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FADE | N:
EXT: LUMBER COVPANY- DAY

Trucks bringing in tinber are runbling into a dusty | unber
yard. It's hot and nen are working with their shirts off in
the norning heat. The trees are being sawed and prepared for
shi pnent .

CUT TO
I NT: LEVINE' S FURNI TURE MANUFACTURI NG- DAY

Men are using machines to plane and sand the recently cut
pi eces, while others are varni shing other pieces. Men are
assenbling tables, chairs, and various other pieces.

CUT TO
EXT: LEVINE' S FURNI TURE MANUFACTURI NG DAY

Men are | oadi ng conpl eted pieces onto |arge truck where our
tabl e and chairs along with nunerous other pieces are | oaded
for shipnent to retail furniture stores. Truck pulls away
fromloading area and begins long trip deep into the
southern U.S. to deliver the furniture.

CUT TO
EXT: H GHWAY- DAY
The furniture truck passes munici pal sign:
Vel cone To Brookhaven
The Heart of M ssissipp
CUT TO

EXT: BROOKHAVEN, M SSI SSI PPl - DAY

The furniture truck is parked at U nmer's Fine Furnishings.
Two nen unl oad the furniture.

CUT TO
I NT: ULMER S FI NE FURNI SHI NGS- DAY

Two African-American nen are unw appi ng the protective
material fromthe furniture and noving it inside the store.
A white man with a tie and straw hat watches the nmen unw ap
and nove the pieces.



JERSEY
Sho is sone good | ookin' pieces here
M ssuh U ma.

RAY
Unh huh, sho is.

ULMER
Yeah, boys. These shoul d nove pretty
fast. | got a lady from Laurel that's

gonna cone by here tonorrow to | ook
at this shipnent.

U ner turns and wal ks back into the store as Ray and Jersey
conti nue unl oadi ng the truck.

CUT TO
I NT: ULMER S FI NE FURNI SHI NGS- DAY

Claire Rogers is w ping perspiration fromher neck as U ner
bri ngs her a glass of water.

ULMER
Here ya go, Ms. Rogers. You shore
pi cked a hot day to | ook at furniture.

Claire fans hersef with her hankerchief as she sips the water.

CLAI RE
Thank you so much

ULMER
| can see that you have an eye for
quality. That's one of the new pieces
just cone fromthe factory. Wien wl|l
t he house be finished?

CLAI RE
In a nonth says the builder. If the
weat her holds that is. W want to be
in it before Septenber

ULMER
That's good and | know you'll be
happy to begin settling in. Have you
t hought about your dining room yet?

CLAI RE
We have a dining set that bel onged to
ny husband's grandparents. But the
tabl e wobbles terribly and | just
hate it.

( MORE)



CLAI RE ( CONT' D)
He puts these little bitty pieces of
wood under the |egs and declares it
"good as new " Can you inmagi ne such a
thing, M. U ner? What woul d ny house
guests think if they saw chunks of
firewood sticking out fromunder the
tabl e | egs? Shaneful! That's what it
i's, just shameful.

ULMER
| agree conpletely. A new house
deserves the best and wobbly tables
just won't do.

M. U ner |ooks around for Jersey and Ray.

ULMER
Jersey, you and Ray nove this dining
suit out so Ms. Rogers can see it
better.

Jersey and Ray begin noving the table and chairs into open
area. Claire steps aside and then wal ks around the table to
see it fromall angles.

CLAI RE
(wal ki ng around sl ow vy,
never taking her eyes
of f the table)
Yes. That woul d be perfect.

JERSEY
Yesnmi. Sho is a nice table.

RAY
Uh huh, sho is.

ULMER
Wth the house al nost finished, this
di ning set would just set things off,

perfectly.

CLAI RE
M. Umer. Could | get you to hold
this table until I talk to my husband

about it? I had not intended to buy a
di ning set, and he thinks |I'm
spendi ng too nmuch now.

ULMER
You can assure your husband that ny
prices cannot be beat within a fifty
m | es of Brookhaven.



Jersey and Ray | ook at each other with expressions of confusion.

CLAI RE
Ch, M. Uner. | never neant to
suggest that your prices were too
hi gh. My husband just thinks we
shoul d keep our old furniture from
t he house in Bil oxi.

ULMER
Vell, I"'msorry if I sounded
ungrateful. But, | have a reputation

to mintain in this area and | can't
afford to have fol ks thinkin' that
"' m high priced.

CLAI RE
"1l tell you what. Go ahead and
arrange to have these pieces stored
and 1"l have a draft made out for
hal f the bal ance now. Wen the house
is finished, I'll pay the rest.

ULMER
But, what about your husband? | nean,
will he agree to this?

CLAI RE
Trust nme, M. Uner. He'll agree.

Claire hands the enpty water glass to M. U ner and starts
toward the door as U ner watches her.

ULMER
W' Il have your furniture w apped and
ready for ya' Ms. Rogers.

CLAI RE
Thank you for your patience, M. U ner.

U ner, Jersey, and Ray watch her wal k outside an al ong the
street in front of the large plate glass w ndow of the store.

JERSEY
M ssuh U ner? Wiy you tell that |ady
yo' prices can't be beat in fifty
mles? They ain't no other furniture
stows within a fifty mles of Brookhaven.

RAY
Uh uh, sho ain't. Not within no fi-ty
mle.



ULMER
Vell, then. | told the truth. My
prices can't be beat if there ain't
nobody to beat them

Jersey and Ray begin to shake their heads unbeli eving.

JERSEY
Yous a rascal, M ssuh U ner.

RAY
Uh huh. Sho is a rascal.

EXT: ROGERS HOVE- DAY

Ray and Jersey are unloading the new furniture that Claire
bought. Her husband, Jeff, is on the porch and not very
happy with the | arge purchase. Claire is noving about
frantically giving instructions about where the furniture
goes. Ray and Jersey begin noving the dining roomtable out
of truck. Jeff sees the table and becones visibly upset.
Jeff wal ks down steps to confront his wife. Ray and Jersey
stop to watch. Jeff wal ks up to Ray and Jersey. Jeff and
Claire's sons, WIlliamand Joseph run around the yard
yelling as they play cowboys and | ndi ans.

JEFF
Y all can put that back on the truck.
We got a dinner table already.

Ray and Jersey begin noving back toward the truck.

CLAI RE
No! That dining set goes inside. Il
show you t he way.

Ray and Jersey begin noving back toward the house.

JEFF
| said, put that back on the truck
W don't need it, and |I'm not paying
for it.

Ray and Jersey stop noving and | ook at each other with concern.

CLAI RE
Jefferson Davis Rogers! First of all,
the furniture is already paid for.
You signed the draft a week ago.

JEFF
But Claire, you never said a word
about a dining set. Wiat's wong with
t he one we have now?



CLAI RE
(Rai sing her voice to a
hi gh pitch as she stonps
her foot)
What's wong with it? Wiat's wong
with it? It wobbles. It is not
appropriate for this house.

JEFF
But honey, | keep shins under the
l egs. If they're worn out, you should

tell ne.

Wl liamand Joseph have |left their play upon hearing Caire.
They have crept up to peek in fromoutside one of the dining
room w ndows that is open

CLAI RE
Way should | have to tell you if the
tabl e wobbl es. | bought this new
table and that's it.

JEFF
| amthe man here and I'l|l say when
we buy a new table.

CLAI RE
Fine! Have it your way.

CLAI RE

(1 ooki ng at the noving nen)

Take it back, gentlenmen. 1'Il nake it

right with M. Uner |ater.

Wl liamand Jospeh alnbst trip over thenselves trying to get
away fromthe w ndow to avoi d bei ng detected.

CUT TO
I NT: ROGERS HOUSE- NI GHT

Jeff,Cdaire, WIliamand Jospeh are seated at their old
dining table. Jeff is getting his spoon ready to dip sone
hot soup up. Claire pushes down on her end of the table
causi ng the hot soup to spill out onto Jeff's lap. He junps
up frantically trying wipe the hot liquid off of his pants.

JEFF
Dammt to hell!

Wl liamand Joseph's heads snap up, w de-eyed to watch Jeff
as he continues to junp around w ping the hot soup off his
pant s.



CLAI RE
(sips her soup slowy
wi t hout | ooki ng up)
Sugar, the table is wobbling again.
Coul d you fix it when you get tinme?

Cl ai re addresses the boys

CLAI RE
Fi ni sh your soup boys. You don't want
it to get cold.

W LLI AM AND JOSEPH
(in unison and with reverence/fear)
Yes ma' am

The boys return to eating with haste.
CUT TO
EXT: ROGERS' HOUSE- DAY

The nmoving truck fromUnmer's is in front of the house again.
Ray and Jersey are noving the newtable in. Jeff is sitting
in the den behind a newspaper trying to appear not to care.
He doesn't want Ray and Jersey to see him They smle at one
anot her and wi nk after passing the den and seeing Jeff.

CUT TO
I NT: ROGERS HOUSE- MONTHS LATER- 1941- DAY

Jeff and Claire are in the kitchen tal ki ng about World War
1. Caireis crying. WIlliamand Joseph, are in the back of
t he house pretending to be bonber pilots.

CLAI RE
(vi sible upset)
Way do you have to go? You have a
famly now and a good job. They can't
make you go. Why now?

JEFF
Darlin". No one is making ne go. |
have to go. It's ny duty as an
Anerican to go. They need nen who
know how to build things for the
effort. You understand, don't ya? I
won't be with a conbat outfit. There
is no danger. You'll see. I'll be
back in no tine to tell you and the
boys all kinds of stories.



CLAI RE
Stories! |Is that what this is about?
Telling stories like sone ol
Conf ederate soldier sittin' in front
of a canp firel

JEFF
What do | tell the boys when they
begin to ask why didn't their Daddy
go the war? Huh?

Jeff 1 ooks around for the boys as he | owers his voice.

JEFF
| have to do this. | won't be able to
live with nyself if I don't. So many
of the boys fromthe factory have
al ready enlisted. Even the War
Depart ment says our jobs are val uable
to the wart effort. And yes, nost
of "em had kinfolks in the Gvil War
and they ain't about to let this get
by without being a part of it. My job
wi |l be here when | get back. The
pl ant can practically run by itself.
They arny needs nmen that know
engi neeri ng.

Claire begins to sob. The boys have secretly craw ed under
the table and are sitting on the decorative supports. They
are pretending to be in a dog fight with planes of the
Japanese air force. As they hear their parents walk into the
room they becone quiet. One boy has on an aviators cap with
goggles on top of his head. Jeff and Claire are standing
beside the table as they continue talking. Claire has cal ned
down.

JEFF
You'll see that this job with the
Arny is no nore dangerous than what |
do now. It's nore dangerous for ne to
drive to work than being in the Arny.

Jeff pulls Claire close to him

JEFF
(enmbracing Claire)
"1l be fine. You' ve al ways taken
care of the boys and the house.
Shreveport's not that far away and |
know Sandra would | ove to conme and stay.

CLAI RE
| know, but still...



JEFF
(grinning)
But nothin'. Hey, don't ya' wanna
give a soldier a nenory to take to
war wth hin®

CLAI RE
(shocked)
Not in here.
JEFF
Wiy not? | paid a pretty penny for
this table. | say let's see if it's

worth the noney.
Jeff reaches behind Claire and lifts her onto the table.

CLAI RE
Jeff! \What about the boys? They could
run in any mnute.

JEFF
Those two are out conquering the
ski es above Tokyo.

Jeff takes Claire into his arnms and begins to kiss her.
Claire finally relents after |ooking around for the boys.

CUT TO
[ NT. UNDERNEATH DI NI NG TABLE- DAY

Under the table, the boys have confused | ooks on their faces
as they stare at each other. Suddenly the table begins to
nove slowy fromside to side. Then the pace quickens.
WIlliampulls his goggles over his eyes. The other boy
throws his aviators scarf around his neck and holds on to
the table I eg nearest him Cdaire and Jeff npban from above
as they make | ove. The boys can see Jeff's legs with his
pants around his knees. The boys can't see nmuch because of
the table cloth hanging down so | ow. The boys are imagining
sounds of air war instead of | ovemaking.

CUT TO
I NT. DI Nl NG ROOM DAY

Claire is straightening her dress and Jeff is tucking in his
shirt. They wal k out of the room hol di ng hands w t hout
saying a word. Wlliamlifts goggles away fromhis face and
rests themon his head. He acts as if he is tired. Joseph
slowy unwaps the scarf fromhis neck. They are both

t aki ng deep breat hs.



W LLI AM
(wi ping his face as if sweaty)
Whew! Another Zero in the Sea of Japan

JOSEPH
Snoke "emif ya' gotteni.

Wl liam | ooks around the underside of the tabletop. He
reaches into his pants pocket and renoves a small pocket
knife. He begins carving his nane into the underside of the
di ni ng table.

JOSEPH
(very excited)
Do m ne, Dub! Do nmy nane, too!

W LLI AM
(continuing to carve)
Sure thing. Just don't say nothin' to
Manma. She'll use this jackknife to
skin us bot h.

Joseph pulls his fingers across this nouth to indicate his
i ps were seal ed.

CUT TO
EXT: RAI LROAD DEPOT- DAY

There are several people wal king around the train station.
The train engine is runbling as the train prepares to pul
out. Claire, WIlliam and Joseph have cone to see Jeff off.

CONDUCTOR
One-thirty to Baton Rouge, now boardi ng.

Wl liamand Joseph are runni ng al ong the passenger wal kway
making train whistle noises. Caire is |ooking up at her
husband sadly.

CLAI RE

How long will you be on the train?
JEFF

Ch, | don't know. W have severa

stops for nmail and other nen going to
training. Wth the action in the
Pacific so strong now, they aren't
putting us through the entire program

CLAI RE
Vell, isn't that dangerous? | don't
| i ke the thought of you bei ng unprepared.

10.



Claire turns to | ook around station.
mlitary uniforns wander around, sonme ki ssing w ves,
huggi ng parents and children.

JEFF
Don't worry. Wth the job I have,
about the only eneny I'll ever see

are the ones brought through on the
POWtransports.

CLAI RE
Dub! Joseph! Cone say bye to your daddy.

JEFF
Boys, now renenber what we tal ked
about. I'mgonna need y'all to help

take care of things around the house
while |I'm gone.

W LLAI M
Daddy? Are you goin' to kill ol' Htler?

JOSEPH
Yeah Daddy! You gonna blow his ugly
head of f?

CLAI RE
Boys! That's no way to talk to your
f at her!

JEFF
That's alright. No boys, | doubt Il
ever see ol' Hitler, but if | do,
he'll wi sh he had stayed in Gernmany.

W LLAI M
Yeah! Daddy's gonna get Hitler.
Daddy' s gonna get Hitler.

Passersby are |laughing and smling at the boy's song.

CLAI RE

(stonps her foot)
That ' I'|
and 1|

do. Another word |ike that
| tear you up

JEFF
Al right now, Dub. W had our talk.
You're the ol dest and you have to
hel p take care of Monma and Joe for
me. OK?

Many nmen dressed in

ot hers

The boys run up to their father. Jeff | ooks down smling as
he kneels down to get on their eye |evel.

11.



W LLAI M
Yes, Daddy. I'll take care of
everything till you get back.
JEFF
Good boy. | know you'll be fine.
JEFF
(turns to Joe)
Joe? Can | count on you to help Dub
when he gets busy? |I'm dependin' on
ya' now.
JOSEPH
Daddy, | ain't never gonna be bad
again till you get back.
JEFF

(laughs as
That's mnmy boy!

Jeff stands and Claire begins to weep. Tears are running
The boys are hugging their father as he
Jeff enmbraces Claire and ki sses her.

down her face.
prepares to | eave.
pul I s out his handkerchi ef

JEFF
"' m dependin’ o
service will be
directly to the

he rubs Joe's head)

and w pes her tears.

n you, too. The
sendin' ny pay
bank. So, be sure to

check it when you can to be sure it

gets here. k?

CONDUCTOR
Last call.
CLAI RE
We'll be fine. Please hurry back. |

don't know what
you for so |ong

JEFF
Shoot . |

there, the war'

"' m gonna do without

"magi ne by the tinme | get

Il be over. I'll be

| ucky to see Engl and.

CLAI
| love you. You

JEFF
| know. | w sh

RE
know t hat .

| had the words in ne

to |l et you know how hard this is for

me and how nuch
boys.

"1l mss you and the

He

12.



13.

CONDUCTOR
Sir, we need to | eave now.
JEFF
Yeah, just a mnute. Thanks.
JEFF
Sandra will be here in two days and
y'all will spend the rest of the war

tal ki ng about ol d boyfriends. You'l
never know |I'm gone.

CLAI RE
| m ss you already.

She begins to cry again as the train whistle sounds.

JEFF
| gotta go honey. Boys! Renenber now,
you're the nmen of the house. Look
after Momma and feed the dogs.

He begins to jog toward the train car and suddenly stops and
turns around with a grin.

JEFF
Clairel

CLAI RE
I s somet hi ng wong?

JEFF
What ever you do...... have t hat
di ning tabl e shined up when | get hone.

The train pulls away as Jeff waves and then goes into the
car. Claire and the boys wave to him

CLAI RE
(bl ushi ng)
Your Daddy has no shane.

J OSEPH
What' s shame?

W LLAI M
That's when you do sonethin' wong
and get caught.

JOSEPH
Momma? What di d Daddy get caught doin'?



14.

CLAI RE
Not hi n" baby. Nothin' at all. Let's
get on home. You're Aunt Sandra wil |
be here soon and we need to get the
house ready.

Claire stops to look at rear of train as it noves out of
sight. The | onesone train whistle is barely audible as the
train noves out of sight.

CUT TO
EXT: ROGERS HOUSE-SI X MONTHS LATER- DAY

Claire and her sister, Sandra, are sitting on the front
porch drinking ice water. The boys are playing in the back
yard. An old truck nakes its way up the dusty driveway. The
wonen sit up to see who it is.

SANDRA
Isn't that Brother Posey's truck?

CLAI RE
Yeah. What in the world is he doin'
out here in the mddle of the week?

SANDRA
Lord, please don't let it be another
revival

CLAI RE

Sandra! Listen to yourself!

SANDRA
Damm C aire! That man prays | onger
t han Met husal a was alive and you know
that. How many poor shut-ins and
afflicted people can there be in
M ssi ssi ppi ?

CLAI RE
Sandra! Pl ease! Brother Posey is a
dedi cat ed and anoi nted man of God.
Hs |life has been a nodel for npbst of
the folks around here. | can think
of sone who could learn a thing or
two from him

SANDRA
Like what? Howto sleep with their
eyes open?

The old truck pulls up in front of the house and the
preacher slowy gets out. Claire | ooks at Sandra with
pl eadi ng eyes.



SANDRA
(whi speri ng)
K ....OK Don't have a fit.

Wl liamand Joseph run up to the preacher. They are very
excited to see him

W LLI AM
Br ot her Posey! Jerry Sinms said you
was taking the boys to the | ake after
church Sunday!

J OSEPH
Yeah, swimmn'!

The preacher is struggling to put on a good face. It is
obvious that he is here to deliver bad news.

PREACHER
Yeah boys! We gonna | oad up a tub of
bel |y washers and naybe sone red
wornms just in case the fish are bitin'
and we m ght not ever cone hone.

W LLAI M
| knew it! Mana can we go?
JOSEPH
Yeah mama! Can we go?
CLAI RE
W' Il see how you behave between now
and Sunday.
The boys' faces drop.
PREACHER

Dub? Have you managed to grow a
single waternelon in that sickly
little garden of yours?

W LLI AM
Yes sir! Waternelons so big, can't
nobody tote 'em of f.

CLAI RE
Good i dea! Wiy don't you boys go see
if you can fetch one of those big
rascal s around here?

The boys scranble toward the garden to find the |argest
nmel on. The preacher's face drops as boys di sappear and he
| ooks up at Claire and Sandra.

15.



SANDRA
Br ot her Posey, come on up here out of
the heat. Ya' | ook |ike your just
about blistered.

PREACHER
Thank you, Sister. | believe | wll.

He starts up the steps and takes off his straw hat to w pe
the sweat off the inside of the brim

CLAI RE
Sandra, would you get Brother Posey a
gl ass of water?

SANDRA
Sur e.

Sandra stands up.
PREACHER
No, Sandra. Thank ya' sug' but I'm
not really here to visit.

The preacher |l ooks at Claire and then the floor. He scuffs
the bottom of his shoe al ong the wooden porch fl oor.

CLAI RE
Br ot her Posey? What's wrong?
PREACHER
Claire, | don't know howto tell you
this. I've been driving around for
hours trying to figure out how the
ri ght words.
CLAI RE

Tell me what? The | adies in ny Sunday
School class aren't throw ng ne out
are they?

PREACHER
No. I wish it were that sinple. The
Lord has blessed nme in so nany ways
girls, but here lately it seens |ike
he's determ ned to make ne earn ny
place in glory.

Sandra wal ks over and sits by Claire on the porch sw ng.
CLAI RE

It's Jeff. Sonething' s happened to
Jeff. Ch ny Lord. Please God, not Jeff!

16.



17.

Sandra begins to cry and hugs Claire. The Preacher reaches
into his pocket and renpves the tel egraph fromthe War
Departnent telling news of Jeff's death. Claire begins to
sob. You can see the preachers' hand shaking as he holds the
t el egraph nessage. The boys cone around the corner carrying
a huge waternelon. Their big smles disappear as they see
the scene on the porch. WIlliamdrops the nelon to one side
and it smashes into | arge chunks on the ground. The boys run
up the steps to Caire and Sandra. C aire kneels down to hug
them as she sobs. They rock fromside to side wailing.
Sandra puts her head in her hands and sobs. The preacher
stands behind the boys, patting their heads as they grieve.

CUT TO
I NT: ROGERS HOUSE- NI GHT

Peopl e are gathered drinking coffee, eating, talking in
hushed tones.

CUT TO
EXT: ROGERS' HOUSE- NI GHT

Several nmen are outside snoking and chew ng tobacco. WIIliam
is outside with the older nen. The surroundi ng woods echo

wi th night sounds of insects mxed with the nuffled
conversations of |ocal people who have gathered to pay their
respects to the famly.

HUBERT JENKI NS
(talking to WIIliam
Dub, you nust be about ready to start
huntin'.

Wlliamshifts fromfoot to foot, unsure of what to say.

JENKI NS
| was about your age the first tinme |
went squirrel huntin'. My daddy took
me and an ol' bluetick hound that we
cal |l ed H ghpockets. Boy, | nean to
tell ya', ol' H ghpockets could tree
a squirrel in a cypress thicket
standin' in the mddle of the
M ssi ssi ppi River!

W LLI AM
My daddy can't teach me how to hunt.
He di ed.



JENKI NS
| know son. | was thinkin' if ya
wanted to, maybe | could teach ya'.
Only if ya' wanted.

The other nen stop tal king and watch as WIlliamand M.
Jenki ns tal k.

ODELL TEMPLE
Hubert Jenkins, that dog of yours
couldn't snell a pol ecat under the porch!

The nmen | augh nervously. WIlliamsn|es weakly and | ooks up
at Jenki ns.

JENKI NS
Qdel |, if | had a dog as sorry as
that black and tan of yours, |
woul dn't bother talkin'. That dog is
so gun shy, he wets hinself when
sonebody breaks w nd.

The nmen all |augh nore as WIlliambegins to smle nore.
TEMPLE
What you know about bl ack and tans
woul dn't fill a thinble Hubert

Jenkins. Dub, my boy, | gotta dog
t hat speaks squirrel

The nmen chuckle as the attention becones focused on Tenpl e.

W LLI AM
Your dog can talk like a squirrel ?

TEMPLE

(stoops down to get eye

level with WIIliam
Vel lT1TT...... not exactly. Ya' see,
he under st ands what them busytails
are sayin' up in the tops of them
trees. He just sits and |listens and
then he tells me where the squirrels
are and where they're goin'.

W LLI AM
Ww |s that true?

Men around smling appreciatively as story is being told.

TEMPLE
Yessir, it's true! Wy, last fall, ne
an ol' Jack was in a hardwood thicket.
Qut in the swanp ya know?

18.



19.

W Il iam nods.

TEMPLE
Jack was sniffin' the air |like a wolf.
| knew he done found a ness of them
bushy tails. Well, | just sat down
right there on a stunp.

The group of nmen begin to lean in to hear the story.

W LLI AM
Wiy ja do that?
TEMPLE
Well, | knowed ol' Jack was listenin'

to themsquirrels talkin' up there
and | didn't wanna disturb him So,
Jack listens and listens and |istens
sonme nore and finally he junps up
grabs a linb in his nmouth and starts
shaking it like he's gone plunb crazy.

The nmen are listening intently.

W LLI AM
Wh. . . What happened?
TEMPLE
Wll, | didn't know what to think.

Jack had never acted like that before.
| thought maybe he was havin' a fit.
He would drop the linb and bark like
he was sonethin' crazy, then he'd
pick up that |inb again and start
shakin' it. |I started tryin' to
settle himdown before he scared off
all the squirrels, but he weren't
havin' none of it. He wouldn't quit
barkin' and shakin' that linb. |
swear, it was like he was tryin' to
talk to ne.

Tenpl e pauses and | ooks around at the nen and finally
settles on Wlliam He lets the anticipation build.

W LLI AM
Was Jack tryin' to tell ya sonmethin'?

TEMPLE
Yeah Dub, ol' Jack was trying to tel
me sonethin' alright.

W LLI AM
What was he tryin' to say?



20.

TEMPLE
(1 ooki ng around carefully)
A" Jack was sayin', "There's nore

durn squirrels out here than you can
shake a stick at!"

A brief pause and then the nen laugh loudly as they realize
t hey have just been suckered. WIIliam |l aughs out |oud. M.
Tenpl e pats Wl liamon the back.

TEMPLE
Boy! | can't believe you fellas fell
for that old yarn
Tenple turns to | ook around at the people mlling around. He
turns back to the nmen and boys around hi m
TEMPLE
Boys, | think I'"m gonna hafta step

off out here behind a |live oak and
wat er ny nul e.

Tenpl e begins to walk toward sonme trees in the dark.
JENKI NS

Be sure that ol' nule is outta the
barn before you start.

TEMPLE
(still wal king)
At least ny mule can still get out of

t he barn.

The nmen begin to snicker as Tenple begins to wal k toward one
of the large trees to urinate behind it.

W LLI AM
(1 ooks around carefully)
Yeah, | think | better go water ny
mul e, too.

JENKI NS
(stifling a |augh)
Al right Dub, but watch old M. Tenple
now. Don't |let 'em pee on your | eqg.

W1 1liam
Tenpl e i
muffle t
grown up.

| aughs as he begins to stroll toward the tree that
s behind. The nen turn their heads and wi nk as they
heir laughter at Wlliams feeble attenpt to sound

CUT TO
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I NT. HOUSE- NI GHT

Claire is watching through a window and smiling. Sandra is
sitting with Joseph at the dining table. Joseph is asleep.
Claire sits down beside her and watches her son for a nonent
and then noves her gaze to the table with a far away | ook on
her face. Several people are noving about the room bringing
Claire coffee and cake.

SANDRA
Claire, | knowthis is a bad tine,
but have you thought about what you
and the boys are gonna do?

CLAI RE
Huh? What? Ch, uh, no, | haven't had
time with all of the arrangenents and
ever yt hi ng.

SANDRA
Way don't you conme to live with nme
and Earl. W have plenty of room and
the boys will | ove Shreveport.

CLAI RE
Thanks, Sandra. That's sweet, but
this is our home and the boys have
friends here and I don't want to put
t hem t hrough anynore right now.

SANDRA
But what about this house? How are
you gonna pay for it? Jeff wasn't in
t he service | ong enough draw any real
pension and . ...

CLAI RE
| know you're thinking about nme and
t he boys, but please don't worry. |I'm

gonna work this out somehow.
CUT TO
| NT: BANK- DAY

Claire is seated in front of the desk of Jimry Evans, Jr. M.
Evans is a loan officer. Sandra is in the main | obby with
t he boys.

EVANS
Ms. Rogers, | was so very sorry to
hear the news about Jeff. He was a
good custoner and a friend. | thought
he was wi th an engi neer corp buil ding
bri dges.
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CLAI RE
Jeff was with the engineers. He led a
group that built bridges. According
to his Conpany Conmander, he and his
men were getting ready to go on a
short | eave. They had been working so
hard to keep the bridges open for
suppl i es and novi ng wounded sol di ers.
A CGerman fighter plane attacked and
Jeff was killed trying to protect the
bri dge.

EVANS
That's just awful. You and your boys
can certainly be proud of Jeff and
his sacrifice. | tried to enlist, but
they told ne that ny job here was of
vital inportance to the war effort
si nce peopl e woul d need noney during
t hese hard times.

Evans | aughs nervously.

CLAI RE
Well, M. Evans, |I'msure you are
providing a priceless service to our
country.

EVANS

Vel l, what can | do for you today?

CLAI RE
M. Evans, as you know, Jeff was the
manager at the factory before the war.
He does have sone pension fromthere
and the mlitary as well.

Evans opens a file and begins to shuffle papers.

EVANS
Yes...Yes. Jeff certainly didn't go
into the service for the pay did he?

CLAI RE
No, M. Evans, he went out of his
sense of duty.

EVANS
Sense of duty doesn't pay nortgages
does it Ms. Rogers?
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CLAI RE
No, it doesn't. However, | think if
the bank will allow nme to adjust ny

paynments to a slightly | ower anmount,
| can handl e the note.

EVANS
M's. Rogers, please understand our
position. Jeff was the main source of
I ncone. How can you believe that you
and your boys can possibly live on
the smal | anmount of pension conming in
each nonth and pay for this house?
Thi ngs gonna break down and it takes
noney to fix them Money, |I'm afraid,
that you don't have.

CLAI RE
But M. Evans, as | said, if the bank
wWill just work with ne and | ower the
paynments a small bit, we can nake it.
| know we can.

EVANS
I"mreally very sorry Ms. Rogers.
There is no way | can hel p you.
Unl ess you can neet the current
obligation, I amafraid we will have
to forecl ose.

CLAI RE
My husband gave his life to protect
cowards |i ke you and you repay that
by throwing his famly out of their hone!

Several bank custoners are | ooking toward the source of the
out burst. Sandra and the boys stand up and begin to wal k
toward the office.

EVANS
Ms. Rogers! Please cal myourself.
The bank is not throw ng you out of

your hone. | sinply said...
CLAI RE
| know what you said. | just can't

bel i eve you said it!

Claire stands up and storns out of office. Sandra and the
boys stare back toward the enbarrassed | oan officer. An old
man at a cashier's w ndow has watched all of this.

OLD MAN
| guess I'Il be takin' my noney out
of here, if you don't m nd.
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CASHI ER
But M. Bryan, you' ve been a custoner
here since this bank was built.

OLD MAN
Yep, and |'ve never been ashamed of
that fact until right now. M/ noney,
pl ease. Al of it!

Several other custoners at other w ndows begi n denandi ng
their savings. M. Evans | ooks afraid as the custoners |eave,
staring at himas they go.

CUT TO
EXT: ROGERS HOUSE- DAY

An auction is going on to sell novables, including furniture.
A smal |l group including M. Evans and M. U ner have
gathered to watch the proceedings.

AUCTI ONEER
Al right fol ks, we have right here a
fine little bedroom arrangenent that
woul d go well in your hone. Wo'l
give 50, 50 50, who'll give nme 50, 50
50. 50 dollars is the start. Wo'l
give ne 50......

ULMER
| didn't expect to see you here Ji my.
EVANS
Vell, | have to be here representing
t he bank.
ULMER
| figured your Daddy woul d handl e
this one.
EVANS

"' m capabl e of handling a sinple
matter |like this for the bank.

ULMER
Yea, | heard how good you handl ed
that run on the bank the other day. |
bet your ol' Daddy dropped a brick,
didn't he?

EVANS
M. Umer, ny ol' daddy trusts ne as
do the many fine custoners that
remain | oyal to our bank and your
bank as-wel .
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ULMER
(loos directly at Evans)
Don't start skinnin' that squirrel
just yet boy. News travels slowin
these parts and no sir, | amno
| onger a custoner in your Daddy's bank.

U ner wal ks away. Evans stares angrily after him The
aucti oneer continues his furious banter.

CUT TO
EXT: ROGERS HOUSE- LATE AFTERNOON

M. Uner, Ray, and Jersey are finishing tying bel ongings on
top of car.

CLAI RE
M. Unmer, you shore did pick a hot
day to | ook at furniture.

ULMER
It's never too hot to | ook at nice
furniture Ms. Rogers.

M. Uner smles slightly - renmenbering their first neeting.

CLAI RE
| can't begin to tell you how nuch I
appreciate all you and Ray and Jersey
have done for ny famly.

ULMER
Ms. Rogers, |I'm a businessman
| ooki ng out for good opportunities,
that's all.

CLAI RE
Vel |, whatever the reason, the
auctioneer said you bought all the
furniture without inspection and for
wel | above the apprai sed val ue.

ULMER
Don't ever believe what an aucti oneer
tells ya'. They talk so fast, their
brains get all junbled up and they
can't think right or talk right.

CLAI RE
Thank you for being our friend.

Claire hugs U ner as Jersey and Ray have finished tying and
are now tal king to the boys.
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JERSEY
Y all goin' to Shreveport huh?

W LLAI M
Yeah. My Aunt Sandra |ives there.

JERSEY
Shreveport is real nice town. The
folks is nice and the food is real good.

RAY
Uh huh, sho is good food.
CLAI RE
Jersey, Ray, thanks again for all of

your hel p.

Jersey takes off his hat and Ray | ooks at the ground.

JERSEY
Yesm
CLAI RE
Vel |l boys, | guess we better go.

Thanks agai n.

ULMER
Drive careful, Ms. Rogers. Take of
your sel ves now.

Claire starts the car and slowy pulls away down dusty drive
as Ray, Jersey and U ner watch.

JERSEY
M ssuh U ner? Wiy you tell that |ady
you a bi dnessman, You paid as nuch
for that furniture as she did when
she bought it.

RAY
Uh, uh. Sho ain't no bidnessnan.
ULMER
Well then, | told the truth. | never
said | was a smart busi nessman. |'ve

al ready sold the whole lot to ny
i di ot cousin. He has a used furniture
store in Jackson.

The nmen start to grin and then |augh, except for Ray.

JERSEY
M ssuh U ner, You sho is a rascal.



RAY
Uh huh, sho is a rascal.

CUT TO
EXT. LOQUI S AND SONYA GREGG HOVE- DAY

African-American children play in the street in Birm ngham
Al abama. Traffic is slow as the occasional car drives by.
Two bl ack nen are noving the dining roomset into the house
of Sonya and Louis Gregg. The nen are being directed by
Sonya as to where the table should go.

LOUI S
Thank ya. Thank ya so nuch

MOVER #1
No probl em

Sonya stands admiring table as Louis lets the nmen out. You
can hear Louis bidding the nen so long in the background.

LOUI S
Thanks agai n.

Sonya is beginning to put things on the table to see what
she likes as a center-piece.

SONYA
Louis, are you sure you didn't pay
too much for this table?

LOUI S
Sonya, how many tines amah goin' to
hafta hear this? | paid what | paid

wonman! | may be old but I ain't stupid.
SONYA
Wll, | sure do love it.

Sonya | eans over, grabs Louis, and kisses him

LOUI S
| think that furniture polish done
made you crazy.

SONYA
Xk, it that's the way you gonna be.

Sonya begins to nove away.

LOUI S
(reaching for Sonya)
Wait a mnute gal. | guess | can be a

hero for alittle while.
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The coupl e begin to kiss.

CUT TO
I NT: CGREGGS HOUSE- THANKSGA VI NG DAY

Greggs' famly nmenbers are noving around table. Wnen are
noving in and out of kitchen bringing plates of food and
ot her things.

CUT TO
I NT:  KI TCHEN- DAY

Sonya G eggs, her nineteen year old daughter Janey, and
Sonya's sister-in-law Jewel are tending to pots and pans of
food begin prepared for Thanksgi ving.

JANEY
Manma, this sweet potato pie snells
like a dream | don't renenber you
ever cookin' like this before.

JEVEL
You don't renenber cause they ain't
nuthin' the renenber. That nmama of
yours could burn water.

SONYA
Jewel , you think because your nan
eats everything you put in front of
hi mthat nakes you a good cook.

JANEY
MMM .. Mmmmm . . Mo Y al
shouldn't tal k about Uncle Ellis |ike
t hat because he's big.

JEVEL
Big! Child, did you say big. Yo Uncle
Ellis ain't big Janey. He's a whal e.
That man woul d eat the wapper on a
candy bar if | didn't watch him
Big..... shooooooooo000, that man gains
wei ght just snellin food.

CUT TGO
EXT: PORCH- DAY
Louis Gregg, his twenty-one year old son Robert Gegg, and

Loui s's younger brother Ellis Gegg are standing on the
porch tal king. Robert is wearing his U S. Arny uniform



ELLI S
Robert ny boy, you sho | ook good in
that uniform Louis, this boy | ooks
| ess and | ess |ike you everyday.

LOU S
Yeah Ellis, Robert is sure |ucky. He
coul d have been born ugly like you.

ROBERT
Aunt Jewel says | |l ook |ike manma.

ELLI S
Let me tell ya 'sonethin' about ja
Aunt Jewel . She's crazy. Yessuh,
ain't no brains up in huh head.

LOUI S
That's the truth. Jewel has al ways
been crazy. How did you and Jewel
ever get married to start with?

ELLI S
Had to get narried.

LOU S
Had to? Ellis, you and Jewel never
had any chil dren.

ELLI S
| know that. | had to because | would
have starved to death if | had to
keep eating our mama's food.

LQU S
Now that's that the truth.

The three nen | augh al oud.
CUT TO
| NT: KI TCHEN- DAY

Sonya Gregg, her daughter Janey, and Ellis' wife Jewel are
in the kitchen preparing the Thanksgi ving neal. They can
hear the nen | aughi ng out si de.

JEVEL
Listen to themfools out there.
Laughing |i ke hyenas or sonethin'.
Specially that Ellis.

29.



JANEY

Aunt Jewel, | hope I find a nan that
| oves ne as nmuch as Uncle Ellis | oves
you.

JEWEL

Janey, go outside and find nme the
mangi est dog in the nei ghborhood and
bring him here.

JANEY
Wiy do you want an ol d mangy dog Aunt
Jewel ?

JEVEL
So's yo Uncle Ellis will have soneone

he can talk to on his sane |evel
The wonen al |l | augh.
CUT TO
EXT: PORCH DAY
The three nen can hear wonen | aughi ng.
LOU S
Vel | di nner nust be about ready from
t he sound of them wonen.
ELLIS

You see what |'m sayin boy. Yo' Aunt
Jewel don't even know the sun is shinin'.

LQU S
Vell let's get in and get them
wonmenfol ks to workin'. | know Ellis

is ready for a plate.

ELLI S
| don't know, Louis. My stomach been
kinna tow up. | can't each too nuch

t oday.

Robert rolls his eyes as he ook at Louis with a smle.
Ellis opens the front door and goes into the house rubbing
his belly.

ROBERT
Daddy, can | talk to ya for a mnute?

LOU S
Sure son.



ROBERT
Sit down daddy.

LOUI S
Uh oh, one them "sit down Daddy" tal ks.

The father and son sit in porch chairs.

ROBERT
Daddy, | got ny orders in this week.
LOUI S
Son, why didn't you say sonethi ng?
ROBERT
Vell, I didn't want to worry you and
mane.
LOU S

Wrry us? About what?

ROBERT
|"mgoin" to Korea, daddy.

LOU S
Kor ea?

Louis sits back with a sigh. He | ooks up at the ceiling for
a nonent and then at Robert.

ROBERT
"1l be with an artillery group,
Daddy. | won't be nowhere near no
real fightin'.
LOUI S
Do the KO reeans have artilree?
ROBERT
Sur e daddy.
LOUI S

Then why you think you ain't gonna be
near real fightin. M. Bobby's boy,
James, was in a artilree outfit in
Germany. They never did find all...On,
Lord. Your nmanma's gonna | ose her m nd.

ROBERT
This is different, Daddy. There ain't
no real fightin. This is just a
police action. W jus' tryin to keep
the North Koreans from noving sout h.
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LQU S
Ain't there nor KO reeens in the south?

ROBERT
Yes, daddy. You know that.

LOUI S
Then how you know they ain't workin
for the ones in the north.

ROBERT
Daddy, they don't want comruni sm
They want to be like us.

LQU S

What ? Poor? They can sho have it!

Hell, | can teach KO reeeans about that.
ROBERT

Daddy, it's going to be alright. 1'I1
be there and back before you even
m ss ne.

LOUI S
Uh, let's don't nention this until
later. | don't want to upset your
manma duri ng Thanksgi vi ng.

ROBERT
Sur e, daddy.

Ellis swings the door open. He has a napkin stuffed in the
top of his shirt and a piece of hamin his hand and is
chewi ng furiously.

ELLI S
Y all eatin today?

LOUI S
| thought yo stomach was tow up

Loui s and Robert stand up and wal k i nto the house.
CUT TO
| NT. DI NI NG ROOM DAY

JEVEL
St omach tow up? Sonethin' tow up
alright, but it ain't his stomach. He
done tow up that good | ookin ham

ELLI S
Hush, Jewel. Wnman with no brains
ought not talk so much
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Everyone el se in house is |aughing.

JEVEL
Sonya! Grl! That table is beautiful

SONYA
Thank ya'. W like it. It was |ike
pullin" teeth to get Louis to buy it.

JEVEL
(leaning in to whisper
to Sonya)

So, how d you convice that tight wad
to pay for this table?

SONYA
(1 ooks around
suspi ciously and then whispers)
| used the gift girl.

JEVEL
(still whispering)
The gift? What's that?

Sonya | eans toward Jewel again and whi spers. Sonya shakes
her hips slightly and rai ses her eyebrows as she smiles broadly.

JEVEL
(st eppi ng back suddenly)
Lord, have nercy! Shut yo' nouth!
Sonya Greggs, you better get out of
here with that!

The two wonen share the |augh together. The families sit
down at the dining table and enjoy a bountiful Thanksgi ving
Day neal .

CUT TO
I NT: LI VI NG ROOM DAY

Everyone is finished eating except Ellis. Ellis is sitting
in the living roomeating pie. Louis and Robert are outside
putting trash away. The wonen are washi ng di shes in kitchen.
Someone is knocking on the front door. Ellis has a plate
full of sweet potato pie and his nmouth is full.

ELLI S
(mouth is full-his words
are nmuffl ed)
Sonmebody at the doe.

Ellis'" voice is muffled due to all the food stuffed in his
nmout h. The knocki ng conti nues.
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ELLI S
(louder-still nuffled)
Sonmebody get the doe.

Ellis attenpts to get up while carefully balancing his plate
and coffee. The knocking continues. Louis walks into the
room fol | oned by Robert.

LOUI S
Damm, Ellis! Wiy don't you open the
door? Can't you hear sonebody knocki n?

Loui s noves quickly toward the door to open it. Ellis rolls
his eyes- still chewi ng. Janey's boyfriend Jesse WIlians
is at the door.

LOU S
Hey! It's Jesse! C non in Jesse. How
you doi n boy?

JESSE
Thank you. Happy Thanksgi vi ng!

LOUI S
Happy Thanksgivi ng! Janey! Jesse's here.

Sonya cones into the room renoving her apron.

SONYA
Loui s! What you yellin for? W all in
t he sanme house, not down tha street.
Hey Jesse! Happy Thanksgi vi ng.

Sonya hugs Jesse. Jesse begins to unbutton his coat.

JESSE
Happy Thanksgi vi ng.

SONYA
How s ya fol ks? Yo' nana feelin' betta?

JESSE
Yesmi She's feelin good today. |
guess her flu's finally over.

ELLI S
Her flu finally flew, huh Jesse?

Ellis |aughs at his own joke.
JESSE
Yessir M. Ellis, | guess it finally
flew

Jewel wal ks and stands beside Ellis' chair.



JEVEL
(sarcastic)
Are you gonna quit eatin' today?

ELLI S
Wman, you betta get on back in that
kitchen. I'll let you know when |I'm
t hr ough.
JEVEL
WIl | be alive then?
Everyone | aughs.
ELLI S

| know you ain't gonna be alive if
you keep pesterin' ne. Go on now. Scat!

Janey wal ks into the roomfeigning surprise to see Jesse.

JANEY
Hey Jesse! Wat are you doin here?

ROBERT
(1 ooks around the room amazed)
What do you nean, "What are you doin
here?" He's over here everyday.

Robert | aughs and wi nks at Jesse.

SONYA
Robert! Hush and help ne put this
food up.

ELLI S

Umm . . Umm
(trying to swal l ow his food)
"1l be right there to hep ya' Sonya.

Ellis struggles to get up. Jewel shaking her head and
speaki ng softly to Sonya.

JEVEL
If I knew that fat man didn't |ove ne,
| do believe he would foll ow any
wonman with a bol ogna sandw ch hone.

SONYA
Jewel! You're so nean to ElIlis.

JESSE
(quietly to Janey)
Let's go out on the porch.
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Robert and Louis | ook at each other and smle know ngly as
t he young coupl e nove out si de.

CUT TO
EXT: PORCH- DAY

Jesse and Janey wal k outside to the porch. They sit close
t oget her on the porch sw ng.

JESSE

Have you said anything to your fol ks?
JANEY

About what ?
JESSE

You know....about us gettin' nmarried.
JANEY

Ch...that. No, | haven't had a chance.
JESSE

Janey! | don't think you | ove ne. You

just keep nme hangin' around to nake
you feel good.

Jesse stands up suddenly and faces the street.

JANEY
Jesse, you know I'mjust teasin' and
you know | |ove you nore than anything.

Janey stands and wal ks to Jesse's side and | ooks up at him

JESSE
Then why are we waitin'. Let's tel
your parents today.

JANEY
It's not that sinple, Jesse. You know
manma wants ne to finish college first.

JESSE

Finish college! That's two nore years.
JANEY

If you love nme, you'll wait.
JESSE

Wait! That's all | do is wait! Can we

at least tell themthat we' re engaged?
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JANEY
Vell, maybe if we were engaged. |
mean, a girl usually gets a ring when
she' s engaged.

JESSE
Cnon girl.

Jesse grabs Janey by the hand and | eads her back into the
house sl anmi ng t he door.

CUT TO
I NT. LIVING ROOM DAY

Ellis is asleep in his chair. He is snoring. Jesse and Janey
come in and slamthe door. Ellis is startled awake.

ELLI S
(snorts andl ooks around
confused as he waves his
armtoward the floor at
an i magi nary ani nal)
Huh! Go on cat!

Louis | ooks up from his newspaper. Jesse |eads Janey to the
dining table as the wonen and Robert conme out of the kitchen
to see what is going on. Jesse turns Janey around and sits
her in a chair at the dining table.

JESSE
| hate to interfere with your
Thanksgi ving fol ks, but there is
sonething that | have to do.

Janey | ooks terrified. Ellis and Louis get up and wal k
slowy over to the table to get a better |ook. Jesse | ooks
at all the faces of the famly standi ng around.

JESSE
| been trying to get this girl to
marry me for nonths now.

JEVEL
Have nercy!

JESSE
Ms. G eggs, Janey says you won't |et
her get married until she finishes
col | ege.

SONYA
That's right, Jesse. | think Janey
needs to have an education before she
settles down to begin a famly.
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LOUI S
| have to agree with Ms. G eggs,
Jesse. W think the world of you son,
but her nother and nme al ways said
Janey woul d have the benefits that we
didn't. The arny is teaching Robert
and Janey needs to finish school.

JESSE
| respect that, but nobody said we
couldn't get engaged.

Jesse reaches into his coat pocket and pulls out a ring box
and opens it as he kneels down in front of Janey. Janey puts
her hands to her face as she tear well up in her eyes.

JESSE
Janey Gregg, will you marry me?

JEVEL
Have nercy!

Jewel and Sonya begin to cry. Janey |ooks at her nother and
father, both smling broadly. She then | ooks directly at Jesse.

JANEY
(tearfully)
Yes Jesse, |I'I|l marry you

Janey allows Jesse to slip the ring onto her finger and she
cries nore. Ellis wal ks over and puts his arm around Jewel .

ELLI S
| hope ya'll will be as happy as we are.

JEVEL
(l ooks up at Ellis w de-eyed)
Let's hope for nore than that.

ELLI S
Wman! You nean as a snake. Wy |
spend all these years with you, ['1l]
never know.

Robert taps a fork on a drinking glass to get everyone's
attention.

ROBERT
Vell, | guess this is as good a tine
as any.

Louis's eyes get big as his expression pleads with his son
t el epat hical ly.



SONYA

What are you tal ki ng about boy?
ROBERT

| got ny orders. I'"'mgoin' to Korea

right after Chri stnas.
Al'l sound stops as everyone stares at Robert.

ROBERT
What ? ' mgoing to see the worl d!

SONYA
Korea? My boy is goin' to Korea?

LOUI S
(putting his arm around Sonya)
Now Mame, he ain't a baby anynore.

SONYA
He's ny baby!

Sonya begins to cry again.

JEVEL
Robert, why in the world are you goin'
way over there to Korea for?

ROBERT
Communi sts from China tryin' to take
over the country. W spose' to stop 'em

ELLI S
Commi st. What da hell a comni st?

ROBERT
Conmmuni sts, Uncle Ellis. You know,
t he Russi ans and Chi nese.

ELLIS
The Russi ans done hel ped us win the
war that just got over didn't they?

LOUI S
Yeah Ellis, they hel ped, but now they
are wantin' to spread out sone.

SONYA

(1 ooki ng at Louis)
What do you know about communi sts?
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LOUI S
| know as nmuch as the next man, |
guess. | know t hey want everybody to

be |i ke them and not own property or
bel i eve in Jesus.

JEVEL
Have nercy! Jesus help ne! Ain't no
commani st gettin ny bible. Robert,
you kill all them bastards you see baby.

SONYA
Jewel! My boy could git hisself shot
over there.

JEVEL
Oh baby, you know yo Auntee Jewel
didn't mean nuthin'. | talks crazy

when | get upset.

ELLI S
(whi spering to Jesse)
She ain't got no brains. Did you know
t hat ?

JESSE

(quietly)
No sir.

ELLI S
(quietly)
Sho don't. Not a brain in her head.
She can cook though.

CUT TO
I NT: CGREGG HOUSE- NI GHT

The guests are gone. Robert, Janey, and Sonya are asl eep.
Louis is in the kitchen getting a m dni ght snack. He
prepares his plate and wal ks fromthe kitchen to the dining
room He sits down and stares at his plate for a long tine
t hi nki ng about the revel ations of the day. He realizes that
he left his drink in the kitchen. He stands up to wal k and
stops suddenly. He begins to feel chest pains and as the
pai ns worsen he attenpts to stand up and knocks his plate on
the floor. Louis rolls over onto the floor npani ng and
clutching his chest. He rolls over where he can see under
the table. He sees where WIIliam and Joseph carved their
nanes. Sonya runs into the room

SONYA
Loui s! What happened? Robert! Get up!
Your daddy's hurt!
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JANEY' S VA CE
Daddy!

The children run fromtheir bedroons into the dining room
They all kneel around Louis.

LOUI S
I"malright. Let ne get up.

Louis grimaces as he tries to nove and then |ies back on the
floor.

LOUI S
| guess you better get the car.

CUT TO
I NT: HOSPI TAL WAI TI NG ROOM DAY

Doctors, nurses, and other people pass back in forth in
front of the waiting room Sonya and Janey are huddl ed
toget her. Robert is staring out of the wi ndow The doctor
wal ks in and sits down heavy in the nearest chair and | ooks
at Sonya. Robert noves slowy over to the couch to |isten.

DOCTOR
Ms. Geggs, Louis has had a heart
attack.

Sonya buries her head in her hands. Janey begins to cry
softly. Robert bites his |ip to maintain conposure.

DOCTOR
He is resting now and we'll know nore
in the norning when tests can be done.
SONYA
Is he, | nmean, will he.....
DOCTOR
Il wish |l could tell you folks. | just

don't know. A | ot depends on Louis
and what he wants.

SONYA:
My husband | oves his famly and woul d
not won't to | eave us.

DOCTOR
(1 ooki ng around at the fam|ly)
| can understand why. Go hone and get
sonme rest. You can't do anything here
t oni ght .
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The doctor stands up and wal ks away. The family sits and cries.
CUT TO
| NT. HOSPI TAL WAI TI NG ROOW DAY

Sonya, Robert, Janey, Jewel, and Jesse are all seated
waiting for news about Louis. A nurse walks into the room
and | ooks at Sonya.

NURSE
Ms. G eggs?

SONYA
Yes?

Sonya stands up.

NURSE
You can see your husband for a nonent
NOW.

Everyone stands up. Sonya | ooks around the room slowy and
stops on Janey who is huddled with Jesse.

JANEY
Tel |l Daddy we | ove him

SONYA
I will baby.

Sonya follows the nurse to Louis's room

NURSE
Just a few minutes. He needs to rest.

Sonya steps cautiously into the room and wal ks over to
Louis's bed. Louis is lying very still in the bed with his
eyes closed. Sonya sits down in a chair next to the bed.
Sonya | eans over to get closer to Louis. Louis opens his
eyes slowy.

LOUI S
(whi speri ng)

Hey baby.
SONYA

Good norning. How you feelin' honey?

LOU S
I"mas sore as a risin'.

SONYA
The kids are here. They | ove you.



LOUI S
| hope they ain't worryin too nuch.

SONYA
Louis, we all worryin' a lot. You had
a heart attack

LOUI S
You think I don't know that? | mean |
hope y'all ain't lettin' this worry
you as far as nobney goes.

SONYA
| don't think we need to tal k about
that now. You need to worry about
gettin' better.

LOUI S
W have to tal k about it, Sonya. The
doctor says |'mgonna be in here
awhil e and they don't give away these
rooms ya' know.

SONYA
Louis Greggs! You could be dead now
and | could be tal king noney with
Swayzer's Funeral Hone. You woul dn't
have no say about that. So don't
worry about noney. We'll work it out.

NURSE
Ms. Geggs, he needs to get rest now.

SONYA
(turning to face the nurse)
Thank you.

SONYA
Don't worry. Get well and cone hone.
Jewel says she'll send Ellis over to

keep you conpany.

LQU S
Oh Lord! Ellis couldn't handl e the
f ood here.

SONYA
"1l be close by. | |ove you.

Sonya | eans over and kisses Louis on the forehead.

LOUI S
| love you, too. Tell the kids for ne.
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SONYA
I will.

Sonya stands up and wal ks toward the door. She opens the
door and starts out. She stops and turns around to | ook at
Louis. His eyes are closed again as he goes back to sl eep.
Sonya wal ks out of the room

CUT TO
I NT. HOSPI TAL WAI TI NG ROOM DAY

Sonya wal ks into the waiting room Ellis and Jewel have
j oi ned Robert and Janey. They all stand up when they see Sonya.

JANEY
How s daddy?

ROBERT
Is he alright?

Sonya wal ks over and hugs Robert and Janey.

SONYA
He seens fine. He said he was sore
and he's tired.

JEVEL
Thank you Jesus! Thank you Jesus! |
knew Louis was goin' to be alright. |
just knew it. Your daddy is a strong
man. It's gonna take nore than a
heart attack to put hi m down.

Janey hugs Jesse and Aunt Jewel hugs Robert as Sonya sits
down and stares at the floor. She can't quit thinking about
the noney that it will take to pay the nedical bills.

CUT TO
| NT. GREGGS' HOUSE- NI GHT
Sonya, Robert, and Janey are sitting around the dining table.

JANEY
What tinme is Uncle Ellis supposed to
pi ck up Aunt Jewel ?

ROBERT
(1 ooki ng at his watch)
Seven or seven-thirty. Aunt Jewel
said he had to go honme and eat first
to have enough strength to drive to
t he hospital



They are chuckl e.

SONYA

Robert, when is your train |eaving?
ROBERT

l"mnot goin" yet. | called the

conpany conmander and told them about
Daddy. The arny is giving ne a
hardshi p exenption until Daddy is well.

SONYA
Son, | know you're anxious to see the
world. | can't say |I'msad that you
get to stay hone a little |onger
JANEY
Manma, |'mgoing to be here. There's
no need for Robert to stay.
SONYA
No. You're alnost finished with
school. | know it's gonna be hard,

but your daddy and me have al ready
tal ked about it and we don't want
you to quit. It's too hard to start
back once you st op.

ROBERT
Mama's right, Jane. I'll be around to
hel p and you can concentrate on your
books.

JANEY

School costs noney. Hospitals costs
noney, too. How are you and daddy
gonna pay the hospital and doctor bills?

SONYA
That's not for you to worry about.
Your daddy has sone insurance through
t he conpany and we have sone noney
put away.

ROBERT
That's for daddy's retirenment though
manma. |If you spend that now, what are
y'all gonna do | ater

SONYA
When did ny chil dren becone experts
on noney? | w sh soneone would tell ne.
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ROBERT
Manma! Ain't nobody sayin' they an
expert. Janey and | are just worried
about you. You take care of daddy al
night and fix and do for us all day.
You don't have tinme to do everything.
Let us take sone responsibility. The
arny still pays ne and Janey can take
a couple of classes and work part-
time. People do it all the tine.

SONYA
No! No! No! Your daddy wants Janey in
school and | don't think he wants his
chil dren supporting him

JANEY
Daddy's in the hospital sick. He
don't get a vote!

Sonya suddenly sl aps Janey across her face.

SONYA

(yelling at Janey)
Your daddy held you and wal ked you
all over this house when you had the
croup and cried all night. He carried
you to confort you when he was dead
on his feet and I was tending to
Robert. Your daddy built this house
and worked hard to provide for all of
us. Now you sayin' he don't get a
vote. You better | ook at who you
talkin' to girl

Janey hides her face and sobs. Robert |ooks at the fl oor.
Sonya stands up and wal ks over behind Janey's chair. She
| eans over and hugs her from behi nd.

SONYA
(softly)
Baby. ..shhhhh, I'msorry. |I'mjust
tired. Please forgive ne.

Sonya begins to cry.

JANEY
| forgive you, mana. | just want to
hel p. You and daddy gi ve ne and
Robert so much. W just want to give
some back
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SONYA
k. k. Two classes and an afternoon
job. You'll need the nights to study
and tell Jesse the only tinme he needs
to stick his head in the door is on
Sunday after dinner.

JANEY
Mama!
ROBERT:
Sounds fair to ne.
SONYA:
Hush boy! |'msorry Janey. You ain't

married yet and you can't study with
Jesse around.

ROBERT:
Manma's right, Jane. Jesse w |l
wait...... if he | oves you.

Robert grins and nakes a face at Janey. Janey responds by
throwing a biscuit at Robert. Robert ducks and | aughs out | oud.

ROBERT
Yep. Still throws like a girl.

SONYA
Al right children, you want to help so
much. CGet these di shes washed and
take me to the hospital to see your

daddy.

CUT TO
EXT. CGREGGS HOME-SI X MONTHS LATER- DAY
A noving truck is parked outside on the street in front of
Loui s and Sonya's hone. Two African -Anmerican nen are noving
the dining table out to put it on the truck.

CUT TO
| NT. GREGGS' HOMVE- DAY
Sonya is sweeping the floor where the table had been sitting.
Louis is standing at the door, |eaning on a cain, watching
the men nove the table and chairs.

LQU S
| sure did |like that table.

SONYA
It's just a table.
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Sonya continues to sweep and Louis stares out the screen door.

LOU S
| know. What tine was Robert's ship
supposed to | eave?

SONYA
Wy ?
LQU S
| don't know Jus' wonderin'. | was

afraid he wasn't gonna go.

SONYA
He's a good son and a good sol dier.
He knew he woul d have to go.

CUT TO
EXT. CGREGGS HOUSE- DAY

Louis continues to watch as the noving truck pulls away from
the curb and noves down the street.

LOUI S
(tal king to hinself)
Sure did like that table.
Sonya stops sweeping and | eans the broom agai nst the wall.
She wal ks over to Louis and puts her arms around himfrom
t he back.

SONYA
A d, broke-down folks |ike us don't
need a fancy table to put our
cornbread on

Louis turns around to face Sonya.

LOUI S
Who you callin' broke down?

Loui s enbraces Sonya and begins to kiss her neck.

SONYA
Loui s! Your heart! The doctor said no
romantic activity for another nonth.

Sonya pulls away from Louis and wal ks to the rear of the
house. Louis turns and stares out the screen door. Louis
gets a | ook of determ nation on his face. He turns around
and starts toward the rear of the house where Sonya went. He
stops with a surprised | ook as Sonya wal ks out of the
hal | way with her house coat on.
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As they stand there starring at each other, Sonya unties the
bat hr obe belt and opens the robe to reveal her nudity. Louis
is wide-eyed with surprise.

SONYA
(sexy voice)
| was comng out here to kill ya.

Loui s swal | ows hard.

LQU S
| was comin' in there to die.

The coupl e hug and begi n ki ssing and | aughi ng as they nake
their way to the bedroom Jewel and Ellis are standing at

the front screen door quietly. It is obvious by their facial
expressions that they heard and witnessed the entire di scussion.

JEVEL
Have nercy.

Ellis gets a thoughtful expression and begins to sniff the air.

ELLI S
Do you snel|l peach pie?

CUT TO
EXT. SUSAN AND | NEZ RENW CK HOVE- DAY

Susan Renwi ck and her nother Inez live in Jacksonville,
Florida in 1970. Susan is thirty-three and has spent her
early adult life caring for her ailing nother. Inez suffers
fromAl zheiner's. Several small strokes have left Inez frai
and weak. Susan works in a dine store as a cashier to neet
the bills. Inez, sixty-eight, is cared for by a sitter while
Susan works. The nood is often hostile because of illness,
fate, and econom cs. Susan is putting her nother's breakfast
on our dining table.

SUSAN
Mot her! Mother! | have your breakf ast
ready!

Susan hears her nother's wal ker slowy noving toward the
di ni ng room

| NEZ
Did you say sonethin'?
SUSAN
Yes Mother. | have your breakfast

ready. Aren't you hungry?



| NEZ
Starved nearly to death! Wy are we
havi ng breakfast so late in the day?

SUSAN
(heavy si gh)
Mot her, it's seven-thirty in the
norning. | have to go to work now.
G enda will be here any mnute.

Susan hel ps her nother into a chair at the dining table.
noves the wal ker to one side.

| NEZ
d enda! Who the hell is denda? |
swear, you let strangers in this
house and they all |ook the sane!

SUSAN
Mot her, G enda has been sitting with
you for over a year now honey.

| NEZ
Aw, ny foot! You think I don't know
what you're doin'. | know alright.
You're waiting to get your hands on
ny noney.

SUSAN

Your noney! Mother, what are you
tal ki ng about? You don't have any noney.

| NEZ
What ? You already got it all
(Struggling to get to
her feet)
"1l whip your ass with a switch!

d enda cones in the back door.

SUSAN
Thank God!
GLENDA
Whooeeee! | can hear you two outside.

Lord, have nercy! Mss Inez! Gettin
started a little early today aren't we?

| NEZ
(slams the table with
her hand)

Don't you Mss Inez ne! Wo the hel
are you and why are you in ny house?

d enda | ooks at Susan.
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SUSAN
(whi speri ng)
She cane in here that way. | never

know fromone mnute to the next what
"' m gonna get.

| NEZ
You can quit your whisperin' now |
know what you two have planned. Oh
yeah! You're gonna | ock nme up and
take my noney! Well, by God, |'ll

just call ny husband. You'll see!
Henry will take a twelve gauge to
bot h your backsi des. Henry!
SUSAN
Mot her! Pl ease cal m down!
| NEZ
(slapping the table with
her hands)

Henry! Get in here! There's thieves
in the kitchen! One of 'ens a nigger

A enda bursts out into |aughter. Susan is enbarrassed.

SUSAN
G enda, |'msorry. She just

GLENDA
Don't worry about. | know she don't
mean anything. Lord, | renmenber when

M ss Inez's mnd was sharp as tack.
She sho' was kind to nme and ny fam|ly.

I nez has qui eted down and is now | ooki ng around the roomin
a confused nmanner.

SUSAN
ad you can renenber those days.
| had your patience.

GLENDA
I"'mw th her just a few hours a day.
You have her all the tine. 1'd say
your nornal .

SUSAN
(1 ooki ng at her wat ch)
| wish | knew what normal was. Shit!
["mlate.
| NEZ
Susan! | didn't raise you to use that

ki nd of | anguage.
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Susan is wal king toward the back door and suddenly stops,
turns, and | ooks at her nother. Inez's attitue and faci al
expressi on has conpletely changed to a calm concerned not her.

SUSAN
Way, no nother, you didn't. I'msorry.
| NEZ
VWl l, you just see that you watch it
young |lady. | may be old and senile,
but I'mnot deaf. | can still wear

you out with a switch.

SUSAN
Yes ma' am

Susan wal ks over to Inez, bends over, and kisses her gently
on the forehead.

| NEZ
(1 ooki ng at d enda)
Vel |, ny goodness, d enda! Wen did
you cone in? You're as quiet as a
church nouse.

GLENDA
Yes Mss Inez. | just got here a
m nut e ago.

| NEZ
Lovel y! Susan! You better hurry or
you'll be late for work. d enda and
are going to have sone breakfast and
alittle coffee. So, get on with you.

SUSAN
(smling)
Yes ma' am Have a good day | adi es!

I nez rubs her hand across the top of the table.

| NEZ
| can still remenber when ny Henry
brought this dining table honme brand
new fromthe store. Genda, did I
ever tell you about my Henry?

GLENDA
No ma' am what was he |i ke.

Susan eases out the back door quietly shaking her head.

CUT TO
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I NT. DEMPSEY' S FI VE AND DI ME STORE- DAY

Susan is a cashier at Denpsey's. She's in the storeroom
stacki ng sone boxes. The store manager, Larry Futch enters.
Susan tries to ignore him Despite being skinny, unattractive,
and keeping his this dark hair greased and conbed back,

Larry imagi nes hinself to be a real stud.

LARRY
(1 ooki ng around)
How s everything goin' there Suzy Q?

SUSAN
Larry, you know | hate it when you
call me that and everything is just fine.

LARRY
Aw, cone on now, you think it's kinda
cute when | call ya' Suzy Q

SUSAN
(turns around to face Larry)
You're the only one that thinks it's
cute Larry. | don't think it's cute
and |"mpretty sure that your wife
woul dn't think it was cute.

LARRY
Danmit! Why do have to do that?
SUSAN
(turns back around to boxes)
Do what ?
LARRY

Bring my wife into everything. Can't
two adults have a conversation
Wi t hout bringing up wives?

SUSAN
Sure. Wiy don't you go out there and
find me another adult to talk to if
it means that nuch to you

LARRY
You are a cold wonan, Susan.

SUSAN
Yeah, well you ain't gonna be the one
to thaw ne out, that's for damm sure.

Larry stornms out of the storeroom and nearly runs over
Lucille, another clerk, as he storms out. Lucille is in her
|ate forties and keeps her cat eye gl asses around her neck
on a silver chain.



Lucille is very conservative, but |oves Susan's free
spirited attitude.

LUCI LLE
Whew! What's wong with our fearless
| eader ?

SUSAN

Aw, you know Larry. He gets a hard-on
every couple of hours and feels
conpelled to share it with soneone.

LUCI LLE
(enbar r assed)
Susan Renw ck! You are so bad!

Lucill e | ooks around carefully. She |eans over to Susan.

LUCI LLE
You're not letting himshare it with
you are you, Sue?

Susan drops the enpty box she was noving and spins to face
Lucille.

SUSAN
Are you crazy? I'll admt, it's been
awhile but | wouldn't let that little,
dried up turd get near ne.

LUCI LLE
Oh, you are so bad!

The two wonen | augh.

LUCI LLE
How s I nez? |'ve had her on ny m nd
so nuch lately.

SUSAN

| wish | knew. She has nonents when
she's just like her normal self and
then just that quick.

(snaps her fingers)
She's tal king about things like it
forty years ago. When | left this
norni ng, she was telling d enda that
Daddy bought that old dining table of
ours.

LUCI LLE
(shaki ng her head with pity)
The one you got from Charlie's uncle?
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SUSAN

(her eyes tear up)
Yeah! Can you believe that? | saved
for six nonths to buy that old table
because it was sturdy and woul d take
her beating it everytine she had a
fit and she thinks sonmeone el se
bought it brand new.

LUCI LLE
(still shaking her head)
Wl |, bless her heart. Poor thing.

Larry yells fromthe front of the store.

LARRY
Susan! Lucille! W have custoners
wai ti ng!

SUSAN

(wi pes her eyes with a tissue)
Well shit! You'd think that Dunbass
could wait on them hi nsel f.

LUCI LLE
You're lucky that he relies on you so
much.

SUSAN

Yeah, real pot of gold kinda |uck, Lucy.

Susan tosses away the tissue and conposes herself as the two
worren wal k out of the storeroom

CUT TO
I NT. DEMPSEY' S FI VE AND DI ME- DAY

Susan and Lucille walk to the front of the store. There are
two young boys standing near the cash register. One boy has
a pack of gumand the other has a candy bar. Susan can't
believe Larry called themaway for this.

SUSAN
My goodness Larry! You may have to
hire nore help to handl e these crowds!

Lucill e snickers.
LARRY

Custoners are custoners. Y all are
cashiers, so get to cashiering!



SUSAN
Al right boys, let's see what we have
here. Robby wants a pack of Juicy
Fruit. That's a dine, sir.

The young boy lifts his clenched fist up to the counter and
opens it. He has several pennies in his hand. Susan counts
out ten pennies and rings up the sale.

SUSAN
Thank you M. Robby. And M. Todd
wants a candy bar. That'll be twenty

cents sir.

The sane scene is repeated as the young boy opens his fist
to reveal a collection of pennies.

SUSAN
Wul d you just |look at all that noney!
| believe you boys nust've robbed the

bank.
ROBBY
We sold all our soda bottles.
TODD
Now, we're rich!
SUSAN
Vell, | just imagine you are! My
goodness, | wish | had two good

| ookin" rich boys to call on ne.

The boys giggle as Susan counts out the pennies for the
candy bar. The boys | eave. Susan and Lucille watch themrun
down t he sidewal k.

LUCI LLE
They are so cute at that age.

SUSAN
Yeah. Too bad they have to grow up
and becone nen.

LARRY
What woul d you wonen do if there
weren't any men around to | ook after you?

SUSAN
Gosh, | don't know Larry. | guess we
woul d just be happy.

LARRY
| think sonmething's wong with you
Susan. You don't act |ike a normal wonan.
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SUSAN
What in the hell would you know about
a nornmal wonmen? You married your damm
cousi n!

LARRY
She ain't ny real cousin! Plus, what
woul d you know about it? You can't
even get a man to stay around | ong
enough to get narried.

LUCI LLE
Al right you two. That's enough.

SUSAN
No, he's right. He's right. The nen
innmy life have been few and far between.

Larry smles thinking he has finally gotten the best of
Susan. He turns and begins to walk away with a smrk.

SUSAN
But at |east they weren't related to ne!

LARRY
(furious as he spins around)
Danmit! Lucille, you need to talk to
your friend here. She's gonna | ose
her job if she keeps being disrespectful.

Larry turns and storns off. Lucille and Susan burst into
| aught er as-soon-as Larry is out of sight.

LUCI LLE
Susan, you nust be tryin' to get
fired! I can't believe he lets you

get away with that!

SUSAN
Aw, foot! Wat's he gonna do? Fire ne
and then what? He woul d have to
actually learn howto run this place.
If the folks at the district office
knew half the things he tried to do
before | stopped him they would fire
his ass in a New York m nute!

LUCI LLE
Way do you keep bailing himout then?
You should be runnin' this store.

Susan hesitates for a nonment. Her once strong expression fades.



SUSAN
| could never tend to Manm and the
store at the sanme tine. Plus, when
have you ever heard of a woman store
manager ?

LUCI LLE
You have G enda helping with Inez and
you al ready spend, who know s how
many hours hel ping Larry run the
pl ace now when he has to turn in
financial reports, daily receipts,
and what not.

SUSAN
| know, but that's different.

LUCI LLE
No Sue, it's not different. You're
doing Larry's job, but he's the one
that gets paid nore. It's not right.

SUSAN
Damm Lucy! Wen ju' burn your bra?
LUCI LLE
(clutcing her chest)
Ch Lord!
SUSAN

So, you want me to up an quit? Can
you i magi ne ol' greasy head up there
tryin' to operate this register and
order everybody around? He he

woul dn' t know whet her to shit or w nd
hi s wat ch!

LUCI LLE
(fanning herself with a
paper bag)
You need to get to church. | swear

girl, you say anything that cones to
your mnd. Plus, don't kid about
Larry working a register.

SUSAN
(pointing to the second
floor railing)
You think Larry's gonna give up the
roost to cone down here and actually
wor k?
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LUCI LLE
(l ooking up at the railing)
Way you reckon he stands up there al
the time?

SUSAN
Lucy. Come on now. You don't know why
he keeps his skinny ass glued to that
rail?

LUCI LLE
No. Really | don't.

Susan shakes her and sighs. Susan wal ks from behi nd her cash
regi ster and takes Lucille by the el bow and | eads her to the
foot of the steps leading to the rail

SUSAN
Alright. This may be hard for you
honey, but it's a |l esson you need to
| earn. Wal k up there and assune the
position of authority.

LUCI LLE
What are you tal kin' about? And what
if Larry cones out?

SUSAN
He's in the john | ookin' at that
Pl ayboy he keeps behind the d orox.
Come on now, up you go.

Susan gives Lucille a little shove and she slowy wal ks up
the steps. Susan watches Lucille until she gets to the
second floor. Susan backs up onto the floor.

CUT TO
I NT. SECOND FLOOR RAI LI NG DAY

Lucille walks to rail and | ooks around the store. You can
see the entire floor fromhere. She finally | ooks down at Susan.

LUCI LLE

(whi speri ng)
Ok, you happy now?

CUT TO
EXT. FI RST FLOOR- DAY

Susan is | ooking up at Lucille.



SUSAN

Ok, stay right there and do your

Larry the Loser inpression.

LUCI LLE
Sue! Cone on now

SUSAN

Ok, just stand there. Keep your

on ne and all will be reveal ed.

EXT. SECOND FLOOR RAI LI NG DAY

best

eyes

CUT TO

60.

Susan starts toward the stairs. Slowy she begins to wal k up
the steps. As Susan steps on the fifth step,
clearly see down the front of Susan's bl ouse.

LUCI LLE
Oh ny goodness! | can see your
pl ain as day!
Susan | ooks up smling and noddi ng.

SUSAN

br a

Lucill e can

As Paul Harvey says, "Now you know

the rest of the story."

LUCI LLE

That man stands up here all day to

get cheap thrills.

Susan wal ks up the stairs and joins Lucille at the railing.

SUSAN

Can you inmagine the thrill he gets

when Carol yn Ann cones in?
Lucille's eyes get big.

LUCI LLE

(1 ooki ng around and whi speri ng)

The Lord has blessed that girl.
SUSAN

And no one appreciates it nore than

Larry.

LARRY' S VO CE
Larry appreci ates what ?

Lucill e and Susan junp at the sound of Larry's voice. Larry
is standing at the open door of the restroom The water in

the toilet is running.



SUSAN
Damm Larry! You scared a year of ny
life away.
LARRY
You said, "...no one appreciates it
nore than Larry."” What do | appreciate?
LUCI LLE
Uh. ...
SUSAN

| was just telling Lucy here about
how nmuch you appreci ated the hard
wor k she does and that maybe one day
she woul d standi ng here as Manager.

Larry | ooks suspiciously at Susan and then to Lucille.

LARRY
(bursts into | aughter)
Manager! A wonan? Ch ny Lord! A woman
manager! | have heard it all!

SUSAN
Some pl aces have wonmen nmanagers. |
even heard about this big conpany in
Chi cago that has a worman president.

LARRY
God hel p those poor bastards if
that's true. A wonan president. |
swear, what is this world comn' to
when a woman is runnin' things?

LUCI LLE
| don't know. It mght not be too bad.
LARRY
(1 ooking at Lucille suspiciously)
Vell, one thing's for dam sure. This

store ain't never gonna have no wonan
runnin' it. Now, that storeroom needs
soneone to manage it. So, |I'Il be
real progressive in ny thinkin' and

l et you two fermal e executive types
have the job.

SUSAN
(sal uting)
Sir, Yes sir.

Susan and Lucille wal k past Larry toward the stairs. He
turns to watch them The two wonen start down the stairs.
Susan | eans over to Lucille.
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SUSAN
(whi speri ng)
Now s your chance to make sone points
girl.
LUCI LLE
(1 ooki ng at Susan)
Huh?

Susan cuts her eyes upward and uses her head to notion
upward toward Larry. Lucille |ooks up to see Larry grinning
as he watches the two wonmen. Lucille clutches the neck of
her bl ouse.

LUCI LLE
OCh Lord!

Susan burst out | aughing.
CUT TO
| NT. SUSAN AND | NEZ RENW CK HOVE- NI GHT

62.

Susan and her nother are sitting at the dining table eating.

Walter Cronkite is on the television delivering the daily
count of Killed, Wunded, and Mssing fromthe war in
Vietnam Susan is listening intently.

| NEZ
Looks |i ke we won today.
SUSAN
(com ng out trance)
Hm? Ma' anf?
| NEZ

| said it |ooks |like we won today. M.
Cronkite said our boys killed a bunch
of them Viet Congs.

SUSAN
Mot her! A lot of our boys died, too.

| NEZ
| know, but as |ong as our nunbers
are lower than there's, we're in good
shape.

SUSAN
(standi ng up and
clearing table)
Vell, that's an odd way of |ooking at
it. 1'mjust glad Wayne got home when
he di d.
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Susan wal ks into the kitchen with her dishes.

| NEZ
Who?

Susan wal ks back into the dining roomand begins to pick up
I nez' s di shes.

SUSAN
What ?

| NEZ
Who canme hone?

SUSAN
Wayne. You renenber Wayne. Aunt
Rosi e' s boy.

| NEZ
Wayne was on TV?

SUSAN
No Mama! He was in Vietnam|last year,
but he cane hone. You know Wayne. He
wor ks at the Post O fice.

| NEZ
Wayne does?

SUSAN
Yes, Mama. He cane by here two weeks
ago and brought you sone okra and

t omat oes.
| NEZ
(Pause a beat as she
t hi nks about this.)
I

Vel |, swear! Was that \Wayne?
Susan turns her back to Inez, rolls her eyes, as she
continues to clear off the table.

CUT TO
I NT. SUSAN S BEDROOM NI GHT

Susan is lying on her back in bed. She's staring at the
ceiling. The radio is playing softly. She cl oses her eyes
and dozes. Something falls to the floor with a thud. Susan's
eyes fly open. She lies in bed a nonment, not noving. She
sits up and |istens. She can hear novenent and then groani ng
fromlnez's room Susan junps up, grabs her house coat and
runs down the hall. She flips on the light in the hall as
she goes.
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SUSAN
Mbt her ?

Pause a beat and Susan waits to hear.
CUT TO
I NT. I NEZ'S ROOWM+ NI GHT

Susan throws I nez's door open. The light fromhall is enough
for Susan to see Inez on the floor, blood is on her nouth.

SUSAN
Oh, not her! What happened? Are you hurt?

Inez | ooks at Susan with a dazed expression. lnez tries to
speak, but she can only make sounds. Susan uses the sl eeve
of her house coat to wi pe the blood fromlnez's nouth. She
realizes that Inez has had a stroke.

SUSAN
(quietly)
Hang on, Manma. |'m gonna call for help.

I nez wat ches Susan wi thout really understandi ng what's goi ng
on. Susan stands and runs to the kitchen.

CUT TO
I NT. KI TCHEN- NI GHT

She turns on the light and funbles for the tel ephone. Susan
can barely see because of the bright light. She dials the phone.

SUSAN
Hel l 0. Yes, this is Susan Renw ck. |
t hi nk ny nother has had a stroke.
Pl ease send an anbul ance to 1233 Carver.
Susan listens as she grows nore frantic.

SUSAN
Yes! Pl ease hurry! Yes!

Susan hangs up the phone and runs back to Inez's room
CUT TO
I NT. I NEZ'S ROOM NI GHT

Inez is on the bed, her nouth is noving as if she is trying
to speak. Susan runs in and sits on the sit of the bed.



SUSAN
Ok, Mama. Everything's gonna be fine.
Help is on the way. Don't worry.

Inez | ooks frightened as she continues to struggle. Susan
hol ds I nez's hand and strokes her cheek. Susan is crying,
but she tries to keep Inez calm

SUSAN
You scared ne half to death. Did you
know that? You did. | thought | was
dreaming. Dr. Cruz is going to find
out that you have a crush on himif
we keep taking you to the hospital.
Do you want himto find out?

Inez's nmouth is bl eedi ng agai n.

SUSAN
Mana, let nme get a wash cloth. You
have sonet hing on your nouth and we
want you | ooki ng your best when you
see your boyfriend!

Susan starts to rise. Inez holds onto Susan's hand. Susan
stops and | eans over to touch her nother' face.

SUSAN
(whi speri ng)
It's ok, honey. I'Il be right back.

Inez slowy releases her grip. Susan | eans over and ki sses
Inez on the forehead. She turns and wal ks quickly to the
bat hr oom

CUT TO

I NT. BATHROOM NI GHT

Susan wal ks in and turns on the bathroomlight. She opens a

smal |l linen closet and takes out a small wash cloth. She
turns on the |l avatory faucet and danpens the cloth. She
wings it out and wal ks qui ckly back to her nother.

CUT TO
I NT. INEZ'S ROOM NI GHT

Susan quickly sits at Inez's side and begins to w pe the
bl ood away fromInez nouth with the danp wash cl ot h.

SUSAN
There now. Isn't that better?

65.
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Inez is no longer trying to speak. Her nouth just stays open
as she stares at Susan. Susan realizes her condition is
getting worse. The doorbell rings.

SUSAN
Mama, the anbul ance is here. |'ll be
ri ght back.

CUT TO
[ NT. LI'VING ROOM NI GHT

Susan stands up and runs to the front door. She tightens her
house coat and flips the switch to turn on the outside |ight.
She opens the door and stands behind it. Two nen with an
anmbul ance cart wal k in quickly.

EMI #1
Where is she?

SUSAN
(pointing toward I nez's roon
In the back bedroom Please hurry!

The two nmen rush back to Inez's room Susan cl oses the door,
steps back against the wall, and slowy slides down it crying.

CUT TO
I NT. DEMPSEY' S FI VE AND DI ME- DAY

Lucille is stocking shelves. Larry is sitting at his desk on
the second fl oor going over daily receipts. Susan wal ks in
the front door carrying her purse and wearing sun gl asses.
She | ooks very tired and she is late for work.

LUCI LLE
(1 ooki ng around qui ckly)
Sue! \Where have you been girl? Larry
has been rantin' and ravin' all nornin'.

Susan wal ks in quickly and goes to her register. She stuffs
her purse and sun gl asses under the counter.

SUSAN
Vell, let himpitch a fit! Mama had
anot her stroke | ast night.

LUCI LLE
Oh, Sue! I'msorry. Wiy didn't you
call nme honey?
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SUSAN
It was late and by the time we got
her admtted and the doctor exam ned
her, it was after two o' clock this
norni ng before | closed ny eyes.

LUCI LLE
Bl ess your heart. How s I nez?
SUSAN
(heavy si gh)
| don't know. Ok, | guess. The doctor

says she may have had a bunch of

smal | strokes and we didn't even know
it. Wth all her other problens, she
woul dn't think to say anything if she
was feelin' bad.

Lucille and Susan turn to face the stairs as they head Larry
wal ki ng down. He stares are Susan when he is in sight. Larry
wal ks slowy to Susan's counter. He lifts his armand | ooks
at his watch.

SUSAN
Larry, | knowlI'mlate. I'msorry. It
couldn't be helped. 1'Il nake it up.
LARRY
(smling)
Aw now, Suzy Q | know you're not
|l oafing. | just want to be sure that

you under st and sonet hi ng. You bein’

| at e has kept your friend Lucille

here frombeing able to finish her
work on tinme or even take a break for
that matter. So, you'll both have to
stay late to make up for the lost tine.

SUSAN
Danmit Larry!

LUCI LLE
Uh, uh, that's fine Larry! Sue, why
don't you help nme finish stockin'
these shelves. It'I|l be gettin' busy
in here before |ong.

Larry wat ches Susan with an evil grin. Susan gl ares back
with hate. For a nonent, Susan doesn't nove.

LUCI LLE
Sue?

Luci | | e pauses



Susan?
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LUCI LLE
(with greater concern now)

Susan | ooks at Lucille.

put up.

LUCI LLE
Come on, baby. Let's get this stuff

Sl owl y, Susan nakes her way around the counter and joins
Lucill e at the shel ves.

to the stairs.

| could ki

Larry smirks and turns to wal k back

SUSAN

t hat son-of -a-bitch

LUCI LLE

(Looki ng around to see

where Larry is before speaking)
Larry saw a chance to get under your
skin and he took it. That's all. You
do the same thing to him

SUSAN
But it's not
| at e because of sonething | did.

right to nmake you work

LUCI LLE
Hush! When have you ever known ne to
be in a hurry to get honme to Travis?

Susan smles alittle.

every day.

LUCI LLE

There. Now that's better. Grl, you
better shake it off. You're the only
thing that keeps ne comng to work

Susan grabs a can of notor oil and stanps a price tag on it.

Hel |, Lucy!

SUSAN

t hought you only cane

to work to see how Larry was going to
cover his bald spot.

Lucille bursts out into | aughter.

LUCI LLE
You see! That's what keeps ne goin'

Susan tags anot her can of oil.
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SUSAN
X, I'Il be good. It still ain't
right though. I'Il have to cone up
wi th sonething special for Larry the
Loser.

LUCI LLE
Now, Sue, don't you go an antagoni ze
him He's just waiting for an excuse
to fire you.

SUSAN
(grinning)
Just leave it to ne. It'lIl be alright.

Susan | ooks up to Larry on the second floor. Larry | ooks
down and sees Susan staring at himand smling. He suddenly
feel s unconfortable and shifts his chair so that he doesn't
have to | ook her direction.

CUT TO
| NT. HOSPI TAL ROOM NI GHT
Inez is sleeping soundly in her hospital bed. Susan is

sitting in a chair nearby reading a ronmance novel. Inez's
doctor wal ks in. Susan puts the paperback book away and stands.

DR CORTEZ
Susan! Hel | o!
SUSAN
Hey Doctor C! How are you?
DR CORTEZ
Good, thank you! How s nother feeling

toni ght ?

Dr. Cortez wal ks over to Inez's bed and | ooks at her chart.

SUSAN
She's been asleep for the | ast hour
or so. | don't know if that's good or
bad.

DR CORTEZ

(closing the chart)
That's good. The body |ikes to shut
itself off when repairs are bei ng nmade.

SUSAN
Are repairs being made Doctor Cortez?

The doctor | ooks at Inez with a synpathetic expression.



DR CORTEZ
Your nother was one of the first
patients | saw when | noved ny
practice here.

He pauses as he | ooks at Susan.
DR CORTEZ

That was before her denentia began to
mani fest itself so noticeably.

SUSAN
(1 ooki ng synpat hetically
at 1 nez)
| remenber.
DR CORTEZ
She woul d bring ne tea cakes. Does
she still make tea cakes?
SUSAN

Not for a long time now.

DR CORTEZ
(1 ooki ng back at |nez)
Oh! They were so good! And huge! My
God, those things were as big as saucers!

SUSAN
| never could stand those tea cakes.
DR CORTEZ
What ?
SUSAN
(1 aughi ng)
Really. | hated them She woul d nmake
themand | would gripe about it.
DR CORTEZ
You really didn't like the tea cakes?
SUSAN
(1 ooki ng at Inez)
That wasn't it. | hated the idea of
ny housew fe nother being able to do
sonmething so well, wi thout the

benefit of a high school education.
There I was nmaking straight A's and |
didn't think I could do anything right.

DR CORTEZ
That mnmust have been very hard for you



Dr. Cortez

SUSAN
(l ooking at Dr. Cortez)
| always found a way to nake things
nore difficult than they needed to be.
If I could just learn to keep nmy big
nout h shut.

DR CORTEZ
Hmm Sounds |i ke soneone is having
regrets.

SUSAN

(snappi ng out of her

self-pity trance)
Huh? Ch, | don't know | start feelin'
sorry for nyself every so often, but
it doesn't last long. Mana didn't ask
to have strokes or an ungrateful
daughter. The only thing that | can
control is the ungrateful daughter.

wal ks over to Susan and puts his arm around her.

DR CORTEZ
WIIl you take some advice froman old
man?

SUSAN
(smling)
Gve it to me straight, Doc. | can
take it.

DR CORTEZ
(chuckl e)
X, here it is. Qit thinking that
you owe your nother sone debt.

SUSAN
| don't...

DR CORTEZ
Whoa! Let ne finish. You don't have
children, so this may be hard for you
to understand. Wen children are born
to stable parents, the value of the
parents' |ives are reduced
significantly, at least in the eyes
of the parents. Way? Well, because
parents, in nost cases, would
sacrifice their own lives for their
children. Mdtthers are especially
connected here.

SUSAN
|"msure. ..
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DR CORTEZ
Hang on. Still not finished.
SUSAN
(rolling her eyes and sm i ng)
Excuse ne.
DR CORTEZ

Mot hers literally give up their
bodies for their children. They give
up their nice figures, quiet hours
with their husbands, all of that to
serve their child. Do they expect
repaynment? Of course not! It's

i nstinctive. Inez appreciates
everything you do, |'msure.
Especi al |y when she's at herself.

Susan stands silent for a nmonment. She | ooks down at her
not her sl eeping peacefully. Tears begin to well up in her
eyes as she | ooks back at Dr. Cortez.

SUSAN
Your wrong about one thing Doc.

DR. CORTEZ
And what's that?

SUSAN
| do know what's |ike having a child.

Dr. Cortez |ooks at Inez and to Susan. He realizes the
Al zheiner's has made Inez a child in nmany respects.

DR CORTEZ
Yes, | suppose you do. Wich only
further illustrates ny point. Do you

feel that Inez owes you sone debt
because of the care you have given her?

Susan shakes her head as she w pes her tears.

DR CORTEZ
O course not. So, you shouldn't feel
obligated to | nez.

SUSAN
She's all | have.

Dr. Cortez steps closer to Susan. He | ooks her directly in
t he eyes.

DR CORTEZ
No, Susan. She's all that you have
al l owed yourself to have.



The doctor |eans forward and ki sses Susan lightly on the
forehead. He turns and wal ks out of the room Susan stands
ponderi ng the doctors' advice.

CUT TO
I NT. DEMPSEY' S FI VE AND DI ME- DAY

Susan and Lucille are counting out their cash drawers,
getting ready to close and prepare for the next day. Larry
wal ks down the stairs and up to Susan's register.

LARRY
Suzy Q@Q?

Susan | ooks up fromher register with fire in her eyes.

LARRY
Excuse ne! Susan. | need you to | ook
over the nmonthly incone and inventory
reports real quick. I have to send

themin tonight.

SUSAN
Larry! My nother is in the hospital
or haven't you heard?

LARRY
| know, but the district manager
shits a brick if these things aren't
in on time and perfect. Come on Susan!

SUSAN
You never have themfilled out. You
just let ne do it.

Susan stops a nonent and an i dea cones to her.

SUSAN

| tell ya' what. You fill it out and

"1l look it over and check for m stakes.
LARRY

But Susan.
SUSAN

Nope! That's the deal. | have to get

to the hospital. O course, you can
do themyourself and save the tine.

Larry spins around and stonps toward the stairs.
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LARRY

(turns quickly and

begins to wal k toward

the stairs to his office)
Fine then! Dammt! You ask for a
little help and this is what you get!
You girls don't appreciate anything I
do for you.

Susan | ooks at Lucille.

LUCI LLE
You know he's gonna ness it up.
You'll spend twice the tine fixin' it.
SUSAN
(grinning)
No I won't.
LUCI LLE

But, he can't do it?

SUSAN
Hey! He's the manager. Let hi m nanage.

CUT TO
LARRY' S OFFI CE- DAY
Larry frantically fills out the required reports. He
shuffl es papers around as he tries to conprehend what is
needed for each |ine.

CUT TO
FI RST FLOOR- DAY

Lucille turns over the sign that says "Sorry, W're C osed."
She opens the door to go out.

LUCI LLE
Good night y'all.

CUT TO
I NT. LARRY'S DESK- DAY
Susan is sitting at Larry's desk correcting the reports.
SUSAN
(1 ooki ng down to the

front door)
Good night Lucy. See ya in the nornin'.
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Lucill e cl oses the door. Susan goes back to the reports. She
can plainly see that he hasn't gotten any of the informtion
correct. She finally finishes the |ast one, puts her penci
down, and sits back.

SUSAN
Alright, Larry!
LARRY
Well, it's about tine! | thought I

woul d be here all night.

SUSAN
Hey, you're the one that's nmaking the
bi g noney to be manager! This is your

j ob.
LARRY
(smling)
Vell, | nean, | don't know why I
acted so surprised. Hell, anyone
ought to be able to fill out a sinple

report. You did it.
Susan controls herself despite the remark.

SUSAN
(standi ng up)
Vell, | guess |I'mjust not managenent
mat eri al .

Larry steps behind Susan, noves the chair, and begins to rub
her shoul ders. He | eans down and whi spers to her.

LARRY
You could nmanage ny material, Suzy Q

Susan noves away quickly and starts for the stairs.

SUSAN
Like | said, | guess |I'm not
managenent naterial .

Larry smiles as he | ooks down at Susan's bl ouse as she wal ks
down the stairs. Susan |ooks up at Larry and smles slightly.
Larry folds the reports and stuffs theminto their respective
envel opes. Larry doesn't notice the small red "X" on the
back, |ower |left corner of each envel ope.

CUT TO
EXT. POST OFFI CE- NI GHT

Larry wal ks up to the large blue mail receptacle outside the
post office.
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He flips through the envel opes contai ning the reports going
to the district office. He smles as he drops theminto the
box. Larry turns and wal ks away whistling as he scratches
hi s behi nd.

CUT TO
EXT. POST OFFI CE- LATER SAME NI GHT

A postal carrier walks up to the mail receptacle. He pulls a
ring of keys fromhis pocket. He | eans over and unl ocks the
door on the back of the box. He |owers the door to reveal a
| arge pile of envel opes. The postal carrier begins to renove
t he envel opes and place themin a canvas bag. The postal
carrier picks up the envelopes with the small red "X s" on

t he back. He brings themcloser to his face and exam nes
them He then | ooks up. Susan is standing there with a smle
on her face.

MAI L CARRI ER
(hol di ng up the envel opes)
Are these the itens that you're
| ooki ng for ma' anf

SUSAN
That's what |I'mlooking for. | don't
know how ny boss coul d have made such
a mstake. He's normally not this
careless. If the district office
recei ved the rough draft copies of
t hose reports, ny boss woul d have
hel | to pay.

The postal worker hands Susan the two envel opes. She hands
himtwo different envel opes addressed to the district office.

MAI L CARRI ER
You let ne know if that bastard Larry
gi ves you any nore trouble Sue and
"1l handle it.

SUSAN
Thanks Wayne, but this ought to take
care of it. Tell Aunt Rosie | said
"Hey" and I'll bring Mana by to see
her as soon as she's up and about.

MAI L CARRI ER
Al right, sugar. Take care of yourself.

Susan turns and wal ks to her car smling. She stuffs the
envel opes into her purse as she wal ks.

CUT TO
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I NT. DEMPSEY' S FI VE AND DI ME- ONE WEEK LATER- DAY

Susan and Lucille are checking out custoners. Larry is
standing at the second floor railing |ooking around the
store. The tel ephone rings. Larry wal ks over to answer it.

LARRY
(pi cks up the phone)
Denpsey' s.

Larry listens for a nonent.

LARRY
Oh, hey M. Allen. Yes, | mailed the
reports | ast week. You shoul d have
gotten them by now.

Larry |istens.

LARRY
Oh, you have themthere. Geat! Sir?

Larry's face drops as he listens to his boss.

LARRY
But...but | don't understand.

Larry | ooks down at Susan. She is |l ooking at himsmling.
Larry realizes that he's been doubl e crossed.

LARRY
Huh? | nean, sir? Yes sir. Yes sir.
"1l be there in the norning. Yes sir.
| don't know. Yes sir.

Larry slowly places the phone back on the cradle. He stares
into space for a nonent.

CUT TO
| NT. DEMPSEY' S FI VE AND DI ME- DAY
Susan is standing in the exact same spot where Larry stood
al ong the second floor rail. She is staring into space,
al nost trancel i ke.

YOUNG WOMAN' S VA CE
M ss Renwi ck? M ss Renw ck?

Susan snaps out of her trance.

SUSAN
Huh? What is it, honey?
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YOUNG WOVAN
(hol di ng out a check)
l"msorry, Mss Renwick. Mss Lucil
said | should ask you to approve th
check.

| e
is

Susan takes the personal check fromthe young woman and
examnes it.

SUSAN
What do we have here? Ch yeah, Lacy.
This is fine. He's good for it.

Susan | ooks over the rail to see the custoner.
SUSAN

R D.! You and d adys goin' fishin'
this week?

R. D.
Yeah! You wantin' to go?

SUSAN
No! Some fol ks gotta work for a
livin . | just see you buyin' al
that gear. | wanna be sure that

sonebody' s gonna be bringin' nme sone
filets conme Saturday afternoon.

CUT TO
I NT. DEMPSEY' S FI VE AND DI ME- DAY

R. D.
(1 ooking at Lucille)
| swear! You |let sonme fol ks get a
pronotion |ike store manager and it
just goes to their head.

LUCI LLE
(smling)
Ain't it the truth though.

Lucille | ooks up to see Susan. They snmile at each other.

CUT TO
I NT. SUSAN AND | NEZ RENW CK HOMVE- DAY

Men are carefully nmoving in new dining roomfurniture into
Susan's house. Inez is in a wheelchair watching all of the
activity. Susan is giving directions to the novers. The nen
slowy place the new dining table. Susan pushes Inez's chair
up to the table.
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SUSAN
See there, Mama! Perfect fit.

| NEZ
(rubbi ng her hands
across the top of the table)
Oh yes! Perfect! | love this table.
Your daddy bought me this tabl e when
we were first married.

The novi ng nmen | ook at Susan wi th concern.

SUSAN
Yes, Mama. | renenber you telling ne
about that.

The nmen smle as they continue to nove the chairs into the hone.
CUT TO
| NT. ANTI QUE STORE- W NNSBORO, LA- DAY

A casual ly dressed couple, Chris and Lynn Maxwel, in their
early thirties with their seven year ol d daughter, Katie,
are looking at antique furniture. Chris and Katie are
wal ki ng around the store hand-in-hand. Lynn has found the
dining table and is very excited. She calls to Chris across
t he store.

LYNN
Chri s!

Chris doesn't hear her. He and Katie atart clowning around
pretending to be professional westlers. She tries again and
alittle |ouder.

LYNN
chri s!
He still can't hear her especially since he's doing his
prof essi onal wrestler inpression.
CUT TO
| NT. ANTI QUE STORE- DAY
CHRI S
(deep voi ce-inpersonati ng
pro wrestler)
Let me tell ya' brother, I'mthe best
there is. I'"'mready to defend the
title. Let Krazy Katie conme out and
face me and we'll settle this once

and for all.
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KATI E
(l owering her voice for
sanme effect)
"' m Krazy Katie! Toot! Toot! |I'm here
with the Pain Train!

CHRI S
(raises his arns)
You're just a girl Krazy Katie. No
one can defeat the greatest!

Chris raises his arnms over his head and junps around
simul ating crowd noi ses. Katie junps on Chris. They fal
back onto a stack of old rugs. Chris and Katie have a
pretend westling match. Lynn is deperately trying to get
Chris' attention.

LYNN
Chri s!

He has allowed Katie to pin him Katie is sitting on Chris'
chest hol di ng hi m down and counti ng.

KATI E
One, Two, Three! Ding! D ng! D ng!
CHRI S
(pushing Katie off and
j unpi ng up)
No! | was robbed! | was robbed!

Kati e nmarches around the rugs with her small arns raised
triunphantly. Custoners wal king by are | aughing at the sight
of the man and child westling.

KATI E
Once again, | amthe undefeated chanp!

LYNN S VA CE
Chri s!

Chris | ooks questioningly at Lynn and then to Katie.

CHRI S
What has your nother found now?
KATI E
(serious)

| don't know.

Chris and Katie begin to wal k toward Lynn. Lynn has al ready
turned her attention back to the table. Chris and Katie
approach Lynn and the table slowy.



LYNN
Look! Isn't it beautiful? This is
exactly what | have been | ooking for.
| can't believe it!

Katie's eyes grow wi de with amazenent.

KATI E
Gah...leee, Mama! It's hunongous!

LYNN
It is large isn't baby?

Chris wal ks around the table cautiously as though it m ght
bite him He npbans softly to hinself but just I|oud enough
for his wife to hear as he thinks about having to nove it

and pay for it.

LYNN
(1 ooking at Chris)
| know what you're thinking. W don't
have room for it.

CHRI S
Trust ne, if you had an inkling of ny
t houghts and enotions at this nonent,
you would run for your life.

Lynn ignores the comment.

LYNN
| already have it figured out. Listen
to this. W nove the buffet fromthe
dining roomto the den and use it to
store Hattie Sue's old china. R ght?
Then, we will have tons of room for
t he table.

Lynn smiles triunphantly, so proud that she cane with this
plan. Chris sits down at the table and puts his el bows on
top. The table noves a little.

CHRI S
It wobbles. That stinks. Wiy woul d
you buy an ol d table that wobbl es.
New ones don't wobbl e.

LYNN
We can put a shimunder the | eg.
I[t'lIl be good as new. Besides, it's

an antique. The wobble gives it
character.
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CHRI S
How do you figure we need a new table
anyhow? Hell, the one we got ain't
ten years ol d.

KATI E
Qoooooohh, daddy said a bad word.

Chris | ooks at his daughter and pats her on the head.

CHRI S
|"msorry honey. Daddy didn't nean it.

Lynn gets defensive about the comments.

LYNN
Wait a mnute now. You said, "If you
find a good buy on a table, big
enough to seat both of our famlies,
"1l look at it." Take a good | ong
| ook big boy. This is it.

Lynn turns her attention to trying to find a sal es person.

LYNN
Where's the guy?

The store owner, a man in his late fifties and dressed in
khaki pants and a plaid shirt, walks to the couple smling
broadly. Chris stands up.

STORE OMNER
| s anybody helpin' y'all?

LYNN
No, sir. W were wondering about the
price of this table.

Chris gets a frightened expression. The store owner |eans
over to look at a tag on one of the chairs.

STORE OMNER
Hrmmmmm Let's see. Four, Nine, SiXx,
Seven, One. Let ne check ny book.
Different people own different pieces
in here and | have to see how t hey
priced it. | renenber thinking that
this particular piece was a rea
bargain though. | think it was just
reduced.

CHRI S
(Barely audi bl e)
Uh huh.
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The shop owner wal ks to nearby desk repeating the nunber to
hi nsel f. He thunbs through a notebook of pages detailing al
of the inventory.

STORE OMNER
Here it is. Yep. That's the one |
remenber .

The store owner hands a snmall piece of paper to Lynn.
CUT TO
| NT. UNDERNEATH TABLE- DAY

Katelin has crawl ed under the large table. She sits down on
t he decorative supports and | ooks around. She sees words
that were crudely carved in the bottomof the table that say
"Dub and Joe WAs Here."She al so sees the other names of

previ ous owners carved in the wood. She noves the tips of
her fingers across the nanes.

CUT TO
| NT. ANTI QUE STORE- DAY
Chris noves beside Lynn to see the price tag.

CHRI S
Dammation! Is that the price or the
year it was built?

KATI E
(fromunderneath the
di ni ng tabl e)
Qoooo0o000. .. .. Daddy.

Instinctively w thout |ooking, Chris reaches out to pat
Kati e's head and apol ogi ze. Katie is peeking out from under
the table. Chris patting air.

CHRI S
(still lookint at the
price tag)

" msorry, honey. Daddy didn't nean it.

Kati e giggles and noves back under the table. The store
owner takes the piece of paper and exani nes one side and
t hen the other.



STORE ONNER
No, sir. That's the price. The year
of construction is on this side. The
table was built in the 1930's. It is
a Levine's original. You can tell by
the intricate detail on the | egs and
feet.

LYNN

It's beautiful. Do you deliver?
STORE OMNER

No, ma'am |'mafraid not. W just

don't have enough business to keep a
full-time delivery person around.
Where do y'all live?

CHRI S
In the poor house after today.

LYNN
(gives Chris an angry | ook)
W |ive on Loop Road.

STORE OMNER
Vel |, ny goodness! You can j ust
borrow ny truck and nove it. Get a
coupl e of buddies that owe you a

favor and you'll have it in and ready
to eat on in thirty m nutes.

CHRI S
My friends would kill ne if | asked

themto nove this npnster

LYNN
They don't m nd asking you to help

nove deer stands and all that hunting

stuff.

KATI E
(fromunder the dining table)
Are y'all fighting?

CHRI S
|"msorry, honey. | didn't nmean it.

Chris doesn't even realize what he's apol ogi zing for.
| ooks around for Katie. Katie begins to | augh again.
| ooks under the table and sees Kati e.

KATI E
You' re funny daddy.

He
Chris
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CHRI S
Uh huh. Get out from under there!
CHRI S
(standi ng up and | ooki ng
at Lynn)

Now that's different and you know it.
We hel p each other with deer stands.
Plus, we use winches to lift them I
don't see you lettin" me hook up a

wi nch in the dining room

Katie has crawl ed out fromunder the table and is wal ki ng
aimessly around the adults.

KATI E
Daddy. What's a wi nch?
CHRI S
Huh? Nuthin'. Un...... It's
a...lt's a thing.
LYNN
Vell, I'l'l just get Timand Darron to
conme over. They'll help you nove it.
CHRI S

No, that's ok. | wouldn't turn the
gruesone twosone | oose on anyt hi ng
worth nore than ten bucks. | guess |
could call Gary and Ronnie.

STORE OMNER
G eat! See there, | knewy'all could
work it out. WIIl that be cash or charge?

Chris wal ks away shaking his head. Katie skips along behind
himtrying to avoid stepping on cracks in the floor.

CHRI S
(pointing to Lynn as he
wal ks to the door)

You'll have to deal with Ms.
Ki ssi nger there about that. |'ve said
too nuch already. I"'mgoin" to find

sone coffee and a cigar. Cone on punpkin

The store owner and Lynn begin to walk to the desk. Chris
and Katie wal k outside. As Chris pulls the door open, it
bunps agai nst a bell attached to the top of the door frane
to alert the shop owner of custoners entering and | eavi ng.
Chris and Katie wal k down the sidewalk with Katie stil
junmpi ng over cracks. As the door closes it strikes the bel
agai n.
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LYNN

Can we pick it up Monday afternoon?
STORE OMNER

Sure. That's fine. Don't forget to...

CUT TO

I NT. ANTI QUE STORE- NI GHT

It's dark outside and the store owner |eaves the store. The
bell on the door rings as he goes out and | ocks the door
behind him The streetlight casts and eerie glow within the
antique store and especially on the dining table.

FADE QUT.



