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FADE | N:
| NT. BASEMENT - NI GHT

A woman, KATE PATERSON, is tied up in a dark basenent,
SCREAM NG. Her arms are stretched to the sides with two
ropes attached to the wall, and her feet are strung up in
t he sane manner.

She frantically tries to get free, but can't.

There is another woman trapped in the basenent with her,
DONNA. She is chained up with a neck clanp, and four anchors
in the ground, with four chains connecting her neck clanp to
t he anchors keepi ng her there.

DONNA
(pl eadi ng)
Shhhh. .. be quiet.

There is a masked man dressed in black in the room al ong
with them a serial killer who calls hinself "THE WRETCHED
WOE", sitting quietly in a chair in front of Kate, just
staring at her, waiting for her to quiet down. He wears

| eat her gl oves a ski mask, which has a voi ce mani pul at or
attached over his nmouth, which | ooks |like a gas mask, with
goggl es on. Everytine we see the We, he is wearing this
uni form

Kate finally runs out of breath, and stops screan ng. She
begins crying, and still struggling to get out. The We
speaks once she quites down.

THE WOE
You t hrough? You had a good scream
t hen?

KATE

Who are you? Where am | ? What am |
doi ng here?

THE WOE
You're just here for ny anusenent.
"1l give you the rest of the
night to get yourself acclimted
to your surroundings, and |et you
come to grips with your present
situation, nerely out of respect.
We'l|l get started tonorrow, that's
when the real fun begins. Sweet
dr eans.



2.

The We retreats back up the stairs. Kate starts SCREAM NG
agai n.

KATE
(scream ng)
HELP! HELP!' SOVEBODY! ANYBODY
DONNA
Quiet, he'll hear you! You think
haven't tried that already?
Kate doesn't |isten and continues SCREAM NG

The We returns, and waits for her to qui et down again.

THE WOE
You finished? Good. If you fail to
remain quiet, I"'mgoing to have to

renmove your tongue. Just a word of
war ni ng. The choice is yours,

whet her you want to take it or
not. I don't care either way. My
aimin this gane is to nake your
stay here as pleasant and worry
free as possible. But |I'm not
going to tell you again, so,
what's it gonna be? you gonna
behave?

She nods.

THE WOE
That's a good girl. Goodnight.

He wal ks away agai n.

Kate is terrified. Looking around the dark decrepit
basenent. wondering how she is going to get out.

She | ooks at Donna.

DONNA
What's up?

KATE
Hi .

DONNA
| " m Donna.

KATE

Kat e.



DONNA
Under different circunstances, |I'd
say that it's nice to have sone
conpany down here, but I'd say
that you probably don't see it
that way. |'m sure you have nuch
better places you'd rather be
ri ght now.

KATE
How | ong have you been here?

DONNA
| lost track. | think it's three
days now.

KATE
VWhat does he want with us?

DONNA
| don't know.

KATE
Are we gonna die?

DONNA
| don't know.

KATE
Vell, Jese, What can you tell ne?
Have you acquired any useful
i nformati on you can pass on from
your tinme here?

DONNA
Well, what do you want nme to say?

KATE
That everything's gonna be
al right.

DONNA

| can't tell you that.
KATE

Wy not ?
DONNA

Because nobody's here to tell ne
that, and I can't lie to you. And
honestly, | think the odds of us
getting out of here alive, are
slimand none. Life sucks don't

( MORE)



DONNA (cont' d)
it? So, get confortable, you're
gonna be here a while.

KATE
| don't much feel |ike being
social in an environnment |ike
this, so you mnd if |I just don't
talk for right now?

DONNA

No, sure. Do whatcha gotta do.

(beat)
| can tell you one thing fromny
experience; don't waste your tinme
trying to figure this situation
out, questioning why you, and why
you' re here and not sonebody el se,
‘cuz you won't be able to.

| NT. BASEMENT - DAY

It is the next norning. Kate awakens to a song being pl ayed
on the guitar by the Whe. He is sitting in his chair waiting
for her to wake up, watching her as he pl ays.

He plays three bars, getting progressively |louder with each
bar, and then stops

THE WOE
Ri se and shi ne sl eepy head. W got
work to do. So, lets begin, shal
we? No sense in wasting your tine,
is there?

He wheel s over a cart full of weapons.

THE WOE
...For starters.

He unties her left | eg, and begins playing with her toes.

THE WOE
Such a pretty foot. | kind of have
a foot fetish, | hate to adm t.

Most peopl e woul d be ashanmed by
that, but not me. Such pretty
little piggies.

He licks her feet, and starts playing with each one of her
t oes.



THE WOE ( CONT' D)

This little piggy went to narket.
This little piggy stayed hone,
this little piggy had roast beef,
and this little piggy had none.

He gets to her | ast toe, and picks up a socket wench. Kate
trenbles in fear.

THE WOE ( CONT' D)
.And this little piggy, cried...

He takes the wrench and puts it around her toe, and rips it
off, twisting the wench. The sound of flesh R PPING
cartilage SNAPPI NG and bone CRACKI NG i s heard.

THE WCE ( CONT' D)
...Cried wee wee wee all the way
hore.
Kat e SCREAMS in agoni zi ng pain.

THE WOE
Cry, ny beautiful little piggy.

| NT. POLI CE DEPARTMENT - DAY

A police chief, KING slans a letter on the desk of
detecti ve RI CHARD HUVPHREY.

HUMPHREY
We got another letter for ya. he
sent us anot her one, the bastard.

HUMPHREY
The We?

Kl NG
(sarcastic)
No, Abe Lincoln. Wio do you think
" mtal ki ng about ?

HUMPHREY
he didn't send us any body parts
this tinme, did he?

Kl NG
No, thank god. Not yet anyways.

HUMPHREY
Well, that's a plus.



Kl NG

Yeah, well, that's a hell of a
thing to have to be happy about.
When not getting linbs in the
mail, is considered a good day.

(beat)
You know, | thought you were gonna
catch this guy?

HUVPHREY
" mworking on it.

Kl NG

Oh, you're working on it? Well, |
guess that nmakes everythi ng okay
then doesn't it? |I'msure that
makes the famlies of all the
victinms who have al ready died very
happy to hear that. Tell ne, when
are you gonna be done working on
it, and rap this case up finally?

HUMPHREY
Well, that's easier said than
done, chief. When your crack team
of forensic experts, don't have a
finger print, hair strand, a
W t ness, a suspect, they don't
even have a god damm bl ood sanpl e.

Kl NG
May | remnd you that it's your
job to conme up with witnesses and
suspects.

HUMPHREY
Based on forensics. He has no
known notive, chooses his victins
at random and has absolutely no
connection wth any of his victins
at all. here, |ook..

he reaches into the envel ope, and pulls out a |icense and
throws it across the desk.

HUMPHREY
he even sends us the |licenses of
hi s prospects. Cocky fucker ain't
he? You don't stay this confident,
unl ess you have sonething to back
it up wth. He's panpas, arrogant,
and confident, and that's a scary
conbination in his line of work.

( MORE)



HUVPHREY (cont' d)
He's eight for eight so far with
this shit, and I'm ki nd of working
in the dark here. Wthout any
| eads or clues there's nothing
much | could do, so get off ny

back.
Kl NG
(renorseful)
Look, I'msorry. | wasn't

questioning your |loyalty or
dedication to this case in any
way. The inportant thing is that
we catch this guy, it's just
frustrating, but that's no excuse
to take it out on you. | know
you're trying hard. You're a good
cop Hunmphrey, that's the best

conplinment | can give ya. | just
want to make sure that you're
still on track

HUVPHREY

" m al ways focused on the task at
hand. You should know t hat by now.

Kl NG
Yeah, | know. Just keep it up,
he's bound to slip up sooner or
|ater. He's only a man.

HUMPHREY
Make no m stake, this isn't a nan
we're dealing wwth here. He's a
nonst er.

| NT. BASEMENT - DAY

Kate is still trying to get | oose fromher ropes, She has a
bandage on her foot now. She hears FOOTSTEPS com ng down the
stairs, it's The We.

THE WOE
' mbored. You want to tal k?

Kate stays with her nouth clenched. Not saying a word.
THE WCE ( CONT' D)

The strong silent type, huh? | bet
| can nake you scream
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He goes to the side of her, over to sonme wheelies and cranks
hol di ng her ropes in place. He cranks it, tightening the
ropes, causing her arns to stretch. Kate YELPS in pain.

KATE
(screans)
Omwy, STOP!
THE WOE
Oh, so now you' ve decided to join
t he conversation, | see.
KATE

Wiy are you doing this to ne?

THE WOE
That's a no no. That question is
off limts. Don't ever ask ne that
agai n.

KATE
Vell, then | have nothing to say
to you if you won't respect ny
gquestions that | want to ask.

THE WCE
Fair enough. You're a stubborn
little bitch, ain't ya? Well, now

that that's out of the way...

He begins to to crank the | ower ropes, so that her |legs are
spread all the way, suspending her in air.

THE WOE
Now t hat we under stand our
rel ati onship, since you don't want
to talk to nme, maybe you just want
me to fuck you, l|ike the
di sgusting slut that you are.

He then proceeds to have sex with her as she's hel pl ess.

KATE
(scream ng)
No! STOP! YQOU FUCKI NG ASSHOLE

THE WOE
| thought you had nothing to say
to me?

She SCREAMS and CRIES and tries to fight, but can't. She
humliatingly gives in, and lets himfinish. He |icks her
face afterwards.



THE WOE
Was it good for you too?

KATE
You detestabl e bastard. You're
di sgusti ng.

THE WOE
Did you conme?

KATE
| woul d never give you the
sati sfaction. You son of a bitch.

She spits in his face.
He calmMy wal ks over to an outlet and plugs in an iron.

He smacks her repeatedly. he claws at her face, and eyes. He
beats her and strangles her wwth a belt. He gives her welts
and bruises, and a busted lip. He wipes the spit fromhis
face, and splashes it on the iron. It steans fromthe heat.
He takes it over to her.

KATE
No. What are you doi ng?

He holds the iron close to her face, playing wth her, and
grabs her hair.

THE WOE
You will learn to respect ne.

He pushes the iron against her face. She SCREANS.

| NT. POLI CE DEPARTMENT - DAY
Hunphrey reads the note out |oud to everybody.

HUMPHREY
Hel |l o, remenber ne? It's been
awhile since we |last talked. Dd
you mss ne? Cuz | sure m ssed
you. | hate losing touch with
peopl e I've devel oped a cl ose
relationship with, don't you? |I'd
hate to let you think that | went
away, or that sonething happened
to me. | know that that woul d just
break your little hearts. | just
t hought |'d keep you posted on al
nmy new devel opnents that have been

( MORE)



HUVPHREY (cont' d)

going on with ny work. |'ve added
a new one to ny collection, just
so you know. I mght mail you a

menmento of hers on a |later date,
in addition to the license |'ve
already sent. | also regret to
informyou that | have failed to
include a poemin this letter to
keep you entertained, | just
wanted to talk this tine. Time is
scarce lately. It gets pretty

| onely around here. No one to talk
to. It's a lonely, lonely world

out there. but, | can always fil
my life up with nore puzzle
pieces. | just have to find them

and make nmy final picture at the
end. Until next time, this is the
wr et ched woe, signing off.

Kl NG
We've got to get this guy. And
bar becue his nuts. By any neans
necessary. Follow up on her
famly.

HUMPHREY
Come on King, it's just gonna be
anot her wi |l d goose chase.

Kl NG
You got a better idea? It's all we
got. What do you suggest that we
just stop trying? W have to try
to exploit his mstakes. he's
bound to nake one sooner or |ater.

HUMPHREY
He seens to prefer later
KI NG
Yeah, well, even if it takes

forever. \Wien he slips, we gotta
be there to catch hi mwhen it
happens.

HUMPHREY
Yeah, but...

Kl NG
(i nterrupts)
Now, stop arguing with nme about
what will and will not work, and
( MORE)
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KI NG (cont' d)
do your fucking job. It's the only
| ead we got. Now go.

EXT. HOUSE - DAY

Hunphrey wal ks up to a nornal

It is the home of Kate's nother. He knocks,

answers.

HUVPHREY
Hell o, Ms. Paterson?

MRS. PATERSON
Yes.

HUVPHREY
H, My nane is Richard Hunphrey,
"' ma detective.

He shows her his badge.

M s.

HUMPHREY ( CONT' D)
May | cone in?

MRS. PATERSON
Why, is something wong?

HUMPHREY
|'mafraid so np' am

MRS. PATERSON
VWhat is it? I'"'mnot in any trouble
am | ?

HUMPHREY
No ma'am you're not in any
trouble. I"'mafraid that this

concerns your daughter, Katelin.

MRS. PATERSON
Kat el i n? Why? What's happened to
Kati e?

HUMPHREY
|"ve just come to ask you a few
gquestions, may | cone in?

Pat er son noves aside and lets himin.

HUMPHREY
Thank you ma' am

MRS. PATERSON

11.
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Hunphrey enters.

| NT. PATERSON HOUSE - FRONTROOM - DAY

Hunphrey roans around the room getting famliar with the
surroundi ngs. He seens as if he is trying to avoid dealing
wth Ms. Paterson, like he can't face telling her about
Kat e.

MRS. PATERSON
So, what's going on officer? Is
Katie in trouble?

Hunphrey beats around the bush, |ooking at pictures.

HUVPHREY
Is this her?

He picks up a picture with Kate and her nother posing
t oget her, happily.

MRS. PATERSON
Yeah, that's me and her on her
twenty-first birthday.

HUMPHREY
She | ooked happy.

MRS. PATERSON
She was...is. Detective, what
happened to ny daughter?

HUVPHREY
You think |I could have a gl ass of
wat er or sonething? A cup of
cof f ee nmaybe?

MRS. PATERSON
No, but you could tell nme what's
the trouble with ny daughter. Now.

HUMPHREY
Sorry. It's just that these types
of situations require a certain
| evel of delicacy.

MRS. PATERSON
Not with ne. You don't have to
beat around the bush, So just give
it to me straight detective.



HUMPHREY
VWll, in cases |like this, we find
it best to create a confortable
barrier before..

MRS. PATERSON
(i nmpatient)
Ch for god sakes, cases |like what?
Just tell ne already.

HUVPHREY

It may be harsh. You sure you want
it?

MRS. PATERSON
(concer ned)
Yes.

HUMPHREY
We have reason to believe that
your daughter has been ki dnapped.

VRS. PATERSON
VWhat ? When? Where? Why? Who?

HUMPHREY
We don't know yet.

MRS. PATERSON
(enraged)

Oh, well what the hell do you
know? | woul d have just as well
you hadn't of told nme rather than
burden ne |ike this. Wat
resolution aml to have? How am |
supposed to get any cl osure out of
this?

HUMPHREY
| know this isn't easy for you. It
isn't easy for nme either, but it
had to be done. You have a right
to know first before anybody el se.
But the best thing you can do for
us to find your daughter is
cooperate with us.

MRS. PATERSON
(t hi nks)
Wait...lt's not..."hin', is it?
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HUMPHREY
|'mafraid so.

MRS. PATERSON
They told us it could be anybody.
Your next door neighbor, or even
your priest they said. And to keep
a close |look out. They said to be
aware that he could attack anyone,
at anytinme, but | never thought
that it would happen to ny Katie.
You always think you're
i nvincible, lIike nothing could
ever touch you or your famly.

HUVPHREY
But it does. Bad things happen to
people. No one's exenpt. It's
unfair, | know how you feel

MRS. PATERSON
Did you | ose soneone?

HUMPHREY
M wife died recently. Loss, is
the worst, and when it happens to
you, it's surreal, but you have to
try to be strong.

MRS. PATERSON

(grieving

furiously)
It's not supposed to happen to ny
Katie. It's supposed to happen to
soneone else, mles away that you
don't know, in another city or
state, or country, not in our
nei ghbor hood. These are the people
we know, and trust, and see
everyday, it's not supposed to
happen here.

HUMPHREY
It's gotta happen sonewhere. |'m
sorry that this happened to you.
Just bad luck, that's all, nothing
nmore. What can you do?

Ms. Paterson cries on Hunphrey's shoul der



| NT. POLI CE STATI ON - DAY

Hunmphrey wal ks into the station,

and makes a b-line right for him

HUVPHREY

| ooks around,

| swear to god, don't ever nmake ne

do that again w thout sonething
back it up

Kl NG
VWhat's the matter Hunphrey?

HUMPHREY

| just spent the |ast two hours
trying to consol e a heartbroken
not her who has no idea what's
happened to her daughter, She
asked nme questions and | coul dn'
gi ve her answers, so how am |
supposed to ease her pain?

Kl NG
Find a way. That's your job. Sto
conplaining, this is a rough
busi ness, and bad news is in the
j ob description, deal with it.
It's your case, you deal with th
consequences of not being able t
solve it. Nobody's gonna do your
dirty work for ya.

HUMPHREY
It's not that sinple.
KI NG
Yes it is, suck it up
HUMPHREY
Www | stand in awe of your
heartl essness. | wish | could be

as cold as you.

p

e
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Kl NG
Hey, shit happens. It's a cruel
wor| d. But that doesn't nean that
we should just run and hide from
themlike you do. |I'mjust doing
my job, and | expect you to do
yours, and being the bearer of bad
news, just goes with the
territory. You should have known
t hat when you signed up for this
line of work.

HUMPHREY
Al I"msaying, is the next tinme
there's bad news to bear, don't
make nme deliver it. |I'mnot gonna

be your little pony nessenger boy
because you ain't got the balls to
do it yourself.

Kl NG
You don't like it? Then quit, you
don't like that then find this
guy. Don't get pissed at ne that
you have to report to one of the
not hers of a victimof a guy that
you can't catch. It's your bed
Hunphrey, now you lie in it, or
fix it.
In a rage, Hunphrey storns away from Ki ng, and punches a
desk on the way to his office.

| NT. HUMPHREY' S OFFI CE - DAY
Hunphrey sits at his desk, trying to cal m down.

HUMPHREY
(to hinself)
Who does he think he's tal king to?
| ain't your lapdog. | ain't sone
goddam | acky you can push around.

A KNOCK at the door.

HUVPHREY
COME | NI

Ki ng wal ks in.

16.



Kl NG
Now | i sten here goddamm it, |
don't need you to do shit for ne,
and | don't appreciate you talking
to me the way you just did. | sent
you there because | know you're a
good cop, and the only man | can
trust will do their job right. |
know it's a dirty job, but
sonebody's gotta do it, and to ne
you're the best man for the job.
"Cuz lets face it, you're alittle
bit better qualified to deal with
this kind of thing day in and day
out then the rest of these yahoos
out here. Now I know you're
passi onat e about your job, and I
know that that's what nakes you
good at it. But if you'd get your
head out of your ass |ong enough,
you'd see that |I'mnot out to get

you. | give you the assignnents
that | give you, 'cuz | respect
you. O herwise, | wouldn't cone

down on you as hard as | do, you
understand? | know | can be an
asshole at tinmes, but | wouldn't
get the very best performance out
of you guys if | wasn't, | know
you guys are capabl e of good

t hi ngs, but you need soneone to
drive you. Sadly, | was
unfortunate to draw that straw, so
| guess that's the job I have to
do, whether | want to or not. Just
i ke you have a job to do, whether
you want to do it or not.

HUMPHREY
(l1'i ghteni ng up)
Goes with the territory, right?

Kl NG
(sml es)

Right, it's in the job
description, see? But never the
| ess, you're al so wal king on thin
ice here, Hunphrey. So far, |'ve
been giving you the benefit of the
doubt and letting a | ot of your
behavior slide lately. Sinply
because | appreciate the
conditions you' re working wth.

( MORE)
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KI NG (cont' d)

But that's no excuse for you to
talk to ne the way you just did.
|"mstill your superior, and we
both have the best intentions of

the people we're trying to

protect. We're both on the sane
side, so don't ever accuse ne of
bei ng obtuse ever again, because

you' re not anynore enotionally

invested in these cases than ne.

HUVPHREY
You're right, King. I'msorry.
task at hand is nore inportant
than Petty argunents. |'mjust

tired and frustrated, but |
shouldn't nake this into a
personal vendetta.

Kl NG
It's okay, | understand, just
don't press your |uck. Because

The

l''m

not gonna take being di srespected

in front of all the other nen
there |i ke that again.

HUVPHREY
It won't happen again.
Kl NG
Make sure that it doesn't.
(beat)
Vell, now that we've kissed an

made up, did you get any usefu
i nformati on out of the nother?

Hunphr ey t hi nks back. ..

| NT. PATERSON HOUSE - DAY

Hunphrey stands enbraci ng Kate's not her
last left them

HUMPHREY
| know it's hard, but | need t
ask you a coupl e of questions,
okay?

VRS. PATERSON
(sniffling)
Ckay.

in

d
I

in his arnmns,
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HUMPHREY
And for |egal purposes, this
conversation wll be tape
recorded, are you okay with that?

MRS. PATERSON
Yes.

HUMPHREY
| s there anybody at all you can
t hi nk of that m ght have ki dnapped
your daughter?

Ms. Paterson thinks.

HUMPHREY
Any enem es? Anyone who woul d have
reason to harm your daughter?

MRS. PATERSON
No, not that | can think of.

HUVPHREY
You're positive?

MRS. PATERSON
My daughter didn't have any
enem es. Everybody | oved her. She
was the sweetest nobst generous
person anyone coul d ever know.

HUMPHREY
Di d your daughter know any of
t hese wonen by any chance?

He shows her the licenses of eight other different wonen.
Ms. Paterson | ooks at himcuriously.

HUMPHREY ( CONT' D)

(expl ai ns)
...He sends us the licenses of his
victins.

Ms. Paterson | ooks through the pictures.

MRS. PATERSON
No, not that | know of. None | ooks
famliar, | knew all her friends.

HUMPHREY
Coul d you give nme their names so
that | could question themtoo?



MRS. PATERSON
Yes, of course officer.

HUMPHREY
Just one nore thing before | go,
Do you know of any hangouts that
she woul d usual ly frequent?

MRS. PATERSON
Well, she would often go to
MG Illicutty's with her friends
every once and a while. Fridays
usual | y.

Hunphrey | ooks as if he recogni zes the nane.

VRS. PATERSON

What is it?

HUVPHREY
Not hi ng. thank you for your tinme
Ms. Paterson. That'll be all.
W'l |l keep you notified of any new

devel opnent s.

VRS. PATERSON
"1l let you know if | hear from
her as well.

Hunphrey goes to | eave. Ms. Paterson grabs himright as
he's about to wal k out the door.

MRS. PATERSON
Find ny daughter detective. Please
find nmy daughter.

HUMPHREY
"1l do ny best.
| NT. HUMPHREY' S OFFI CE - DAY
Kl NG

Wel |, Humphrey, did she tell you
anyt hing or not?

HUMPHREY
No, nothing, just another dead
end. | got friend' s names, that's

about it.

20.
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Kl NG
Vell, it's a start. | want you
wor ki ng on her friends, neighbors,
co-wor kers, anything.

HUVPHREY
Wl do.

Kl NG
" mserious. This is your top
priority. We're all counting on
you.

Ki ng | eaves.

HUMPHREY
(to hinself)
Yeah, thanks. Not too much
pressure. | do have other cases.
Just because this guy's had nore
victinms doesn't nmake one life nore
i nportant than another. Prick.

He puts the tape recorder in his drawer.

| NT. BASEMENT - DAY

Kat e | ooks around the basenent, she's tired and weak. She
still struggles to get free, and tries to bite her ropes,
but can't reach. She | ooks down and sees a paper clip by her
feet.

KATE
Hey, Donna. ..

DONNA
Yeah?

KATE

Do you know what tel ekenesis is?

DONNA
The ability to nove things with
your m nd?
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KATE
Exactly. There's a paperclip
underneath me, by ny feet. Now if
we both focus our energy together,
and concentrate on noving it over
to you, you mght be able to pick
your lock with it. So, conme on
hel p ne.

Kat e focuses.

DONNA
No.

KATE
Wy not ?

DONNA

Because it's stupid. and

del usi onary, you're getting your
hopes up about nothing. You're
just getting hysterical fromthe
cabin fever.

KATE
Vel l, what el se are you gonna do
besides sit there rotting? Cone
on, you can at least try it. So,
conme on, focus.

Kate starts focusing again. Donna rolls her eyes and gives
in.

DONNA
Oh alright, fine!

They both concentrate hard for a while. Kate is clearly nore
into than Donna is. After a while, Donna gives up.

DONNA
Forget it, that's it. |'m done.
KATE
VWhat ? Why?
DONNA
this is dunb. And it's not
wor ki ng.
KATE

Only because you don't believe.
And why is it dunb?



DONNA
Because we're grown-up,
intelligent, human beings. O at
| east half of us is. W should be
too sophisticated to actually
t hi nk that was going to work.

KATE
You' re such a pecim st.

DONNA
What ever. At |east |'m not
delusional. And I'd appreciate it
if you kept your voice down about
your plans to try to escape.

(whi spers)
He can hear you, you know? And |'m
al ready chained up. 1'd rather not

be chained up with ny tongue cut
out .

KATE
He was probably just bluffing
about that.

DONNA
Real ly? Well, 1'd rather not take
the chance to find out.

KATE
| just don't see how sonmeone coul d
be that cruel

DONNA
Yeah, well 1've been around and
trust me, they can be. | used to

have that happy go | ucky,
optimstic, naive, glass is half
full outlook on life too, and
trust ne, it just ends up getting
yourself hurt. Wth that approach
tolife, it was only a natter of
time before you ended up here. You
wer e headed for disaster. You were
just asking for it.

KATE
And why are you here then?

DONNA
Just bad | uck.
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KATE
(beat)
Do you think he's hone right now?
DONNA
How shoul d | know?
KATE
Don't worry Donna. | have a

boyfriend who's a cop. And | have
a really good feeling that he'l

find us.
DONNA
You're boyfriend' s a cop?
(scoffs)
How fitting.
KATE
Vell, we went out a couple tines

It qualifies. It's only a matter
of time before he realizes |I'm

m ssing. Unless...l hope he
doesn't think that |'ve just been
standi ng hi m up.

DONNA
Perfect. So, what's his name?

| NT. POLI CE STATI ON - DAY

KATE (V. Q)
Mark McCaffrey.

A man, MARK McCAFFREY, strolls down the police station with
papers in his hand. He's a clean cut, caucasian in his late
20's. He walks as if he is the king of the World. He keeps
on wal king, right to..

HUWPHREY' S OFFI CE - NI GHT
Hunphrey's doi ng paperwork.

MCCAFFREY
Knock Knock.

HUMPHREY
Oh, hey McCaffrey. Cone on in.

MCCAFFREY
So, rough day at the office, huh?



HUMPHREY
| take it you saw ny little
epi sode earlier.

MCCAFFREY
Shit, who didn't?

HUMPHREY
(resentful)
Shit.

MCCAFFREY
Hey, don't sweat it, Everybody's
entitled to a tantrum every once
in a while. You're not the only
one who's wanted to rip King a new
asshole, you're just the first
person to comrence the ripping

HUMPHREY
Sorry, | lost ny head in the m dst
of all these bullshit trials and
tribul ati ons.

MCCAFFREY
No need to explain. So, listen, ne
and the rest were planning on
goi ng out, you interested?

HUMPHREY
No, | don't think so. | think I'm
just gonna finish up here and then
go on hone for the night.

MCCAFFREY
Ch, conme on Hunphrey. How nuch
| onger are you gonna hi de behi nd
your desk?

HUMPHREY
| have work to do.

MCCAFFREY
Shit Hunphrey, you're always
wor ki ng. You got to get out and
enjoy life every once in a while.
You spend so nmuch tinme trying to
save ot her people's lives, that
you forget about your own.

HUVPHREY
This is nore inportant.
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MCCAFFREY
| agree, but there's only so nuch
you can do. You're not a
super hero. You did what you could
but tonorrow s another day. You're
not gonna find himtonight, right?
So, cone on, let's go.

HUMPHREY

Well, where are you guys goi ng?
MCCAFFREY

MG Illicutty's
HUMPHREY

MG Ilicutty' s?

(beat)
Count ne in.

I NT. MCA LLICUTTY'S BAR - N GHT

Pool balls break upon a pool table. People play, |augh, and
drink. Hunmphrey sits at the bar, alone. He doesn't appear to
be enjoying hinmself nmuch. He | ooks |ike he's got sonething
on his m nd.

McCaf frey plays pool against a WOVAN, surrounded by a group
of two other nmen. He shoots and m sses, and nobans about his
| oss to Hunphrey.

MCCAFFREY
(I'nebri at ed)
AHHH SHI T!
(to Hunphrey)
Hunmphrey, | m ssed the ei ght bal
in the side by like that nuch.

McCaf frey gives Hunphrey a visual of how nmuch he m ssed the
eight ball wth his thunb and index finger.

HUVPHREY

(uni nterest ed)
That sucks.

McCaf frey notices Hunphrey's discontent.

MCCAFFREY
Dave, take over.

McCaf frey hands his stick over to DAVE, one of the nenbers
of the group with MCaffrey.



DAVE

What ?
MCCAFFREY
Play for ne.
DAVE
VWat if | | ose?
MCCAFFREY

Don't worry, she's four balls
behi nd, she's not gonna catch up.

WOVAN
(To Dave)
That's what he thinks.

The woman |ines up, and sinks her shot.

WOVAN
Don't worry. There's no way you
coul d be nuch worse than Mark.

McCaffrey goes to sit down next to Hunphrey.

MCCAFFREY
Rich, what's the deal man?
Everyone's having a good tine but
you. Wiy do you al ways have to
have such a stick up your ass al
the tinme? You' re bringing
ever ybody down.

HUMPHREY
They don't give a shit. They're
having a good tine regardl ess of

my nood.

MCCAFFREY
Wel I, neverthel ess, we have a
nice, light hearted atnosphere

over here and you're ruining it.
Being all serious and shit all the
time. You' re making ne depressed

j ust | ooking at you.



The woman
barr el

HUMPHREY
Sorry |I'msuch a burden on
everybody's good tine. Wen | know
that there are girls sonewhere out
there right now getting tortured,
raped, and nurdered, and there's
not a dam thing | can do about

it. I"msuch a fucking disgrace.
MCCAFFREY
Ri chy, why do you do it to
yoursel f?
HUMPHREY

Sorry, but I find it just alittle
bit hard to have a good tinme when
| know that there are others
suffering because of ne.

MCCAFFREY
It's not your fault. You shoul dn't
feel guilty for living your life.
It's a waste if you spend it
dwel I'ing on things you can't help.
That's an insult to everything
that they've died for. Sonetines,
thi ngs just don't happen the way
we want themto. So, get off your
cross alrieady, would ya?

HUVPHREY
| don't know. Maybe you're right.

MCCAFFREY
| know I'mright.

DAVE
(calls to
McCaf f r ey)
Mar k, she won nan.

bl ows on her pool cue like it was a snoking
MCCAFFREY

How di d that happen?
DAVE

The girls got skills, what can
say?

28.



She playfully hits Dave.

McCaf frey

They grab

They sl am

MCCAFFREY
God | can't |eave you

al one for

five mnutes can | ? God you suck

DAVE
No, | don't. But she probably does
t hough.
WOVAN
(of fended)
Hey!

MCCAFFREY
(to Hunphrey)

Hunphrey cracks a smle.

There you go, that's nore like it.
You're starting to lighten up

(beat)
Look, just one night,
put your worries away,

you' re gonna
and have a

good time for a change. It's not
healthy to wal k around so
m serable all the tinme. Tonorrow,

you can be M. d oony

Gus and nope

around all you want, but tonight
is off limts. So, cone on have a

shot with ne.
pours two shots.

MCCAFFREY

( CONT' D)

It's your night off M. Hunphrey.

No boring police work

t oni ght .

You' re just another regular,
everyday citizen tonight. Wat are
you gonna bl ame yourself the rest

of your life?

HUVPHREY
NO

their drinks.

MCCAFFREY

Ready? Balls to the wall.

their shots together, and slamthem on the bar.
MCCAFFREY
Now i f you woul d excuse ne, |'ve

got to go take a piss.
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HUMPHREY
Good | uck. Hope everything cones
out alright.

MCCAFFREY

Yeah, ne too.
McCaf frey | eaves.

While McCaffrey is gone, Hunphrey quick takes out Kate's
license.

HUMPHREY
(to hinself)
For your information, | don't

bl ame nysel f anynore, 'cuz |I'm
doi ng sonet hi ng about it.

Hunphrey calls the bartender, GJS, an overwei ght, bal ding
man in his 40's, over to him

HUMPHREY
Hey Gus, cone over here for a
second, would you?

aUs
What can | do for ya Rich? Get you
anot her ?

HUMPHREY

No, but you can tell nme if you've
ever seen this girl in here
bef ore.

He shows him Kate's picture.

GUS
Yeah, that's Kate. She's in here
al nost every Friday night wth her
friends. Nice girl.

HUMPHREY
So, Friday was the last tinme she
was seen?

DONNA

It's the last time | seen her. Wy
do you ask? What do you have the
hots for her or sonething? | think
she's a little out of your |eague
totell you the truth
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HUMPHREY
She di sappeared nunb skull. Wy
el se would a cop be showi ng you
pi ctures, asking you gquestions
about a girl?

GUS
Oh right. Sorry, | wasn't
t hi nki ng.

HUVPHREY

You sure weren't. Did you notice
anyt hi ng suspicious the last tine
she was in here?

@QJs
Li ke what ?

HUMPHREY
| don't know, did she |leave with
anybody el se? Was anybody wat chi ng
her that you renenber? Any
altercations at all? Anything |ike
that ring a bell?

aUs
Nope. Not hing out of the ordinary.

HUMPHREY
(di sbelief)
You didn't notice anything?

aUs
Look, lots of people cone in here,
especially on a Friday night. |
don't have the tine to keep tabs
on every single body that cones in
here. She cane in, drank with her
friends, had a good tinme, and |left
as far as | could renmenber. Just
like always. | didn't see anything
strange, or notice it anyways. It
was a night just |ike any other.
So, excuse ne If | wasn't paying
attention to the activities of the
one single solitary person in the
bar that happened to di sappear.
"' mactually surprised you or
McCaffrey never ran into
eachother, with all the tinmes you
guys have been in here, it's a
wonder you never net.
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HUVPHREY
Yeah, | guess we don't pay nuch
attention out of work eiher.

Hunmphrey takes out a stack of other |icenses of other wonen.
HUMPHREY ( CONT' D)

What about any of these girls?
Have you seen any of them by

chance?
@QJs
Rich, | can't...
HUMPHREY
(interrupts)
Just | ook!

@Qus | ooks through the Licenses, noticing a couple.

@QJs
unmmm . . yeah. Yeah, |'ve seen her
here before...And her, she's been
in here. This one | ooks fanli ar
guess. | don't know, what's it
matter?

HUMPHREY
Do you renenber anything strange
about thenf?

GUS
| don't know, | just recognize
them | can't pay attention to
everybody. What do you expect from
me?

HUMPHREY
Not very nuch, | guess. You could
go back to work now. You're a
waste of ny tine.

Gus wal ks away, insulted and ashaned.
Hunphrey stares deep into Kate's picture.
All of a sudden, a hand cones from out of nowhere and grabs

Hunmphrey's arm Hunphrey's startled and | ooks. It's
McCaf frey.

MCCAFFREY
Dude, what are you doi ng? W had
an agreenent. | thought you said

( MORE)



MCCAFFREY (cont' d)
you weren't gonna think about this
shit tonight? Put this away. Wat
is this shit. Let ne see..

McCaffrey tries to grab the evidence away from Hunphrey.
Hunphrey refuses and fights it away.

HUVPHREY
No!

Hunphrey puts them back into his pocket.

MCCAFFREY
Wy not ?

HUMPHREY

It's confidential. But you're
right. | shouldn't be thinking
about this anynore.

(to Qus)
GQus, get me another! On second
t hought, make it a doubl e.

(to McCaffrey)
It's time for this dead beat cop
to drown his sorrows in a sea of
booze. And just run away from how
usel ess | am

MCCAFFREY
You know what, shut the fuck up
I"mtired of hearing you feeling
sorry for youself.

HUVPHREY
" mjust being honest with nyself.

MCCAFFREY
You' re just hearing what you want
to believe. That's fantasy, not
reality.

HUMPHREY
s it? Let's tal k about honesty
t hen, shall we? You know t he
di fference between fantasy and
reality? Anguish. we're both in
t he sane business, we've seen sone
pretty fucked up shit. W see
reality everyday, right? In
fantasy, the guy gets the girl,
the cop gets the bad guy, evil is
puni shed, and the good guys w n.
But, inreality, the girl gets

( MORE)
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HUVPHREY (cont' d)
raped, the crook gets away, the
good guys get the shaft, and the
bad guys win. There's your
honesty. That's the way it al ways
goes. Crime does pay, pricks wn,
and nice guys finish last. You
sol ve one nurder, ten new ones
cone in. Shit, what's the point of
even being a good guy in today's
wor | d?

MCCAFFREY
Because we're a dying breed that's
why. Sonebody's gotta be the
buffer protecting the good from
t he bad. Peopl e die everyday,
sure, but the living still need
hel p. Just because the good side
is harder, that's no reason to be
so selfish, and throw it all away.

HUMPHREY
You have the nerve to talk to ne
about sel fishness? The guy who
brought nme here, and vilifies ne
everytime | try to do ny job?
You' re robbery, you have no idea
what it's like to see dead people
all day, and dream about themin
your sleep at night. There's never
a nonents peace, ny mnd's al ways
t hi nki ng about it, can't you
understand? Not with your m ckey
Mouse job you can't.

MCCAFFREY
Li sten, you arrogant son of a
bitch, for your sake, |I'm gonna

pretend that | didn't hear that.
|"mnot gettin' into a cock fight
wi th you over who's job is harder
Just because your job may be nore
i nportant than m ne, doesn't nean
that | care any less, or that |I'm
any | ess dedicated to ny job.
There's nobody who takes their job
as seriously as | do. Just because
you spend the majorty of your life
nmour ni ng your short com ngs,
doesn't nake you better than ne. |
resent your incinuation. But |l
just let you say that it's the
booze tal ki ng.
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HUMPHREY
| "' m sober, nother fucker. I'm
sober!

MCCAFFREY
| think |I've overstayed ny
wel come. | think I'"mgonna call it
a night. | got batter things to do

than take your bullshit all night.

HUMPHREY
Don't worry about it. You can
stay, 'cuz |I'm eaving.

MCCAFFREY
No, no stay. You' ve got sone nore
drinking to do, right?

HUMPHREY
That's the first smart thing
you' ve said all night. Happy
trails, ass.

MCCAFFREY
Have fun wall ow ng in your own
selfish msery.

McCaffrey goes to | eave, but stops and turns around.

MCCAFFREY
| know what this is about...

| NT. BASEMENT - NI GHT

THE WOE
(to Kate)
It's been two days, you've had to
hold it in for quite a while.
You' re probably about to burst.

He hol ds a bucket up between her | egs.

THE WOE
Don't you have to go?

She doesn't dignify himwth an answer.

THE WOE
| know it's enbarrassing, and
hum liating, but it has to be
done. Now, are you gonna go or
not ?
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A steady streamof liquid is heard filling the bucket. Kate
i s degraded.

THE WOE
"At a girl.

Kate fi ni shes.

THE WOE
Do you have to take a nunber two?

I NT. MCA LLICUTTY' S BAR - NI GHT
We pick up right where we left off, wth McCaffrey tal king.

MCCAFFREY
This is about Jenny, isn't it?

HUMPHREY
You shut your fucking nouth.

MCCAFFREY
Ch, conme on Hunphrey. You haven't
been the sanme since your wife
died. Don't deny it, it's okay.
Admt it, that's what's really
eatin' at ya, isn't it?

HUMPHREY
No! Now shut your stupid face.

MCCAFFREY
Shit, that's it, isn't it? You
figure if you live vicariously
t hrough your work that you could
make sense of it all, justify it.
Prove that her death will not be
for nothing. Your notivation.

HUMPHREY
You' d better go McCaffrey, I'm
starting to get pissed here.

MCCAFFREY
The nore killers you catch is not
going to avenge her, Hunphrey.
It's not gonna relieve your grief.

HUMPHREY
(nore enraged)
Get away fromne McCaffrey, I'm
war ni ng you.



MCCAFFREY
It's not gonna bring her back,
Ri ch.

HUMPHREY
| said go!

MCCAFFREY
Yep, that's right R ch. Just keep
pushi ng everythi ng away, and drown
yourself in police work. It's not
the way to handle this, Rich. |I'm
telling you this as a friend.

HUMPHREY
She was nurdered you know. | never
told you.

MCCAFFREY

Hunmphrey, I'msorry man. | didn't
know.

HUMPHREY

Vll, now you do. So, just go.
MCCAFFREY

Look man, |'m not gonna pretend |

under st and what you' re goi ng
through, '"cuz | don't. and | know
that a nonth is no adequate
grieving period for this kind of

t hi ng.

THE WOE
One nonth on Wednesday.

MCCAFFREY
kay, alls I'msaying is you'l
nost |ikely never get over it, but
you've gotta start to nove on
sonetinme, you know? Even cuts
heal .

HUMPHREY
Yeah, well, it's a pretty deep
cut. You don't under st and.

MCCAFFREY
Fine, but if you keep going this
way, you're gonna |lose a |lot nore.

McCaf frey | eaves.
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A DRUNKEN MAN, cones and sits down right next to Hunphrey.
Hi s face is unseen, hidden behind a big poof of curly hair
on his head, and hear his raspy voi ce.

DRUNKEN MAN
They just don't understand, do
they mster?

HUMPHREY
No, they don't.
DRUNKEN NAN
| understand. | was narried once
before too, but she left ne.
HUMPHREY
Ch yeah? That's a shocker.
DRUNKEN NAN
(1 aughi ng)
Ha, you're being sarcastic. | get
it. That's funny. Yeah, but she'l
be back.
HUMPHREY

| wouldn't count on it, pal. Once
t hey' re gone, they never cone
back.

DRUNKEN MAN
Hey buddy, what's with all the
hostility? I'mgetting frost bite
over here. Conme on, we're al
friends here. Put the ill feelings
aside, I'mjust trying to give you
a synpat hetic ear.

HUVPHREY
(polite interest)
Sorry, why'd she | eave?

DRUNKEN MAN
She found a better cock, that's
why. You see, |I'minpotent. O at
least | was. But get this, it's
her loss, 'cuz | got these new
boner pills, and lemme tell you,

they work Iike a charm Now, | got
absol utely no problemin that
departnment. Now s all | gotta do

is find sonmething to stick it in.



HUMPHREY
You a | adi es man?

DRUNKEN MAN
| think the term hopel ess romantic
woul d be nore suitable.

HUMPHREY
Sorry to bring up such a sore
subject. | didn't mean to pry, |

was j ust maki ng conversati on.

DRUNKEN MAN
No, it's alright.

HUVPHREY
Good, cuz | wasn't really sorry
anyways, that was just nore
information than | cared to know.

DRUNKEN MAN
(1 aughs)
Yeah, | don't blanme you. | have
t he tendency of running off at the
mout h sonetines. But yeah, she
really hurt nme though.

HUMPHREY
Di d she?

DRUNKEN NAN
She sure did. Yep, she sure did,
boy. Lemme tell you, you have no
i dea how many tines |'ve dream of
just finding her and...just...

He mmcs strangling her wth his hands.

DRUNKEN MAN ( CONT' D)

.1 should just shut up right
there. | shouldn't speak so
bluntly. Especially to a cop. See,
t here goes ny nouth again. Lemme,
just say that it's a good thing
you can't go to jail for what
you're thinking. AmI right? 'Cuz
| can inmagi ne sone pretty terrible
t hi ngs.

Hunphrey starts to get unconfortable sitting next to him
but obliges hi manyways, out of politeness.
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DRUNKEN NAN
She just up and | eft ne one day.
Just out of the blue, |eaves ne
for another guy. And you know how
she tells ne about it? She sends
me a fucking post card. From
Tahi ti .

He takes a post card out of his pocket and slans it down.
DRUNKEN MAN ( CONT' D)

(angry) _
There! You wanna read it?

HUMPHREY
You carry it around with you?
DRUNKEN MAN
You' re damm right | do.
HUMPHREY
I'd rather not. That's your
busi ness.
DRUNKEN MAN

No, that's okay. Look at it.
Hunphrey obliges the nman, and fakes curiosity.

HUMPHREY
GCh, wowl That sucks.

DRUNKEN MAN
A fucking post card...

The man turns nore towards Hunphrey, revealing that the side
previously unseen is burned and he is m ssing an eye.
Hunphrey i s shocked.

DRUNKEN MAN ( CONT' D)
... Do you know how ridi cul ous that
makes nme | ook?

HUVPHREY

(in amazenent)

Yeah, yeah, | agree.
DRUNKEN MAN

| mean how insulting could you
get? It's just not fair. Wnen are
fucking stupid, they don't know
what they want. Look at that one
over there..
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He draws attention to a young, beautiful woman at the other
end of the bar, GAEN. She just sits, drinking, and talking.
She notices the man | ooking at her, but doesn't acknow edge
hi m and continues with her conversation.

DRUNKEN MAN
She's beautiful, ain't she? |1'd
fuck the living shit outta her.
The shit would actually just fall
right out of her ass. 1'd fuck her
so hard, she wouldn't even have to
use a laxative for the rest of her
life after I was through with her.
Her shit, would just drop..

HUMPHREY
(interrupts)
| get the point, buddy.

DRUNKEN MAN
Ri ght, sorry, there I go again.
The point is, | would nmake her

feel so good. But you see wonen
don't care about that. For sone
reason they |ove being treated
like shit. Al they want is a
handsone, beaf cake asshol e,
boyfrend. | bet she has sone dick
head boyfriend, who doesn't
appreci ate what a prine choice

pi ece of ass he has, and treats
her like shit, but she stays with
him just |ike everyother woman.
They all want gang nenbers, and
jailbirds, and guys who beat them
Ei ther that or they want sone
pussy who's just one step away
frombeing gay. | swear, | can't
figure out what's wong with them
They don't know what they're

m ssi ng. You know, guys al ways get
the bad rap for being pigs, but
wonen are nore shal l ow t han guys
are.

HUMPHREY
Ch yeah?

DRUNKEN MAN
Wt hout a doubt. 'cuz think about
it, aguy is nore likely to fuck
anyt hing that noves, but that just
means that our standards aren't as
( MORE)



DRUNKEN MAN (cont' d)
strict as a woman's. Wnen are too
stuck up, and just want the sane
clones. W're nore open to other
shapes and sizes. Lemme tell you,
with wonen |ike that though, | can
see why sone guys becone rapists,
with a fine piece of ass | ke that
wal ki ng down the street, am|
right?

HUMPHREY
Hey, she is a person, you know?

DRUNKEN NMAN
That doesn't nean | wouldn't |ike
to see what's under those

britches.

HUMPHREY
You're a very sad and pathetic
man.

Hunphrey gets up to | eave.

DRUNKEN MAN
Hey, what are you gonna say
sonething like that to ne for?
Hey, where are you going? |I'm
talking to you

HUMPHREY
| think I've had just about all
could stand of you.

DRUNKEN NAN
Hey man, who the hell are you
criticise? Fine then, just |eave

me, |ike everybody el se.
(beat)
Hey, wait!

Hunphrey slowy turns back around.

DRUNKEN MAN
Did | hear correctly that you're
the one who's | ooking for The We?

HUMPHREY
That's classified i nformati on.

DRUNKEN MAN
Come on, you are |ooking for him
ain't ya? Well, good |uck. |

( MORE)
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DRUNKEN MAN (cont' d)
certainly hope you find him but
the tel evision says he can't be
found. That he's too smart.

HUVPHREY
VWll, we'll soon find out won't
we. Only time wll tell.

Hunphrey | eaves. The drunken man stares deeply and intently
at OGwen at the end of the bar.

DRUNKEN MAN
You won't find him M. Hunphrey.

He smles and takes a shot.

| NT. BASEMENT - NI GHT

The woe is kneel ed down under Kate still, right where we
| eft him before.
THE WCE
(referring to
bucket)
"1l just leave this here then,
okay?
(beat)
You're not having a really good
time, are you? Hang on, | got
sonething that'll nmake you fee
better. This is just gonna perk
you right up

He goes upstairs, and pulls down a unconsci ous Gaen, the
woman fromthe bar, down into the depths of the basenent.

THE WOE
Look, | got you guys anot her
roommate. | figured you guys m ght

be a little stir crazy, so |

br ought you guys sone nore
conpany, 'cuz after all, three's
conpany too.

No reaction fromthe two girls.

THE WOE ( CONT' D)
That was a joke. I'mjust trying
to break the tension here. | want
you guys to enjoy yourself, the
way a good host does. Does anybody
want to thank ne?.
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Still, they don't acknow edge hi m

He straps
sal t.

THE WCE ( CONT' D)
Fine, fuck you guys too. | show a
little consideration, and bring
you back a friend because |
t hought you guys m ght be starved
for human contact, but fine,
what ever. |If you guys want to be a
coupl e of asshol es and take
advant age of ny generosity, that's
your business. | figured since you
don't wanna talk to ne, that you
woul d |i ke sonebody el se to keep
you conpany, as a peace offering.
To show you that I'mnot such a
bad guy, and that |I'mnot the kind
of guy to hold a grudge for no
reason, but you just don't give a
shit, do you?

Gwen into a table, and revives her wwth snelling
THE WCE

Perhaps this one has a livelier

t ongue.

Gren begins to YELL AND SCREAM The We puts his hand over

her nout h,

she bites it. He then grabs her by the throat.

THE WCE
Now listen, 'cuz |I'monly gonna
say this once. If you make anot her
sound, |I'mgoing to cut out your
t ongue.

Gven VWH MPERS i n fear.

DONNA
Well, | guess I'll |eave you al
to get better acquai nted.

The We | eaves.

KATE
(to Gaen)
Hi .
GVEN
(pani cked)

H . Where amI|? What is all this?
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KATE
|'mKate and this This is Donna
and we're trapped in sone
lunatic's basenent.

DONNA
Hi .

GVEN
I s he gonna kill us?

DONNA
We don't know. But at this point,
you should just prey for a quick
deat h.

GAEN
(screans)
Sonebody! Anybody! Hel p ne!

DONNA
Don't, he'll hear you.

Gnen doesn't listen, and continues scream ng.

KATE
Gren, please be quiet.

The door opens upstairs, and everyone's silent.
The We cones down with a hole puncher in his hand.
THE WOE
(to Gaen)
i warned you, now open your nouth.
Gren refuses, keeping her nouth clenched shut.

The Wbe grabs her nouth between his thunb and fingers, and
squeezes. She still resists.

THE WOE
Come on, say ahhhh.

The woe then stabs her in the knee cap, and Gaen SCREANS.

Wth her nouth open, he plunges the hole punch into her
mout h and uses it on her tongue. He slowy brings her tongue
out of her nouth.

THE WCE
How hard is it to just follow
sinple directions?
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He then takes a pair of wire cutters, and cuts off the
protrudi ng tongue.

THE WOE
You | adies need to learn to
respect ny instructions. It'll
make things a whole | ot easier on
you.

He takes her tongue, and throws it into Kate's waste bucket.
THE WOE
Swi sh. Two points.
| NT. HUMPHREY HOUSE - NI GHT

Hunmphrey wal ks into his honme, and goes to his bedroom
exhaust ed.

BEDROOM

He sits on his bed and | ooks at a picture of himand his

w fe, JENNY, together on their wedding day. She's pretty and
full of life.

He | ooks down at his bed, and renenbers a tine when they
were |lying together in bed.

FLASHBACK

JENNY

Ri chard, How much do you | ove ne?
HUVPHREY

What kind of a question is that?
JENNY

The i nportant Kkind.
HUVPHREY

A lot.
JENNY

That's it?
HUVPHREY

Vell how am | supposed to answer?

JENNY
Well, not |ike that.
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HUMPHREY
Gh no? And why not?

JENNY
It's not good enough.
| NT. BASEMENT - NI GHT

The We speaks to Gmen, |eaning over the table that she is
tied to.

THE WOE
|'"d love to see what you got under
them britches.

He rips her skirt.

| NT. HUMPHREY BEDROOM - DAY

Still in flashback
JENNY
You' re supposed to say you |l ove ne
t hi s nmuch.

She spreads her arns out as far as she can.

HUMPHREY

Ch, well...holy shit, I'"msorry.

Fine, | love you that nuch.
JENNY

VWll, you can't use it now.
HUMPHREY

Way the hell not?

JENNY
Because | already told you. It
doesn't count if | have to tel
you what to say to ne. Wat about
fromhere to the noon? Do you | ove
me that rnmuch?

HUMPHREY
Yeah, sure.

HUMPHREY
What about to Jupiter?
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That too.

JENNY
What about to Mars?

HUMPHREY
Jupiter's farther than Mars is,
crazy girl.

_ JENNY
(gi ggl es)

Ch, right. What about Saturn? Is
that farther away than Jupiter?

HUMPHREY
Yes honey. | love you...to Uranus,
what ever you want.

JENNY
"' m serious.

HUMPHREY
Jen, | love you, nore than life
itself. Where is all this com ng
fronf

| NT. BASEMENT - NI GHT

The Wbe now puts a broonsti ck between Gaen's | egs, and
hammers it into her vagina with a sl edgehanmer.

| NT. HUMPHREY BEDROOM - DAY

JENNY
It's just that, you' re working al
the time, and you're job's very
dangerous. And | just get scarred
sonetinmes that |I'mgonna | ose you

HUVPHREY
You' re not gonna | ose ne.

JENNY
That's just what you're supposed
to say to put my m nd at ease, but
no one knows that for sure.

HUMPHREY
Vell, I"'mhere now, and that's al
that matters. So, stop concerning
( MORE)



HUVPHREY (cont' d)
yourself with things that have a
slimto none chance of happeni ng.
Just concentrate on here and now,
and nake that count, just incase
there is no tonorrow

JENNY

What if sonet hi ng happened to ne?
HUMPHREY

Don't even say that.
JENNY

Wiy not, |ike you said, we're not

gauranteed a tonorrow, right?

HUVPHREY
| don't even want to think about
it. Wiy bother?

JENNY
Because it's good for us. It's
healthy to get this out in the
open. We have to tal k about this
at sone point. As hard as it is to
face, we can't just hide fromit.
The possibility still exists, so
why can't you just answer the
gquestion?

Hunphrey stays quiet.

JENNY
Fine, 1'll even go first. If
that' Il nmake you feel nore
confortable. | love you, and |I'm

worried that the occupational
hazards of your job is going to
take you away from ne, sonehow.
And if that happens, |1'd die. But
| promse that | will get

remarri ed.

HUMPHREY
Hey, that doesn't make ne feel any
better. | think that if | kicked

t he bucket, the only fair thing is
that you remain |onely, and
m ser abl e.
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JENNY
Well, fine. Now that | know how
you feel, then, | promse, | won't
get remarri ed.

HUMPHREY
|"mjust kidding, | want you to be
happy when I'mgone. O ...if I'm
gone. | nean, |'mnot going
anywhere. See, what you got ne
saying? Now | think I'm gonna die
now because of you.

JENNY
What about you? Whuld you remarry?

HUVPHREY
| really don't know, | don't think
| could be nmarried to sonebody
el se. Wuld you want ne to?

JENNY
|'d want you to be happy. Watever
you have to do to achieve that, |
want you to do. So, what would you
do?

HUMPHREY
| don't know, | guess | would, if
| was |onely enough. If | found
soneone adequat e enough, nmaybe.
Maybe not, could we just drop
this, please?

JENNY

Why? It's okay, you can tell ne.
HUMPHREY

Vell, | can't say for sure, and it

makes me unconfortable tal king
about this, so could you just
st op.

She | ooks di sappoi nted. Hunphrey reassures her.
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HUMPHREY
l"msorry. | just can't picture ny
l[ife without you. I'd be
devast at ed. Nobody el se woul d be
able to conpare to you. | don't
know what |'d do. But nothing's
gonna happen to you, and |I'm not
goi ng anywhere, so just stop
worryi ng, please?

JENNY
(playfully)

Wul d you avenge ne, if sonething
did happen to ne?

HUMPHREY
(1 aughs)
God, you just don't give up do
you?

JENNY
Wul d you?

HUMPHREY
Oh, I'd kill themin the worst way
possi ble. Anything I'd have to do
to avenge you or fight for you or
protect you, |I'd do. Whatever it
t akes.

JENNY
Wul d you ever | eave ne?

HUMPHREY
No, of course not. How could you
ask that?

JENNY
Just to get it out of the way.
Call it nmy insecurity.

HUMPHREY
Well, put your insecurities to
rest, wll ya?

JENNY
That's your job.

HUMPHREY
No. | swear, as long as | have a
breath in ny body, I will never

| eave you. | prom se.
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Hunmphr ey, now al one in his bedroom once again, the flashback
is over. He puts the picture in a drawer, face down, and
shuts it.

I NT. HUWPHREY' S OFFI CE - DAY

Hunphrey does paperwork in his office. King sticks his head
in.

Kl NG
Hunmphrey, you' d better conme take a
| ook at this. W' ve got another
one.

| NT. EVI DENCE ROOM - DAY

Ki ng | eads Hunphrey to an evidence room for analysis.

Kl NG
We just got this package in today.

A present with a bow on top, and a card sits on a table.
Hunphrey reads the card.

The card reads: "In celebration of the upcom ng holiday
season, | decided to send you all a little gift. A piggy for
t he piggies.”

Hunphrey opens it, and it's consists of Kate's toe.
LATER. . .

Hunphrey sits crouched over in a chair, distraught. Waiting
for the results, King walks up to him..

Kl NG
W tested the blood. It matches
Kate Peterson's. There was a note
in there as well.

King gives himthe note. Hunphrey reads out | oud.

HUMPHREY
H, me again. Just wote to |et
you know that she's waiting for
you. She's still alive, but for
how long is up to you. |I'm
starting to wonder what's taking
you guys so |ong. How many nore
are gonna have to die before you
catch nme? So, what are you waiting

( MORE)



HUVPHREY (cont' d)
for? Catch ne if you can. The We.
P.S. I've already scouted out ny
next victim She's ripe, and just
ready for plucking. And | can't
wait to taste her juices. mm |'m
salivating just |ooking at her.

Kl NG
This guy's really pissing ne off.
| want you to go and interview
those frinds of Kate's, right now

HUMPHREY
Gotcha, I'mall over it.

| NT. BASEMENT - DAY

Kat e sees

t hat Gwen has woken up

KATE
Hey Gmen, how you doi ng?

53.

Gren shakes her head "no", with a big was of cotton in her

mout h.

Gren nods

KATE
Look, I know you're in a |lot of
pai n, but you gotta hang in there.
As |long as you can. W're
survivors. W' re gonna nake it
t hrough this okay? | need you to
be strong for ne, can you do that?

"yes".

KATE

You're a trooper, don't you forget
that. W have to try to stay
hopeful here. | say, we all nmake a
pact that we stick together, and
hel p eachot her do whatever we can
to survive

(beat)
|'d do anything to just be able to
sit down.

(beat)
I f you want ne to stop talking,
"Il understand. Do you want ne to
st op?

Gmen shakes her head "no".
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KATE
Ckay, that's fine.

I NT. COLLEGE - DAY

Hunphrey roans through the halls of a college dormtory. He
finally reaches the right door.

He knocks, and a woman, witness 1, CASSIE, answers the door.

CASEY
H, can | help you?

Hunmphrey shows her his badge.

HUMPHREY
Yes, |'mdetective R chard
Hunphrey, is this the room of
Katelin Peterson?

CASEY
Yes. Is there a problenf

HUVPHREY
Yes. May | cone in?

CASEY
Yeah, sure. Cone on in.

Hunphrey enters.

| NT. DORM ROOM - DAY

Hunmphrey enters the room five other college kids are
sitting around watching T.V. They consist of witness 2 -
ANG E, witness three - ZACH, WTNESS 4 - female, WTNESS 5 -
femal e, and WTNESS 6 - Ml e.

CASEY
Sorry about the ness. | haven't
had a chance to clean yet. If |
woul d have known we were gonna
have conpany | woul d have tidied
up a little.

HUVPHREY
That's okay. |'m not concerned
wth the station of the room Is
it accurate to assune that you are
all acquainted with one Katelin
Pet er son?



ANG E
Yeah, we all knew her.

CASEY
Yeah, she's ny roommate. Wiat's
this all about? Is sonething
wr ong?

HUVPHREY
|"msorry to be the one to tel
you this, but your roomrate has
been abduct ed.

CASEY
Ubduct ed? By who?

HUMPHREY
We don't know where she is, or who
ki dnapped her at this point, but
we need your cooperation while |
ask you a few questions.

CASEY
Yeah, sure, no problem

ZACH
Vell, we didn't do anything to
her .

HUMPHREY
Don't worry, none of you are in
any trouble at this point.

ZACH
Then what's this all about then?
Why are you questioning us?

HUMPHREY
Your nanes were sinply supplied as
by the victim s nother as possible
acquai ntances of Katelin's who
coul d be sources of information.

ZACH
Wel |, none of us knows anyt hing
about it, so you could just forget
about it. | know what these

interrogations are like. You're

gonna try to turn us all against

one anot her, divide and conquer,

and you' re gonna take each one of

us downtown, and try to break us.

You'll offer us a plea bargain to
( MORE)
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ZACH (cont' d)
rat sonmebody out. You'll threaten
us with life in prison, and no
conjugal visits, except from sone
t hi ck fuck nurderer named Bubba,
unl ess we give up a nane, and
before you know it, you scared one
of us into confessing to a
di sappearance we had nothing to do
with. Yeah, that's how it goes,
you' re the good cop and the bad
cop, ain't ya copper?

W TNESS 4
Shut up Zach, he's just trying to
help find her, you dunb shit.
(to Hunphrey)
Sorry about Zach, He's a bit of a
drama queen. The conspiracy
t heori st of the group.

HUVPHREY
I[t's fine.

ZACH
Fuck off, that's just what they
want you to think. He don't give
two shits about Kate. Don't get
pi ssed at nme just because MY eyes
are open. Sheep.

CASEY
|"d |ike to apol ogi ze on behal f of
our good friend Zach, detective.
He just doesn't know when to SHUT
UP!

ZACH
Alright, don't believe nme, but you
wat ch. He's gonna send us up the
river to Attica or sonme shit, then
you' re gonna w sh you had |istened
to ne.

ANG E
Attica isn't even an operati onal
facility anynore.

ZACH
Well, irregardless. You know t hey
get comm ssion on all the nurder
cases they solve. So, they frane
peopl e to increase their

paychecks.
( MORE)
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ZACH (cont' d)
(to Hunphrey)
Ch yeah, I"'mon to you, buddy.

HUMPHREY
Oh yeah? What's your major?
Advanced par anoi a?

ZACH
Gover nnent .

HUMPHREY

Lucky us. |Is there anything el se
you'd like to say?

(beat)
Good, now | can continue. As | was
saying, |'mnot here to arrest any
of you, or put you on trial. None
of you are even suspects. | just
want any clues you could provide
to help us catch the assail ant.
So, if you could please put the
paranoia to rest, that would be
greatly appreciated. And frankly,
I"'mreally tired of beating around
the bush. There's a very good
chance that your friend is dead.
as she was ki dnapped and right now
she is in the clutches of none

other than the wetched woe. |I'm
sure you' ve all heard of him
right?

tnesses | ook in shock. Wtness 5 starts to cry.

HUMPHREY
So I'mgonna need all the
information | could get fromyou
under st ood?
(beat)
Now when was the last tine that
any of you seen her?

CASEY
Not since |last Friday, for nost of
us. W all hung out at
MG Ilicutty's Friday. Al accept
for Zach anyway.

ZACH
How are you just gonna single ne
out like that?
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CASEY
VWll, you hated her.
ZACH
(def ensi ve)
No, | didn't.
(to Hunphrey)
| didn't. | swear.
HUVPHREY

And what about you, diver Stone?
Can you give ne any useful
informati on? Or are you gonna
pitch a fit and shit your pants
agai n?

ZACH
| haven't seen her since Friday
afternoon. | asked her if she

wanted to hang out, but she said
she had ot her plans.

CASEY
They were fighting.

ZACH
No we weren't.

CASEY
Yes you were.

ZACH
Cassi e, what are you doi ng?

CASEY
VWat? |'monly telling himwhat he
wants to know.

ZACH
No you're not, you're vilifying
ne.

CASEY
No, |'m not.

ZACH
Yes you are.

HUMPHREY

Al right kids, break it up.
Nobody's out to get anybody. W' re
all friends here.
(to Zach)
( MORE)
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HUVPHREY (cont' d)
Besi des, \Wat do the squabbling
argunents of a couple college kids
matter anyways? \What were you her
boyfriend or sonethi ng?

ZACH
Yes.

HUMPHREY
Real | y? You? No of fense, but what
does she see in you?

W TNESS 6
We've been trying to figure that
out ever since they started seeing
eachot her.

HUMPHREY
What did the argunents consist of?

CASEY
Control. Wen they first started
goi ng out, Zach just liked the
fact that she et himcontrol her.
Tel ling her what to think and what
she should feel. But |ately,
Kate's been speaking up for
hersel f and Zack's been bitter
about it ever since. Isn't that
ri ght Zach?

ZACH
And you' ve been a bitch ever since
we started going out, Cassie. |
don't know what your problenms
al ways been with ne, but it'd be
nice if one day you could get the
sand out of your vagi na.

(to Hunphrey)

And you, |'d appreciate it if you
kept your personal comrents to
yoursel f, please?

CASEY
|'ve always resented you for being
blind. She was too good for you,
and rather than kiss her feet and
t hank god everyday that she ever
even gave your stupid ass the tinme
of day, you decided to treat her
i1 ke shit. She only went out with
you out of pity, and you took her
for granted anyways. Pri ck.
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HUMPHREY

And, you're right, Zach. That was
unprof essional of ne. | should
learn to keep ny comments to
nmysel f. | apol ogi ze. Even if you
are a prick.

(To Cassie)
s there anything el se you can
tell me about her?

CASEY
Me? Wy nme?
HUMPHREY
Well, you' re her roommate. You

probably see her nost, if anybody
could give nme anything useful it'd
be you.

CASEY
No, sorry. | haven't seen her
since Friday night, at about nine
at night, just |ike everybody

else. W all left together.
HUMPHREY

...And just she stayed?
CASEY

Yeah. | thought it was weird at

the tinme, but she said she didn't
wanted to stay |onger, so we left.

HUMPHREY
So, she's gone for two days, three
t oday, and you don't wonder where
she is?

CASEY
She's done it before. W' re not
her parents. She's a big girl. It

wasn't uncommon for her to just go
away for a day or two. She usually
went to stay with her nom | was
starting to get worried, but I
figured it was nothing.

HUMPHREY
Yeah, well it was sonething. And
now she's god knows where, with
who knows what being done to her.
Don't know if she's dead or alive,
because you fucking jack offs
MORE
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HUVPHREY (cont' d)
can't give nme anything. | just get
hassl ed, so thanks for wasting ny
fucking tine.

Hunmphrey wal ks out and sl ans the door.

| NT. HALLWAY - DAY

Hunmphrey wal ks down the hallway to | eave.

| NT. DORM ROOM - DAY

Angi e, gets up and gives chase to Hunphrey.

EXT. COLLEGE BUI LDI NG - DAY

Hunmphrey wal ks to his car, angrily. He is stopped by Angie,
who is calling to him

ANG E
(Screans)
Detectivel Wait, Detective!

She runs up to him

ANG E
H ,the truth is, | wasn't really
honest with you up there. | was

hol di ng back. There's sonet hi ng
el se | know about Kate.

HUMPHREY
(eager)
VWhat is it?
ANG E

She was neeting soneone at

MG Ilicutty's Friday night,
that's why she stayed, she didn't
want anyone to know. She only told
ne.

HUVPHREY
| thought she was going out with
dip shit in there?

ANG E
Yeah, that's why | didn't want to
tell you in there. you see, she
was ki nd of cheating on him
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Zach peaks out the wi ndow and sees Angi e and Hunphrey
t al ki ng.

HUMPHREY
How cone? Was she that kind of
person? To run around with a bunch
of different guys?

ANG E
No, not at all. It's just that,
come on, it's Zach. | nmean if you

had to put up with that shit al
day, wouldn't you be running for
the fences too? She just couldn't
break up with him because she's
the kind that's just not good with
confrontation. She was waiting for
the right time to tell him

HUMPHREY
Do you have a nanme or phone nunber
or address, occupation, anything
i ke that?

ANG E
Al'l she ever said about hi mwas
his name Mark McCaffrey. | don't
know how much that's going to help
you, but that's all | can say.

| NT. PRECI NCT - DAY

Hunphrey wal ks in and heads straight for his office, trying
to avoid contact with King. But King sees himanyways, and
follows himto his office.

| NT. HUMPHREY OFFI CE - DAY

Ki ng KNOCKS at the door. Hunphrey quick tosses his tape
recorder in the drawer and shuts it.

HUVPHREY
It's open.
Ki ng wal ks in.
Kl NG
(saddened)

Hey Ri ch.



HUMPHREY
Hey, what's w ong?

Kl NG
Shit Rich. I don't even know how
to tell you this with everything
that's been going on. | know
you' ve been under a |ot of stress,
and it's been a tough tine for you

| ately.

HUMPHREY
Rob, just spit it out would ya?
After the last few weeks, | can

pretty much handl e anyt hi ng.

Kl NG
Jenny's grave was dug up | ast
ni ght. Her body was stolen. It was
a grave robbing. They don't know
who, probably sonme kids or
sonmething. I'msorry. Shit,
doesn't anybody have respect for
anyt hi ng anynore?

(beat)
Look, if you want the rest of the
day off I'll understand.
HUVPHREY
No, | got work to do. | can't |et

personal matters interfere. W
can't afford to | ose a day.

Kl NG
You're a real trooper Hunphrey.
You get it. That's why you're the
best. You wanna be left al one?

HUVPHREY
Pl ease.

Ki ng | eaves. Hunphrey keeps worki ng.

| NT. BASEMENT - NI GHT

The We enters through the basenent door. The mask |lay on
t he door knob. He puts the mask on and descends down the
stairs. He turns the corner and sees Donna and Kate stil

| ocked up.



64.

THE WOE

It looks like you two are quite
the hot topic on the news.
Everyone's on the | ookout. Doesn't
t hat make you feel tingly inside?
You're m ssed, you're |oved, nust
be nice, isn't it fuckers?

(to Gaen)
Sorry, they don't know about you
yet though. Did you know that it
t akes seventy-two hours before
sonmeone i s considered m ssing?
Seens unfair to ne. A lot can
happen in three days, but | don't
need to tell you that?

(to all)
Now | 've cone to warn you guys, |
got another one. | thought 1'd

tell you before | brought her
down. She's in the trunk of ny

car, | can't wait for you guys to
meet her.
He goes back upstairs. The rest all | ook at eachother in

wait, and antici pation.

He conmes back with a woman, JOYCE, wrapped in a bl anket, and
| ays her down.

THE WOE
This is Joyce, everybody.

He takes out a needle and lets a ball of string unravel to
the floor, and it rolls. He then proceeds to start to sew
her to the blanket, as if it where like a chalk outline.

THE WCE
Now | know |I'm not being as | oyal
to you guys as | should be, but I
don't want you guys getting
j eal ous okay. You still have al
my attention, it's just that |
have to concentrate on this right

now. |'"'ma really bad
multi-tasker. I'll get to you guys
|ater, | prom se.

Later. ..

The We finishes his work, then with a rope, and a beam he
pull s the woman, now attached to the bl anket, up on the wall
like a shrine, and nails it to the wall.
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THE WOE
(to the rest)
Just a rem nder. A preview of
com ng attractions should one of
you happen to get out of I|ine.
Goodni ght .

He | eaves them and turns out the |ight.

| NT. HUWPHREY' S CAR - DAY

Hunphrey drives down the street in his car, closes his eyes
and thinks. revealing nore of his nenories of his wfe,
sitting in the passenger seat..

FLASHBACK. . .
HUMPHREY
| s somet hi ng w ong?
JENNY
No.
HUMPHREY
You sure?
JENNY
Yes.
Jenny SI GHS.
HUMPHREY
Alright, cone on. What is it? You
can't hide it fromne. | know when

sonet hi ng' s bot hering you.

JENNY
Not hi ng. Everything's fine. Wat
do you care anyways?

Hunmphrey pulls the car over.

HUMPHREY
Ckay, well we're not noving until
you tell nme what's wong., so what
isit?

JENNY
Why do you spend so much tine at
wor k?



HUMPHREY
Because they pay ne. Wat do you
think? Crime doesn't take a day
of f, babe.

JENNY
| know you take your job
seriously. But it seens |ike
you' re just always working, And
when you're not there, you're
hangi ng out at the bar with your
god dam friends instead of being
home with ne.

HUMPHREY
l"'msorry, |'ve just been busy
lately, that's all. It's nothing

personal against you. It's hard on
me too, but things will cool down
soon.

JENNY
It never used to be like this. You
al ways use to manage to find tine
for me just fine before, no matter
how busy you were.

HUVPHREY
Fine, I'msorry. | didn't realize
it, but fine, I'll stay home nore
often then. Is that it?
JENNY
Well, it's not just that.
HUVPHREY
(ki ddi ng)

VWhat, do you think I'mcheating on
you or somet hi ng?

Jenny doesn't | augh.

HUMPHREY
That was a | oke.
(beat)
| s that what you think?

JENNY
| don't know, are you?

HUVPHREY
Didn't we go through this before?

66.



JENNY

Well, refresh ny nenory, Look ne
in the eye, and prom se ne that
you' re not.

Hunphr ey does so.

HUVPHREY
| promse you, I"'mnot. Shit, when
are you gonna start trusting nme?

JENNY
l"msorry, it's just that things
don't feel the sane, and all of a
sudden, it's been like...you're
really distant, and...| don't know
what |'mthinking anynore. |'m
sorry. I'mstupid. I"'ma terrible
per son.

HUMPHREY
No you're not. It's okay. You're
t he best person | know. It just
gets frustrating. | |ove you, you
have to stop being so doubtful

JENNY
It just seens |like you don't make
much of an effort for me anynore.
[lke i"mnot worth it.

Hunphrey and Jenny enbrace.

JENNY
| could remenber when you woul dn't
go nore than three hours w t hout
talking to ne. Nowit's like you
go days with barely even seeing

ne.
HUVPHREY

l"msorry, I'lIl try harder. Stop

worrying though. It's all in your

head. Whatever |I'mdoing, it's not
on pur pose.

JENNY
|"msorry too. It's not your
fault. I'"mjust an insecure little
girl. 1"'ma ness. |'mgonna start
trusting you nore. | don't deserve

you. Putting up with ny dunb ass.



FI ashback

HUMPHREY
| love you, we'll always be
together. 1'll never |eave you.

ends, Hunphrey continues driving.

| NT. BASEMENT - NI GHT

Kate stares at the paperclip on the floor, thinking. Then

she | ooks

at the bucket.

KATE
Alright, | apologize for what |I'm
about to do, but | have to, |
can't hold it anynore. So, do you
mndif I...

Gmen shakes her head "no".

woman on t

DONNA
No, go ahead. You've got the
bucket. | don't even have a
bucket, so you nmay as well use it.
KATE
Thanks. I'"'msorry, | knowit's
di sgusti ng.
Kate urinates in the bucket beneath her. She | ooks at the
he wal | .
KATE
Do you think she's dead?
DONNA
Pr obabl y.
KATE
You know, sonetinmes | w sh he'd
just kill me and get it over wth.
(beat)

Gren nods.

Gaen, have you ever heard of
t el eki nesi s?

DONNA
Oh God! Not that again.

KATE
There's a paperclip right
underneath me, can you see it?
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Gaen | ooks, spots it, and nods.

KATE
Well, | think if we all
concentrate really hard, and focus
all of our collective energy on
it, that we could...

Al of a sudden, Joyce wakes up on the wall, GASPS for
breath, and starts SCREAM NG
KATE

SHHH BE QUI ET!

DONNA
SHUT UP! HE' LL HEAR YQU!

The door opens up and FOOTSTEPS are heard com ng down the
stairs.

DONNA
QU ET STUPID, HE'S COM NG

THE WOE
What the hell's going on down
here? Wiat did | say about noise?
|"mgetting sick of this shit. If
you can't follow directions, 1"l
teach you how.

He takes the string he used to sew Joyce up, and begins to
sew her mouth shut.

She fights, and SCREAMS, and bites him but he punches her
head agai nst the wall.

THE WOE
Omwwy, STOP FI GHTI NG VE!

He puts the needle up to her eye...

THE WCE
This i s happeni ng one way or
anot her whether you like it or
not, but it's up to you how nuch
pain you're gonna be in.
(beat)
You gonna behave?

She stops struggling.

JOYCE
Yes.
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THE WOE
You cooperate, it'll all be over
in a second. Just |like getting a
coupl e shots, like at the dentist.

He finishes sewing her nouth shut while she SCREAMS.

| NT. HUMPHREY BEDROOM - DAY

Li ght shines in through Hunphrey's bedroom He puts his tie
on, getting ready to go to work, looking in the mrror.

HUVPHREY
Just anot her day Hunphrey. Cotta
get through it. Tine is al nost up.
| could feel it.
| NT. HUMPHREY' S OFFI CE - DAY

King enters Hunphrey's office.

Kl NG

Hey Hunphrey. How you doi ng?
HUMPHREY

Al right.
Kl NG

| cane to get the |latest on the
woe case. Haven't had a chance to
lately with everything that's been
goi ng on, so, how are things going
in that departnent?

HUMPHREY

Possi bl e suspect.
Kl NG

(exci ted)

Real | y? That's G eat! \Wo?
HUMPHREY

The victim s boyfriend.
Kl NG

Well, that's fine for a notive for

Katel in. But what about the eight
other mssing girls? You actually
t hi nk that some snot nosed col | ege
kid has the kind of sophistication
to be a successful serial killer?



Just then

HUVPHREY
Vll, if we could find out if he
knew any of the other girls, |
thi nk we could have a pretty good
case for ourselves. | nean, his
friends all contest that they were
havi ng probl ens, and the guy
frequented MG llicutty's, the
| ast place Kate was seen alive.

Kl NG
So what? | go to MG llicutty's
t oo on occasion. Does that nean
|'"'mthe We? |Is that the best you
got ?

HUMPHREY
Well, yeah
Kl NG
That's it?
HUMPHREY
Well | figure we have enough to

start to build a case on. O | ook
into it at | east.

Kl NG
No, it's thin. It's flinmsy. |
not gonna carry any weight. |
j ust gonna be anot her big was
tinme. You' ve gotta conme up w
sonet hi ng better than that,

Hunphrey. Jesus.

'S
'S

t
t
te of
t

a MAN runs in.

MAN
(exci ted)
Ki ng! You better cone quick, we
got anot her package.

| NT. BASEMENT - DAY

KATE
| don't feel so hot. | feel
nauti ous.

DONNA

Yeah, ne too.



KATE
No, | mean really. Not fromthe
experience here, but | think I'm
com ng down w th sonet hing.
(beat)
|"ve got to throw up.

She vonits.

DONNA
Ahhh, YUM

KATE
| think I m ght be pregnant from
when that sick fuck raped ne.

DONNA
(deni al)
You' re not pregnant.
(beat)
Are you sure?

KATE
Pretty sure. | haven't taken ny
pill for the last four days, since
he took ne.

The We starts com ng down the stairs.

DONNA
Oh shit! what now?

He comes down, and wal ks around.

THE WOE
| was bored. So, | thought 1'd
come down and check to see how you
guys were hol ding up. Sort of,
admre ny work. You |look |ike
hel | .

He conmes upon Kate's pile of vomt.

THE WOE
And what happened here, you have a
little accident?

KATE
| think I'm pregnant, you asshol e.

THE WOE
Yeah, right. You can't be
pr egnant .



KATE
(serious)
| think I mght be.

THE WOE
Not from..?

Kat e nods.

The Wbe runs up the stairs.

| NT. EVI DENCE ROOM - DAY
Man | eads Hunphrey and King into evidence room

MAN
This just cane in.

Ki ng exam nes the package and puts his ear to it,
Tl CKI NG sound com ng from i nside.

Kl NG
Shit, it's ticking, get the bonb
squad in here.

MAN
Bonb squad al ready checked it out,
it's not a bonb.

KI NG
You sure?

MAN
Positive. Wuld | say so
otherw se? It's safe to open.

Kl NG
(to Hunphrey)
You wanna take this? It's your
baby.

Hunphrey takes the letter and reads it to hinself.
Kl NG

You want to let the rest of the
class in on it, professor?

HUMPHREY
It says: Hi, renenber nme? Just to
et you know, I"'mstill waiting.

didn't go away or nothing, if
that's what you thought. H de and
( MORE)
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he hears a



HUVPHREY (cont' d)
seek isn't as fun when there's
j ust one person playing. New
devel opments are that |'ve got
three nore victins |lined up, and
they're all waiting for you. They
may not be in their original mnt
condition, but they still have
face val ue. Just renenber the
clock is ticking. one M ssissippi,
two M ssissippi, three
M ssi ssippi. However, | regret to
informyou that this will be ny
| ast letter, as | will soon be
retiring fromny adopted
activities. Tine is drawi ng near,
and in tw days, |I'mafraid that |
wi |l have no nore desire to kill.
So, this is your |last chance to
catch me. And I'msorry | can't
send you any gifts this tinme, but
|'"d rather keep their nmenentos for

nmysel f, as trophies. | know

can't prove that | have three
nmore, but you'll just have to take
my word for it, | guess. Until we

nmeet again, this is the wetched
woe, signing off.

Kl NG
There's a tape with it too
Sher | ock.

HUVPHREY
Thanks Wat son.

(yells)
Does anybody have a cassette

pl ayer ?!
| NT. BASEMENT - DAY

The Wbe returns fromupstairs, with a pregnancy test.
wal ks up to Kate, and holds it between her | egs.

THE WOE
Go.
KATE
No.
THE WOE
You know what' ||l happen if you

di sobey nme, now go.
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She gives in and goes The We w pes off his hands on Kate's
face.

He | ooks at the test...

THE WOE
Positive.
(beat)
You can't be pregnant.

KATE
You've gotta let ne outta here.

The woe picks up a sl edgehanmmer.

THE WOE
No, | mean you CAN T be pregnant.

KATE
What are you doi ng?

The woe then proceeds to pummel her, repeatedly in the
stomach with the sl edgehanmer. The tension can be seen from
the ropes on her hands, stretching her, fromthe force of

t he bl ows.

| NT. EVI DENCE ROOM - DAY

Hunmphrey, King, and others stand around listening to the
tape. It's playing the children's song, "I know an old
| ady".

Kl NG
You're not gonna get himin two
days are you? What do you think's
gonna happen in two days?

HUVPHREY
| don't know.

Kl NG
You don't know very much, do you?
You know what | think, | think
that you're not telling ne
sonet hi ng.

HUMPHREY
(of fended)
Ch yeah?



Kl NG
Yeah, 'cuz | don't see after
al nrost a nonth of investigating
this prick, how you could not have
one single thing on this guy. Oh,
except for that joke of a suspect,
the college student? | find that
hard to believe.

HUMPHREY
It's a plausible suspect, what's
your probl enf

Kl NG
Pl ausabl e maybe, but not | ogical.
HUMPHREY
Well, what do you want ne to do?
I"'mall outta ideas, so if you' ve
got any better ones, please, |'m
all ears.
(beat)
The guy's too smart. |I'mtrying ny
best .
Kl NG

Vel |l your best isn't good enough,
nowis it?

HUVPHREY
You should talk, | don't see you
comng up with anything. And | bet
that, under the circunstances, |I'm

doing a hell of a lot better than
you woul d ever do in ny position.

Kl NG
It's not ny job. And | don't see
how twel ve peopl e di sappear from
the face of the Earth, and you
don't know shit. Just sounds a
little fishy to ne.

HUMPHREY
You calling ne a liar?
KI NG
I f the shoe fits.
HUMPHREY
Vll, | guess | just don't have it

anynor e.
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McCaffrey steps in.

MCCAFFREY
(to King)
Why don't you get off his nuts?
Hasn't he been through enough?

Kl NG
So what? |I'm sick of him hiding
behind his personal |ife. Persona

problens is no excuse to let it
interfere with fucking up your
work. You're obligated to keep
your work and private life
separate. Your w fe would have
been di sappointed in you.

Hunphrey punches King, |aying himout. Hunphrey then
retreats into his office.

Kl NG
That's right, pencil pusher. H de
behi nd your responsibility within
the sanctity of your office walls
i ke al ways.

| NT. BASEMENT - DAY

We pick up where the We left off, finishing the job with

t he sl edgehammer. Kate has internal bleeding, fromthe

7.

mout h, and she is dripping drops of blood fromher genitals

into the waste bucket beneath her.

THE WOE
Well, that outta do it.

The We throws down his sledge, in victorious pride.

THE WOE ( CONT' D)
Pr obl em sol ved.

KATE
(weak)
You son of a bitch. | hate you

O fended, the woe grabs the bucket from beneath Kate,
dunps it all over her.

and
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THE WOE
Sorry, | must've m staken you for
a septic tank you di sgusting sl ug.
Let me make it up to you. Lets get
you cl eaned up.

He goes over to the sink and turns on the hot water. A hose
is connected to the faucet. He brings the hose over to her.

THE WCE
Snells |ike you could use a shower
stinky. You're starting to snell
i ke dead fish and urine.

He proceeds to drench her in scolding hot water for a few
seconds. Afterwards, he tightens her ropes, dislocating her
shoul der in the process. He then | eaves, staring down Joyce
on his way out, |eaving Kate MOANI NG i n agony.

| NT. HUMPHREY OFFI CE - DAY

McCaffrey wal ks into Hunphrey's office.

MCCAFFREY
Knock Knock.
HUVPHREY
Hey McCaffrey.
MCCAFFREY
So how you doin'?
HUVPHREY
|"mstill here.
(beat)
Thanks for sticking up for nme in
there. | appreciate your help.
MCCAFFREY

Yeah, don't nention it. King can
be a real dick

HUMPHREY
Thanks, but I'mnot a kid. | don't
need you to try to confort ne.

MCCAFFREY
l"mnot. |I'mnerely synpathi zi ng.
King is a dick.



HUVPHREY
|"msorry, for the way | talked to
you the other night ago. | was out
of line, and drunk.

MCCAFFREY
No problem | know how rough
t hi ngs have been for you lately,
and | wasn't making matters any
better.

HUMPHREY
You know, it's like |I've been
totally enveloped in this case.
It's like a tidal wave, and |'m
caught in the undertow. Every
m nute of the day is spent
t hi nki ng about it, and he actually
has the nerve to question ny

integrity.
MCCAFFREY
| know. It's bullshit.
HUMPHREY
You know, | have a nore personal

i nvol venent in this case than
told you about.

MCCAFFREY
How so?

HUMPHREY
Jenny was the Whe's first victim

MCCAFFREY
Oh shit dude. No wonder you've
been so hell bent on getting this
guy. | had no idea how enoti onal
this case is for you.

HUMPHREY
And that asshole acts like | don't
care.

King busts into Hunphrey's office.
Kl NG
(to Hunphrey)
Hey Joe Frasier...

He slans a wite-up paper on Hunphrey's desk



Ki ng goes

KI NG ( CONT' D)
Get your shit, and get out. You're
suspended for two days for
assaul t.

HUVPHREY
You can't do that.

Kl NG
| can, and | did, so get going.

HUVPHREY
' mnot finished.

Kl NG
Ch yeah? So what? You weren't
doing a whole hell of alot with
t he case anyways, in your half
assed attenpt at solving it. W
can't do any worse | eaving
sonebody, who's actually going to
put an effort forth, in charge of
t he We case. Soneone who's not
going to let twelve nmurders go
unresolved. And if it turns out
that the Whe was telling the
truth, and he is going to stop

killing cold turkey, well then
congratul ations. You let a serial
killer go free. | hope you're
really proud of yourself.
HUMPHREY
Fuck you!
Kl NG
Maybe | will.
(beat)
VWell, do you need an escort? GCet
out, what are you waiting for?
to | eave.
HUMPHREY
(to King)

What ever happened to not letting
personal differences interfere
w th work?

Kl NG
What the punch? This ain't about
the punch. It wasn't even that
good of a punch actually. Hell,
( MORE)
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KI NG (cont' d)
|"ve wanted you off the case ever
since your negligent ass couldn't
catch the Whe by victimthree. A
the punch did was give ne an
excuse to initiate it. In fact,
consi der yourself lucky. You got
off light, I could have had your
badge for that.

HUMPHREY
Then why didn't you then?

Kl NG
| think that would be a little
hasty. Cuz lord knows, | hate to

l et a "good cop" go.

Ki ng | eaves.

Hunmphrey starts to wal k out,

| NT. PREC

Just then,
around for
di recti on.

MCCAFFREY
Humphrey, all argunents aside. If
you need anything, just ask. Okay?

HUMPHREY
Thanks. You know, it's a real
shane too. 'cuz | think | have a
good idea who the woe is. | just
couldn't prove it conpletely, so |
was stalling.

MCCAFFREY
(curious)
Who?

NCT - DAY

MCCAFFREY
No, conme on, tell nme. Wo?

HUMPHREY
It's not ny place to say anynore.
Let the jack off who succeeds ne
figure it out.

81.

McCaffrey foll ows.

Hunphrey sees Angie in the precinct, asking

Hunphrey. A fellow cop points over
She pursues himon his way out.

HUMPHREY
Ch shit.

in Hunphrey's



Hunphrey tries to wal k quicker. Angie tries to get
Hunphrey's attention, as MCaffrey pesters him

ANG E

Det ective Hunphrey. ..
MCCAFFREY

Come on Rich, who is it?
HUMPHREY

(to McCaffrey)

Not now.
ANG E

Det ective Hunphrey, hi, renmenber

me?
HUMPHREY

Yeah, | renenber.
ANG E

Well, I was wondering if there

have been any devel opments in
Katelin's case?

HUMPHREY
As a matter of fact, |'ve just
been reassigned off the case.
MCCAFFREY
Who's this?
HUMPHREY
No one, don't worry about it.
ANG E
|'"'mAngie, |'mKate's friend.

(to Hunphrey)
So, there's nothing new you could
tell me, huh?

HUMPHREY
" msorry, not now.

MCCAFFREY
Who' s Kat e?

HUMPHREY

No one, Jesus Christ, MCaffrey,
woul d you go away.

ANG E
McCaf frey?



83.
Hunphrey sees he's nmade a m st ake.

MCCAFFREY
Hey, fuck you pal. You stil
haven't told me who you think the
woe i S.

ANG E
VWait, you' re nane wouldn't be Mark
McCaffrey, would it?

MCCAFFREY
Yes, and who are you?

ANG E
You knew Kate, didn't you?

MCCAFFREY
Kat e? Who's Kate?

ANG E
What happened that night you were
supposed to neet her.

MCCAFFREY
VWhat the hell are you talking
about crazy | ady?

ANG E
Don't play dunb with me, she told
me all about you. What did you do

wi th her?
MCCAFFREY
| don't know what you're talking
about .
ANG E
Yeah right.

(to Hunphrey)
Vell? Get him Arrest him He knew
Katie, he's the guy | told you
about. What are you waiting for?

MCCAFFREY

What's she tal ki ng about, Rich?
HUMPHREY

Wul d everyone just | eave ne

al one?

Hunphrey wal ks out.



ANG E
Ckay, | see howit is. This is
sone kind of policeman's code or
sonet hi ng? Sonme ki nd of protocol
Cops can't be questioned or
betrayed? Maybe Zach is right, the
whol e systemis corrupt. Who's
gonna hel p nme? Who can the people
trust? |'mgonna bring this whole
shotty place down.

She runs away.

Kl NG
What's going on, MCaffrey?

MCCAFFREY
Shit, your guess is as good as
m ne. W need to tal k though.

Kl NG
Alright, cone to ny office.
I NT. KING S OFFI CE - DAY
Kl NG

Ckay, nowtalk to ne. Wat the
hell was that whol e scene about?

MCCAFFREY
| don't know what the fuck's going
on around here anynore. Al | know

is that you've gotta bring
Hunmphrey back. You can't do this
too him He's too valuable for you
to | ose.

Kl NG
He' s usel ess.

MCCAFFREY
| think he knows a | ot nore than
you give himcredit for. There's
sonmet hing he's not telling us.
could feel it.

Kl NG
No shit there's sonething he's not
telling us. That's the problem
There's no roomin this departnent
in keeping shit to yourself.



MCCAFFREY

He says that he knows who the We

is.

Kl NG

Are you shittin' me? That fucker
don't know nothing. It's al
bul | shit.

MCCAFFREY

Did you know that his wife was the
We's first victim

I\IOa

Kl NG
she wasn't. She died in a car

accident. Were the hell'd you
hear that?

MCCAFFREY

Hunphrey told ne.

Kl NG

My advice is forget about your
friend Hunphrey. He's tired. He's
pul ling your pud. He's a

mast erbater. He's a liar, and a
mani pul ator. And he's jerking you

of f.

It took ne a while to realize

it too. Stop sticking up for him
He's not worth it, I'mtellin" ya.

Let

it go.
MCCAFFREY

VWll, why would he do that? Wat
do you think he's hiding?

Kl NG

| don't know, but |'m gonna find

out .

| NT. HUWMPHREY HOUSE - DAY

Hunmphrey wal ks in through the front door.

coupl e steps,

then stops and stares at the floor.

up and sees anot her. .

FLASHBACK. .

85.

He travels a

He | ooks



86.
| NT. HUMPHREY HOUSE - KITCHEN - NI GHT
Jenny hol ds a cordl ess phone in her hand on a rainy night.
She debates whether to dial it or not. She |ooks at the
time, it reads 11:23. She finally dials..
The phone rings, and McCaffrey answers.

MCCAFFREY
Hel | 0?

JENNY
Yeah, hi Mark. It's Jenny,
Richard's w fe.

MCCAFFREY
Ch yeah, hey. Wiat's up?

JENNY
| was just wondering if Richard
was with you by chance. | know
it's late, but | just need to
know.

MCCAFFREY
No, he's not. He left the office
before | did.

JENNY

VWhen was t hat?

MCCAFFREY
About seven. He said he was tired
and wanted to go hone and get sone
rest. Way? Is there a problenf

JENNY
No, everything' s fine. Bye.

She hangs up and starts | ooking through and address book.
She dials another nunmber fromit. Gus answers.

aUs
MG Illicutty's, this is Qus, how
may | help you?

JENNY
Yeah, | was wondering if you could
tell me if a man nanmed Richard
Hunphrey is there?
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@QJs
No, he's not. | haven't seen him
all night.

JENNY
Ckay, thank you.

She | ooks in the address book again, all the way in the
back, there is a nunber. She dials it. Kate answers.

_ _KATE
(giggling)
Hel | 0?
Soneone is with Kate.
KATE

(to other person)

No, not that one, the other one.
(to phone)

Hel | 07

Jenny hears Hunphrey's voice in the background.

HUMPHREY
(i n background)
Vell, how the hell am | supposed
to know that?

Jenny hangs up. She hangs her head and cries.

Time lapses to 1:23 in the norning, and Jenny is sitting in
the sane spot, waiting in the dark.

Hunmphrey finally arrives hone...

He i mmedi ately goes to the bathroom and washes up. He cones
out and begins to go upstairs, when Jenny turns on the
light.

HUMPHREY
Jenny? What are you doing? It's
one o' clock in the norning.

JENNY
Exactly. \Where were you?
HUMPHREY
Wor ki ng.
JENNY
No you weren't. | called your

office, they said you weren't
( MORE)



JENNY (cont'd)
there. | called Mark, he said you
left, and wasn't with him And you
weren't at MG llicutty's. So,
where were you. Don't lie.

HUMPHREY
This again. |I'mnot gonna even
bother. 1'm going to bed.
JENNY

| call ed anot her nunber too.

Hunphrey stops dead on the stairs.

JENNY
Sone little tranp in your address
book. Who is she?

HUVPHREY
| don't know what you're talking
about .

JENNY
You' re caught, Richard. Just admt
it, and stop enbarrassing
yoursel f. You're al ready knee deep
in shit as it is. And insulting ny
intelligence isn't hel ping you
either, you're just digging your
grave deeper.

HUMPHREY
Fine. It's true. |1've been seeing
soneone behi nd your back.
JENNY
How coul d you do that to nme?
HUMPHREY
Well, you' re always so insecure
and accusi ng nme of cheating, even
when | wasn't. So, | figured, if

you were gonna accuse ne anyways,
| mght as well do sonething worth
accusi ng of.

JENNY
And you think that's an acceptable
excuse for what you' ve done?

HUVPHREY
"' m not maki ng excuses, |'mgiving
you reasons.
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JENNY

Besi des, | stopped doing that to
you, because | didn't think it was
fair to you, and thought you
deserved to be trusted, but
evidently | was wrong.

(beat)
How | ong have you been seei ng her?

HUMPHREY
| don't know, about two weeks or
SO.

JENNY

What's that, "About two weeks or
s0"? You nean, you don't even
know?

(beat)
| bet she'd be real happy to hear
that. You sure know how to rmake a
girl feel special. D d you fuck
her?

HUMPHREY

Come on? \What does that. ..
JENNY

(i nterrupts)

Did you. I have a right to know.
HUMPHREY

No.
JENNY

But you want to don't you? You
woul d have if | hadn't found out,
woul dn't you? You'd rather cone in
her than ne, wouldn't you?

HUMPHREY
O course not. Wiy are you doing
this?

JENNY
|"mjust trying to understand why?
s it nme?

HUVPHREY
NO.
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JENNY
Then why? How coul d you even see
yourself with sonmeone el se who
isn't nme?

HUMPHREY
| don't know. | fucked up. Wat
nmore could | say?

JENNY
You don't think I'm good enough
for you, that's it. What's wong
with me? What did | do or say?
What didn't | do or say. What does
she provide for you that |I don't?

HUVPHREY
|"'msorry, | love you, you're the
only one that | want.

JENNY
No you don't.

HUVPHREY
Don't what? Love you or want you?

JENNY
Both. If you did you woul dn't have
cheat ed.

HUMPHREY
God, what the fuck do you want ne
to say. How many tines am|l
supposed to say |'msorry?

JENNY

(interrupts)
" m pregnant.

(beat)
|"ve been waiting for the right
tinme to tell you, but you were
never here. You'd rather be off,
| aughing it up, having a good tine
wi th sonme skank than know about ne
and your kid.

HUMPHREY
Ch, honey, | amso sorry. Please,
...

JENNY
Don't bother R chard. | don't want
it, and I don't want you.
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She starts to run out, Hunphrey grabs her arns.

HUMPHREY

(pl eadi ng)
Look, I know I fucked up. But |
swear on the life of our child
that | wll do whatever it takes
to make it up to you. Just give ne
anot her chance. | promse, 1'l
make things right again. Just give
me a chance to fix things.

JENNY
You prom se? You al so prom sed you
woul d never |eave ne. | can't

trust you anynore. You betrayed ne
and ny trust, and | can't forgive
you for that. Your word neans
nothing to ne.

HUVPHREY
This doesn't have to be the end of
us. I'll spend the rest of ny life

trying to earn your trust back. |
can make things right again.

JENNY
It's too late for that. And |
can't believe anything you say
anynore.
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She fights away from Hunphrey, who is trying to hug her, and

she runs away out the front door.

EXT. HUWHREY HOUSE - N GHT

Jenny runs frantically to get away from Hunphrey.

HUMPHREY
Jenny, please cone back, where are
you goi ng?

JENNY

(crying)
| don't care. Away from you

Hunphrey runs after

her.

She keeps running, and trips and falls face down on the road

in front of his house. A car

head.

hydr opl anes going right for her
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HUMPHREY
(screans)
NOOOCO ! !
| NT. HUVMPHREY HOUSE - DAY

The flashback is over, Hunphrey | ooks saddened.

HUVPHREY
|"mso sorry, sweetheart. |
promse, |I'll make it up to you.

prom sed |I'd avenge you, and |'|
keep it. So help nme god, it's not
fini shed.

He grabs his keys and goes out again, with a purpose.

INT. KING S OFFI CE - N GHT

McCaffrey enters King's office, who is working on his
conput er.

MCCAFFREY
Vll King, | guess I'"moutta here.
Kl NG

Al right, have a good night. Jese,
you' ve been here a while today
haven't ya?

MCCAFFREY
Yeah, so have you, huh?

McCaffrey wal ks away. King imediately turns off his
conputer and |ight, and steps out of his office.

| NT. PRECI NCT - DAY

Ki ng | ooks around, he is the only one there. He covertly

t hen goes over to Hunphrey's office, and enters.

| NT. HUMPHREY OFFI CE - DAY

Ki ng rummagi ng through the papers and drawers in Hunphrey's
office. He cones across the tape recorder Hunphrey uses, and

pl ays back sone of the questioning at the coll ege.

Kl NG
Bi ngo.
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When he stands up from behind the desk, McCaffrey is |eaning
over the desk

MCCAFFREY
VWhat cha doin' ?

Kl NG
(startl ed)
Shit! God damm it M Caffrey. Wat
are you doing in here?

MCCAFFREY
| mght ask you the sane thing.

Kl NG
Look, this fucker's playing nme for
a fool, and I'm gonna find out
why. Now, | can prove it too.
He waves the recorder in front of MCaffrey.

MCCAFFREY
Why don't you just put it back?

Kl NG
What's it to you?

MCCAFFREY
That's his private business.

Kl NG
CGet the fuck out of ny way.

Ki ng wal ks out of the office.

| NT. BASEMENT - DAY

KATE

| hate this fucking place.
DONNA

| hear ya.
KATE

Oh real ly? What do you have to
feel bad about? He doesn't ever do
anything to you.

DONNA
Oh, 1've only had the unique
pl easure of watching himtorture
all of you guys first hand. I'm
MORE



The door

DONNA (cont' d)
still suffering too. You don't
think 1've wondered why he never
does anything to ne. That doesn't
mean that | don't feel guilty, and
hel pl ess here. | feel your guys'
pain, so don't vilify nme just
because you have |l ess |uck than
do, and | ain't exactly the
| ucki est person on the bl ock
either. The truthis, if I could
sacrifice nyself to save you all
| woul d.

KATE
|"msorry. honestly, | didn't nean
that, I'mjust angry, and
frustrated. Honestly, | think he's
rai sing you, |like a fucking farm

animal, to replace one of us with

you after one of us dies off. |

really don't know how nuch | onger

| could last, but I promse Il

die as slow as possible for you.
(beat)

Joyce, have you ever heard of

t el eki nesi s?

DONNA

(fed up)
Ch, shut up! I've had it with that
shit. You're stupid have baked
telekinesis crap isn't going to
wor k, so do us a fucking favor
woul d you, and put it to rest.
Nobody' s i nt erest ed.

KATE
Sorry. 1've been concentrating on
this paper clip for four days now
and that paperclip has noved about
an inch, | swear.

DONNA
(sarcastic)
Wow, i npressive! How is that
hel pi ng us now? Maybe in a year
you could get it past the sink.

KATE
It still noved though.

upstairs opens.
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KATE
Ch no, he's com ng back!

The Wbe appears from around the corner, carrying another
body, Angi e.

THE WCE
Don't m nd ne everyone, just
conti nue what you're doing.
Pretend |I'm not even here.
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He takes her over to a rod sticking fromout of the floor,

near Donna. Kate gets a glinpse of the woman.

KATE
Angi e?

THE WOE
You know her?

From a shadow. you can see himinpaling her on the rod,

shoving her down to the floor, with the rod going through

her stomach. Kate gri naces.

THE WOE
Don't worry, the placenent of it
shouldn't kill her instantly.

He starts dropping free weights onto the rod to hold her
down.

I NT. PRECI NCT - DAY
King waits at the front door, watching it, intensely.
A COP cones up to King.

corP
What are you doing sir?

Kl NG
(snaps)
Waiting, what the fuck's it | ook
i ke I''"m doing?

CcorP
Goddamm, sorry! Jesus Christ.

King continues to be fixated on the door, until it opens,



and McCaffrey wal ks t hrough.

King holds the tape recorder up to his face.

Kl NG
How do you explain this you son of
a bitch?

MCCAFFREY
VWhat the hell are you talking
about ?

Kl NG
You' re sunk now buddy, I'mtalking

testinony fromone of the victins
friends claimng that you knew t he
victim So, that's why you were so
interested with ny investigating
of Hunphrey's case notes, huh?

MCCAFFREY
| didn't know any one of the
vi ctims.

Kl NG

| don't need to tell you that

wi t hhol di ng i nformati on regarding
a possible homcide is a federal
of f ense.

MCCAFFREY
| swear, | don't know anyt hi ng
about whatever the hell you're
t al ki ng about .

Kl NG
Vll, | can tell you that you and
your pal Hunphrey coul d keep
eachot her conpany in the
unenpl oynment |line, cuz you're both
fired. And if | have ny way,
you' |l | be keepi ng eachot her
conpany in prison

MCCAFFREY
Wy Hunphrey?

Kl NG
For wi t hhol di ng evi dence
detrinental to this case. Do you
know how nuch useful information
found on here regarding all twelve
of the m ssing people? Including
you? You're going away for a

( MORE)
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KI NG (cont' d)
while, |I'mgonna see to that.
Along with Hunphrey and all his
vigilante bullshit. He could take
that to his jailcell too. W don't
need any secrets around here. You
guys are gonna fry. But you stil
have a chance to redeem yourself,
if you're willing to cone cl ean.
W' re gonna hold you for
guesti oni ng.

(to m nions)

Arrest this piece of shit.

MCCAFFREY
You can't do this, | didn't do
anyt hi ng.

Kl NG
We'll soon see.

A few officers cone trying to restrain him MCaffrey fights
t hem of f.

He grabs his gun and holds King hostage. Al the other
officers in the precinct point their guns at MCaffrey.

Kl NG
Whoa, McCaffrey what are you
doi ng?

MCCAFFREY

Shut up, | didn't do anything. And
| "' m gonna prove it.

Kl NG
It's okay McCaffrey. Don't get
crazy. You don't know what you're
doi ng. Look, maybe | was a little
hasty before.

MCCAFFREY
Shut the fuck up

McCaffrey gets nore rough with King, pressing the gun harder
agai nst his head, as he slowy nakes his way towards the
exit.

KI NG
Okay take it easy McCaffrey. This
ain't a gane.



MCCAFFREY
OCh, But ny life is just a gane to
you though, isn't it?
(to cops)
Thr ow down your guns.

coP
Come on McCaffrey, we all know you
ain't gonna shoot him

MCCAFFREY
You wanna bet? Why don't you try
me. I'mat the end of ny rope.

got nothing to lose. This prick's
al ready made it painfully obvious
that he has it out for ne, so if
|"mgoing to jail anyways for
sonething | didn't do because of
this fucker, then | nmay as well
take himdown with ne.

CoP
(to King)
Sir?

Kl NG
Do what he says.

MCCAFFREY
Throw themin King's office.

They all do it.

MCCAFFREY
Now | ock it.

CcorP
| need the keys.

MCCAFFREY
(to King)
Gve themto him

King throws the keys to him the cop | ocks the office.

MCCAFFREY
Toss t hem back.

The cop throws them back to King.
MCCAFFREY

Al right, now everyone take your
hand cuffs out, do it!
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EXT. STATI ON BUI LDI NG - DAY

McCaffrey's running out to his car, with a handcuffed King.
they get in and take off.

| NT. PRECI NCT - DAY

Back in the precinct, all of the officers are handcuffed
together in a circle, locked in an office, struggling to get
out.

I NT. CAR - DAY

Kl NG
Do you have the slightest fucking
i dea of the shit stormyou just
brought down on yoursel f? \Were
are we goi ng?

MCCAFFREY
W're going on a little field
trip. W're gonna pay Hunphrey a
visit.

Kl NG
W were getting a warrant to pick
Hunphrey up oursel ves at noon you
dunb ass.

MCCAFFREY
| can't wait that long. | don't
know about you, but I'mthe kind
of guy who likes to clear his nanme
right away. Call nme inpatient if
you will. You brought these
actions upon yourself. If you'd
stop being irrational and allow nme
to plead ny case, but no you had
to push it. | was screamng in
your face, and you couldn't do ne
the courtesy of listening to ny
side of the story. But you know
what then, fine. Your choice.
Sonetinmes taking matters into your
own hands is the only way to get
t hi ngs done.

| NT. BASEMENT - DAY

Donna tries to revive Angie.
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DONNA
(pani cked)
GOD, COMVE ON, WAKE UP

Donna begins to spit on Angie. Angie's eyes slowy begin to
open.

DONNA
Oh, thank god. | thought you were
dead.

Angie is startled by the unknown | ocation, and jerks her
body in shock, quickly comng to realize that she's held in
pl ace by a rod through her stonach.

ANG E
(i n agony)
ONVWNNNN - What the fuck?
KATE
Angi e.
ANG E

Kat e? What are you doi ng here?

KATE
The sane as you | guess.

ANG E
Everybody' s been worried about
you. They've been | ooking
ever ywher e.

KATE
That's nice. | appreciate it.

DONNA
| don't think nows the tine to
shoot the shit.

ANG E
VWhere are we? Is this his...

KATE
Yeah, Angie, what's the last thing
you renenber ?

ANG E
The Masked man. HE TOOK IVE!
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DONNA
Angie, | hate to put this burden
on you, but you're really our |ast
hope to get outta here.

ANG E
VWhat do you want ne to do?

DONNA
We need you try to pull yourself
up and off the pole, could you do
t hat ?

ANG E
No, | can't.

DONNA
W need you to try. Conme on Angi e.
W' ve been down here for days, and
we're all gonna die unless you
try. So, try, please.

Angi e puts her hands on the pole, above the weights and
pul I s. She does nake sone progress, pulling herself up a
coupl e of inches. She | eaves behind pieces of flesh and

bl ood with every pull as her skin drags, sliding up against
t he pol e upwards. They cheer her on.

DONNA

Yes, conme on Angie.
KATE

You could do it Angie.
ANG E

(in pain)

It hurts!

DONNA

It's okay. You're doing great. Be
strong Angi e. Cone on!

She gets about six inches up, then falls back down under the
weight, with all the weight falling back dowmn on top of her.

DONNA
Shi t!

ANG E
" m sorry.

DONNA

Don't be, you tried your best.
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KATE
Well so much for that idea. Any
body got a plan B?

DONNA

(hysterically)
Do you know anyt hi ng about
t el eki nesi s?

(1 aughs)
We're all gonna die in sonme
psycho's basenent. Isn't that
GREAT?! ']

ANG E
| could try again.

DONNA
Don't bother, it's fucking
usel ess.

Angi e tries again anyways, and nmakes it up about a foot and
a half this tinme. Everyone gets their hopes up.

DONNA
Holy shit, she's gonna do it.
We're gettin' outta here. Come ON

Once agai n however, Angie craps out, and falls back down to
the fl oor under the weight.

ANG E
It's too heavy. Sorry everyone.
DONNA
You tried. That's all you can do.
(beat)
Well, everybody. It's been a very
lovely ride, And | just want to

say before we die, that | feel a
| ot closer to each and everyone of
you. | don't know when each of us
are going to die, but I think it's
best to get it out of the way now,
i ncase we don't get a chance

later. So, I'll see you on the
ot her si de.

ANG E
Are we all in agreenent, that no

one here is gonna get out alive?



DONNA
We have to speak on behal f of Gaen
and Joyce, but | think we can al
agree to that.

ANG E

|'ve heard about this guy on the
news, and he's already killed
about eight people at | east
already. And | think it's safe to
say that he's not going to stop at
us. And |I'mnot going out I|ike
this. Just |like execution firing
squads, |ike during the Hol ocaust.
| never got how if you're going to
be executed anyways, you don't go
down fighting? Why just sit here,
rotting,waiting to die? W nmay as
well make a try for it.

(to Donna)
Bring your |eg over here.

DONNA
Why, what are you gonna do?
ANG E
Sonmet hing incredibly noble. I'm
gonna save you guys.
DONNA
No, |I'mnot gonna |l et you do that.
ANG E

Come on, one person dying is a |ot
better than all five, now bring
your | eg over here, now

DONNA
No, if one goes down we're al
goi ng down t oget her

ANG E
That's the dunbest fucking thing
| ve ever heard.

KATE
|'"d like to get outta here, if
you're willing to sacrifice

yourself for us, Angie?

ANG E
Fucki ng aye. Look, you're not ny
nmother. It's nmy decision, G me
( MORE)
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ANG E (cont' d)

your fucking foot. I"mbleeding to
death anyways, |'d rather die
qui cker.

Donna reluctantly conplies.

Angi e grabs hold of Donna's foot, and starts to pull herself
off of the pole, tearing her flesh.

DONNA
HOLY SHI T!
EXT. STREET - DAY
McCaffrey pulls up in front of Hunphrey's House.
| NT. CAR - DAY

MCCAFFREY

Here we are. Hone sweet hone.
KI NG

What are you gonna do?
MCCAFFREY

| don't know. | hadn't really

t hought about it. This all kind of
happened at the spur of the
moment. But |'m gonna get to the
bottom of this.

He takes the tape recorder out of King s pocket.

MCCAFFREY ( CONT' D)
So, you just wait here, and I'm
gonna have a little chat with our
friend Hunphrey. I'l1 be right
back.

McCaffrey gets out of the car.

| NT. HOUSE - FRONTROOM - DAY
The Woe holds a skull in his hand, and strokes it.

THE WCE
Don't worry your little head about
yesterday's mnor mshap. It won't
prevent nme from acconplishing ny
goal of fulfilling ny prom se to
you.
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A partially deconposed corpse of Jenny lies in the mddl e of
the living room It has candles and skulls and body parts

all around it, and pentagrans, |ike sone kind of voodoo
ritual .
THE WCE
| swear 1'Il make things right

again. W could start over. It's
not fini shed.

The doorbell RINGS

He wal ks over to the door, taking off his mask. It is
Hunphrey. He reaches the door and opens it, MCaffrey's
standi ng there.

MCCAFFREY
Knock Knock.

| NT. BASEMENT - DAY

Angi e has Donna free and they free Kate. Kate adapts to
bei ng able to use her |inbs again.

Angi e bl eeds profusely froma huge split in her side.

KATE
Thank you, Angie.

ANG E
You wanna t hank ne? Survive.

Angi e keel s over, weakened. and sits.

DONNA
Angi e?

Donna goes over to confort Angie.

ANG E
I"malright, free the others.

Kate frees Gaen.

KATE
Alright, lets go.

DONNA
Wait, we're not done yet. Wat
about Joyce?



| NT. HUMPHREY HOUSE - KI TCHEN - DAY
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McCaf frey forces Hunphrey up against the wall, enraged.

McCaf frey
Hunphr ey.

MCCAFFREY
You' ve got sone explaining to do
nmot her fucker, and you better cone
cl ean right now. What have you
been sayi ng about ne? Wiy have you
been |lying? You trying to frane ne
or what? cuz that's not gonna
happen. | won't let it.

HUMPHREY
Cal mthe fuck down ny friend. You
haven't figured it out by now?
Thi nk, why el se would | have kept
everything to nyself? You think
just wanted selfish glory? What
better way to get away w th nurder
than to get information on what
everyone knows about ne, and then
elimnate the conpetition. No one
woul d suspect the cop assigned to
t he case.

steps back, and takes out his gun

MCCAFFREY
You're the woe? Then why the
packages? why the notes? It seens
to me it would have nade nore
sense to draw the | east anobunt of
attention to yourself.

HUMPHREY
Not when | know that all the
evi dence pertaining to the case is
going directly to nme to
i nvestigate. Fool ed you guys,
didn't it?

MCCAFFREY
O course, what better way to not
arouse suspi cion than by handling
all your own evidence? Brilliant,
congratul ati ons, you nust be very
proud of yourself. It's always who
you | east suspect. But, all for
not hing. | got your confession
ri ght here.

and points it at
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He shows himthe tape recorder.

HUMPHREY
That's alright, I wasn't planning
on having you | eave anyways.

MCCAFFREY
Me? | think |I've got the upper
hand here Hmphrey.

HUVPHREY
You sure?

Hunmpr hrey | ooks up like there is sonmething over McCaffrey's
head. McCaffrey | ooks up. Wien he does, Hunphrey jives
around out of the path of the gun, grabbing it in the
process. Hunphrey and McCaffrey westle over it.

| NT. BASEMENT - DAY
We pick up where we left the girls.

KATE
Cutting her free will take too
| ong. W have to get out now.

ANG E
"Il free her, you guys get out.
| ' m done for anyways.

DONNA
(to Angie)
Who are you kidding, you can't
even nove. you won't |ast |ong
enough to get her free, we have to

do it.
KATE
Fine, you can do what you want,
"' m | eavi ng.
(to Gaen)

Gaen, what do you think?
Gaen points up, inplying she wants to go.

KATE
Fine, we'll go and get help.
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DONNA
By the tine you get help, she
coul d be dead. What if you guys
get caught? He'll kill her for
sure.

KATE
She's done for anyways. There's
not hi ng we can do for her now And
i ke she said, there's no sense in
all of us dying, nowis there?

DONNA
You sel fish cunt. How could you
just |l eave themhere to rot?

They hear two | oud POPS cone from upstairs.

DONNA
VWhat the hell was that?

The DOOR is heard opening upstairs, they stay quiet and
brace thensel ves, grabbing anything they can find as
weapons. Kate finds a baseball bat.

They hear sonmething start to TUMBLE down the stairs and the
door closes. Wien "it" reaches the bottomof the stairs,
they see that it is a dead McCaffrey.

I NT. CAR - DAY

King uses the police radio in the car. Though his hands are
handcuf fed behind his back, he slips themunder his legs to
put themin front of hinself.

Kl NG
Shots fired at the Hunphrey
resi dence, request imedi ate
assi stance at 3554 South. ..

| NT. BASEMENT - DAY
The girls panic.
DONNA
Fuck this. For now on, it's every

worman for herself.

Garen and Donna delicately step over McCaffrey's body, which
is also mssing an ear, and head up the stairs.
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KATE
You assholes! Fine go. I'mstill
here guys. don't worry. | won't
| eave you

Donna and Gaen reach the top of the stairs, and quietly
crack the door open. Hunphrey wal ks just ahead of them
oblivious to themtrying to escape. The girls panic.

DONNA
Shhhh.

Donna peaks her head out and checks.
DONNA
Coast is clear. Cone on.
| NT. KI TCHEN - DAY
Hunphrey's in the kitchen frying up McCaffrey's ear. He
feeds it to his caged dog in the kitchen.
| NT. HALLWAY - DAY

Donna and Gaen hear Hunphrey in the kitchen, so they go to
t he. ..

FRONTROOM

They are shocked by the corpse and candles, and skulls in
the frontroom They peak around the corner. They see
Hunmphrey wal k by, and they hide back behind the wall.

Hunphrey stops and |l ooks in their direction, then continues
on his way upstairs.

He i s stopped once again when his pet parrot in the
frontroomstarts to repeatedly squawk the word "DI E' over
and over.

Hunphrey gets agitated. and goes back down towards the
frontroom

HUMPHREY
Shut up you stupid bird!

Hunphrey gets cl oser and cl oser as the bird continues.

HUMPHREY
| said shut up
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The bird quiets right before Hunphrey reaches the frontroom
He then turns back around and heads upstairs.

Kate and Gaen continue to find a way out.
KATE
(whi spers)
conme on.

| NT. BASEMENT - DAY

Donna is in the process of cutting Joyce | oose.

DONNA
It's gonna be okay, guys. |I'm
going as fast as | can. Just hang
on.

ANG E
| don't think I'm gonna | ast nuch
| onger.

DONNA
Don't talk like that. You'll make

it.

Angi e keel s over and di es. Donna goes over and exam nes her.
and then hugs her.

DONNA
Angi e? Ch ny god!

Donna starts to get Joyce out again.

| NT. HALLWAY - DAY

Kate and Gmen tip toe down the hall. They |look up the stairs
and keep on. They |l ook up again as they pass the ceiling
wal | and see Hunphrey | ooki ng down at them

HUVPHREY
Hi .

Kate | ooks at himw th recognition.

KATE
Mar k?



111.
EXT. OQUTSIDE - N GHT
She has a FLASHBACK of when her and Hunphrey first net.

KATE
H, |'mKate. Paterson.

HUVPHREY
H Kate |'m..

Hunmphrey sees his wife flash in his mnd, for a brief
second. Then, MCaffrey flashes.

HUVPHREY ( CONT' D)
...Umm WMark, Mark MCaffrey.
Nice to neet you Kate.

KATE
Li kew se.

I NT. KITCHEN - DAY

Gren and Kate nmake a run for the door, Hunphrey runs after
t hem down the stairs

KATE
No, what are you doi ng?

Hal fway down the stairs, Hunphrey grabs Kate's hair, she
swings at himw th the baseball bat. Hunphrey has nore

| everage however, due to the railing in the way, and
snatches the bat away from her. Gmen nanages to escape
however, and runs out the door while Hunphrey is busy with
Kat e.

EXT. HUWPHREY HOUSE - DAY

Gaen runs out of Hunphrey's typical street on suburbia. She
runs down the street, frantic and bl oody, anobngst ki ds

pl ayi ng and a nei ghbor nowi ng his yard, who are just

wat chi ng her run, confused. She runs non-stop down the

bl ock. King watches her as well and tries to get her
attention.

Kl NG
(to Gaen)
HEY!
(to hinself)
Dammit MCaffrey. Way'd you have
to take ny gun?
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Ki ng hears commotion and runs for the house.
Kl NG
(yells)
Hel 1 0? I'm com ng
| NT. KI TCHEN - DAY

Hunmphrey rushes to the door and cl oses and locks it before
King gets there.

Hunphrey drags her by the hair, to a drawer to retrieve a
pair of handcuffs as she fights.

King tries to break down the door on the otherside.

HUMPHREY
You just ruin everything, don't
you?

KATE

Way did you do this?

HUVPHREY
Way? You wanna know why? Cone
here. Leme show you

He drags her into the..

FRONTROOM

He takes her to his wife's corpse, and throws her on it.

HUMPHREY
That's why. You killed her, it's
your fault, I'mjust returning the
favor. The book says that with

enough soul s. ..

Kate | ooks down and sees a book on voodoo rituals.



113.

HUVMPHREY ( CONT' D)
...l could bring her back, if |
have the bl ood of the one who
performed the injustice. You took
her away fromne, and I'Il use you
to bring her back to ne. You're
responsi ble for her death, and
everyone el se who died in the
effort to bring her back. You're
the real wetched woe, case
cl osed.

EXT. STREET - DAY

Three cop cars race on their way to Hunphrey's pl ace.

| NT. HUMPHREY HOUSE - FRONTROOM - DAY

KATE
| didn't know you were marri ed.

HUMPHREY
You didn't have to, you're all the
sane. Speaking of which, where are
your little friends?

He hand cuffs Kate to a secure |ocation, and goes down into
the basenent with his gun. The sound of SCREAM NG
STRUGGEI NG and GUN SHOTS is heard com ng from downstairs.
Donna then cones runni ng from downst ai rs.

She | ooks for an exit, Hunphrey grabs her and puts her face
to the electric burner he was once using on the stove.

The bangi ng on the door stops.

He then puts her head in the oven and kicks the oven door on
her head a couple tines, until she stops noving. Hunphrey
then proceeds into the..

FRONTROOM

HUMPHREY
(to Kate)
Now, where were we?

King then junps in through a wi ndow with the shade down, and
tackl es Hunphrey, they struggle, until Hunphrey shoots him
twce in the stomach.
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HUMPHREY
Now, as | was saying, you're al
just dunb stupid little cock
teasers. Little homerecking..

Hunphrey puts another clip in his gun.

HUVMPHREY ( CONT' D)
...Hussies who |like to break up
happy hones. Fl ashing your little
hot asses. Advertising pussy |ike
it's a billboard sign. Tenpting
happily married nen to abandon
their better judgenent for a
fantasy of lust. | never wanted to
replace her with a little whore
i ke you. She was a saint, and
didn't deserve what you did to
her. So, you deserve what | do to
you.

He unl oads the whole gun in her face, while she is still
hand cuffed. He stonps on her head repeatedly afterwards.
SI RENS t hen appear out si de.

HUMPHREY
No, not yet. It can't be over. |
need nore tinme. She's com ng back
| haven't got the chance to nake
things right yet. | still need to
fix things. This isn't finished.

He puts another clip in his gun.
The cops barge into Hunphrey's house, and get into a

shoot out with Hunphrey. Hunphrey gets shot repeatedly, and
dies, lying on his wife's corpse.

FADE QUT.



