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 1. 

"VAMPIRIC ABUSE" 

FADE IN: 
 

EXT. LARGE MANSION - DUSK 

TITLE OVER –THE OUTSKIRTS OF DUBLIN, JULY 1535 

A large stately home, belonging to the city’s orphanage, 

stands proudly in a large plot of land a good distance from 

most other buildings of the city. It is normally home to 

anywhere between 200 and 300 children and staff at anyone 

time, a small band of 6 Vampires all dressed completely in 

black are couched down behind a sign that says “Fitzgerald 

Orphanage” on the edge of the grounds. We don’t get a look 

at any of their faces. Their leader stands up and surveys 

the building and it’s surroundings he is about 5’8” with 

long scruffy blonde hair and a nose that looks like it’s 

been broken on more than one occasion, he turns to his 

band. 

VAMPIRE LEADER 

Well now gentlemen. I see an easy 

meal (Laughs) Lets Feed. 

They begin to run towards the building and smash through 

the thick heavy oak doors as if they were made of paper, 

screams can be heard from inside.  

The camera pulls back to reveal a horse drawn wagon but its 

sounds are largely muffled from the screaming children and 

other violence. On the front of the wagon two monk like 

figures illuminated by two flaming torches on either side 

of the carriage are holding the reigns, guiding it up the 

path towards the Orphanage, they pull up against the sign 

where the Vampires were stood moments earlier. 

Once they are at a stand still the two monks dismount and 

are joined by four more monks from the rear of the wagon, 

the two from the front lower their hoods, one of the men 

has long black hair and is obviously a vampire, the second 

has feline features kinda a cross between a human and a 

white tiger he is the leader of the group. 

HEAD MONK 

I want you find and rescue any 

survivors. Bring me their leader 

alive and terminate all the 

others. 
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The other monks shed their habits they are like the leader 

humanoid covered with white fur, they begin to morph into 

large white cats and bound into the building. The Vampire 

and the Leader unfasten the torches from the wagon. 

Shouting can be heard emanating from the building and 

several flashes of disintegrating vampires can be seen in 

the background, two of the monks back in their natural half 

human half feline form drag the Vampire Leader half 

unconscious from the building and drop him at the feet of 

their leader, the other 2 cats run out of the building and 

they all retrieve the habits and look like normal monks 

again. One of them approaches his leader. 

MONK #1 

Their were no survivors master, it 

seems that at least half of the 

original children have been taken 

to other orphanages while this 

place was supposed to start being 

refurbished We killed 5 vampires 

and we are certain that that was 

all of them. 

HEAD MONK 

Well done! (Turns to the Vampire) 

What do you recon we do West? 

 

VAMPIRE MONK 

We torch this place make it look 

like a tragic accident. 

HEAD MONK 

And the Renegade? 

VAMPIRE MONK 

We could let the council decide 

his fate or we could do the trench 

burial. 

HEAD MONK 

Trench burial? Not heard of that 

one. 

VAMPIRE MONK 

Yes we stick this bastard in a 

stone coffin (kicks the fallen 

vampire leader in the ribs) sail 

him halfway between here and 

England and ditch him into the 

sea. 
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HEAD MONK 

And what if he’s recovered? 

VAMPIRE MONK 

It’s unlikely, nothing can go down 

that deep, and as far as I’m aware 

Mermaids are a myth! 

Both the Monks laugh. 

HEAD MONK 

Burn the building down and make 

sure it looks like they died in an 

accident, stick this creature in 

chains until we have his coffin 

ready.  

Two of the monks take the torches and head out of shot 

towards the mansion as the other two gather chains from the 

cart they look like normal chains but they are made of a 

dull blue metal, they chained the Vampire up and hold him 

up in front of the Head Monk and Vampire as he regains 

consciousness. 

HEAD MONK 

Stick him in the back of wagon. 

VAMPIRE LEADER 

You will not get away with this I 

have powerful allies I will have 

my revenge. 

VAMPIRE MONK 

Hope they can swim. 

VAMPIRE LEADER 

You will pay for this West I swear 

it, I will make you sorry. 

VAMPIRE MONK (GRABS THE VAMPIRE BY 

THE THROAT) 

I am not the one who slaughters 

innocent children, you are very 

lucky Argon that I do not pin you 

to a tree and wait until the sun 

comes up. 

The Vampire Monk drops the Vampire to his knees. 

HEAD MONK (KNOCKS THE VAMPIRE LEADER 

OUT) 

Get him out of here. 
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The two other Monks return without their torches and help 

the others holding the Vampire Leader hauling him into the 

back wagon and get in themselves afterwards. The Head Monk 

and Vampire Monk get back behind the horses and the wagon 

sets back off retracing its original steps. Leaving the 

building burning like an unearthly beacon in the night. 

CREDITS ROLL (WITH IRON MAIDEN’S SIGN OF THE CROSS PLAYING 

IN THE BACKGROUND.) 

TITLE OVER – Accacia City, Ireland October 2073 

EXT. COUNTRY ROAD – EARLY EVENING 

 

It is a dark deserted road, with just one building, 

surrounded by a small forest, the building is two stories 

high and looks like a small stately home but in reality it 

is research laboratory, outside is a dark car with blacked 

out windows it is parked on the side of the road, inside 

the vehicle are two men dressed in suits, both men are in 

their late 30’s they are wearing sunglasses and have 

firearms concealed under their jackets. They are listening 

to a news bulletin on the radio. 

INT. AGENT’S CAR 

RADIO ANNOUNCER: 

"...And in other news the 

mutilated corpse that found in 

last week, has formally been 

identified by relatives as Jamie 

Crawford who disappeared two 

nights earlier from her home. Mrs 

Crawford who had just turned 36 

was eight months pregnant. However 

a source inside the coroner’s 

office has said that her body was 

found mutilated with the twins she 

was carrying removed from her 

body. The Coroner however 

dismissed the claims as scare 

mongering and that the full 

results of the autopsy will be 

revealed in a press conference to 

be held tomorrow morning. We will 

keep you informed as more 

information is released. And now 

the Sports news with..." 
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The agent in the driver’s seat reaches towards the radio 

and turns it off angrily whilst muttering obscenities under 

his breath.  

 

DRIVER 

"How is it that there is always a 

source that leaks this shit?" 

PASSENGER 

"Beats the hell outta me! What 

gets me is how the F..." 

 

Before the passenger can finish his question a bullet hits 

him right between the eyes, the exiting bullet covering his 

seat with blood and the remnants of his brain. The first 

agent can react another shot hits him in the throat he 

reaches up towards his throat as he is choking on his own 

blood as he gasps desperately for a breath, which does not 

come, He dies painfully the body spasming and contorting in 

agony. 

The camera pulls back from the inside of the car. 

EXT. OUTSIDE CAR 

From out of the shadows behind the car a figure appears, he 

walks toward the car, becoming more and more clearer the 

closer he gets. He is about 5’10, short neat hair; his suit 

is neatly tailored to cover his muscular build. He’s 

holding a standard agency issue 9mm firearm with silencer, 

which is smoking from just being fired. 

He walks over and looks into the car and puts a couple of 

bullets into each of the corpses making sure that they are 

both dead. He nods into the shadows and turns around and 

heads into the building. 
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INT. LABORATORY 

A Geneticist dressed in a white coat and is seated at a 

computer terminal; he is nervous and keeps looking over 

shoulder whilst typing as if he expecting someone. As he 

looks over his shoulder we can see he’s wearing wire rim 

glasses, his hair is a little bit unkempt and he is 

sweating profusely. He stands, removes a compact disc from 

the computer and puts it in the inside pocket of his 

jacket, he also picks up another disc from the desktop and 

turns away from his console and walks across the room to a 

small cloak room and shakily places the second disc into 

one of the pockets and puts on his coat. He turns back 

around glancing over the lab before heading for the door. 

INT. LAB CORRIDOR. 

As the geneticist walks out of the lab, he can see assassin 

walking towards him holding his gun in his right hand, the 

scientist turns round and attempts to run, but the assassin 

fires twice hitting the scientist in the centre of the back 

of his head with one shot the second bullet exits the head 

through his left eye. He walks towards the scientist’s dead 

body and rummages through his coat pockets and retrieves 

the disc and places it in his inside jacket pocket. He then 

turns round and enters the lab. 

INT. LAB 

The Assassin walks in, removes a small clear bottle from 

one if his inside pockets, he pours the contents of the 

bottle over a stack of paper that is by the geneticists 

computer and lights it with a match the paper immediately 

starts to burn ferociously engulfing the stack of paper and 

the rest of the desk with flames. He turns then leaves lab. 

EXT. OUTSIDE BUILDING – FRONT DOOR 

Another agent is walking towards the car containing the 

dead agents, he is dressed exactly the same as the first 

agent. He smashes the driver’s window with his elbow 

covering the corpses with small shards of glass. Reaching 

in he takes the car keys and walks to the end of the car 

and opens the petrol cap, he proceeds to shove in a petrol 

soaked rag but before he can ignite it, he hears a scream 

and the shattering of glass, He turns around in time to see 

his partner still screaming as he smashes through a second 

floor window and plunges through the cars rear window with 

such a force that it shatters killing him instantly. 
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ASSASSIN TWO 

(SCARED SHITLESS) 

Holy Shit. 

The second assassin draws his gun and heads into the lab, 

walking toward the front door he looks back over his 

shoulder towards the car as a figure jumps down from the 

shattered building window and appears behind him but out of 

his line of sight, the man turns back round to continue his 

journey into the lab and walks straight into the figure, he 

looks up to see the pale white face and pointed teeth, just 

as they begin to sink into his neck. He screams but they 

are muffled. The figure drags the now dead man back towards 

the car when he walks under the street lamp the light 

reflects off his pale white features, he sets fire to the 

rag and with a flash the car explodes and the figure is 

gone. 

DISSOLVE TO: 

INT. BAKER’S ARMS HOTEL – EARLY EVENING. 

It is a small bar filled with a handful customers drinking, 

playing pool and generally having a good time. Some light 

rock music is playing out from the jukebox. 

A strange dishevelled fellow in his mid to late 40's wears 

a white shirt with a red tie. He’s slouching on a stool 

next to the bar drinking a pint of beer. 

JACK, the owner of the bar, in his late 30's he’s got his 

hair cut short and is in good shape a throw back to his 

army days and spending time in the gym, cleans some glasses 

with a rag. He hums along to the music as he does so.  

The fellow drinks half the beer down in one gulp. The door 

opens and in walks a police officer his name is ARCH, he is 

in his early 30's about 6’2” tall with light brown hair and 

the slight hint of a gut showing through his shirt nothing 

that a couple of weeks in a gym wouldn’t sort out. Jack 

nods towards him. Arch returns the gesture. 

Arch walks over to the bar and sits down on a stool next to 

the guy. Arch looks at him then turns his attention to 

Jack. 

 

JACK 

(JOKING) 

Are you aloud to drink on duty 

officer? 
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ARCH 

(MOMENTARILY CONFUSED) 

Huh? 

Jack points to his waist and Arch looks down realising he 

still has his badge revealed on his belt and smiles. 

ARCH 

(PUTS THE BADGE IN HIS POCKET) 

Oh Shit! Sorry Jack, just got out 

of work. I had no time to change. 

Give me a lager please. 

JACK 

Coming right up. 

As Jack makes the drink the guy next to Arch quickly 

finishes the rest of his beer, gets up and walks out of the 

bar. 

ARCH 

Who’s the nut? 

JACK 

No idea, He came in about a couple 

of hours ago. He works up at the 

McKenzie Lab. 

ARCH 

How do you know? 

JACK 

He told me, you know every one 

talks to the barman mate. He said 

was something about not wanting to 

go home to the wife without a 

drink. 

 

Both men laugh 

 

ARCH 

(LAUGHING) 

No Shit? Must be one scary woman. 

Arch starts to drink his pint, relaxing as he does so. 

JACK 

Yeah rather him than me mate. 

How’d your shift go? 
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ARCH 

Same shit different day, Speeding 

motorists, stolen cars nothing 

inter.. 

 

(beat) 

Shit! 

JACK 

What? 

ARCH 

(AGGRAVATED) 

Goddamn mobile phones.  

 

Arch takes the phone from his pants pocket walks out of 

shot to answer it. Two customers come to the bar and Jack 

serves them their drinks.  

ARCH (O.S.) 

God damn it, I’m on my way. 

 

Jack finishes serving the customers just as Arch returns to 

the bar. 

JACK 

Trouble? 

ARCH 

Yeah you could say that, I’ve been 

called back into work. And you 

ain’t gonna believe this one 

apparently there’s been some kind 

of disturbance at the McKenzie 

Lab. 

JACK 

No shit? 

ARCH 

No Shit, talk about lousy 

coincidences, hopefully it won’t 

take all night. 

 

 (He drains his glass)  

ARCH (CONT’D) 

Catch you later Jack. 
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 JACK 

See ya later. Have fun (Starts 

laughing) 

 

Arch growls shakes his head and gives Jack the finger as he 

gets up. He heads out the bar doors and out of shot. 

 

EXT. BAKER'S ARMS HOTEL – NIGHT 

  

From an upstairs window Arch can be seen as he hops into 

his car a black car. He starts the engine and drives off. 

Into the night 

 

INT. BAKER’S ARMS HOTEL – NIGHT 

A door marked private opens and a tall well built pale 

skinned man steps out into the pub itself, he is about 6’6” 

with long jet black hair that hangs loose across his 

shoulders and wearing black reflective sun glasses. His 

name is WEST. He walks over to the bar and sits down on the 

seat and ties his hair back into a ponytail. 

 

WEST 

Hey Jack, sup? 

JACK 

Not too much? You want a drink? 

WEST 

Yeah, that’d be great thanks, 

Where’d Arch go? I noticed his car 

zooming off a when I got up. 

JACK 

He got called back into work, some 

kind of incident at the McKenzie 

Lab. 

Jack passes West his drink. And scribbles something down on 

the pad 

JACK 

I’ve added it to your tab. That ok 

West? 
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WEST 

That’s fine thanks Jack. 

DISSOLVE TO: EXT. MCKENZIE LAB – NIGHT 

The fire department are busy putting out the fire in the 

car, all four charred bodies are clearly visible in the 

smoking husk of the car two in the front seats one lay on 

the floor by the side of the car and the other one is 

embedded in the rear wind screen with his legs sticking 

out. Arch is sat on his car bonnet about 50 yards away 

looking at his watch visibly getting more and more angry 

and impatient. Along side him is a uniformed police 

officer. Arch looks at his watch again. 

ARCH 

Are you sure you don’t know what 

the hell is going on? 

OFFICER BENNET 

No Sir, all I was told the same as 

you that some agency operatives 

were on their way and that I was 

to wait here and make sure that no 

one entered the building. 

ARCH (NODDING) 

Sounds about right to me, looks 

like they were already here. Seems 

to me like a fuckin agency clean 

up operation gone wrong. 

 

OFFICER BENNET 

It could have been protesters sir 

ARCH 

It could have been protesters if 

it wasn’t for the corpse in the 

window (pointing to the car) and 

the one on the floor by it. What 

it looks to me like the dude in 

the windscreen was thrown from the 

2nd storey window but… 

Arch pauses not finishing the sentence, and walks over to 

the smouldering half burned corpse beside the car and 

kneels down. The sound of screeching tires can be heard 

close by, Arch turns round noting an approaching car 

turning round a corner at the end of the road. 
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ARCH 

Fuck!! Agency! (He turns to the 

Officer.) This should be fun, 

let’s see how long it takes for 

them to shaft us. 

 

The Agency car pulls up it’s windows blacked out followed 

closely by a blacked out van, two agents get out of the 

car, and a further eight more get out of the van. One of 

the agents from the car and the men from the van enter the 

lab. The remaining agent walks towards Arch and the 

officer. 

 

ARCH 

Are you gonna tell me what the 

fuck is going on here? 

AGENT 

No Lieutenant! This is under our 

jurisdiction and therefore is now 

classified. Please leave the 

scene! 

 

Arch clenches his fist and is about to punch the agent when 

the Officer holds him back. 

 

OFFICER BENNET 

He isn’t worth it Lieutenant. 

AGENT 

Has anybody entered the building? 

ARCH  

(Temper rising by the Second) 

Yeah the fuckin’ killer 

 

AGENT 

Watch your mouth smart arse of 

you’ll be outta a job. 

 

ARCH 

(SQUARING UP TO THE AGENT) 

Dream on Shithead. 
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AGENT 

(SMUGLEY) 

Please kindly leave my crime 

scene. 

Officer Bennet Steps in to break the tension threatening to 

erupt between Arch and the Agent but mainly to stop Arch 

from hitting the Agent and doing something he might regret 

 

OFFICER BENNET 

Come on let’s go sir. 

Arch mutters obscenities under his breath and walks away 

from the agent towards his car with the Officer Bennet 

ARCH 

(ANGRY) 

Can you believe the nerve of that 

guy? Stuck up son of a bitch. You 

should’ve let me fuckin’ smack 

him. 

OFFICER BENNET 

It wasn’t worth it sir, you 

shouldn’t have let him get to you; 

the guy’s an asshole. How do you 

think they get their jobs? 

Arch gives a faint flicker of a smile 

ARCH 

Guess you’re right; you want a 

lift back to the station? I’m 

gonna go and get a few pints. 

OFFICER BENNET 

Yeah, If you don’t mind, Sir 

ARCH 

Not a problem. And don’t call me 

sir, Arch’ll do. 

OFFICER BENNET 

Gottcha.  

The two men get into Arch’s car and drive off. The agent 

enters the building as the scene fades out. 
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CUT TO: INT. BAKER’S ARMS HOTEL – NIGHT 

Jack is busy serving drinks customers and half paying 

attention to the music playing in the background. West is 

watching a crowd of people playing pool, when Arch walks 

into the pub, he has changed his clothes and calmed down a 

little bit since the incident with the agent but he is 

still visibly agitated. Jack turns round at walks across 

the bar towards Arch. 

JACK 

Jesus Christ you don’t look happy. 

ARCH 

I’m a lot happier than I was about 

twenty minutes ago. I’ll have a 

pint please Jack 

JACK 

Coming right up. 

 

Jack grabs a glass from the shelf and starts to pour him a 

pint; Arch is reaching into his jeans pocket for his wallet 

when West walks up behind him. 

 

WEST  

(TO JACK) 

I’ll get it Jack, and I’ll have 

another as well please mate. 

Jack scribbles the order down on the piece of paper what 

contains West’s bar bill and pours him his drink. 

ARCH 

Cheers West! 

WEST 

No worries mate, what’s on your 

mind? I could tell by your 

expression when you came in that 

something was wrong. 

Arch and West walk over to a nearby table and sit down. 
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ARCH 

Just come from the McKenzie Lab, 

some government jerk-off basically 

told me to get lost. I was in here 

just finished my shift when I got  

a call to go to the lab, some kind 

of disturbance, by the time I got 

there,  

(Sips from his pint)  

ARCH (CONT’D) 

There was a car on fire and smoke 

coming from a broken 2nd floor 

window. 

WEST 

That sounds like your jurisdiction 

doesn’t sound like anything the 

agency would be involved in. 

ARCH 

Normally I would have agreed with 

you on that, but we had four dead 

what looked like agents in a car, 

and I took a quick look round 

while the fire dept took care of 

the car fire. I found a dead 

scientist in an upstairs corridor 

shot twice in the back of the 

head. He had this in his pocket. 

 (Holds out a CD-Rom)  

ARCH (CONT’D) 

I put it in my pocket for safe 

keeping, I was on my out to 

examine it in the car when I got a 

radio call saying that under no 

circumstances was anyone to enter 

the building. 

 

WEST 

Interesting. 
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ARCH 

That ain’t the half of it mate, 

the car contained three bodies 

inside and one on the floor beside 

it, Two of the bodies were sat in 

the front seats one had his brains 

blown out the other looked like he  

Was hit in the throat, what was 

weird was that the third was 

embedded in the rear wind screen, 

it was as if he’s been thrown from 

the 2nd floor window, and what did 

make me wonder more than that was 

that the guy on the floor looked 

like he’d been drained. 

 

WEST 

Jesus, could be a agency hoax, 

trying to cover up something, from 

what I’ve heard of the lab it was 

reported that they were performing 

genetic experiments in there, have 

you any idea what’s on the CD-Rom? 

ARCH 

None, that’s why I brought it here 

to you, If they figure out that it 

exists or that I took it, I’m 

gonna be up shit creek. Plus who 

the hell’ll mess with you? 

WEST  

True, but stranger things have 

happened. It’s not the CD that 

worries me. What worries me is the 

connection with the Agency and an 

apparent Vampire attack. 

ARCH 

Either this is a fuck up or 

someone’s hunting in the open.  

WEST 

Yeah it… 

The sound of his mobile phone interrupts West’s chain of 

thought; he reaches into his pants pocket and answers it. 

WEST (INTO PHONE) 

Hello?  

(beat) 

 Ok on my way. 
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West shuts his phone off and puts it back into his pocket. 

WEST 

Shit! I gotta go mate, gotta pick 

Sara up apparently her cars broken 

down  

(beat) 

again. 

ARCH 

Thought you offered to get her a 

new car? 

WEST 

I did but she refused, but she is 

kinda stubborn though. 

ARCH 

Yeah you got that right. 

Arch passes the CD to West. 

ARCH (CONT.) 

Keep hold of this would you I’d 

feel safer if I knew that you had 

it. 

WEST 

Ok, I’ll let you know what it 

contains when I access it. I’ll be 

back in about hour and a half or 

so if your still gonna be here. 

ARCH 

Dunno yet might have another one 

then hit the sack; but knowing me 

the chances are that I’ll still be 

here though. 

WEST 

OK I’ll catch you later then. 

ARCH 

See ya later. 

West gets up and walks over to the bar to talk to Jack 

WEST 

I gotta go pick Sara up, stick 

Arch another drink on my bill and 

I’ll be back in about an hour and 

a half, two at the most. 
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(He passes Jack the CD-Rom)  

WEST (CONT’D) 

Hide this under the till, I’ll 

have a look at it when I get back, 

and if anybody asks you ain’t seen 

it. 

 

JACK 

No worries mate. 

He takes the disk and looks at it.  

JACK (CONT.) 

Trouble? 

WEST 

I hope not, but my gut tells me it 

different, I’ll see you in a bit 

 

West turns round and walks out the front doors. 

EXT. ROOFTOP OPPOSITE THE PUB 

The rain is coming down heavy and a solitary figure is sat 

upon the rooftop seemingly impervious to the elements 

watching the comings and goings of the pub. From what we 

can see it has a young looking face mostly obscured from 

view by hair. West exits the pub walks towards his car, as 

he opens the car door he gets a feeling of being watched 

and looks round but doesn’t look up at the roof top. Seeing 

nothing out of the ordinary his shrugs his shoulders and 

gets inside the car. 

INT.  CAR - NIGHT 

West removes the shades from his face and wipes the water 

off them momentarily revealing a pair of black lifeless 

eyes. Replacing the glasses he starts the engine and drives 

off. 
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FADE TO:  EXT. MCKENZIE LAB – NIGHT 

The area is now deserted, all trace of the burned out car 

has been removed from the scene. There is yellow tape 

surrounding the building saying “POLICE LINE DO NOT CROSS” 

The window however is still broken and has not been boarded 

up. Car headlights illuminate the area and West’s car pulls 

up outside the building. 

West gets out of his car and looks around at the scene.  

 

WEST 

(TO HIMSELF) 

What the hell went on here? 

He starts to walk towards the building and then he pauses 

in front it and checking no one is looking he jumps up 

through the broken window. 

INT. CORRIDOR LEADING UP TO THE LAB - NIGHT 

West lands on the floor just inside the window frame. All 

through the corridor papers are scattered and the whole 

place has been ransacked. As West walks down the corridor 

noting that the body that Arch said was lying there earlier 

has gone. He then heads inside the lab itself. 

INT. LABORATORY 

Inside the laboratory all the un-burnt equipment has been 

smashed and scattered over the floor making it look like 

the building was hit by a group of militant anti-

experimentation activists. The body of the geneticist now 

sat in his chair making it look like that was where he 

died. His face disfigured from the bullets, West walks over 

to corpse and looks at the Identity card. He reads the card 

and steps back in shock. 

The Card reads “Agamemnon Corporation: Dr Robert Connelly – 

Genetic and Bionic Sciences Division.” West takes off his 

shades, the black lifeless eyes now prominent, and he rubs 

them whilst trying to take in the scene before him. 

(pause) 

He replaces his shades and retraces his steps and exits 

lab. 
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EXT. MCKENZIE LAB – NIGHT 

West jumps down from the window and lands near his car he 

opens the door and gets inside and drives off at high 

speed. 

DISSOLVE TO: 

EXT. BAKER’S ARMS HOTEL – NIGHT 

West’s car pulls up outside the pub; in the passenger seat 

is SARA a blonde girl in her late 20’s to early 30’s she is 

dressed in black pants and a white blouse. They get out of 

the car and enter the pub. 

INT. BAKER’S ARMS HOTEL – NIGHT 

The bar is a little busier than earlier on in the evening, 

Jack is sat at the bar having a drink. A short woman in 

here early 30’s is working behind the bar, West and Sara 

walk up to him. 

SARA 

Sorry I’m late Jack, my car broke 

down again. 

JACK 

Don’t worry about it, I’ll buy you 

a new car at the weekend and it’s 

not been too busy and I’d have 

jumped back behind if Rena 

couldn’t have coped. 

Sara leans over and kisses Jack on the cheek, making him 

blush. 

SARA 

You’re the best you know that. 

Sara walks behind the bar to serve a customer. 

WEST 

(LAUGHING) 

Think she likes you mate. 

JACK 

(STILL BLUSHING) 

Very funny, but you gotta admit 

she’s is quite a girl ain’t she. 
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WEST 

Aye that she is. Is Arch still 

here? 

JACK 

Yeah, he’s sat in the corner 

watching the match, everything ok 

mate? You seem kinda distracted? 

WEST 

Yeah, I’m fine, I’m gonna have a 

chat with Arch, I’ll explain 

everything to you later, looks 

like we could have a problem 

though. What’s the score? 

 

JACK 

Don’t know, I’ve not been paying 

to much attention to it, oh yeah 

Phil called said to tell you that 

him and Liz will be in about 

11:30ish. 

 

West looks at his watch and reveals it’s just a little 

after 11pm 

WEST 

Cool. Cheers mate. 

West orders a couple of pints from Sara and heads round to 

the other side of the pub to where Arch is sitting. 

WEST 

Here you go mate.  

West passes Arch his beer and sits down. 

ARCH 

Cheers 

WEST 

I had a quick look around the lab 

while I was out. 

ARCH 

And? 
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WEST 

The scientists name was Dr Robert 

Connelly, a cybernetics 

specialist. Apparently with the 

Agamemnon Corp. 

ARCH 

Sound’s like you knew him? 

WEST 

Yeah we’ve been friends for years; 

he designed and built my eyes. 

ARCH 

Shit sorry mate I didn’t know. 

WEST 

Doesn’t matter, he was killed by 

agency assassins that I’m sure 

off, but something went wrong with 

the hit. 

ARCH 

Yeah, very fuckin wrong. 

WEST 

From what I can piece together, 

and based on what you told me the 

two men sat in the car were 

probably killed by the two other 

men. Who in turn killed the 

doctor; and a Vampire in turn 

killed them. But why would a 

Vampire get involved in an Agency 

hit? 

ARCH 

Not sure, but if the Vampires are 

beginning to hunt in the open here 

the whole city’s up shit creek.  

WEST 

I’m not too sure if it was case of 

open hunting. Although I have 

heard rumours coming from outside 

the city, about body’s being found 

drained of blood. But tonight is 

something else.  

WEST 

What’s the story with you and Dr 

Connelly? 
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Camera zooms in to West’s face as the scene fades out. 

FADE TO: 

EXT. DESERT – NEAR DAWN (FLASHBACK) ON SCREEN SUBTITLE – 

THIRTY YEARS EARLIER 

It is early morning probably only an hour or so before 

daybreak, a group of four soldiers are gradually emerging 

from behind a sand dune, lightly Armour suits keeping out 

the sand and providing night vision to them. They are 

heading for the only building for miles half buried in the 

sand. 

The doors to the building open and two men armed with 

machine guns walk out into the night. They stop outside the 

door and begin smoking cigarettes and talking between 

themselves. We don’t actually hear what they are saying 

though. 

Then under the cover of darkness the four soldiers move 

closer to the targets. 

 

ECHO ONE 

Echo One to Echo Two take out 

targets and prepare to move.  

ECHO TWO 

Echo Two Understood  

Echo Two raises his rifle and within seconds the two guards 

where dead killed silently and swiftly by a single bullet 

to their heads. 

ECHO ONE 

Echo One to all units according to 

Intelligence reports this a 

chemical weapons depot, and 

abandoned but with those two 

stiffs there I’m not too sure, 

watch your backs and move out. 

 

One by one the three other companions signalled their 

acknowledgement. 

ECHO ONE 

Echo Four take point, Echo’s Two 

and Three your with me. 
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ECHO FOUR 

Understood. 

Stepping over the bodies of the dead guards they enter the 

building. As they enter Echo Four can be seen shifting the 

bodies from the entrance way behind them. 

INT. BUILDING 

It is a grey dimly lit corridor with only one room at the 

end of it. The three troops run down it and kicked in the 

door. Once inside the room, a man armed with an automatic 

weapon charges at them, Echo’s Two and Three take him out 

with a couple of shotgun blasts, looking round they are 

shocked to discover that it is a lab and not the storage 

facility they had expected, half a dozen scientists cowered 

on the floor in horror a guard comes from out of the office 

weapon in one hand and a radio in the other.  

Echo One shoots guard point blank in the head. 

 

ECHO ONE 

What the fuck is this? So much for 

being abandoned. 

The scientists slowly go to their feet. Faces a mixture of 

fear and relief. The head scientist walks slowly over to 

Echo One shaking and trying to regain his composure. 

HEAD SCIENTIST/DR CONNELY  

“W-w-who are you?”  

ECHO ONE 

From the look of it I’d say were 

your guardian angels. Who are you 

and what the fuck is this place?” 

DR CONNELY 

I am Dr Robert Connelly, This is a 

bio-engineering plant. 

ECHO ONE 

And just what the fuck are you 

engineering Doctor? 

DR CONNELY 

Cybernetic implants, for 

replacement of amputated or 

malformed human limbs, they are 
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capable of withstanding almost any 

conditions. 

ECHO TWO 

Jesus H Christ if anyone ends up 

with their hands on this shit, 

it’ll change the face of warfare 

on this planet. 

ECHO ONE 

Yeah no shit! Imagine one of these 

creeps fully armoured walkin into 

a major military establishment 

virtually unstoppable. 

(beat) 

Echo One to Echo Four. 

 

ECHO FOUR (V.O) 

Four here. 

ECHO ONE 

Get the transport round here 

quickly, we only got another 

45mins till sunrise An I wanna be 

long gone before either the 

marines or these guys buddies get 

here. 

 

ECHO FOUR (V.O) 

Understood, Echo Four out. 

ECHO ONE 

Echo Two, you and Echo Three plant 

the explosives and prepare to get 

the fuck out of here. 

ECHO TWO 

Roger that 

After glancing round the lab Echo One turns back to the 

Doctor. 

ECHO ONE 

Doc I need you and your team to 

pack up anything that you need and 

prepare to leave immediately. 
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DR CONNELY 

(REGAINING MOST OF HIS COMPOSURE.) 

This is my life’s research I will 

not just abandon it at the point 

of a gun. 

ECHO ONE 

You won’t Doctor, once you’ve been 

debriefed you can do what ever you 

want. 

DR CONNELY 

Who are you? You are not the usual 

military types. 

ECHO ONE 

Were mercs, freelance soldiers of fortune if you will, 

whenever someone needs black ops carried out on the QT, 

they bring us in, so if one of us were to die they 

don’t have to inform the relatives and they figure it’s 

more money to the surviving parties, and that way they 

have maximum deniability. But they figure that in the 

end were all expendable. (The last words are said with 

an element of sarcasm) 
 

EXT BUNKER – DAWN FAST APPROACHING. 

A small windowless transport glides down outside the 

bunker. The six scientists enter the transport and the four 

soldiers begin carrying lab equipment and computers to the 

transport’s hold. 

Dawn starts to creep over the horizon as the Transport 

takes off heading away from the approaching dawn. An 

explosion rips through the lab as it explodes in a giant 

fireball. 

INT TRANSPORT 

The six scientists are sat in a small cabin are talking and 

drinking from plastic cups. The leader of the soldiers 

still dressed in armour and helmet enters the cabin. He 

removes his helmet revealing that his eyes are pale white 

and only a shade whiter than his skin. Dr Connelly gasps as 

he catches sight of them. 

WEST  

My names West and to answer your 

unasked question I’m blind. 
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West pulls a pair of sunglasses out of his pocket out of 

his pocket and puts them on covering his sightless eyes 

DR CONNELY  

(VISIBLY SHAKEN BY THE REVELATION) 

How do you know what’s going on 

around you? 

WEST 

I’m a vampire Doctor; I get by on 

my Vampiric senses. 

He smiles displaying his pointed pearly white canines as if 

to prove his point. 

DR CONNELY 

I-I-I d-didn’t intend this to be 

used for military operations it 

was supposed to be for medical use 

only, we were kidnapped and held 

against our will. 

WEST 

Don’t worry Doc, I believe you. 

DR CONNELY 

W-w-where are we going? 

WEST 

Relax Doc we’ll be there soon 

enough 

He turns round and starts to walk off; as he reaches the 

door he looks back over the shoulder. 

WEST (CONT…) 

I’ll explain everything to you 

this evening, get some sleep 

you’ll need it. 
 

End Flashback 
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CUT TO:  INT. BAKER’S ARMS HOTEL – NIGHT 

ARCH 

Then what happened? 

WEST 

We dropped em’ off here in the 

city, where they set up business. 

In return for my help in saving 

their lives the good doctor out 

fitted me with these. 

CLOSE UP 

 

Removes glasses, and reveals the black lifeless eyes 

clearly for the first time. 

 

END CLOSE UP 

WEST (CONT.) 

We filed the report with the authorities that the building 

had chemical weapons and that we blew up the depot, but 

that was nearly thirty years ago. 

ARCH 

And they believed it? 

WEST 

(REPLACING HIS SHADES) 

I’d hoped so, after tonight’s 

events it looks like I could have 

been wrong but until I check out 

that CD you gave me, I’ve no idea. 

ARCH 

And where does the Vampire come 

into this? 

WEST 

I’m not sure, and that pisses me 

off.  

West glances up to see young couple emerge from behind Arch 

they are PHIL and LIZ LOCHLEY)  

WEST (CONT…) 

But I got a bad feeling we’ll find 

out in the fullness of time, and 

the shit could well and truly hit 

the fan. 
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FADE TO: EXT. OUTSIDE THE ACES HIGH CLUB  – NIGHT 

It is a busy club with people coming and going, a dark 

coloured car with backed out windows pulls up and three men 

get out their faces covered by ski masks, and they enter 

the Club. As they enter one of the men turns round and with 

an automatic weapon partially showing beneath his jacket 

proceeds to shut the doors to the club. 

INT. INSIDE CLUB 

It’s a crowded drinking establishment with wealthy well 

dressed customers sat around tables drinking having a good 

time, there is a band playing easy listening rock music, 

The three men draw their weapons, one man waits near the 

door to prevent anybody escaping, the two other men enter 

the main part of the club, one of them fires his gun into 

the air. People start to scream and panic. 

ROBBER ONE 

Nobody move this is a robbery. 

ROBBER TWO 

That means sit down and shut the 

fuck up before we blow you into 

the middle of next week. 

Man One opens up a leather bag 

ROBBER ONE 

Place your wallets and all 

jewellery into the bag, and 

everybody’ll walk outta here alive 

and in one piece. 

The two men walk around collecting items and smacking the 

odd customer round the head until, they are confronted by 

two men who were stood propping up the bar. Before words 

are exchanged the first robber shoots one of the men in the 

chest with a shotgun sending him flying across the room 

laughing as he does so. His partner opens fire on the other 

one spewing the upper torso and arms with automatic fire 

sending him next to the other body. 

 

MAN TWO 

(MANIACALLY LAUGHING) 

Who’s next? Now lets have the rest 

of those lovely valuables. 

 



 30. 

The two robbers return to collect peoples belonging, the 

third man is stood with his hand on the trigger of his 

weapon. With the robbers attention back on rest of 

customers they do not notice as the two shot men get up and 

dust themselves off. The men’s eyes now completely red, 

white fangs clearly evident in their mouths, there is no 

evidence of bullet wounds on their torso apart from ruined 

clothes. They are HAWK and ICE, both men are about 6ft tall 

with standard build one has greying black hair the other’s 

is light blonde. 

HAWK 

Hey asshole, this is a $100 shirt. 

ICE 

Shirt? Who gives a fuck about your 

shirt? He put holes in my new 

coat. 

The two robbers, stunned turn around and raise their 

weapons and start shooting with no effect. The two vampires 

move with inhuman speed behind the men and snap their necks 

in one fluid motion. 

HAWK 

Ice, get the guy on the door. 

ICE 

What about my coat? 

HAWK 

Don’t be a fuckin’ pussy, I’ll buy 

you a new a new one. Now get. 

Ice grumbles starts to walk over to the door when a large 

crash can be heard and then the body of the third robber 

goes flying through an intermediate door head twisted 

backwards and blood can be seen pouring from a wound on his 

neck. 

ICE 

What the Fuck…? 

 

Through the wreck of the door a young man in his early 20’s 

with bullet short hair walks into the pub, His name is 

RICO, blood is dripping from his mouth, his fangs giving 

away his species he is a vampire, the clubs patrons slowly 

coming to their feet, and start muttering amongst 

themselves. 
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RICO  

(WIPING BLOOD FROM HIS MOUTH) 

Can’t you boys have a quiet night 

out in peace, with out causing 

trouble? 

HAWK 

Son of a bitch!  

Hawk walks over towards Rico and extends his hand.  

HAWK (CONT…) 

How the fuck are you? 

RICO 

(SHAKES HAWK’S HAND) 

Same as usual mate. Dead and still 

walking. 

ICE (LAUGHS) 

Yeah aren’t we all, what brings 

you here? 

RICO 

Trouble. 

ICE 

What kind of trouble? 

RICO 

There has been a simmering hatred 

within the Vampire Council and 

disagreements between two factions 

have been going on for centuries 

but now it has begun to spill over 

into actual conflict. 

HAWK 

What’s that got to do with us? The 

council doesn’t exactly approve of 

Mercs, much less Vampiric ones who 

work for Humans and Vampires. And 

as I remember we’ve been outcasts 

since the Lycan incident of ‘23. 

 

RICO 

I know, but I was asked originally 

to… 

He pauses and coughs as if unsure how to proceed. 
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RICO (CONT…)  

…Summon West to help in this 

matter, and if I know him it ain’t 

gonna be easy. 

ICE 

West’s not had any dealings with 

the council in decades same as us 

two. 

RICO 

I know that, but I don’t have to 

deal with it anymore, I had orders 

to locate you two instead 

ICE 

Why us? 

RICO 

Look, this isn’t the time or the 

place to discuss this, and I don’t 

think we should be here when the 

human police get here. 

ICE 

I still don’t like it Rico, after 

all this time give me one good 

fuckin reason why we should get 

involved in the middle of a civil 

war? 

RICO 

Vienna 

HAWK AND ICE  

(TOGETHER) 

Shit!! 

HAWK 

Ok we’ll take my car, West’ll 

probably be in the Bakers, by the 

time we get there it’ll be near 

dawn, so I say we discuss this on 

the way and we’ll can and have a 

long talk tomorrow night. 

RICO 

Cops!  

(Beat) 

Lets get the hell outta here, not 

sure what they’d do if the see 

three Vampires stood in the door. 
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ICE 

Same as with human’s dip-shit, 

they shoot first then ask fuckin 

questions. Looks like we’ll have 

to find another Night Club to 

drink in. 

HAWK 

(LAUGHS) 

Yeah, pity I liked this place as 

well. 

The three men run through the wrecked doors and jump into a 

parked car and speed off, as their car disappears out of 

shot sirens can be heard in, they get louder and louder 

until two squad cars and an Agency S.W.A.T. Van pull up 

outside the pub. 

FADE TO: EXT. ROOFTOP OPPOSITE THE BAKER’S ARMS HOTEL – 

NIGHT 

 

The rain has now subsided and moonlight floods between the 

gaps in the clouds. The figure as now bathed in the 

moonlight. 

CLOSE UP 

The figures face can be seen clearly revealing that she is 

female with long red hair flowing round her shoulders and 

down her back, she has piercing green eyes and her deadly 

vampire fangs in show. Her name is VIENNA 

END CLOSE UP 

Vienna stands up from the perch and jumps down from the 

roof, leather coat balloons like a parachute as she makes a 

perfect landing, She walks towards the main door to the 

pub, making no effort to slow to human pace as she reaches 

the door. 

INT. BAKER’S ARMS HOTEL – NIGHT 

The pub is now quieter then earlier with only a dozen or so 

people still in. The main door opens and the woman walks in 

her fangs now hidden, she walks over to the bar. Across the 

bar West notices her entrance and excuses himself from the 

gathering. 

SARA 

Hi there, What can I get you? 
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VIENNA 

I am looking for West  

 

Sara looks behind but doesn’t see West where he was just a 

few moments before. 

SARA 

He was sat over there just a 

second ago 

WEST 

(UN-EMOTIONAL) 

Hello Vienna. 

VIENNA 

Is that any greeting for an old 

lover? 

WEST 

That depends on what the “Old 

Lover” in question wants after 500 

years? 

An audible gasp can be heard from Sara 

WEST 

(TO SARA) 

Tell Jack and the others that I’ve 

had to nip out on urgent business. 

(tuning to Vienna)  

WEST (CONT…) 

Come on, we’ll talk outside. 

VIENNA 

What is wrong getting shy in your 

old age? 

WEST 

(FANGS SHOWING) 

Don’t push it Vienna, This isn’t 

the time or the place to argue and 

you know it. Come on I’ll buy you 

a coffee. 

As West and Vienna walk out through the door Sara walks 

over to tell Jack. 
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SARA 

(APPEARING A LITTLE PALE) 

West asked me to tell you that 

he’s had to nip out. 

JACK 

(WORRY EVIDENT IN HIS VOICE) 

What’s wrong you look pale? Are 

you okay? 

SARA 

I don’t know it was a little 

weird, even coming from West. 

JACK 

Weird how? 

SARA 

A woman came in for him 

 (Jack starts to smile)  

SARA (CONT…) 

…and he said something about what 

she wanted after 500years 

The smile has gone from his face, as has most of the 

colour. 

JACK 

Vienna? 

SARA 

Yeah, I think that’s what he 

called her. 

JACK 

Shit. 

SARA 

Who is she? 

JACK 

From what I know of her and that’s 

not much, He and Vienna had been 

lovers for almost 3000years, 

they’ve been rowing on and off 

since that dark ages. 

SARA 

(GASPS) 

He’s that old? 
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JACK (SMILING AGAIN) 

Yeah, give or take a century or 

two. Doesn’t look it though does 

he? 

Sara’s colour is slowly retuning to her face, her blue eyes 

shining like diamonds. 

 

SARA 

Nope.  

She gives a brief nervous laugh)  

SARA (CONT…) 

What happened to them? 

JACK 

They had some sort of fallout in 

middle ages, and they went their 

separate ways. He doesn't talk 

about it much.  

SARA 

(THOUGHTFUL) 

How sad. I guess romance isn’t 

dead huh? What shook me up a 

little was I’ve never seen West 

move as fast as he did, I knew he 

could but… 

JACK 

(GIVES HER A QUICK HUG) 

I know, I know, it was the same 

when I first saw him do it. 

SARA 

I’ve never seen more than one 

Vampire before either. 

JACK 

You will have, you only know West 

is one because your in his inner 

circle of close friends, If she’s 

back on the scene, instinct tells 

me you might see a few more. 

SARA 

(KISSES HIM ON THE CHEEK) 

Thanks Jack you’re a star. 
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JACK 

(BLUSHING) 

No worries. 

Sara goes back behind the bar as Jack walks back to the 

group. 

JACK (TO HIMSELF) 

Instinct tells me the shit is 

gonna hit the fan too. 

INT. COFFEE SHOP - NIGHT 

West and Vienna walk into shop and sit down at a table, and 

a waitress comes over. 

WAITRESS 

Hi folks, what can I get you? 

WEST 

Can I have a pot of black coffee 

please, with no sugar? 

 

The waitress walks back behind the counter and prepares the 

drinks. 

WEST 

OK Vienna spit it out. 

VIENNA 

That the best you can do? Bring me 

to a little diner, without a “how 

you doing” or “what have you been 

up to”? 

WEST 

Where would you prefer? The 

fuckin’ Necropolis? 

VIENNA 

That is not what I meant and you 

know it. You cannot still be mad 

at me after all this time? 

West is about to reply when the waitress re-appears with a 

pot of hot coffee and two mugs and places them on the 

table, West hands her some money. 

WEST 

Thanks keep the change. 
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WAITRESS 

Thanks 

The waitress turns round and heads back to the counter and 

out of shot. West pours coffee into the two mugs. 

WEST  

OK, I’m sorry. I’m not mad at you 

it’s just I haven’t seen you in 

centuries and was shocked to see 

you walk into the Bakers like 

that. 

VIENNA 

I was going to send Rico but I 

guessed it would be better if you 

hear this from me personally 

WEST 

Rico? What’s he gotta do with 

this? 

VIENNA 

Unlike you he keeps in touch now 

and again. 

WEST (SHAKES HEAD) 

Figures, but you walked out on me 

remember, so why do you need me 

after all this time? He’s good 

enough to do what ever you need to 

get sorted. 

VIENNA 

Because I.. 

 (Pauses as if to catch her breath)  

VIENNA (CONT’D) 

I still care about you and really 

need your help; I figured in my 

darkest hour who else could I turn 

to? 

 

WEST 

(REMOVES HIS SHADES) 

I’m not the same person I used to 

be. 

VIENNA 

(VISIBLY SHOCKED BY WEST’S EYES) 

What the hell happened to you? 
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WEST 

Rico didn’t tell you? 

VIENNA 

No he did not. 

WEST 

Strange, thought he told you 

everything? 

VIENNA 

I am his friend not his confidant. 

He does not tell me everything. 

WEST 

I know I’m sorry 

West reaches over the table and takes her hand in his. 

VIENNA 

What happened? 

WEST 

I was blinded by the sun, and 

because they wouldn’t regenerate I 

had my natural eyes replaced by 

bionics, I now have enhanced 

vision, can see better than any 

other being. 

VIENNA  

(STARTING TO GET UPSET) 

Why were you in the sun? Are you 

suicidal? 

WEST 

No I ain’t suicidal far from it in 

fact so calm down. I was working 

with an old friend about trying to 

cure my Vampirism, after a few 

tests we figured we’d got it 

sussed, but what we didn’t count 

on was the fact that my retinas 

hadn’t seen sunlight in millennia, 

and that after that length of time 

a full cure was impossible. When 

we did find out it was too late I 

was blind. 
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VIENNA 

(COMPOSURE REGAINED AS IF SHE WAS 

NEVER UPSET IN THE FIRST PLACE) 

So what was the result? 

WEST 

(DRINKS SOME COFFEE) 

I’m something of an enigma what’s 

known in folk-law as a Dhampir or 

in the old movies as a day-walker, 

and even I had to look it up. As 

far as I’m aware there aren’t any 

others like me. 

VIENNA 

And what became of this cure? 

WEST 

Destroyed in a fire along with its 

creator when a Lycan decided he 

was hungry. Fucker isn’t hungry 

now. (Smiles)  

VIENNA 

And the eyes? 

WEST 

Well I spent a few years getting 

by on my senses until with the 

help of another scientist the team 

rescued nearly thirty years ago, a 

guy called Dr Robert Connelly. He 

was working in replacing amputated 

or malformed limbs with bionics. 

He was murdered tonight by the way 

and now with you coming back on 

the scene I recon there’s a 

connection, because I don’t 

believe in coincidences. 

West finishes of the last off his coffee and refills his 

mug. 

WEST (CONT.) 

Now what is it that you need me 

for? 
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VIENNA 

There’s been uproar within the 

Vampire council and skirmishes 

have already begun to take place, 

we could be talking about civil 

war. 

WEST 

Fuck ‘em 

VIENNA 

What? 

WEST 

Fuck ‘em; let em kill each other. 

VIENNA 

You cannot be serious? 

WEST 

Look with a few exceptions I have 

no love for the Vampire race. 

VIENNA 

How can you say that? When you 

your self are a Vampire. 

WEST 

Maybe, but even some Humans and 

Lycan’s hate their own races at 

times. 

VIENNA (SIGHS) 

Listen there are radicals that are 

fighting for dominance, and they 

want to begin hunting in the open 

without limits. They want to 

conquer the face of the planet and 

enslave the human race. It will be 

mass slaughter. 

WEST 

What about the others? 
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VIENNA 

That is where I come in, I believe 

in keeping the old ways and I 

believe in peace between both 

species, and if Vampires hunt in 

the open it will only be a matter  

Of time before the Lycan’s start 

hunting as well and you know that 

they don’t always care what they 

eat, animal, Vampire or human, 

then there would be trouble and 

you know it. 

WEST (SHAKES HEAD) 

Normally I’d say then we’d be up 

shit creek, but in this instance I 

think we already are! 

VIENNA 

Do you have to use such a crude 

dialect? 

WEST (WRY SMILE) 

Yeah 

VIENNA 

Will you help me? 

WEST 

What good will one Vampire do 

against hundreds? 

VIENNA 

Rico’s gone to recruit the other 

two members of your unit. 

WEST 

(LAUGHS) 

Better odds, we might actually 

kill a few before we get 

slaughtered. 

VIENNA 

(GLARES AT WEST) 

This is not funny, West. I’m 

serious, you and the others have 

been out numbered on more than one 

occasion and you’ve always come 

through it in one piece. 
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WEST 

Ok calm down, for this to work I’m 

gonna need some hard-core support. 

VIENNA 

What do you mean? 

WEST 

What I mean is that if I’m gonna 

pull this off I’ll need heavy 

weaponry, time to plan and time to 

gather some extra men. 

VIENNA (WORRIED) 

You can’t turn anybody else. 

WEST 

I have no intention of inflicting 

my curse upon any body else unless 

absolutely necessary; I have a 

couple of people I can trust. I’m 

gonna have to go and see my Master 

about this, I’ll have to try 

recruit a few Humans and a couple 

of Lycan’s. 

VIENNA 

Why Lycan’s? 

WEST 

Because there are a couple I can 

trust to fight when the chips are 

down. 

VIENNA 

Very well, but be careful who you 

pick, because in the end they also 

may die. 

WEST (STANDS UP) 

No shit Vienna, I’m headin back to 

the Bakers I’ve got some serious 

thinking to do and more 

importantly I need a drink. 

VIENNA (STANDING UP) 

I’m coming with you; I’m not 

prepared to lose you again. 
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WEST 

Fair enough, there’s a crypt where 

you’ll be safe during the daylight 

hours, hope you can handle your 

drink. (Laughs) 

VIENNA  

Very funny. 

END OF SCENE 


