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I NT. MARVIN S BEDROOM - NI GHT, PRESENT TI ME

We open on a fam |y photo of MARVIN JACOBS and his wife,

LO S on a beach. The picture is fromthe 1970's with Marvin
in his late 50's in the picture, Lois is the sanme age. Marvin
is awll built Man, not fat, but large. H's w fe has good
figure for a woman her age. Her hair is a dark red as
Marvin's is fading fromblack to grey. Marvin has his arns

wr apped around his wife and they smle in true happiness.

The picture next to it is of Lois sitting on a swi nging chair.
This one was taken about thirty years before the | ast one

and Lois | ooks young and beautiful.

Marvin, an old man in his 70's with gray and a round body
lies in bed. He is MOANING in his sleep

EXT. FIELD -- AFTERNOON

Marvin is standing in a large field of wheat. He turns and
| ooks around at his surroundi ngs and sees a large rock. He
starts to step through the wheat field toward the rock. As
he wal ks toward the rock we see the sky race through the
afternoon with clouds sailing by as if they were in fast
forward and soon we are at dusk, the sun setting in the

di stance casting a golden light all around.

Marvin reaches the rock and | ooks to the top. There he sees
Lois standing there in her night gown facing away from him
He calls to her but his words don't make a sound. Lois turns
around and smles at Marvin and then | eaps off the rock.

Bef ore she can | and her body turns to sand and is bl owmn away
by a sudden gust of w nd.

I NT. MARVIN S BEDROOM -- NI GHT

Marvin sits upright in his bed, his eyes are wde, and he is
gasping for air.

MARVI N
| saw you, | could see you, you were
her e.

Marvin starts choking on his words. Hi s hand suddenly
clutches his chest and he starts giving slight convul sions.

He starts reaching around on his night stand for sonething
lost in the darkness. He knocks over pill bottles, his alarm
cl ock, books, cd cases, and finally his hands find what they
were reaching for: The phone. H's fingers work three buttons
and then can't take anynore and drop the phone to the ground.
We hear the phone RI NG once and soneone picks up on the other
end.

OPERATOR (O. S.)
9-1-1 operator, what's your energency?
Hell 0? Hello? GOkay, | have your
name and address and |' m sendi ng
police and paranedi cs over
i mredi atel y.



| NT. MARI SSA MAYER S BEDROOM -- NI GHT

MARI SSA, an attractive woman with raven black hair and a
light tan, stares at the ceiling her eyes fixed and not
wavering in the slightest. A tear cones rolling down the
side of her face. Marissa sniffles and turns to her alarm
clock that reads: 4:50 AM Marissa rolls back around on her
back and resunmes staring at the ceiling. She finally can't
take anynore and throws off the covers of her bed.

| NT. HALLWAY -- CONTI NUCUS

Mari ssa steps into the upstairs hallway. She noves as slowy
and quietly as she can trying not to disturb anything or
anyone. W pass a picture on the wall of Marissa hol ding

her daughter ARIA. Aria is a beautiful girl with a cute
pudgy face. She has many of her nother's features, |ike her
tan skin and raven black hair. Marissa reaches the next

door in the hallway and turns the knob. She slowy pushes

t he door open and peaks into the room

I NT. ARI A'S BEDROOM -- CONTI NUCUS

Aria is asleep in bed. She clutches a doll to her chest as
hard as she can. Marissa slowy pushes the door open and
enters the room She walks to the side of Aria's bed and
kneel s down. She stares at her daughter. As Aria sleeps
she couldn't | ook nore adorable.

Mari ssa hesitates and then slowy starts to stroke her
daughter's face, |ooking at her softly. Aria squirnms in her
sl eep and Marissa quickly pulls her hands away. Aria tw sts
and starts to open her eyes.

ARI A
Momma?
MARI SSA
Yes?
ARI A
What are you doi ng?
MARI SSA
Not hi ng. ..l thought | heard you

tal king in your sleep.

ARl A
Oh.

Aria rolls over and goes back to sl eep.

| NT. MARI SSA' S KI TCHEN -- MORNI NG

Marissa sits, staring out the window with a cup of coffee in
her hands. A phone sits on the counter poised to ring.

Mari ssa sips fromher cup of coffee, her hands w apped around
it as hard as she can trying to get warmfromit.



3.

She picks up a pill bottle that reads: WELLBUTRIN XL. Bel ow
that is reads: TAKE ONCE DAILY.

Marissa twists off the cap and tilts the bottle pouring one
of the pills into her hand. She looks at it for a nonent
and then pops it into her mouth. Her picks up her coffee
and drinks fromit. She sets the cup down and swal | ows.

She noves her nails to her nouth and starts to chew on them
after a beat the phone rings and Marissa starts. It rings
again and Marissa conposes herself.

MARI SSA
(To hersel f)
It's the phone, it's just the phone
Mar i ssa.

After the second ring Marissa's answering machi ne picks up.

MARI SSA
(Answeri ng machi ne)
Hey, it's Marissa, |eave a nessage
after the beep.

BEEP. A silky snooth, practiced voice cones over the
answeri ng machi ne.

PETER (O S.)
(Answeri ng Machi ne)
Marissa, it's Peter. I'mcalling to

tell you that Aria has piano today
so I'"'mgoing to be picking her up at
10, if she could be ready to go-

Mari ssa picks up the phone.

MARI SSA
Bull shit, Peter, that's bullshit.

PETER (O. S.)
(Over the phone)
Mari ssa, she has piano, she needs to
be there. W're paying $400 for
these |l essons and I'mnot letting

her m ss-

MARI SSA
It's always piano, or soccer, or
dance, or horseback riding and...l'm
not letting you take her away from
me, Peter, |'mnot.

PETER
Mari ssa, please don't make this into
a big deal.

MARI SSA

No, Peter she's ny daughter too.
( MORE)



MARI SSA
This isn't about sonme fucking piano
| esson this is because you don't-

Marissa notices Aria standing in the entry way to the kitchen
and pauses. She |ooks over Aria who clutches her doll in
her arnms, a scared | ook on her face.

MARI SSA
| just want to be wth her.

PETER
This has nothing to do with that,
Marissa. This is a totally different
matter.

Aria and Marissa stay frozen, | ooking at each other.

MARI SSA
|"mnot having this argunent with
you right now, Peter.

PETER
"Il be there at 10. You set up
that nmeeting with Dr. Mrgan?

Marissa bites her lower |ip and stares at her daughter, who

still clutches the doll and returns the stare.
MARI SSA
VWhat ever. ..
Mari ssa hangs up the phone and | ooks at her daughter. Aria
still remains unnoved. Marissa forces a fake smle
MARI SSA

Are you hungry?

Aria shakes her head. Marissa drops the fake smles and
runs her hands through her hair.

MARI SSA
. ..

Mari ssa thinks of what to say to her daughter.

MARI SSA
...l"msorry you had to hear that.

Aria wal ks and sits down at the table. She picks up her
mom's pills and | ooks at them Marissa noves to take them
away from her daughter but stops herself.

ARI A
Are you sick, nmomm?

Mari ssa | ooks at Aria who's doughy eyes stare back up at
her. Marissa struggles with how to answer her daughter.



MARI SSA
No, Hon, nomm's fi ne.

Aria puts the pills down and Marissa sits down with her at
t he table.

MARI SSA
You sure you don't want sonethi ng?
Eggs, pancakes, cereal ?

ARI A
We had cereal yesterday.

Pause.

MARI SSA
Fi ne then, not cereal..

Mari ssa wat ches her daughter who | ooks out the sliding glass
door in the kitchen.

MARI SSA
... What are you thinking about?

ARl A
Not hi ng. ..

Mari ssa nods and then gets up fromthe table. She walks to
the fridge and opens it up, |ooking around inside.

ARl A
... Are you okay, nomy?

This comment causes Marissa to pause for a nonent.

MARI SSA
(Not facing her
daught er)
Yes, baby.

EXT. MARI SSA' S HOUSE -- LATER

PETER knocks on the front door. He is dressed in a nice

busi ness suit and is text massagi ng soneone on his cell phone.
He has his hair perfectly conbed, his suit pressed to
perfection. Everything about himis precise and perfect.

The door opens and Marissa stands in the doorway. She is
still wearing her bathrobe, with her hair unconbed, | ooking
like a ness. Peter cocks his eyebrow at Marissa's appearance.

PETER
Hey.

MARI SSA
Hey.

Peter | ooks her over. As Marissa twirls her hair.



PETER
Just wake up?

MARI SSA
Actually |I've been up since 4.

Pet er shakes his head in disgust.

PETER
Jesus, Mari ssa.
MARI SSA
Shut up, Peter.
PETER
Mari ssa you know I'Il put the noney

up for you to go back to-

MARI SSA
Counseling | know Peter. ..

Mari ssa had her teeth grit in frustration before Peter was
even finished. She takes a nonent to conpose herself and
pounds the doorfrane.

MARI SSA
...and | told you, no thanks.

Pet er nessages the bridge of his nose and then | ooks over
Mari ssa's shoul der.

PETER
VWhere's Aria?

MARI SSA
(Nods toward the house)
Getting her stuff together, give her
a m nute.

Pet er checks his watch and si ghs.

PETER
|"mrunning | ate.
(CGetting upset)
For Christ sake, Marissa, | ask for
one thing, one god dam-

AR A (O S.)
Daddy.

Aria conmes wal ki ng out from behind Marissa and steps to
Marissa's side. Marissa forces herself to give a weak smle
She | ooks down at her daughter.

PETER
Hey, punpkin, how are you?



ARI A
Ckay.

Peter reaches his hand out for Aria's.

PETER
W got to go we're gonna be |ate.

Peter turns and starts to walk away with Aria, so quickly
that Marissa has no tinme to say goodbye. Marissa starts to
protest but the words don't conme. She gives up on trying.

MARI SSA
Goodbye, Ari a.

ARI A
Goodbye, nomm.

Aria waves to her nother as she is swept away by her father.
Marissa smles weakly at her daughter and watches them | eave
and then shuts the door.

| NT. ENTRY WAY -- CONTI NUQUS
Mari ssa slides down the door and buries her face in her hands.
| NT. MARVI N S HOSPI TAL ROOMt - DAY

Marvin lies in bed, he is hooked up to nachines to regul ate
his heart. There are all sort of cords that run into his
body. He is sitting up and wat ching cartoons on T. V.

| NT. HOSPI TAL HALLWAY -- CONTI NUOUS

A DOCTOR with a white snock and clipboard in hand is tal king
to AARON , Marvin's son, as they wal k through the halls.
Aaron is young and striking. He has curly black hair and
wears a dress shirt with the sleeves rolled up and a pair of
dress pants. The hospital hurries around them

DOCTOR
|"mworried about your father, M.
Jacobs. | don't like the idea of

himliving al one.

Aaron chuckl es and shakes hi s head.

AARON
Believe me, we tried noving himto a
home-

DOCTOR

| don't know if a nursing hone is
the right place for himeither.

Aaron cocks an eyebrow at the doctor.



DOCTOR
But he can't |ive al one any nore.
Maybe one of your brothers or sisters-

Aaron shakes his head and di sni sses the idea.

AARON
My ol dest brother |ives in London,
my second brother lives in New York.
Both are busy and inportant they
don't have the tinme. You' re |ucky
enough that | was able to get out of

L.A last night, I nmean we have
famlies and...
(a beat)

It's not possible.

The doctor furrows his eyebrows and gives Aaron a suspi ci ous
| ook.

DOCTOR
| see. Well, we don't have to worry
about that too nmuch now. He'll have
to stay in the hospital for a while.
AARON
|"msure he'll |love that idea.

The doctor nods as he | ooks over the paper work on his
clipboard.

DOCTOR
He'll be out of here as fast as we
can manage.

They stop outside Marvin's hospital room

DOCTOR
Ri ght now | think he just needs tine
torest. Fromwhat | understand
he's been under a | ot of stress
| ately.

Aaron thinks for a noment.

AARON
You're right. | nean between being
behind on bills and fail ed novels.
| mean |'ve offered help but...

Aaron | ooks in through the window at his dad lying in a
hospi tal bed.

AARON
...he's stubborn.



DOCTOR
This is hardly a nonent for excuses,
M. Jacobs.

Aaron turns slowy and glares at the Doctor. He pauses for
a mnute and then his face softens.

AARON
['Il talk to him

I NT. MARVIN S HOSPI TAL ROOM -- CONTI NUQUS

Marvin watches as Wld E. Coyote goes running off a cliff
after Roadrunner. Coyote drops down and crashes into the
ground. Marvin gives a small chuckles at the cartoon. The
door to his room opens and Aaron enters. Marvin doesn't

| ook at himbut he still knows who it is.

MARVI N
| thought you were in the m ddl e of
sonet hing down in L.A?

Aaron doesn't answer his father. |Instead he pulls a chair
up next to his bed. Aaron |ooks up at the T.V. his father
was wat ching and places the tips of his fingers together.

AARON
(About the T.V.)
VWhat is this?

MARVI N
Cart oons.

AARON
You' re wat chi ng cartoons?

MARVI N
They nake ne | augh.

Aaron chuckles at his old man and shakes hi s head.

AARON
You've finally snapped haven't you?

MARVI N
(Still not | ooking at
Aar on)
| wouldn't go that far.

AARON
Dad, you're watching roadrunner

MARVI N
(Gesturing to the
T.V.)
| like him 1| like his character.
He only tal ks when it's absolutely
necessary.



AARON
Dad, he never tal ks.

MARVI N
Poi nt and case.

Aaron sighs and agai n shakes his head.
AARON

Dad, the doctors say that you need
to take a break for awhile.

MARVI N
Well, that's very kind of them
But, | have bills to pay.
AARON
Dad, I'm
(A beat.)

This isn't ny choice, it's the
doctor's. You have a heart condition,
so right now you need to rest.

Marvin is quiet for a nonent while he watches the T.V.

MARVI N
|"m surprised you nade it up here.

AARON
Well, | had the day off.

MARVI N
Maybe, 1'l1 be sick nore often. It
seens to be the only tine you visit.

Aaron hangs hi s head.

AARON
Jesus, Dad, don't talk like that.

Marvin finally | ooks over at Aaron.

MARVI N
Don't talk like what? It's true.

AARON
It is not true.

MARVI N
When was the last tinme you canme up
here to visit me? Do you renenber
Aar on?

Aaron sighs and | ooks away. Silence.

MARVI N
| renenber.
( MORE)



MARVI N

(A beat.)
It was the end of June al nost seven
years ago. You and the other boys
cane for the Fourth of July. And
remenber how happy | was to have al
nmy boys with nme. How you pl ayed
tennis, the first time the courts
had been used in years. How you
went swmmng in the | ake, how | got
up at ten o' clock every norning to
make breakfast for all of you. You
brought along that girlfriend of
yours, Kallie, and we barbecued on
t he evening of the Fourth and wat ched
the fireworks over the | ake-

AARON
| know Dad, listen I'msorry. But
we're just busy. I|I'mtrying to nmake

a novie. Geg is busy representing
sone of the nost fanous people in
Arerica. Alen is trying to follow
in your footsteps as a witer. W're
all trying the best we can to nmake

you proud.
MARVI N
(Turns back to the
t.v.)

VWhat pride is there in three sons
you never see?

Silence. Aaron stands up and straightens his tie.

AARON
l"mgoing to arrange to wire you
Sone noney.

MARVI N
| don't want your noney.

Marvin is silent as he stares into the eyes of his son.
Aaron blows off Marvin and wal ks out of the room

I NT. POST OFFI CE -- DAY

Mari ssa opens up her nmail box and pulls out a handful of
bills. She pages through themslowy one by one tossing
them each into the garbage, finally she wal ks out of the
post office. She gets to the end of the letters and slowy

tosses the last bill into the garbage. She stands staring
at the garbage can for a nonent and then goes back to her
mai | box to check for anything again. 1It's enpty and she

slowy closes it and pauses for a nonent. Wth that she
turns and briskly wal ks out of the post office.



I NT. MARI SSA' S CAR -- CONTI NUOUS

Mari ssa drives past a church and pulls into the parking |ot.
She shuts off the car and stares into the distance. She
picks up flowers that are in the seat next to her and then
pi cks up her purse. She digs through the purse and pulls
out the sane bottle of pills we saw before. She pops one of
the pills and then opens the door to the car.

EXT. GRAVEYARD -- CONTI NUQUS

Mari ssa wal ks through the graveyard, her hand brushing over
every tonbstone until she finally cone to the one she's

| ooking for. The tonbstone reads: Theresa Mayer June 3rd
1947- May 5th 2004. Next to Theresa's nanme is another that
reads: Jereny Mayer Decenber 6th 1944- May 5th 2004.

Mari ssa stands over the tonmbstone holding the flowers. She
drops themon the grave and covers her nmouth as tears spring
to her eyes. FATHER RYAN, a priest in his late 40's
approaches Mari ssa.

FATHER RYAN
Good afternoon, Marissa.

Mari ssa doesn't turn to | ook back at him

MARI SSA
Qut for an afternoon stroll, Father?

FATHER RYAN
Actually, I though I mght find you
out here.

MARI SSA
Why woul d you think that?

Fat her Ryan joins Marissa at her side.

FATHER RYAN
Because Marissa, you've been out
here on this day for the past three
years.

Si | ence.

MARI SSA
Wiy did He take them Father? Wy?
What did they do that was so wong?
VWhat did | do that was so wrong?

Fat her Ryan takes a deep breath and | ooks up at the sky.

FATHER RYAN
It's not our job to question Hi's
will. But, renmenber, He works in
nmysteri ous ways.



Mari ssa shakes her head.

MARI SSA
Don't say that. Don't feed ne sone
overused |ine about God's pl an.

Mari ssa | ooks into the eyes of Father Ryan. After a few
m nut es he breaks and | ooks back to the grave.

FATHER RYAN
Mari ssa-

MARI SSA
My parents were killed by a drunk
driver, their car was rolled, and
they lay in agonizing pain as they
bled to death. Wat's so nysterious
about that?

Mari ssa | ooks back at the tonbstone and curls her hair back
behi nd her ears.

MARI SSA
l"msorry. It's not your fault.
But, you knew them Father. They
were your friends.

Fat her Ryan puts his hand on Marissa's shoul der.

FATHER RYAN
Try to find faith, Marissa. Talk to
God, ask himfor help.

MARI SSA
God doesn't know ne, Father. God's
abandoned ne.

I NT. MARVIN S HOSPI TAL ROOM - - DAY

Marvin sits in his hospital bed taking a pill with the help

of a nurse. H's |lawer, LARRY, watches him Larry is dressed
in a business suit, with a pair of sunglasses tucked in his
chest pocket. Larry shifts unconfortably watching Marvin in
such a weak state. Marvin swallows the pill and takes a

drink of water. He coughs violently, the nurse tries to rub
hi s back, but he pushes her away. Marvin |ooks up at Larry.

MARVI N
They said a week before | could start
writing again.
(he coughs again)
Now t hey say two.

LARRY
|"mnot gonna lie to you, Marvin,
this is bad. Random House wants
your new book and they want it now.



MARVI N
| didn't have a heart attack on
pur pose, Larry.

LARRY
| know that, Marv, but keep in mnd
you were paid in advance to wite
this novel. The contract said you'd
have it done by March 12th, it's the
begi nning of May. Cone on, Marvin!
They coul d take you to court any day
now.

Pause. Marvin glances up at the T.V. and runs his hand
t hrough his hair.

MARVI N
One nont h.

Larry's nmouth drops and eyes grow big.

LARRY
A nont h?
MARVI N
Come on, Larry, | used to get

deadl i nes pushed back all the tine.

LARRY
Yeah, and you used to get every novel
you wote on the bestsellers |ist.
It's one thing trying to push back
t he deadline for an author who's
cranki ng out best sellers, but for a
has been trying to make a coneback?
Marvi n, you know t he busi ness.

MARVI N
Screw the business, Larry! | just
need this one favor.

Larry sighs.

LARRY
['ll do what | can...

Larry gets up and starts to | eave.

LARRY
.Oh. ..

He turns around to face, Marvin.

LARRY
...l"mgonna start | ooking for an
assistant to take care of you after
you get out of here.



MARVI N
| don't need an-

LARRY
Listen Marvin, the fastest way to
get you hone and witing again is to
find you a living assistant. So if
you want nme pulling strings with
Random House you' re gonna have to
deal with a |living assistant.

MARVI N
(sighs)
| want someone who cones recommended.

Larry flashes a smle and | eaves.

MARVI N
You hear ne, Larry?! She better not
be sone dunb broad, with fake breasts
and a southern accent! Larry are
listening to nme!? Larry!

| NT. RESTAURANT -- EVEN NG

Marissa sits across fromher friend Rachel. Both are dressed
in beautiful evening dresses. The restaurant is very formal

a band is playing light jazz in the corner and everyone around
themis very dressed up

RACHEL
So, howis Aria?

MARI SSA
Good. She's good.

RACHEL
| bet the divorce has been really
hard on her.

Rachel opens her purse and digs through her make up. She
pulls out a conpact mrror.

MARI SSA
(Agitated.)
| bet you're right.

Rachel pulls out lipstick and starts to apply it while
watching in the mrror.

RACHEL
The poor little angel. [It's such a
shanme she went through all that.

MARI SSA
(Agitation grows.)
Yep, her father is one really big
asshol e.



Rachel | ooks up from her conpact mrror

RACHEL
And he won custody, right?

Mari ssa runs her hand through her hair.

MARI SSA
(Agitation continues
to grow.)
Yeah, yeah he did.
RACHEL
That's so odd, usually those things
tend to-
MARI SSA

(Tired of the subject.)
Favor the wonen, yeah they do.
j ust happened to get the biggest
asshol e judge in the whole state of
M nnesota. A testanent to ny good
| uck.

Mari ssa sl ans her hand down on the table. Rachel starts but
Marissa puts a hand up to cal mher. Rachel reaches across
the table and takes Marissa's hand.

RACHEL
" mso sorry.

MARI SSA
So am|.

RACHEL

|"m here for you. Anything you want,
you know that right?

MARI SSA
|"'mnot a charity case, Rachel
"1l be okay.

Rachel doesn't | ook convinced but reluctantly, turns back to
t he doctoring of her nmake up.

RACHEL
So you get Aria on the weekends?

Mari ssa rests her head on one of her hands.

MARI SSA
Yes, every other to be exact.

RACHEL
That's just terrible.

Marissa sits up and runs her hands down her dress while
| ooki ng around for their waiter.



MARI SSA
Yeah, so you sai d.
(Changi ng the subject.)
But you! How are you?

Rachel closes the mrror and puts her make up away. She
|l eans in closer to Marissa and | ocks her hands together
resting her chin on them

RACHEL
I"'mfine, Larry and | are | ooking at
nmoving into a new house.

MARI SSA
(Faki ng happi ness.)
Oh real ly?

Marissa starts playing wwth her hair.

RACHEL
Yeah, we're | ooking at this gorgeous
house on the lake. Larry, thinks it
m ght be too big, but I think once
we start having kids it wll fill up
qui ck.

Mari ssa nods.

MARI SSA
Ah, yes, of course.
RACHEL
Does this depress you? Tal king about

famlies?

Marissa flicks her hand, dism ssively at Rachel.

MARI SSA
VWhat? No! Not at all! You' re happy
and that makes ne happy!

RACHEL
Ch thank you. That's so nice of

you.
A wai ter reaches there table.

WAl TER
Can | start you off with anything?

MARI SSA
G n!
(A beat.)
Pl ease.

RACHEL
['lIl have an ice tea, with a slice
of | enon.



VWai t er nods.

WAl TER
"1l be right back

MARI SSA
Thank you.
(Turns to Rachel.)
So what were you sayi ng?

RACHEL
Un..Well right now Larry is so busy
with trying to get the latest Marvin
Jacobs book published, that's why I
decided to conme and catch up with
you.

MARI SSA
(Conti nui ng her charade)
Ah, that's so nice.

RACHEL
Isn"t it? Just you and ne, catching
up having dinner! 1t's always good

to see you, Marissa.
Marissa sm | es at Rachel
RACHEL
So what are you doing with yourself.
| mean now you're free, no strings
attached, no husband, no famly...

Mari ssa cl aps her hands together.

MARI SSA
Un..actually...nothing. |'mnot
doi ng much of anything. 1'ml ooking
for a job of sonme sort until | can
get back to nedicine.

Rachel sips from her water

RACHEL
That's right, how did your therapy
go?

Mari ssa runs her hand through her hair again,

MARI SSA
Un..well...l don't really like to

tal k about it.

RACHEL
Are you still init?

nervously.



MARI SSA
No, actually, no...l didn't really
like it. Just not for nme, you know?

RACHEL
Ch, Marissa you just go through so
much. First your parents die and
now. ..l would never want your |ife,
no of fense, but | just could not
i magi ne going through all that you' ve
endur ed.

MARI SSA
( Nods)
Thanks. . .

The waiter returns with their drinks and serves Mari ssa and
Rachel .

WAl TER
Are you ready to order?
RACHEL
Ch, um..
(Looks at Marissa)
MARI SSA
Not vyet.
WAl TER
Vell, I'll be back in a nonent.

Rachel and Mari ssa open their nenus.

RACHEL
| love this place they have great
veal .

Mari ssa scans the nenu and her eyes get big from | ooking at
the prices.

MARI SSA
(Under her breath.)
Jesus Chri st.

RACHEL
(Looks at Marissa's
face.)
You know what? Dinner's on ne
t oni ght .

MARI SSA
What ?

RACHEL
Atreat fromone friend to another.



MARI SSA
You really don't have to.

RACHEL
No, | insist.

MARI SSA
(Begrudgi ngl y)
Thanks.

They both resunme | ooking at their nenus.

RACHEL
So are you |l ooking for a job?
MARI SSA
Well, | check the job section of the
newspaper every now and then..
RACHEL
Well you know | just m ght have

sonmet hing for you...
Rachel starts to dig through her purse.

RACHEL
...l was talking to Larry today and
he said that he was | ooking for
soneone to take care of one of his

clients.
MARI SSA
This Marvin Jacobs?
RACHEL
Yeah. You know hi nf?
MARI SSA
Heard of him
RACHEL
Wel |, apparently he had sone sort of

stroke or sonething and he's | ooking
for a living assistant wwth a nedi cal
background. You' d have to nove there,
but I nmean then you wouldn't have to
wor ry about housing, or food..

Rachel pulls out a piece of paper.
RACHEL
...Ha! Here's Larry's nunber. Just
call and tell himl suggested you.
Mari ssa thinks for a second.

MARI SSA
Thanks, but. ..



RACHEL
Conme on Marissa, it's not like you
don't need the job. You' ve been out
of work for how | ong?

MARI SSA
Yeah. ..

Mari ssa takes her glass of gin.

MARI SSA
Cheers.

Mari ssa downs the gl ass.
I NT. MARI SSA'S CAR -- MORNI NG

Mari ssa drives down a country road on the way to her first
day at work. She tilts the review mrror to | ook at herself.
She reaches across the seat, grabs her purse, opens it up,
and starts digging through it. She pulls out a towelet and
starts doctoring her make up. She becones engrossed in what
she's doing until she finally glances at the road and swerves
her car to avoid going in the ditch

MARI SSA
Easy Marissa, it's your first day.
The best thing to do right nowis to
not get into a weck.

EXT. MARVIN S DRI VEVWAY -- MOMENTS LATER

Marissa pulls into the driveway. She pulls her car to a
stop, gets out, and stares at the house. She gives a snal
si gh.

MARI SSA
Here we go.

I NT. MARVIN S STUDY -- CONTI NUCUS

Marvin sits in a notorized wheel chair feebly lifting his
hands to his nmouth to take sone pills. He follows the pills
with a glass of water which he struggles to his |ips and
then sips fromit. Marvin COUGHS violently.
MARVI N
(To Larry.)

VWhat are you staring at?

Larry averts his eyes. Marvin grips the arnrests of the
chair in pain.

MARVI N
What has becone of ne Larry?

Larry doesn't answer Marvin. Larry's eyes glance out the
w ndow and he sees Mari ssa approaching the door.



LARRY
She' s her e.

Marvin | ooks at Larry, wondering what he's tal king about.

MARVI N
What ?

LARRY
Your assi stant.

Marvin doesn't say anything but stares coldly at the wall.
There's the ringing of the doorbell, followed by a knock at
the door. Larry |looks to Marvin who returns the stare.
They wait for a beat. Another knock at the door.

MARVI N
You better answer it.

Larry turns and | eaves.
EXT. FRONT DOCR -- CONTI NUOUS

Marissa waits outside to see if anyone wll answer the door.
She reaches to knock again when she hears the sound of the

| ock being turned. She watches as the door opens to reveal
Larry, a man nmuch younger then she believed Marvin to be.

MARI SSA
M. Jacobs?

LARRY
No, | would be his "bl ood sucking",
| awyer, Larry Stevens.

Larry opens the door and invites Marissa to enter. Marissa
wal ks into the the house and | ooks around taking it in. She
slips off her shoes.

LARRY
And you are the assistant?

MARI SSA
Mari ssa Mayer. W spoke on the phone.

LARRY
Yes, Rachel's friend. She speaks
very highly of you M ss Mayer.
(extends his hand)
It's a pleasure to neet you

She shakes Larry's hand. He then walks into the living room

LARRY
If you'll follow ne, M. Jacobs is
waiting for you in the living room
he's npbst anxi ous to neet you.



Larry | eads Marissa through the house.
| NT. KITCHEN -- CONTI NUCUS

She takes it all in, her head turning this way and that and
| ooki ng at everything. Larry opens the door to where Marvin's
st udy.

I NT. MARVIN S STUDY -- CONTI NUCUS

Marvin lifts his head and | ooks Mari ssa over as she enters
the room

LARRY
Marvin, this is Marissa Mayer. M ss
Mayer, this is Marvin Jacobs.

Mari ssa reaches out her hand to Marvin.

MARI SSA
It's a pleasure to neet you, M.
Jacobs.

Marvin |l ooks to Larry in a cold manner and then extends his
hand and gi ves her his strongest handshake, which is rather
pat hetic given his weakened state.

MARVI N
(hal f heartedly)
The pleasure is all mne, Mss Myer.

LARRY
Well, | better go get you're things
M ss Mayer.

Larry grabs his briefcase and starts to | eave.

MARVI N
Larry.

Larry turns stops where he stands.

LARRY
Yes, M. Jacobs?

MARVI N
You woul dn't be avoiding a potentially
awkward situation would you?

LARRY
No, M. Jacobs I'mjust trying to be
hospi t abl e.

Marvi n shakes his finger at Larry.
MARVI N

You're lying to ne, Larry and it
pi sses ne off when you do that.



LARRY
My apol ogi es.

MARVI N
Your father would be ashaned of you

LARRY
Yes, M. Jacobs.

MARVI N
Now get out of here.

Larry |l eaves quickly. Marvin | ooks Marissa over, who stands
bef ore hi mnot know ng exactly how to handl e herself.

MARVI N
You're thinner than | thought you'd
be.
MARI SSA
(Unsure of the
conpl i ment)
Thank you.
MARVI N
Mari ssa Mayer...do you have a m ddle
name?
MARI SSA

Yes, WMadi son.

MARVI N
Mari ssa Madi son Mayer, you're a god
dam alliteration

MARI SSA
Yeah.

MARVI N
Are you excited to be working for an
old fart who can't take care of

hi msel f?

MARI SSA
Wth all due respect, M. Jacobs,
used to work in a hospital. [I'm

used to taking care of people.

Marvi n chuckl es to hinsel f.

MARVI N

| told them no nurses, Jesus Chri st.
MARI SSA

| wasn't a nurse, | was a doctor.

Marvin gives Marissa a curious | ook.



MARVI N
A doctor?

MARI SSA
Yeah.

MARVI N
Jesus Christ, they really think I'm
in trouble don't they?

MARI SSA
Vll, I've been out of practice for
about three years so...|l really don't
qualify for a doctor anynore.

MARVI N
An ex-doctor, this just keeps getting
better.

(A beat.)

| suppose | should show you around a
little?

MARI SSA

That woul d be great.
| NT. KITCHEN -- LATER
Marvi n wheel s hinself through the kitchen.

MARVI N
| need you to cook for nme cause,
can't do it nyself. Can you cook?

MARI SSA
Yes, well enough.

MARVI N
"Il make you shopping lists and
don't buy anything that isn't on
t hem because | won't eat it. Soup
and sandw ches, that's what | |iKke.

MARI SSA
k.

Marvin wheels hinself into the living room

I NT. MARVIN S LI VI NG ROOM -- CONTI NUOUS

MARVI N
You're going to have to clean. But
don't rearrange anything, | have

everything just as | want it.

Marvin turns around to face Mari ssa.



MARVI N
Most days | won't even set foot out
of ny room There's not too nmuch a
point. | have ny office and that's
good enough for ne right now You
don't have to worry about ny bowel
movenents, |I'll nake it onto the
toilet nmyself, I'"mnot going to denean
mysel f to that.

MARI SSA
Yes, M. Jacobs.

MARVI N
Oh dear God, don't call me M. Jacobs.
Larry only does it because he knows
it pisses ne off. Back when the
days were brighter you didn't have
to say M. or Ms. Larry's father
was ny first agent and we call ed
each other by our first nanme because
it wasn't a fake friendship between
us. It was as real as any other.
Back then you didn't have to sign
all these papers, do all this |lega
and professional bullshit. The common
man i s dying, Marissa, and |I' m not
going to be one to partake in his
mur der .

Marissa i s taken back by this speech.

MARI SSA
Yes, M.-1 nean Marvin.

MARVI N
See that wasn't so hard.

Marvi n wheel s past Mari ssa.

MARVI N
Basically, what | was trying to say
before | started ranbling is that |
don't want to be disturbed. Not by
you or anyone el se who doesn't have
an appointnent. |If you have a
guestion that's absolutely life or
death then by all neans ask it. But
ask it and get out. | don't need
pointless chit chat. 1've got
deadl i nes; and heart condition or
not I'magoing to neet them

MARI SSA
VWhat are you witing?



MARVI N
Li ke that. Keep those questions to

yourself. [I'"ll take lunch in ny
office at 12:30. If it's not by
then, I'll pay you for your tine and
you can leave. Am|l clear?

MARI SSA
Yes.

MARVI N
Good. 1'll see you then.

I NT. MARVIN S HOUSE/ STUDY -- LATER
Mont age:

Mari ssa goes about Marvin's house cl eaning, then making him
[ unch, then bringing himnedicine, then eating by herself at
a table, then brining himdinner. W pass through a week of
this cycle as Marissa goes through the notions of cleaning,
preparing neals, popping her own pills, and making sure
Marvin's health remains stable. Meanwhile, Marvin is typing
at his laptop. He types chapter after chapter of his book
ina stalling, frustrating manner. He types a couple
sentences and then rests his head in his hands and sighs.
Finally at one point he rests his head on the desk and gives
it a hard pound.

| NT. KITCHEN -- AFTERNOON

Mari ssa sits making a sandwi ch for Marvin. She strokes the
sandwich with a butter knife full of peanut butter. Marissa
eyes are di stant and dream ng.

I NT. MARI SSA'S OLD KI TCHEN -- MORNI NG

Snow is falling outside the wi ndow and Marissa is spreading
peanut butter on ritz crackers. She |ooks happier, younger,
and healthier; she is also pregnant. She's wearing a
Christmas sweater and the house is decorated accordingly.

As Marissa finishes with the crackers another hand reaches
out and is gently placed on hers. Peter stands behind her
and takes her hand in his. He brings it up to his |Iips and
kisses it. He waps his arns around Mari ssa.

MARI SSA
Hel | o.

Peter turns her face to his and ki sses her. She turns around
and puts her arnms on his shoulders. They stand their in the
kitchen swayi ng back and forth, smling at each other. Peter
ki sses her again.

PETER
| | ove you.



MARI SSA
| | ove you too.

Tears well up in Marissa' s eyes. She steps back from Peter
and her hand hits the peanut butter jar that falls fromthe
counter and hits the ground.

| NT. KITCHEN -- AFTERNOON

Marissa is back standing in Marvin's kitchen wwth tears in
her eyes. The peanut butter jar lies on the ground.

MARVIN (O S.)
What's going on in there?

Mari ssa | ooks at the peanut butter and then | ooks at his
sandw ch.

MARI SSA
Not hi ng.

Mari ssa bends down to pick up the jar of peanut butter.

MARVIN (Q. S.)
| heard sonmething fall

Marissa screws the lid on the jar and puts it away in the
cupboar d.

MARI SSA
| dropped the peanut butter jar.

I NT. MARVIN S STUDY -- CONTI NUOUS
Marvin sits at his conputer listening to Marissa.

MARVI N
Vell, try to be nore careful.

Marvi n | ooks back his screen and sighs to hinself.

MARVI N
(To hinsel f)
Where was | ?

Marvin thinks for a few nonents. Just before Marvin can
make the first keystroke there is the ring of the doorbell.
Marvin sighs as his concentration is broken.

MARVI N
(To hinsel f)
Ch goodness graci ous.
(To Marissa)
Answer the door!



| NT. ENTRY WAY -- CONTI NUCUS

Marissa is just reaching the door having heard Marvin's call.
She unl ocks the door and opens it. A man in his md-40"s
stands in the entry way. He has graying black hair and his
skinis starting to winkle. This is DR WLSON. He wears
| arge gl asses and has a goatee that is also graying. He
smles at Marissa who opens the screen door slightly. The
man of fers Marissa his hand and she takes it gingerly.

DR. W LSON
Hel | o.

MARI SSA
Dr. WIlson?

DR. W LSON

Yes. May | cone in?

MARI SSA
O course, Marvin is expecting you.

Marissa lets Dr. WIlson in the door and shuts it behind him

DR. W LSON
So you nust be his new assistant?

Dr. Wlson slips off his shoes.

MARI SSA
Yeah.

DR. W LSON
s he in his study?

MARI SSA
Yes, you can just-

Marissa notions for Dr. WIlson to go ahead and enter the
room Dr. WIson nods and wal ks off |eaving Marissa in the
entry way.

I NT. MARVIN S STUDY -- CONTI NUOUS

Marvin pops a pill in his nmouth and follows it with a gl ass
of water. H's strength is returning to him There is a
KNOCK that draws his attention. He slowy shuts his |aptop.

MARVI N
Come i n!

The door opens and Dr. WIlson enters the room

DR. W LSON
Hel | o, Marvi n.

MARVI N
Hel | o, doctor.



DR. W LSON
How are we this afternoon?

MARVI N
Fi ne, fine.

Dr. Wlson sits down on Marvin's couch and sets his briefcase
down next to him He opens the briefcase and starts to dig
through it.

DR. W LSON
You' ve been taking your nedication,
haven't you?

Marvin holds up the water glass to answer the question.

DR W LSON
Good.

Dr. WIlson shuffles through his papers and scans them over.

MARVI N
And how are you doi ng, doctor?

DR. W LSON
Oh, |'mfine, Marvin.

Marvin sits back in his chair unconfortably.
DR. W LSON

| believe you saw Aaron recently
isn't that correct?

MARVI N
Yes, doctor.
DR. W LSON
Were you glad to finally see hinf
MARVI N
( Chuckl es)
Doctor, | think we both know he didn't

want to see ne.

DR. W LSON
h? And why would he cone to see
you if he didn't want to?

MARVI N

| had a heart attack, Doc. | nean
it's kind of like that old famly
dog. You take care of it because
you have to. It's been there for so
| ong you feel as though you al nost
have to take care of it. But you
don't love it, maybe you never did.



DR. W LSON
So, it wasn't good to see hinf

Dr. WIlson | ooks up at Marvin.

MARVI N
He's changi ng, doc. Everything around
me al ways seens to be changi ng,
not hi ng ever constant.

DR. W LSON
( Chuckl es)
That's the nature of the world,

Mar vi n.

Marvin shifts in his wheel chair.

MARVI N
No, the world doesn't have anything
to do with it. It's not the nature
of the world, it's the nature of

man.
Dr. WIson takes a seat on a couch.

DR. W LSON
But even the world changes seasons.

MARVI N
Not everywhere. And if it does, the
seasons are always constant. Spring,
Summer, Fall, and Wnter. W know
it will go in that order, we know
what will follow the other.

I NT. MARVIN S BEDROOM -- CONTI NUCUS

Mari ssa enters the bedroom and | ooks around. It is a ness
with clothes |lying everywhere and all sorts of papers and
trash littered about. Marissa enters the room and picks up
one of the papers.

I NT. MARVIN S STUDY -- CONTI NUCUS

Marvin and Dr. Wlson still are talking.
DR. W LSON
But that's what separates us. |It's

what makes us uni que.

MARVI N
No, it's what makes us difficult.
It's what makes us sel fish

Dr. Wlson shifts alittle. He picks up a paper and | ooks
at it.



DR. W LSON
Do you still dream about you w fe?

I NT. MARVIN S BEDROOM -- CONTI NUQUS

Mari ssa picks up a crunpled picture and sonet hi ng cat ches
her eyes.

MARVI N (V. Q)

Yes.
Marissa unfolds it and we see it's a picture of Marvin and
his famly years ago. The boys are all in their teens, his
wife still has her hair color, and Marvin | ooks truly happy.

I NT. MARVI N S STUDY -- CONTI NUOUS
Dr. WIlson leans forward and rests his el bows on his knees.

DR. W LSON
Why do you think you dream of her?

MARVI N
Why do you?

Dr. WIson sighs and | eans back.

DR. W LSON
| can't give you the answers, | can
only help you figure themout for
yoursel f.
MARVI N
(Sarcastic)
Ri ght .

I NT. MARVIN S BEDROOM -- CONTI NUCUS

Mari ssa sees a chest in the far corner of the room She
wal ks to it passing up all of Marvin's pictures of his wfe.

DR. WLSON (V.0QO)
|"mnot trying to be difficult, Marvin
l"mtrying to help you.

Mari ssa opens up the chest and sees that it is filled with
Lois' things. She |ooks around slowy at all the different
little treasures Loi s owned.

MARVI N (V. Q)
| think she was the npbst selfish of
any of them

DR. WLSON (V.Q)
Marvin, you know your wife |oved
you.



MARVI N (V. Q)
She abandoned ne.

DR. WLSON (V.0Q)
She was tornented.

Mari ssa notices a shawl in the corner of the chest that is
tucked away.

MARVI N (V. Q)
She didn't have to do what she did.

Marissa pulls the shawl out and we see a | arge blood stain
on it nearly covering the entire shaw .

MARVI N (V. Q)
She didn't have to | eave ne here al
al one.
I NT. MARVI N S STUDY -- CONTI NUOUS

Marvin stares coldly at Dr. WI son.

MARVI N
They woul dn't even give her a Catholic
funeral. She gave her life to that

church and they woul dn't even
acknow edge her deat h!

I NT. MARVIN S BEDROOM -- CONTI NUCUS

Marissa pulls out a newspaper article underneath the bl ood
stained shaw titled: WRITER S WFE COWM TS SU Cl DE

MARVIN (V. Q)
According to the bible...she's in
hel | .
| NT. MARVIN' S STUDY -- CONTI NUOUS

Marvin can't bear to look at Dr. WIlson any nore. His eyes
drift to Lois' picture on the wall.

MARVI N
She'd rather burn in hell, then stay
by nmy side.

DR. W LSON
Mar vi n-

MARVI N

She didn't | ove ne!
| NT. MARVI N S BEDROOM - - CONTI NUQUS

Mari ssa shuts the crate with everythi ng packed back inside
of it.



After she shuts she sits there for a nonment digesting
everything she just saw, then she gets up and wal ks out of
the room

| NT. MARVIN' S STUDY -- CONTI NUOUS
Marvin | ooks out the wi ndow away fromthe doctor.

MARVI N
| don't feel like anyone |oves ne,
doct or.

I NT. MARVIN S STUDY -- EVEN NG

Marvin sits at his desk typing away on his conputer. W see
the followi ng sentence as he types it out: She turned away
fromhimand left himalone. Mrvin stops typing and stares
at what he just wote. He sets his elbows on the desk and
rests his chin on his hands. H's eyes read the |ine over
and over again until they begin to water. He pushes the
keyboard away from hinself and tries to hide his tears.

Marvi n conposes hinself and gl ances back at the conputer

Hi s hand reaches out to the keyboard and del etes the sentence
he wote. Hi s fingers drift over the keyboard and finally

he closes his laptop. As soon as it shuts there's a knock

at the door. Marvin |ooks up at where the sound canme from

MARVI N
Come in.

Marissa enters with a dinner tray, containing chicken noodle
soup, a peanut butter and jelly sandw ch, and a gl ass of
m | k.

MARI SSA
Sorry to bug you.

Marissa wal ks in and sets the dinner tray on Marvin's table.

MARVI N
No, it's-
Mari ssa | ooks down at Marvin, surprised.

MARVI N
Fine, it's fine.

Mari ssa turns to | eave.

MARVI N
Thank you.

Marissa turns and flashes hima fake smle as she shuts the
door behind her. Marvin reaches for the conputer but stops.
He | ooks at the soup and sandw ch that was just brought for
hi m



| NT. KITCHEN -- CONTI NUCUS

Marissa sits at a table between the kitchen and the living
roomand stares at it. She |lifts her head up and stares at
one of the cupboards. She finally gets out her chair and
cautiously wal ks toward the cupboard.

| NT. STUDY -- CONTI NUCUS

Marvin opens his drawer and pulls out one of his books. He
sets the book on the desk and opens it up. W see that 200
pages have been ripped out of it. Mrvin grabs one of the
pages and pulls it out of the book. He holds it up and then
pulls a box of matches fromthe drawer. Cerenoniously he
strikes the match and sets the page on fire. He watches it
bur n.

| NT. KITCHEN -- CONTI NUCUS

Marissa sits down at the table and places Marvin's bottl e of
scotch in the mddle.

| NT. STUDY -- CONTI NUCUS

Marvi n wat ches as the page burns down to his fingers and
then blows it out leaving only a small corner of the page
left. He crunples what's left of the page up and throws it
away.

| NT. KITCHEN -- CONTI NUCUS

Mari ssa pours the scotch into a small glass. She holds it
up and | ooks at it for a nonent, then downs it in one quick
dri nk.

FLASH:

O Aria playing in the driveway and we hear Marissa crying
somewhere in the distance.

BACK TO SCENE

Marissa pulls the glass fromher nouth gasping at the scotch's
strength. She conposes herself and starts to pour another
gl ass.

FLASH:

O Peter running through the house. Marissa is still
scream ng sonewhere in the background.

BACK TO SCENE
Marissa lifts the glass up to her nouth alnost as if she was

toasting an invisible party. She throws her head back and
dri nks agai n.



FLASH:

Mari ssa crying under the shower head which is rushing hot
wat er down on her, a bloody knife lies next to her on the
floor. She is nearly naked and | ooks terrible, her hair is
ratty and nmessy. She is rubbing her arnms and hol di ng t hem
close. W see blood is draining wwth the water.

BACK TO SCENE

Marissa is left gasping again fromthe scotch. She sl ans
the glass on the table.

FLASH:

The door to the house slans shut behind Peter.
BACK TO SCENE

Mari ssa starts to pour another glass of scotch.
FLASH:

Peter starts up the car with Aria in the passenger seat.
Aria | ooks at her father, frightened.

ARI A
Were are we goi ng?

BACK TO SCENE
Mari ssa raises the glass to her Iips.
FLASH:

Peter pulls out of the driveway as Marissa watches fromthe
w ndow.

BACK TO SCENE

Mari ssa ki cks back another drink and then instead of gasping
and sl amm ng the gl ass down she stares straight ahead. After
a nonment we see she is staring at the fireplace in which she
can see her own reflection. She pauses for a nonent and
then throws the glass at the fireplace. It crashes into the
wal | and Marissa buries her face into her hands.

| NT. HALLWAY -- CONTI NUCUS

We see the door to the study open and soon Marvin enters the
hal | way.

| NT. KITCHEN -- CONTI NUCUS

Marissa pulls the scotch toward her and lifts the bottle to
her lips. She takes a long drink fromit and then slans it
back on the table. She stares at the reflection of herself
in the firepl ace.



MARI SSA
| hate you.

Marvin enters the kitchen from behind Mari ssa and wat ches
her . Mari ssa takes another drink from Marvin's scotch.

Mari ssa slans the bottle back down on the table as Marvin
wat ches her unnoved. Marvin starts wheeling hinmself toward
Mari ssa.

MARVI N
Who are you talking to M ss Mayer?

Mari ssa stares strai ght ahead.

MARI SSA
No one.

Marvi n wheels hinself to Marissa' s side.

MARVI N
How can you talk to no one?

Marissa waits for a second and then screws the cap back on
the bottle of scotch. She stands up, stunbles, and then
begins to walk toward Marvin's |iquor cabinet.

MARI SSA
" m sorry.

Marvi n wat ches her as she opens up the cabi net and puts the
bottl e away.

MARVI N
| don't remenber asking you for an
apol ogy?

Mari ssa turns around, upset.

MARI SSA

Does this look Iike fun to you?
MARVI N

Excuse nme?
MARI SSA

| obviously lead a very shitty life
and does it seemlike fun to torment
me for it?

MARVI N
How am | tornenting you?
MARI SSA
You | ook down on ne. You're toying

with ne.
( MORE)



MARI SSA
(Mari ssa W pes away
her tears)
You know you're kind of a basket
case yoursel f.

MARVI N
| don't get your neaning.

MARI SSA
No, you probably don't. But that's
okay. Is there anything else | can

do for you?

Marvin stares at Marissa, who stunbles a bit.

Mari ssa

Mari ssa

Mari ssa

Mari ssa

Mari ssa

MARVI N
No.

stares down Marvin and sniffs.

MARI SSA
I'mfired, aren't 1|7?

MARVI N
What do you think?

tries to conpose herself.

MARI SSA
Fuck. .. fuck. .. FUCK
(She takes a deep
br eat h)
Ckay.

starts to wal ks away from Marvin.

MARVI N
Where are you goi ng?

makes a driving notion.

MARVI N
Hardly, you are in no state to drive.
| suggest you head to bed for the
ni ght .

MARI SSA
That's very kind, but fuck you.

starts to head for the door.
MARVI N

M ss Mayer, as your enployer |I'm
asking you to stay.



MARI SSA
You're not ny enployer anynore, fuck
face.

MARVI N
| never said you were fired.

Mari ssa scoffs at Marvin, she picks up her purse and starts
to dig through it.

MARI SSA
Fuck you. Who are you to nmess with
me? | nmean who do you think you

are?

Marissa pulls out her car keys and Marvin grips his armrests
getting nore intense.

MARVI N
M ss Mayer, if you leave now I'IlIl be
forced to call the police for your
own protection and I"'mtelling you
that will be no mnor fine.

Marissa is wal king to the door when she stops. She turns
back to Marvin.

MARI SSA
What do you want from ne?

MARVI N
| just don't want to see you doing
sonet hi ng st upi d.

Mari ssa thinks for a nonment, drops the keys and purse on the
floor, and then starts to walk to the stairs.

MARVI N
Thank you.

EXT. SOCCER FI ELD -- CONTI NUOUS

Aria is on the field playing a soccer gane with other Kkids.
Parents are watching formthe sidelines cheering their kids
on. Peter stands next to his neww fe Alice, dressed in a
as always in a business suit. Alice sits in a lawn chair
sipping froma bottle of water and watching the ganme. Marissa
approaches the field. She |eans against and tree behind
nost of the other parents and watches Aria. As Marissa

wat ches the gane her eyes drift over to Alice who sits next
to Peter. Marissa bites her lower lip watching Alice, who
reaches up and takes Peter's hand. Marissa can't bear to
wat ch the two of them be so happy. As half tinme is called
Marissa turns to leave. Aria who is trotting off the field
sees her nother wal king away and wat ches her for nonent.
Then darts after her.



ARl A
Mommal

Aria starts running toward her nother as she darts past Peter
and Alice they turn to | ook at who she is talking to. Marissa
conti nues wal ki ng, hoping that Aria isn't follow ng her.

But Aria isn't fooled; she runs to her nothers side and takes
her hand.

ARl A
Monma?

Mari ssa | ooks down at her daughter.

MARI SSA
Hey, Baby.

Aria smles at her nother.

ARI A
Where are you goi ng?

Mari ssa | ooks up at Alice who is staring at her in shock.
Peter has started wal king over to the them

MARI SSA
| don't think you father wants ne
her e.

ARl A

Yes he does.
Mari ssa chokes back her tears and stroked her daughters hair.

MARI SSA
No, | don't think so.

Pet er approaches the two of them

PETER
Mari ssa.

Mari ssa doesn't | ook at Peter instead her eyes stay focused
on her daughter.

PETER
Mari ssa.

Marissa gives Aria's hand a small squeeze and then | ooks at
Pet er.

MARI SSA
Yes?

PETER
VWhat are you doi ng here?



Peter puts his hand on Aria's shoulder and pulls her toward

him Back on the sidelines the wife of Aria' s coach runs to
t he coach and whi spers sonething to him The coach | ooks at
Aria, Peter, and Mari ssa.

COACH
Ari al

Aria | ooks at her coach.

COACH
Arial Cone here, let's tal k about
t hat shot!

Aria | ooks at her npther who smles at her.

MARI SSA
Run al ong, sweeti e.

Aria runs toward her coach

CQOACH
Now, | ook | was watching your
dribbling and...

Peter sighs and | ooks at the ground. Marissa |ooks at him
curiously.

MARI SSA
What ?

PETER
What the hell are you doi ng here?

MARI SSA
| cane to see ny daughter's gane.

Peter runs his hand through his hair and | ooks up at the
sky.

PETER
Get real, Marissa.

MARI SSA
You know? | thought she'd be happy
to see ne.

PETER

Happy to see you? Marissa, use your
head. You get to see her every other
weekend. O her then that you stay
away from ny daughter

MARI SSA
Your daughter?



PETER
(Quieting his voice.)
You know what |'m sayi ng.

MARI SSA
No, | don't. She cane out of ny
wonb. | gave birth to her.
PETER

Marissa, do you really think it's
appropriate for you to be here?
There's a reason you have your
weekends with her. There's a reason
| never tell you about these things.
Until you go back into therapy I'm
not letting you get near her |ike

t his.

MARI SSA
Peter, pl ease.

PETER
Get out of here.

MARI SSA
Pet er.

PETER

Mari ssa, get the hell outta here or
I"mcalling the cops.

MARI SSA
For comng to ny daughter's soccer
gane?

PETER
You just get the hell outta here.

Mari ssa stares at Peter for a nonment and then turns to go.

Pet er wat ches her
back to the soccer gane only to see Aria watching her

wal k away.

PETER
Pl ay tough out there, Arial

| eave for a few nonents and then turns

nmot her

Aria doesn't hear himshe just watches her nother wal k awnay.
Peter sees this and tries again.

PETER
Conme on Aria, you can do it!

Aria | ooks at her father who is smling and cl apping for

her.

PETER
Cone on, Arial



Aria stares at her father.
CUT TO
I NT. MARVIN S LI VI NG ROOM -- EVEN NG

Marvin sits in his living roomlistening to nusic. 1In the
background Larry pulls up in Marvin's driveway. Marvin lifts
a brownie to his nmouth and takes a bite. Meanwhile, we see
Larry get out of his car and approach the front door. The
doorbell rings and Marvin notices. He sets down his brownie
and starts wheeling to the door.

| NT. DOORWAY -- CONTI NUCUS
Marvi n opens up the door and sees Larry standi ng outside.

MARVI N
Can | help you?

Larry steps inside the house and wal ks past Marvin and into
t he kitchen.

| NT. KITCHEN -- CONTI NUCUS

Larry tosses his briefcase on the table and starts mani acally
paci ng back and forth.

LARRY
Jesus, Marvin, do you ever listen to
me? Do you ever listen to nme, Marvin?

Marvin turns around in his wheel chair and enters the kitchen.

MARVI N

Do you care for a drink, Larry?
LARRY

Oh that's funny, that's pretty funny,

Mar vi n.
Marvin calmy wheels away from Larry.

MARVI N
Very well then

LARRY
Marvin, why did Jean Patrick call ne
up an hour ago and tell nme you were
pushi ng your rel ease date back
indefinitely?

MARVI N
(Cal nly)
Probably because that's what | told
her .



LARRY
Marvin, Marvin for the |ove of God
you have to publish that book. You
don't have anynore tine to fuck around
like this.

MARVI N
They' || publish the book when | think
it's ready, Larry.

Larry wal ks to his briefcase and throws it open.

LARRY
This could ruin you, Marvin. You're
down, but you're not out. Don't go
and nake sone stupid decision that
could ruin the rest of your life.

MARVI N
And how | ong do you think that is?

Larry pulls out paper after paper.

LARRY
You know what this is, Marvin? This
is letters from Random House aski ng
where the hell their noney is. This
bank statenments show ng nme how nuch
debt you're gonna be in if they take
back their noney.

Larry sticks a handful of papers in Marvin's face.

LARRY
Your precious book is gonna kill
you, Marv.

Marvin doesn't take the papers but |ooks at Larry and smrks
alittle.

MARVI N
| don't care, Larry.

Marvin turns his wheel chair around and wheels away from Larry.

MARVI N
Sure you don't care for a drink?

Larry stands still for a few nonents hardly believing what
he just heard. Then he quickly wal ks to his briefcase.

LARRY
Do you wanna drop this debt on the
boys? You want themto inherit this?
Marvin, what kind of |ast nenory do
you want | eft behi nd?

Marvin stops his wheel chair and breathes out slowy.



MARVI N
That even as | was dying | tried to
save the art | |ove.

Larry glares at Marvin from where he stands.

LARRY
That's great, Marvin, | think I shed
a tear there for a nonent. Are you
willing to send your fam |y bankrupt?

MARVI N
| don't give damm about the noney,
Larry. M literature professors
told me a long tine ago, it should
never be about the noney.

Larry hangs his head and slowy shakes it at Marvin's
behavi or.

LARRY
| don't know what to say, Marvin.
don't know what to do.

Larry rights up hinself and starts approachi ng Marvin.

LARRY
Do | care about your norals? O
course. But you are going to | eave
behind a very bad | egacy this way.

Marvin turns his wheel chair around and his eyes neet Larry's.
MARVI N

That's because peopl e have forgotten
what this is really all about. These

days it's all about you. It's al
about the noney and the | aw and the
rights. It's never about the art
anynor e.

Larry rubs the bridge of his nose in frustration with the
ol d man.

LARRY
Don't start this crusader bullshit
agai n, Marvin.

MARVI N
It used to just be about the witer
and his dream You know what seal ed
my first deal, a good word and a
hand shake. A nonth later | got ny
first pay check. That was all it
took, Larry. Now |l can hardly go a
day wi thout you throwi ng sonme ot her
| egal paper in ny face.

( MORE)



MARVI N
Telling nme in words | don't understand
that the best thing for me to do is
signit. Everyday |I find that |
know | ess and | ess about what is
real ly happening wth nmy noney and
my bel ongings. That | know | ess
about the people that surround ne
and what their true intentions are.

Silence. Larry gives Marvin a tired |look. Larry steps back
and | eans against a counter, thinking to hinself.

LARRY
Marvin, | amgoing to ask you a very
sinple question and | just need from
you a very sinple answer.

Marvin is silent and Larry takes it as a sign to continue.

LARRY
Wiy do you need nore tinme?

MARVI N
| don't know howto end it.

Larry chuckles to hinself.

LARRY
You don't know how to end it? What
the hell is it about, I'll finish it

for you.

Marvin turns fromLarry and starts to roll toward his |iquor
cabi net.

MARVI N
No, |'ve seen the way you write.
You'll probably wite sonme boring

| aw shit.

Marvin opens the |iquor cabinet and pulls out a bottle of
Wi ne.

LARRY
| can't believe you Larry.

Marvin starts to wheel hinself back to the counter.

MARVI N
| amdying Larry and this will be ny
| ast novel. If this-

Marvin suddenly realizes that the only wine gl asses he has
are in the top cupboard.

MARVI N
Wul d you help an old man out?...



Larry wal ks to the cupboard and pulls down two wi ne gl asses
and takes the wine bottle from Marvi n.

MARVI N
...If thisis, in fact, ny |last novel
| want it to be good...

Larry starts to pour the two gl asses of w ne.

MARVI N
...l want it to be better then
good...l want it to be perfect...

Larry hands a glass of wine to Marvin who takes it. Marvin
lifts the glass to toast Larry.

MARVI N
... Cheers.

CUT TGO
I NT. PETER S HOUSE (LIVING ROOM -- CONTI NUOUS
Peter sits in front of the T.V. typing on his laptop. His
wife Alice sips on a cup of coffee as she watches CNN. Aria
comes running through the living room

ARI A
Alice, Alice, Sponge Bob is on!

Aria sit down next to Alice.

ALI CE
Aria, |I'mwatching sonething el se.
ARl A
But it's on right now
ALI CE
Then go watch it in your room
sweet i e.
ARl A
But, I want to watch it with you
guys.

Pet er hangs up the phone.

PETER

Skel ling wants to drop the case.
ALl CE

What ?
PETER

| know it's-

( MORE)



PETER
(Notices Aria sitting
on the couch.)
It's frustrating.

ALI CE
| told you Peter,
(St ands up)
| told you to talk to himand what
did you say? You said it'd be fine,
well it's not fineis it?

Alice stornms off. Aria just watches her wal k away.

ARl A
VWhat's wrong?

PETER
Not hi ng, baby, why don't you go watch
T.V. in your roonf

ARl A

| wanna be with you daddy.
PETER

Not right now baby.
ARl A

But Daddy-
PETER

(CGetting angry)
Aria, | said not right now.

Aria starts to wal ks away. Peter rubs his tenples. Alice
starts com ng back down the stairs. She throws a brochure
at Peter.

ALl CE
You see that? That's the trip you
spent nearly four thousand doll ars
on!

PETER
Alice, why are you doing this?

ALl CE
| told you to save that noney, but
you never listen to ne!

PETER
Alice, settle down.

ALI CE
Ch, fuck you! You never listen to
me, your always way too worried about
your brat!



Peter glares at Alice, he | ooks past her and sees Aria staring
at them A single tear rolls down her cheek and she runs
away. Alice struggles to gain control of herself.

ALI CE

|"msorry, Peter. |'msorry, |
shoul dn't have said that.

Peter | eans on the counter and exhales. Alice turns around
to see Aria standing there about to cry.

ALI CE
Aria, I'msorry.

Aria runs away. Alice rubs her forehead and turns to Peter.

| NT. ARI A''S BEDROOM - - CONTI NUOUS

Aria sits in her roomw ping tears away as she watches Sponge
Bob Square Pants. The phone in her room goes off and she
picks it up

ARl A
Hel | 0?

| NTERCUT BETWEEN:
ARI A' S BEDROOM MARI SSA' S KI TCHEN -- CONTI NUOUS

Marissa sits in her kitchen nervously fiddling with whatever
she can get her hands on.

MARI SSA
Aria?

ARl A
Mont?

MARI SSA

How are you, honey?

Aria sniffs back her tears.

ARl A
| " m okay.

MARI SSA
Are you sure?

ARl A
Mmrhmm

MARI SSA

"' msorry about what happened at
your soccer ganme today, Aria.

Aria w pes away her tears again.



ARI A
Wiy di d daddy nmake you | eave?

MARI SSA
Daddy doesn't like it when you see
momry, Aria. He doesn't understand.

ARI A
| wanna see you
MARI SSA
| know. | wanna see you too.

know | haven't been a very good nom
Aria and | want to make that up to
you. Can | do that?

ARI A
Uh- huh.
MARI SSA
"Il see you in a week then, okay
honey?
ARI A
Uh- huh.
MARI SSA

Ckay, goodbye, Aria.

ARI A
Goodbye, Mom

Mari ssa hangs up the phone.
| NT. ARI A''S BEDROOM - - CONTI NUOUS

Aria hangs up the phone and wi pes her tears away. She curls
up in bed with her doll and continues to watch T.V.

INT. MARVIN S LIVING ROOM -- DAY

Marvin is reading a book in the living room Marissa is in
t he background cl eaning. The doorbell rings and Marissa
goes to answer it.

MARVI N
| don't care who it is, tell them
' m not hone.

| NT. FRONT DOOR -- CONTI NUOUS

Mari ssa answers the front door and there stands Aaron wearing
a | eather coat and sunglasses. He invites hinself in and
takes off his jacket.

AARON
You nmust be Rachel's friend?



MARI SSA
Yes.

Aaron shakes Marissa's hand.

AARON
Aaron Jacobs, it's nice to finally
nmeet you.

Mari ssa fakes a snmle.

AARON
Well howis the old bastard?

MARI SSA
Good.

AARON
| hope he's not giving you too nuch
troubl e.

MARI SSA
No, things are going well.

Mari ssa give single pity laugh and wal ks into the |iving
room Aaron takes off his shoes and jacket and foll ows.

AARON
Vll, | see that you ventured from
your evil lair.

Marvin sees Aaron and gives a large smles. He has been
readi ng a book which he sets down along with a pair of reading
gl asses.

MARVI N
Aaron, to what do | owe the surprise?

Aaron steps over to his father and gives hima hug as he
does he notices the book in his father's hands.

AARON
Just thought 1'd stop by. Things
are finally slow ng dowmn with the
al bum so-

Aaron picks up the book Marvin is reading.

AARON
Aren't you supposed to be witing?

MARVI N
| figure |I've been working too hard
as of late. And |I'mtaking sonetine
to catch up with nyself.

Aaron | ooks fromthe book to his Mrvin.



AARON
Real | y?

MARVI N
Yeah.
(A beat)
Have a seat, son

Aaron sits down.

MARVI N
Mari ssa, get ny boy here a cup of
cof f ee.

Mari ssa goes to get coffee.

AARON
So how s the book com ng?

MARVI N
(Scof fs)
It's comng, slowy but surely it'll
make it's way into the publishing
house.

AARON
Your taking your tinme with this one
aren't you?

MARVI N
Well, I figure if it's bound to be
the last book I wite, it dam well
better be good.

Aaron druns his fingers on the book his father was readi ng.

AARON
VWll, | can't wait to read it.

MARVI N
You read ny books?

AARON
| page through them every once and a
whi | e.

MARVI N
(Suspi ci ously)
And what do you think?
Aaron tosses Marvin's book on a coffee table.

AARON
For an old geezer, it's not bad.

Marissa enters the roomwith a cup of coffee that she hands
to Aaron.



AARON
Thank you.

Aaron gives her a little wnk. Marvin catches this and
exchanges a | ook with Mari ssa.

MARI SSA
(To Marvin)
"1l be in the living roomif you
need ne.
Mari ssa | eaves.
AARON
So how is the nurse?
MARVI N
She was a doctor, actually.
AARON
WAS?
MARVI N
Lost her, nedical |icence after her

parents died. Sad story.
An awkwar d beat .

MARVI N
How s the wfe?
Still looking in the direction Marissa exited.
AARON
She's fine. | keep nmaking noney and

she keeps spending it. Now she's
tal ki ng about a new sumrer house. |
told her that it's out of the
gquestion. But she seens to have her
heart set on it.

MARVI N
Way don't you conme up here for the
sumrer ?

Aaron sips his coffee and starts to nod in agreenent.

AARON
Maybe. We'll have to see how things
go.

MARVI N
O course.

AARON

It's good to see you again, dad.

Mar vi n chuckl es.



AARON
What ?

MARVI N
Not hi ng.

AARON
So when do you think you'll finish
t hat novel ?

Mar vi n shrugs.

MARVI N
| don't know.

AARON
You don't know?

MARVI N
|"m not putting any kind of pressure
on nyself to finish this one. |
only have one due date and | never
know when it will cone.

AARON

And what happens if you don't finish
it?

MARVI N
Then | don't finish it | guess.

Aaron chuckl es and shakes hi s head.

Pause.

AARON
Well, you have to finish the book.
MARVI N
Why ?
AARON
Well-1 nmean-it'll be a financial
catastrophe if you don't.
MARVI N
Wiy would | care? 1'Il be dead.
AARON

But, think of the other people it'l
effect.

MARVI N
Li ke yoursel f?

AARON
This i s about nore people then ne.



MARVI N
Real | y?

AARON
O course.

Marvin relaxes in his spot and thinks for a nonent.

MARVI N
|"msorry that this debt m ght fal
on your head, Aaron. Believe ne, |
really am But, | need to worry
about nyself with this one.

Aaron gives Marvin a puzzles | ook.

AARON
What ?
MARVI N
Aaron, this is ny |ast book.
AARON
Listen, Dad, | don't care.
MARVI N
Aar on-
AARON
No, | don't care about your god damm
search for self recognition. | don't

care about your cone back..

Aaron leans in close to his father.

AARON
...l know you needed that advance,
dad. | know the house paynents were
due. | know your accounts had run
dry. Trust ne, | know all about

that. But, that doesn't nean you
had to run ny future into the ground.

MARVI N
You can't wait for ne to die can
you?

AARON
VWhat ?

MARVI N
Look me in the eye and tell ne you
| ove ne.

AARON

Dad, quit acting |like this!

Si | ence.



MARVI N
Get out of ny house.

AARON
What ?

MARVI N
| said get out of ny house.

AARON
What did | do?

MARVI N
Your not her woul d be enbarrassed.

AARON
Don't bring nmominto this.

MARVI N
Wiy not? She's why you never talk
to me isn't she?

Aaron is silent.

MARVI N
| wish you woul d | eave.

Aaron stands up and wal ks away. He pauses and turns back
ar ound.

AARON
| wonder howit wll feel to die
al one? | wonder if anyone will care?

And when you see nomin the next
world wll she forgive you?

Aaron wal ks away and sl ans the door.
| NT. MARI SSA' S KI TCHEN -- NI GHT

Mari ssa enters the kitchen exhausted from her day at work.

She is carrying a bag of groceries that she heaves onto the
counter. She sees that she has received a nessage and pressed
the play button on her answering machine. She turns and
starts to put away her groceries as Peter's voice cones over

t he answering machi ne.

PETER (O S.)
(Answeri ng Machi ne)
Hey, Marissa, it's Peter, |'ve got
sone bad news.

Mari ssa stops what she is doing and turns to | ook at the
answeri ng nmachi ne.



PETER (O S.)
Listen, | was talking to Aria and
she told ne that you called her
earlier this week?
(Sighs.)
VWhat were you thinking, Mrissa?

Mari ssa wal ks to the answering nmachi ne suspiciously.

PETER (O.S.)
Vell | spoke with ny | awer and he
said that's agai nst our agreenent.
That's the last straw, Marissa, |'m
getting a restraining order to keep
you away from Ari a.

Marissa stares in disbelief as her silently speaks, "Wat?"

PETER (O S.)
It's going to be in effect until you
get back into consoling and | feel
can trust you with our daughter again.

MARI SSA
(Under her breath.)
You bast ard.

PETER
|"'mreally sorry | had to do this
Mar i ssa.

The nmessage ends with a BEEP

MARI SSA
You bast ard!

Mari ssa picks up the answering machine and throws it to the
floor breaking it into pieces.

MARI SSA
Aria, 1'mso sorry.

Marissa cries to herself.

FADE QOUT:
I NT. MARVIN S KI TCHEN -- CONTI NUOUS
Marissa sits in front of a pot of soup staring at the wall
in front of her. She is day dream ng and not paying attention
to the soup that has started to bubble. Marvin wheels hinself
into the roomand sees Mari ssa day dream ng.

MARVI N
Mari ssa?



Mari ssa turns and knocks the soup over. It spills on the
stove and starts to steam the rest of it spills onto the
fl oor.

MARI SSA
Shit.

Marissa turns off the stove and starts to | ook around for a
t ownel .

MARVI N
In the bottom cupboard under the
si nk.

Mari ssa throws open the cupboards and pulls out towels. She
starts nmopping up the floor but burns herself. She retracts
her hand in pain.

MARVI N
Mari ssa?

Mari ssa continues trying to nop up the ness.

MARVI N
Mari ssa?

Mari ssa burns herself again and pounds the floor in
frustration.

MARVI N
Mari ssa?

Marissa turns to ook at Marvin who is surprisingly calm
t hrough the whol e process.

MARVI N
Let it cool.

Mari ssa stares at Marvin.

MARVI N
Just let it cool down and then you
can clean it up. There's no hurry,
and it's not a big deal.

Mari ssa nods.

MARVI N
Are you okay?

Mari ssa nods again although she's starting to tear up. She
tries to hide her tears by covering her face and brushing
t hem away qui ckly.

MARVI N
(Gently.)
Mari ssa.



Mari ssa | ooks at Marvin who waits for a response from her.

MARI SSA
" m okay, M. Jacobs.
MARVI N
Mar vi n.
MARI SSA
Marvin. |'m okay.
MARVI N
You don't | ook okay, you | ook |ike
shit.
MARI SSA
| just had a very long night |ast
ni ght .
MARVI N
Well, stressing over this soup

certainly isn't going to help you
Mari ssa rubs her face.

MARI SSA
No.

MARVI N
Now, we need to decide what we're
going to do for lunch

MARI SSA
Oh, | can-

Mari ssa gets up and noves quickly to the refrigerator

opens it up and starts searching through it.

MARVI N
Mari ssa?

MARI SSA
You have sone chicken left, | could
make chicken. | used to know a good
reci pe.

MARVI N
Mari ssa?

MARI SSA
O you still have sone hamleft, we

coul d heat that up

MARVI N
Mari ssa?

She



MARI SSA
O there is a frozen pizza in there,
but I don't know why. You never
want frozen pizza.

MARVI N
Mari ssa?

Mari ssa stops searching through the fridge and turns back to
Mar vi n.

MARVI N

| know a really good Chinese pl ace.
MARI SSA

You |ike Chinese?
MARVI N

Yes, | |ike Chinese.

Mari ssa cl oses the fridge.

MARI SSA
.
(A beat.)
Well it's not that you wouldn't |
just-...
Pause
MARI SSA

... Take out or did you want ne to
drive you there?

MARVI N
| think we could drive there.
MARI SSA
Real ly? | thought you had to finish

your-. ..
Mari ssa stops herself and is suddenly very enbarrassed.

MARI SSA
...I"msorry it's none of ny business.

MARVI N
VWhat finish nmy novel? No, | have
witer's block first time in nearly
sixty years and it's wonderful. Now
| think | can spare at |east an hour
to go have sone good Chi nese. Wat
do you think?

MARI SSA
| don't |ike Chinese.



MARVI N
Wll, there's a diner around the
corner will that suffice? They make
an excel |l ent eggs benedi ct.

MARI SSA
(A beat.)
| could go for sone eggs benedict.
MARVI N
Excellent. You have your car, right?
MARI SSA
Yes, it's in the driveway.
MARVI N
Excel | ent .
MARI SSA
I"'ma terrible driver, I'll tell you
t hat now.
MARVI N
That's perfectly fine so are nost
peopl e.

Mari ssa wal ks past Marvin and into the entry way.

MARI SSA (O. S.)
Well just let me get ny jacket.

MARVI N
"Il be needing m ne too.

MARI SSA (O. S.)
Ok, where...where do you keep it

MARVI N
In the closet next to the coat cl oset.

Marvi n wat ches Mari ssa search for his coat and thinks to
hi nsel f.

MARVI N
You don't have any warrants for you
arrest out do you? Anything about
your driving that | should
specifically know?

Marissa returns with her coat on and hel ps Marvin put his
one.

MARI SSA
O course not.

MARVI N
Ckay, just...you know nmaki ng sure.



| NT. RESTAURANT -- NI GHT

Marvin stares at the nenu, Marissa sips on a cup of coffee
and watches Marvin as he squints at the nmenu. He |ooks up
at her.

MARVI N
Your deci ded al ready?

Mari ssa nods. The waiter cones to the table and sets down
drinks in front of Marvin and Mari ssa.

WAl TER
Are you ready to order?

Mari ssa | ooks at Marvin, who sets the nenu down on the table.

MARVI N
"Il have the New England Cl am
Choweder .

Wai ter takes down the order.

WAl TER
Al right and you ma' an?

MARI SSA
"Il have the eggs benedict.

WAI TER
Bacon, ham or sausage wth that?

MARI SSA
Sausage.

Wai ter scribbles on his pad.

VWAl TER
And fruit cup, toast, or muffin?
MARI SSA
Fruit cup.
Wai ter scribbles and then | ooks up at Marvin and Mari ssa
wth a smle.
VWAl TER
O, 1I'Il have those ready for you in
a flash.

Wi ter | eaves, Marvin watches himthe whol e way.

MARI SSA
| think you can trust him Marvin,
the guys a waiter for Christ Sake.

Marvin | ooks at Marissa skeptically and then his eyes dart
back to the waiter as he di sappears around the corner.



MARVI N
You can learn a | ot from people,
Mari ssa just by watching them

MARI SSA
Real | y?

MARVI N
Just by what they do, what they say,
you can tell who they are.

MARI SSA
And what did that waiter tell you?

MARVI N
Vell, first off just by the way he
| ooked at us he thinks |I'myour father
taki ng you out to dinner. He glanced
me over trying to wonder whether |'m
going to be a good tipper and
therefore whether we're worth the
effort. And lastly he stared at
your breasts the whole tinme he was
talking to you

Mari ssa scoffs, picks up the desert nenu, and starts to | ook
through it.

MARI SSA
There's no way you know t hat.

Mar vi n shrugs.

MARVI N
Suit yourself.

Mari ssa sets the desert nmenu down, and | ooks at Marvin.

MARI SSA
Fine, what could you tell about ne?
MARVI N
Vell | learned a | ot about you from
your order.
MARI SSA

Real ly, Iike what?

MARVI N
Vell first off you order eggs
benedi ct, you're testing ne to see
if they really do have good eggs
benedict. Second, you ordered the
fruit cup so you're obviously a little
i nsecure.

MARI SSA
| nsecur e?



Marvi n | ooks Mari ssa over.

MARVI N
Probabl y about your weight, which if
| may say so is ridiculous, you | ook
fine.

Mari ssa chuckl es.
MARVI N

| mean that in a conpletely platonic
way of course.

MARI SSA
(Sarcastic)
Ri ght .
MARVI N

| would be a little old to be hitting
on you wouldn't 17?

MARI SSA
|"ve worked with plenty of horny old
guys in the hospital to know that
age has nothing to do with it.

MARVI N
Wll 1'"mnot sone horny old guy.
MARI SSA
(Joki ng)
Well, you we're just hitting on ne.
MARVI N

| was conplinenting you.

MARI SSA
(Still joking)
Sounded a lot |ike you were hitting
on ne.

MARVI N
| couldn't have been hitting on you,
|"mold enough to be your father.

MARI SSA
We just went over this.

Marvin leans in and points at Marissa.

MARVI N
See, that's what's wong with the
worl d today. You can't pay anyone a
conplinment w thout them over thinking
it.

Mari ssa i s taken back.



MARI SSA
Real | y?

MARVI N
| just wanted to say sonething nice
and suddenly |I'mcrossing |lines.

MARI SSA
Marvin, |I'mjust kidding, settle
down before you have a stroke.

MARVI N
|'msettled, |'"'msettled as much as
anyone el se.

MARI SSA
You' re raising your voice.

MARVI N
|"mnot raising nmy voice, you want
to see ny voice raised?

MARI SSA
No, this is fine.

Pause as Marvin sips his coffee.

Mari ssa's

MARI SSA
Thank you for dinner.
MARVI N
Are you hitting on nmre? |I'mtoo old
for you, sorry.
MARI SSA
( Chuckl es)
No, |I'mjust being nice.
MARVI N
(A beat)
It's no problem
MARI SSA
Vell, it's been tough tine for nme

and you're...just...really...nice.

MARVI N
Ah, I"'man old bastard is what |
really am

si ps her coffee.

MARVI N
VWhat's wrong?

MARI SSA
What ?



MARVI N
Just asking what's wong. Is there
anything | can do to hel p?

Mari ssa runs her hand through her hair and smles and Marvin.

MARI SSA
No, | don't think so.
(Pause)
My husband is taking sole custody of
my daughter.

MARVI N
Ch god, that's horrible.

MARI SSA
He's demanding | go back into
consol i ng.

MARVI N
Li ke psychiatric consoling?

MARI SSA
Yeah.

Pause. Marvin thinks for a noment as Marissa plays with the
corner of her napkin.

MARVI N
Way woul dn't you?
MARI SSA
What ?
MARVI N
Why woul dn't you go into consoling?
MARI SSA
It's just...l dunno...so deneaning.

|'"d sit there every Friday afternoon
and this guy would stare at ne...and
|'d stare back at himand think.
VWiy? Why does this guy need to hear
all ny innernost secrets? He goes
to sone coll ege and gets sone degree
and now | have to tell himwhat |'m
t hi nki ng and he gets to cast his
opinion on ne? | always felt so
naked in that office, it was like I
was being raped. Not physically of
course, but you know. ..

Mari ssa | aughs and shakes her head.
MARI SSA

.1 probably sound |ike sonme sort
of crazy...| dunno...



Marvin stares at Marissa as she shakes her head and stares
at the table. She finally |ooks up at himand their eyes
neet .

MARVI N
| understand. | know exactly how
you feel.

Mari ssa | ooks away and si ghs.

MARI SSA
Yeah, well ...

MARVI N
Have you seen a | awer?

MARI SSA
A | awyer?

Mari ssa stops and | ooks at Marvin again.

MARVI N
Yeah.
MARI SSA
| can't afford a | awyer.
MARVI N
Then take Larry, at least he'll be

good for sonething then.

Mari ssa puts her hand up to stop Marvin.

MARI SSA
(Scof fs)
| don't want your |awyer.
MARVI N
Wiy not, he's a good | awyer.
MARI SSA
| just-
MARVI N
Don't want ny synpathy?
MARI SSA
(A beat)
Yeah.
MARVI N
Ckay.

Mari ssa shakes her head and takes another dri nk.

MARI SSA
Thanks for your consideration though.



Marvin folds his hands and leans in close to Mari ssa.

MARVI N

Wien | married Lois her father thought
it was the worst m stake of her life.
| was working a job as a waiter in a
diner, witing in nmy spare tine,
trying to make ends neet. He kept
of fering us noney, favors, anything
he could. And he didn't even like
ne.

(Pause)
|"ve suffered too, Marissa. | don't
think we share the sane pain. But
we do share pain and | believe there
is a connection in that.

Mari ssa focuses on the table.

MARI SSA
Maybe.

MARVI N
Fate works in nysterious ways,
Marissa. Do | think it's fate you
cane to ny doorstep? Maybe, maybe
not. But it is fate that two
suffering souls have cone together
and I'mhere to help you.

Mari ssa shakes her head.

MARI SSA
You don't even know ne.

MARVI N
| "' m beginning to think you're the
only person | do know.

Mari ssa doesn't know what to say. So she just shakes her
head and si ps her drink.

MARVI N
| know that you' re the only person
can count on to be there. You're
the only person that | know wi ||
care for me. And it may be pathetic
that | need to pay soneone for that,
but it doesn't change what you nean
to me. Wat you nean to ny life.

Pause. Marissa thinks as she stares into her cup of coffee.

MARI SSA
Can | have Larry's nunber?



MARVI N
Sure. Have him book your tinme onto

nmy hours.

MARI SSA
Thank you.

MARVI N
Thank you.

Marissa i s taken back at what Marvin says, then she smles
and takes his hand.

I NT. MARI SSA' S CAR -- DAY

Marissa pulls up into a parking lot. She parks her car and
stares the front doors to a large office building. She
reaches down and opens her door but stops.

MARI SSA
Ch Jesus, why do | do this? Wy do
| do this?

Marissa pulls her keys out of the ignition and puts themin
her pocket.

MARI SSA
It's just lunch, it's just lunch
wi th Rachel and her husband.
(A beat)
Ch god.

Mari ssa steps onto the pavenent.
| NT. LARRY'S OFFI CE -- CONTI NUOUS

Larry is on the phone with the publishers.

LARRY
Listen M. Watson | understand your
problem..No, | promse you it's
gonna be a best seller...It's gonna
be the man's last novel, his life
works. O course it'll be good...And

you're right to be angry...R ght,
absol utely you' re one hundred
percent. ..

Larry sees Marissa wal king toward his office he checks his
wat ch.

LARRY
(Lets slip)
Son of a bitch!
(Recovery)
No. It's nothing M. Watson, but
|"mgoing to have to call you back
is that ok?



Larry hangs up the phone as Marissa throws open the door to
his office.

LARRY
Sorry, | didn't expect you here so
early.

MARRI SA
Sorry.

LARRY

Yeah, Rachel has lunch set up in the
break room thanks for neeting ne
here during the | unch hour.

MARRI SA
Vell, | didn't want to be a problem

Larry shuffles through papers, trying to get organized.

LARRY
Nope, nope, not a problem Just
give ne like...five mnutes.

MARRI SA
Ckay.

Mari ssa enters the break room where Rachel is sitting | ooking
rat her bored. She sees Marissa and |ights up.

RACHEL
Mari ssa, baby! Cone here..

Rachel give Marissa a big hug.
RACHEL
.I"'mso glad Larry is gonna help
you get this whole ness sorted out.

Mari ssa forces a weak snile

MARI SSA
Let's hope.
RACHEL
It's just so horrible. |Is there

anyt hing you want? You want sonet hi ng
to drink? There's a pop nmachi ne..
O sonething a little stronger?

(Gets up and nakes

for the door.)
Larry keeps a bottle of scotch for
those really long nights, when Marvin
is stalling and the publishers are
calling and you know | just-



MARI SSA
Water's fine, thanks. |'mgonna try
and. . .stop drinking.

Rachel is surprised.

RACHEL
Oh...well that's good..

Rachel sits down.

RACHEL
...He is just taking so |ong.
keep telling himto get his act
together, but | swear.

Mari ssa sml es.

MARI SSA
It's ok.

The door opens and Larry enters the room

LARRY
Ok, let's get down to business.

Larry sits down in his chair and starts pouring over the
papers. Rachel clears her throat as Larry continues to
shuffle. She clears it again. Again. AGAIN Larry finally
t akes note.

LARRY
Ch hey, babe.

Larry gives her a peck on the cheek. Rachel |ooks sheepishly
away enbarrassed by her husband's failure to notice her.
She | ooks from Marissa to Larry.

RACHEL
"1l just be going, then. Let you
two get down to business.

Rachel gets up and | eaves. She gets to the door and then
pauses. She turns around to face Larry.

RACHEL
Be honme before eight tonight?

Larry | ooks up at her and processes what she just said.

LARRY
"1l try, Hun.
Rachel forces a smle
RACHEL

Ckay.



Rachel |eaves. Marissa watches Larry shuffles through papers
and t hi nks about what she just saw.

LARRY
Right...Marissa...|l was going over
your papers |ast night and...the
outl ooks i s bad.

Mari ssa swal | ows.

MARI SSA
How bad?

LARRY
Well...that depends. Marvin nentioned
t hat -

Larry stops and | ooks at a paper. He scoffs at it and throws
it back on the table. He |ooks up at Mari ssa.

LARRY
... \Who handl ed your divorce?

Marissa is taken back by the question. She stunbles for an
answer .

MARI SSA
My friend of a friend...

Larry w nces.

LARRY
Don't let himhelp you again.

MARI SSA
Ckay.

Larry stops on anot her paper.

LARRY
Yeah...if you are to be in the |egal
right here, you have to go back into
consoling. | nean if you did that |
could help you do anything. | nean
you' ve got a job now, you're in
a...fairly good financial situation.
| mean at this point in your life,
if you were in consoling you could
be in a position to take Aria for a
week instead of every other weekend.
It's just a matter of...

MARI SSA
That consoling thing.

Larry sighs.



LARRY
Yeah.

MARI SSA
(Under her breath)
Fuck.

LARRY
" m sorry.
(A beat)
| know sone nunbers, people |I've
recommended in the past. There's
this guy Rachel's been seeing-

MARI SSA
(Sur prised)
Rachel ?
Larry pauses for a nonent.

LARRY
Yeah, she really likes him

Mari ssa swallows this idea.

MARI SSA
Ckay.

LARRY
"1l get you an appoi ntnment and then
you're all set.

MARI SSA
Ckay.

EXT. PETER S FRONT DOOR -- EVEN NG
Marissa rings the doorbell. She waits for a few nonents,

anxiously and then rings it again. She pulls her hair behind
her ears as the door opens. Alice stands in the doorway.

ALl CE
Oh. .. hello.
MARI SSA
Hi .
( Ankwar d)
|s Peter?
ALl CE

Ch yeah, just one second..
Alice turns and | eaves the doorway.

AL| CE
... Peter!



Mari ssa takes a deep breath and shakes her hands quickly.
Peter comes to the door

PETER
Hi .
MARI SSA
Hey. |...got your nessage.
PETER
Yeah?
MARI SSA

This is ny appointnment slip for
M dwest consol i ng.

Mari ssa hands the slip to Peter who takes it and | ooks it
over. He pauses and thinks for a nonent.

MARI SSA
Peter. ..
PETER
Ari a!
MARI SSA
Peter, | just wanted to say-

Aria conmes running down the stairs to the front door. She
sees Marissa and runs to her.

ARI A
Momy!

Aria runs to her nother and gives her a hug. Marissa | ooks
to Peter.

PETER
| just wanted to hel p you.

Mari ssa picks up Aria and ki sses her forehead.

MARI SSA
Thanks. . .

She puts Aria down.

MARI SSA
...Go to the car...

Mari ssa | ooks Peter right in the eye.
MARI SSA
...But, | don't need your help
anynor e.

Mari ssa turns and wal ks away. Peter watches them | eave.



I NT. MARVIN S KI TCHEN -- LATER

Marvi n wat ches out the wi ndow as Aria sits on the porch.
Mari ssa stands by a coffee pot which is brew ng.

MARVI N
There hasn't been a child in this
house for over a decade.

MARI SSA
(Si ghs)
You're sure it's not a problenf

Marvin is silent as he watches Aria. A smle passes over
his face.

MARVI N
| "' m sure.

Mari ssa | eans agai nst the counter.

MARI SSA
| couldn't wait to be a nother. |
couldn't wait for so |long, Marvin.
And it took nme so long to finally
beconme a nother to her.

Marvin smles and | ooks away.

MARVI N
|"mvery proud of you Marissa. |'m
very proud of you.

Mari ssa nods.

MARI SSA
Thank you.

MARVI N
What happened, Marissa?

MARI SSA
Aria was al nost a year old when it
happened. ..

I NT. MARI SSA'S OLD LI VI NG ROOM -- NI GHT

Mari ssa stands and | ooks outside the window as rain splatters
against it. In the reflection you can see paranedic |lights
f I ashi ng.

MARI SSA
...l got the news fromny Priest,
Father Ryan. He told nme ny parents
had been killed by a drunk driver on
their way honme froma church fund
raiser...



| NT. CONSCLI NG OFFI CE -- DAY

Marissa sits in a consoling office across froma consol er.

MARI SSA
...After their death I went into ny
first consoler they tried
anti depressants on ne but they didn't
wor K. . .

I NT. MARI SSA'S OLD BATHROOM - - NI GHT
Mari ssa downs a couple pills in the bathroom
MARI SSA
.1 started drinking nyself to sleep
every night...
She follows the pills wwth a drink of scotch
| NT. MARI SSA'S OLD BEDROOM - - AFTERNOON

Marissa lies in bed and stares at the ceiling.

MARI SSA
...l started lying in bed until Peter
woul d get hone fromwork. | didn't
sleep, Christ | never slept. | just

lied their and stared at the ceiling
thinking in ny head over and
over...why?...

| NT. PETER S CAR -- AFTERNOON
Peter and Marissa pull up to a consoling center.

MARI SSA
... They took ne to see anot her
consol er who suggested that | stop
anti depressants and start doing these
ment al exercises...of course | didn't
do them..

| NT. MARI SSA' S OLD BATHROOM - - DAY
Marissa lies in the bathtub with her wists slit.

MARI SSA
Instead | turned suicidal. | tried
to kill nyself. Peter had ne
commtted to a hospital but | was
soon rel eased. ..

MONTAGE

In a sequence of shots we see Marissa popping pills,

and cutting herself.

dri nki ng,



I NT. MARI SSA' S OLD LI VI NG ROOM - - EVEN NG

Mari ssa stands at the wi ndow | ooking Iike hell and watches
as Peter and Aria pull out of the driveway.

MARI SSA
Until, Peter finally left.

BACK TO SCENE
I NT. MARVIN S KI TCHEN -- DAY
Mari ssa stares into the distance.

MARVI N
" mso sorry.

Mari ssa nods. She snaps out of her trance and reaches into
t he cupboard to pull out a coffee nug. She starts to pour a
cup, but she's starts shaking and the coffee spills on her
hand causing her to drop the nug. It SHATTERS on the fl oor.

MARI SSA
Son of a bitch.

Mari ssa kneel s down and starts cleaning up. As she does
tears cone to her eyes. She starts sobbing and drops the
br oken pieces of the mug. Marvin wheels over to her and
gently strokes her hair.

MARVI N
You'll be okay, Marissa. It wll be
okay.

Marissa tries to conpose herself.

MARI SSA
They all say the sane things, Mrvin.
Every time | go see a different doctor
t hey always say the sane things.
need to confront ny loss, | need to
stop living in the past. Who the
hell tal ks that way?

Mari ssa takes Marvin's hand and holds it close.

MARI SSA
|'mso scared, Marvin. You have no
i dea what that bastard did to nme.

MARVI N
| know you suffered, Marissa. But,
you are stronger now. And you're
not al one anynore.

Mari ssa | ooks up at Marvin, drying tears from her eyes.



MARI SSA
Thank you. Thank you, so nuch.

Marvin smles. Marissa lets go of Marvin and sits on the
floor. She |ooks down at the broken coffee nug and then up
at Marvi n.

MARI SSA
Thank you for letting her stay here.

Marvin sml es.

MARVI N
O course.

| NT. KITCHEN -- AFTERNOON

Marissa is maki ng sandwi ches in the kitchen with Aria. Aria
brings her a jar of mayonnai se and Marissa opens it as Aria
clinbs up on a stool to see what Marissa is doing.

ARl A
Are you gonna put onions in it?

MARI SSA
Eww, no.

Aria giggles. Marissa scoops out two |arge tabl espoons of
mayo and dunps it into a bow that already has the tuna fish
init.

MARI SSA
Did you wash your hands?

Aria nods enthusiastically.

MARI SSA
Then it's time for the icky part.

They start m xing the tuna together using their bare hands.
CUT TO
| NT. DI NI NG ROOM - - LATER

Aria, Marissa, and Marvin all sit at the table having |unch.
Marvin takes a bite of his sandwi ch and then | ook at Mari ssa.

MARVI N
There's no onions in this.

MARI SSA
Aria and | don't |ike onions.

Ari a nods.

ARl A
Uh- huh.



Marissa laughs a little and Marvin cocks an eye at Aria.

MARI SSA
The ones on this side have onions.

Marvi n reaches for a new sandw ch

MARVI N
So, Aria, how old are you?

ARI A
(Hol di ng up six fingers)
Si x.

MARVI N
And is there sonething you want to
do when you grow up?

ARl A
(Noddi ng as she bites
in to a sandw ch)
| want to be an author.

MARVI N
A fell ow penman?

Aria doesn't know what the words neans but nods all the sane.
MARVI N
And what ki nd of book would | | ook
for fromthe great Aria Mayer?
Aria is confused.

MARI SSA
What books would you like to wite?

Aria understands and |ights up.

ARl A
Det ecti ve stories.

Marvin nods and takes a sip of tea.

MARVI N
A regul ar Agatha Christie?

Aria is confused and Marissa rolls her eyes.

MARI SSA
She doesn't know who Agatha Christie
is Marvin.

MARVI N

Don't doubt the child.

MARI SSA
She's six years ol d.



MARVI N
VWhat do you know? You like "The
Not ebook. "

Mari ssa sticks out her tongue at Marvin causing Aria to |augh.

MARVI N
(To Aria)
Do you |I|ike Detective Donal d?

Aria nods while biting into a sandw ch.

MARVI N
| hel ped wite those books. Spent
five years on themw th Ron Travis,
great books.

Aria is in awe.

ARl A
You wote those?

MARVI N
| wwote and he did the illustrations.

ARl A
WOw.

Mari ssa smles at Marvin.

ARl A
VWat's it |like to be fanpus.

MARVI N
| wouldn't say |'m fanous.

ARI A
But, you wote Detective Donal d!

Marvin sml es.

MARVI N
Anyone can wite a story, Aria. It
just takes patience. It doesn't

make you any different then any other
person. There's other things Aria

t hat nake you great Aria, and do you
know what that is?

Aria shakes her head, "no."

MARVI N
Ki ndness, conpassion, and | ove.
That's what can nmake you a better
person, Aria. Wite that in one of
your books soneday.



Marvin turns to |l ook at Marissa, their eyes neet and Marissa
smles. She turns to |ook at Aria.

MARI SSA
| think that's enough phil osophy for
one day.
| NT. ARIA'S BEDROOM -- NI GHT

Mari ssa tucks Aria into bed.

ARI A
Momma?
MARI SSA
Yeah, baby?
ARI A
How come you and daddy don't live
t oget her ?
Mari ssa pauses.
MARI SSA
Monmy wasn't a very good wfe for
daddy.
ARI A
Wy not ?

Mari ssa | ooks at her daughter and strokes her face.

MARI SSA
"1l -

ARl A
Tell me when |'m ol der?

Marissa is taken back at Aria's response.

ARI A
Daddy al ways says that.

Mari ssa pauses.
MARI SSA
Momma was sick. Daddy couldn't fix
me, so he left.

ARI A
Why ?

MARI SSA
| think he was scared.

Aria thinks this over.



ARI A
Well, are you okay now?

Mari ssa sml es.

MARI SSA
Yes baby, |'m okay now.
ARI A
Good.
Aria hugs Mari ssa.
ARI A

| | ove you, nomma.

MARI SSA
| love you too baby.
(They rel ease)
Now get sonme sleep. | gotta take
you honme in the norning.

Aria nods and |lies back in bed.
EXT. MARVIN S DRI VEWAY -- AFTERNOON

A red Canero pulls up in Marvin's driveway. OQut of it steps
a handsone stylish |ooking man. This is GREG He walks to
the front door and RI NGS the doorbell.

| NT. ENTRY WAY -- CONTI NUCUS

Marissa wal ks to the front door and opens it for Geg. He
| ooks Marissa over.

GREG
Hey, is dad in?

MARI SSA
He's in his study.

GREG
Finally finishing that book?

MARI SSA
| don't know, you'll have to ask
hi m
Marissa lets Geg in and he leisurely wal ks through the entry
halls. He is about to step into the kitchen when Mari ssa
stops him

MARI SSA
Your shoes?

Geg kicks themoff toward the corner of the house.



GREG
Good enough?

Marissa rolls her eyes and goes to put themin order. Geg
begi ns to wander through the house.

| NT. KITCHEN -- CONTI NUCUS

Greg wanders through the kitchen, picking things up and
pl aying with them

GREG
Fuck, dad. You old dinosaur; this
place is just as | renenbered it...

Mari ssa stands in the entryway of the kitchen just watching
Geg. He cocks a smle at her.

GREG
You fitting in well here?

Mari ssa nods.

MARI SSA
Yeah, it's nice.

GREG
Yeah it is.

G eg | ooks over the house as he nods to hinself.

MARVIN (Q. S.)
| see you nmet Marissa Mayer

Marvin enters into the kitchen in his wheel chair.

GREG
It's about tinme you showed up

Greg turns away fromhis father toward the fridge. He opens
it up and starts digging through it.

GREG
You know why |'m here. Don't you,
dad?

MARVI N
| know why you're here.

GREG
|'"'m here cause | | ove ya.

Geg pulls out a mlk carton.

MARVI N
G eq.

Geg drinks fromthe carton.



GREG
| mean as a person | hate your guts.
VWhat you did to ne?
(Shakes his head)
But as ny dad, | |ove ya.

Geg puts the mlk back in the fridge and shuts the door,
glancing at his father.

GREG
"' m back here to talk you out of
bei ng a dunbass.

MARVI N
G egory-
GREG
(Cutting himoff)
You see, I'monly doing this because

| know you're not a dunbass. W
father? A dunmbass? Please, you're
one of the smartest guys in the world
so that's absolute bullshit.

MARVI N
G egq.

Greg wanders to a cupboard ignoring his father.

GREG
So | guess the real question is: If
nmy father is not a dunbass why the
is he not finishing the nost inportant
work in the world while he is still
alive? Answer ne that one, dad?

Marvin is silent and | ooks away from his son.

GREG
Can you answer the question? | sure
as hell can't.

MARVI N
Gregory, what are you doing here?

Geg pulls out a bag of potato chips.

GREG
You got potato chips? Jesus fucking
Christ that's amazi ng!

Greg opens the bag and starts popping the chips into his
nout h.

MARVI N
Greg, what are you doi ng?



GREG
|"'meating, am| not allowed to eat
in ny old man's house?

MARVI N
That's not what | nmeant and you know
it.

Greg notices Marissa standing in the doorway and gestures
for her to | eave.

GREG
What is she still doing here?
(To his father)
She's what? Mexican? Puerto R can?
What kind of latino chick did you
get here, dad?

MARI SSA
"' mnot Latin.
GREG
Hey Seniorita, when | want to talk
toyou I'll doit in espanol, se?
MARVI N

Shut up, G eg!
Greg steps backward at Marvin's outburst. Marvin is furious.

MARVI N
Mari ssa, you can go wait in the study.

Mari ssa | ooks contenptuously at Greg and then wal ks out of
the room Marvin turns back to G eg.

MARVI N
| f you cane here because of Aaron,
l"mgoing to call the police and get
you renoved off ny property, do you
under st and?

Geg thinks for a few mnutes as Marvin stares at him

GREG
You're pretty good, dad. You got ne

pretty pegged.

Marvin sighs and turns to | eave G eg.

GREG
Hey, before you roll out on ne |
just have a few things to say.

Marvin stops still not facing, Geg.

MARVI N
VWhat's that?



GREG
This isn't all about nme? Okay? |
know you' re pissed and you have every
right to be pissed, but there's nore
then that ok? | cane here for nore
then that.

MARVI N
l"mlistening, G egory.

GREG
Dad...the whole world is |aughing at
you. You' ve becone a joke and |
don't want that. Not for ny father.
| mean we have a nane dad, a fucking
name and you're just gonna trash it?

Si | ence.

MARVI N

That nane killed you nother.
GREG

Oh dad don't even-
MARVI N

You w Il hear ne out, Geg.

(A beat.)

Wen will you learn that what other
people think is only ever going to
hol d us back. It turns us into
sonething | ess then human, like a
dog that works to please it's master
It creates sonething pathetic,
nmonstrous, and stupid.

Marvi n turns around.

MARVI N
Sonet hing that very much resenbl es
you, ny son

A tense noment fills the room G eg shakes with fury.

GREG
You wanna bring up the way | an?
You wanna bring up non? That's what
you wanna do?

MARVI N
| may have been a terrible father,
but it was your choice to becone
what you are.

GREG
And what am |, father?



MARVI N
| believe | just told you.

Greg grabs a book sitting on the table and throws it across
the room he starts throwing a tantrumlike a child.

GREG
FUCK YOU
MARVI N
Stop it, Geg.
GREG
Fuck you, you stupid bastard.
MARVI N
G egory!
GREG

Mom hat ed you! She killed herself
because she couldn't stand to be
around you. She saw you for what
you really were! You never had tinme
for us! You were always doing sonme
radi o show, or sonme stupid interview
wi t h anot her fucking nmagazi ne.

(A beat while Geg

calnms down a bit)
O witing. You were always witing
and we coul d never see you. You
negl ected us for your stupid books
and when | wanted you to be there
for me you yelled at ne! You fucking
yelled at nme, your own fucking son.
Mom was the only thing that held our
famly together. And when she
realized that you | oved your stupid
books nore then her...that's when
she knew it wasn't worth it. That's
when you killed her. You killed
her. Then all the sudden you want ed
us. Then you didn't want to be al one.
Vell fuck that. Wy don't you just
do what you're good at? Wite,
negl ect us and wite. | hate you.
Mom hat es you. Everyone hates you

Geg's eyes have turned red and filled with tears. He turns
around to | eave.

MARVI N
G egory!

Greg stops but doesn't turn around to |ook at his father.

MARVI N
" m sorry.



Geg holds up his mddle finger and then wal ks out on his
father. Marvin sits in the mddle of the kitchen as his son
wal ks away.

I NT. MARVIN S BEDROOM -- DAY

Marvin lies on the floor holding a picture of his famly in
his hands. Tears fall fromhis face onto the glass of the
pi cture.

MARVI N
Loi s.

Marvin holds a gun in his hand that he slowy strokes with
his fingers.

MARVI N
| don't know what happened. | don't
know what | was thinking.

FADE QOUT:
FADE | N:
EXT. MARVIN S DRI VEVAY -- DAY, YEARS AGO

Marvin pulls into the driveway and gets out of his car. He
wears a business suit and sunglasses. He's talking on his
cell phone while he fixes his tie.

MARVI N
Jack, | told you I'm not doing Good
Morning Anerica. M |ast experience
there was horrible and |I'm not doing
it again.

Marvin reaches the door and opens it, entering the house.
| NT. ENTRY WAY -- CONTI NUOUS
Marvin kicks off his shoes and wal ks into the house.

MARVI N
| don't really care how you want to
explain that to them do it however
you want .

Marvin wal ks into the kitchen.

| NT. KITCHEN -- CONTI NUCUS

Marvin throws his bags onto the counter. The whole house is
a pit. Things are lying everywhere it |ooks |ike no one has
cl eaned i n days.

MARVI N
It looks like Lois is sick.



Marvin picks up sone dishes and throws themin the sink.

MARVI N
(Hal f j oki ng)
Look at this place. | leave for a
coupl e weeks and the place goes to

hel | .
Marvin | eaves the kitchen and wal ks through the hall way.
| NT. HALLWAY -- CONTI NUOUS

Marvin sees that there's scribbling on the walls in crayon.
He stops to stare at the drawings that |l ook |ike a five year
ol d scri bble.

MARVI N
| don't know. She acts |ike she's
si ck, she says she wants to see a
doctor but I'mnot paying for that.

Pause as Marvin continues to |l ook at the scribbl es.

MARVI N
(To hinsel f)
What the hell?

I NT. STAIRS -- CONTI NUOUS

Marvin at the base of the stairs sees an enpty bottl e of
vodka.

MARVI N
Jack? 1'mgoing to have to call you
back.

Marvin closes his cell phone and starts to walk up the stairs.
He is unnerved and cautiously wal ks up the stairs.

MARVI N
Loi s?

| NT. UPSTAI RS -- CONTI NUOUS

Marvin wal ks to his cl osed bedroom door and stands in front
of it. He knocks softly.

MARVI N
Loi s?

Marvi n noves a shaky hand to the door and slowy turns the
knob. He pushes open the door. The sight causes himto

drop his cell phone and fall to his knees. Lois is |lying on
the bed in a pool of her own blood and vomt. She has slit
her own wists after drinking herself sensel ess and overdosing



on prescription pills. Mrvin kneels at the entry to the
doorway munbling to hinself.

FADE OUT:
FADE | N:
BACK TO SCENE
Marvin strokes the face of Lois in the famly picture and
then drops it to the floor. He looks into the sunlight com ng

fromhis wndow and slowy lifts the gun to his head. He
presses the gun against his tenple and pulls back the hamer.

MARVI N
" m sorry.
MARI SSA (O S.)
(Wi sper)
Don't.

Marvin stiffens at the sound of Marissa's voice.

MARI SSA
Pl ease don't.

MARVI N
Mari ssa.

MARI SSA

| don't care if what he said was
true or not, it doesn't matter.

MARVI N
Mari ssa, | am dying.

MARI SSA
| know Marvin, but your not dead.
You're still alive right now and you
still have the ability to do good
t hi ngs.

MARVI N

| spent ny whole |ife doing great
things, Marissa. And what has it
done?

Marissa sits on Marvin's bed so she can see his face.

MARI SSA
| didn't say great things. | said
good.

MARVI N

There's too many sins to confess,
Mari ssa. Not enough good deeds to
erase them



MARI SSA
That's not true. That's not true,
Mar vi n.

MARVI N
Goodbye, Mari ssa.

Marvin cl oses his eyes.

MARI SSA
I f you pull that trigger, Marvin, |
don't know what 1'Il do. You're the

only thing keeping ne sane right
now, Marvin. You're the only thing
| have left to hold on to. And if

you die...l don't know what w ||l
happen.

MARVI N
Mar i ssa.

MARI SSA
l"mnot trying to be selfish here,
Marvin. [I'mjust trying to be

truthful. You don't think there's
anything left for you? What about
me? You're ny only friend. And you
have beconme ny friend Marvin. And
you nean so much to ne...to ny life..

Marvin slowy sets the gun down whil e rel easing the hamer.
Tears are runni ng down his cheek now.

MARI SSA
... Thank you, Marvin. Thank you..

Marvin reaches for Marissa and she holds himcl ose and t hen
w pes away his tears.

MARI SSA
...t be ok. [t'1l all be fine.

MARVI N
Take me away fromthe place.

Mari ssa takes Marvin in her arnms and lifts himup. She
carries himout of the room

MARI SSA
Your wife is very proud of you.

I NT. MARVIN S KI TCHEN -- CONTI NUOUS

Marvin sits at the kitchen table witing on his |ap top.
Marissa is putting away di shes.



MARVI N
There's no way you can say that the
Not ebook was good.

MARI SSA

It's so sad.
MARVI N

It's sad how bad the witing is.
MARI SSA

How can you say that?
MARVI N

Have you read the not ebook?
MARI SSA

Have you read the not ebook?
MARVI N

Yes and it was crap.
MARI SSA

You' re crap.
MARVI N

That's harsh

MARI SSA
It's the price that one pays for not
appreci ating good witing.

Mari ssa wal ks out of the room

MARVI N

(Yelling at her)
VWhat are you tal king about? |
appreciate good witing, that's not
good writing.

(Pause)
Mari ssa get back here, |I'm not
finished arguing with you. Marissal

I NT. MARVIN S LI VI NG ROOM -- CONTI NUOUS

Mari ssa wal ks through the room strai ghtening things up. She
| ooks out the wi ndow and sees Dr. W/ son approaching the
door and her expression changes to dejection.

MARI SSA
Shit.

EXT. FRONT DOOR -- MOMENTS LATER
Dr. WIson knocks on the front door. There is a pause as he

steps back and | ooks around the house. He sighs and | ooks
back the door that opens to reveal Marissa.



MARI SSA
Hel | o, Doctor.

DR. W LSON
Hel | o, Mari ssa.

Dr. WIlson pushes his way into the entry way.
| NT. ENTRY WAY -- CONTI NUOUS
Dr. WIlson takes off his shoes.

DR. W LSON
Beautiful day, isn't it?

MARI SSA
Yes it is.

Dr. WIson passes Marissa and wal ks into the kitchen.

DR. W LSON
Day that just makes you glad to be
alive.
Marissa follows him
| NT. KITCHEN -- CONTI NUCUS

MARI SSA
| guess you coul d say that.

Dr. Wlson throws his briefcase up on the table and opens

it.
DR. W LSON
|'ve heard Marvin has been difficult
in the past week.
Mari ssa shakes her head.

MARI SSA
No, not at all.

Dr. WIlson shoots Marissa a skeptical gl ance.

DR. W LSON

| hear you've been the problem
MARI SSA

Real | y?
DR. W LSON

Just what |'ve heard.

Mari ssa doesn't quiet know how to respond to that.

wat ches Dr. Wlson for a while and then turns her
to cl eaning the kitchen.

She
attention



DR. W LSON
| assune Marvin is in his study?

MARI SSA
No, actually, I don't think so.
He's taken to wandering about the
house t hese days.

Dr. WIson chuckl es.

DR. W LSON
Taki ng everything in before it's
gone?

MARI SSA

Excuse nme?
Dr. Wlson plays it off nonchal antly.

DR. W LSON
Never m nd.

Marvin enters the kitchen.

MARVI N
Doct or.
DR. W LSON
Marvin, how are you?
MARVI N
|"mgood , the best |I've been in a

l ong tine.

Dr. WIlson gathers his things up into his briefcase.

DR. W LSON
Vell I'"'mglad to hear that.
Marvin scof fs.
MARVI N

No you're not.
Dr. WIlson pauses. After a considerable silence he speaks.

DR. W LSON
Let's nove sonewhere nore private.

MARVI N
| f you need to.

Marvin turns and wheels hinself into the living room Dr.
Wl son follows as Marissa watches himout of the corner of
her eye.



I NT. MARVIN S LI VI NG ROOM -- CONTI NUOUS

Marvi n wheels hinmsel f around and nptions for Wlson to take

a seat,

whi ch he does.

They are silent for a while as W1 son

opens up his briefcase and goes through Marvin's papers.

DR. W LSON
So you' ve been well?

MARVI N
Best |'ve been in years. Maybe the
best ever.

DR. W LSON

| ndeed. And how s your novel com ng?
MARVI N

It's com ng.
DR. W LSON

What's changed in your life to make
you so happy?

Mar vi n shrugs.

MARVI N
Honestly? Marissa, but it's nore
then Marissa. It has sonething to
do with the fact that | don't fee
trapped anynore. | don't feel |onely.
Like I have to worry about everyone.

DR. W LSON
Isn't that what got you into your
depression in the first place? Not
caring about others? Isn't that why
your wife killed hersel f?

MARVI N
That may be true doctor. However,
she didn't kill herself because |

didn't care about her. She killed
hersel f because | cared about ny
wor Kk nor e.

DR. W LSON
You nmentioned Mari ssa.

MARVI N
Yes, she's been a great friend to
ne.

DR. W LSON
Pl at oni c?

Marvin shoots WIson a skeptical | ook.



MARVI N
O course.

DR. W LSON
This isn't sone infatuation?

Marvin scoffs in disgust.

MARVI N
Are you serious?

DR. W LSON
You're at a very vulnerable point in
your life, Marvin. You may think
your feelings for her are innocent,
but these feelings can |lead to nore.

Marvin doesn't know what to say.

Pause.

MARVI N
O course it's not like that. She's
half ny age for Christ sake. She's
i ke a daughter to nme. A student.

Not a lover. | already have a | ove.
DR. W LSON
But she's dead.
MARVI N
And 1'I1 be dead soon.
DR. W LSON
Very well. How about -
MARVI N
Doct or ?
DR. W LSON
Yes, Marvin?
MARVI N
| don't think I'll be needing you

anynor e.

Dr. WIlson | ooks surprised at this news.

DR. W LSON
What ?

MARVI N
Honestly, you never really hel ped
me. And | think |I've found soneone
who can.

DR. W LSON
Marvin, | think-



MARVI N
| don't really care what you think
You' ve been thinking so nuch you
over | ooked what |1've really needed.

Marvin | ooks at Marissa as she passes through the kitchen.

MARVI N
A friend. A person who really cared.
DR. W LSON
Marvin, do you want to die with guilt?
Wth pain?
MARVI N

No doctor, but you aren't going to
take any of that away.

Dr. WIlson quickly stuffs his papers back into his briefcase
and stands up quickly.

DR. W LSON
Hear nme out on this one thing before
| leave, Marvin. You may think that
you' ve sol ved your problens. You
may thi nk you've got everything
figured out. But nowis when you'l
need ne the nost. Now is when | am
nost val uabl e to you.

MARVI N
No offense Dr. WIlson. But go to
hel | .

Dr. WIlson turns and stornms out of the house. Marissa enters
the living roomand starts putting books away in the
bookshel f.

MARVI N
Do you think I hurt his feelings?

MARI SSA
For an old, bitter, bastard, | think
you | et himdown quite nicely.

They | ook at each other and chuckle a little.
MARVI N
Now about ny respect for good
writing...
| NT. LIVING ROOM -- LATER

Aria lies asleep in Marissa's lap. Marissa strokes her
daughter's hair slowy as she watches the T.V.



| NT. STUDY -- CONTI NUCUS

Marvin sits in front of his laptop typing anay. He wites

in a furious fashion quickly slamm ng his fingers against

the keys. W watch the screen and words junp out at us.

HOPE, PURPOSE, FAITH, LIFE, LOVE, PEACE, HAPPI NESS. Suddenly,
Marvin's hand begins to shake uncontrollably. He starts to
go into a stoke.

EXT. FOREST -- N GHT

Marvin finds hinself staring into the eyes of Lois, who stands
in the mddle of a pond, dressed in a pearly white gown.

She reaches out he hand to Marvin who wal ks toward her slowy.

MARVI N
Loi s. ..

BACK TO SCENE

Marvin struggles in his study to breath and remai n consci ous.
He tries to cry out but no words cone out of his nouth.

EXT. FOREST -- N GHT

Lois takes Marvin's hand and pulls himinto the pond.

_ MARVI N
Lol s.
BACK TO SCENE
Marvin col |l apses to the ground, still struggling to breath.
MARVI N

(Raspy, barely audible)
Mari ssa...mari ssa..

The door to the study opens and Marissa enter.

MARI SSA
Marvin, | was going to nake tea and-

Marissa gasps in horror at Marvin's |lifel ess body.

MARI SSA
Oh God.

Mari ssa rushes to Marvin's body and kneel s down next to him
She checks his pul se.

MARI SSA
Oh God, no. AR A

Mari ssa holds on of Marvin's hands and starts to stroke his
hair.



MARI SSA

Stay with ne Marvin, stay with ne.

ARI A CALL 9-1-1!! Don't do this to

me Marvin, please.
FLASH
W see Lois' face.

CUT TGO

| NT. WVAI TI NG ROOM -- NI GHT

Aria sits next to Marissa holding her hand. Marissa is
staring at the floor not know ng what to say or do.

ARl A
Monma?

Marissa shifts her viewto her little girl.

ARI A
| s he gonna be alright?

Marissa's lip quivers at the question.

MARI SSA
-1 don't know, baby. | don't know.

Mari ssa hol ds back the tears for now. She rubs Aria's hand
gently. Aria hugs Marissa.

ARl A
| don't want himto die.

MARI SSA
| know.

Mari ssa | ooks down into Aria' s eyes.
MARI SSA
But he's lived a good life. And at
| east he knew that he was | oved.

Aria nods slowy and then buries her face into Marissa, who
gently strokes Aria's hair.

MARI SSA
It'1l all be okay, it'll all be just
fine.

ARl A
Momma?

MARI SSA

Yes?



100.

ARI A
Do you believe in Heaven?

Marissa is silent at first.

MARI SSA
Well, | know there is a God, because
he brought nme Marvin...and he brought
nme you.
(A beat)

So yeah. There nust be a heaven.

ARl A
Do you think Marvin will go to heaven?

Marissa sm | es and once again | ooks down at her daughter.
MARI SSA
| don't think I've ever been nore
sure of anything.
Aria | eans her head back agai nst her nother.

ARl A
Good.

A NURSE approaches Marissa and Ari a.

NURSE
Are you Marissa Mayer?

Mari ssa nods.

MARI SSA
Yeah, that's nme.

NURSE
M. Jacobs is in stable condition.

Mari ssa breathes a sigh of relief.

MARI SSA
Thank God.

NURSE
He's tal king and he said that he
would |i ke to see you.

CUT TO
| NT. HOSPI TAL ROOM -- MOMENTS LATER

Mari ssa opens the door to Marvin's room Aria is holding her
hand still. Marvin is hooked up to nunmerous machi nes as he
lies in bed. He |ooks over at Marissa and tries his best to
give a smle. Marissa chokes up seeing Marvin in this state,
but doesn't let it get to her. She walks in slowy and sits
down next to his bed.
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MARVI N
| told Lois...it could wait.

Marissa laughs a little at the joke.
MARVI N
| think she m ght be getting a little
j eal ous at how nuch tinme we're
spendi ng t oget her.

Mari ssa chuckles a bit and takes Marvin's hand.

MARI SSA
Tell her that she gets to spend
eternity with you. | only get a few

nor e years.
Marvi n shakes hi s head.

MARVI N
| don't think it will be that | ong.

MARI SSA
What do you nean?

Marvin | ooks deep into Marissa's eyes and gives a little
sm | e.

MARVI N
Men weren't supposed to live like
this, Mrissa.
(A beat)
When weren't supposed to lie in a
bed and kept alive by rubber tubes
and machi nes.

Mari ssa nods slowy and | ooks to Aria who doesn't understand
what is happening. Marvin strokes Marissa's face gently.

MARVI N
You' ve becone the child I w sh
had. The daughter that was never
bor n.

Mari ssa sml es.

MARVI N
Can you do one last thing for nme?

Mari ssa nods.

MARI SSA
Anyt hi ng.

MARVI N
Take nme hone.
( MORE)
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MARVI N
(A beat)
| don't want to die here in this
hospi tal bed.

Mari ssa runs her hand through her hair and nods.
MARI SSA
Aria, stay here with Marvin, ['ll be
back soon

Mari ssa turns and wal ks out of the room Mar vi n beckons for
Aria to cone cl oser

ARI A
Are you gonna be okay?

MARVI N
Don't you worry about ne. | have a
nmore inmportant job for you. | want

you to | ook after your nother when
| " m gone okay?

Ari a nods.

ARI A
Are you gonna di e?

Mar vi n nods.

ARI A
| don't want you to die.

MARVI N
There cones a point in your life,
Aria where you begin to understand
when your tine has ended. Just I|ike
every good book comes to an end, so
do our lives. And they don't always
have to be sad endings they can be
happy endi ng. Maybe even perfect
endi ngs.

Marvin beckons for Aria to step closer | eans over so he can
tal k softer to her.

MARVI N
And that's what | want, Aria. |I'm
| ooking for the perfect ending. Do
you know what |'mtal ki ng about ?
Ari a nods.

DI SSCLVE TQO
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I NT. MARI SSA'S CAR -- N GHT

Marissa is driving Marvin back to his house. Marvin sits in
the car | eaning against the seat. He has no strength in his
body to sit up. Aria is in the back seat sleeping. Marvin
| ooks over at Marissa in the drivers seat.

MARVI N
It's going to be hard on you. These
| ast few days.

Mari ssa keeps her eyes on the road and swal | ows hard.

MARI SSA
| know.

MARVI N
| don't want to burden-

MARI SSA
Marvin, you know you won't.

Si | ence.

MARVI N
| have to finish ny book.

Mari ssa doesn't say anything.

MARVI N
| found it, Marissa. | found it.

Marissa is confused. She glances at Marvin to see if he's
crazy and then turns to attention back to the road.

MARI SSA
Found what, Marvin?
MARVI N
My ending. | know what it is,
Mar i ssa.
(A beat)

Christ, you don't even know what
it's about do you?

MARI SSA
Marvin, | don't even know what your
t al ki ng about .

MARVI N
My book, Marissa. | know how to end
my book. Do you want to hear about

it?
Mari ssa gl ances over at Marvin.

MARI SSA
Yeah, sure.
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Marvin smles and he is lost in his world.

MARVI N
It's about a rich | awer who | oses
everything as his firm goes under.
He struggles to cone to grips with
his | osses and neanwhil e his perfect
world falls down around him H's
wi fe |l eaves him she takes the kids,
he | oses his house, his car,
everything. And then he finds this
angel in the street. This angel
takes himinto the deep of the streets
and there he neets a young beggar
woman. They spend days sharing
stories, talking, |aughing even.

Mari ssa | ooks at Marvin to see if he's done. She takes his
| ong silence as a sign he is.

MARI SSA
What's the endi ng?

Marvin smles and | ooks at Mari ssa.

MARVI N
He conmes to see her one day and she's
dead. Apparently this beggar wonman
wasn't a beggar at all. She was a
mllionaire and she | eaves her fortune
to the young man. He goes to see
his fortune and it does, in fact,
exist. But, instead of spending it
he decides to sit down on that sane
corner and wait for soneone who
deserves the fortune, soneone who
will take the tinme to an old beggar.

Mari ssa nods slowy, she smles.

MARI SSA
Ww. Marvin, it sounds amazi ng.

Marvin is al nost asl eep.

MARVI N
| thought you'd like it.

I NT. MARVIN S KI TCHEN -- MORNI NG
Mari ssa picks up Marvin's kitchen phone and dials a nunber.

MARI SSA
(I'nto the phone)
Hey, Dr. Davis?...Yeah it's nme...An
enmergency has cone up can we
reschedul e?... Yeah that sounds great.
Thanks.



105.
Mari ssa hangs up the phone.
| NT. STUDY -- MOMENTS LATER

Marvin sits in front of his laptop and tries to type, but
he's too weak to nmake it efficient. One of his hands drops
of the desk and into his lap. He sighs in frustration. The
door then opens and in wal ks Ari a.

ARl A
Mar vi n?

Marvin | ooks over at Aria who enters with a cup of tea. She
sets is down on the table and | ooks worried at Marvin. Marvin
sees her concern and sniles at her.

MARVI N
l"'m..not...as strong....as | once
was.
Aria's expression doesn't change.
MARVI N
| need you....to do....sonething for
ne.

Aria nods. Marvin wheels hinmself backward, away fromthe

MARVI N
G ab a chair.

Aria pulls a chair in front of the conputer.

MARVI N
| need you to wite sonething for
me, okay?
Ari a nods.
ARI A
Ckay.
MARVI N

And he said to her. Hit enter.
Aria slowy plucks at the keyboard and finally hits enter.

MARVI N
"Don't | eave ne."

Aria types slowy again

MARVI N
She smled at him..and said..

Aria keys in the words.
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MARVI N
“I"m..going...hone."

Aria types it down.

MARVI N
"I"'mgoing...to be...with the one |
| ove."
Aria types.
MARVI N

And that's where...you can find
her...To this day...at hone.

Aria types.

MARVI N
The End.

Mari ssa enters and stands in the doorway. Marvin gives her
alittle w nk.

MARI SSA
Did you finish it?
MARVI N
No.
(A beat)
Aria did.

Mari ssa | ooks at Aria and sm | es.

MARI SSA
Aria, can you go upstairs and nake
your bed?

Aria runs out of the room Mari ssa takes Aria's chair and
| ooks at Marvi n.

MARI SSA
Wul d you |ike your tea?

Marvin nods. Marissa gets the cup and gently lifts it to
Marvin's nmouth. Marvin sips fromit.

MARVI N
It's really good.

MARI SSA
| found it in the back of your
cupboard, it sone sort of chai

Marvin lights up
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MARVI N
Ah, it was a Christmas gift from
Larry. | never thought the man to
have very good taste.

(A beat)
But this is pretty good tea.

Marissa smles and Marvin sips again.

MARVI N
| know you. ..never signed up for
this.
MARI SSA
Yes | did.
MARVI N
When?
MARI SSA

VWhen we becane friends.
Si | ence.

MARVI N
| need to |ay down.

Mari ssa gets close to Marvin and he puts his arnms around
her. She lifts himup and waddles with himto the bed.

MARVI N
May | have this dance M ss Mayer?

Mari ssa gi ggl es.

MARI SSA
| ndeed, M. Jacobs.
MARVI N
If we're going to dance...we need a

song.
Mari ssa thinks to herself.

MARI SSA
You know what song | | ove?

MARVI N
What ?

MARI SSA
Stand By Me.

MARVI N
Ah yes, Ben E. King.
(Singing raspily)
Wen the night...has cone...and the
land is dark...and the noon...



Marvin is too tired to conti nue.

MARI SSA
( Si ngi ng)
Is the only light we'll see, no |
won't be afraid, no | won't be afraid.
Just as long as you stand, stand by
ne.

Mari ssa | aughs and slowly drops Marvin into his bed.
| ooks out the wi ndow and sees a car pulling.

MARVI N
VWhat is it?

MARI SSA
A car just pulled in the driveway.

MARVI N
It can't be, Larry, he's not supposed
to be here until 2.
Peter gets out of the car.

MARI SSA
It's Peter.

Mari ssa turns and wal ks out of the room
| NT. HALLWAY -- CONTI NUOUS
Mari ssa wal ks through the hall way.

MARI SSA
Ari al You're father is herel

Marissa wal ks to the entry way.
| NT. ENTRY WAY -- CONTI NUCUS

There is a knock on the door and Marissa opens it up
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Mari ssa

instantly. Peter is shocked at how quick she arrive and is

t aken back.

PETER
Mari ssa.

MARI SSA
Pet er.

Peter tries to | ook around the house from outsi de.

PETER
VWhere's Aria?

MARI SSA
| think she's com ng.



PETER
That's good.

There's pause as neither knows what to say.

MARI SSA
Arial?
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Aria conmes around the corner. She sees her father and stops.

PETER

Hey, honey.
ARl A

H , Daddy.
PETER

Are you ready to go, baby?
ARl A

| guess.

Aria huge her nother.

MARI SSA

Bye, Aria.
Aria starts to wal k out with her father.
ARl A
Wait, | have to say goodbye to,
Jacobs.
Aria turns and runs back into the house.
| NT. MARVIN S STUDY -- CONTI NUOUS
Aria opens the door to Marvin's room

ARI A
Goodbye M. Jacobs.

Marvin sml es.
MARVI N
(Barely audibl e)
Goodbye, Aria...
Aria turns and | eaves the roomin a rush.

MARVI N
... Goodbye.

EXT. MARVIN S DRI VEVWAY -- AFTERNCON

M.

Larry's car pulls up in the driveway. Larry gets out of the
car and wal ks to the door. He knocks and Marissa opens it.
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LARRY
How i s he.

MARI SSA
He doesn't have | ong.

LARRY
| see.

MARI SSA

This is probably his |ast chance to
get things in order.

LARRY
(Si ghs)
Ckay.

MARI SSA
Come i n.

Larry enters the house.
| NT. STUDY -- CONTI NUCUS

Marvin lies on his bed when there is a knock at the door.

MARVI N
(Raspy)
For...God sake Larry...l'm
dying...l...can't nmake...it to...the
door .

Marrisa enters the roomand Larry foll ows.

MARVI N

There's good news, Larry.
LARRY

Yeah?
MARVI N

The manuscript is under ny desk
LARRY

(Exci ted)

The book's done!

MARVI N
Yes, and it would seemtinely to.
The reason | brought you here is to
square away ny possessi ons.

LARRY
| figured as nuch.

Larry opens his briefcase and starts pulling out papers.
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LARRY
There's only a few nore things to go
over.

MARVI N
No, | don't want to use ny old wll.

Larry drops his briefcase in shock.

LARRY
What ?

MARVI N
I"mrewiting my will, Larry.
LARRY

(Skeptical)
MARVI N

And |I'm | eaving everything to Mari ssa.
Larry is in sheer shock.

LARRY
What ?

MARVI N
Wl |l you can have a coupl e hundred
dol lars, but nostly I want everything
to go to her.

LARRY
Now Marvin, | want you to think about-

MARVI N
There is...nothing to think about...
know what I'mdoing. Rewite it, or
"1l find sonmeone else who wll.

Larry nods.
MARVI N
Now i s there sonething I have to
si gn?
LARRY

Yeah, a few things.

Larry pulls out sone papers and hands themto Marvin. Marvin
weakly scribbl es his nane.

MARVI N
| f you do this for nme Larry, but
tonight, 1'lIl make it worth your

whi | e.
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LARRY
"1l get on it right away.

MARVI N
You do that.

Larry wal ks out of the room

MARI SSA
You don't have to do this, Marvin.

MARVI N
Shh, shh, It's ny ending. The perfect
endi ng.
(A beat)
Sonmet hing...very...interesting
happened between us... Mari ssa.
(He struggles to speak)

When you cane here...| thought | was
| ooking for a reason to live... but
inthe end, | really think I was

searching for a reason to die...a
reason to let nyself pass away...and
| not be scared to die. | didn't
want to ...to die alone....but |I'm
not scared anynore...

Marvin can't speak anynore he's too weak. Marissa kisses
hi m on the cheek and takes his hand sitting next to him

MARI SSA
Rest, Marvin.

I NT. KITCHEN -- LATER

Marissa sits in the kitchen with a cup of coffee. Father
Ryan sits across from her.

MARI SSA
Thank you for com ng on such short
noti ce.

FATHER RYAN
It's part of the job, Marissa.

MARI SSA
Yeah, | guess so.

Pause.
FATHER RYAN
So what happens to you after this is
all over?

MARI SSA
| don't know. I-I just don't know.

Fat her Ryan takes a sip of his coffee.
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FATHER RYAN
He took your parents place didn't
he?

MARI SSA
In a way. He was a friend when
needed one.

FATHER RYAN
"' mworried about you Mari ssa.

Mari ssa pushes her hair behind her ears.

MARI SSA
For the first time, Father. [''m
not .

FATHER RYAN
You' re not?

MARI SSA
Worri ed. | ' m not scar ed. | feel...l
don't know how exactly to say it.
But, | don't dread tomorrow. [|'m

not scared of the future.
|"m..strangely confortable with
everything that's happening and that's
going to happen. | know that sounds
horrible. And | don't nean it how

it sounds. But I-

Fat her Ryan takes Marissa' s hand.

FATHER RYAN
You' re happy, Marissa. For the first
time in along tinme your finally

happy.
| NT. STUDY -- LATER

Mari ssa opens the door to the study and enters in. Marvin
is lying in his bed.

MARI SSA
Are you okay?

MARVI N

(Raspy)
| need...bathroom..

MARI SSA
k.

Mari ssa wal ks to his bed and | eans down over Marvin and puts
her arnms around him

MARI SSA
You okay, Marvin?
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Marvin doesn't answer he just | ooks like he's off in another
pl anet .

MARI SSA
Come on Marvin, let's get over to
the bathroom Let's dance to our
song, what's our song Marvin?

Marvi n doesn't answer. Mari ssa starts to waddle with Marvin
over to the bat hroom

MARI SSA
Come on Marvin, you know our song.

Marissa gets himinto the hall.
| NT. HALLWAY -- CONTI NUOUS

MARI SSA

( Si ngi nQg)
When t he night has gone..

Mari ssa gets Marvin into the bathroom
| NT. BATHROOM - - CONTI NUOUS

MARI SSA
Come on Marvin, you can sing it.

She | ooks into his eyes and swall ows hard. She checks his
pul se.

MARVI N
(Very quietly and

raspy)
Stand. ... by ne.

Marissa smles with tears in her eyes.

MARI SSA
There you go, Marvin.

Marissa sits Marvin down on the toilet and hel ps himtake
off his pants. She |l ooks himright in the eyes.

MARI SSA
When you' re done, just stonp your
foot. Can you do that?

Marvin grunts his response. Mrissa nods trying to handle
the situation the best she can. She |eans against the wall
and wat ches Marvin.

MARI SSA
You know what, Marvin? |'ve been
t hi nki ng about reapplying for ny
medi cal |icense.

( MORE)
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MARI SSA

About being a doctor again. Maybe |
can get back to work.

(Pause)
But, | hated the hours. And if I'm
going to be an single nother then
|"mgoing to have to be hone a | ot
nmore. Maybe | could I ook into
nursing. Mybe at a retirenent hone
or sonet hi ng.

Marvin's foot lightly stonps.

MARI SSA
Are we done?

Mari ssa reaches down and lifts up Marvin, pulling his pants
up at the sanme tinme. She flushes the toilet and starts
danci ng hi m back to the bed.

MARI SSA
Here we go Marvin, dancing again.
don't think |I've ever danced with
soneone fanpbus before. | can't even
remenber the last tinme | danced. |
don't think nme and Peter ever danced.
| nmean maybe |i ke at our wedding or
sonet hi ng, but he hated dancing and
| was way too shy.

| NT. STUDY -- CONTI NUCUS

Marissa |lays Marvin down in his bed. She pulls up a chair
and sits next to him

MARI SSA
Are you still with nme, Marvin?

Marvin stares at the ceiling.

MARVI N
Stand, stand by ne.

MARI SSA
Yes, Marvin. That's our song. Stand
By Me. Ben E. King. That's right.

MARVI N
Lois. ..
MARI SSA
Yes, Marvin you'll be with Lois soon.

She'll be really happy to see you.

Mari ssa strokes Marvin's face. H s eyes are distant and he
seens | ost in another world.
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MARI SSA
| don't really know what 1'Ill do
wi th out you. You' ve becone such a
part of ny life, Marvin.

MARVI N
Hone. . .

MARI SSA
Mrhmm you' re going hone. You're
goi ng hone to heaven..

Pause as Marissa takes Marvin's hand. He gives her the
gent | est squeeze.

MARI SSA
Isn't that weird, Marvin? A couple
months ago | didn't even believe in
heaven. | didn't really believe in
much. And here | am..

MARVI N
Stand by ne.

Tears come to Marissa's eyes.

MARVI N
Stand...stand by ne. ..
MARI SSA
|"m here Marvin. |'mright here.

Mari ssa struggles not to cry. She brings Marvin's hand to
her |ips and kisses it.

MARVI N
Loi s. ..

MARI SSA
Go to her, Marvin. Go to Lois.

Marvin's grip tightens really hard.

EXT. FOREST -- N GHT

Marvin is back in the woods and wal king toward Lois who is
slowy pulling himinto the water. As he seens to get closer
she seens to sink deeper and deeper.

BACK TO SCENE

MARI SSA
Go hone Marvin. Go hone.

Marvin's eyes light up for a second as the last bit of life
springs itself out.
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MARVI N
Hone. .. Loi s.

Marvin closes his eyes slowy and peacefully.

MARI SSA
That's right...it's ok.

EXT. FOREST -- N GHT

Marvin is deep in the water and as he pulls close to Lois he
finally sinks under it.

BACK TO SCENE

Marvin's hand goes linp in Marissa's and his eyes slowy
close. She strokes his hair one last tinme and then checks
hi s pul se.

Marvin i s dead.

Marissa smles and sets his hands peacefully on his chest.
She ki sses himon his forehead.

MARI SSA
Marvin? Can you hear ne? | just
wanted to tell you one | ast thing.
Wen | cane to you Marvin, | was so

lost. You told ne that you were
searching for a reason to die. Wl

| was desperately searching for a
reason to live and a reason to | ove.
And | found it Marvin, | found it

t hrough you. You can't imagi ne what
the neans to ne.... Goodbye, Marvin.
"Il see you agai n soneday.

Mari ssa stands up and wal ks out of the room As she gets to
t he door she turns off the lights.

I NT. DR DAVIS OFFICE -- DAY

Marissa sits, staring out the wi ndow, across fromDr. Davis
a man who is stout with grey hair and a chubby face. Dr.
Davis sips a cup of coffee as Marissa calmy sits across
fromhim

DR DAVI S
So how are you doing Marissa?

Mari ssa smles and | ooks over at Dr. Davis.

MARI SSA
| ' m good.

DR. DAVI S
And Ari a?
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Mari ssa curls her hair behind her ears.

MARI SSA
She just turned seven. Peter threw
her a party for her friends, but I
t ook her down to Countryside to
celebrate. | think she really Iiked
it.

DR. DAVI S
Yes, now you've started working at a
Seni or Assisted Living Center, right?

MARI SSA
Yes, that's right.

DR DAVI S
And you' re happy there.

MARI SSA
Very much so. You can...you can
just learn so nmuch formthe elderly.
(A beat.)
If you just take the time to listen.

Dr. Davis scribbles some notes down on a | egal pad. He takes
another sip of coffee, Marissa turns to | ook out the w ndow
again. Summer is finally drawing to a cl ose.

DR DAVI S

Let's tal k about your parents.
MARI SSA

What do you want to know?
DR DAVI S

Were they dear to you?
MARI SSA

They were amazi ng peopl e.
DR DAVI S

Do you still feel their |o0ss?
MARI SSA

Everyday. They were a great
inspiration to ne.

DR DAVI S
And how do you cope with that?

MARI SSA
| find someone to care for. Soneone
who can be a new inspiration.

DR DAVI S
Li ke Marvi n?
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Marissa pauses for a nonent as she remnisces. She |ooks at
Dr. Davis again and nods.

MARI SSA
Yes, doctor. Exactly like Marvin.

THE END
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