                        THE HAUNTED MIRROR

                     Written by Lonzo Lucas II

FADE IN: 

INT.  RALEIGH & SONS LTD., LAW FIRM, CLYDE'S OFFICE - MORNING

CLYDE HANKS a tall skinny 30 something Attorney. Sits in his office, CLYDE looks on his desk, sees a brochure with a picture of a big white house.

CLYDE HANKS

Why am I obsessing over this house so much?  After all it's just a house, isn't it?

CLYDE opens a drawer located to the right of his desk, pulls out a file.

CLYDE HANKS

This will take my mind off it.

CLYDE opens the folder, has a flashback

FLASHBACK

EXT. CLUB BAHAMAS, BAR - EVENING 

It's a Saturday night, the club is packed.  A man in his mid-thirties serves drinks behind the bar.

GEORGE MASON

What'll it be?

One of the bar patrons looks at the bottles lining the wall and makes a choice.

BAR PATRON

I'll have Scotch and Coke please?

GEORGE smiles.

GEORGE MASON

Coming right up.

GEORGE turns around grabs a glass, adds ice, grabs a bottle of Scotch, pours a little in the glass, grabs a bottle of coke pours it in the glass, grabs a napkin places it in front of the customer and places the drink on top.

GEORGE MASON

That's five bucks.

GEORGE takes the money and places it in the cash register, he looks at his watch.

GEORGE MASON(V.O.)

Damn only two hours to go.

One of the patrons stumbles up to the bar, looking like DANNY TERRIO from Dance Fever.

WILLIAM DENTS

What's up George?

GEORGE MASON

Bill.

GEORGE

The usual?

WILLIAM DENTS

Yeah... It's Friday...Going to your favorite hangout tonight?

GEORGE MASON

You better believe it. I feel a lucky streak coming on.

GEORGE gives WILLIAM a Bloody Mary.

TWO HOURS LATER - 4:50am 

GEORGE shuts down the bar for the night, counts the money in the cash register, marks it in the books and leaves the building

EXT. CLUB BAHAMAS, MAIN STREET - EARLY MORNING

GEORGE MASON 

Free at last!!

GEORGE reaches into his left coat pocket, pulls out a pack of cigarettes, removes one, places the pack back into his pocket, places the cigarette into his mouth and lights it.  He takes a long satisfying drag, then walks to his car, gets inside, turns on the radio and takes off.

After driving the strip for a few minutes he comes to his destination, parks his car and gets out.

EXT. GOLD STRIP CASINO, FRONT ENTRANCE - TEN MINUTES LATER

GEORGE takes another puff of his cigarette, he flicks it onto the sidewalk and walks inside.

INT. GOLD STRIP CASINO, MAIN LOBBY - SAME TIME

GEORGE looks around the Casino, the place is packed, people are playing blackjack, poker, roulette and slots.

GEORGE MASON

Now this is more like it.

GEORGE walks to the back where a few people gather by the Crap table. He watches as the holder of the dice tries to hit his point.

ROLLER

Come on six, pappas been waiting on you all night.

He throws the dice, rolls a seven. GEORGE steps up to the table, takes the dice, rolls an eleven.

INT. BAR, BACK OF THE CASINO - TEN MINUTES LATER

SECURITY GUARD

I told you riff raff to stay out of here!!!

DRUG DEALER

Man you better take your hands off of me!!!

SECURITY GUARD

Hey Dorian!! You want to help me throw this bum out along with the rest of these goons?

DORIAN DAWES, 25, along with four other security guards arrive from the other side of the Casino, they grab the other two Drug Dealers by their collars and push them toward the side door.

DRUG DEALER

Do you know who we are? Punk... Hunh!!

SECURITY GUARD 1 

(sarcastically)

Like I care..

The side door burst open, the guard throws the men out into the street.

DORIAN

And stay out!!  Let me see your faces in here again and watch what happens? Oh and I got yo punk.

The guards walk back into the Casino, the door closes behind them. GEORGE stops playing, glances over at the guards, they walk back to their post.

MAN'S VOICE (O.S.)

Hey buddy you gonna roll or what?

GEORGE looks back at the table and throws the dice. 

DEALER

The point is five...Put your money down.

TWENTY MINUTES LATER

EXT. GOLD STRIP CASINO, SIDESTREET - EARLY MORNING

A long Cadillac pulls up to the curb, the passenger doors open, six men get out, open the side door and run into the Casino.

INT. CASINO, BAR AREA - SAME TIME

One of the employees sees the men and calls Security, six guards race out of a backroom and confront the men.

DRUG DEALER

I told you we would be back!!

The guards attack the men leading to a full meelee, patrons in the Casino, see the commotion and head towards the exit.

Lady screams (b.g.)

One of the Drug Dealers in the back of the room, pulls out a .38 caliber pistol, fires two shots. The patrons panic and run toward the exits.

GEORGE gets knocked around in the crowd, but runs for the front entrance, he makes it outside. 

EXT. GOLD STRIP CASINO, SIDEWALK - 5:00AM

Standing on the sidewalk facing the casino, GEORGE sees SLAVO, 28, with a slicked back hair do, wearing a fancy white suit, a heavy who works for JIMMIE THE BOOKIE. SLAVO reaches into his pocket, pulls out a comb and combs his hair back.

SLAVO

Well...Well...Well, if ain't me old pal George, you know Jimmy's been looking for you? He don't like it when stiffs like you don't pay on time.

SLAVO looks over his shoulder.

SLAVO (CONT'D)

Hey Louie come over here?

LOUIE DONELLI, a 300 pound man wearing a pony tail approaches, wearing a sly grin.

SLAVO (CONT'D)

So you come to pay us what you owe?

GEORGE MASON

I was just coming by to...

SLAVO interrupts.

SLAVO

Shut up!! We don't want to hear that crap. Jimmy sent us here to give you a little message.

LOUIE smacks GEORGE in the head while the second henchman punches GEORGE in the stomach. Together they beat on GEORGE until he falls to the ground.

GEORGE MASON

Help! Help!

People are running to their cars, GEORGE pulls out a .38 caliber handgun, fires three shots. The first bullet hits LOUIE in the head, he falls to the pavement, blood gushing from his skull. The second bullet enters HENRY'S chest, the force of the bullet knocks him back, HENRY looks down at his chest, blood spreads from the wound in his left lung onto his shirt. 

GEORGE rises to his feet, runs away, police sirens blare in the distance. GEORGE runs to his car and takes off.

EXT. HENRY H. WELLS APARTMENTS - ESTABLISHING SHOT - MORNING

EXT. HENRY H. WELLS APARTMENTS, OUTSIDE OF APARTMENT 1A - SAME TIME

There is a knock at the door.

INT. HENRY H. WELLS APARTMENTS, APARTMENT 1A - SAME TIME

GEORGE wakes up, looks around, disoriented, he waits, the knocking gets louder. GEORGE approaches the door.

POLICE

George Mason open up, we have a search warrant, this is the Police. 

 GEORGE backs away.

POLICE

Sir we know you're in there...Just make it easy on yourself and open the door.

GEORGE slips on a pair of pants and runs to the bathroom.

BATHROOM

GEORGE opens the window, attempts to climb out, another police officer staking out the place comes around a corner and draws his weapon.

EXT.  APARTMENT 1A, BACKSIDE OF THE BUILDING, SIX MINUTES LATER

POLICE 2

Stop!! Put your hands where I can see them...Now!!!

GEORGE backs away from the window, puts his hands up, he turns to face the officer. 

POLICE 2 (CONT'D)

Turn around! Get down on your knees and lie on your stomach.

GEORGE does what he is told. 

POLICE 2

Now...Slowly! Put your hands behind your back.

The neighbors peek out of their windows, some come outside to see what is going on. GEORGE lies on his stomach and puts his hands behind his back.

The officer runs at GEORGE, places his knee in GEORGE'S back, returns his weapon to its holster, takes out some handcuffs, places them on GEORGE'S wrist.

POLICE 2

This is officer Levin we got the perp...I repeat we got the perp.

POLICE (O.S.)

What's your 20? Over.

POLICE 2

Southeast of Brookshire over.

The remaining cops run to the back of the building, one of the officers picks GEORGE up by his wrists until he can stand and escorts him to the front.

EXT.  HENRY H. WELLS APARTMENTS, FRONT ENTRANCE - SAME TIME

The officer stops.

POLICE 2

George Mason you are being arrested for the crime of manslaughter and aggravated assault.

The officer reads GEORGE his rights, places him in the police car.

EXT. BADON COURTHOUSE, COURTROOM - MORNING

CLYDE HANKS (V.O.)

That is when I got the case. The prosecution wants to give George life I am hoping to get a plea bargain or a reduced sentence...Hell the only defense is insanity or self-defense.

FLASHBACK

EXT.  GOLD STRIP CASINO, FRONT ENTRANCE - 5:30AM

People run past Henry and Louie as they lie on the sidewalk dying.  A man running for his life kicks a bullet, it flies down the block. The police arrive and seal off the crime scene.

BACK TO THIS REALITY

INT. COURTROOM

CLYDE and the Prosecution present their case.

PROSECUTION

So you see Mr. Mason was there when those two men were shot forensics even recovered traces of gunpowder on his left hand. Ladies and gentlemen of the jury I submit to you that George Mason is guilty of the crime of murder in the first degree.

CLYDE stands up, approaches the jury box.

CLYDE HANKS

Ladies and gentlemen the prosecution  wants you to believe that my client George Mason is some type of monster...A danger to himself and the community...Well I'm here to tell you that's just not true.

After an hour of deliberating the JUDGE calls a recess. CLYDE walks back to his office.

CLYDE'S OFFICE

CLYDE sits down at his desk, takes a deep breath and exhales, the phone rings, he answers it.

FORENSICS OFFICE

VICTOR

CLYDE?

INTERCUT TO:

CLYDE'S OFFICE

CLYDE

Yes how can I help you?

INTERCUT TO:

FORENSICS OFFICE

VICTOR

This is Victor, I've got some interesting news.

INTERCUT TO:

CLYDE'S OFFICE

CLYDE

I sure could use some, what have you got?

INTERCUT TO:

FORENSICS OFFICE

VICTOR

Well you know the shell casings that were recovered at the crime scene?

CLYDE (O.S.)

Yes, what about them?

VICTOR

They are covered with handprints, but not one of them matches your client's.

INTERCUT TO:

CLYDE'S OFFICE

CLYDE perks up.

CLYDE HANKS

Are you serious?  So you are telling me that the crime scene was contaminated?

INTERCUT TO: 

FORENSICS OFFICE

VICTOR

In a nutshell yes, I wonder why the officers didn't secure the area after they arrived?

INTERCUT TO:

CLYDE'S OFFICE

CLYDE HANKS

Sounds like they had a rookie on the job, can you fax that information to my office in like two minutes.

VICTOR (O.S.)

I can do that.

CLYDE HANKS

Thank you my friend, you have just made my day..Let's get together and have lunch tomorrow.

VICTOR (O.S.)

Sounds like a plan. Later.

CLYDE hangs up the phone and smacks his desk.

CLYDE HANKS

Yes!...Yes!

Two minutes later a parchment comes through the fax machine. CLYDE looks it over, places it in his briefcase and leaves the office.

COURTROOM

The JURY walks in and takes their seats, the prosecution walks in, CLYDE walks in with GEORGE MASON. CLYDE approaches the bench and talks to the Judge.

CLYDE HANKS

Your honor I just acquired some  information about through discovery and would like to include it as admissible evidence.

JUDGE

Ok, let's see it?

PROSECUTION

Your honor I object.

JUDGE

What are you objecting to counsel?  I haven't even seen the evidence yet.

The JUDGE looks at the faxed form, raises his eyebrows.

JUDGE

I will allow it.

CLYDE HANKS

Thank you, your honor.

Trial resumes, the JUDGE speaks.

JUDGE

It has come to my attention through discovery from opposing counsel that crucial evidence at the crime scene was contaminated, so we have no choice here but to claim a mistrail.

The PROSECUTION looks stunned, some of the JURY members gasp.  The JUDGE bangs his gavel.

JUDGE

Case dismissed.

INT .CLYDE'S OFFICE - TWENTY MINUTES LATER 

CLYDE sits at his desk takes a brown folder with GEORGE MASON vs. The State of California, places it in his file cabinet. The phone rings, CLYDE answers it

CLYDE  HANKS

CLYDE Hanks attorney at law.

INTERCUT TO:

INT. DOLLAR'S REAL ESTATE, SCOTT RAY'S OFFICE - SAME TIME

CLYDE'S real estate agent SCOTT RAY, 42, an apathetic, money grubbing individual sits at his desk, looks down at a picture of a big white house, 6,000 square feet of sprawling real estate.

SCOTT RAY

CLYDE how are things on your side of town?

INTERCUT TO:

INT. CLYDE'S OFFICE

CLYDE HANKS

I just finished up my last case, have you got some good news for me?

SCOTT RAY (O.S.)

You bet, escrow just closed on your new home in deadwood.  Congratulations the house is officially yours. If there is anything that I can do to further assist you, please don't hesitate to ask. 

CLYDE smiles with excitement.

CLYDE

Ok, I am taking some time off to make the move, I'll stop by your office this afternoon to pick up the keys.

SCOTT RAY (O.S.)

I will be in my office until six, just tell my receptionist when you arrive and she'll send you back to my office. Until then?

CLYDE

Yes.

CLYDE hangs up the phone, walks out of the building.

EXT.  BADON COURTHOUSE, FRONT OF THE BUILDING - AFTERNOON

CLYDE sees ANNIE MAY LUCERO, 41, County Prosecutor five years, insatiable, would do anything to advance her career.  She looks mad, CLYDE catches up to her and walks beside her.

CLYDE

Don't worry ANNIE things will get better.

ANNIE turns around.

ANNIE MAY LUCERO

What did you say?

CLYDE 

I said things will get better....Guess what? I won my case.

ANNIE looks impressed.

ANNIE MAY LUCERO

The double murder trial? That case was unwinnable for the defense....How did you pull it off? That guy was guilty as sin and you know it?

CLYDE nods with a smirk.

CLYDE HANKS

Have lunch with me and I will tell you?

ANNIE pauses.

CLYDE HANKS

Come on it's on me?

ANNIE pauses again.

ANNIE MAY LUCERO

Ok, there is this new Indian restaurant that I have always wanted to try, take me there in 15 minutes, is it a deal?

CLYDE nods, ANNIE'S cell phone rings she answers it.

ANNIE MAY LUCERO

Ok, I'll be there in a few minutes.....

ANNIE ends the call.

ANNIE MAY LUCERO

I have just got a call from my boss he wants to go over next weeks schedule, sorry.

CLYDE HANKS

No worries, I will meet you at Tandori's Indian Restaurant, ok?

They part company.

EXT.  PARKING LOT, CLYDE'S CAR - CONTINUOUS 

CLYDE gets into his car, sets down his briefcase, starts up the car, and takes off, he turns on the radio, he hears static, the static fades out, then he hears, a voice that whispers his name.

GHOSTLY VOICE

Clydeeeeee..

CLYDE HANKS 

What the? 

CLYDE looks at the radio for a moment, shrugs it off, pulls out his cell phone, calls the moving company.  A man in his late 40s chewing on a cheap cigar answers the phone.

INT.  CADILLAC'S MOVERS, JOHN'S OFFICE - AFTERNOON

JOHN LINOW

Cadillac's Moving Company, John speaking.

 INTERCUT TO:

INT. CLYDE'S CAR

CLYDE HANKS 

Yes I'm moving to my new house  in a few days and I need to hire a mover to help me pack my things.

The man pauses and chomps down on his cigar. 

JOHN LINOW

Yeah?  Where to? 

CLYDE HANKS

1220 Carlton Lane in Deadwood, Nevada. 

JOHN LINOW

Ok you got it, expect my guys to arrive at your place by 10 o' clock tomorrow morning. 

CLYDE HANKS

Sounds good.

CLYDE ends the call, he pulls into the parking lot and sees a sign that reads Tandorri's Indian Cuisine.

CLYDE HANKS

This is the place. 

CLYDE gets out of the car, walks inside, a hostess greets him at the door. 

HOSTESS

How many in your party?

CLYDE HANKS

Table for two please? 

The HOSTESS nods, 

HOSTESS

Right this way, please...Where would you like to sit?

CLYDE HANKS

How about in the back near the corner?

CLYDE follows the woman past a table, where a man and woman argue, the man stops arguing, glances at CLYDE, the man's glare makes CLYDE uncomfortable, he turns away and walks past the table.

HOSTESS

Here you are sir, I hope this will suffice.

CLYDE HANKS

This will do just fine, thank you.

CLYDE takes his seat, looks around. Five minutes later ANNIE appears in the doorway.  CLYDE sees her, beckons her to come join him, ANNIE sees CLYDE waving and walks toward his table. 

CLYDE HANKS

Glad you could make it. 

ANNIE MAY LUCERO

We had a deal, now tell me your secret to winning those hard luck cases?

CLYDE beckons ANNIE closer, she leans in, CLYDE looks around like he wants no one else to hear what he has to say. 

CLYDE HANKS

The secret is.

CLYDE pauses again.

CLYDE HANKS

Intuition.

ANNIE'S expression changes from curious to disappointment. 

ANNIE MAY LUCERO

Intuition? Are you serious? 

CLYDE HANKS

Yes, I have a sixth sense that I depend on to help me when I'm dealing with those hardluck cases.

ANNIE shakes her head in disbelief. 

ANNIE MAY LUCERO

So that is your big secret?

CLYDE HANKS

Yeah, I guess you can say that.

ANNIE MAY LUCERO

Damn Clyde if you didn't want me to know you could have just said so, you didn't have to bribe with me with lunch.

CLYDE HANKS

But it's true, anyway I just got word from my realtor that I got the house on Carlton lane.

ANNIE'S face lights up.

ANNIE MAY LUCERO

That's great Clyde, I am so happy for you.  Oh, but that means you will be leaving us?

CLYDE HANKS

Yeah I guess so, so you can say that this is our farewell lunch.

ANNIE MAY LUCERO

Good. Now I can be the head honcho for awhile.

CLYDE HANKS

Damn my chair hasn't even gotten cold yet. I guess that's what I like about you Annie, your drive to be the best.

ANNIE hugs CLYDE, they lift up their prospective glasses of wine and toast.

INT.  CLYDE'S HOME, BEDROOM - EARLY MORNING

The next day, CLYDE wakes up, begins to pack his clothes and other belongings. 

LIVING ROOM

He walks into the living room, draws back the curtains, walks away, the window fogs up and two handprints appear. 

CLYDE stops, turns around, the handprints disappear. CLYDE sees the condensation on the window, wipes it off, walks away. 

CLYDE'S MINDS eye, 

CLYDE stands on the steps of the house on Carlton lane, he walks up the front door, it slowly opens revealing a demonic creature with razor sharp teeth, piercing red eyes. The creature grabs him, pulls him inside, slamming the door behind him.

Startled by the vision, CLYDE appears confused but continues packing.  There is a knock at the door, CLYDE looks through the peephole, sees two uniformed men standing there. 

JOHN LINOW

Cadillac Moving Company

CLYDE opens the door, 

CLYDE HANKS

Come on in fellas.

The men walk inside, 

CLYDE HANKS

I'm driving to my new place tonight, do you think everything will be ready by then?

JOHN LINOW

Yeah, don't sweat it mister, we're good at what we do. 

CLYDE HANKS

Now that is what I like to hear.

INT.  CLYDE'S CAR

Later on that evening everything is packed and ready. CLYDE gets the last of his personal belongings and places them in his car.

EXT.  CLYDE'S HOME, FRONT STEPS - AFTERNOON

CLYDE comes back, locks the front door, gets into his car, pulls out of the driveway, takes off.

CLYDE drives through the town of Trilock, merges onto the highway, turns on the radio, finds an oldie but goodies radio station and drives. 

CLYDE HANKS

Now that's music.

Two hours later, he sees a sign, 'Deadwood 50 miles ahead, Copper Springs ten miles ahead,' he looks down at his gas gauge. 

CLYDE HANKS

Damn! Almost on empty, I sure don't want to stop here.

CLYDE gets off at the next exit, after driving for 10 minutes or so the highway turns into a lone dirt road. Ten feet in front of him, a town appears.

CLYDE HANKS

What have I gotten myself into?

CLYDE looks around for a gas station, the people walking by, eye him with suspicion. CLYDE feels uneasy. He drives further down the road, dust swirls up behind him. 

EXT.  COPPER SPRINGS, DIRT ROAD - AFTERNOON

The entire town seems to be stuck in a 1940's time warp. CLYDE waves to a little girl dressed in a pink polka dot swing dress walking with her parents, they pull her away before she can respond.  Up ahead CLYDE sees a gas station, the sign shows a smiling Cowgirl dressed in a Denim-colored Cowboy Hat, Daisy Duke Shorts, and Cowboy Boots with a Pink Top swinging a Lasso, directly below the sign reads Buffy's Gas and Grill.

EXT.  COPPER SPRINGS, BUFFY'S GAS AND GRILL - SAME TIME

CLYDE pulls into a dusty gas station, turns off the car, gets out, looks around.  All around him lay stretches of barren land.  A tall skinny blonde kid peeks outside of the door, walks to the car chewing on a wad of tobacco. He stands before CLYDE. 

JAKE MCCOY

Yes, can I help you mister?

CLYDE hesitates for a moment, 

CLYDE HANKS

Yeah kid fill it up would you? I’ve got a long drive ahead of me. 

JAKE MCCOY

Where you headed?

CLYDE HANKS

Deadwood.

CLYDE looks away. 

JAKE MCCOY

Well pardon me for saying so mr. but that there town is cursed. 

CLYDE HANKS

Nonsense. Just fill it up kid."

JAKE MCCOY

Jake. 

CLYDE HANKS

Excuse me? 

JAKE repeats himself, 

JAKE MCCOY

Jake. That's my name sir. 

CLYDE HANKS

Good. Jake just fill it up would you?

JAKE walks toward the pump, places the nozzle in the gas tank and begins to pump the gas. 

JAKE MCCOY

You ain't from around here are you?

CLYDE HANKS

Listen kid, just pump the gas and kill the small talk would you? The sooner I can get my gas, the sooner I can get out of this kooky place.

Annoyed by his comments, JAKE goes back to his duties. 

JAKE MCCOY

There you are sir, all finished.

JAKE says in a huff.

CLYDE HANKS

Well it's about time.

CLYDE responds sarcastically, JAKE holds out his hand for a tip, but CLYDE just drives away kicking up dust in the kid's face. JAKE slams his hat on the ground in disgust. 

JAKE MCCOY

You'll get what's coming to you!

JAKE yells. CLYDE drives down the road, the dust limits his visibility, he squints.  After a few minutes the dust clears, CLYDE sees '190 Freeway North' with an arrow pointing just ahead. CLYDE merges onto the freeway.  An hour later, he arrives in the city of Deadwood.

EXT.  DEADWOOD, 190 FREEWAY - AFTERNOON

CLYDE sees an eerie glow illuminating in the distance. 

INT.  CLYDE'S CAR - SAME TIME

CLYDE

Now what do you suppose that is?

The road elevates on an incline for a few miles then gradually levels out. CLYDE reaches the top of the incline, sees a sign up ahead.

EXT.  DEADWOOD FOREST, WINDING ROAD - CONTINOUS

Deadwood Forest and Wildlife Sanctuary, CLYDE drives through the forest, the surrounding area grows dark CLYDE turns on his headlights. The temperature drops, CLYDE rolls up his window, turns on the heater.

Out of the darkness, something resembling a large shadow emerges from the woods, darts across the road twenty feet in front of CLYDE'S car and disappears into the forest.

CLYDE HANKS

What was that?

CLYDE drives on without further incident, twenty minutes later he emerges from the forest. The temperature returns back to normal, CLYDE feels hot, turns off the heater, rolls down the window.

CLYDE HANKS

It's warm again how strange.

The road curves around a small hill and into a tunnel, CLYDE exits the tunnel, the road curves around a bend. The house appears, Honey Locust Trees line the pathway leading up toward the property,

The trees seem to peer down at CLYDE as he passes by. CLYDE parks in front of the house, gets out of the car and looks around, he takes a deep breath.

CLYDE HANKS

Ahh, home sweet home!

EXT.  LARGE WHITE HOUSE, FRONT STEPS - LATE AFTERNOON

CLYDE walks up the steps, takes out his keys, unlocks the door, walks inside,

INT.  LARGE WHITE HOUSE, MAIN HALL - SAME TIME

CLYDE sees the main hall, it is immense.  A winding staircase extends two floors up.

CLYDE sees five large paintings on the wall hanging side by side, they are portraits of former owners and their families, they appear dusty, the eyes on the portrait seem to stare at CLYDE creating a dark and foreboding atmosphere.

CLYDE sees one picture covered with dust, it is an abstract painting, shapes seem to shift and appear out of nowhere, CLYDE stares at the painting, he moves closer to it, the doorbell rings startling CLYDE, he opens the door, four women, three men from the cleaning staff stand there. 

CLYDE HANKS

Glad you could make it, come on in?

CLYDE closes the door, turns around, approaches the staff, who are looking around the room. 

CLYDE HANKS

Listen the furniture in the house is in excellent condition all you need to do is dust it, so we can get things done more quickly. You will all have to split up, you three take the third floor, you three take the second, and the rest of us will take the first. Remember, adhere to your schedules. I want you all to meet me right here in the Main Hall at eight understood?

Everyone nods,

CLYDE HANKS

Good, then let's get to work.

Six hours later, the house is dustfree, the furniture shines, the house smells of lemon pledge, a once majestic house now restored to its former glory.

INT. SECOND FLOOR - ONE LATER

Members of the staff dust and clean five rooms on the second floor. Antiques begin to slowy reveal themselves.

SHOW STAFF CLEANING IN EACH ROOM ON THE SECOND FLOOR

INT.  SECOND FLOOR, MASTER BEDROOM - SAME TIME

GUERRERO FLORES

Odelay....This vato has so much shit he won't mind if I help myself to just one.

CLYDE HANKS

Break time!

One of the female staff looks into the master bedroom.

FEMALE STAFF

Guerrero come on? Take a break. 

GUERRERO FLORES

I will be down there in a minute.

The lady looks at GUERRERO for a moment, then walks away.

GUERRERO walk to a table, sees a two foot, 14kt gold statue showing a man wearing a tuxedo and top hat. GUERRERO looks around, sees no one, picks up the statue and places it into his tote bag, he closes the bag, slides it underneath the bed and leaves the room to join the other staff. 

SHOW THE EMPTY ROOM

 GHOSTLY VOICE

Put it back.... Put it back.

The staff gather downstairs.

EXT.  THE BIG WHITE HOUSE, GARDEN AREA - TWO HOURS LATER

Head out the front door to the benches in the garden area.  CLYDE comes outside with bags containing hamburgers, fries and cokes delivered from Jack's Burgers, CLYDE sets it on the bench, each of the staff grab a bag, their moods change from indifference to happiness.

THIRTY MINUTES LATER

INT. SECOND FLOOR, VARIOUS ROOMS - EARLY EVENING  

The staff finish up their work.

INT. FIRST FLOOR, LIVING ROOM - NIGHT

The grandfather clock chimes eight times, CLYDE stands in the living room, other staff members arrive from different locations throughout the house.

INT.  SECOND FLOOR, MASTER BEDROOM - SAME TIME

GUERRERO reaches for the tote bag underneath the bed, he feels something tug at his hand, surprised, he pulls away, lifts the covers, looks underneath the bed, sees nothing, he pulls the tote bag toward him, walks toward the door, stops, looks back at the bed, then walks downstairs.

MASTER BEDROOM

Incomprehensible Ghostly voices echo in the room.

INT. FIRST FLOOR, LIVING ROOM - SAME TIME 

CLYDE HANKS

Is everyone here?...You've all done a great job, the house is so much more inviting and clean. Here is your pay for today's work.

CLYDE gives one the staff a white envelope.

CLYDE HANKS

Everyone gets $200.00 a piece, if any of you are interested in working here as caretakers on a full-time basis, just sign your name on my list as you leave. 

MASTER BEDROOM

CLYDE walks into his bedroom, looks around. In the left corner he sees a Victorian style bed, 26 inch television still in working condition, a painting of an abstract design hanging above the headboard. 

The floor is covered in lush carpet, hanging on the wall adjacent to the bed is a mirror mounted in a 22" x 28" frame. CLYDE walks into the bathroom.

BATHROOM

The bathroom walls are green on the top and white at the bottom there are three paintings hanging on the wall. A hot tub layered in 14-karat gold with a Moet faucet/sink.  CLYDE finds nine individual candleholders with candles sitting on the top dresser drawer. CLYDE places them in the candleholders, he approaches the bathtub, fills it with luke-warm water, and gets in.

Tired, CLYDE falls asleep.  A gentle breeze causes the candles in the bathroom to flicker. The curtains blow in the wind. A strong gust of wind causes the candles to blow out, a thick mist seeps underneath the door, CLYDE wakes up to the sound of something moving around in the darkness, he sits up. CLYDE hears heavy breathing, items fall off the bathroom shelf.

CLYDE can hear his heart beating, the sound of footsteps, heavy breathing draws closer, less than a yard away from CLYDE the sound of footsteps stops.  There is silence, CLYDE sits up in the tub, he hears a low guttural growl.  Frightened, CLYDE'S breathing becomes labored, he struggles to see in the darkness.

CLYDE HANKS

Hello is somebody there?

A set of red eyes appears next to the bathtub.  A flash of lightning from outside reveals the quick glimpse of a demonic creature, it bares its razor-sharp teeth, it reaches out, grabs CLYDE by the throat.

CLYDE wakes up, in a panic, he looks around, touches his throat, he sees the window is closed, the lights are on. CLYDE looks relieved.

CLYDE HANKS

It was all a dream. 

CLYDE gets out of the bathtub, dries himself off, looks in the mirror, checks his face, brushes his teeth, when he finishes, CLYDE looks down, sees a can of shaving cream, a comb, and aftershave lotion lying on the floor.  CLYDE picks them up, places them on the shelf, turns off the bathroom light, walks into his bedroom.

MASTER BEDROOM

CLYDE gets into his bed, reaches for the lamp next to his bed, turns it off. CLYDE falls asleep, time passes.

GUEST ROOM

Next door to CLYDE'S room, from the darkness a portal opens, bright light and smoke release from its core, an  apparition emerges, it floats down the hallway past  CLYDE'S door.

MASTER BEDROOM

CLYDE wakes up, sees a faint glow in the hallway. CLYDE gets up to investigate. 

HALLWAY

CLYDE looks around the corner, sees a ball of fluorescent light moving toward the staircase, he looks closer, notices arms, legs and a head, it is the GHOST of a man dressed in a tuxedo, wearing a top hat, both scared and fascinated CLYDE watches. 

The entity descends down the staircase towards the door, passes through it and disappears. CLYDE looks confused. 

CLYDE HANKS

What the hell was that?

EXT.  RUBIO'S BAR & RESTAURANT, BAR- ESTABLISHING SHOT

INT.  RUBIO'S BAR & RESTAURANT, BAR - NIGHT

Fifty miles outside of Deadwood, GUERRERO sits at a enjoying a pitcher of beer.  He beckons a few women over to join him. 

GUERRERO FLORES

Waiter a round for everyone at this table.

WAITER

Coming right up.

GUERRERO FLORES

You ladies are in the presence of a soon to be rich man you better be nice to,

GUERRERO looks up and sees a man bathed in fluorescent light, dressed in a tuxedo, wearing a top hat.  The entity stand there staring at GUERRERO, it tips its hat.

GUERRERO looks away pretending not to see it, he looks down at his drink and shakes his head, then looks over at the women 

GUERRERO FLORES

Too many beers, that's it. 

The women notice GUERRERO'S strange behaviour 

PAMELA

Hey are you ok? 

GUERRERO, still trying to comprehend what he just saw snaps out it. 

GUERRERO FLORES

Oh, yeah, thought I saw an old friend was all.

GUERRERO looks back at the door, sees nothing, when he turns back to the table he sees the GHOST standing there at the foot of the table. Its suit appears tattered and torn, its face sunken in and deformed, it stares at GUERRERO through hollow eye sockets, tips its hat, then disappears.

GUERRERO pushes the women out of the way and runs to his car. In his haste to get away he runs into a couple walking to the bar, they fall down as GUERRERO rises to his feet. The GHOST appears and hovers in front of GUERRERO.

APPARITION

Put it back, put it back.

GUERRERO FLORES

Put what back?  The statue?  Are you kidding, tomorrow night this statue won't be my problem anymore,

The GHOST'S plea turns to a demand.

APPARITION

 Put it back, PUT IT BACK!

INT.  GUERRERO'S CAR - CONTINUOUS

Rattled, GUERRERO gets into his car, speeds off toward his house, the GHOST disappears.

SIDE OF THE ROAD 

The GHOST re-appears on the side of the road.

GUERRERO'S CAR 

The GHOST re-appears inside of GUERRERO'S car.  Each encounter grows more terrifying than the last, the car swerves as GUERRERO struggles to maintain control,

APPARITION

PUT IT BACK!!!!.....PUT IT BACK!!!

The GHOST appears in GUERRERO'S backseat, it disappears, GUERRERO feels something punch him in the back of his head, then a hard slap to the face.

FRONT OF GUERRERO'S CAR

The GHOST re-appears, GUERRERO swerves past it barely missing a head on collision with another car.

EXT.  GUERRERO'S HOUSE, DRIVEWAY - LATE NIGHT

GUERRERO gets out of his car.

EXT.  GUERRERO'S HOUSE, FRONT DOOR - SAME TIME

A look of fright and confusion on his face, he runs to the front door, fumbles for his keys, manages to unlock the door and run to his bedroom.

INT.  GUERRERO'S HOUSE, BEDROOM - SAME TIME

GUERRERO opens a chest located at the foot of his bed, shuffles through an assortment of items and valuables. 

GUERRERO FLORES

Here it is.

GUERRERO unwraps a green towel revealing a 14-karat gold statue. The GHOST appears in the corner of the room, and floats toward GUERRERO.

GUERRERO FLORES

Nooooooo!

GUERRERO backs away, runs to the door. Items fly off the shelves, paintings, vases, cds, bottles move through the air manipulated by the GHOST. GUERRERO shields his face, he ducks, dodges makes it safely through the room.

HALLWAY

GUERRERO emerges from the hallway, a plate strikes him in the back of the head, dazed and confused, GUERRERO stumbles around the room. The Phantom reappears behind GUERRERO.

GUERRERO FLORES

Put it back!

Frightened and delirious GUERRERO runs out the front door, toward his car.

EXT.  GUERRERO'S CAR - SIX MINUTES LATER

GUERRERO puts the statue on the hood of his car, holds his hands up to the sky and backs away.

GUERRERO FLORES

Ok! Ok! I'm taking it back, will you?

The GHOST swoops down from the sky, its appearance changes, it resembles a creature with long fangs, its hands bear 10 inch long claws. It descends on GUERRERO, frightening him, he grabs his chest in pain and collapses to the ground, his hair turns white as snow.

GUERRERO FLORES

(gasping for air)

Help..My heart...My..

GUERRERO stops breathing, his eyes wide open. The creature manifests, changes back to the GHOST of the Tuxedo-Clad Man, stands by GUERRERO'S dead body as both the GHOST and the statue disappear.

INT. CLYDE'S BEDROOM - LATE NIGHT

CLYDE awakens to a strange humming sound. A dim wavering light manifests, then dissipates leaving the gold statue in its place. CLYDE turns on the lamp, gets out of bed, walks over to the dresser to investigate. 

CLYDE HANKS

Ok, now where did that come from? 

CLYDE touches the statue, it feels cool to the touch, like a piece of ice, a look of concern but very tired, CLYDE gets back into bed. 

CLYDE stares at the statue for awhile, soon his eyelids grow heavy, he falls asleep.  CLYDE'S night light shuts off causing the room to go dark.

The mirror on the far wall near the TV begins to glow, a strange blue light envelops the room, the sound of heavy breathing comes from the mirror.  Two red pin points of light appear inside of the mirro and scan the room.

A shadow, standing better than six feet tall appears, with long arms and leg like appendages.  It emerges from the mirror, stands in the room for a moment, sees CLYDE sleeping and floats toward the foot of CLYDE's bed. It hovers there for a minute.  CLYDE's bed shakes, startled CLYDE sits up, confused, disoriented, he looks up, sees the shadow hovering over his bed.  

CLYDE HANKS

Oh my God what the hell is that!

CLYDE falls out of bed out of bed, crawls to the bedroom door.

HALLWAY

Gets to his feet, runs down the stairs toward the kitchen.

KITCHEN

CLYDE grabs his car keys, runs to the front door.  CLYDE looks back sees the shadow hovering in the doorway of his bedroom.

EXT.  BIG WHITE HOUSE, DRIVEWAY - LATE NIGHT

With a frightened look on his face CLYDE runs outside to his car.  He looks back, sees the shadow phase through the front door, and disappear into the brush.

EXT.  CLYDE'S CAR - SAME TIME

CLYDE gets into his car, attempts to start it, but the motor will not turn, frustrated he steps on the accelerator while nervously looking around, he turns the ignition once more. The car lurches forward and sputters, then dies. the SHADOW emerges from the brush less than 20 feet away.

CLYDE HANKS

Got damn it! You piece of crap,  start! Come on, you can do it!" 

CLYDE tries the ignition once more, the car sputters and lurches forward twice, it misfires then accelerates. 

CLYDE HANKS

Yes!

The SHADOW closes in and gives chase, but turns back at the last second as CLYDE speeds off into the distance. 

CLYDE HANKS

Time to pay Mr. Real Estate Agent a visit.

INT.  CLYDE'S CAR

After an hour of driving, a tired CLYDE pulls over to the side of the road, pulls out his cell phone, he searches through the address book and finds an old friend. 

CLYDE HANKS

I think Barbara McKinney stays  a few blocks from here. I'll tell her that I'm passing through on my way to San Moreno, and I just stopped by to say hello.  I'm going to call her.

CLYDE dials the number, the telephone rings.  A man with a deep voice answers. 

MCKINNEY'S BOYFRIEND

Yeah.

CLYDE  gets Caught off guard and not sure what to say next.

CLYDE HANKS

Ah, Ah, Ah. 

MCKINNEY'S BOYFRIEND

Who in the hell is this?

CLYDE HANKS

Ah, Ah, Ah. 

BARBARA MCKINNEY'S BOYFRIEND hangs up the phone. 

CLYDE HANKS

Ok, that didn't work, I need to find a safe spot to park my car and rest for tonight.

EXT.  SAN MORENO, REST AREA - MORNING

CLYDE awakens to the sound of a Police Officer's Baton tapping against his window. 

COP

Alright pal let's get a move on, huh?  This ain’t a motel.

The cop walks away, stops, looks back at CLYDE waiting for a response. Startled, CLYDE reaches for his keys and starts up his car.

EXT.  DOLLAR'S REAL ESTATE OFFICE, FRONT OF THE BUILDING - LATE AFTERNOON

Thirty minutes later CLYDE pulls up in front of SCOTT'S office.

INT.  CLYDE'S CAR

CLYDE HANKS

10:30am, perfect, Scott should just be pulling up, think I'll pay him a surprise visit.

SCOTT walks into the office, looks around, CLYDE gets out of his car, walks into the real estate building, while walking toward his office SCOTT notices CLYDE, calls him into his office.

INT. SCOTT'S OFFICE - AN HOUR LATER

SCOTT RAY

Hello Mr. Hanks, have a seat.

CLYDE HANKS

No thanks.

SCOTT RAY

 How are you today? 

CLYDE HANKS

Not too good Scott, you see I didn't sleep too well last night.

SCOTT RAY

I don't understand.

CLYDE HANKS

You made all of the pertinent disclosures, but failed to reveal the most important one.

SCOTT RAY

What do you mean Mr. Hanks? I don’t understand.

CLYDE hesitates, he looks around the office.

CLYDE HANKS

Did someone die in that house?

SCOTT shrugs his shoulders.

SCOTT RAY

Not that I am aware of, why? 

CLYDE HANKS

The house is haunted, there I said it.

Amused, SCOTT responds. 

SCOTT RAY

Haunted you mean as in boo! That type of haunted? 

CLYDE HANKS

That's exactly what I mean.

SCOTT RAY

Mr. Hanks we are only to disclose that kind of information if someone recently died in your house, even so we have no previous records of paranormal activity taking place at the location.

CLYDE HANKS

That's ok, tell you what? Let's make a deal.

SCOTT RAY

I'm listening.

CLYDE HANKS

You come back to the house with me and hang out for a minute, if nothing happens while you are there then you can call me crazy or whatever you want and I will leave you be, deal?

          SCOTT RAY

           That is the least that I could do for you...Ok you got a deal.

EXT.  DOLLAR'S REAL ESTATE OFFICE, FRONT OF THE BUILDING - EARLY EVENING

The two men exit the building. 

INT. CLYDE'S CAR

CLYDE gets into his car. SCOTT'S car emerges from the parking lot.  SCOTT trail CLYDE back to his house.  

EXT.  BIG WHITE HOUSE, DRIVEWAY - SAME TIME 

Forty-five minutes later, they arrive at the property, SCOTT gets out of the car, approaches CLYDE. 

SCOTT RAY

Mr. Hanks what now? 

CLYDE HANKS

Follow me?

EXT.  BIG WHITE HOUSE, FRONT STEPS - CONTINOUS

CLYDE appears scared, but he cannot let SCOTT see it, he unlocks the front door and walks inside with SCOTT following closely behind. 

CLYDE HANKS (V.O.)

I must contain my composure.

LIVING ROOM

CLYDE HANKS (CONT'D)

Ok. Scott, up here?  There is something that I want to show you.

As they walk upstairs, SCOTT stops to look at the paintings on the wall, he sees something unusual, the face of a demon appears in a painting and disappears. 

SCOTT RAY

You know something? I could have sworn that a face appeared in that painting.

SCOTT gives CLYDE a cold stare, CLYDE begins to feel a little uneasy.

CLYDE HANKS

 Are you alright Scott?

SCOTT RAY

 Yeah I'm fine why do you ask?"

CLYDE HANKS

Because your face is as white as a sheet, like you saw something. 

SCOTT begins to sweat.

SCOTT RAY

Now that you mention it I don’t feel so hot and it's gotten a little chilly in here,

(nervously))

now did you want to show me something, after all time is money you know?

SCOTT looks around the room, with a wary look on his face.

CLYDE HANKS

I understand, let's go?

The two men walk up the stairs, enter CLYDE's bedroom. CLYDE shows SCOTT the mirror, the sound of glass breaking, both men glance in the direction of the closed bathroom door, they hear a loud shuffling sound coming from the other side.  Scott looks over at CLYDE. 

SCOTT RAY

What in the hell was that?

CLYDE HANKS

SCOTT, I don't know but I think that we ought to leave before.. 

The bathroom door flies open, all of the lights in the house flicker and burn out.  The two men stand in total darkness, an eerie glow pulsates from the bathroom, lighting up the smoke that seeps from the bathroom and travels into the bedroom.

Smoke surrounds the two men, from the bathroom, a creature emerges standing better than six feet tall resembling a lich, it's clothes tattered and torn, it stands in the doorway, an aura of light coming from behind it. Its eyes appear as two solid white pupils that focus on the two frightened men.

THE DEMON LICH

Who dares to infiltrate my sanctuary?

CLYDE turns to look at Scott.

CLYDE HANKS

Now do you believe me, let's get the hell out of here!

SCOTT is already down the stairs and out the front door. CLYDE looks back, sees the DEMON LICH approaching him and slowly backs away.

The DEMON LICH moves its arms in the sign of the infinity causing it to levitate off the ground and float toward CLYDE. 

Everything seems to move in slow motion.

HALLWAY

CLYDE runs toward the stairs, he looks back, sees the creature pursuing him. CLYDE loses his balance and falls down the stairs.

MAIN HALL

CLYDE rises to his feet and runs outside to his car.

EXT.  BIG WHITE HOUSE, DRIVEWAY - EARLY EVENING

CLYDE opens the door on the driver’s side. 

INT. CLYDE'S CAR, FRONT SEAT - SAME TIME 

CLYDE gets into the car, reaches into his right pants pocket, finds nothing, reaches into his left pants pocket, feels bits of metal.

CLYDE HANKS

There they are.

CLYDE pulls out a set of keys fumbles them in his hand and finds the car key, inserts it into the ignition, he turns it clockwise, it will not start. The DEMON LICH passes through the front door and floats toward CLYDE'S car. 

A blue light fires from its palms shattering the driver's side window. CLYDE shields his face, opens the passenger side, gets out of the vehicle. 

CLYDE HANKS

The forest, my only chance.

EXT.  THE HAUNTED FOREST, LIGHT WOODS - SAME TIME

CLYDE runs into the forest, he can hear branches rustling behind him.

CLYDE HANKS

Can't stop, must keep going.

CLYDE looks back and sees the DEMON LICH floating through the trees, it reaches out for him.

CLYDE HANKS

It’s gaining on me. 

The further CLYDE moves into the forest, the darker it becomes. Tired and cold he keeps running, twenty minutes non-stop, his heart feels like it wants to explode out of his chest.  Exhausted and out of breath, CLYDE leans on an old oak tree, he collapses to the forest floor and falls asleep.

An hour later

CLYDE awakens from his slumber disoriented, cold, and lost. 

CLYDE'S MINDS EYE

CLYDE has hallucinations about being strangled to death.

EXT.  HAUNTED FOREST, WOODS - EARLY EVENING

CLYDE begins to hyperventilate, he settles down, rises to his feet and begins to run. The forest seems to come alive, light from the setting sun above creates shadows on the forest floor that play tricks with his mind. 

The sunlight fades, CLYDE stops running, looks left then right, he hears what sounds like a low-pitched humming sound, it is coming from everywhere. CLYDE begins to run, portals begin to appear all around him.  Creatures small in stature, with black fur, bat-like ears, and rows of razor sharp teeth, emerge from the portals. 

CLYDE HANKS

No it can't be...They are coming  from the Netherworld, must get out of here before it's too late, must find a village or town.

CLYDE hears rustling sounds coming from all around him. CLYDE stops running and presses his back against a tree, the fiends does not notice him.  CLYDE slowly backs away, loses his footing, trips over a medium-sized boulder.  CLYDE stands up, feels a sharp pain race down his right leg.

CLYDE HANKS

Damn it's broken.

CLYDE looks around, tries to gauge his surroundings as otherworldly sounds fill the forest air.  The Moon lights up the sky, CLYDE backs up against a tree exhausted, scared, and alone.  Time passes, the temperature drops down to a bone chilling 30 degrees. 

EXT.  HAUNTED FOREST, DEEP WOODS - NIGHT

CLYDE sits in the darkness shivering as hypothermia sets in.  An eerie glow approaches from behind, CLYDE doesn't see it.  A skeletal hands reaches around the tree, grabs CLYDE by the throat.

CLYDE HANKS

Help...Somebody help meeeee!!!!

CLYDE struggles to break its grasp, but is too weak. The DEMON LICH lifts CLYDE into the air with one hand, chokes the life from his body and drags his corpse into one of the portals. 

INT.  SCOTT ROLAND'S CAR, FRONT SEAT - NIGHT

SCOTT drives back to St. Augustine.

INT.  SCOTT'S MINDS EYE

On the drive back SCOTT sees images of himself running out of the house with CLYDE calling for help, he sees the creature ripping CLYDE to pieces.

INT.  SCOTT'S CAR

SCOTT RAY

No one can know about this,  damn CLYDE I'm sorry man 

(sobs)

got to pull it together you're Scott Ray, Mega-agent you'll bounce back from this!

SCOTT drives without saying a word, then blurts out. 

SCOTT RAY

I wasn't there, no one saw me  except Clyde and who's he going to tell? I'll just say that he is a nut job..Oh but if he got away I will have to deal with that, no one from the office knew where I was going anyway, yeah, you hear that Scott ole boy you're in the clear!

INT.  SCOTT'S OFFICE - LATE NIGHT

SCOTT sits at his office desk look at his calendar and planning his schedule for tomorrow.  SCOTT gets up, opens his office door and yells for his Secretary.

SCOTT RAY

Gwen? 

GWEN STEPHANOPOULOS, 55, lifelong secretary, turns to face SCOTT.

GWEN 

Yes Mr. Ray?

SCOTT RAY

When you leave can you make  sure everything is turned off in the office, I won't be long maybe a minute or so. 

GWEN

Sure Mr. Ray.

All of the lights are turned off in the building except,  in Scott's office. SCOTT'S secretary enters the room. 

GWEN

Good night sir.

SCOTT RAY

Goodnight.

Ten minutes later, all is quiet. Scott continues sifting through his paperwork, he comes across a form that has ‘disclosure’ written on the front page. He looks it over and sees CLYDE’s new address on it.

SCOTT RAY

(whisper)

Scott...Why did you leaveeeeee meeeeee?

The voice sounds like it came from the main lobby, Scott jumps to his feet, looks around,

SCOTT RAY

Who the hell said that? Clyde is that you?

SCOTT walks out of the office.

MAIN LOBBY

SCOTT RAY

Listen man there must be some sort of misunderstanding.

SCOTT turns on the light,

SCOTT RAY

What the?

SCOTT looks around, sees nothing, walks back into his office.

SCOTT'S OFFICE

SCOTT shrugs it off, sit down at his desk, goes back to what he was doing. SCOTT continues his work without further incident. 

INT.  SCOTT'S CAR - LATE NIGHT

EXT.  SCOTT'S HOME, DRIVEWAY - SAME TIME

SCOTT gets out of the car, walks up to the front door, takes out his key, unlocks the door and walks inside.

INT.  SCOTT'S HOME, LIVING ROOM - CONTINUOUS

SCOTT puts down his briefcase, takes off his jacket, hangs it on the coat rack, heads toward the kitchen.

KITCHEN

SCOTT opens the refrigerator, looks inside.  CLYDE'S apparition appears behind him. SCOTT sees a white paper bag removes it and takes a bottle of wine from the refrigerator, closes the door, CLYDE'S GHOST disappears.

SCOTT places the bag on the kitchen shelf, removes a plastic plate containing prime rib, baked potato with chives, green beans and a glass of Chablis, SCOTT walks into the bathroom, takes a shower and goes to bed.

SCOTT'S BEDROOM - ONE HOUR LATER

SCOTT turns off the lights, turns on the television, an hour into his favorite television program and he falls asleep. The star spangled banner plays in the background, an open window allows a gentle breeze to blow into the room. 

CLYDE'S APPARITION

(whisper)

Scott...

Scott wakes up.... The doorbell rings, he sits up and looks at the alarm clock. It reads 2 am.

SCOTT RAY

Who the hell could be at my door at this time of the morning?

SCOTT sits up, puts on his robe, walks into the living room, he looks through the peephole, sees no one.

SCOTT RAY

A practical joker, huh? Well I'll deal with them first thing in the morning, it's probably that Conner kid, he has no home training.

SCOTT turns to walk away, he hears a strange low moaning sound coming from just outside the door.

SCOTT'S face turns white as a sheet, he hesitates then looks through the peephole, he sees no one, shrugs it off and walks toward his bedroom.

BEDROOM 

SCOTT gets back into bed and drifts off to sleep,  five minutes later, the doorbell rings again, SCOTT wakes up but goes back to sleep.  

SCOTT hears someone knocking on his window, he gets up walks to the window opens the curtains, and sees trees blowing in the wind. 

SCOTT RAY

Later on today I am going to have a talk with that Conner kid's parents.

SCOTT gets back into bed and tries to sleep, a minute later, the doorbell rings again, Scott gets up in a huff, 

SCOTT RAY

Alright enough is enough!

SCOTT gets out of bed, puts on his robe, grabs a baseball bat, marches toward the front door. 

LIVING ROOM

SCOTT RAY

Jimmy Conner if you think?

SCOTT grabs the door, opens it, he is startled at the sight of a GHOST, its clothes are tattered, half of its face, missing, exposing part of its jawbone. It points at SCOTT.

CLYDE'S GHOST

(gravely voice)

Youuuuuuuuu! 

SCOTT backs away, slams the door, 

SCOTT RAY

No it can’t be, you're not real!!

SCOTT'S BEDROOM

SCOTT runs to his room grabs his car and house keys. SCOTT hears a loud bang coming from the living room. Scott runs into the living room.

LIVING ROOM

The front door opens, SCOTT looks around, the atmosphere grows heavy, damp.  CLYDE'S GHOST appears, it limps toward SCOTT, reaches out to grab him. SCOTT runs into the kitchen toward a sliding glass door, he sees a fluorescent glow behind him, out of the corner of his eye SCOTT sees CLYDE'S GHOST limping towards him, SCOTT opens the door barely escaping the wraith's ice-cold grip.

INT.  SCOTT'S CAR - 3:00 AM

SCOTT gets into his car, takes off down the road. 

Ten minutes later 

EXT.  BARNEY'S BEER AND BOOZE - 3:30 AM

SCOTT pulls into town, finds an all night bar, he walks inside.

SCOTT RAY

Now I'd like to see that thing try something in here? 

The Bartender turns on the intercom.

THE BARTENDER

Attention patrons, last call, the bar will be closing in ten minutes. 

SCOTT RAY

Ten minutes? No! Don't do this to me.

SCOTT looks out of the window of the bar, sees the GHOST hovering there. SCOTT turns to look at the bartender.

SCOTT RAY

Do you see that?

THE BARTENDER

See what?

SCOTT points at the window, the bartender look at the window but sees nothing.

THE BARTENDER

Sorry mack, I don't see nothing.

SCOTT swallows the lump in his throat.

SCOTT RAY

I can't run from this thing anymore, time to be a man and face my fears.

SCOTT walks outside, some of the patrons are leaving the bar.  SCOTT gets into his car, drives to an old abandoned church.

EXT. MISSIONARY METHODIST CHURCH, FRONT OF BUILDING - 4:00 AM

SCOTT gets out of his car, approaches the steps, he checks the door, it is unlocked he walks inside.

INT.  MISSIONARY METHODIST CHURCH, THE PEWS - SAME TIME

SCOTT sits down in one of the pews and prays.

ClYDE'S APPARITION SCOTT!

The sound carries throughout the empty building. 

SCOTT RAY

No!  You have no power here!

SCOTT turns around, he sees CLYDE'S GHOST.

SCOTT RAY

Time to die! Scott.

The GHOST takes possession of SCOTT'S body. SCOTT leaves the church, gets into his car, drives toward Deadwood. 

EXT.  DEADWOOD, THE HAUNTED FOREST - 5:00 AM

The car reaches the edge of the forest and stops. SCOTT gets out, walks into the forest.  He can hear the sounds of grunts and ghostly moans coming from all over the forest.

A portal opens up in front of Scott, from its depths a lowly demon emerges and attacks Scott with its claws disfiguring his face. The DEMON wrestles SCOTT to the ground, grabs him by his feet and drags him kicking and screaming back through the portal. 

EXT.  BIG WHITE HOUSE, FRONT DOOR - LATE NIGHT

CLYDE's GHOST appears near the portal, disappears and reappears near the big white house, phases through the front door.

EXT.  BIG BANK LAW FIRM - MORNING

INT.  BIG BANK LAW FIRM, RANDALL SWINDLE'S OFFICE - CONTINUOUS

RANDALL SWINDLE, 47 an attorney representing CLYDE'S estate is talking to twenty-year old GERALD HANKS son of CLYDE HANKS. 

RANDLE SWINDLE

Mr. Hanks, glad you could come on such short notice, I'm Randall Swindle of Big Bank Law Firm, first of all let me extend my condolences, your father was scheduled to start his new job last week.  When the staff did not hear from him, they sent out a search party to discover his whereabouts.  Last week his tattered clothes, along with his wallet were found in Spikes Peak Forest, 20 miles Northeast of his home.

GERALD begins to cry. 

GERALD HANKS

No it can't be, not my father, does anyone know what happened? 

The Attorney measures his words, 

RANDLE SWINDLE

Not a clue, and because of the  nature of the crime a missing persons bureau has been dispatched in hopes of finding out what happened to your father, they will be assisting the local police in solving the case.

GERALD HANKS

Wait. What you mean by the nature of the case?

RANDLE SWINDLE

Paranormal activity.  Anyhow you  have inherited all of your father's property which in his will he left to you in the event of his death, now we're not saying that he is dead but since we don't know what happened to him. We are presuming that he is no longer with us.   We will go over the specifics of the will and the acquisition of your new property first thing, tomorrow morning?

GERALD HANKS

I guess so. 

EXT.  BIG WHITE HOUSE, DRIVEWAY - AFTERNOON

GERALD drives out to see his newfound property, he gets out of his car, locks it, walks up to the front door unlocks it and walks inside closing the door behind him.

FADE OUT:

