Zer achi el

by
Daniel S. Motter



FADE | N:

EXT. CEMETERY - DUSK - 1883

A solitary figure clinbs up a steep cenetery hill until he
reaches the top. Staring down at the highest tonbstone, which
reads “JONATHAN CHARLES WESTON'.

The solitary figure--RAIM-kneels down...and presses one hand
agai nst the grass and dirt as he draws a graphite upsi de-down
cross on the tonbstone with the other.

Suddenly, the soil shifts and parts until Jonathan Weston’'s
corpse clinbs out of the grave. As Weston's body rises to his
feet, Raimkneels reverently.

Cinmbing to his feet, Wston--who has a strange synbol carved
into his forehead--takes in his surroundings.

VWhen Weston offers his hand, Rai mKkisses it and stands.

RAI M
Fat her.

Weston pats Rai mon the shoul der and heads down the hill....

EXT. BORDELLO - DAY

A BEAUTI FUL WOMAN with stark white hair waits on the porch
while A MMN in a black frock rides up to the bordello on his
m ghty horse.

Just as the nman arrives, the woman--ARI EL--runs to his side
and hol ds his | arge satchel as he di snmounts.

ARl EL
| just didn't know what el se to do.

The man takes back his satchel and heads into the bordello.

ARl EL
She’s in the basenent.

As Ariel and the man di sappear into the bordello, they reveal
the G ANT WNGS sprouting fromtheir backs.

| NT. BORDELLO - DAY

Ariel leads the man through the | obby of the bordello, filled

with the nost beautiful wonen on earth, and unl ocks a door in
t he back of the bordello, hidden from sight.



I NT. BORDELLO - STAI RCASE

Ariel lights a kerosene | antern and wal ks down the staircase
as the man follows her.

ARl EL
Her nane’ s Jenny. She was one of ny
nost popular girls until she up and
di sappeared about 6 nonths ago. She
never gave no note, nothin’.

Reachi ng the bottom of the staircase, they find a | arge, rust
encrust ed door.

Ariel pulls out a silver anulet and presses it against the
door, which suddenly creaks open to reveal a long tunnel wth
adimlight at the end of it.

I NT. BORDELLO - TUNNEL
Ariel leads the man through the tunnel.

ARl EL
Then about 2 days ago now, she cane
back. 9 nonths pregnant.

Ariel lights a torch to | ead the way.

ARl EL
The father’s one of ny custoners,
but she’d never tell nme which. Then
she started having contractions, an
hour ago.

Ariel and the man near the light at the end of the tunnel.

ARl EL
That’'s when | saw the stain on her
| told her the only way to save her
was to kill it but she wouldn't | et
me do it.

THE MAN
Then what am | here for?

ARl EL
She wants you to save the child.

THE MAN
She knows that'd kill her?



ARl EL
She wants the baby to live.

Ariel then leads the man into the distant room

I NT. BORDELLO - UNDERGROUND ROOM

JENNY lies on a mattress, sweating and groaning, as Ariel and
the man enter. The man takes off his hat, revealing his stark
white hair. Just |ike Ariel’s.

The man is JEREM AH ZERACHI EL, a preacher

Ariel kneels by Jenny’'s side and holds her hand. Only Ariel’s
hand has a tattoo on it--a tattoo of an alien object.

ARl EL
Don't worry. He's here now.

Setting a well-worn bible onto the table and taking a canteen
of holy water fromhis satchel, Jerem ah takes a deep breath.

Jenny screans as her contractions cone faster and faster.
Ariel caresses Jenny’'s cheek, trying to confort the girl.

When he’s ready, Jerem ah wal ks over to Jenny with the bible
i n hand.

JENNY
Pl ease. .. Pl ease save ny baby. ...

Kneel i ng down next to her, Jerem ah holds Jenny’'s hand.

JEREM AH
Fi ght .

St andi ng up, Jerem ah | ooks down at Jenny’s bare belly.

Jenny groans and screans in pain as...a black stain on her
belly slowy grows, |ike a supercharged infection. Only, this
infection grows in the formof a black hand engul fing Jenny’'s
unborn child. And then..

...Jenny screans in agony, withing as the infection spreads.

Ariel squeezes Jenny’'s hand as Jerem ah gently rests his hand
on her pregnant belly.

ARl EL
Push, Jenny! Push



Jenny screans and starts to push, gritting her teeth fromthe
pai n of childbirth.

Al the while, Jerem ah starts to pray.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti .

Suddenly, Jenny jerks and withes, pulling her belly away
fromJerem ah’s hand. And on her belly where Jerem ah touched
her is a red burn mark in the shape of a hand.

Hi s very touch burns her.

Jerem ah then presses his hand agai nst her belly again, steam
rising fromhis burning touch.

JEREM AH
IN NOM NE PATRI'S, ET FILII, ET
SPI RI TUS SANCTI

Jenny claws at her restraints as the black infection spreads
even faster now

JEREM AH
A potestate diaboli, |ibera eam
Dom ne!

Suddenly, the infection burns itself into Jenny’'s skin as it
slows to a crawl and stops. But then--

VWHAM !']

--an invisible force throws Jerem ah back into the wall!
CRACK! CRACK! CRACK! CRACK! CRACK!

Suddenly, all the mrrors and pieces of glass in the room
shatter and rain down onto the floor. The walls, cracking and
bendi ng, close in and crunple.

It’s as if a giant hand is crushing the roomlike a soda can.
Jenny, all the while, screans and withes in agony while she
continues to force the child out. Ariel, kneeling at the foot
of the bed, urges her on.

ARl EL
Push!

A inmbing onto his hands and knees, Jerem ah grabs a kerosene
| antern and raises it high.



JEREM AH
Crux sancta sit mhi lux. Non draco
sit mhi dux.

Jerem ah pulls out a crucifix and holds it up in front of the
| antern, casting a giant shadow of a cross onto the wall. And
al nost instantly the wall starts to steamas the image of the
Cross is burned into it.

JEREM AH
Vade retro satana! Nunquam suade
m hi vana.

Jerem ah | ooks up and sees the black infection spreadi ng over
the ceiling. Casting aside the kerosene |antern, he snaps the
cap off the canteen of holy water.

JEREM AH
Sunt mal a quae |libas. |pse venena
bi bas!

When Jerem ah sprinkles holy water on the walls, steamrises
upon contact .

JEREM AH
Vade retro satana!

Jerem ah sprinkles holy water onto the ceiling and the fl oor,
finally cleansing the entire room

JEREM AH
VADE RETRO SATANA!'!

Jenny, still in the mdst of giving birth, screans in pain as
Jerem ah rests his hand back on her belly.

But then, the infection spreads again, only nowit spreads to
Jenny’ s chest and face instead of her belly. As it spreads to
her eyes and turns themjet-black, she rips her armfree from
her restraints and grabs Jerem ah by the throat...even though
it makes her hand burn and steam fromthe contact.

JENNY
The girl burns in hell, priest!

JEREM AH
VADE RETRO SATANA!'!

Suddenly, Jenny’s hand al nost bursts into flame fromthe heat
of contact.

Yet even as her hands burn right in front of her, Jenny keeps
an iron fist wapped around Jerem ah’s throat.



JENNY
BURN! !

Jerem ah tries as hard as he can to pry Jenny’ s hand open but
fails. She’s too strong. Then--

VWHAM !

--an invisible force rockets Ariel back into the wall at bone
crushing intensity.

Ariel spits out blood and feels the huge gash in her forehead
in a daze. She can’t even stand.

JEREM AH
ARI EL!I'!
Jeremiah rips Jenny’s hand open and runs to Ariel’s side, her
wounds slowly closing and nendi ng. Yet she still slunps up on
the wall, unconsci ous.

Jerem ah shakes Ariel to wake her up, but it doesn’t work.

JEREM AH
Ariel?

Jerem ah shakes even harder when the invisible force waps
around Ariel’s neck and lifts her 3 feet off the ground! Then
her eyes suddenly pop open as the force crushes her trachea.

JEREM AH
ARl EL!

Ariel shrieks and groans as best she can, trying to claw at
this invisible--and i nani mate--force. Petechial henorrhaging
sets in as her brain starts to shut down.

All Ariel can do is look at the horror in Jerem ah’s eyes.

JEREM AH
No!

Jerem ah runs over to Jenny, still withing in bed, and hits
her in the face with all his m ght.

Jenny spits out blood and a tooth as Jerem ah pulls out the
canteen of holy water, when she waps her hands tight around
hi s neck. Jerem ah groans--

WHACK! WHACK! WHACK!

--and headbutts Jenny until her hands go |inp.



Jerem ah pins her hands to the bed as he pops the cap off the
canteen of holy water and pours it down her face to wash away
t he i nfection.

JEREM AH
Abr enunti as sat anae?!

Finally, Jerem ah washes the last of the infection away from
Jenny’ s face. She coughs out holy water, her black, evil eyes
changi ng back to bl ue.

Jerem ah then runs over to Ariel, who falls to the fl oor and
col |l apses, released fromthe invisible force. Ariel coughs as
she tries to breathe, her neck swollen and brui sed.

JEREM AH
Ariel?

Ariel coughs and holds Jerem ah close...only to speak to him
in a raspy voice.

ARl EL
H-Help her....

Jerem ah then rushes to the foot of the bed as Jenny screans,
overtaken by agony. And then, she finally pushes the baby out
into Jerem ah’s arns.

Jerem ah cradles the baby gently in his arns as it starts to
cry. Wal king over to Jenny, he hands the baby boy over to her
when...the black infection spreads across its tiny body.
Jenny screans.

Jerem ah grabs the canteen and starts pouring holy water down
t he baby’s forehead.

JEREM AH
Ego te baptizo in nomne Patris, et
Filii, et Spiritus Sancti.

And then, after Jerem ah says these words, the holy water
washes away the dark infection spreading over the baby’'s body
until it’s conpletely safe.

JEREM AH
VWhat’' s his nane?

JENNY
Ben. H s nane’s Ben.

As Jerem ah wat ches Jenny cradl e Ben, he notices the pool of
bl ood expandi ng around her on the bed.



Ki ssing Ben on the forehead, Jenny cries.

JENNY
You grow up to be nice and strong.
You--You grow up to be a good boy.

Kneel i ng next to Jenny, Jerem ah grabs a bottle of the O eum
Infirmorum (the G| of the Sick) fromhis satchel and anoints
her in the eyelids, ears, nostrils, |lips, hands and feet.

After Jerem ah anoints each part, he wipes it with a piece of
white cloth.

JEREM AH
May the Lord pardon you of whatever
sins you have conm tted.

Jerem ah wipes his hands on the cloth as Jenny cries, holding
her son for the first--and last--time. And with that Jerem ah
sets the cloth on fire and waits until it’s no nore.

Jenny sml|es and sheds one final tear before she dies, stil
hol ding Ben in her arns.

JEREM AH
Requi em aet ernam dona ei Dom ne et
| ux perpetua |uceat ei. Requiescat
in pace. Anen

Jerem ah cl oses Jenny’'s eyes and picks the boy up, w ping off
the bl ood and fluids with a white handkerchi ef.

Wal ki ng over to Ariel, Jerem ah kneels next to her and checks
out the bruises on her neck.

ARl EL
(barely able to speak)
" mfine.

Jeremah tries to inspect the large gash in Ariel’s forehead,
but she winces and pulls back at his nmere touch.

JEREM AH
No, you’re not.

ARI EL
You know it’'ll heal.

JEREM AH
TH S ti ne.

ARI EL

VWhat does that nean?



JEREM AH
(shakes his head)
Not hi ng.

Jerem ah | ooks at baby Ben in his arns.

JEREM AH
VWhat is there for hi mnow?

ARl EL
1"l nmake sure he's cared for.

Jerem ah hands Ben over to Ariel and stands.

JEREM AH
| have to go.

Jerem ah packs his tools, getting ready to | eave.

ARl EL
Jerem ah, what is it?

JEREM AH
I have to get back to my church

ARl EL
Talk to ne--

JEREM AH
Find nme if you need anyt hi ng.

And that's it. Ariel know s the conversation's over.

ARl EL
Thank you.

Jerem ah nods and heads off into the tunnel, disappearing in
t he darkness as he shuts the door, having forgotten the white
bl oody handkerchi ef on the table.

I NT. TUNNEL - QOUTSI DE DOCR

Jerem ah | eans agai nst the door and drops his satchel to the
floor. Tears formin his eyes, as he crouches down in a fetal
position, looking |ike he was hit with a sl edgehamrer.

EXT. TOM - DAY

Rai m wal ks down the busy streets of a small town, staring at

t he peopl e he passes by closely. He stares at themall, as if
he’s sizing themup and rating them one by one.
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Finally, Raimwal ks up to one man | ooking into a store w ndow
and | eans in.

The man, standing with his brother, doesn’'t even notice Raim
Leani ng over slowy, Raimgently whispers into the man’s ears
al nost inaudi bly. But as Raimwhispers, the man’s eyes dil ate
and go w de.

And then Raim |l eaves just as silently as he cane. As he wal ks
away, he smles ever so slightly....

I NT. HOUSE - NI GHT

The man Rai m whi spered to stands over his brother’s bl oodi ed

corpse, panting with exhaustion. In the man’s hand is a knife
covered with bl ood.

And in the man’s eyes is confusion. Utter confusion.

I NT. ARIEL’S BORDELLO - ARI EL’S BEDROOM - DAY

Ariel kneels on top of her bed and hol ds a broodi ng AZAZEL’ s
head cl ose to her chest as she waps her arns around himwth
| ove. Both naked, they spread their magnificent wngs as they
are bathed in candlelight.

But unlike Ariel’s beautiful eagle-like wngs, Azazel’s giant
W ngs are of stained, rust-encrusted iron.

And on Azazel’s hand is a tattoo of another alien object, not
unli ke the one tattooed on Ariel’s hand.

Ki ssing Azazel on the cheek, Ariel caresses his face.

AZAZEL
| should be there.
ARl EL
You know you can’t go out there.
AZAZEL
She. .. She was good to ne. She was a
good friend.
ARl EL
And she’s in heaven now. She’'s with
H m now.
AZAZEL

| just...l owe her that much.
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ARl EL
You were her friend when she needed
you. That’s all that matters.

Azazel nods and then sighs.

AZAZEL

They' re getting cl oser.
ARl EL

Are you sure?
AZAZEL

| can see them com ng.
ARl EL

How | ong?
AZAZEL

I don’t know. Months, years.

ARl EL
W'l | stop them

AZAZEL
Li ke last tine.

ARl EL
And the tine before.

AZAZEL
Sonmething’s different though. 1...1
can feel it. Sonmething s different.

ARl EL
What ?

AZAZEL
It's bigger.

Ariel picks up Azazel’s chin and | ooks into his eyes.

ARl EL
Not hi ng they do can keep us apart.

Ariel and Azazel ki ss.

I NT. CHURCH - CONFESSI ONAL

Jeremiah sits in the confessional as he listens to the nman on
t he ot her side.
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MAN ON OTHER SI DE
Forgive ne father, for | have
sinned. It’'s been 8 nonths since ny
| ast conf essi on.

JEREM AH
Go on.

MAN ON OTHER SI DE
I--1 don’t know what happened.
Sonet hi ng just canme over nme. | knew
what | was doing but sonething...in
nmy head...wouldn’t let ne stop.

JEREM AH
What is it you' ve done?

MAN ON OTHER SI DE
(starting to cry)
l...1 killed a man, father.

JEREM AH
Tel | me what happened.

MAN ON OTHER SI DE
I don’t know. For the past few days
|’ ve been...uh...losing tine.

JEREM AH
“Losing tinme”?

MAN ON OTHER SI DE
One mnute I'd be in the sal oon and
the next, I'’ma block away and it’s
2 days later.

JEREM AH
How | ong has this been happeni ng?

MAN ON OTHER SI DE
2 nmonths. ...

Jerem ah | ooks through the partition and sees a brass shield
on the man’s shirt. He’'s a | awran, a sheriff.

MAN ON OTHER SI DE
| try to fight it, but I can't....

JEREM AH
Do you “lose tine” often--

MAN ON OTHER SI DE
It wants to have ne all the tinme.
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JEREM AH
“It”?

MAN ON OTHER SI DE
It...talks to ne....

JEREM AH
What does it say?

MAN ON OTHER SI DE
It tells me to kill. It tells ne to
sin. It tells nme to hurt people.

JEREM AH
What peopl e?

MAN ON OTHER Sl DE
Everyone. It’s...
(sobs in fear)
...telling nme to kill you

JEREM AH
But you're resisting it?

MAN ON OTHER Sl DE

F--For now. The liquor...it drowns
it out.
JEREM AH
If you can resist it, then you can
fight it.
(waits for a response)

My son?
Still not getting a response, Jerem ah pushes the door open.
I NT. CHURCH

Rushi ng out of the confessional, Jerem ah turns toward the
ot her side of the confessional, but its door is sw nging w de
open. \Whoever was in there is | ong gone now.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Azazel, alone in their bedroom |o0oks around to nake sure no
one i s watching before he reaches under the bed and takes out
a small wooden chest.

Wt h shaki ng hands, Azazel unlocks the chest and opens it to
reveal the bible inside. Gazing down at the bible with watery
eyes, he reaches in and picks it up.
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Al nost instantly, Azazel’s hands steam and burn upon contact
with the bible.

Yet Azazel still picks the bible up and opens it. He trenbles
in pain as he leafs through the pages, his hands burning from
t he contact.

But even though the bible scalds his hands, Azazel smles as
he reads the holy book. A single tear forns in his eye before
the pain is too much.

Slamm ng the bible shut, Azazel drops the book into the box
and kicks it back under the bed, his hands scal ded and burned
to a crisp, when...

...one of the prostitutes opens the door, frantic.

PROSTI TUTE
Azazel |

Instantly knowi ng sonething’s wong, Azazel storns upstairs.

INT. ARIEL’ S BORDELLO - UPSTAI RS

Azazel follows the prostitute past dozens and dozens of doors
until she stops at the one leading into MOLLY' s room Leaning
in, Azazel hears shouts and poundi ng com ng from i nside.

Mol ly is scream ng

Wasting no tinme, Azazel backs up--

VWHAM

--and he kicks the door down!

I NT. ARIEL’S BORDELLO - MOLLY' S ROOM

Azazel stornms into the roomas the John, CLAYTON, beats Mlly
on the bed with his belt.

CLAYTON
Bi t ch!

Cl ayton turns to Azazel in a drunken rage.

CLAYTON
Get the fuck out!!!

Azazel snarl s--
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VWHACK!

--and he punches Cayton right in the face, breaking his nose
like a tw g.

Clayton falls to his knees, whinpering |like a child, when--
WHACK! WHACK! WHACK!

--Azazel kicks himin the stomach and knees himin the jaw.
Clayton falls to the floor, bloodied and beaten, but Azazel’s
not finished. He picks Cayton up and hurls himout the door.
INT. ARIEL’ S BORDELLO - UPSTAI RS

Azazel drags O ayton across the hall until--

VWHACK!

--he throws O ayton over the bannister toward the | obby bel ow
and | eaps over after him spreading his rusty iron wings w de
to lighten his fall.

INT. ARIEL’ S BORDELLO - LOBBY

Htting the floor with inhuman stam na, Azazel drags C ayton
to the front door.

VWHAM

Azazel kicks the front doors open and throws C ayton outside,
the bl oody pulp of a man smashing into the dirt like a ton of
bricks. Clayton just lies there, too hurt to nove.

Azazel snarls at Clayton...and closes the front doors.

EXT. CEMETERY HI LL - DAY

Jerem ah, Ariel and the rest of her prostitutes gather around
Jenny’s grave to pay their respects. As the prostitutes go up
one by one to lay a flower onto the grave, Jerem ah stands in
back, hidden, next to Ariel.

JEREM AH
How s the baby?

ARl EL
Good, he’s doing good. Azazel won't
et himout of his sight.
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JEREM AH
And Azazel’s doing well?

ARl EL
(shrugs)
Sanme as al ways.

Jerem ah then brushes his hand agai nst the bruises on Ariel’s
face and throat.

JEREM AH
And you?

ARl EL
I"mfine.

Jerem ah nods, but stays silent.

ARl EL
VWhat is it?
JEREM AH
Sonet hi ng’ s wr ong.
ARl EL
VWhat are you tal ki ng about ?
JEREM AH
| don’t know, I...l felt sonething

in that room

ARl EL
VWhat was it?

Jeremah tries to find words to explain it, but can't.

JEREM AH
Look, you have to take that baby as
far away from here as possi bl e.

ARl EL
VWhat ? Why?

JEREM AH
He hasn’t given up. He--He' Il never
gi ve up.

ARl EL
Who?

JEREM AH
The father. The...The denon. He’'l
be com ng for the baby.



ARl EL
W'll handle it.

JEREM AH
| felt himin that room trying to
take the baby. He's...He's stronger
t han any other denon |’ve seen.

ARl EL
We can fight him Jerem ah. W can
hol d hi m back. W’ ve done it before
and we’'ll do it again.

Jerem ah shakes hi s head.

JEREM AH
This isn’t gonna |ast forever. It’s
all gonna end.

ARl EL
What’ re you tal ki ng about ?

JEREM AH
We can't win forever. One of these
days, everything we’ve been running
fromis gonna catch up with us.

Ariel holds Jerem ah’s hand.

ARl EL
But NOT TODAY.

Jerem ah | ooks deep into Ariel’s eyes and sighs,
she’s right.

JEREM AH
Bring ne everything you have of
Jenny’s. If we’'re gonna fight back
we need to know who the father is.

ARl EL
K

JEREM AH
And tell Azazel we need himto read
t he Book.

ARl EL
I1"l'l make sure he knows.

Jerem ah sml|es as best he can, trying to concea

and fear

in his eyes.

17.

know ng t hat

the anxiety



JEREM AH
Has anyone picked up his trail yet?

ARl EL
Nobody. He hasn’t left the buil ding
since he arrived. No one even knows

he exi sts.

JEREM AH
You sure?

ARl EL
Jerem ah, we can handle this. Wre
not chil dren.

JEREM AH
I know, | just....

Jerem ah can barely say it.

JEREM AH

I f sonething ever happened to you--
ARl EL

Not hing will happen to us. | swear.
JEREM AH

You' re being careful, right?
ARl EL

As careful as can be.

Jerem ah nods and hands Ariel a |arge duffel

JEREM AH

For Azazel. Let nme know when he

finishes reading these and |I’'I| get

Just then,
Chi na dol

hi m some nore.

ARl EL
Thank you.

bag.

18.

Ari el hands Jerem ah sonething. She hands him.

in a glass case.

ARl EL
| had it nmade special for Sara.
JEREM AH
Looks just like her.
(smles)

She’' Il love it.

.a
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ARl EL
How i s she?

JEREM AH
Good, she’s good.

ARl EL
G ve her ny |ove.

JEREM AH
I was hoping you d cone by to visit
tonorrow. She'd love it.

ARl EL
"I try.

Ariel and Jerem ah hug before Jerem ah turns and wal ks down
the hill, toward his horse.

I NT. ARIEL’S BORDELLO - MOLLY' S ROOM

Molly lies in her bed, her back covered in welts, as another
prostitute gently washes her back with a danp cloth. \Wen the
cloth touches her welts, Mlly cries fromthe pain.

And then, Azazel arrives and slowy wal ks into the room Wen
she sees Azazel, Mlly smles and takes his hand.

AZAZEL
He’'s gone. He won’'t be com ng back.

MOLLY
Thank you. ...

Azazel rests his hand on Molly’s shoul der gently, not know ng
how to respond to her. He’'s not good at relating to others.
EXT. DUSTY PLAINS - DUSK

Jerem ah rides his horse down a barren stretch of dry, dirt
covered | and, headi ng hone.

EXT. JEREM AH S HOUSE - DUSK

As Jerem ah nears his home, he slows his horse down and then
he di snounts. Wal king his horse across the dirt, he stops and

lets the horse go as he kneels next to...

...a single grave. Carved into the cross-shaped tonbstone is
t he name EVELYN ROSS ZERACHI EL.
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Jerem ah runs his hand al ong the tonbstone. Lowering his head
to hide his face, he sheds one single tear before kissing the
t onbst one and novi ng on.

Jerem ah wal ks the horse over to the house when--
BAM BAM BAM

--he hears gunshots in the distance, com ng from behind his
house but he doesn’t worry. Instead, he continues to |ead his
horse to a trough calmy.

EXT. JEREM AH' S HOUSE - BACKYARD

Jerem ah wal ks around the house into the backyard, where his
daughter, SARA, ains a Wnchester rifle at a well-worn wooden
nock-up of the devil

And, hanging from Sara’s neck, is a gold | ocket with the nane
“Sara” etched into it.

Jerem ah stops and watches as Sara ains carefully. She takes
a deep breath--

BAM
--and she fires, mssing Satan’s head by 3 inches.

JEREM AH
Cl ose.

Sara recycles a round and ai ns again

SARA
| just can’t hit it.

JEREM AH
Line up your sights, take in a deep
breath...and squeeze on the exhale.

BAM
Sara fires and still m sses Satan’s head by a good 4 inches.

SARA
It doesn’t work!

Jerem ah | aughs and lifts the rifle from Sara’ s hands.

JEREM AH
Wat ch.
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Lining up the sights, Jerem ah cycles another round and ains
right at the devil’'s forehead. Taking a deep breath--

BAM
--Jeremah fires and hits Satan between the eyes.

JEREM AH
See? It’ s easy.

SARA
Yeah, easy for YOU.

JEREM AH
(1 aughs)
Al right, how ‘bout the Colts?

SARA
| got the Colts down pat.

Sara pulls out twin .45 Colt Peacemakers and cocks them bot h.
Wt hout even pausing to aim-

BAM BAM BAM BAM BAM BAM

--she fires themboth in rapid succession, blasting off a
hail of bullets at the cardboard Satan. Eventually one of the
bul | ets goes right through Lucifer’s head.

JEREM AH
| told you, you can’t just shoot as
many rounds as you can and hope one
of themhits the target.

Taki ng one of the pistols, Jeremah raises it--
BAM
--and he fires one round, hitting Satan in the forehead.

JEREM AH
See that? One shot, and | still got
5 left for anybody el se.

SARA
Wiy do | gotta learn this? You' re a
way better shot than ne.

JEREM AH
Yeah, at cardboard. That won't nake
alick of difference if |’ve got to
protect you.
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SARA
But it’s not like you' re hitting
sonmeone, or choking soneone. You're
just pulling a trigger.

JEREM AH
Hurting is hurting, Sara. Angels
can’t hurt anything living, even if
it’s just by pulling a trigger. OK?
Sara nods.

JEREM AH
Now gi ve it another shot.

Sara stares at the nock-up devil...
BAM BAM BAM BAM BAM BAM

...and she fires a wall of bullets at the cut-out devil until
one of them goes through the head.

Sara | aughs, but Jerem ah snatches the guns out of her hands.

JEREM AH
This ISN T A JOKE!

Sara goes white at the rage in Jerem ah’s eyes.

JEREM AH
VWhat if soneone tries to hurt you?
VWhat if sonebody tries to slit your
throat, and | can’t stop thenf!

Sara starts to cry.
JEREM AH
Peopl e are dangerous, Sara! |f you
don’t know how to protect yourself,
you Il die. Do you understand?!

Sara can’t even answer.

JEREM AH
Do you want to die? Do you?!
SARA
(whi nperi ng)
N...No. ..

Jerem ah rel oads one of the pistols and slaps it into Sara’s
shaki ng hand.
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JEREM AH
Then take the fucking gun and shoot
it right!
Sara cries as she raises the gun at the cardboard devil --
BAM

--and fires, mssing the target conpletely.

JEREM AH
Shoot it!!!
BAM
Sara fires again, hitting the devil in the arm
JEREM AH
SHOOT | T!!!
BAM
Sara finally fires and hits the devil in the head.

Sobbi ng, Sara drops the pistol to the ground and falls to her
knees as Jerem ah realizes what he’ s done.

JEREM AH
Sar a?

As Jerem ah reaches out gently to touch Sara, she backs away.

JEREM AH
S- - Sar a?

Tears fall down Jerem ah’s face as he wal ks up to Sara and
hugs her tight. He strokes her hair as he cries, not know ng
how he coul d have done that.

I NT. ARIEL’S BORDELLO - DI NI NG ROOM

Al the prostitutes in the bordello eat dinner at a giant
table, with Ariel sitting at the end. Al the woman chat and
| augh--1ike a strange, dysfunctional famly--as they eat the
r oast ed- chi cken di nner.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Sitting alone by the fireplace, Azazel eats his own dinner--a
pl ate of burnt wood and ashes and a cup of pure sulfur. Wile
he eats, Ariel quietly enters and sits by his side.
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ARl EL
There’' s always a place for you at
t he tabl e.

Azazel | ooks down at his burnt wood and sul fur and sighs.

AZAZEL
| just...can't.

ARl EL
(re: the ashes and sul fur)
They don’'t care about that. They
want you to know how nmuch you nean

to them
AZAZEL
I know, | just...
Azazel shrugs.
AZAZEL
.1 just can't.

I NT. JEREM AH' S HOUSE - KI TCHEN - N GHT

Jerem ah and Sara sit at the table as 2 bowls of soup let off
steamin front of them Behind themis a franmed picture of an
enchantingly beautiful woman. She is Evel yn Zerachiel.

The China doll--which DOES | ook just |ike Sara, right down to
her innocent smle--lies cradled in her arns while she gently
brushes its hair aside.

Jeremiah and Sara sit in total silence, neither of them brave
enough to speak.

Sara, brushing the hair of the China doll, doesn’'t even crack
the slightest hint of a smle. She just stares blankly at the
dol|l as she brushes its hair over and over.

Jerem ah |owers his head and stares at the table guiltily. He
is responsible for this. He was a nonster to her.

Sara conbs the doll’s hair silently, ignoring Jerem ah, so he
stirs his piping-hot bow of soup.

And t hen. .

SARA
Is Aunt Ariel a nonf

...Sara speaks.



JEREM AH
Yeah. A long, long tine ago.
SARA
Was it a boy--
JEREM AH
It was a girl. She had a beautiful
baby girl.
SARA
Wat was her nane?
JEREM AH
Bet hany.
SARA

And Aunt Ariel |oved her, right?

JEREM AH
Wth all her heart.

SARA
What happened?

JEREM AH
Well Ariel had Bethany, raised her,
and then...she died.

SARA
Wy ?

JEREM AH
It was just her tine. Bethany died

when she was an old | ady, after she

had a full and happy life.
(si ghs)
And Ariel just lived on.

SARA
Li ke you?

JEREM AH
Yeah. Like ne.
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Jerem ah | ooks down, not wanting to tal k about this anynore.

JEREM AH
Conme on let’s dig in while dinner’s
still hot, huh?

Taki ng out her crucifix and holding it tight,

Sara | owers her

head and cl oses her eyes as Jerem ah starts to pray.
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I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Azazel sits shirtless on the bed as Ariel kneels behind him
gently cutting into his back with a knife. Azazel w nces, but
keeps his eyes glued to an open book at his side.

Ariel, cutting slowy, traces the blade around a | arge tattoo
on Azazel’s back. The tattoo seens to be Aramaic.

Azazel keeps the ancient tone on the 517th page, which begins
with the nane “AZAZEL” witten in bold.

When Ariel finally traces the entire tattoo and peels it off,
Azazel clenches his teeth and bears through the pain.

But when the tattoo is finally gone, Azazel |ooks at the book
and sees his nane di sappear fromthe page.

Droppi ng the bl ade, Ariel holds Azazel close as he pants from
t he searing pain.

I NT. JEREM AH' S HOUSE - KI TCHEN - N GHT

Jerem ah and Sara eat their stew as a fire crackl es behind
themin the fireplace. Jerem ah continues to eat, while Sara
puts her spoon down.

SARA
Did you see himtoday?

JEREM AH
Honey, you know Azazel can't |eave
Aunt Ariel’s place.

SARA
Is...ls she gonna hide himforever?

JEREM AH
No, not forever. Just...until they
figure out what to do.

SARA
About t he book?

JEREM AH
Yeah. About the book.

Sara picks at her dinner.

SARA
Is he evil?



JEREM AH
VWhat ? No, of course not.

SARA
But he’s one of the Fall en.

JEREM AH
Not all the Fallen are evil. Sone
just...loved God too nuch.

SARA
Does Azazel still |ove God?

JEREM AH
Yes, yes he does. More than ever.

SARA
More than he | oves Aunt Ariel?

JEREM AH
| don’t know.

SARA
Do you think God Il forgive hinf

JEREM AH

(smles; nods)
In time.

Sonet hi ng Jerem ah says nmakes Sara set her spoon down.

SARA
Why don’t you fly?
JEREM AH
What ?
SARA
Well, you have wi ngs, so why don’t
you fly?
JEREM AH

After a while, you grow out of it.

SARA
| wouldn’t stop if | had w ngs.

JEREM AH
I know, sweeti e.

SARA

I f nmonmy was an angel, would | have
W ngs |ike you?

27.
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Jerem ah pauses at the nention of Evelyn before he smles to
Sara gently.

JEREM AH
Angel s can’t nmake babies with each
ot her, honey.

SARA
Then how do you get new angel s?

JEREM AH
You don't.

KNOCK!  KNOCK! KNOCK

When sonebody knocks on the front door, Sara stands to answer
it. She unl ocks the door and opens it...

VWHAM !

...when 2 nen kick the door w de open, knocking Sara down to
the floor as they run into the house.

JEREM AH
SARA! I'!

As Sara hits the floor, her crucifix slides across the wooden
pl anks and stops under the table.

Jerem ah | eaps desperately fromthe table, fum ng wth anger,
and runs after the 2 nen.

The second man--a SHERI FF--sl ans the door shut and | ocks it
tight as the first intruder runs right for Jeremah. Wth the
speed of a cheetah, the man shoves Jerem ah to the floor.

SARA
DADDY! I'!

Jerem ah pulls out a pistol and ains it at the | eader when--
VWHACK!

--the | eader kicks the gun out of his hand, sliding it across
the floor beside Sara’s feet. Sara swiftly nabs the pistol up
off the floor and--

BAM BAM BAM

--she fires the pistol into the |eader’s back, but as his
wounds bl eed, they heal and di sappear. Then the sheriff grabs
the revol ver out of her hands and pushes her right up agai nst
the front door.
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WHACK! WHACK! WHACK! WHACK! WHACK!

The | eader kicks Jerem ah in the stomach, and starts stonping
himin the face.

Seeing the | eader brutalizing her dad, Sara screans.

SARA
DADDY! I'!

JEREM AH
SARA! I'!

Jeremiah fights to get back on his feet as the first man--the
| eader --kicks himback to the floor.

Jeremah junps to his feet and tries to run for Sara, but the
| eader hol ds hi m back. .. barely.

The sheriff, seeing his buddy fighting to hold back Jerem ah,
runs over to help. He grabs Jerem ah by the arm and hol ds him
back, pushing his hardest to back hi magai nst the wall.

Seeing Sara lying on the floor alone, Jerem ah yells to her.

JEREM AH
RUN, SARA! RUN! !

Crying in fear, Sara clinbs to her feet and funbles with the
| ocks on the door as Jerem ah keeps pushi ng.

WHACK! WHACK! WHACK!

The | eader--a man with an AMBLYOPI C EYE- - punches Jerem ah in
the stomach to bring himto his knees.

JEREM AH
RUNI I'!

Jerem ah coughs as he crouches on the floor, lying in a fetal
position. He | ooks up at Sara, who unl ocks the door and opens
it wde...

SARA
DADDY! I'!

...only for the sheriff to pick her up, kicking and scream ng
i n desperati on.

Jerem ah clinbs onto his feet and runs for Sara, but is held
back by the | eader. Jeremiah pulls his fist back and tries to
punch him..but an invisible force holds his fist back.
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VWHACK!

The | eader knocks Jerem ah back into the wall as the sheriff
sl anms Sara down onto the dining table...nmaking her China dol
fall to the floor and shatter.

Sara screans in terror as she kicks and scratches to keep the
sheriff fromtouching her.

SARA
DADDY! I'!  DADDY! I'!

Spitting out blood, Jerem ah | ooks up in a daze.

JEREM AH
Sara. . ..

VWHACK!

The | eader kicks Jerem ah in the stomach while Sara scratches
the sheriff across the face, |eaving gashes through his cheek
and eyebr ow.

SARA
No! NO!!

Sara screans as she fends off the sheriff, but it’s sinply a
matter of tine before he bests her.

SARA
DADDY! I'!

Jerem ah cries as he tries to get to Sara, but he's just not
strong enough.

VWHACK!

When he sees the sheriff slapping Sara in the face, Jerem ah
goes berserk and runs toward himlike a | oconotive, spreading
his wings wwde with fury and desperati on.

JEREM AH
SARA! I'!

Seei ng Jerem ah headed straight for him the sheriff runs at
himand balls his fist, preparing to strike.

Now al one on the table, Sara rolls off and runs out the door,
into the distance. Slowy, Sara shrinks in the distance under
t he noonl ess sky.

JEREM AH
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Jerem ah screans with rage as he runs toward the sheriff, his
W ngs spread w de, when--

KA- CHACK! !

--the | eader sneaks up from behi nd and hacks a machete ri ght
t hrough Jerem ah’s chest. Jerem ah hits the floor unconscious
as the two intruders run through the door after Sara.

CUT TO

EXT. JEREM AH S HOUSE - BACK YARD - DAWN

The sun rises over the silent plains as Ariel rides her horse
toward the rear of Jerem ah’s house. \Wen she finally reaches
it, she disnounts and ties her horse by the trough.

Carrying a worn | eather suitcase through the back yard, Ariel
sees the wood Satan with all the bullet holes in it and pokes
her finger through one of the hol es.

Laughi ng, Ariel noves on toward the back door of the house.

I NT. JEREM AH S HOUSE - BACK DOOR
Ariel opens the door and wal ks into the house.

ARl EL
Sonebody’ s sl eeping | ate today!

Ariel wal ks over to Sara’s room and opens the door.

I NT. JEREM AH S HOUSE - SARA’ S ROOM
Ariel walks into Sara’s room -

ARl EL
Good norning, cutie...

--only to find it enpty.

I NT. JEREM AH S HOUSE

Ariel |eaves Sara’'s room and heads for Jerem ah’s.

I NT. JEREM AH' S HOUSE - JEREM AH S ROOM

Ariel opens the door, heaving in the suitcase...
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ARl EL
| brought all of Jenny’s things--

...only to find the roomenpty as well

I NT. JEREM AH S HOUSE

Ariel walks into the main room finally starting to panic,
until sonething on the floor catches her eye. She kneels down
and picks up...Sara’s china doll, smashed and shattered.

Ariel heads into the kitchen when she sees...a giant trail of
bl ood | eadi ng out the door.

EXT. JEREM AH' S HOUSE - PORCH

Ariel follows the path of blood into the distant plains until
she sees. ..

ARl EL
Zer achiel !

...Jeremah, lying in the dirt, sobbing in unimgi nabl e agony
as he cradles Sara’'s |ifeless body. Wile he cries, the giant
gash through his chest bleeds into a puddle around them

And carved in the center of Sara’'s forehead is the very sane
synbol carved into Weston’s.

Ariel goes pale and runs as fast as she can until she reaches
Jerem ah and Sara. Wth eyes full of tears, she stretches out
her shaky hand and gently brushes the hair from Sara’ s face.
Ariel rests her hand on Jerem ah’s shoul der.

ARl EL
Jerem ah. ..

Jerem ah jerks away from Ariel’s touch and spreads his w ngs
in pain and anger.

Looki ng down at the huge gash through Jerem ah’s chest, Ariel
runs back into the house.

I NT. JEREM AH S HOUSE

Ariel rushes back into Jerem ah’s house and rummages t hrough

the overturned tables and desks until she | ocates what she’'s
| ooking for: Jerem ah’s saddl e bag.
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Ri ppi ng the bag open, Ariel frantically pulls out Jerem ah’s
canteen of Holy water and runs back out the door.

EXT. JEREM AH S HOUSE - DUSTY PLAI NS

Ariel bursts out the front door and runs for Jerem ah, stil
hol ding Sara close. Wien Ariel finally reaches Jerem ah, she
kneel s behind himas she opens the canteen of Holy water...
SSSSSSSSSSSSSSSSSSSSSSSSSSSS! !

...and she pours the holy water into Jerem ah’s wound, naking
steamrise upon contact. Jerem ah screans...and bl acks out.
INT. JEREM AH S HOUSE - JEREM AH S ROOM - DAY

Ariel carries Jeremah to his bed and |ies himdowm. Wth a
pair of scissors, she cuts through his shirt and rips it off,

revealing Jerem ah’s bare chest and the giant slice into it.

G abbing the canteen of holy water, she pours even nore into
Jerem ah’s wound, making it sizzle and cauterize itself.

Ariel douses Jeremah’s entire wound with Holy water before,
ever so slowy, the tip of his gash starts healing itself. It
wll take a while, but eventually Jerem ah’s wound will close
and mend itself.

INT. JEREM AH S HOUSE - JEREM AH S ROOM - DAY

Jerem ah, now heavily bandaged across the chest, lies in bed
unconscious as Ariel wipes his forehead with a noi st towel.

I NT. JEREM AH' S HOUSE - JEREM AH S ROOM - DUSK

Ariel presses a noist towel against Jerem ah’'s forehead as he
sl eeps restl essly.

JEREM AH
Sara. . ..

Ariel squeezes Jerem ah’s hand.

I NT. JEREM AH' S HOUSE - JEREM AH' S ROOM - NI GHT

Ariel fills a pitcher of water as Jerem ah sleeps in bed, his
bandage soaked with bl ood. Then, ever so slowy, he opens his
eyes and | ooks around.
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ARl EL
Jerem ah?

But as Ariel |looks into Jerem ah’s eyes she notices sonething
different in them Sonething’ s m ssing now.

ARl EL
Zer achi el , what happened?
JEREM AH
They...They killed her....
ARl EL
Who? Who did this?
JEREM AH
Sheriff and...a half-breed.
ARl EL
H - How?
JEREM AH

He had...the Spear....
Jerem ah | ooks out the wi ndow at the dusty plains and cries.

JEREM AH
VWhere i s she?

ARl EL
I nsi de.
(ki sses himon forehead)
Rest now.
I NT. JEREM AH' S HOUSE - JEREM AH' S ROOM - NI GHT
As Jerem ah sl eeps, Ariel unwaps his bandage to reveal his

wound, 1/3rd heal ed. Soaking a fresh bandage with Holy water,
she waps it around his chest gently.

FADE QUT.
FADE | N:

I NT. BEDROOM - DUSK

Slow y, Jerem ah opens his eyes. Looking around, he sees that
he is no longer in his house, but rather in what |ooks |like a
hotel room

Sitting by Jeremah’s bed, Ariel wipes his browwth a towel.
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JEREM AH
VWhere am 1 ?

ARl EL
The bordell o.

Jerem ah starts to say sonething else, but Ariel stops him

ARl EL
You need to sl eep.

Slowy, Jerem ah nods and cl oses his eyes...

I NT. BORDELLO - JEREM AH S ROOM - NI GHT

Still resting, Jerem ah reaches over for a glass of water on
the night stand when soneone takes the glass and hands it to
him It isn't Ariel.

As Jerem ah takes a drink, he opens his eyes to see--

AZAZEL (O S.)
Careful. Drink slowy.

--Azazel, sitting by the bed, his rusty wi ngs spread w de.

AZAZEL
You' re still weak.

JEREM AH
VWhere' s--

AZAZEL
Wor ki ng.

When Jerem ah finishes his drink, Azazel puts the glass back
onto the stand. Jerem ah cl oses his eyes to go back to sleep
when Azazel speaks.

AZAZEL
Thank you...for hel ping Jenny.

Jerem ah doesn’t respond.

AZAZEL
She had a kind heart.

Jerem ah stays silent.

AZAZEL
I’m..l"mso sorry, Zerachiel.
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I nstead of saying anything to Azazel, Jerem ah rolls over
tries to go to sleep

AZAZEL
But she’s with God now.

JEREM AH
And her not her.

AZAZEL
They' re at peace. They're going to
be happy forever.

Jerem ah then goes silent, trying to contain his rage.

JEREM AH
She deserved a good life.

AZAZEL
That's not for us to deci de.

Jerem ah clenches his fists in anger.

JEREM AH
She deserved...a peaceful death.

AZAZEL
| nnocents have been nurdered since
t he begi nning of tine.

JEREM AH
But why HER?
AZAZEL
No one knows why, Zerachiel.
Suddenly, Jerem ah’s eyes go dead, lifeless. Cold.
JEREM AH

One person does.
Instantly, Azazel understands what Jerem ah intends.

AZAZEL
No. No, don't do this--

Ri ppi ng the sheet off, Jeremah sits up

JEREM AH
| saw them | saw them bot h.

As he gets to his feet, Jerem ah winces in pain. H's chest
still not fully heal ed.

and
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AZAZEL
Your wound hasn’'t heal ed- -

Cl utching his chest, Jerem ah heads for the door.

JEREM AH
I’ m strong enough.

EXT. BORDELLO - N GHT

Storm ng off the porch, Jerem ah heads for the nearest horse
as Azazel follows himoutside.

AZAZEL
Don't do this, Zerachiel!!l It wll
Kl LL YOU !

Wncing fromthe pain, Jeremah clinbs into the saddl e.
AZAZEL
How do you expect to destroy a half
breed if you can’t even fire a gun?

But before Azazel can finish, Jerem ah speeds into the night
and di sappears.

EXT. DUSTY PLAINS - N GHT

Jerem ah pushes the horse to its limt as he speeds back hone
in the darkness.

EXT. JEREM AH S HOUSE - NI GHT

As Jerem ah approaches, he stops by Evelyn’'s tonbstone and

di smounts. Both |ightning and thunder strike, and rain starts
to pour as he rests his hand on her tonbstone.

Wth water dripping off his face to hide his tears, Jerem ah

rips off his bandages, revealing his still-wounded chest. But
ever so slowy, it continues to heal.

I NT. JEREM AH S HOUSE

Standing in the doorway, Jerem ah stares down at Sara’'s body,
wrapped in a sheet on the floor. Slowy, he kneels beside the

body and pulls the sheet from her face.

Wth tears falling down his cheeks, Jerem ah caresses Sara’s
face before he kisses her on the forehead one | ast tine.
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EXT. JEREM AH' S HOUSE - RAI NI NG - MONTACE

Jerem ah digs a new grave beside Evelyn’s as Sara’s body lies
on the ground, wapped in a sheet. Wen he finishes, Jerem ah
| owers Sara’s body into the grave.

Jerem ah then gives Sara one |ast kiss on the forehead before
he fills the grave with dirt.

Jerem ah then pushes Sara s tonbstone into the ground.

Once the burial is conplete, Jerem ah crouches before Sara’s
tonbstone and | owers his head, crying silently.

And with that, Jerem ah lays his hand on Sara’s tonbstone as
he spreads his w ngs sadly.

EXT. JEREM AH' S HOUSE - FRONT DOOR

Jerem ah | eans against the front of his house, too afraid to
turn around and | ook through the open door. Looking out into
the di stance, he stares at Sara’s new y-dug grave.

Taki ng a deep breath, Jerem ah turns around...and wal ks into
hi s house one nore tine.

I NT. JEREM AH S HOUSE

Jerem ah enters the house, which is conpletely silent. Inside
it looks like the aftermath of a war. The dining table s been
overturned and the floor is covered with shattered pl ates.

Further back, the planks are stained with blood. H s bl ood.

Squeezing his fist in anger, Jerem ah grabs...Sara’ s crucifix
fromunder the table.

Movi ng on, Jerem ah reaches under the burned-out logs in the
fireplace and grabs Sara’s gold | ocket, slightly warped from
t he heat.

Wping off the ash, Jerem ah stares hesitantly at the | ocket
and the latch keeping it shut. Wth a deep breath he pops the
| atch open and | ooks inside at...a picture of himand Sara.

Jerem ah snaps the | ocket shut, unable to look at it anynore.
G osing his eyes, Jerem ah lowers his head squeezes Sara’s

crucifix. Then, with eyes full of hatred and anger, he throws
Sara’s crucifix into the wall, shattering it.
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I NT. JEREM AH' S HOUSE - NI GHT

Jerem ah kneels by the fireplace and puts his hands together
to pray. Next to him sticking out of the fire, is the handle
of sonet hi ng.

Jerem ah pulls the | eader’s machete out of the fireplace, the
whi t e- hot bl ade glowing in the darkness. Squeezing the handle
tight, he reaches behind his head..

KA- CHACK! !'!

...and he SEVERS H S WNGS, the red-hot blade cauterizing the
wounds instantly.

Falling to the floor, Jerem ah shakes fromthe pain while his
stark white hair grows 6 inches to his shoul ders.

EXT. ARIEL’S BORDELLO - DAY

Jerem ah, wearing his preacher’s frock |ike a trench coat and
hiding his face with his hat, rides up to Ariel’s bordello.

PROSTI TUTE (O . S.)
Fat her Zerachiel ?

One of the prostitutes inside runs out to neet Jerem ah, but
stops in her tracks upon seeing his face. Branded right into
Jerem ah’s forehead is THE CROSS.

I NT. ARIEL’S BORDELLO - LOBBY

Jerem ah enters the bordello and turns to the prostitute that
recogni zed himin the first place.

JEREM AH
| need to see her. Now.

The prostitute nods and runs into the next roomto get Ariel.

I NT. ARIEL’S BORDELLO - ARI EL’ S BEDROOM

Ariel sleeps next to Azazel as the prostitute knocks on the
door. G oaning, Ariel opens her eyes and clinbs out of bed to
open the door

PROSTI TUTE
Fat her Zerachi el needs to see you
right now. He's waiting outside.



40.

The | ook on the prostitute’'s face shakes Ariel to the core.

ARl EL
VWhat is it?

I NT. ARIEL’S BORDELLO - LOBBY

Jerem ah waits by the bar and taps the counter tw ce. The
bartender grabs a bottle of whiskey and hands Jerem ah a shot
W t hout even saying a word.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Azazel, now alone in the bedroom sits up and | ooks down into
a crib warmng by the fireplace. And in the crib is tiny baby
Ben, as happy as can be.

AZAZEL
Don't worry. Everything Il be OK

Ben smiles and | aughs, despite the evil desperately trying to
find him

I NT. ARIEL’S BORDELLO

Ariel, now fully dressed, wal ks through the hallway and into
t he | obby, where she sees Jerem ah knocki ng back anot her shot
at the bar.

ARl EL
Jerem ah?

Suddenly, Ariel gasps when she gets a good | ook at Jerem ah.

ARl EL
VWhat . . .

Freezing in her tracks, Ariel stares at Jerem ah wi th shock.

ARl EL
. What have you done?

When Jerem ah knocks back anot her shot instead of answering
her, Ariel storns over to himand grabs himby the hemof his
preacher’s frock

ARl EL
WHAT THE HELL HAVE YOU DONE?!

Jerem ah knocks Ariel’s hands away and scowl s at her.
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JEREM AH
What | had to do.

ARl EL
For what ?

Jerem ah knocks back anot her shot, ignoring her question.

ARl EL
For what ?!

JEREM AH
I need to borrow a few things. From
your “collection”.

Jerem ah tosses some coins to the bartender and hands Ariel a
pi ece of paper.

ARl EL
What ever you’'re planning, don’'t do
it. Don't do it.

JEREM AH
It’s too | ate now

Unf ol ding the piece of paper, Ariel reads the list.
ARl EL

Pl ease don't do this. You KNOW what
they' Il do if you fail--

JEREM AH
I’ m going away. They’ ||l never know
you’' re invol ved.
ARl EL
But we need you here, Jerem ah!
JEREM AH
For what ?
ARl EL

The baby. If you don’'t help us find
the father, he'll die.

JEREM AH
That’s his God damm probl em

Noddi ng, Ariel turns and goes into a back room
Jerem ah, all the while, clenches his fists and heads back to

the bar. After knocking back a few drinks, he sees Ariel cone
back with a | arge duffel bag.
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Ariel holds out the duffel bag, but doesn’'t let go of it.

ARl EL
Jerem ah, please--

Jerem ah yanks the bag out of Ariel’s hands and turns around,
headi ng for the door.

EXT. AR EL’S BORDELLO

Jerem ah wal ks down the porch of the bordello when Ariel runs
out after him She rests her hand on his shoul der--

ARl EL
Jerem ah. ..

--but he knocks her hand away.

JEREM AH
Don't touch ne.

Wil e Jerem ah nounts his horse Ariel sighs and | ooks down to
t he ground.

ARl EL
| love Sara too, you know.

For sonme reason, that stings Jerem ah
ARl EL
(starting to cry)
I love her too.

Jerem ah pauses one final tinme...before he rides off into the
di stance, leaving behind a trail of dust.

INT. JEREM AH S HOUSE - DUSK

Jerem ah opens a | arge chest to reveal an entire arnory of
weapons ranging fromknives to pistols to rifles and shotguns
as he prepares a roaring fire.

INT. JEREM AH S HOUSE - NI GHT

As a | arge pot bubbles over the roaring fire, Jerem ah pours
dozens of crucifixes in. Wthin seconds, they nelt into a vat

of liquid crosses.

When the crosses are all nelted, Jerem ah pours the hot netal
on all of his weapons, plating themall with holy steel.
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Jerem ah focuses on one shotgun above the others--the QUAD, a
4-barrel |l ed break-open shotgun (2 barrels above and 2 barrels
below) wth one 9rMmrifle barrel welded to the bottom and one
wel ded to the top (thus nmaking it a 6-barrelled shotgun).

When all of the weapons are covered in nolten steel, Jerem ah
takes out the canteen of holy water.

SSSSSSSSSSSSSSSSSSSSSSSSS! !H

Taking the cap off, Jerem ah proceeds to douse--and fuse--the
the guns with the holy water.

INT. JEREM AH S HOUSE - DAWN

Clutching his 14 inch crucifix, Jerem ah uses a knife to fil
down the tip into a sharp blade. Then he waps the top with
long leather strap until it’s good and tight.

e
a

I NT. JEREM AH S HOUSE - DAY

Standing in the living room the roomwhere it all happened,
Jerem ah |ights a kerosene |antern and wal ks to the wall. But
this lantern is different--instead of being nmade out of clear
glass, it is made of a church’s stained gl ass w ndows.

When Jerem ah holds the lantern up, the |ight passing through
the stained glass reveals an etched-in set of Aramaic synbols
on the wall repeating over and over.

Taki ng out a piece of paper, Jerem ah traces all the synbols.

I NT. JEREM AH' S HOUSE - DUSK

Downi ng half a bottle of whiskey in one swig, Jerem ah stands
and puts on his coat and hat before--

SMASH! ']

--he throws the half-enpty bottle into the wall.
Pul li ng out another bottle, Jerem ah snarls--
SMASH! ']

--and he throws the bottle to the floor.

Then, as Jerem ah heads for the door, he strikes a match and
throws it into the pool of whiskey on the fl oor.
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EXT. JEREM AH' S HOUSE - DUSK

Jerem ah nounts his horse and speeds into the distance, away
fromthe setting sun, as his house is engulfed with flane.

EXT. AR EL’S BORDELLO

Running out into the street, Ariel stares at the horizon as a
gi ant plunme of snoke rises into the sky. Instantly, she knows
it’s comng fromJerem ah’s house.

EXT. DUSTY PLAI NS

Ri ding her horse to the limt, Ariel rushes toward Jerem ah’s
house, toward the source of the giant colum of snoke.

EXT. JEREM AH' S HOUSE - NI GHT

Finally reaching Jerem ah’s house, Ariel clinbs off her horse
and runs toward the house, now conpletely envel oped in flanes
and snoke.

ARl EL
ZERACHI EL!!

Ariel runs toward the open front door, but stops dead in her
tracks at the sheer heat com ng fromthe house. Nothing could
be alive in that house.

St aggering back, Ariel turns around to see...Sara’s grave. As
she falls onto her knees, Ariel |ooks at the grave marker and
sees Sara’s |ocket hanging fromit. She knows he’s alive.

EXT. ANTI QUI TI ES STORE - DAY

Jerem ah, wearing his preacher’s frock (sans white collar) as
a duster coat, walks up to an antiquities shop guarded solely
by a lanky, reptilian man bl ocking the doorway.

Seeing Jerem ah comng his way, the |izard man cups his right
fist, as if holding an invisible ball. He’'s in defensive node
and is ready to strike.

Approachi ng the porch, Jerem ah kneels and knocks three tines
on the floor and the two beans hol ding up the roof.

LI ZARD VAN
Nane?
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JEREM AH
Zer achi el .

LI ZARD MAN
The Angel of Truth.

The lizard man scoffs.

LI ZARD MAN
You' re a man.

Jerem ah pulls out...a single feather. A feather from one of
his severed w ngs.

Moving aside, the lizard nman opens the door and |lets Jerem ah
i nside the store.

I NT. ANTI QUI TI ES STORE

Jerem ah wal ks through the store toward a single table in the
rear of the shop. Sitting behind the table is BELETH, an aged
man around 80 with his eyes sewn shut.

Yet sonehow, Beleth raises his head when Jerem ah nears.

BELETH
You SMELL |i ke Zerachiel--

Bel et h sni ckers.

BELETH
--but you don’'t LOOK |ike him

Jerem ah stops in front of Beleth's desk

JEREM AH
I need your help.

BELETH
Hel p doesn’t cone free. Especially
for vengeful souls.

JEREM AH
I renenber.

Jerem ah | ays 20 hunman teeth on the table for Beleth to count
and appraise. Wth every tooth he lovingly inspects, he grins
and giggles incessantly.

BELETH
Oh, oh yes! Yes! They’'re exquisite!
Absol utely exquisitel
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After every tooth has been inspected, Beleth finally notions
for Jeremah to sit.

BELETH
You want the sheriff?

Jerem ah hands Beleth the tracing of the pattern of synbols.

JEREM AH
Tell ne where he is.

Bel eth clears the surface of his desk--which has a map of the
entire state drawn on it--and strikes a match. Setting the

pi ece of paper on fire, he waits until it’s nothing but ashes
i n his hands.

Taking out a jar of steel needles, Beleth pats the ashes into
the jar. Placing a pair of gold needles inside, Beleth tosses
the contents of the jar into the air.

When the needl es have settled, Beleth sweeps themall away
except for the 2 gold needles, which are intersecting to form
an “X’ on the map.

That's where the sheriff is.
Jerem ah sees it too and heads for the door.

BELETH
Zer achi el

Jerem ah freezes.

BELETH
Burn the body.

Jerem ah pushes the doors open and | eaves.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Azazel stands above Ben's crib as Ariel waits by his side, as
anxi ous as ever.

AZAZEL
It’s just a matter of tinme now. You
remenber what Jerem ah said.

ARl EL
Even he’s wrong sonetines...

Ariel lowers her head. Even she doesn’t buy the words com ng
out of her nouth.
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AZAZEL
He’s not wong about this.

Azazel gently holds Ben s hand.

AZAZEL
The father’s comng. | can feel it.

Ben gi ggl es, never letting go of Azazel.

AZAZEL
And he won't rest until he has the
child in his hands.

ARl EL
But it’s too dangerous, Azazel.

Taki ng one nore | ook at Ben, Azazel sighs and puts on a heavy
duster coat and a | arge face-concealing hat. And then, Azazel
sticks a pistol into his thigh-holster

AZAZEL
It’'s the only way.

Azazel pulls the bloody white handkerchief froma drawer and
sticks it into his pocket as he makes his way outside.

ARl EL
No, Azazel!

Azazel ignores her and heads toward the door when Ariel grabs
his armin a desperate attenpt to stop him

ARl EL
No!

AZAZEL
(re: Ben)
It’s his only chance now.

I NT. ARIEL’S BORDELLO - HALLWAY

Azazel wal ks with determ nation through the hallway as Ari el
closely foll ows.

ARl EL
VWhat about Zerachiel? | know | can
get himto help us--

AZAZEL
He' s doi ng what he has to do...just
i ke me.
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I NT. ARIEL’S BORDELLO - LOBBY

Azazel and Ariel enter the | obby and head for the front door,
whi ch | eads out onto the porch.

ARl EL
But the whole world isn’t searching
for Zerachiel!

AZAZEL
Ariel, | have to do this.
EXT. ARIEL'S BORDELLO - PORCH

Azazel heads across the porch toward his horse while Ariel is
still close behind.

ARl EL

But if they find you--
AZAZEL

They WON T.

Azazel clinbs onto his horse, inadvertently flashing the gun
on his thigh to Ariel, which makes her go pale.

ARl EL
Azazel ?

AZAZEL
VWhat ?

ARl EL
Be careful.

Azazel smles and leans in, kissing Ariel passionately. And
maybe for the very last tine. But before Ariel knows it, it’'s
over and Azazel rides off into the blazing desert.

I NT. SALOON - DAY

The saloon is alive with drunken chatter when Jerem ah enters
and heads for the BARTENDER Wil e Jerem ah nears the counter
the bartender gives hima cold stare.

JEREM AH
I’"mlooking for a | awman. 4 scratch
mar ks across his face.

The bartender | ooks Jerem ah straight in the eyes.
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BARTENDER
No one |like that's ever been here.

Jerem ah gives the bartender a long | ook...before he turns
around and wal ks out the door. Al nost inmediately, the drunks
go back to chattering and yelling at each other.

EXT. SALOON

Mounting his horse, Jerem ah rides away fromthe sal oon, and
out of the town.

I NT. SECOND SALOON - DAY

This saloon, unlike the first, is dead silent, save for the
squeaki ng noi se comng fromthe bartender, as he w pes inside
one of his nugs.

Shovi ng open the doors, Jerem ah enters and heads straight to
the bartender. Leaning on the counter, he stares right at the
bartender as he speaks.

JEREM AH
I’mlooking for a | awran. 4 scrapes
across his face.

The bartender stops w ping the mug and | ooks Jeremiah in the
eye. |Is he going to lie, or isn't he?

BARTENDER
Yeah, | seen him 5 days ago.

JEREM AH
Whi ch way’ d he go?
EXT. TAZEWELL - DAY
Jeremah rides into the town of Tazewel|l and heads right for

t he nearest sal oon. Wien he reaches the sal oon, he di snounts
and ties his horse near the trough.

I NT. SALOON
Pushi ng open the doors, Jerem ah enters the sal oon and heads
for the bartender. Around him nen talk and | augh as if they

don’t even notice him

Approaching the counter, Jerem ah stares into the bartender’s
eyes and asks the question.
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JEREM AH
I’mlooking for a | awman. 4 scratch
mar ks across his face.

The bartender shrugs.

BARTENDER
Sorry, never seen anyone |like that.

VWHACK!

Suddenly Jerem ah punches the bartender in the throat, making
hi m st agger back and smash into the shelf of nugs behind him

Seeing Jerem ah beating up their friend, the bar patrons junp
to their feet and prepare for a fight...

CLI CK!

...when Jerem ah pulls out a pistol and ains it right at the
cl osest patrons around. The booze hounds stop in their tracks
as Jerem ah grabs the bartender by the throat.

JEREM AH
VWhere i s he?

BARTENDER
Ac--Across the street. ...

JEREM AH
VWhat’' s his nane?

BARTENDER
Janes. .. O Connor. ..
EXT. BEH ND BUI LDI NG - DAY
Hi ding across fromthe sheriff’'s office, Jeremi ah pulls out a
pair of pistols and cocks them Then with fiery hatred in his

eyes, he stornms across the street.

Approaching the sheriff’s office, Jerem ah rushes in.

I NT. SHERI FF' S OFFI CE
The 2 deputies inside the office reach for their guns--
BAM BAM BAM BAM BAM BAM

--but Jerem ah shoots them before they can get to their feet.
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Running into the back of the sheriff’'s office, Jerem ah kicks
open the sheriff’s door and runs into O Connor’s office.

INT. SHERI FF S OFFI CE - JAMES O CONNCR S OFFI CE
Jeremiah runs into O Connor’'s office--
VWHACK! WHACK! WHACK!I WHACK! WHACK!

--and Jerem ah shoves O Connor onto the floor as he beats him
to a bl oody pul p.

As O Connor |lies on the floor, Jerem ah takes a good | ook at
him He's the man fromthat night. He still has the 4 scrapes
on his face.

Wal ki ng across the office, Jerem ah closes and | ocks the door
whil e he reaches into his pocket and takes out the canteen of
holy water.

Leani ng down, Jerem ah douses his hands with holy water and
t ouches O Connor’s ears.

JEREM AH
Ephpheta, quod est, Adaperire.

Reachi ng over, Jerem ah touches O Connor’s nostrils.

JEREM AH
In odorem suavitatis. Tu autem
ef fugare, diabole; appropi nquabit
eni m j udi ci um Dei .

O CONNOR

She di ed on her knees, crying like
a bitch!

St andi ng, Jerem ah nakes the sign of the cross.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti .

Then, Jerem ah kneels on O Connor’s chest and starts dousing
himw th holy water.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti!

Jerem ah pulls out a crucifix and holds it to O Connor’s face
as he keeps dousing himw th holy water.
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JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti!

Suddenly, O Connor grabs Jerem ah by the throat, choking him
wWith every |last ounce of strength he has.

JEREM AH
Vade...retro... Sat ana!

Jerem ah continues spraying O Connor with holy water until--
WHACK! WHACK! WHACK!
-- 0O Connor head-butts Jerem ah

Jerem ah shakes his head in a daze as he rips off his hat and
reveals the cross burned into his forehead.

As he clutches O Connor by the throat, Jerem ah uses all his
strength to | ean down. ..

SSSSSSSSSSSSSSSSSSSS! !

...and press his forehead into O Connor’s, making the sheriff
scream in pain.

As steamrises from O Connor’s forehead, the black infection
spreads across his body until he' s conpletely black. Even his
eyes are totally black, |ike a shark’s.

Ri ppi ng O Connor’s shirt open, Jerem ah pulls his gloves off,
revealing a pair of Aramaic synbols carved into his palns. He
then presses his hands on O Connor’s heart and forehead.

SSSSSSSSSSSSSSSSSSSSS! !

O Connor screans as steamrises fromthe touch of the synbols
on Jerem ah’ s hands.

JEREM AH
Vade retro Sat ana!

Soon the evil infection pulls back, as if Jerem ah is sucking
the infection out through his hands.

JEREM AH
Vade retro Satana!!

O Connor then screans as |oud as he can until...the infection
di sappears, restoring his true self and | eaving hi mexhausted
and conf used.
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O Connor, frozen with fear, sinply stares at Jerem ah
CLI CK!

As O Connor whi npers, speechl ess, Jerem ah cocks a pistol and
ainms it right between O Connor’s eyes.

JEREM AH
Abr enunti as sat anae?

O Connor stares blankly, until he finally nods “yes”

Jerem ah holsters his pistol and kneels by O Connor. D pping
his thunmb into the canteen of holy water, Jerem ah draws the
sign of the cross on O Connor’s chest.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti. Amen.

Suddenly, the blackness in O Connor’s eyes di sappears. Wth a
new y regai ned sight, O Connor stares at Jerem ah, confused.

O CONNOR
W-Who are you?
JEREM AH
You don’t renmenber ne?
O CONNOR
No. . ..
JEREM AH
Do you renenber Sara?
O Connor nods “no”...until Jerem ah presses his hand agai nst
the man’s forehead.
O CONNOR
VWhat are you--
JEREM AH
(whi spers)

Enlighten thine faithful servant of
hi s transgressions.

Then, suddenly, O Connor screans in pain as he renenbers.

O CONNOR
No!

Shovi ng Jerem ah back, O Connor falls to his knees.
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O CONNOR
NO !

O Connor overturns his desk and throws his chair across the
room as he relives Sara’s nmurder first-hand. He squeezes his
forehead, each returning inmage hitting |like a ton of bricks.

Sobbing, O Connor falls to the floor and weeps in his hands.

O CONNOR
No. . .

Feel ing no synpathy for O Connor, Jerem ah towers over him as
he waits for himto wap it up

Slow y opening his eyes, O Connor sees Jerem ah and finally
recogni zes him renenbering every |ast agoni zing second of it
as if it happened yesterday.

O CONNOR
You. . ..
O Connor shakes his head, his mnd still reeling.
O CONNOR
But . .. how?
JEREM AH

Who do you work for?

O CONNOR
He...He called hinself Raim

Jerem ah then tears off O Connor’s badge and cuffs his hands
behi nd hi s back.

O CONNOR
What are you doi ng?!

Pulling O Connor up onto his feet, Jerem ah | eads himout the
of fice door.
EXT. SHERI FF' S OFFI CE

Jerem ah pulls O Connor outside when sonet hing nakes a shiver
go up his spine.

JEREM AH
Move it.

But O Connor stays where he is, frozen with fear.
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O CONNOR
l...1 can feel him...

Jerem ah drags O Connor to his horse.

JEREM AH

And you're gonna lead nme to him
O CONNOR

No! | can’t!!!

CLI CK!

Jerem ah pulls out a pistol, cocks it, and ainms it right into
O Connor’s face.

JEREM AH
You W LL.

Jerem ah then | ashes O Connor’s hands to the saddl e and nmkes
hi m nount the horse.

As Jerem ah clinbs onto his own horse, he sighs.
JEREM AH
As long as he’'s alive, you re bound
to him You re only free after he's
dead and buri ed.
O Connor nods, knowing it’s his only way out.

JEREM AH
Now whi ch way?

O Connor grudgi ngly points east.

And slowy, Jerem ah and O Connor ride their horses east, out
into the sunset.

EXT. TOM - DAY

Azazel , wearing layers and | ayers of clothes to hide hinself,
rides into the heart of town, toward...

...an antiquities store.

EXT. ANTI QUI TI ES STORE

Azazel disnounts in front of the store and kneels in front of
the porch, where the lizard man still stands. And then Azazel
pul | s off his gloves...
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KNOCK! KNOCK! KNOCK
...and he knocks three tines on the porch and the two posts.

The lizard man rel eases his hand fromthe defensive position
and | ooks right into Azazel’s eyes. And then, he smles.

LI ZARD VAN
Azazel .

The |izard man | aughs.

LI ZARD MAN
The keeper of the Book.

AZAZEL
| need to see him

LI ZARD MAN
He's right inside.

I NT. ANTI QUI TI ES STORE

Azazel walks into the antiquities store, where Beleth sits at
the table and draws in a tray of sand. But suddenly, he lifts
his head and sniffs.

BELETH
Azazel ? Is it really you?

Azazel sighs, not liking the attention.

AZAZEL
...l need sone help.

BELETH
Well, for you ny services are free.

Azazel sits in front of Beleth's desk.

AZAZEL
Thank you.

BELETH
So...it must be pretty inportant if
you had to | eave Ariel’s Bordello.

Azazel |ifts an eyebrow. How did he know t hat ?
BELETH
(1 aughs)

It’s OK. No one el se knows.
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Azazel sets the bloody white handkerchief on Beleth' s desk.

AZAZEL
I need you to tell ne--

BELETH
The identity of the father.

AZAZEL
Yes.

Bel eth then starts searching through the drawers of his desk

BELETH
You're just like | renmenber you

AZAZEL
Is that so?

BELETH
Yes. Always following in Jerem ah’s
shadow, right?

AZAZEL
Jerem ah was here?

BELETH
Oh, yes. Looking for the | awman who
split his daughter in half.

Finally, Beleth finds what he's | ooking for: matches.

BELETH
He's going to get hinself killed.

Bel eth stri kes a nmatch. ..
...and sets the handkerchief on fire.

When t he handkerchi ef has burned up like flash paper, Beleth
cups his hand and catches all of its ashes.

BELETH
Be careful with each step or you’l
share his fate.

Bel eth presses his hands together and |lowers his head...until
he gasps.

AZAZEL
Who is it?

Bel eth gasps again, as if he’s having a heart attack.
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AZAZEL
Who's the father?

Bel eth stays silent, his hands and arns starting to shake.

AZAZEL
VWho?!

Bel eth begins to gasp for air before he starts to whinper and
cry in fear.

AZAZEL
VWhat is it?

Azazel reaches out to touch himwhen Beleth begins to scream

The lizard man runs into the store as Beleth | eaps back from
his chair and slanms his back against the wall, screamng with
sheer terror.

LI ZARD MAN
MVast er !

The lizard man runs to Beleth's side and tries to lie himon
the floor, but instead he backs into the corner of the room

LI ZARD MAN
MVast er !

Bel eth screans in horror, his arns shaking uncontrollably as
his hands still clutch the ashes of the handkerchief. It’s as
if he’s having a seizure.

Suddenly, Beleth's veins turn black and his stitched eyes pop
open. But his eyes aren’t |ike anyone' s eyes...they both have
the cross carved into them

Bel eth shrieks and screans as his hair turns stark-white and
falls out |ike | eaves on an autum tree.

Slowy, nore scars formacross Beleth's eyes, seemngly from
out of thin air. Once all the scars have forned, they seemto
have turned the crosses into pentacle stars.

And then, Beleth's entire body goes white and dries up |like a
mummy until he goes still. He' s dead.

LI ZARD MAN
MVast er ? Mast er ?!

The |izard man shakes Bel eth over and over, but it’s already
over. Azazel stares at Beleth' s corpse and goes pal e. \Woever
the father is, he's stronger than anything Azazel has seen.
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EXT. DUSTY PLAINS - N GHT

Jerem ah and O Connor ride their horses through the night as
t he noon shines bright fromabove. Neither of themw Il sleep
until they’ve found Raim

O CONNOR
You...You can stop him right?

Jerem ah doesn’t respond.

O CONNOR
My wife...and ny daughter...they're
wai ting for ne.

Jerem ah never says a word. He doesn’t care.

O CONNOR
You can stop him right?

Jerem ah continues riding silently. O Connor’s not getting an
answer out of himtonight.

EXT. DUSTY PLAINS - DAWN

Jerem ah and O Connor ride across the dusty plains, heading
for atiny towm in the distance. As they near the entrance to
the town, O Connor groans and falls off his horse.

Jerem ah | ooks down at O Connor, crouched in a fetal position
and clutching his heart, and knows they’ re close.

JEREM AH
VWher e?

O Connor’s veins bul ge, the pain excruciating.

JEREM AH
VWher e?!

But O Connor is in too nmuch pain to speak. Instead, he raises
hi s head and | ooks toward the town when..

...the sand before himstarts noving, vibrating.
O Connor stares closely at the sand before it clunps together
to forma wave. O Connor only has a second to react before it
slanms into himand explodes into a cloud of sand.

O Connor screans as dozens and dozens of sand waves pound him
fromevery direction until--
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--Jerem ah clinbs down off his horse and presses the
cruci bl ade agai nst O Connor’s chest, burning the i mage of the
cross into his flesh.

O Connor falls onto his back as Jerem ah keeps the crucibl ade
pressed against his chest. Then, finally, the final sand wave
smashes into O Connor before everything goes cal mand quiet.

O Connor lies in his back, panting and sweating with fear, as
Jerem ah stands and clinbs up onto his horse.

Looki ng down on O Connor, Jerem ah tosses sonething to him-a
silver amulet.

JEREM AH
It'1l protect you.

O Connor | ooks at the amulet and drapes it around his neck as
he clinbs back onto his horse.

JEREM AH
Now where is he?

O Connor turns and | ooks straight at the town’ s sal oon. Then
Jerem ah and O Connor ride into town.

EXT. BARBER SHOP - REAR ENTRANCE

Jerem ah and O Connor hi de behind the barber shop, across the
street fromthe saloon. Jerem ah arns hinself with 10 pistols
and the crucifix filed down into a dagger--the crucibl ade. As
he tucks the canteen of holy water into his belt, he pops the
guad open and | oads all 6 chanbers.

Looki ng over at O Connor, Jerem ah hands hima single pistol
JEREM AH
That’'s all you're getting. Make the
shots count.
O Connor nods.
Then, Jerem ah and O Connor walk into the street, toward the
2 story sal oon.

EXT. STREET

As Jerem ah and O Connor cross the street and head toward the
sal oon, they cock their weapons.
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JEREM AH
He'll have at | east 10 converts to
protect himin the | obby.

O CONNOR
Converts?

JEREM AH
Li ke you.

O Connor then departs and goes around the sal oon toward the
back door as Jerem ah wal ks up the porch. Heaving the quad up
agai nst his shoul der, Jerem ah heads for the front entrance.

I NT. SALOON

Jerem ah kicks the front doors open, stepping into a room
filled with 20 nen, all converts. They stare at Jerem ah and
stand, snarling.

Then, Jerem ah pops the cap off the canteen of holy water and
pours it over the quad, just to give it that extra punch.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti .

Jerem ah ains the quad--
BOOM !'!

--and he fires with the 4 shotgun barrels, literally blasting
one of the converts to pieces.

The remai ning converts screech denonically as they run toward
Jerem ah, teeth drooling and cl aws outstretched.

Jerem ah ai nms- -
BAM BAM

--and he fires the 2 rifle barrels, blasting 2 converts down
to the ground.

Jerem ah then pops open the quad and rel oads. Once 6 fresh
shells are | oaded, he slaps the quad shut and bl asts converts
left and right until he runs enpty again.

Throwi ng the enpty quad aside, Jerem ah pulls out 2 revolvers
and fires bullet after bullet into converts until he runs out
of ammo. Then, he throws the pistols away and pulls out 2 new
ones to shoot wth.
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Jerem ah fires off countless rounds, and throws away numerous
pistols until he shoots every |l ast convert in the room

Pi cking up the quad, Jerem ah rel oads and heads for the next
room where Raimis certainly hiding.

I NT. SALOON - NEXT ROOM

Jerem ah kicks the door down and raises the quad, ready to
fire, but RAIMruns up to himw th superhuman speed and sl aps
the shotgun to the floor.

Wt hout even a nonent’s hesitation, Raimseizes Jerem ah by
the throat and pins himup against the wall to snap his neck
when suddenl y- -

BAM

-- 0O Connor, outside the wi ndow, shoots Raimin the shoul der
Rai m howl s denonically as he drops Jerem ah to the floor and
| eaps through the wall of the saloon, |eaving a giant hole in
hi s pl ace.

Jerem ah coughs and grabs the quad as he | eaps right through
the hole in the wall, never hesitating for a second.

EXT. STREET

O Connor runs after Raim speeding into the distance, as
Jerem ah | eaps out of the hole in the wall and follows froma
di stance. Then--

BAM

--0O Connor ainms and shoots Raimin the | eg, making himfal

to his knees. But still, he gets back up on his feet and runs

into a nearby hotel.

Right on Rainms tail, O Connor bursts right into the hotel

I NT. HOTEL

O Connor enters the | obby of the hotel to see...nothing. Raim
isn't there. Looking around, confused, O Connor cocks his gun
and stares closely at everyone inside.

Sonmething isn't right.

And t hen- -
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RAIM (V. Q)
(whi speri ng)
Sheri ff.
-- 0O Connor hears Rainm s voice.
Spi nni ng around, O Connor ains his gun, but Raimisn't there.
Wping the sweat fromhis eyes, O Connor ains at every single
person in the |lobby. It could be anyone.
RAIM (V. Q)
(whi speri ng)
Mur der er .
O Connor whirls around- -
BAM

--and he fires, only he hits nothing but air.

RAIM (V. Q)
(whi speri ng)
Child killer.

The voice is in O Connor’'s head.

O CONNOR
Shut up!
RAIM (V. Q)
(whi speri ng)

Her bl ood is on your hands.

O Connor starts pacing back and forth.

O CONNOR
Shut up!!!
RAIM (V. Q)
(whi speri ng)

She begged for her life.

O CONNOR
NO !

O Connor throws his pistol to the ground and cradles his head
as he paces back and forth.

RAIM (V. Q)
(whi speri ng)
She cried for nercy.

VWHACK!
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O Connor pounds his fist into the wall

O CONNOR
NO !

RAIM (V. Q)
(whi speri ng)
And you stabbed her in the heart.
O Connor throws a table across the room

O CONNOR
SHUT UP!! !

RAIM (V. Q)
(whi speri ng)
She wat ched her bl ood gushing while
she di ed.
O Connor falls to his knees.

O CONNOR

VWHAM

Then suddenly Rai m appears out of nowhere and throws O Connor
across the room slammng himinto the wall. Only now, Rainis
entire face is jet-black and his teeth are razor-sharp fangs.

Runni ng up to O Connor wi th superhuman speed, Raim picks him
up and throws himup into the ceiling.

VWHAM

As O Connor falls to the floor, he coughs out blood. But just
as he starts to recover--

VWHACK! I'!

--Raimkicks himin the chest, hurling himacross the room
Htting the floor |ike a sack of potatoes, O Connor | ooks out
and sees his pistol lying 4 feet in front of him But, before
he can reach for it--

SLASH!

--Raimtears his claws through O Connor’s back, cutting right
to the bone.

O Connor screans in agony, but still reaches out until...he
finally grabs the pistol and raises it.
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BAM

O Connor ains and fires, but Raimdeflects the gun as it goes
of f. Seizing O Connor by the throat, Raimlifts himup 3 feet
off the floor when..

...a long, steel chain waps around Raims neck until the tip
(a 4-inch crucifix) locks into place.

Rai mwails in agony and drops O Connor as Jerem ah hol ds the
other end of the chain like a leash. Raimfalls to his knees
and claws at the chain, but it burns at the touch.

JEREM AH
Vade retro Sat ana!

Jerem ah yanks back on the chain, nmaking Raimscream and wai
t hat nuch | ouder.

JEREM AH
Vade retro Satana!!

Rai m screans and t hrashes even stronger

JEREM AH
VADE RETRO SATANA!'!

Rai m t hrashes even harder, not giving in.

Then Jerem ah yells to O Connor, still on the floor, watching
in awe.

JEREM AH
Hold this!'!! Now !!

O Connor grabs the chain as Jerem ah tugs off his gl oves and
reveals his synbol -infixed hands. Wth Aramai c characters cut
into his knuckles, he swoops in front of Raim-

VHACK! !'!

--and he punches the half-breed right in the face.

VHACK! !'!

Jerem ah punches Rai m agai n.

VHACK! !'!

Jerem ah punches Rai mone final tine before the half-breed

falls to the floor, weak and vul nerable. Now, there is no way
out of this.
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Kneel i ng down next to Raim Jerem ah grabs himby the throat.

Wth crosses carved into the tips of his pointer finger, his
m ddl e finger and his thunb, Jerem ah presses them up agai nst
Raim s face.

Al nost instantly, Raimstarts screaming and wailing in pain.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti. Reveal the mark of
the evil that sired thee.

Then, a synbol appears on Rainis forehead. Scream ng out | oud
in agony, Raimfights harder and harder to get free.

RAI M
BURN I N HELL!!!

JEREM AH
Tell ne.

RAI M

FUCK YOU, PREACHER SCUM !!

Shoving Raimflat on the floor, Jeremah pulls out a crucifix
and presses it against Rainmis chest, right above his heart.

SSSSSSSSSSSSSS! !

The crucifix burns deep into Raimis chest as Jerem ah presses
his knee down on the crucifix, putting all his weight on it.

JEREM AH
H s nane!
RAI M
NO I!
JEREM AH
(presses down harder)
H S NANE!
RAI M
NO I
JEREM AH

TELL ME H' S NAME!!
RAI' M

VWHACK!
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Jerem ah punches Raimin the face.

JEREM AH

Rai m screans, but doesn’t say a word.

VWHACK!

Jerem ah punches Rai mone nore tinme as he presses down on the
cruci fix even harder, practically pushing it straight through
hi s chest.

JEREM AH

JEREM AH
How do | find hinf!

Rai m coughs out bl ood.

RAI M
TRAINI ON THE TRAI N HEADI NG WEST!
(coughs)

FAI RVI EW JUNCTI ON!

Staring into Rainm s eyes, Jerem ah knows it’s the truth. He
stands and pulls the crucifix off Raims chest, leaving a big
raw cross burned into his flesh.

Putting away his tools, Jeremah silently puts his hat back
on and notions for O Connor to unwap the chain around Rainis
now scal ded-to-a-cri sp neck

As O Connor hands the chain to Jeremah, Raimsinply lies on
the floor, exhausted. He has no energy left. Al he can do is
wait for the deat hbl ow

Then, Jerem ah pulls out a pistol and points the barrel right
at Raim s head.

JEREM AH
Tell nme where the spear is and |11
let you |live.

C enching his teeth fromthe pain, Raimsheds a tear and then
confesses his secret.
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RAI M
Buri ed.
(nods at his office)
Under the fl oor.

Jerem ah nods. Raims telling the truth.
BAM ! !
Then Jerem ah shoots Raimin the head, killing himinstantly.

Wt hout a second thought, Jerem ah heads out the door back to
Raim s office as O Connor stands there, shocked.

INT. RAIM S OFFI CE - DAY
Jeremi ah and O Connor stand in Rainis office when--
SMVASH!

--Jerem ah stonps his way through the floorboards beneath his
feet. Peeling the wooden planks apart, he steps down into the
dark underbelly of the office.

Reachi ng down, Jerem ah digs his way through the dirt until
he finds sonething. He finds...The Spear, 15 inches long with
a 9 inch nail fused to the inset.

O CONNOR
That's what | used to...

A inmbing out of the hole, Jerem ah carefully waps the Spear
in a handkerchief and places it in his pocket.

O CONNOR
VWhat now?

JEREM AH
Legi on.

O Connor and Jeremnm ah head for the exit.

O CONNOR
Denons are imortal, right?

Jerem ah nods.

O CONNOR
So how do you kill a denon?

JEREM AH
The same way you kill an angel.
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O Connor pauses. He knows what Jerem ah neans.

O CONNOR
But, to get close enough to use it,
you' d have to be inside that train.

JEREM AH
|’ ve got sonething he needs.

O CONNOR
VWhat ?

BAM ! !

Suddenly, Jerem ah shoots O Connor in the back

O Connor spins around and stares at Jerem ah with utter

di sbelief before he collapses and falls to the floor, gushing

bl ood through the hole in his chest.

O Connor tries to talk, tries to ask Jerem ah why, but all he
can do is make gurgling sounds.

Coughi ng out blood, O Connor sinply stares at Jeremah with a
betrayed |l ook in his eyes. “Wy?”

Standi ng right over a bleeding O Connor, Jerem ah stares deep
into his eyes unsynpathetically before he ains--

BAM

--and he shoots O Connor in the head.

And now with O Connor’s corpse lying in the doorway, Jerem ah
wal ks out to his horse and rides off, not feeling even a hint
of renorse.

INT. ARIEL’ S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM - NI GHT
Azazel sits shirtless on the bed, staring at the open tone by
his side, as Ariel slowy cuts off the freshly-regrown tattoo

on his back.

Azazel tries to hide his pain, but his quivering breath gives
hi m away.

Ariel finally renoves the entire tattoo when--
VWHAM

--Jerem ah kicks in the door, holding the quad. Heaving it up
in his arnms, he ains it right at Azazel.
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JEREM AH
CGet on your feet, you fallen piece
of shit.

ARl EL

What are you doi ng?!

BAM
Jerem ah blasts a hole in the wall right by Ariel’s head.

JEREM AH
Shut the fuck up!

ARl EL
What do you want ?!

JEREM AH
| said shut the fuck up before |
bl ast that big nouth right off your
fuckin face!

Jerem ah then tosses a pair of shackles--with Aramai c synbol s
carved into them-to Azazel’'s feet.

JEREM AH
Put t hem on.

ARl EL
Zer achi el - -

VWHACK!

Jeremiah slans his rifle butt into Ariel’s face, knocking her
flat on the bed.

JEREM AH
Don't call ne that!

AZAZEL
Stop it! Just stop

Azazel slowy | ocks the shackles around his wists.

ARl EL
No. . .

JEREM AH
wal k toward ne.

When Azazel reaches Jerem ah, Jerem ah grabs the shackl es and
pulls them down to force Azazel into a kneeling position.
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SSSSSSSSSSSSSSSSSSSSSSS! ! !
Azazel clenches his teeth as the holy shackles burn his skin.
ARl EL
(sobbi ng)
You're hurting him!!

When Azazel is down on his knees, Jerem ah points the quad in
his face.

JEREM AH
You're comng wth ne.
ARl EL
(sobbi ng)
No! I'!
JEREM AH
Now grab the book.
AZAZEL
(goes pal e)
\What ?
JEREM AH

Just grab the fucking book.

AZAZEL
No.

Jerem ah snarls and takes off his gloves. Azazel only has
time to glance at the Aramaic characters carved in Jerem ah’s
knuckl es before--

VWHACK!
--Jerem ah punches Azazel in the face.

Runni ng over to Azazel's side, Ariel cries and cradles himin
her arns.

ARl EL
(1 ooks at Jerem ah)
Why are you doing this?!

JEREM AH
Pick up the book...or | send you to
Hel | right now.

AZAZEL
Don't do this! Pleasel!l
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Jerem ah pulls out the Spear, now welded to the Holy Grail to
forma d adius-1ike machete.

Azazel freezes at the very sight of the Spear

JEREM AH
(nods at Ariel)
["I'l ramthis right into her heart.

AZAZEL
No!

JEREM AH
Then PI CK UP THE FUCKI NG BOOK! !'!

Azazel | ooks over to Ariel, when a tear forns in his eye. He
then turns to Jerem ah, giving one |ast shot to appeal to any
conpassion within him

AZAZEL
Jerem ah. .. pl ease?

JEREM AH
Pick it up.

Azazel shuts the ancient tone on the bed and picks it up, al
1, 000 pages of it.

Jerem ah keeps the quad trained on Azazel and foll ows him out
t he door, leaving a sobbing Ariel all alone in the room

EXT. LEG ON S TRAIN - DAY

A gigantic Hunvee of a train barrels down the tracks, punping
snoke into the air as it cuts through the dusty plains.

INT. LEGON S TRAIN - LEG ON S CAR

A large red door hides Legion in his office as 20 people wait
outside, standing tall. Al of them have Sara’'s synbol carved
into their foreheads.

They are all inhabited by Legion, and they are invincible. It
is as if they are shells, all |ooking human, but they are al
the same entity underneat h.

They are all Legion.

BEEP!'!' I BEEP!!'! BEEP!!

Suddenly, the conductor honks the horn frantically.
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As the 20 shells | ook at each other, their hive m nd decides
for one to go to the front car and see what’s wong. And that
shell is...

...Jonat han Charl es Weston.

Wth a nod, Weston races through the door with |ightning-fast
speed and heads for the front car.

INT. LEGON S TRAIN - FRONT CAR

Weston runs into the front car, where 3 WORKERS--all bearing

the synbol of Legion in their foreheads--shovel coal into the

furnace. Weston noves past them toward the conductor.

VESTON
VWhat is it?

THE CONDUCTOR, a rotten-skinned man with the synbol of Legion
in his forehead, points out at the tracks up ahead.

EXT. TRAI N TRACKS

Azazel, standing in the mddle of the tracks with his rusty
iron wings outstretched, holds the ancient |eather-bound book
up over his head like Rafiki holding up the lion cub Sinba.
And hol ding the quad up agai nst Azazel’'s head is Jerem ah.
Azazel |owers his head, knowing this can only end in tragedy,
as Jerem ah keeps his eyes glued to the train ahead. The w nd
bl ows Jerem ah’s frock open as he stands behi nd Azazel’s huge
iron w ngs.

INT. LEGON S TRAIN - FRONT CAR

Weston takes a good, long | ook at Azazel and then lays his
eyes on the ancient book. Suddenly his eyes open wide and his
heart skips a beat.

EXT. TRAI' N TRACKS

Jerem ah and Azazel wait on the tracks before the approachi ng
trai n when--

SCREECH! ! !

--Legion’s train grinds to a halt and stops nere yards before
Jerem ah and Azazel .
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Wth the train sitting in front of them still chugging |like
an idling truck, Jerem ah and Azazel head for the door to the
front car.

AZAZEL
You can’'t kill them Jerem ah. They
are him

dinmbing the engine, Jerem ah | eads Azazel to the front car.

INT. LEG ON' S TRAIN - FRONT CAR

Jerem ah opens the door and | eads Azazel in as Weston waits
with bated breath. Never letting the ancient, sacred book out
of his sight, Wston speaks.

VESTON
Wel cone. | am Legion..

Snarling, Jerem ah shoves Azazel aside--

VESTON
...for we are many.

BA- BOOM ! !

--and he shoots Weston in the skull with all 6 of the quad’s
barrels, blow ng the shell’s head clean off.

Taki ng out a pair of handcuffs, Jerem ah slaps themonto
Weston’s wists and cuffs himto the engi nework. Wth Aramaic
letters carved in the cuffs, he’ s not going anywhere.

Then, Jerem ah and Azazel wal k past Weston' s body and head
deeper into the train, toward Legion’s office. But while they
shrink in the distance, Weston's head starts to grow back....

INT. LEGON S TRAIN - VARI QUS CARS

Wil e Jerem ah and Azazel wal k through nunmerous enpty cars,
Jerem ah pops open the quad and reloads. Al the while Azazel
hol ds t he book cl ose.

JEREM AH
Stay wwth nme and they won’'t get the
book. OK?
Azazel nods.
JEREM AH

Here. Use this.
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Jerem ah hands Azazel a shotgun pistol

AZAZEL

No weapon can stop them -
JEREM AH

It’1l slow them down.

Hol di ng the quad under his arm Jerem ah takes out a fishnet
stocking and stuffs in a cantel oupe-sized hunk of frozen holy
wat er - - HOLY | CE.

W appi ng the stocking tight around his hand, Jerem ah noves
in front of Azazel and heads for the door to Legion’ s car. As
he approaches, the holy ice drips onto the floor.

JEREM AH
Stay here.

Azazel nods and stays behind as Jerem ah heads for the door.
JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti .

Jerem ah turns the doorknob..

INT. LEGONS TRAIN - LEG ON S CAR
...and he enters.

JEREM AH
Legi on!!

The other 19 shells turn and stare with hatred at Jerem ah as
he stornms into the car without any sign of stopping.

Al nost i mredi ately, one of the shells runs up to Jerem ah and
reaches out to grab him only--

VWHAM

--Jerem ah knocks the holy ice right against the shell’s head
so hard it shatters into a mllion pieces.

Tossing the Holy ice away, Jerem ah heaves up the quad--
BAM BAM BAM BAM

--and he starts shooting away shells left and right, blasting
their heads cl ean off.
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BAM BAM

Using the last 2 bullets to blow off the skulls of 2 nore
shells, Jerem ah tosses the enpty quad away and pulls out the
cruci bl ade. He pulls it back--

KA- CHACK! KA- CHACK! KA- CHACK!

--and uses it to slice through 3 nore shells before he tosses
the cruci bl ade asi de and takes out the Holy tomahawk.

KA- CHACK! KA- CHACK! KA- CHACK!

Jerem ah hacks through another 3 shells before he throws away
the Holy tomahawk and takes out the Holy garotte wire. Wth a
stone face, he waps the garotte wire around a shell’s neck--
SLI CE!

--and he pulls back until the wire cuts off the shell’s head.
Then, Jerem ah whips the garotte wire |like a yo-yo around one
shell’s neck. Pressing his boot on the shell’s back, Jerem ah
pushes his foot forward--

SLI CE!

--and decapitates the shell.

Jeremah then twirls the garotte wire over his head--

SLI CE!

--and he flings it like a bola, the holy wire wappi ng around
a shell’s neck tighter and tighter until it decapitates him

Wth 3 shells left, Jerem ah pulls out the scourge of Christ,
still stained with H s bl ood.

VH P! VWH P! WH P!

Jerem ah screans with fury as he | ashes at the shells until
they're totally ripped apart. Wal ki ng past their regenerating
bodi es, Jerem ah drops the scourge and approaches the door to
Legion’s private office.

G abbi ng the quad, Jerem ah pops it open and reloads it as he
nears Legion's office.

Sl appi ng the quad shut, Jerem ah ai ns--

BAM !'!
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--and he shoots right through the doorknob.

INT. LEGON S TRAIN - LEG ON' S OFFI CE
Jerem ah kicks the door in and bursts into the office.

JEREM AH
LEG ONI'!H!

Jerem ah stornms into Legion’s office, keeping the quad tight
to his shoul der, when--

VWHAM

--an invisible force picks up Legion’s desk and hurls it into
Jerem ah, slamm ng himagainst the wall.

Jerem ah drops the quad in a daze...when LEGQ ON appears ri ght
out of nowhere and pins himto the wall. Legion is one of the
fallen angels (like Azazel), so he too has giant, rusty w ngs
of iron sticking from his back

LEG ON
WHO ARE YQOU?!

Pinning Jerem ah 4 feet off the floor, Legion snarls.

LEG ON
WHO ARE YOU???!!

As Legi on speaks, flanmes shoot out of his nouth |ike those of
a dragon’s.

Jeremah grits his teeth as he pulls off his gloves.

JEREM AH
(choki ng)
In...nomne Patris...et Filii...et

Spiritus Sancti .
SSSSSSSSSSSSSSSSSSS! ! !

Suddenly, Jerem ah presses his thunbs into Legion s eyes, the
crosses carved into his fingertips blinding the denon.

Legion screans in agony and drops Jerem ah. Cradling his eyes
as steamstill rises fromthem Legion funes with anger.

Taking out a crucifix, Jerem ah holds it up.

JEREM AH
VADE RETRO SATANA!!



78.

Screaming with rage, Legion charges right into Jerem ah and
pins himto the floor. Only now Legi on’s hands are white-hot,
nmelting Jerem ah’s flesh

LEG ON
WHO ARE YOU???!!

Jerem ah screans and withes in pain, but gives no answer.
Wt h unfathomabl e strength, Legion hurls Jerem ah across the
room and through the wall.

INT. LEGON S TRAIN - NEXT CAR

Jeremah hits the floor of the next car, groaning in pain as
Legi on approaches at |ightning-fast speed.

Reaching into his frock, Jerem ah pulls out 2 pistols.
BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM

Jerem ah enpties both pistols into Legion but his wounds heal
al nost instantly.

Pi cki ng Jerem ah up, Legion snarls--
VWHAM !']
--and he pins Jerem ah up against the ceiling!

LEG ON
WHO ARE YOU???!!

Jerem ah spits out a nouthful of blood as he reaches into his
frock and takes out...the canteen of Holy water.

JEREM AH
(choki ng)
In odorem suavitatis.

Jerem ah pops the cap off the canteen..

JEREM AH
(choki ng)
Tu autem ef fugare, diabol e!

...and he pours the Holy water onto Legion’s face!
JEREM AH

(choki ng)
Appr opi nquabit eni mjudi ci um Dei!
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The Holy water nelts off all the skin on Legion’s face but he
doesn’t even flinch. Instead, he shakes the holy water off--

VWHAM

--and he pounds Jerem ah deeper through the roof.

G oani ng, Jerem ah reaches inside his frock and takes out the
Spear. Gipping the hilt tight, Jerem ah swings it down, only
for Legion to swat it away effortlessly.

Seeing the Spear on the floor, Legion |ooks close at Jerem ah
and sm | es.

LEG ON
| remenber you now.

Legi on swi ngs Jerem ah down- -
VWHAM
--and pins himto the fl oor.
LEG ON
You had wi ngs then.
(pi cks up the Spear)

I cut you alnost in half with this.
Legion raises the Spear to deal the final blow..
KA- CHACK!
...only he janms it into the floor, next to Jerem ah’s head.

LEG ON
Then | used it on your little girl.

Jerem ah screans and grabs Legion by the throat--
VHACK!
--when Legi on knocks Jerem ah out col d.
CUT TO BLACK
FADE | N:

INT. LEG ON' S TRAIN - BLACK CAR

In a car shrouded in darkness, where the only light conmes in
froma pizza-sized hole in the roof for ventilation, Jerem ah
hangs suspended in the air by heavy, giant chains.
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Wth his arns spread w de, Jerem ah hangs unconsci ous. Bl ood
drips down to the floor fromhis nouth, as his face is ridden
with welts and bruises. He's been beaten al nost to death.

Slowy, Jerem ah starts to open his eyes and survey his
surroundi ngs. He stares at the chains binding himand tugs on
them but they won't budge.

WHACK! WHACK! WHACK!

As he hangs fromthe ceiling, Jerem ah hears the unm stakabl e
sound of fists pounding into flesh com ng fromthe next car.

I n between each punch, Jerem ah hears Legion’s nuffled voice
talking to the prisoner. \Woever the prisoner is, he' s making
Legi on furious.

WHACK! WHACK! WHACK!

Then the prisoner gets punched again and again and agai n. But
not once does he ever make a sound.

VWHUMP!

Suddenly, the prisoner is slamred agai nst the door connecting
the two cars. Looking down at the |ight comng in beneath the
door, Jerem ah sees the shadows of the prisoner and Legion.

Jerem ah hears Legi on scream at the prisoner again before the
prisoner is dropped to the floor. Legion then barks orders to
his nmen, who pick up the prisoner

And t hen- -

VWHAM

--a raging Legion kicks the adjoining door open and drags the
prisoner--Azazel--into the car.

Shovi ng Azazel to the floor, Legion |ocks the door behind him
and wal ks up to the fallen angel, now bl oodi ed and brui sed.

LEA ON
He's a bast ard!

Azazel coughs out bl ood and | ooks up at Jerem ah, suspended a
nere 3 feet away.

LEG ON
He will never take you back!

Legi on ki cks Azazel to the floor.
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LEG ON
And you'd die for H M!

Legi on punches Azazel with all the strength he has.

LEG ON
He abandoned you! He cast you down
to be damed!

Legi on ki cks Azazel in the stonach.

LEG ON
Yet you're still loyal to H nf!

Legi on then kicks Azazel onto his back.

LEG ON
You open that book and we’' re GODS!
We'd rule this land and every sou
on it!

Legi on picks Azazel up by the neck and pins himto the wall.

LEG ON
Qur power would be infinite!

Legion rips off a |ocket around Azazel’ s neck.

LEG ON
Anyt hing you' d ever desire would be
yours for the taking. Even--

Legi on opens the | ocket to reveal the photo of Ariel inside.

LEG ON
--the one you love. Al you have to
do is open the book and join ne.

Azazel spits blood in Legion s face.
VWHACK!

Legi on punches Azazel in the stomach and lets himfall to the
floor, crouching in pain. Leaving the car, Legion speaks to a
subordi nate before he returns with the Book of Nanes.

Legion throws the Book to Azazel's feet and ains a pistol at
Jerem ah’ s head.

LEG ON
Open the book or he dies.

“ ”

Azazel shakes his head “no”.
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LEG ON
I will shoot himin the head right
now unl ess you open the book!

AZAZEL
Fuck you.

Throw ng Azazel aside, Legion screans with anger and ains his
pi stol at Jerem ah. Seeing the anger in Legion’ s eyes, Azazel
knows he’s going to do it.

AZAZEL
No!

Azazel |unges at Legion, but the Holy chains hold hi m back.
BAM

Then, Legion shoots Jeremiah in the armas Azazel tugs at his
chains, trying to break free.

LEG ON
OPEN THE BOCK!!'!

Azazel pulls as hard as he can on the chains, but they won't
budge. They never wl|.

AZAZEL
You son of a bitch!!!

Throwi ng his gun aside, Legion pulls out the Spear--
KA- CHACK!
--and he stabs it into Jerem ah’s right shoul der.

Azazel pulls desperately at his chains, but it’s hopeless. He
is conpletely powerless.

LEG ON
OPEN THE BOCK!!'!

AZAZEL
God damm you! !'!

Then, Legi on pushes the Spear deeper into Jerem ah’s chest.

LEG ON
OPEN | TI!!

Jerem ah coughs out bl ood while the Spear cuts in deeper and
deeper through his chest.
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LEG ON
NOW !I'!

G abbing Jerem ah by the throat, Legion lifts him3 feet off
the ground and starts crushing his larynx. Jerem ah gasps for
air, but can only make gurgling sounds.

He only has a few seconds left.

AZAZEL
LET HM GO !'!

LEG ON
OPEN THE BOCK!!'!

Jerem ah’s eyes go red as the petechial henorrhaging starts.
Azazel |ooks up at Jerem ah, seconds from death, and sighs.

AZAZEL
I"LL DO IT!H!!

VWHUMP!

Legion drops Jerem ah to the floor, only his chains snag and
suspend hima foot off the ground. Al the while, Azazel sits
on the floor, his head | owered in shane.

AZAZEL
Just let himdown...and I'I|l open
t he book.

Legion turns to Jerem ah and breaks the chains as if they're
made out of string. Jeremah falls to the floor, barely able
to stay conscious, as Legion kicks the book over to Azazel.

LEG ON
Now open it.

Azazel stares at the book, but can’t bring hinself to do it.
CLI CK!
Legi on cocks his pistol and presses it to Jerem ah’s tenple.

LEG ON
Open it.

Slow y, Azazel reaches out and draws the book close. Then, as
he presses his hand onto the cover and |leans in close, Azazel
whi spers sonething in Latin.

SNAP!
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Suddenly, the |ocks on the book pop open and the tenperature
in the car drops 10 degrees. Shivers go up Azazel’s spine, as
Legi on picks up the book reverently.
Openi ng the book, Legion smles w de.

LEA ON
The Book of Nanes.

Azazel, getting onto his feet, starts to speak...

AZAZEL
Now | et us go--

KA- CHACK!
...when Legion stabs the Spear into Azazel’s stonach!

Azazel falls to the floor spitting out blood, as Legion turns
around to finish off Jerem ah..

...but Jerem ah is gone.

Looking up at the hole in the roof, Legion snarls.

EXT. LEG ON' S TRAIN - ROOF

Jerem ah slowly makes his way across the roof of the train as
hi s wounds bl eed profusely.

BAM BAM BAM BAM BAM BAM BAM BAM BAM

Suddenly, bullets shoot up through the roof as Jerem ah falls
on his stomach, dodging the gunfire.

INT. LEGON S TRAIN - CAR

Several of Legion’s copies man a Gatling gun, firing bullets
through the roof in rapid-fire succession.

EXT. LEG ON' S TRAIN - ROOF

Jerem ah dodges the bullets and swngs into the train through
one of the side w ndows.

INT. LEGON S TRAIN - CAR

Jerem ah runs up to the 3 copies--
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VWHACK!  WHACK! WHACK!

--and beats all of themw th his Aranaic-inprinted knuckl es.
Reaching the Gatling gun, Jeremah ains it at the copies--
BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM

--and he unl oads every last round into the copies until they
lie on the floor, unable to even stand.

Coughi ng out bl ood, Jerem ah heads toward the door when he
sees his frock, his Holy Breastplate and his guns sitting on
t he desk.

Reaching into his frock, Jerem ah pulls out an ancient shroud
and the canteen of Holy water. Dousing the shroud with Holy
water, Jerem ah ties it tight around the wound in his arm and
t akes out a book of matches.

Striking a match, Jerem ah sets the shroud on fire and w nces
as the flanme cauterizes his flesh.

Jerem ah takes the cruciblade fromhis frock and clutches it
tight while he noves onward.

INT. LEG ON' S TRAIN - ENG NE

The 3 nmen bearing the mark of Legion all shovel coal into the
furnace as the conductor keeps his eyes on the tracks. Then--

KA- CHACK! KA- CHACK! KA- CHACK!

--the 3 nmen get stabbed in the back by Jerem ah, nmaking his
way into the engine toward the engi neer. Squeezing the handle
of the cruci bl ade, Jerem ah wal ks cl oser..

KA- CHACK!
...and he stabs the conductor in the back.

Now, as the train barrels forward w thout anyone at the
controls, Jerem ah wal ks over to the steam engi ne and presses
the cruci bl ade agai nst a huge steam pi pe.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti .

Then Jerem ah pulls a pistol off the dead engi neer and clinbs
back up onto the roof. The steam pipe, all the while, has the
inmprint of the cruciblade burned into it.
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EXT. LEG ON S TRAIN - ROOF

Jerem ah ains the pistol at the huge steam pi pe--
BAM

--and he shoots a hole through it.

Then suddenly, a giant jet of steam-Holy steam-bursts from
t he pi pe and shoots through the passenger cars of the train.

Wth steam shooting out fromall w ndows, Jerem ah heads down
to Legion’s car and prepares hinself. Wappi ng a handkerchi ef
around his face to protect hinself, Jerem ah clinbs down into
t he car.

INT. LEGON S TRAIN - LEG ON S CAR

Wth the entire car filled with steam Jerem ah wal ks in and

slowy makes his way through the car. Unable to see his hand

2 feet fromhis face, Jerem ah wal ks cautiously until--

KA- CHACK!

--he stabs one of the shells frombehind silently.

Maki ng his way deeper into the car--

KA- CHACK! KA- CHACK! KA- CHACK! KA- CHACK!

--Jerem ah takes out nore and nore of Legion’s shells, until
he finally reaches the door to Legion's office.

Cocking the pistol, Jerem ah takes a deep breath...

INT. LEGON S TRAIN - LEG ON S OFFI CE

...and Jerem ah kicks the door open and bursts into Legion's
of fice, clutching the cruciblade tight.

JEREM AH
LEG ONI'! !

VWHACK!

Suddenl y, Legi on appears out of nowhere and punches Jerem ah
5 feet back.

Cinmbing onto his feet, Jerem ah holds up the cruci bl ade and
starts wal king right toward Legion calmy and cool ly.
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JEREM AH
Vade retro Satana!!

Legion screans furiously and flings a desk right at Jerem ah
solely with his mnd as he wal ks cl oser and cl oser.

Jerem ah dodges the desk and spl ashes Holy water on Legion.

JEREM AH
Vade retro Satana!!

Legion scow s and wi nces at the word and hurls everything he
can at Jerem ah, but nothing hits him

Wth every step, Jerem ah wal ks cl oser

JEREM AH
Vade retro Satana!!

Scream ng in anger, Legion balls his fist and starts hurling
fireballs at Jerem ah!

Ri pping his shirt open, Jerem ah reveals a shiny cuirass--the
HOLY BREASTPLATE--and runs right through the fireball.

But when Jerem ah | eaps through Legion’s fireball, he energes
conpl etely unscat hed. The breastplate protected him

Legion screans with rage and | obs fireball after fireball at
Jerem ah, but none give himso nmuch as a scalding. Instead he
barrels through the fireballs and shouts in a boom ng voi ce.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti!

Legion hows and telekinetically hurls a chair into the air.
VWHAM

The chair slanms into Jerem ah and shatters, dazing himjust
| ong enough for Legion to grab himby the throat and lift him
up into the air.

LEA ON
Filius tu canis!!!

Legion | aughs until Jerem ah rips off the Holy Breastplate to
reveal the Aramaic synbols carved into his bare chest. At the
sight of the characters, Legion screeches and al nost rel eases
Jerem ah when. .

...Legion rans his white-hot fist deep into Jerem ah’s chest.
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Jerem ah screans as Legi on squeezes his heart and spreads the
bl ack infection.

Legi on | aughs, seeing the infection spread across Jerem ah’s
chest, until--

WHACK! WHACK! WHACK!

--Jerem ah headbutts Legi on again and again, the cross burned
into his forehead smashing in Legion s face.

Spitting out gobs of blood, Legion drops Jerem ah and runs to
the next car like a scal ded cat.

Lying on the floor, Jerem ah clutches his chest--which has a
fresh scar over his heart--and coughs. Cinbing onto his feet
and picking up the cruci bl ade, Jerem ah runs after Legion.

Runni ng through car after car, Jerem ah | ooks down and sees
the quad |ying on an abandoned desk. As Legi on bursts through
the door and into the next car Jerem ah picks up the quad and
reloads it md-stride.

BAM

Jeremah ainms and fires at Legion, who runs through the train
at faster-than-human speed. The blast hits Legion’s w ng, but
nmerely sparks off it and nothing nore.

JEREM AH
LEG ONI'!!

Jeremah ains to fire again--
CRASH!

--when Legion unfurls his wings and bursts through the fina
car on the train, hefting hinself out into the dusty open. He
spreads his wings open wide to fly away when Jerem ah reaches
the very edge of the train..

...and takes out a noose. Judas Iscariot’s noose. He hurls it
through the air and around Legion’s neck |ike a |asso.

Jerem ah yanks back and tightens the noose around Legion’s
neck, making the fallen angel choke and gag. He tries as hard
as he can to fly away, but the noose hol ds hi m back.

Jerem ah wraps the rope around his hand and starts reeling in
the denon, using all his strength to pull in the rope. But he
suddenly | oses his footing and gets pulled over the floor and
off the edge of the train!
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EXT. TRAI'N TRACKS

Jeremah hits the train tracks at bone-crushi ng speed as
Legion continues to drag himalong. Hitting the ground |ike a
ton of bricks, Jerem ah skids over the tracks, trying to find
anything to grab onto.

Then, Jerem ah slowy clinbs his way up the ancient rope and
onto Legion’s back.

Now flying through the air on a fallen angel’s back, Jerem ah
ti ghtens the noose around Legion’s throat and forces himinto
a steep dive.

Legion's eyes roll back and Jerem ah pulls harder and harder
until they crash in the dirt, tunbling across the plains |ike
crashi ng cars.

When Jerem ah finally skids to a stop, he spits out a tooth
and clutches his side, feeling a broken rib. He slowy clinbs
up fromhis knees and heads toward Legion, |ying face-down in
the dirt.

Clutching the quad tight, Jeremah trains it on Legion s head
as he wal ks cl oser and cl oser.

When he finally reaches Legion, Jerem ah stares at himcoldly
and rai ses the shotgun.

BAM BAM BAM BAM

Shooting Legion in his arns and | egs, Jerem ah drops the quad
and kneels down. Ri pping open Legion’s jacket, Jerem ah finds
the Spear and takes it out.

Then, Legion slowy starts to open his eyes and sees Jerem ah
| ooki ng down on him hol ding the spear.

A | ook of sheer terror goes over Legion’'s face while Jerem ah
clutches the Spear.

LEG ON
(whi nperi ng)
No. . ..
JEREM AH
She was supposed to be happy.

Pressi ng the Spear against Legion’s heart, Jerem ah scow s. ..

LEG ON
NO !
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KA- CHACK!
...and he stabs Legi on through the heart.

Legion’s eyes go wider than they' ve ever been as he gurgles,
trying to breathe with a throat full of blood. He reaches up
and grabs Jerem ah by the throat, but it’s an enpty gesture.

Legi on nmakes one last, futile attenpt at breathing before he
goes linp and dies.

Wth Legion dead, Jerem ah sits down on the ground and stares
bl ankly at the body. Wat else is there to live for? Jerem ah
sinply sits in the dirt and watches the sun set.

Cinmbing to his feet, Jerem ah pulls the Spear out.

Looki ng out into the distance, Jerem ah sees Legion's stalled
train sitting on the tracks, enpty. Slowy Jerem ah makes his
way toward it despite his wounds.

INT. LEG ON' S TRAIN - BLACK CAR

Pushi ng the door open, Jerem ah hobbles his way into the car
and kneel s down beside Azazel’'s body, lying cold and still on
the fl oor.

Jeremiah leans in and holds his ear close to Azazel’'s nouth
and nose until...he feels Azazel breathing. Shallow, but he’s
still alive.

Jerem ah rips open Azazel’s shirt, revealing the huge stab in
his stomach. Jerem ah pulls out the canteen of Holy water and
douses Azazel’'s wound, meking it sizzle and steam

When the canteen runs dry, Jerem ah throws it aside and hol ds
a handkerchi ef tight against the wound.

EXT. DUSTY PLAINS - DUSK

Jeremiah rides his horse into the distance as fast as he can
Wi th Azazel slunped over behind him Jerem ah clutches at his
heart--where the scar and the black infection are--and w nces
in pain. But yet he soldiers on

EXT. ARIEL’ S BORDELLO - NI GHT
Jeremah rides up to Ariel’s bordello and carries Azazel off

t he back of the horse. Holding Azazel in his arns, he runs up
the porch to kick the doors open, but sonething stops him
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Jerem ah stands there outside Ariel’s bordello and stares at
the door hesitantly. After thinking it through, Jerem ah sets
Azazel down on the porch...and wal ks away.

INT. ARIEL’S BORDELLO

Several prostitutes chat obliviously at the bar when Azazel’s
hand pokes through the door, clawing at the floor. Seeing the
hand in the door, the prostitutes gasp and run to the porch.
EXT. ARIEL’ S BORDELLO - NI GHT

Jerem ah, sitting on his horse, watches the bordello from 30
yards away. He watches while the prostitutes recogni ze Azazel

and carry himinside.

One of the prostitutes runs off into another room and returns
with Ariel, her face stained with drippi ng mascara.

Upon seeing Azazel lying on the floor, Ariel runs to his side
and holds himin her arms. Crying, Ariel kisses Azazel on the
forehead as the prostitutes around her scranble for supplies.
Ashanmed, Jerem ah turns his back to the bordello and rides on
into the distance, disappearing in the darkness.

INT. ARIEL’ S BORDELLO - ARI EL’ S BEDROOM

Ariel gently lies Azazel on her bed as the prostitutes set
bow s of hot water and rags onto the table. Taking one of the
rags, Ariel dips it in the water and washes Azazel’'s face.
EXT. DUSTY PLAINS - N GHT

Jerem ah rides across the plains as blood drips down his arm
He wavers side-to-side as he rides, |osing consciousness from
bl ood | oss.

INT. ARIEL’S BORDELLO - ARI EL’ S BEDROOM

Ariel leans over Azazel’s wound and slowy sews it shut using
strands of her hair.

EXT. JEREM AH' S HOUSE - NI GHT

Jerem ah rides down toward his house, now nothing nore than a
pile of burned tinber and ashes. Riding past the 2 tonbstones
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in the yard, Jerem ah suddenly clutches his chest in blinding
pai n before..

VWHUMP!

...he falls off his horse to the ground.

I NT. ARIEL’S BORDELLO - ARI EL’ S BEDROOM

Wth Azazel’s wound sewn shut, Ariel holds up his head and
gives himsone cold water. Wakly, he drinks it and wi nces as
the water travels down to his stomach

EXT. JEREM AH' S HOUSE - NI GHT

Crawl i ng across the ground, Jerem ah props hinself up against
the tree and opens his shirt. Looking at his chest, he sees a
bl ack patch of the evil infection over his heart.

Coughing, Jeremah curls up in a fetal position and tries to
endure the pain.

I NT. ARIEL’S BORDELLO - ARI EL’ S BEDROOM

Lying in bed next to Azazel, Ariel drapes her armover his
chest and rests her head on his shoulder as tears slowy fall
down her cheeks.

EXT. JEREM AH' S HOUSE - NI GHT

Poppi ng open a bottle of whiskey, Jerem ah takes a good, |ong
swig of it before pouring the rest into his wounds. He w nces
as the whiskey runs into his wounds and sterilize them

Then, when the bottle’'s enpty, Jerem ah tosses it aside and
rests his head against the tree, |ooking up at the stars. But
as he lays there his eyes glance down at one of his pistols.

Jerem ah has nothing to live for. Hs wife and daughter are
dead, he’'s betrayed and alnost killed the only friends he had
and he’s nurdered an i nnocent man. He’s a dammed soul

Pulling the pistol out of its holster, Jerem ah cocks it and
presses it against his tenple, his eyes glazing over. C osing
his eyes, he starts to squeeze the trigger..

...but he can't do it.

Lowering the pistol and rel easing the hamer, Jerem ah sl unps
over and cries until he |looks at Sara’ s grave and freezes.
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Sara’s grave is enpty.

Staring at Sara’s tonbstone, Jerem ah notices that it’s been
vandal i zed with...a graphite upsi de-down cross.

Crawl ing closer, Jerem ah | ooks down and sees Sara' s coffin
broken open fromthe inside. It’s as if she woke up, tore the
cof fin open and clinbed out.

And then Jerem ah hears footsteps behind him Light footsteps
i ke those of a child.

CLI CK!

Slowy raising the pistol, Jerem ah cocks it and turns around
to face Sara, standing behind himin the dress she was buried
in. She sinply stares at Jerem ah bl ankly, enotionlessly.

And carved into Sara’s forehead is the mark of Legi on.

JEREM AH
S- - Sar a?

Sara takes slow, awkward steps closer to Jerem ah.

JEREM AH
Is--1s it you?

Sara kneel s next to Jerem ah and | ooks into his eyes.

SARA
| am Legion. ..
Jerem ah goes pal e.
SARA

...for we are many.
Jerem ah shakes hi s head.

JEREM AH
No. . .

But before Jerem ah can react Sara explodes in a vicious rage
and wraps her hands around his throat.

Jeremah tries to fight back, but Sara’'s too strong. She
shoves himonto his back and squeezes as hard as she can, as
Jerem ah frantically pulls off his gloves.

JEREM AH
(choki ng)
In nom ne Patris...
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Jerem ah presses the crosses carved in his fingertips agai nst
Sara’s forehead, making her scream as her skin burns fromthe
nmere contact.

JEREM AH
(choki ng)
...et Filii, et Spiritus Sancti.

Sara screans and withes at Jerem ah’'s touch, but doesn't |et
go of his throat. Instead, she |ifts himup--

WHACK! WHACK! WHACK!
--and she bashes his head agai nst the ground.
Jeremah grits his teeth as the world starts to go dark.

JEREM AH
(choki ng)
Vade retro Sat ana.

Jerem ah then pulls Sara’s head down with all his m ght.

JEREM AH
(choki ng)
Vade retro Sat ana!

Finally, Jerem ah presses the cross on his forehead agai nst
Sara’s, meking her wail in agony as the inmage of the cross is
seared into her flesh.

JEREM AH
VADE RETRO SATANA!'!

Sara screans and withes until she lets go of Jerem ah’s neck
and scanpers back

Gasping for breath, Jerem ah picks up his pistol and clinbs
up onto his feet. Walking slowy toward Sara, Jerem ah’s eyes
get watery.

Aimng the pistol at Sara, Jerem ah sheds a single tear--

JEREM AH
Honey. . ..

BAM
--before he shoots her in the head, ending her pain.
Dropping the pistol, Jeremah falls to the ground and sobs as

Sara’s body lies in front of him Leaning up against the tree
as he sobs, Jerem ah covers his face with shane.
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EXT. JEREM AH' S HOUSE - MORNI NG

Jeremiah rides off into the distance, never to return, while
a set of flowers lie on Sara’s newy-refilled grave.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDRCOM - MORNI NG

Ari el washes an unconsci ous Azazel with a wet towel when one
of the prostitutes runs into the roomfrantically.

ARl EL
VWhat ?

Ariel goes white at the ook in the prostitute s eyes.

EXT. TAZEVWELL - CEMETERY - DAY

The entire town stands before a |lowering coffin as a grieving
wi dow hol ds her 6 year-old daughter tight. A priest, standing
before the entire crowd, gives the eul ogy.

PRI EST
James O Connor was a good man. A
fi ne husband, a loving father, and
a dedi cated sheriff.

In the di stance, Jerem ah stands and watches the funeral. But
he’s a nmere dot on the horizon to the funeral -goers.

PRI EST
He gave his life to justice and the
pursuit of peace. | have no doubt a

good nunber of us are only here but
for the grace of God...and the work
of Janmes O Connor.

The priest makes the sign of the cross.

PRI EST
In the nane of the Father, the Son,
and the Holy Spirit. Amen.

CROMND
Anen.

The priest then lays a hand on Janmes’ coffin.

PRI EST
Requi escat i n pace.
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The priest kisses the coffin and starts wal ki ng down the hil
as the cromd wal ks by one at a tinme to drop down a handful of
dirt into the grave.

O Connor’s wife, all the while, can barely stand as she sobs
into the arms of O Connor’s brother. He tries to confort her,
but is too nuch in shock hinself to do any good.

In the distance, Jerem ah watches as the crowd di ssipates bit
by bit until everyone is gone. Then, he wal ks up the hill and
stands before O Connor’s grave.

Looki ng down at O Connor’s tonbstone, Jeremah tries to find
the right words. But nothing conmes to him Instead, he sinply
touches O Connor’s tonbstone and | owers his head.

Then, Jerem ah speaks al nbost in a whisper.

JEREM AH
I’msorry. ..

Jerem ah | owers his head and wal ks down the hill shanefully.

INT. LEGON S TRAIN - BLACK CAR - DAY

Jerem ah stands in Legion’ s train, now abandoned and rusting
on the tracks, while he | ooks down to the floor at...the Book
of Nanes.

Jerem ah picks it up and wi pes the dust off the cover when a
shadowy figure wal ks up from behind and stands in the doorway
silently. Jerem ah cl oses the Book of Names and turns...

...when he sees Ariel standing in the doorway.

Jerem ah stops right in his tracks, speechless. The cold,
hateful | ook on her face says she will never forgive himfor
what he did to Azazel

ARl EL
I need your help.

After what seens |ike an eternity of silence Jerem ah speaks.
JEREM AH
(re: the Book)
You here for this?
Jerem ah hands Ariel the Book.

JEREM AH
How. .. How i s he?
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ARl EL
(containing her rage)
Better.
JEREM AH
Good.

Jeremiah turns to wal k away when Ariel speaks.

ARl EL
He trusted you

Jerem ah stops in his tracks.

ARl EL
He was your friend.

Jerem ah | owers his head shaneful ly.

ARl EL
He' Il never fully heal.

JEREM AH
I"’m..l"msorry.

Jerem ah starts to walk away until Ariel stops him

ARl EL
Listen to ne!!!

Jerem ah stops.

ARl EL
He should hate you for what you did
to him He should never want to see
you again. But he doesn’'t.

JEREM AH
Let ne wal k out of here and I’'IIl be
gone for good.

Ariel wal ks up to Jerem ah and puts her hand on his shoul der.

ARl EL
I NEED your hel p.

JEREM AH
Wth what?

ARl EL
Sonet hi ng’ s happening with Jenny’s
baby. The infection s spreadi ng and
we can't stop it.
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As Ariel ta

| ks, Jerem ah wal ks up to the end of the car where
Legion's Gatl

ing gun is nounted.

JEREM AH
He's getting close--the father. The
fallen one.

ARl EL
How | ong do we have?

JEREM AH
I don’t know. A few days, maybe.
(touches Gatling gun)
Your only chance is to run

ARl EL
Jeremah, | can’t fight himw thout
you. | need your help.

Ariel can tell that Jeremah isn't going for it.

ARl EL
The baby’s going to die.

Jerem ah freezes at Ariel’s words before he | ooks back at the
Gatling gun....

EXT. DUSTY PLAINS - DAY

Jeremiah and Ariel ride as fast as their horses can nuster.
Jerem ah’s horse, while galloping as quickly as it can, |ags
fromthe huge covered object strapped to its back.

EXT. OUTSIDE TOMWN - DAY
As Jerem ah and Ariel ride toward the town, a bl ack cl oud

hovers over the bordello, as if awaiting the father’s arrival
to claimhis child.

EXT. ARIEL’S BORDELLO

When Jerem ah and Ariel finally arrive at the bordello, Ariel
| eaps off the horse and waits as Jerem ah di snounts. After he
clinmbs down, Ariel speaks.

ARl EL
He's with Azazel.

Jerem ah takes his old satchel fromoff his horse and foll ows
Ariel toward the bordell o.
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ARl EL
| don’t think he has nuch tine.

Looki ng up at the darkeni ng sky, Jerem ah squints.

INT. ARIEL’S BORDELLO
As Ariel |eads Jerem ah, she speaks.

ARl EL
He seened fine for nost of the tine
until we found a black spot on his
stomach 3 days ago. Since then it’s
been spreadi ng across his chest.

Finally, Ariel reaches her bedroom and opens the door.

I NT. ARIEL’S BORDELLO - ARI EL AND AZAZEL’ S BEDROOM

Sitting in a chair beside Ben’s crib, Azazel |ooks over the
crying child even as the bandage across his stomach starts to
seep bl ood.

When t he bedroom door opens, Azazel freezes at the sight of
Jerem ah in the doorway. Then, after a |ong, tense nonent, he
cracks a smle.

AZAZEL
I never believed you d cone.

Instead of smling back at Azazel, Jerem ah stays stone-faced
and enotionl ess. Wal king over to the crib, Jerem ah pulls out
the canteen of Holy water and a strip of Jesus’ robe.

Looki ng down at Ben, Azazel sighs.

AZAZEL
It’'s already spreading up his neck
and down his | egs.

Poppi ng the cap off, Jerem ah pours Holy water over the cloth
until it’s soaking wet.

AZAZEL
He won't stop crying.

Jerem ah snaps his fingers to Ariel.

JEREM AH
G ve himthe book.
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Ariel reaches into Jerem ah’s satchel and takes out the Book
of Names. Ariel wal ks across the room and hands it to Azazel,
who whi spers sonething to the book until it unlocks.

Looki ng down into the crib at Ben, Jerem ah shuts his eyes as
he nakes the sign of the cross.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti. Amen.

Openi ng his eyes, Jerem ah reaches down and wi pes the cloth
across Ben's forehead. At the touch of the cloth, Ben screans
and withes in pain.

Resting his hand on Ben’s chest, Jerem ah keeps hi m down.

JEREM AH
May the tears of the Lord unveil he
who sired thee.

Slowy, a synbol energes in Ben's forehead.

JEREM AH
Azazel .

Azazel wal ks over and | ooks at the synbol in Ben s forehead.
He then opens the Book of Nanes, and flips through page after
page until he finds the right one.

Then, Azazel goes white.

JEREM AH
Who is it?

Azazel hands the Book of Nanes over to Jerem ah and points at
the synbol in the mddle of the page.

AZAZEL
It’'s Abaddon.

Ariel and Jerem ah both freeze. They know t hat nane.

JEREM AH
The Destroyer.

Jerem ah doesn’t even get a chance to think before--
SNAP! SNAP! SNAP! SNAP! SNAP! SNAP

--the wooden bars of Ben’s crib crack and fold in half, as if
bei ng pulled toward him
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Then, the black infection starts growing twi ce as fast.

Jerem ah then presses his hand agai nst Ben's chest, the kid's
skin snoking at the touch of the Aramaic characters.

JEREM AH
Asperges nme, Dom ne, hyssopo, et,
mundabor: | avabis ne et super nivem
deal babor.

CRACK! CRACK! CRACK! CRACK!

Suddenly, the wi ndows, picture franmes and glasses in the room
shatter simultaneously as the floor and crib begin to shake.

JEREM AH
Kyrie, eleison.

Taki ng out a canister of Holy oil, Jerem ah dabs his thunb in
it and draws a cross of oil on Ben' s forehead.

CRACK! CRACK! CRACK!

Suddenly the entire floor rips in half, with Jerem ah and Ben
on one side and Ariel and Azazel on the other. And in between
is a gaping chasm | eading straight to hell.

AZAZEL
JEREM AH! I'!

I gnoring the bottom ess pit bel ow, Jerem ah kneel s besi de Ben
and takes out a crucifix.

Dousing the crucifix with Holy water, Jerem ah gently presses
it against Ben's now bl ack chest.

JEREM AH
Christe, eleison

Steamrises fromBen's skin when the crucifix touches it, but
i nstead of the baby’ s skin burning away...the black infection
burns away.

JEREM AH
Kyrie, eleison.

For a brief nonment, all seens hopeful until...

JEREM AH
KYRI E, ELEI SON- -

...Jerem ah clutches his chest in horrible agony.
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Jeremah falls to the floor, the black stain on his heart
bul ging and inflating like tinme-|lapse cancer. H's veins bul ge
and his face goes red as the stain rots his heart.

Ben screans and cries in his crib as the evil in the air
reaches deep into Jerem ah’s chest and squeezes the life from
his heart.

Clutching the crucifix tight, Jerem ah opens his eyes and
starts clinmbing to his feet despite the pain. He runs through
the pain and stands beside the crib once again.

Reaching in, Jerem ah presses the crucifix back agai nst Ben’'s
chest when..

CRACK! CRACK! CRACK! SMASH SMASH! SIVASH

...the 2 sides of the roomsplit further apart, thus w dening
t he gaping chasm and the black infection not only re-infects
Ben’s chest, but also the crucifix itself.

Azazel reaches for Jerem ah.

AZAZEL
Jerem ah!!'!

Jerem ah throws the crucifix to the floor as it turns bl ack
and crunbles into dust. Looking over at Ariel and Azazel, now
nmovi ng farther away as the chasm spreads, Jerem ah knows what
he nust do.

Jerem ah reaches for Ben when a colum of flanme rises between
them burning Jerem ah’s forearns.

Jerem ah pats his arns down and tries to figure a way out of
this, but there isn't one. Taking in a deep breath, Jerem ah
pushes his hands through the fire and takes hold of Ben.

Pulling Ben away fromthe flanmes, Jerem ah winces in pain as
his arns are snoking fromthe fire.

Faci ng the gapi ng chasm Jerem ah holds Ben tight as he backs
up, gets a running start...

...and | eaps across the chasm and | ands on the other side but
for a mere 6 inches of floor.

Cinmbing to his feet, Jerem ah pushes Azazel and Ariel toward
t he door.

JEREM AH
Run! Runt!!!
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EXT. ARIEL’ S BORDELLO - DUSK

Jerem ah, Ariel and Azazel run out of the bordello as the
foundation is torn in half. Holding Ben, Jerem ah runs toward
Ariel’s wagon wi thout even hesitating.

JEREM AH
Come on!!!

The three leap into the wagon--which has Legion’s Gatling gun
mounted in the back--and they stormoff into the distance.
EXT. DUSTY PLAINS - N GHT

Ariel drives the wagon as Azazel and Jerem ah huddl e in back,
| ooki ng on Ben. As Azazel keeps watch over the baby, Jerem ah
crawmls to the rear of the wagon and takes out the Spear and a
makeshi ft steel base.

VWhat ever the base is for, the bottomis designed to attach to
sonet hi ng, so Jerem ah screws the Spear into the other end.

Setting the Spear aside, Jerem ah takes out as many rosaries
and crucifixes he can find.

Laying themall on the floor--

WHACK! WHACK! WHACK! WHACK! WHACK! WHACK!

--Jerem ah crushes themw th the butt of his pistol.

Azazel stares at Jerem ah, confused.

Jerem ah takes the crunbl ed crosses and dunps themall into 8
glass jars. When all the broken pieces are gone, he inserts a
stick of dynamte in the center of each jar.

Screwing the tops on with the fuses sticking out, Jerem ah
sets down all 8 Holy grenades by the tailgate of the wagon to
be ready at a nonent’s notice.

Looki ng out the back at the bright full noon, Jerem ah sighs.
He knows Abaddon’s com ng. He can feel it.

But Jerem ah doesn’t even have a chance to rest before Ben
starts scream ng. Azazel tries to cal mhimdown, but nothing
he does seens to work.

Then, as he | ooks down at Ben, Azazel notices sonething.
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AZAZEL
Jer em ah!

Jerem ah rushes over to the baby, whose skin is changing into
dark green scal es.

AZAZEL
What’' s happeni ng?!

JEREM AH
He' s here.

Jerem ah winces and |lays his hand over Ben' s chest.

JEREM AH
In nomne Patris, et Filii, et
Spiritus Sancti! In nomne Patris,
et Filii, et Spiritus Sancti!

Ben screans and withes, but the scales continue to grow and
push out of his flesh.

Pressing the crosses carved in his fingers and thunb agai nst
Ben' s forehead, Jerem ah closes his eyes.

JEREM AH
Vade retro Sat ana!

Ben screans even | ouder

JEREM AH
VADE RETRO SATANA!'!

Ben screans nore and nore until Jerem ah’s fingertips start
to turn black, being infected by evil. Jerem ah yanks his arm
back and clutches his hand, which is now heavily burned.

Taki ng out his canteen of Holy water, Jerem ah pours it over
hi s hands and then presses them back agai nst Ben. Steamri ses
as the Holy water evaporates off Ben's 200-degree skin.

JEREM AH
A potestate diaboli, |ibera eam
Dom ne. A potestate diaboli, libera

eam Dom ne

No matter how hard Jerem ah tries, the scales keep grow ng on
Ben’ s body.

Fal | i ng backward, Jerem ah | ooks at Ben and shakes his head
as Azazel | ooks on, waiting for Jerem ah to get back in there
and save him
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AZAZEL
Do sonet hing!!!

JEREM AH
There’s nothing I can do. He's just
t oo strong.

Then, as the wagon goes over a bunp and the Holy grenades
rattl e agai nst each other, Jerem ah gets an idea. Pulling out
t he cruci bl ade, he hands it to Azazel as he heads to the back
of the wagon.

JEREM AH
Press it to his chest and don't |et
go. No matter what, don’'t |et go.

Azazel nods as Jerem ah reaches the back of the wagon and

| ooks out into the black night. At first glance it would seem
to be a peaceful night but then...Jerem ah hears the flapping
of w ngs.

Movi ng behind the Gatling gun, Jerem ah cocks it and ai ns out
t he back of the wagon. Jerem ah ains the Gatling gun into the
darkness, at nothing, with only the flapping to hint at where
Abaddon i s.

Jerem ah | ooks everywhere for sonething to hit, but can't see
anything in the darkness. But as Jerem ah | ooks at the sky he
sees sonet hing graze across the noonlight. It’s Abaddon.

BAM BAM BAM BAM BAM BAM BAM BAM BAM

Jerem ah instantly lets | oose a barrage of bullets, shooting
at Abaddon as he flies 200 yards away and cl osing fast.

As Jerem ah fires constantly, he hears Abaddon screech in the
di stance. But yet, he continues to fly closer and cl oser.

Abaddon swerves left and right to dodge the unrel enting
gunfire, but Jerem ah keeps the Gatling gun trained directly
on him

EXT. DUSTY PLAINS - 100 FEET OFF THE GROUND

Flying toward Ariel’s wagon, Abaddon gets pelted with bullets
unceasingly fromthe Gatling gun. But he soldiers on, letting
the bullets bounce off and spark fromhis iron w ngs.

As the bullets chip off his flesh to reveal the rusted iron
beneat h, Abaddon stretches his hand out toward the wagon even
though it’s 100 feet bel ow
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I NT. ARIEL’S WAGON

As Jerem ah fires, the canvas and wood in the wagon start to
go bl ack, being infected by Abaddon. Jerem ah snarls and lets
| oose a wall of bullets as the wood creaks beneath him

BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM BAM

But no matter how hard Jerem ah fights, Abaddon keeps com ng,
now only 50 feet away.

Azazel, holding the cross to Ben's chest, stares down at the
wood floor as it cracks and weakens |i ke gl ass.

AZAZEL
Jer em ah!

Snarling, Jerem ah takes out a pocket-sized bible and tosses
it to Azazel, whose hands steam upon catching it.

JEREM AH
Read it and don’t stop!

Azazel braces hinself and picks the bible up, opening it even
t hough it scal ds his hands.

AZAZEL
Nunc ani ma nea turbata est. Pater,
salvifica nme ex hora hac?

Jeremah grits his teeth and fires as fast as he can, but it
isn”t working. Even though he blasts out 100 rounds a m nute,
Abaddon closes in to 25 feet away.

AZAZEL
M serere me, Dom ne, quoniam
i nfirmus sum sana nme, Dom ne
guoni am cont ur bata sunt ossa nea.

BAM BAM BAM BAM BAM BAM CLICK! CLICK! CLICK!I CLICK

And then, the Gatling gun goes dry.

Jerem ah kicks it out the back of the wagon and noves to the
edge of the tailgate. Picking up one of the Holy grenades, he
lights it and throws it into the darkness.

BOOM

The grenade expl odes and hurls cross fragnents into Abaddon,

who screans in pain. But even so, he recovers and pursues the
wagon with even nore fervor
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AZAZEL
Et anima nea turbata est val de, sed
tu, Dom ne, usquequo?

Jerem ah |ights another grenade and throws it out the back--
BOOM
--only for it to expl ode behind Abaddon.

G abbi ng another Holy grenade, Jerem ah cuts the fuse by half
and lights it. He hurls it into the night--

BOOM

--and it explodes right by Abaddon’s face, shearing half his
face off to reveal his rusted iron endoskel eton.

AZAZEL
Convertere, Dom ne, eripe ani mam
meam sal vum ne fac propter
m seri cordi am t uam

Jerem ah throws another Holy grenade into the air--
BOOM

--only this tinme Abaddon dodges it and gets within 20 feet of
t he wagon.

Jerem ah |ights another Holy grenade and throws it forward
when the black stain on his heart starts sucking the life out
of his body.

Jerem ah screans in pain and clutches his heart when--

BOOM

--the Holy grenade expl odes and knocks himto the fl oor.

AZAZEL
Jer em ah!

Jeremah’s entire body tenses and the pain only gets worse as
Abaddon gets closer. He takes a deep breath and then rises to
hi s knees.

Fighting the pain, Jerem ah throws another grenade--

BOOM

--only Abaddon is so close the explosion sets the entire tail
of the wagon on fire.
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AZAZEL

Er ubescant et conturbent ur

vehenenter omes ininmci nei;

convertantur et erubescant val de

vel ociter.
Jeremah tries beating out the fire with his frock, but it’'s
no use. Instead he forgets the grenades and picks up the Holy
shot gun.

Groaning fromthe white-hot pain in his chest, Jerem ah snaps
open the breach, |oads the gun--

BAM

--and fires, hitting Abaddon in the chest.

But Abaddon keeps on com ng, barely even feeling it.
Jerem ah coughs fromthe pain, ainms again--

BAM

--and shoots Abaddon right in the face but again he closes in
W t hout even sl ow ng down.

Jerem ah ai ns- -

CLI CK!

--only his shotgun is enpty.

Jerem ah pops it open and rel oads, but by the tinme he snaps
the breach shut Abaddon has di sappeared. Peeking out the back
of the wagon, Jerem ah sees not hing but darkness.

EXT. ARIEL’ S WAGON

Hol ding the reigns tight, Ariel |ooks around but can’t see a
thing in the black night.

I NT. ARIEL’S WAGON

Jerem ah | ooks up at the canvas when--

Rl P!

--Abaddon’ s fist punches through, clawing to reach Ben!

BAM
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Jerem ah bl asts through the canvas, but can't tell if he even
hit Abaddon or not.

Then, the black stain squeezes Jerem ah’s heart tw ce as hard
and twi ce as strong. Jerem ah screans and falls onto his side
as he’'s paralyzed fromthe pain.

Rl P!

Abaddon then punches through the canvas on the side of the
wagon to grab Ben, this tinme slashing Jerem ah across the arm
and al nost reachi ng the baby.

BAM

Jerem ah fires through the canvas, rocketing Abaddon off the
wagon and back into the air.

EXT. ARl EL’ S WAGON

Ariel makes the horses go even faster until she hears Abaddon
fly by and slash the horses’ harnesses! Then all 4 horses run
away as the wagon di ps down- -

CRASH!
--and barrel rolls into the dirt.

Ariel, catapulted into the air, hits the ground sone 20 feet
beyond the crash as Jerem ah and Azazel |lie out cold in back.

Then, Jerem ah energes fromthe weckage carrying Ben, while
Azazel crawl s on his hands and knees.

Runni ng over to Ariel, Jerem ah hands Ben over to her.

JEREM AH
Hi de! Now

Ariel runs into the woods as Jerem ah heads back to the crash
site, still burning, like hell’s inferno. Sifting through the
wr eckage, Jerem ah pulls out the quad and fully loads it.

Resting up against part of the weckage, using it for cover,
Jerem ah keeps the quad tight to his shoul der as he scans the
area for Abaddon.

VWHOOSH!
Suddenly, Jerem ah hears Abaddon fly right over his head,

hi dden in the darkness. Jerem ah ains the quad up at the dark
ni ght sky and- -
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BAM
--he fires a shot off into the darkness.
But then, the flapping returns, this tinme even | ouder, when--
SLASH!
- - Abaddon slices Jerem ah across the other arm
Jerem ah wi nces and drops the quad. Then, alnobst instantly,
Abaddon appears from out of the darkness and pins Jerem ah to
t he wagon.
JEREM AH
(weakl y)
In nomne Patris, et Filii...

Leani ng forward, Jerem ah presses the cross branded into his
f orehead agai nst Abaddon’ s!

JEREM AH
...et Spiritus Sancti!

Roari ng, Abaddon presses his hand agai nst Jerem ah’s chest.

ABADDON
THE CHI LD !'!

Jerem ah screans in pain as Abaddon pushes harder and harder.

ABADDON
WHERE | S THE CHI LD?!

JEREM AH
F- - Fuck...you. ..

Abaddon snarl s- -
VWHACK!
--and he throws Jerem ah 20 feet away.

Running into the di stance, Abaddon closes his eyes and senses
Ben in the woods.

And just |like a ganme of Hot/Cold, Abaddon tracks Ben down and
makes his way through the woods.

Ariel, hiding behind a tree with Ben held tight to her chest,
pants with fear as Abaddon approaches a nere 5 feet away.

Ariel tries to be as quiet as she can, but even so--
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VWHACK! ! !

- - Abaddon punches Ariel in the face and snatches Ben out from
her hands.

Ariel falls to the ground and screans, seeing Abaddon wal ki ng
into the darkness.

ARl EL

BAM BAM

Suddenly, Jerem ah shoots Abaddon in the legs with the quad,
bringing the fallen angel down onto his knees. But that isn't
enough to free Ben fromhis grasp

| nst ead Abaddon telekinetically hurls an entire tree trunk at
Jerem ah as his | egs regenerate.

VWHACK!

The branch slans into Jerem ah and | ands on his back, pinning
himto the ground hopel essly.

Jerem ah spits out blood, defeated, as Abaddon starts to fly
away when...Azazel appears from behind and winds Holy garotte
wi re around Abaddon’s neck.

Jerem ah snaps open the breach and rel oads the quad, filling
all 6 chanbers.

Abaddon screans and thrashes fromside to side, but Azazel
won't let go if it kills him Al the while, Ben screamas he
lies in Abaddon’s arns.

Al the while, Jerem ah slides the base of the Spear onto the
tip of the quad...

And t hen- -
VHACK!

- - Abaddon el bows Azazel in the face and sends him flying back
10 feet.

Unw nding the Holy garotte wire fromhis neck, Abaddon scow s
and spreads his w ngs when--

BA- BAM ! !

--Jeremah ains and fires the quad with all barrels, blasting
the Spear into the air...
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KA- CHACK! !'!

...and through Abaddon’s back, splitting his denon’s heart in
hal f Iike an apple.

Abaddon’ s eyes open wi de as the Spear pierces his heart. He
gasps and col |l apses to his knees, his iron w ngs flaking away
into dust, as Ariel grabs Ben fromhis arns.

Abaddon reaches out for Ben with his last breath...

...and col | apses, dead.

Al nost instantly, the scales and the infection fade away from
Ben's body. H's soul is free now.

Wal ki ng over to Jerem ah, Azazel lifts the branch off like it
is nothing. Then, Azazel offers his hand to Jerem ah.

AZAZEL
You OK?

Jerem ah takes Azazel’s hand and clinbs to his feet as Ariel
brings Ben by the warm ng fire. She kneels down and hol ds him
cl ose as Ben sl eeps soundly.

Wal ki ng over to Ariel, Azazel sits by her side and waps his
arm around her.

And with that this bizarre famly--Ariel, Azazel and Ben--al
huddl e by the fire.

And Jerem ah, watching on fromthe outskirts, backs away into
t he darkness and di sappears.

INT. ARIEL’S BORDELLO - DAY

Ariel’s bordello--the newly rebuilt Ariel’s bordello--sits in
the center of town as several prostitutes hang by the porch.
INT. ARIEL’ S BORDELLO - BEN S ROOM

Sitting by Ben's crib, Azazel |ooks at the infant with | oving
eyes as Ariel enters the roomw th a package.

ARl EL
Sonmeone left this for you.

Azazel stares at the package curiously until he opens it and
sees what’s inside: a dozen books.



113.

Upon seeing the books, Ariel smles and waps her arns around
Azazel with |ove. She's happy Jerem ah’s alive.

ARl EL
Where do you think he is?

AZAZEL
I don’t know.
(smles)
Sonmewher e.

EXT. HOUSE - DAY

A figure dressed totally in black rides up to the house and
ties his horse down. An old man, standing on the porch, waits
for him anxiously.

OLD MAN
She--She’ s inside....

G abbing his satchel down fromthe horse, the figure dressed
in black follows the old man into the house.

I NT. HOUSE

The old man | eads the figure through the house.

OLD MAN
I don’t know what happened.

The old man wi pes tears fromhis eyes.

OLD MAN
Sonet hi ng’ s--Sonet hing’s very w ong
wi th her.

Stopping at a closed door, the old man sighs.

OLD MAN
She’s...She’s ny baby girl....

The figure pats the old nman reassuringly on the shoul der
bef ore he opens the door and steps into the room The old nman
waits outside as the figure closes the door and |ocks it.

I NT. HOUSE - LOCKED ROOM

Inside the room the figure stays close to the door as a gir
in her early teens lies tied to her bed, her flesh |aced with
weeds of evil.
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Upon seeing the figure, the girl snarls and screeches.

G RL
Quoni am lunbi nei inpleti sunt
il lusionibus, et non est sanitas in
carne neal

Quietly, the figure crosses itself and whi spers sonet hi ng.

Fl GURE
(whi speri ng)
In nomne Patris, et Filii, et

Spiritus Sancti .

Reaching in its coat, the figure takes out a canteen of Holy
wat er and unscrews the cap. Then without hesitation it douses
the girl with Holy water, meking her skin burn!

The girl screans until the canteen goes enpty, at which point
she starts |aughing tauntingly.

Then the figure in black takes off its gloves to reveal...its
hands, which are both covered with Aranmi c characters, carved
into its skin.

The girl freezes in shock at the sight of the Aramaic synbol s
as the figure--Jerem ah--scow s.

JEREM AH
Vade retro Sat ana!

Jerem ah presses the crosses carved into his thunbs agai nst
the girl’s forehead, meking her screamas steamrises up from
her skin--

CUT TO BLACK
THE END



