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INT. HOTEL OFFICE-DAY

Two men, WEILAND THASSEL and SCOTT ROOKS, are sitting in a hotel office.  It's a very nice and organized office with an oak bookcase and desk.  Mr. Rooks is sitting behind the desk and Weiland is sitting across from him.

MR. ROOKS
Mr. Thassel, I've been a manager here at the Vaudeville Inn for over seven years.  And while I am not inclined to believe in ghosts, ghouls, and goblins, my eyes have told me otherwise.  You see, there's a legend behind this hotel that I've never believed fully.

WEILAND
I have encountered many people like you that can't believe what they hear or see.  But I can assure you that ghosts are real and not just figments of our imagination.  I've been in the field of parapsychology for about twelve years.  I've witnessed some things you wouldn't believe.

Mr. Rooks leans forward to take a sip of his coffee, and begins to tell his story. Weiland is taking notes throughout the conversation on a notepad.

MR. ROOKS
Well, let me tell you the legend at this hotel.  Something that has lured many a guests here just for this reason.  Maybe we should start charging for tours of the hotel.
(chuckles)
There was a man and wife, freshly married for about a month or two. The year was 1965. They were traveling northward when the man suddenly felt very ill.  They decided to stop in here at the inn for the night.  They got a room, Room 23.  The woman then went to the dining room to fetch herself something to eat.  Well, when she was leaving the dining room, she noticed a figure outside in the courtyard, the courtyard being adjacent to the dining room.  You know who it was?

WEILAND
Who was it?

MR. ROOKS
It was her husband, peeling off his skin.  Well, it turns out , rumor has it, that her husband was...a bit schizophrenic.

WEILAND
You don't say so?
(laughs softly)

MR. ROOKS
So there's this guy, peeling off his skin in the courtyard.  Many people who want to make the legend even creepier started a rumor that he was demonically possessed, but that hasn't stuck to the normal run-of-the-mill folk.  He's yelling about cockroaches crawling all over him, possibly explaining why he went outside.  Maybe to brush the bugs off.  So his wife runs to him, tries to grab the knife, and he stabs her.

Weiland has a shocked look on his face.

MR. ROOKS
Then he stabs himself.  Now people, ever since 1969, have been saying that courtyard is haunted.  They say they've heard screams saying "Get them off!", you know, things like that.  Some people even say they've seen the woman grabbing her husband, and him stabbing her. Now, I've never put any stock into these rumors.  Until what happened to me last night.  I was just doing nightly checks, checking on things around the hotel before I left for the evening.  It was around 1:00 a.m....

INT. HOTEL HALLWAY -- NIGHT

Mr. Rooks is walking down the hall, looking, just checking things out before he leaves.  He walks into the spacious dining room.  It's very classy with chandelier and white tablecloths.  He goes behind the bar and starts making himself a drink.  All of the sudden, he sees a light flicker outside the window from the corner of his eye.

MR. ROOKS
I didn't know what it was I saw.  So I stood there for a second, and decided to go check it out for myself.

Mr. Rooks walks across the dining room, and peeks out the window for a second.  He then takes a key out of his pocket, unlocks the door, and slowly opens it.  He walks out slowly, and looks around.

EXT. COURTYARD -- NIGHT

MR. ROOKS
Is somebody there?

The courtyard is beautiful, with ivy and flowers layered all over the brick walls and some dining tables sitting in the middle.  He stops for a second, and resumes walking slowly. Then we hear a soft, deep moan.  Mr. Rooks' eyes widen.  All of the sudden, a strong wind comes along and knocks Mr. Rooks clean over. He pulls himself over on his elbows, and we ZOOM in on a bloody apparition.  Mr. Rooks screams, and jumps up.

MR. ROOKS
I've never been so scared in my goddamn life.  I mean, that thing was right in my face.

Mr. Rooks runs inside.

INT. DINING ROOM -- NIGHT

Mr. Rooks locks the door, and looks outside in the courtyard with a petrified look on his face.  From his POV, we look swiftly from left to right, but we see nothing.

INT. HOTEL OFFICE -- DAY

MR. ROOKS
And that's why I called you.  You're one of the more prolific ghost researchers in our immediate area, and I was hoping you could help us out.  Plus, that new book you're writing could spread word of our hotel further than this area.  It's a good marketing tool for a hotel to be haunted.

WEILAND (chuckles)
Yeah, I guess you're right.

There's a pause for a second.

WEILAND
You know, Mr. Rooks, contrary to what movies and the like have you believe, ghost are non-malevolent entities.  Sometimes, they don't even know they're dead.  But they want something.  If you give them that something, they will go away sometimes.

MR. ROOKS
Well, I'll tell you what, that thing sure as shit did seem malevolent.  I mean, the bloody thing charged and knocked me down.

WEILAND
Sometimes they're very blunt.

Mr. Rooks laughs.

MR. ROOKS
No kidding. But, to tell you the truth, I don't want the ghost gone.  I just want you to check it out for your book, and it might expand our horizons. Make us a big profit, both you and I.

WEILAND
Fair enough. I just need hard evidence.  Why don't you show me to the courtyard?

EXT. COURTYARD -- DAY

Weiland and Mr. Rooks walk into the courtyard.  Noone is out there-it's obviously the middle of winter because the sky's gray and we can see the men's breath.  Mr. Rooks stands there bundled up in his big brown jacket, while Weiland stands there and concentrates.

WEILAND (motioning to a door)
So you came out through that door?

MR. ROOKS (pointing the other way)
No, I came in through that door over there.  That's the dining area.

WEILAND
So you saw the light...where, exactly?

MR. ROOKS
Right over there.

Mr. Rooks points across the courtyard.  Weiland walks over to where he pointed. Weiland pulls a device out of his bag.

MR. ROOKS
What's that?

WEILAND
Motion detector.  Be still.

Weiland holds the motion detector out.  It picks up a slight signal.

WEILAND
Something is definitely out here.

The signal speeds up slightly.

WEILAND
Oh yeah.  Definitely. You've got yourself a ghost, Mr. Rooks.

MR. ROOKS
Well, I know that.

Weiland pulls out a camera.

WEILAND
Okay.  This is an infrared camera. It should be able to record us a picture of the ghost.

MR. ROOKS
You can take a picture of a ghost with just a regular camera?

WEILAND
Well, yes.  But this is an infrared camera-it will pick it up much easier. Now, hold your breath. Since it's cold outside, the sight of your breath could distort the image.

Weiland clicks a picture, then adjusts his camera slightly to the right. He clicks another picture. Slightly moves a little more to the right. CLICK--we see a billowy smoky figure, but it's hard to make out what it was.

WEILAND
I think we got ourselves  some proof, Mr. Rooks.

MR. ROOKS
Terrific.

WEILAND
Now, usually in the event that you would want me to get rid of it for you, I would bring in a medium  to help me contact the ghost; figure out more what it wants. But you don't want that.  You just wanted proof.  That's what you got.

MR. ROOKS
Terrific, Mr. Thassel.  I can't thank you enough for taking your time to come out here. Good investment for our hotel. If you ever need a place to stay in this area, don't hesitate to come be a guest in the beautiful, historic, haunted Vaudeville Inn.

WEILAND
Thank you, Mr. Rooks. Pleasure doing business with you. 

They shake hands.

MR. ROOKS
Likewise, Mr. Thassel. Likewise.

Mr. Rooks starts to walk towards the door.

MR. ROOKS (walking)
Oh, and, Mr. Thassel. Good luck with your book.

CUT TO:

CREDIT SEQUENCE:

TRANCE

EXT. HOUSE -- DAY

Weiland gets out of his car, and starts walking toward the house. It's a two story white house with a porch surrounding the bottom floor.

INT. HOUSE -- DAY

Weiland walks in, and hangs his jacket in the closet. He puts his bag on the table in the foyer.

WEILAND
I'm home.

A beautiful black haired woman comes out of the kitchen and smiles at him. It's CECILIA, his wife.

CECILIA
How was the ghost-busting today?

Weiland smiles, and they embrace with a kiss.

WEILAND
Good. I met a corrupt hotel manager who doesn't want me to try and get rid of the ghost because he thinks it's good publicity.

CECILIA
Oh. I won't be staying there anytime soon.

WEILAND
Some people do flock to a place like that, believe it or not.

CECILIA
Yeah. Crazy people.

Cecilia walks into the kitchen and Weiland follows her.

INT. KITCHEN -- DAY

Weiland walks in and kisses his baby, who's sitting in a baby chair at the table.

WEILAND
How's my boy today?

The baby laughs gleefully.

CECILIA
He's good. He misses you.
(pause)
I miss you too.

Weiland looks at her.

WEILAND
I know, baby. Me too. I'm almost finished with the book, though. Then I'll take a much-needed vacation. And you, me, and the baby are going to go somewhere nice for a while.

Cecilia turns away from her cooking, and looks at him, smiling.

CECILIA
Really? Where are we going, Daddy?

WEILAND
Oh. It's a surprise. I can't tell you that.

Weiland walks over to the stove, and kisses Cecilia on the cheek.

WEILAND
What you cooking?

CECILIA
Chicken cacciatore.

WEILAND
Sounds great.

Silence, then Cecilia speaks in an uncertain tone.

CECILIA
You know, Weiland, you've been in this line of work for a while...

WEILAND (sighs)
Baby, how many times are we going to talk about this. There is absolutely nothing dangerous about my job. Nothing. I think you've been watching too many movies. Nothing's going to happen to me.

CECILIA
I know, but it's hard for me not to worry about you. I love you, you goofball.

WEILAND
I love you too, baby.

The baby emits a gleeful yell.

WEILAND
Don't worry, Casey. I love you too.

Weiland kisses CASEY, the baby, on the head.

INT. STUDY -- NIGHT

Weiland is sitting at a computer, typing in the dark. He stops for a second, and starts skimming the computer with his eyes. The phone rings-he answers it quickly.

WEILAND
Hello?
(pause)
Really? 
(pause)
When?
(pause)
I'll be there first thing in the morning to discuss it with you.

He hangs up the phone. Hesitates for a second, and switches off the computer.

INT. BEDROOM -- NIGHT

Weiland walks through the door. Cecilia is in the bathroom washing her face and getting ready for bed.

CECILIA
Coming to bed?

WEILAND
Yeah, I'm just gonna brush my teeth, and...That was Sam.

CECILIA
What'd you say?

WEILAND
That was Sam on the phone. He says he thinks he might have my next story.

CECILIA
Really? That's great, honey.

WEILAND
Yeah. I just hope it's authentic so I don't have to waste my time with it. It's in Dunver.   I just hope it's real and not some nutjob hearing or imagining things. I can't afford to waste any more time.

CECILIA
When are you going?

WEILAND
Well, I'm going to go speak with him in the morning. And we'll see. I shouldn't be gone more than a day and a half.

Cecilia dries her face, and walks in the bedroom.

CECILIA
Well, I hope you're not gone longer. Seems like you're never here now.

WEILAND
I promise. Day and a half. Max.

INT. OFFICE -- DAY

SAM is sitting behind a desk with Weiland sitting across from him.

SAM
Her name is Cynthia Leeks. 50 years old. She's called me a few times, saying her house is haunted.  And, as your agent, I think you should go check it out.  I don't think she's bluffing or anything.

WEILAND
Did she tell you what's happened?

SAM
I didn't ask too much. It's your job to do that. But she told me the usual. Unexplained noises, unexplained lights, mist, the usual. Now, I'm not saying to go there if you don't want to. But this is the last entry for your book, and it should be a good one. And this woman sounded scared shitless. Which might make for a good entry in your compilation.

WEILAND
When does she want me to go?

SAM
Immediately.

WEILAND
Immediately?

SAM (nods)
She said the sooner, the better. In fact, she's staying at a hotel right now she's so frightened. Said she can't spend one more night in that house. So the sooner, the better.

WEILAND
I guess I could go this morning.  I wouldn't be there until late afternoon, though.

SAM
Should I call her and let her know you're on your way?

WEILAND
Go for it. Tell her I'll be there about 5.

EXT. WEILAND'S HOUSE -- DAY

Cecilia is holding the baby.

WEILAND
I'll miss you.

CECILIA
I'll miss you too.

WEILAND
I'll be home Friday night. I promise.

CECILIA
Okay.

Weiland kisses her, and the baby. He starts walking backwards, looking back on Cecilia and the baby. He blows them a kiss.

WEILAND
Love you.

CECILIA
We love you too.

Cecilia holds the baby's hand to wave at Weiland.

CECILIA
Say bye-bye to Daddy.

INT. CAR -- DAY

Weiland is pulling into a gas station.

INT. GAS STATION -- DAY

Weiland walks into the convenience store, and gets a bag of chips and a drink. He walks up to the counter.

WEILAND
Hey, how you doing?

He puts the chips and drink on the counter and the attendant begins ringing him up.

WEILAND
I'm a little lost, and I would appreciate it if you could head me in the right direction. I'm looking for the Stratford Inn on Churchhill Street?

ATTENDANT
Yeah, no problem.

INT. CAR -- DAY

Weiland is getting into his car. He takes a sip of his drink, and looks out the window.

WEILAND'S POV-the sun is starting to go down.

Weiland starts up his car, and pulls out of the gas station.

EXT. HOTEL -- NIGHT

Weiland gets out of his car, and walks towards the front of the upscale hotel.

INT. HOTEL LOBBY -- NIGHT

Weiland steps in, and looks around. He walks up to the concierge.

WEILAND
Hey, how you doing?

CONCIERGE
Can I help you, sir?

WEILAND
I'm here to see a woman who's a guest in your hotel. Her name is Cynthia Leeks.

CONCIERGE
Ahh, yes. She's been expecting you. I'll call her down.

WEILAND
Thank you.

The concierge picks up the phone and begins dialing. Weiland walks away, and has a seat at the table.

CONCIERGE
She'll be right down, sir.

WEILAND
Okay. Thank you.

Weiland sits there and takes in the hotel's beauty. He looks on at the dining area and bar, full of people.  He then hears a voice behind him---

CYNTHIA
Hello, Mr. Thassel.

Weiland turns around, and sees a middle-aged woman who looks a little tired. It's CYNTHIA.

CYNTHIA
Bet you're hungry after that long drive, aren't you?

INT. HOTEL DINING AREA -- NIGHT

Weiland and Cynthia are sitting at a table for two. Weiland is eating a salad while talking; Cynthia is obviously not hungry as she's only sipping on a drink.

CYNTHIA
It's been going on for years. I never believed that it was a ghost in my house, though. I always thought the noises were just the house's old age. But then, the noises escalated. More fierce, louder.  Middle of this summer, I'd wake up in my bed and be able to see my breath. Scared me solid. I'd had heard your name, Mr. Thassel. I've heard what you can do. I saw in a magazine that you were working on your upcoming book about the haunts of America. That's when I found out who your agent was and gave him a call.

WEILAND
But you didn't call for me just to write a story on your house now, did you Ms. Leeks?

CYNTHIA (with utter seriousness)
I want you to get rid of whatever's in my house, Mr. Thassel. I can't spend another night there and keep my sanity.

The waiter walks up.

WAITER
Can I take your salad plate for you, sir?

WEILAND
Oh, yes. Thank you.

The waiter sets down a plate of gourmet food, and walks away with Weiland's salad plate.

WEILAND
Ms. Leeks, are you married?

There is a silence. CLOSE-UP of Ms. Leeks face: she's obviously disturbed at this question.

CYNTHIA
I was, Mr. Thassel. Years ago. But then one day, he just got up and left.

WEILAND
Oh. I'm very sorry. That must have been very hard on you.

CYNTHIA
Yeah. I'm over it, though. I've had worse things happen to me.

WEILAND
Sorry if I was intruding. I just need the facts.

CYNTHIA
It's quite alright.

Weiland takes a bite of his food.

WEILAND
Mmmm...this is excellent. Are you sure you're not hungry?

CYNTHIA
I'm sure. Enjoy your food.

Weiland takes a few more bites.

CYNTHIA
There's something else. Something I'm not telling you.

Weiland stops eating, and looks at Cynthia.

WEILAND
What's that?

CYNTHIA (hesitates)
Just the other night...that thing tried to kill me.

Weiland looks stunned. He puts down his fork, and leans in.

WEILAND
Ms. Leeks, I assure you, that's impossible. Ghosts just don't have the thought process to do something like that. They just want to be noticed. To be acknowledged. But they just aren't capable of trying to harm anybody.

CYNTHIA
Maybe you've never dealt with a ghost like this, Mr. Thassel.

WEILAND (laughs)
I think I've dealt with enough in my time to know what they are and aren't capable of.

Cynthia looks unimpressed.

CYNTHIA
You don't say.

WEILAND
OK. What happened? 

CYNTHIA
Well, I was getting ready to take a bath...

INT. BATHROOM -- NIGHT

Cynthia is running the bath water. She takes off her robe, and turns off the water. She puts her hand in the water to test the temperature, and then gets in. She lays back, and closes her eyes. Just then, she hears something that sounds like paper rustling in the bedroom next door. She opens her eyes, and looks in the bedroom from the bathtub. She doesn't see anything.

CYNTHIA
I've been dealing with unexplained noises in the house for a while.  I was just starting to believe that something besides me may be in the house. But I tried to relax and ignore it.

A soapdish falls off the sink, and breaks.

CYNTHIA
Shit.

Cynthia gets out of the bathtub, and as soon as she gets out, we see a hair dryer inexplicably fall/thrown in the bathtub. Cynthia hears the splash, and turns around. She looks in the bathtub, and sees the hair dryer in the bathtub. We then hear footsteps like running out of the bathroom, into the bedroom, and out into the hall. Cynthia looks petrified. She puts on her bathrobe, and runs out of the bathroom.

CYNTHIA
That's when I came to the hotel. As soon as that happened, I threw a few things together really fast and ran out of that house like my life depended on it.

WEILAND
And you're sure the hair dryer didn't accidentally fall off the kitchen counter?

CYNTHIA
I've got a big bathroom. The kitchen sink's about seven feet from the bathtub. How would it fall in there?

Weiland looks stunned.

WEILAND
I guess it couldn't.

Weiland thinks for a second.

WEILAND
Why don't you take me to your house and I'll check it out?

FADE OUT: 

FADE IN:

EXT. DRIVEWAY-- NIGHT

Weiland followed Cynthia's car. She gets out of her car.

INT. CAR -- NIGHT

Weiland looks at the house. It's a very big, foreboding house. Made out of stone, it's also very beautiful and majestic. Ivy creeps around the house and garden.

EXT. DRIVEWAY -- NIGHT

Weiland steps out of his car, and shuts the door. He has his bag in his hand.  Weiland and Cynthia begin walking towards  the house.

WEILAND
You've got a very beautiful home, Ms. Leeks.

CYNTHIA
Somebody else seems to think so too.

Cynthia takes her keys out of her purse, and walks up the front steps with Weiland in tow. She unlocks the door, and pushes it open. The door creaks. Weiland peers in.

CYNTHIA
You first.

INT. FOYER OF HOUSE -- NIGHT

Weiland steps in the front door, and takes in the house for a second. It's very impressive.

WEILAND
Wow.

He walks into the next room, which is the dining room. He looks over the long table with eight chairs and a humongous chandelier hanging over it.

WEILAND
Impressive. Very impressive.

CYNTHIA
Let me show you the bathroom.

INT. BATHROOM -- NIGHT

Weiland looks at the setup of the bathroom. Weiland's POV: We see how it would be impossible for the hair dryer to fall in the bathtub. It's just too far.

WEILAND
I see what you mean. It couldn't have just fallen in there. There's got to be some explanation though...

CYNTHIA
I already told you the explanation. For a man who's supposed to be such a pro in his line of work, you sure don't consider other options.

WEILAND
I'm trying to consider all other options first, Ms. Leeks. That's all. Ghosts just don't try to kill people. Bother them, yes. Run them out of their houses, yes. But not kill them. As a scientist, I have to consider everything before I draw a conclusion.

CYNTHIA
And?

WEILAND (sighs)
And I'm drawing a blank.

Silence.

WEILAND
Where did you first have an encounter?

CYNTHIA
Well, like I said, I've been hearing strange noises for years. But, like you, I considered all other options. I just didn't believe in stuff like that. There's no other conclusion I could come to. But alot of noises seem to come from the basement.

WEILAND
Let's check out the basement, then.

INT. HALLWAY -- NIGHT

Cynthia opens the door to the basement. We look down a flight of dark, creepy stairs.

WEILAND
You coming?

CYNTHIA (shaking her head)
Oh no. I don't go in that basement anymore. Are you crazy? I'm waiting right here, although I'd rather not be in this house period.

WEILAND
Okay. I'll be quick.

Weiland begins descending the stairs.

INT. BASEMENT -- NIGHT

It's very dark in the basement. Weiland tries to search for a light, and hits his foot on something.

WEILAND
Shit!

CYNTHIA
You alright down there?

WEILAND
Yeah, I'm fine. Where's the light?

The lights flip on.

CYNTHIA
Sorry. I forgot to turn 'em on for you.

It's still not very light, but well enough so that we can see. Weiland slowly begins walking around. He pulls out of his pocket the motion detector. He flips it on, stands still, and begins waving it slowly from left to right. About halfway across the room fifteen feet in front of him, something distorted is there. It looks slightly like a woman, standing very still. Weiland accidentally goes past it with the motion detector, and goes back to where the figure was. Nothing's there.

WEILAND
What the hell?

He begins walking closer to the spot where it was. Nothing there. He holds out the motion detector again. Nothing happens.

INT. KITCHEN -- NIGHT

Weiland and Cynthia are sitting at the kitchen table. 

WEILAND
Well, I couldn't officially confirm that there may be a ghost in your house, Ms. Leeks.

CYNTHIA
But I can.

WEILAND
But if it's alright with you, I'd like to stay here for the next night or two and investigate a little more. I need some more evidence.

CYNTHIA
Please. By all means you can stay here if it means you're going to get rid of whatever's in my house.

WEILAND
I'm going to do my best. I've never had a problem with getting rid of ghosts. But sometimes they like to stay quiet if they don't want to be noticed right away. That's why I need to stay here a little longer.

CYNTHIA
Okay.

WEILAND
Why don't you go to your hotel room and get some rest? You look tired.

CYNTHIA
You have a wife, Mr. Thassel? Got any kids?

WEILAND
Yes, actually. I have a wife and a four-month old baby.

CYNTHIA
Then be careful while you're in this house. Please. Something very evil is here. I can feel it.

Weiland looks a little frightened by her saying this.

WEILAND
I will, Ms. Leeks. Don't worry. Now why don't you go get yourself some rest.

INT. FOYER OF HOUSE -- NIGHT

Weiland's POV: We see Cynthia pull out of the driveway. Weiland turns around, and sighs.

WEILAND
Oh, man. This better be good.

INT. LIVING ROOM -- NIGHT

Weiland is on the phone with Cecilia.

WEILAND
How you doing, baby?

INTERCUT: INT. BEDROOM/LIVING ROOM-NIGHT

Cecilia is laying on the bed watching TV and talking on the phone. The baby is laying beside her.

CECILIA
Baby! How are you? We miss you here. How's the ghost-hunting going?

WEILAND
Pretty good. Pretty good. The woman who called me here, Ms. Leeks, is staying in a hotel room while I check the place out.

CECILIA
When are you coming back?

WEILAND
I should be back on Sunday. I haven't actually confirmed anything in the house yet, so I'm going to get some rest, see if I can confirm something in the morning. How's the baby?

CECILIA
Sleeping beside me. He's good.

WEILAND
Good. Tell him Daddy said he loves him. I love you, baby.

CECILIA
I love you too.

WEILAND
Bye.

Weiland hangs up the phone.

INT. GUEST BEDROOM -- NIGHT

Weiland is sleeping in the single bed in the guest bedroom. A racket wakes him up. It sounds like someone running down the hall. Weiland's eyes flip open.

INT. HALLWAY -- NIGHT

Weiland steps in the hallway while slipping his shirt on.

WEILAND
Hello? Are you there?

Weiland pulls out his camera, and takes a few pictures. He pulls the camera down, and looks around. All of the sudden, we see something run behind him. It looks like a moving light. Weiland turns around. There's nothing there.  He stares at an open door down the hall. We ZOOM in on the door. It slams shut. Weiland runs over to the door, and swings it open. It's Cynthia's bedroom.

INT. CYNTHIA'S BEDROOM -- NIGHT

Weiland opens the door and steps in quietly. He clicks a few more pictures.

WEILAND
Are you there? I know you are.

Weiland pulls out his motion detector. Weiland's POV: The motion detector is moving slowly from left to right. A slight signal comes up towards the bed. Weiland begins walking to the bed. The signal's growing stronger as he gets closer.

WEILAND
Hello?

The signal's moving really fast now. Weiland gets to the bed. The signal is out of control it's going off so fast. Weiland quickly puts up the bed sheets and looks under the bed. We hear footsteps running from under the bed, and out of the room. 

WEILAND
It's taunting me.

Weiland stands up and chuckles. 

WEILAND
It's messing with me.

We then hear a door slam down the hallway. Weiland looks down the hallway. We then hear a loud wail coming from downstairs...in the basement.

INT. BASEMENT -- NIGHT

Weiland descends the stairs down to the basement slowly, flashlight in hand. He investigates the room with the flashlight while standing still. Slowly, he begins walking, all the while moving the flashlight around. He takes out his motion detector, and begins moving it across the room. He gets no signal from anywhere in the basement. We then hear footsteps running across the floor above him. Weiland's POV: We see the ceiling above him shaking, and some dust fall off.

INT. HOTEL LOBBY -- DAY

Weiland and Cynthia are sitting in the hotel lobby with a coffee table between them.

WEILAND
You've got yourself a poltergeist, Ms. Leeks.

CYNTHIA
A polar what?

Weiland laughs.

WEILAND
A poltergeist. The worst kindof ghost to have, actually.

CYNTHIA
What makes a poltergeist the worst?

WEILAND
Well, they're the noisiest. They're always very noisy. The ghost in your house also seems to be very...smart.

CYNTHIA
Can ghosts be smart?

Weiland sits back in his chair, and digests her question for a second.

WEILAND
Well, let's put it this way. Ghosts aren't stupid. They know how to get your attention, that's for sure. But last night, this one was playing games with me.

CYNTHIA
Well, what happened?

WEILAND
First, it woke me up to the sound of loud footsteps. When I went in the hallway to check it out, it ran behind me straight into your bedroom and shut the door behind it. Then, and this is the really weird thing, it hid under the bed. Hid under the bed as if it knew I wouldn't look there. But I detected it down there with my motion detector. When I went to look under the bed, it ran out into the hallway into another room, and slammed the door behind it.

CYNTHIA
Which room did it go into?

WEILAND
Well, I don't know because then I heard something in the basement. So I went down to look. Nothing. Then something ran over me from the middle floor. Now that's the strange part-how did it run into the bedroom and then get down to the basement in a few seconds.

CYNTHIA
It couldn't.

WEILAND
Well, one thing that happens in movies is true, and might be what happened here.

CYNTHIA
What?

CLOSE-UP of Weiland. 

WEILAND
Ghosts can walk through walls. Space and time is not the same to ghosts as to humans. They have no sense of space and time. And because they're not living, breathing things, they don't have limitations. They can do what they want. But they don't have a thought process like us--that's why I'm confused.

Weiland leans back in his chair. End CLOSE-UP.

WEILAND
This ghost had to think about what it was doing in order to trick me like it did last night. Which just isn't possible.

CYNTHIA
Well, it sounds like it's breaking new ground, isn't it? It's just breaking all the rules.

WEILAND
You're right. Which means it may take me a little more time to get rid of it.

Pause.

WEILAND
Ms. Leeks? Who'd you buy your house from?

CYNTHIA
Oh. Mike and...oh, what's her name...I can't remember his wife's name. But his name was Michael Spikes.

WEILAND
And you didn't have these problems with the house when you moved in?

CYNTHIA
Oh no. I've lived in that house for fifteen years. These things started happening three years ago.

INT. KITCHEN -- DAY

Weiland is at the stove cooking. He goes to the refrigerator and takes out a lemon. He cuts a piece of the lemon and puts the rest back in the refrigerator. He turns around and sees that the chairs to the table have been knocked down. He stares for a second, and goes to put the chairs back up. He then resumes cooking. He turns around again, and the chairs have been put up on the table. He snickers.

WEILAND
Okay, okay. You got me. What else can you do? Huh?  I'm not here to play little games with you.

Weiland steps out of the kitchen, and peers into the living room. The pictures are hanging upside down.

INT. LIVING ROOM -- DAY

Weiland goes in the living room, and turns the pictures right side up. The TV flips on. Weiland turns around, and the TV's blaring. He goes and turns off the TV. He then notices something-the TV's not even plugged in. Weiland is a little frightened.

WEILAND
How the hell--?

INT. KITCHEN -- DAY

Weiland walks back in the kitchen, and sees that the chairs have been put up on the table again. As he goes to put them back down, a boiling pot of water is thrown off the stove suddenly. Weiland turns around-he's stunned. He hesitates for a second, and walks closer to the stove. A knife is resting halfway off the edge of the counter. All of the sudden, it flips off towards Weiland. He ducks out of the way.

WEILAND
Well, it looks like you don't want me to eat.

INT. CAFE -- DAY

Weiland is sitting at a table eating a sandwich and reading a paper. Someone walks up to the table--it's a police officer-SHERIFF CALVIN.

CALVIN
Good afternoon.

Weiland puts down his paper, and looks up at  Calvin.

WEILAND
Good afternoon.

CALVIN
Mind if I join you for a minute?

WEILAND
Uhh...no. Have a seat

 Calvin takes a seat, and studies Weiland for a second.

CALVIN
Weiland Thassel, correct?

WEILAND
Yeah. That's me. And you are?

CALVIN
Dick Calvin. But just call me Calvin. I'm the sheriff of this town. So you're the ghostbuster?

Weiland laughs.

WEILAND
Yeah. I guess you could call me that.

CALVIN
Well...how's it going? Find anything interesting  up in Ms. Leeks' house?

WEILAND
I'm working on a few things, yeah.

CALVIN
So...do you think her house has a ghost in it?

WEILAND
There's definitely something in there.

CALVIN
First off, Mr. Thassel, I just want to say that I'm not discounting your profession. I'm probably one of the few people in this town who actually believes in paranormal activity. But just make sure your facts are straight and make sure that you're sure about what you see or feel in that house.

WEILAND
I don't understand.

CALVIN
That's okay. It's probably nothing. All I'm saying is to give me a call if you have any questions about anything or if anything really strange happens. Nothing gets by me in this town.

Calvin slides his card across the table to Weiland. Weiland picks it up and looks at it for a second, and puts it in his pocket.

WEILAND
Okay, Calvin. I'll give you a call if I feel anything strange happens.

CALVIN
Okay, well. I guess that's about it. Just wanted to introduce myself.

Calvin stands up, and looks at Weiland.

CALVIN
Don't be afraid to use that number, now.

WEILAND
I won't. Thank you.

CALVIN
Good day.

Calvin walks away, and Weiland watches him for a second. Weiland shakes his head slightly, and gets back to his sandwich and paper.

INT. INTERCUT: GUEST BEDROOM/KITCHEN -- NIGHT

Weiland is on the phone with Cecilia.

WEILAND
I know I said Sunday. But it's bigger than I thought. I need a few more days, and I promise you, I'll be home. And we'll go have a great time together. I promise.

CECILIA (sighs)
Okay, Weiland. Just don't disappoint me.

WEILAND
I won't, baby. I promise you. Trust me.

CECILIA
Two more days?

WEILAND
Just give me three more days, and I promise, I'll be home.

CECILIA
If you're not home in three days, I'm not giving you any sex for a month. Got that?

Weiland laughs.

WEILAND
Well, now you know I'll be home on time.

CECILIA
That's right. That's why I said it. I'll see you soon, sweetheart.

WEILAND
I love you.

CECILIA
Love you too.

WEILAND
Bye.

Weiland hangs up the phone. 

INT. GUEST BEDROOM -- NIGHT

Weiland is setting up a video camera on a tripod in the corner of the guest bedroom so it is facing the bed. He walks into--

INT. HALLWAY -- NIGHT

the hallway. He is adjusting a camera at the end of the hall.

WEILAND
There. That should do it.

Weiland walks back into the bedroom.

INT. GUEST BEDROOM -- NIGHT

Weiland lays down in bed, and stares at the ceiling. He then turns around on his side, closes his eyes, and goes to sleep.

INT. GUEST BEDROOM -- DAY

Weiland opens his eyes-the light is streaming into the bedroom. He looks at the videocamera, and jumps out of bed.

INT. LIVING ROOM -- DAY

Weiland slips the videotape into the VCR, and flips on the television. He sits down on the couch, and presses play with the remote.

ON THE TV

Weiland is getting into bed, turns around, and closes his eyes.

BACK TO LIVING ROOM

Weiland hits fast forward on the controller.

ON THE TV

Weiland is still asleep, and snoring slightly.

BACK TO LIVING ROOM

Weiland hits fast forward again.

ON THE TV

The tape is on fast forward, and we see something quickly move on the screen.

BACK TO LIVING ROOM

Weiland's eyes widen. He rewinds it and presses play.

ON THE TV

We see a shadowy figure slowly inch towards Weiland's bed. It stops at the bed. It reaches out and touches Weiland, and pulls back. It then runs out of the bedroom. Weiland rewinds the tape, and we see this again.

BACK TO LIVING ROOM

Weiland gets up and takes the tape out. He then slips in another tape. He sits on the couch, and presses play.

ON THE TV

We see the hallway outside of his bedroom. Weiland fast forwards it for a second. The door to the basement(which we can see because the stairways have a landing) cracks open. We then see the figure run out of Weiland's bedroom, straight past the camera, and into another room down the hall. The door to the basement then slams shut. The tape ends, and we see static. 

BACK TO LIVING ROOM

Weiland shuts off the television, and stands up. Weiland's POV: We ZOOM in on the basement door.  Weiland looks upstairs.

INT. HALLWAY -- NIGHT

Weiland has ascended the stairs, and is walking down the hall. Weiland's POV: We're getting closer to the door at the end of the hall. Weiland opens the door and looks around the room.  There's a smaller bed by the wall and a chest of drawers on the other wall. Otherwise, it's empty. Weiland pulls out his camera, and clicks a few pictures. He searches the room for a second, and doesn't see anything of interest. He turns around, and walks out of the room.

INT. FOYER OF HOUSE -- DAY

Someone knocks on the front door. Weiland opens the door, and standing before us is a mid-30s aged woman.  Her name is NELL PETERS.

WEILAND
Nell. Glad you could come.

NELL
 How are you doing, Weiland?

WEILAND
Good. I'm good.

NELL
How are Cecilia and the baby?

WEILAND
They're good. We're all doing really good.

NELL
Well, that's good to hear. So...you ready to begin?

INT. DINING ROOM -- DAY

Weiland and Nell are sitting at the long table in the dining room. There are many candles lit, and Nell has some cards laid out on the table. She has her eyes closed, and she seems to be meditating.

NELL
I'm speaking to whoever is in this house. You must answer me now. Don't be shy. We're not hear to hurt you. We just want to speak with you.

Nothing happens.

WEILAND
Perhaps it doesn't hear you.

Nell opens her eyes for a second.

NELL
Oh, it hears me alright.

Nell closes her eyes again.

NELL
Come. Present yourself to us.

Nell shakes a little bit. She pauses.

NELL
Who are you?

Weiland suddenly looks very interested.

NELL
Tommy Susson, why are you in this house? What do you want?

WEILAND
Make sure you ask him why he's trying to kill me.

Nell shushes him.

NELL
Why are you trying to harm this man?

Nell opens her eyes, and looks at Weiland.

NELL
He says he's not trying to kill you...he's trying to warn you.

WEILAND
Warn me?!? I find that pretty hard to believe considering he tried to throw a boiling pot of water on me.

Nell closes her eyes again, and concentrates.

NELL
Why are you trying to warn him? What are you protecting him from?

Pause.

WEILAND
And? What'd he say?

NELL
He's trying to protect you from the woman.

Weiland looks surprised.

WEILAND
You mean there's more than one ghost in this house?

 

NELL
Yes. He says there's a woman. A bad woman.

WEILAND
What's her name?

Pause. Nell opens her eyes and looks at Weiland.

NELL
He says he doesn't know, but that you're in great danger if you don't get out of this house immediately.

INT. LIVING ROOM -- DAY

WEILAND
I was wrong.

NELL
Wrong? Wrong about what?

WEILAND
I told the woman who lives here that it was a poltergeist. I was wrong. It can't be a poltergeist. Poltergeists don't have names or genders-they're non-human entities, not returned spirits of the dead.

NELL
He says he was trying to warn you last night.

WEILAND
When?

NELL
While you were sleeping. He says he was trying to warn you. That she was coming for you.

Weiland thinks for a second.

WEILAND
She was in the basement. Last night. She was in the basement.

INT. LIBRARY -- DAY

Weiland is sitting at a computer looking at the internet.

ON THE COMPUTER  

Dunver is then typed into the Google bar. A few things on Dunver come up. Weiland skims down and sees on that catches his eye. It says: MAY 1999-ANN BARKES, 12-YEAR OLD GIRL IS MISSING. We skim over the article. We see the article as Weiland is saying it out loud to himself.

WEILAND
Ann Barkes, 12-year old resident of Dunver, Maine goes missing two days ago. Police have started a search party, but have turned up no leads.

BACK TO LIBRARY

Weiland leans back, and thinks for a second. He leans back up and types in TOMMY SUSSON-DUNVER.

ON THE COMPUTER

FOURTH CHILD TO GO MISSING IN DUNVER IN ONE-MONTH PERIOD. 6-YEAR OLD BOY TOMMY SUSSON.

BACK TO LIBRARY

WEILAND
There it is.

ON THE COMPUTER

MISSING BOY TOMMY SUSSON PRESUMED DEAD 3 MONTHS AFTER  MYSTERIOUSLY DISAPPEARING. HE WAS THE FOURTH CHILD TO GO MISSING THIS SUMMER. NONE OF THEM HAVE BEEN FOUND, AND THEY ARE ALL PRESUMED DEAD AT THIS POINT. HIS MOTHER, WELL-KNOWN ARTIST, CYNTHIA LEEKS HAS ANNOUNCED HER RETIREMENT, SAYING THIS ORDEAL IS TOO MUCH FOR HER TO HANDLE.

BACK TO LIBRARY

Weiland's eyes widen.

WEILAND
Tommy Susson's her son. Ms. Leeks had a son.

He sits there for a second, and jumps out of his chair.

INT. HALLWAY -- DAY

Weiland knocks on the door to Cynthia's hotel room. She opens the door.

CYNTHIA
Mr. Thassel. So...you get rid of it yet?

WEILAND
Can I come in for a minute?

CYNTHIA
Of course.

She opens the door wider, and motions him in.

INT. HOTEL ROOM -- DAY

Weiland walks in, and Cynthia shuts the door behind him.

CYNTHIA
So. What's up?

WEILAND
Maybe you should take a seat.

CYNTHIA (pauses for a second)
Okay.

Weiland pulls out a chair for her, and she sits down. Weiland sits in the chair across from her.

WEILAND
What I'm about to tell you may be hard on you.

CYNTHIA
What is it?

WEILAND
The thing in your house..it turns out...is your son.

Cynthia looks surprised. She doesn't say anything for a second.

CYNTHIA
My son?

WEILAND
Yes, Cynthia. Your son. He's dead.

Cynthia starts crying.

CYNTHIA (weeping)
I miss him so much. We assumed he was dead after a little while, but I always had  hope I was wrong. It was five years ago that he went missing. Not a day goes by that I don't think about him or just want to hold him. And he's been there the whole time.

Cynthia stops crying, and looks serious.

CYNTHIA
That's when his father left. His name was Andrew Susson. I never changed my last name when I got married because my family's against it. It was actually a big fight that me and Andrew had over which name Tommy would take. So his full name was Thomas Leeks Susson.

WEILAND
Why didn't you tell me about your son?

CYNTHIA
I didn't see how that would help. I didn't see any point in telling you.

WEILAND
And that room at the end of hallway? With the bed and chest of drawers? That was his room, wasn't it?

CYNTHIA
Yeah. Why?

WEILAND
Because he hides in there alot.

Cynthia looks at Weiland, and shakes her head.

CYNTHIA
Hold on. Hold on a second. That can't be my son. It can't be. Why would he be trying to kill me?

WEILAND
There's something else in your house, Ms. Leeks. And it's after your son..it's after you...and now it's after me. And it lives in your basement.  That's what's in the basement. That's where it hides. And your son runs in his old bedroom everytime it comes after him. Last night, I planted a video camera in the guest bedroom while I was sleeping...and in the morning I watched. I saw your son trying to wake me up, to warn me. And that thing peeked out of the basement to warn him to stay away.

Cynthia grabs a handkerchief, and wipes her eyes.

WEILAND
I'm very sorry, Ms. Leeks. I know this is hard for you to hear.

CYNTHIA
It's okay. I'll be okay.

Weiland rubs her shoulder for a second.

WEILAND
I don't know what I'd do if I lost my son.

CYNTHIA
How did you find all this out?

WEILAND
When I knew for sure there was something in your house, I called a medium in. It's what I always do. The medium tries to speak with the ghost, to make contact.  A medium acts as a sort of telephone between the world of the living and the world of the dead, if you will. Sometimes they make contact, sometimes they don't. She spoke with your son, Ms. Leeks.

Cynthia looks at Weiland.

WEILAND
She spoke with your son, and he warned me that I should get out of the house. He said there's a bad woman after me. And will come after anyone who comes in that house.

CYNTHIA
So how do we get rid of her?

Weiland stands up, and begins pacing.

WEILAND
That's a good question. I need to figure out what she wants. I need to figure out why she's in your house. I need to figure out who she is.  And, to tell you the truth, I've never dealt with something quite like this in all my years. One thing I can't quite figure out is how your son went missing and now he's back at your house.

CYNTHIA
Spirits can't travel?

Weiland sits back down.

WEILAND
Well...yeah, they can. But it's very rare. They can't travel far. They don't have the energy to travel very far. So whatever happened to your son must have happened fairly close to your house.

CYNTHIA
How close?

WEILAND
Well...it's not set in stone. And since this is quite different than any other case I've dealt with, I'm not going to make any rulings. Usually, they wouldn't be able to travel more than probably a mile. At best.

CYNTHIA
Mr. Thassel?

WEILAND
Yeah?

CYNTHIA
Is it possible for me to talk with my son? I'd like to speak to him.

Weiland thinks for a second.

WEILAND
You can't actually talk to him.  But the medium could be able to carry a conversation between you.

CYNTHIA
I'd like to speak with my son. Can you arrange that? Please?

Cynthia leans in, and grabs Weiland's hand.

CYNTHIA
Please. I'm begging you. That's the only thing that can bring me any peace of mind right now. I just want to be able to speak with my baby one last time.

WEILAND
Okay.

INT. DINING ROOM -- NIGHT

Nell, Weiland, and Cynthia are sitting at the long table with many candles and cards before them.

NELL
I'm trying to make contact with him right now. Sometimes it can take a few minutes.

CYNTHIA
I'll wait as long as it takes.

Weiland stands up, and peers down at the basement door for a second. He sits back down.

NELL
I can feel something now. Something is in this room with us.

Nell concentrates more, then faces Cynthia.

NELL
He says he loves you. And he misses you.

Cynthia lets out a sigh of relief, and a tear falls from her eye.

CYNTHIA
I love you too baby. Mommy's here. Mommy's here.

NELL
He says that he's sorry if he was scaring you, but he was just trying to protect you.

CYNTHIA
I know, baby. I know.

Nell closes her eyes for a second, and looks back at Cynthia.

NELL
He says it's not safe for  us to be here.

WEILAND
Maybe we should listen to him.

CYNTHIA
No! I just want to talk to him for another minute.

NELL
He says it's too dangerous, and we should leave.

CYNTHIA
Why, baby, why? Who's the woman in the house?

NELL
He says a bad woman. A very bad woman. An evil woman.

CYNTHIA
Don't worry, baby. Everything will be alright. Mommy's here.

WEILAND
We should go.

CYNTHIA
No! Just another minute---

A gust of wind comes and blows everything off the table. Weiland jumps out of his chair. The lights cut out, and it's pitch black dark now.

WEILAND
Cynthia!! Nell!!

NELL
Weiland!?! Where are you!?!

We hear a maniacal, evil laugh.

EVIL VOICE
You're not going anywhere!!!

We hear some things being thrown around.

WEILAND
Shit!

We hear the evil voice laughing again.

EVIL VOICE
He warned you, didn't he?!? You should have listened to him.

And the lights cut back on all of the sudden. We see Cynthia laying on the floor with a candle holder shoved into her chest. She lets out a weak yell.

WEILAND
Cynthia!

Weiland and Nell run over to Cynthia.

CYNTHIA (weakly)
It's okay. I'm alright. I'm finally..alright. I can be with my boy again. I'll never have to miss him again. That's all I want.

WEILAND
Cynthia, we can help you! You'll be alright.

CYNTHIA
No, no. Just leave me.  Through all these years, I've been in so much pain just not being able to be with my only son. Now, I can. And I can die...in peace.

Cynthia's voice fades out.

WEILAND
Oh my god.

Nell leans down on her knees, and shuts Cynthia's eyes.

NELL
She got what she wanted.

The dining room table is thrown over, and the doors swing open, bringing on gusts of wind. Things are being thrown all over.

WEILAND
Come on! We have to get the hell out of here!

Weiland grabs Nell's arm, and they run out of the house.

EXT. FRONT YARD -- NIGHT

NELL
What are we going to do, Weiland?

WEILAND
Go back to your hotel. I'm going to the police.

INT. POLICE STATION -- NIGHT

Weiland is sitting across from  Calvin.

CALVIN
You did a good thing by coming to me. Some things are police matters, and I'm glad you're bringing them to my attention.

WEILAND
When people start dying, it's not my line of work. I've never dealt with that before. I felt I had no choice but to bring it to you.

CALVIN
So..how'd she die? I still don't understand.

WEILAND
 Calvin, do you remember what you said to me?

Calvin has a perplexed look on his face.

CALVIN
What I said to you? When? What'd I say to you?

WEILAND
That day at the cafe. You said that unlike most people in this town, you're a believer in paranormal activity?

Calvin leans back in his chair.

CALVIN
Yeah. I remember.

WEILAND
Well...do you remember a boy named Tommy Susson?

Calvin's eyes widen slightly.

CALVIN (clears throat)
Yeah. That's Cynthia's boy. He went missing years ago. Never found any trace of him or his body. Cynthia was devastated.

WEILAND
What if I told you that I found Tommy?

Calvin leans back up.

CALVIN
I'd probably ask you where and how.

WEILAND
I didn't actually find...his body. In fact, the ghost living in Ms. Leeks house is Tommy...he's been there all along.

CALVIN
So he is dead. Now Cynthia's dead. What are you saying? That Tommy's ghost killed his mother? I don't think so.

WEILAND
No. There's something else in that house. Something very evil. There's another ghost in that house besides Tommy. An evil woman.

CALVIN
Sooo...you're saying that's who killed Cynthia?

WEILAND
Yes I am.

CALVIN
Who's this woman?

WEILAND
Honestly, I don't know. I haven't found that out yet.

Weiland studies Calvin's face.

WEILAND
You know something, don't you?

CALVIN
Well, yeah. I guess I do. You see, one thing that Cynthia nor the parents of the other kids that went missing knew is that there was a suspect at that time. We just never had any really hard evidence to convict.

WEILAND
There was a suspect? Who?

CALVIN
There was always an underground occult operating in this town. Noone really spoke of it. We could never do anything because there was no evidence. Whoever operated in this cult blended in with the rest of the town.  They didn't stand out or anything. They were part of the town. Many kids went missing in this town and were never seen again. Only one person was truly suspected of playing a hand in all of this. It was a woman.

Weiland looks at Calvin.

WEILAND
A woman?

CALVIN
Yeah. Her name was Sylvia Cross. She lived just a hop, skip, and a jump away from Ms. Leeks' house. She always wore a silver pendant around her neck. Scary looking woman. Very scary. We were suspicious of her for many, many years. But ultimately, we turned up nothing. We even got a search warrant once. We searched the whole house, leaving no stone unturned. We left empty-handed.

WEILAND
What happened to her?

Calvin looks at Weiland, and stands up. He goes to look out the window.

CALVIN
She vanished about the same time as little Tommy Susson. And we heard nothing or saw nothing of her after that.

WEILAND
Who lives in that house now?

Calvin looks back at Weiland over his shoulder.

CALVIN
The house?

Calvin stops looking out the window, and sits back down in his chair.

CALVIN
The house is vacant now. Even for being so cheap, noone has dared move into that house since Sylvia went missing. Everyone knows that the house holds something very evil.

WEILAND
She's in Ms. Leeks' house. That's who else is there.

CALVIN
How do you know that?

WEILAND
I heard her.

CALVIN
You heard her?

WEILAND
When Cynthia was killed. She talked to me. She said that Tommy warned me. And that we should have left earlier.

CALVIN
This is alot to take in.

WEILAND
We need to go to that house right now. I think we'll find Tommy Susson and Sylvia Cross' bodies there. If we find her body, we can vanquish her spirit. We can get rid of her for good.

Calvin lets out a sigh. He knocks on his wooden desk.

CALVIN
Alright. Let's go check it out.

INT. POLICE CAR -- NIGHT

Weiland and Calvin pull up to the side of the road. They look up at a very forbidding house that looks as if it's been empty for years.

CALVIN
There it is. Not very inviting, is it?

WEILAND
No. No, it's certainly not.

Calvin turns off the car.

CALVIN
Alright. Let's go.

INT. HOUSE -- NIGHT

Weiland and Calvin step in the house. It's full of dust and cobwebs.

CALVIN
Just watch your step. There may be weak spots in the floor.

WEILAND
Don't worry. I will.

CALVIN
Wanna start upstairs and work our way down?

WEILAND
How about you start upstairs, and I'll search the downstairs?

CALVIN
Works for me.

Calvin begins climbing the stairs, as Weiland proceeds cautiously.

INT. UPSTAIRS HALLWAY -- NIGHT

Calvin turns on his flashlight as he sets foot on the upstairs hallway. He is walking cautiously and slow. He steps on a part of the floor-it creaks very heavily. He steps over it.  He then enters a room--

INT. BEDROOM -- NIGHT

--Calvin steps into a bedroom. We know it's a bedroom because we see a very dusty old bed against the wall. Calvin walks over to the closet and opens it. There's nothing in there.

INT. LIVING ROOM -- NIGHT

In the meantime, Weiland is in the living room with a flashlight looking around.  He sees the curtains on the window moving.

WEILAND
Hello? Is somebody there?

Weiland takes a few steps toward the window.

WEILAND
Hello?

He takes a few more steps, proceeding very cautiously. He gets to the window, and pulls the curtains open very fast. There's a rat behind the curtains.

WEILAND
Jesus Christ.

The rat scurries away.

WEILAND
You almost gave me a heart attack.

Weiland sees the rat go in the kitchen pantry. We can hear it walking across the floor. All of the sudden, the noise stops. Weiland stares at the kitchen pantry for a second, and then begins to walk toward it. He stops for a second, and opens it. The rat is not in there. There's a rather large hole in the back of the pantry.

WEILAND
Calvin!

No response.

WEILAND
Calvin! Come here!

We hear Calvin's footsteps on the stairs. He walks in the kitchen.

CALVIN
What is it? What did you find?

WEILAND
I don't know.

Weiland starts feeling around in the pantry. He looks at the floor in the pantry. It looks like a piece of wallpaper. He kneels down, and rips it off. There's a piece of wood with a latch on it. Weiland looks up at Calvin, and lifts the wood. It's a trapdoor.  Under it is a large hole in the ground, almost like a cave.

CALVIN
Oh my God...

WEILAND
This is where they were operating. How did you'll not find this when you searched the house?

CALVIN
I don't know. It just looks like a regular floor.

WEILAND
Well...it's not. Why don't you shine that flashlight down here and I'll go in first.

CALVIN
No problem.

Weiland starts sliding down the hole, and he drops into a cave-like tunnel just tall enough for him to stand up in. We see the rat he just saw.

INT. CAVE -- NIGHT

WEILAND
Not you again.

CALVIN
You alright down there?

Weiland brushes some dirt off his pants.

WEILAND
Yeah, I'm fine.

CALVIN
I'm coming down then.

WEILAND
Alright.

Calvin drops down behind Weiland.

WEILAND
Let's go.

Calvin and Weiland start walking slowly down the tunnel. They see ritualistic carvings on the while(pentagrams, figures, etc.) They enter a cave-like room.

 There's numerous more carvings and drawings all over the wall.

CALVIN
Jesus.

WEILAND
He's not in this room.

They start looking at the walls. Weiland notices a crevice in the wall.

WEILAND
Let me see the flashlight.

Calvin hands him the flashlight. Weiland starts hitting the wall with it, breaking off clumps of dirt. They find some skeletons of human bodies. They're obviously children because the skeletal size is small.

CALVIN
Oh, God.

WEILAND
These are the bodies of the children.

CALVIN
Not all of them, though.

WEILAND
What?

Calvin points at one of the skeletons.

CALVIN
Look.

Weiland looks at the skeleton Calvin's pointing at. It's an adult skeleton--we ZOOM in on a silver pendant around the neck.

CALVIN
It's Sylvia Cross. That's the silver pendant she wore religiously.

We hear some movement. Calvin shines his flashlight in the direction of the sound.

CALVIN
What the fuck was that?

WEILAND
Probably just some more rats.

CALVIN
Yeah. I guess so.

We hear a louder noise. Calvin points his flashlight back in the same direction.

CALVIN
That ain't no fuckin' rat. It'd have to be one monster rat.

They walk slowly toward the spot where the sound was coming from. They hear it again.

WEILAND
Shit!

CALVIN
What the hell is that?!?

We hear some whispering.

CALVIN
Wait! Did you hear that?!? It sounded like someone talking.

WEILAND
Shhh!!

We hear more whispering. Calvin shines his flashlight towards another small tunnel that we couldn't see before. Weiland's POV: A rather large figure that looks like a man runs out of the tunnel very quickly and runs into Weiland, knocking him out.

FADE OUT:

FADE IN:

INT. CAVE -- NIGHT

The camera is very blurry and it's hard to make out anything. We can vaguely see what looks like a fire in the corner of the room. We hear the sound of a knife sharpening, and we see what looks like a hideously disfigured man in the corner. He's sharpening a knife. He stops, and starts whispering.  We vaguely see what looks like a few other people in the corner with him. They're standing in a circle whispering to each other, but we can't make out what they're saying. The disfigured man turns around, and cuts his hand with the knife. He then spills some blood on the fire, and turns toward us. He begins walking swiftly toward us with the knife. We see Calvin laying down on the floor, blood trickling slightly from his head. He opens his eyes a little bit, and all of the sudden they get very big.

CALVIN
No! Please! What are you doing?!? You don't have to do this!

The man continues toward Calvin, and slices his head off with the knife as Calvin screams. The man then rips off Calvin's head, and holds it up. This whole time it's very blurry and hard to see the man or Calvin very well.

FADE OUT:

FADE IN:

INT. CAVE -- NIGHT

Weiland wakes up. He lays there for a second as if he doesn't know where is, and sits up quickly. He looks around, and remembers where he is. He gets up slowly, and rubs his head.

WEILAND
What the fuck?

He walks out of the room, and into the adjacent room. He sees Calvin's head on a stick in the ground. He screams naturally.

WEILAND
Holy shit!

He turns around, and runs down the tunnel. He gets to the entrance back into the house, and climbs up the tunnel into the house.

INT. HOUSE -- NIGHT

Weiland runs through the kitchen, and out the front door.

INT. POLICE STATION -- NIGHT

Weiland runs into the police station, and up to the front desk.

WEILAND
He's dead! He's dead! They killed him!

FRONT DESK OFFICER
Hold on. Calm down, calm down buddy. Who's dead?

WEILAND
Sheriff Calvin! He's dead! They killed him!

FRONT DESK OFFICER
Who killed him?

WEILAND
I don't know. I don't know. Sylvia Cross, maybe?

The officer has a shocked look on his face.

FRONT DESK OFFICER
Sylvia Cross is dead.

WEILAND
I know she's dead.

FRONT DESK OFFICER
Who are you?

WEILAND
I'm Weiland Thassel. Me and Sheriff Calvin were at Sylvia Cross' house searching for something, and we discovered an underground cave under the house. We found the bodies of Tommy Susson and some other kids. And the body of Sylvia Cross. And something or someone was down there. It attacked us, and that's all I remember. I got knocked out. When I woke up, I found..

FRONT DESK OFFICER
Yeah?

WEILAND
I found Calvin's head stabbed on a stick. You need to send some officers down there, pronto. They're still down there.

INT. CAVE -- NIGHT

There's DETECTIVE EASLEY, WEILAND, and a few other police officers down in the cave. They're proceeding slowly down the tunnel at the front, police officers with guns and flashlights out. They enter the room and see the skeletons.

EASLEY
Jesus.

WEILAND
Sylvia Cross body is there. She's wearing the silver pendant.

Easley turns towards Weiland.

EASLEY
How did you know about that?

WEILAND
Calvin told me. The bodies of Tommy Susson and the other children as well.

EASLEY
Okay. Let's keep going.

They continue walking down the tunnel, and they enter a room. Calvin's head is on the stick still.

EASLEY
Oh, Jesus Christ.

POLICE OFFICER
It's Sheriff Calvin!

EASLEY
Yeah, I know.

Easley turns toward Weiland.

EASLEY
And you say there's still some people down here?

WEILAND
Of course there is. How else would his head be on a stick?

Easley looks suspicious. He starts chewing his gum.

EASLEY
I don't know. That's a good question.

POLICE OFFICER
Look. Someone was burning a fire over here in the corner recently.

Easley walks over to the spot where the police officer is. He looks down, and sees ashes and wood.

EASLEY
You're right.

Weiland winces, and looks down at his hand. There's a large cut on the palm of it. Weiland looks up at the officers in the corner, and closes his palm. He looks uneasy. Easley looks back at him, and notices his uneasiness.

EASLEY
What's wrong with you?

WEILAND
Nothing. Why?

EASLEY
You look like something's bothering you.

WEILAND
No. I'm fine. I swear.

EASLEY
Alright.

A few officers come out of the tunnel to the next room. One of the officers is MURDOCK.

MURDOCK
Easley, look what we found.

Easley walks over to Murdock.

EASLEY
What is it?

MURDOCK
Looks to be the murder weapon. It's got fresh blood all over it. Come here.

Murdock and Easley walk into the next room. They walk upon the knife we saw from earlier. There's blood all over it.

EASLEY
Okay. Don't touch anything else. I'm gonna' get forensics in here to brush for fingerprints. You didn't find anything else?

MURDOCK
No. Nothing. No signs of anybody else down here. That's the end of the trail. It doesn't go any further.

EASLEY
Okay.

They walk back into the other room.

WEILAND
Well?

EASLEY
Well...we found the murder weapon. But there's noone else down here.

WEILAND
What?

EASLEY
I said there's noone else down here. But obviously someone was down here since Calvin's dead and there's a freshly burned fireplace. And the only person I know that was down here with him is you.

WEILAND
What are you saying?

EASLEY
I'm not saying anything yet. But I do need to take you down to the station and ask you some questions formally.

Easley notices the cut on Weiland's hand.

EASLEY
Damn. That's a pretty nasty cut you got there. What happened?

WEILAND
It's nothing. I cut myself chopping some lemons yesterday.

Easley just stares at him for a second.

EASLEY
Uh-huh. Well...I'm having forensics come down here and look for fingerprints and things of that sort. You want to accompany me to the station?

WEILAND
Am I being arrested?

EASLEY
No, no. Of course not. Not yet, anyway. I just need to ask some questions.

INT. INTERROGATION ROOM-- NIGHT

Weiland is sitting in a chair in an interrogation room. Easley is standing up.

EASLEY
Okay, Weiland. This is what I don't understand. I mean, you say that you were attacked by someone down there. And you woke up in the other room, and you find Calvin's head on a goddamn stick. And when you woke up, noone was down there with you? Noone chased you when you ran out of there? It doesn't add up.

WEILAND
I swear to God that's what happened. There was noone down there when I woke up. It's like they just left.

Easley sits down in the chair across from Weiland.

EASLEY
Can you describe the person who attacked you?

WEILAND
It was hard to see. He just kindof popped out of nowhere.

EASLEY
One of the officers said that you said it might be Sylvia Cross. Now it's a man?

WEILAND
I don't know what's going on exactly, but Sylvia Cross most definitely has something to do with this.

EASLEY
Fair enough. But unless you or evidence can prove that there was someone else down there with you, I don't know what to say.

WEILAND
There's got to be some proof.

EASLEY
Sylvia Cross is dead, Mr. Thassel. You saw that with your own two eyes.

WEILAND
I know she is. But that doesn't mean her spirits not still working.

Easley stands up.

EASLEY
Oh, Jesus. Here we go. Are you going to tell me now that it was a ghost who did this to Sheriff Calvin?

WEILAND
I'm not telling you anything.

EASLEY
Well, you better think of something substantial to tell me, buddy. Because right now all fingers point to you.

WEILAND
Sylvia Cross' ghost is in Cynthia Leeks' house.

EASLEY
Can you prove that?

WEILAND
I think I can...

EASLEY
Even if you can prove that, what does that have to do with the dead police officer under Sylvia Cross' house?

WEILAND
Everything.

EASLEY
Nothing. Maybe in fantasyland, but not in reality.

There's a knock on the door.

EASLEY
Who is it?

MURDOCK
It's Murdock, sir. The results of the blood test are in.

EASLEY
Be right there.

Easley walks over to the door, and opens it. He turns back and looks at Weiland.

EASLEY
You better hope that your blood doesn't show up in the tests. Cutting lemons my ass.

Easley shuts the door, and walks out.

INT. HALLWAY -- NIGHT

Murdock and Easley walk into the hallway and stop in the middle.

EASLEY
What's the news?

MURDOCK
Well, it turns out we found two blood types in that room. One was AB negative-Calvin's blood type.

EASLEY
And the other one?

MURDOCK
B-positive. Guess who's blood type that is?

EASLEY
I knew it. I fucking knew it.

MURDOCK
Right. Weiland Thassel. And it gets even better.

EASLEY
How could it?

MURDOCK
His fingerprints are all over that knife. We even found his prints on the logs used to set the fire. It was him. There's no doubt about that.

INT. INTEROGGATION ROOM -- NIGHT

Easley walks in the room, and shuts the door behind him.

WEILAND
Well? What happened?

Easley grins, and leans into Weiland's face.

EASLEY
I hope you have a good lawyer.

Weiland's face turns into horror and shock.

WEILAND
You're fucking kidding me.

EASLEY
Does it look like I'm fucking kidding you? Your blood was all over the floor--and guess what? Your fingerprints are all over the murder weapon.

WEILAND
I want to speak with my lawyer.

INT. OFFICE -- NIGHT

Weiland is brought into the office with handcuffs on. He sits down across from his lawyer, LENNY TIPTON.

WEILAND
It's good to see you here.

LENNY
Weiland, what the hell happened?

WEILAND
I don't know. I really don't know what happened. It's all a blur.

LENNY
Weiland, that's not goint to help us get you out of this.

WEILAND
I know. But there's got to be something that can prove I'm innocent.

LENNY
I know. 

WEILAND
Yeah.

LENNY
I talked to Cecilia.

Weiland looks up at Lenny.

LENNY
She's on her way.

WEILAND
Oh God. How the fuck did this happen to me?

LENNY
You know...

Lenny stops talking for a second.

WEILAND
What? What is it?

LENNY
You know that the evidence against you is very strong.

WEILAND
Yeah, but there's got to be something down there that discounts the evidence because I did not do this.

LENNY
As your lawyer, I have a suggestion.

WEILAND
What?

LENNY
Plead insanity.

WEILAND
Why the fuck would I do that when I'm innocent?

Lenny looks away.

WEILAND
Answer me, Lenny. Why would I do that?

Weiland shrugs his shoulders, and his eyes get mist.

LENNY
Look, Weiland. Something happened to you down there. I don't know what. The police have searched the place up and down, to and fro. There is no evidence of anyone being down there  in years. Except for you. The only fresh fingerprints they could find are the police officer you were down there with and...you. I'm sorry, but I think it's in your best interest to plead insanity.

WEILAND
I told her I'd be home in three days.

LENNY
What?

WEILAND
Cecilia. The other day, I told her I'd be home in three days and we'd take a vacation. Just me, her, and...

Weiland starts sobbing.

WEILAND
...and the baby.

LENNY
Weiland, I am so sorry. I truly am. But if you don't plead insanity at this point, you could spend the rest of your life in jail.

Weiland stares off into space, devastated.

LENNY
Unless they find something that tells them otherwise, there is absolutely no evidence that you didn't commit this crime. And I'm very sorry.

WEILAND
Something else was down there. Something...something not human.

LENNY
Weiland...

WEILAND
Fuck you, Lenny. Fuck you for not believing me.

LENNY
I'm not saying that I don't believe you...

WEILAND
Bullshit! That's why you're telling me I should plead insanity, right?!?

Weiland stands up.

WEILAND
You're fired.

Weiland knocks on the door, and a police officer comes and gets him.

INT. JAIL CELL -- DAY

Weiland is in his bed sleeping. An  officer comes up to the cell, and bangs on the bars.

GUARD
Thassel. Thassel!

Weiland's eyes open.

GUARD
You got a visitor.

Weiland sits up on his bed.

GUARD
Come with me.

INT. VISITOR AREA -- DAY

The guard escorts Weiland into the visitor are. Sitting across the plexiglass window is Cecilia. She's obviously been crying because her eyes are red and moist. She waves halfheartedly at Weiland.

GUARD
You got five minutes. Make it good.

Weiland walks over to the chair. Cecilia picks up the phone to talk him, and Weiland does the same. Cecilia is sniffling throughout the conversation.

CECILIA
Hey baby.

WEILAND
Hey. How are you?

CECILIA
Not good.

WEILAND
I know. I know.

Weiland looks down.

CECILIA
Weiland, what the hell happened?

WEILAND
I'm not sure. Someone attacked us down in that cave.

CECILIA
Who attacked you, baby?

WEILAND
I don't know.  Whoever or whatever it was knocked me out before I could see.

CECILIA
What were you doing under that house?

WEILAND
The bodies.

CECILIA
Bodies of who?

WEILAND
The bodies of the children Sylvia Cross killed years ago. She was in the occult. She was operating under her house years ago. She's dead now. We found her body under the house...along with the children's bodies.

CECILIA
Oh my God. Baby.

WEILAND
I had thought that they were still operating under that house after the officer was killed. But noone was down there after that. After I got knocked out, noone was down there. How can that be?

CECILIA
I don't know.

WEILAND
How?!?

CECILIA
Baby, I don't know. But we're going to get you out of here. I promise. Just give me a little time. We'll get through this, I swear to you.

WEILAND
You know what?

CECILIA
What?

WEILAND
I think I did it.

Cecilia's eyes widen in disbelief that Weiland would actually say this.

CECILIA
What are you talking about? What do you mean you think you did it?

WEILAND
Yeah. Only it wasn't me. I was possessed by something down in that tunnel.

CECILIA
No, baby. No.

WEILAND
So how can I prove I didn't do it? My body did it. But I wasn't in control of my body.

CECILIA
Just calm down, baby. Please. We're going to get you out of here.

The guard walks up behind Weiland.

GUARD
Time's up.

CECILIA
I'll see you tomorrow, baby. I love you. And don't worry. You're going to get out of here.

WEILAND
Find me another lawyer. The best you can find.

CECILIA
Why? What happened to Lenny?

WEILAND
I fired him.

CECILIA
What...?

The guard grabs Weiland by the hand, and begins leading him off. 

WEILAND
Just do it. Please.

Cecilia watches the guard walk Weiland away. Weiland turns around and we can see his mouth form the words "I love you".

CECILIA
I love you too.

INT. JAIL CELL -- DAY

The guard escorts Weiland back into his cell. Weiland sits down on his bed. He stares at the wall.

WEILAND
I never thought that I'd end up here. My profession was supposed to be safe. This wasn't supposed to happen. There's so much evidence against me that I don't know how the hell I'll get out of here. Maybe I never will.

Weiland lays down and crosses his arms under his head and closes his eyes.

WEILAND
My wife always told me that what I did was dangerous, but I never thougth I'd end up here. I always thought she was wrong. I should have listened to her. Now I'm fucked. She always said it...always said it....she was right...she was right...oh well...

Weiland's eyes open. His pupils are red, and a devilish grin spreads on his face.

WEILAND
...I'll kill her too.

CREDITS ROLL:

THE END

 

