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OPENI NG

FADE I N

| NT. | TALI AN CAFE - M D AFTERNOON

Italian Cafe. 12:35. Palm Springs. The place is jamed with
guests. Food is cooking, orders are being taken out and an
overall hum of conversation is heard. D fferent shots of
different aspects of the cafe are shown.

In the back of the cafe, the door slanms open. In wal ks ALEX,
early 20's, average |ooking guy wearing aviators. He
struggles to pull his bike in. After making his entrance he
begins to wal k through to the front.

As he wal ks past the kitchen...

COOK

(Angrily)
Where ya been man?! You' re gonna
hear it from MarKk!

ALEX wal ks on by, half genuinely waving to the cook. He
makes it to the front counter. Next to himis a fell ow
wai tress.

WAl TRESS
Well 1 ook who finally decided to
show up.
No response.

WAl TRESS (cont’ d)

(CONT’ D)
Ch, I'msorry, | forgot. Do you
have a headache? Am | being too
| oud?

( CONTI NUED)



CONTI NUED: 2.

ALEX
No, |’ m not hungover.

WAl TRESS
Got no noney to drink then, huh?

ALEX
Wel |, when you're job pays
shit-fifty an hour, yeah, you're
ki nd of | ow on drinks.

WAl TRESS
So what’'s the excuse today? Car
trouble? Ch, wait you ride a bike.
Fam |y nmenber die? On, your nom
al ready died three tines.

ALEX
For your information, | was up,
witing late [ ast night.

WAl TRESS scoffs

WAl TRESS
Vel |l | ook, nake yourself useful and
get ne a scotch on the rocks for
table 14. And try not to let it
slip through your hands |ike Jill

WAl TRESS wal ks away. Annoyed, ALEX mi nes choki ng her and
beating her up. He | ooks up and stares across the cafe.
There she is, JILL, early 20's beautiful. ALEX | ooks. He
t hen heads to the bar to make the drink.

ALEX pours the shot into the glass, |ooks around to nmake
sure no one is watching. Coast is clear, he chugs it, makes
anot her gl ass and wal ks out onto the dining roomfloor.

The canera follows himand does an establishing shot of the

crowded dining room The shot remains still as we...

CUT TO
| NT. | TALI AN CAFE - NI GHT
Same still shot of an enpty dining room JILL is busting one

tabl e and another table remains with two peopl e.

Sl owl y and unent husi astic-ally, ALEX heads to the final
tabl e and hands the CUSTOMVER hi s change back.

( CONTI NUED)



CONTI NUED: 3.

CUSTOVER
Thank you.

ALEX
(Hal f heart edl y)
Mhmm hmm

ALEX wal ks behind the counter and watches the custoners
| eave. He immedi ately heads to the table to receive his tip.
He | ooks. 75 cents.

In the back, MARK, the md 40’s, slightly overweight,
manager wal ks up.

MARK
Hey, Al ex.

ALEX turns around.
MARK (cont’ d)
( CONT’ D)
Can | talk to you for a second?
ALEX wal ks to the back. JILL silently watches him
I NT. MARK'S OFFI CE - N GHT

I nside MARK's office. Modtivational posters everywhere.

MARK

How are you doi ng, Al ex?
ALEX

" mfine.
MARK

That’'s good, that’s good.
Sil ence

MARK (cont’ d)

( CONT’ D)
| " m doi ng good too, by the way. So,
the reason | wanted to talk to you
is, well, your performance has been
| acking lately. Showing up to work
| ate, your professionalismis |ow,
and you’'re not very friendly to the
custoners. Wat’s goi ng on here,
buddy?

( CONTI NUED)



CONTI NUED: 4.

ALEX
Not hing is going on here, Mark. |I’'m
just in a rough spot right now.
kay, that’s it, | can |eave.
Ri ght ?

ALEX tries to | eave.

MARK
Well, hold on now | think you
really need to eval uate yourself
here. | understand that you' ve been
| ate the past two days, and | know
it’'s probably because of, well

Jill. But the drinking has to stop.
Now you’' re a good | ooking guy, wth
a good-- with a -- you have a

heart. Just |i ke everyone el se.
(trying to recover) But don’t think
t hat doesn’t make you speci al.
Because you are apart of this team
And we need you, |ike every cookie
needs exactly 6 chocol ate chi ps.

. You are that sixth chocol ate
chip. (whispers) You're the 6th
chocol ate chip. (normal) Wthout
it, the cookie crunmbles. You
under st and t he net aphor?

ALEX is conpletely bored by this point.

ALEX
Thank you, Mark. |’ m goi ng hone
now.

MARK

Wel |l safe journey, little buddy.

MARK extends his armout for a shake, ALEX shakes his hand
but MARK destroys it by trying a "fancy secret shake". ALEX
FI NALLY wal ks out. MARK stands there pleased with hinself.

MARK (cont’ d)
You’ ve done it again, Mark. You' ve
done it again.
| NT. ALEX S APARTMENT- NI GHT
ALEX wal ks into his apartnent. There are boxes, clothes and
other itens scattered throughout the place. There is a | one

keyboard with chair and one futon. ALEX puts his bike to the
si de and continues on with his night.

ALEX does his little home work out, some push ups.

( CONTI NUED)



CONTI NUED: 5.

Pul I s out sone cereal but has to find his one and only bow
sonmewhere. He digs through a pile of clothes to find it.

He pours cereal into the bow. Looks in the fridge to see
that there is barely any mlk left. He eats it dry.

He accidentally tries to eat the little plastic toy that’s
the prize in the box.

He sits down on the futon holding his stomach.
He | ooks at hinself in the mrror.
He does a second round of push ups.

Goes to the toilet and tries to make hinself throw up. He
succeeds and | ooks into the toilet.

ALEX
Beans? When did | eat beans?

ALEX sits down at the keyboard and pulls out pen and paper.
He begins to play .

ALEX (cont’ d)
(singing/inprovi si ng)
What woul d you do, If you had to
wite a song?
Tries anot her

ALEX (cont’ d)
(si ngi ng/inprovising CONT' D)

Singing a song to be the nunber one
hit.

Tri es anot her

ALEX (cont’ d)
(singing/inprovising CONT D)

Screw you Mark, with your
i nspirational poster and your
stupi d cooki e netaphor.

ALEX gives up. He slams his hands on the keyboard. He is
defeated, AGAIN. He begins to play again. He | ooks at his
song book. There is a title JILL’S SONG ALEX takes the page
and rips it up.

ALEX lays in his crappy futon. He | ooks next to him there
is JILL, laying there. He waps his arns around her and-

( CONTI NUED)
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She di sappears. Disheartened, he grabs a pillow and snuggl es
with that as the screen fades to bl ack .

CUT TGO
I NT. 1 TALI AN CAFE - M D AFTERNCON

The cafe is busy again, ALEX walks in |ate again, pulls his
bi ke in and heads to the front counter. He wal ks past the
cook.

COCK
OCh, damm, man! Agai n?!

ALEX, wal ks on by up to the front and cl ocks in. He nakes
anot her scotch on the rocks and wal ks to WAI TRESS.

ALEX
Here you go.

VWAl TRESS
VWhat is this?

ALEX
Didn't you ask for scotch on the
rocks, table 14?

WAI TRESS
Yeah, yesterday. God.

VWAl TRESS wal ks away.

ALEX
Oh, well okay, can't let this go to
wast e then, huh?

ALEX chugs it down. He grabs a tray and wal ks out onto the
dining room floor. The camera has an establishing shot of
t he dining room jamred pack. Keep the same shot and .

CUT TO
| NT. | TALI AN CAFE - NI GHT
Conpl etely enpty dining room JILL is out on the floor
busting the tables, ALEX is at the counter, counting his bag
full of tips. Just a bunch of quarters and di nes.
JILL wal ks up to the counter. They both work in silence.
JILL pulls out a small pocket knife and gives it to ALEX

ALEX then pulls out a roll of fruity chap stick and gives it
to JILL.

( CONTI NUED)



CONTI NUED

7.
ALEX
So that's it?
JILL
Yeah.
ALEX
Just like that?
JILL
What were you expecting, an
apol ogy?
ALEX

It woul d be nice.

JILL
Al right.

JILL stares at ALEX, waiting for sonething.

ALEX
What ?

JILL
Unbel i evabl e, you are asking ne to
apol ogi ze. After all you said?

ALEX

| gave you back the chap stick
JILL

You' I'l never change, wll you?
ALEX

Broke up, two days ago, and you're
al ready going to that cliche?

JILL
You’ ve got no roomin that
shit-hol e apartnent for another
per son- -

ALEX
| prefer the term hell-hole.

JILL
You have no personal regard for
peopl e around you- -

ALEX

They are adults they can take care
of thensel ves.

( CONTI NUED)



CONTI NUED

Si | ence.

JILL
And that! You still act |like a
chil d.

ALEX

May | rem nd you that, that use to
turn you on.

JILL
Stop. Just, stop

JILL (cont’d)
( CONT’ D)
" mnoving to Seattl e, next week.

ALEX
What ?

JILL
| called nmy aunt today, she said I
can stay with her for a while. |

think it’s best if we- | just go
away, | can get closure and nove
on.
ALEX
What, you don’t think we could work
this out?
JILL
There is nothing to work out, not
as long as there is still this--
ALEX

This what? This want to do
sonmething nmore with ny life than
work in this place forever. |
wanted to go pl aces.

JILL
It’s always another dream You can
never be happy. You want to nove in
together, you find sonmething to
conpl ai n about, you want a job but
once you get one you want anot her
j ob. Not hi ng was ever good enough
for you. I was never good enough
for you.

( CONTI NUED)



CONTI NUED: 9.

ALEX
That s- -

The front door bell rings. The clock say 9:02.

JILL
It’s yours.

ALEX
1l be back.

ALEX wal ks to the front. In the door is a ol der | ooking
woman, in her 80's, BEV.

ALEX (cont’d)
|"msorry, we close at 9, it’s

9: 02.
BEV

Vell, I’'monly 2 mnutes |ate.
ALEX

" msorry but -
MARK wal ks up from behi nd.

MARK
You are nore than wel coned to cone
on in.

ALEX
VWhat ?

MARK
Yes, cone on in. W ll take care of

you!

BEV
Thank you.

MARK | eads BEV to a table and sits her down. ALEX foll ows.

MARK
Here you go. And Al ex, here, wll
be your server. Can we start you
off on a drink?

BEV
Just wat er pl ease.

MARK
No, problem Al ex?

( CONTI NUED)
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ALEX wal ks to the back to get water. He | ooks around for
JILL, but she has already left.

ALEX
Mar k. What are you doing, it’s
9: 027

MARTY

know, but seriously think about
it’s one table with one person,
Il be done in a pinch.

I
it
it

ALEX
Yeah, well you sent the cooks hone,
remenber ?
MARTY
Well, you ve worked in the back
before, you know how to cook the
f ood.
ALEX
Wel |, yeah, but-
MARTY
And you can | ock up for ne.
ALEX
No, no you are not |eaving ne here
by nysel f.
MARTY
Sure | am | can trust you. Think

of it as alittle test. Al you
have to do is | ock up. Just inmagine
your job is on the line (chuckles)
but really imagine it, like it’'s
real . (chuckl es)

ALEX
| can’t believe this, you' re
screwi ng nme over nan.

MARTY
Ch, cone on. It’s one little old
lady. It’s not like it’s going to
be a big neal, just water, a salad
and she’s out of here.

CUT TGO



11.

| NT. | TALI AN CAFE - NI GHT

BEV
| would |like a small individua
house salad with ranch, but only
use a quarter of the croutons on
the regul ar serving and substitute
that with anchovies. | would |ike
t hat approxi mately 20 m nutes
before ny entree which will be as
foll owed, one bowl of m nestrone
soup, one order of the garlic
bread, a small pizza with a quarter
of it bell peppers, just green, a
quarter of bacon, only the edge
cuts of the bacon, a quarter with
zucchini and a quarter with
nmushroons but | ook at the nushroons
and exam ne them if any of them
resenbl e any presidents of the
united states then don’t use them
unl ess they look Iike dinton. And
| would also like a plate of Shrinp
Scanpi, prepared to perfection with
a teaspoon of garlic, a teaspoon of
hot sauce and a tabl espoon of basi
and a pinch of lenon. And finally a
pi ece of tiram su cake, fresh
And. .. ... That' Il do it.

BEV sets down the menu. ALEX is just staring.

Si | ence

ALEX
So...... ?

BEV
(Laughs)

ALEX
(confused)

" msorry?

BEV
Ch, I'msorry dear, | just wanted
to see your face. You see, when
go into restaurants, | always make
ridicul ous demands fromny waiters
just to see the ook on their
faces. Onh it’s priceless. (laughs)
and it keeps ny inprov skills up to
dat e.

( CONTI NUED)



CONTI NUED: 12.

ALEX
Sal ad?

BEV
Ch yes, dear.

ALEX brings out a small house salad. BEV eats the sal ad, and
enjoys it, every little bite, slowy. CRUNCH CRUNCH CRUNCH
ALEX is vacuum ng around the cafe but no matter where he
goes, he still hears the CRUNCH Finally, BEV finishes.

ALEX wal ks over, takes her plate.

ALEX
Ready for the rest?

BEV
Oh, yes, please.

| NT. KITCHEN - NI GHT
ALEX breaks out all the ingredients and begins to cook.

He breaks out the shrinp and tenderizes it for a Shrinp
Scanpi .

He begins to toss the dough for the pizza.

He tops the pizza with sauce, cheese and toppings. He picks
the screen up to place in the oven and | ooks up ..

ALEX screans. BEV is standing right there.
ALEX

Holy sh- you scared the crap out of
me. What are you doi ng?

BEV
|"mso sorry dear, | didn’t nean to
scare you, | was just wondering, if
| could maybe watch? |- | figured
there was no one el se here, and |
know it’s-- well it’s not a big
deal, 1’1l go sit down.

ALEX

(confused)

No-- it’s fine, you can watch

BEV

Real | y?

( CONTI NUED)
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ALEX
Sur e?

BEV
Ch, thank you!

ALEX shakes it off and goes right back to work.
He chops up sone basil.
Chops up the veggies for the soup.

BEV wat ches in amazenent.

BEV (cont’ d)

Do you think-- |- no never m nd.
ALEX

What ?
BEV

Not hing. | just-- do you think
coul d hel p? Just sonething small?

ALEX | ooks over and sees --

FLASHBACK:
I NT. KITCHEN - DAY (3 MONTHS AGO)
JILL is standing next to him

ALEX
You wanna hel p?

JI LL
Oh, that whol e wonen have to work
in the kitchen thing?

ALEX
" mworking in the kitchen.

JILL
My point exactly.

They bot h | augh
FLASH FORWARD:



14.

I NT. KITCHEN - N CGHT (PRESENT DAY)

ALEX
Yeah-- sure...... Just. Hand ne
that m xi ng bow .

BEV
Her e.

ALEX
Put all the veggies in there and
mx it up with this.
FLASHBACK:
I NT. KITCHEN - DAY (3 MONTHS AGO
ALEX and JILL are cutting veggi es together.
They start a little food fight.

FLASH FORWARD:
| NT. KITCHEN - NI GHT (PRESENT DAY)
ALEX hands BEV a spoon.
BEV
Look at them go! And they re off!
Carrots have a | ead but the
zucchini is making a run and it

| ooks |i ke they m ght have the | ead
and- -

ALEX tosses the white wine in with the shrinp. Flanes burst.

BEV (cont’ d)
( CONT’ D)

Ww That was amazi ng.

ALEX
(chuckl es)

Real | y?
BEV
| mean now we're tal king the

di fference between eating and
di ni ng.

( CONTI NUED)
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ALEX
You- you wouldn’'t want to try it
woul d you?

BEV
Could I7?

ALEX
Sure just cone one over. Gab the
wne in there, now pour it on the
edge of the skillet all the way
ar ound.

BEV pours and the flanes ignite.
BEV
Now stir the skillet, gotta get rid
of the flames.
FLASHBACK:
| NT. KITCHEN - DAY (3 MONTHS AGO)

ALEX and JILL both pour wine into their skillets and nake
flanmes.

They ki ss.

FLASH FORWARD:
| NT. KITCHEN - NI GHT ( PRESENT DAY)
ALEX hel ps BEV stir the skillet until the flanes die down.

BEV
VWowl

CUT TGO
I NT. DI NI NG ROOM - NI GHT

BEV sits down at her table, surrounded by plates of food.

Pi zza, soup, shrinp and bread. She begins to eat it, just as
slowy as the salad. As she eats, ALEX continues to clean

t he dining room

BEV
This is delicious! Geat job!

ALEX

Well don’t forget to give yourself
sonme credit. You hel ped.

( CONTI NUED)
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BEV
Thank again. | know it’s not norma
for a guest to do that but | just
felt so happy, seeing every little
detail, enjoying it all.

ALEX
Vel |, enjoy.

ALEX continues to clean up. He |ooks at the clock. 11:10 PM
He begins to clean the piano on the little stage. He w pes
down the "OPEN M C NI GHT" on the chal kboard. He accidentally
hits a key on the piano.

ALEX (cont’d)

Sorry.
BEV
Oh, don’t worry, I'mfine. You
pl ay?
ALEX
Uh, yeah. | used to, still do. I'm
an aspiring nusician.
BEV
Wonderful! You witten any songs?
ALEX
Yeah-- |’ve witten a few.
BEV
Vel | then!

BEV gets up and sits at a table close to the stage.

ALEX
(chuckl es)

Oh, no. No, I'msorry, not tonight.

BEV
Wl | why not?
ALEX
Because-- |
BEV
| don’t judge. | love nusic. Please

pl ay sonething, for ne?

( CONTI NUED)
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ALEX
If I play, will you sit down and
eat the rest of your food. | don’t
want to inpose but--
BEV
Oh, don’t worry, | understand. |
| ove it here.
ALEX
(sigh)
ALEX sits down and begins to play a beautiful conposition.
As he plays .......

FLASHBACK

I NT. DI NI NG ROOM - NI GHT (4 WEEKS AGO)

ALEX and JILL are sitting down at the piano together.

They ki ss.

JILL
You're so tal ented.

ALEX
Oh, it’s nothing. Just things |I’'ve
been wor ki ng on.

JILL
You have to make a deno.

ALEX
What ? For who, no one is going to
buy it.

JILL
For nme?

ALEX
| promise, |'’mgonna wite the best
song there ever was, and we're
gonna be mllionares and own tigers
and jets and go to ... | don’t

know. Hel si nki

JILL
Just as |long as we go together.

( CONTI NUED)
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ALEX

| think I |ove you.
JILL

St op.
ALEX

" m serious. Do you?

JILL
| tolerate you

ALEX
Quch! (I aughs)

JILL
| love you too.

They smile
FLASH FORWARD:

| NT. DI NI NG ROOM - NI GHT( PRESENT DAY)
ALEX finishes playing. He sits and stares for a second.
BEV sits there and smi | es.

ALEX
Thanks. Now- -uh- eat.

CUT TO

BEV sitting dowmn with a book in her hand, she has finished
her meal. ALEX rushes to clean the table up. He | ooks at the
clock. 12:30 AM

ALEX (cont’ d)
Ready for the check?

BEV
No, not quite, |I’mjust enjoying
sone Shakespeare.

ALEX
Well, it’s tonorrow, so | think
"1l just grab the check and set it
down for you

BEV
What’ s your hurry? What's the big
i dea?

( CONTI NUED)
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ALEX
It’s mdnight, the cafe cl osed at
9. | should have been out of here.

BEV
Is that the way to talk to a
custoner? (chuckl es)

ALEX
Look, | have tried to be civil
about this, but this is ridicul ous.
| * m goi ng hone, have fun | ocking
up. Ch and if robbers cone in and
hol d you up, the noney is in the
safe, all 2,000 of it. Goodbye!

ALEX wal ks away.

BEV
Wait! Cone back!
ALEX
What ?
BEV
That anger. That rage! Do it again.
ALEX
What the hell are you talking
about .
BEV
Are you into theater?
ALEX
No.
BEV

Here try this, this nonol ogue right
here in this book. Right here,
Edmund’ s nonol ogue.

ALEX
Are you crazy? |’ mnot playing
Shakespeare with you. |’ m going
hone.

BEV
If you do it, I'll |eave.

ALEX
You' Il |eave?

( CONTI NUED)
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BEV
| prom se, once you have had your
moment, 1’11 | eave.
ALEX
Prom se?
BEV
Yes.

ALEX reluctantly takes the book and begins to read .

ALEX
(readi ng)

Thou, Nature, art ny goddess; to thy | aw
My services are bound. Werefore should I
Stand in the plague of custom and permt
The curiosity of nations to deprive ne,
When ny di nensions are as well conpact,

My m nd as generous, and ny shape as true,
As honest nadanis issue? Wiy brand they us

Wth base? with baseness? bastardy? base, base? Ednund the
base

Shall top th” legitimate. | grow, | prosper.
Now, gods, stand up for bastards!
BEV cl aps.

ALEX (cont’ d)
Now wi | | you | eave?

BEV
How did it feel?
ALEX
(sigh)
It felt good.
BEV

I n what way?

( CONTI NUED)
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| NT. ALEX

ALEX i s si
nonol ogue.
the room

21.
ALEX
| don’t know it just- it felt Iike
| was-- | don’t able to transfer ny
feelings for alittle. | was angry,
so | used that. It felt-- actually
it felt good.
BEV

You’ ve done it before then haven’'t
you? You know a little sonething.

ALEX
It was fromne, it was fromny
girlfr- ex. She was really big into
t heater.

BEV
Ohh, how about this nonol ogue.

FLASHBACK
S APARTMENT- NI GHT (4 DAYS AGD)

tting at his piano. JILL is practicing a
Bot h are overl appi ng each other, conpeting for
Finally, enough is enough.

ALEX
Babe, babe? Pl ease, coul d you stop,
l’mtrying to wite?

JILL
Maybe you shoul d take a break and
et me practice, ny audition is in

two days.

ALEX
Look, you’ ve been doing this al
day, | think it’s as good as it’s
going to get.

JILL
No, | have to keep practicing until

| get it perfect--

ALEX
Vll you know what, there is no
such thing as perfection,
especially when it conmes to friggin
shakespeare. The guy was a hack.

( CONTI NUED)
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22.

JILL
Well, this hack just happened to
wite a show that | am auditioning
for, and if | get in it nmaybe we
can nove into a bigger place

t oget her.
ALEX

VWhat’s wong with this place?
JILL

You' re serious?
ALEX

Vell, yes certain things can be

i nproved, but noney is tight.

JILL
Well when is that going to be
sol ved, you’' ve been sitting there
all day with your piano, and
not hi ng has cone out.

ALEX
Hey, if you have a problemw th the
way | make a |iving--

JILL
Do you have a problemw th how
make a |iving?

ALEX
It’s not a |iving!

JILL
What ?

ALEX
It’s not aliving. I"'msorry it’s
not, it’s menorizing words and shit
in hopes that naybe you'll get a
chance to sleep with the director
and maybe he’ll throw you a friggin
bone!

JILL

You think I would sleep for a role.

ALEX
Wel | you have obviously been using
your skills sonewhere el se, because
there is nothing here--

( CONTI NUED)
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They both begin to argue as the audio dies out and a piano
instrunental plays. They begin to throw stuff at each other.
They become nore physical with each other. JILL inmediately
fl ees the scene.

BEV
(V.0

Look, when | vow, | weep. And vows so born,
In their nativity all truth appears.
How can these things in me seem scorn to you,
Bearing the badge of faith to prove themtrue?
FLASH FORWARD
EXT. | TALI AN CAFE - N GHT ( PRESENT DAY)
ALEX is sitting down outside, depressed. BEV wal ks on out.

BEV
You ok?

Si | ence.

BEV (cont’ d)
( CONT’ D)

Hey, do you want to do sone inprov?

ALEX
No, I do not want to do inprov, ok?
Can’t you just |eave ne al one?
Pl ease?

BEV
W'l play a gane, it’s called
guestion question. The trick is to
hol d a conversation entirely with
guesti ons.

ALEX
Thanks for the invite but I have to
go in there to clean your ness.

BEV
| did it already.

ALEX
No you didn’t. Did you?

( CONTI NUED)
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24.

BEV
Don't | al ways?

ALEX
What ?

BEV

Aren’t we playing?

ALEX
(sigh)

Do we have to?

BEV
Wiy not enjoy the gane?

ALEX
Don’t you want to go hone? Aren’t
you a snowbi rd, from Canada? Can’t
you just go back to Canada, now?

BEV

Can’t you just enjoy the ganme?
ALEX

Why ?!
BEV

What else is there to focus on?

ALEX
How about ny future, ny career?

BEV
How about food?

ALEX
How about noney?

BEV
What about happi ness?

ALEX
VWhat el se?

BEV
VWhat about now?

ALEX
Wait, can you repeat that?
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BEV
What about now? Ch fi ddl esti cks,
you can’'t repeat questions two
tinmes in a rowlike that. You won.

ALEX t hi nks for a second

ALEX
| won?

BEV
Yeah.

Now t hat he has fully taken in that he has won.....

ALEX
Yeah! ' | won! | won!

ALEX hops up and shouts, grabbing BEV and junping up and
down. BEV sits back down.

ALEX (cont’ d)
Yeah! | won! And now? Cone on, we
gotta go--
ALEX turns around. BEV is gone.

ALEX (cont’ d)
(confused)

Hel | 0? Where did you-?

ALEX | ooks on the ground. There is a nonol ogue witten on
it. He picks it up and | ooks.

JILL
(V.0
Hello, nmy nane is Jill Brown and
| will be preform ng a nonol ogue
from The Tenpest.

CUT TGO
| NT. AUDI TI ON ROOM - DAY

JILL is perform ng her piece for casting directors at a
tabl e.

JILL
( CONT’ D)

One of ny sex, no wonman’s face renenber-
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Save, fromny glass, mne owm. Nor have | seen
More that | may call nmen than you, good friend,
And ny dear father. How features are abroad
| amskill-less of, but, by nmy nodesty,
The jewel in ny dower, | would not w sh
Any conpanion in the world but you
Nor can inmagi nati on forma shape
Besi des yourself to like of. But | prattle
Something too wildly, and ny father’s precepts
| therein do forget.
CUT TGO
EXT. AUDI TI ON BU LDl NG - DAY
JILL wal ks out, excited. She turns the corner and --
ALEX
(V.0
Hey.

JILL turns around, there he is.

ALEX (cont’ d)
How d did it go?

JILL
| got it.

ALEX
Sur pri sed?

JILL
No.

ALEX
Me neither.

They smle.

ALEX (cont’ d)
So | have an appointnment with a M.
Broom and M. Mop at ny apart nent
today. They both convinced ne that

( MORE)
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ALEX (cont’ d)
| mght be stuck there a little bit
| onger, but | should still make it
nice. Would you like to join ne?

JILL
Can | practice in the living roonf

ALEX
You gotta make it perfect, right?
It obviously worked.

JILL
Yeah.

ALEX
| was thinking, nmaybe on the way to
our apartnent, we could nmake a pit
stop in Hel sinki?

JILL
(chcukl es)
| like that.
ALEX
Good! Thank god! Yes? Ch what a
relief, I need soneone to hel p get

t he bus tokens hone.
They smle. JILL wal ks over and they kiss and hug. They grab
each other’s hands and make their way down the street. The

canmera pans up as JILL and ALEX run to make the bus at the
st op.

FADE TO BLACK
THE END



