THE SULTRY 

SUGAR DADDY 

A Two-Act Comedy
Cast of Characters

Dan Goldberg – a 27-year-old, unemployed, neurotic Jewish actor.
Jerry Blondel – a talent agent, with one eye on the women and the other on the money.
Martha Robbins – a therapist who is helpful yet patronising.
Judy Jefferson – a lovely young lady.
Detective Manning – a Boston police officer.
The same actor will play the roles of Jerry Blondel and Announcer 1.

The same actress will play the roles of Martha Robbins, Judy Jefferson, Detective Manning, Announcer 2 and the Receptionist.

The Stage Crew Members are to be played by actual members of the crew.
ACT ONE

[The stage is split into two sections. Stage right is Dan Goldberg’s Manhattan Apartment. There is a couch with a chair next to it but nothing else can be made out due to the severe mess. Next to that, Stage left, are 2 tables and 2 chairs, which acts as the deli for which Dan works.]

Scene One

[Lights rise on Judy Jefferson. She is alone in Dan’s apartment. She looks tired and dirty. Judy is tied to the couch, like a hostage, which is on its side. The word ‘Dan’s House’ appear on the back wall.]

JUDY

People! Oh my God! Finally! People… people everywhere! You… do… not… know… how… long… I’ve… been… waiting here! Do you think anyone has come to help me? Nope. Not one person. Not one single, individual human being, or dog for that matter, has come to help me. [Pause.] They just left me here… tied up… since last night. Last night I tell you! Do you know how long that is? Well? Do you? That’s 22 hours ago! In the time I’ve been on this stage hanging to a damn couch someone called Bob has flown to Australia! Put that into perspective, people! [Pause.] Well someone help me then!

[Dan runs onstage.]
DAN

Judy, what the hell are you doing?

JUDY

What am I doing? What am I doing! What the hell are you doing?

DAN

I need my couch back.

JUDY

[Sarcastically] Oh, my bad. I’ll just get off my lazy butt and move shall I?

DAN

Well, yes! Will you stop fooling around? We’re gonna be late.

[There’s a knock at the door. Dan starts untying Judy.]

JUDY

This is my fault?

DAN

[Shouting] Just coming! [To Judy.] He’s knocking!

JUDY

I… don’t… care! 22 hours, Dan!

DAN

Hurry up, will you?

[Another knock.]

DAN

[Shouting] Hold on will you!

[The knocking continues. Dan ignores it. Finally, he lets Judy down.]

JUDY

When I get my hands on you…

DAN

Later. I need my couch back. You’re wasting time. [To the knocking.] What part of ‘I’m coming’ do you not understand? Judy, get lost!

JUDY

Oh, I’m going, I’m going.

DAN

Go.

[Judy walks off in a strop. Dan lowers the couch and pushes it into position. He takes a deep breath and hums for a few seconds. Then falls onto the couch. The knocking stops. He snores. Pause.]

DAN

[Over the top] Wow… that knocking is loud… [Pause.] I said… that knocking is loud! [He waits for the knocking but all is quiet.] Knock! [Silence.] Do I have to do everything myself?

[He gets up and goes to the door, knocks loudly on it and then run and jumps back onto the couch and begins snoring.]

Scene Two
[Lights rise further on Dan Goldberg’s apartment. He starts snoring louder. Finally, there is more knocking at the door. His eyes dart open.]

DAN

Go away. [The person continues to knock.] Go away. I said, ‘go away’! [Still it continues.] I was asleep. Do you know what that means to an insomniac? [The knocking continues.] Damn. [He sheepishly walks to the door and opens it. Standing there is Blondel, eating grapes.] What time do you call this?

BLONDEL
Time you opened the door. What took you so long?

DAN

You weren’t knocking!

BLONDEL
I was.

DAN

Well, I had problematic couch issues.

BLONDEL
Problematic couch issues? I have been waiting here like a garlic bread.

DAN

I needed to get my couch back! She was stuck to it!

BLONDEL
Who was?

DAN

Judy.

BLONDEL
Who’s Judy? I don’t know a Judy.

DAN

Y’know… Judy… from last night.

BLONDEL
No… I don’t know. Well, not until scene three anyways…

DAN

Scene three was last night.

BLONDEL
But tonight’s scene three… meaning… 

DAN

…Meaning… what time to do you call this?!

BLONDEL
Ahh, yes, 4:30am. Why? Grape?

DAN

Blondel! What do you want? [To audience] What does he want?

BLONDEL
You weren’t asleep were you, Goldberg?

DAN

Yes. Yes I was asleep. And would you stop calling me by my last name? It makes me feel inferior. And why exactly have you woken me up in the middle of the night?

BLONDEL
I need someone to talk to. [He walks in and sits on the couch.]

DAN

[Sarcastically] Come in…

BLONDEL
Thanks. Look… I’m here because you’re Jewish and I need you.

DAN

[Sarcastically] Thanks Adolf. What can I do for you?
BLONDEL
I need to talk to someone and Jews love to talk don’t they? That Roseanne whats-her-face. She chats like its going out of fashion.

DAN

Then go talk to Roseanne! I was asleep… I’ve been at Martha’s all day.

BLONDEL
Are you still not over Sandra?

DAN

She cheated on me, kicked me in the na-na’s and then stormed out claiming that just because she flinches and pulls away whenever I try and touch her, it doesn’t mean that she doesn’t love me.

BLONDEL
Wives, eh?

DAN

Ex-wives! Speaking of wives… why don’t you go home and talk to yours?

BLONDEL
Yeah, no, I thought of that. She’s working late, although she should be home soon. She’s promised me some steamy steam steam when I get in, if you know what I mean? Eh… eh…?

DAN

That’s all I need. Images of the Blondel’s… steamy steam steam in my nightmares. Perfect. So what do you want to talk about?

BLONDEL
I don’t know. I’m bored.

DAN

Hey, whilst you’ve decided to barge into my apartment… any news on auditions yet? I’ve been waiting. I had to lie to my mom the other day about my career. I used to hate lying to my mom. I’d never get away with it. Now I’m doing it every other day and doing it in style…

BLONDEL
…Yeah, no, not really. [He starts to eat the food on Dan’s table.]

DAN

What about Broadway? I asked for Broadway.

BLONDEL
Yeah, no, I see what you’re getting at but you won’t get Broadway. 

DAN

The Phantom of The Opera? 

BLONDEL
Possibly.

DAN

The Rocky Horror Show?

BLONDEL
Not qualified enough.

DAN

Mamma Mia?
BLONDEL
Don’t be ridiculous! Possibly National Tours with a lot of luck. More likely Off Broadway. Better still, I reckon I could get you a damn good shot at a lead in an Off Off Broadway show.

DAN

Off Off Broadway? Where’s that?

BLONDEL
Boston.

DAN

Boston? Blondel, that’s not Off Off Broadway, that’s a different state.

BLONDEL
It’s called The…

DAN

…I don’t care what it’s called! I’m not lowering my talents to that!

BLONDEL
Ah, you win some you lose some. [Pause.] Listen, Goldberg, you’re boring me. You should get some sleep, you look awful. I’m off to see the Seven Eleven.

DAN

Seven Eleven? You call your wife the seven eleven? [To audience.] He calls her the seven eleven?

BLONDEL
No, yeah, well… if truth be told, there’s not much variety to either but when it gets to 4:30am… it’s the best you’re gonna get. Grape? No? Ciao.

[Blondel exits. Dan stares for a few seconds into space before slamming the door shut. He lies down, squashing an array of grapes in the process as he attempts to fall asleep.]

[5 Second Blackout. Lights rise on Dan. He is snoring. 5 Second Blackout. The word ‘Dream’ appear on the back wall. The following dialogue is from Dan’s dream.]

ANNOUNCER 1 And the Tony Award for Best Actor in a musical goes to… who else? Dan Goldberg for Kosher Kebab: The Opera!

ANNOUNCER 2 Here we go… the winner of the Golden Globe for Best Actor is my personal favourite, Dan Goldberg for this year’s Hollywood hit I Found The Messiah In My Pork Scratchings.
ANNOUNCER 1 The Olivier Award for Best Actor goes to Dan Goldberg for his scintillating performance in The Foreskin Strikes Back: The Musical.
ANNOUNCER 2 Time for the biggie. And the winner of the Oscar for Best Actor goes to… the one… the only… Dan Goldberg for the record-breaking epic-drama-comedy-scifi-adventure hit The Grinch Stole Hanukkah!

[Dan moves into a spotlight where he is holding an Oscar.]

DAN

Oh my God. Oh my God. Thank you! Oh! Thank you! I feel so blessed! And this statue - Oh, thank you again! And to the other second-rate… I mean, second-placed… second-placed nominees, I love you all. I want to thank my agent, Jerry Blondel. His backstabbing and talentless ways have acted as my bible. I wish to thank the Academy, who looked deep within their Magic 8-Ball before giving me this fantastic award! Also, I want to thank the main man, God, for being such a powerful force in my loins of life. And to my ex-wives, Lillian and notably Sandra, who taught me to grab life by the balls… literally. I couldn't have done it without all of you! God bless America, and good night!

[Spotlight fades to blackout. An alarm rings out.]


Scene Three

[Lights rise on the set of the ‘Riverfront Diner’ where Dan works regular shifts every day. The words ‘The Between Jobs Diner’ appear on the back wall. Sitting at the two tables is Blondel and Judy Jefferson. The alarm is still ringing. It suddenly cuts out.]

JUDY

He’s late for work!

[Dan jumps out of bed and wanders over to Judy with a cup of club soda. He is obviously hesitant because she is a good-looking woman.]

DAN

Ma’am. Here’s your drink.

JUDY

Thanks.

BLONDEL
Hey, can I get some service over here?

DAN

Blondel, what are you doing here? [To audience] What is he doing here?

BLONDEL
Who are you talking to? [Awkward pause.] Hold on, what are you doing here?

DAN

I work here.

BLONDEL
I can’t have a client of mine work in a sleazy, basement dive. [Beat.] I’ll have a coke, no ice, with a hint of lemon, and a side plate of extra grapes when you’re ready though. 

DAN

[Begrudgingly] Anything else with that?

BLONDEL
How about her, over there. She’s a hottie isn’t she? Mix her in with a bit of Smoked Salmon and Cream Cheese, and that should do the trick. Tell me, Goldberg… how are you?

DAN

I’m tired… all thanks to you schlepping yourself to my apartment in the middle of the night.

BLONDEL
Yeah, no problem. But, I mean… how are you? You know, are you getting any? 

DAN

What’s it to do with you?

BLONDEL
I’m your agent.

JUDY

Hey, waiter?

DAN

[As he is walking to Judy.] It’s fine. Just… fine! Yes, ma’am, how can I help you? [To audience] Oivay, I know how I’d like to help her.

JUDY

I asked for a tonic. This is a club soda.

DAN

I’ll just change that for you.

[He exits. Lights fade into spotlights. One is on Blondel and the other is on Judy.]

BLONDEL
Hi. [Pause.] I’m Jerry… you know… I’m a talent agent. I look after the big names. It’s a hard life living in the shadows. [Pause.] I look after lots of Hollywood stars. You know the sort. Hanks, Travolta… Shloshberg. [Pause.] I've had a crush on you since you walked in. Couldn't you tell by the way I wasn’t even looking at you? [Pause.] Do you want to have sex with me?

[Lights snap back to the general setting.]

[Blondel is staring at an unaware Judy. Dan re-enters with the new drink and hands it to Judy before walking over to Blondel.]

DAN

What in the name of Jackie Mason are you staring at?

BLONDEL
I think she fancies me.

DAN

She hasn’t even looked at you, though. You’re a married man, Blondel.

BLONDEL
Yeah, no. Goldberg. I’m surprised at you. You are of the Jewish persuasion. You should know this by now, marriage is just another bit of paper… and we need to be saving the trees nowadays. [Beat.] Have you spoken to Sandra?

DAN

She’s staying with her mother, apparently she doesn’t flinch when her mum tries to hug her. I need to move on. I have moved on. [To audience.] Trust me, I have.

BLONDEL
You’re the worst liar I’ve ever seen. [Dan sits down with Blondel.] You’re still in love with the woman. Admit it.
DAN

No! Well… it doesn’t matter if I am. Sandra’s not in love with me anymore. It takes two to tango and at the moment I’m dancing solo.
BLONDEL
Have you told your mom?
DAN

Of course not! You’ve met my mom, Blondel. I am the victim of a Jewish mother. She’ll start lining up twenty daughters of the friends she knows down at the community centre for my pickings like an American Idol audition. 

BLONDEL
What’s wrong with that? Sounds better than speed dating.

DAN

Miriam? No… Sofia? No… Alexis? No… Anna? No… James? No…
BLONDEL
James?
DAN

He’s gay.

BLONDEL
Goldberg, you’re 27! Your mom should have let go at you as soon as you hit puberty last year.

DAN

Oh haha, very funny. Hey, what’s the difference between a rottweiler and a Jewish mother? Eventually… the rottweiler lets go.
BLONDEL
[He laughs.] Well… Maybe you could of gone for her? [Pointing to where Judy is sitting.] Any mother would be pleased with her.

DAN

[He takes one look at Judy, and then looks back trying to hide any obvious attraction.] Blondel, I need to get back to work. And so do you… I haven’t had an audition in weeks.

BLONDEL
I’m working on the Boston thing.

DAN

I told you I don’t want to go to Boston, but I wouldn’t say no to a bit part in Hollywood. I don’t mind leaving New York. [To audience] Really, I don’t mind leaving New York.

BLONDEL
Then go to Boston.

DAN

You go to Boston then, you over-sized piece of regurgitated… 

[Blondel’s cell phone rings.]

BLONDEL
Hold that thought. [He picks up the phone.] Jerry Blondel Management…

DAN

[To audience] He’s an over-sized piece of regurgitated…  

BLONDEL
…Yes. Yes. Gene Hackman today. It’s an amazing project with every Oscar worthy theme mixed into one – A Disney animation about a bloodthirsty, depressive transsexual in the midst of the holocaust… and his sex change operation. He can’t lose this year. No one else will get near him [Beat.] Macauly Culkin’s doing Shawshank Redemption: The Movie Musical? [Beat.] On ice! [Beat.] Shiiiiit. [He looks up at Dan.] Oh, Dan Goldberg. He’s a waiter at this deli I’m in.

DAN

Resting actor! I’m a resting actor… and your client.

BLONDEL
Yeah, no. He’s just taking my order. [Shouting to Dan] I said ‘extra anchovies, jackass!’ [To his phone.] See you later. [He puts the phone down.]
[Extended pause.]

[Both characters look at each other in a scared awkwardness.]

BLONDEL
[Obviously whispering] It’s your line.

DAN

It’s yours. [He coughs and whispers.] It’s yours.

BLONDEL
No, it’s yours.

DAN

Yours.

BLONDEL
No, it isn’t.

DAN

Yes, it is.

BLONDEL
I say ‘see you later’ and you say…

DAN

…And you say ‘Keep the faith, Goldberg.’

BLONDEL
Not now, I don’t. 

DAN

You do.

BLONDEL
That’s later. I don’t! I know this script better than you.

DAN

You’re kidding, right? I was off script before we even started rehearsals.

BLONDEL
I’m not the one who took two weeks off while you had to rest from severe blistering of the armpit.

DAN

That hurt!

[They then partake in a quick, partly audible squabble. They then notice the audience. Dan lets out a nervous laugh.]

DAN

Is that ‘Keep the faith, Goldberg’ I hear you plead? Oh yes… Keep the faith, you say? You said ‘keep the faith’ before you stopped returning my calls for six months. [Silence.] No, I don’t fancy a grape, thanks for asking!

BLONDEL
I didn’t ask…

DAN

…No, but you was damn well meant to!

BLONDEL
You’re making the lines up now!

DAN

I’m not… ask anyone… ask the director, ask (real name of actress) who plays Judy… they’ll tell you.

BLONDEL
Fine!

DAN

Fine!

BLONDEL
I will.

DAN

Right.

BLONDEL
So, err… in the name of Jackie Mason or… something?

DAN

[Angry] I have an appointment! If you’ll excuse me. [To audience] Excuse me.

BLONDEL
Ah… You’re not seeing that wacko woman again are you?

DAN

[Sarcastically] Oh so you do know your lines! Well, she’s a psychiatrist and she’s very good at her job… [Under his breath] you should take note. Ring me when you’ve got… something.

[Blackout.]


Scene Four

[Lights rise on Dan and his psychiatrist, Martha Robbins. He is lying on his couch with Martha sitting next to him. We are to believe they are in Martha’s consultancy room. The words ‘Shrink Alert’ appear on the back wall. Martha is very prompt and direct with her dialogue.]

MARTHA
Let me take you on a journey. A mental journey. A cerebral and psychological yet strangely real journey. Not even a journey. It’s a passage. An expedition and crossing. Maybe think of it as an excursion. Or a tour if you like. Close your eyes for me, Daniel. 

DAN

Not even my mother calls me…

MARTHA
…Quiet!… Please. [Pause.] We are now in ‘state’. Eyes shut. Inhale. Exhale. Inhale. Exhale. Go to a place, Daniel. A good place. A happy place. A place…

[As Martha begins to talk, lights fade slightly on her and centre on Daniel. He gets up and looks around as if he is actually in his ‘good place’ and reacts to everything Martha says.]



…where you feel at home – comfortable and warm – it is your castle. The trees are blowing, the sun is shining and the birds are chirping. A paradise palace of your own, where by Daniel is king of the fortress, Lord of the manor. [Pause.] Where are you?

DAN

Centre stage. Follow Spot 1 on me at 75%…

MARTHA
…No, in the script. Where are you?

DAN

Oh, Hollywood Boulevard. [There is a car horn sound.] Get out the way asshole! I’m walking here… I’m walking here!

MARTHA
[Getting excited.] Hollywood?

DAN

Paradise is having a gold star on Hollywood Boulevard. The bronze plaques, embedded in pink and charcoal terrazzo squares on the world's most famous sidewalk.

MARTHA
Where is your gold star? Where can the world see your name?

DAN

In between Kermit the Frog and Lassie. No… wait… that’s the animal section. Err… other end. In between Judge Judy and Angela Lansbury.

MARTHA
Right…

DAN

…No! Wait! Too daytime TV. Okay, Okay I’ve got it… Daniel Goldberg is in between Marlon Brando and… err… not Schwarzenegger… definitely not Mel Gibson! Aha! Lennon!

MARTHA
And why do you have a Hollywood star?

DAN

I want to be famous. A famous actor.

MARTHA
And who is the last famous person you’ve seen?

DAVID
I went to a David Cassidy concert last summer. [Pause.] Blondel’s a big fan. You should have seen him dance. It was like watching Adolf Hitler in a Technicolor Dreamcoat! In fact, Blondel is Hitler with a bag of grapes.

[An image of Blondel appears on the cyclorama. He has a bag of grapes in one hand whilst doing the Nazi hand gesture.] He’s Lucifer with nymphomania. [It changes to him pretending to have sex with devils horns.]  Even Nostradamus didn’t prophesise him coming and ruining my life! [The picture once again changes to the inside of a book. It reads: ‘2007: Blondel will destroy the entire world. Oh, yes he will.’]

[Pause.]

[Blondel walks on.]

[Pause.]

BLONDEL
Shit, wrong scene. Sorry.

[Blondel exits.]

DAN

See what I mean.

MARTHA
How do you feel?

DAN

Erotic!

MARTHA
You’re horny?

DAN

Oh, I meant neurotic. Lord! You may as well circumcise me again and name me Woody Allen!

MARTHA
Right… good… well… I think we should end the session there. I have to get the kids from school. I’ll see you next week, Daniel. [Beat.] And remember… Hollywood star!

[Blackout.]
Scene Five

[Lights rise on Dan and Blondel. They are in Dan’s house. Blondel has just walked in. The words ‘Dan’s Apartment… Again (Low Budget – What Can You Do?)’ appear on the back wall.]

BLONDEL
Hey there Dan… Dan… Dan-The-Man. No, it’s just not working. What’s news, Goldberg?


DAN 

[Surprised] Why are you here? 


BLONDEL  
To do something I should have done a long time ago! 


[Blondel wraps his arms around Dan and gives him a big hug.] 


DAN

What… molest me?

BLONDEL
No... I’m here to support you. It’s come to my attention that you may think I’ve been avoiding you.

DAN

Thanks Sherlock.

BLONDEL
So I’ve come over to make the peace and spend the night with you. 

DAN

I’m running out of time, Blondel. I’m 27 years old, that’s almost 50. My career will be over before it’s even begun. I need to get myself to Hollywood Boulevard.  That’s what I was talking about in my session today.

[A member of the stage crew, dressed in all black and reading a book walks, unknowingly, onto the stage.]

BLONDEL
You don’t need her you have me to guide you. What has this shrink been telling you?

DAN

She has a name. Her name’s Martha. Martha Robbins.

[Dan and Blondel notice the member of the stage crew as the stage crew member notices them and the audience and goes into shock.]

STAGE CREW MEMBER
This isn’t the props department by any chance?

BLONDEL
I’m afraid not.

STAGE CREW MEMBER
[Nods as if to understand] Shit. 

[With a slight hesitation the stage crew member stands, arm spread and face crumples, as if her black clothes are camouflaged into the background. Dan and Blondel look bemused. Blondel walks over to the stage crew member.]

BLONDEL
[Whispering.] They can see you.

STAGE CREW MEMBER
No they can’t.

BLONDEL
No… trust me on this one.

[The stage crew member, in a panic, runs for the exit.]

DAN

This is ridiculous. I mean… is everybody in this theatre just second-rate amateurs?

BLONDEL
Yes, no, pretty much.

[A light drops quickly from the above, stopping inches above Dan’s head. Dan knows what has happened without having to look up.]

DAN

Ha ha, very funny! Did I offend someone?! Right, get it back up! [It moves up.] Let’s just get on with this. I want get to the intermission.

BLONDEL
Okay… give me your cell phone. [He does so.] I need to call this woman! [He dials.]

[Martha appears centre stage.]

MARTHA
Hello, and welcome to the Martha Robbins Psychiatrist Department. If you are co-dependent, please ask someone to press 1 for you. If you have obsessive-compulsive disorder, please press 2 repeatedly. If you have multiple personality disorder, please press 3, 4, 5, and 6. If you are paranoid and delusional, we already know who you are and what you want so just hang up now and run. If you are schizophrenic, listen carefully and a little voice in your head will tell you exactly which number to press and if you are a manic-depressive, it doesn't matter which number you choose, no one will ever return your call. [Pause.] Just kidding. Martha can’t be here to take your call right now but…

[Blondel hangs up and the light fades on Martha.]

BLONDEL
Have you heard this answer message? She’s a maniac. You spend your money on a maniac? Goldberg, You’re being irrational!

DAN

I’m being irrational? You’re the one who’s being irrational, you schmuck.
BLONDEL
Yeah, no, do not call me irrational because I'll tear your Jewish na-na’s off, Goldberg. I'll tear them off and I'll throw them over the Brooklyn Bridge and watch as some starved cod eats them in one gobble.
DAN

I know what I’m doing.
BLONDEL
You’re divorced twice! How could you possibly know what you’re doing?
DAN

Don’t bring that up again! I can get women easily!
BLONDEL
Doubtful.

DAN

Not really.

BLONDEL
Unlikely.
DAN

Try me.
BLONDEL
Okay, what about her? 

[He points downstage left where Judy is supposed to appear.  However, she appears downstage right instead. Suddenly, she realises her mistake and runs off stage.]

BLONDEL [CONT’D]  [Repeating.] Okay, what about her?

[Judy reappears upstage left, but realising Blondel still isn’t pointing at her, exits.]

BLONDEL [CONT’D]  [Slowly, to waste time.] What… about… her?
[Judy appears downstage left. Blondel lets out a relieved smile.] 

DAN

Where did she come from?

BLONDEL
[Whispering] Everywhere except where she was meant to.

DAN

She can’t just appear in my house. [To offstage] Who wrote this crap? 

BLONDEL
Alex Segal.

DAN

Typical. This doesn’t make sense.

BLONDEL
Goldberg, it’s theatre. It doesn’t have to make sense. Go and talk to her.
DAN

No. I wouldn’t know what to say. She’s about twenty years younger than me. I could be her dad. I can’t date my daughter.

BLONDEL
Don’t say that! Just when we thought we could get some big money sponsorship deal off of Disney for this play to bring it to a whole new level, you go and bring out the incest card. Well done, Goldberg!

DAN

How was I meant to know?
BLONDEL
Look, remember two years ago when I got you that role as the husband? Your wife in that was much younger than you. You handled your lines brilliantly… 
DAN

I was a Jewish husband… [beat.] I didn’t have any lines!
BLONDEL
No, yeah. Go anyway…
DAN

No.
BLONDEL
Go.

DAN

No.
BLONDEL
In the name of Jackie Mason, I said go! Goldberg, I am your agent. And as your agent I command, nay, I order you to ask that little blonde cutie pie who has just walked out to downstage left on a date.

DAN

Is that how you picked up Mrs. Blondel?

BLONDEL
Of course. I remember it vividly. April 11th 1985. I was on form that night. She couldn’t resist the charm. I serenaded her with a bunch of lilies, candlelight dinner and David Cassidy’s ‘Rock Me Baby’ and the rest, as they say…

DAN

… is history. Much like Cassidy’s career.

BLONDEL
He sung ‘Over The Rainbow’. I liked that.

DAN

That was Eva Cassidy! Fine, fine, whatever… but if this goes pear shaped… well it’ll be your Atheist na-na’s I’ll be removing.

BLONDEL
Why do you always have to bring up my religion? That saddens me.

DAN

You’re an atheist!

BLONDEL
Just go.

[Dan gives Blondel a sarcastic look and then awkwardly walks towards Judy.]

DAN

Hey.

JUDY

Hi.

DAN

Hi.

JUDY

Hey.

DAN

Can I help you?

JUDY

I don’t know. Can you?

BLONDEL
[Shouting] Yes he can. Yes… he… can.

DAN

You come here quite often don’t you?

JUDY

[Slightly confused] Yeah… It’s the stage. I’m on it quite a lot actually…

[Dan runs back to Blondel.]

DAN

I can’t do it!

BLONDEL
‘Course you can, Goldberg! You just need some chutzpah! 

[Dan turns back to Judy. She is staring at him. The words ‘This Is Going To Be Painful’ appear on the back wall.]

DAN

Hi.

JUDY

Am I not giving you enough tip or something?

DAN

No!… I mean yes! I mean… thank you. My name is Daniel. Dan.

JUDY

You work at the Riverfront Deli, don’t you?

DAN

Yes, well, for now, temporarily, I’m an actor, actually, yes.

JUDY

An actor? Aren’t we all?

DAN

No really. I am. Him, over there. That’s Blondel. He’s my agent.

JUDY

I don’t see anyone.

DAN

What do you mean?  He’s in the blackout.

JUDY

I still don’t see him.

DAN

Are you blind?

JUDY

No, just one of us has to keep professionalism and pretend there is such a thing as suspension of disbelief. So then actor Dan, tell me: what have you been in?

DAN

[Under his breath.] Pirates and Pickles.

JUDY

Can’t hear you.

DAN

[Slightly louder.] Pirates and Pickles.

JUDY

You’re going to have to speak up.

DAN

Pirates and Pickles. [Judy laughs.] Look, I was just thinking that I see you here a lot and I think you look very…

BLONDEL
[Shouting] Hot…

DAN

…Presentable! And… that… I think you are

BLONDEL
[Shouting] A kinky…

DAN

…A very nice young lady. Woman. And… that… if you would like to go out with me… sometime. [beat.] On a date. [beat.] Somewhere. [beat.] Sometime. [beat.] Some… yeah.

[Pause.] 

[Lights fade on Blondel. Judy’s expression turns from confusion to a small smile.]

JUDY

Sorry but… 

DAN

…Oh, I know. Too old and too…

JUDY

…No. It’s just… I’m heading home to spend some quality time with my parents for a bit. So, I can’t. I’m sorry.

DAN

Oh. That’s okay. Where do they live?

JUDY

Boston.

DAN

Boston? 

JUDY

Boston.

DAN

Boston? Wait there! [Shouting] Blondel? Blondel?!

[Lights rise on Blondel and fade on Judy.]

BLONDEL
You can’t do that. You left me, so they put me in a blackout. You’re just giving the tech people a hard life, you should be more considerate!

DAN

Listen… that job. Boston. Off Off Broadway. What’s the show?

BLONDEL
The Sultry Sugar Daddy.

DAN

The Sultry Sugar Daddy? No way!

BLONDEL
You Jews are always so picky. Chicken but not Pork. Eight days of presents instead of one. Still waiting for your messiah to arrive… I mean come on, he’s not getting out of a yellow cab in the middle of Central Park is he? 

DAN

Fine! Okay, whatever! Part?

BLONDEL
Why, of course. The lead.

DAN

Good. Name?

BLONDEL
The lyrical miracle, disco diva, hip hopping ballet beauty, vocal tap dancer, microphone commander…

DAN

Name?!

BLONDEL
[Nonchalantly] Mustafa Sultry. [Dan gives Blondel a murderous stare.] Never judge a book by its cover, Goldberg.

DAN

Don’t call me, Goldberg!

BLONDEL
[Ignoring him.] Seriously, Goldberg, you will be an Off Off Broadway critical and commercial superstar. The part was made for you. Trust me on this one. It’s the first step on the ladder to greatness. You can’t go wrong.

[Pause.]

DAN

No.

BLONDEL
What? You have to take it! It’s in the script. We don’t have a flaming Act 2 if you don’t!

DAN

No.

BLONDEL
What about her? [He points to Judy. She innocently smiles at him.]

DAN

I’ll take it!

[They shake hands.]

[Blackout.]

ACT TWO

[The stage has been turned into Dan’s low-key, boring dressing room backstage at The Sultry Sugar Daddy, Boston.]

Scene One

[Lights rise on Blondel and Dan. They are sitting on the couch staring into space and looking absent of thought. The words ‘Bathroom Dressing Room’ appear on the back wall.]

[Extended pause.]

BLONDEL

It could have gone worse.

DAN


It was so bad that the fat guy who took up three seats in the second row chucked his chocolate donut at me. A fat guy threw away a perfectly fine Dunkin’ Donut because of this show.

[Pause.]

BLONDEL

I didn’t say it went perfectly.

[Pause.]

DAN


This is your fault, you do know that?

BLONDEL

My fault?

DAN


Every single second.

BLONDEL

How did you work that out?

DAN


You got me the part.

BLONDEL

You accepted it.

DAN


You told me it would be amazing.

BLONDEL

I forgot you were going to be in it.

DAN


I had to wear sequined lycra from head to toe with twenty silver necklaces.

BLONDEL

You chose it!

DAN


Technicality! [Pause.] It suited the part.

BLONDEL

Then why are you moaning? You'd think, for once, by accident, possibly, maybe, you'd succeed in something.

DAN


Well… it’s hardly the greatest addition to my show reel, is it? The Sultry Sugar Daddy at Boston’s Never-Ever-Come-Here-Or-You-Will-Die-A-Quick-Death Theatre.

BLONDEL

It has a certain ring to it.

DAN


I’m going to ring your neck in a minute!

[Dan goes towards Blondel.]

BLONDEL

Woah… Goldberg. Calm down. Fancy a grape? I have some in…

DAN


…No! No grapes, no nothing and to top it all off, Judy never showed up. Front of House said the ticket never got picked up. Well that’s great… just great! I pack up my things, drive to Boston for this girl and rehearse this rubbish for three weeks thinking she would be there to witness a stage triumph… and she doesn’t even turn up.

BLONDEL

Well that’s a good thing, right? Means she didn’t have to witness that.
DAN


That… is what I have to perform every night for a month. It has ruined my career. [To audience.] It’s ruined my career.

BLONDEL

Yeah, no, Goldberg, firstly, will you please stop talking to the fourth wall. It’s very confusing. And secondly, you just need to focus. It’s a blip. A minor blip that you can overcome and if anyone can help you overcome it… it’s me!

[Lights fade. Spotlight on Blondel.]
[To audience] …It’s true. I am. Oh what, just because he talks to you, you think that I can’t too? You may not think it but I am the mastermind behind some of the biggest turnarounds in showbiz. Who do you think got Travolta out of his post-Saturday Night Fever slump? Who told Madonna it’s time to check out some Andrew Lloyd Whats-his-face? Me! That’s who. If anyone can give Goldberg the right advice… it’s Jerry Blondel.

[Lights fade. Spotlight on Blondel.]

DAN

I’m going home. [He goes to pack his stuff.]

BLONDEL
Home? Why?

DAN

Well… that’s where my stuff is. Oh, and to find myself a new agent and more than likely I’m going to need a stage name after this!

BLONDEL
[Trying to stop him.] Yes, no, no, no. Don’t do that. Your portfolio still looks great!

[Judy enters.]

JUDY

[As a casting director.] Name: Daniel L. V. Z. Goldberg. Age: 27. Height: 5’7. Accents: American, South East Irish & Lithuanian. Theatre: The Sultry Sugar Daddy, Tom & Jewwy and A Penguin’s Palooza. TV: Pirates & Pickles: episodes 2, 6 and 9. Film: Gladys & Mavis Go Wild. Winner of the coveted Over 90’s Nudist Fan Club Award. [To Audience] Next! [She exits.]

BLONDEL
See?

DAN

I’m going home.

BLONDEL
What about Judy?

DAN

[Sarcastically.] What about Judy? She didn’t show remember. Judy is no more. There is no Judy. Not even a has-been girlfriend, she’s a never-was.

BLONDEL
Yes, no, Goldberg, you give up too easily. You’ve given up on me, this show, the girl… what else do you have to fight for?
DAN

What do you mean?
BLONDEL
You need a character arc. A trajectory of desire. Did you not study Stanislavski at school?

DAN

This show is hardly Stanislavski!

BLONDEL
I have a super objective… I don’t know about you!

DAN

A super objective to piss me off!

BLONDEL
Did you even go to drama school or have they just picked you up off of one of those reality television shows? Actually, if that were true we’d have a bigger budget but if you give up on our friendship, quit the show and chuck away the best chance of having a relationship all in one go then what do you have left to fight for in the next thirty pages of dialogue? You’ll ruin all my smaller objectives and I won’t have a super objective and if that happens… well… let’s just say I don’t know how you’d be able to live with your guilt.

DAN

Never thought about it like that.

BLONDEL
No, didn’t think did you? These people have paid good money to come and see you. I know these things. They don’t call me Blondel for nothing.

DAN

It’s your surname.

BLONDEL
Exactly… It means ‘sensible and always right’ in Belgian.

DAN

Does it really?

[Pause.]

BLONDEL
No. But… you get the point. I’m not going to let you let everybody else down. You are ruining this show Goldberg, and I want an Olivier Award!

DAN

Oh, but I don’t know what to do. I feel lost. I feel like my whole life has been leading to nothing, y’know? All my life I’ve wanted two things. To be a famous actor and to have a wife who cares for me. 27 years on and Pirates & Pickles episodes 2, 6 and 9, two divorced wives, one who used my private regions as an American Football, aren’t quite what I was expecting. Is it too much to ask for a bit of success?

BLONDEL
I have faith in you.

DAN

That guy with the Dunkin’ Donut didn’t.

BLONDEL
Who would ever trust his judgement? He chucked away a perfectly fine donut.

DAN

I need to speak to somebody else.
[He gets out his cell phone and begins to dial.]

BLONDEL
Who are you calling?

DAN

Ssshhh…

[Receptionist appears centre stage.]
RECEPTIONIST
Thank you for calling… 1-800-GOD. Unfortunately God can’t be here to take your call right now – he’s gone to the Yankees game. Please select from one of the following options. Press 1 for requests. Press 2 for complaints. Press 3 for health and safety and press 4 for all other inquiries - not available on Sundays or else wait on the line and a member of the Heavenly Customer Support Team will be with you shortly.

[Dan closes his cell phone and the Receptionist disappears.]

DAN

God’s not in. Damn. [To audience.] God’s not in.

BLONDEL
You’re going nuts, Goldberg! You’re ringing God now?

DAN

I needed to ask him something.

BLONDEL
What in the name of Jackie Mason… you’re going nuts! We are going to sort this out right here, right now.

DAN

Whatever.

BLONDEL
You, Goldberg, are going to stay here in this bathroom - dressing room – and I am going to find Judy, bring her here for you to declare you’re love for her, take her back to New York and I’ll get you fame!

DAN

I’ll believe that when I see it with my own eyes.

BLONDEL
[Getting up to leave.] You just wait, my friend.

DAN

So you’re going to go right now, get Judy and bring her here?

BLONDEL
Yes, no, I need to stop off at the grocery store for some grapes. I’m feeling a little faint. Then… I’ll get Judy. You stay here.

[Blondel exits. Dan stands motionless for a few seconds – taking in everything that has happened and might happen. He takes off the gold necklaces he has been wearing as Mustafa Sultry and throws them across the room in anger. Dan picks up a book from the table and holds it up. The audience can clearly see the book is called ‘THE 100 MOST FAMOUS JEWS.’ As he reads each name from each page he rips out the page and throws it. Sometimes he throws paper generally and sometimes towards the audience. As he reads each name, they appear on the screen behind him before returning to words ‘Bathroom Dressing Room’]

DAN

Ralph Lauren. Natalie Portman. David Schwimmer. Ben Stiller. Stanley Kubrick. Gwyneth Paltrow. David Blaine. Albert Einstein. [Speeds up, getting quicker and quicker.]  Jack Black. Harold Pinter. Al Jolson. Sean Penn. Sarah Jessica Parker. Billy Joel. Yasmine Bleeth. Barry Manilow. David Lee Roth. Calvin Klein. Alicia Silverstone. Matthew Broderick. Michael Douglas. Oliver Stone. Art Garfunkel. Bette Midler. Mel Brooks. Karl Marx. Irving Berlin. Paula Abdul. David Arquette. Adam Sandler. Harvey Keitel. Sacha Baron Cohen. Pete Sampras. David Letterman. Jerry Seinfeld. Woody Allen. Hank Azaria. Bob Dylan. Steven Spielberg. Lenny Kravitz. Billy Crystal. George Gerschwin. David Copperfield. Roman Polanski. Larry David. [Slows down, out of breath.]  Franz Kafka – he wrote about an insect, I mean come on! Anne Frank – what did she even do? Harry Houdini – oh wow he could make himself disappear, ha! Try making your career disappear Harry. Try that one, buddy! Alex Segal – even the writer of this shit play is in here… 

[He chucks the book at the wall. The pressure is getting to him. He turns and starts throwing all the items he can find around his dressing room – food, clothes, pillows etc. until there is nothing left to take his angst out on and exhaustion has set in. A mixture of heavy breathing and tears fill the stage.]

DAN

They all think it’s funny. Look at Goldberg. Laugh at Goldberg. That’s what Judy’s probably doing at home now. In fact, I know that’s what she’s doing. She is having a huge laugh, ha ha ha, at my expense. I bet Blondel’s just going to hers to join in with the party.

[Dan is getting himself more and more worked up.]

DAN

He won’t even come back! [Mimicking] “Trust me, Goldberg. Trust Blondel.” Trust him to screw my life up! [He runs to the door and starts banging on it with his fists.] No friends. No girl. No career. [To Audience.] No friends. No girl. No career. [Pause.] I need Martha! [He gets out his cell phone and begins to dial. Martha appears on the stage.]

MARTHA
Hello, and welcome to the Martha Robbins Psychiatrist Department. If you are co-dependent, please ask someone to press 1 for you. If you have obsessive-compulsive disorder, please…

[Dan throws the cell phone across the room and collapses on the couch.]

DAN

What would she say?

MARTHA
Close your eyes for me, Daniel. We are in ‘state’. Inhale. Exhale. Inhale. Exhale. Go to your place, Daniel.

DAN

Hollywood Boulevard. I’m there! I’m there! Don’t walk over my star, you tramp!

MARTHA
Yes, go there. Have faith in your goals. You can do it.

[Pause.]

DAN

Was that a knock I hear? [Silence.] I think I hear knocking. Is that knocking? [Silence.] Oh, who could that be knocking… very quietly?

[There’s a knock on the door. Martha exits. Dan sluggishly walks to the door.]

DAN

Finally! I mean, it’s open.

[The door swings open just as Dan goes to open it, inadvertedly hitting Dan in the face and falling over the couch.]

BLONDEL
Goldberg, what are you doing on the floor? 

DAN

You just hit me with it you…

BLONDEL
…Always blaming me…

DAN

You’re late! You was supposed to come through that door ages ago.

BLONDEL
Yeah, sorry. I’m doing Hamlet over the road. I have to run between this and that. I need all the money I can get.

DAN

[Grabbing Blondel by the shirt] You’re doing Hamlet at the same time?!… I mean… what’s happened? Did you find Judy? Please tell me you found her.

BLONDEL
I didn’t find her.

DAN

You didn’t find her…

BLONDEL
I'm joking - I found her.

DAN

You found her?

BLONDEL
I found her.

DAN

You found her!

BLONDEL
I found her. I found her. I told her that you wanted to speak to her and that without seeing someone as pretty as her, this whole trip had been pointless. I said that you were a good, good man. A trusting man. A man who deserves love as high as the stars and as deep as the ocean because Dan Goldberg, is a great person. Fine, he may have his down points – but who doesn’t?  She’s on her way up. She said she’s going to explain.

DAN

On her way up?

BLONDEL
Well that’s the official word.

DAN

What’s the unofficial word?

BLONDEL
The unofficial word is that she’s just been on stage as Martha and needs time to switch costumes and therefore we are having our current dialogue purely to pass the time in between. 

DAN

You mean padding?

BLONDEL
[Leans in to Dan with a menacing look.] Yes… padding.

DAN

Well that’s fair enough I guess…

BLONDEL
…Listen, Goldberg. She’s a great girl. I’m sure you can work some magic.

DAN

I don’t know.

BLONDEL
Yeah, no, believe in yourself. Where’s that old Goldberg chutzpah that your mamma and papa gave you?

DAN

After The Sultry Sugar Daddy? 

JUDY

[From offstage.] I’m coming!

DAN

What do I do?

BLONDEL
Just… capture her! She’s yours for the taking. 

[Lights snap to spotlight on Blondel. He looks mesmerized.]

DAN

Capture her?!

[Lights snap back. He ushers Blondel quickly out of the room and slams the door shut.]

DAN

[He has a moment of realisation. Pause. There is a knock at the door.] One moment.

[10 Second Blackout. At this point, we see nothing but hear Dan throwing the contents of his dressing room around.]

Scene Two

[Lights rise on the Dressing Room. The whole room is now a tip. Pictures are off the wall and the couch is upside down, leaning against the wall. The words ‘Bathroom Dressing Room’ now read ‘Orotahmb Snerdigs Omro’ on the back wall. Suddenly, we see Judy. She has been strapped to the back of the couch. Her arms and legs have been tied together. She can’t escape. Dan is nonchalantly reading what is left of his ‘100 MOST FAMOUS JEWS book on the floor.]

DAN

Ha! I didn’t even know Boris Becker was German, let alone Jewish.

JUDY

Why have you done this?

DAN

Blondel said to capture you.

JUDY

He said what?

DAN

Capture you. That you were there for the taking. So… I took what he said on board, I haven’t been thinking very clearly lately but this was no problem to understand. So here you are. With me. On a date. Captured.

JUDY

What?

DAN

I’ve taken you hostage.

JUDY

Dan, you’re scaring me.

DAN

We’re all scared. [Pause.] Actually, I’m not scared.

JUDY

Well I am! Let me go!

DAN

Why didn’t you come to the show tonight? I left you a ticket.

JUDY

Blondel said it was shit!

DAN

He said what?

JUDY

[Wondering if she’s said something out of turn] That… it was… not very good…

DAN

…shit…

JUDY

…Shit.

DAN

My, my. Blondel does tell the truth. You wait till I tell Martha. [To audience.] You just wait.

JUDY

You’re just a bit confused, that’s all. It’s okay, just let me…

DAN

…I’ve never seen life clearer!

JUDY

How? If you want me… this isn’t the way to go about it.

DAN

I don’t want you.

JUDY

You don’t?

DAN

You’re a small objective. I’m looking at the bigger picture. Judy Jefferson is just a small cog in a very big plan.

JUDY

Abduction… is the smaller objective?

DAN

Fame… is the big one. The main event. The showstopper. That’s what I really want, that’s what Blondel has never gotten me. A man with my talents going to waste in a sugar daddy outfit in Boston? This should not have happened but now I have to use it to my advantage. So I wondered… how can I use The Sultry Sugar Daddy to my advantage?

JUDY

I’m sure he can get you something on Broadway.

DAN

Oh that’s just a smaller objective. I’m aiming higher than that now… I’m aiming all the way… Stanislavski style! I want a super Hollywood objective! Hey, Judy, Who would make a better Dan Goldberg? Brad Pitt or Tom Cruise?

JUDY

I don’t understand.

DAN

The story of my life, of course. The ultimate rags to riches tale.

JUDY

Dan… I’m sorry I couldn’t make the show. [Dan sniggers.] I’m sorry, okay? My mom, she’s not very well, that’s why I’m here, you know that. The medicine was making her depressed I couldn’t just leave her.

DAN

You did anyway?

JUDY

Once my dad had got home from the evening shift. I liked… like you, Dan. But this is just weird… and I’m scared. You’re scaring me. So, please, let me go. Please.

[Pause.]

DAN

No. 

[Blondel enters, eating grapes. He walks in, sits down, totally focused on the grapes. It takes him a good five seconds to realise the situation that has unfolded behind him.

DAN

Hi.

BLONDEL
Goldberg! What in the name of…

DAN

…Jackie Mason, I know. You should really alternate your sayings. A little predictable in your old age, Blondel. As predictable as my agent never getting me any jobs.

BLONDEL
I wasn’t going to say Jackie Mason, actually. I was going to say… say…

DAN

Jackie Mason. You were going to say Jackie Mason.

BLONDEL
Oh, alright! I was going to say Jackie Mason. Happy now? Now why the hell do you have Judy tied to the couch, you imbecile?!…

DAN

…I captured her, just like you said…

BLONDEL
I thought you two would be making out by… [He realizes] captured… captured her? Like… I… said?

DAN

Like you said. [Mimicking Blondel.] ‘Just capture her! She’s yours for the taking.’

BLONDEL
When you were a kid did they circumcise your brain rather than your penis?!

DAN

It was the best advice you have ever given me. [He grabs Blondel and kisses him.]  It’s a perfect plan. Now I need your help.

BLONDEL
I think I’ve helped you enough for one day. Let’s get Judy…

DAN

…No!

BLONDEL
No?

DAN

No. I need your help. 

[5 Second Blackout. During this blackout, Blondel and Dan sit themselves on the floor. Pen and paper in hand. Dan is dictating to Blondel. Lights rise.]

DAN

That’s it.  Perfect. Okay, so what’ve we got so far?

BLONDEL
To.

DAN

Perfect start to any letter. Okay, To… to… 

BLONDEL
Your Majesty?

DAN

No… that’s royalty. To… the guy in charge. Nah, too informal. To… 

BLONDEL
…the receiver of this message in a bottle.
DAN

I’m sending this via FedEx, you idiot, not the flaming Titanic! Think, Goldberg, Think. To…

BLONDEL
Madam?

DAN

Nope. To…

BLONDEL
Whoever you are?

DAN

Nope. To…
JUDY

Whomever it may concern?
DAN / BLONDEL
Whomever it may concern. 

DAN

[Calling behind him.] Thank you, hunny.

JUDY

Jackass!

BLONDEL
Hey, why don’t you leave this to me? 

DAN

You sure you can handle it? [To audience.] Is he sure he can handle it?

BLONDEL
Yeah, I’ve got it. I’ve got it.
[5 Second Blackout. During this blackout, Dan begins to practice basketball with no ball. Lights rise.]

JUDY

Let me go! You shit!

BLONDEL
Goldberg, what’s another word for abducting?

DAN

Don’t know.

JUDY

Kidnapping.

BLONDEL
Nice.

[5 Second Blackout. Lights rise. Judy is looking at the ceiling, counting imaginary sheep whilst Dan faces away from Blondel and is eating his grapes.]
BLONDEL
I’m getting there. Practice makes perfect.

DAN

I’m falling asleep.

JUDY

I’m dying.

BLONDEL
Thanks.

[5 Second Blackout. Lights rise. Judy and Dan are asleep. Dan is snoring..]
BLONDEL
Aha!

[Dan and Judy jump, startled.]

BLONDEL
Finito. Finished. Over. Written. Completed. Completo. Completeano. Completé. Compleshé. Comp…

JUDY

…We get the picture! Are you two jerks letting me go?


DAN

Right, let’s see what you’ve got… you’ve been writing this for all of… an hour! Bloody hell, Blondel.

BLONDEL
But I only used up one minute of stage time. That, Goldberg, is what you would call efficiency. [He coughs to clear his throat.] To Mr. and Mrs… Whomever it may concern, we have kidnapped your delightfully dainty daughter, Jody.

JUDY

Judy!

BLONDEL
Judy. Sorry. Your delightfully dainty daughter, Judy.

Give us five hundred thousand dollars or she dies. Yes, that does say ‘dies’. Signed… the Jews. First thing that came to my head.

[Pause.]

DAN

Are you kidding me? Are you kidding me?! Who in their right mind is going to believe this ransom letter, Blondel?

BLONDEL
…should I have used magazine letters?…

DAN

…They’re the Jews! They’re going to want more than five hundred thousand dollars!

BLONDEL
What do you want me to do about it?

DAN

Just ring the cops. Tell them I have kidnapped a young lady in my dressing room and to bring with them fifteen camera crews… and money. Lots of money.

BLONDEL
Are you sure you know what you’re doing?

DAN

[Bluntly.] Yes.
[Blondel picks up the telephone and dials. He has a conversation on the telephone that is silent to the rest of the audience.]

DAN

How are you hangin’? Excuse the pun.

JUDY

Get lost.

DAN

I’m glad you’re enjoying our first date.

JUDY

You have to be kidding me. I know your game. You’re using me to get yourself on Broadway.

DAN

How do you know that?

JUDY

I’ve read the script.

DAN

Fair point. I really like you Judy, I really do.

JUDY

You have chosen the perfect way of showing it, jerk!

DAN

Honestly, I do. And when this is all over, will you go out with me, properly? Please? You’re amazing… you make me feel amazing. Whenever I think about you I can’t help but smile. I’m sorry I’ve used you in all this – but I’ve gone with my instinct. I can’t trust Blondel to make me famous, sometimes you have to make your own luck in this lifetime…and I’m doing that… but…please will you go out with me sometime, on a proper date, just me and you… you and I… away from all this madness, because I’m shit without you.

[Pause.]

JUDY

No.

DAN

No?

JUDY

No.

DAN

Why?

JUDY

A proposal that contains the word ‘shit’. Oh, how romantic. If I say yes, will you let me go now?

DAN

I… I can’t. I’m sorry.

JUDY

Well when my mom and dad realise I’m missing they’ll be onto the police! They’re expecting me back anytime now. They know I’m a New York girl and I know nothing about Boston. They’ll be worried sick. How can you do that to my mom, huh? She’s an ill woman! But no, it’s all about you and your greed isn’t it?

DAN

No!

JUDY

Who are you trying to convince, Dan? You or me? 

BLONDEL
Goldberg?

DAN

I’m here. [To Judy.] We’ll chat later!

JUDY

I’m hardly going anywhere, am I!

BLONDEL
I have a Detective Manning on the line. She wants to talk to you personally.

DAN

Put her on loud speaker. [To the phone.] Dan Goldberg speaking.

MANNING
[Voiced by Judy, from her tied up position.] Detective Manning.

DAN

We couldn’t even get an actress to play the detective? She’s playing every single role.

BLONDEL
Limited budget.

DAN

I’m surprised she’s not playing us ‘n’ all. Anyway, Judy, err Martha, Detective Manning! I trust you received my demands?

MANNING
We did. Is everybody there okay?

JUDY

Fine! I’m fine!

[As the actress playing Manning and Judy embarks on a conversation with herself, Blondel and Dan look on with disbelief.]

MANNING
Are you sure?

JUDY

Positive. He hasn’t hurt me… yet.

MANNING
Who else is there with you?

JUDY

Jerry Blondel. His agent. But he’s not part of this whole set up. He’s just the bumbling, not-even-a-principal character who is here to make up the numbers and act as a stool pigeon.

BLONDEL
Ouch.

DAN

I hope you realise that you’re talking to yourself. You’re madder than I am. [To audience.] She’s madder than I am. [To Blondel.] She’s madder than I am.

BLONDEL
I heard you the third time. Thanks.

DAN

[Running to the telephone.] Bring the camera crews…and money…or… she dies! [He hangs up.] 

JUDY

Smooth, Goldberg. Real smooth.

DAN

Don’t… call… me… Goldberg!

[There’s a knock at the door.]

DAN

Shit. That was quick.

BLONDEL
What part of ‘it’s theatre!’ are you not quite getting?

DAN

Err… one moment.

BLONDEL
You do realise you have totally lost the plot?

DAN

Alex Segal never had a plot!

[Judy talks as if Manning is shouting from behind the door.]

MANNING
Talk to me, Daniel. I’m here to help. What is the problem?

DAN

Well… [Really quickly without pausing.] It goes like this Detective Manning. I want to be a star. That’s what the play’s about. But Blondel over there is a crap agent, gets me shit roles and I end up at a shrink most nights and so I turn them down but I take this one because Judy’s in Boston so I go Boston. She goes to the deli I work in, so I came to Boston, did the show, in lycra, had a donut thrown at me, failed to get in touch with Martha or God, pinned Judy to a couch, made a ransom note all the while Blondel over there has a strange obsession with eating grapes and that’s pretty much it.

MANNING
I’m surprised they even let you get to Act Two.

DAN

Yes, ma’am.

MANNING
So what can we do for you?

BLONDEL
We want a Broadway contract for Mr. Goldberg here, with a small percentage of his earnings going my way. You want Judy alive. We can help each other here.

MANNING
I’m here to do a job.

BLONDEL
And so am I. Until we come to an agreement, Judy will be kept here, that’s for sure.

JUDY

I’m dying…

BLONDEL
She’s so overdramatic.

MANNING
Right, well, I’ll get onto the Broadway contract for you. I have some contacts. Judy, you stay put.

JUDY

Thanks for the tip.

[Sounds of Manning walking away.]

BLONDEL
If I had known you were this much of a nutcase I’d of given The Sultry Sugar Daddy to someone else.

DAN

Oh yeah, like who? Gene Hackman?

BLONDEL
Yeah, no, I stood by you didn’t I? I didn’t run away.  I was here for you.

DAN

Yeah, I know. I know. [Pause.] Thanks.

BLONDEL
What was that?

DAN

Thanks. I said ‘thanks’.

BLONDEL
What are agents for, eh?

DAN

Blondel, what have I got myself into?

BLONDEL
You said that when you married Sandra… and Lillian.

DAN

All I ever wanted was to be famous.

BLONDEL
I know. [Beat.] I know.

DAN

To be the best there is. That’s not such a crime is it?

BLONDEL
Of course not.

DAN

I just want it badly, you know? Since I was a kid people have told me ‘If you want it bad enough – never give up’

BLONDEL
That your mom?

DAN

My mom wanted me to become a lawyer. ‘Get rich or marry filthy rich’ is her motto. For some reason a lawyer is the most prestigious position a circumcised kid can find himself in. Since the time we had aspirations to resolve high-profile multi-million dollar disputes, our parents and grandparents have been telling all their friends that their son or daughter is becoming a lawyer -- and then calling the Cohen’s to try and play matchmaker with us and their daughter, usually named Sarah.
BLONDEL
Is that what she did?

DAN

She tried. Then I told her I wanted to go to drama school and Sarah turned into James. And maybe I’ve gone about this the wrong way… completely. In fact, I know I have. But it’s too late now.

BLONDEL
I guess you’re right.
DAN

I should have handled the situation with a bit more care.
BLONDEL
I know what you mean.
DAN

I got caught up in the moment. [Pause.] They’re gonna know this isn’t real life.
BLONDEL
Eh?
DAN

The audience. I’ve mucked up this play so much. They’re meant to believe it’s real life and I’ve spent the whole time talking to them and moaning about the script. I should have handled the situation. I’m a bad actor pretending to be bad actor. Talk about typecasting.

BLONDEL
Goldberg, I thought you were talking about kidnapping her over there.

DAN

Oh, I forgot about her! Hi, love.
JUDY

Get lost.
DAN

Love you.
JUDY

Up yours!

DAN

Everything okay?

JUDY

No.

DAN

How are you feeling?

JUDY

Like I’m going to kick your head in.
DAN

Aww… Isn’t she just the best co-star you could ask for?

[Blondel’s cell phone begins to ring. He picks it up.]

BLONDEL
Jerry Blondel Representation… Who’s asking?… Why?… Okay, I’ll let him know.
[He puts the phone down.]

DAN

Who was it?
BLONDEL
Alex Segal Productions. One of his people came to see you tonight and loved your performance. They said you evoked a real cathartic experience for your character. They want you for the new Alex Segal play!
DAN

What! Somebody liked that? Where is it?
BLONDEL
(name of the theatre they are playing in.)
DAN

Close. Close. Alex Segal’s written it, yeah?

BLONDEL
I know you’re a fan.

DAN

Play?
BLONDEL
The Sultry Sugar Daddy.
DAN

Oh, no! I am leaving Boston and The Sultry Sugar Daddy right now.

BLONDEL
Not that Sultry Sugar Daddy… this Sultry Sugar Daddy!

DAN

I’m not with you.

BLONDEL
He wants you in The Sultry Sugar Daddy. The play about The Sultry Sugar Daddy.

DAN

That’s this play! How can I be in that play, if I’m already in this play, and that play is this play so I can’t be in that play even though I actually am in that play because it’s actually this play.

BLONDEL
You’ve lost me.

[The back wall changes to ‘Confused’.]

DAN

We are in The Sultry Sugar Daddy, where I was in The Sultry Sugar Daddy and because of my performance in that Sultry Sugar Daddy, I’ve got an offer to be in the play Sultry Sugar Daddy but I’m already in the play The Sultry Sugar Daddy. So, does that mean that if I wasn’t in this Sugar Daddy and therefore, not in the Sugar Daddy then I wouldn’t have got the call to be in this Sugar Daddy but if I weren’t in The Sultry Sugar Daddy then I’d never do the play within the play Sugar Daddy and not get the call? Oh this is a paradox of shit!

[The back wall changes to ‘Don’t look at me – I don’t even know!’]

BLONDEL
What are you on about? We aren’t in Back To The Future, McFly… Goldberg!

DAN

Great Scott!

BLONDEL
This is heavy. Are you going to do it?

DAN

I’m already doing it! Did you not get what I said? We are in The Sultry Sugar Daddy, where I was in The Sultry Sugar Daddy and because of my performance in that Sultry Sugar Daddy…

JUDY

…STOP!

DAN

Judy, It’s a paradox that will unravel the very fabric of the universe of the play!

JUDY

I… don’t… care!

BLONDEL
Are you taking up Segal on his offer or not because I wouldn’t mind an extra 15% on the agents fee.

DAN

I’ll take it… again! When do I start?

BLONDEL
(start time of current performance)

JUDY

That was 2 hours ago!

BLONDEL
We’ve lost the plot! Kidnapping the leading lady wasn’t good enough, so you go and destroy the very fabric of the theatre.

JUDY

Stanislavski will be rolling in his grave.

DAN

Right, here’s how it is. We need to finish this play to get out of this theatrical warp.

JUDY

What happens if we don’t finish it?

DAN

A fate so bad it’s not even worth thinking about!

JUDY

We’ll be replaced by another revival of Three Sisters? 
BLONDEL
Precisely.

DAN

The audience want to go home. So… let’s think. Goldberg’s… I mean I’ve… made it big. I’ve been asked to star in The Sultry Sugar Daddy beginning (today’s date) at (start time of performance).

BLONDEL
Segal’s going to kill you.

DAN

Forget him! I know what I’m going to do!

JUDY

Let me go?

DAN

Not yet, pumpkin. I’m going to restart the show. None of this talking to the audience rubbish. None of this playing more than one character. None of this paradox ending stuff! I’m going to make this the best play ever. Let’s get to work.

BLONDEL
I don’t do work – I’m an actor.

JUDY

How are you going to restart the show? We don’t have the set for Act One up?

BLONDEL
Are you suggesting we re-enact the whole play before the audience leaves?

DAN

That’s exactly what I’m suggesting. Leave this to me. I’m in the… zone!

[10 Second Blackout. During this blackout. The dressing room set is moved around slightly but there is no real difference.]

[Lights rise.]

DAN

Perfect.

JUDY

It looks nothing like your bedroom set. 

DAN

It’ll do! Right. Offstage. Blackout. Beginners places, please! Break a leg everybody!

[Blackout. Judy, as she is tied up, cannot move. Dan lies down on the floor because there is no couch and pretends to be asleep. Blondel exits.]

[What ensues next is Dan, Blondel’s and Judy’s attempt at re-enacting the entire play with the following dialogue. Due to the lack of any real set they use whatever they can find, often bumping into each other, never using the correct entrance/exit. The events turn farcical as they use random props, costume, whatever they can to do the performance. It seems as if they are against the clock to fit in the entire show before the audience goes home.]

[The following dialogue has no set stage directions. However, this section should include high energy, fast pace: both verbally and physically and include as much overdramatic movement as possible.]

[Blondel knocks loudly.]

DAN

Go Away!

BLONDEL
Let me in!

DAN

Okay.

BLONDEL
Grape?

DAN

No.

BLONDEL
Boston?

DAN

Get lost.

BLONDEL
Yeah, no, grape?

DAN

No!

BLONDEL
Bye.

JUDY

Wrong drink.

BLONDEL
Date her?

DAN

No chance!

BLONDEL
Gene Hackman.
DAN

Roles?

BLONDEL
Keep the faith.

DAN

Scene two!

MARTHA
Journey, Dan.

DAN

Hollywood Boulevard.

MARTHA
Go for it.

DAN

Thanks! Scene three!

BLONDEL
I have to do something.

DAN

Molest me?

BLONDEL
Psycho woman.

MARTHA
Not here. Please press 1, 2, 3, 4, 5 or 6.

BLONDEL
Psycho.

DAN

Irrational.

BLONDEL
Jewish na-na’s. Cod. Gobble.

DAN

Judy?

BLONDEL
Go.

DAN

No.

BLONDEL
Go.

DAN

No.

BLONDEL
Grape?

DAN

I’ll go.

JUDY

Hi.

DAN

Pirates & Pickles. Date?
JUDY

Home.

DAN

Home?

JUDY

Boston.

BLONDEL
The Sultry Sugar Daddy.

DAN

Role?

BLONDEL
Mustafa Sultry.

DAN

I’m in!

BLONDEL
For Judy?

DAN

I’m going to Boston.

JUDY

Interval.

[Blackout.]

[They all breathe and collapse in a heap.]

JUDY

Beginners positions!

[They all jump back up.]

[Lights rise.]

DAN

Play is shit.

BLONDEL
Your fault.

DAN

Lycra. Sequins. Donut.

BLONDEL
Grape?

DAN

Life is over!

BLONDEL
I’ll help.

DAN

Career is over!

BLONDEL
I saved Madonna.

DAN

I need God.

RECEPTIONIST   Gods at the Yankees.

BLONDEL
I’ll get Judy.

JUDY

100 Greatest Jews.

DAN

Lauren. Portman. Schwimmer. Stiller. Kubrick. Paltrow. Blaine. Einstein. Black. Pinter. Jolson. Penn. Parker. Joel. Bleeth. Manilow. Roth. Klein. Silverstone. Broderick. Douglas. Stone. Garfunkel. Midler. Brooks. Marx. Berlin. Abdul. Arquette. Sandler. Keitel. Cohen. Sampras. Letterman. Seinfeld. Allen. Azaria. Dylan. Spielberg. Kravitz. Crystal. Gerschwin. Copperfield. Polanski. David. Kafka. Frank. Houdini. Segal.

BLONDEL
Capture Her.

DAN

Capture Judy!

JUDY

Capture Me?

DAN

Fame!

JUDY

Scared.

BLONDEL
Grape?

DAN/JUDY
No!

BLONDEL
Kidnapped Jody.

JUDY

Kidnapped Judy.

BLONDEL
Signed, the Jews.

DAN

Police.

MANNING
Detective Manning.

JUDY

I’m here.

MANNING
Are you okay?

JUDY

Oh, I’m fine.

BLONDEL
I’m here.

DAN

Thanks.

BLONDEL
That’s okay.

JUDY

Let me go!

DAN

No!

JUDY

Ring Ring.

BLONDEL
Alex Segal Productions?

DAN

This play.

BLONDEL
That play.

DAN

That play.

BLONDEL
This play.
DAN

No play.
BLONDEL
Yes play.

DAN

Replay the play.

BLONDEL
Play the replay.

JUDY

Play in a play.

DAN

Play from the play.

BLONDEL
Play of the play.

JUDY

Play.

DAN

Play.

BLONDEL
Play.

DAN

The Sultry Sugar Daddy?

BLONDEL
The Sultry Sugar Daddy?

DAN

The Sultry Sugar Daddy.

BLONDEL
The Sultry Sugar Daddy.

DAN

This Sugar Daddy.

BLONDEL
That Sugar Daddy.

JUDY

What Sugar Daddy?

DAN

The Sugar Daddy.

BLONDEL
The other Sugar Daddy.

JUDY

The main Sugar Daddy.

DAN

The last Sugar Daddy.

BLONDEL
The next Sugar Daddy.
JUDY

The only Sugar Daddy.
DAN

The worse Sugar Daddy.
JUDY

The better Sugar Daddy.
BLONDEL
The erstwhile Sugar Daddy.

DAN/JUDY
Erstwhile?!
BLONDEL
The previous Sugar Daddy.
DAN

The.
BLONDEL
Sugar.
JUDY

Daddy.

[Beat.]
DAN / JUDY / BLONDEL    The Sultry Sugar Daddy.

[Pause.]

DAN

Paradox. Again.

[Pause.]

BLONDEL
Shit.

DAN

…And… curtain call!

[They bow, taking in the applause.]

BLONDEL
Goldberg, you’ve done it! I don’t know how, but you’ve done it!

DAN

What did I tell you, eh? Leave it to the Jew. That’s what I always recommend as a remedy. Come on, let’s get out of here while they love us and forgotten that we screwed up for 2 hours!

BLONDEL
My dressing room? I have a hell of a lot of grapes to get through.

DAN

Grapes sound good, Blondel.

[They exit.]

JUDY

Guys? Hello? Hey, guys! [To audience.] When I get off of this couch I am handing in my notice. I am fed up with the mistreatment of talented actresses such as myself. I’m the real star of this show. The producers need me far more than I need them, that’s a fact. You read the reviews? I’m the five star talent. When I’m getting out of here, I’m phoning Cameron Mackintosh. He knows how to treat people. [Pause.] Hello? Someone! Hey, skinny guy front row left of centre with the toupee… help me out here, eh bud? Someone? Anyone? You can’t leave me here! What about the theatre ghosts? Hello? Please? Anybody? Come on guys, this ain’t funny anymore…

[This continues whilst the audience leave. Stage crew come on and off moving set as if to clear up – all the time ignoring Judy’s existence.]

JUDY

Great.

[The curtain falls.]
THE  END
PAGE  
1

