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FADE I N. EXT. ENG N PHARAMACEUTI CALS

An enpty parking lot is lit by a few scattered | anps,
spilling cones of light down. On a patch of grass is a sign
readi ng, ‘' ENG N PHARMACEUTI CALS.’

Across the parking lot, three dark-clad bodi es nove from one
side of the parking |lot towards the door.

At the door, the three figures huddl e around a white panel, a
red LED |ight glowing softly against it.

MAN S VO CE
Do you have the card?

WOVAN' S VA CE
Ri ght here.

From a dark pocket, the woman produces a white ID card. She
swipes it in front of the panel, and the door clicks open.
The LED turns fromred to green.

MAN S VO CE
Let’s go.

The trio noves quickly inside the door, |ooking over their
shoul ders at the enpty parking |ot.

I nsi de, the door clicks shut behind them the LED flashing
from green back to red.

I NT. ENG N PHARAMACEUTI CALS - RECEPTI ON AREA

The reception area is the entrance to a |ong hall way,
stairwells on either side, leading up to the left and down to
the right. The hallway is covered in cool marble tile, and
soft emergency lights are the only source of illum nation

To the right sits a reception/security desk. Banks of
nonitors display various roons in the building, |aboratories,
wai ting areas, offices, etc.

The worman noves hurriedly around the desk, seating herself
bef ore the screens and manni ng the keyboard. Typing in a few
keystrokes, the nonitors go bl ank.

WOMAN' S VA CE
kay, that’'s it.

Pulling the black mask over her head, CARCLI NE WALKER, 28,
spills blonde hair down her back, contrasting starkly with
the dark clothes. Her face is at once beautiful and

det er m ned.



The man who spoke before follows suit, pulling the mask over
his salt and pepper hair, DARREN COLE, 40, w th weathered
features that are simlarly set and focussed, rubs his head.

DARREN
W have half an hour.

CAROLI NE
The security guard will be doing
rounds until then. A thousand
dol l ars doesn’t buy what it used
to.

KYLE
I nflation.

KYLE FRENCH, 30, renoves his mask, shaking his shaggy dark
hair free. He is handsone, but a boyish sense of m schief
shines in his eyes.

CARCLI NE
Quess so.

KYLE
Wiere’' d you get the pass card?

CAROLI NE
Di sgruntl ed ex-enpl oyee. He wal ked
out yesterday. We were betting
t hat security hadn't purged him
yet .

DARREN
Fortunately for us, this conpany is
no nore efficient than any other.

KYLE
Look, I'mall for saving the
animals, but if you have a key
card, why do you need ne again?

CAROLI NE

In case there are any surprises.
KYLE

Ah.
DARREN

We better hurry. Caroline, where
are the | abs?

CARCLI NE
Second floor. To the left.



DARREN
Let’s go.

Darren noves to the stairwell on the left and begins to
ascend. Kyle |eans over the desk as Caroline noves to
fol | ow.

KYLE
After we save the world here, how
about we cel ebrate?

CARCLI NE
No, thanks.

KYLE
Can't blanme a guy for trying.

Caroline hurries to the stairs, followed closely by Kyle.

I NT. ENG N PHARAMACEUTI CALS - SECOND FLOOR

Caroline tops the stairs beside Darren as Kyle joins them
frombehind. The trio noves to a door narked ‘ Research and
Application.’

Caroline regards the door for a nonment, sighing.

CARCLI NE
Damm!

DARREN
VWhat ?

CARCLI NE

Magnetic | ock.

DARREN
So use the card.

Caroline steps aside to reveal a keypad.

KYLE
Not to worry, pretty lady. You two
aren’t paying ne for my charm

Kyl e unclips what | ooks to be a pda fromhis belt and
approaches the door. Scrolling through a nmenu, he selects a
program whi ch brings up a rapidly changing series of nunbers
and letters.

Kyl e pl aces the pda beside the keypad, using the stylus of
t he machine to select a button reading ‘' DECODE
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" The nunbers begin noving faster now, processing mllions
of possibilities. A nunber on the screen freezes. A one.

CAROLI NE
Pretty handy gadget.

Kyl e nods as a zero freezes on the screen. Another one.
Anot her zero. A seven. A three. The six digits begin to
flash in unison and the magnetic | ock on the door rel eases
with a click.

DARREN
Money wel | spent.

KYLE
Thank you. They didn’t even bot her
to use letters.

Darren slips past the door into the hallway beyond as
Caroline follows after him

KYLE
So, how about that drink?

CAROLI NE
No, thank you. But not bad, Kyle.

KYLE
At | east |I’m nmaking progress.

Kyle follows Caroline into the hallway beyond.

On either side of themare identical |abs, a |arge steel
exam nation table in the center, trays beside the table
hol di ng various nedical devices, a tall nedical cooler along
the wall and cages of various sizes beyond that, all behind
thick safety gl ass.

KYLE
So, what do we do now? Just start
openi ng cages and letting the
animal s run free?

DARREN
Primates. That's what we’'re here
for.

KYLE
Monkeys? My favorite.

CARCLI NE
There's another |ab at the end of
the hall. | suggest we all search

alab for the primates.



KYLE
And if | find nonkeys?

CARCLI NE
Call one of us.

KYLE
You got it...

Kyl e opens the | ab door to his right as Caroline goes left,
| eaving Darren the | onger march down the hall to the far |ab.

I NT. LABORATCORY #1

Kyle clicks on a flashlight as he enters the room sweeping
it around.

KYLE
Hel | 0? Monkeys?

There is silence as Kyle noves deeper into the lab. His
fingers trace over a series of hypodermcs still in wappers
and a box of cotton swabs.

From deeper in the lab, a rattle comes fromone of the cages.
He swings his light to the source of the sound and follows it
as he approaches the cages.

Leani ng down to exam ne the cage, he points the flashlight
inside, watching as a rabbit blinks hard at the Iight,
twitching its nose.

KYLE
Hewwo, wabbit. ..

Kyl e noves al ong the cages, all featuring an equally cranped,
but calm rabbit.

KYLE
Bunni es, bunni es everywhere. .

Kyl e reaches a finger into one of the cages, gently stroking
the tip of one rabbit’ s nose.

KYLE
Where are all the nonkeys, Bugs?
| NT. LABORATORY #2

Caroline steps away fromthe exam nation table, noving
towards the cool er along the wall.
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She opens it up, spilling bright white light into the room

and revealing racks of stoppered tubes, all filled with the
same green liquid. She renoves one fromthe rack and hol ds
it onits side, reading the typewitten |abel. ‘Asperitone,
ver. 1.3.°

From behind her, a |low grow cones, surprising her. The tube
slips fromher hand and shatters on the floor in a puddle of
thick green liquid and broken gl ass.

Caroline noves the Iight about the room |ooking for the
source of the grow. The light settles on a cage, partially
hi dden by a support pole in the center of the room

She approaches the |arge cage slowy, the light revealing
not hing as the grow fades.

CARCLI NE
Hel | 0?

She bends towards the cage, noving closer, the |ight
illumnating a pair of |arge paws.

CAROLI NE
Awww. . . hello, puppy. Are you
okay?
She noves closer still, inches away fromthe netal bars of
t he cage.
CAROLI NE
Puppy?

The roonmis silence is split by the |Ioud bark of a |arge dog
as it throws itself against the cage, it’s teeth gnashing
agai nst the bars, blood formng on its jaws as it mndlessly
attacks the steel.

Caroline spills backwards on the floor, watching in horrified
silence as the dog mangles its jaws tearing at the bars.

I NT. LABORATCRY #3

Darren jerks his head up, hearing the bark, the cool er door
of the lab open, a tube of the Asperitone in his hand. He
slips the tube back onto its rack in the cooler and shuts the
door, noving towards the door.

The sound of a scratch stops him and he swings his
flashlight around to the cages in the back of the room

DARREN
Hel | 0?



Darren slowy follows the sound, noving past the cool er and
towards the cages, small and stacked atop one anot her.

Darren | eans towards one of the cages, shining the |ight
indirectly into the cage.

DARREN
VWhat have we here?

A pair of small red eyes greet himfromthe rear of the cage.
Pointing the light into the cage he sees the face of a large
rat staring back at him its nose twtching.

DARREN
Hel | o t here.

Darren opens the cage door and reaches inside, renoving the
rat fromthe cage. He holds the rat up to his face, |oo0king
it over.

DARREN
Don’t seemto be too damaged, big
fella. You may not believe this,
but ny first pet was a rat. Wat |
get for having a nother who worked
in a research lab

Darren cradles the rat in one armas the rat sniffs at him

DARREN
We cal l ed him Al gernon, for obvious
reasons. \Were are all the
primates, pal ?

The rat regards him
DARREN
Well, | suppose you and your
friends can find your way out, huh?

Darren noves al ong the cages, opening each door, roughly
t hree dozen cages with their cage doors tilted slightly open.

DARREN
Come on guys, get out of here.

The rats remain in their cages.
Darren | ooks down at the rat he hol ds.

DARREN
VWhat’s with your friends?



The rat’s lips curl back, exposing the w cked teeth beneath,
a hiss escaping its body as it tenses and | eaps, claws
seizing Darren’s face, teeth sinking into his cheek, sending
himsprawling to the floor

The cages cone alive as rats spill out of their prisons and
swarm over Darren, covering himquickly, claws digging at his
dark clothing, teeth gnashing and tearing.

Darren opens his nouth to scream but is cut short as a
rodent body slips inside, its back |egs kicking, draw ng out
with Darren’s severed tongue in its jaws.

Bl ood pours down his cheeks as Darren kicks beneath the swarm
of rats,covered by themas he is devoured in a piranha-Iike
fashi on.

I NT. HALLWAY

Caroline stunbles backwards fromthe door of the |ab, the
click of teeth on steel follow ng her out. She turns and
screans as she sees Kyle standing before her, drawn from his
| ab by the sound of the bark.

She instinctively waps her arnms around Kyl e, shaking through
terrified tears.

KYLE
VWat is it, Caroline? Wat’'s
wr ong?

Caroline draws away from Kyl e, shaking his hands off, as she
| aughs nervously.

CAROLI NE
A dog. Just a dog. What did you
find?
KYLE
Not hi ng nonkey-r el at ed.
CAROLI NE
Pri mat es.
KYLE
VWhat ever .
CAROLI NE

VWhat about Darren?

KYLE
Haven't seen him



CAROLI NE
Let’s get himand get out of here.
| don’t think they re using
primates at all.

KYLE
Fi ne.

Caroline wal ks dowmn the hall towards the far |lab, Kyle a step
behind. A |l ook of concern crosses his face as the sound of
wet scrapes drift into the hallway.

KYLE
Caroline?

CAROLI NE
What ?

KYLE
Wait for a sec, okay?

CAROLI NE
Wy ?

KYLE

I just want to see sonething.

Kyle clicks on his flashlight, peering through the glass into
the lab. The light sweeps across the exam nation table, onto
the floor, revealing the tattered jeans and | eg of Darren.

CARCLI NE
Dar r en!

Caroline noves for the door and Kyle grabs her by the
shoul der, stopping her.

CARCLI NE
He's hurt!

Kyle’s light drifts up to reveal that the | eg ends at the
knee, a ragged, chewed stunp. A red-eyed rat sniffs at the
exposed neat. As the light hits it, it raises up, hissing.

CAROLI NE
Oh ny god.

KYLE
W have to go.

CARCLI NE
But Darren..
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KYLE
W have to go now

As the rat hisses, nore appear, rushing towards the door, the
door shuddering as their bodies strike it.

Kyl e takes Caroline by the el bow, pulling her down the

hal  way. Looking over her shoul der, she sees the head of a
rat squeeze beneath the door, flattening its body to squirm
beneath it.

CARCLI NE
Kyl e!

Kyl e | ooks back, seeing one rat pulling free as two others
begin to squeeze beneat h.

KYLE
You gotta be kidding ne.

Kyl e sl ans agai nst the magnetic door, pulling on the handle.
It does not budge.

KYLE
kay, okay... One, zero, one,
zero..

Kyl e punches the four digits into the keypad.

KYLE
VWhat were the | ast two?

CARCLI NE
Hurry!

Several rats have nmade their way under the door and are
barrelling down the hallway towards the pair.

KYLE
| got it!

Kyle enters a seven and a three, the door clicking open. He
swings it open quickly, pushing Caroline through the door and
foll owi ng behind. He slans the door behind him stopped
short by the body of a rat that has foll owed after them

Kyle gives the rat a swift kick, sending it into an adjacent
wall. The rat crunples to the ground as the door slans shut.
It slowy raises its head, part of its face torn away,
revealing terrifying teeth and one hideously mangl ed eye.
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Beyond the door, Kyle and Caroline nmake their way to the
stairwel | as another rodent face appears beneath the magnetic
door, its body pressing flat as squeezes beneat h.

CAROLI NE
What is going on?

KYLE
| don’t think we have tine to
di scuss it right now

Caroline | ooks behind her as the first rat makes its way free
of the door.

KYLE
Cone on.

I NT. ENG N PHARAMACEUTI CALS - STAI RVELL

Kyl e and Caroline bound down the stairs, two at a tinme as
they race for the door. They turn on one |anding, descending
as a tidal wave of fur and teeth and claws follow cl ose
behind them red eyes gleamng in the harsh |ight of the
stairwel | .

I NT. ENG N PHARAMACEUTI CALS - RECEPTI ON AREA

Kyle and Caroline slip on the marble as they hit the ground
floor, recovering awkwardly and racing for the door.

GUARD
Hey!

They stop, turning behind them
From the opposite stairwell, an elderly SECURI TY GQUARD has

appeared, his white hair mussed, his breath heaving fromhis
clinb up the basenent stairs.

GUARD
You were supposed to be gone
al r eady.

KYLE

You have to come with us. Hurry!

GUARD
What are you tal ki ng about ?
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His face grows fromirritated to horrified as the mass of
rats reaches the bottomof the stairwell, clawing their way
towards Kyl e and Caroli ne.

The guard raises his arns as the rats descend on him claw ng
their way up his |l egs, weighing himdown. He drops to one
knee as the rats cover him ripping and tearing, one hand
waving frantically towards the escaping pair.

Carol i ne noves towards the guard, taking his hand and
draggi ng himtowards the door.

KYLE
Caroline, no!

CAROLI NE
We have to help him

KYLE
It’s too | atel

Caroline pulls on the guard, his body bl anketed by the
rodents, his hand grasping Caroline’ s desperately.

KYLE
Cone on!

Arat crawls along the guard’s arm sinking it’'s teeth into
the tender flesh between Caroline’ s fingers. She screans as
another rat joins the first, then another, and another, until
her armis covered with the clawing rats.

Caroline screanms, turning to Kyle.

CARCLI NE
" msorry.

The rat injured previously, ONE-EYE, appears from over her
shoul der, hissing at Kyle as it sinks its fangs into
Caroline’s neck, sending arterial spray into the air.

Fuel ed by the snell of fresh blood, the rats swarm over her
body, Caroline quickly disappears beneath the furry
onsl aught .

Kyle bolts for the door, exiting swiftly and | ooks back in
fromthe other side of the door. Caroline struggles little,
and, as one of the rats crawl s away from her face, he sees

t he gapi ng hol e where an eye once sat.

Horrified, Kyle bolts into the night.

MAI'N TI TLES.
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EXT. CARSON POLI CE DEPARTMENT - DAY

A dusty and beaten bronco pulls into a space marked
“SHERI FF.” The driver’s door creaks open and a worn cowboy
boot steps onto the cracked pavenent.

SHERI FF BI LL ROCGERS, 36, his face tan and weat hered beyond
his years, but with a natural smrk that indicates a w de
sarcastic streak

He grabs a battered cowboy hat fromthe seat of the truck
slans the door with a puff of rust, and heads inside the
singl e-story, squat station

I NT. CARSON POLI CE DEPARTMENT - CONTI NUCUS

Sheriff Rogers enters, pulling off his aviator glasses and
slipping theminto a tan uniform pocket.

The nonment he enters, he is inmmedi ately accosted by HELEN
SHAVELY, an ol der wonman with graying hair and gl asses t hat
dangl e froma chain about her neck. 1In her hand is a | ega
pad with the norning s nessages.

HELEN
Sheriff! Thank god you are herel

BI LL
I was just thinking the same thing.
What ' s up?

Bill wal ks towards his office as Hel en matches his stride,
gi ving himthe norning reports.

HELEN
Mort called again. He said that
t eenagers are fishing up at his
pond again. He says the next tinme
he sees themout there, he’'s
shoot i ng one.

BI LL
You tell Mrt that | am al nost
positive that shooting soneone is
agai nst the | aw

HELEN
I don’t think that’s going to
convi nce him
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Bl LL
| swear if being an old fart were
against the law, I would haul his
ass in here this instant.

HELEN
Wll, it’s not, so you'll have to
call him back

Bl LL
Fi ne. \hat el se?

HELEN
A Dr. Wal ker called from Engin.
Says there’s been a break-in.

Bi Il pauses.

Bl LL
VWhat ?

HELEN
He says to call him back
i medi ately. He thinks sone ani ma
rights people may have gotten in.

BI LL
Al right. That's ny first stop
today. Anything el se?

HELEN
You have sonmeone in your office.
BI LL
What ?
Bill | eans down to peer through the venetian blinds hiding

his wi ndowed office fromthe handful of desks and officers
working in the small office.

Inside, a curvy blonde paces the room her back to Bill
eyeing the franed di pl oma and photos on his wall.

Bl LL
VWho the hell is that?

BI LL
Her nanme is Dusty Wl ker

Bl LL
Any relation to Dr. WAl ker?
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HELEN
| don’t know.

Bl LL
Did you ask?

HELEN
No. | didn’t want to pry.

Bill | ooks at her flatly for a beat.

Bl LL
I don’t know what to say to that.
You realize you do work in an
of fi ce dedicated to asking
qguestions and sol ving what sone
woul d consi der nysteries and

crimes?

HELEN
That’s your job. | answer the
phone. [I’'Il get sone coffee in to

you in a mnute. Now, scoot.
Hel en swats himw th the | egal pad.

Bill gives her a stern | ook as she heads off to the coffee
pot in a small break room

He steels hinself and opens the door, the words ‘ Sheriff
Wl liam Rogers’ stencilled on the opaque gl ass.

I NT. SHERI FF S OFFI CE - CONTI NUOUS

DUSTY WALKER, 28, turns to face the Sheriff as he enters.
She is identical to Caroline in every way, down to the harsh
and det erm ned expression on her face, but with the air of
greater culture and a professional manner that separates her
fromher sister.

DUSTY
Sheri ff Wl ker?
Bill’s shoul ders sag.
BI LL

Ch, for Christ's sake, Carrie, are
we back to giving Helen fake nanes?

DUSTY
l"msorry?
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Bl LL
She just told ne Engin had a break-
in. 1It’s convenient that you came

in this norning. Saves ne the
troubl e of rounding you and Darren
up. So, were you there?

DUSTY
I"mafraid I don’t know what you're
tal ki ng about. You know |’ ve been
wai ting here an hour for you to
show up. It’s alnost ten o’ cl ock

BI LL
Ten-fifteen. Just tell nme what
you’ re doi ng here.

Bill crosses to his desk and sits heavily in a hard wooden
swi vel chair, kicking his boots up on his desk and fol di ng
hi s hands behind his head. A slow grin settles on his face.

BI LL
And | won’t bring up that night at
the bar if you don’t. Just in the
interest of objectivity and
pr of essi onal detachnent.

Dusty stands beside the desk, |ooking down into the smrking
face of the Sheriff.

DUSTY
First of all, nmy nane is Dusty
Wal ker, not Caroline. Caroline is
ny sister. M twin sister. Second
of all, what is this about a break-
in at Engin? And thirdly, don't
ever tell nme what happened at that
bar .

The smle drops fromBill’'s face.

DUSTY
You can address those in any order
you li ke.

Bl LL
| had no idea Carrie had a sister
much | ess a tw n.

DUSTY
Now you do.



Bl LL

(sitting up)
Now | do. First of all, Dusty,
this is nmy office, and since |
clearly do not know you, | have no
intention of discussing any
investigation with you. Secondly,
as you are in ny office, my station
and ny jurisdiction, I'd be pleased
as punch if you told me what you're
doing here. And lastly, the nane
Dusty makes you sound like a
cowboy.

Dusty is silent.

BI LL
You can address those in any order
you li ke.

DUSTY
Al'l right, Sheriff Rogers, | am
trying to locate ny sister.

BI LL
G ven the nessage | just received,
t hat nakes two of us.

DUSTY
I m serious.
BI LL
So aml. Dusty, how well do you

know your sister?

DUSTY
W're in touch

Bl LL
You know she’s a nmenber of a fairly
radi cal animal rights group?

DUSTY
Yes, sonething about prinates.

BI LL
Primate Activists’ Network, PAN for
short. They have busted into zoos,
hospitals...

DUSTY
Labs. | know.

17.



Bill

| ooks at her questioningly,

Bl LL
So, | don’'t have to spell out why I
m ght be interested in talking to
her, then?

DUSTY
No. |'mnot arguing that Caroline
may have been involved in sonme way
i f Engin was broken into.

Bl LL
That’' s w se.

DUSTY
But what | amdoing in your office
has nothing to do with that. O
maybe everyt hi ng.

DUSTY
I knew Carrie was trying to get
into Engin. She tal ked about it
the last tine we spoke.

DUSTY
And that was?

DUSTY
Two days ago. She told ne she
woul d call me as soon as she was
done, though. The only thing I
have ever asked of Carrie is that
she |l et me know she is safe when

she pulls one of these... stunts.
BI LL
Interesting word, stunts. | would

have used break-in.

DUSTY
Regardl ess, she didn't call

BI LL
And you hopped on a plane to get
here right away?

DUSTY
Yes.

Bl LL
Wy ?

ur gi ng her on.

18.
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DUSTY
My sister nmay be many things,
Sheriff Rogers. Passionate,
idealistic, maybe even a little
obsessive. But one thing she is
not is absent m nded. She calls ne
after every one of these... break-
ins... imediately. Mddle of the
ni ght nost tinmes, but | don’t m nd.
She’s ny sister and | |ove her,
despite our political differences.
Wul dn’t you do the sanme?

BI LL
Look, Ms. \Wal ker, | respect that, |
do, but | cannot investigate a
di sappearance that is |less than six
hours old. Especially when this
di sappear ance concerns a woman who
may or may not have broken into a
privately owned business in the
m ddl e of the night.

DUSTY
| knewit. Small town crap..

BI LL
What | can do is issue an alert to
nmy people to be on the | ook-out for

her. She is, after all, a suspect.
DUSTY

Am | supposed to be conforted by

t hat ?
BI LL

Frankly, Ms. Walker, | don't care
how you feel about that. But, that
is what | amgoing to do, and if
you see your sister before | do,
tell her I amvery interested in
talking to her.

Hel en enters, carrying a cup of coffee.

Bl LL
Thank you, Helen. WII you please
call Engin and let them know |’ m on
ny way. M. Wl ker can find her
way out, |'m sure.

Hel en takes a long | ook at Dusty.



HELEN

That’ s amazi ng!

so simlar.
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Their features are

Bill gathers up his hat and heads for the day with the cup of
coffee in his hand, passing by Helen in the doorway and
| eaving Dusty in the room al one.

Bl LL

That ain't the only simlarity.

EXT. H GWMWAY - DAY

Bill's Bronco speeds along a small highway, little traffic
passing in either direction.

I NT. BILL”S BRONCO - CONTI NUOUS

Bill’s aviator glasses and hat are firmly in place as he sips

coffee on the way to Engin.

He lifts the cb transmtter from

under the dash and presses the button.

Bl LL
Hel en? You there?
HELEN (O S.)
Here, Sheriff.
Bl LL
That Val ker girl |eave?
HELEN (O S.)
Yes, Sheriff.
Bl LL

Look, have one of the guys | ook for

Carrie, okay.
after last night,
mean we can’t

Probably I aying | ow

but that doesn’t

| ook. Tell Carpenter

to swing by her apartnent, Darren’s
talk to the | andl ords,

t he whol e deal
s. Also, call the
notels. Let me know who checked in

apart nent,
where she

recently.

CGot it.

| want to know

HELEN (O. S.)
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Bl LL
Thanks, Helen. Keep it quiet,
t hough, will you?

Bill returns the transmtter to the cradl e and takes anot her
sip of coffee. Looking down into the nug with distaste, he
rolls down the wi ndow and tosses the contents of the nug out
t he wi ndow.

EXT. ENG N PHARAMACEUTI CALS - DAY

The Bronco pulls into the nowfull parking lot. Bill opens
t he Bronco door with another squeak of rust and tosses his
hat i nside.

Beside him a sporty black convertible pulls up and Dusty
Wal ker slips easily fromthe driver’s seat.

DUSTY
Mor ni ng!
BI LL
Aw, hell. Wat are you doi ng here?
DUSTY
| talked to Dr. Wl ker and arranged
a neeting.
BI LL
Ri ght now?
DUSTY
He’s a busy man. Two birds with
one stone, | guess.
BI LL

Your appoi ntments are your own
busi ness, Ms. \Wal ker, but you are
not going to interfere with what |
have to do, understand?

DUSTY
Wul dn’t dream of it.
BI LL
Fi ne.
Bill nmoves towards the building, Dusty following swiftly

behi nd.

As Bill passes by the Engin sign, he kicks it, |oosing the
dust on his boots.
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I NT. ENG N PHARAMACEUTI CALS - RECEPTI ON AREA

Wet floor signs rest on the floor near the front desk as Bil
enters, and a mai ntenance worker nops the floor. There are
no ot her signs of the previous night’s carnage.

A SECRETARY, a m ddl e-aged, professional-Iooking woman, | ooks

up fromher sodoku puzzle |long enough to register Bill’s
presence.
SECRETARY
Good norning, may | help you?
Bl LL
Sheriff Rogers for Dr. W&l ker,
pl ease
SECRETARY
Yes, sir. Dr. Walker is expecting
you.
Bl LL
Thank you.

The secretary picks up her desk phone and speaks briefly into
it.
SECRETARY
He will be right down.

Bl LL
Thank you. That one of those
sodoku t hi ngs?

SECRETARY
Yes. | can’t help it, I'm
addi ct ed.
Bill nods.
SECRETARY
I think I may have screwed this one
up, though.
BI LL

Story of ny life.
Dusty | ooks at himfromthe corner of her eye.
Bill | ooks up as DR WALKER approaches, a fifty year old nman

with the cold gaze of one whose |ife has been dedicated to
sci ence above all el se.
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DR. WALKER
Sheriff Rogers.
Wal ker coldly extends a hand in greeting. Bill shakes it
tersely.
Bl LL

Doctor. Hear you had a little
troubl e | ast night.

DR. WALKER
| called you at eight a.m,
Sheriff. 1t is eleven now.
Bl LL

Ten after, actually.
Wal ker silently regards Dusty.

DR WALKER
Well. This way pl ease.

Bill follows with Dusty at his heels.

BI LL
One second, Doctor.
(to DUSTY)
Where do you think you are going?

DUSTY
I"’mcomng with you

Bl LL
| don’t think so.

DUSTY
Vell, | do. | do have perm ssion
fromDr. Wl ker.

Bl LL
Vell, he’s not the Sheriff, is he?

DR. WALKER
But he is the man in charge of this
facility and this young | ady has
been given special perm ssion to be
here. She comes with us.

BI LL
It’s your dinme, Doctor.

Dusty follows behind the Doctor as he enters the stairwell,
Bill grudgingly falling behind.
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I NT. ENG N PHARAMACEUTI CALS - SECOND FLOOR

The hallways are nostly bare, save the errant man or wonan in
a |l ab coat passing by, noving with determnation to their
ends.

Dr. Wal ker leads the pair to the magnetic door and punches in
t he code, stepping through followed by Bill and Dusty.

DR. WALKER
We discovered early this norning
t hat our security guard had been
away fromhis station. Wen we
checked the security |ogs, we found
that the main door had been opened
using a pass card belonging to a
previ ous enpl oyee. He had been
term nated recently.

BI LL
How | ong ago?

DR. WALKER
Just this week.

BI LL
On what grounds?

DR. WALKER
Poor performance. He just didn't
wor k out.

BI LL
Go on.

Wal ker | eads themto the doorway of Laboratory #1.

DR. WALKER
In here, we found evi dence that
sonmeone had been in this | ab.

Bl LL
VWhat evi dence?

DR. WALKER
A broken test tube.

Bl LL
VWhere i s that now?
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DR WALKER
We cleaned it up. W could not
allowit tolie in the open al
nmorni ng, Sheriff.

Bl LL
| see. | suppose getting a copy of
the entry | ogs showi ng the enpl oyee
pass card’ s use is no problen?

DR WALKER
Not at all.
Bl LL
Thank you.
Bill | ooks down the hall at the far lab, bustling with nore
activity. Bill noves down the hallway.
DR WALKER
There’s nothing in there, Sheriff.
Bl LL
That’ s fine.
Bill peers through the glass at several technicians exam ning

enpty cages and cleaning the roomw th sterilizing agents.

Bl LL
What’'s with all the activity?

DR. WALKER
W are receiving a new shi pnment of
rodents in today. W have to make
them a hone, after all.

Bl LL
Rodent s?

DR. WALKER
Rats, Sheriff.

Bl LL
G ve ne the creeps.

DR. WALKER
They are invaluable to research.

BI LL
|"’msure they are. Do you suppose
that the break-in was engi neered by
this previous enpl oyee?



26.

DR WALKER
Engi neered? No. But he is
responsi bl e.

BI LL
Wiy do you think it was someone
el se, and not hin?

DR. WALKER
You’ d have to speak to the man.
But he did not possess the pass
code for the security door we
passed through to these |abs. That
had been changed. The previous
code was never entered, only the
correct one.

Bl LL
That’ s sone good deduction, Doctor.
If you ever give up this whole
science thing, you have a future in
pol i ce worKk.

DR. WALKER
That’ s conforting.

BI LL
What about security cameras?

DR. WALKER
I"'mafraid that our surveill ance
caneras do not extend to these | abs
due to the sensitive nature of the

wor k done.
Bl LL
That is a shane.
Bill smles.
Bl LL
Wl |, anything else, Doctor?
DR. WALKER
| believe that’'s it.
DUSTY
VWait, that is not it. Wiere is
Carrie?
DR. WALKER

I"'msure | don’t know.



BI LL
Ms. Wl ker. .

DUSTY
Ask himthat, Sheriff. Ask him
where ny sister is.
(to DR WALKER)
You know she was here | ast night.
What happened?

DR. WALKER
I have no way of knowi ng who was
here and who was not .

DUSTY
You are such a liar.
DR. WALKER
| don’t think this is the tine...
BI LL
| agree.
DUSTY

This is the perfect tine. Wy
don't we let the Sheriff know just
what you thought of Carrie?

BI LL

That’ s not necessary.
DR. WALKER

You know how | feel about her.
DUSTY

You can say that again. | swear if

somet hi ng happened to her..

BI LL
Wait, wait. How you feel about
her ?

DR. WALKER
Carrie is nmy daughter
BI LL
Ri ght .
(to DUSTY)

So, the esteened Dr. \Wal ker, here,
is...

DUSTY
Daddy.

27.



28.

Bl LL
| see.
(to DUSTY)
| think it’s tinme we go. 1°d like

to have a quick chat with you
(to DR WALKER)

Doctor, | will be in touch if I

turn up any | eads.

DR. WALKER
Thank you, Sheriff. Dusty, perhaps
we can have dinner |ater?

DUSTY
You can call ne when you're ready
to tell me what happened to Carrie.

Bill takes Dusty by the el bow and | eads her away as Dr.
Wal ker | ooks after them

Bl LL
I'd really like to talk to you
out si de right now.

EXT. ENG N PHARAMACEUTI CALS

Dusty trails Bill as they head towards his truck, but she is
gai ni ng ground.

DUSTY
You are some kind of detective, you
know t hat ?

Bill does not turn, but keeps noving. Dusty catches up with
himand tal ks up into his face.

DUSTY
Call off the hounds, everyone,
Sheriff Rogers has cracked the
case! And where is ny mssing
sister? Well, we didn't actually
get around to that...

Bill stops.

BI LL
Are you done?

DUSTY
VWhat ?
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Bl LL
Are you done?

DUSTY
Maybe.

Bl LL

Then maybe you can listen to ne for
one mnute. Nobody asked you to
tag along. You want to breeze into
town and sol ve the big nystery, be
my guest. Gve ne acall. Let ne
know whodunit. On the other hand,
you may not know the first damm

t hi ng about me, ny town, or ny

investigation. [|’d put noney on
the latter.
Bill gets into his truck and slanms the door.

Dusty noves to the driver’s side window, |ooking in as Bill
faces straight out the front windshield into the distance.

DUSTY
Look, Sheriff...

Bill continues |ooking forward.

DUSTY
I"mnot trying to inpede your
investigation. [I'’mworried sick
about nmy sister. | feel like
there's a...

Bl LL
(i nterrupting)
Hol e.

DUSTY
I"’mnot so sure |I’d go so far as to
call it a hole..

BI LL
No, dumry, in front of us.

Bill points straight ahead. Dusty follows his finger to the
corner wall, and a large section of concrete mssing fromthe
base of the building, about the size of a man, torn away in
ragged chunks.
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EXT. ENG N PHARAMACEUTI CALS - OUTER WALL

Bill and Dusty stand on either side of the ragged hole. Bil
squats down next to it, running his hands al ong the edges.

DUSTY
VWat is it?
Bl LL
A hol e.
DUSTY
| see that. Were did it cone
fronf
Bill |looks up at her fromhis squat.
Bl LL

Didn’t | forward you the e-mail |
got on the big hole in the wall?

DUSTY
Your sarcasmisn’'t necessary.
Bl LL
Nei ther is conditioner, but | use
t hat too...
Bill runs his hand along the interior of the hole.
Bl LL
Vi rd.
DUSTY
What ?
Bl LL

The hole is nore ragged on this
side. Bigger.

DUSTY
So what does that nean?

BI LL
This hol e was dug from i nside
Engi n.

Bill stands and | ooks towards the woods surroundi ng Engin,
his back to the hole.

DUSTY
What ' s past those woods?
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Bl LL
Town. | want to talk to that
doctor who quit.

I NT. FARMHOUSE - DAY

LOU SE CARMODY works in her well-lit kitchen. The flora
dress, covered by a fruit-stained apron, is faded and ol d,
much like its wearer

Jars of preserves are scattered on the counter tops. Louise
shoos away a fat tabby cat who licks at the seal of one of
the jars.

LOUI SE
Pepper, get away.

The cat begrudgi ngly hops down to the floor where another cat
winds its way around Louise’'s feet. Looking dowmn at the two
cats, Louise’'s face breaks into a smle. These cats are her

only joy.

LOUI SE
Pepper, Rose, where is Sanuel ?

The cats wind their way around her |egs, ignoring her
guesti on.

Loui se takes a cardboard box filled with the jarred fruit and
hefts it on her hip.

LOUI SE
Cone on, boys.

Loui se, secures the box in her hands and opens a door | eading
down dark steps.

INT. LOUSE'S FRU T CELLAR

Louise flips a light switch by raising the box in her arns,
and follows a narrow set of open wooden steps to a dirt
floor. A small window in the upper wall across fromher is
the only real light, the dimbulb quickly swallowed by the
size and gl oom of the cellar.

LOUI SE
Samuel ?  You down here?

Loui se finds an enpty spot on a shelf for the additional
preserves, the shelves filled alnost to capacity with simlar
boxes.
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Loui se brushes her apron and noves deeper into the cellar.

LOUI SE
Samuel ?  Ch, you must have gone out
t hrough there. Just don’t bring
any | ady-friends back with you.

Loui se | ooks up at the wi ndow, the glass broken out of the
| ower pane. She releases a latch and a wooden shutter covers
t he wi ndow, bringing further gloomto the cellar.

Over her shoul der, along one of the rafters supporting the
house above, she hears the ticking of paws.

LOUl SE
Sanuel ?

Pepper, following loyally, stops, |ooks up, hisses.

LOUI SE
What is it Pepper?

The cat flattens its ears and backs away, Rose follow ng
cl ose behi nd.

Loui se turns around to themin tinme to see their tail waggi ng
up the steps to the house above.

LOUI SE
Scar edy-cats.

Anot her ticking of paws, this tinme fromthe other side.

Loui se turns to the source of the sound. She sees a flash of
a round, furry body.

LOUI SE
Rats, again. Should have known.

Anot her ticking along the rafters behind her. She turns in
time to hear a netallic snap and a horribl e squealing.

Loui se noves towards the cone of light created by the bulb,
into it, where a rat trap has sprung. The rat is |arge,
swol I en, blood coming fromits nouth, its back clearly

br oken.

LOUI SE
Foul thing.

A lower, |ouder shuffling sound cones fromthe darkness
beyond the edge of the |ight.
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Loui se turns to see a rat creep into the light. Followed by
anot her, and anot her and another... Until it is a mass of
bodi es that wash over her in a wave of fur and tooth and

cl aw.

EXT. OLIVER S HOUSE - DAY

Bill’s Bronco skids to a halt on a a gravel road before a
fine-1ooki ng suburban house, the | awn covered with recently-
| aid sod. The houses on either side of still unfinished,

surrounded by dirt and inplenents of construction.

Bill hops out of the Bronco, his heels crunching across the
gravel as he wal ks. As he approaches the door, he hears the
deadbol t flip.

Bi Il pauses, his hand drawn back to knock.
BI LL
Dr. Kant?
Frominside, Bill hears the squeak of a new fl oorboard near
t he door.
BI LL

Dr. Kant, just a suggestion, but if
you’' re going to pretend your not
honme, you m ght not want to nove
around so nuch.

Bill peeks around the door through an adjacent w ndow. As he
| eans, he cones face to face with OLI VER KANT, his cherubic
face and nop of dark hair obscured by a gauzy curtain.

BI LL
And don’t | ook out the w ndow.
OLl VER
Am | under arrest?
BI LL
Not vyet.
OLl VER

Am | in trouble?

Bl LL
That all depends on how nuch you
tell me. Now, can | cone in, or
should we do all this through the
wi ndow?
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AQiver’s face disappears and the deadbolt flips again, the
door opening slowy.

Bl LL
Thank you, doctor.

INT. OLIVER S HOUSE - LI VI NG ROOM

The interior of the house is dim lined with books. 1In the
corner, an old tv has been obscured by piles of books, as
well. To the right, an attached dining room stands, a cage
containing a single white rat sitting atop the table.
Bl LL
Cozy.
CLI VER
I think so. So, what do you want
to know?
BI LL

I want to know why you gave your
security card to the left-wing nuts
who broke into Engin |ast night.

CLl VER
Should | call ny attorney?
BI LL
Do you have an attorney?
CLl VER
Not at the nonent.
BI LL
Then, let’s hold off on that. Can

| sit?

AQiver clears away a pile of papers froman ol d hi gh-backed
chair.

BI LL
Thanks.

Oiver takes a seat on the cluttered couch opposite Bill

BI LL
So, Dr. Kant, you were going to
tell ne what possessed you to give
access to Engin to a group of
ani mal nuts.



OLlI VER
They fired ne.

Bl LL
l"msorry?

CLI VER
Because Engin fired ne, and |
wanted to get back at them

BI LL
That’ s very forthcom ng of you.

CLI VER
I don’t have anything to hide.

Bl LL
Do you want to tell ne why Engin
fired you?

CLI VER
Because | told theml|l was going to
bl ow t he whistle on the research
that they were doing. They took it
too far.

BI LL
And by ‘it,’ you nean...

CLl VER
Asperitone. You re not a very good
police officer, are you?

BI LL
I found you.
CLI VER

That’ s only because it was ny
security card that was used.

Bl LL
Fair enough. \What is Asperitone?

CLI VER
It’s a synthetic, a substance that
woul d never occur naturally.

Bl LL
Dr. Kant, | nmean what does it do?

CLl VER
It would help if I told you first
what | was doing at Engin.

35.
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Bl LL
Is this going to be quick?

CLI VER
| was breeding rats that had
exhi bited previously aggressive
behavi or, then testing hornone
| evel s and sex steroids.

Bl LL
Sounds exci ting.

CLI VER
Oh, it was. Did you know that the
offspring of rats often exhibit the
characteristics of the previous
generation? So, the nore
aggressi ve the parents, the nore
aggressive the children. \Wat |
did was to isolate the post-
synaptic receptors and steroids
t hat were nost active in periods of
aggr essi on.

Bl LL
Not to be rude, but what the hel
for?

OLl VER

To stop it, of course. To find a
way to nake an aggressive rat...

mel | ow.

BI LL
Is that the scientific ternf

CLI VER
Sheriff, you are talking to nme as
if I amdunb. | amnot. | amvery
smart.

BI LL

I’msorry, Doctor, but |I’mjust not
seei ng the connecti on.

CLI VER
They took ny rats. Dr. \Val ker shut
me down. Wen | protested, | was

pl aced on a side project, just to
keep ne busy. That’'s when | found
out .



Bl LL
Found out what?

CLI VER
That the experinments | worked on
weren’ t shut down, but changed.
Instead of making the rats cal ner,
t hey synthesi zed the steroids and
made them nmeaner, nore vicious.
Generation after generation of rats
with a high degree of socialization
and an even higher |evel of
aggr essi on.

Bl LL
What do you nean by hi gh degree of
soci al i zati on?

CLI VER
Just what | said. Rats are socia
animal s by nature. They are very
simlar to humans in that regard.
But these rats, they were
different. They act like a single
unit.

BI LL
Oh ny god.

CLI VER
What ?

BI LL

When | was at Engin today, they
were preparing cages for a new
shi pment of rats.

OLl VER
I don’t understand.

Bl LL
They're out, Doctor. Your rats are
on the | oose.

CLI VER
Maybe they were destroyed.

Bl LL
| don’t think so.
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CLI VER
But they were just supposed to
break in. Draw sone attention to
t he pl ace.

Aiver draws his legs off the floor

CLI VER
They’ re not supposed to be | oose.
They' Il ...

Bl LL

What ? They’ || what ?

CLI VER
They' I'l kill anything they see.

EXT. OLIVER S HOUSE - CONTI NUQUS

Bill bounds out the front door towards the Bronco, scanning
t he rather enpty subdivision for signs of novenent. Not hing.
He spits.

Bl LL
Danmi t .

Hoppi ng in the Bronco, he heads back towards the heart of
t own, Kkicking |ose gravel up behind him

I NT. CARSON POLI CE DEPARTMENT - DAY

Bill steps into the building, |ooking over the few deputies
who work there, all in various states of leisure. One |ooks
up at himas he plays Cat’s Cradle.

Bl LL
Hard at work, Sanf

SAM
It’s Carson, Bill. Nothing ever
happens here.

BI LL
Ri ght. Look busy, anyway.

Sam | eans forward and shuffles sone papers around on his
desk.

SAM
Better?
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| NT.

Bill
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rolls his eyes and heads for his office.

SHERI FF' S OFFI CE - CONTI NUQUS
opens the door to find Dusty sitting behind his desk.

Bl LL
Has there been an election | don’t
know about ?

DUSTY
Sorry, | was |leaving you a nmessage.

Bl LL
You know, we have a phone nunber
here. Many peopl e use that nunber
to call and | eave nessages when
appropri ate.

DUSTY
I have sone information for you

Bl LL
Let’s hear it. And please get up.

Dusty stands, comi ng around the desk to face Bill

DUSTY
| found a man.
BI LL
I’ m happy for the both of you.
DUSTY
No, idiot, I found the man that was
with Carrie last night.
BI LL
How?
DUSTY

I just called around to sonme of the
hotels here. There was only one
person besides nme that checked in
in the past three days.

Bl LL
That’s inpressive. | wish 1’'d
t hought of that.



DUSTY
Aren’t you going to ask nme his
name?

BI LL
One second. ..

Bill | eans back to the open office door.

Bl LL
Hel en?

Hel en rushes over.

HELEN
Yes, Sheriff?

Bl LL
Have you done what | asked you to
concerning the notels in the area?

HELEN
Yes, Sheriff. And besides M.
Wal ker, there’s only one man who's
checked in to a roomin the past

week.

BI LL
Wul d you happen to have his nane,
Hel en?

HELEN

Yes, sir. H's nanme is Kyle French
He's at the M d-Towner. Room 106.

Bl LL
Excel | ent work, Helen, thank you.

HELEN
No problem Sheriff.

Hel en exits.

BI LL
Pretty inpressive, huh?
Bill noves behind his desk and sits heavily down,
feet up.
DUSTY

I just wanted to hel p.

40.
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Bl LL
I know you did, and it’s just as
cute as a bug’s ear, but I would
really appreciate it if you could
et nme do ny job and quit screw ng
around. kay?

DUSTY
Did you find anything out fromthe
man who got fired?

Bl LL
It’s alnost |ike you re not even
l'i stening.

DUSTY
D d he know anyt hi ng about ny
sister?

BI LL

Ms. Wal ker. Dusty. WII you
pl ease for the | ove of God stop
with the questions? The minute |

find sonething out, I will tell
you.
DUSTY
You' re |ying.
BI LL
What ?
DUSTY
You' re lying to me, | can tell.
BI LL

What are we, dating? Get out of
here before | toss you in jail for
interfering with a police

i nvestigation.

DUSTY
I’ mnot going anywhere until | get
answers. And, to be honest, |'d be

surprised if you had the brains or
the stones to throw ne anywhere,
Sheriff Rogers.

I NT. CARSON POLI CE DEPARTMENT - DETENTI ON CELL

The heavy iron door slans shut, |ocking Dusty inside.



DUSTY
kay, that mght have been hurtful.
| apol ogi ze.

Bill smles and | eans agai nst the door.

Bl LL
That’s up to the judge to decide
now isn't it? Unfortunately, he's
on a fishing trip and won’t be back
unti|l next Monday, which neans

you' I | be our guest for a few days.
DUSTY

This is... unconstitutional!
BI LL

Actually, it’s very constitutional
And, even better, keeps you out of
ny hair for alittle while. You

t ake care now.

Bill | eaves the detention area to Dusty’ s protests.

I NT. CARSON POLI CE DEPARTMENT - CONTI NUCUS

Bill enters fromthe Detention Area and nakes his way to
Hel en’ s desk

Bl LL
1"l be back to | et her out, l|ater.
Just don’t tell her that.

HELEN
She’s a handful, isn’t she.
BI LL
That she is. 1’mgoing out to the
M d-Towner. Call me if you get any
reports of anything... unusual.
HELEN

Unusual how?
Bl LL
I think if you get it, you' |l know.
EXT. M D TOANER MOTEL, ROOM 106 - EVEN NG

Bill raps on the door lightly.

42.
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BI LL
M. French? You in there?

Bill | ooks behind him at the old nuscle car with California
i cense pl ates.

He knocks agai n.
Bl LL
M. French, | need to talk to you
about Carrie Wl ker.

There is a commption frominside, towards the back of the
room

Bill unsnaps the holster of his gun, placing a hand on the
butt of the revolver and trying the handle. It does not
nove.
BI LL
Aw, hell ..
Bill steps back and places a hard kick squarely in the center

of the door, knocking it open.

INT. M D TOMNER MOTEL, ROOM 106

Bill rushes in, his gun now drawn. He pauses as he sees the
| ower half of Kyle jutting froma security windowin the
bathroom He smiles to hinmself and hol sters the weapon.

Bl LL
That al ways seens |ike a good idea
til something |ike this happens.

Bill crosses to the bathroom and takes Kyle by the ankles,
giving hima hard pull.

Kyl e grunts as he conmes free and falls to the floor, banging
his head on the rimof the toilet.

Bl LL
That | ooked painful. You okay?

Kyl e shakes his head to clear the stars, and | ooks up at
Bill.

Bl LL
You Kyl e?

Kyl e nods.
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Bl LL
Then | guess you have sone
explaining to do, son. First of
all, where is Carrie Wl ker?

EXT. ENG N PHARAMACEUTI CALS - DUSK

The Bronco screeches to a halt in the parking |ot of the
pharmaceutical conmpany. Bill quickly exits, the driver door
hangi ng open.

Kyl e opens the passenger door behind him hurrying to catch
up with Bill.

KYLE
I’ mnot going back in there.

Bill turns, Kyle running into him and Bill seizes himby the
collar and drags hi m cl ose.

BI LL
You are going in, unless | tell you
different. Wat are you worried
about, anyway? You |et them al
out .

Bill tosses Kyle back in disgust and wal ks up to the main
door, pounding on it with balled fists.

A SECURI TY GUARD cones to the door

SECURI TY GUARD
We're cl osed.

Bill holds up his badge.

Bl LL
Not anynore you’re not.

I NT. ENG N PHARAMACEUTI CALS - CONTI NUQUS

Kyl e | ooks around nervously as Dr. Wl ker descends the stairs
fromthe | abs.

Bill looks up at himbriefly froma phone call

Bl LL
Not hing at all? GCkay, Helen, |
want someone on those phones al
ni ght, you understand ne... Well,
wake hi mup. Okay, bye.



Bill hangs up the phone and strai ghtens hinself.

Bl LL
Dr. Wal ker, | think we have a | ot
to tal k about.

DR WALKER
VWhat are you doi ng here?

Bl LL
Do you recogni ze this man?

Bill gestures to Kyle.

DR WALKER
I have never seen himbefore in ny
life.

Bl LL
Doesn’'t matter. The inportant
thing is that he was here | ast
night. Wth Carrie and Darren

DR. WALKER
Way did you bring himhere?
Shoul dn’t he be sitting in a jail
cell sonmewhere?

Bl LL
Dami t !

KYLE
VWhat ?

Bl LL

He just rem nded ne of sonething.
But, to your question, Doctor, he
may be before we’'re done, but in
t he neantine, he has a very
interesting story to tell.

DR. WALKER
I"mafraid I don’t have time for-

BI LL
Wl l, you' re going to make tine,
Doctor. And after that, I am going
to search every inch of this
bui I di ng.

DR WALKER

And what do you think you're
| ooking for?
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Bl LL
Asperitone. And whatever poor
creatures you ve used it on.

DR WALKER
I have no idea what you're talking
about .
Bl LL
No?
DR WALKER
Not a cl ue.
Bl LL

That’ s real ly di sappointing,
Doctor. Maybe | should ask Carrie.
Oh wait, that nay be inpossible
since by all accounts, your
daughter is now dead.

DR. WALKER
Do you have proof of that?

| ooks at himflatly.

BI LL
You just gave it to me. Not nuch
on paternal angst, eh, Doctor? The
news of your daughter’s death seens
to be hitting you a little soft.

DR. WALKER
I"mnot going to junp to
concl usi ons just because sone yokel
with a badge clains that ny
daughter is hurt.

BI LL
Not hurt, Doctor. That’s what | am
by your verbal attacks. Dead. As
in consuned by the rats you used
t hat potion of yours on

DR. WALKER
I"’mnot at liberty to discuss the
wor k that goes on here. And,
unl ess you have a warrant to all ow
you to search these prem ses, |’ m
going to have to ask you to | eave.

BI LL
Wal ker, you are a bastard.
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DR. WALKER
"Il take that as a no. Collins,
pl ease escort these gentlenen out.

The Security Guard approaches.

Bl LL
Don’t bother. | know the way.
And, so help nme, Walker, if these
little projects of yours are in ny

town, I’'mgoing to lead themright
back here to you, you understand
me?

Val ker turns his back to them and ascends towards the | ab.
DR. WALKER
Have a good ni ght, gentl enen.
EXT. ENG N PHARAMACEUTI CALS - CONTI NUOUS
Bill hurries to the truck, kicking the door closed.

Kyl e wat ches hi m across the hood of the Bronco, startled.

KYLE
Are you okay?

BI LL
Fine, kid. Get in the car and keep
quiet. | seemto have |ost ny

jovial nood.

EXT. DARTMOUTH HOUSE - N GHT

The house sits at the edge of the woods, a single street |anp

in the distance illumnating the front |lawn, largely
overgrown with weeds. The entire structure is worn, but not
ranshackle. It suggests a |living space that is usable, but

of t en negl ect ed.

The tall grass in the backyard shivers with notion. A
little, at first, then a wave as a columm of unseen, snall
sol diers march through the high grass of the back yard and
towards a shed and out house, both tilted fromthe el enents.

I NT. DARTMOUTH HOUSE - CONTI NUOUS

JAMES DARTMOUTH, 39, sits on a patchwork couch, an open can
of beer in his hand, his feet surrounded by enpty cans.
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The television throws a flickering glow over the room
revealing the large belly and stained shirt that cover Janes’
frane.

The sounds of a baseball ganme fills the roomas his daughter,
JUSTINE, 17, a girl whose poverty often hides her beauty,
slips down the steps, her feet taken away by a pile of dirty
wor k cl othes Janes has left piled on the stairs.

As she hits the bottom Justine cries out.

JAMES
I"mtrying to watch the ganme in
her el

JUSTI NE

Sorry, Dad. You shouldn’t |eave
your clothes on the stairs like
t hat .

JAMES
Pick themup, if you don't Ilike
t hem t here.

Justine raises a filthy flannel shirt, caked with nud, and
balls it up, along with an equally filthy pair of jeans.

JUSTI NE
I could wash these for you, if you
want .

JAMES
They’' re not going to wash
t hensel ves, Justine. | have to
wor k whet her you feel |ike washing
or not.

JUSTI NE
Yes, Dad.

Justine gathers up a few nore articles of clothing, bundling
themin her arns and stepping out into an attached | aundry
room The disrepair of the house is punctuated here by the
duct tape wrapped around pipes and vents.

Justine piles the clothes into an anci ent washer, shaking an
econony brand of detergent over the top. She hits the 'ON
button and cl oses the top as water flows into the nachi ne and
begi ns dri pping froman overhead pi pe.

Justine pauses before she returns to the house, hearing a
rustling through the screen door behind her.

Justi ne approaches the door |eading to the overgrown | awn.



49.

JUSTI NE
Hell 0? |s soneone there?

The weeds surrounding the screened-in utility room shudders,
and Justine junps back with a yelp.

Turni ng qui ckly, she closes the kitchen door behind her and
flips the I ock.

JAMES (O S.)
Bring ne a beer while you're in
t her e!

Justine sighs and grabs a can of beer froman old Frigidaire,
the freezer door taped cl osed.

She returns the beer to the living room where Janes takes
t he beer w thout a word.

JUSTI NE
Who’ s wi nni ng?

JAMES
That’s what I'mtrying to hear, if
you coul d keep quiet for five
m nutes. You're as bad as your
not her ever was, you know t hat?

JUSTI NE
Sorry, Daddy.

JAMES
Don’t be sorry, just be quiet.

Justine slips away, slinking back up the stairs and into a
bat hroom the cl eanest room besi des her own bedroom She

| ocks the door and turns on the water, preparing to slip into
a hot shower.

Downst ai rs, Janes finishes another beer, squeezing the enpty
can into a ball and dropping it on the floor with the others.

JANVES
Justi ne!

He | ooks around after he hears no response.

JANVES
Justi ne!

He rolls off the couch after a nonent, Kkicking enpties as he
wal ks towards the stairs.
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At the top of the stairs, he staggers a bit, then steadies
hinself on the railing. He tries the knob for the bathroom
and finds it |ocked.

JAVES
Justi ne!

JUSTINE (O S.)
I"’min the shower.

JAMES
Hurry up, | gotta take a crap!

JUSTINE (O S.)
| just got in!

James grunbles to hinself before headi ng back down the steps.

He makes a turn at the bottom of the stairs towards the
kitchen, automatically swinging the fridge door open and
snaggi ng a beer fromthe many cans inside.

JAMES
More than one way to skin a cat..

James ki cks open the screen door |eading to outside.

EXT. DARTMOUTH HOUSE - CONTI NUOUS

The hi gh grass snags at Janes’ ankles as he noves towards the
shed and adj oi ni ng out house. He pops the top on his beer and
takes a | ong pull.

James swi ngs the outhouse door open and steps inside.

JANVES
Just |ike our ancestors...

I NT. DARTMOUTH OQUTHOUSE - CONTI NUOUS

A yellowed roll of toilet paper hangs on a nail. The

out house is decrepit, holes in the wood illum nating the
interior. James drops his pants and settles on the raised
bench.

James grunts as he settles, taking another drink fromhis
beer.

Beneath him he hears the sound of scratching, perking himup
briefly before he settles his head agai nst his chest, the
beer hangi ng precariously by two fingers.
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The scratching increases in volune and insistency, unnoticed
by Janes.

He jerks up suddenly, the beer falling fromhis fingers and
banging on the floor, spilling the remaining contents across
t he wood.

JAVES
VWhat the hell ?

He twists on his seat, the tight confines of the outhouse
[imting his notions.

JANVES
oww  What the hell is that?

He begins to raise up, then convul ses, falling back onto the
hole fully, his body spasn ng.

James’ chest begins to bulge and quiver, as do his clothes.
As he contorts, his nmouth opens wi de and the bl ood-streaked
body of a rat tw sts out of his nouth, foll owed by another
and anot her and anot her. .

I NT. CARSON POLI CE DEPARTMENT - N GHT

As Bill enters with Kyle fast on his heels, they are
i medi ately greeted by the calls of Dusty fromthe detention
cell.

DUSTY (O S.)

Hel | 0? Sheriff Wal ker?
KYLE

Who' s that?
Bl LL

My prisoner.

Bill leads Kyle to the back where the detention cell sits.

KYLE

Oh ny god.
DUSTY

| know. Horrible, isn't it? [|I'm

bei ng kept |ike a caged ani nal.

KYLE
You | ook just Iike..
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DUSTY

Carrie, I know. W are you?
KYLE

My name is Kyle, | sort of...

Wrked with your sister.
DUSTY

Wrk. | bet.
BI LL

Dusty, | need you to sit down.
DUSTY

VWhat ? Why? It’s Carrie, isnt it?
Somet hi ng’ s happened to her.

Bl LL
I"mafraid so. Kyle was at the
facility last night. | think you

need to hear what he has to say.

DUSTY
Oh ny god, what happened to Carrie?

Bl LL
She’ s gone, Dusty. They were doing
an experinent. ..

KYLE
It was the rats! They chased us!
I know how crazy that sounds, but
they got Darren, and the guard, and
then Carrie went back to save him
but she couldn’t, and they got her
t 0o. ..

Kyl e buries his face in his hands.
KYLE
I couldn’t get her away in tine, |
swear to god | tried.
Dusty backs away fromthe bars, her face slack, in shock.

Bl LL
Dusty, can | get you sonething?

DUSTY
You can get me ny sister back.

Bill opens his nouth, and closes it.
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Short of that, you can get nme out
of this cage and take ne to ny

f at her.

EXT. SHERI FF S OFFI CE - N GHT

Bill ushers Dusty and Kyle out, a hand across Dusty’s

shoul ders for support and confort.
clinbing into the passenger seat of

Bl LL

Kyl e pushes ahead,
Bill’s Bronco.

Whoa, whoa, whoa. Were do you

t hi nk you’ re goi ng?

KYLE

I’ mgoing with you guys.
Bl LL

No way.
DUSTY

He's seen them before, Sheriff.

Maybe he can hel p us.
BI LL

He ran fromthem That doesn’t
exactly make himan expert.

KYLE
I can do lots of things.
break into Engin.
Bi Il pauses.

Bl LL

Li ke

Wait, no. W are not breaking into

anywhere. The judge wl|
through in two days. |1’'1]
warrant and we’ll do this

be
get a
all nice

and legal. If you two want to
stick around to see the perp walk,
so be it. I’'mtaking Dusty back to
her hotel, and | suggest you do the

same, Kyl e.

KYLE
But what about the rats?

53.
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Bl LL
Maybe they got as far away from
t hat place as they could, and I
woul dn’t blanme thema bit. 1’11
put word out on the wire to | ook
out for reports of animal attacks.
"’ mnore concerned with hauling the
esteened Dr. Wal ker into ny jail.

DUSTY
If Kyle can get us in, we can get
t he research he’s been doi ng.
Maybe even a sanple of the drug.

Bl LL
Fred, Daphne, | appreciate the
enthusiasm | really do, but it
turns out you can’'t break in and
steal evidence. Doesn’t work like
that. Now, let’s go..

Bill ushers Dusty to the truck with a wave of his hand.

Dusty drops her head and follows Kyle into the truck. Bill
pauses, |ooking over the dark, enpty streets of the town.
Not hi ng stirs.

I NT. BILL’S BRONCO - CONTI NUOUS

The trio is silent as Bill points the truck towards the
town’s single notel.

DUSTY
Maybe we shoul d. ..

BI LL
Shut up. Seriously. Just shut up.
It’s been a long day for all of us.

Silence falls again.

KYLE
We coul d. ..

BI LL
You shut up, too.

Bill turns to scold Kyle further, but is ripped fromhis
focus by Dusty’s SCREAM

Bl LL
VWhat the hell ?
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Bill | ooks up to see Justine, wearing only a pair of shorts
and a tee, hair still wet fromher shower, running in bare
feet down the center of the street, scream ng for help.

Bill slanms on the brakes, twi sting the wheel to avoid hitting
her and running the truck onto the sidewalk. 1In a fluid
notion, he puts the Bronco in park, shuts off the engine and
exits the truck.

EXT. STREETS OF CARSON - CONTI NUQUS
Justine runs past himas Bill stands and wat ches her shoot

past. Shock has pushed away all her reason, |leaving her with
one central urge - to run.

Bill chases after her, quickly running her down and w apping
his arns around her, lifting her even as her legs kick to
conti nue running.
Bl LL
Shhhhh. 1t’s okay. You' re okay

now.
Slowy, her legs wind down, her struggling ceases.

Bl LL
Justine, right? Jims daughter?

She nods weakly as Kyle and Dusty conme up behind Bill for a
cl oser | ook.

BI LL
I’ mgonna |let go of you now.
Prom se you won’t run?

She nods agai n.

Bl LL

Good.

Bill lets her go, readying hinself to chase her if she bolts.

Bl LL

Good girl.

(to Dusty)
G ab the bl anket out of ny truck,
in the back.

Dusty turns and quickly fetches the blanket. Bill takes it
from her when she returns, |lowering Justine to the ground and
wr appi ng the bl anket around her.
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Bl LL

Can you tell ne what happened, hon?
JUSTI NE

He was in the outhouse. | was in

t he shower, so he had to go

out si de.

(her voi ce beconme shaky)
When | got out, he wasn’t inside,
and | thought he m ght have passed
out again. He drinks, you know?

Bl LL
I do know. Go on.

JUSTI NE
So | went outside and | heard these
sounds... |ike someone squeezing
jello... and | opened the door.

Dusty rests a hand on her shoul der as Kyl e | ooks on
hel pl essly.

JUSTI NE
(shrieking)
The rats! They ate himinside out!
The rats!
Bill gives a neaningful |ook to Kyle and Dusty and rai ses

Justine fromthe street, hugging her close.

BI LL

(to Justine)
It’s okay, hon, you cry all you
need to.

(to Dusty)
We're taking her to the office and
the three of us are going to drop
in on Dr. Kant.

EXT. OLIVER S HOUSE - NI GHT

Bill raps hard on the door three tinmes. The curtains inside
are brushed aside and Aiver’'s face peers out at the three
people on his doorstep. The curtains fall back, and

f oot steps can be heard wal king away fromthe door.

Bl LL
Not again...
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Bill draws back and delivers a hard kick to the door at the
| ock, splitting the wood and sending the door rocking inside,
slightly off its hinges.

AQiver hurries back to the hallway fromthe recesses of his
hone.

QLI VER
Hey, you can’'t do that!
Bl LL
Just did. My we cone in?
QLI VER
Sure. Fine. Let ne start sone

t ea.

Kyl e and Dusty enter, followed by Bill

EXT. STREETS OF CARSON - N GHT

The streets are quiet, pools of light created by street |anps
illum nating the pavenent. Shops are dark and nothing stirs,
until. ..

One- Eye scurries along the sidewal k, sniffing at the air. He
pauses, sniffs, and scurries forward. He slips off the
sidewal k, following the line of the gutter until he reaches a
grate. Tilting his head, his remaining eye gleans at the
site bel ow.

The sewers. Water rushes in a thin, dirty stream and
several smaller rats are scurrying am dst the refuse,
coll ecting and feeding.

One-Eye’ s head raises and he emts a series of staccato
squeaks. Suddenly, the road is alive as dozens of rats
follow his lead, crawing along the gutter and squirmng into
the grate where their fat bodi es produce small spl ashes.

I NT. OLIVER S HOUSE

CLI VER
I"ve told you everything that
happened.

BI LL

I want to hear what you know, not
what you di d.
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A iver |eans back heavily in the easy chair as Bill stares
hi m down, sitting on the ottoman before him too close for
Aiver’'s confort.

Kyl e and Dusty | ook on fromthe opposite couch.

CLI VER
I know | ots of things.

Bl LL
Don’t screwwith ne, Aiver, | am
in no nood. | have a young girl at

the station in hysterics because
she saw her father eaten alive.
Dusty’s lost a sister, and | want
t hese things taken care of before
they can do any nore harm

CLI VER
That’s a tall order. You're
t al ki ng about one of the nost
successful species in history. The
first rodents were around when
di nosaurs ruled. They survived ice
ages, conet strikes and rat traps.
That’ s what they are best at:
sur vi vi ng.

DUSTY
They’' re just dunb animals, though.

CLI VER
Oh, not these.
(Aiver gets up to pace)
These are special. Bred to be
smarter, nore organi zed, always
hungry, ferocious in their attacks.

KYLE
Way woul d anyone do that?

CLI VER
Not anyone woul d. But inagine
you're a research firmthat had
just isolated a hornone cockt ai
t hat woul d produce aggression in
its subjects. W wouldn't want
their soldiers punped full of it?
Cohesive, acting as a single unit,
with enough rage to elimnate al
hesitation, all nercy. A perfect
killer.



DUSTY
That' s si ck.

CLI VER
Lucrative, too. You know what
def ense contracts go for nowadays?

Bl LL
You know these rats. Were are
t hey going, what’'s their next step?

CLI VER
Oh, | don’'t know. They’ ve fed,
obvi ously, so the next thing would

be. ..
Bl LL
Sex, isn't it? Their going to
br eed.
OLl VER
It’s natural. They'Il find a place
to nest and breed there.
DUSTY
Nest where?
OLl VER

Wherever it’'s safe. Dark, cool
preferably with access to a food
source. Basic needs, really, no
different from us.

Bl LL
Cool and dark... Cool and dark..

KYLE
VWhat about a novie theater?

ALL turn to Kyle and stare at himflatly for a beat.

KYLE
Sorry, first thing that popped into
ny head.

DUSTY

What about abandoned bui | di ngs,
war ehouses, that sort of thing.

OLl VER
Possi bl e. Basenents, cellars...

59.
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Bl LL
Sewers.

CLI VER
Wuldn't be the first time a rat
made its way underground.

BI LL
"1l start |ooking there. 1In the
nmeantinme, | want you three to stay

put .

be in touch as soon as |

know sonet hi ng nore.

Sheri ff,

particul ar rats,
way under ground,
they' Il
. Any incursion into

to nest,
danger ous

their territory wll

if these rats,

QLI VER

t hese

have made their

i f they have begun
be even nore

be greeted

with a savage response.

You' re full
have a little welcone gift of ny

Bl LL

of good news. | think

own for them

EXT. OLI VER S HOUSE

Bill stands outside,

CONTI NUQUS

snmoki ng a cigarette and | eani ng agai nst

the railing of the porch.

He turns as the door opens and Dusty slips out and stands

qui etly beside him

After a nmoment, she speaks.

DUSTY

What ' s your plan?

Woul dn’ t
told you.

Dusty nods.

"1 tell
ghost 100
to know t
great gir

Bl LL
be nmuch of a surprise if |

Bl LL

you, it’'s like seeing a
king at you. | want you
hat | think Carrie is a
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DUSTY
You sound like you two have a
little history together.

Bl LL
Very little. But sone.
DUSTY
What happened that night at the
bar ?
Bl LL
You told ne not to tell you.
DUSTY
| changed nmy m nd.
Bl LL
As tenperate as the seasons, aren't
you?
DUSTY

That’'s a little poetic for a snall-
town sheriff.

BI LL
There’s a little bit of poetry in
everyone.

DUSTY
That doesn’t answer ny question.

BI LL
Ah, yes, what happened at the bar?
Not hi ng.

DUSTY

It had to be sonething.

BI LL
Here’'s the whole story, such as it
is. Wien Carrie first showed up in
town, not long after Engin opened
up, | busted her for sonme m nor
stuff. She and a man naned Darren
had been protesting outside Engin,
tossing some paint and so forth. |
| et her and her friend off easy.

DUSTY
That was nice of you.



Bl LL
I"’ma hell of a nice guy. Later
that night, I ran into her at the

Pub. She bought ne a drink for
bei ng such a hell of a nice guy, |
bought her one right back. W

tal ked for a while, drank for a
whi | e.

DUSTY
And you went hone with her...

Bl LL
That’ s where you got nme all wong.
| didn’t do any such thing. She
had a bit too nuch to drink. Wen
it was tinme to go, she invited ne
along. | told her | had a strict
rul e about being with an
i ntoxi cated woman, and | politely

decl i ned.

DUSTY
Real | y?

BI LL
Yes, really, don't |ook so
surprised. | think she was a
little enbarrassed by it the next
day.

DUSTY
You're a pretty nice guy, aren’t
you?

BI LL
I think so.

DUSTY
Maybe sone night you could buy ne a
dri nk.

Bill flicks away the cigarette.
BI LL

Are you flirting with ne?

DUSTY
I think so. 1’mnot very good at
it.

62.
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Bl LL
Me, neither.
(pauses, |ooking at her)
Aw, hell ..

Bill leans in and offers a gentle kiss. As their |ips touch,
Dusty returns the kiss, nore passionately, draw ng Bil
closer. As their lips part, the stare at one another, a bit
dunbf ounded by the strength of the enotions awakened inside
t hem

DUSTY
Not bad, Sheriff.

Bl LL
You wait here, okay? There are
t hi ngs that have to be done, and |
don’t want you to be any part of
t hem

DUSTY
I will.

Bl LL
Good. And when | get back, we'll
have that drink

DUSTY
It'’s a date.

BI LL
It sure as hell is.

I NT. CARSON POLI CE DEPARTMENT - N GHT

Bill sweeps in, papers flying fromdesks as he hurries past.
He ducks his head into his office, where Hel en squats by
Justine, stroking her hair and whispering to her. She | ooks

up at Bill and gives a smle and a nod. Bill returns the
gesture.
The office is dark as Bill noves through it, and he stunbles,

qui ckly turning behind himto see WALT, a deputy in his late
50's, sleeping soundly at his chair, his | egs splayed out
into the aisles formed by the rows of desks. His thick

gl asses are pushed up to the top of his head.

As Bill turns back, Walt’'s eyes pop open.
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Bl LL
Jesus, Walt, you scared the hel
out of ne.

WALT
Sorry, Sheriff. Just resting ny
eyes.

Bl LL
You know it’s after m dnight,
right?

WALT

The m ssus caught ne with ny other
m ssus. Figured it was best to
sl eep here tonight.

Bl LL
You're quite the romantic. Since
you’' re up, you renenber where we
noved all those papers we got from
the city planner’s office?

VWALT
Oh, ayuh. Storage roomB. Stil
boxed up, near as | renenber.

BI LL
Thanks. And tell the |adies
they' re very lucky girls.

WALT
Tell “emyourself. | think they
st opped believing ne on that score.

I NT. STORAGE ROOM - CONTI NUQUS

Bill flips on the fluorescent lights, bathing the roomin a
bluish tint. Steel racks stand in the center of the room
lined with boxes, nost nmarked with case nunbers and court
appear ances.

On the rear shelf, large fol ded maps have been haphazardly
heaped t here.

BI LL
Come on, where are you?

He rifles through these maps, | ooking briefly at the | egends
before nmoving on until he finds one | abell ed ‘' DRAI NAGE.’
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BI LL
Eur eka.

Bill slips it under his armand exits, turning the |ight out.

I NT. OLI VER S HOUSE

Aiver enters the living room three cups of coffee on a
tray.

CLI VER
I normally don’t drink anything
caffeinated this late, but what
with mutant killer rats on the
| oose, | thought 1’'d nake an
excepti on.

KYLE
(taking a cup)
Thanks, Qi ver.

Dusty rises fromher seat, clearly frustrated.

DUSTY
We're not just going to sit here
are we?

CLI VER

What is it exactly that you would
have us do? Go spelunking in the
sewers with the sheriff?

DUSTY
It’s better than just waiting
around. There has to be sonething
we can do!

KYLE
I don’t know. |If you had seen what
t hese things do...

DUSTY
If you re afraid, don't go. But I
refuse to stand by and sip tea
whil e these things are running
around under our feet.

CLI VER
Be nmy guest, M ss Wl ker, just
don’t expect nme to join you on sone
sui cide mssion into the sewers!



DUSTY
Then, don’'t.

Dusty coll ects her things and heads for the door.

A iver and Kyle regard each other as the door opens and
cl oses | eaving them al one together.

OLl VER
Good tea, isn't it?

KYLE
She’s really going to go down
there, isn't she?

CLI VER
I think that’s a very safe bet.

KYLE
Soneone should go with her.

OLl VER
I”"msure the sheriff is fine
protection.

Kyl e stands and noves for the door.

OLl VER
Where are you goi ng?
KYLE
I’ mgoing after her
OLl VER
Way woul d you do that?
KYLE
It’s just sonething | have to do.
OLl VER
This is some hornmonal thing, isn't
it?
KYLE

You coul d hel p us.

OLl VER
| could, but I won't.

KYLE
Ni ce.

66.
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CLI VER
| have a very highly-devel oped
sense of self preservation

KYLE
| hope it works out for you.

Kyle exits, leaving Aiver alone in the house.

He takes a sip of his tea, then rises, heading for the door
hi nsel f. The sound of the door closing fills the living
room There is a noment of silence in the house.

A iver conmes around the corner, returning to his chair and
taking his tea again.

He pauses, nusing for a nmonment, then sets the tea down on its
saucer.

CLl VER
They' Il be | ost w thout ne.

He rises, opening a closet door to retrieve a coat, when he
hears the faint sound of scratching.

He bends to investigate, pulling on a chain leading to a
[ight bulb overhead. As light fills the small closet, Oiver
pushes asi de sonme boxed papers to see the baseboard |ining
the closet’s interior. The sound is |ouder here.

As he watches, the baseboard splinters towards him small
paws and teeth spreading the hole. As it grows, O iver backs
away, stunbling and falling down hard on his bottom

The hole is large, now, big enough for the first rat to push
through, a large animal with a single red eye. It pauses,
| ooking at Aiver, and |eaps..

I NT. CARSON POLI CE DEPARTMENT - NI GHT
Dusty bursts through the door, whizzing past Walt who
continues to sleep soundly in his chair. She noves towards

the office, seeing |light beneath despite the closed blinds.

WALT (O C.)
Looking for the sheriff?

Dusty starts, surprised by the voice behind her.

DUSTY
Yes, is he in?
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VWALT
Little late to be calling on the
Sheriff, ain't it?

DUSTY
| believe he’s about to do
somet hi ng very brave, but very

st upi d.
VWALT
Sounds about 1ike him
DUSTY
Can you tell me where he is?
VWALT
Over to the garage, down Center
Street.
DUSTY
Thanks.
VWALT

Be careful, darlin’.
Dusty exits.

Walt settles back in his chair, nestling his head against his
chest and closing his eyes. Hi s breathing deepens as he
settl es back to sleep.

The Station door bursts open again, this tine it is Kyle
rushing through the station, catching Walt’s foot and sendi ng
himsprawling to the floor

VWALT
Hel p you?

Walt straightens in his chair again, |ooking down at the
young man.

KYLE
Sheriff Rogers here?

WALT
Popul ar guy tonight. No, can’'t say
as he is, though. Went down to the
garage on Center Street. Sonething
I can help you with?

Kyl e picks hinself up, dusting off his clothes.
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KYLE
No, thanks.

Kyl e rushes back out to the street, hurrying after Dusty and
the Sheriff.

WALT
Shoul da stayed hone. Least | would
have gotten sone sl eep

I NT. CENTER STREET GARAGE - N GHT

The garage is both a depot for the broken down Carson Police
Departnment vehicles and a warehouse for the m scell aneous
itenms that have been accunul ated over the years during

i nvesti gati ons.

Tool s, paint cans, various types of honemade weaponry and
fireworks, all find a hone in the nooks and crannies of the
musty buil di ng.

Bill slans the rear door on the Bronco, w ping his hands on
his already-dirty jeans.
DUSTY (O C.)
Sheriif Wl ker! Wait!
Bill peeks around the corner of his truck to see Dusty
sprinting dowmn the street in the dark
DUSTY
Wai t!
Bl LL
Aw, hell.

Dusty stops, bending and taking in big whoopi ng gasps of
br eat h.

DUSTY
I’m.. comng... with you

BI LL
W' ve tal ked about this. The
answer i s no.

DUSTY
| don't care. |'mseeing this
thing through to the end.

Bl LL
That’s not even a reason
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KYLE (O S.)
Sheriff Rogers! Dusty!

Bill peeks again around the truck to see Kyle nmaking the sane
mad dash Dusty did nonents before

Bl LL
Oh, good, Kyle's here. Now we have
enough for a sing-a-Iong.

Kyl e sl anms hard agai nst the Bronco, out of breath.

KYLE
| can’t... let you two go al one.

Bl LL
Are you two even listening to
yourselves? This isn't an
adventure. This is police
busi ness, and neither of you are

pol i ce.

KYLE
I know what they | ook |ike, how
t hey act...

Bl LL

Li ke rats?

DUSTY
And | can’t stand by while you go
after these things that killed ny

si ster.

BI LL
That’s two of the gang. Were’s
Aiver?

DR. WALKER

Ri ght here, Sheriff.

The three turn to the open rear door, now filled by Dr.

Wal ker trailed by four arned ASSI STANTS. ASSI STANT #1 hol ds
A iver captive, his face scratched and bl oody. The other
three train guns on Bill, Dusty and Kyl e.

BI LL
Dr. Walker. You're up |ate.

DR WALKER
Bit of a night owl. Al ways have
been. Isn’t that right, Dusty?
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DUSTY
You son of a bitch

DR WALKER
| apol ogi ze for ny daughter’s
| anguage, Sheriff. | believe she
gets that from her nother

Bl LL
No worries. | have a rough side of
nmy tongue, too. | see you found ny
friend.

DR WALKER

Ah, yes. Dr. Qiver Kant. A

di sappoi ntnent to ne, personally.
So much potential. You could have
been a very wealthy man, diver

CLI VER
I could have been a piece of shit
stuffed in a suit, Dr. Wl ker, but
one | ook at you put ne off that
i dea.

Dr. Wal ker smiles a deceptively benign smle and nods his
head.

Assistant #1 raises his pistol and brings it down hard on
Aiver’s head, sending himto the floor, unconscious.

DR. WALKER
I hope the rest of you are planning
to be npre reasonabl e.

BI LL
| suppose that depends on the
pr oposi tion.

DR. WALKER
Oh, yes, of course. Sinple really.
Every trap needs bait.

DUSTY
Killing Carrie wasn’t enough, was
it?

DR. WALKER
Make no m stake, Carrie was an
accident. | have deep personal

regret for her passing.
(leans to Dusty)
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DR. WALKER(cont' d)

You, on the other hand, | sinply
never |iked.

BI LL
See. ..

Bill |eans back and slugs Dr. Wl ker, sending himto the
ground. As he falls, Assistant #2 |levels his pistol and
fires with a soft THWACK

Bill | ooks down to see a feather-tailed dart protruding from
hi s neck.
Bl LL
"1l be damed.
Bill coll apses.
FADE QOUT.

I NT. SEVER - N GHT

Am dst the steady drip of water onto the cold stone bel ow,
Aiver and Bill hang suspended from a rope, back-to-back, a
hal f dozen feet above the floor of the cavernous sewer.

Bill's head bobs and then rai ses as he blinks and | ooks
around at his surroundings, swinging the rope with his
noti on.

CLI VER
Oh, good, you' re awake. Just when
I thought all hope was | ost.

BI LL
I"’ma late riser. Let ne guess.
Sewer ?
CLI VER
Astute, as ever, too.
BI LL
Were are Dusty and the kid?
CLI VER
I woul d assunme with the good
doct or.
BI LL

Meant to ask you, what happened to
your face? The doctor and his
goons do that?
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CLI VER
No, they showed up after the fact.
This was done by our furry friends.

BI LL
| thought you said they were
killers.

CLI VER

Don’t sound so di sappointed. They
came through the closet. One got
in, and I nmanaged to shut the door
before nore cane through. By the
time I got that one off ny face and
the rest of ne onto the street, the
cavalry had arrived.

Bl LL
Very | ucky.

CLl VER
I’ mthanking ny lucky stars right
NOW.

Bl LL

So, how do we get down?

CLI VER
| suppose he nmight help.

A iver nods down the sewer, where a single rat appears. The
rat scurries towards them pausing to sniff the air.

Bl LL
What’s it doi ng?

OLl VER
I think it snells the bl ood.

The rat creeps closer, alnost directly beneath them and
rai ses higher, sniffing. Squatting, it |eaps up towards
their feet but is far too short to reach them

The rat chuffs in frustration and turns away, hurrying back
down the tunnel and turns a corner.

BI LL
That was interesting. Wat’'s it
doi ng?

CLI VER

I have no idea. That’'s sonething I
haven’t seen before.
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Bl LL
Is that good or bad?

CLI VER
Hard to say.

Bl LL
I"'mglad I"'mtied up to the expert.

QLI VER
Look, this is not an exact science,
okay? |I'mgetting a little sick
and tired of- Unh oh.

Bl LL
VWhat uh-oh?

The rope suspending themtw sts and Bill can now see the
corner around which the rat disappeared. Froma dim
illum nation behind, the silhouette of a horde of rats is
seen, craw ing over one another.

Bl LL
Uh- oh.

I NT. CARSON POLI CE DEPARTMENT - N GHT

Hel en prepares a cot in one of the cells for Justine,
fluffing the pillows, turning back sheets, creating a warm
saf e pl ace.

From behi nd, she hears the faint sounds of scratching.

HELEN
Soneone there? Justine?

Hel en steps fromthe cell and | ooks around. The roomis dim
it by the errant lanp left on by the few enpl oyees on their
way hone.

Movi ng around a corner, Helen can see Justine in the
Sheriff's Ofice, idly rumrmagi ng through the desks.

From her left, the scratching comes again, |ouder, nore
insistent this tinme, and sonehow wetter.

She makes her way down one of the aisles, grabbing a broom as
she passes it.

HELEN
Wal t ?
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A grunt conmes from a desk nearer the door. Helen closes
towards the sound and stops as the main door cones into view

At the bottomof the door is a large hole, alnost the size of
a manhol e cover.

HELEN
VWhat in the world...?

As she approaches the door, sonething snags her |eg and she
falls hard to the floor, the broomflying from her hand.

Hel en picks herself up slowy, her body aching, and | ooks to
her right.

Walt sits slunped in his chair, forever asleep. The nmajority
of his face is gone, picked and gnawed at by tiny nouths.

One rat remains on his shoul der, plucking at the remains of

t he earl obe on the side of his head that still retains flesh.
O hers swarm over his chest, ducking into his tattered shirt
for bits of neat.

Hel en screans, scranbling to her feet and grabbing the broom
dr opped besi de her.

Behi nd her, Justine stands, alerted by the scream and peeks
out through the blinds. Seeing the carnage inside the
station, Justine slans and | ocks the office door, cowering
under the desk in an attenpt to hide.

Hel en begins to back away, seeing the rats now taking notice
of her, a few hopping fromWalt’s body to the floor. She
swi ngs the broomat them but they quickly skirt the arc of
t he swi ng, noving closer.

Hel en continues to back away, sw tching ends of the broom
using the handl e as a weapon. She raises it and brings it
down hard on the fat mddle of one of the rats, which squeals
in a horrible high-pitched tone.

As it scurries away, Helen continues to back towards the
office. She raises the broomagain and brings it down, just
mssing arat as it shifts to her right.

Before she can bring it up again, One-Eye sinks his teeth
into the handl e, quickly aided by several nore rats who
scuttle over his body to the handle of the broom weighing it
down as they wal k the wooden tightrope towards Hel en.

Hel en drops the broom conpletely, turning and running to the
door. She reaches it in no time, but finds the door | ocked.
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HELEN
Justine! Open the door honey,
pl ease

Justine remai ns beneath the desk, her |egs curled beneath
her, unable to nove or speak.

HELEN
Justine, please!

Hel en pounds on the gl ass door, hammering it with her fists.
The gl ass cracks, but the steel reinforcenent will bend
beneat h her bl ows, but no nore.

Hel en cries out as the first bite sinks into her ankles and
furry bodies begin to crawm up her legs, small claws digging
into her flesh for purchase.

She screans agai nst the class, body shivering, her arns
behi nd her as she attenpts to swat away the rats, but every
rat knocked away is quickly replaced by another.

Justine, hearing the screans, is shocked out of her stupor,
energing frombeneath the desk to see Helen’s face pressed
agai nst the gl ass.

Hel en turns, as though to face her attackers, and Justine is
given view of Helen's tattered clothes and her spine visible
am dst the rats that cling to her.

Hel en slides down the door, |eaving a bloody streak on the
gl ass, and di sappears from sight.

Justine screans, even as the first small, brown-haired body
begins to squirm beneath the door.

I NT. ENG N PHARAMACEUTI CALS LAB

Kyl e and Dusty are sat upon two office chairs, their hands
and ankles tied to the arnms and |l egs, the two chairs bound to
one another. The roomis enpty save for themand a | arge
nunber of lab rats in cages lining the walls.

KYLE
What do you think he’s going to do
to us?

DUSTY

I think we’re going to be part of
hi s experinment.
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KYLE
Oh. That sucks.

DUSTY
Pl ease tell nme ny sister didn't
actually go out with you

KYLE
That's a little hurtful.

Dr. Wal ker’ s voice cone over a speaker in the corner of the
room clear but with the innate tinniness of a broadcast.

DR. WALKER (Q. C.)
Dusty is quite right, there is
still much to be |learned fromyou
And the rats, of course. These are
first generation. Very unstable.
They have been given the Asperitone
treatnents, but |ack the
soci al i zation that our previous
bat ch di spl ayed. You have to start
somewher e.

DUSTY
I guess that neans we’'re the first
course for them

KYLE
I never thought 1'd wind up dead by
rodents.

DUSTY

It’s usually pretty low on likely
fatalities.

KYLE
You seem pretty calmfor someone
about to be eaten alive by rats.
I"’msort of freaking out here.

DUSTY
Vell, Kyle, I don’t intend on that
happeni ng today.

DR. WALKER (Q. C.)
Dusty, don’t be foolish and try to
escape. There are guards posted
out si de the door. Wuldn't you
rat her have your life go to the
benefit of research.
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DUSTY
Wiy don’t you conme on in and we can
di scuss it?

DR. WALKER (Q. C.)
I"’mafraid that | wll be unable to
make it, as tenpting as that
sounds. | have an appointnment wth
the Sheriif and Dr. Kant. Goodbye,
Dusty.

The i ntercomclicks off.

KYLE
That went wel|.

DUSTY
Shut up, |’ m thinking.

A buzzer sounds from behi nd t hem

KYLE
What was that?
DUSTY
Somet hi ng very not good, |’ m

t hi nki ng.

The pair bend to | ook behind themin time to see the doors of
t he cages swi ng slowy open.

KYLE
Uh- oh.

DUSTY
Push!

KYLE
VWhat ?

DUSTY

Push towards ne.

Dusty begins to tiptoe towards a steel exam nation table as
Kyl e pushes back with his feet. The going is slow, but
progress i s being nade.

KYLE
What are we doi ng?

DUSTY
We're getting | oose.
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Kyl e | ooks over his shoul der at the cages, open but no signs
of notion inside.

KYLE
What are they waiting for?

DUSTY
You want themto hurry?

Cl oser, Dusty can see a scalpel laying atop a tray on the
exam nation table, just below eye |evel.

DUSTY
Hurry. Al nost there.

And they nmake it, Dusty leaning forward to wap her |ips
around the scal pel and raise it off the tray.

She bends towards her right hand, trying to bring it close.
Her right hand grips the handl e of the scal pel and she
rel eases her nmouth’s grip onit.

Dusty twirls the scal pel around, attenpting to turn the bl ade
to the inside of her wist, but her fingers, slippery with
sweat, funble the scalpel and it hits the ground with a

ri ngi ng sound.

KYLE
VWhat was that?

DUSTY
Bad news. Fl op.

KYLE
VWhat ?

DUSTY

On the count of three, push to your
left. We need to get to the floor.

KYLE

This doesn’'t seem|ike a good idea.
DUSTY

I’ mopen to suggestions. One, two,

t hr ee!

Kyle pitches left as Dusty mrrors to her right, sending both
chairs to the floor

The scal pel is under her hand, and Dusty palnms it, spins it
and begins to work on the plastic tie at her wist.
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KYLE
How are we doi ng?

DUSTY
We're good. Just a mnute nore...

KYLE
I think we may be out of tine.

Dusty | ooks up to see the head of a rat energe fromthe cage.
It sniffs the air, turns its head towards them and hi sses.

I NT. SEWER

The ground teens with rats, a living carpet beneath the feet

of Bill and Aiver, suspended several feet fromthe ground.
Bl LL

So, this is new?

CLI VER
Yes. They appear to be using a
primtive communi cation. The
degree of cooperation is unlike
anything |I’'ve seen before.

BI LL
I’mvery excited, AQiver. This is
going to make a great article for
Killer Rat Quarterly. Any thoughts
on getting out of here?

CLI VER
W could try to clinb up?

BI LL
Tough to do with ny hands behi nd ny
back.

CLI VER

That does pose a problem

As the rats swarm bel ow, a bubble of them appears bel ow t he
feet of the captives, slowy rising as the rats pile atop one
another in a deadly pyram d.

Bl LL
Are they-?

QLI VER
Yes.
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The pile grows higher, alnost two feet high now, as the rats
clinmb over one anot her.

CLI VER
The group dynam c is amazi ng.

The pile grows higher still, now three feet, just below the
bottons of their feet.

Bl LL
I think now would be the tine to
come up with a plan, Doctor

CLI VER
I was sort of expecting you to do
t hat .

The pyram d now touches the bottons of their feet, and Bill
delivers a swift kick to the rat at the pinnacle, sending
agai nst the stone wall, where it inpacts with a snap and
falls dead to the floor.

Bl LL
Swi ng.

OLlI VER
What ?

Bl LL

Swi ng, Doctor. Hard!

Bill and Aiver begin swinging their legs, rocking in a slow
arc across the chasm of the sewer tunnel.

As the mass grows higher, Bill and Aiver swi ng across the
apex, sending the rats at the top flying.

OLI VER
It s worKking!

Bl LL
Shut up and keep swi ngi ng!

The arc of their sw nging grows w der, spinning them around.
The tower of rats grows higher, knee-level with the pair as

t hey swi ng back, sending rats flying as the kick through the
top of the pyramd.

CLl VER
It’s getting bigger!
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BI LL
I know, | know

Anot her pass, this tine sending many rats back to the sewer

floor, while one holds on to Bill’s boot.
Bl LL
Dami t !
Bill tries to shake it |oose, an act that disrupts the snooth
arc of their sw nging.
CLI VER
You have to sw ng!
The rat bites the back of Bill’s calf through his jeans and
Bill calls out in pain.

They swi ng back through the pile, arat clinging to Bill as
they scatter nore rats |like bowing pins fromthe top of
pyram d, quickly replaced by nore of the verm n as they swarm
to the top.

OLl VER
VWat is it?
Bl LL

There's one on ne!

ALl VER
Get it off!

Bill kicks wildly, the rat clinging to his leg, then finally
cast off, spinning backwards and clawing madly at the air,
grasping Aiver’s arm where it pronptly bites down to hold
on.

OLl VER
O Not on ne!

Bl LL
Swi ng!

The sound of netal scraping against concrete cones from
above, jerking the rope.

Oiver wiggles against Bill's back, trying to | oose the rat.
In response, the rat sinks its teeth into the webbi ng between
his fingers.

OLl VER
Omwwwd Get it off!
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Bill reaches back, wi dening his palnms, his wists bound
together, and grasps the rat, tearing it free, along with a
good deal of Oiver’'s skin and tosses it to the floor bel ow

OLl VER
That was sadi sti c!

BI LL
You said you wanted it off.

The bl ood dripping fromdiver’s hand sends the rats into a
frenzy as the pile higher, trying to reach the source.

From above, a shaft of light froma street |lanmp floats down
to the dark, withing floor.

DR. WALKER (Q. S.)
Probl ens, gentl enmen?

BI LL
I think we're fine. Thanks.

Dr. Wal ker leans his head down, staring into the sewer and
the two nmen suspended above it.

DR WALKER
Coy to the very end. Admrable,
but foolish. Dr. Kant, sorry our
associ ation nust end this way.

CLI VER
What’'s the point of killing us down
here? The rats are going to breed,
Dr. Wal ker, and then you are, by
any nmeasure, royally screwed. You
won’'t be able to explain your way
out of that one.

DR. WALKER
I won’t have to. The point is not
for you two to die, although that
wi Il nost assuredly happen. The
point was for you to draw the rats
out so we can exterm nate them

CLI VER
(to hinself)
He’ s using the L9.
(to Dr. Wal ker)
You' re going to use the L9!

DR. WALKER
| am diver.
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VWhat’'s the L9?

CLI VER
It’s a high grade poison, |ike DDT
wi t hout the upside. It basically
causes your insides to boil. Think
of it as concentrated ebola virus
in easy to use powder form

Bl LL
Lovely. So what do we do?

CLI VER
How | ong can you hol d your breath?

DR. WALKER
Au revoir, Sheriff. Dr. Kant.

The two | ook up to see a | arge white exhaust tube being
| owered into the sewer.

CLI VER
OChmygod, ohnygod, ohnygod. . .
BI LL
You' re the scientist, think of
sonet hi ng.
CLI VER
Ummm . .

A iver | ooks around, searching for inspiration

OLl VER
Dr. Wl ker ?!

The tube continues to descend, passing the pair.

ALl VER
DOCTOR WALKER! !

The tube stops.

DR. WALKER (O S.)
Yes, Dr. Kant?

CLl VER
Why destroy the nost successf ul
generation? You can see the degree
of socialization and cooperation
t hey’ ve achi eved.

84.
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OLI VER(cont ' d)

Way destroy it now? It will take
you nonths to get an anal ogous
sanpl e!

DR. WALKER
What woul d you propose? Send ny
nmen down to collect then? You nust
think |’ma fool.

CLI VER
Not at all. But you haven't seen
t he behaviors | have. They are
wor ki ng together, Doctor. | think
you can save the subjects!

Bl LL
(whi speri ng)
What are you doi ng?

OLlI VER
Savi ng nysel f.

DR. WALKER
You're trying to trick nme, Qiver.

CLI VER
No, sir. They ve displayed a group
m nd, |ike birds flocking south.
We can lure them back to the |ab.

Bl LL
You son of a bitch

ALl VER

(quietly)
| get that a |ot.

DR. WALKER
Wiy didn’t you nention this
earlier?

OLI VER
You weren’t going to kill ne
bef ore.

| aughs from above.

DR WALKER
As nmuch as | hate to say it, |
respect that, Dr. Kant.
(to his nen)
Bring them up.
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I NT. ENG N PHARAMACEUTI CALS LAB

Dusty saws the plastic binding as rats slip fromtheir open
cages onto the floor of the lab. They appear slightly dazed,
slower than the rats that have been | oosed.

KYLE

I think hurrying woul d be good.
DUSTY

| am.. Just give nme on nore

m nut e.

One of the rats sniffs the air and | ets out a high-pitched
squeak. The others stop, the sound triggering a new
instinct, and they nove to the first rat, nere feet away from
the pair on the floor.

DUSTY
Al nost. ..

KYLE
They' re | ooking right at us.

Wth a snap, the plastic is finally severed. Dusty raises
her free hand, taking the scalpel init.

DUSTY
Al nost there.

She begins work on the left wist, noving quickly through the
pl asti c bi ndi ng.

The lead rat crawl s closer, |eaning back on its haunches,
tensing to spring.

Dusty sees the activity, sees the rat about to strike, and
sweeps the scal pel out in a wi de arc.

The rat squeals, louder this time, pained, as its belly is
opened wide, its viscera slipping out of its furry pouch.

The rats behind it shrink back at the sound of the squeal,
but then the snell of bl ood reaches their noses, creating a
bl oodl ust. They swarm over the injured rat, devouring it.
Li ke sharks in a feeding frenzy, the crawl and nip at one
anot her, turning on each other to feed.

KYLE
Hurry!
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Dusty slips the scal pel under the binding and pulls, snapping
it intw. She |leans between her |egs and quickly severs the
bi ndi ngs there. She stands, finally free, a notion which
draws the attention of the rats.

DUSTY
Uh- oh.

KYLE
VWhat? Get ne | oosel

DUSTY
No tine.

Dusty yanks hard, pulling Kyle up and righting himin the
chair. Putting her back to the rats, she pushes him rolling
himin the chair towards the door

Dusty swing the | ab door open, the rats nipping at her heels,
and is inmediately greeted by a young SECURI TY GUARD, already
drawi ng hi's weapon.

Seeing him Dusty shoves Kyle in his chair to her left,
diving to her right as the rats continue their forward
progress and envel op the guard.

He claws at them dropping his gun, then falls to the ground
as the rats begin to consune himalive.

Dusty grabs the gun, kicking a rat away fromit, and runs
around the feeding frenzy to Kyle. G abbing the back of his
chair, she yanks himinto the hallway, shutting the door,

| eaving the rats and the corpse of the guard inside.

KYLE
Cut me | oose. The door won't stop
t hem

Dusty | ooks down at the gun in her hand and then to the |ab,
peering through the glass wi ndow at the scal pel lying on the
floor.

DUSTY
Cr ap.

Dusty | ooks down the hall, and, seeing another |ab, begins to
roll Kyle to that one.



88.

I NT. SHERI FF S OFFI CE - N GHT

Justine puts her back against the wall of the office facing

t he door, watching the rats clinb each other to reach the

gl ass panel, their teeth worrying at the cracks, pulling bits
away.

Looki ng over at the desk, she reaches for the tel ephone and
drags it into her lap. Hands shaking, she dials 911.

Qutside the office, one of the desk phones rings. Disgusted,
she | ooks at the receiver and hangs up.

At the door, a rat gnaws at one of the steel wires supporting
the glass and severs it with a snap. It pokes its head

t hrough, gets stuck, and wi thdraws, continuing its erosion of
t he wi ndow.

I NT. ENG N PHARAMACEUTI CALS BASEMENT - NI GHT

Aiver works frantically with electrical equipnment as Bil
| ooks on, guns pointed at his back by GUARD #2 and GUARD #3.
Dr. V&l ker watches from a di stance.

DR. WALKER
How long will this take?
CLI VER
Shoul dn’t be long. | just need to
patch into the towns air raid
system
(to Bill)

There is alnobst no security
installed in the city’' s network,
did you know t hat?

BI LL
It was on ny to-do |ist.

CLI VER
So, we patch into the air raid
system which will broadcast
anything we want at a very | oud
vol ume, then we get a rat fromthe
| ab upstairs and use it to cal
everyone home. After that, it's
your problem

DR. WALKER
We have a contai nnent unit.
(to the guards)
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DR. WALKER(cont' d)

Go upstairs and retrieve one of the
rats. Be very careful, gentlenen,
you see what they are capable of.

GUARDS
Yes, sir.

The guards exit.
Bl LL

You trust me enough to | eave ne
al one with you?

DR. WALKER
O course, Sheriff. If you try to
hurt nme, then I'll refuse to tel

you where Dusty is.
(checks hi s watch)
Time's al nost up for her

Bl LL
If you hurt her...
DR. WALKER
You'll what? Arrest ne? Shoot ne?

| am about to be one of the npbst
i nfluential defense contractors in
t he country.

CLl VER
Wul d you two shut up for just a
second, I'mtrying to work here.
BI LL

Don’t even get ne started with you
you traitor

QLI VER
Sticks and stones. There! | think
we’'ve got it. Now, we just need
our rodent vocali st.

I NT. ENG N PHARAMACEUTI CALS

The Guards nmake their way to the upstairs research |abs. The
hal lway is enpty, but there is a dread that follows them

Fro the lab to their left, the guards can see a body, al nost
pi cked clean, as well as the rats still gnawi ng at the
cadaver.

GUARD #2
Holy god. Look at that.
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GUARD #3
Is that the girl or the guy?

GUARD #2
| think it’s the guy. So, how do
we get just one out?

Inside, the rats have left their feeding, and one sees the
pair outside the window. It emts a high squeak and the rats
all pause, turning and facing the w ndow.

GUARD #2
Are they |ooking at us?

GUARD #3
It sure looks like it.

The rats lunge at the door, slipping quickly beneath it,
squi rm ng beneath and going i nmediately for the guards.

GQuard #2 manages to fire a shot at the floor, severing the
tail of one rat, before being swallowed up by the mass of
rodents.

Guard #3 does not attenpt to fire, but rather turns and runs.
He is alnost to the staircase down when one | eaps at his feet
and bites, effectively severing his Achilles' tendon.

The guard col | apses, his nonentum sendi ng hi mdown the stairs
even as nore rats |leap and attach to him

I NT. ENG N PHARAMACEUTI CALS LAB #2

Dusty | ooks up quickly as the sound of a gunshot echoes
t hrough the hall ways, followed by scream ng and the shuffling
of the rats.

She bends back down, severing the last of the plastic bands
tying Kyle to the chair.

KYLE
Great, now let’s get out of here.

DUSTY
That may not be so easy.

Dusty and Kyle craw towards the large front w ndow of the
| ab, peeking over the rim The rats have cal ned sone, as
they feed, but the hallway belongs to them

KYLE
Damit. What do we do?
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DUSTY
W wait and see what happens next.

I NT. ENG N PHARAMACEUTI CALS BASEMENT - NI GHT
Bill jerks to attention at the sound of the gunshot.

Bl LL
That sound |ike a gun to anyone
el se? Sounds |ike your boys may
have found a little nore trouble
t han they can handl e.

DR WALKER
At the first sign of trouble I can
seal this roomoff and fill this

entire building with the L9 powder.
We are perfectly safe.

Bl LL
| feel so nmuch better

DR. WALKER
Just to be safe, however...

Dr. Wal ker stands and enters a small antechanber off the main
room constructed of Plexiglas so that he can continue to
noni tor the goings on.

Inside, he slips into a white environnental suit with a clear
plastic visor for visibility. An oxygen tank wheezes to life
as he secures the suit.

CLI VER
Hey, where’ s our space suits?
BI LL
| don’t think we get one, do we,
Doct or ?
DR. WALKER
I"mafraid not. Still, Dr. Kant’s

solution to bring them back here is
an i ngenious one. Once they have
arrived, all of our problens wll
be sol ved.

Bl LL
So the contai nment unit?
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DR. WALKER
Alie. But with all of you here,
i ncludi ng the subjects who nanaged
to escape, one press of a button
and it’s all washed away.
Acci dents do happen in a research
| aboratory, after all.

CLI VER
You never intended to spare us.

DR. WALKER
O course not. You all know too
much now. Dead nen tell no tales.

I NT. ENG N PHARAMACEUTI CALS LOBBY - N GHT

Bl ood flows freely over the polished floor of the | obby as
several rats dine on the fallen guard. Across the |obby from
downstairs, the nuffled sound of conversation can be heard.

One of the rats, curious, noves away fromthe body and to the
edge of the steps, its ears perking, its nose tw tching.
Raising to its rear legs, it calls a squeak to its
conpanions. They in turn, leave their neal and follow.

I NT. ENG N PHARAMACEUTI CALS LAB #2 - CONTI NUOUS

Kyl e | ooks out cautiously over the hallway as Dusty quietly
searches the room for another exit.

KYLE
Dusty, come here
DUSTY
What’ s goi ng on?
KYLE
"’ mnot sure, but they’re | eaving.
DUSTY
That doesn’t seem i ke a good
t hi ng.
KYLE

Wiy not? We can get out now.

DUSTY
Yeah, but where are they going?
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KYLE
Only one way to find out. Come on.

I NT. ENG N PHARAMACEUTI CALS BASEMENT - NI GHT

DR. WALKER
Is it ready?

CLI VER
It’s ready.

DR. WALKER
Then do it.

CLI VER
Her e goes.

AQiver clicks on an “EXECUTE’ button on the conputer screen

EXT. SHOTS OF CARSON - N GHT

Around town, PA speakers click to |ife, nounted on church
steeples, light posts, governnment buildings. N ght is slowy
giving way to dawn as the speakers cone on, whining with mld
f eedback.

I NT. ENG N PHARAMACEUTI CALS BASEMENT - DAWN

Bill |ooks up, hearing the strange hiss of the speakers as
they cone to life across town.
CLl VER
As soon as we have our sound...
BI LL
Be careful what you wi sh for
Bill looks to the stairs as the first of the rats reaches the
bottom step, lifting its nose to snell for prey.
CLl VER

Dr. Wal ker, is there another way
out of this roon?

DR. WALKER
Yes. An access door in the back.

BI LL
Wr ks for ne.
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Aiver and Bill begin to back towards the door, but find that
Dr. Wal ker has already nade his exit.

A iver pounds on the door in frustration

BI LL
Qui et .

The rats have been attracted by the sound of the pounding.
They draw towards the two nen.

OLl VER
Uh- oh. ..

I NT. SHERI FF S OFFI CE - DAWN

Justine | ooks up as the sound of squeaking and cl awi ng cones
not fromthe door in front of her, but fromthe speaker
outsi de. She | ooks around for the source, even as the first
of the rats pulls enough wire away to squeeze through.

It stops, backs out, as the sound intensifies. Slowy, the
rats di sappear fromthe view at the w ndow.

Justine stands and peers out, watching the rats scurry down
t he aisles outside. She opens the door, stepping into the
station and col | apses there, sobbing.

I NT. ENG N PHARAMACEUTI CALS LOBBY - DAWN

Kyl e and Dusty hit the bottom steps, giving the dead guard a
wi de berth.

DUSTY
Where did they go?

From downstairs, they hear the high pitched screamof rats in
pai n.

KYLE
We're not really going down there
are we?
DUSTY
| have to see if Bill’s alright.
KYLE

The sheriff?

DUSTY
Exactly.
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Dusty heads down the steps.

KYLE
You npve fast.

Kyl e foll ows.

EXT. CARSON - DAWN

As the sun rises behind the silhouette of Engin

Phar maceuticals, a wave of rats noves through the fields,
hunting the source of the sounds. As they reach the parking
| ot of the building, One-Eye cones to the fore, raising his
head and sniffing again, chuffing a bit and angling for the
front door of the building.

I NT. ENG N PHARAMACEUTI CALS BASEMENT - CONTI NUOUS

The roomis filled with snoke as Kyle and Dusty reach the
bott om

Bill | ooks up in alarm
BI LL
Dust y!
DUSTY
Bill!
CLI VER

Can we focus here, please?

Aiver throws down a bottle of conbustible fluid into a nass
of the rats. Bill pulls another match from his pocket and
tosses it down, sending a flamng colum up before it burns
out, leaving scorched tile and a mass of burnt rat bodies. A
few remain alive, squealing and tw tching.

The rats see the newconers, acting in rage and pain, they
rush towards Kyl e and Dusty.

Kyl e sees the rats nake a beeline for Dusty and pushes her to
the side, towards Bill and diver, now standing in her place.

The rats swarm over him clanbering up his legs to his torso,
ripping at his clothes and flesh.

Dusty noves to help him but Kyle rolls away from her.

KYLE
Get away fromne! They' |I-!
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As he screans to her, two rats sink their teeth into his
neck, clawing their way inside. Kyle' s eyes roll up as the
pai n and shock overwhel m hi m

DUSTY
Kyl e!

Bill grabs Dusty roughly and pulls her to his side.
Bl LL

He just saved your life, don’t
screw it up!

CLI VER

Runni ng out of things to throw
BI LL

There’s got to be another way out

of here.
From above them they hear the crashing of gl ass.

DUSTY
VWhat was that?

BI LL
Them

Bill points to the stairs as the first generation of rats
enters the underground | ab.

One- Eye | eads the way, raising to his haunches and hi ssing.
He scans the room seeing many of his ‘famly’ dead and
bur ned.

OLlI VER
I think he' s angry.

Bl LL
You think? W have to get out of
here, now. There has to be a-

DUSTY
Hol e. The hole that we saw before.
BI LL
You may be a genius. diver, hold
t hem of f .
AQiver |looks at Dusty as Bill rushes to the rear of the room
CLI VER

How am | supposed to do that?
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DUSTY
| mprovi se.

Aiver rolls his eyes, tossing the rest of the beakers onto
the remaining flames. There is a small explosion between the
humans and the rats. As it fades, One-Eye takes a tentative
step forward.

OLl VER
Hurry!

BILL (O C.)
Found it!

Aiver and Dusty withdraw to the rear of the room where, high
above, the hole seen fromthe outside is visible.

Bl LL
(to Dusty)
You go first.
DUSTY
No, you go first.
BI LL
Aw, hell.
Bill draws his arm back and punches Dusty out, catching her
before she falls to the floor.
Aiver looks at Bill surprised.
BI LL
She’s got a lot of argue in her.
Hel p ne.

Qiver and Bill heft her up, pushing her roughly through the
hol e.

Behind them One-Eye and his ilk nove tentatively through the
br oken gl ass and scorched bodies. He |looks to his right in
time to see Dusty pushed through the hole to the world
outside. A screech of rage issues from One-Eye as he and the
remai ning rats rush towards the nen.

CLI VER
Must go faster!

Bill junps, catching the edge of the hole and pulls hinself
up, slipping through the hole. He spins around, reaching
into the roomto take Aiver’s hand.
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OLl VER
No tinme. Gol

BI LL
Cone on!

The first rat to Aiver leaps and fixes itself to his back
AQiver’s hands instinctively reach around to renove it, and
is quickly overconme by nore and nore as they clinb his body,
t aki ng pi eces of himas they go.

Bill turns his head, slipping back outside.

EXT. ENG N PHARAMACEUTI CALS - MORNI NG

Bill gathers Dusty in his arnms, hurrying away fromthe
building. Dusty comes to as she is jostled by Bill’s rough
passage to safety.
DUSTY
You hit nme.
BI LL

I know. You wouldn’t shut up.

DUSTY
You think you' re sonme kind of tough
guy, don’t you?

Bill pauses on the far side of the parking |ot, |ooking back
at the building. He sets Dusty on the ground gently.

BI LL
Yeah, |I'’mpretty tough.

DUSTY
You bet your ass you are.

Dusty takes his face in her hands, drawi ng himdown for a
sl ow ki ss.

Bl LL
Do I still have to buy you a drink?

I NT. ENG N PHARAMACEUTI CALS BASEMENT - CONTI NUOUS

One-Eye sits at the bottomof a pile of rats as they pile on,
building their way up to the hole to the outdoors. In his
remai ning eye, the reflection of a man in a white
environnmental suit is seen stepping into the room
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DR WALKER
Hello, nmy friends. So sorry it had
to come to this.

Dr. V&l ker stands before a console where a countdown is
di spl ayed, ticking dowmn the mnutes until the poisonis
rel eased. An EMERCENCY OVERRI DE button, under a plastic
hood, rests just beneath the doctor’s fingers.

Dr. VWl ker flips the panel and presses his pal mdown on the
butt on.

Fromthe vents, white powder blows |like a fog through the
room bits of white debris catching on the fur of the
withing mass of rats as they clanber towards freedom

The rats at the top of the hill begin to convul se, their
flesh boiling, collapsing in seizures before falling still.
One-Eye looks at his fallen tribe as they, one-by-one, begin
to col |l apse under the influence of the powder. He hisses
menaci ngly, turning his focus fromdying brethren to the
doctor, standing at the term nal.

One- Eye’ s body begins to collapse as he lunges forward,
| eapi ng over dead and dying rats, to spring to the doctor’s
contam nation suit.

DR WALKER
Get of f!

One-Eye viciously claws up to the plastic faceplate, blood
flowng freely fromhis nose, nouth, and ruined eye socket
before sinking his teeth into the clear plastic protecting
the doctor’s face, clawing with dying breaths to nake his way
inside the suit.

The doctor flails at his face, trying to pull the rat away
even as the powder seeps into the suit.

One- Eye squirns deeper into the suit, finding his way to the
doctor’s face, scratching, even as nore blood flows fromhis
orifices, atrickle of blood comng fromthe corners of the
doctor’s eyes as the powder begins to affect him as well.

Tugging at the rat’s body, |arge boils appear on the doctor’s
face, along with the body of the rat.

Finally, there is a small explosion of blood against the
facepl ate and rat and doctor collapse to the floor.



100.

I NT. CARSON POLI CE DEPARTMENT - MORNI NG

Justine shoves open the door of the Sheriff’'s office, pushing
her way into the interior of the station as sunlight begins
to filter in. Her face is dirt-streaked, decorated by cl ean
I ines where tears have fallen

On the floor, Walt and Helen’s bodies lie still. Justine
weeps softly for them taking a coat froma rack to cover the
remai ns of Walt’'s face.

She kneel s by the shape of Helen, closing her eyes with two
trenbling fingers. She rises, the pauses, as she sees a
trenor in Helen's Ieg. She bends back to Helen, smling,
allowi ng the briefest of hopes.

JUSTI NE
Hel en!

Hel en’ s nmout h opens and Justine | eans closer. Looking into
t he darkness of her throat, a rat explodes outward, all teeth
and claws as the screen-

FADES TO BLACK.



