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FADE | N

EXT. NATI ONAL MALL - DAY

Someone is running. Their fleet foot-falls dance over coo
concrete blocks past early bird joggers, suits, intermttent
fl ashes of sunlight...

Then, suddenly, the feet we are followng are airborne, in
fact so is the runner’s entire body, bringing into focus the

unshaven face of LUCAS MONRCE, late 20's, nobre serious than
nost his age, FBI agent.

H S FEET

...hit the ground and he continues his norning run through
West Pot omac Park. ..

ON A PARK BENCH

a MAN sitting behind a newspaper lowers it taking in Lucas’
acrobati cs.

ON THE OTHER SI DE OF THE PARK

LI SA ARNOLD, wearing a hat and workout attire bl ends

seam essly with a crowd of joggers. She stops |ong enough to
observe Lucas, then blends back in with the crowd.

ON THE MALL

Lucas projects hinself fromthe top of a long flight of
stairs touching none.

HE LANDS ON H'S FEET WTH A THUD

tunbl es, but keeps going until he reaches the Reflecting
Pool .

In the shadows of The Washi ngt on Monunent, Lucas dunks his
head i nto pool whipping water when he cones out.

THE MAN

gets up and starts wal king in Lucas’ direction, but he s cut
off by Lisa. They talk for a few seconds, MOS, then part
ways.

Just as Lucas starts to wal k away the Man appears in front
of him
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MAN
| minpressed.

Lucas uses his sweat soaked shirt to wi pe his face. But says
not hi ng.

VAN
Par kour, right? Wiere did you |learn
it?

LUCAS
Yeah.

Then, wi thout another word, Lucas wal ks away | eaving the Man
hanging there. His lingering expression tells us that this
won't be their |ast encounter.

| NT. A DARK APARTMENT - DAY

The buzz of an electric shaver. Lucas, half dressed, wal ks
out of the bathroom buzzing away his five o’ clock shadow.

ON THE SET

FEMALE ANCHOR
The FBI has just |aunched a manhunt
for one of their own agents.
Details are still devel oping, but
sources tell us that the fugitive
is this person..

A picture of Lisa appears on the screen.

FEMALE ANCHOR
...her nanme is Lisa Arnold. She is
facing federal espionage charges
for allegedly attenpting to stea
classified information.

LUCAS
nmoves over to a seat on the couch, eyes |ocked on the set.

FEMALE ANCHOR
FBI officials report that unti
recently she had a spotless record
Wi th the agency...

Lucas flips the TV off. His face a m x of disbelief and
reflection.



I NT. OFFICE - N GHT
FLASHBACK SEQUENCE

A group of ORIENTAL MEN is huddled in front a frizzy
conput er screen.

The one sitting in the chair makes several keystrokes and a
series of files begins downl oadi ng.

They | ook anxiously at the screen as tine slips away.

SEATED
It's al nbst finished.

He swivels in his seat and speaks to the other men in poorly
spoken Engli sh.

SEATED
When are you going to pay ne? |
have a famly.

ON THE MONI TOR:
Fi | e Downl oaded appears.

Seated turns back to the screen. He presses a button. He
renoves a data storage device fromthe conputer. \Wen he
returns to the other nen, imediately, a single GUNSHOT
SPLATTERS his brains all over the conputer screen.

THE SHOOTER t akes the storage device fromhis dead hand and
they exit into the hallway headed for the el evator.

AT THE ELEVATOR
they wait for the car.
SHOOTER
(scoffs)

He never saw it comng, the stupid

bast ar d.
The rest of the nen | augh.
THE ELEVATOR CAR
reaches their floor, the doors open and they are net by the
barrel s of two governnent issue weapons. Hol ding the guns
are Lucas and Lisa. Behind themare a four nore FBlI and
Oiental agents.

The group on the outside turns to flee, but
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LUCAS
Don't even think about it.

AGENT
(steps off the elevator)
Put your faces on the fl oor.

The agents descend, forcing the men to the floor.

LI SA
(hol sters her weapon)
CGotta love it when a plan cones
t oget her.

LUCAS
Hol d the parade, these guys wl|
probably be out before we make it

hone.
LI SA
And why is that?
LUCAS
Red t ape.
LI SA
Fucki ng bureaucrats.
LUCAS
Get used to it. They run this

country.
THE OTHER AGENTS
| ead the group of nmen onto the elevator; Lisa and the
SHOOTER eyes | ock. The world seens to nove in slow notion
for a nonent. Then, the elevator’s doors close and they're
gone. But Lisa stands there, frozen in tine...

END FLASHBACK SEQUENCE

I NT. LUCAS APARTMENT - DAY

Lucas, fully dressed, heads out of the front door.

EXT. LUCAS CAR - DAY

He opens the door, but before he gets in, he takes a | ook
around the street surveying the area. He gets in.



I NT. FBI HEADQUARTERS - DAY

On the huge fifth floor those agents who are around range
fromyoung to old and they are all involved in affairs at
t heir desks.

TOM HART, 40's, the bureau chief, watches Lucas as he enters
and makes his way to his desk. Tom wal ks over.

TOM
| guess by now you’ ve heard the
news.

Lucas funbles with a stack of papers atop his desk.

LUCAS
Yeah.
TOM
It’s always tough when you know t he
target.
LUCAS
She’ s not the sane.
TOM
W’ ve got sone sniffers on her
trail. She won’t go quietly, |I'm
sure. After all, she is one of us.
LUCAS

| want the assignnent. No one knows
her as well as | do.

TOM
| can’t argue with that, but I
think you need to | et soneone el se
handl e this one. | don’'t want your
enotions to get in your way.

LUCAS
(turns to Tom
What’'s that supposed to nean? You
don’t think I can handl e ny
enoti ons?

Beat .
TOM

| just don’t think that with your
hi story together you shoul d get

involved with this one. Now, | know
your track record, but | also know
( MORE)
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Wth that,
t hen,

TOM (cont’ d)
that sonmetinmes enotions can
overcome good intentions. Besides,
you’' re on your way out of the unit.

LUCAS

(rising)
Look, Tom |’ve worked under you
for a decade and not once have |
ever questioned your judgnment. But
this is tine is different. Now, |
want on this case and | won’t allow
the opinion of one man to stop ne.

Tom pauses and surveys Lucas for a | ong nonent,

TOM
What happens if you fail?
LUCAS
(straight into Tomi s eyes)

| won't.

Beat. Then Tom sticks out his hand, Lucas slowy offers his

hand.

TOM
| hope you're right, for your own
sake.

LUCAS
So do |

TOM
| have somet hing you should see in
nmy offi ce.

INT. TOM S OFFI CE - DAY

AGENT TOM HART is on the frosted gl ass door.

A MANI LA FOLDER

Tom opens

Wth that

it. Lucas sits across the desk.

TOM
She has hel p.

LUCAS
Any idea who it is?

Tom pushes the file across the desk.
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TOM
H m

IN THE FI LE

is a picture of the man who approached Lucas at the
Ref | ecti ng Pool .

Lucas picks up the dossier and | ooks Iong at the picture.

TOM

As far as we know he’s a ghost.

Lucas is still transfixed on the picture.
TOM

Look famliar?
Lucas returns the dossier to Tom

LUCAS
Never seen hi m bef ore.

TOM
He was seen exiting her |ast known
address. Now, he could be just a
Joe Blow, or he could be soneone
nore way nore interesting.

At that very nonent ELI ROSE, a rookie agent, sticks his
head in the office.

ELI

Boss, we’ve got sonething.
TOM

VWhat is it?
ELI

We think we may have spotted her.
W’ re novi ng.

Wth that, dread, washes over Lucas’ face. Tom | ooks at him

TOM

VWll, are you in or not?
LUCAS

Yeah, I'min.

He then starts to get up, but before he does he takes
anot her |l ook at the picture in the file.
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TOM
Now.

Lucas exits.

EXT. CTY STREET - DAY

A BRUNETTE WOMAN i s conmi ng out of an apartnent buil ding. She
wal ks up the street.

I NT. CAR - DAY

Two AGENTS occupy the front seats, Lucas and Eli are in the
back.

ELI
(through bi nocul ars)
| can't tell if it's her or not.

AGENT #1
Maybe if you actually | ooked at her
face you woul d see it.

ELI
Maybe. Let’s nove.

Agent #1 cranks the car up, but

LUCAS
Wait here.

He gets out of the car and starts to follow the wonman.

ELI
Don’t worry, he' s got this.

AGENT #2
Mnd if get those back now, rookie?

Eli gives the binocul ars back.

ELI
| think they re broken.

AGENTS 1&2
(toget her)
Shut up rookie.

ON THE STREET

( CONTI NUED)
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The street is lined with cars; parked, sone noving. The
worman Lucas is following is half way up the block ducking in
out of other pedestrians. Lucas steps up his pace.

A YELLOW TAXI

noves up the bl ock towards the corner.

THE WOVAN

stops at the sane corner. Waves to flag the taxi.

LUCAS, seeing what’s devel opi ng, begins running towards the
wonan.

| NT. SURVEI LLANCE CAR - DAY
Eli and the other two agents step out. As they do..

ELI
| think we've found her.

AGENT #1
W'l see.

ELI
Fifty bucks.

AGENT#1
You’' re on.

A GROUP OF STREET YOUTHS

i s blocking Lucas’ path. But instead of going around them
he neasures his steps, then with his hands he grabs a hold
of a street |anppost, swi ngs hinself up and VAULTS hi nsel f
over the dunbstruck yout hs.

The group of youths stop md-conversation to | ook up at
Lucas as he flies overhead.

ALPHA YOUTH
Man, did you see that shit?

OTHER YOUTH
Hey, man, who the fuck are you
Spi der-Man or sone shit?
LUCAS
| ands on his feet and keeps running al ongsi de the parked
cars. Intensity etched on his steely face.
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THE YELLOW TAXI
stops at the corner.

LUCAS- -runni ng out of tinme, |eaps onto the hood of one of
the parked cars, then just as swiftly he goes into a front
sonmersault off the hood | anding on his feet on the street.

AN ONCOM NG CAR swerves barely mssing hitting him the
driver hurling curses at Lucas. Lucas bounds away headed
t owar ds t he woman.

| NT. YELLOW TAXI - DAY
THE WOVAN

gets in the backseat. She tells the driver where she is
going. MOS. And the taxi takes off.

LUCAS reaches the corner just intime to get a face full of
exhaust fumes. He bangs frantically on the rear panel of the
taxi; the woman turns and | ooks at himthrough the back

wi ndow. Wong wonman. He stops in the intersection, his eyes
| ocked on the |eaving taxi. Then, slowy, he begins wal king
back towards the surveillance car

AGENT #1
You’ re buying | unch.
Eli | ooks down at the pavenent nunbling to hinself...
ELI

| hate being a rookie.

AGENT #2
Don’t worry, kid, one day you' |l be
a veteran with your own office, a
wi fe, maybe a coupla kids, and lots
of problens just |ike us.

AGENT #1
(patting Eli on the shoul der)
Doesn’t that make you anxi ous?
ELI
Ch, yeah, | can’'t wait.

The two agents have a good |laugh at Eli’s expense.

LUCAS r et urns.
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ELI
What happened, man? | thought you
had her.

LUCAS

It wasn’t her.

ELI
(to Agent #2)
| told you those things were
bust ed.

AGENT #2
Not a chance.

LUCAS
Let’ s go.

As they are getting into the car Lucas stops and turns to
Eli.

LUCAS
(in Eli’s face)
Don’t ever question nme again, got
it?

Eli draws his arns in close, palnms facing Lucas.

ELI
Sur e t hing.

The ot her two agents, having seen what just transpired,
| augh out loud at Eli’s chastising. They get in, Lucas and
Eli, too. Drive away.

I NT. FBI HEADQUARTERS - DAY

Lucas wal ks into Tomis office. Tomsits behind his desk in
front of a conputer. He | ooks up fromthe screen as Lucas
enters.

TOM
No | uck, huh?

LUCAS
How d you guess?

TOM

CNN isn’t pretending to be breaking
the story wi de open as we speak.

( CONTI NUED)



CONTI NUED: 12.

LUCAS
That’ s good news t hen.
TOM
You know, I'd give ny left nut to

get WIf Blitzer alone in The
Situati on Room for a few m nutes.

LUCAS
You and the rest of the H Il

Eli sticks his head in the office. Tomnotices him

TOM
VWhat is it?

ELI
Not hi ng, just eavesdroppi ng.

Wth that revelation, Tomgets up, crosses over to Eli and
shuts the door in his face.

ELI (OS)
You know one day this office is
going to belong to nme, don’t you?
So, you better take good care of
it.

TOM
| can't wait.

He then turns his attention back to Lucas.

TOM
Remenber our nystery man?

LUCAS
Yeah, what about hi nf

TOM
(sits in front of the
conput er)
He’' s been nmade. Nane’s C ay,
Richard Clay to be exact.

LUCAS
Anyt hi ng el se?

TOM

Yeah, he’s a low |l evel |awyer.
| ocal address, nice car, no norals.
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Tom turns
so do we.

13.

LUCAS
Great, so now we know he’s just
i ke every other wanna be soci al
clinmber in this shit hole.

TOM
Well, not quite. Look...

the conputer screen so that Lucas can view it--and

ON THE SCREEN a picture of RI CHARD underscored by his bio.

TOM
He’s got his nose up the asses of a
busi ness group from Asi a.

LUCAS
Go on.

TOM
What, isn’t that enough to get you
goi ng?

LUCAS

| can’t say that it does. Half the
world' s fighting for the sane
posi tion.

TOM
Maybe this’ || nove you. Before
Agent Arnol d swapped sides on us
she was seen around town with him
A few | ate night dinners, a walk in

t he park--
LUCAS
--What '’ s your point?
TOM
Hey, don’t shoot ne, I’mjust the
mddle man in this. Point is we
t hi nk he knows sonething, | nean he

nmust, right? The guy aint got a pot
to piss in.

LUCAS
So he’s in it for personal
enri chnment.

TOM
That’ s nice of you to say. But the
truth is he’s a fucking low life

( MORE)
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TOM (cont’ d)
| awyer who realized early on that
his city coll ege degree wasn’'t
going to take himvery far, so he
deci ded to do what every
respect abl e scunbag attorney in
this town does when they' re piss
broke. He found a cow and now he's
wor ki ng every single teat he can to
get his before it’s bone dry. Ask
me why | quit |aw school.

LUCAS
Why ?
TOM
| hate mlKk.
LUCAS

So, if you know where he is, why
don’t you just go knock?

TOM
You know that’s not how this works.
If we take himwe | ose her. And
where woul d that | eave us?

LUCAS
What ' s makes you so sure he know
sonet hi ng?

TOM
|’mnot. That’s your job.

and we go to:

| NT. LUCAS BEDROOM - N GHT

Lucas gets into bed. He lies back. Then seam essly we're in
FLASHBACK SEQUENCE

Lucas and Lisa in bed together. Their kissing | eads to nore.
VWHEN THEY ARE FI NI SHED

they lie in the afterglow Tal king. A knock on the door
rouses Lucas fromthe bed. He goes to the door to

i nvestigate. He | ooks out of the peep hole.

QUTSI DE THE DOCOR
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are four traditionally dressed |RAQ MEN. Two of the lraqis
hug the wall on either side of the door. The other two are
focused on the door. One knocks. Lucas wal ks back into the
bedr oom

LUCAS
You’' ve got to go, we're
out nunber ed.

Li sa gets up.

LI SA
Ch yeah, and ne leaving is going to
make things better? Forget it...
(she picks up a gun, racks a
shot)
" m st ayi ng.

Anot her knock.

| RAQ MAN
(heavily accented English)
Forgive nme, sir, but | need your
assi st ance.

| NSI DE

The apartnent goes bl ack. Lucas noves into a neat kneeling
position in front of the door.

QUTSI DE THE DOOR

The Iragi man who knocked knocks again, this tinme |ouder. He
lifts his hand and reads the electronic screen on a cel
phone, 1:00.

| RAQ MAN
(knock)

Sir, please help ne.
Then, as soon as he finishes the word, sir, two quick rips
BLAST t hrough the door and he takes two to the face. Those
two shots are followed by two nore that tear into the other
Iragi. They both collapse in heap. The cell phone topples to
the floor. Then,
Si | ence.
Lucas puts a fist in the air as if to say, wait...

A second |l ater, one of the remaining Iraqgis kicks the door
in, ducks into the room fires a wild shot, then,

BAM BAM

( CONTI NUED)
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his body jerks fromtwo | aser-precise shots to his chest, he
falls into the roomcrashing on the door. The remaini ng
Iraqi nmakes a break for it.

Lucas, followed by Lisa stealthily noves over to the door
t he whole tinme on guard.

Lucas picks up the cell phone, open it, it reads, :15. he
presses the off button, but the tinme keeps ticking...

LUCAS
He's a bonber.

LI SA

bounds out of the apartment. Lucas drops the cell phone,

t hen, GUNSHOTS, zip down the hallway ainmed at Lucas and
Lisa. It's the last lraqi. Lucas returns fire. Lisa, wth
cat-like agility runs up the wall to avoid the bullets. The
Iragi man rolls out of the way just in tine.

Lucas takes off down the hall towards the gunshots. The
Iraqi man kicks in the door of another apartnent, then,

BOOM
t he hallway explodes in ball of fire.
I N THE OTHER APARTMENT

a mddl e aged couple sits in bed, startled by the Iraqgi man
runni ng through their bedroom The Iragi man runs onto the
bal cony, junps and catches hold of a rope running the |ength
of the building. He swings away fromthe bal cony just
escapi ng the grasp of Lucas. Lucas and Lisa double back into
the bonb shelled hallway and down a flight of stairs.

ON THE GROUND

the Iragi man scales the rope to the ground. He takes off
runni ng, Lucas cones rounds the corner, sees him

LUCAS
Conme and get ne.

He then starts chasing the Iragi. The lragi man runs into an
adj acent building. More Iragis are in the street now.

LI SA
slides behind the wheel of a jal opy and speeds away.

I N THE BUI LDI NG

( CONTI NUED)
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The Iraqgi quickly noves up a short flight of stairs, Lucas
is right behind him He fires two shots, misses. At the top
of the stairs, the hallway is strewn with old furniture and
ot her detritus. The Iraqgi nakes a qui ck couple of maneuvers
around the obstacles, turns and lets off a few rounds that
mss their mark.

LUCAS

runs up the wall and over the old dresser, he then | eaps and
grabs an overhead pipe catapulting hinmself over a pile of
gar bage.

QUTSI DE

gunshots poke into Lisa's door. The jal opy swerves but
regains traction. Lisa sticks her gun out of the w ndow and
squeezes off a few rounds, one of the rounds slices into a
famly' s goat. The fam |y |aunches into hysterics. Mre
gunshots and Li sa ducks her head and steps on the gas.

I N THE BUI LDI NG

The Iragi man runs out onto the roof; Lucas gives chase. The
chase goes, roof to roof, then, the buildings end and
there’s nothing in front of the Iragi nman except the edge,
he stops. Lucas reaches the roof, then the Iraqi accel erates
and junps...to the roof of a |ower building, he crashes down
with a thud, but he still can’'t shake Lucas who is right

behi nd him

The Iraqgi man slides down a | adder, skin on netal, on the
side of the building to an apartnent bel ow. He kicks the

wi ndow i n and junps through. Lucas, seeing an open hatch in
the roof, like a |laser guided smart bonb, zips down into it
| anding on his feet. He the throws his entire body over the
railing down to a lower flight of stairs, then the next one
where he runs into the Iragi man coming up the sanme flight.
They square off exchangi ng punches and ki cks, then the Iraq
man sweeps Lucas off his feet and bails. Lucas springs up
and fires a shot. M sses. He gives chase.

The Iragi man blows into an enpty room and onto the bal cony.
He doesn’t slow up as he | eaps off the bal cony | anding on
his feet when he hits the ground. Lucas is on his ass. A
foot chase ensues with Lucas shooting as he runs. The Iragq

| eaps and bounds over people and cars into the now packed
street, Lucas chases him

I N THE JALOPY

Li sa dodges bullets shot froma second car behind her. Then,
suddenly, she cranks the wheel and doubl es back fishtailing,

( CONTI NUED)
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ki cking up sand as she does. The jal opy stops, but the
second car keeps noving forward. Then Lisa fires a |line of
shots into the cockpit of the second car which flips and
rolls comng to a rest on its side. The driver is done, but
the shooter crawls out of the pile only to take two bullets
in the torso, he drops like a fly.

THE | RAQ MAN

fires back at Lucas, a stray bullet connects with a street
vendor. Then the lraqi turns around and snmacks right into
the jalopy. He's instantly knocked unconsci ous. Lisa gets
out, stands over him Lucas reaches them stops, out of

br eat h.

LI SA
And you wanted nme to | eave.

END FLASHBACK SEQUENCE

| NT. LUCAS S BEDROOM - NI GHT

Lucas clicks the light off.

EXT. APARTMENT BLDG - DAY

Lucas exits and wal ks up the street. He weaves in and out of
t he peopl e crossing several blocks before he stops at a
smal | restaurant which he enters, sits. A nonent |ater he is
followed in by Richard. Richard sits across the table from
Lucas. A nmonment of recognition. But Lucas stays calm

Rl CHARD
Ni ce place. You cone here often?
LUCAS
Why are you followi ng nme?
Rl CHARD
|"mnot. | just happened to be in
t he nei ghbor hood.
LUCAS
Tal k.
Rl CHARD
| know where she’s hiding. | can

take you to her.

( CONTI NUED)
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LUCAS
What the fuck nmakes you think
trust you?

Rl CHARD
(a nore serious tone)
You don’t have to fucking trust ne,
Lucas, all you have to fucking do
is play al ong.

LUCAS
| didn’t know we were on a first
nane basi s.

Rl CHARD
We're not, now |isten up.

LUCAS
No, you listen. | don’t who the
fuck you think you are, and | don’t
give a crap, SoO--

Rl CHARD
So what, Lucas, you gonna bust ne
right here right now and ri sk
| osing the one you really want?

He | eans back agai nst his chair.
RI CHARD
Man, | knew you guys were thick,
but this takes the case.

Then, wi thout warning, he is in Lucas’ face across the
tabl e. Lucas’ hands nove towards his wai st.

RI CHARD
| dare you.

He then puts his hands, wists together, on the table.

Rl CHARD
But, renenber, if you do you’'l
never catch her, | prom se you
Beat .
Rl CHARD

" myour only hope, ny friend. Now,
are you going to cooperate?

Lucas nulls this unorthodox offer |long, then his hand noves

away fromhis wai st and onto the tabletop. A snuggrin
spreads across Richard s face.

( CONTI NUED)
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RI CHARD
Good boy. Now here’s the deal. Meet
me tonorrow right here--alone, with
two hundred fifty thousand unmarked
and we’ || begin negoti ating.

LUCAS
| don’t negotiate very well. |
usual ly just take what | want.

Ri chard | ooks at Lucas. His snug grin returns.

Rl CHARD
(1 aughs)
This is going to be fun.

He sits back and | ooks at Lucas, boiling.

| NT. NONDESCRI PT BASEMENT - DAY

RI CHARD and Li sa.

LI SA
They’ Il have counter-surveillance
on you.

Rl CHARD

No, he hasn’t figured it out just
yet, right now he thinks I'’mjust a
guy with sonme informati on he needs.

LI SA
Don’t be so naive. By now they know
every detail about your l|ife that
you do. The only question is why
they haven’t noved on you yet.

Rl CHARD

(ki sses her on the cheek)
It’s just like | said, he doesn't
know anyt hing. The guy’'s a
nmeat head, they’'re all a bunch of
neat heads.

(chuckl es)
Except you | nean.

LI SA
(pushes hi m away)
Don’t patronize me, okay? Just
wat ch your ass. He’'s a |lot nore
dangerous than he | ooks, trust ne.
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Wththat, Lisa exits the roomleaving Richard to contenpl ate
hi s next nove.

Rl CHARD
(cynically)
Ok, then, I'll make a note of that.

EXT. FEDERAL COURTHOUSE - DAY
Tom stands on the front steps before a pool of reporters.

TOM
At this point all I can tell you is
that we don’t have any new
i nformati on on her whereabouts.

REPORTER #1
You guys al ways say that. Conme on,
gi ve us sonmething we can print.

TOM
|’msorry, but we just don’t have
anything for you.

REPORTER #1
Can you give us a tinme franme for
her capture?

TOM
Yeah, any day now.

A runble stirs anong the reporters.

REPORTER #2
Have you recovered the stol en
docunent s?

TOM
|’mnot at liberty to discuss
matters of national security. Thank
you.

And, with that coment, Tom wal ks away with the press corps
on his heels as he gets into a black car and drives away.

REPORTER #1
A likely story.



22.

EXT. SUBWAY STATI ON - DAY

Li sa approaches the stairs. She goes down novi ng past
wai ti ng passengers.

CLACK CLACK

A kid turns tricks on his skateboard.

THE TRAIN

runbles to a stop in front of Lisa. She gets on and makes
her way to the rear car. There, sitting al one near the door
is the Shooter. Lisa sits next to him

Their conversation is in Chinese.

SHOOTER
How i s everything?
LI SA
The sane. Not hi ng has changed.
SHOOTER
Good. Are you planning a trip soon?
LI SA
In two days.
SHOOTER
You will make every effort to see
me, | hope.
LI SA
O course. | mght need your help

wi t h somet hi ng.

SHOOTER
(pause, then he | ooks at Lisa
al nost with contenpt)
You do recall what happened | ast
time?

LI SA
How do think you got here? | put ny
ass on the line for you.

SHOOTER
| am i stening.

LI SA
| need a private jet, destination
to be determ ned by ne when this is
all over.

( CONTI NUED)
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SHOOTER
Wul d you |i ke some chanpagne to
cel ebrate your independence?

LI SA
Make it a beer.

SHOOTER
As you wi sh. Now | have an offer
for you. My boss would |like to neet
you. He is quite taken by you.

LI SA
Sorry, | never mx corrupt
officials with pl easure.
Li sa ri ses.

SHOOTER
Are you sure you won't reconsider?
He is a very wealthy man and he can
assure your anonynmity as well.

LI SA
Not a chance.

The train stops at the next depot. Lisa gets off, disappears
into the crowd.

EXT. G TY STREET - DAY

Lucas, carrying a black briefcase, wal ks briskly up the

bl ock. He noves down a flight of stairs into the subway.

| NT. SURVEI LLANCE CAR - DAY

Eli sits there with ANOTHER AGENT wat chi ng the street.

A neter maid walks up to Eli’s open w ndow.

VMETER NAI D
Sir.

Eli | ooks up at her.

METER MAI D
Your neter’s expired.

ELI

(di gging for change)
| am so sorry.

( CONTI NUED)
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(he hands the neter maid the
change)
Thank you.

The nmeter nmaid pal ns the change..

METER MAI D
No. Thank you.

Then she scribbles on a ticket, peels it off, sticks it
under the w per bl ade.

METER MAI D
Have a nice day, sir.

Eli hops out of the car.

ELI
Hey, |’ m FBI.

He grabs the ticket, reads it.

ELI
You can’t give the FBlI a ticket.

METER NAI D
Tell it to the judge, sir.

And she wal ks away.
ELI
(get back in)
Fuck.

He | ooks at the other agent.

ELI

She can’'t do that, can she?
OTHER AGENT

Get over it.

Eli crunples the ticket in his palmand tosses it outside.

ELI
That’s what | think of your ticket.

Eli 1 ooks up at UN FORMED COP.
CoP

(lean in)
Step out of the car for ne, sir.

( CONTI NUED)
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ELI
(eye roll)
| don’t fucking believe this.

He steps out. The other agent | aughs.

EXT. SMALL RESTAURANT - DAY

Through the wi ndow, Lucas occupies a w ndow seat overl ooki ng
the street. A young waitress drops off a cup of joe. He pays
her, thanks her, she | eaves.

A pedestrian noves up the block at a brisk clip, but for now
we only see himfrom behi nd.

ELI

nearly asleep, sits up, grabs his binoculars and zeroes in
on the pedestrian as he nears the restaurant. Eli pulls out
a cell phone; dials.

ELI
You’' ve got one headed right at you.

The pedestrian enters the retaurant, scopes the scene,
saf e--here he cones.

LUCAS
Got ya.

He hangs up.

Ri chard, the bearded pedestrian, sits across from Lucas, the
wai tress appears, he waves her off. They talk.

ELI
We got action.

He beeps the cell phone off.
Then, a femal e voice grabs Eli’s attention.

LI SA
Excuse ne. ..

Then, wi thout warning, she BLASTS Eli in the chest he
sl unps. Then she BLASTS the other agent in the neck, his
head lolls to one side, blood pushes out and over his teeth.

Lisa, calmy doubles back on her path. She then pulls out a
cell phone and dials, ringing.

Ri chard answers his phone.

( CONTI NUED)
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LI SA (VO
You’' ve been nmde.

Ri chard shoots Lucas a nervous | ook, he rises, takes the
bri efcase, exits.

A car noves up the bl ock, stops, he gets in.
Lisa is driving.

LI SA
Still think you're a nystery?

Ri cahrd snaps the | ocks on the briefcase. Then,
CRASH

a well placed fist SMASHES t hrough Richard’s wi ndow, grabs
himby the throat. It’s Lucas running al ongside the car.
Li sa goes ballistic turning the wheel to shake himoff.

LUCAS
swi ngs hinself onto the hood Iosing his grip on Richard.

LI SA AND LUCAS nmake eye contact. She whi ps out a
sem automatic and FIRES a volley of shots through the
wi ndshi el d. They m ss. He scranbles onto the roof.

PLI NK PLI NK

the roof bends as bullets push up against it, then, the
BULLETS begin to break through sending Lucas spraw i ng back
onto the hood.

THE CAR SVERVES W LDLY

as Lisa tries desperately to throw Lucas off. Finally with a
hard stop, he loses his grip and is sent rolling into the
street. Lisa speeds away.

EXT. FBI HEADQUARTERS - DAY
Tomis surrounded by REPORTERS

COURTHOUSE REPORTER #1
Why haven’t you brought this
fugitive to justice yet?

TOM
We are not dealing with the nornal
escapee. She was trained by us, she

( MORE)
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Wth that,

Tom wal ks

27.

TOM (cont’ d)
knows how we operate and until a
few weeks ago she was one of us.

COURTHOUSE REPORTER #2
What can you tell us about the
of ficers who were shot?

TOM
One of themdidn’'t make it.

COURTHOUSE REPORTER #1
VWhat about the other one? Wiat’'s
his status?

TOM
He survived.

COURTHOUSE REPORTER #3
Is it true that a foreign
governnent is involved?

TOM
Yes.

COURTHOUSE REPORTER #1
Wo is it?

TOM
| can’t comment any further.

COURTHOUSE REPORTER #2
Is it China? The people want to
know.

TOM
| guess you’' ve got sonme research to
do.

COURTHOUSE REPORTER #3
Wiy won’t you just tell us? Don’'t
you think the American peopl e have
the right to know?
an FBI SPOKESMAN ends the press conference.

SPOKESIVAN
Il be taking over from here.

i nside the headquarters building. The reporters

bonbard the spokesman with questions.

| NSI DE
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Tom pulls out a cell phone as he wal ks, dials. Rings.

TOM
Get over here. Now.

I NT. TOM S OFFI CE - DAY
Tom and Lucas sit across the desk from each other.

LUCAS
...we're close to her. She's
getti ng desperate.

TOM
And you’'re two days away from
transferring the hell out of ny
unit, and I’mnot going to get |et
you get killed before that happens.

LUCAS
She saw ne. She knows.

TOM
Look, go honme and get sone rest,
w ll you? You gave it your best
shot. No one can fault you for
nmovi ng on, Lucas. You're a very
good agent.

LUCAS
| wasn’t taught to give.

TOM
You will stand down. Am | clear? I
wi |l not have ny agents meking the
rules. If | see you anywhere near
this case | will have you brought
up on obstruction charges.

LUCAS pauses. He | ooks at Tom..
TOM
This is no | onger your case. Am |
maki ng nysel f cl ear?
Silence. They are at an inpasse. Finally,

LUCAS
Yeah. You're the boss.

( CONTI NUED)
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TOM
Look I'm..

Lucas ri ses.

LUCAS
| have to go.

TOM
Agent Mbnr oe.

But Lucas just wal ks out, slans the door behind him

EXT. HHGH RI SE - DAY

A BLACK SWV parks hard at the curb. Two AGENTS junp out with
t heir guns drawn and descend on a man resenbling Richard.
EXT. CITY STREET - N GHT

The sane two Agents anbush a car at the light. Wong person.

EXT. APARTMENT E2- DAY

The two Agents kick the door in. They put everyone inside on
the fl oor.

INT. TOM'S OFFI CE - N CGHT

On a TV set.

ANCHOR
...top priority...

Tom i s wat chi ng.

I NT. LISA S CAR - DAY

Lisa is watching Lucas get out of his car froma distance.
He opens the back door and grabs some itens. He then goes to
the trunk..

FLASHBACK SEQUENCE - HOLDI NG FACI LI TY - | NTERROGATI ON ROOM

Li sa wal ks in.

( CONTI NUED)
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LI SA
You have sonething to say to ne?

SHOOTER
| want to nmake you an offer

LI SA
This oughta be rich. Wiat is it?

She sits across fromhim

SHOOTER
Ten mllion dollars for ny rel ease.
LI SA eyeballs him
LI SA

| have a better offer. You go to
prison and do hard tine and try not
to get fucked. How s that?

SHOOTER
(1 aughs)
| m anused by your inability to see
this situation nore clearly. |
t hought you were smarter than that.

LI SA
VWll, | guess your were w ong,
weren’'t you. Have a nice life.

Wth that, Lisa stands and starts to wal k away.

SHOOTER
Twenty mllion.

Li sa stops. Turns, wal ks back over to The Shooter.

LI SA
You' re asking me to cooperate with
a foreign government. Do you know
how | ong you get for that?

SHOOTER
Let nme ask you sonething. Have you
ever felt the weight of a mllion

dollars in your hands?
He starts to laugh. Lisa |ooks at himw th questioning eyes.
SHOOTER

(rises, gets in her ear)
No one will ever know. Beat. Nane

your price.

( CONTI NUED)
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Li sa backs away. She heads for the door. The Shooter,
calmy. ..

SHOOTER
| know an amazi ng pl astic surgeon
who can change your entire
appearance. You could start a new
life, live the |life that you al ways
want ed.

Agai n Lisa stops.
LI SA
What happens when we get caught?
Are you prepared to spend the rest
of your life behind bars?

SHOOTER
| " mready when you are.

They | ock eyes.

I NT. HOLDI NG FACILITY - N GHT

Li sa noves down the hallway. When she reaches a small cell
she pulls out a key, sticks it in the |ock, turns, opens.
The Shooter steps out of the dark cell. She handcuffs him

LI SA
Move.

They wal k briskly down the sanme hallway. They conme to a

| ocked door. Lisa inserts a SMART CARD, |ights blink green.
Open. They wal k t hrough.

AT THE OTHER END OF THE HALLWAY

comng towards themis a YOUNG AGENT. He stops them

YOUNG AGENT
Do you have authorization for this?

LI SA
He’s ny collar.

She tries to push past the Young Agent. He stops her.

YOUNG AGENT
Return the prisoner to his cell, or
| will use force against you.
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At this point, The Shooter has noved behind the Young Agent.
He quickly slips his handcuffed wists over the Young
Agent’s neck and pulls up and back against his throat. The
Young Agent struggles, arns flailing, |egs kicking, scuffing
the tile floor wwth black heels marks. The Shooter takes him
to the floor. The Young Agent fights mghtily; his face beet
red, his hands pulling desperately agai nst The Shooter’s

vi se. The Young Agent kicks a few nore tinmes then stops.

The Shooter | oosens his grip and he and Lisa continue on.

EXT. OFFICE - N GHT

Li sa wal ks and goes straight to an open COVWPUTER. She
inserts a data storage device. She punches several keys. A
file begins downl oadi ng.

ON THE MONI TOR:

Downl oad Conpl ete, appears.

Li sa extracts the storage devi ce.

QuUTSI DE

Li sa unl ocks the handcuffs. The Shooter rubs his wists
trying to circulate his bl ood.

SHOOTER
That was nice, now how do we get
out of here?

At that very nonent a BLACK SUV screeches to a stop in front
of them

LI SA
Get in.

A door opens. The Shooter hops in. Then Lisa. The SUV peels
away into the night.

EXT. BACK ROAD - NI GHT

THE DRI VER, Asian, |ooks into the rear view mrror.

DRI VER
They’ re foll ow ng us.

He MASHES t he gas pedal.
THE CHASE CAR
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bl acked out, keeps up.

SHOOTER
Lose t hem

| NSERT - SPEEDOVETER - NEEDLE ON THE RED LI NE

DRI VER
| "' m maxed out .

THE CHASE CAR pulls even wth the SUV. Then
GUNFI RE ERUPTS
frominside the SUV. The chase car is riddled with shots.
THE CHASE CAR
returns fire hitting the back side of the SU. The SUV
speeds away. LISA steadies her aim fires a shot into the
front tire of the chase car. The chase car CAREENS out of
control, BANKS agai nst the shoul der, FLIPS, EXPLCDES.
THE SUWV speeds away.
END FLASHBACK SEQUENCE
Lucas di sappears inside. Lisa palns a gun. She thinks about
it...but instead she cranks the ignition and drives off.
| NT. LUCAS APARTMENT - NI GHT
Lucas sits typing on a LAPTOP. The TV set is on.
ON THE SET
ANCHOR

...an anbush on the streets of

Washi ngton DC that |eft one dead

and one injured. An FBI spokesnan

tells us that it appears to be the

work of a single assailant...
BACK TO LUCAS APARTMENT
Lucas finishes up on the | aptop.
ON THE MONI TOR

"Submt" appears. He clicks the thunb. He sets the | aptop
asi de. He | ooks up at the TV.

A PHONE RI NGS
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| NT. NONDESCRI PT APARTMENT - NI GHT

Li sa has the phone to her nouth, but the nouthpiece is
covered by a voice altering device.

| NT. LUCAS APARTMENT - NI GHT

Lucas picks into the phone.

| NTERCUT - TELEPHONE CONVERSATI ON

LUCAS
Hel | 0?

LI SA

(in a British accent)

Good evening, Mster Monroe, | have
your travel itinerary. If you're
r eady.

LUCAS

Just a second.
He reaches for a pen and pad.

LUCAS
Ready.

LI SA
| have you booked on British
Airways flight 4-5-0 on Saturday.
Pl ease all ow yourself tinme for
check in, M ster Monroe.

Lucas repeats the itinerary.
LI SA
Correct. Enjoy your flight over,
M ster Monroe. Good night.

The line clicks. Lucas hangs up, but it’s apparent fromhis
| ook that sonething feels off.

The laptop lights up with activity. Lucas investigates.
ON THE MONI TOR

“"New nmai | message" appears. Lucas clicks on it. Then, the
phone rings again.

Lucas pi cks up.
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LUCAS
Hel | o.

G RL ON PHONE( VO
H, | just saw your ad on the Ilist.
|"d like to check it out.

LUCAS
|"msorry, | was just on ny way--

G RL ON PHONE( VO
| can neet you tonight.

LUCAS
(si ghs)
Where are you?

G RL ON PHONE( VO)
| " m wor ki ng graveyards downt own.

LUCAS
1’1l meet you in half an hour.

G RL ON PHONE( VO
Great. Thank you so mnuch.

LUCAS
Yeah. Bye.

Lucas hangs up.

EXT. LUCAS APARTMENT - N GHT

Lucas exits into the street. He gets in his car. Drives off.

EXT. DOWNTOM PARKI NG LOT - NI GHT
Lucas is under the hood with the G RL on the phone.

LUCAS
It’s a great car.

G RL ON PHONE
| love it. But, do you think vyou
can drop the price a little? I'm
wor ki ng ny way through coll ege.

LUCAS
Sure, why not?
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G RL ON PHONE
(happy, hugs Lucas)
Yes, now | can buy books.

And for the first time, Lucas sniles, he seens happy.

I NT. U STREET STATION - N GHT

Lucas wal ks through the lighted corridor. Brightly col ored
mural s cover the walls. Late night couples sharing quiet
nonents. Overni ght workers hustle to their jobs. This is
prol etariat DC.

EXT. SUBWAY STATION - NI GHT

Lucas exits the transit station. He wal ks up the street. He
crosses a few intersections before comng to a hospital. He
enters, stops at the RECEPTI ON DESK. The RECEPTI ONI ST gi ves
hi m di recti ons hi m MOS.

THE ELEVATOR DOORS

open and Lucas steps off. He wal ks down the hallway until he
cones to a roomw th the door open.

| NT. HOSPI TAL ROOM - NI GHT

Lucas | ooks at Eli, sleeping. He wal ks over and wakes him
ELI
(groggy)

What are you doi ng here?

LUCAS
| cane to say goodbye.

ELI
(manages a weak smle)
Take nme with you.

LUCAS
How | ong you out for?
ELI
Forever. |’ve been recomrended for
dismssal. Director said |'’mtoo
big a risk.
(1 ooks at his injured
shoul der)

| guess he’s right.
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LUCAS
You' re being hard on yourself.

ELI
You don’t have to lie. It’s true,
all | dois get in the way. Anyway,

|’ ve got a backup plan. Georget own.

LUCAS
Law school ?

ELI
Nah, used cars. It’s in ny bl ood.

Eli laughs, but its painful.

LUCAS
You' Il be one helluva sal esnman.

ELI
| don’t know, growing up all |
wanted to do was sell cars. Then
grow up, go to college and here |

am Shot. | thought I could nake a
di fference.
(1 aughs)

| guess | should ve seen this
com ng.

LUCAS
Take care of yourself.

ELI
Doc says | should get discharged
soon. Maybe I'Il stop by if you're
still around.

LUCAS

Sure, |I'd |like that.

Lucas starts to | eave.

ELI
Agent Mbnroe. ..
(agai nst tears)
" m sorry.

Lucas stops, turns back to face Eli

He exits.

LUCAS
You're a good kid, Eli.
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| NT. NONDESCRI PT BASEMENT - NI GHT

Richard sits at a table, he is on the phone, the briefcase
open in front of him

Rl CHARD
...yes, | prom se you, baby. Wre
going. In fact, we’'re already

t here.

EXT. FBI HEADQUARTERS - NI GHT

Tom heads a team of AGENTS wearing all FBI jackets. They
|l oad into waiting vehicles.

| NT. NONDESCRI PT BASEMENT - NI GHT
Li sa enters the basenent froma set of stairs.

RI CHARD
(on phone)
Here she comes now. | gotta go.
(rises, approaches Lisa)
That was ny fiance, she says thank
you. We're going to G eece, her
parents are G eek.

Si | ence.

Rl CHARD
What’s the matter with you? You' re
about to be a very rich girl.

LI SA
Guess it’s true what they say,
noney can’t buy happi ness.

RI CHARD
(1 aughs)
Nonsense, |l ook at me, do | | ook

sad?
He twirls Lisa around.
Rl CHARD
Conme one, baby, live it up. You're
free now. No nore guns, no nore
crimnals, you should be ecstatic.

He twirls Lisa around again.
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I NT. TOM' S VEH CLE - N GHT
Tom ri des shot gun.
TOM
(into a two-way radi o)

W can’t afford to | et her get away

agai n.
| NT. NONDESCRI PT APARTMENT - NI GHT
Richard twists a lock of Lisa’s hair in his fist.

Rl CHARD
You're not getting cold feet. |
hope not, because | won't let you
back out.

Wth that, Lisa delivers a knee to Ri chard; he doubl es over.
Then she upper cuts him he falls backwards into a chair.

LI SA

pull's out a gun. Richard goes stiff. Lisa approaches him
muzzl e trai ned on R chard.

Rl CHARD
We have a deal

LI SA
You can consider it off.

BAM BAM
Ri chard slunps in his chair. He gives Lisa a desperate | ook.
LI SA
You didn’t think I was going to |et
you |ive did you?
She wastes no tine collecting the briefcase and headi ng up
the stairs.

EXT. STREET - N GHT

Agents swarm the nondescript apartnent. They enter the
apartnent tactically.

THE FRONT ROOM

is enpty. They search the rest of the apartnent.
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LI SA
is comng up the stairs when she hears voi ces.
UPSTAI RS
Agents ransack the apartnment.
TOM
(picks up a travel brochure,
| ooks up)
Keep | ooki ng.
LI SA
retreats back into the basenent. She spots a w ndow. She
crosses to the wi ndow. Seal ed. She searches around for
sonet hi ng. .
UPSTAI RS
A MAN S HAND wr aps around the doorknob, tw sts.
I N THE BASEMENT t he |ight goes out.
THE DOCR creaks open.
TOM descends the stairs. He shines a flashlight into the
dar kness. He wal ks further into the basenent. The |ight
fl ashes over a RICHARD s FOOT, trails up his leg to the two
gapi ng holes in his head.

TOM
One down.

He turns the light on. He notices the open w ndow.

TOM
Fuck.

Two of the other agents reach the basenent.

TOM
She’ s not here.

Thee agents turn their attention to Richard.
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EXT. NONDESCRI PT APARTMENT - NI GHT

EMI’ s wheel Richard out on a gurney. Tomand a suit talk
MOS.

EXT. PARK - DAY

The Shooter nmakes it to a bench, sits. Mnents later, Lisa
wal ks up, sits. He reaches into his jacket, pulls out a
white envel ope, gives it to Lisa.

She opens it: paper, plane tickets, bank card.

SHOOTER
s he out of the way?

LI SA
He won’t be a problem

SHOOTER
(turns to Lisa)
You have sonething for ne.

Li sa produces the el ectronic storage device fromthe office
bui | di ng shooti ng.

SHE HANDS THE DEVI CE to The Shooter.

SHOOTER
Is this the only one?
LI SA
Yes.
SHOOTER
Good.

W thout another word, he stands up and wal ks away. Lisa
wat ches himuntil he blends into the crowd.

| NT. LUCAS APARTMENT - DAY
Lucas is with the LANDLORD

I NT. LUCAS APARTMENT - DAY

Lucas packs.
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I NT. LUCAS APARTMENT - DAY

Movers carryi ng boxes.

EXT. LUCAS APARTMENT - N GHT

A courtesy shuttle waits in the street. Lucas gets in. The
shuttl e takes off.

EXT. GRAVELLY PARK - NI GHT

An unsteady close-up of a ticket counter, that becones a
janitor with a bucket, a kid wasting tinme, a teenage girl
talking into a cell phone.

The focus shifts down to the DEPARTURES si gn.

LUCAS gets out of the shuttle, enters the termnal. The
unst eady cl ose-up tracks Lucas as he wal ks. He cones to a
British Airways counter and greets the WORKER

LUCAS
Boar di ng for London.

He hands his ID to the worker. The worker inspects it, then
the screen, the ID again. The worker |ooks up at Lucas.

WORKER
|’ msorry, sir, but we don’'t have a
booki ng under your nanme. Wuld you
like to fly stand-by?

LUCAS
No t hank you.

Lucas wal ks away.
( RENTAL CAR COUNTER)

Lucas pays, gets his car.
THE RENTAL CAR

exits the airport.
| NT. RENTAL CAR - NI GHT

Driving on an abandoned road. Lucas punches nunbers into his
cell phone. Ringing.
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RECEPTI ONI ST( VO
Good evening. Flight confirmations.

LUCAS
Confirmng a reservation for Lucas
Monr oe, one-way, to London.
RECEPTI ONI ST( VO
G ve nme one second and |I'Il check
(searching, comes back)
|’msorry, Mster Mnroe, we don't
have you booked. Wuld you like for
me to--

LUCAS
No. Thank you.

He hangs up. Concern stanped on his face.
UP AHEAD

headl i ghts. They get closer, faster.

| NT/ EXT. THE TWD CARS - NI GHT

@unfire breaks through Lucas’ w ndshield, just before their
FRONT ENDS COLLI DE

The inpact spins the rental car 180 degrees in the road.
Lucas tries the ignition; stalled.

THE OTHER CAR

doubl es back and sprays the rental car again. Speeds away.
Lucas is hit in the leg. He tries the ignition again, it
cranks. He speeds away.

EXT. DOWTOM DC - N GHT

The other car slans a sharp left turn. Lucas follows. Red
light. The other cuts through the intersection and oncom ng

traffic. The rental car struggles to keep up.

They zip past crawing DC nightlife revel ers who cheer.
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| NT. OTHER CAR - NI GHT

Lisa is behind the wheel. Wth one hand, she rel eases the
enpty clip form her gun, reloads another one.

EXT. DOANTOWN STREET - NI GHT

A black and white turns on its red and blues. It banks a
corner, chases Lucas.

| NT. OTHER CAR - NI GHT

Li sa pushes the gun out of the window, aim FIRES, people on
t he sidewal k duck for cover

| NT. RENTAL CAR - NI GHT

Lucas’ leg is bleeding profusely.

EXT. | NTERSECTI ON - NI GHT
Anot her bl ack and white is positioned at the corner. An
OFFI CER | ays down stop sticks barely mssing the | ead car,
but they catch the rental car’s tires.
THE RENTAL CAR
flies through intersection pursued closely by the police.
THE FRONT TI RE
of the rental car begins to shred sending rubber flying.
The rental car slows, eventually stopping.
Police officers surround the battered rental car.

LUCAS

(getting out)
Don’t shoot, |’ve got a badge.

The officers have their guns trained on Lucas.

LEAD OFFI CER
Show ne your hands, now goddammit.

Then, cat-quick, Lucas |atches onto the roof of a passing

vehicle. The officers hold fire. The car, driven by a YOUNG
BLACK QUY, is playing loud nmusic. H's nane is R co.

( CONTI NUED)



CONTI NUED: 45.

LUCAS

slides into the passenger’s seat through the window. Rico is
startled, but not scared.

Rl CO
Who the fuck is you?

LUCAS
Drive faster.

Rl CO
Man, |1’ m al ready doi ng sixty, what
is you, an adrenaline junkie sone
shit?

LUCAS
You coul d say that.

Rl CO
Who you chasin, man? A bitch? |
hope you aint lettin no femal e do
you like this, man.

LUCAS
(grabs himby the throat)
| don’t know how to say this
nicely, shut the fuck up and drive.

Ri co nods his head, yes.

LUCAS
| need you to get nme near that car.

Rl CO
Aint no thang, man. Shit this one’s
hot anyway.

He shifts into a higher gear, takes off.

EXT. DOWTOM STREET - N GHT

Ri co maneuvers his car into position. Then, Lucas starts
clinmbing out of the window R co is confused, but excited.

RI CO
Hey, | don’t know what the fuck you
doin, but good |uck out there, man.

LUCAS
Hold it steady.

LUCAS CLI MBS ONTO THE ROCF
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He has one foot on the door. He |leaps. He |l ands on the roof
of the other car; his footing slips. Then his hand. He’s
hangi ng on by a finger...then, he loses his grip, topples
off, rolls in the street, his clothes tattered.

Rl CO
pul | s up next to Lucas.

Rl CO
That | ooked like it hurt.

SIRENS wail in the distance.

Rl CO
Look, uh, you can stay here and
wait for themto cone, or you can
Il et nme help you.

The sirens are getting closer. Lucas nanages to get to his
feet. He | ooks towards the approaching sirens.

LUCAS
(hops in)

Ri co shoves it in gear, peels out.

LUCAS
What’ s your nane?

RI CO
(turns to Lucas, smles, turns
away )
You don’t need to worry about that.

LUCAS
Take nme to the nearest hospital.

Rl CO
Say man, who the fuck are you? Are
you a spy?

LUCAS
|’ man FBI agent.

Pul I s out his badge.
Rl CO
(sees the badge)
You aint no damm FBI ... be dam. Un,
okay, cal m down.

Beat .
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Rl CO
Hey | ook, | can expl ain.

LUCAS
Good, but right now !l don't give a
fuck about your amazing life of
crime, | need a doctor.

Rl CO
Wiy didn’t you say that in the
first place?
Turns the wheel .

RI CO
| know just the person.

Music rises, Ri co bob his head.

EXT. RAMSHACKLE HOUSE - NI GHT

The Bl ack GQuy’s car coasts up.

INT. RICO S CAR - N GHT
Lucas | ooks at the crunbling walls.

LUCAS
Ni ce hospital

Rl CO
Look, I'mjust trying to help you
keep the heat off for a mnute. Now
| f you don’t want ny help you can
| eave. But | prom se you they’|
get you, they always get you.

LUCAS
Ri ght.

They wal k towards the front door.
Rl CO
Be quiet, he don't like a |ot of
noi se out here.

They reach the door. Knock. Then, slowy, the door sw ngs
open.

A Bl G BLACK MAN

is inside the apartnment. He | ooks upset.
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Rl CO
Yo what up, short? | need sone
stitches.

ARTI S

You know this is gone cost you

extra, don't you?

Rl CO
(turns to Lucas)
It’s after hours.

Artis lets themin.

| NT. BATHROOM - NI GHT

Artis flip

t abl e.

He

i f

LUCAS
| didn’t get your nane.

ARTI S

_(grunps)
He didn't tell you?

Rl CO
O course | told him

ARTI S
Tel I hi m agai n.

Rl CO

You don’t need to know t hat.

ARTI S
Now, would you like for

remove that bullet fromyour |eg or
not? By the way, how did it get

t her e?

LUCAS
@uess.

Artis inspects the wound.

s the light on. Lucas sits | eg extended,
rifles through the nedicine cabinet.

on

48.

a
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I NT. SMALL ROOM - NI GHT

Under crude lanp light, Artis pours al cohol on the wound,
dabs it with cotton, he injects the wound.

Ri co | ooks on intently.

The Artis plunges a ruddy netallic scal pel into the wound.
Lucas grimaces. The bullet is extracted. He drops it in a
trash pail

Rl CO
You | ookin better already.

LUCAS
| feel like shit.

ARTI S
Now, let’s get you patched up.

Rl CO
That’ s al ways the fun part.

Artis searches his drawers for sonething.

EXT. THE OTHER CAR - NI GHT
The car turns onto an overgrown side road. A snal

di | api dated wood frane house is |it up by headlights. The
car stops.

LI SA gets out, she retrieves sonething fromthe trunk, she
scurries inside the house.

| NSI DE THE HOUSE
Lisa slans a radio, she turns it on; listening to traffic.
BACK | NSI DE THE SMALL APARTMENT
Artis finishes the bandage.
ARTI S
That' || take you through the next
week. Then you’'re on your own.
Lucas inspects his handi work.
LUCAS

| think you chose the wong
pr of essi on.
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ARTI S
(washi ng hands)
| don’t think so.
(dries his hands with towel)
Boy, you sure found a thick one.

Rl CO

| know.

(turns to Lucas)
He’s a doctor. Licensed and
certified. He used to work at the
uni versity hospital, but then
sonet hi ng happened. Now he wor ks
from here.

ARTI S
Learned it all in the service. US
Arnmy, Vietnam | spent six years in
that hell hole as a radi oman.

LUCAS
How di d you becone a doctor?

ARTI S
Who siad | was a doctor?

Ri co exchange | ooks, |augh. He shoots the towel

into the trash pail.

He sml es

ARTI S
You guys wanna bite to eat?

Rl CO
You know, you never did tell ne why
you was chasing that pussy?

at Lucas.

I NT. SMALL TABLE - N GHT

The three

men sit, eat and tal k.

LUCAS
...and then | net you.

RI CO
Lucky not herfucker.

ARTI S
So you’'re the one what's been
tal ked about on the news? | thought
you woul d be bi gger--tougher. Kinda
like TomCruise in Mnority Report.
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LUCAS
Hate to break it to you, but this
is real life.
ARTI S
Have you paid ne for ny services
yet?
Lucas stops, |ooks down at his heaping plate.

ARTI S
Look, if I was you I'd lay in the
cut for a couple of days. Let the
dust settle and shit. Then, when
the dust settles, you can go kil
all their asses.

Artis rises, crosses to the refrigerator.

ARTI S
Boy, what did I tell you about
pl ayi n those vi deo ganes? They’'re
destroying the world.

Rl CO
| got an extra bed. It’s yours if
you want it. You interested?

Artis returns with a beer. Sits. Cracks it.

Artis and

ARTI S
What you need’'s a good wonman to
heal you up

LUCAS
|’ m fresh out of those, so I guess
| moutta | uck.

Rl CO
Not exactly.

Lucas give Rico a look, he zips it.

ARTI S
So what’s it gonna be? Lay | ow here
and develop a plan or go for it
gung ho? They won’t ever | ook for
you out here.

Lucas ponders this. Then,
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LUCAS
Thank you.

Artis and Lucas shake hands as Ri co | ooks on.

I NT. TV ROOM - NI GHT
Lucas wat ches the set.
ON THE SET
FEMALE ANCHOR
...police recovered a rental
recei pt fromthe weckage. DC
police says he will be charged with
hi t-and-run
BACK IN THE TV ROOM

Lucas shifts in his seat.

| NT. HOSPI TAL ROOM - DAY

Eli, unshaven, pulls on his shoes. The DOCTOR wal ks in
carrying a form
DOCTOR
Sign this, please. | don’t agree

wth this, | think you shoul d
remain here for a few nore days.

ELI
Funny, | don’t agree.
DOCTOR
You wi Il not heal properly.
ELI
| was ruined way before | net you,

Doc.
Doc gives hima di sgusted once over.

DOCTOR
Very well, sign here please.

Eli signs. The doctor takes the form exits.

52.
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EXT. G TY STREET - DAY

Eli takes the subway.

EXT. APARTMENT - DAY

Eli wal ks up the stairs, a smle on his face. He reaches the
top wand wal k down the hallway. He conmes to a door, stops,
knocks. No answer. He knocks again, waits. No answer. His
chin lowers, smle fades. He starts to wal k away.

LANDL ORD
Can | help you?

Eli turns back.

I NT. BANK - DAY

Lisa sits in an office with a BANKER wearing a grey suit.
BANKER

(opens briefcase)
That’s a | ot of noney.

LI SA

No shit. Can you wash it?
BANKER

| can do better than that, | can

meke it di sappear.

LI SA
How f ast ?

BANKER
That depends on whet her or not
you’' re serious.

LI SA
Perf ect.
(pushes a slip of paper across
t he tabl e)
Here’s the information you' |l need.
And don’t worry about sending ne a
receipt. I won't need it.

The banker picks up the paper, looks at it, sniles.
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EXT. RESTAURANT - DAY
Eli sits outside eating.
ON THE OTHER SI DE OF THE STREET

Lisa exits the bank wearing dark shades and a hat. Eli
doubl e takes. He drops his sandw ch. Foll ows her.

Li sa ducks into a parking garage. Eli follows her in. She
stops at a car, chirps the alarm..

ELI | ooks around, searching -- he can’t |ose her now.
LI SA'S CAR

exits the parking garage, turns onto the street. Eli,
driving, rolls out behind her.

Lisa takes an on ranp to the highway. They drive for a
whil e, then, Lisa takes an off ranp.
EXT. DARK ROAD - NI GHT

Lisa turns off the road. She pulls up to the small house.

INT. ELI’S CAR - NI GHT

Eli drives by, but once he has passed the small house, he
cuts his engine, gets out, runs back towards the house.
EXT. SMALL HOUSE - NI GHT

El i sneaks around the back. A Iight pops on inside. E
makes his way to the front door. There, he slips inside.

Li sa can be heard tal king on the phone in the other room

Eli snoops around finding a bank deposit slip and a one way
ticket to Hong Kong. Lisa s voice gets closer.

LI SA
Yes, tonorrow.

QOUTSI DE
El i knocks over a rusted bucket.
| NSI DE

Li sa | oads a shot, steps outside. No one.
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Li sa wal ks out to the road. She | ooks both ways into pitch
bl ack. She returns to the house.

Eli gets in, drives off.

EXT. N CE NEI GHBORHOOD - DAY

A bl ack car drives up the street, stops at the light, then,
suddenly it is boxed in by two unmarked cars.

FBI ACENTS, lead by Tom junp out brandi shing guns.

TOM
Let nme see your hands.

No novenent fromthe car. Tom noves in. He grabs the handl e,
flies the door open. The DRI VER, Asian, steps out. Tom bends
down and | ooks right at the Shooter in the passenger seat.

AGENT
You agai n.

He points his gun, waves it as if to say ’'get out.’

| NT. | NTERROGATI ON ROOM - DAY
The Shooter sits alone at a table. Tomenters. Sits.

TOM
VWhere is she?

SHOOTER
Are you ny | awer?

TOM
| don’t have to be your goddam
| awyer, you arrogant prick. But I
am goi ng to nmake you pay.

The Shooter | aughs.
SHOOTER

You remi nd me of John Wayne in his
western novi es. Pl ease, conti nue.

TOM
(grabs his collar)
You got away once, | pronise you

never again.

( CONTI NUED)



CONTI NUED: 56.

SHOOTER
(yanks free)
| don’t think you fully understand
how this ganme works. | am not sone
street dwelling drug pusher. | am
capabl e of inflicting so much nore
harm on you

The agent grabs hi m agai n.
TOM
| don't give a fuck, you' re the in
federal custody of the United
States of Anerica now. W own you
Whack. He punches the Shooter in the nouth draw ng bl ood.

TOM
How s that strike you?

The Shooter w pes his nmouth with his sl eeve.

SHOOTER
(sneers)
You will not succeed.

He | aughs w ckedly.

EXT. FBI HEADQUARTERS - DAY
Tom answer s questi ons.

REPORTER
What does this |atest arrest nean?

TOM
A dangerous crimnal elenment is off
our streets. The fugitive has
connections at very high |evels of
governnment in his country. W're
extrenely pleased to have himin
our custody.

SECOND REPORTER
Way shoul d we believe he won't
escape agai n?

TOM
This tinme he’s on our turf.
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THI RD REPORTER
What is the scope of your ongoing
i nvestigation?

TOM
W will use every resource
va|I abl e to us.

FI RST REPORTER
What nessage does this arrest send?

TOM
There is no escape. If you are
W thin our borders, you will face
justice.

| NT. LIVING ROOM - DAY

Lucas is on the couch when Rico wal ks by carrying a bag and
charcoal. Rico stops in front of Lucas.

Rl CO
Al right, |Iook here, you gonna be
alright if | |eave you here by
yoursel f? | nmean, | know this quite

what you’'re used to, but just think
of it as a deep cover operation or
sonething. It’s all good.

Lucas shifts on his wounded | eg, sort of grunts his
acknow edgnent .

RI CO
Yeah, anyway, | gotta go to work.
Stop by if you get hungry.
Wth that, R co takes his bag and charcoal and exits.

Lucas’ phone rings. He answers.

EXT. STOLEN CAR - DAY
Eli has a cell phone pressed to his ear.
| NTERCUT - PHONE CONVERSATI ON

LUCAS
Yeah, Monroe here.
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ELI
H Agent Monore, it’s Eli. Are you
al one?

Lucas wal ks over to the wi ndow, |ooks out. Rico is down
there with some nei ghbors. Snoke bill ows.

LUCAS
(1 ooks around)
You coul d say that.

| have a Ig;g. Mnd if | drop by?
LUCAS
Not at all.
Lucas hangs up.
ELI

(l'ine clicks in ear)
Agent Monroe, where are you?

He redials.

| NT. LIVING ROOM - DAY

A HORN bl ows. Lucas | ooks out of the w ndow down to the
STREET

where pulls up to the curb. The nei ghbors swarmthe car.
LUCAS

wal ks gi ngerly down the snoke-filled staircase. Wen he
reaches the outside he sees

Rl CO
manni ng a 50-gallon drumcumBBQ grill, he takes the top off
rel easi ng nore snoke.
Rl CO
What’ Il you have?
LUCAS

What are you doi ng?

Rl CO
Uh, work? You thought | was selling
dope or stealing shit, didn’t you?
( MORE)
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RI CO (cont’ d)
You did didn’t you? I'll be dammed,
save a man’'s life and still the
only thing he thinks about you is
bad. Fuck, | guess hard work’s out
of style.

LUCAS
| was just...

Rl CO
VWhat ever man, save it.

He pushes the top back down on the grill.

Rl CO
| got work to do.

Lucas takes it in.

ELI gets out, wal ks around the car.

ELI
That your new friend?
LUCAS
(1 ooks at Rico)
Yeah. He is.
ELI

Can we go sonewhere and tal k?

LUCAS
We're already there.

Eli | ooks around the street, hardscrabbl e.

EXT. RICO S APARTMENT - DAY

Lucas and Eli sit in netal folding chairs eating snoked
sausage on rolls. They have soft drinks too.

ELI
Ww, this is so illegal. Does he
have a vendor’s |icense?
Ri co stops, |ooks, but keeps cooking.

LUCAS
Are you sure it was her?
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ELI
She tried to kill me. 1’1l never
forget her face.

LUCAS
Who el se knows?

ELI
No one. | figured why tell the unit
when they don’t want ne around
anyway ?

LUCAS
Did she have a shadow?

ELI
None that | picked up on. But | did
sonme digging and | found her travel
pl ans and and a receipt for an off
shore bank account. But why hasn’t
she left?

LUCAS
You hear the one about the | awyer
who got shot?

ELI

(slowy registers)
Yeah...? Yeah, that’'s it, she
doesn’t want to | eave any
W t nesses.

(def | at es)
But we already know she did it. Wo
el se woul d have killed that guy? He
was a nobody.

LUCAS
It’s not about just escaping. If it
was she woul d be gone. Wth her
it’s never just about the job. She
wants to kill ne.

ELI
Are you trying to say she knows
that you re com ng? That's crazy.

LUCAS
W were together everyday for ten
years.

ELI

Were you guys nmarried...?
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LUCAS
She was. But that was before she
| ost her way. | never expected for

this day to cone. But nowthat it’s
here | don’t have a choi ce.

A smle grows on Eli’s face.

ELI
This is the shit | signed up for.
Not that candy ass stakeout shit,
this is it. Real life dranma.

LUCAS
You’' ve got to get sonme action

ELI
This is the only action |I need.

LUCAS
Ri ght .

Eli notices Lucas’ bandages.

ELI

Whoa, what happened?
LUCAS

Bul | et shrapnel .
ELI

Problemw th the nei ghbors?
LUCAS

An ol d friend.
ELI

Does it hurt? It |ooks painful.
LUCAS

Only when I’ m awake.

Eli | aughs. Looks around.

ELI

Coul d be worse, you coul da got shot

in the butt. I did that once.
Rl CO

You got shot in the ass? Man, how
you get shot in the ass?
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ELI
Sat on ny gun. It happens.
Rl CO
Yeah, it does...
(munbl es)

...to dam fool s..
a big bite fromhis sausage.

Rl CO
If yall planning to ride, let ne
advi se you to watch out for the
nmetro police, they don't play. It
aint like it was when we had Marion
Berry. They care now.

LUCAS

Thanks, that’'s val uabl e advi ce.
ELI

Truly.
Rl CO

Funny, huh? See how much you | augh
when you get yo ass caught up.

ELI
W' re federal agents.

Rl CO
"Il say it again. Watch out for
the nmetro police. They don’t care
who you are. | saw the president
get frisked one day. Damm shane.

He turns back to the grill

Eli

LUCAS
(w pes his nouth)
The food was great, R co.

ELI
Yeah, great half snoked.

RI CO
Thank you. And, uh, don’t forget to
pay on your way out.

digs into his pocket. Pulls out a $20 bill
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Rl CO
Twenty dol | ars.
ELI
Twent y?
RI CO
Tax and tip included.
LUCAS
Ri co, |ook, I’"msorry about
earlier. | think you re a great guy
who’ s doing the right thing.
RI CO
Ckay,
(grabs the twenty)
see ya.

Eli wal k awnay.

I NT. ELI'S CAR - DAY

Driving.

ELI
For the record, where did you neet
t hat guy?

LUCAS
What, you don’t I|ike hinf

ELI
He’s the poster child for all of
the ills of urban life.

LUCAS
He’s a strong kid with a good
heart.

ELI

| don’t, he seens pretty sketch to
me. If | were you--

LUCAS
I f you were nme you woul dn’t know
how to handle it.

ELI
You' re probably right about that.

Eli drives on.



64.

EXT. FBI HEADQUARTERS - DAY

Tomis in front of a flock of REPORTERS. A few nore ACGENTS
are behind him

TOM
We are stepping up our efforts to
| ocat e Agent Arnol d.

REPORTER #1
Why haven’t you that already?

TOM
W can’t give her another
opportunity to get away.

REPORTER #2
How do you know she hasn't left?

TOM
W have reliable evidence to
substanti ate our search

REPORTER #3
Fr om who?

TOM
Wul dn’t you like to know? Next?

REPORTER #2
M. Director. Wien do you expect
this ordeal to end?

TOM
Today.

Wth that, Tom | eaves.

INT. ELI’S CAR - NI GHT

Eli checks the rear viewmrror. He kills the lights. They
quietly get out.

CROUCHED NEXT TO THE CAR

ELI
Ready?

Eli takes off, but Lucas doesn’t nove. Eli stops, still
crouched, conmes back. He | ooks at Lucas...
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ELI
You don’t have a gun do you?

Lucas nods, no.
ELI
G eat. Now where in the hell are we
gonna get a gun?

LUCAS
| know a pl ace.

Eli gives Lucas a questioning | ook.

EXT. ARTIS HOUSE - N GHT

Eli’s car pulls up. People are in the street.

I NT. ELI'S CAR - NI GHT
Eli turns to Lucas.

ELI
Here we are. Beat. \Were are we?

LUCAS
A place | know.

Lucas gets out and wal ks towards the house.

ELI
A gun...of course.

AT THE FRONT DOOR
Bef ore Lucas can knock, the door sw ngs open.
ARTI S

is standing on the other side. He pulls out a sem automatic
handgun, holds it out.

LUCAS grabs the gun, but Artis doesn’'t release it, instead
he eyebal |l s Lucas. Lucas | ooks at Eli.

ELI
What are we buyi ng guns now?

ARTI S
| f you want these you are.

We catch a glinpse of Artis just before
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THE DOOR SLAMS SHUT

EXT. DARK ROAD - NI GHT

Eli’s car noves up the road. He shuts the lights off. They
coast to a stop

EXT. BACK LOT - NI GHT

Tom commands a group of agents wearing all black to nove.

EXT. DARK ROAD - NI GHT

Eli gets out of the car, slanms the door with a BANG They
freeze.

I NT. SMALL HOUSE - NI GHT

Li sa hears the noi se outside. She stops what she’s doing and
grabs her gun. She noves to investigate.

EXT. SMALL HOUSE - NI GHT

The house goes dark. Lucas and Eli conme into view They
cauti ously approach the front door. They find the door

unl ocked. They enter.

| NSI DE

Lucas finds the Iight switch. Nothing beyond the snall
tabl e.

THEN

GUNFI RE ERUPTS with gl ass flying, chopping through wood.
LUCAS AND ELI

duck out of the way. The gunfire continues.

LUCAS

pul | s out the semautomatic. Eli pulls out his gun. Then,
just as suddenly, the gunfire stops. Loud silence.

QuUTSI DE

Li sa slans the front door shut. She | atches a 2x4 over it.
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| NSI DE
Lucas tries the handle. Locked. He tries the wi ndow. Bars.
LI SA

dunps gasoline on the door, the porch. She fires a shot into
t he house igniting FLAVES. She speeds away in her car.

| NSI DE

Lucas and Eli frantically search for an escape. Eli beats
the door with his fists.

EXT. DARK ROAD - NI GHT

The FBI convoy barrels up the road.

| NT. SMALL HOUSE - NI GHT
Lucas and Eli fight flanes and snoke.

LUCAS
Get down.

They both get down on the floor.

LUCAS
Stay here.

EXT. SMALL HOUSE - N GHT

The convoy pulls up. Snoke and flames |ick the night sky.

TOM
steps out.
TOM
Qpen it up.
AN AXE BLADE
chops into the 2x4 until it falls off. Then, a black conbat

boot, breaks through the door. Wite snoke billows out.

LUCAS and ELI spill out, choking.
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TOM
What the fuck are you doi ng here?
You' re out of the unit.

LUCAS
Not now, | gotta go.

Lucas departs.

ELI
Yeah, ne too.

HE starts to wal k away, but he stops and faces Tom

TOM
" mgoing to prove to you that |
bel ong.

He wal ks away. Tom stands there, dunbstruck.

TOM
(to agents)
Get an engi ne over here.
(in the distance)
...the networks are going to | ove
this.

INT. LISA'S CAR - N GHT

Raci ng away. She | ooks into the rear view mrror. Behind
her, headlights cut through the dark. She pal ns her gun.

I NT. ELI'S CAR - N GHT
Focused ahead.

LUCAS
W’ ve got to stop her. The
i nformati on she has could ruin a
lot of lives if it goes public.

ELI
Any idea where she’s headed? Maybe
we can cut her off sonewhere.

LUCAS
No. She’s running scared now. But
the scared ones are al so the nost
danger ous.
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ELI
Fear is a great notivator. But
don’t worry she won't nmake it.
LI SA' S CAR
hurtl es ahead.
AHEAD OF HER
a police road block is in place.
SERGEANT
Ready with the stop sticks. This
one’ s not stopping.

An officer goes into the trunk, pulls out a stop stick. He
lays it across the road. But

LI SA'S CAR

doesn’t stop, it roars over the inpedinent, tires puncture.
The officers fire shots at the fleeing car.

ELI's CAR

approaches the road bl ock.

THE SERGEANT

steps into the road, hand up; stop

INT. ELI’S CAR - NI GHT
Eli spots the sergeant. But he doesn’t |et up on the gas.
THE SERGEANT

waves his hands frantically in front of Eli. Eli is closing
in fast. The sergeant doesn’t nove...

ELI'S CAR

skids to a tire squealing stop a few feet away fromthe
sergeant. The officers draw down on the car.

SERGEANT
Get out. Get out. Now.

ELI
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rips down his visor, his badge. He shoves it out of the
wi ndow at the officers.

ELI

(i ncensed, yelling)
FBI. W’ re federal agents goddamn
it you gunshoe city cops.
F-B-fucking-1, got it? \Wich neans
we have authority and jurisdiction
li ke you wouldn’t believe. Cet the
fuck out of the way before | run
your ass over. Please. Fuck.

SERGEANT
Sir, I’mgonna need to take a
cl oser | ook at that.

Eli hops out with a start. He shoves his badge in the
sergeant’ s face.

ELI
There. Is that |egible? Take a good
| ook, officer, because it’s the
last time you'll ever see it. Is it
real ?

SERGEANT
...yeah. It’s real.

ELI
Good. Now fuck off.

SERGEANT
(to other officers)

Get that stuff out of the way. Myve

it.
EXT. CTY STREET - N GHT
Lisa’s car linps to a stop on a side street. The front tires
are shredded. She hops out, inspects, then she takes off on
f oot running.
EXT. CITY STREET - N GHT

Eli’s car appears.
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I NT. ELI"S CAR - N GHT
They pull up next to Lisa s abandoned car.

LUCAS
| see her. Let ne out.

ELI
You’' re gonna catch her on that |eg?
| don’t think so.
LUCAS
| thought | told you not to
guestion ne?
ELI
My bad, super agent. By all neans,
get out there.
Wasting no tinme, Lucas hops out and starts chasing Lisa.

LUCAS
Agent Arnold. Stop right there.

Li sa spots himcom ng and ducks into a subway station.

| NT. SUBWAY STATI ON - NI GHT

Li sa descends the stairs to the platform The train arrives.
Passengers exit.

LUCAS

runs in, sees Lisa waiting to get on the train.

He vaults hinself fromthe top of the stairs, over the
retaining wall, to the platformbel ow wi t hout pause, | anding
Wi th a crunching

THUD. He clutches his wounded | eg, |ooks up at

LI SA boarding the train.

He gets up just intinme to scanper onto the |ast car.

| NT. SUBWAY STATI ON - NI GHT

Lisa exits in a hurry weaving her way through the crowd of
riders, making her way down a |l ong hallway into darkness.

Lucas fights his way through the sane throng | osing sight of
Li sa, he pushes a couple of GQJYS as he goes.
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I N THE LONG DARK HALLWAY
LUCAS

stops, slowy turns around, |ooking, cautiously. He wal ks
further in. Pitch dark. Lucas uses his cell phone to |ight
his steps.

I N THE DARK

Lisa clings to the wall, crouched. Ready to pounce.
THE LI GHT

goes out. Lucas gets it back on, then, there

A HOVELESS MAN steps out of the darkness. Hands out.
Lucas takes a step back, then

WHACK

Lisa wallops himin the face with a piece of discarded wood.
Then again. Lucas falls to the ground.

LUCAS
Way are you doing this?

LI SA
Oh, | don’t know. Maybe because |
hat e being fol |l owed?

WHACK
Lucas | oses his breath. The |ight goes out.

LI SA
This didn’t have to happen. But you
pushed nme. You just couldn’t let ne
go, could you?

She bends down and yanks Lucas’ head up by his hair. Bl ood
runni ng.

LI SA
Now, you have no choi ce.

Wth that, she pulls out her issue firearm aimns.
Nervousness causi ng her hand to shake. Her finger strokes
the trigger back, squeeze...Then

VWHACK

Lisa is knocked off her feet by sonething big. Dazed.
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THE HOVELESS MAN
st ands over her, then he noves over to Lucas.

HOVELESS MAN
You' re in bad shape, man.

Lucas breaks free, searching for his cell phone. CGot it. He
[ights the hallway up. But Lisa is not there. He | ooks both
ways then books it down the hallway after her.

STREET LI GHTS

flood the exit at the end of the hallway as Lucas runs out.
He stops, |ooks around, there. He sprints after, gritting
his teeth fromthe searing pain in his |eg.

EXT. DOWNTOM STREET - N GHT
Li sa runs, Lucas closes in.

Lisa plants a foot on a park bench and springboards herself
forward to the next one. Touchdown. She uses her back to
roll herself over a |low wall. Lucas, |aboring, barely
touches the bench as he flies over. He lands hard. It takes
visibly takes sonething out of him Lisa runs further.

She cones to a squat building. A wall is adjacent. She runs

up the wall kicking herself backwards in md air and catches
the roof on the squat building. She pulls herself up, runs.

LUCAS

runs up to the building. He can’'t do it. He instantly takes
of f around the corner.

LI SA

| aunches herself fromthe roof onto a car parked bel ow. She
crashes onto the wi ndow. She |ooks hurt. But, |ike a cat,
she pops up when she sees Lucas round the corner and keeps
runni ng.

LUCAS

in one long |leap, clears the car, rolls, gets up running.

LI SA
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runs into an apartnment conplex. It’s just her and the
stairs, but the stairs are on the other side and Lucas is
right there. Then Lisa, in a flash of agility, junps as high
as she can and grabs the | andi ng overhead. She pulls herself
up using her arns and | egs. She conti nues cli nbi ng.

LUCAS

i mredi ately goes for the stairs. He runs up as fast as he
can. Lisa reaches the top. There’s nowhere else to go. She's
cornered when Lucas reaches the top. Face-to-face. Then,

LI SA

runs towards Lucas, she leaps up and flips backwards,

ki cking Lucas in the face as she does. Lucas reels. Lisa
sprints down the stairwell. At the next level, she flips
over the banister |anding on the her feet on the ground.

LUCAS

furious. Takes off after her. This tinme he seens to nove
wi th nore purpose.

LI SA
fires a shot at Lucas. He ducks, it m sses.
IN A PARK

Li sa projects herself onto and over a concrete nonunent, she
rolls over a set of iron handrails and di sappears inside of
a dark tunnel.

LUCAS

running straight for a wal king, |leaps, tucks in md air,
flips over them | andi ng awkwardly, but he keeps going. He
comes to an intersection where, A CAR darts out in front of
him He falls onto the hood and rolls off the other side.
He’s running, but he doesn’'t see Lisa. He stops near the
tunnel entrance Lisa went into. Panting, he searches around
for a sign. Then,

LI SA
energes fromthe tunnel |like a bat out of hell. Lucas turns
around just in time to catch her, he pushes her away, pulls

out his gun. But, just as swiftly, Lisa slides under him
sweeping his feet. Lucas hits the ground.
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LI SA
(gun to his head)
Say goodbye, Lucas.

She squeezes the trigger, but it’s jammed. Lisa quickly
punches Lucas and tries to sprint away, but he catches her
heel, tripping her, she falls.

LUCAS

hovers over her.

LUCAS
This isn't the way it was supposed
to be.

LI SA

Save the sweet tal k. You knew there
wer e probl ens, there had been for
years. You just chose to ignore
them But | didn't.

Lucas wal ks over to Lisa, bends.
LUCAS

You rui ned your career. Everything

you had is gone now. WAs it worth
it?

LI SA
Ask ne that in about six nonths.

WHACK

Li sa smashes Lucas’ wound with a rock. He falls back. Lisa
sprints away. Lucas, recovers, gives chase.

FROM H S CAR

Eli sees themrunning. He follows them

INT. A CAR - N GHT
FLASHBACK SEQUENCE

Lucas and Lisa. Dressed to the nines. Lisa s cell phone
rings. She answers.
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| NT. ROOM - DAY

The Shoot er.

| NTERCUT -

She hangs

Si | ence.

TELEPHONE CONVERSATI ON

LI SA
| can’'t talk now. |’ m not al one.
(noddi ng)
No. I'Il call you later.

SHOOTER
It has been two nonths and |’ m
still waiting. I would hate to nake
a drastic decision about you.

LI SA
Goodbye.

up. Visibly flustered.

LUCAS
Who was that ?
LI SA
(avoi di ng)
Just ny brother. He's having a hard
time.
LUCAS

Vel |l why don’t you call him back
and talk to hinf

LI SA
(snaps)
No, | said |I'd call himback |ater.
LUCAS
You know, if there’s sonething el se
going on you can talk to ne. I'm
here for you.
LI SA
It’s nothing, just, | just don’t

need to think about it right now.

LUCAS
Are you going to be allright?
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LI SA
| hope so...

Lisa stares forlornly out of the w ndow.

END FLASHBACK SEQUENCE

EXT. G TY STREET - N GHT

Lisa runs into a PARKI NG GARAGE. Just as Lucas reaches the
garage, Eli screeches up.

LUCAS
Wait here.

He runs in.
LI SA

ducks behind a row of cars, peeking between to see Lucas as
he wal ks anong the cars | ooking for her. She noves
stealthily over the retaining wall and shimmes up to the
next |evel. Lucas just catches sight of her foot. He takes
off in her direction. He gets to her just as she di sappears.

He turn around and takes off headed for the next |evel.

There, it’'s enpty. He stands there | ooking around the open
space. He then wal ks over to the edge. Nothing. But as he’s
wal ki ng towards the ranp

LI SA

| eaps down from her perch atop an HVAC unit. She falls on
top of Lucas. They tussle. Lisa wiggles free and fires a
coupl e of shots that m ss Lucas. She runs back to the wall
and goes over. She clinbs down to the next |evel. Lucas goes
over after her.

Li sa continues her dowward descent, followed by Lucas. She
throws herself onto the parking floor. There she twi sts an
ankle, falls. Lucas cones up on her. Gun drawn.

LUCAS
Get up and put your hands behi nd
your back. Beat. Now.

Lisa reluctantly stands up, turns around, but, when Lucas
tries to handcuff her, she kicks back catching his |eg. She
run she runs. Lucas fires a warning shot. She ignores it.

LI SA
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breaks the driver side window on a car, hops in. She pulls
sone wires and the car starts up. She puts it in gear and
peel s away.

ON THE BOTTOM LEVEL

Lisa’'s car zoons down the ranp and right into Eli. She stops
the car and junps out. So does Eli. H's gun drawn.
ELI

That's it, Agent Arnold. There's no
pl ace to run.

LI SA
|11 decide when this ends.

She pulls out her gun.

ELI
Don't make ne do this. | don’t want
to do this.

LI SA
Don’t you? Isn’t that the reason
you’' re here? To take ne out.
| magi ne what taking ne in could do
for you. You d be a national hero.

ELI
This isn’t about being a hero. It’s
way bi gger than that.

LI SA
Don’t give ne that shit. That's
what it’s all about. Who can becone
an instant hero. It’s what drove ne
away. | couldn’t take being a part
of the boys club anynore.

Wth that, Lisa approaches Eli with her gun pointed.

LI SA
Go ahead. Do it. | always wondered
what death by cop would feel |ike.
Shoot ne.
Eli levels his gun. Nervous but not shrinking.
ELI

Do not take another step.
Li sa ignores his command. She takes a couple nore steps.

Eli blasts a shot past her head. She stops, smling.
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LI SA
You' re gonna have to aimstraighter
t han t hat.

Anot her step. Eli fingers the trigger.

ELI
No one has to die tonight, alright?
We can both wal k away fromthis.

LI SA
You don’t listen very well. Shoot
me or get the fuck out of ny way.

LUCAS
Sorry, he can’'t do that.

Lisa whirls around and faces Lucas. She points her gun at
him He points his gun at her.

LI SA

(grinning)
Looks |i ke we’ ve reached a
stal emate. Now whi ch one of you is
going to do it?

Lucas and Eli exchange | ooks. Lisa hold her position.

LI SA
It’s been fun, guys.

Wth that, she turns her gun on herself. But before she
pulls the trigger, she OPENS FI RE on Lucas. Instinctively,
Eli fires back at her. She’s hit. She falls to the ground in
a heap. Eli checks her vitals.

LUCAS

is a weck, near tears and in pain. He wal ks over to where
she is, bends down.

LI SA
| knew you woul d hurt ne.

He | ooks deep into her eyes.

LUCAS
| mnot the one who did this.

Lisa tries to say sonething, but she can’t. She takes a
final breath, then, stops breathing.



EXT. CGATY STREET - N GHT

80.

Police cars are everywhere. An AMBULANCE drives away. Tomis

with Lucas and Eli.

TOM
(consol i ng)
Don't let it get to you. It’'s not
your fault. She nade a bad choice
and she paid for it.

LUCAS
(eyes cast downwar d)
Yeah, but that doesn’t make ne feel
any better. She neant a lot to ne.

TOM
" m proud of you and so is your
country.

LUCAS
| wish | felt the sane.

TOM
Stop by ny office in the norning,
okay?

LUCAS

Sure. Thanks Tom

Tom pats Lucas on the shoul der then starts to wal k away.

ELI
Hey, what about me, Director Hart?
| was there too.

TOM
(stops nonentarily)
You too, Agent Rose. Thank you.

ELI
Yes.

Tom shoots hima | ook.
ELI

| nmean, thank you, sir. 1’1l be
t here.

Wth that assurance, Tom wal ks away. Eli turns to Lucas.
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ELI
| m back.
LUCAS
Congratul ations, Eli. You deserve

it after what you did. You didn’t
have to stick your neck out for ne.

ELI
Hey, that’s what | live for. And
|’d do all over again if | have to.

LUCAS
Careful what you wish for

ELI
No way. Do you know what this
means? It means | don’t have to go
back hone a failure with ny tai
tucked. It neans | don’'t have to go
to work for the famly busi ness.

LUCAS
The fam |y business?

ELI
The car lot. That’'s where | | earned
to drive. | used to steal a car

every weekend and go for a cruise
with the guys. It was great.

LUCAS
Right. | guess it worked.

Lucas starts to wal k away shaking his head.

Wth that,

ELI
What ? Li ke you never stole
anyt hi ng.

LUCAS
Never .

ELI

Bul I shit, you' re a federal agent.
Everybody knows we’re fucked up.
Wy el se would we do this job?

LUCAS
Good poi nt.

they wal k away. Eli continues talking.

81.
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| NT. FBI HEADQUARTERS - DAY
A TV SET runs the news.
ON THE SET

ANCHOR
An international espionage
operation has been thwarted in its
efforts to acquire sensitive
government information. FB
officials tell us that disgraced
former special agent, Lisa Arnold,
was Kkilled during the operation..

BACK TO THE ROOM
TOM

stands in the mddle of the room two nedals in hand. Oher
ACENTS are present. Lucas stands next to him so too does
Eli.

TOM
He’ s been a huge asset to this unit
for over a decade now, and even
t hough he m ght’ve lost a step or
two, there’'s still no one | would
rather go out there with than him
Agent Mbnroe, get up here.

The ot her agents gather round.
Tom pins one of the nmedals on Lucas’ chest.

TOM
Now, | know you don’t want to, but
woul d you do all the honor of
saying a few words?

LUCAS
(sl owy)
What can | say that hasn’t already
been said? I'’mlucky to work with
such a great group of guys. Here's
to you.

Appl ause. Lucas steps back.
Tomturns to Eli. Eli sticks his chest out. Tom | ooks at

him smles, hands himthe other nmedal. He slaps himon the
back, wal ks away. Laughi ng. The agents di sperse.
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They wal k

Wth that,
And we

AGENT #1
What ' d you expect, rookie?

AGENT #2
A hug?

away | aughi ng. Lucas and El

TOM
(fromhis office door)
Agent Mbnr oe.

LUCAS
Yeah?

TOM
You’ ve been reassi gned.

LUCAS
(wal ks over)
Wy am | bei ng reassi gned?

TOM

Bur eaucracy. You under st and.

Lucas wal ks away sm | i ng.

83.

turn to wal k away.

FADE TO BLACK



