YOU DON’T KNOW ME

By Jason Byram

INT. OFFICE – DAY

A hard-faced woman, WILMA MORRIS (mid-forties) with bright red hair sits at her desk puffing on a cigar. She is talking to someone unseen.

Sitting next to Wilma is a man, DAVID CRONIN (mid-forties) in a suit holding an opened magazine.

David holds the magazine up for the person they are talking too to see.

DAVID

See that? These photos? They were published today, and because of that you are being broken. You see it’s never acceptable to be in the “could stand to lose a few pounds” column.

The photos are of a young woman on the beach in a bikini looking a little worse for a wear and small bit flabby.
WILMA

They’ve dropped you from the Oliver Stone movie. You’ve lost your contract with Donna Karen. Victoria’s Secret doesn’t want you to model their summer swimwear collection anymore. Erin, this is diabolical. How could you have let this happen?

ERIN HAWKINS, an 18-year-old actress, sits across from her manager (Wilma) and her publicist (David) slightly overwhelmed and mortified.

ERIN

Look, I didn’t know there would be paparazzo’s there. It was just a break with some of my girlfriends. You know I just broke up with Kyle.

WILMA

That’s not an excuse for looking like a dead whale on the beach.

Erin scoffs.

ERIN

So they got a couple of bad pictures of me. So what? I’m finished?

DAVID

No, Erin. You’re not a full-fledged star, yet. You’ve done a few teen comedies, okay... but that’s it. Negative publicity is not good for you right now.

ERIN

I thought all publicity was good publicity.

DAVID

Yeah, not when you’re Disney’s poster girl.

Erin shakes her head in disbelief.

ERIN

So what do you want me to do?

Wilma leans closer to Erin, deadly serious.

WILMA

Bottom line. Slim down.

INT. BATHROOM – DAY

Erin steps onto a weighing scale.

After a deep breath she reluctantly looks down.

The weighing scale shows her weight as just going over the 9stone mark.

Erin is disappointed.

INT. BEDROOM – DAY

Erin walks from her en suite into her room. She walks toward her full-length mirror and lifts up her top exposing her belly.

She examines it carefully.

She then grabs a chair next to her vanity and places it in front of the mirror.

She sits on the chair, lifts up her top and sees a few rolls of belly fat.

ERIN

(realising)

Oh my god...

INT. ANOTHER BEDROOM – DAY

A BIG-BONED girl, 16-year-old DANA RASUK, is lying on her bed reading a magazine. As she’s flicking through the pages she comes across the “could stand to lose a few pounds” column.

She stops dead in her tracks. She then looks at her wall. Her wall is filled with pictures of Erin Hawkins.

The girl quickly grabs a scissors from a drawer next to her bed and begins to cut out Erin’s photo from the magazine.

Suddenly, Dana hears the front door opening.

She jumps off her bed and runs to her window where she sees a car parked outside her house.

After a few seconds she sees a MAN (her father) leaving her house with a two suitcases.

Uncaringly he forces both suitcases in the back of his car. Before descending into the driver’s seat, he looks back at his house. And soon as that he drives off.

DANA

(angrily, quiet)

Asshole.

INT. LIVING ROOM – DAY

Dana walks down her stairs. She walks to her front door, about to open it when she looks into the living room and sees her MOTHER, curled up and crying on the couch.

Dana just stares at her for a moment. Then:

DANA

I’m going out.

Dana’s mother does not reply or notice.

Apprehensively, Dana slowly walks toward the living room.

She sits down next to her mother who looks at her.

DANA’S MOM

(through tears)

Your daddy’s gone.

Dana stares at her mother as if about to cry. But she doesn’t.

Dana then hugs her mother.

DANA

I know. It’s okay.

EXT. SIDEWALK – DAY

Dana is strolling down a sidewalk, alone. The sun is BLAZING so she fans herself with her hand.

She looks across the street and sees two GUYS her age sitting outside a house. A girl, TISHA, also Dana’s age, is standing in front of these guys, overtly flirting.

Tisha laughs playfully as she turns around and gives the guys a little shake that they immediately react happily to.

GUY #1

Yeah! Just like that, mami.

Dana watches unimpressed.

The two guys laugh.

Tisha spots Dana.

TISHA

(to the guys)

I’ll be back in few, okay?

Tisha crosses the street.

GUY #2

(referring to Dana)

Who’s the rhino?

Guy #1 laughs.

Tisha reaches Dana.

TISHA

Hey.

DANA

Why you always disrespecting yourself like that? Why are you always acting so cheap?

TISHA

What?

Tisha looks back at the guys and then at Dana.

TISHA

They like it.

Dana and Tisha begin to walk.

DANA

I’m ashamed for you.

TISHA

You’re jealous.

Dana phffts.

EXT. PORCH – DAY

Dana, alone, knocks on the front door of a house.

A middle-aged WOMAN answers.

DANA

Hi Mrs. Cromer. Is Aden home?

MRS. CROMER

Come in, Dana. He’s upstairs.

INT. ADEN’S ROOM – DAY

Dana enters Aden’s room. There’s nobody there.

Then, she looks over at his bed and sees the shape of a body lying under covers.

DANA

What are you doing? It’s 3.00 o’clock.

Dana rips the covers off ADEN CROMER, 16, skinny, pale, clinically depressed, who is lying wide-eyed and fully dressed.

DANA

What are you doing?

Aden sits up.

ADEN

Nothing. Just lying.

Dana sits down on Aden’s bed.

DANA

It’s a bad day?

ADEN

Yeah. It’s a bad day.

Aden frowns.

ADEN (cont’d)

They’re thinking of putting me on stronger medication. It’s a shitty day.

Aden takes a deep breath and looks at Dana.

DANA

I bet you mines worse.

ADEN

Yeah? Hit me with your best shot.

Dana nods.

DANA

My father left on Friday night.

Aden is stunned.

ADEN

Seriously?

Dana nods.

ADEN

Why?

DANA

They had a fight. That was it. It had been cooking for a while, just reached boiling point the other night. They had a big fight, which started over what was being cooked for dinner, mind you.

Dana looks at Aden, with a hint of a smile. The two of them share a small chuckle.

ADEN

So then what?

DANA

That was it. He got in his car and left. He came back this morning, took his bags and off he went. He didn’t even look for me to say goodbye.

Aden feels for Dana and puts a hand on her shoulder.

ADEN

What an asshole.

Dana looks at Aden.

DANA

You think so?

Aden nods.

DANA

Me too.

EXT. SIDEWALK – DUSK

Dana is walking down a sidewalk, fanning herself.

Suddenly, she stops and stares at Tisha and Guy #1 who are leaning up against a wall and kissing. Guy #1 hand’s are all over Tisha.

Dana stares intently at them both.

Out of nowhere, Dana is pushed out of the way by Guy #2.

DANA

Hey! What’s your fuckin’ problem?

GUY #2

You blocking the streets my problem, cow.

Guy #2 walks ahead.

Dana stares at him, rage grows inside her.

DANA

Walk away you skinny ass bitch!

Guy #2 walks up to Tisha and Guy #1, who take notice. He looks back at Dana is still standing there.

GUY #2

Yo Tisha your girl’s got a problem. A big one.

Guy #1 laughs.

Tisha stares at Dana, smiling.

TISHA

Yeah. She’s moody all right.

Guy #2 grabs Tisha and pulls her around and starts kissing her.

Guy #1 is caught off guard.

GUY #1

Hey! Hey!

They ignore him.

Dana just continues staring, hurt. Guy #1 notices and becomes irritated.

GUY #1

What fuck are you looking at? Move your fat ass!

Dana slowly turns around and then RUNS away.
INT. LIMOUSINE – NIGHT

Erin is sitting in the back of a limousine. She’s wearing a designer gown.

Sitting across from her is a girl named CELESTE, 18, Erin’s best friend/wannabe actress, pretty.

Erin’s stomach rumbles loudly. She rubs it.

CELESTE

Oh my god. Was that you?

Erin nods and smiles.

EXT. RED CARPET – NIGHT

Erin and Celeste step out of the limousine onto a RED carpet. Photographer’s bulbs are FLASHING everywhere.

Crowds are lined up around the red carpet. It’s chaotic and glitzy and everything showbiz.

Erin and Celeste smile for the cameras before going over to where the reporters are lined.

A FEMALE REPORTER shoves her microphone into Erin’s face.

FEMALE REPORTER

Erin! Erin! Say something for Entertainment Tonight.

Erin smiles.

ERIN

Hey, ET.

FEMALE REPORTER

Erin, you’re looking stunning tonight. Absolutely fabulous.

ERIN

Thank you.

FEMALE REPORTER

Now, we’re all aware of your disowning by DKNY, and the rumours that support that, you know the weight issue. Is any of it true?

Erin politely smiles.

ERIN

Am, what actually happened was I had to gain weight for a movie that I- am- just finished, but DKNY wanted me to model their Spring collection and they basically said I wasn’t the right size, and that was it really.

FEMALE REPORTER

Well, I think you look fabulous.

ERIN

Thank you.

Erin begins to walk away.

FEMALE REPORTER

And how are you and Kyle?

Erin smiles back.

ERIN

We’re great!

INT. ADEN’S BEDROOM – DAY

Aden pushes the covers off himself and drags himself out of bed. He looks at a clock indicating the time is 7.00am.

He wipes his eyes and takes a small pill container from his dresser. He takes two pills from the container and swallows them dry.

INT. ADEN’S KITCHEN – DAY

Aden walks into his kitchen, carrying his back pack. He makes his way over to the back door.

His mother is standing at the oven cooking breakfast.

ADEN

I’m going to school. Bye.

MRS. CROMER

Wait, wait, you haven’t eaten anything yet.

ADEN

I’m not hungry.

MRS. CROMER

You know you have to eat when you’re taking your medication.

Aden rolls his eyes and grabs a bagel from the counter.

ADEN

Happy?

MRS. CROMER

No.

Aden walks to the door and opens it.

ADEN

Bye.

He leaves.

INT. HIGH SCHOOL – HALLWAY – DAY

Aden is walking alone down a hallway filled with students.

He accidentally bumps off one MALE STUDENT (RICCO).

RICCO

Watch where you’re going you stupid faggot.

ADEN

Sorry.

Ricco purposefully pushes Aden out of his way and continues down the hall.

Aden doesn’t even react, he’s obviously used to it.

Aden spots Dana.

ADEN

What’s up?

Dana smiles.

ADEN

Any word on your dad?

DANA

Nada.

ADEN

Damn.

DANA

Yep.

They both stop alongside a row of lockers.

DANA

My mom’s such a wreck without him. All she does is cry. She’s not going to work and the house is in shit.

ADEN

What about you?

DANA

I’ll be fine. I have to be the strong one now.

Aden opens his locker.

ADEN

If you want, I can come over after school today and help you clean.

Dana nods.

DANA

Yeah. Thanks. I’m getting tired of living in that dump.

The school bell RINGS.

DANA

Bye.

Dana walks away.

INT. HIGH SCHOOL – CLASS ROOM – DAY

Aden sits in a classroom taking down notes.

Suddenly, he touches the back of his neck. Something has hit it.

He looks at his hand, which is covered in thick spit.

Aden grimaces disgusted. He turns around to find a culprit but sitting behind him is Ricco and his FRIEND. As he’s powerless he just turns around and continues taking down notes.

The school bell RINGS.

EXT. HIGH SCHOOL – DAY

Aden is leaving the school.

Crowds of students do the same.

EXT. BUS STOP – DUSK

A bus arrives at a bus stop. Waiting there is Aden and another a few people.

Aden steps onto the bus.

INT. BUS – DUSK

Aden sits alone on his seat. He takes out his phone and puts it to his ear.

ADEN

(to phone)

Mom?... I’m going straight over to Dana’s now, so I won’t be home for dinner... Oh. Okay... When will you be back?... Okay. All right. Bye.

EXT. SIDEWALK – DUSK

Aden is walking along a sidewalk. It’s nearing nightfall and the street is practically empty.

Aden’s phone BEEPS. He takes it out and looks at it. It’s a message, which reads, “Are you coming or what? Dana”

Aden begins to reply by text when he is suddenly grabbed from behind.

Ricco and a GANG of 6 HOODED THUGS begin to beat Aden up.

Whilst doing so one of them rob his phone.

ADEN

(muffled, in pain)

No! Stop!... Please!

Aden wails in pain but the beating doesn’t stop. He’s kicked in the head, ribs, stomach, crotch until finally blood is drawn and the GANG stop.

Aden looks up at them, holding his ribs, unable to breathe.

Ricco looks down at him, pointing a gun at him. He makes a gun shot sound and smiles. Then, he and the gang run off.

Aden lays there for a moment, unable to move or comprehend anything. He wipes blood from his nose.

He tries to stand up but finds this more difficult than ever.

He hangs onto a wall trying to pick himself up. He slowly tries to walk in the opposite direction of where he was going, holding onto his ribs, bending over in deep pain.

ADEN

Fuck...

EXT. ADEN’S HOUSE – DAY

Finally, Aden reaches his home. He walks to his door and puts a key in the keyhole. The door opens.

ADEN

Ow...

INT. ADEN’S HOUSE – ADEN’S BEDROOM – NIGHT

Aden enters his bedroom. He turns on a light. He carefully takes off his jacket and looks in the mirror.

He sees how his face is bruised and bloodied. How he can’t stand upright. How his clothes are torn.

He stares at his almost unrecognisable face for a moment before ultimately breaking down.

He looks at the many pill containers on his dresser and violently knocks them off with his hand. He falls to the ground crying in physical and emotional pain.

He buries his head in his knees before letting out a monstrous ROAR.

Aden reaches under his bed and grabs a scissors.

He pushes back his sleeve and begins to cut his arm.

He lets out a sigh of relief and the tears slow down.

ADEN

(whispering)

Please...

He begins to cut again.

EXT. ADEN’S HOUSE – NIGHT

Aden’s mother steps out of a car. She’s in a hurry.

MR. CROMER (mid forties) sits in the car angrily.

MR. CROMER

Hurry up! They’re expecting us in ten minutes!

MRS. CROMER

I’m getting them. I’m getting them.

INT. ADEN’S HOUSE – KITCHEN – NIGHT

Mrs. Cromer enters the kitchen. She looks around in a hurry.

MRS. CROMER

Where did I leave them?

Mrs. Cromer then almost TRIPS over something.

MRS. CROMER

Oh!

She looks down and sees Aden’s back pack. She looks questioningly.

MRS. CROMER

Aden...?

INT. ADEN’S HOUSE – STAIRS – NIGHT

Mrs. Cromer walks up the stairs.

INT. ADEN’S HOUSE – ADEN’S BEDROOM – NIGHT

Aden is lying on the ground. His eyes are closed and blood is pouring from his wrists.

Aden, still on the floor, is leaning against his dresser, repeatedly banging his head off it. Blood is lightly pouring from his wrists.

He looks in disparity.

SUDDENLY, his door opens. His HORRIFIED mother gasps in shock.

MRS. CROMER

Oh my god! Jesus!

Aden, shocked and frightened, tries to sit up, but each time he does he winces.

ADEN

No... Please!

He tries to hide his wrist.

MRS. CROMER

(worried)

Aden, what are you doing?!

Mrs. Cromer runs to her son and grabs his wrist.

MRS. CROMER

What are you doing to yourself?


Aden looks at her, blank, still crying.

Mrs. Cromer covers his wrists with her hand.

MRS. CROMER

(tearing up)

Why did you do this?

ADEN

(in frustration)

Please...!

MRS. CROMER

Will you answer me?

She puts one arm around a distorted Aden.

MRS. CROMER

Jesus...

INT. DANA’S HOUSE – KITCHEN – NIGHT

Dana is sitting in her messy kitchen at her kitchen table. Her head is resting on her hand. She’s waiting for Aden.

She sighs exasperated and gets up off the chair.

INT. DANA’S HOUSE – DANA’S MOTHER’S BEDROOM – NIGHT

Dana enters her mother’s room, which is piled with rubbish and clothes.

Her mother lies in her bed, holding herself, crying.

Dana stands at the doorway.

DANA

Mom, are you going to go to work?

No reply.

DANA

You know you have the night shift, right?

No reply.

DANA

We need money! You’re going to lose your job!

DANA’S MOTHER

Leave me alone.

Angrily, Dana leaves her mothers bedroom and slams the door.

Her mother continues to cry in bed.

INT. DANA’S HOUSE – UPSTAIRS HALLWAY – NIGHT

Dana shakes her head as she walks away from her mother’s room.

INT. DANA’S HOUSE – KITCHEN – NIGHT

She retreats to the kitchen and opens a press. 

DANA

I’ll feed myself.

She grabs A LOT of a snack food.

She then opens her fridge grabbing a BOTTLE of soda.

She opens the freezer the takes out a tub of ice cream. She gets a spoon and hurriedly runs out of the kitchen.

INT. DANA’S HOUSE – DANA’S BEDROOM – NIGHT

Dana enters her bedroom and plonks all the food down on her bed. She grabs her spoon and mercilessly attacks the ice cream.

CUT TO:

Dana eats more of the snack food after finishing other snack food.

She grabs the soda and gulps it down.











CUT TO:

Dana is now unhealthily binging on chips.











CUT TO:

Dana eats more ice cream.











CUT TO:

Dana licks her fingers. She’s finished everything she started.

She basks for a moment before her eyes suddenly begin to water.

She sits back on her bed and lets it digest for a few moments, crying.

Then, she lifts up her shirt and looks down at her belly, which is obviously sticking out considering the large amount of food she has consumed.

She sadly looks up at her posters of the (once) stick-thin ERIN HAWKINS.

She wipes her tears and begins to rub her tummy, as if she is feeling sick.

She jumps off her bed and opens her bedroom door.

INT. DANA’S ROOM – UPSTAIRS HALLWAY – NIGHT

She walks out into the hallway and enters her bathroom.

She closes the door and then locks it.

The sound of the toilet seat being lifted in heard. A thud is then heard.

Some burping and gagging is heard for a few moments before finally we hear her vomiting. She breathes hard and once again vomits. She coughs.

DANA (O.S.)

(tired)

Ooh...

Spitting is heard. Then, the toilet flushes.

The bathroom door opens and Dana steps out. Her face is pale.

EXT. ALLEY – NIGHT

The six hooded thugs and Ricco run into an alley, laughing, buzzing from what they’d just done.

They pull down their hoods.

Ricco pulls out his gun and points it at the wall, re-enacting what happened earlier. 

RICCO

(makes gunshot noise)

Motherfucker!

The thugs laugh.

THUG #1

That little bitch was so scared.

Another THUG pulls out Aden’s phone from his pocket.

THUG #2

Look at what I got.

The other thugs laugh. Ricco instantly claims it.

THUG #2

What the fuck are you doing?

Ricco squares up against him, angrily.

RICCO

What do you mean “what the fuck am I doing?” I’m taking it, that’s what the fuck I am doing! Have you a problem with that?

Thug #2 progressively backs off.

THUG #2

Fine.

THUG #3

You know who would’ve loved to been here while kicking that faggot’s ass?

THUG #1

RayRay!

THUG #3

Yup!

THUG #1

(to Ricco)

Yo Ricco, when’s RayRay out anyway?

Ricco looks at him.

RICCO

RayRay? Soon.

EXT. LINCOLN JUVENILE DETENTION CENTRE – DAY

RAYMOND “RAYRAY” JACKSON, 17, walks out a side gate of the detention centre closely followed by a GUARD.

Waiting for him at the other side of the gate is his older (mid-20s) brother DARIUS JACKSON. Darius looks the polar opposite of Ray; he looks smart, clean cut and wears glasses. Ray looks rough around the edges.

Both brothers smile at each other.

DARIUS

Hey man!

Ray smiles and hugs his brother.

RAY

Six months, bro, six months.

The Guard closes the gate.

GUARD

I’ll be seeing you soon Ray.

Ray looks back at the guard, grinning.

RAY

Don’t hold your breath.

The guard raises his eyebrows and walks away.

The brothers smile at each other.

DARIUS

So how are you, man?

RAY

(smiling)

I’m great, dude. I’m fine. It’s all good.

Darius laughs.

DARIUS

(doubting)

What? You just smoke crack?

They both begin to walk toward Darius’s car.

RAY

No! I’m just... happy.

DARIUS

Am I talking to the same guy who just six months ago got done for grand theft?

RAY

Nah, a different guy. I’m telling you, man, I was whipped into shape. Before this, I was just a little bitch.

Darius laughs as he opens his car door.

DARIUS

(doubting)

Right, right.

Darius and Ray sit into the car.

INT. DARIUS’S CAR – DAY

Darius takes out and cigarette and lights it. He offers one to Ray.

RAY

Nah dude. Six months without, ain’t no point falling back now.

Darius rolls his eyes.

DARIUS

Oh yeah. This is the new you?

Ray laughs.

RAY

Yup, yup.

Darius starts the car.

DARIUS

Get real, Ray. In two hours you’ll be back on the streets with Ricco doing what you do best.

Ray looks at Darius.

RAY

Just give me a chance, man. That’s all I’m saying. You’ll see.

Darius begins to drive away from the Detention Centre.

EXT. RAY’S HOUSE – DAY

Darius’s car pulls up outside Ray’s house.

They both get out of the car and make their way to the house.

INT. RAY’S HOUSE – DAY

Darius enters house. Ray follows behind.

DARIUS

Mom?!

RAY

Is she even gonna want to see me?

Darius turns to Ray, reassuringly.

DARIUS

Yeah. I can’t see why but she missed you.

Ray finds this hard to believe.

INT. RAY’S HOUSE – LIVING ROOM – DAY

Darius and Ray enter the living room where RAY’S MOTHER, 49, a haggard woman who’s son’s dangerous life has obviously affected her mental health, is sitting on the couch watching TV.

DARIUS

Mom, the prodigal son’s returned.

Ray smiles.

RAY

(playful)

Shut up, man.

Mrs. Jackson light’s up and gets off the couch to greet her son, smiling.

MRS. JACKSON

(to Ray, delighted)

Hey baby!

Mrs. Jackson gives Ray a warm hug.

MRS. JACKSON

Welcome home, boy.

Mrs. Jackson stands back to look at her son.

RAY

How you doing mom?

MRS. JACKSON

I’m good, Ray. But what about you, how’ve you been?

Ray sits down on the couch. His mother does the same.

RAY

I’m really good. It was hard as hell in there but I think it was worth it.

MRS. JACKSON

(delighted)

Really?

DARIUS

Yeah mom. Ray vows to be a better man.

Darius snickers.

Mrs. Jackson smiles and hugs Ray.

MRS. JACKSON

My baby boy...

Mrs. Jackson touches Ray’s face.

RAY

And – uh, I’m real sorry mama. You know, for the way I’ve been these few years.

Mrs. Jackson nods.

RAY

But I swear, this time it’ll be different.

Mrs. Jackson, who’s heard these promises a million times before just politely nods and smiles.

MRS. JACKSON

I know baby, I know.

DARIUS

And what do you think is gonna happen when Ricco Cortez finds out about you breaking away?

(laughs)

You’re as slow as funeral, Ray.

Ray turns to Darius, annoyed.

RAY

Why’ve you got to be so negative, Darius?

DARIUS

(cold)

I’m being real.

Darius walks out of the living room.

Mrs. Jackson smiles at Ray.

MRS. JACKSON

You’re gonna make your mama proud.

Ray nods.

RAY

(unsure)

Yeah mom, I’ll make you proud.

INT. RAY’S HOUSE – RAY’S BEDROOM – DUSK

Ray is sitting on his bed using his phone.

We see the person he trying to call: JOSS

Ray puts the phone to his ear but gets no answer.

He tries to ring again but also gets no answer.

RAY

(to himself)

Damn.

Suddenly his phone rings.

We see the person calling is: RICCO

Ray looks at the phone, worried. He doesn’t answer it.

INT. RAY’S HOUSE – BATHROOM – DUSK

Ray enters his bathroom and turns on the shower.

He takes off his top and looks at himself in the mirror for a moment in doubt.

There is a distinct TATOO running across his chest that says “K-12”. He’s also got a few nasty scars.

FLASHBACK:

EXT. STREET – NIGHT

Ray, Ricco and 10 other THUGS are kicking 2 other THUGS on the ground.

Ricco, without any remorse points his gun at one of them and just as the gun shot is heard –

END FLASHBACK

INT. RAY’S HOUSE – BATHROOM – DUSK

Ray, scared and doubtful, looks up at the ceiling in despair.

RAY

God, help me.

INT. SOUND STAGE – DAY

Erin is posing for a photographer in a very small outfit. 

Her stomach is readily exposed.

Erin poses in various positions as a wind machine is blowing in her direction.

The PHOTOGRAPHER is flashing away.

PHOTOGRAPHER

That’s good, Erin. Now if you could just tilt your head a little bit. Good, good. Hold that!

Erin holds her pose.

PHOTOGRAPHER

Okay, now pout a little.

Erin pouts.

PHOTOGRAPHER

Okay, good. Now if you could just turn to the side, do a little bend.

Erin turns to the side and bends.

PHOTOGRAPHER

Now just suck in the tummy a little bit.

Erin’s face drops for a SPLIT-SECOND before she regains her professionalism.

PHOTOGRAPHER

Hold it in a little bit more. A little bit more.

Irritated, Erin stops posing completely and begins to walk off the set.

The surprised photographer calls after her.

PHOTOGRAPHER

Hey, we’re not done. Where are you going?

Erin walks right past him.

ERIN

I’m sure you can airbrush my fat you fucking pig!

PHOTOGRAPHER

What?

ERIN

You’re an asshole.

The photographer looks stunned at first but he looks back at her, grinning.

PHOTOGRAPHER

I’m gonna sell this story.

Holding her stomach, and with tears in her eyes, Erin continues walking.

INT. ERIN’S TRAILER – DAY

Erin enters her trailer in tears. She furiously throws her jacket onto her couch.

She walks to her full-length mirror and examines herself from head to toe.

Erin sighs, unhappy. At this point, she’s lost almost a stone.

EXT. RAY’S HOUSE – DAY

Ray leaves his house.

RAY

(calling out)

I’ll be back later, mom!

Ray closes the door.

His phone rings. He takes it out and looks at it and once again it say’s “RICCO CALLING”. He lets it ring.

SOMEONE’S P.O.V:

Somebody is discreetly watching Ray from behind inside a car.

The person is holding a phone that’s saying “CALLING RAY”. It’s Ricco.

Ricco never takes his eyes off Ray. He’s raging.

RICCO

Fool.

EXT. STREET – DAY

Ray is walking down a street, which is in front of a children’s park.

Once again, Ray is trying to call this JOSS person. And once again there’s no answer.

RAY

Fuck!

Suddenly:

VOICE (O.S.)

Yo, stud!

Ray looks over and sees Ricco driving next to the street with his head out the window.

RICCO

Get in. I’ll give you a lift.

Nervously, Ray stammers.

RAY

Uh... I’m just going to the market, Ricco. I’m all right.

Ricco is fuming.

RICCO

I said hop in. 

Ray gets stuck in an awkward limbo of moving toward the car and stopping himself.

RICCO

What’s your problem, RayRay?

RAY

Nothing. It’s fine; I’ll get in the damn car.

Ray hops into the passenger seat.

INT. RICCO’S CAR – DAY

The atmosphere is awkward inside the car.

RICCO

You ain’t got a phone no more or something?

RAY

What do you mean?

RICCO

Or you just weeding some people out of your life now, huh?

RAY

What are you t-

RICCO

You think ‘cause you did a six-month stint in Juvie your shit don’t stink? You think you’re above us now?

Ricco looks at Ray, fuming.

RICCO

Don’t you?

Ray doesn’t reply.

RAY

Look, I don’t know what you’re-

Ricco furiously THUMPS Ray.

RICCO

(roaring)

Well you’re not above me, Ray!

A shocked Ray backs away as close to his door as he can.

RAY

Jesus Christ, Ricco! Calm the fuck down!

RICCO

I ain’t fuckin’ stupid. Just tell me you want out. Be the man you think you are and say it. Go on! Say it.

(nothing)

SAY IT!

Ray nervously speaks up.

RAY

All right, all right.

Ray takes a breath.

RAY (cont’d)

I don’t want to be apart of K-12 anymore, okay? And it’s not ‘cause I think I’m better than anyone. It’s for me. I was in Juvie for six month’s for beating up someone and robbing them for NO reason other than for the sheer hell of it. It’s stupid, Ricco! And you’re right, I want out.

Ricco looks at Ray, grimacing.

RICCO

You think I’m gonna let it be that fuckin’ easy? You think I’m a let you walk away, knowing what you know? A single sentence from you could bring me down.

RAY

I ain’t gonna do that.

RICCO

Well, I can’t trust you now.

(pause)

Get the fuck out of my car.

Ricco abruptly stops in the middle of moving traffic. Beeping is heard.

Ray looks at Ray for a few seconds before hopping out of the car and closing the door.

RICCO

(to himself)

You’re a dead man.

RICCO’S P.O.V.:

Ray is walking from the road onto the street.
INT. WAITING ROOM – MORNING

A RECEPTIONIST types at her computer. 

A family of three leave the doctors office. They consist of a mother, a father and their pregnant daughter, JOSS KENSINGTON, 15, a beautiful spoiled wild-child.

The receptionists phone rings. She answers.

RECEPTIONIST

Hello?... Okay, doctor.

The Receptionist puts the phone down and looks out at:

Aden, Mrs. Cromer and Mr. Cromer who are seated across from her desk. Aden’s leg shakes nervously.

REPCEPTIONIST

Dr. Gibbons will see you now.

Mrs. Cromer is the first to stand up.

MRS. CROMER

Let’s go.

Mr. Cromer follows before a reluctant Aden.

INT. DR. GIBBONS’ OFFICE – MORNING

DR. ROBERT GIBBONS, 45, a tubby bearded-man with glasses, is seated behind a desk. 

Mrs. Cromer, Aden and Mr. Cromer are sitting in front of him. A desk is between them.

DR. GIBBONS

Okay. Now I know you must be nervous, maybe a little scared, but here’s really no reason to be. I just want to assure you that any of you can open up about anything in this room. Okay?

Mrs. Cromer nods.

DR. GIBBONS

I’m going to take it slow and just find out about your personality’s a little bit. Okay?

Dr. Gibbons looks down at a sheet in front of him. He looks up at Aden.

DR. GIBBONS

Aden. We’ll start with you. Tell me something about yourself.

Aden nervously looks down.

ADEN

Am...

Aden is silent, searching for something to say.

He begins to tap lightly on the arm of his chair.

He looks up.

ADEN

I’m sixteen. I’m in high school.

DR. GIBBONS

Have you a favourite subject?

Aden shakes his head.

ADEN

I don’t really like school.

Aden once again is obviously stuck for words.

ADEN

Am... That’s it, that’s me.

DR. GIBBONS

Okay. Well, what do you aspire to be? What do you want to do when you leave school?

Aden shrugs.

ADEN

I don’t know.

DR. GIBBONS

Okay. Is there anything else you’d like to add?

Aden thinks for a second.

ADEN

I think this is pointless.

Dr. Gibbons nods.

DR. GIBBONS

And why is that?

ADEN

I don’t need therapy. I don’t want therapy.

Mrs. Cromer turns to Aden.

MRS. CROMER

Aden, how can you be saying that? I found you in your room hacking away at your arm. You need help. We need help.

Aden shakes his head.

ADEN

This isn’t going to change anything. I’ve already been to doctors.

DR. GIBBONS

Well now, Aden, I am a psychologist and I wouldn’t be making that presumption just yet.

Aden rolls his eyes.

DR. GIBBONS

Are you usually this dismissive, Aden?

MR. CROMER

Yes.

DR. GIBBONS

Let him answer.

Aden looks away, nervously.

ADEN

I don’t know. Look, I’m not comfortable in here, okay?

DR. GIBBONS

Well, is there anything you can do to make yourself more comfortable?

Aden looks in the eye.

ADEN

Yeah. Leave.

DR. GIBBONS

Well, I’m afraid that’s not exactly an option. Contrary to what you might believe, you have some problems. Until we resolve them you’re going to be here for the long haul. So the sooner you co-operate the sooner you can leave. Okay?

Aden nods. He expression turns angry.

ADEN

Fine. Ask me.

DR. GIBBONS

Ask you what?

ADEN

You know what. It’s why we’re here. Ask me why I cut myself.

DR. GIBBONS

I don think we’re quite stable enough to delve into that yet.

ADEN

Ask me.

Aden’s eyes begin to water.

ADEN

Ask me!

Mrs. Cromer turns to him.

MRS. CROMER

Why are you cutting yourself?

Aden’s face streams with tears.

ADEN

(sincerely)

I don’t know!

INT. DANA’S HOUSE – KITCHEN – MORNING

Dana opens her fridge and looks into it for a moment before she closes it.

She leans against it. Dana’s face is full of angst.

She grabs a packet of cigarettes. She takes one out and light it.

She inhales the cigarette. She closes her eyes, grateful.

Suddenly the phone rings. She answers it.

DANA

Hello?

O.S. VOICE

Hello, can I speak with Valerie Rasuk, please.

DANA

Am... she’s- she’s not in.

O.S. VOICE

When will she be back?

DANA

Am... I don’t know. Can I take a message?

O.S. VOICE

Well, can you tell her we’re very sorry but it had to be done, Bailey’s have to let her go.

DANA

You’re firing her?! Am –

(worried)

Can’t you just give her-

O.S. VOICE

I’m sorry, but she has not showed up for work in almost two weeks and has not given any reason why not.

DANA

She’s been really sick.

O.S. VOICE

Look, I’m sorry but it’s not working. Her position has already been filled. Her last cheque will be posted.

Dana sighs.

O.S. VOICE

Tell her good luck. Goodbye now.

Dana looks morbid. She hangs up the phone.

DANA

Bitch!

She inhales her cigarette.

DANA

Damn it!

Raging, she kicks the bin and it knocks over.

She throws her cigarette into the sink.

She opens the fridge and starts to grab at things.

INT. DR. GIBBONS’ OFFICE – MORNING

Mrs. Cromer is wiping her eyes with some tissue. Aden has stopped crying. Mr. Cromer’s expression is blank.

Dr. Gibbons looks up at Aden.

DR. GIBBONS

Do you ever talk to your parents about your depression, Aden?

Aden looks away, ashamed. He shakes his head.

DR. GIBBONS

Look, I understand that this is hard. But nobody is judging you. Your parents are doing this to help you. Just talk.

Aden looks up at him and nods.

DR. GIBBONS

When were you diagnosed with depression?

Aden frowns. He’s clearly upset. He rubs his eyes with his hands.

ADEN

When I was thirteen.

DR. GIBBONS

And what happened? Why did you suddenly fall into a depression?

Aden runs his fingers through his hair.

ADEN

Am... When I started Junior High School I was bullied.

DR. GIBBONS

In what way?

Aden looks at him.

ADEN

What do you mean?

DR. GIBBONS

Well, were you mentally bullied or physically bullied?


ADEN

Both. It shredded me, so my confidence decreased, I guess.

MRS. CROMER

He’d sit alone in room for hours doing nothing. He was too afraid to go out.

Aden nods.

ADEN

Yeah. Sometimes it was difficult to get out of bed.

DR. GIBBONS

Why do you think that is?

Aden shrugs.

ADEN

At first I fooled myself into believing I was safe there, I guess. But what I was really doing was playing into this-

He shakes his head.

ADEN (cont’d)

-diseases hand. I’d feel so low. I just had no energy.

He looks up at the doctor.

DR. GIBBONS

You know, I’ve worked with people who cut before and you know why they say they do it?

Aden shakes his head.

DR. GIBBONS

They have so much pain inside them of them, so much that they absolutely cannot deal with it. They say they feel the only way to deal with it is if they make it, basically, something they can physically deal with. And that’s what cutting does for them. It’s makes their pain seem something they can take away, because outer pain eventually can be.

Aden stares at Dr. Gibbons.

DR. GIBBONS

Do you believe any of this to be true?

Aden takes a deep breath. He nods.

DR. GIBBONS

And you want to stop?

Aden nods.

DR. GIBBONS

You know how dangerous it is? You know you could accidentally hit a vein and bleed to death?

Aden nods.

ADEN

I know. I know.

DR. GIBBONS

How do you think others around you feel knowing you’re purposefully harming yourself?

ADEN

I guess it scares them.

Dr. Gibbons looks at Mrs. Cromer

DR. GIBBONS

Mrs. Cromer, tell your son how you felt when you saw him in that state.

Mrs. Cromer takes a deep breath and turns to Aden.

MRS. CROMER

Aden, please look at me.

Reluctantly, Aden turns to his mother. It’s hard for him to make eye contact with her.

MRS. CROMER

You know, I only came back home that night to get keys. But I end up finding you in your room... almost bleeding to death.

Mrs. Cromer begins to well up.

MRS. CROMER

I thought you were dead.

Aden begins to well up also.

MRS. CROMER

And I... I just don’t understand how you could be in so much pain that you have to do that... And it terrifies me.

Mrs. Cromer wipes her eyes.

Dr. Gibbons looks at Mr. Cromer.

DR. GIBBONS

What about you Mr. Cromer? How does it make you feel knowing your son does this?

Mr. Cromer shakes his head.

MR. CROMER

It just... It’s so foolish, and I wish he would stop.

Mr. Cromer nods.

INT. DANA’S HOUSE – BATHROOM – DAY

Dana stands in front of a mirror in her bathroom.

She lifts up her shirt. She turns to the side. She begins to hold in her belly as much as possible.

She looks unhappy.

She grimaces and leaves the bathroom.

INT. DANA’S HOUSE – UPSTAIRS HALLWAY – DAY

Leaving the bathroom, Dana bumps into her terrible looking mother who has obviously just awoken.

DANA

Oh, you’re up are you? Did you have a nice two-day sleep? 

Dana’s mother scowls.

DANA’S MOTHER

Look, I feel bad enough as it is, okay? And I don’t need you piling onto that.

Dana shakes her head in disbelief.

DANA

So, what? This is it? This is how it’s going to be for you from now? He left you and your life is over, nothing else matters? Not me. Not your job and certainly not yourself.

DANA’S MOTHER

Just stop, Dana! Okay? Stop it.

Dana’s mother begins to walk away.

DANA

You’ve been fired.

Dana’s mother stops. Her reaction is blank.

DANA

Can’t say you’re surprised, you haven’t gone to work in nearly two weeks. I tried to cover for you, but...

Dana’s mother begins to walk away again.

DANA

Well, you could at least say something!

Dana’s mother turns around.

DANA’S MOTHER

What do you want me to say, Dana?

DANA

I don’t know, how about “I’ll get another one so we have SOMETHING to live off of!”

Dana’s mother begins to well up.

DANA’S MOTHER

I can’t do this anymore. I just can’t.

Dana’s mother turns around and walks to then end of the hallway. She walks down the stairs.

Dana nods.

DANA

Yeah, that’s right, mom. Go ahead. Pour yourself another drink.

(quietly)

You know he left me too.

Dana sighs.

INT. RAY’S HOUSE – LIVING ROOM – NIGHT

Ray is seated on his couch. He holds his phone to his ear.

He hears the sound of a motor from outside his house. He stands up. He walks to the window. He slowly and barely draws back the curtain. He peaks out the window.

RAY’S P.O.V.:

Ricco’s car is very slowly cruising past Ray’s house.

The windows are rolled down and 6 members of the gang are looking out.

Ray draws back the curtain.

RAY

Shit.

Then, someone answers.

VOICE O.S.

Hello?

Ray is instantly surprised.

RAY

Hello?

VOICE O.S.

Yes?

RAY

Joss?

JOSS/VOICE O.S.

Obviously. Who’s this?

Ray begins to pace up and down his living room.

RAY

It’s me, Ray.

JOSS

(angrily)

Ray?

Ray stops dead in his tracks.

RAY

Yeah.

JOSS

What do you want?

RAY

Am... I just wanted to talk to you.

Silence.

RAY

Hello?

JOSS

You’re out of Juvie?

RAY

Yeah.

Ray sits down. He begins to bite his nails.

Silence.

JOSS

You wanted talk. Fucking talk!

RAY

Look, I want to meet you.

JOSS

No.

RAY

Why not?

JOSS

I don’t want to.

RAY

Look, just give me a-

JOSS

I’m not giving you anything, Ray. Okay? I can’t see you anymore. You’re dangerous.

RAY

I’m sorry, but it’s really not like that anymore. It’s different. I swear I’m different.

JOSS

Look, when my parents found out about us last time, punishment is not even the word to describe it. My home became like a prison. The only time I was left out was for social events to keep the family looking good. I’m fucked if I’m letting that happen again.

Ray sighs.

RAY

Just meet me, please.

JOSS

No.

RAY

I really want to make it work, please.

JOSS

Hmm. You really want to make it work, huh? How much?

RAY

A lot. I want to be with you. I’ve missed you.

JOSS

Hmm. Oh well, I guess there’s no harm in telling you, there’s really fuck all you can’t do about it now.

RAY

Tell me what?

Silence.

JOSS

I’m pregnant.

Shocked, Ray’s face drops.

JOSS

And I might be a lot of things, but I’m not a whore. It’s all yours.

Ray is speechless.

JOSS

Well, any opinions? Any judgements? Huh?

Ray takes a deep breath.

JOSS

Of course you have nothing to say. You still want to patch things up, Ray? No, nothing’s different. You’re still just a scared boy. Do not call me again.

The phone lines goes dead.

RAY

No, wait-

Ray gasps. He puts his hand over his mouth.

RAY

Shit. Fuck!

INT. KENSINGTON MANSION – JOSS’S ROOM – NIGHT

Joss sits at her vanity. She puts her phone down. She takes a deep breath.

JOSS

Shit!... I’ll be fine. I’ll be fine. Don’t need him...

She stands up. There is an obvious baby bump.

She walks to her bed and pulls at the duvet.

Suddenly, there’s a knock on her door.

JOSS

Come in.

ALICE KENSINGTON, 44, stick-thin, perfectly dressed with flowing dark hair, enters the room briskly.

ALICE

I’ve scheduled another meeting with Dr. Gibbons on Saturday morning.

Joss is instantly annoyed.

JOSS

What? I thought all this therapy was done with. Our last session was yesterday, we’ve been doing it for seven months. He even said we were ready to move on.

Alice smirks.

ALICE

Move on? That’s preposterous.

Alice points at Joss inflated stomach.

ALICE (cont’d)

You think you’re going to be able to move on from that? Well, you are wildly misinformed, Joss.

Joss sits down on her bed. She smiles and nods to herself.

JOSS

Right. I get it now. Trying to persuade me to give up the baby for adoption, again. You know, mother, I didn’t get the abortion and I’m not giving it up for adoption.

Alice smiles.

ALICE

Oh, we’ll see about that when the time comes.

Joss looks her mother in the eye.

JOSS

Please leave.

ALICE

Just think about what genes your child will have. Its father is in prison for murdering someone-

Joss scoffs.

JOSS

He was in a juvenile detention centre for theft.

ALICE

That’s not the point. He’s a criminal. And he’s black.

Joss is shocked.

JOSS

Oh my god! And actually, he’s Puerto-Rican.

ALICE

Oh, please. They’re both treated with little to no respect in society.

JOSS

In your society.

Alice shakes her head.

ALICE

You’re so selfish, Joss. To spite me, you’re having a child that you won’t love and who will be held against prejudiced in numerous ways. I think it’s pathetic.

Joss is sobbing.

JOSS

You know, you’re only worried about the family name. You don’t give a damn about the baby or me.

Alice looks at Joss.

ALICE

Dr. Gibbons, Saturday morning. Adoption? Think about it, because it will be brought up.

Alice walks to Joss and puts one arm around. Joss shuns her.

ALICE

You do have a choice. You can have a life, or you can be a single teenage mother who everybody looks down on.

Joss looks at her mother, grimacing.

JOSS

It’s my choice.

Alice raises her eyebrows. She walks out of Joss’s room.

INT. GYM – MORNING

Erin is running forcefully on a treadmill. She wipes bucket loads of seat from her forehead but never slows down.

INT. GYM – CHANGING ROOM – MORNING

Erin is wrapped in a towel. 

She steps onto a weighing scale. She takes a deep breath and looks down. 

Celeste, also wrapped in a towel, looks down at the weighing scale.

CELESTE

125 pounds. But, you only joined the gym a few days ago.

ERIN

I know.

Erin steps off the weighing scale. She turns around and opens her locker. She takes out her clothes.

CELESTE

So, what’s your secret?


ERIN

Secret?

CELESTE

Yeah bitch, what are you on? Is it crack or Atkins?

Erin smiles.

ERIN

No. Neither.

CELESTE

But you’re dieting?

ERIN

Yeah.

CELESTE

And you’re not following a guide?

Erin shakes her head.

ERIN

No.

Celeste opens her locker.

CELESTE

You’re doing it wrong, girl. That weight will fly back on. Like, okay... what did you eat for breakfast today?

Erin stops for a moment.

ERIN

I – I didn’t eat breakfast.

Celeste looks surprised.

CELESTE

Then where in the hell did you get the energy for a full two-hour work out?

Erin sits down on a bench.

ERIN

You know me. I’m pretty hyper.

Celeste turns around and looks at her. She laughs.

CELESTE

That’s your excuse? You can’t lose weight if you don’t eat properly.

Erin looks down. She looks up at Celeste.

ERIN

I eat properly.

CELESTE

Seriously? So, you’re on a diet and you’ve joined the gym a few days ago and lost more than a stone. You eat? Okay. Properly? Please!

ERIN

I just want my old figure back.

CELESTE

You can get it. But come on, Erin, not at this pace.

Erin looks puzzled.

CELESTE

Come have brunch with me after this? I’ll help you do it right.

Erin smiles, politely.

ERIN

I can’t. I have a meeting with my manager about that Robert Altman movie. She says it could be my breakout role.

Celeste nods.

ERIN (cont’d)

She advised me on losing some weight for the role. Nude scene, you know?

Celeste looks at her.

CELESTE

Okay.

Celeste walks away.

INT. DANA’S HOUSE – DANA’S BEDROOM – DAY

Dana is sitting on her bed. She’s sobbing. She is staring up at her wall, filled with pictures of Erin Hawkins and other glamorous actresses.

There’s a knock on her door.

Dana turns around and quickly wipes her eyes.

DANA

Go away, mom.

ADEN (O.S.)

It’s me.

DANA

Oh.

Dana stands up.

DANA

Come in.

Aden walks into her room. He closes the door. He walks toward her.

ADEN

There was no answer, so I just let myself in.

Dana nods.

ADEN

Is your mom gone back to work?

Dana sits on her bed.

DANA

No, she’s here. She’s locked herself in the living room with a nice bottle of vodka.

ADEN

Oh.

DANA

They fired her.

Aden sits down on the bed next to Dana. He looks concerned.

ADEN

Really, when?

DANA

On Thursday. And, I haven’t heard a damn word from my dad.

Dana shakes her head.

DANA

And money is becoming so little, it’s all just shit right now.

ADEN

I’ve got therapy in about an hour.

DANA

Another session? What’s this number four?

ADEN

Yep. It’s not all that bad, though. Really. I mean, for the first time in years my parents have been talking like, civilly. It’s freaky. I even think I heard them having sex.

Dana’s mouth drops.

DANA

You can shut up now.

Aden smiles.

DANA

So, you’re doing okay?

Aden nods.

ADEN

Yeah. I think so. Dr. Gibbons wants to take me off all medication for a while, though. He just wants to see how it goes. And I’m... terrified.

Dana looks at him. Then at his arms. She looks back at his face. She wants to ask him about his cutting, but doesn’t quite know how to say it.

Aden understands.

ADEN

I’m fine. If that’s what you mean.

DANA

Yeah?

ADEN

Yeah. So what about you? I mean I haven’t seen you in about awhile and you...

Aden looks her up and down at her slightly thinner figure.

ADEN (cont’d)

You’ve sure changed.

DANA

What do you mean?

ADEN

Like, are you on a diet or something?

DANA

(immediately)

No!

Dana moves back and sits up against the bed post.

DANA

Why? Do you think I needed to be or something?

Aden is caught off guard.

ADEN

What? It was only a question.

DANA

Well then answer my question.

Aden stands up.

ADEN

You’re making way too much out of it.

DANA

No. Answer the question.

Aden stays silent.

DANA

I know I was fat, Aden.

ADEN

Well, Dana, you’ve lost weight. It was a compliment.

And if your not dieting, how the hell can you be losing weight?

Dana glares at him.

Aden sits back down on the bed.

ADEN

And if your not dieting, well then, I hope your not losing weight the dangerous way.

Dana scoffs.

DANA

The dangerous way? Please! What way is that?

ADEN

You know what I’m talking about. 

Dana looks away.

DANA

Whatever.

ADEN

Just look after yourself, okay?

Dana looks at him, angrily.

DANA

Oh, what? Now, I’m supposed to take advice from you? YOU?!

Dana shakes her head.

DANA

The same person who not two weeks ago tried to KILL himself?!

Aden looks at Dana in disbelief. He’s hurt.

ADEN

You know, Dana, I thought out of everyone, my parents, the doctors, everyone that I could rely on you to understand what I’ve been going through.

Dana glares at him.

DANA

Yeah? Well, maybe I don’t want to understand what you’re going through, okay? I’ve enough on my own plate.

Hurt, Aden stands up.

ADEN

(quietly, to himself)

What? A celery stick?

Dana hears this. Her expression turns to raw anger.

DANA

Get out! Get the fuck out!

ADEN

I’m gone.

Aden immediately walks out of her room.

Dana begins to well up.

DANA

(calling after)

Stupid cunt!

She wipes her eyes. She slouches down and rests her head on her pillow. She begins to cry.

INT. DR. GIBBONS’ OFFICE – DAY

Dr. Gibbon’s looks up from a notebook and smiles.

Aden, Mrs. Cromer and Mr. Cromer are seated across from him.

DR. GIBBONS

You know, it’s quite rare that in such a short period of time, such changes can be made. See, with a little communication things will just fall into place.

Mrs. Cromer nods.

MRS. CROMER

You’ve really helped us Doctor.

Dr. Gibbons smiles.

DR. GIBBONS

Communication. That is all this family needed and will need to stay strong.

(beat)

Now, a few days ago, I had a private session with Aden. And let me tell you, as his parents, you should both be extremely proud of him ‘cause he has opened up. And that’s not easy.

Aden nervously looks down at the ground.

DR. GIBBONS

And he confided in me something that he had never talked about with anyone in his life and I think that’s extremely brave.

Aden begins nervously tapping on the arm of his chair.

DR. GIBBONS

Aden? Don’t you think it’s time?

Aden looks at Dr. Gibbons. He shakes his head. He’s scared.

ADEN

No. No. I- I changed my mind, I don’t want to now.

MRS. CROMER

Aden, what is it?

MR. CROMER

Yeah, what’s the matter?

Aden shakes his head.

DR. GIBBONS

(reassuringly)

It’ll have to happen someday, Aden. You’ll be okay.

Aden stops shaking his head and takes a deep breath. He looks at both his parents.

ADEN

I didn’t want to tell you so soon, but Dr. Gibbons thinks it will do me good. It might help my... depression.

Mrs. Cromer touches Aden’s shoulder.

MRS. CROMER

You can tell us.

Aden looks down.

ADEN

I – I–

Aden sighs.

ADEN (cont’d)

I’m gay.

Mrs. Cromer looks a little shocked. Then, she nods.

Aden looks up at her, frightened.

MRS. CROMER

It’s okay.

She smiles. She puts her arms around him.

MRS. CROMER

I still love you.

Aden turns around to Mr. Cromer who still looks stunned. 

MR. CROMER

You’re gay? Really?

Aden nods.

MR. CROMER

Since when?

Aden thinks.

ADEN

I guess I’ve known like, all my life.

MR. CROMER

Even when you used to play football?

Aden frowns.

ADEN

Yeah.

Mr. Cromer nods. He clears his throat.

MR. CROMER

Okay.

Aden looks at his mother.

MRS. CROMER

You know, I’m proud of you.

Aden smiles.

Mr. Cromer starts to bite his thumbnail.

Dr. Gibbons looks at Mr. Cromer.

DR. GIBBONS

Are you okay with this Mr. Cromer?

MR. CROMER

Sure. I’ll be fine.

Dr. Gibbons smiles at Aden.

DR. GIBBONS

See? I told you it wouldn’t be so bad.

EXT. ADEN’S HOUSE – DAY

Mr. Cromer’s car pulls up on the driveway.

Aden steps out and walks to his front door. He inserts a key into the keyhole and opens it.

He enters the house.

INT. MR. CROMER’S CAR – DAY

Mr. Cromer sits in the driving seat. He smokes a cigarette. 

Mrs. Cromer sits in the passenger seat.

MR. CROMER

So, what are we going to do?

MRS. CROMER

About what?

MR. CROMER

What do you mean about what? You know what.

MRS. CROMER

You mean Aden? What do you mean “what are we going to do about it?” There’s nothing to be done about it.

MR. CROMER

Well, we can’t just sit around and do nothing while he ruins his life.

Mrs. Cromer looks at Mr. Cromer shocked.

MRS. CROMER

What? I cannot believe you are saying this. How is he ruining his life? He’s being honest with us. Aren’t you proud?

MR. CROMER

He’s gonna die.

MRS. CROMER

Die? And how’s he gonna die?

MR. CROMER

You know about those diseases those dirty faggots pass onto each other.

Mrs. Cromer’s mouth drops in shock.

MRS. CROMER

Oh my god. How can you just sit there and say about your own son?

Mrs. Cromer steps out of the car. She SLAMS the door.

Fuming, Mr. Cromer breathes heavily.

INT. ADEN’S HOUSE – ADEN’S BEDROOM – DAY

Aden stands in his room. He’s holding his phone and looking down at it.

On the phone-screen it says: “CALLING DANA”

There’s no answer.

ADEN

Damn it.

INT. ADEN’S HOUSE – HALLWAY – DAY

Mr. Cromer stomps into the house. He walks through the foyer and into the kitchen.

INT. ADEN’S HOUSE – KITCHEN – DAY

Mrs. Cromer is pouring coffee into a mug.

Mr. Cromer grabs her arm forcefully.

MR. CROMER

Don’t you fucking dismiss me when I have something god damned important to say, you hear? 

Angry, Mrs. Cromer slaps Mr. Cromer across the face.

MRS. CROMER

Let go of my arm!

Mr. Cromer stands back.

MRS. CROMER

You disgust me. You talk about your son like he’s nothing!

INT. ADEN’S HOUSE – UPSTAIRS HALLWAY – DAY

Aden opens his door slowly and quietly. He walks to the stairs and sits on the top of them.

Worried, he listens in on his parent’s conversation.

MR. CROMER (O.S.)

He can change!

MRS. CROMER (O.S.)

What are you talking about?! He can’t change what he is.

Aden grows increasingly scared.

MR. CROMER (O.S.)

No, he has to!

INT. ADEN’S HOUSE – KITCHEN – DAY

Mrs. Cromer is still standing by the counter next to her coffee mug. Mr. Cromer is still standing a little away from that.

MRS. CROMER

You know I can’t believe you. I cannot even comprehend how you can think this about your son.

MR. CROMER

Look, I’ve heard of these Christian Camps you can send them to. Like reforming schools.

MRS. CROMER

Oh, please. When was the last time you went to church? 

MR. CROMER

That’s beside the point.

Mrs. Cromer shakes her head.

MRS. CROMER

You want to send him away?

MR. CROMER

Yes. I think it will help him.

MRS. CROMER

What? Help him back into being straight? That’s so stupid. You’re the one with problem. You can leave.

MR. CROMER

(through gritted teeth)

This is my house.

INT. ADEN’S HOUSE – STAIRS – DAY

Aden is sitting on the stairs; his head is buried in his hands.

He lifts up his head. He’s sobbing.

MRS. CROMER (O.S.)

(mocking)

Oh, yeah. You make all the rules...!

Aden gets up off the stairs.

He walks through the hallway and into his room.

INT. ADEN’S HOUSE – KITCHEN – DAY

Mr. Cromer is now sitting down.

MR. CROMER

Look, let’s just ask him if he wants to change.

MRS. CROMER

Oh how nice of you, you’re allowing him make his own decision.

Mr. Cromer shakes his head.

MRS. CROMER

He’s gay.

Mr. Cromer shakes his head.

MR. CROMER

No.

MRS. CROMER

He’s gay. Our son is gay.

(beat)

Get over it.

INT. ADEN’S HOUSE – ADEN’S ROOM – NIGHT

Aden panics.

He begins throwing clothes from his wardrobe into a knapsack.

He grabs money from a drawer in his room.

He looks at himself in the mirror. He’s visibly shaking.

He closes up the bag.

He leaves his room.

He has left his phone on top of a desk.

INT. ADEN’S HOUSE – STAIRS – DAY

Aden slowly and cautiously makes his way down the stairs. He can still hear his parents fighting.

INT. ADEN’S HOUSE – KITCHEN – DAY

Mrs. Cromer is now sitting across from Mr. Cromer.

MR. CROMER

What? You just want to let him live like this? Dying of aids and no grandkids?

MRS. CROMER

I want him to be happy. And if this is who he is, then so be it.

Mr. Cromer looks down.

INT. ADEN’S HOUSE – HALLWAY – DAY

Aden slowly opens the front door.

He looks behind him and he can see the closed kitchen door.

He steps out his house.

EXT. ADEN’S HOUSE – DAY

He RUNS from his house, with the knapsack.

Once he’s out of his lawn, he continues running down the street.

INT. DANA’S HOUSE – KITCHEN – DAY

Dana is sitting down at the kitchen table. Her mother sits across from her.

Dinner plates sit in front of both.

Dana’s Mother sips from a vodka-filled glass.

DANA’S MOTHER

You know, this was your dad’s favourite dinner.

Dana frowns. She picks up a slice of pizza from her plate.

DANA

Pizza? Classy.

Dana drops the pizza down onto her plate.

DANA

So?

Dana’s mother sighs.

DANA’S MOTHER

God. What now, Dana? What’s the problem now?

DANA

The problem is you. Your job is gone, mom. Does that not register with you?

Dana shakes her head.

DANA (cont’d)

I mean, you do realise that we have NO other income?

Dana’s Mother sips from her glass.

DANA

Stop being so god damn selfish.

Dana’s mother stands up to leave the table.

DANA

Where are you going now?

Dana’s Mother turns around to her.

DANA’S MOTHER

(bitterly)

Back to bed! Nobody bothers me there.

DANA

Oh, get over yourself! Poor you. Yeah, poor you.

Dana’s mother slams the glass down on the table. She leans over into Dana’s face.

DANA’S MOTHER

(through gritted teeth)

You know Dana, if you’re so worried about getting a job then I suggest you get out there and look for one after school, because after twenty damned years of it-

Dana’s mother smiles and picks up her glass.

DANA’S MOTHER (cont’d)

-Look at where all that hard work has landed me.

Dana’s mother turns around and walks out of the kitchen.

Dana’s stares at the back of her mother as she walks out the door, her eyes, burning a hole in the back of her mother’s neck. 

Dana’s visibly upset.

Dana begins to consume the rest of her pizza.

INT. DANA’S HOUSE – BATHROOM – DAY

Dana is leaning over the toilet. Red-faced and watery-eyed she has her fingers back her throat and is purging horrendously.

INT. ADEN’S HOUSE – UPSTAIRS HALLWAY – DAY

Mrs. Cromer knocks on Aden’s door.

MRS. CROMER

Aden? Sweetie, can I come in and talk?

There’s no answer.

MRS. CROMER

Aden. I just want to make sure you’re okay.

She knocks again.

There’s no answer.

MRS. CROMER

(suspicious)

Aden?

Mrs. Cromer opens his door.

INT. ADEN’S HOUSE – ADEN’S BEDROOM – DAY

Mrs. Cromer walks into Aden’s room.

MRS. CROMER

Aden?

It’s empty. But it’s messy from the hurried packing Aden did.

The wardrobe is noticeably open. Clothes are scattered on the floor.

Mrs. Cromer looks around his room, suspiciously.

She notices his phone on top of his desk.

She covers her mouth with her hand in shock as she realises.

MRS. CROMER

Oh my god.

INT. ADEN’S HOUSE – STAIRS – DAY

Panicking, Mrs. Cromer runs down the stairs.

MRS. CROMER

Kevin? Kevin? Kevin?!

Mrs. Cromer reaches the end of the stairs and run down the hallway. She bursts through the kitchen doors.

INT. ADEN’S HOUSE – KITCHEN – DAY

Mr. (Kevin) Cromer is sitting down reading the newspaper. He suddenly jerks when Mrs. Cromer bursts through the door.

MR. CROMER

Jesus!

MRS. CROMER

Aden’s not in his room, clothes are scattered all over his floor. He left his phone. Kevin, I think he’s gone!

Mr. Cromer stands up.

MR. CROMER

(calmly)

Look, he’s probably just gone to Dana’s house. The situation could’ve been too heavy. Just call and see, okay?

Mrs. Cromer nods. She wants to believe it.

She picks up the phone. She begins to dial the digits. Her hands are shaking.

She puts the phone to her ear. She’s nervous.

MRS. CROMER

Nope. Nothing. There’s no dial tone.

Mrs. Cromer stops for a minute and cries. She covers her mouth with her hand.

MRS. CROMER

He heard you.

Mr. Cromer tries to console her with a hug, but she immediately pushes him away.

MRS. CROMER

If he is gone, and it’s because of you, I swear to god if I don’t FIND my son within the next twenty-four hours then I will fucking divorce you!

Mr. Cromer looks suddenly worried.

Mrs. Cromer grabs her jacket from a nearby chair. She begins to running out of the kitchen.

MR. CROMER

Where are you going?

MRS. CROMER

To find my son! Make yourself useful and do the same.

Mrs. Cromer leaves the kitchen.

INT. BUS – DUSK

Aden is sitting at a window seat on a crowded bus.

His head is resting against the window. He looks gloomy.

A few tears trickle down his face. He wipes them away.

INT. DANA’S HOUSE – FOYER – DUSK

There is relentless POUNDING on the outside of Dana’s front door.

Dana appears as she walks into the foyer.

DANA

I’m coming!

Dana winces and holds her throat.

DANA

Damn.

Dana opens the door. Mrs. Cromer stands there in a fragile state. She’s breathless, anxious and worried.

MRS. CROMER

Dana, hi. Have you seen Aden at all today? Has he been here at all?

DANA

Am... He was here earlier. At like twelve? Haven’t seen him since. Matter of fact, we got in a fight.

Mrs. Cromer puts her hand to her head.

MRS. CROMER

And he didn’t say anything about going somewhere or wanting to go somewhere?

Dana shakes her head.

DANA

No. Why? What’s wrong?

MRS. CROMER

I can’t find him. I think he’s run away.

Dana looks nervous, as if she’s to blame.

DANA

Really? Why would he do that?

Mrs. Cromer shakes her head.

MRS. CROMER

Oh, it’s a long story. There was a fight.

Dana nods, a little relieved.

Mrs. Cromer sighs.

MRS. CROMER

You’ll call me if you here anything from him? Please.

DANA

Sure. I’ll call you.

MRS. CROMER

Thank you.

Mrs. Cromer turns around and walks away.

DANA

Hope you find him.

Dana stares at her as she walks out her gate for a moment.

Then, she closes the door.

INT. BUS – NIGHT

Aden sits in the bus. He looks morbid as he stares out the window.

VOICE (O.S.)

We have reached our destination stop in San Francisco. You can retrieve any heavy luggage from the bottom of the bus. Please don’t forget to check overhead you for any carrier luggage you may accidentally leave behind. Thank you.

Aden grabs his knapsack and stands up.

He waits in a line to get off the bus.

EXT. BUS STATION – NIGHT

Various different people leave the bus. Some retrieve luggage from the end of the bus.

Aden walks off the bus.

He walks forward onto an open footpath, eventually, leading to the main road.

He stops and looks around him for a moment. Taking it all in. He’s scared and nervous.

He pulls up his hood and continues to walk.

INT. ADEN’S HOUSE – HALLWAY – NIGHT

Drained, Mrs. Cromer walks through a hallway and into the kitchen.

INT. ADEN’S HOUSE – KITCHEN – NIGHT

Upon entering the kitchen, Mrs. Cromer notices Mr. Cromer standing up and talking to POLICE OFFICER GOLSDSTEIN, 40’s, fat.

She looks at both of them.

MR. CROMER

Karen, this is Officer Goldstein. He’s just taking down a description of Aden.

Mrs. Cromer looks at Officer Goldstein and smiles.

MRS. CROMER

Hi, officer.

The smiles vanishes.

MRS. CROMER

I hope my husband told you why my son ran away.

Mr. Cromer grunts.

MR. CROMER

Karen!

MRS. CROMER

What am I saying? He was probably too ashamed.

Mrs. Cromer sits down on a chair.

OFFICER GOLDSTEIN

Look, I think I have everything I need here.

Mr. Cromer nods.

MR. CROMER

Okay.

OFFICER GOLDSTEIN

I’ll be sure to call if we find anyone matching his description.

Withered, Mrs. Cromer rests her head on her hands.

MR. CROMER

Thank you officer.

OFFICE GOLDSTEIN

Just try to remain calm.

Mrs. Cromer laughs.

MRS. CROMER

Do you have kids?

Officer Goldstein looks at Mrs. Cromer. He walks out of the kitchen.

Mr. Cromer walks over to the counter.

MR. CROMER

Look, do you want a cup of coffee or something?

Agitated, Mrs. Cromer runs her fingers through her hair.

MRS. CROMER

No. I don’t want a fucking cup of coffee; I want my goddamn son to come home!

MR. CROMER

Look, we need to give it-

Mrs. Cromer suddenly rises up off her seat.

MRS. CROMER

Shut up – just shut up! Shut your asshole of a mouth up, ‘cause you don’t give a shit. Not about your son, not about how I’m feeling.

Mr. Cromer stands there, still, calm.

MR. CROMER

I’m trying my b-

MRS. CROMER

What? You think you deserve father of the year award because you phoned the fucking cops?! YOU’RE the reason he ran away in the first place. If it wasn’t for your prejudice and irritating opinions then we wouldn’t be in this mess!

Mr. Cromer huffs and grabs his car keys from the table.

MRS. CROMER

Then again, it made me see just what a bastard you truly are.

Mrs. Cromer scoffs.

MRS. CROMER

Where are you going?

MR. CROMER

To try and find Aden!

Mrs. Cromer chuckles a little.

MRS. CROMER

Good luck. As if he’d get in a car with you.

Mr. Cromer storms out of the kitchen, slamming the door.

MRS. CROMER

Don’t slam my fucking door! Prick!

INT. WARDROBE ON SET – DAY

Erin is standing in front of large mirror, wearing a robe.

PAT 40 with curly-hair, approaches Erin from behind, holding a large dress on a hanger.

PAT

You ready for your fitting?

Erin smiles.

Celeste enters the dressing room, excited.

CELESTE

I’m ready!

Pat turns to her, whilst taking the dress off its hanger.

PAT

Hold your horses.

Erin looks at Celeste.

ERIN

So, how’re you enjoying it so far?

CELESTE

It’s good. You know? It’s fantastic.

Erin smiles.

Pat begins to walk to Erin, holding the dress.

PAT

Take off the robe.

Erin removes her robe.

Pat and Celeste’s jaws drop in astonishment at Erin’s bony, pale and unhealthy looking body. Erin is certainly under 7 stone.

Erin smiles at herself.

CELESTE

Oh my god, Erin. Jesus Christ.

ERIN

I know. I’ve finally lost the weight.

Erin suddenly notices their reactions and quickly covers her body up with the robe again.

She stands nervously.

PAT

Haven’t you got a nude scene to do in this movie?

ERIN

Yeah.

Erin turns to her.

ERIN

I was thinking of a double, but I’m not even fat anymore. Right?

PAT

Am... I’m going to go for a quick smoke.

Pat smiles and quickly dashes out the door.

Celeste walks closer to Erin.

CELESTE

Erin, can you not see?

Erin looks in the mirror.

ERIN

See what?

CELESTE

Erin, you’re sick. You’re not healthy. Why are you doing this?

Erin gets more nervous.

ERIN

I just lost a little weight is all.

Celeste is amazed.

CELESTE

You lost more than a little, Erin.

Erin smiles.

ERIN

I’m fine.

Celeste looks at her, unbelieving.

CELESTE

How can you be fine when you’re borderline anorexic?

Erin is hurt.

ERIN

Oh, what? First I’m too fat, now I’m too skinny? What kind of bullshit-?

Erin gets choked up.

ERIN

You know I can never please-

She stops and looks down. She looks at the mirror again.

ERIN

Okay, I’m stopping. I’m fine, I’m fine. I’m not even that fucking skinny but... whatever.

Erin angrily walks away.

INT. KENSINGTON MANSION – LIVING ROOM – DUSK

Alice Kensington is looking in a mirror. She’s putting on earrings. She’s wearing a very fancy gown.

Her husband, HAROLD KENSINGTON, 43, wears a very obvious toupee, is sitting on the settee puffing a cigar.

ALICE

God, I hope Sadie King hasn’t invited Ellen Rosenbaum tonight. She’s such a ghastly woman.

Joss walks into the living room. She’s wearing a gown and is all made up.

Alice turns to her and looks at her stunned.

ALICE

What on earth do you think you’re doing?

JOSS

I want to go the event tonight, okay?

ALICE

Absolutely not. You honestly expect me to leave you out of the house looking like that? That’s not happening.

JOSS

Oh, hear we go again. Still ashamed of my bump, mother?

Alice looks at her.

JOSS

Look, you’ve barely let me out of the house since I started to show. The baby is going to be born in a matter of weeks and they’re going to see it then, anyway. Can I please just go to-

ALICE

No.

Joss stands there, amazed.

Alice walks toward her daughter.

ALICE

If you think I’m going to spend my night discreetly giving a deaf ear to snooty comments made from people of a lower class like Ellen Rosenbaum about my impregnated teenage daughter and my bad mothering skills then you’ve thought so very, very wrong.

Alice raises her eyebrows.

ALICE

Goodnight.

Alice picks up her long coat from the couch.

ALICE

Let’s go Harold.

Harold and Alice walk out of the living room.

Joss looks unhappy.

JOSS

Bitch.

Joss puts a hand on her stomach. She looks down at it.

EXT. ALLEY BETWEEN A SIDEWALK – NIGHT

Aden is huddled on the ground. His coat is wrapped around him. He’s devouring a sandwich. The alley and the street are very dead. 

Suddenly, he hears a noise.

Aden views his surroundings, nervously.

ADEN

...Hello?

A car pulls up at the top of the alley, between a sidewalk.

Aden looks up.

ADEN’S P.O.V.:

A young man, TONY, 18, very skinny, a little grubby, steps out of a car.

Tony sticks his head into the car.

TONY

...Anytime.

Tony smiles and closes the door. The car pulls away.

Tony turns around and starts to walk into the alley.

Aden suddenly gets scared. He quickly but discreetly grabs a knife from his knapsack. He keeps it hidden under his coat.

Tony walks past Aden.

Aden looks a little relieved.

Then.

TONY

Who are you?

Aden turns his head. Tony is standing right next to him.

ADEN

Look, I – I haven’t got any money. So please, just leave me alone.

TONY

I’m not going to rob you. Well, I could rob you. But, obviously you’re homeless. I’m not gonna get much from a homeless person, am I?

ADEN

I’m not homeless.

Tony smiles.

TONY

Then, what are you doing sleeping on the streets?

ADEN

Look, I’m just... taking a break.

Tony nods.

TONY

Ooh. Right. And what? A kit-kat wouldn’t have been sufficient?

There’s an awkward silence.

ADEN

Don’t you have some place you have to be?

Tony shakes his head.

TONY

Nope.

Tony then sits down in front of Aden.

TONY

I’m right where I’m needed.

ADEN

What are you talking about? I don’t need you.

TONY

Not you, dimwit, my customers.

ADEN

You’re homeless?

TONY

This is my area.

ADEN

What?

TONY

It’s where I work.

ADEN

If you work, why are you homeless?

Tony takes out a pack of cigarettes. He takes one out and lights it.

TONY

Because my job doesn’t pay a lot.

Aden nods.

ADEN

What’s your job?

Tony inhales his cigarette. He intensely stares at Aden.

TONY

I’m a prostitute.

Aden looks a little shocked at first.

ADEN

Oh... so, you’re gay?

TONY

I never said that.

ADEN

But you allow men to have their way with you? I can’t see women buying men for sex.

Tony laughs.

TONY

Trust me. You’d be surprised.

ADEN

So, what you just wait here for people honk in their car at you and then like – attend to them?

TONY

Kind of.

ADEN

Have you got a disease?

Tony takes offence.

TONY

No! Have you?

ADEN

No.

TONY

Well, then.

Aden looks down.

ADEN

I’m sorry.

Tony nods.

ADEN

So why are you homeless?

TONY

My parents kicked me out the house when I was 17.

ADEN

How old are you now?

TONY

18.

ADEN

Why did they kick you out?

TONY

Why did your parents kick you out?

ADEN

I already told you I took a break. They didn’t kick me out. I ran away.

TONY

Why?

ADEN

Because my dad’s an asshole.

TONY

Why do you say that?

ADEN

‘Cause it’s true. Look asshole up in the dictionary and there’ll be a picture of him there.

Tony smirks.

TONY

Why would anybody need to look asshole up in the dictionary?

Aden laughs.

ADEN

I don’t know. Is asshole even in the dictionary?

Tony shrugs.

ADEN

I told him something and he didn’t like it. I heard him fighting with my mother about it. I got scared and so I took off.

TONY

What did you tell him?

Aden looks away.

TONY

Are you honestly afraid that I am going to judge you? Me?

Aden looks back at Tony.

ADEN

I told him... that I was gay.

TONY

That’s not so bad.

Aden looks at Tony.

ADEN

Yes it is. So, why did you run away?

TONY

Ah. I thought I managed to avoid that question.

Tony sighs. He’s uncomfortable.

TONY (cont’d)

You really want to know?

ADEN

Yeah.

TONY

Huh. Am, my dad kicked me out almost a year ago. You see, I got addicted to a... heroin. He said I was tearing the family apart. He told me to get out. And so I did.

Aden sits up, intrigued.

ADEN

You’re a heroin addict?

Tony looks away and nods.

TONY

I’d do anything to get it. It’s why I do what I do. If I want it badly, I don’t care who I fuck, who fucks me, if I’m wearing protection, if they aren’t. It’s just not relevant.

Tony looks at Aden.

TONY

Well, that’s my story.

Aden nods.

TONY

How old are you?

ADEN

16.

TONY

And where are you from?

ADEN

Hollywood.

Tony is surprised.

TONY

Hollywood?

ADEN

Well, the bad part.

TONY

What did your mother say when you told her you were gay?


ADEN

Well, telling them wasn’t the hard part. We were in counselling, so at least I had support from my doctor.

TONY

Why were you in counselling?

ADEN

That’s a longer story. A much longer one.

Tony smiles.

TONY

Are we going anywhere?

ADEN

You really want to know?

TONY

Sure.

Suddenly, a BEEP-BEEP is heard.

Tony looks up and sees a car pulled up at the side of the street. A MAN in his 30’s sticks his head out the window.

Tony stands up.

TONY

Look, I got to go. That’s one of my regulars.

Aden nods.

TONY

I’ll be back soon, though.

ADEN

It’s okay.

TONY

What was your name?

ADEN

Aden.

TONY

Tony.

Aden nods.

TONY

See you soon, Aden.

Tony turns and runs up the alley. He runs around the passenger seat and hops into the car.

The car drives away.

Aden sighs.

He grabs his knap sack. He positions it like a pillow. He puts his head down on it and huddles himself. He grabs his jacket and covers himself with it.

He doesn’t close his eyes.

INT. KENSINGTON MANSION – JOSS’S BEDROOM – NIGHT

Joss lays asleep in bed. She begins to toss and turn. She’s uncomfortable. She starts to sweat.

A moment later, her eyes flash open. Her expression turns to pain.

JOSS

Oh my...

In pain, she tries to sit up. Her breathing becomes forced.

JOSS

Ah...!

She reaches across her bed to turn on a lamp that is sits on a desk.

She whips the covers off her and looks down at her belly. She holds it.

She tries to control her breathing.

JOSS

(terrified)

Oh no...!

Wincing, she manages to stand up.

She grabs her cell-phone from her desk. She begins to dial a number.

JOSS

(talking to phone)

Oh, mother please. Please pick up. Please

In deep pain, her eyes begin to water.

JOSS

Ow...!

There’s no answer.

JOSS’S P.O.V.:

She scrolls down a few people’s name until she reaches Ray J.

She takes a deep breath. She’s scared. She puts the phone to her ear.

Joss begins to cry.

INT. RAY’S CAR – NIGHT

Ray is driving on an almost deserted street. The luminous orange street-light fills the car.

Suddenly, his phone rings. He answers.

RAY

Hello?

JOSS

Ray!

RAY

Joss?

JOSS

Please...!

INT. KENSINGTON MANSION – JOSS’S BEDROOM – NIGHT

Joss is now kneeling on the floor in pain.

She cries into the phone.

JOSS (cont’d)

I’m begging you. Please, come for me.

RAY

What is it? 

JOSS

I think the baby is coming. Please, I really have no-one else. I’m so scared-

RAY

Okay. I’m coming. Give me ten minutes.

JOSS

Please, hurry up – OW, Jesus!

RAY

I’ll be there as quick as I can. Okay?

JOSS

No! Don’t leave me! Please, stay on the phone, please!

Joss begins to scream in pain.

JOSS (cont’d)

Something could be going wrong!

RAY

Look, I don’t know, but I’ll be there as soon as I can okay?

JOSS

(shaking)

Okay, okay. I’m so sca-

INT. RAY’S CAR – NIGHT

Ray is SPEEDING down the deserted road now.

He is holding the phone to his ear. Something’s wrong.

RAY

Hello? Hello? Joss!

Ray looks at his phone. It’s off. The battery is dead.

He angrily throws the phone onto the passenger seat.

RAY

Shit!

INT. KENSINGTON MANSION – JOSS’S BEDROOM – NIGHT

Joss is staring at her phone, inquisitively. She manages to lean on her bed. Then, stands up.

JOSS

What the fuck?

THEN, a huge SPLASH of water hits the floor.

JOSS

Oh god!

Joss sits on her bed, nervous.

JOSS

Please hurry please hurry... OW!

Joss holds her stomach, and lies back in PAIN.

INT. RAY’S CAR – NIGHT

Ray is taking deep breaths as he RAPIDLY drive the car.

INT. SET ON A SOUND STAGE – NIGHT

Erin, in a huge GOWN, is sitting down a settee. Her surroundings are lavish. It’s set like living room. There’s huge red curtain, hanging paintings, crystal, etc.

Erin is speaking to a MAN (a mid-20s actor).

ERIN

...She’s Raoul LaMont’s daughter, is she not?

ACTOR

She is.

The actor hangs his head.

DIRECTOR (O.S.)

And cut!

A bell RINGS.

The Actor walks away.

Erin is shaking. Her eyes aren’t focusing. She’s sweating.

ERIN

Can I get a towel please?

An ASSISTANT runs off.

Erin stands up. She almost loses her balance.

She puts her hand on her heart. She looks worried.

Her breathing isn’t normal.

ERIN

Ow...! Someone, help-!

Erin trips over her dress. She falls onto the ground knocking over a prop.

An ASSISTANT runs to her aid. Erin is out cold.

ASSISTANT

Erin?

He taps her face.

ASSISTANT

Erin?

EXT. ALLEY BETWEEN A SIDE-WALK – NIGHT

Tony stumbles down the alley. He’s bleeding, badly cut and bruised. He props himself down next to a sleeping Aden.

TONY

Ah...

Tony pulls back his sleeve. He ties a piece of rope around his arm, tightly.

Aden sneakily opens one eye to view what Tony is doing.

ADEN’S P.O.V.:

Tony taps his arm. He then sticks a needle into his arm, injecting heroin.

TONY

Uh... Yes...

Aden looks the SLIGHTEST bit scared. He immediately shuts his eyes.

Tony basks in pleasure. He drops the needle and lies back.

INT. HOSPITAL – NIGHT

Ray is holding Joss’s hand as he escorts her to the Attendant’s booth.

Joss is breathing heavily.

JOSS

Ow!

She holds her stomach.

They reach the booth.

RAY

Hey, hey!

The ATTENDANT, a black woman in her 30’s, looks at him.

RAY

It’s my friend; she’s going into labour.

The attendant points to an unseen Maternity Nurse.

ATTENDANT

Nurse! Quickly.

A young NURSE, in her 20s comes running with a wheelchair.

ATTENDANT

Which doctor do you have?

Joss sits down in the wheel chair.

JOSS

Dr. Greenberg.

Right behind the Nurse, Joss and Ray, Erin is being wheeled in on a stretcher. Two MALE PARAMEDICS talk.

MALE PARAMEDIC #1

What happened to her?

MALE PARAMEDIC #2

She collapsed while filming some movie. They found diuretic pills in her bag. That’s most likely the cause of it.

The Paramedics wheel her away.

NURSE

What’s your name?

JOSS

Joss Kensington. 

NURSE

Have your waters broke, Joss?

Joss nods.

JOSS

Yes.

NURSE

You’re suffering contractions. It means the baby is ready.

JOSS

That’s the thing! It’s to soon. I’m only eight months gone.

NURSE

Sometimes they’re unpredictable.

The Nurse begins to wheel Joss away from the reception.

NURSE

Are your parents here?

JOSS

No, I can’t get in contact with them.

NURSE

We’ll keep trying for you, okay?

JOSS

No, don’t bother. It’s fine.

The Nurse looks back at Ray who is still in reception.

NURSE

Is that the father?

The Nurse wheels her down a hallway.

Joss cringes in pain.

JOSS

Yes!

NURSE

Can I ask how old you are?

JOSS

I’m fifteen.

NURSE

How has the pregnancy been up to this point?

Joss looks worried.

JOSS

Fine. Why?

NURSE

I’m just checking.

INT. HOSPITAL – ROOM – NIGHT

The Nurse wheels Joss into a room. The room has two other PREGNANT WOMEN in it also.

The Nurse stops the wheelchair in front of an empty bed.

NURSE

Sit up there for me.

Joss slowly manages to get herself up onto the bed.

NURSE

I just need to see how many centimetres you are dilated.

Joss nods. 

JOSS

Okay.

NURSE

Don’t worry. You’re going to fine.

Joss takes a deep breath. She’s scared.

Suddenly Joss YELPS in pain. She’s beginning to push.

JOSS

I think it’s coming! Please! Where’s my doctor?

NURSE

Okay, try and stop pushing for a moment.

Joss is in deep pain. She begins to PUSH again.

JOSS

Ow! I can’t!

NURSE

Come on. I’ll help you onto the wheelchair. I’ll bring you to the delivery room.

Joss slowly gets off the bed and sits on the wheelchair.

The Nurse wheels her out of the room.

JOSS

Please, get the father for me.

INT. LARGE LIVING ROOM – NIGHT

Alice and Harold are sitting on a sofa. Both are holding glasses of wine. 

A woman, MRS. BEV MITCHELL, 40’s, well groomed, is sitting next to Alice, talking to her.

BEV

So, how is Joss doing? Being pregnant at her age must be really tough, hmm?

Alice nervously smiles. Alice looks down.

BEV

How is she coping?

ALICE

You know...

Alice, still smiling, shakes her head.

BEV

Your daughter is pregnant isn’t she? I mean, that’s what I was told?


Alice looks her bravely in the eye.

ALICE

Yes.

There’s an awkward silence.

Bev stands up.

BEV

I’m getting another drink.

Bev walks away.

Alice looks relieved. She turns to Harold.

ALICE

I have never been more mortified in my life that I am right now. People know that I allowed this happened. It’s so shameful.

Alice swamps back the rest of her glass of wine.

INT. HOSPITAL – DELIVERY ROOM – NIGHT

Joss is sitting up near the end of the bed. Her knees are by her chest. She’s pushing as hard as she can.

JOSS

Why won’t you give me something to stop the pain! Ah!

Joss is crying. Her face is red and she’s sweating.

DR. GREENBERG, 40’s, in blue overalls, has his hands up Joss’s gown, ready to deliver the baby.

The Nurse is holding Joss’s hand.

NURSE

It’s too late for an epidural. The baby is coming.

JOSS

You don’t think I know that?!

Joss pushes harder.

JOSS

Aah!

DR. GREENBERG

Come on keep pushing!

JOSS

Where’s Ray?!

NURSE

The father should be here any second.

Joss pushes again. She stops and cries.

JOSS

I can’t do this anymore. Please!

NURSE

Trust me. You’re going to be fine. You just need to push!

Joss takes a deep breath and begins pushing HARDER.

JOSS

Aah...!

Ray bursts through the door in blue overalls.

He runs to Joss’s side.

RAY

My god! Are you okay?

JOSS

Do I look okay?!

Joss pushes again.

DR. GREENBURG

Okay, okay, we’ve got a head. We’ve got a head!

Joss cries with relief.

DR. GREENBERG

Okay, Joss. Now it’s time for the big one. PUSH as hard as you can for me. Okay?

JOSS

Oh my god.

DR. GREENBERG

Come on, you can do it.

Joss looks at Ray.

JOSS

Hold my hand.

Joss grabs hold of Ray’s hand. The Nurse is still holding her other hand.

DR. GREENBERG

Now, PUSH!

Joss lets out an ALMIGHTY scream as she pushes harder and longer than ever.

JOSS

Aah! OH MY FUCKING GOD! HELP ME!

DR. GREENBERG

Keep going!

Crying, breathless and weak Joss continues to push.

DR. GREENBERG

We got it.

Dr. Greenberg cuts the umbilical chord. He takes the raw BABY and wraps it in a small blanket.

Dr. Greenberg smiles.

DR. GREENBERG

It’s a girl.

Joss smiles.

JOSS

I knew that already.

Joss let’s go of both the Nurse and Ray’s hands. 

Ray smiles at her.

RAY

Whoa... You did it.

The Nurse hands Joss the baby, wrapped in a blanket.

NURSE

Congratulations.

Joss holds the baby. She looks at her in awe.

Joss laughs.

JOSS

That’s my baby.

(beat)

Hi, baby girl.

Joss looks at Ray.

JOSS

Hey daddy-o, you want to see her?

Ray leans in and looks at the baby.

RAY

Wow.

Joss smiles.

RAY

So, what are you calling her?

JOSS

Chantal. It’s my favourite name. Chantal Kensington.

Ray nods.

RAY

Well done.

JOSS

I want more than a well done after that.

Joss leans in and gives Ray a small kiss.

RAY

What was that for?

JOSS

Just for being there. It wasn’t for you, who knows what would’ve happened? Thanks.

Ray nods.

RAY

You know you should call your parents.

Joss looks at Ray.

JOSS

Fuck ‘em. And I mean that with all the sincerity in my heart.

Joss gently strokes Chantal’s face.

JOSS

They want me to give her up. I mean... they can fuckin’ sing, ‘cause she isn’t going anywhere.

EXT. ALLEY BETWEEN THE SIDEWALK – MORNING

Aden’s eyes flash open.

Tony’s head is lying on Aden’s arm, still asleep.

Aden sits up and by moving he wakes Tony up.

Suddenly, a BUSINESS WOMAN walks past Aden and Tony. She shakes her head disapprovingly.

Aden notices this and starts looking worried.

Tony looks at Aden and laughs.

TONY

Oh, please. If you think a pity look is bad, then I dear you to stay here until nine when the streets get crowded. It’s the worst. They look at you like you’re a leper.

Aden looks at Tony. He notices his face is cut up.

ADEN

What happened your face?

TONY

Hazard of the job is what happened.

ADEN

Somebody beat you up?

Tony nods.

TONY

Yeah. Some people get their kicks that way. I’m used to it, I’ll get over it.

Aden looks surprised.

ADEN

It’s happened before?

TONY

Oh, yeah. Many times. But if you need money, what else can you do?

Aden looks a little scared.

ADEN

Wow. Guess I got to toughen up if I’m gonna live on the streets.

Tony scoffs.

TONY

Oh, and how long have you been “living on the streets?”

ADEN

This is day three.

Tony takes out a cigarette and lights it.

TONY

Look, you want my advice?

ADEN

Advice for what?

Tony inhales his cigarette.

TONY

Go home. Look, no offence, but you got offended by the stingiest of pity looks. What are you gonna do when a gang comes along looking to play with you? Or some drunken guy offers you the world if he can take you back to his apartment? You won’t last..

Aden shakes his head.

ADEN

I can’t go home.

TONY

No, see you CAN go home. You just won’t. Now, see, I CAN’T go home. There’s a difference. I mean, okay, so you’re gay. It’s not the end of the world. I’m sure if your dad’s not an ex army man or a current bible bitch then things will turn out fine.

ADEN

You don’t know that. You don’t know him.

Tony inhales his cigarette.

TONY

No, I don’t know him. And he sounds kind of like an asshole if you want my honest opinion, but think of your mother. See, both my parents wanted me out. At least one of yours still wants you. You can still go back home. I mean, think about it, you’ve still got high school to finish. That’s what’s gonna be your ticket out of your house.

Aden looks irritated.

ADEN

You know, you’re so fucking good at giving advice it surprises me you haven’t taken any of you own.

Tony looks away.

TONY

Yeah, well... there’s not a moment in my life that I don’t regret, okay? Too selfish to give up drugs, too proud to pretend I’m straight.

Tony shakes his head.

TONY (cont’d)

If I were you I’d take that second chance. But, hey, it’s just my opinion but I think you’re a naïve, wounded little boy who wouldn’t last a month living on the street, but as I said that’s just my opinion.

Aden stays silent for a moment.

ADEN

Did anybody ever come looking for you?

Tony pauses to think.

TONY

No. But I bet someone is out there looking for you right now.

Aden looks down. He slightly smiles. He looks up.

ADEN

I know I only met you last night but I kind of feel attached.

Aden laughs.

ADEN

It’s so stupid.

TONY

Nah. You’re cool. So, are you gonna go? Ain’t no time like the present.

Aden looks at Tony.

ADEN

Would you come with me?

Tony is taken aback.

TONY

What?!

ADEN

Look, listening to what you said, I want to go back home but I don’t think I can do it alone. And, I like you, and I feel sorry for you. You just helped me. Let me help you.

Tony stands up.

TONY

You can’t help people like me. I’m a lifer.

Aden looks up.

ADEN

You don’t have to be. You said you’ve regretted your life? Well, change it into something you can’t regret then.

TONY

And by going home with you I’d being do that?

ADEN

Well, at least you’d have a fuckin’ roof of your head. Which is more than I can say for this rat infested piss stinking alley.

Tony laughs.

TONY

Don’t disrespect my home.

Aden stands up.

ADEN

Look, my mother will be so happy to see me she probably wouldn’t care if I brought like a boyfriend back with me.

Aden and Tony laugh.

TONY

But what if she does?

Aden shrugs.

ADEN

Then I’ll think of something.

Tony smiles.

ADEN

So come home with me. Okay?


Tony stares at Aden for a moment before finally nodding his head.

TONY

Okay.

Aden nods, happy.

Awkwardly, Tony kisses Aden on the cheek.

Aden smiles.

ADEN

Okay.

INT. DANA’S HOUSE – DANA’S BEDROOM – MORNING

Dana gets out of bed and stands up. Her room is dark with very little sun shining in the windows.

Dana’s lost a lot of weight. She looks even thinner now.

Dana walks out of her bedroom.

INT. DANA’S HOUSE – STAIRS – MORNING

Dana trots down the stairs in her robe.

She looks suspicious when she hears noise coming from her kitchen.

She reaches the bottom of the stairs and walks down a small hallway.

INT. DANA’S HOUSE – KITCHEN – MORNING

DANA’S P.O.V.:

Dana opens the kitchen door to find her mother standing over a frying pan cooking breakfast.

Dana is astonished.

DANA

Mom?

Dana’s mother turns around and smiles.

DANA’S MOTHER

Honey! You’re awake. Come in and sit down.

Still in shock, Dana slowly walks into the kitchen smiling.

DANA

How come you’re-?

As Dana moves into the kitchen she notices her FATHER, late 30s, sitting down at the kitchen table.

Dana is immediately angry. She stops dead in her tracks.

DANA

What the fuck?

Dana’s mother turns around to her daughter ands smiles.

DANA’S MOTHER

Your father’s home.

Dana nods, understanding.

DANA

Of course, this is why you’re up.

Dana looks at her father.

DANA’S FATHER

Look, Dana, I’m not here to-

DANA

Oh, shut up. What are you doing back here? Huh?

Dana’s mother turns around, horrified.

DANA’S MOTHER

Dana, watch your mouth. Do not speak to your father like that.

Dana’s mother puts some bacon on a plate.

Dana walks closer to her father.

DANA

Do you know what I’ve put up with since you left? I thought it couldn’t get worse. But you are back. And it has.

Dana shakes her head as she gets no response.

DANA (cont’d)

Do you even care? I mean did you even give ME the slightest bit of thought?

Dana’s father stands up.

DANA

You’re back and she’s up like morning fuckin’ sunshine cooking you’re breakfast and playing Susie god damn homemaker. Well, you want to know what I got off her while you were gone? ABUSE!

DANA’S FATHER

Look, Dana, calm down a moment and give me a chance to speak, alright?

Dana sits down on a chair.

DANA’S FATHER

I just came here not five minutes ago, okay? I never asked your mother for any of this shit!

Dana’s mother looks offended as she puts the food on the table.

DANA’S FATHER

Look, I’m sorry, but I didn’t come back here to anger you, but I’m not here to stay either.

The colour drains from Dana’s mother’s face. She plops herself down on a chair next to Dana.

DANA’S MOTHER

What are you talking about?

DANA

What, mom? Isn’t it obvious? Or has your drinking just killed too many brain cells? He’s leaving for good.

Dana’s father puts an A4 sized envelope on the table.

Dana’s mother quickly grabs the envelope and rips it open. In it is a thick layer of paper, many pages.

DANA’S MOTHER

What is this?

DANA’S FATHER

Divorce papers.

Dana nods as she begins to pick away at the food.

DANA

You’re a fuck up specimen of a man, and I am ashamed to have your last name.

DANA’S FATHER

Dana, please.

DANA

Don’t please me. Just go, walk out, it’s what you do best.

Dana’s mother remains calm.

DANA’S MOTHER

Honey, it’s okay.

DANA

He doesn’t even care.

Dana begins to well up. She wipes some tears away.

DANA

(through tears)

Why are you still standing here? Do you want an applause? Will you just go?

Dana’s father looks away.

DANA’S FATHER

I’m sorry, Dana. I can’t. I need your mother to sign.

Dana continues to eat the food.

Dana’s mother looks at him.

DANA’S MOTHER

Have you got a pen?

Dana’s father hands Dana’s mother a pen.

She signs it.

Dana’s mother hands him back the papers and the pen.

DANA’S MOTHER

Goodbye now.

Dana continues to cry.

DANA’S FATHER

Look, Dana. I do want to see you. But now is just not the best time, I-

Dana angrily stands up and runs out of the kitchen.

Dana’s father looks at Dana’s mother and nods.

INT. DANA’S HOUSE – DANA’S BATHROOM – DAY

Dana slams the bathroom door. 

DANA

Fucker!

She runs to the toilet and kneels down beside it.

Her fingers go back her throat.

She gags for a few minutes. She’s still crying.

She continues stabbing her fingers into her throat. Her face is roaring red.

She burps, then burps again, and with that she VOMITS.

She vomits again, but at the same time begins coughing.

She can’t breath.

She begins pounding on the bathroom floor.

She falls backwards, unable to breathe.

Choking, She continues banging on the ground.

A few second later, the bathroom door swings open. Dana’s mother runs in – in absolute shock.

DANA’S MOTHER

Jesus Christ! Dana!

Dana’s mother tries to sit Dana up. By the time she does, Dana’s eyes close and she slips unconscious.

She begins to tap Dana’s face.

DANA’S MOTHER

Dana... Dana!

Dana’s mother looks out the bathroom door.

DANA’S MOTHER

Antonio!

INT. HOSPITAL – ROOM – DAY

Erin is sitting up in her bed. The room is private and she’s the only person in there.

A few bunch of flowers surround the bed, as do “Get Well” cards.

Erin is reading a Newspaper.

ERIN’S P.O.V.:

A double-page spread says: “Actress Erin Hawkins – Dying Of Eating Disorder”

There’s also picture of Erin on the red carpet looking quite skinny.

Erin focuses in on the line in the article which reads “Is her career over?”

Erin gasps and covers her mouth with her hand.

ERIN

Shit...

There’s a knock on her door.

Erin wipes her eyes and lies back.

ERIN

Come in.

Celeste comes in.

ERIN

Hey Celeste.

Celeste sits down on a chair next to the bed.

ERIN

Before you begin, please, no lectures, I don’t think I could handle that right now.

CELESTE

Okay then. I’ll keep it short and sweet, you’re going to die if you don’t take care of yourself.

Erin looks at Celeste.

CELESTE

You’re my best friend.

Erin nods.

CELESTE

And I know you’ve been taking diuretic pills, and I’m sure the doctor found them in your system.

ERIN

They make you lose water and salt from your body. So you don’t look deflated.

CELESTE

I know. And they also cause severe damage to your heart.

Erin nods.

CELESTE

Do you know that you’re anorexic?

Erin begins well up.

ERIN

I know.

CELESTE

Oh, you know. But do you care?

ERIN

I just thought it would be better, you know, I didn’t want my career to fall behind.

CELESTE

Fuck your career. So what if some magazine published picture of you looking a little worse for wear? Fuck Wilma Morris and Oliver Stone and Donna Karen.

Crying, Erin nods.

ERIN

I just don’t think I can stop.

CELESTE

You think you need to loose more weight?

Erin looks at Celeste, wiping her eyes.

ERIN

At least a little bit more.

Celeste shakes her head.

CELESTE

Jesus Christ. ERIN! You are going to DIE if you lose anymore weight. And that’s when your career will end.

Erin hands Celeste the magazine.

ERIN

It’s already over. Everybody knows. I’m finished.

Erin looks away.

Celeste scans the double page spread.

CELESTE

So what? A shitty little tabloid prints some story about you and your career is finished? Who’s been telling you this?

ERIN

Wilma.

CELESTE

Oh, please. If anything, she’s your career killer. The actress that never made it, that’s her.

Erin looks at Celeste.

ERIN

What has that got to do with anything?

CELESTE

I’m just saying she thinks actresses need to be stick thin because back in her heyday... she wasn’t.

Erin looks at Celeste, trying to hold back tears.

Celeste stands up.

CELESTE

Come here, girl.

Celeste hugs Erin.

CELESTE

I’m sorry for taking the hard as nails approach, but you terrified me last night.

ERIN

I’m sorry too.

A DOCTOR enters the room holding a pad.

DOCTOR

Erin Hawkins?

Celeste sits back down.

Erin nods, wiping her face.

ERIN

Yeah.

The Doctor walks toward Erin’s bed.

DOCTOR

You seem to have thing diuretic pills, eh? You were taking way too many. Your body dehydrated and your heart rhythm was affected. These all had major contributions to your collapse. But of course, we know the big one, don’t we Erin?

Erin nods.

DOCTOR

How long have you been battling with you weight?

Erin looks down, ashamed. She looks back up at the doctor.

ERIN

Awhile. More than a month, I- I think.

DOCTOR

You realise how sick you’ve become?

Erin nods.

DOCTOR

There’s nothing much we can do for you than get you special help. Best thing for you now it to rest, hmm?

Erin nods.

DOCTOR

And absolutely no more diuretic pills.

Erin nods.

ERIN

Okay.

The doctor begins to walk toward the door.

DOCTOR

I’ll be back later with your help. Bye now. And make sure you rest.

The doctor leaves.

Celeste stands up and walks to the window. She looks out it.

CELESTE

So what now? Are you going to get better?

Celeste turns and looks at her.

Erin takes a deep breath. Her expression is blank. She doesn’t know the answer.

INT. HOSPITAL – JOSS’S ROOM – DAY

Joss is sitting up on her bed feeding Chantal, her baby. Joss is doting over her baby.

JOSS

That’s a good girl, that’s a good girl...

Joss kisses Chantal’s forehead.

Joss hears loud footsteps coming toward the room, those only of high heels.

Alice briskly walks into the room and gives a small smile.

ALICE

Hello, Joss. Everything fine?

Joss nods.

JOSS

Yeah.

ALICE

You know, I would’ve liked a call sooner about this.

JOSS

Yes, well you weren’t answering, mother.

Alice walks to Joss’s bedside to view the baby.

ALICE

She’s pretty.

JOSS

Yeah, she is.

Alice pulls over a chair and sits down. She crosses her legs.

ALICE

So how exactly did you get to the hospital?

Joss looks away from Alice for a few seconds before looking her straight in the eye.

JOSS

Ray.

Alice looks disgusted.

ALICE

Ray? As in the child’s father.

JOSS

This child has a name, which, by the way, you haven’t even asked yet.

ALICE

What’s her name?

JOSS

Chantal.

Alice shakes her head with disapproval.

ALICE

Pick a ghetto name, did you? Is that what Ray told you to pick? Chantal Riana Jackson? Hmm?

Joss scoffs.

JOSS

Chantal Kensington. And if you’ve come here to discuss adoption then you may as well save your breath and leave.

Alice chuckles.

ALICE

Gonna give it a crack are you? Fine by me, Joss. Give it a try.

JOSS

You’d just love to see me fail.

Joss looks down at Chantal and smiles.

JOSS

You think what you say has meaning and significance in my life... and that’s the saddest thing about you.

ALICE

Watch your tongue.

JOSS

No, you watch it. You know I’ve came to a realisation recently, mother. I’m not a nice person whenever I’m around you. In fact I hate myself when I’m around you. I’d rather bring me up my child alone and with a struggle, but at least I’d love it, which is more than I can say for you.

Alice intensely stares at Joss. Suddenly, she stands up, never removing her eyes from Joss’s.

She rapidly turns and walks out of the room.

Joss sighs.

JOSS

Well, it needed to be said.

Joss puts her breast away. She slowly and carefully gets off the bed and walks to the baby’s cot.

JOSS

There you go.

She carefully lies the baby down on it.

There’s a knock on the door.

Joss turns around and sees Ray standing at the door holding, a “new baby girl” balloon, a teddy and a bunch of flowers.

RAY

Hey mami.

Joss smiles.

JOSS

Hi, Ray.

Ray walks to the side of her bed and leaves everything on the floor.

He walks to Joss who is standing next to the cot. He looks in at Chantal.

RAY

I just came to drop off a few things.

Joss looks at him.

JOSS

Thanks.

RAY

How’s she doing?

JOSS

Good. She’s taking her feeds and all is well.

RAY

Good.

Ray puts his hand in the cot and gently rubs Chantal’s head.

JOSS

She’s so tiny, isn’t she?

Ray chuckles.

RAY

I know.

Joss looks at him.

RAY

What about you, how are you coping?

JOSS

Well, besides the fact that my mother came to visit me and had nothing positive to say, it’s okay. I’m just a little sore.

Ray nods.

RAY

Can I hold her?

JOSS

Sure.

Ray slowly reaches into the cot and picks up Chantal. He holds her.

Joss smiles.

JOSS

Yeah, you have changed, Ray.

Out of the blue Joss rests her head on Ray’s shoulder.

JOSS

You want me, don’t you Ray?

Ray looks confused.

RAY

Yeah. Why?

JOSS

It’s just... right now, I get the feeling that nobody back home does.

Joss looks up at him. He looks down at her. She leans in for a kiss, which they stop quickly.

JOSS

Take me away with you.

Ray begins to kiss Joss’s forehead, lovingly.

She sighs.

JOSS

Let’s get out of this shit hole, start a fresh somewhere better.

RAY

Seriously?

Joss looks up at him.

JOSS

Come on, I’ve got too much money in the bank. You’ve got a car. I would just love to leave.

Joss kisses him again.

JOSS

What do you say?

Ray looks away for a moment. He looks back at her.

RAY

Okay.

INT. HOSPITAL – DANA’S ROOM – DAY

Dana is kneeling on a chair right next to the window. Her head his stuck out the window as she smokes a cigarette.

There’s a knock on her door. 

She turns around. Her father walks in.

Uncaring, she turns back around and continues to smoke.

DANA’S FATHER

You can’t smoke in here.

Dana grimaces.

DANA

What do you care?

Dana’s father sighs. He sits on her bed.

She continues to smoke out the window.

DANA’S FATHER

Look, I know I’ve not been a great father lately-

DANA

Shut up. I don’t want to hear it. I don’t need your excuses. It’s done; I blame you, end of.

DANA’S FATHER

Why can’t I just talk to you?

DANA

Oh please, this is a pity talk. You wouldn’t be even doing this if you hadn’t had to bring me to the hospital.

DANA’S FATHER

Well, I’m here now.

DANA

Fine. You want to talk?

Dana throws her cigarette out the window. She closes the window and gets off the chair.

She walks to her bed and sits on it.

DANA

Why did you leave?

Dana’s father looks at her.

DANA’S FATHER

I had to. I just had to. I couldn’t take anymore of the fighting. I just couldn’t. I needed a breather.

DANA

If you want me to talk to you then cut the bullshit. You were doing somebody else. You ran off her to her. You’re divorcing mom, so you can be with her.

Dana’s father hangs his head in shame.

DANA

I can handle the truth.

DANA’S FATHER

We all make mistakes, Dana.

DANA

Don’t even try and justify it.

Dana’s father looks at her.

DANA’S FATHER

Well, can you justify why you were making yourself sick?

Dana looks at him, shocked.

DANA

Who said that?

DANA’S FATHER

The doctor told us.

DANA

And how does he know?

DANA’S FATHER

When you fell unconscious he looked back your throat, he said there were many old and new scratch marks, most likely from your nails. You also had vomit all over your right hand. He’s going to be monitoring you here for a couple of days.

Dana looks away, ashamed.

DANA

Where’s mom?

DANA’S FATHER

She’s discussing with the doctor how to cope with your condition. How did this happen?

DANA

What does it even matter if I tell you? You’ll be gone by the time I get home, anyways.

Dana begins to well up.

DANA

Asshole.

She wipes her eyes. She continues to cry.

DANA

You know I went through so much when you left, on my own. She wouldn’t stop drinking, she lost her job, we had no money...!

She wipes her eyes again.

DANA

If you could of stuck around it might’ve been different.

DANA’S FATHER

So you’re blaming me for you being bulimic?

Dana looks at him.

DANA

I might as well.

Dana’s father shakes his head.

DANA’S FATHER

Unbelievable. Just like your mother.

DANA

See?! You can’t handle this!

DANA’S FATHER

And what your mother can?

DANA

Just get out!

Dana’s father stands up.

Dana points at him angrily.

DANA (cont’d)

My mother might be a wreck, but it’s only because of you! At least she’s there when I come home!

Dana’s father looks at her.

DANA (cont’d)

Leave me alone! Get out!

Dana’s father stands there, fuming as he stares at her for a moment, before finally walking out of the room and slamming the door.

Dana continues to cry once he is gone.

She sinks down into her bed and cries into her pillow.

Second later, Dana’s mother comes rushing in with a worried look on her face.

DANA’S MOTHER

Are you okay? I saw that... prick, he completely blanked me.

Dana’s mother walks around to the side of Dana’s bed. She sits on the edge and strokes Dana’s hair and she cries into the pillow.

DANA’S MOTHER

Are you okay?

DANA

(muffled)

No!

DANA’S MOTHER

Come on. Sit up. Look at me.

Dana slowly lifts her head up from the pillow. She looks at her mother.

DANA’S MOTHER

I know what you’ve been doing, Dana... and I am so sorry-

Dana’s mother begins to cry.

DANA’S MOTHER (cont’d)

-that I was too selfish to even notice. I’m a terrible person. I blame myself.

Dana wipes her eyes. She sniffles.

DANA

Well, it’s not all your fault. It’s mostly his.

DANA’S MOTHER

But why, Dana? Why?

DANA

I was fat, mom. I know that. My life just became too much. Okay?

Dana’s mother puts her hand over her mouth.

DANA’S MOTHER

It’s all my fault, and I’m sorry.

Dana’s mother begins to touch Dana’s face.

DANA’S MOTHER

You’re so good, Dana, you’re so good. And you’re so pretty and I promise that I’ll be a better mother, I know I had a bad spot, I realise that and I’m sorry. I’ll get better, I swear.

Dana continues to cry as she looks at her mother.

DANA’S MOTHER

Oh, come here.

Dana hugs her mother, tightly. They both cry for a moment, before:

DANA’S MOTHER

I punched him when he blanked me.

Dana laughs a little.

DANA

I hope you knocked the fucker out.

Dana’s mother smiles as she holds her upset daughter.

INT. ADEN’S HOUSE – KITCHEN – DUSK

Mrs. Cromer is staring into space, as if catatonic, as she folds laundry.

The doorbell rings.

Uninterested, Mrs. Cromer walks out of the kitchen, dragging her feet.

INT. ADEN’S HOUSE – FOYER – DUSK

The doorbell rings again.

Mrs. Cromer walks toward the door.

She pulls it open.

MRS. CROMER’S P.O.V.:

Aden smiles as his mother opens the door. Tony stands nervously behind him.

Mrs. Cromer’s jaw drops. Her face lights up.

Aden drops his knapsack and wraps his arms around his mother.

They hug for a moment before breaking apart.

ADEN

I’m so sorry.

Mrs. Cromer can’t stop smiling.

MRS. CROMER

It’s okay. It’s okay. I’m just glad you’re back. Are you okay?

Aden nods.

ADEN

I think so.

MRS. CROMER

And- and you’re okay without your medication? You didn’t relapse or anything?

Aden’s shakes his head smiling.

ADEN

No.

Mrs. Cromer smiles. She looks at Tony.

MRS. CROMER

Who’s this?

ADEN

Mom, this is Tony. He really helped me when I was away. I wanted to pay him back by bringing him home with me. He can stay, right?

Mrs. Cromer smiles.

MRS. CROMER

I guess.

She laughs.

MRS. CROMER

Come in.

Aden and Tony step in.

MRS. CROMER

What’s your name again?

TONY

Tony. It’s nice to meet you.

MRS. CROMER

You too. Are you both hungry?

They start to walk toward the kitchen.

ADEN

Yeah!

MR. CROMER (O.S.)

Aden!

The three of them stop as Mr. Cromer races down the stairs.

Aden bravely smiles.

ADEN

Dad...

Mr. Cromer suddenly grabs Aden and hugs him tightly.

MR. CROMER

I’m an asshole.

They break from the hug. Aden looks his father in the eye.

ADEN

It’s okay. I’m okay. But I need to know, can you accept me? Because I’m gay and that’s not going to change.

Mr. Cromer looks at Aden for a moment.

MR. CROMER

I know.

They smile.

INT. ADEN’S HOUSE – KITCHEN – NIGHT

LATER.

Aden and Tony are sitting at the table. They are both just finishing a BIG plate of food.

ADEN

My god, I’ve missed hot food.

TONY

That was nice Mrs. Cromer.

Mr. And Mrs. Cromer are sitting across from both of them.

MR. CROMER

And how old are you again, Tony?

TONY

Eighteen.

MRS. CROMER

Am... you do realise you’ll have to get a job, don’t you?

Tony nods.

TONY

Of course.

MRS. CROMER

Okay then.

Mrs. Cromer stands up. She begins to lifting up all the plates.

TONY

Look, I’ll clear these plates. It’s really the least I can do.

Tony stands up and takes the plates from Mrs. Cromer.

MRS. CROMER

Thank you.

Tony walks off to another part of the kitchen.

ADEN

Don’t worry. He’s cool. He really helped in changing my mind about coming home. I didn’t have the heart to just leave him.

Mrs. Cromer smiles.

MRS. CROMER

It feels like you were gone for months.

ADEN

How long was it?

MR. CROMER

Today was the fourth day.

ADEN

Well then, I think I should have the privilege of a bath.

Aden laughs.

He stands up.

MRS. CROMER

Before that, there is something you should know.

Aden stops. He looks at his mother.

ADEN

What is it?

MRS. CROMER

Uh, it’s poor Dana.

ADEN

What’s wrong with her?

MRS. CROMER

She’s in hospital.

Aden looks worried.

ADEN

Why?

MRS. CROMER

We heard she collapsed or something.

Aden is shocked.

ADEN

Shit. I have to go and see her.

Mr. Cromer stands up.

MR. CROMER

I can take you.

ADEN

Okay.

(to his mother)

Tell Tony.

Mrs. Cromer nods.

Aden and Mr. Cromer walk out of the kitchen.

INT. MR. CROMER’S CAR – NIGHT

Mr. Cromer drives down a busy road.

Aden is sitting in the passenger seat biting his nail.

MR. CROMER

Aden?

ADEN

Yeah?

MR. CROMER

I know. I know you heard what I said.

Aden nods.

ADEN

That’s true.

MR. CROMER

And I know it must’ve hurt.

Aden nods.

MR. CROMER

Can you forgive me?

Aden looks at his father.

ADEN

Dad, I came back. Okay?

EXT. HOSPITAL PARKING LOT – NIGHT

Ray opens his car door and hops into the driver’s seat. 

Joss hops into the back of the car.

INT. RAY’S CAR – NIGHT

In the back of the car, Joss straps Chantal into the baby seat.

JOSS

Let’s go.

Ray starts the ignition.

EXT. HOSPITAL PARKING LOT – NIGHT

Mr. Cromer’s parks the car outside the hospital.

Aden hops out of the car.

MR. CROMER

You want me to wait?

Aden looks in at his father.

ADEN

No, it’s okay. I’ll call you.

MR. CROMER

You got money?

Aden nods.

MR. CROMER

Okay, bye.

ADEN

Bye.

Aden closes the car door. It drives off.

Aden turns around and begins to walk into the hospital. He looks extremely worried and pale.

INT. HOSPITAL – DANA’S ROOM – NIGHT

Dana is peacefully sleeping in her bed.

Aden opens the door. He enters her room apprehensively.

He slowly walks toward her bed and sees that she’s sleeping.

He sits down on a chair next to her bed. He stares at her.

Suddenly, her eyes flash open.

DANA

Aden?

Dana wipes her eyes. She begins to sit up.

They smile at each other.

ADEN

Hey.

DANA

Hi.

Aden moves himself and chair closer to the bed.

ADEN

Sorry for waking you.

DANA

It’s okay. So, you’ve come back, huh?

ADEN

Yeah. I saw sense.

DANA

Look, I know I had something to do with why you left and I’m sorry about that.

Aden shakes his head.

ADEN

It wasn’t you. It was my dad... he kind of flipped out when I told him...

Dana yawns.

DANA

Told him what?

ADEN

…That I’m gay.

Dana is startled.

DANA

Oh. Shit. Really?

Aden nods.

ADEN

Yeah, I’m gay.

DANA

It’s okay. I’m cool with it. You got some courage.

ADEN

So, what are you doing in here? What happened?

DANA

Well, since you were honest with me, I guess I owe it back, am...

Dana nervously looks away. She then looks back at Aden.

DANA (cont’d)

I’ve been making myself sick almost everyday for about a month now. I know, you were right, and that’s why I snapped at you that day.

ADEN

Oh, please, that’s forgotten.

Dana smiles.

DANA

It was getting out of control. Anyways, this morning I just did it, my dad showed up, it was a mess, so I made myself sick but I started choking. Apparently, I’d been tearing away at my oesophagus, so I started choking on my own vomit, I couldn’t breath obviously, and because I started smoking my asthma was worse. I suffered a bad asthma attack and fell unconscious.

Aden shakes his head.

ADEN

I wish I was there for you.

DANA

Sure, but what could you’ve done?

ADEN

Are you okay?

DANA

Do I look okay?

Aden shrugs.

ADEN

And your dad came back?

DANA

Yeah, he’s gone though. My mom already signed the divorce papers. Thank god.

Aden drops his head, suddenly. He begins to cry.

DANA

What’s wrong?

Aden looks up at her, his face is streaming with tears.

ADEN

You are my only and best friend and I wasn’t there for you and I – I hate myself for it.

DANA

Aden, I wasn’t there for you either. Look, we both had our shit to deal with, okay?

ADEN

I was just too selfish to care.

Dana puts her hand on his head.

DANA

Well, then so was I.

Aden looks at her in the eye.

ADEN

You have to get better. Please. How could I do it without you?

Dana begins to well up.

DANA

I don’t know if I...

She looks at him, crying.

DANA (cont’d)

Will you help me?

Aden looks at her. He gets off his chair and lies in the bed next to her. The two of them hug whilst crying.

DANA

Help me get better.

Aden nods, still crying.

ADEN

I will. I will.

EXT. ROAD – NIGHT

Ray’s car is driving along a road with only a few more cars on it.

INT. RAY’S CAR – NIGHT

Joss is stroking Chantal’s head in the back of the car.

RAY

So, where to then, Joss?

JOSS

Anywhere but here. Let’s got of Hollywood! Wooh!

Joss howls with excitement.

JOSS

We’re leaving Hollywood!

Ray smiles in the front of the car.

Suddenly, Joss’s phone rings.

She takes it out of her pocket and looks at it.

JOSS

Shit, it’s my mother.

RAY

What are you going to do?

JOSS

Just let it ring.

The phone stops ringing.

Joss looks at her phone.

JOSS

Bye-bye mother.

Joss puts her phone into her pocket.

RAY

How about Ohio?

JOSS

Oh my god, are you kidding me? Amish city? No way.

RAY

Where then?

JOSS

I don’t know. New York?

Ray laughs.

RAY

You expect me to drive from California to New York? You insane, girl?

Joss laughs.

JOSS

You figure it out then, genius.

Ray quickly turns around for a kiss off Joss. Just as she leans into to do it, she sees something.

JOSS’S P.O.V.:

There is a car on the opposite side of the road about to pass them out. The windows are rolled down, and two gloved hands, both holding guns are pointed out the window.

Joss suddenly screams.

JOSS

Ray!

Ray immediately turns around and just as he does the car is SHOT at six times.

Joss screams and dives over her baby. Glass shards fly on top of her.

The shooting stops. She hears the car skid away rapidly.

Joss cautiously sits up. Chantal is crying.

Joss looks around her.

JOSS’S P.O.V.:

The windscreen and Ray’s side window are both shot in.

She looks down and sees Ray’s body lauded across from the driver’s seat to the passengers seat.

Joss immediately jumps up and looks over the two seats.

JOSS’S P.O.V.:

Ray lies dead with two bullet holes in his head. Blood is streaming from his head.

Joss gasps in terror. She covers her hand with her mouth. Slowly, tears begin streaming down her face.

JOSS

No...!

Joss begins to cry her heart out as she begins hitting the back of the passengers seat chair.

JOSS

Ray! Please... No, no, no, no!

Joss buries her head in her hands as she continues crying.

JOSS

(whimper)

Ray...

A slow, sad song fades in and plays over this:

INT. RICCO’S CAR – NIGHT

Ricco rips off the balaclava from his head.

The other thugs in the car jeer and laugh.

Ricco breathes deeply. You can see he looks a little sorrowful.

INT. HOSPITAL – JOSS’S ROOM – NIGHT

Two NURSES run around Joss’s room looking worried.

INT. HOSPITAL – DANA’S ROOM – NIGHT

Aden is lying in Dana’s arms. They’re both still awake and crying.

INT. HOSPITAL – ERIN’S ROOM – NIGHT

Erin is standing in her room, naked. She looks at her bony body in a mirror, crying.

INT. ADEN’S HOUSE – KITCHEN – NIGHT

Mrs. Cromer is sitting down at the kitchen table. A cup of coffee sits in front of her. She’s reading a magazine.

Mr. Cromer happily walks in. He goes to her and hugs from behind. She smiles as he kisses her cheek.

INT. DANA’S HOUSE – KITCHEN – NIGHT

Dana’s mother is on her knees as she vigorously cleans the inside of her cooker.

She stops for a moment and wipes sweat from her forehead.

INT. ADEN’S HOUSE – ADEN’S ROOM – NIGHT

Tony sits on Aden’s bed. He looks around Aden’s room. His face is full of angst.

He gets off the bed and looks at a shelf. Sitting on the shelf is a picture.

TONY’S P.O.V.:

Aden and Dana as children smiling.

EXT. STREET – NIGHT

Joss is standing on the street next to Ray’s car, a police car and an ambulance. She holds Chantal in her arms as she cries to a POLICE MAN in hysterics, explaining what happened. 

Ray’s body, on a stretcher, is wheeled into an ambulance.

When Joss sees this she hands Chantal to the policeman she’s been talking to.

She turns away and vomits on the ground.

INT. AMBULANCE – NIGHT

The body bag Ray is in is zipped up over his pale, lifeless head.

INT. KENSINGTON MANSION – LIVING ROOM – NIGHT

Alice is sitting on her settee. She picks up her ringing phone. She puts the phone to her ear. After a few seconds she looks very angry.

She slams the phone down.

INT. HOSPITAL – ERIN’S ROOM – NIGHT

Erin is now lying in bed. She’s awake and looking around her pitch-black room. Her eyes are glossy.

INT. HOSPITAL – DANA’S ROOM – DAWN

Just below Erin’s room is Dana’s room.

Now, Dana is lying in Aden’s arms. Both their eyes are closed, asleep. The sun is SHINING in on both of them as a new day dawns.










BLACK OUT:

THE END

