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FADE | N:
MONTAGE - HI STORI CAL FOOTAGE ( STOCK)

Power ful images take us back to the madness of the nuclear
age:

A) Several atomic blasts turn into nightmari sh nushroom
clouds as their power of destruction devastates everything
in sight;

B) D sfigured Hroshim survivors are dying fromradiation
si ckness and blistering 3rd degree burns covering 90% of
t heir bodi es;

C) Innocent school children practice the foolish "Duck and
Cover™ drill under the supervision of msguided teachers;

D) Adults happily build a hone-made bonb shelter as a TV
reporter enthusiastically corments on its nerits;

TV REPORTER
Ctizens everywhere are getting into
the American spirit, providing
protection for their famlies and
friends...

E) A nother and her kids play checkers while dad cleans his
rifle ina famly shelter

F) Keith S. McHugh, Chairnman of the Conmttee on Fall out
Protection, makes a speech behind a podi um

KEI TH MCHUGH
It is unthinkable that we should
continue in our present state of
al nost conplete civilian unreadi ness
agai nst nucl ear attack. W can
construct a shield that wll save
many mllions of our people, assure
our survival as a Nation..

G The shock wave and fire stormfroma massi ve nucl ear
detonation obliterates everything in its path. Forests,
farnms, buil dings, houses, schools and vehicles are al
vapori zed instantly, proving that nothing is safe fromthe
power and force of a nuclear explosion;

KEl TH MCHUGH
(conti nui ng)
...and preserve our American
institutions and way of Ilife.



PHOTOGRAPHI C LAB - BEFCRE CRI SI' S ( STOCK)

A newsreel gives a brief summary of growi ng tension between
the U S. and the Soviet Union over nuclear mssiles in Cuba.

NEWS ANNOUNCER (V. Q)
On Cctober 14th, a recon plane returns
with the first hard phot ographic
evi dence indicating the presence of
Sovi et offensive mssiles in Cuba.

RECON PLANES - BEFCORE CRI SIS ( STOCK)

NEWS ANNOUNCER (V. Q)
Soon after, American photo-
reconnai ssance pl anes flying over
the island, supply evidence of a
series of rocket sites arned with
Sovi et weapons, capabl e of subjecting
the very heartland of the United
States to cl ose range attack.

MONTAGE - CUBAN M SSI LE CRI SI'S ( STOCK)
Quant ani no Navel Base, Troops, Ships and Pl anes.

NEWS ANNOUNCER (V. Q)
In the depths of this deep crisis,
Presi dent Kennedy di scl oses that
Cuba is being turned into a Sovi et
Nucl ear base, and in a nmonment ous
deci sion, orders an arns bl ockade of
Cuba. KENNEDY TELEVI SI ON speech
( STOCK)

Presi dent Kennedy addresses the nation.

PRESI DENT KENNEDY
Thi s governnment, as prom sed, has
mai nt ai ned the cl osest surveill ance
of the Soviet mlitary build-up on
the island of Cuba. Wthin the past
week, unm st akabl e evi dence has
established the fact...

U2 SPY PLANE FOOTAGE ( STOCK)

Aerial VIEWof mssile |launch sites in Cuba.



PRESI DENT KENNEDY (V. Q.)
(conti nui ng)
...that a series of offensive mssile
sites is now in preparation on that
i mpri soned i sl and.

| NTERCUT CUBAN M SSI LE BU LD- UP FOOTAGE ( STOCK)

PRESI DENT KENNEDY (V. Q.)
(conti nui ng)

The purpose of these bases can be
none other than to provide a nuclear
strike capability against the Western
hem sphere. This urgent transformation
of Cuba into an inportant strategic
base, by the presence of these |arge,
| ong-range, and clearly offensive
weapons of sudden mass destruction,
constitutes an explicit threat to
t he peace and security of all the
Aneri cas.

KENNEDY TELEVI SI ON SPEECH ( STOCK)
The President continues with conviction..

PRESI DENT KENNEDY

| call upon Chairman Khrushchev to
halt and elimnate this clandestine,
reckl ess, and provocative threat to
wor | d peace. Let no one doubt that
this is a difficult and dangerous
effort on which we have set out. No
one can foresee precisely what course
it will take, or what course or
casualties will be incurred. The
cost of freedomis always high, but
Ameri cans have always paid it, and
one path that we will never chose,
and that is the path of surrender or
subm ssi on

(Titl e Sequence ends)

DI SSOLVE TO
EXT. DESERT H GHWAY - DAY
On a desolate stretch of desert highway, an eastbound

Greyhound bus races by. |Its destination placard reads:
"PHOENI X, AZ."



SUBTI TLE: "Cctober 23, 1962"
| NT. GREYHOUND BUS - DESERT H GHVWAY ( MOVI NG) - DAY

Despite the fact that the United States is on the verge of
nucl ear war, thirty or so MEN, WOMVEN, and CHI LDREN, sonberly
endure a cross-country trek for reasons unknown.

Over the nmonotonous runble of the bus, "YOU BELONG TO ME" by
The Duprees plays softly fromthe transistor radio of LARRY
GOLDMVAN, a cl ean-cut young nman in his md 20's, seated in
the m ddl e of the bus.

All around him the anxieties of the passengers are fuel ed
further by the newspapers they read -- their headlines
confirm ng "NUCLEAR STAND- OFF I N CUBA, " and "KENNEDY TO SEND
SH PS TO CUBA AS BLOCKADE. "

Several rows behind and across the aisle, DONALD WEI NTRAUB
an anal, disgruntled, accountant in his md 40's, reacts

wi th concern as he neticulously folds his newspaper to read
further.

Behind him M CHAEL CLARK, a handsone, rebellious beatnik
artist in his md 20's, having hair |onger than nost his
age, lights up a cigarette and takes a drag as he sketches
in a pad.

In the back of the bus, CLARENCE JAMES, a heavy-set bl ack

man in his early 60's, sits with his eyes closed in prayer

as he clutches his Bible. Wen a waft of cigarette snoke
rudely interrupts his thoughts, he | eans forward and addresses
t he young man responsi bl e.

CLARENCE
Sir, would you m nd openi ng your
wi ndow?

M CHAEL
(gl anci ng back)
Sorry.

M chael quickly obliges, cracking his window. His attention
is drawn to MARI A ESPI NOZA, a pretty Hispanic Soci ol ogy
student in her early 20's, who seens to be staring at him
fromacross the way. She shoots hima bashful smle, to

whi ch he responds in kindly. He then flips to a bl ank page
in his pad, nmeking her the subject of his next sketch.
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Com ng out of the |avatory, KATHERI NE MACARTHUR, a hi gh school
teacher in her late 30's, noves awkwardly up the rolling
ai sl e, stopping to squeeze past Maria to the w ndow seat.

KATHERI NE
Excuse ne.

ol dman, lost in his own thoughts, continues to enjoy the
song on the radio when it is suddenly interrupted by an
enmer gency broadcast nessage.

RADI O BROADCAST (V. Q.)
We interrupt our regular programto
bring you this inportant news
br oadcast .

Gol dman turns the VOLUME UP as everyone on the bus becones
quiet to listen.

RADI O BROADCAST
(conti nui ng)
Sovi et Chairman Khrushchev has ignored
Presi dent Kennedy's ultimatumto
remove the nuclear mssiles fromthe
i sl and of Cuba.

GOLDIVAN
Jesus. ..

A MUMMER grows fromthe passengers.

RADI O BROADCAST (V. Q)
(conti nui ng)

The United States governnment is now
ordering all mlitary and national
guard personnel to report for active
duty. Al civilian personnel are
asked to prepare for evacuation to
your nearest fallout shelter. This
is not adrill. | repeat, this is
not a drill.

Fri ghtened | ooks across the passenger's faces as M chael
reacts incredul ously.

M CHAEL
They' ve gotta be ki ddi ng.

DONALD
Quiet, for God' s sake! Let's listen
to the radio!



RADI O BROADCAST (V. Q)
(conti nui ng)
You are urged to remain calm Nornal
broadcasti ng has been di sconti nued
until after this energency has passed.
Pl ease standby as this nmessage will
repeat .

The noise level in the bus quickly increases as everybody
becones fearful and worri ed.

MARI A
(to Kat herine)
What is he saying? W're on a bus
in the mddle of nowhere. Wat are
we suppose to do?!

KATHERI NE
(reassuring)
Take it easy, we'll be alright.

Passengers take notice of a new 1962 convertible, driven by
a panic-stricken YOUNG COUPLE, that recklessly passes the
bus on the left... followed closely by several other fleeing
VEHI CLES.

The om nous RADI O BROADCAST REPEATS over the follow ng action

A YOUNG WOMAN sitting near Clarence can't take it any nore
and rises to her feet.

YOUNG WOVAN
(frantic)
W have to turn around. W have to
go back to Los Angeles. M kids are
in Los Angeles! W have to turn the
bus ar ound!

Clarence tries to settle her down.

CLARENCE
Ma' am please. Try to be calm
It's probably just a false alert.

YOUNG WOVAN
(pul l'i ng away)
It's not. You heard the radio, this
isreal! W need to turn this bus
around, now
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Gol dman, who sees the panic beginning to build all around
him hands the transistor radio to a fell ow passenger, then
noves up behind the BUS DRIVER, a large man in his md 50's.

GOLDVAN
Driver, how nuch further to the
near est town?

BUS DRI VER
At least 75 m | es.

This news creates a wave of pandenonium Passengers begin
to rise up out of their seats and nove into the aisle,
shouting (AD LIB) at the bus driver to "turn the bus around.™

The bus driver sees this in the rear-view mrror and shouts
back at the passengers, nmonentarily taking his eyes off the
r oad.

BUS DRI VER
People please... | can't turn this
bus around! | got a schedule to
keep!

YOUNG WOVAN

(standi ng up)
We don't care about your damm
schedul e!  Turn around!

BUS DRI VER
(rmore intensely)
WI| everyone pl ease get back to
their seats!

When the Driver |ooks back to the road, his eyes widen with
surprise as he quickly applies the brakes, forcing passengers
to lose their balance as they scranble for their seats.

BUS DRI VER
VWhat the hell...

DRI VER S POV THROUGH THE FRONT W NDSHI ELD

Al'l traffic, including the convertible that passed US, is
bei ng stopped by ARMY VEHI CLES that are bl ocking the road.

Cl VILI AN vehicles, fromboth directions, are being detoured
by ARVMED SOLDI ERS onto an intersecting gravel road that goes
off to OUR right.



EXT. DESERT H GHWAY - M LI TARY BLOCKADE - DAY

The Greyhound bus slows to a stop behind the last car in
line as VARIOQUS SCOLDI ERS wal k up to each vehicle, briefing
t he DRI VERS.

LI EUTENANT JENNI NGS, a young officer in his early 20's, with
wal ki e-tal kie in hand and a pistol holstered at his hip,
heads over to neet the bus, signaling the bus driver to open
t he door.

I NT. GREYHOUND BUS - M LI TARY BLOCKADE - DAY

Lt. Jennings clinbs inside and WH SPERS sonething to the
driver who nods in response, then turns to address the
passengers.

JENNI NGS
Listen up folks. |'m Lieutenant
Jenni ngs of the United States Arny.
Because of our current state of
energency, we have orders to help
evacuate as many civilians as we can
to the fallout shelters on a nearby
mlitary base. |If everyone wll
pl ease remain calm we can get you
folks to safety as quickly as
possi bl e. Thank you for your
cooper ati on.

There's a big sigh of relief fromthe Passengers as they
VWHI SPER anpng t hensel ves, craning to see the activities
out si de.

MARI A
Thank God.

Jennings turns back to the Driver, pointing out the
wi ndshi el d.

JENNI NGS
If you will just follow those
vehi cl es.
The Bus Driver nods in understandi ng.

BUS DRI VER
Thank you.

Jenni ngs nods back, then exits the bus.



EXT. DESERT H GHWAY - M LI TARY BLOCKADE - DAY

The bus lurches forward, follow ng the caravan of other
civilian vehicles off the main highway onto the intersecting
gravel road.

EXT. DESERT ROAD - DAY

Two Jeeps | ead the caravan of civilian vehicles for several
m |l es down the desert road, followed closely by the Troop
Carriers filled with Arned Sol diers.

An Arny Helicopter strafes by overhead, as the convoy passes
through a perinmeter fence, where a posted sign reads:

“"WARNI NG M LI TARY | NSTALLATI O\.
AUTHORI ZED PERSONNEL ONLY BEYOND THI S PO NT!*
EXT. ARWMY BASE - DAY

TWO ARMED GUARDS at the entry Kiosk signal the convoy to
proceed onto the mlitary base which is on full alert. ARW
PERSONNEL are running all over the place.

The chopper touches down, dropping off COLONEL FRANK W LLI AVS,
a weat hered and tough looking "lifer" in his |ate 50's.

He's dressed sharply in a Cass "A" uniform He gl ances
around at the activities before being ushered quickly toward
a bui | di ng.

Coming out to greet himis CAPTAIN JONATHAN HAVWKES, a

di stingui shed | ooking officer in his early 40's, dressed in
battl e fatigues. They exchange salutes, a few words which
WE cannot hear, then shake hands vi gorously.

Wl lianms goes inside the building while Hawkes turns to watch
t he passengers file out of the bus, formng |ines behind TWO
PRI VATES with clipboards. CORPORAL SANDERSON, mid 20's,
conmes quickly to his side and sal utes.

CORP. SANDERSON
Cvilians have arrived, sir.

Hawkes returns the sal ute.

HAVKES
Al'l right, Corporal. Have your nen
get nanmes and addresses and let's
get everybody inside a.s.a.p.
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CORP. SANDERSON
Yes, sir.

Sanderson sal utes and rushes toward the bus.
M chael , carrying his rook-sack, skirts around the crowd,

lights up a cigarette, and takes a good | ook around. He
sees Captain Hawkes and noves toward him

M CHAEL
Excuse ne, General, but |I'm gonna
chill out around here, if you don't
m nd... Bomb shelters are kind of

agai nst ny principle.

HAWKES
Sorry buddy, but leaving a civilian
at risk on ny base is against ny
principle. So we're all going in,
peri od.

M CHAEL
Too bad that revealing the formul a
to the atom bonb wasn't agai nst
Oppenheimer's principle, right
General ?

HAVWKES
Ri ght . ..

They | ock eyes for a nonent, sizing each other up. Suddenly,
a deafening AIR RAID SIREN goes off. Hawkes gl ances up at
the sky, then to his watch

HAVKES
Dam i t!
(yelling to Corp
Sander son over the
siren)
Corporal! Get everyone into the
shelters, now Let's go, let's go!

A boomi ng voi ce conmes over the LOUD SPEAKERS, further fueling
the fires of panic.

LOUD SPEAKER (V. Q)
Attention. Attention. Mssile |aunch
has been detected. A massive nucl ear
strike against the U S. has been
confirnmed to be on its way.

( MORE)
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LOUD SPEAKER (V. Q.) (CONT' D)
Everyone, pl ease proceed to the
fall out shelters at once. This is

not a drill. Repeat. This is not a

drill.
Pani ¢ ensues and the civilians stanpede, tranpling one another
intheir haste. It is all the Arnmy Personnel can do to keep
them heading in the right direction -- towards a ranp that

descends beneath a wi ndow ess concrete buil ding.
| NT. ARMY BASE / CORRI DORS - DAY

The soldiers and civilians scurry dowmn a ranp and into an
under ground corri dor.

CORP. SANDERSON
This way people! Hurry!

They reach an adjoining corridor where several |arge netal
doors open to a cluster of fallout shelters.

Sander son and his nen qui ckly usher the people at random
into the roons, closing the doors behind them

As he is about to close the |ast door, Sanderson steps briefly
i nsi de.

| NT. SHELTER (DAY 1) - DAY

There, Sanderson finds Donald, O arence, M chael, Katherine,
and Maria - five strangers that fate has put together - and
gives themlast mnute instructions.

CORP. SANDERSON
(hurriedly)

This shelter is equipped with
everything you need to survive. If
you want to live, keep this door
closed until given further
instructions... And, may God be with
us all.

Sander son heaves the heavy vault-1ike door closed, sealing
the five civilians inside.

MARI A
(beginning to cry)
| can't believe this i s happening.
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Kat herine puts an armaround Maria, trying to confort her as
everyone apprehensively gl ances around their confines -- a
concrete rectangul ar bunker, nmeasuring 20X34 feet.

Perpendicular to the left wall are six cots lined up in
parallel, pristine olive green blankets. Next to the farthest
bunk fromthe door is a counter top housing a short-wave
radio. At the center of the far end is a kitchen area, with
shel ves stocking an assortnent of unl abel ed arny-green canned
goods and cooking utensils. A door to the left of the kitchen
leads to the small bathroom another to the right to a storage
room At center floor is a table and six chairs, around

whi ch are nore shel ves and a cabi net.

Donal d scans the place nervously heading toward the cots.

DONALD
Conme on, let's all get under the
beds, we'll be safer there.

They all rush to the floor, sliding under the cots, except
for Mchael who prefers to sit on one of the cots, |eaning
against the wall. He lights up another cigarette as Maria
reaches her hand over.

MARI A
Cone here with us, don't be stupid!
M CHAEL
Don't worry, I'mfine... just enjoying

the | ast seconds of civilization as
we know it...

He | ooks up at the ceiling and smles while inhaling his
cigarette.

M CHAEL
(conti nui ng)
...the nost precious seconds of our
human History...

He takes another puff, this tinme exhaling a SMOKE RI NG

Then, fromout of the eerie quiet, a RUVBLI NG begi ns, grow ng
inintensity Iike an earthquake. Everyone's eyes turn and
stay transfixed on the door. They hang on for their lives

as the shelter is hit by an enornous and sudden, post-nuclear
expl osi on.

THE SHOCK WAVE catapults M chael off the cot, throw ng him
to the ground.
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The lights briefly flicker before the sanctuary is plunged
into total darkness.

MOANS and SCREAMS, both nmale and female, join the synphony
of chaos and DESTRUCTI O\.

As the shock wave dissipates, all we HEAR i s heavy BREATH NG
in the obscurity, until, finally...

Low | evel energency lights kick on, REVEALING the air filled
with a dusty haze. Donald, Maria, Carence and Kat heri ne
cautiously crawl out from under the beds under the dimlight.

M chael energes fromthe ness in the mddle of the room
sonewhat groggy but in one piece.

Shortly after, the emergency power cones on, lighting the
shelter back to normal. The survivors hel p one another to
their feet, and | ook thensel ves over before gl ancing around
at the damage caused by the seism c concussion

CLARENCE
| s everybody okay?

KATHERI NE
Yeah, | think so.

DONALD
Unbel i evabl e... They bonbed us.
Those God damm Russi ans had the balls

to BOVB US!!
Donald slans his fist on the main table. Katherine wal ks up
to a shaky Maria who's still in shock, speaking to herself.
MARI A
|"ve got to get out of here.
KATHERI NE
(to Mari a)

Are you okay?

The young Hi spani ¢ wonan nunbl es away w t hout payi ng
attention. Katherine wants to take her in her arnms but Maria
breaks away from her and rushes to the door.

DONALD
(to Mari a)
Hey! Wsat the hell are you doi ng?
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Donal d wants to stop her, but too late. Maria grabs hold of
one of the door's release handles only to instantly recoi

back in a

scream of pain... shaking off her hands.

CLARENCE
VWhat happened?

MARI A
(stunned)
| got burned.

M CHAEL
Looks like the radiation is already
knocki ng at our door.

Donal d approaches the door, passing the palnms of his hand
several inches over its surface.

Kat heri ne

DONALD
It's the fire stormfollowng a
nucl ear expl osion that's causing

this... Now as far as the radi ati on
goes, we better find a Geiger counter
in here or we'll never know for sure.

noves to help Maria, turning to O arence:

KATHERI NE
Sir, could you..

CLARENCE
(interrupting)
You can call ne O arence Ma' am

KATHERI NE
| m Kat heri ne.
(turning to Maria)
How about you sweetie, what is your

name?
MARI A
Mari a.
KATHERI NE
Maria... Don't worry, we're gonna

t ake care of you

(to O arence)
Cl arence, see if you can find nme a
first-aid kit.

CLARENCE
No probl em
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Cl arence gl ances around, then heads toward the far end of
the shelter, disappearing into the bathroom

| NT. BATHROOM / SHELTER - DAY

Smal | and conpact. A chemical toilet to the right. A stal
shower in the back corner. To the left, a storage cabinet
whi ch Cl arence opens, discovering a rather inpressive
assortnment of nedical supplies.

I NT. SHELTER - DAY

Donal d noves away fromthe door, |ooking around. M chael
sees the cigarette he was snoking before the expl osion |aying
on the floor. He grabs it and lights it up again. Katherine
addresses the two nen.

KATHERI NE
Do you guys have a name?

DONALD
Donal d Wei ntraub

M CHAEL
|''m M chael .

Donal d noti ces what | ooks |ike the door to a storage room
He heads there, turning to Mchael on his way.

DONALD
You cone with me, we're gonna check
out that room

M CHAEL
| "' m not goi ng anywhere.

Donal d stops and wal ks back right up to Mchael's face.

DONALD
| just want to get one thing straight.
|"ve never taken crap from guys |ike
you and |I'mnot about to... So just
remenber that.

Kat heri ne watches with concern, ready to intervene.

M CHAEL
Li sten Daddy, | didn't ask to be
here in the first place. So why
don't you go do your thing and 1"l
catch up with you at dinner tine,
how s that?
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Donal d cracks an unnatural smle, taps Mchael's cheeks and
goes back toward the storage room

| NT. STORAGE ROOM - DAY

Donald I eans into the 6x8 foot room The floor is covered
in a bounty of canned and dry goods whi ch where once neatly
stored on the shelves that cover each wall.

I NT. SHELTER - DAY

M chael throws hinself on one of the cots using his back
pack as a pillow. Carence exits the bathroom carryi ng sone
medi cal supplies and rushes to Katherine and Mari a.

CLARENCE
They' ve got sone pretty good supplies
back there, here..

He hands sone burn oi ntnment and bandages to Kat heri ne.

CLARENCE
Let me take a look, | was a nedic in
t he Corps.

KATHERI NE

Oh... Go ahead.

Clarence gently takes Maria's hands in his, exam ning the
burns.

DONALD
(to O arence)
Arny?
CLARENCE
Yeah.
DONALD
Me too, | was a radi oman
CLARENCE
(to Mari a)

We're gonna run sone cold water over
them it wll keep the blistering
down.

Donal d wat ches as they usher Maria over to the sink in the
kitchen area.
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DONALD
Hey, take it easy with the water,
we've got to recycle all we can

CLARENCE
| know, | know. ..

He fills up a pot half-way for Maria to soak her hands in.

Donal d resunes his search, noticing the short-wave radi o on
the counter near the end bunk. Nearby stands a | ocker-sized
closet. He opens it, finding protective uniforns, hoods,

gl oves, boots and a collection of other itens that include a
CGei ger counter.

DONALD
Bi ngo.

He i mmedi ately grabs the radiation neasuring unit and noves
to the main door where he sweeps it back and forth. Everyone
freezes when they hear the STATI C CRACKLE of the Geiger
counter fading in and out.

DONALD
Al right, everybody listen up. | can
read a fair amount of radioactivity
around here... That nmeans nobody and

| mean NOBODY cones close to this
door unless | check first, is that
clear?

He goes back to the cl oset and picks up a few dosineters out
of a box. He slips one into his shirt pocket and spreads
the others over the nain table.

DONALD
| want everyone to take one of these
and wear it at all times, okay.

Kat heri ne | ooks suspiciously at these pencil-shaped devi ces.

KATHERI NE
VWat are they for?

M CHAEL
They |l et you know when your hair's
gonna start falling.

MARI A
( sobbi nQ)
Ch CGod. ..
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DONALD
Ckay, let's see if we can get anything
on the radio.

Donal d goes to the short-wave receiver, checks it and turns
it on.

He slowy rotates the |arge frequency knob, passing waves of
STATI C and NO SE.

Everyone is quietly listening, but Maria is getting
increasingly restless as no signs of life are being heard.

MARI A
They're all dead... There is nobody
left...

KATHERI NE
Don't say that Maria, you knowit's
not true.

CLARENCE

Maybe we can try to reach the people
in the other shelters.

DONALD
Sure C arence, why don't you go out
and knock on their door.

CLARENCE
Al | neant to say was...

DONALD
(interrupting)
HOLD | T!

He quickly reverses the knob back to a frequency where a
FAINT VO CE can be heard. Katherine, Mria and C arence
gat her around. Donald turns the volunme up on what sounds
i ke an EMERGENCY RADI O BROADCAST.

RADI O ANNOUNCER (V. Q.)
it is estimated that 10 to 20
megaton air bursts hit several of
our key cities and mlitary
installations, resulting in degree
"A" and "B" danmage up to a radius of
eight mles... | repeat...

MARI A
"A" and "B", what are they talking
about ?
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DONALD
It's a classification of damage.
"A" is total destruction. "D' is

I i ght damage.

RADI O ANNOUNCER (V. Q)
The hardest hit areas are New York
Cty, Washington D.C., Chicago,
Detroit, Los Angeles and nost of the
mlitary installations across the
Nation. ..

The speculation is over. The five survivors have to face

the terrible facts they're hearing. Carence closes his

eyes, praying, while Katherine wi pes out a tear. Even M chael
seens to be deeply affected by the news.

WE PULL BACK as the group continues listening to the
br oadcast .

MATCH DI SSOLVE TGO
| NT. CONTROL ROOM - DAY

The sane ANGLE of the civilians in the shelter has turned
into a BLACK AND WHI TE | MAGE on a video nonitor. W continue
to PULL BACK revealing a bank of other nonitors, broadcasting
different angles of viewin the shelter. WE now realize

that the whol e nucl ear attack scenari o was nothing but a
hoax.

Reading froma script, the RADI O ANNOUNCER, who is actually
LT. DAVID FISKE, |late 20's, dressed in mlitary fatigues,
speaks into a m crophone as he continues the broadcast.

FI SKE
Survivors in these areas shoul d expect
greater amounts of fallout, resulting
in nore severe exposure, and | onger
half-life. Please remain in your
shelters until the proper authorities
in your area give you the "all clear."

Capt ai n Hawkes and Col onel WIlians are standi ng behi nd Fi ske,
wat chi ng the nonitors.

The Lieutenant finishes up the broadcast:
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FI SKE
Tune to this station in four hours
for more information. This is the
CONALRAD Energency Broadcast System
signing off.

Hawkes studies the subjects in the nonitors for a nonent.

W LLI AV
Looks to ne |like they bought it,
don't you think?

HAVKES
Yep... We're in business.

The Col onel pats himon the shoul der and heads over to the
door.

W LLI AVS
When your subjects have settled for
t he night cone and see ne.

HAWKES
I will.

WIllians exits. Hawkes | ooks sonmewhat satisfied, as
everything is going according to plan.

DR. AMANDA CLAIRE, an MD. in her md-thirties sneaks up
behi nd t he Capt ai n.

DR. CLAI RE
(smling)
Congratul ations sir.
The captain turns around, returning the smle.

HAVKES
Thank you Amanda.

DR CLAI RE
You finally did it.

Hawkes stares back at the screens, nore thoughtful this tine.

HAVKES
Yeah... | did it.

I NT. BASE / EXIT RAMP - NI GHT

The | arge steel doors open as the remainder of the civilians
are released fromtheir fallout shelters.
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EXT. ARMY BASE - N GHT

The various vehicles including the Geyhound bus are parked
in front of the ranp, where a group of soldiers are standing
by. Anmong themis Lt. Larry Goldman, the sanme man who posed
as the civilian with the radio on the bus. He addresses the
crowd of people as they cone out.

GCOLDIVAN
Everybody pl ease, collect your |uggage
and get back into your vehicles...
On behalf of the United States Arny
| would like to thank you all for
your cooperation to this Gvil Defense
exerci se. W apol ogi ze for any
i nconveni ence this may have caused.

The young wonman, who was frantic about her children during
the original bus ride, walks up to Gol dman.

YOUNG WOVAN
You... You were on the bus... The
man with the radio.

GOLDVAN
That's correct M am

YOUNG WOVAN

This was all a trick, right?

GOLDVAN
No MB'am it was an exerci se.

She crisply SLAPS Gol dman across the face. Her outrage can
be clearly seen in her eyes, red fromcrying.

YOUNG WOVAN
How dare you

He wi pes the sting off his face wthout saying a word. The
woman storms off as he stares after her.

The | ast people grab their bel ongings fromthe ground, |eaving
five suitcases unaccounted for

| NT. CORRIDOR / SHELTER AREA - NI GHT

TWO MEN | N RADI ATI ON suits are working outside the shelter's
entrance. A small netallic rod causes a Ceiger counter to
CRACKLE before they insert the bar into the door.
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I NT. SHELTER - N GHT

Donald is on the other side of the door, wearing a gas mask
and gloves. He carefully studies the reading on his Geiger
counter, as it reacts to the uraniumrod.

In his wildest dreans, he woul d never inmagine that outside
this door, a teamof scientists have spared no expense in
creating the illusion that a nuclear bonb has gone off.

Donal d takes his mask and gl oves off while returning to the
mai n table. He glances at his dosinmeter and makes a few
notes into his journal.

M chael is still laying on his cot while O arence is plunged
into his bible, holding tight to a pocket size cross.

Kat herine is going through her personal bel ongi ngs inside
her purse when she suddenly freezes, |ooking quite perpl exed
for an instant.

Maria's traumati zed condition hasn't inproved nuch, as the
shaki ng and sobbi ng continues. Trying to help, Katherine
noves over to cheer her up.

KATHERI NE
Maria, you have to try and get a
hol d of yourself, please.

MARI A
My famly, ny friends... They're al
dead and you want ne to get a hold
of nyself.

KATHERI NE
Wio said they were dead? They're
probably in a shelter just |ike we
are and. ..

MARI A
(interrupting)
We don't have NO SHELTERS where |
livel

Maria draws the attention of the three nen as the tone of
her voice intensifies.

KATHERI NE
Mari a, Pl ease..
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MARI A
Pl ease WHAT? | nean what's wrong
with you people, it's |ike nobody
cares. ..

KATHERI NE

That's not true.

MARI A
Don't you realize it's the end of
the Wrld!' QOpen your eyes, we're
all going to die in here, one way or
anot her. ..

CLARENCE
Don't talk |like that.

MARI A
Come on, let's all take a good | ook
at each other and accept the facts!
W' re dooned and there is nothing we
can do about it... Nothing.

M CHAEL
Anen.

There is a nmonent of silence as they all reflect on Maria's
wor ds.

| NT. CONTROL ROOM - N GHT

Hawkes and Cl aire have been watching the nonitors,
nmeti cul ously taking notes on sone paperwork | abel ed as:
"Project Fallout - Day 1". Caire pauses for a nonent,
staring blank at the screens.

HAVWKES
Are you okay, Anmanda?
DR CLAI RE
|"mokay... I'mjust worried about...
what's her nane agai n?
HAVWKES
(checking his notes)
Maria... Look, she's obviously

overwhel med right now, but she'l
adapt. They will all adapt, it's
human nat ure.

DR CLAI RE
There are al ways excepti ons.
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HAVKES
Yes, but you have to renenber that
it's only four weeks, and as |ong as
t hey have enough food and water,
they' Il be fine.

DR CLAI RE
| don't know Jon. \Wat we're dealing
with here is as conplex as it gets
and it's too soon to make any kind
of predictions, way too soon.

I NT. SHELTER - N GHT

Kat heri ne and Maria bring sone dinner to the table, where
M chael and C arence are already sitting.

M CHAEL
(to Donal d)
Come on pops, dinner is ready.
CLARENCE
This snells good, Katherine, thank
you.
DONALD

(to Mchael's face)
"' m not your pop punk, so knock it
of f.

Donald joins the others at the table as Katherine pours with
a large ladle what |ooks |ike a thick grainy soup into
everyone's plate. Maria addresses the rest of the group.

MARI A
... | just would like to apol ogi ze
for before. | didn't nmean to upset
anyone.

KATHERI NE

It's okay Maria, we understand.

As the group is about to begin their neal, C arence bows his
head and crosses his hands in prayer. Donald rolls his eyes
i ke he woul d rather just eat.

CLARENCE
Dear Lord, please forgive themfor
t hey know not what they do.

( MORE)



Kat heri ne and Maria return the "Anmen",
al ready begun eating.

CLARENCE ( CONT' D)
| ask you Lord, to shelter us from
the storm to put your hand up in
the face of this evil and to protect
our loving famlies fromany harm
This food that you so kindly have
given to us, is a blessing and it
will be appreciated as such. W
t hank you for another day on Earth
but also | ook forward to the day
when we are with you, in the Kingdom
of Heaven.

Clarence slowy lifts his head up and opens his eyes.

CLARENCE
Anen.

DONALD

(speaking with his

nmouth full)
No of fense C arence, but that whol e
God thanking "Spiel"”, I don't get
it. | don't get it because | don't
think there is anything to thank God
about, after half of the Earth has
been w ped out.

CLARENCE
He didn't do it, man did.
DONALD
Well in this case, he's not a very

good FATHER, letting his CH LDREN
bl ow t hensel ves up to pieces!

CLARENCE
Jesus has al ways reached out to those
who were ready to |love himand foll ow
his words. These are his children
and only they, will be allowed to
enter his kingdom

DONALD
Yeah, yeah, The words of Jesus...
You know, you Negroes really crack
me up sonetinmes

( MORE)

whi | e Donal d has

25.
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DONALD ( CONT' D)
The white nan has treated you |ike
shit for centuries, but still, you
worship Jesus... a white man... a
Jew, no |ess.

KATHERI NE
Donal d, pl ease..

They all | ook somewhat shocked by Donal d's racist remark.
Cl arence remai ns cal m

M CHAEL
What makes you so sure he was white?

DONALD
What kind of a question is that,
Mster smarty pants?

M CHAEL
The fact is, because both Joseph and
Mary were originally from Pal esti ne,
he nost likely wasn't white after
all. Take a | ook at many anci ent
artifacts, they show himpretty damm
bl ack | ooki ng.

MARI A
VWho cares what col or he was.

DONALD
Al right, we better drop this subject
right now, or I"'mreally gonna start
sayi ng sonet hi ng bl asphenous.

| NT. CONTROL ROOM - NI GHT

Li eut enant Gol dnan enters the room going over to his station.

GOLDVAN
Al'l the civilians are gone Captain.
HAVWKES
How did it go?
GOLDVAN
(pointing at the TV s)
All I knowis that | ain't facing

these five fell ows when they cone
out.
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HAVKES
That' Il be a tough one, | agree..
Anyway, Amanda, you have the watch
"1l be in WIllians' office if you
need ne.

DR. CLAI RE
You got it.

The Captain stands up and exits.
| NT. HALLWAYS - NI GHT

Hawkes wal ks down a | ong corridor when he neets up with
PRI VATE PHI LLIPS, who's heading in the same direction.

HAVKES
So how s that new baby doing,
Phillips?

PVT. PHI LLI PS
Ch, he's doing just fine, thank you

Sir.

HAVWKES
Did | get any nmail today, by any
chance?

PVT. PHI LLIPS
No Sir, not that | know of.

Hawkes smles and salutes Phillips as he takes a turn onto a
different hallway. Phillips returns the salute, continuing
strai ght ahead.

I NT. WLLIAMS OFFICE - N GHT

Hawkes knocks on the door and enters the room warmy lit
with a floor-to-ceiling track-lighting pole. WIIians stands
by a small counter, next to a small fish bow containing two
| onely Angel fishes. He pours a glass of whiskey that he
hands to Hawkes.

W LLI AMS
Good timng Jon. Here you go.

Hawkes grabs the glass as WIIlians pours another one for
hinmself and raises it to toast.

W LLI AV
To a successful experinent.
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HAVKES
To the five civilians for the hel
we're putting themthrough.

W LLI AVS
Speaki ng of hell, depending on how
bad things get with Cuba, we'll be
joining themin that shelter, | tel
you t hat.

They drink as they head toward the nmain desk and sit.

W LLI AMS
The | ast news | heard are that the
O A ' S. has unani nously backed
Kennedy's bl ockade. The U . N. are in
full session as we speak, so we'll
know nore in a couple of hours.

HAVWKES
How does it | ook to you?

W LLI AVS
Not good. The first thing Khrushchev
did was accuse us of violating
I nternational Trade |aws, so at this
point | don't see why he won't try
br eaki ng t hrough.

HAVWKES
And if they do?

W LLI AVS
...\W're at war ny friend.

HAVKES
What about the experinment?

W LLI AMS
We're sticking to the four week plan
for now And in case of a conflict,
well... these people will have the
best seats in the house, so | wouldn't
worry about them

They finish their drinks in silence.
| NT. SHELTER - NI GHT

The HUWMM NG of the dinmed |lights and the sound of DRI PPl NG
WATER resonate inside the otherw se silent shelter.
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A makeshift wall of blankets stands across the row of cots,
separating the wonmren fromthe nen. Everybody is sleeping
except for Donald, who's tossing around suffering from
insomi a, and Katherine. She's sitting on the edge of her
bunk, on one of the far ends, quietly crying while
contenplating a small phot ograph of a young boy.

Maria wakes up and sits next to Katherine, who tries to regain
sone composure.

MARI A
| s that your son?

Kat heri ne nods, forcing a smle.

KATHERI NE
| was supposed to take him sw nm ng
tomorrow... He loves swmmng... and

he's good you know, really good.

MARI A
He's got your eyes.

KATHERI NE
| know.

Maria takes her into her arns.

MARI A
Don't worry, I'msure he's safe.

KATHERI NE
(after a pause)
Maria... \Wat do you think happens
after we die?

MARI A
... | don't know. But your sou
goes to a better place than this
earth, that I'mpretty sure.

KATHERI NE
What if that wasn't the case. What
if it all ends there, it all goes to
bl ack... forever.

MARI A
| " ve asked nyself the sane question..
But then | reach back inside to
connect with God, and I know I'I| be
okay. We will all be okay as |ong
as we keep our faith.
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KATHERI NE
|"'mtrying, believe me, I'mtrying.

| NT. CONTROL ROOM - MORNI NG

Goldman is listening to the news on the radio as he eats
breakfast at his station. A daily calendar standing on the
tabl e reads: Cctober 24th.

NEWS ANCHOR (V. Q)
... The official blockade has gone
into effect today. The fleet is
made up of 16 destroyers, 3 cruisers,
1 carrier and 150 ot her vessels.
The manpower is estimated to be in
the tens of thousands..

GOLDVAN
Now that's what | call taking the
matter seriously.

Claire is on the other end of the roomwatching the nonitors.
Hawkes enters the room taking a seat next to her.

DR CLAI RE
Any news?

HAVKES
The | atest word from Washington is
t hat Khrushchev is not backing down.

DR CLAI RE
This is conpletely insane. They
shoul d know Kennedy's never gonna
et themget away with this.

The news sinks in while the report on the radio carries on.

NEWS ANCHOR (V. Q)
... On the mainland, Arny defense
battal i ons equi pped with surface to
air mssiles are being noved to
Florida fromall across the United
States...

DI SSCLVE TO
MONTAGE - CUBAN M SSI LE CRI SI S ( STOCK)

Strategic Air Command, Planes, Mssiles, Ships and Troops.
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The News Anchor's voice progressively turns to STATI C NO SE,
while the images slowy fade into a CONCRETE WALL.

DI SSCLVE TO
| NT. SHELTER (DAY 2) - DAY

VWE PAN QUT of one the shelter's walls, into Donald who's
sitting by the short-wave radio. The static continues as he
scans the various frequencies. He wites down sonme conments
on a note pad, already full of thorough observations.

Maria is enptying her back pack. She grabs a harnoni ca anong
the itens and briefly plays a few notes. Carence is braiding
two pieces of string while Mchael is half-way |aying on the
tabl e, reading "Naked Lunch" by WIliam S. Burroughs.

Kat heri ne seens to be the only one without a specific
occupation, inpatiently sitting on her bed.

KATHERI NE
Way don't they broadcast anything?
If they could do it yesterday, they
sure could do it today, don't you
t hi nk Donal d?

DONALD
| guess we'll find out, won't we.

KATHERI NE
When you were in the Arny, was there
any kind of procedure, you know, in
case of war or...

Donal d interrupts her while continuing his witing.

DONALD
Wen | was in the Arny, the Atom
Bonb didn't even exist, so why don't
you take a deep breath and make
yoursel f confortable, because we're
all going to stay here for a while.

KATHERI NE
How long is "a while"?

Donal d drops his pen and turns to Katherine.

DONALD
Ma' am do you understand what's
happened out there?
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KATHERI NE
| UNDERSTAND. | just need to have
an estinmate, that's all.

DONALD
One week, one nonth, one year. You
choose, because in the end it doesn't
matter. Qur problemis that damm
radi ati on outside that door and the
fact that it ain't going anywhere
for the next five hundred years.
That's our problem

M CHAEL
Shit Donal d, given your optimsm we
may as well hold hands and conmit
col l ective suicide on the spot, what
do you think?

DONALD
You'd |l ove that, wouldn't you?

KATHERI NE
Both of you, stop with that nonsense!

MARI A
The nonsense is that we can't stay
here forever, it's crazy. There's
got to be sone kind of other solution

CLARENCE
What about these special suits we
have, they should protect us out
t here.

Donal d gets up and wal ks over to the kitchen area, where he
pours hinself a glass of water.

DONALD
By the tinme we make it out of the
rubble, we'll run out of air. And
if we still have sone left, we'll

end up in the mddle of the desert
wi th nowhere to go..

(he drinks)
The only thing we can do is hope
that within a few weeks the | evel of
cont am nati on goes down enough so it
won't kill us all in a matter of

days.
( MORE)



33.

DONALD ( CONT' D)
If so, we'll be able to travel to a
safer area. That's it, that's our
only chance.

He wi pes off the counter, where a few drops have | eaked out
of the water container.

The rest of the group ponders on these new thoughts, in
particul ar Kat herine, who seens deeply affected.

| NT. CONTROL ROOM - DAY
Hawkes is at his observation station taking sone notes.

Claire is next to him staring at the nonitors in a puzzled
way .

HAVWKES
What's wong?

DR CLAI RE
Not hing... I'mjust fascinated and
horrified at the sanme tinme, with al
this.

HAVWKES

Unfortunately, that's one paradox
we're stuck wwth on this job.

DR CLAI RE
When you think about it, we've
conpletely altered these people's
sense of reality in less than two
days. Now to be honest with you,
and based on what |'ve seen, | have
no clue what the extent of the nental
damage could be with twenty-six nore
days to go.

HAVKES
| still believe they will adapt. |
can al ready show you signs of that
in the five of them

DR CLAI RE
They will adapt, yes. But under
whi ch conditions? First of all we
don't know anyt hi ng about these

peopl e.
( MORE)
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DR CLAI RE ( CONT' D)
Some coul d have a preexisting nmental
di sorder or potential dangerous
i mpul ses that could resurface as
their brain progressively dismsses
the codes of civility. | nean, we're
really playing with fire here. |
could give you a hundred exanpl es of
what could go w ong.

HAVWKES
O course there is a risk, and I'm
not confortable about it. But you
and | knew that fromthe first day
we planned this whole thing... Look,
| care about their safety as nuch as
you do, that's part of our job. So
relax. |f anything serious was to
happen, 1'd stop the experinent in a
heartbeat, trust ne.

DR. CLAI RE
That's what | wanted to hear.

W MOVE IN on the nmonitors as we:

Dl SSOLVE TGO
| NT. SHELTER (DAY 3) - NI GHT / MONTAGE
M chael sketches the inage of a statuesque worman on his pad.
Maria stares into the void, quietly playing her harnonica.

Clarence is reading a passage of the Book of Matthew in his
Bi bl e.

Kat herine is in the bathroom pouring sone water on her face,
before | ooking intensely at her own reflection in the mrror.

Donal d uses his pocket knife to engrave the third day mark
on the wall next to his bed.

DI SSOLVE TO
MONTAGE - CUBAN M SSI LE CRI SIS ( STOCK)
B- 52 Bonbers, Maps, and Shi ps.
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NEWS ANNOUNCER (V. Q)
Strategic Air Conmand B-52 bonbers,
al ready out on massive worl dw de
ai rborne alert, are now flying 24
hour m ssions. Meanwhile the hours
are ticking anay to a showdown, as
25 Sovi et ships are steam ng toward
the armada of The U. S. Navy force,
pi cketing Castro's island.

I NT. CONTROL ROOM - DAY

Hawkes and his teamare trying to concentrate on their work,
but WIllianms' |oud voice nmakes it difficult. The colonel is
shouting on the phone while pacing back and forth.

W LLI AMS
(on phone)
... There are no "if's" about it!
We've got a situation here Chuck,
just like you, but | need these dam
reports by tonorrow norning, period!

He sl anms down the phone scream ng out a "roar" of frustration.

W LLI AVS
These guys are driving nme bananas!

HAVKES
What's the scoop?

W LLI AV
The scoop is that this little ganme
those commes are playing, is giving
ME and the whol e Pentagon a dose of
stress that we don't need right now

Hawkes pulls out a chair for his col onel.

HAVKES
Here, why don't you take a seat and
relax for a few mnutes. W' ve got
this great post-nucl ear surviva
show on TV. It's so good | even
thinks it beats "The Twilight Zone".

W LLI AVS
(as he seats)
The Twilight Zone... That's exactly
where we're all going to end up if
( MORE)
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W LLI AMS ( CONT' D)
the Russians don't turn their ships
ar ound.

| NT. SHELTER (DAY 3) - DAY

Life goes on in the shelter. Miria is sitting on her cot,
practicing on her harnonica, while C arence and Donal d are

pl aying cards at the table. Donald doesn't seemvery thrilled
with the way the ganme is going and keeps turning toward Mari a,
probably annoyed by her music. He deals his cards and turns
to her again, this tinme opening his nouth.

DONALD
Hey Maria, can you please cut it
out. I'mtrying to concentrate here,

and your musical arrangenents are
not hel pi ng, believe ne!

She stops, shaking her head while throwing hi ma nean | ook.

Kat heri ne conmes out of the bathroom and goes over to her
bed.

MARI A
Are you feeling better?

KATHERI NE
Much better, thank you. It nust be
all this survival food. | guess ny

body has to get used to it.

Kat heri ne | eaves her purse on the cot and wal ks over behind
M chael ' s shoul der, who's finishing up the sketch of the
st at uesque wonan.

KATHERI NE
Ww, this | ooks really nice... who
is she?

M CHAEL
| have no idea. Al | knowis that
she shows up in ny dreans once in a
whi | e.

KATHERI NE

An angel maybe?

M CHAEL
| don't believe in angels.
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Kat herine reflects for a second on that conmrent. She's
obviously still in doubt about her own beliefs. She refers
to anot her drawi ng sticking out fromunder the current one,
eager to change the subject.

KATHERI NE
VWhat about this other sketch
under neat h?

M chael brings up the drawi ng, showing it to her.

KATHERI NE
Wait... This is Maria, isn't it?
(to Maria)
Maria, take a look at this, it's
beauti f ul .
MARI A

Let ne see.

Maria wal ks over, slightly excited. She takes the pad out
of Mchael's hands to take a closer |ook. She's inpressed.

MARI A
When did you do that?
M CHAEL
Ch, | squeezed it out during ny spare

tine.

Maria smles. Carence |ooks over fromthe table, trying to
catch a glinpse of the drawi ng, but Donal d brings himback
into the gane.

DONALD
Come on C arence, your turn.

Kat herine puts her hand on Maria's shoul der, contenplating
t he draw ng.

KATHERI NE
(to Mari a)
You'll want to keep that. And one

day, when you. ..
(a pul se of dizziness)
... when you. ..

Kat herine is suddenly thrown to the ground as if a huge hand
came and sl apped her down.

She quickly goes into violent convul sions, weathing and
contorting on the floor.
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MARI A
(screamns)
Kat heri ne!

M CHAEL
Holy Shit!

DONALD
VWhat the hell.

Cl arence and M chael rush to her side. Donal d fol | ows.
Cl arence tries to hold her down.

CLARENCE
She's having a seizure.

MARI A
My God!

CLARENCE
(to Maria)
Check her purse for nedication.
(to M chael)
Get me sone tongue depressors and
gauze out of the first aid cabinet.

M CHAEL
You got it.

| NT. CONTROL ROOM - DAY
Claire quickly zoons in on the action.

DR CLAI RE
GQuys, we've got a problem

W MOVE I N on Hawkes' face, his eyes staring at the nonitors.

HAVWKES
Oh no. ..

Wl lianms stands up and wal ks up behind Hawkes, to take a
better | ook at the screens.

W LLI AVS
What's wong with her?

| NT. SHELTER (DAY 3) - DAY

Both Maria and M chael quickly do as instructed. She rifles
t hrough Katherine's purse. He returns the requested itens.
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CLARENCE
Wap the gauze around the tongue
depressor. W've gotta stick it in

her mout h before she bites her tongue
of f.

M chael quickly waps the tongue depressor.

CLARENCE
Where's that nedication, girl?!

Mari a hands himtwo bottl es. He reads the | abel on each.

CLARENCE
"Phenobarbital” and "Dilantin." M
God, she's an epileptic!

He opens the bottles and flips them upside down, but nothing
comes out. They're enpty.

CLARENCE
| don't believe thisl!

SMASH CUT TGO
| NT. CONTROL ROOM - DAY
Hawkes pani cs, turning sharply to Fiske.

HAVWKES
Fi ske, find her luggage and search
it for nedication, NOW

FI SKE
Yes, sSir.

The lieutenant sprints out of the room Hawkes slaps on the
intercomand yells into the m crophone.

HAVWKES
This is Captain Hawkes. | need a
Med Teamto neet ne outside the Gamma
sector right away!

W LLI AVS
Jon, what the hell are you doi ng?

HAVKES
| "' m stopping the experinent.

W LLI AV
Are you fucking crazy?
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HAVWKES
This woman i s dyi ng Frank!
W LLI AVMS
Bul | shit!
DR CLAI RE
Sir, if she doesn't get her nedication
Wi thin mnutes, she will die.

I NT. SHELTER - DAY

Cl arence, M chael and Donald use all their strength to hold
Kat heri ne down, but it is to no avail. Her eyes turn white
as they roll back in her head.

She is undergoing a horrific GRAND MAL SElI ZURE... the nost
violent of its kind.

In a succession of powerful hits, Katherine slans her head
agai nst the concrete fl oor.

Clarence tries desperately to shield her skull, using his
hand as a cushion. But he winces in pain each tine it hits,
until, finally, the skull splits open.

Her tortured body suddenly goes linp, and a pool of bl ood
spills across the floor. Katherine is dead. Maria |lets out
a scream

| NT. CONTROL ROOM - DAY

Hawkes and Wl lianms pursue their argunent w thout even | ooking
at the nonitors. Caire covers her nouth, shocked by these
| ast gruesone inages.

W LLI AV
You're not stopping this experinent...

HAVKES
(interrupting)
This is ny project and | can stop it
if want to!

W LLI AVS
| AM YOUR SUPERI OR, therefore you do
as | say GOD DAMN IT!  W're on the
verge of World War Three and this
experinment is all we've got in case
it happens! So get real for Christ's
sake!
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DR CLAI RE
Stop Arguing Please! It's too late
anyway, she's dead.

The two nen stop, both turning toward the nonitors in silence.
| NT. SHELTER (DAY 3) - DAY

Cl arence withdraws his shaking, bl ood-covered hands from
Kat her i ne.

CLARENCE
Dear God i n heaven

He checks her pul se, before closing her wi de open eyes
forever. Silence follows, as the four civilians stare in
shock at the body.

| NT. CONTROL ROOM - DAY
WIllians taps Hawkes on the shoul der.

W LLI AMVS
Look...I"m sorry about the |ady.

He heads for the door, when he turns around.

W LLI AVS
Let me know what they do with the
body?

He exits. But the captain is not even paying attention.
He's still glaring at the screens, reflecting on the terrible
tragedy that has just happened.

Claire is in the sane state of disarray, reasoning over the
causes of the incident.

DR CLAI RE
VWhat were we thinking?... And | knew
it too. The second we decided to go
with strangers, | knew we were asking
for trouble and...

HAVWKES
(interrupting)
That's enough Amanda, words are not
gonna bring her back... W rolled
the dice, we |ost and now we have to
nmove on... That's all there is to
it.
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| NT. SHELTER (DAY 3) - DAY

Kat herine's body is on the floor and is tightly wapped in
a sheet and bl anket. Mchael tries to confort the crying
Maria as they stand beside the body. Cdarence, with Bible
in one hand, his cross in the other, closes his eyes in
prayer.

CLARENCE
Dear Lord, it is with great pain and
angui sh that we give to you a fell ow
human bei ng naned Katherine. W did
not know her |ong, but we knew her
wel | .

Donal d is standing next to the body with the others, even
t hough hi s expression reads nore boredom than conpassi on.

CLARENCE
It's people Iike her who nmake you
sm | e when darkness falls around
you. A person that could heal your
soul, when you would rather just |et
go. Katherine was caught in sonething
| don't think any of us will ever
under st and.

| NT. CONTROL ROOM - DAY

Hawkes and Amanda, feeling mournful, watch the funeral service
on the nonitor.

CLARENCE (O S.)
We only know that she will be
remenbered as a kind and cari ng wonman.
Pl ease watch over her Lord, as she
is with you now, in the Kingdom of
Heaven. Anen.

MARI A (O S.)
Anen.

Amanda i s noved by the words.
| NT. SHELTER (DAY 3) - DAY

Donal d steps forward as Cl arence finishes the service, passing
his cross over Katherine.
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DONALD
Well, God may take care of her soul
but we've got to deal with her body,
and that ain't gonna be any fun, |et
me tell you.

CLARENCE
|"ve thought about it too and ny
best solution is to put her in the

storage room W'l take the food
out and seal her inside. |t should
take care of nobst of the snell in
the com ng days.

DONALD
SOMVE of the snmell darence. | once

puked fromthe stench of a Nazi stiff
that was half-a-mle away from where
| was. So believe ne, wth Katherine
next door in a roomwth no
refrigeration, you can wap her all
you want, it won't matter. We will
snell her, that | guarantee you.

Maria doesn't say anything, but this whole conversation is
obvi ously si ckeni ng her.

I NT. STORAGE ROOM - DAY

Kat heri ne's enshrouded body | ays of the floor of the otherw se
enpty storage room whi ch goes dark when the door is closed
tight.

| NT. SHELTER (DAY 3) - DAY

M chael , Donald and O arence use duct-tape to seal around
the frame of the door

W MOVE AVWAY fromthe three nmen at work and find Maria down
to her knees, wiping up the |ast of Katherine's blood from
the fl oor.

| NT. HAVWKES' QUARTERS - N GHT

Hawkes is alone, sitting at his desk on top of which

Kat herine's suitcase |ays open. He finds a snaller bag anong
her clothes. Inside, two bottles with the extra epil epsy
medi cati on and sone other itens, including a few photographs.
He picks one of the pictures, show ng Katherine as a school
teacher, posing wth her class.
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Tears are shaping up in his eyes as he contenpl ates the
bel ongi ngs of this brave wonman, whose death will haunt him
for the rest of his life.

A brief knock is heard on the door.

HAVWKES
Come in.

Private Phillips enters holding a letter in his hands.

PVT. PHI LLIPS
Sir, hereis aletter for you.

HAVKES
Thank you Phillips.

Hawkes grabs the envel ope as the private exits. He opens
it, instantly cracking a sweet smle. Inside, a few words
froma child's witing ending with: | LOVE YOU DADDY!...JUDY

The captain's eyes are automatically drawn to the only

phot ograph hung to the push pin board above his desk: a little
five year old girl with a radiant smle. He takes it in his
hands and passes his fingers over its surface. H's smle
gently fades away as tears roll down his cheeks.

| NT. CORRI DORS - DAY

Sol di ers and other Arny personnel are quickly navigating
t hrough the hal |l ways, under red flashing |ights and siren
sounds. The base is in full alert.

| NT. CONTROL ROOM - DAY

The situation is tense. Fiske is on the phone talking to
his famly, while both Hawkes and Gol dman are by the radio.
The cal endar next to themreads: Cctober 27th.

NEWS ANNOUNCER (V. Q)
Presi dent Kennedy has been confiding
wi th adm nistrator Chiefs and
congressional |eaders for the |ast
twel ve hours, and the Capital is
alive with conjecture that he is
ready to nake a dramatic nove in the
face of the Soviet's intensified
mlitary buildup of Castro's Cuba -a
nove to end this threat to world
peace.
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FI SKE
(on the phone)
Honey, don't think about it... |
know... let themwatch if they
want...no, | don't know. ..

Doctor Claire wal ks into the room holding a cup of coffee.
She | ooks quite worri ed.

DR. CLAI RE
Jon, what's going on?

HAVWKES
| ' mnot sure, but the whole base is
on DEF CON 2 alert, not a good sign.

Fi ske hangs up. Hawkes rushes over to place his own call.

HAVKES
(into the phone)
Pamit's ne Jon... Look, | don't
care if you don't feel Iike talking

to nme right now, it's very inportant.
| want you and Judy to be ready at
any nmonment, LET ME FINISH, in case
you hear emergency sirens, go

i medi ately to the bonb shelters
under the Cty Hall, you hear ne?...
| don't know, but if it happens,

it's going to be soon. Tell Judy I

| ove her.

WIllians enters the room angry and hyper.

W LLI AV
Are you fol ks ready for war, because
we're just about to have one.

HAVKES
What happened?

W LLI AMS
One of our U2 planes has just been
shot down over Cuba.

GOLDVAN
Jesus!



46.

W LLI AMS
And anot her one barely got away after
it drifted into Soviet airspace over
Si beria... Anyway, the word is that
i f Khrushchev doesn't blink within
the next 24 hours, it's very likely
that we'll invade Cuba. Al we need
is a "go" from Washi ngt on and our
troops are gonna beat the shit out
of Castro |like you wouldn't believe.

HAVWKES

(to WIIlians)
This is crazy... If we attack you
know damm wel | he's gonna send us
his full load of mssiles. W'l
respond and so will Mscow and that's
it, World War Three will have been
over in less than an hour. Nobody

wins, mllions die, and nothing is
resol ved because Kennedy, Khrushchev
and Castro wll still be cursing at

each other fromtheir bunker

W LLI AV
Yes indeed captain, it is absurd,
but what ever happens is out of our
hands. Al 1'masking fromyou fol ks,
is to expect the worst.

The col onel heads for the door.

W LLI AMS
"Il brief you on any update.

He exits, |eaving Hawkes and his teamin a state of inevitable
di stress. The captain walks up to the nonitors in silence.

| NT. SHELTER (DAY 5) - DAY

Post-nuclear |ife goes on for the four subjects. Mchael is
asleep on his cot. Maria is next to him going through the
vari ous sketches he's done. Sone are picturesque nature
scenes flowered in hope and enchantnent, while others are
dar ker and nore disturbing, evoking a desol ate nucl ear

hol ocaust with norbid i mages of death and destruction.

Once she's finished, she turns to Mchael with a gentle smle
and wat ches hi m sl eep.
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Donald is at work, w ping down the eating area. C arence
takes a break fromhis Bible reading, concerned with Donald's
obsessi on.

CLARENCE
(to Donal d)
For God sakes, man, how many ti nes
are you gonna clean that table?

Donald is really going after it, with lots of el bow grease.

DONALD
Just because we're in a bonb shelter
doesn't nean we have to live |like
sl obs.

CLARENCE
VWhat are you tal ki ng about, slobs?
| think we're pretty damm clean if
you ask ne.

DONALD
There's cl ean, and then there's cl ean.
| happen to know t he difference.

CLARENCE
s that right.
DONALD
(still cleaning)

Absol utely.

Cl arence watches, benused, while scratching the five day old
stubbl e on his face.

CLARENCE
How cl ean i s cl ean?

DONALD
Cl eaner than this.

Donal d i s now working on the sides of the table.

CLARENCE
Make sure you get the sidewalls.
And while you're at it, throw an
extra coat of wax on it for me. Put
it onnmy bill.

Cl arence finds hinself anusing.



DONALD
(wor ki ng)
I|"'mglad you think it's funny. But
cleanliness is next to godliness,
you shoul d know that, Reverend.

CLARENCE
Cl eanliness of the soul, that's what
t he Bi bl e neans.

DONALD
Yeah wel|l why don't you use your
cl ean soul and heavenly connections
to get us the hell out of here.

CLARENCE
I"'mafraid it's not that sinple.

Donal d gives a cynical |augh as he cl eans.

DONALD
Isn't that typical? Just when we
need a mracle, we find out "it's
not that sinple.”

CLARENCE

Oh, ye, of little faith.
DONALD

A lot of good it's done you.
CLARENCE

It saved ny life.
DONALD

And how about all the other Christians
out there who didn't make it to a
shelter. They got fried so fast

that they didn't even have tinme to

say "Jesus". So tell me, why would
God save you and not thenf? What

makes you nore special than they

are? Let's see what you've got to

say to that?

CLARENCE
What matters is not when or why you
die, it's where your soul ends up.
And when that nonent conmes, God w ||
al ways have a place in his kingdom
for the beings that stood by him

48.
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DONALD
One thing I've got to admt is you
peopl e always have an answer for
ever yt hi ng.

CLARENCE
The Lord is the one with all the
answers, not ne.

Donal d goes back to the kitchen sink, where he rinses his
sponge. Maria has been quietly watching. W MOE IN on her
as she plays a few sporadic notes with her harnoni ca.

DI SSOLVE TO
| NT. ARMY BASE / VARI OQUS LOCATIONS - N GAT / MONTAGE
| NT. CORRI DORS - NI GHT
A clock displays 3 AMin an otherwi se enpty hal |l way.
A sil houetted soldier on guard duty snokes a cigarette.
| NT. CONTRCL ROOM - NI GHT

The brightness of the TV nonitors illum nates the room as
nost other |ights have been di med down. Goldman is at the
observation post, half asleep. He kills tinme by naking a
ni ckel spin on the surface of the counter.

| NT. HAWKES QUARTERS - NI GHT

Hawkes turns his bathroomlight on and takes a few pills
fromhis cabinet. He swallows them and | eans agai nst the
wal |, getting down on his knees. He w pes his sweaty
forehead, unable to stop thinking about this potentially
i mm nent nucl ear hol ocaust .

DI SSOLVE TO
| NT. SHELTER (DAY 6) - DAY

The four Guinea pigs are sitting at the main table, eating
their neal in silence.

M chael |eaves his plate half full, grabs a cigarette and
lights it up, contenplating the last two fags remai ning inside
t he pack.

Donal d on the other hand, has enptied his plate, carefully
W ping away the few crunbs of bread that fell on the table.
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Maria has barely touched her food, feeling quite nauseous.
She suddenly rushes to the kitchen sink where she vomts.
She then wi pes her face while addressing the others.

MARI A
We've got to do sonething about this
smell, it's killing mne.

DONALD

Get used to it girl, it's only going
to get worse.

M CHAEL
Don't worry Maria, You and me we're
getting out of this shit hole really
soon.

DONALD
You're not. | just checked the
radi oactivity level this norning and
it's barely dropped fromthe first
day we got here.

M CHAEL
Look man, you can wait all you want
for those Geiger nunbers to nake
your day, | won't.

CLARENCE
M chael come on, be realistic, it's
t oo dangerous to open that door now.

M CHAEL
Cl arence, let nme ask you. G ven our
current situation, how |l ong do you

expect to live?... being realistic
of course.
CLARENCE
| don't know.
M CHAEL
You don't know, or you don't want to

know.

(Cd arence freezes)
Come on, it's not that hard to figure
out when you think about it. You
take the water, food and power supply
and see how nuch longer it's gonna
| ast us.

( MORE)



M CHAEL ( CONT' D)
| say three weeks, but |I'm sure our
expert Donald has an exact figure to
gi ve us...

(to Donal d)
... R ght boss?
DONALD
Thirty-one days worth of food and
water. Power, |'m not sure.
M CHAEL
Alright, one nmonth to live. So with
that in mnd, | guess it all cones

dowmn to a matter of taste, doesn't
it? W can either sit here and snell
rotting flesh, or take our chances
out si de whil e watching the sunset.
You know my choi ce, now you nake
yours.

No one has any comments to add, knowi ng dam wel |
screwed either way.

51.

that they're

DI SSCLVE TO

MONTAGE - CUBAN M SSILE CRI SIS (stock) Recon Planes, Russian

Shi ps, Wi te House.

NEWS ANNOUNCER
It has been confirmed now that this
nor ni ng, the Wite House received a
formal notification from Chairnman
Khrushchev that he will renove the
m ssiles from Cuba. This puts an
end to the six day bl ockade
i npl enented by President Kennedy, in
what perhaps will be renmenbered as
the nost frightening week the world
has ever known...

DI SSCLVE TQO

| NT. CORRI DORS - DAY

About two dozen of the base personnel are standing by
listening to Colonel WIIlians' voice over a | oudspeaker.

WLLIAVS (V.O)
Fol ks, | just got the word.
( MORE)
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WLLIAVS (V.QO) (CONT' D
The Russians are turning their ships
around. God bless us all, it's over.

Everybody cheers, huggi ng, clapping and shaki ng hands.
| NT. CONTROL ROOM - DAY

A cork pops out of a bottle of chanpagne, pronpting Gol dman
to quickly pour the overflowing foaminto a few gl asses.

GOLDVAN
| bet that at |east half the planet
is getting drunk right now

Fiske is on the phone with his wife, while Caire grabs two
cups, bringing one to Hawkes who's sitting by the nonitors.

DR. CLAI RE
Here you go.
The captain takes the cup and drinks it all in one drag,
surprising Caire who was about to propose a toast.
DR CLAI RE
(raising her gl ass)

Cheers. .

Hawkes returns the gesture anyhow, lifting his enpty gl ass
to neet hers. He smiles, but Claire notices that Hawkes is
not in his right franme of m nd.

DR CLAI RE
Jon, what's the problenf

He stares at her with no response, when the door flies open.
WIllians wal ks in with a proud deneanor.

W LLI AV
Good norni ng everybody.

ol dman nmonentarily flips out, trying to put away his gl ass.
The col onel noti ces.

W LLI AMS
Don't worry about it |ieutenant, |
just had two of those nyself.

GOLDVAN
(smling)
Yes sir.
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The col onel wal ks up to the observation post where Hawkes
and Claire are sitting.

W LLI AVS
(tipping his hat)
Doct or, captain.

HAVKES
Have a seat.

WIllians grabs a chair and sits in between the two scientists.

W LLI AVMS
| don't have nuch tinme right now, so
just give ne a quick update on the
current status. [|'Il read the full
report tonight.

DR. CLAI RE
Sure, let's start with Mchael and
Maria... |'d say a pretty strong
bond is starting to devel op between
them you'll see, | wote quite a
bit on that in the report. C arence
doesn't do nuch except learning his
Bi bl e by heart, which at |east helps
hi m keep a positive attitude. Donald
on the other hand, is definitely
turning out as the nost interesting
case. ..

HAVKES
(interrupting)
and the nost dangerous too.

W LLI AVS
Wiy is that?

DR CLAI RE
He's got a kind of obsessive
conmpul sive di sorder, which at the
nonent is very obvious through this
chroni c cl eaning he has devel oped.
We've noticed other signs of nental
instability and we're pretty sure
nore synptons are broodi ng underneath
the surface. W don't know what
yet, but we don't exclude the
possibility of aggression toward the
ot hers.
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We SEE Donal d on one of the nonitors, laying on his bed and
witing inside his journal.

W LLI AMS

How about the body, any snell yet?

Oh yeah..

HAVKES
|'d say it's one of the

mai n factors behind their overal
psychol ogi cal deterioration. | give
it a week maxi num before they go
for the door.

W LLI AMS

Wiy we didn't think about a cold
room and body bags, | don't know.
But it won't happen again, let ne

tell you.

Make sure to highlight

this problemin our final report.

O course.

DR CLAI RE

The col onel stands up.

W LLI AMS

"1l send sonmeone for your notes,

doct or.

No probl em

DR CLAI RE

W LLI AMS

| know it's not an easy job, but you
shoul d be proud. ..
(turning to Fiske and
Gol dman)
: all of you. | just want you
fol ks to know that.

Hawkes throws a cynical |ook, as WIllians turns around and

heads for the door.

Fi ske and Gol dman salute himas he exits.

Claire | ooks into Hawkes' eyes, trying to figure out what he

has in n nd.

DR CLAI RE

You want to stop this whole thing,

don't you?
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HAVWKES
| don't know Amanda... | don't know
what | want to do.

They both turn back toward the nonitors in silence.
| NT. CORRIDORS - NI GHT

A | ab technician passes through an enpty hallway, pushing a
cage with a nonkey inside. Above him a large wall clock
has its hands SPINNI NG i n FAST MOTI ON.

| NT. SHELTER (DAY 11) - DAY

We PULL BACK from Donal d's i ndented marks on the wall, which
add up to el even days.

The harshness of shelter life is showing its signs on the
four subjects. They have | ost weight, |ook grubbier and the
men are unshaven

The main |lights have also | ost sonme of their brightness and
tend to flicker occasionally. On the other hand, bags of
trash keep increasing and are being piled up in one of the
corners.

Cl arence and Donal d are pl ayi ng checkers, while the other
two are on the cots.

Maria is laying her head in Mchael's lap, tying a Mexican
friendship bracelet to his wist. She sits up, takes a piece
of string and ties a knot with the ends. She then threads

t he whol e thing between her hands and nmekes el aborate designs
by novi ng one finger under another.

MARI A
What do you see?

M CHAEL
| don't know... |It's a secret map
out of here.

MARI A
No, it's a widows web.

M CHAEL
Sane di fference..

They both smle.
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MARI A
You al ways have an answer for
ever yt hi ng.

M CHAEL

| just say what's on ny mnd, that's
all.

She tw sts her hands into a new configuration, then holds it
in front of him He grabs a piece of string and pulls it,
creating a new conplex form

M CHAEL
(conti nui ng)
Here... what do you see?

MARI A
(t hi nki ng)
A man and a wonan... they're a couple.
M CHAEL

What are they doing?

MARI A
(gai ni ng confi dence)
They' re about to nake | ove.

M CHAEL
Is it her first tinme?

MARI A
She's been waiting for the right
nonent .

M CHAEL
How does she know it's the right
nmoment ?

MARI A

| know it is.

She | eans over to himand he kisses her on her forehead.
Driven by a tremendous need for affection, she hugs M chael
as hard as she can.

MARI A
(conti nui ng)
Mchael, I'mafraid... |'"mso afraid.

Donal d wat ches the young couple, while C arence nakes his
nmove on the checker board.
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CLARENCE
Your turn.

Donal d | ooks up at O arence, then back to the board. He
hesitates for a nonent, before going ahead wth his next
nove.

CLARENCE
Hel l 0. .. and goodbye.

Clarence triple junps Donald, who lets the information sink
in, when... He suddenly explodes, lifting up the checker
board and ripping it in half. Checkers fly everywhere.

CLARENCE
Have you | ost your m nd?

DONALD
| don't play with cheaters.
CLARENCE
For Heaven's sake, nman, | didn't
cheat nobody.
DONALD
You think I didn't see? You think
"' m blind?
CLARENCE
| think you're a damm fool, is what
| think.
DONALD
Whay don't you go screw yoursel f!
CLARENCE

You take that back, sir.

DONALD
"1l take nothi ng back, boy.

Clarence's intense | ook digs into Donald, who gives it right
back.

M chael steps in.

M CHAEL
Can | help with anything guys?

The young beatni k eyes Donal d.
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DONALD
Yeah, why don't you and your
"senorita" take your little affection
ritual sonewhere away from ny view.
Have a little consideration for the
rest of us.

M CHAEL
Don't worry Donald, | never planned
on giving you the privilege to watch.

M chael puckers his lips, m mcking a kiss.

DONALD
You wat ch your back, fellow

Donal d turns and wal ks to his bunk, where he starts scribbling
frantically into his journal. C arence shakes his head and
bends down to pick up the checkers.

MARI A
Let ne hel p you.

Mari a wal ks over and assists d arence.
| NT. CONTROL ROOM - NI GHT

The cl ock displays 2:34 AM Lieutenant Fiske is playing
with a pencil while watching the nonitors. GColdman kills
his own tinme, reading the newspaper. They' re both bored as
everyone in the shelter is sleeping.

When he suddenly seens to notice sonething unusual, Fiske
drops the pencil and reaches out to one of the nonitors
bri ghtness control switch, checking the spectrumfrom one
extreme to anot her.

FI SKE
Maybe it's nme, but it |ooks like
we're losing sone light in there.

ol dman shifts his attention to the nonitor

GCOLDIVAN
That' s i npossi bl e.

Fl SKE
(pointing at the
nmoni t or)
See that dark area right here, well
that's where the radio is supposed
( MORE)
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FI SKE ( CONT' D)
to be, and up until last night I
swear | could still see it.

The lieutenant slides over to the playback station, where he

loads up a reel. A simlar angle of the shelter shows up on

a different nonitor, except that on this one, we can perceive
the shape of the radio receiver. Fiske is right.

GOLDVAN
Uh oh, | don't knowif | like this.

I NT. CORRIDORS - N GHT

We EXPLORE a few hal |l ways across the underground base. The
lighting and the overall atnosphere is nore surreal than
usual , and even though nobody seens to be around, we can
HEAR t he echo of FOOTSTEPS in the distance.

Suddenly, out of nowhere, a LITTLE G RL comes runni ng down
one of the corridors. W can quickly recognize her fromthe
phot ograph in Hawkes' quarter: it's his daughter JUDY. She
is lost and confused, as a nultitude of SOUNDS and VO CES
energing fromeverywhere, seemto penetrate her brain

Wen a femal e voice stands out fromthe brouhaha and calls
out her name, Judy notices a silhouetted figure waiting at
the end of the hallway.

The little girl runs up to the lady and clinbs into the her
arns. The wonman is wearing dark sungl asses, but we can tel
who it is: Katherine! She renoves her shades, revealing a
frightening pair of eyes. They have no iris and are
conpletely BLACKI She smles, when a SCREAM f ades i n,
SHATTERI NG Kat herine's inmage to pieces.

SVASH CUT TGO
| NT. HAWKES' QUARTERS - N GHT

Hawkes junps out of his bed, breathing heavily. He sw tches
the light on and feels his heart with his hand.

HAVKES
Shit...

He wi pes his sweaty forehead and swallows two pills froma
bottle laying by the side of his cot. He then walks up to
t he door and steps outside.
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I NT. CORRIDORS - N GHT

Hawkes is standing in the distance of the otherw se enpty
corridor. He |looks around, and after a few seconds goes
back into his room shutting his door.

I NT. SHELTER - N GHT

The night goes on in the shelter as well , where all except
one are sleeping in their cots.

| NT. BATHROOM / SHELTER - NI GHT

M chael is washing up his face, when he suddenly stops to
stare at his reflection in the mrror. A nonment passes and
he | owers his head back into the small bucket of water, when
he HEARS sonething. He looks into the mrror again and sees
Maria, standing by the door. He turns around and watches
her, naked, intensely | ooking into his eyes.

Maria slowy wal ks up to Mchael, who takes her into his
arms. He strokes her hair and gently brings his face toward
hers. They kiss, softly at first, then harder, as hands
begin to nove upon each other. He pursues the kiss down to
her neck and her breast... She needs it and she wants it.

M chael picks her up and sits her on the sink counter.

They begin to nake passionate love. Maria smles, letting a
tear roll down her cheek, as she enters womanhood for the
first tine.

| NT. SHELTER (DAY 15) - DAY

A tea pot WH STLES. Donald renoves it fromthe stove and

puts it on the main table, next to a mass of papers containing
his recent observations. These penciled remarks however,

come as quite a contrast with his early, neatly ruled out

|l ogs. They're covered with feverishly witten notes and are
punctuated with oversized excl amati on narKks.

I NT. CONTROL ROOM - DAY

Hawkes and Col dman are at the observation post, going through
several open files and technical manuals.

HAVKES
Are you sure about that?

GOLDVAN
( MORE)

Positi ve.
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GOLDMVAN ( CONT' D)
| conpared tapes fromthe | ast three
days, checking specifically for
changes in lumnosity, and in each
case it would get progressively
weaker .

HAVWKES
So what you're telling ne is that we
bl ew up the main power feed during
our little shockwave denonstration
and that there is no way to fix it,
right?

GCLDIVAN
That's right.

HAVKES
And how long is that auxiliary system
supposed to | ast?

GOLDIVAN
(checki ng a manual)
Bet ween three and four weeks.

HAVKES
So basically, it's just gonna get
dar ker and darker in there, and before
we know it we're not gonna see shit
with our cameras, right?

GOLDVAN
That's right.

HAVWKES
Geat... This is absolutely fucking
great!

He sweeps his armacross the counter, sending half of the
docunents fly up in the air.

| NT. SHELTER (DAY 15) - DAY

The lights are flickering nore often now, another sign that
the auxiliary power is definitely | osing steam

Clarence lies sleeping, Mchael is in the bathroom and Mria
is on her cot, holding a gas mask up to her face. Donald is
still at the table with his tea, watching her. He gets up,
grabs his chair and sits next to her.
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DONALD
You know, these air capsules are
very valuable... and | don't think

" mgonna | et you use themlike that.

MARI A
(wi t hdraw ng t he mask)
Why don't you get |ost, Donal d.

DONALD
QGooooh. .. "Sweet Maria" is getting
t ough.

CLARENCE
She's just adapting to jerks |ike
you.

DONALD
Well... That's too bad, you know.
She used to be so pure, so..
vi rginal .

Maria gives a | ook as Donald rises and noves towards her.
He gl ances around, to make sure the way is clear.

DONALD
|'"d hate to think this place has
turned her into some lowife street
whor e.

MARI A
Get away from ne.

Donal d is being driven by his hornones, and right now, they're
dictating himto nove cl oser.

DONALD
Ah Maria, you don't know how hard it
is to find a good wonan around here..
At | east one that's breathing.

MARI A
You're a sick pig, you know that.

Donal d puts his hand in her hair. She responds instantly
and hits himin the head with the gas nask. Donald strikes
back and slaps her in the face, making her swing and fal
flat on the bed.

Not even two seconds have passed, that a vicious hand hits
the side of Donald's head. It's Mchael, draped in a towel.
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Donal d is dazed and can't defend hinself, as the young nman
l[ifts himup and throws him agai nst the wall.

M CHAEL
What the fuck is wong with you

Donal d has regai ned his senses and is ready to rock. But
Cl arence intervenes, and gets in between the two nen.

CLARENCE
Al right guys, that's enough. That's
enough 1 sai d!

M CHAEL
(to Donal d)
You touch her again, "Il kill you.
DONALD
Try it fromthe front next tine,
punk!
MARI A
(1 oudl y)
Stop it, all of you! 1'msick of
this shit!

They stop, and spend the next few seconds observing each
ot her.

M CHAEL
| guess it was neant to be..
(to Mari a)

Pack your stuff, we're getting the
hel | out of here.

DONALD
Wit a...

M CHAEL
(interrupting)
Fuck the radiation! Maria and | are
taking off, period. And | strongly
suggest you two do the sane... You'l
live | onger.

CLARENCE
(a pause, to Donal d)
The kid is right, the way things are
getting in here, we have a better
chance out si de.

They all | ook at Donal d.
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DONALD
Fine... You guys pack the food, 1'll
get the suits ready.

| NT. CONTROL ROOM - DAY

Hawkes and Gol dman are still by the main bay, their eyes
glued to the nonitors.

GOLDIVAN
(on the phone)
... That's right, tell the col onel
to come here a.s.a.p, thanks.

Claire enters the room holding a sandwi ch and a cup of
cof f ee.

DR. CLAI RE
Good nor ni ng.

HAVWKES
Wong day to be | ate Amanda.

DR CLAI RE
What, what's happeni ng.

She quickly takes her seat next to the captain.

HAVKES
They had a fight in there five m nutes
ago, and now they're all going for

t he door.
DR. CLAI RE
Shit.
HAVWKES
(to CGol dman)
Li eutenant, call Fi ske and have him
get his ass over here. | want him

to see this.

ON THE MONI TORS:
M chael, Maria and C arence are
finishing up putting their anti-
radi ation suits on, while C arence
wraps up the | ast bag of supplies.

| NT. SHELTER (DAY 15)- DAY

The four civilians head for the door, dressed up in their
protective outfits.
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Donal d and M chael grab the wheel designed to unlock the
door and begin the procedure. They both pull hard on the
device, but it won't budge. Donald swears through his gas
mask.

DONALD
God dam it... Sonet hing's stuck.

They try again... nothing.

CLARENCE
Let nme give it shot.

Clarence joins themand they all give it another shot, using

all the force they've got. But once again, nothing noves.
M chael kicks the door and takes his mask off.

M CHAEL
It's not happeni ng.

The other three take their mask off as well.

DONALD
Looks |i ke the door mechanismis
j amred.

MARI A

So how are we going to get out now?

Al four stare at the door, realizing their passageway to
freedom has been cut off.

CLARENCE
There nust be anot her way.

M CHAEL
Maybe. | say either through the air
ducts, or from underneath the door
if we can dig a passage. W'Il| use
any tool we can find.

DONALD

What tools are you tal ki ng about ?
The sharpest thing |I've seen in here
is a table spoon.

M CHAEL

Well that's a start Donald, isn't
it?
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CLARENCE
Conme on let's | ook around, see what
we find.

I NT. SHELTER / SERI ES OF SHOTS - DAY

A) Mchael opens a drawer in the kitchen and turns it over.
For ks, knives, spoons and other cutlery spread on the counter.

B) Donald grabs a fire extinguisher that's attached to a
wal | .

C) Cdarence opens the supplies closet and finds a tool box.
He grabs a hamrer, screwdrivers and a pair of pliers.

| NT. CONTROL ROOM - DAY

WIllians enters in his rushed and grouchy node.

W LLI AV
It better be good Captain, what is
it?

HAVKES

Just take a | ook at the nonitors,
because this is what you get after
two weeks of shelter life.

The col onel comes up closer to the nonitors.

W LLI AVS
VWhat the hell...

DR. CLAI RE
(to WIIians)
They went for the door, and it didn't
open of course, so now they're trying
to find another way out.

HAWKES

(to WIIliams)
Didn't | tell you this would happen.

I NT. SHELTER / SERI ES OF SHOTS - DAY

O the subjects, simultaneously trying to work their way
t hrough the potential exits:

A) Carence wal ks up to the shelter door and begi ns hamrering
the floor, underneath it.
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B) Mchael unloads the food shel ves, checking for any weak
areas in the wall joints.

| NT. CONTROL ROOM - DAY
W 1lians shakes his head as he watches the escape attenpt.

W LLI AMS
This is not gonna | ook good on the
report, shit.

Fi ske enters, still buttoning his shirt.

FI SKE
Col onel , captai n.

Wl lians nods as the |lieutenant takes a spot behind him

DR. CLAI RE
When you think about it, this is
causing quite a contradiction on the
whol e concept of post-nuclear life..
Look at them they're consciously
willing to expose thensel ves to deadly
radi ati on, rather than staying another
mnute in the environnment that's
meant to protect them

COL. WLLIAVS
| don't want to junp to any
concl usions right now, doctor.

GCOLDIVAN
Uh oh, he's going for the air vents.

ON THE MONI TORS:
M chael 's face shows up in a cl ose-
up, as he stands right behi nd one of
the grills where a canera is hidden
on the other side.

| NT. SHELTER / SERI ES OF SHOTS - DAY

C Mchael quickly inspects the various vent grills, feeling
and pulling on them to see what he'll need to get them open.

D) Donald digs behind one of the kitchen area cabinets. ..
It's all concrete.

E) Maria joins Clarence in his effort to dig a hol e under
t he heavy door.
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F) Mchael returns with a knife to one of the grills, and
tries to disjoinit.

| NT. CONTROL ROOM - DAY

WIllians, Hawkes and his teamare all drawing their attention
to M chael, whose face is only inches away fromthe canera.

W LLI AMS
God damm it!
(to M chael 's image)
Step away fromthere son..

Hawkes | ooks over at WIllians, who's losing his tenper again.

HAVKES

What happens if he gets it open?
W LLI AMS

He won't!
HAVKES

VWhat if he does?

ON THE MONI TOR:

The vent grill hiding the canera
suddenly shakes as M chael pries one
corner away fromthe wall. Maria

junps up, shouting in joy, while a
smle crosses Clarence's face.

| NT. SHELTER (DAY 15) - DAY

M chael keeps prying and pulling hard, hoping that the grill
will pop off.

M CHAEL
Come on, you son of a bitch

Cl arence wal ks over, and helps himpull on the netallic grid.
| NT. CONTROL ROOM - DAY
The tension rises. Claire starts chew ng her nails.
HAVKES
(to WIIliams)
You better think of something fast.

W LLI AVS
Let's see what he does first.
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HAVKES
We'd have to end the project, you
know t hat .

ON THE MONI TOR:
M chael's knife suddenly breaks in
hal f .

Claire shakes her head in di sappointnent.
| NT. SHELTER - CLOSE ON VENT

W see that M chael has only peeled away a netal sliver from
the wall, and that the vent appears to be nolded into the
concrete. It's inpossible to get it off.

After vain efforts, they've all finally reached a point of
exhaustion, anger, and desperation. They give up.

Maria | eans against a wall and covers her face with her hands.

MARI A
| don't want to die in here... |
DON T WANT TOD EINTH S SHT HOLE

They all drop their tools, |ooking at each other in silence.
| NT. CONTROL ROOM - DAY

The captain and his teamwatch the TV screens with
frustration.

HAVWKES
(after a pause)
Col onel, we need to talk.

W LLI AMS
Later, in ny office.

The col onel | eaves the room

ON THE MONI TORS
Cl arence addresses the divine powers,
pl eadi ng for help.

CLARENCE
Lord, if you're listening, please
find us a way out of here. Show us
the |ight, | beg of you..
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He cl oses his eyes in tears.

DI SSCLVE TO
I NT. CORRIDORS - N GHT

A detachnent of Soldiers runs by as Hawkes arrives at
WIllians' office. He knocks and opens the door slowy.

I NT. WLLIAMS OFFICE - N GHT

The captain enters cautiously. WIllianms is sitting behind
hi s desk, facing away fromthe door.

W LLI AMS
Cone i n.

Hawkes takes a seat as WIllians turns around, glass of whiskey
in hand. The colonel slides a bottle of liquor that's on
his desk, toward his coll eague.

W LLI AV
Hel p yoursel f.

HAVWKES
No t hanks.

WIllians enpties his glass in one drag and stares back at
Hawkes, | ooking surprisingly peaceful.

W LLI AVS
You want to stop the experinent,
don't you?

HAVKES
We have to... This whole thing has
j ust gone too far.

W LLI AMS
Look Jon, | know how you feel about
what we're doing to these people,
and believe ne, | feel the sane. |

just don't showit.
He pours hinself sone nore whiskey.

W LLI AMS
It's tough. And there is no doubt
that this has been the nost norally
anbi guous project of all the ones
we' ve done together, no doubt.

( MORE)



W LLI AMS ( CONT' D)
But, it's also the nost rewarding, |
want you to remenber that.

HAVKES
Has it been worth Katherine's death?
That' s what you have ask yourself.

W LLI AV
Unfortunately, the salvation of the
worl d has al ways been in man's
suffering.

HAVKES
And the destruction of the world has
al ways been in man's folly. That's
why this experinent is failing, Frank.
It's failing, because there is no
cure to the consequences of madness.

W LLI AMS
| love it when you get phil osophi cal
like this.

The col onel takes a sip.

HAVKES

(after a pause)
You want to go all the way to the
end of the four weeks, don't you?

W LLI AMS

(after a pause)
|'"'mafraid we have to... Look,
know t heir psychol ogi cal makeup is
not accurate anynore since the door
incident and all that, but still...
there is so much nore we can | earn
fromthemin terns of the surviva
process alone, that we can't pass it
up... | know you under st and.

HAVKES
It's amazi ng how you stick to your
principles. Al these years, al
t hese experinents and you' ve al ways
pushed it to the end... Rats, chinps,
Marines, civilians, it doesn't matter,
you' ve got to push it to the end,
right Frank?

71.
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W LLI AMS
It's our duty, ny friend.

HAVKES
Ri ght. ..

The captain turns around and heads for the door. As he exits,
WE MOVE into WIlians' fishbow, where his two Angel fishes
are fighting over a piece of food.

I NT. SHELTER - N GHT

The hardship of survival life is becom ng increasingly nore
visible on the four civilians. Their unwashed cl ot hes hang
on their bodies like wilted | ettuce, the nen have sprouted
untidy beards, and Maria's dirty hair has becone a greasy
hel net tied back wwth a piece of string.

Donal d gl ances at one of the flickering lights, while eating
his dinner on his bunk. M chael and Maria are on their own
cots finishing up their neal, |eaving C arence alone at the
table with his food.

Donal d shifts his attention to the food shel ves, now hal f
enpty, and then to O arence, observing himas he gobbl es
down sone refried beans. He stands up and joins the |arge
man at the table, sitting right in front of him

DONALD
Are you enjoying your neal, O arence?

CLARENCE
What do you want ?

DONALD
Not hing, I'"mjust asking if you're
enj oyi ng your neal .

CLARENCE
VWhat do you care if I'"'menjoying it
or not?

DONALD

| just hope you are, because it's
the last treat you're getting from
us.

CLARENCE
What are you tal ki ng about ?
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DONALD

Come on C arence, you know exactly
what |'mtal king about.

(he pulls out his

j ournal)
| ' ve been keeping track of what,
when and how nuch you eat, and guess
what, it's too nuch.

CLARENCE
| eat for a man ny size, so why don't
you get off ny case.

DONALD
Because you're cutting into
everybody's share, that's why.

CLARENCE
Nonsense.
DONALD
(pointing at the
j ournal)

It's all here in black and white, if
you want to take a look at it.

CLARENCE
| don't want to | ook at nothin'.

DONALD
Well, it doesn't natter anyway, we're
splitting up whatever's left of the
food. W all get our equal share,
and it's everyone for hinself after
that... At least that way, we're
less likely to end up killing each
ot her over the |ast cans.

M chael and Maria | ook at each other. C arence renmnins
silent, not finding any words to argue over Donald's
st at enent .

DONALD
You can think it over all you want,
|'"'mtaking nmy rations..
(to Mchael, Maria)
and | suggest you two do the
sane.

Donal d heads toward the kitchen, |eaving Carence forced to
face reality. The oldest man of the group begins to cry.
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Maria wal ks over to himand pats himon the shoul der, when
he shoves her hand away.

CLARENCE
Leave ne alone, all of you... | just
want to be |eft al one.

He gets up and takes refuge into the bathroom
| NT. CONTROL ROOM - NI GHT

Hawkes is sitting by the nonitors, |eaning on the counter,
his head into his arnms. He's passed out.

Gol dman taps himon the shoul der, which instantly wakes him
up.

GOLDIVAN
Sorry captain, but | really think
you should go to bed.

Hawkes checks his watch, that reads 1:15. He then scans
t hrough the various nonitors.

FI SKE
Don't worry, if anything happens,
you'll be the first one to know.
HAVWKES

Al right... Good night guys.

The captain stands up and slowy nmakes his way to the door.
He doesn't | ook too good, and we can tell he hasn't shaved
in a few days.

I NT. CORRIDORS - N GHT

Hawkes makes his | ast steps through the deserted corridor,
before arriving at his quarter. He |eans his head agai nst
t he door for a few seconds, and then enters.

| NT. HAWKES' QUARTERS - NI GHT

The captain is definitely not the sane sharp eyed observer
that began this experinment. H's roomis a ness, the bed is
undone and a | ot of papers and personal belongings are |aying
ever ywher e.

He sits on his bunk and | ooks down at the floor, staring at
an upsi de down photograph. He picks it up and turns it over.
It's hinmself, a few years younger, holding a nonkey in his
arms. Next to himstands WIllians and both nmen are smling.
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He contenpl ates the picture for a nonment before sending it
flying across the room

He rolls back on the bed and | ays w thout taking his shoes
off. He's exhausted and qui ckly goes back to sleep, wthout
bothering to turn the lights off.

| NT. SHELTER (DAY 21) - DAY

Donald is a weck, looking |like he hasn't slept in days.
Hi s eyes are sunken with dark circles beneath and has trouble
focusing as he engraves a new nark, next to the other twenty.

M chael has started to paint on a wall, using broken chal k
mxed up in water. Mria is asleep, and C arence seens quite
i nvol ved with his Bible.

The job done, Donald goes to the kitchen to wash the knife
he used on the wall. But as soon as he gets to the sink, he
notices a dirty plate, laying on the counter. He picks it
up, making it visible to the rest of the group.

DONALD
Wo's plate is this?

Nobody pays attention.

DONALD
(1 oudl y)
Are you people deaf? | said whose
God dam plate is this?

M CHAEL
(turni ng around)
Whay don't you shut the fuck up

DONALD
Oh no, |I'mnot gonna shut up, not
until whoever nessed up this plate,
cleans it.

M CHAEL

Alright, that's it.

M chael wal ks over to Donald. He grabs the plate fromhis
hands and tilts it over. Crunbs slide off on to the floor.
Donal d noti ces.

M CHAEL
Here you go, all over your nice,
cl ean fucking floor. Do you feel
better now?
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Donal d stares at the crunbs on the fl oor.

DONALD
Cl ean that up.

M CHAEL
It's too |late Donald. See, a new
set of rules have just replaced
yours. ..

He snashes the plate on the counter, shattering it to pieces.
Maria wakes up, while Donald freezes in shock

M CHAEL
From obsessi ve cl eaning rituals,
we're switching to the worship of
litter.

M chael grabs the trash can and enpties it all over the
kit chen.

DONALD
| want you to stop this nonsense
Rl GHT NOW

Maria starts |aughing. Carence on the other hand seens
nor e concer ned.

CLARENCE
For God's sake M chael, have you
| ost your m nd?

M chael is unloading days of frustration, breaking or throw ng
away whatever is on his path.

M CHAEL
Come on everybody, let's all celebrate
"Under ground Day", where filthiness
and madness can neet in harnony...

Maria is having fun. She blows into her harnonica, producing
i ncoherent and di ssonant sounds.

DONALD
Aaaaaaaaaaaaaaaah!

He screanms fromthe top of his lungs. Carence feels quickly
overwhel ned by the chaos.

CLARENCE
Jesus, what is happening?
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M chael opens sonme ol der trash bags and spreads them around
the table area. Donald is munbling to hinself now.

DONALD
Ckay, fine, no problem.. who cares
right. You want to fuck everything
up, go right ahead..

Donal d chuckl es, as Maria plays her harnonica as |oud as she
can. Carence closes his eyes and prays.

DONALD
no probl enp, you want to ness
t hings up, fine, why not, let's ness
it up, BUT LET'S MESS I T UP GOOD..

He suddenly expl odes ravagi ng everything on his way. He
goes over to the cots and flips them around.

M CHAEL
G00D Donal d, GOOD!  That's the spirit.

The anarchy continues until it all comes to a natural stop.

Both M chael and Donal d | ook at each ot her, exhausted.
Silence invades the roomas they all gaze upon the junble
they've turned the shelter into.

One of the ceiling light bul bs pops, adding up to the
progressive loss of |lumnosity.

DI SSOLVE TO
| NT. CONTROL ROOM - DAY

VE navi gate across the wall of nonitors. W are so close to
the images that we can actually see the pixels on the TV
sets. Al the various views of the shelter are now being
perceived as a grainy mx of black and white configurations.

An eclectic and unsettling conbinati on of SOUNDS are

j uxt aposed over these visuals. Distorted voices fromthe
shelter's subjects can be heard, m xed up with the sobbing
voice of a little girl.

Hawkes is in front of the nonitors, and fromthe | ook on his
face, we can tell he's conpletely spacing out. Caire is
next to him carefully laying her hand on his shoul der.

DR CLAl RE
Jon, listen... | think you should
|l et me check you out.
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The captain snaps out of his state of daydream ng.

HAVWKES
|"m perfectly fine.

DR CLAI RE
No you're not. | mean conme on, you
think I'"m stupid? You' ve barely
gotten any sleep in the |ast week,
you're acting strange, you |look like

shit and. ..
HAVKES
(interrupting)
Amanda, |'mresponsible for these

peopl e, okay! And believe ne, right
now I'mthe only protection they've
got... So why don't you get off ny

case and let me do ny job, alright?

There is a pause, while Claire absorbs her partner's
aggr essi veness.

DR. CLAI RE
(softly)
Listen... | don't know what you have
in mnd. But whatever it is, just
remenber that we are in this thing
together... That's all |'m asking.

The captain | ooks at her for nonment, then back at the screens.
| NT. CORRIDORS - N GHT

W slowy MOVE IN on one of the corridors' clock. The closer
we get, the | ouder we HEAR the cl ock's nechani sm

| NT. SHELTER (DAY 23) - N GHT

Al seenms quiet, except for the faucet still dripping and
t he constant buzzing noise fromthe power generator.

The food shelves are enpty and none of the ness has been
cl eaned up, meking the shelter |ook |ike an abandoned junkyard
with no signs of life.

The cots have been rearranged in different sections of the
shelter, so the subjects could be as far apart from each
ot her as possi bl e.

The young couple is under the covers, having sex. Maria
|l ets out a noban as M chael enters her from behind.
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They start going at it, but we can tell the passion is not
there anynore. All they're doing is respond to sone basic
human needs.

We shift over to Donald' s bunk, where he's also relieving
hi msel f, jerking off under his blanket, while watching M chael
and Mari a.

The latest mark on the wall brings the total of days to twenty-
t hr ee.

| NT. HAVWKES' QUARTERS - NI GHT

Hawkes is in his underwear, sitting by the side of his bed.
He' s unkenpt and gaunt, which ironically nmakes hi m appear in
al nost worse physical shape than the shelter dwellers.

He opens up a small cabinet and takes out a gun, an Arny
standard 45 Colt. He exam nes it and renoves the bullet
magazi ne. He then closes his eyes for a nonent, while rubbing
t he weapon over his face.

The captain is once again forcing hinself to confront the
heavy thoughts that have turned his life into a living
ni ght mar e.

I NT. CORRIDORS - N GHT

WE' re now so close to the wall clock, that we can only catch
a portion of it. As the seconds hand passes by, we notice
that it's noving in SLOW MOTI ON.

I NT. SHELTER - N GHT

Everyone is sleeping for good now, except C arence. He picks
up one of his few remai ning cans fromunder his bed, and
heads for the kitchen.

He's al nost there, when he steps on a piece of broken gl ass,
that goes right through the skin of his foot. He barely
screans, but drops the can on the floor, as the acute pain
sends a shock wave throughout his body. And to make matters
wor se, the can goes rolling right under Donald s cot.

Clarence grimces as he pulls the glass out. He then goes
one step at a tine towards Donald's area, with the hope that
he won't wake up. Unfortunately, he does. Donald G abs
Clarence's wist, just as he was about to reach under the
bed.

DONALD
VWhat the hell you think you're doing?
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CLARENCE

| was just...
DONALD

(interrupting)

Stealing? Yes, | can see that.
CLARENCE

|"mnot stealing anything. | just

dropped one of ny can and it rolled

under your. ..

DONALD

BULLSHI T Cl arence! You're stealing
and that's all there is to it.

CLARENCE
| need ny can back.

DONALD

You're not getting anything back.

CLARENCE
This is no ganme Donal d!

It's one of

nmy | ast cans we're tal king about and
| ain't going anywhere until you

give it back

DONALD

You better watch your tone, Reverend.

CLARENCE

And you listen to ne Mster! You
|l et me have ny food RI GHT NOW or

you'll regret it for the rest of
your life, | swear.
DONALD

Fuck you... N gger.

CLARENCE
Son of a bitch...

A PRI MAL SCREAM from Cl arence follows, as he literally pulls
Donal d off his bed and throws hi macross the room Donal d

attenpts to get up, but Carence is

already there. He lifts

hi mup by the neck and slanms himinto the wall, holding him

t here.

Maria gets up, turns on the lights and stands there, watching

the action w thout saying a word.
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She doesn't seemto be bothered at all by the fact that
Clarence is strangling Donald... on the contrary.

M chael sit up on his bed hal f-groggy, and watches the scene
for a few seconds.

M CHAEL
Shit...

Maria is quickly getting into it, sending words of
encour agenent to C arence.

MARI A
Cone on Clarence, finish him

M CHAEL
Maria, what the hell?
(to d arence, |oud)
Cl arence, |let him go.

But Clarence is so full of rage, that no words are about to
di ssuade him He keeps squeezing Donald' s throat, whose
face is turning all red. M chael stands up.

M CHAEL
Did you hear ne, let the man go.

He finally heads toward the two nmen, when Maria intercepts
himand tries to hold himback.

MARI A
M chael, let himdo it. That bastard
deserves to die.

M CHAEL
For Christ's sake Maria, you can't
just get rid of soneone because he's
an asshol e!

MARI A
Yes we can. M chael, please...

M CHAEL
Get away from ne.

He pushes her away and wal ks up to the scene.

M CHAEL
Al right C arence, that's enough.

He waps his armaround Cl arence's neck and squeezes it tight.
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M CHAEL
What you're doing is wong and you
know it! Conme on nman... |et go.

Cl arence | oosens his grip sone and stares into his victims
eyes, before renoving his hand conpletely. Donald coll apses
to the ground, nearly asphyxiated. WMaria watches him cough,
whi | e rubbi ng her hand across her neck, disappointed. M chael
goes back to his bunk, and C arence breaks up in tears.

CLARENCE
I'm.. I"'msorry ny Lord. | didn't
mean to hurt nobody... Please, |I'm

beggi ng you for forgiveness...

Donal d is recuperating and chuckl es, as he lays his eyes on
Cl ar ence.

| NT. CONTROL ROOM - NI GHT
Hawkes stornms into the room half-way dressed.

HAVWKES
What happened?

Li eutenants Gol dman and Fi ske are at the observation post.
Fi ske takes the initiative to brief the captain.

FI SKE
We called you right away sir, but it
al |l happened so quick. C arence and
Donal d had a di spute over a can of
food, the Negro went crazy and he
attacked Donal d.

GOLDIVAN
And if it hadn't been for M chael,
we' d have one nore casualty in there,
guar anti ed.

Fi ske plays back the action in the shelter. W instantly
see various angles of O arence strangling Donald. Hawkes
noves closer to the nonitors.

GCOLDIVAN
(to Hawkes)
Pay attention to Maria, it's pretty
scary.

W see and hear Maria on the nonitors, stinmulating C arence
to go for the kill
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HAVWKES
Jesus.

Fl SKE
It's amazing how fast they're al
turning into ani mal s.

HAVKES
Alright... It's tinme to put an end
to this freak show

He grabs his gun from behind his pants, cocks its breech,
and heads for the exit. Right at that nmonent Claire enters
the roomin her bathrobe, confused.

DR CLAI RE
What's going on?... Jon? \Were are
you goi ng?

HAVWKES
You stay here Amanda, |'l| be right

back.

He exits, leaving the doctor twice as confused. She turns
to the lieutenants.

DR CLAI RE
Were i s he going?
GCOLDIVAN
He's... he's stopping the experinent,

doct or.
| NT. CORRI DORS - NI GHT

Hawkes is wal king at a fast pace, through the enpty hallways
that lead to the shelter. He |ooks conpletely determ ned.

| NT. CORRIDORS / BETA SECTOR - NI GHT

The captain nakes a turn into a new corridor, at the end of
whi ch two guards are bl ocking the way. Hawkes recogni zes
them as he gets closer: private Phillips and corporal
Sander son

Sanderson steps forward, signaling the captain to stop.

CORP. SANDERSON
Sorry captain, we've got orders from
the colonel to secure this area. W
can't let you go through.
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HAVKES
Oh believe nme, at this point |I don't
give a shit about the colonel's
orders. ..

He pulls out his 45 Colt and points it straight at the two
sol di ers.

HAVKES
Drop your weapons and get down to
the floor NOW

Taken by surprise, the two nmen do as they're told, and within
seconds Hawkes di sappears into the next hallway.

| NT. CORRIDORS / GAMVA SECTOR - NI GHT

Reddi sh energency lights kick in, along with the sound of
SIRENS. Hawkes sprints by, knowing that his tine is [imted
before he gets caught.

Two netal -barred gates conme out of each side of the next
corridor, which leads into the shelter area. Once they neet,
the way will be bl ocked.

Hawkes can see that and he runs as fast as he can.

He's al nost there now and runs even faster. He MJST nake it
t hrough, and gives it all he's got...

But it's not enough. The sound of CLASHI NG METAL resonates
just as he gets there. He crashes against the barrier,
letting out a screamof frustration. He goes on, grabbing
one bar in each hand, and shakes the hell out of the
structure.

HAVWKES
(yel 1'i ng)
Open the gate... Open this God dam

gat el

He continues until reaching the point of exhaustion, and
col l apses to his knees, |eaning against the bars.

We HEAR f oot st eps approachi ng, but Hawkes doesn't even care
at this point. He just sits there, |oosely holding the gun
in his hand.

WIllians, followed by Sanderson and Phillips arrive at the
site. They stop a few feet away fromthe captain, who doesn't
react.



W LLI AMS
What the hell is the matter with
you?

HAVWKES

(casual l y)

Not hing, | was just trying to save a
few people's lives. How about you
Frank?

W LLI AV

G ve ne your gun, Jon
The two soldiers point their rifles at Hawkes.

HAVWKES
You know, one of these days you'l
have to teach ne how you turn off
your conpassion val ve, because..

W LLI AMS
(interrupting)
Cut the crap and give ne this gun!

The captain throws the gun across the corridor.

HAVWKES
Take the damm gun!!

There is a short pause, after which Wllianms wal ks up to
Hawkes and paces around him

W LLI AMS
You know, all these years, | was
al ways afraid in the back of my m nd
that something |like this woul d happen
between us... Well, here we are.

HAVWKES
You never planned on letting these
peopl e out alive, did you?

The col onel gets down on his knees, speaking softly right
i nto Hawkes' face.

W LLI AMS
No, what | never planned on, was to
| earn so much about the human
condi ti on.

( MORE)
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W LLI AMS ( CONT' D)
This is a scientific breakthrough
we've got in our hands Jon, w thout
a doubt. It's ugly, yes, but | can't
just stop in the mddle of it...
There is so much nore to |l earn

HAVWKES
This isn't science anynore, Frank.
It's sadism

Wl lians stands up.

W LLI AMS
"1l get you out when it's all over.
(to Sander son)
Cor poral, Captain Hawkes has been
relieved of duty. | want himto be
put under arrest at once, until
further notice. Understood?

CORP. SANDERSON
Yes sir.

The col onel wal ks away, |eaving Sanderson and Phillips at
odds with their captain.

CORP. SANDERSON
Capt ai n, please cone with us.

Hawkes does as he's told and wal ks away with the two guards.
| NT. CONTROL ROOM - NI GHT

Claire and the two lieutenants are on standby, waiting to
hear from Hawkes' rescue attenpt. But when WIllians enters
the room they know somnet hi ng went w ong.

W LLI AMS
Doctor Claire, captain Hawkes has
been put under arrest. You're the
one in charge now.

DR CLAl RE
Sir... | refuse.
W LLI AVS

This is not an option |I'm giving

you, doctor. You either obey ny
orders, or you'll be held in contenpt
of conspiracy agai nst Nati onal
Security.
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DR. CLAI RE
You're a sick man, you know that?
W LLI AMS
|"mjust doing ny job, and so wll
you doctor.
(he heads for the
door)
By the way, |'m posting guards outside
this room which neans that from now
on you'll need to be escorted wherever
you go within this base... Keep up

t he good wor k.
He exits.

DR. CLAI RE
Son of a bitch.

She cl oses her eyes, trying to hold back a desire to cry.
Gol dman wal ks up to her and takes her into his arns.

| NT. DETENTI ON CELL - NI GHT

Hawkes enters a tiny but clean cell that conprises a cot,
sink and toilet. He takes a seat on the bunk as the door
cl oses behi nd him

| NT. SHELTER (DAY 24) - DAY

Donald is laying on his back, tossing his sweaty head around,
when he suddenly wakes up. He sits up and | ooks over at the
three other subjects, who are still asleep.

He chuckl es again as he scratches his rough chin. He then
reaches under his bed and picks up a | arge can of candi ed
yans, nunbling to hinself.

DONALD
Corporal D. to you, sir, thanks, no,
nmy pleasure, really... his famly,

can-can, supper tine, Ha! Boom
boom in your room..

| NT. CONTROL ROOM - DAY

Claire enters, dressed up in her regular outfit, cup of coffee
in hand. The only other person present in the roomis Fiske.

DR CLAI RE
Good nor ni ng.
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FI SKE
Good norni ng doct or.

She notices the nonitors being all very dark.

DR. CLAI RE
They still have their night lights
on?

Fl SKE

Yep, they're on their thirteenth
straight hour. Al quiet, except
maybe for Donald who just started
munbl i ng a few m nutes ago.

DR CLAI RE
(scanni ng through the
noni t ors)
God, | can't believe how fast we're
losing light in there.

FI SKE
Anot her bul b blew up a few hours
ago, so that didn't help.

I NT. SHELTER - DAY

Donal d slips out of bed with a mad ook in his eyes. He
stands by his cot, watching C arence as he passes the can

back and forth between his hands, football |ike.
DONALD
Sixty-two, fifty, four-thirteen,
boom

(mocki ng bl ack accent)
| swears, boss, da |lord done gonna
care for you, child... can | have an
amen?

| NT. CONTROL ROOM - DAY

Claire and Fiske are trying to follow Donald' s actions, based
on what he's sayi ng.

FI SKE
What is he saying?

DR. CLAI RE
| don't know, but | don't like it...
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| NT. SHELTER - DAY
Donal d wal ks over in Clarence's direction with the can still

shifting back and forth in his hands. He's nmad, ranbling a
tw sted nursery rhyne and noving his feet to a silent tune.

DONALD
M ckey and Maria, sitting in a tree,
Katherine is dead... poor little ne.
Cl arence and his Jesus, ain't that

sweet . Soymjwmttormm hHW
Well it's up to ne.

He rai ses the can higher and higher as he gets closer to
Cl arence's cot.

I NT. CONTROL ROOM - DAY

The two scientists take a close | ook at each nonitor, just
in case they could catch a glinpse of what is Donald up to.

DR CLAI RE
He's conpl etely del usi onal, which
makes hi m capabl e of anything right
now. .. Shit.

She chews her nails nervously.

FI SKE
Cl arence, you better wake up

I NT. SHELTER - DAY

Donal d rai ses the can above O arence's head, as he squats
down to whisper right into his ear.

DONALD
(bl ack accent)
You'z gots to have faith, dat's all..
Jus' a lil' ol

He quickly slams the can down and STOPS just above the man's
face. ..

DONALD
FATE. .

He giggl es.
| NT. CONTROL ROOM - DAY

BLAM Claire slanms her fist on the table.
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DR CLAI RE
DAWN | T!'  Come on, sonebody wake up
in there!

She resunes chewi ng her nails vigorously.
| NT. SHELTER - DAY

Donal d stares at Clarence the same way a wolf would at its
prey, while rubbing the can around his face and his neck.

| NT. CONTRCL ROOM - DAY
Claire is nervously pacing around now.

DR CLAI RE
This is crazy... W've got another
tragedy just waiting to happen and
|"mjust standing here, doing
absol utely nothing about it.

She suddenly rushes to the door. But as soon as she opens
it, TWO PRI VATES appear, bl ocking her way.

DR. CLAI RE
| need to see the colonel right now

PVT. KOWALSKI
He's not here today.

DR CLAlI RE
You don't understand, this is a matter
of life or death and I have to speak
to him R GHT NOW

She tries to push her way in between the two soldiers. They
shove her right back into the room

PVT. FLETCHER
Step back ma'am There is nothing
we can do for you until the col onel
comes back

They shut the door. Cdaire angrily kicks a small garbage
can across the room

| NT. SHELTER - DAY

Donal d rai ses his can again, this time with a determ ned
| ook as his face darkens into a mani acal trance. And..

BAM Donal d crashes the back of C arence's skull
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One bl ow woul d do it, but Donald hits him again.

Cl arence twitches. Raising the bloody can, he hits himone
final tine.

Maria awakens fromthe THUD. She | ooks out into the darkened
shelter. Seeing nothing, she noves towards the bathroom
passi ng a crazed Donal d whose eyes flicker with madness. He
sniffs her scent as she wal ks by, licking the air like a

ser pent.

| NT. BATHROOM / SHELTER - DAY

She's cl osing the bat hroom door, when Donald storns in,
grabbi ng her from behind and covering her nouth.

DONALD
(whi speri ng)
Finally baby, it's just you and ne.

Wth his free hand, he tears off her shirt.

DONALD
Oh yeaaah, now we're tal king.

Donal d ki cks the bat hroom door behind him Mria is doing
all she can to fight himoff, but he's too strong. She
screans, but it's nuffled. Donald slanms her naked to the
floor, and junps on her in a conpletely denented fashion

DONALD
(in a guttural whisper)
My sweet little bitch, |I'm gonna

fuck you so hard, you're gonna beg
me to do it over and over and over
agai n!

Maria manages to bite his hand hard enough, that he can't
hel p but scream

I NT. SHELTER - N GHT

M chael ' s eyes open, |ooking over to Maria's bunk. She is
gone. He pulls the blanket partition back, and gl ances around
into the dimy-lit shelter.

M CHAEL
Mari a?

He sees that Donald's bunk is enpty and noves to take a cl oser
| ook. As he passes O arence's bunk, he sees C arence |aying
there in a pool of blood with his head crushed open.
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M CHAEL
Fuck. ..
(scream nQ)
MARI Al

He quickly rushes to the bathroom and slans his shoul der
agai nst the door, forcing it to open.

| NT. BATHROOM / SHELTER - DAY

There, he finds the deranged Donal d pi nning the defensel ess
Maria to the floor and raping her.

M CHAEL
YOU SON OF A BI TCH!

In a surge of screaming wath, Mchael grabs Donald by the
head and literally drags himout into the other room

I NT. SHELTER - DAY

M chael drop-kicks Donald in the face, sending himtunbling
across the floor.

The madman nutters incoherently as M chael slans his head
agai nst the wall several tines with his hand on Donal d's
neck. Mchael's eyes are wi de open... He too, |ooks insane.

Wiile he goes to retrieve the battered Maria, the bl oodied
Donal d manages to pull hinmself off the floor and stunbles
into the kitchen area where he retrieves a |arge knife.

| NT. CONTROL ROOM - DAY

Claire and Fiske are still unable to distinguish the visuals
in the shelter very clearly, but they can hear everything,
and that's nore than enough to get the picture.

The doctor is in a total state of shock, covering her nouth
wi th her eyes w de open.

Fl SKE
Jesus Christ...

| NT. SHELTER - DAY

M chael |eads the catatonic Maria out of the bathroom when
she SCREAMS in horror at the sight of Clarence's nangl ed
head.

Suddenly, from out of the shadows, Donald |unges at M chael
with the knife, slicing his arm
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M chael pushes Maria out of harns way, grabs a chair and
brandi shes it as a shield, as he goes after Donal d.

But Maria is so punped up with rage and adrenaline, that she
joins the fight, hoping to give Mchael the advantage.

She junps on Donal d's back and bites his neck.

MARI A
DI E, you bastard... DE

Donald SPINS around in a fury and STABS her in the side. He
slings her to the ground |i ke a sack of potatoes. M chael
Screans.

M CHAEL
Noooooo! !

And in a fit of rage, he picks up the short-wave radio that's
right next to himand cl obbers Donald on the head, knocking
hi m unconsci ous.

M CHAEL
(out of breath)
Damm you! God, damm you

M chael noves quickly to Maria's who is laying in pain,
bl eeding fromthe stab wound.

M CHAEL
Stay still. 1'Il get sone bandages.

He hurries off to the bathroom and comes back with the nedical
supplies. He begins to nmake a dressing for the wound.

MARI A
|s he dead?... Tell ne that bastard
i s dead.

M CHAEL
| don't know... | don't think he is,
but don't you worry, we're gonna
make himpay for this... W' re gonna
make hi m pay.

He puts the bandage on her wound. Blood is com ng out.
M CHAEL
Hold this to your stomach. You're
gonna be okay.

He gives her a ki ss.
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| NT. CONTROL ROOM - DAY

Claire is alone, holding her head with her hand, as she | eans
over the counter. She stares into the void, biting her nails.

I NT. SHELTER - DAY - CLOSE ON

Cl arence's face as Maria ki sses himon the forehead before
covering his full body with a blanket. Mchael lies the
cross on his friend' s chest.

I NT. STORAGE ROOM - DAY

M chael enters the room his face covered agai nst the stench.
He drags Cl arence in, who's wapped up in bed sheets, just

i ke Katherine. Hi s considerable weight makes it difficult,
but he manages to lay himnext to the wonman's body.

He exits and shuts the door, plunging the roomback into
total darkness.

I NT. SHELTER - N GHT

Donal d's eyes flutter, as he regains consci ousness. W PULL
BACK, revealing an adhesive band-aid around his nouth, and
as we continue to PULL OUT, we see himsitting on the floor,
tied up to one of the cots.

M chael and Maria are eating at the table, ignoring the
struggling Donald who's unable to free hinself.

DI SSCLVE TO
| NT. SHELTER (DAY 25) - DAY

We PAN across a wall where M chael is continuing his painting.
It is getting |larger and we can see that numerous dreaniike
i mges are starting to take shape.

Maria paces around slowy, holding her wound with her hand.
She then goes to the kitchen, picks up a knife and |inps
over to Donald. He tw sts around unconfortably as he sees
her approachi ng.

MARI A
(showi ng the knife)
Yes Donald, | know, it's the sane

kni fe you used on ne.

She kneels over his |leg. He gets nervous, munbling sone
wor ds away.
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MARI A
Don't worry, |I'mnot gonna stab you
too deep... | still want you to live
for a few days.

He freaks out as she lifts his shirt, feeling his abdom nal
ar ea.

MARI A
| need you to keep still for a mnute.

But he doesn't. On the contrary, he jolts around even nore.

MARI A
| said stop noving |ike that.

He won't stop.

MARI A
| said STOP MOVI NG you asshol e, you
hear me?

He persists, yelling nuffled sounds into his bandage. She
responds, screaming right into his face.

MARI A
Do you hear what |'m saying? Stay
still!

M chael is painting intensely, and Maria's |loud voice is
breaki ng his concentrati on.

M CHAEL
Shut up Mari a.

But Mchael's words are flying right over her head, as she
STABS Donald in the stomach. He jerks violently.

MARI A
I want you to STOP MO VI NG !

She inflicts a new stab on each stress of her |ast words.
M CHAEL
(closing his eyes)
| said SHUT UP

Donald is still nmoving. She stabs himhysterically, tearing
apart his flesh and guts. Blood splashes everywhere.
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MARI A
YOU SON- OF- A-BI TCH, WHEN | SAY STOPR,
YOU STOP!!

M chael finally turns around, pissed off, when he sees what
i s happeni ng.

M CHAEL
VWhat the fuck...

He runs up to Maria and kicks the knife right off her hands,
sending it fly across the room

M CHAEL
(enr aged)
What is wong wth you?

MARI A
(cal m ng down)
He got what he deserved.

M CHAEL
So what if he deserved it, what you
did is... not right.

He | ooks down at Donal d who's stopped noving, as a river of
bl ood pours out of his belly.

M CHAEL
It's FUCKED... UP!

He wal ks away in anger.

Maria is not showi ng any enotion. She just sits there with
her bl oody hands and starts coughing. She grinmaces feeling
her own wound and w t hdraws i n pain.

| NT. SHELTER (DAY 26) - DAY

M chael takes a break frompainting, to attend Maria who's
| aying on the bed. Her skin tone has gotten quite pale and
she | ooks weaker. He takes off her bl oodi ed bandage and
notices right away that she's still bleeding, the wound
refusing to cl ose.

MARI A

It doesn't | ook too good, does it?
M CHAEL

Don't worry baby... you're gonna be

just fine.
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| |love you.
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He smles, taking a clean bandage in his hands and appl yi ng

it over the wound.

| NT. CONTROL ROOM - DAY

The cal endar on the table shows Novenber 21st. Caire and

Gol dman are bot h standi ng, watching the nonitors.

GOLDVAN
How rmuch | onger you think she can
hol d?

DR. CLAI RE

She's lost a | ot of blood already.
| give her two days nmax.

She notices his expression, full of concern.

DR CLAI RE
What's on your m nd?

GCOLDIVAN
Sane thing as yours, doc, we've got
two days to get them out of there.

DR CLAI RE
How about Fi ske, where do you think
he stands on all this?

GOLDIVAN
He cares, but he's a chicken. He
won't do anything that'd conprom se
his career.

DR. CLAI RE
VWhat are our chances?

GOLDIVAN
No idea... Al | knowis that we're
gonna have to run fast, really fast.

I NT. CORRIDORS - N GHT

The various hallways are once again vacant, as the wall
shows 2:17 AM

cl ock
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| NT. DETENTI ON CELL - N GHT

Hawkes is plunged into deep sl eep when, sone kind of banging
sound resonates inside his brain, making himshake his head
back and forth.

Al of a sudden, a white |lab MOUSE appears crawling up the
side of his head! A second nouse shows up shortly after
sniffing around, followed by another one and then anot her.
In no tinme, his entire face becones covered with mce, which
triggers a rude awakeni ng.

SLAM CUT TO
I NT. SHELTER - HAWKES' DREAM

Hawkes wakes up screaming in a cold sweat, lying on a cot.
It doesn't take himlong to realize that he's in the shelter
even though it looks quite different. A yell ow beam of
sunlight warnms the room

Everything is inpeccably clean and nicely arraigned, although
voi d of any other occupants except for Mchael. He | ooks
fresh, dressed up in street clothes as he works on one of

the wal |l paintings.

The captain gets up and wal ks over to him confused but
mesnerized. He notices one of the lab mce still hanging on
hi s shoul der and gently shoves it off. In the background,

we can hear |ow distant BANG NG sounds comng fromthe shelter
door. But it doesn't bother Mchael, who's working on the

pai nting of a statuesque figure and neither does Hawkes,

when he approaches him

M CHAEL

Hey Doc! What's the word?
CAPT. HAWKES

M chael ? How... how are you feeling?
M CHAEL

Pretty good. | wouldn't mnd a little

fresh air though, but |I've got to
finish this first.

CAPT. HAWKES
VWhat is it?

M CHAEL
| don't remenber.
( MORE)
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M CHAEL ( CONT' D)
That' s what happens when you work on
sonmething for too long... You forget
what it's all about.

CAPT. HAVWKES
She' s beauti ful .

M CHAEL
(handi ng out his brush)
Here, why don't you give it a try?

CAPT. HAWKES
| can't do that. [It's your painting.
M CHAEL

It's as nmuch yours as it is mne..
Conme on, go for it.

Hawkes smles, grabs the brush and reaches out to the

pai nting. But as soon as the brush touches the wall... BAM
A HUVMAN FACE wrapped inside the painting stretches and pops
right at Hawkes, who steps back terrified. At the sane
tinme. ..

The whol e setting turns into a cold apocal yptic atnosphere
with WND and LI GHTENI NG FLASHES

The captain keeps backing up, when CLARENCE, with his head
cracked open, grabs him lifting himup off the ground.
Hawkes yells, when...KATHERI NE raises right in front of him
She | ooks just like in his previous dream peaceful, but her
eyes have no iris and are conpletely black. She holds a
syringe in her hands containing a fluorescent substance..

The walls behi nd Hawkes are now filled with | MAGES of his
life, intercutting with others show ng nuclear tests and
horrors of war..

He wants to, but can't free hinmself and watches with terror
as Katherine injects the contents of the syringe into his
arm He screans out his lungs as the background i mages flip
fromone to another at a frenetic pace.

SLAM CUT TO
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| NT. DETENTI ON CELL - N GHT

Anot her sudden awakeni ng makes Hawkes fall off his cot. He
checks his watch and | eans his head back on the wall, | ooking
up at the ceiling.

DI SSCLVE TO
| NT. SHELTER (DAY 27) - DAY

M chael's fresco has gained nore detail. W can now perceive
a series of psychedelic portrayal s: bodi es hangi ng upsi de
down fromtrees, several femal e shapes, though abstract, and
an occasional violent slash across an al nost perfect inmage.

The lighting output is really weak now. Maria's |laying on
her bed, as wet as a fish, looking up at the ceiling while
whi spering a song from chil dhood in Spani sh.

M chael's sitting at the table, eating soup wthout envy.
Hi s beard is getting thicker and shaggier. His clothes,
dirty and torn.

Donal d has been dead for alnost a day now, but he's still on
the floor, outstretched in his bl ood.

Lacki ng appetite, M chael just gazes away, day dream ng,
when a spurt of inconprehensible nuttering comes out of
Maria' s nout h.

Havi ng reached boiling tenperature, her body begins to shake,
as she experiences a series of hallucinations. M chael stops
for a nonent, forced to switch his attention to Maria's
delirium He drops his head on the table out of despair.
There is no nore hope.

DI SSCLVE TQO
| NT. BASE / VARI OQUS LOCATI ONS - NI GHT - MONTAGE

Several views of enpty and sterile hallways give the base a
real norgue-like feeling.

Phillips, on guard duty, is |eaning against the wall of a
deserted corridor, daydream ng

Fiske is asleep on his cot. Goldman is on the bunk above
hi m awake and preoccupi ed.

Claire is in the control room alone. She's biting on a
nail, while pondering on her thoughts.
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Wllians is in his office, at his desk, sipping on a glass
of whiskey. H's two angel fishes are still inside the bow,
hopel essly circling around.

Hawkes is laying in the detention cell, facing the ceiling,
his eyes w de open.

| NT. SHELTER (DAY 28) - DAY

Maria has cal ned dowmn a bit, but she's also very weak and
her perception of reality has deteriorated considerably.

MARI A
Pl ease, Mchael... Don't tell nmomy...
Don't tell | didn't get to schoo
today... I... | wanted to be with..
my friends... Don't tell... please.

M chael wal ks by Maria's bed, throw ng her an inpassive | ook.
H s enotions and civil conduct are obviously drifting away,
while his inner imaginary world is rapidly gaining ground,
inmposing itself as THE reality. He continues on, draggi ng
his feet until he reaches one of the walls. There he pulls
a piece of chal k and aggressively begins to sketch a | arge
hand.

| NT. CONTROL ROOM - DAY

Goldman is sitting, his face buried in his hands. Cdaire
wal ks up to him

DR. CLAI RE
She's dying on us... Cone on, it's
now or never.

He renmoves his hands, nodding. Fiske is also in the room
| ooki ng nore nervous than anyone el se.

FI SKE
I"mtelling you guys, this is
conpletely crazy... You don't have a
chance.

GOLDVAN

Way don't you shut up

He gets up and joins Claire who's going up to the door, a
hai rspray can in her hands.

DR CLAI RE
kay. . .
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She opens the door, comng face to face with Fletcher and
Kowal ski. And before they can even open their nouths, she
sprays the hell out of her can in their faces, blinding them
instantly. They scream

Gol dman grabs them both and pulls theminside. He takes
Kowal ski and smashes his forehead against the wall. He takes
his rifle and quickly sweeps it across Fletcher's face.

Both nmen fall to the floor, knocked out. Fiske freaks out.

FI SKE
Jesus, you are not |eaving these two
guys in here, you hear ne, you..

GCOLDIVAN
(interrupting)
Al right David, |I'mgonna make it
very easy for you

Gol dman wal ks up to his fellow officer and punches hi m good
in the face, knocking hi munconsci ous.

DR. CLAI RE
Cone on, let's go.

They both take the soldiers' weapons and exit.
| NT. CORRI DORS - DAY

Claire and Gol dman rush through the hallways, which are nore
crowded now, due to the daytinme activities. The various
personnel stop and turn their heads, as the two fugitives
run by.

| NT. DETENTI ON CELL AREA / DETENTI ON CELL - DAY

The two storminto the prison sector, catching the attendant,
a YOUNG PRI VATE, conpletely off guard. Goldman threatens
himw th the gun.

GOLDIVAN
Take me to captain Hawkes, right
nowt

The sol di er grabs a key chain and awkwardly steps into the
detention cells chanber. He funbles through all his keys,
unable to locate the right one.

GOLDVAN
| don't have tinme for this, COVE ON
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PRI VATE
Ckay, okay, okay...

He finds the key and unl ocks one of the doors.
Hawkes junps out of his bed, as Claire cones into his cell.

HAVWKES
Amanda, what in the hell..

DR CLAI RE
We've got to hurry Jon, let's go.

She passes himher rifle as they all head back out of the
prison sector

HAVWKES
Talk to me, what's the situation?

DR CLAlI RE
Cl arence, Donald, dead. Maria's
badly wounded and | don't know if
she's gonna nmake it.

HAVKES
Cod. . .

| NT. CORRI DORS - DAY

The col onel appears fromaround a corner. He's wal king fast,
speaking into a wal kie-tal kie. Sanderson and Phillips foll ow
hi m cl osel y behi nd.

W LLI AVS
Don't worry about nme, |I'm com ng
fromthe other way. Just secure the
ganmma sector right now

He sees two arnmed privates standi ng by and waves at them

W LLI AVS
You two, follow ne.

The two nen obey and quickly catch up with Sanderson and
Phillips.

| NT. CORRIDOR / GAMVA SECTOR - DAY
The ALARM sound goes off as Hawkes and his teamenter the

corridor at the end of which, the sane gate that stopped him
once, starts closing in again.
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HAVKES
Not again... That sucker is not gonna
stop ne agai n.

He picks up speed |ike a madman, |eaving C aire and Gol dman
behi nd.

He gives it all he's got, but the security systemis
unforgiving and is closing on itself really fast.

Hawkes screans as it appears that he's no | onger going to
make it, and out of desperation, he throws his rifle.

But sonehow, the weapon hits the floor and glides down just
in between the two ends of the closing gate, preventing the
mechani sm from | ocki ng up

The three rescuers force thensel ves between the gap and as
the captain renoves the rifle, the gate | ocks in behind.

I NT. SHELTER - DAY

Maria is faintly singing a lullaby, while Mchael puts the
| ast touch on an eye that he's drawn over the pal mof the
| arge hand's painting. He takes a step back and stares
intensely at his latest creation. Then, all of a sudden,
he. ..

SMASHES his forehead right into the wall, aimng at the center
of the "eye". He backs up and throws hinself forward again,
hitting his forehead in the sane spot.

M chael has definitely reached a total state of trance, not
even feeling the blood that's dripping down his face.

He hits his head two nore tines and pauses for a few seconds.
Then, gathering every bit of strength left, he propels hinself
towards the wall, letting out a | oud SCREAM that instantly
buries Maria's voice in the background.

SVASH CUT TGO
| NT. CORRIDOR / SHELTER AREA - DAY

Hawkes and his team have al nost reached the shelter, when
WIllianms and his nen appear on the other end of the hallway.

The two parties rush toward one another, both trying to get
to the shelter first. WIIlians gets there just before Hawkes
and doesn't waste a second before confronting him
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W LLI AMS
Stay right there, the three of you!

But they keep advancing. Both sides draw their guns.

W LLI AV
| said stay where you are, it's an
order God damm it!

Hawkes ref uses. He and his team are determ ned.

HAVWKES
It's over Frank. Cone on, let's
just all put our guns down and open
this door, okay?

W LLI AV
You get near that door Jon and I'|
shoot you, | swear.

Gol dman points his gun at WIIiamns.

GOLDVAN
You do that and the next bullet is
for you, sir.

Hawkes and his teamare prepared to die and the col onel can
see that as he points his pistol at his long tinme partner.
The tension rises.

W LLI AMS
|"mnot bullshitting. You touch
that door and you're a dead nman

HAVWKES
What ' s anot her dead body, right Frank?
W LLI AMS
| don't want to do this.
Sanderson, Phillips and the other two privates seemvery
unconf ort abl e.
HAVWKES
| know you don't, and neither do
your men... Look at them They're
so confused, | bet they don't even

have a clue why they're pointing
their guns at us.

(to Phillips)
Phillips, do you have any idea what's
been goi ng on behind that door.
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PVT. PHI LLI PS
(glancing at the
shel ter door)
Huh... Not really, sir.

HAVWKES
How about you Sanderson?

W LLI AMS
Enough of this.

HAVKES
Answer mny question cor por al

CORP. SANDERSON
None of us knows captain, it's
cl assi fi ed.

HAVKES
O course it is. Wll let me shed
sone light on our little experinent,
| think everyone here has a right to
know.

W LLI AMS
You shut your nouth captain.

Hawkes is on a roll and WIllians' words are not going to
stop him

HAVWKES
There were five civilians behind
that door, that never got out with
t he ot hers, four weeks ago. They
were tricked to believe that a nucl ear
attack had taken pl ace. .

W LLI ANMS
Don't listen to him he's a..

CORP. SANDERSON
(i nterrupting)
Let him speak, sir!

Wlliams throws an evil | ook at Sanderson.

W LLI AMS
Don't you ever yell at nme |ike that
agai n!
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HAVKES
(conti nui ng)
Qut of the five subjects, three have
died in barbaric conditions and a
fourth one, a young twenty year old
girl, is dying as we speak.

Phillips shakes his head in disbelief.

W LLI AVS
Your career is over, Jon.

HAVKES
The col onel has prevented ne and ny
teamto stop this project ever since
the beginning, and if |I'm here today,

it's because we still have a chance
to save one, naybe two i nnocent
lives... But we have to act now.

Every second counts.

CORP. SANDERSON
(to WIIlians)
Is this all true, sir?

W LLI AV
O course not, it's all pure nonsense.
HAVKES
If it was, | wouldn't be here risking
nmy life, believe ne... Conme on guys,
all I"masking fromyou is to act as

decent human bei ngs and do what's
right, just like I'mtrying to..
We've got to do what's right.

Phillips |lowers his gun.

PVT. PHI LLI PS
I|"'mw th you, captain.

CORP. SANDERSON
So am|.

W LLI AMS
God dam it, I will not tolerate any
mutiny on ny base.

The corporal is heading over to the captain's side, when
Wl lianms grabs himby the neck.
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W LLI AMS
You traitor, where do you think you're
goi ng, huh?
But Phillips and the other two privates quickly restrain
their colonel, taking his pistol away.
HAVWKES
Colonel, I"'mrelieving you of your
command.
W LLI AMS
You're all gonna end up in court-
martial for this, | swear.
HAVWKES

Speak for yourself, Frank.
(to the privates)
You guys keep himright here.
want himto see what he's done with
his own eyes.

Hawkes turns around and goes for the door.

HAVKES
(to Pvt. Phillips)
Phillips, we need a couple of nedics
ri ght away.

PVT. PHI LLIPS
Yes sir.

The private takes off.

Hawkes rotates various |levers that unlock the door, and then
pull s hard on a handl e.

The large netallic door slowy opens with a H' SS, rel easing
an instant stench so strong, that everyone in the hall reels
back covering their nouths fromthe snell of decaying human
flesh. One of the privates can't take it and he kneels over
to vomt.

| NT. SHELTER - DAY

Li ke a God, Hawkes enters with a brilliant halo of |ight

sil houetting himfrombehind. Caire follows, and the two
make their first steps into the hot bunker, protecting their
nose the best they can from an unbearabl e odor.

Tenporarily blinded, Maria lays |ike a deer caught in the
headl i ghts of a car.
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M sl ead by her feverish perception, she quickly feels
overwhel ned, as if the two scientists were divine figures
descendi ng fromthe sky.

MARI A
Angels... Mchael, | see angels.

Claire attends Maria, inspecting her wound.

MARI A
M chael , where are you M chael ?

DR CLAI RE
It's okay Maria, Mchael is right
here with us. Just try to stay calm
okay?

Claire takes Maria's hand into hers and gives her a warm
smle.

Hawkes slowy wal ks up to Mchael, who's squatting agai nst a
cot, his face covered with blood. The young man hasn't

noti ced anyone yet, shaking quite a bit and staring at the
floor, while munbling to hinself.

M CHAEL
Angel s, angel s, angels..

He opens his eyes and | ooks up, finding Hawkes right in front
of him And in a surprising calmtone of voice, he addresses
him thinking that it's just another hallucinatory vision.

M CHAEL
Do you believe in thenf

HAVWKES
| don't know.

M CHAEL
Wio the hell are you anyway?

HAVWKES
A friend.

M CHAEL
| don't have any friends.

HAVWKES
You do now.

The captain offers his hand. M chael hesitates a bit, but
he gives his and the two nen shake hands.
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M chael | ooks like he's going to | augh, but he breaks down
in tears, instead. Hawkes takes himinto his arnms and hugs
himtight, as he starts crying hinself.

ol dman, Sanderson and two nedics with a stretcher, enter
the room

| NT. CORRIDOR / SHELTER AREA - DAY
A crowd of Arny personnel has gathered outside the shelter.

Claire cones out first, followed by the nedics carrying Mria
out on the stretcher. Fiske arrives at the scene, out of
breath, joining the dozen of bystanders, who are all confused
by what they're seeing.

The real shock however, cones when Hawkes and CGol dman energe
with the frail Mchael in between them Everyone freezes at
the sight of this young man who | ooks as if he had been
resuscitated fromthe Neanderthal era. WIlians is watching,
and the captain turns to him exchanging a brief but intense
| ook as he wal ks away.

Everybody stands there in silence, nmaking roomfor the
scientists who di sappear down the hallway, taking M chael
and Maria to freedom

FADE QUT.
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