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THE BREAKING POINT

BY

JEMAL ANDERSON

 BLACK SCREEN
MICHAEL (NARRATIVE)

There once was a day when the sons of God came before him, Satan also came among them.  The Lord asked Satan, "From where do you come from” Satan answered and said, "From walking back and forth on the earth." Then the Lord said to Satan, "Have you seen my servant Job?  There is none like him on the earth, a blameless and upright man, one who fears God and shuns evil." Satan answered the lord and said, "Does Job fear God for nothing?  Have you not created a hedge around him, around his household, and around all that he has on every side?  You have blessed the work of his hands, and his possessions have increased.  Now stretch out your hand and destroy all that he has, and he will surely curse you to your face." So the lord said to Satan, "Behold, all that he has is now in your power...just don't kill him."

INT. UNIVERSITY OF TORONTO - HALLWAYS - SUMMER DAY 
(SOUNDTRACK - "THE BREAKING POINT" - SUGAR KANE)
Competitors who have been practicing all year for the annual Music Festival walk to and fro from their competitions.  A sense of excitement and anxiety fills the hallways.  Michael's family, Evelyn his mother, Fredrick his father, and Tamara his older sister wait in the age competition.  An adversary competitor plays a mediocre classical piece.  Parents and press watch in the stands as the judges listen then critique as he finishes.  Evelyn scrolls through her festival guide anxiously awaiting her son’s performance up next and whispers over to her husband.

EVELYN

Michael's up next.

Fredrick sits up straight happy to be relieved of the suspense and boredom.

FREDRICK

It's about time.

The crowd applauds expectantly supporting the young talent.  Competitor #1 takes a bow ignorantly confident about his performance.  The competitor’s father claps for his son proudly bragging over to Fredrick.

COMPETITORS FATHER

That's my son.

Fredrick smiles and nods sarcastically impressed as the competitor takes a seat.  The crowd settles to a silence while the judges take a moment to finish their marking.  Judges check their peers to make sure they've all finished then call Michael to the bench.

JUDGE #1

Michael Anderson.

Michael gets up as ready as he'll ever be, then takes a seat at the piano.  Fredrick leans over towards the fellow competitor’s fathers and whispers.

FREDRICK

Watch this.

Michael smirks, pauses for a moment then starts playing one of the most strenuous pieces in the art of classic music, "The Flight of the Bumble Bee".  His small fingers seem to fly across the eighty-eight key grand piano almost getting lost in his enjoyment.  The fellow competitor’s father turns to Fredrick in a state of disbelief.  Michael finishes his performance with a sense of uncompromising victory and awaits the crowd’s reaction.  In the midst of silence he wonders if he had done something wrong.  He turns around to find his audience in utter shock and amazement.  They masses uproar in a standing ovation, Michael smiles deservingly. Fredrick and Evelyn join the standing ovation cheering frantically for their son never prouder.

His older sister Tamara sarcastically claps still seated somewhat jealous of her over achieving younger Brother. Michael stands up in the midst of it all and takes a bow.

EXT. UNIVERSITY OF TORONTO - PARKING LOT - LATER
MICHAEL and his family proceed to their vehicle after a long day of competition, Fredrick play fights with Michael overwhelmed by his son’s achievements.

FREDRICK

So who's up for McDonalds?

Michael fights his way out of a head lock slightly annoyed by his father’s smothering but extremely excited about the takeout food.

MICHAEL

Dad...Yeah let's go to McDonalds’s.

Tamara walks arms crossed still detached.

TAMARA

Whatever.

Evelyn glares at Tamara disappointed by her daughter’s childish behavior as they all enter their vehicle and drive off the lot.  Fredrick and Evelyn converse still revved up about the approaching trophy ceremony.
FREDRICK

A standing ovation, that's my boy.

EVELYN

Practice, practice, practice, what I've been trying to tell him from the start.  Right Mickey?

Evelyn leans back and cleans Michael's face with her bare hands.  He backs away trying to avoid inevitably becoming a "mama’s boy".

MICHAEL

Mom your hands are sweaty.

Tamara observes her parent’s total disregard for her existence then looks to her brother is disgust.

INT. ANDERSON HOME - LIVING ROOM - DAY
The Phone rings, Evelyn answers it.

EVELYN

Hello.

MARK SPENCER

Hello this is Mark Spencer of Pride Magazine; we'd like to speak to your son Michael Anderson about his performance at the New Conservatory of Music Festival a while back.  I'm writing an article about him and his rising success with his parents consent of course.

Evelyn scarcely containing her excitement covers the phone and whispers to Tamara.

EVELYN

It's Pride Magazine, they want to talk to Michael, go call your brother for me.

Tamara ignores Evelyn and continues to read her magazine wanting nothing to do with it.  Evelyn un-mutes the phone and replies.

EVELYN (CONT'D)

Yes one moment please.

She covers the phone once more and sternly addresses Tamara.

EVELYN (CONT'D)

Hurry up!

Tamara throws down her magazine annoyed and screams.

TAMARA

Hey nerd-face mom wants you down here now!

Evelyn glares at her daughter use to the sibling rivalry.  Michael races from his room down stairs and answers.

MICHAEL

Yes mom?

Tamara mimics him sarcastically sick of his politeness.

TAMARA

Yes mom?

EVELYN

Somebody wants to talk to you.

Evelyn gives Michael the phone nervously awaiting his conversation.  Michael receives the phone confused.

MICHAEL

Hello?

MARK SPENCER

Hey Mike this is Mark Spencer of Pride Magazine; we'd just like to ask you a few question if you don't mind.

Michael looks to Evelyn surprised.

MICHAEL

Yeah sure go ahead.

INT. ANDERSON HOME - BASEMENT - THREE YEARS LATER
MICHAEL (NARRATIVE)

With that upright piano, homework, and my family I was losing my childhood.  After a while it became an annoyance...I was bored.

MICHAEL plays his routine scales at his old rusty upright piano surrounded by the trophies, plaques, newspaper clippings, ribbons, and medals he had achieved over the years.  He gets bored then starts to improvise an up-tempo modern hip hop piece.  His fingers flow over the keys naturally. His mother adamant about him sticking to his piano theory shouts from upstairs.

EVELYN

Michael!

Michael stops playing abruptly startled by his mother’s shrewd screams.

MICHAEL

Mom I'm bored it has to have been two hours already.

EVELIN

You've got forty-five minutes left, keep playing.

Michael looks around his basement realizing there are no clocks around for a reason.

MICHAEL

No clocks.

He sighs then continues to play his grueling scales.

EXT. ANDERSON HOME - FRONT YARD - LATER
MICHAEL walks out of his front door with the unfamiliar sun light glaring in his eyes.  Finds Jason Anton his childhood best friend casually shooting around a basketball in the front yard.

JASON

It's about time.

Jason chest passes Michael the ball.  Michael joins Jason's work out.

MICHAEL

You want to do the whole video game marathon at your house tonight?  I'm trying to get some serious time in on that new SNES

JASON

Tonight's a school night remember?

MICHAEL

It doesn't matter your mom's cool.

Michael and Jason continue alternatively taking jump shots.

JASON

Yeah I know my dad's anal though.

MICHAEL

No, your dad’s one of the god damn twelve disciples.

JASON

I'll ask, but I'm not promising any --

Jason pauses in the middle of his sentence overcome by something he sees in the close distance.

JASON (CONT'D)

Whoa.

Michael turns around slowly baring witness to Jason's discovery as Leigha Masters their mutual puppy love preteen crush walks down her townhouse stairs glimmering in the summer light.  Her best friends Claire Jason's twin sister and Kyle Leigha's first cousin await her at the bottom.  Michael and Jason stare memorized somewhat drooling simultaneously whispering.

MICHAEL & JASON

Damn.

Jason fixated on Leigha taunts Michael.

JASON

I dare you to call her sexy.

MICHAEL

I dare YOU to call her sexy.

Jason pauses lost in the verbal tug-a-war.

JASON

I dared you first.

MICAHEL

...So?

JASON

Just do it.

With his eyes still stuck on Leigha Michael pauses, then submits.

MICHAEL

Alright...watch this.

Michael swallows deep nervously, gathers his breathe then cat calls from a distance.

MICHAEL (CONT'D)

Leigha, what's going on sexy?

Leigha looks to Michael and Jason disgusted.

LEIGHA

Eww.

She runs back inside to inform her mother.

LEIGHA (CONT'D)

MOM!

Michael and Jason turn to each other wide eyed with fear then run off in separate directions.

INT. MASTERS HOME - DOOR WAY - LATER
THE MASTERS FAMILY Vivian and John call a meeting between the Anton’s’ Joan and Garvin, and the Anderson family Evelyn and Fredrick to discuss the behavior of their two sons Jason and Michael regarding the masters daughter Leigha.

VIVIAN

This kind of behavior is not what we want our daughter exposed to.

EVELYN

Yes we realize that and we apologize, I don't know where our son got something like that from.

VIVIAN

Sexist cat calls at this age are unheard of.

Fredrick turns to Michael disappointed in him.

FREDRICK

What do you know about sexy boy?

Michael looks in Fredrick's eyes without an answer.

GARVIN

Rest assured our boys will be properly disciplined.

The Anton’s, Anderson's, and Masters’ family converse without their children's attention.

JOHN

I should hope so.

JOAN

Garvin I think you need to calm down, their boys, and boys will be boys you know that.

GARVIN

Joan don't excuse them.
JOAN

I'm not excusing them; I just think we shouldn't blow this out of proportion.

While the adults converse Michael nudges Jason blaming him for the incident.  Jason chuckles under his breath.  Both boys look to Leigha then back to each other embarrassed.  Leigha sternly glares at them apathetically.

INT. ANDERSON HOME - LIVING ROOM - LATER
MICHAEL sits in his living room talking to his parents about the incident ashamed.

EVELYN

Michael I know you’re getting older, and you’re a lot more conscious then most children your age so there's a few things we need to talk to you about.

MICHAEL

Oh man.

FREDRICK

What do you know about sexy boy?

MICHAEL

Dad.

FREDRICK

That's not something you want to worry yourself with now.  I got mixed up way too early.  Your thirteen you don't know what you’re getting yourself into.

Evelyn gets upset at the way Fredrick is handling the situation.

EVELYN

Fredrick!
FREDRICK

The boy needs to know not everything's fun and games.  You don't want to be working full time at some burger joint by the time your 17 because you've got a family to support. That's one road you cannot travel, you weren't born to fail Michael I will not let you.

   EVELYN

That's not exactly how we're supposed to handle this kind of situation Fredrick your scaring him.

MICHAEL

Not really...can I sleep over at Jason's tonight?

EVELYN

Sure honey we'll talk about this later.

MICHAEL

Sweet.

Michael hops up triumphantly avoiding an awkward sexual conversation between him and his parents and speeds over to the Anton Home.  As Michael leaves Evelyn and Fredrick continue their argument.

EVELIN

What was that about Fredrick?

FREDRICK

...What?

   EVELYN
I don’t appreciate being considered the mainspring behind all your failure.
   FREDRICK

Evelyn you know as well as I do originally we never planned for this to be long term.  You got pregnant and we just assumed we might as well get married.  Not to say I don't love you but I will not let him repeat my mistakes.

EVELYN
So you’re first born daughter and I are just one big mistake to you?

FREDRICK

I'm not even going to discuss this if you’re going to be so mellow-dramatic.
Fredrick proceeds to walk away from the situation.  Evelyn reaches out holding Fredrick back.

EVELYN

No if you have something to say then say it.

Fredrick looks to Evelyn in anger surprised at her audacity.

FREDRICK

Evelyn, let go...Now!

Evelyn releases her grip and storms off unaware of her daughter Tamara listening at the top of the steps.

Tamara holds the balcony stair bars crying because of her father’s words.  "A mistake", she thinks ..."A mistake".

INT. ANTON HOME - BASEMENT - LATER
MICHAEL and Jason sit attentively playing video games. Joan walks downstairs with a trey of burgers for dinner.

JOAN

Hey guys, I made you a little something to eat, if you want anything else there's snacks in the kitchen cupboard just help yourselves.

Joan lays down the trey of food for the boys while they continue playing video games tuning her out.

JOAN (CONT'D)

Okay then, have fun, make sure your in bed in time to get some sleep you still have school tomorrow.

She walks back upstairs as the boys come out of their fixation smelling food.

MICHAEL

Oh snap, burgers!

Michael grabs one pausing the game.  Jason looks surprised and grabs one also.

JASON

When did these get here?

Pause for a moment while they eat.

JASON (CONT'D)

So what did your parents do to you when you got back from Leigha's house?

MICHAEL

Nothing really, got the whole sex speech from my dad.

JASON

Sweet!

MICHAEL

You?

JASON

My parents don't even think I know what sex is.
MICHAEL

Do you?

JASON

I know enough to know I'd want to do it to Leigha.

Michael and Jason stop eating in a blank stare, and then simultaneously mimic comical convulsing sexual bodily jerking in the mention of her name.

EXT. ANTON HOME - BACKYARD - LATER
MICHAEL and Jason sneak from the Anton backdoor to the Anderson back door and inside the basement.  Michael opens the desk drawers frantically searching for binoculars.  Jason looks around worried they might get caught.

MICHAEL

I know my dad keeps them around here somewhere.

JASON

Hurry up!

MICHAEL

...Got'em!
Both sneak out from the Anderson home back door then proceed to the Anton front yard creeping behind the side wall.  Michael sets up position then looks through binoculars into Leigha's room window.
JASON

Anything?

MICHAEL

Nothing yet.

JASON

You sure it's eleven o'clock?

MICHAEL

I checked the time before we left...Wait, wait, wait.

Michael adjusts his binoculars to close in on Leigha undressing in her bedroom window.

MICHAEL (CONT'D)

Whoa!

JASON

Let me see.

Michael hands Jason the binoculars.  Jason grabs them anxiously and takes a long look.

JASON (CONT'D)

Holy Shi --

Joan notices the boys aren't where she left them and yells from inside the house interrupting.

JOAN

BOYS?

Michael and Jason look at each other caught in the action, then scurry on back to the basement.

INT. ANTON HOME - BASEMENT - NEXT MORNING
CLAIRE runs downstairs to retrieve some of her clothes out of the laundry room with Michael and Jason still sleeping awkwardly on opposite couches.  Claire grabs her clothes off of the line walks out to her lazy twin brother and his best friend potentially late for school.  She glares at them both then throws a pillow at Michael.

CLAIRE

Get up and get dressed or you'll both be late for school.

Michael turns over tired realizing who he's talking to unimpaired.

MICHAEL

You’re not the boss of me.

He rolls back over as Claire launches another pillow towards him.

MICHAEL (CONT'D)

Alright, alright.

INT. ANTON HOME - FRONT HALLWAY - LATER
MICHAEL stands in the front hallway waiting for Claire and Jason.  Jason's older sisters Grace and Christina put their shoes on and push Michael out of the way through the front door on their way to high school.
GRACE

Later loser.

Claire speeds downstairs dressed ready for school and puts her shoes on awaiting Jason impatiently beside Michael.

CLAIRE

Jason we're going to leave without you.

Jason hurries himself and yells from upstairs.

JASON

Wait!

Joan prepares her husband’s lunch in the kitchen.

JOAN

You all walk together now wait for your brother.

EXT. ANTON HOME - FRONT YARD
MICHAEL and Claire walk outside and wait for Jason in front as Jason runs down finally dressed.  Garvin Joan's husband walks outside dressed in a suit and briefcase on his way to work, looks to Michael unimpressed re-adjusting Michael's attire.

GARVIN

Michael fix your hat you look like a hoodlum.  And pull your pants up I don't want you boys ending up like the rest of these black kids out there, they can barely read.

Garvin enters his car as Jason finally makes his way outside.

GARVIN (CONT'D)

Jason make sure you behave yourself, no hanging out after school that's not what you’re all there for

JASON

Yes dad.

Joan yells from the kitchen window out towards the kids.

JOAN

You guys make sure you have your lunches, you need the energy.

JASON & CLAIRE

We got it mom.

The kids continue on their way to school as Garvin drives off in the other direction to work.  Michael and Jason repeatedly look behind them walking trying to indistinct themselves gaining some distance between them and Garvin.

JASON

You think he's gone?

MICHAEL

Yeah we're good.

Michael and Jason stop finally able to talk, walk, and dress the way they want to out of Garvin's sight.

Reversing their Jackets inside out like something they both seen in a music video, loosening their jeans, and tilting their hats to the side portraying the new fad.  Claire continues walking then stops awaiting the boys expectedly.

CLAIRE

You guys are such losers.

The boys finish their transformation and continue walking towards school.

MICHAEL

Claire did Leigha say anything about me?

CLAIRE

Yeah, she thinks your both disgusting and never wants to see either of you ever again.

Michael turns to Jason bragging.

MICHAEL

She was thinking about me.

JASON

She was thinking about ME.

MICHAEL

Yeah you wish buddy.

Michael pushes Jason engaging in a short shoving fight between them.

CLAIRE

Stop you guys.

They all walk in silence still thinking about their childish argument.  Michael starts to beat box in his boredom.

Jason makes his way into the rhythm as he starts to freestyle.

JASON

Yo...yo...yo...yo I can't believe you'd think she'd ever like you. If ugly was a disease somebody must've sneezed and gave it to Michael.  

Claire laughs at her brothers remarks.

JASON (CONT'D)

You’re not a rapper you’re a maestro.  Mike you better check your vitals cus' your line is horizontal your times up.

Michael interrupts insinuating his turn.

MICHAEL

Okay look stop it I talked to Leigha.  She said she'd rather be stuck with needle filled with diseases, clusters of gonorrhea.

Claire cringes in disgust as Jason starts to beat box following up.

CLAIRE

Eww.

MICHAEL

Struck by a truck with her face stuck in the grill, be raped, plundered and killed and it still wouldn't live up to being with ya. You must've got this thing twisted.

JASON

Yo.

Jason attempts cutting back in but is interrupted as Michael continues.

MICHAEL

You know what, you can have Leigha I'll kick it with your twin sister.

Michael puts his arm around Claire as she laughs.  Jason offended pushes Michael once more.  He laughs and reseeds his gesture.

MICHAEL (CONT'D)
Sorry I must've hit a nerve little girl.  Get a perm, maybe you'll get it straight then and learn iight?

Michael nudges Jason in victory, Jason laughs submittingly temporarily defeated.

JASON

Iight.

INT. EMILY CARR JUNIOR HIGH - CLASSROOM - LATER
Class reads their given novel quietly as Michael's teacher Ms. Carter takes time to mark.  She looks at the time gets up and addresses the class.

MS. CARTER

Alright people it's 11:15, we're going to continue minute math until we've finished testing so if everybody could close their math books and place them on top of your desks we'll get started.

Class close their books clear their table and await.  Ms. Carter hands a stack of papers to the first person in each row as they hand back to the person behind them.  Jason and Michael sit diagonal each other in the back row as they receive their tests.

MS. CARTER (CONT'D)

Just so you know these tests get exceedingly difficult progressively, you're given 3 minutes to finish as many questions CORRECTLY as you can.  Does anybody need a pencil?

She awaits reaction for the class giving out pencils to the ones who do need them.

MS. CARTER (CONT'D)

Alright if ever you finish before the 3 minutes is up raise your hand and say "Time", I'll come over and collect your test paper...Okay, time starts...now.

(SOUNDTRACK - "WHEN I RAP" - SUGAR KANE)
Students begin to fill out their tests, as Michael speeds through his test without trouble racing somewhat, a short time passes Michael finishes as Jason raises his hand a few seconds before him.

JASON

TIME!

Michael sighs and blurts out.

MICHAEL

Time.

He looks back to Jason disappointed and annoyed.  Ms. Carter impressed with their times jots it down, collects their test papers and walks back to the front.  Jason points at Michael taunting.

JASON

Facial!

Michael shakes his head passively as the rivalry score evens.

INT. ANDERSON HOME - LIVING ROOM - LATER
MICHAEL sits in the living room watching T.V. listening to hip hop in his cassette player.  Evelyn flips through a shopping catalog on the couch.  Fredrick comes home late from work and unloads himself on the couch.

MICHAEL

Hey dad.

FREDRICK

Boy what did I tell you about that rap music garbage?
MICHAEL

Not to listen to it?

FREDRICK

And why is that?

MICHAEL

Because it's secular?

FREDRICK

That's probably where you got that sexy foolishness from, take the headphones off.

Michael sighs annoyed and takes his head phones off.

FREDRICK (CONT'D)

Drop the attitude Michael, just stick to your piano you'll thank me and your mother later.  Where's your sister?

MICHAEL

Upstairs talking on the phone. 
Evelyn continues reading her catalogue ignoring                Fredrick as he glares at her fed up.
FREDRICK

So I got to come home after a long days work to an empty stomach?

Evelyn acts like she can't hear him as he waits for a response.

FREDRICK (CONT'D)

And why is the house such a mess?  Every day the same shit.

EVELIN

I work just as hard as you do.

FREDRICK

Evelyn you’re a receptionist, all I ask for is to come home to a home cooked meal every now and then.

EVELIN

Then I guess you better learn to cook for yourself mister over glorified box cutter.
Fredrick grabs the magazine out of her hand and speaks sternly.

FREDRICK

I am the manager of an extended warehouse, I'm responsible for the safety, training, and scheduling of 47 workers.

EVELIN

Ha, yeah at IKEA.

FREDRICK

Well maybe if you didn't spend all our money shopping for the unnecessary luxuries we already can't afford. I mean it wouldn't even matter if some of those luxuries were for the collective family and not just selfishly squandered on your ridiculous accessory obsession.

EVELIN

It's MY money.  You think I don't know what you do with yours?  Wining and dining you’re so called "business associates".  Susan, Karen, and Audrey, you think I don't know about that?

FREDRICK

Oh yeah right you know what you forgot a couple.

Evelyn slaps Fredrick in the midst of the arguing beginning a physically confrontation between them.  Michael having tuned out the argument until then snaps out of it when he hears a loud rumble breaking out between his parents.  He looks over to them in fear as Fredrick not wanting his son to bear witness screams at him to leave.

FREDRICK (CONT'D)

MICHAEL GO PRACTICE!

Michael races downstairs to his piano and starts playing attempting to drown the noise.

Unsuccessfully he pounds on the piano louder eyes wide in fear surprised, somewhat confused and disturbed.

INT. COURT HOUSE - COURT ROOM - MONTHS LATER
MICHAEL sits in the court room with the same confusion he's had since the incident. 

Fredrick and Evelyn's lawyers discuss the terms of the divorce settlement.  All but Michael rise as the judge makes his ruling incoherent to his surroundings still attempting to put together what has just happened.

INT. EMILY CARR JUNIOR HIGH - CLASSROOM - DAYS LATER
MS. CARTER

Jen your reading..."Flowers for Aldrenon"?  An advanced novel for your age that's a very good choice for you.  Steve you’re reading..."The Biography of Joe Montana"? you know what, I suggest picking another novel that might take you a little longer than expected to finish.  Michael you've chosen..."Angels & Demons"? by Dan Brown? correct? Michael?
Michael sits at his desk staring into space.

MS. CARTER (CONT'D)

MICHAEL!

He shakes out of his haze annoyed and impatient.

MICHAEL

Yeah what?

MS. CARTER

Excuse me? we don't address ANYBODY like that Michael.

Michael glares defiantly.

MS. CARTER (CONT'D)

I have to say this kind of behavior is very unlike you and I'm not impressed by it in the least bit Michael.

MICHAEL

...Honestly Ms. Carter, right now... I really don't give a shi --

Ms. Carter excuses Michael out of her classroom shouting from inside as Michael storms out and slams the door behind him.

MS. CARTER

OUT!  

INT. EMILY CARR JUNIOR HIGH - PRINCIPAL LAWRENCE'S OFFICE - LATER
MICHAEL and his principal Mr. Lawrence have a meeting in his office to discuss the recent outburst leading to the incident between him and Ms. Carter.  Michael seems fearless slouching in his seat.

MR. LAWRENCE

You’re a first here; you’re usually the perfect role model, academically as well as athletically.  Which leads me to believe there’s something going on that we don’t know about?
Michael keeps his silence.

MR. LAWRENCE (CONT'D)

You know we have guidance councilors if you ever need to just talk to somebody it would be one hundred percent confidential, but we cannot tolerate our student’s honors or no honors speaking to our faculty in the way you just did.

Michael keeps his silence once more.  Mr. Lawrence sighs in disaffect.

MR. LAWRENCE (CONT'D)

Well if you’re not going to talk to one of us I'll be forced to contact your parents, I've met your mother several times, I'm sure you can talk to her about whatever's troubling you if not one of us.

Mr. Lawrence awaits a response.  Michael's glares into his eyes, picks up the phone receiver, dials his home number, then chucks the phone back on to the desk and awaits his principal’s next move.  Mr. Lawrence stares at Michael disapprovingly then picks up the disregarded phone.

INT. ANDERSON HOME - EVELYN'S ROOM - LATER
MICHAEL comes home from school, unloads himself on his mother’s bed, and then proceeds to screen his mother’s answering machine on speaker-phone.

MR. LAWRENCE

Hello Mrs. Anderson this is Michael's Principal Mr. Lawrence.  I'm sorry to say but we had a little disturbance this afternoon regarding Michael

And one of our faculty members Ms. --

Michael presses delete interrupting the message in its playback.

ANSWERING MACHINE

Message erased.

INT. ANDERSON HOME - KITCHEN - LATER
MICHAEL opens the cupboard to get an afternoon snack only to find it empty.  He opens the refrigerator to find the same thing.  He sighs then looks off into the distance blaming his mother for the recession.

INT. ANDERSON HOME - LIVING ROOM - LATER
MICHAEL sits playing video games, his mother walks in the door from work dressed in the newest of female fashion.  Michael lays down his controller as she hangs up her jacket in the closet.

EVELYN

Hey babes.

MICHAEL

Mom when are you going grocery shopping?

EVELYN

...When your father sends some money.

MICHAEL

When's that going to be I'm starving.

Evelyn's cell phone rings in her purse diverting her attention away.  She answers it trying to hold on two conversations at once.

EVELYN

Hello? Listen Michael don't bother me right now I'm busy...Go practice or something.

Evelyn exits the living room, Michael sighs disappointed.

EXT. ANTON HOME - FRONT YARD - LATER
MICHAEL and Jason shoot a couple hoops in the front yard.

JASON

So what happened to your dad, where's he living now?

MICHAEL

He’s living in his van somewhere right now.
JASON

That's fucked up.

MICHAEL

Yeah.

JASON

Hey my mom said if you need help with anything you can ask her anytime.

MICHAEL

...I don't need help.

Michael misses his shot in his frustrated state; Jason grabs the rebound and looks into Michael's spiteful facial expression with pity.

JASON

Alright cool, I'm just saying.

A taxi honks in the close distance as they both look over.  The Masters come out of their home with packed suitcases and load them into the taxi.

MICHAEL

What are they going on a trip or something?

JASON

Nah, my sister said they're sending Leigha to an all girl’s school in Burlington for the rest of Junior High.  She won't be back for a couple years.

Leigha's parents finish loading the luggage into the taxi as her best friends Kyle and Claire wish her a safe trip and promise to stay in touch.  She looks to Michael from a distance.

JASON (CONT'D)

I guess that's the end of that.

INT. ANDERSON HOME - LIVING ROOM - NIGHT
MICHAEL sits in the living watching T.V. Evelyn strolls downstairs modeling her new dress.
EVELYN

How do I look?

MICHAEL

Depends, where are you going?

EVELYN

Out with a friend.

MICHAEL

What friend.

The doorbell rings startling Evelyn.

EVELIN

Oh shoot my necklace, Mickey can you answer that?

Evelyn races back upstairs.  Michael slugs himself off the couch and answers the door to a man, he pauses looking at his mother’s date preying he's just the taxi driver.

MICHAEL

...Yeah?

ANDREW

Hey, I'm here to pick up your mother.

MICHAEL

For what?

Andrew his mothers date stands uncomfortable by a situation he's not used to.

ANDREW

Well I thought I'd take her out maybe see a movie or something if that's okay with you little man.

MICHAEL

First of all I'm not little, second you better hope my father doesn't come by, you probably seen him, looks like me but three times my size? "Little man".

ANDREW

Well then let's just hope your mother doesn't take too long.

Michael glares at Andrew disapprovingly.

MICHAEL

Right.

INT. ANDERSON HOME - EVELYN'S ROOM - MOMENTS LATER
MICHAEL lectures his mother while she finishes getting dressed.

MICHAEL

Mom who is that guy?

EVELYN

He's just a friend Michael.

MICHAEL

Then what's with the dress and the make-up...Where is he taking you?

EVELYN

Where just going out for dinner, and maybe a little dancing.

MICHAEL

For what, you never went dancing with dad.

EVELYN

Which is exactly why your father and I decided separation was for the best.

MICHAEL

No YOU decided.  Maybe if you acted like an actual mother none of this would've ever happen.

Evelyn looks at Michael insulted and slaps him in the heat of the argument.  Surprised he turns the other cheek with a look of shook in his eyes.  She takes a long breath, calms herself down, and then apologizes.

EVELYN

I'm sorry Michael, but you have to understand that your father and I aren't getting back together.  I can't just sit around crying about it all day baby.  I need adult stimulation or I'll break down.

MICHAEL

Yeah...and we need food, or we'll die...Nice watch.

Michael walks away disgusted at his mother’s negligence.

EXT. ANTON HOME - FRONT PORCH - LATER
MICHAEL, Claire, and Jason sit on the porch steps quietly.  Michael depressed chin to his knees re-evaluates his lives direction and his families intensions.

CLAIRE

...Somebody say something.

JASON

...Nothing to say.

Claire looks at Michael sincerely, then at Jason expecting his support.  Jason shrugs and in his boredom starts to beat box quietly.

MICHAEL

Yo I'm not in the mood right now.

JASON

Why not it'll make you feel better.

Jason continues to beat box regardless.

MICHAEL

Seriously man I'm not in the mood.

CLAIRE

Jason stop.

Jason stops beat boxing.  A brief moment of silence passes, Jason anxious once again begins to freestyle.

JASON

Yo we sitting on the porch hella bored...stuck here with you, going crazy with nothing to do.  So I start beat boxing, sister told me to stop and my best friends stressing me about the mood he's not in.

He nudges Michael insisting that he join in.  Michael smiles and tries his best to lift his spirits.

MICHAEL

...Sounds like buddies got a problem.  Maybe lately he's thinking that nothing ever stays the same the way he wants it.  He's probably got some issues but he's got no one to talk that -- actually understands what he's involved in.  Nobody close enough to lead and call the shots.  Since the only father figure that he had is sleeping somewhere in a PARKING lot.

Michael's voice grows in his self pity.

MICHAEL (CONT'D)

I look into the fucking fridge can't even get a bit to EAT but mamas got a brand new Prada WATCH?  What the FUCK is going on around me?  Waiting for this all to stop it’s like a domino one falls the other starts.  I hope, no I beg to god it's just a dream, I pinch to feel the pain then I wake up and everything is still the SAME.  I'd kill to be somebody else somebody wealthy.  I say at least you got your health PLEASE...explain to me how that helps me...It's just easier to TELL me something comforting.  No matter what I try there's nothing I can THINK, that I could DO to FIX this. 

In the silence, as he holds back his tears he drops his head down to hide them.  Claire puts a hand on his knee...Jason lays a hand on his back in assurance.

CLAIRE

We're here Mickey...we're not going anywhere.

JASON

Always dude.

INT. ANDERSON HOME - BASEMENT - NIGHT
MICHAL (NARRATIVE)

Good friends are hard to find.  I started to ask myself why.  Why am I fighting?  Who am I fighting for?  It seems like everyone around me was looking out for number one ...themselves.

MICHAEL sits at his piano playing "Moonlight Sonata".  He slows down lost in the misery of the piece then cuts in the middle.

INT. ANDERSON HOME - MICHAEL'S ROOM - MOMENTS LATER
MICHAEL walks in his room, looks around the room and punches the wall in a fit of distress but hurts himself in the process.  He tends to his wound shaking his head at his pathetic psychical shape.

MICHAEL (NARRATIVE)

So what now? You man up.
Slowly taking his shirt off, he snatches his headphones off the side of his desk, gets down on the ground and executes an exercise program of push-ups.  Progressively growing up in his routine, three years pass and his shape evolves expectedly.  His body mass triples in size since then, his voice deeper than before.  His demeanor a little colder, a pessimist at its best.

INT. ANDERSON HOME - MICHAEL'S ROOM - THREE YEARS LATER
MICHAEL'S mother opens his door as she puts on her earrings in a rush as always he continues his regular work out.  

EVELIN

Mike its 8 o'clock get ready for school, I don't want you late for your first day. He gets up stripping his headphones.

EVELIN (CONT'D)

How do I look?

Michael glares at his mother surprised she expects him to answer that question.

EVELIN
Well I got to go to work; I'll see you when I get home.

INT. ANDERSON HOME - MICHAEL'S ROOM - LATER
MICHAEL clumsily packs whatever school supplies he can find left around his room, takes a break in front of the mirror as his sister barges through his door.

TAMARA

Mom left, she said you’re going to have to find your own lunch she's got no money.

Tamara leaves the same way she came, Michael looks to himself in the mirror.

EXT. ANDERSON HOME - FRONT PORCH - LATER
MICHAEL locks his front door as Claire and Jason now filled out stand ready waiting on the front porch for him.  They look to each other without even the need to say hello and proceed towards the bus stop.  In the silence Jason blurts out what's on his mind.

JASON

You nervous?

MICHAEL

About what?

JASON

...I don't know...new school, you never know what to expect.

MICHAEL

I'm not too worried about it.

CLAIRE

Did you guys pack a lunch?

Michael stops to think, then starts walking in the opposite direction.

MICHAEL

I'll meet you at the bus stop I've got to take care of something.

Claire yells from the close distance.

CLAIRE

Wait where you going?

MICHAEL

Wait for me.

Michael runs out of sight.

EXT. MARKET PLAZA - SIDEWALK - MOMENTS LATER
MICHAEL runs down a couple blocks to the market place plaza, slows his speed to a brisk walk and hides himself.  He walks by a fresh fruit market and slowly lifts a couple pieces of fruit into his back pack and walks away briefly looking back to see if anybody caught him in the act.

EXT. STREET - BUS STOP - MOMENTS LATER
CLAIRE and Jason continue to look around for Michael as the bus arrives hesitantly boarding attempting to hold it up.  Michael arrives just in time jogging around the corner and signals for the bus to wait.

MICHAEL

Hold up!

EXT. GEORGE BROWN COLLEGIATE - FRONT DOORS - LATER
MICHAEL, Claire, and Jason get off of the bus as it pulls up to George Brown Collegiate their new school.

Students walk around in obvious socially predetermined groups.  A skateboarder whizzes by nearly knocking Claire over.  They survey their surroundings and continue to walk towards the school entrance.

INT. GEORGE BROWN COLLEGIATE - FRONT HALLWAYS - LATER
MICHAEL, Claire and Jason stroll through the hallways almost lost.

JASON

Have you ever in your life seen so many fine women in one place at once?

CLAIRE

Um...female present.

JASON

You’re my sister you don't count.

Leigha and Kyle now grown up walk together in the distance as the drooling males around them cat call attempting to get their attention.  Leigha's breasts now half way through puberty stand upright in their brilliance, her pink skirt shows off her full legs invitingly.

CLAIRE

Oh my god is that Leigha?

Kyle recognizes Claire in the distance and yells,

KYLE

CLAIRE?

Claire looks to Michael somewhat asking his permission to leave and join her old female friends.  She holds his hand then releases as she joins Kyle and Leigha.  As they re-unite Leigha smiles at Michael from a distance.

JASON

...Damn.

MICHAEL

C'mon let's go.

Michael walks away without returning Leigha's greeting, Jason pauses confused by Michael's surprisingly unresponsive attitude

INT. GEORGE BROWN COLLEGIATE - MICHAEL'S LOCKER - MOMENTS LATER
MICHAEL unloads himself in his locker; Jason waits behind his locker interrogating.

JASON

After all these years of chasing that girl you’re not even going to say hello?  Man didn't you see the smile she just gave you? she's practically begging for it.

MICHAEL

...Nope.

JASON

...You’re crazy Mike, if she gave ME that kind of love I'd be all OVER that son.

MICHAEL

Yeah well...things change.

Michael slams his locker shut and walks away yet again.

EXT. GEORGE BROWN COLLEGIATE - PLAZA - NOON
JASON walks out of a fast food restaurant eating fries meeting Michael out front as they continue walking through the high school plaza.

JASON

You want some?

MICHAEL

Nah I'm good.

JASON

How were your first two classes?

MICHAEL

Schools, school.

Students frolic all around them enjoying their lunch break.  A sense of race separation becomes apparent, Trevor a Caucasian popular town favorite basketball player surrounded by females and admiring mutual friends listen to him tell an outlandish story in the distance.  He looks at Michael for a moment assessing character then continues his story.

JASON

Kind of Beverly Hillish ain't it.

Anthony a treacherous drug dealer basks in the distance with his three goons Wally, Jamal, and Kirk.  Wally man-handles a limp dreary Caucasian named Bow extorting him for money.  Michael and Jason bear witness to the assault.

JASON (CONT'D)

...That's a shame.

Michael stares for a moment enraged assuming it's a racial attack decides to do something about it.  He storms over towards the incident leaving Jason behind.  Jason pauses preying Michael's not about to do what he thinks he's going to.

JASON (CONT'D)

Where you going? Oh man.

He throws his snack to the side and attempts to catch up to Michael before he makes a big mistake.  Michael pushes his way through the mounds of people piling up in front of him now running towards Bow.  All of a sudden he finds himself beside Trevor as they simultaneous punch Wally and watch him leap into the air. Gravity kicks in hurling him to the ground with a thump.  Wally scratches himself back up surprised at their audacity.  A crowd gathers as Jamal, Kirk, and Wally surround them both ready to fight.  Michael and Trevor hold their ground, Anthony yells from behind them,

ANTHONY

STOP!

Jamal and Wally hesitantly back off but Kirk tall and muscular with an obvious learning disorder stands sizing Michael up.  Michael stares through Kirks eyes without fear and thought of consequence.  Anthony then slowly walks over in full control of the situation assures Kirk that it's okay.

ANTHONY (CONT'D)

Easy there Hulk.

Kirk finally backs off just as Jason runs up a moment too late; Anthony questions Trevor and Michael's motives.

ANTHONY (CONT'D)

Well YOU I understand...But you? You I just don't get.  Why would you stick your neck out for him?

Bow stands up assessing his wounds as Anthony points out how pathetic he is.  Michael's pauses looking Anthony dead in the eyes, leans forward and whispers,

MICHAEL

I always root for the underdog.

Anthony looks at Derrick, and then back at Michael's beat down clothing, pauses and laughs.

ANTHONY

I respect that.  I wasn't always this...well off myself.  I was once like you.

MICHAEL

You’re nothing like me.

Jason hides behind Trevor and Michael and yells intimidated.

JASON

THAT'S RIGHT!

Anthony looks at Jason peeking and chuckles, then back to Michael, gathers his posse and walks right through them.  Jamal, Wally and Kirk take one last look at them then follow Anthony as the crowd disperses.  Leigha watches from the crowd with Kyle and Claire then disperse as well.

JASON (CONT'D)

Mike...what are you crazy?

Trevor turns to Michael still staring at Anthony and introduces himself.

TREVOR

The names Trevor Colin, but everybody just calls me Trev...and you?

MICHAEL

Michael...this is my boy Jason.

JASON

What's up man?
Bow walks over to Michael and Trevor upset.

BOW

Hey thanks a lot, you know you just made shit a lot worse for me.  What the fuck do you suggest I do next time huh?

He shakes his head waiting for a response then storms off.

BOW (CONT'D)

Just stay the hell away from me.

JASON

Well that was grateful, what the fucks his problem?

TREVOR

That's Derrick Finbow, Bow for short.  A foster child, he got hooked on cocaine a while back, very irritable.  Probably owes Anthony a fair bit of money.

JASON

Who's Anthony?

TREVOR

The jerk that saved Michael here from being eaten by that over

Grown reptile they call the Hulk...Anthony's the local drug dealer, what my mom makes in a year...that guy makes quarterly.

MICHAEL

And that's how much exactly?

TREVOR

Hard to tell exactly, I'm shooting for around 300K every 12 months, but it's not like drugs alone will get you that kind of money, you know how it is, if you can't make it, you take it...but even he takes orders from somebody.

Michael pauses then starts on his way back to school, Jason and Trevor follow him.

JASON

Hold up.

TREVOR

So you’re both new to the area?

JASON

We transferred out of district, Michael wanted a "change"...I go where he goes.

TREVOR

Cool, you guys mind if I tag along?

Michael looks at Jason untrusting and continues to walk.  Jason looks back to Trevor weighing how he feels.

JASON

...Yeah sure dude.

INT. GEORGE BROWN COLLEGIATE - MICHAEL'S LOCKER - LATER
MICHAEL gets his belongs out of his locker for class, closes it and turns startled to find Leigha hiding behind it.

LEIGHA

What no welcome back?

MICHAEL

I don't remember ever saying goodbye.

LEIGHA

Well whose fault was that?

MICHAEL

If I recall correctly you and I were never on good terms.

Leigha corrects him.

LEIGHA

If I recall correctly there were never any terms at all.

MICHAEL

Yeah well...why start now?

He walks away but feels a sharp tug as Leigha holds him back looking at him admiringly.

LEIGHA

I sought what you did for that guy.

MICHAEL

Is that why your here?

Leigha now offended brushes him off and walks to class without him.  Michael stares from afar even with his trust issues he can't help but feel like he went a little too far with his accusations.

INT. GEORGE BROWN COLLEGIATE - CLASSROOM - LATER
MICHAEL with his head in his text book looks up still thinking about Leigha.  He attempts to relieve himself of the thought and reaches in his back pack for an apple that he had stole from the market place that very same morning.  He takes a bite and throws himself back into his books with no effect.  He can't help but stare into space unable to get her off his mind.  The bell rings and he snaps out of it, packs up his books and heads for the door.

EXT. GEORGE BROWN COLLEGIATE - FRONT DOOR - MOMENTS LATER
MICHAEL, Jason and Trevor walk out the front doors with school finally over.  Michael scans to find Leigha walking just ahead of them; he jogs to catch up with her.  Aware of his presence Leigha continues to walk faster.

MICHAEL

Look, even with our nonexistent past, that gave me no right to label you like that and I apologize.

Leigha stops, looks at Michael, pauses and smirks.

LEIGHA

Look at you...all grown up.

She stares leans closer and whispers in his ear,

LEIGHA (CONT'D)

Do you still think I'm sexy?

Michael smiles embarrassed as Leigha giggles at his dark face attempting to blush.  Kyle and Claire wait in the distance, Kyle calls Leigha over.

KYLE

LEIGHA!

Leigha looks to her friends then waves goodbye flirtatiously at Michael, slowly walking away as her hips sway back and forth.  Michael stares at Leigha's behind as she walks away frozen in his steps.  Michael and Trevor re-unite with him staring in the same direction as Michael now all three in a state of aw at the sight of Leigha.

TREVOR

...Damn...
JASON

...Ha...yeah.

EXT. ANDERSON HOME - FRONT PORCH - LATER
MICHAEL and Jason sit on the porch home from school.  Michael listens to hip hop in his headphone.

JASON

Its 2001, I haven't seen a cassette player since "In Living Color" went off air.

MICHAEL

You got jokes eh?  Funny guy.

Michael continues to listen to his music regardless.  Jason looks off into the distance surprised.

JASON

What the fuck do we have here?
Jason nudges Michael to show him his discovery.  Michael slowly lowers his headphones to find Anthony, Wally, Jamal and Kirk walking Leigha, Claire and Kyle home from school.  The girls depart from them at Leigha's house wave nervously goodbye entering the Masters home.  Jason stares angry at his sister.

JASON (CONT'D)

Son of a bitch!

EXT. MASTERS HOME - FRONT YARD - NIGHT
CLAIRE walks home from Leigha's house later that night alone in the dark.  She knows the neighborhood well and the fact that her house is only a minute walk away comforts her.  Still she feels uneasy, like someone's watching her.  She picks up the pace to a brisk walk as someone creeps up behind her.  He grabs her arm as she screams and realizes it's just her twin brother Jason.

CLAIRE

Jesus Christ, you scared the shit out of me.  What are you doing get off me.

Claire struggles to get free without success. Jason holds her arm firmly walking her home.
JASON

I don't want you talking to Anthony anymore, anywhere, at any time, for anything.  He's a bad influence and you obviously don't know what you and your little friends are getting yourselves into.
Claire finally breaks free raising her voice.

CLAIRE

You’re NOT my big brother.

She stops to catechize him.

CLAIRE (CONT'D)

I was born TWO minutes after you were, you do NOT have control over my life so just stay out of it.

She continues walking home as Jason follows.

JASON

I will take control when you’re endangering yourself, you don't know what those guys are capable of.

CLAIRE

Your no better than they are, just because YOU don't like them doesn't mean I have to follow you around all the time; I have my own friends so just leave me alone.

JASON

And what about Michael huh?  Remember what you said?  What was all that just a bunch of bullshit?

He stops Claire to speak sincerely for a moment

JASON (CONT'D)

We stick together.

CLAIRE

We all seen what you and Michael did, obviously Michael can take care of himself.

Claire storms off leaving Jason behind.  Jason watches Claire walk away about to lead her own life leaving him behind.  He hangs his head in abandonment.

INT. GEORGE BROWN COLLEGIATE - LUNCH ROOM - NOON
BOW sits alone at a lunch room table with his head in his food trying to exclude himself from the rest of the student-body around him.  Michael, Trevor and Jason walk up and sit beside him.  He peeks his head up annoyed.

BOW

What do you guys want now?
MICHAEL

Looks to me like you need the company.

BOW

Look I never asked for your help yesterday.

  Trevor plays with his basketball.
TREVOR

But you got it.

BOW

So what, do I owe you something? We’ll take a number and get in line.

MICHAEL

So exactly how much are you in debt to Anthony for.

BOW

By the looks of it, a lot more then you can afford.

Kyle, Claire and Leigha sit at a separate table with Anthony, Wally, Jamal and Kirk.  Michael looks to Anthony.

MICHAEL

We'll see if we can't work something out.

BOW

Why?  Why would you do that?

MICHAEL

I'm not doing you a favor...just stick around, I'll take care of it.

Jason watches Claire in anger, Claire laughs enjoying herself and her new friends.  Trevor sees Jason's distress and assures him

TREVOR

Take it easy J, she'll be alright she's a big girl.

Elton the school mascot, a short Asian hip hop obsessed kid walks up on the lunch room podium with a cordless microphone, tests it then addresses the mass student-body.

ELTON

Yo, yo what's up George Brown?
The crowd greets their mascot in good spirit.  A female fan yells from in the crowd.

FEMALE FAN

Hey "Elly"

Elton waves at her in confidence.

ELTON

What's up ma?  For those who don't already know, my names Elton a.k.a "Lil' El". Here at George Brown we like to encourage the student body to express their talents in diverse ways and art forms...So, I've got a little surprise for ya'll today.

He pauses leaving the crowd in suspense.

ELTON (CONT'D)

We've got Principal Majors permission...to conduct a freestyle competition to raise school spirit during today's lunch break.

The crowd erupts excited.

ELTON (CONT'D)

Be sure to thank Mr. Majors when you see him.  That being said, would everybody and ANYBODY who can freestyle PLEASE make your way to the stage ASAP.

Aspiring hip hop artists arise from their respected groups with showmanship.

ELTON (CONT'D)

Single file PLEASE I don't want anybody pushing, nobody fighting, let's keep this orderly people.

Jason jumps at the chance to prove himself.

JASON

I'm going.

MICHAEL

Wait.

Michael holds Jason back, pauses and looks at Wally as Wally heads for the stage.

MICHAEL (CONT'D)

I'll go.

Michael gets up and walks over to Anthony still seated supporting his minion.

BOW

What's he doing?

As Michael and Anthony discuss something in private they watch in confusion.  Anthony laughs then nods in agreement, shakes Michael's hand then Michael heads towards the stage.  Trevor still playing with his basketball expresses his concern.

TREVOR

The freestyle battle, a.k.a the social fucking death trap.  I hope for all our sakes he knows what he's doing.

ELTON

You've got one chance, one opponent, we've only got 75 minutes to wrap this up so would the first contestant step up.

Contestant #1 "Cyrus" makes his way to the stage.

ELTON (CONT'D)

First off state your name gangster.

Elton lends the contestant the microphone as he says his name.

CYRUS

Leon a.k.a Cyrus

ELTON

Cyrus, choose your victim.

CYRUS

I got a bone to pick with Mason.

The crowd cheers, as contestant #2 "Mason" makes his way to the stage.

ELTON

Okay the rules are simple, you've got 45 seconds when the music stops you stop, no racist or sexist remarks, and PLEASE no swearing.

Cyrus you got pick, heads or tails?

CYRUS

Tails.

Elton flips a coin.

ELTON

It's heads, Mason you want to go first or second?

MASON

Let him go first.

ELTON

George Brown, are you ready?
The crowd cheers.

ELTON (CONT'D)

Mason, Cyrus, are you ready?
They both nod in agreement.

ELTON (CONT'D)

D.J., drop the beat.

An instrumental plays through the overhead speakers, Elton gives Cyrus the microphone.  Cyrus an established artist does his best with the forty-five seconds given to him.  The crowd cheers expectantly for his performance.  Elton takes the microphone back and settles the crowd.

ELTON (CONT'D)

Okay, okay, okay calm down calm down...Mason are you ready?

Mason confirms.

ELTON (CONT'D)

D.J. hit me.

The same instrumental plays through the overhead speakers.  Mason flips Cyrus's words with a brilliant use of wordplay.  Before they know it the forty-five seconds are up and the crowd cheers letting them know exactly who the victor was.

INT. GEORGE BROWN COLLEGIATE - LUNCH ROOM - LATER
A few battles into the competition Elton commences the next.
ELTON

Alright you know how it works, Luscious heads or tails?

Elton lends Contestant #3 Luscious the microphone

LUCIOUS

Heads.

Elton flips the coin.

ELTON

Heads it is, what will it be?

LUCIOUS

Give him the microphone.

ELTON

You heard the man, D.J.?

Elton cues the D.J. and hands contestant #4 Copo the microphone.  An instrumental begins on the overhead speakers.  Copo a novice does his best with his limited talents but his unprofessional insecurity is clearly visible.  He at least finishes, the mob like crowd lets him know exactly how they feel about his performance.  Elton laughs taking his microphone back.

ELTON (CONT'D)

Ha, I don't know about that one.  That was subpar at best sorry bro their not feeling you....Luscious you ready? Let’s get it.

Elton hands Luscious the microphone as the instrumental drops.  Luscious plays to the crowd advancing on where Copo failed.  Copo stands embarrassed waiting for the chance just to get off the stage.  Luscious finishes in what couldn't have been sooner as the crowd cheers for their favorite.  They both exit the stage.  Wally arises from the deep sea of emcees on the stage.

ELTON (CONT'D)

It's getting crazy in here...it's getting CRAZY!

Elton pauses as the crowd cheers in excitement.

ELTON (CONT'D)

Let's keep it going.  This man needs no introduction, Wally a.k.a Vato.

The crowd cheers.

ELTON (CONT'D)

So who's it going to be?

Anthony calls Wally over to the side of the stage, whispers in his ear.  Wally nods and walks back to center stage.

WALLY

Michael.

The crowd goes wild by the controversy.  Michael steps up on stage.

ELTON

WHOA! this time...it's personal.  This is real, real big right now, it's about to get ugly.  Heads or tails my man?

WALLY

Heads.

Elton flips a coin.

ELTON

Tails, sorry dude.  Mike your choice.

Leigha cheers for him in the crowd.

LEIGHA

C'mon Mickey.

Michael looks to Leigha then back to Wally.

MICHAEL

You’re up tough guy.

ELTON

D.J....DROP IT!

An instrumental begins.  Wally looks Michael dead in the eyes then begins his personality breakdown.  He makes fool of Michael’s poverty stricken clothes and his poor choice in association.  The crowd re-acts strongly to how close to home his words are hitting.  As he finishes he threatens Michael getting a little too close, but Michael scatheless as ever hadn't even been paying attention, and the crowd cheers.

ELTON (CONT'D)

Whoa, you can cut the tension with a knife in here right now.  It's hot in here somebody open a window or something.

Elton waits as the crowd settles.

ELTON (CONT'D)

Mike you ready?

Michael stares through Wally's soul trying not to break his concentration.

ELTON (CONT'D)

Alright you've got 45 seconds.  Give him the beat.

An instrumental begins Michael's eyes dead set on Wally.

MICHAEL

What kind of a man let's a man grab him by the balls?  I don't know could it be Curly, Larry and Moe?  
Michael points towards Kirk and Jamal in the crowd, then to Wally.  The crowd laughs at the comparison.

MICHAEL (CONT'D)

Cus' that's exactly what you 3 stooges look like, he's bald Kirk can't read Jamal might as well be Silent Bob.  And you sound Waldo’s cousin never goin' find them all.

Crowd speaks out as he interacts with them.

MICHAEL (CONT'D)

Wally?  Look at his lump someone get em a Tylenol.  Ha, ha, so who did it?  If you already didn't hear.  And you weren't at the plaza 'round noon yesterday with your peers. You would've seen me Trevor knock him 10 feet in the air.  I swear he shed tear, and everybody was there.

He jumped, and hit the ground with a thump scratching his lump, thinking about what's so simple...Looking like a big pimple.

Laughter fills the lunchroom.

MICHAEL (CONT'D)

I'll pop you in a second without a weapon.  Is it just me, or does his head look like it's bout to sea section. 
Laughter gets louder.

MICHAEL (CONT'D)

Cut you down the middle quick you little dick.  Now take a good look at my ass and give a little kiss iight.
Michael throws the microphone up to Elton, the crowd uproars widely; Elton hops frantically around the stage.

ELTON

WHOA! ladies and gentlemen I think we have a winner.  I said I think we have a winner.

Wally stands embarrassed, Michael looks to Anthony as he smiles and nods excepting.

INT. GEORGE BROWN COLLEGIATE - HALLWAYS - LATER
MICHAEL, Jason, Trevor and bow exit the lunch room as the student body congratulates Michael on his victory, bow stumbles with his books trying to keep up.

BOW

So you’re saying I’m completely off the hook?

MICHAEL

No, I'm saying you don't owe ANTHONY anything, nobody said you’re off the hook.

JASON

I could’ve done that.

TREVOR

Sure you could’ve
Elton runs up behind Michael.

ELTON

Yo, that was dope son, you got mad talent.  Look I'm having an after party following the school dance, you and your boys are more than welcome to swing by, I'm up in Guildwood Trev you know the place?

TREVOR

We'll be there.

ELTON

Alright man, take it easy killer.

Elton shakes Michael's hand in respect.

BOW

School dance? I'm not going to any school dance.

MICHAEL

You have no choice.

Bow looks to Trevor; he throws his hands up helplessly.  Bow looks back to Michael then stops walking staring disappointed.  Jason laughs as they continue to walk.

INT. GEORGE BROWN COLLEGIATE - MICHAEL'S LOCKER - LATER
MICHAEL puts his belongings in his locker, closes it to find Leigha hiding behind startling him once again.

MICHAEL

Are you stalking me?

LEIGHA

Would you mind?

MICHAEL

No, I'll just consider it payback for the past 10 years that I've been infecting you with the dreaded cootie disease.

LEIGHA

...Who knows, maybe I wouldn't mind your cooties now.

MICHAEL

You don't want my cooties, you'd start to breath heavily...break out in a hot sweat and shit.

Leigha leans closer holding his hand.

LEIGHA

I'm breathing heavily now....and I don't mind the heat.

She pauses, looks into Michael's eyes, and starts to walk away then turns around.

LEIGHA (CONT'D)

You want to get together sometime tonight...alone?

MICHAEL

What do you have in mind?

LEIGHA

Come by my window around --

Michael interrupts.

MICHAEL

11 o'clock?

LEIGHA

...How did you know?

He smirks.

MICHAEL

Lucky guess...Yeah I'll be there.

LEIGHA

Good.

She continues to walk backwards staring at Michael.

LEIGHA (CONT'D)

I'll be waiting.

Leigha finally turns and continues on her way to class, Michael watches smiling.

EXT. CORNER STORE - SIDEWALK - LATER 
MICHAEL, Jason, Trevor and Bow walk on the street after school.  Trevor handles his basketball.

TREVOR

So Jason, what type of men is Claire interested in?

Michael laughs at his audacity.

JASON

Don't even go there.

TREVOR

I'm just speaking hypothetically...I’m mean if she we’re to be dating anybody, is she into white guys?
JASON

YOU?, you’re the first guy I can picture actually catching aids before the school years ends, I can't decide what would be worse you or Anthony.

TREVOR

What you mean by that?

A black Lexus pulls up beside them.

BOW

Speak of the devil.

Anthony pulls up in the back seat window down speaking to the driver "Kali Ko" the drug lord boss leader of a local gang called the "Juice Mob".

ANTHONY

This is the nigga I was talking about.

Anthony turns to Michael.

ANTHONY (CONT'D)

What's up killer?
MICHAEL

...Yeah, yeah what's going on?
Anthony stares at Michael's friends then back to Michael.

ANTHONY

We need to talk...hop in.

Michael pauses then looks to his friends.

MICHAEL

Yo I'll hit you guys up tomorrow or something.

He bids farewell to his friends then gets in the car.  Kali Ko drives away. Jason watches disapprovingly as they speed off.  Officer J. O'Tooly and Officer T. Matthews two detectives pull out of surveillance and follow Kali's car.

INT. KALI KO’S CAR - BACK SEAT - MOMENTS LATER
MICHAEL stares out the window.

ANTHONY

You've got a lot of talent and I commend you for that...but rap will only take you as far as the time you put into it allows you to...The trick is to find means of steady income, or in your case...fast money.

Officer O'Tooly and T. Matthews follow from a close distance.

ANTHONY (CONT'D)

See you’re an unlikely source of what we call dumb muscle for the simple fact that you’re not exactly what I would call a dumb nigger.  Wally for instance, a good business man but he's got a glass jaw to easy to shatter...Then there's Kirk, a pile of brute force but you ask him the square root of zero and he'll tell you Benjamin Franklin.

Officer O'Tooly and T. Matthews continue to follow Kali Kos vehicle.

T. MATTHEWS

Just pull them over.

O'TOOLY

We've got nothing right now Matthews, wait for it.

T. MATTHEWS

Suspicious behavior is a good enough reason to at least stop em', we're likely to find drugs somewhere on their person.

O'TOOLY

And if not we will have blown our cover to arrest the number one drug lords on the west side for soliciting a car pool...Now we don't know who this new face is let's just ride it out and see where this goes.

Anthony explains his offer.

ANTHONY

The gentleman driving across from you is Satan, and the man sitting beside him is his gatekeeper.  Now you can upset them both and face the wrath of Beelzebub and Cerberus, or you can co-operate and you might just be able to prolong your eternal damnation either way...you’re going to hell 
Anthony pauses and looks to Michael.

ANTHONY (CONT'D)

But at least you'll make a whole lot of "quop" on the way down.

EXT. 10 EMPRINGHAM - MICHAEL'S STREET FRONT ENTRANCE - MOMENTS LATER
KALI KO pulls up and stops, Michael gets out, Anthony moves over and sticks his head out the window.

ANTHONY

Think about it, we'll be in touch.

Michael stares as they drive off.  Officer O'Tooly and T. Matthews drive by staring at Michael, he stares back wondering what the problem is.

INT. ANDERSON HOME - TAMARA'S ROOM - NIGHT
MICHAEL barges into Tamara's room.

MICHAEL

While I was on the phone Grace called, she said to call her back.

Tamara sits in front of her mirror as Michael leaves.

TAMARA

Mike wait.

Michael re-enters.

TAMARA (CONT'D)

Is mom around?

MICHAEL

Nah she went out.

TAMARA

I need to talk to you.

Michael enters the room and stands responsive.

MICHAEL

This better be important.

Tamara pauses, and then turns around in her chair crying.

TAMARA

Michael...I'm pregnant.

MICHAEL

...Jesus Christ Tamara since when?

TAMARA

I’m four months now.

MICHAEL

You've been hiding this for four months? why haven't you told mom yet.

Tamara wipes her tears.

TAMARA

Because...I'm tired of being the fuck up Michael...I'm tired of flunking out of school...I'm tired of being a disappointment...mostly...I'm so sick of feeling like a mistake...And now I'm about to make the same one.

Michael takes a deep breath then sits down beside her.

MICHAEL

Look, your my big sister, I don't have a bigger brother, so you were all I had...We never used to fight all the time.  We used to hang out together...remember ninja turtle and Barbie parties?

Tamara smiles wiping her tears.

MICHAEL (CONT'D)

I remember you used to play Nintendo with me even though I knew you didn't like it.  My point is without you, I would've been bored out of my mind around here alone and I'm glad I had you.  Look Tamara, no child is ever a mistake, and don't ever let your baby...think any different.

Tamara gathers herself.

TAMARA

You want to hear something horrible?...after the divorce when things got weird, the minute you stopped trying, you stopped caring, and you mom started to fight all the time, it actually made me feel better...that you weren't so perfect anymore.

MICHAEL

Glad my tilting attitude and educational landslide sustained you all these years.

Tamara smirks and wipes her tears.

TAMARA

It's just this pregnancy will be, the fuck up of all fuck ups and I don't think I can handle it...not something like this.

MICHAEL

No, not alone...but even though you’re a bitch...I'd never let you go through something like this alone.

TAMARA

Thanks Mickey, do me a favor, don't tell mom yet, I'll do it when I'm ready.

MICHAEL

No problem...now do ME a favor and stop crying, you’re making me sick.

Tamara stares at Michael expecting sympathy then laughs and throws a pillow at him, he smiles and throws it back.
TAMARA
Watch the baby.
EXT. MASTERS HOME - BACK DOOR - LATER
MICHAEL throws a pebble at Leigha's window, waits for a response then throws another.  Leigha finally opens the window.

LEIGHA

Hey you.

MICHAEL

...Hey.

LEIGHA

Didn't think you we're going to show.

MICHAEL

Yeah I had a little thing with my sister.

Leigha smiles.

LEIGHA

Don't worry about it; I'll be down in a second.

Leigha closes the window then makes her way downstairs.

EXT. MASTERS HOME - BACKDOOR - MOMENTS LATER
LEIGHA sneaks out of her backdoor, grabs Michael by the hand, looks back and begins running.  Michael looks back wondering what their running from.

EXT. 10 EMPRINGHAM - PARK FOREST - MOMENTS LATER
(SOUNDTRACK - "LONG TIME NO SEE" - SUGAR KANE)
MICHAEL and Leigha stop running and walk through the forest together.

MICHAEL

Explain the jail break escape.

LEIGHA

My father still thinks you’re a sexist pervert and doesn't want me to have anything to do with you.

Michael laughs.

LEIGHA (CONT'D)

Don't mind my father he's just protective, I'm the only one he has...Michael, can I ask you a question?

MICHAEL

Go ahead.

LEIGHA

What happened to you?

MICHAEL

What's that supposed to mean?

LEIGHA

Well...you know what I mean.

Michael pauses, takes a deep breath and looks to the sky.

MICHAEL

Just before you left, my parents got divorced.

LEIGHA

Claire mentioned it to me, I'm sorry about that

MICHAEL

That's alright...nothing anybody could do about it now.  It's like... well...how Peter Pan never wants to grow up.  But once you do you play no more games, no more pretend, no more adventures.  Lost Boys become affiliations, Wendi’s become girlfriends.  A kiss was a simple thimble, now its sex and scandal...Makes me sick to my stomach.

Leigha pauses.

LEIGHA

You know we've lived no more than 20 steps away from each other for the past fifteen years, I've walked this forest up and down it seems like a thousand times, but never with you.

MICHAEL

Then why...why the sudden change?

Leigha stops, pauses and looks to Michael.

LEIGHA

Sometimes...the best thing for you...is everything you never knew you wanted.

Michael leans closer.

MICHAEL

How cliché of you...Do you know what you want now?

LEIGHA

I know I want to live...Live in the clouds where nothing makes sense. Where everything is so too good to be true that and it blinds you from realizing a place like that doesn't really exist.

MICHAEL

You’re asking for a fairy tale.

Leigha starts walking again.

LEIGHA

Maybe...maybe I'm still a kid living trapped in NeverNever Land.
Leigha stops and looks into Michael's eyes.

LEIGHA (CONT'D)

Or maybe I see something in you....the adventure you never finished...I want to be a part of that.

She lip teases.

LEIGHA (CONT'D)

Make me fly Michael.

Michael and Leigha finally embrace in a slow kiss.

INT. ANDERSON HOME - EVELYN'S ROOM - MORNING
MICHAEL creeps into Evelyn's room, looks around to make sure his mother is nowhere close, and then steals some money out of her purse.

INT. GEORGE BROWN COLLEGIATE - LUNCH ROOM - NOON
MICHAEL, Jason, Trevor and Bow sit at a lunch room table eating.  Jason stares at Michael investigative.

JASON

Where'd you go yesterday?

MICHAEL

Around the block.

JASON

For what?

MICHAEL

To talk, none of your business.

BOW

What's up your ass?

JASON

Shut up Bow.

TREVOR

To talk...huh...but do you know how deep the rabbit hole actually goes?

Michael stops eating.

MICHAEL

No Trevor, why don't you tell me?
Trevor stops playing with his basketball ball and leans in closer to explain whispering.

(SOUNDTRACK - "CHRONICLES OF JUICE MOB" - SUGAR KANE)
TREVOR

The two gentlemen sitting in the front seats names we're one Omar Peters a.k.a Kali Ko a.k.a enough guns to fuel a small middle eastern army in the fight against communism.  The scar straight down the mid of his eye is a war wound from a Harlem style switch blade gang fight back in the 70's this man is old school.  He is the judge and jury, the master mind behind organized crime, the president of overseas drug trafficking, and on the right hand of god himself is his body guard, friend, and first lieutenant Brendan Childs a.k.a Biggs a.k.a, you can never be dead enough.  He's a beast, a monster, a member of the living dead, he makes The Shining look like an episode of Scooby fucking Doo mysterious.  He will kill you, your mother, your friends, your dog, if you've ever donated sperm he would break in to the bank and throw a Molotov at your mother fucking god forsaken sample.  Both leaders of the notorious, better yet infamous gang they call the Juice Mob.

Michael pauses.

MICHAEL

So their gangsters big deal.

TREVOR

Not exactly! remember when I said even Anthony takes orders? Well they're the Kingpins, the over lords, the hands that rock the god damn cradle.  We're talking armed bank robbery, rape, premeditated murder.  They've got cops, judges, politicians, district attorneys paid off in the event that you do fuck them, you’re more likely to be murdered in witness protection before you ever step foot in a court of law.

Michael stares at Trevor then shakes his head and continues eating.

MICHAEL

Give me a break.

BOW

Outlandish but truer than life my friend, trust me I know.

JASON

Yeah and YOU would?

Leigha, Claire, and Kyle sit at a separate table with Anthony, Wally, Jamal and Kirk.  Michael looks over to Leigha as she waves him over.

LEIGHA

MICHAEL!

MICHAEL

I got to go.

Michael gets up and looks to Jason.

MICHAEL (CONT'D)

My GIRL needs me.

He takes a last bite then walks over to Anthony's table.  Jason yells from a close distance.

JASON

Your girl? since when?

Elton walks up to Michael as he makes his way over to Leigha.

ELTON

Yo, yo what's up killer?

MICHAEL

What's up man, I'll catch up with you later alright.

Michael continues walking.

ELTON

Alright man.

Elton sits down beside Jason, starts to eat Michael's left over’s, and then looks up at everybody suspiciously.

ELTON (CONT'D)

What's wrong with ya'll?

Michael gives Leigha a kiss and sits down beside her.

WALLY

What the fuck do you want nigga?

MICHAEL

You got a fucking problem Wally?

Wally gets up confrontational.

WALLY

What's good nigga?

Michael slowly gets up enraged as Anthony breaks it up.

ANTHONY

HEY!

Michael and Wally pauses staring each other down.

ANTHONY (CONT'D)

Given are new found common interest I.e., these lovely ladies...who do NOT need to be subjected to your barbaric urge to prove your testosterone levels exceeds that of the other...also...in light of our young but promisingly lucrative business association and partnership I suggest you two sit the fuck down...and work it out.

Michael smirks staring at Wally.

MICHAEL

You know there really must be something wrong with your brain you dickless son of a bitch.

Leigha grabs Michael's arm.

LEIGHA

No...It’s okay.

Michael looks at Leigha, then back at Wally and slowly sits down.

ANTHONY

Wally sit the fuck down.

Wally finally backs down.

ANTHONY (CONT'D)

Good...Wally...you do that again and I'll dismember you myself...you got me?

WALLY

This guys a fucking nobody.

Anthony interrupts raising his voice.

ANTHONY

Nigga do you understand?

Wally looks to Anthony intimidated.

WALLY

Yeah I got it.

Anthony sits up straight his arm around Claire.

ANTHONY

So Mike, you and Leigha...you got something going on?

Michael smirks.

MICHAEL

Yeah we came to an understanding.

Leigha hugs Michael's arm.

ANTHONY

That's a coincidence, Claire and I decided to make things...exclusive ourselves.

Claire smiles back at Anthony.

MICHAEL

You and Claire?

ANTHONY

Yes sir.  You know what they say.  If the shoe fits...know what I'm saying?

Michael stares at Claire worried.

MICHAEL

Yeah.

INT. GEORGE BROWN COLLEGIATE - ABANDONED PORTABLE - LATER
MICHAEL, Jason, Trevor and Bow sit in abandoned portable smoking marijuana.  A moment of silence passes and Michael exhales slowly trying to find the words to say something.

MICHAEL

Your sister dating Anthony.

Jason sits up high, pauses then turns to Michael confused.

JASON

...What?

Michael pauses again, inhales then exhales slowly.

MICHAEL

Anthony, Claire, their dating...I just found out today myself.

TREVOR

...Oh shit.

Jason sits still frozen in anger.

JASON

...I'm going to kill that nigger.
BOW

Now that's a bad idea.

JASON

Michael you know what kind of guy he is, she's way in over her head, are you actually going to sit there and tell me we're going to and allow this?

He pauses waiting for a response.

JASON (CONT'D)

It's Claire Mike!

MICHAEL

Yes I know...don't worry about it I'll take care of it.

JASON

How? You tell me how Mike!

MICHAEL

JASON!...your skating on thin ice right now, if we handle this the way I think you want to we'll both end up dead.  In the meantime...I'm going to take the advantage for everything it's worth...You can't kill a made man without having a sit down with the capos first now can you.

Jason pauses waiting for a better response.  He kicks the desk in front of him frustrated.

JASON

...This is fucking bullshit.

Michael sits scheming on his next move as smoke slowly seeps out of his mouth.

EXT. HIDEOUT - SIDEWALK - DAY
MICHAEL (Narrative)
You know what they say; when life gives you Lemons...make lemonade.  I thought to myself I might as well do a little dirt while I'm given the opportunity to make some money, I mean why not, everybody else does it...Funny thing about violence is, when your good, you get bound to get addicted.  It's like a drug, the high brings lows, the lows beg for highs.  I'm just a product of my surroundings and circumstances...at least that's what I told myself.

(SOUNDTRACK - "CHRONICLES OF JUICE MOB" - SUGAR KANE)
MICHAEL walks down an isle trying to hide himself and picks up a cell phone from the garbage.  It rings and he flips it open.  Anthony explains his tasks on the phone.

MICHAEL (CONT'D)

Hello?

ANTHONY

Local drug dealer Kenny Barrington a.k.a Bannaz has been trafficking narcotics on the upper west side of Galloway which is known Juice Mob jurisdiction.  Kali has been informed that Bannaz is influencing many of our preferred customers to discontinue any transactions via Juice Mob.  His competing rate is making whatever decision left quiet simple, we need damage control.  Break in, steal the drugs, the stash, and leave a little message for any aspiring entrepreneurs behind him.  Escape is on foot, when I hang up destroy the phone, we'll be in touch ...try not to fuck it up.

As Anthony hangs up Michael throws the phone to the ground and steps on it then proceeds to the hideout door.  He kicks it open and quietly makes his way in.

INT. HIDEOUT - STAIRS - MOMENTS LATER
MICHAEL encounters the first two guards on his way.  In their startled state he inflects overwhelming damage.  He moves like a scorpion creeping at unusually fast speeds, spider like with the impact of an explosion guard by guard he takes them all down.  With only Bannaz left he renders him unconscious with ease, escapes with the drugs and the money in a sack and exits the hideout.

EXT. TORONTO STREETS - SIDEWALK - MOMENTS LATER
MICHAEL makes his escape as Officer O'Tooly and T. Matthews slowly pull up beside him.  He pretends not to see the car and continues walking.  Matthews rolls down the window and calls him over.

T. MATTHEWS

HEY!

Michael continues walking.

T. MATTHEWS (CONT'D)

HEY I'M TALKING TO YOU BOY!

He stops and slowly walks over to O'Tooly's car.

MICHAEL

There a problem officer?

T.MATTHEWS

There will be.

O'TOOLY

We've been surveying two of the most wanted criminals within a

thousand mile radius for the past nine months.  Now a few days ago you decided to step into the all seeing eye of the law and that now justifies us with reason to believe you may be involved.

O'Tooly stares at Michael's bag as he clenches it tighter.

O'TOOLY (CONT'D)

Listen...your young, you've got your whole life ahead of you, stay clear and we won't have to put you away with the rest of these low lives you hear me?

MICHAEL

Yeah I hear you.

O'TOOLY

Hopefully I won't be seeing you around.

Michael watches as they drive out of sight then runs in the opposite direction.

INT. ANDERSON HOME - MICHAEL'S ROOM - LATER
MICHAEL walks into his room to find Anthony waiting for him.

MICHAEL

Jesus Christ does everybody always have to sneak up on me...how did you get in here?

ANTHONY

Your sister let me in.

MICHAEL

Yeah well two cops just --

Anthony interrupts.

ANTHONY

Whoa, whoa, whoa...no names, no information, and no details.  All I want to see is the fruits of your labor.

Michael throws the bag over to Anthony. He inspects it, smiles, and then looks back up to Michael
ANTHONY (CONT'D)

I'm going to have a lot of fun with you.

He reaches in the bag and puts a cut of the money on Michael's desk.

ANTHONY (CONT'D)

And to the victor goes the spoils...

He makes his exit.

ANTHONY (CONT'D)

Don't spend it all at one place.

As Anthony leaves he thinks about what he had just done then looks to the money.

INT. SCARBOROUGH TOWN MALL - VARIOUS CLOTHING STORES - DAY
(SOUNDTRACK - "YOUR SPECIAL" - OLIVIA)
MICHAEL takes his new found wealth and Leigha with him shopping.  They leap in exuberance from clothing stores to shoes stores all the while Michael pays in cash.  The cashiers wonder what type of work he would have to be doing to accumulate such a large wad of fast cash.  After he's finished himself he takes Leigha on a shopping spree of her own.  She tries on various styles of clothing modeling for him in and out of the change room.  After a long day of shopping they stop off at the food court for a little something to eat as they sit and talk.

INT. ANDERSON HOME - TOP FLOOR STEPS - NIGHT
(SOUNDTRACK - "SOMETHING YOU'LL REGRET" - SUGAR KANE)
TAMARA stares down at the bottom from the top of the steps nervously.  She pauses thinking about her decision then throws herself off the top of the steps tumbling towards the ground.

EXT. ANDERSON HOME - FRONT YARD - MOMENTS LATER
Paramedics pull up to the Anderson home ambulance siren blaring.  They rush inside as the neighbors stand around watching conversing on what they think might have happened.  The ambulance finally comes out with Tamara on the stretcher as her mother Evelyn follows behind crying concerned.

EVELIN

Tamara wake up, oh god Tamara please wake up!

PARAMEDIC

Ma'am we're going have to ask you to please step back, we'll take care of it from here.

They carefully lay Tamara in the Ambulance then proceed towards the hospital.  Evelyn watches crying from the back of the ambulance as neighbors walk up to try and comfort her.

INT. GENERAL HOSPITAL - TAMARA'S ROOM - LATER
EVELYN speaks to the doctors outside of Tamara's room while she rests.  Michael walks into her room and stares at Tamara suspiciously.  She turns and recognizes his suspicious glare reassuring his accusations were correct.

TAMARA

I'm not ready Michael.

Michael stands over Tamara disgusted with her disregard for life.

MICHAEL

The babies fine...mom knows now.

He washes his hands of the situation, takes a wad of money out of his belt and throws it at her bed side table, and then turns to walk away.  She tries to hold him back in order to explain herself but he breaks free and walks out of the room.  She turns in self pity and remorse aware of her Malice, holds herself and starts to weep.

INT. GEORGE BROWN COLLEGIATE - CLASSROOM - DAY
MICHAEL sits watching the time playing with his pencil while everybody around him has their heads in their books. Fed up he packs up his bag and walks out.  His math teacher Mr. Sims attempts to call him back.

MR. SIMS

Anderson...ANDERSON!

EXT. LAWYERS OFFICE - BATHROOM - DAY
MICHAEL stands ear to phone having received his mission details.

ANTHONY

Escape is on foot; when I hang up destroy the phone. 
Michael drops the phone and steps on it.
(SOUNDTRACK - "AS CRAZY DOES" - SUGAR KANE)
EXT. LAWYERS OFFICE - PARKING LOT - MOMENTS LATER
MICHAEL repeatedly bashes a defensive attorney with a wooden bat recklessly in broad day light, his face filled with hatred he spits on his victim then continues his brutal attack.

INT. FAREMONT MOTEL - BEDROOM - NIGHT
MICHAEL watches over head as a local drug dealer inspects the drugs Michael's about to sell to him.  As he bends over to taste it Michael shocks him unconscious with a tazer, closes the drug suit case, and then takes both the money and the drugs making his exit.

INT. GEORGE BROWN COLLEGIATE - LUNCHROOM - NOON
MICHAEL approaches Leigha from behind while she's at her usually lunch table with Anthony, Claire, Jamal, Kyle, Wally and Kirk.  He surprises her with a beautiful diamond pendant on a gold chain, places it on her neck then kisses her.

INT. GEORGE BROWN COLLEGIATE - ABANDONED PORTABLE - NOON
TREVOR answers the portable door and makes a small drug exchange with a student customer.  Michael and bow sit out of sight smoking marijuana.  Bow offers Jason a “hit” but he refuses.  Jason looks off to the side disagreeing with the path they've chosen.  Michael inhales slowly his demeanor altered by his new found wealth; he exhales slowly with an evil aura contemplating his next move.
INT. AREA 666 - KALI KOS HIDEOUT - DAY
KALI KO and company count the money Michael's brought in smiling proud of his newest minion.  Anthony approaches expecting some sort of credit but is disbursed by Kali Ko. He walks away feeling disrespected shaking his head.  Michael stares at Anthony then back to Kali Ko as he gives him his cut in mutual respect.

INT. ANDERSON HOME - MICHAEL'S ROOM - EVENING
ANTHONY pulls money out of his belt and hands it to Michael as he takes the money and puts it in his belt in the very same fashion.  Anthony smiles at their similarities and hugs him like the Judice Kiss before the betrayal.  His smile turns to hatred with his face hidden from Michael.

INT. GEORGE BROWN COLLEGIATE - CLASSROOM - DAY
Students attentive to their teacher listen and take notes.  All but Michael, he seat being empty for some time now, his teacher looks for his attendance and is disappointed.

INT. ANDERSON HOME - EVELYN'S ROOM - EVENING
MICHAEL walks into his mother’s room to listen for a message then presses delete and continues on his way.

EXT. RURAL AREA - BACK ROAD - EVENING
MICHAEL stands in front of a truck waving for help, as the driver stops he pulls a gun forcing him to get out and open the back door.  He finds boxes of ammo and artillery and smiles in content.

EXT. PROJECT HOUSING - GREENZ HOUSE - NIGHT
MICHAEL drops the phone and steps on it, lights a Molotov and throws it through the window.  He lights a cigarette watches the house catch fire then slowly walks away.

INT. ANDERSON ROOM - EVELYN'S ROOM - EVENING
MICHAEL checks his mother’s messages on speaker phone.

ANSERING MACHINE

First message from...an outside caller.

MR. SIMS

Hello Mrs. Anderson this is Mr. Sims calling again to inform you that Michael hasn't been attending my class, it's been a substantial amount of time since we've seen him and we're getting a little concerned.  If there's a problem that we're not aware of please contact our office, the number is 555-6596 extension 360.  This will affect his final grade in the long run so it's imperative that you call us back, thank you.

ANSWERING MACHINE.

End of message.

Michael presses delete.

ANSWERING MACHINE

Message erased.

EXT. ANDERSON HOME - FRONT DOOR - LATER
MICHAEL comes out of his home and locks the doors.  Officer O'Tooly and T. Matthews parked out front watching Michael as he leaves his house and down the street.  O'Tooly starts the car and follows.

INT. GEORGE BROWN COLLEGIATE - GYM - NIGHT
ELTON hosts the school dance on stage in the gym.

ELTON

What's up everybody it's your boy Lil' El.

A female fan yells from the crowd.

FEMALE FAN

Hey Elly.

Elton waves to her, and then continues hosting.

ELTON

What's up ma?  George Brown Collegiate welcome to your Fall Much Music video dance, solely provided by the consent of Principal Majors.

The crowd cheers.

ELTON (CONT'D)

You’ve got to love this guy.  For those of you who don't know if you are caught drinking or are already drunk you will be escorted out by one of our faculty members so please...hide it the best you can...I'm just kidding Mr. Majors.  Anyway...after party at my crib.

The crowd cheers once more.

ELTON (CONT'D)

That's what's up, have a good one people and just say no.

Elton hopes off the stage as students continue to dance.  Michael and Leigha dance together in a group around Jason, Trevor, Bow and a couple new found female friends.

Six anonymous males enter dressed in black with the look of purpose in the strides.  They pay the front desk for unauthorized entry.

Claire and Kyle run up to find Leigha, they greet each other as Leigha asks Michael is its okay for her to spend some time with her friends.  She gives him a kiss on the cheek as they drag her away, Michael rejoins his friends on the side.

The six anonymous males slowly walk down the hallway towards the gym suspiciously getting ready for something.  They enter the dance and whisper to an informant about Michael's whereabouts.  The informant points over to the side as they proceed towards him.

Jason ignorantly converses with female friends flirtatiously, Trevor, Michael, and Bow watch over the crowd. Michael still waiting for Leigha to come back he sees the six anonymous males slowly approaching him.  He squints trying to see if he recognizes them as they reach in their jackets and pull out artillery.  Bow and Trevor duck for cover, Michael in the midst of the bullet shower pauses stuck in his steps.  Jason unaware looks up surprised as bullets pierce his chest also hitting the female company he was just fraternizing with.

Michael snaps out of his daze, slowly walks towards the shooters as bullets fly past his shoulders, he picks his pace up to a jog then a run ghoulishly speeding past the barrage he fly kicks the closest shooters to him engaging in combat.  He moves like his muscles are dislocated bone crushing in his attacks, the shooters slowly back up continuing their attempt realizing their failure four of them escape.

Claire finding her twin brother shot on the floor runs towards him screaming.

CLAIRE

JASON!

Michael turns around with his best friend of the ground runs over concerned, gets down to floor level beside Jason holding his head up worried.

MICHAEL

No...No, no, no, no.

He looks around for help.

MICHAEL (CONT'D)

Somebody call an ambulance!!

Claire now crying on her knees.

CLAIRE

Do something.

Michael rocks his childhood friend back and forth.

MICHAEL

Its fine...its fine...he'll be alright...he'll be alright.

Michael pauses and sheds a tear.  The crowd circles in silence.

EXT. ST. PATRICK CEMETERY - JASON'S GRAVE SITE - WINTER DAY
JASON died later that evening; Michael attends his funeral surrounded by his family as a priest says some last words.  The Anton family watches over his uncovered casket Joan weeping as Garvin comforts her best he can.  Michael stands lifelessly as suddenly Joan reaches towards him in violence and anger blaming him yelling.
JOAN

This is all your fault...why...why did you let them take my baby!

Garvin holds Joan back from hitting Michael; he stares at Joan then walks away pushing through the crowd.

Claire chases after him calling.

CLAIRE

Michael? MICHAEL!

Michael ignores her and continues walking.  As she catches up with him she pleads,

CLAIRE (CONT'D)

Michael wait.

He stops with his back still turned.

MICHAEL

If I were you...I'd stay the hell away from me.

CLAIRE

My brother’s dead Michael...if you we're to die too...I'd never forgive you.

He turns his head slightly to address her for the last time.

MICHAEL

I'm already dead...Go back to your family.

Michael walks away leaving Claire behind. Officer O'Tooly and T' Matthews watch the funeral from distance, as Michael's walks out they pull up.

O'TOOLY

I think we better have a little talk.

MICHAEL

About what?

T'MATTHEWS

How about the murder of one...Jason Anton.

MICHAEL

I've got nothing to say to you.

O'TOOLY

Michael...we're not asking you...get in the car.

Michael stops, walks over and gets in O'Tooly's car.

INT. 42 DIVISION - INTERROGATION ROOM - LATER
OFFICER T. MATTHEWS paces back and forth.  O'Tooly sits at a desk across from Michael.

O'TOOLY

So this is what we know Michael.  We know the hit was supposed to be you, how they managed to miss you is a mystery to me but that's beside the point.  We know you've had an association with the Juice Mob since the last that we've spoke.  You fight when you should run; we've got a suspect in custody because of your recklessness which leads me to my next question.  What would the Juice Mob want with you?

MICHAEL

I don't know what you’re talking about.

O'TOOLY

No you see I think you do, but you’re not as important as you think you are.  See I'm guessing you’re just an intern running around doing the dirty work they wouldn't touch with a 10 foot crack pipe, why?  Because they fear what you don't.  You’re willing to go the extra mile; I mean why not right you've got nothing to lose.  You’re a henchman, a minion, a sidekick...you’re the garbage man Michael.  Now...I know you don't want to take the heat for everything their responsible for...We don't want you Michael, gives us what we need and we'll let you go.

MICHAEL

In case you've forgotten I'm the victim here.

T.MATTHEWS

Bullshit Anderson, we've got you connected to some seriously activity, now it's either you’re going to tell us what we need to know or your going up the creek for a long, long time boy.

MICHAEL

Yeah go fuck yourself Matthews.

Officer Matthews erupts in anger and grabs Michael.  O'Tooly gets up and pulls him off.

O'TOOLY

MATTHEWS!

Michael glares at Matthews as he storms out of the room.

T.MATTHEWS

Fucking kid.

O'TOOLY

Look it's your choice Michael; you don't talk now...I can't help you later.

Michael stares blankly as O'Tooly leaves the room.

INT. ANDERSON HOME - EVELYN'S ROOM - LATER
EVELYN finally receives one of Michael's teacher’s messages and sighs in disappointment.

INT. ANDERSON HOME - FRONT DOOR - LATER
MICHAEL comes home from 42 Division to his mother questioning him at the top of the steps.
EVELYN

Michael where have you been every day?

He looks up surprised.

MICHAEL

Mom I really don't want to hear this right now.

EVELYN

Michael where have you been?

MICHAEL

I've been out taking care of MYSELF mom.  Since you won't who else will?

EVELYN

Don't try excusing this; you've missed so many classes now you can't recover.

MICHAEL

So what, in the end what's school going to do for me?  I found the means to provide for me NOW.

EVELYN

And what about your future Michael?

MICHAEL

Fuck my future...FUCK MY FUTURE...and fuck you.

He storms back out the door.  Evelyn holds her head down helplessly.

INT. AREA 666 - KALI KOS HIDEOUT - LATER
MICHAEL storms into the warehouse upset, throws a chair in front of the Juice Mob and yells,

MICHAEL

WHO DID IT?

Kali Ko and company slowly get up addressing Anthony in a Jamaican accent.

KALI KO

What happened to this boy my youth.

MICHAEL

WHO DID IT?

Anthony holds Michael back and walks him away from the situation.

ANTHONY

Yo man chill out...this is not the time or the place, what are you trying to get yourself killed?

Michael pushes Anthony off.

ANTHONY (CONT'D)

Look what you need to do is just lay low for a while; you’re under a lot of heat right now.

He stops and reaches in his pocket.

ANTHONY (CONT'D)

Here take this...we'll call it your depression medicine; it'll make you feel better for now until we find out exactly what's going on.

Michael looks at package.

MICHAEL

This is cocaine.

ANTHONY

No it's “Dex” a mix of cocaine and Dexadrine, it’s what you need...no man chases bullets Michael, their calling you Ricochet...they think you’re crazy, as long as your unstable they see it as a sign of weakness.  You've got to hang back for a couple weeks, I’ll hit you with more of that whenever you need it but we can't take the chance of you working right now.  We'll take care of whoever's responsible for this alright?

Michael glares at Anthony.

INT. ANDERSON HOME - MICHAEL'S ROOM - NIGHT
MICHAEL bench presses weights in his room, gets up, and sniffs a line of “Dex” already laid out on a desk, he waits as it kicks in and sits back temporarily comforted.

INT. ANDERSON HOME - MICHAEL'S ROOM - LATER
(SOUNDTRACK - "CANDY MAN" - SUGAR KANE)
MICHAEL tosses and turns in his sleep, mumbling nonsense sweating, he starts to shake his head back and forth violently.  Voices start to whisper in his head, he wakes up startled and reaches for his bag of “Dex” seeking some sort of relief.

EXT. DOWNTOWN TORONTO - SIDEWALK - NIGHT
MICHAEL walks the down town streets spaced out on an overdosed, delusion hits him as a pedestrian accidental collides with him.

PEDESTRIAN

Sorry.

The pedestrian keeps walking, moments later Michael sneaks up behind him like a ghost, grabs him pinning him against a wall.

MICHAEL

Do you know who the fuck I am?

The pedestrian scared looking for help whispers.

PEDESTRIAN

No.

He glares into the pedestrians eyes, realizes what he's doing then let’s go.  As the pedestrian runs off, he thinks about his direction and slides down the wall in confusion and depression.

INT. ANDERSON HOME - MICHAEL'S ROOM - DAY
MICHAEL sits at his desk frivolously sniffing his almost empty bag of drugs staring into space; he sniffs another line, gets up, and then looks out the window into the sky.  
The phone rings, he ignores it at first then finally picks it up.

MICHAEL

What.

INT. MASTERS HOME - BASEMENT
KYLE mounts Wally as he holds the phone kissing her.

INT. ANDERSON HOME - MICHAEL'S ROOM
MICHAEL hangs up, and then looks at the caller I.D.

THE CALLER I.D. READS J. MASTERS

Thinking Leigha had called he returns the call back to no answer, paranoia hits him as he looks out the window towards Leigha's house. He finds her and Anthony aggressively kissing as he strips her clothes in the window.

EXT. MASTERS HOME- FRONT DOOR
(SOUNDTRACK - "JUST A FRIEND" - SUGAR KANE)
MICHAEL storms out of his front door and runs over to Leigha's house banging on the door.  Anthony and Leigha stop their sexual activity startled.  Leigha screams to Anthony,

LEIGHA

Go out the back door quick.

ANTHONY

Shit.

Wally and Anthony run towards the back door as Michael storms in the front.  A chase begins as they hop the fence and proceed down the street.  Michael in absolute fury it adds to an abnormal speed enabling him to catch Wally abruptly. 
He grabs him by the shoulder and throws him to the ground head first.  Anthony stops looks back for Wally then keeps running.  Michael repeatedly smashes Wally's head on the concrete.  He looks to Anthony still making his escape and lets out a roar. He looks to the sky then continues repeatedly punching Wally as the reoccurring voices start to whisper in his head once more, his eyes glaze with joy and malice as the blood gathers on his hands.

EXT. APARTMENT BUILDING - ROOF TOP - RAINY NIGHT
MICHAEL sits on top of an apartment building, walks over to the edge in a stumbling delusion, he looks over the city, then to the bottom of the building, and then to the sky and screams.

MICHAEL

GOD...WHAT HAVE YOU DONE TO ME!!

His voice echoes over the city violently.

EXT. ANDERSON HOME - FRONT DOOR - DAY
MICHAEL and Evelyn scuffle in front of the door; he stumbles out with garbage bags full of his clothes.  She throws the bag of drugs she had found at him and yells.
EVELYN

GET OUT!

Michael quickly grabs his drugs and yells back,

MICHAEL

I'M GOING!

He gathers his belongings and continues down the stairs. Evelyn distraught over her son’s loss breaks down and weeps.

INT. WELFARE OFFICE - FRONT DESK - DAY
MICHAEL stands in line at the welfare office, an upset recipient argues with the receptionist behind the bullet proof glass.  The guards restrain him still arguing and escort him outside kicking and screaming.  He watches the man then holds his head down in embarrassment.
INT. PROJECT HOUSING - FRONT DOOR - EVENING
MICHAEL enters his new basement apartment with his welfare worker and looks around at the mold invested walls; he accepts his fate as the welfare worker watches over him sternly.  He lays his belongings down in his room as the welfare worker leaves him to himself.

INT. CORNER STORE - FRONT COUNTER - NIGHT
MICHAEL walks into the corner store masked up and pulls a gun on the clerk.

MICHAEL

Give me the money...NOW!

He looks around for witnesses, and then jumps over the counter.  The clerk bravely knocks the gun out of his hands, they fight for possession of the gun on the ground but in Michael's drugged out condition he is no match for him.  The Clerk picks up the gun; Michael hopes back over the counter and runs off into the distance as the clerk shoots at him.  He stumbles over an inanimate object, gets back up and keeps running.

INT. BUS - BACK ROW - MOMENTS LATER
MICHAEL sits in on bus as it passes the corner store he had just tried to rob. Police surround the store interrogating the store clerk.  Officer O'Tooly and T. Matthews sit outside beside their cars waiting, watching as the bus passes by.  O'Tooly thinks he sees Michael in the bus but isn't sure.  O'Tooly scans the bus suspiciously as Michael slumps down in his seat trying to hide himself T. Matthews unaware wonders what the problem is.

T.MATTHEWS

What?

INT. MICHAEL'S APARTMENT - MICHAEL'S ROOM - NIGHT
(SOUNDTRACK - "PICTURE ON THE WALL" - SUGAR KANE)
MICHAEL sits in his room on a mattress in front of a candle light shrine around Jason's pictures, stares, sniffs a line and pauses for relief.  He stares back at Jason's picture and gets lost in his memories.  He remembers spying on Leigha when they we're kids, he remembers playing basketball as Leigha walk down her steps, he remembers the support he gave him when his parents got divorced.  He remembers how they used to freestyle.  He shakes out of it and sheds a tear as he takes a swig of alcohol, looks down and starts weeping breaking down.

MICHAEL

You had no right.

Hopeless in his pleads to god he plays with an old rusty pistol, the voices begin to whisper in his head.

MICHAEL (CONT'D)

...Fuck...

He looks around at his surroundings.

MICHAEL (CONT'D)

There's nothing left for me here.

He stops weeping, and looks to the pistol, thinks about his options and sticks the pistols to his head.  
The voices get louder, louder, and louder still. He pulls the trigger...but nothing happens.  He pulls it twice more and nothing.

MICHAEL (CONT'D)

...Fuck...

Overwhelmed he begins rocking back and forth as he remembers rocking Jason back and forth as he died in his arms and yells,

MICHAEL (CONT'D)

Shut up, shut up, shut up, shut up, SHUT UP!!

INT. ANDERSON HOME - DINNING ROOM - NIGHT
EVELYN, Tamara, Bobby the father of Tamara’s unborn child, and Steve Evelyn’s new boyfriend sit at the dinner table having Christmas dinner all heads bowed preying over their meal.

EVELYN

God we'd like to thank you for this meal on your special day, this day of rejoice and giving, we thank you for giving us a second chance at life by your birth.  We pray that you watch over us and see us through these troubled times, I thank you for my daughters most precious gift

baring child we hope you give it safe haven as you have us all.

Tamara rubs her belly, looks to Bobby and holds his hand.

EVELYN (CONT'D)

As we sit down to this Christmas dinner we ask that you bless it and --

Michael stumbles in the front door interrupting, high and drunk.  Evelyn looks to the front door puzzled trying to see who's breaking in.  Michael walks towards the table.

MICHAEL

Merry Christmas...Oh shit, I haven't eaten a home cooked meal in...Ha we'll since you kicked dad out and stopped cooking.

Michael sits down and starts eating out of the unopened dishes, he looks to everybody staring at him, pauses and looks to Steve.

MICHAEL (CONT'D)

Who the fuck are you?

Steve looks to Evelyn then everybody else and pauses offended.

STEVE

Hey maybe I should just head out.

TAMARA

No stay.

Evelyn gets up angry at her son.

EVELYN

MICHAEL, WHAT ARE YOU DOING HERE?

MICHAEL

What? It's Christmas I came for Christmas dinner.

EVELYN

Michael I want you out of my house NOW!

TAMARA

Mom its Christmas just let him stay for dinner.

Michael slowly gets up glaring at Evelyn.

MICHAEL

NO!...You know what...from this day forward I am no longer your son ...god help me that you don't force my hand and I hurt somebody I love.  But YOU of all sniveling putrid creatures on this earth can go straight to hell. To you I am everything you hate because you can't control it...your human...but I have nothing but hate for you.  I hate you because you act like a 15 year old high-school cheerleader obsessed with new clothes and your latest boyfriend. I hate you because in the midst of total self realization you choose NOT to see...I hate you because you simply co-exist in this Malice filled world that I for the life of me can NOT.

Michael spits on the ground.  Then looks up in violence.

MICHAEL (CONT'D)

But as the world turns I get stronger.

The voices in Michael's head begin to chant.

MICHAEL (CONT'D)

Every day that goes by I hear it...
He walks closer to Evelyn as she steps back afraid, he lowers he voice to a close whisper.

MICHAEL (CONT'D)

It tells me why this miserable excuse for a race deserves to be annihilated by their own weapons of mass destruction...Me?

He leans back and bangs on the table as a knife flips up he snatches in right out of the air and begins to twirl it.

MICHAEL (CONT'D)

I'm a little bit more old fashioned then that, So what's the difference between me and you?
The voices stop, Michael's eyes steady on Evelyn.

MICHAEL (CONT'D)

I...am...a...god.

He Turns around, and throws the knife into wall an inch from Steve's head.

MICHAEL (CONT'D)

I was always good with my hands 
He smiles in somewhat possession, twinkles his fingers mimicking his past piano training, and then makes his exit.

EXT. 10 EMPRINGHAM - STREET - MOMENTS LATER
MICHAEL walks down the street stumbling from an overdose, talking to himself mumbling obscenities he stops feeling noxious and passes out hitting the floor.

INT. GRACE CENTER - PSYCHIATRIC WARD - DAY
MICHAEL wakes up in a secluded room in a gowned, looks up at his surroundings and walks outside into the hallway.  Patients walk around the circular hallways in a delusional state, talking in outbursts.  Michael stares at the patients wondering where he is and how he got there.  He walks up to a Doctor and asks,

MICHAEL

Where am I?

DR. MEDDOW
Just calm down son, you we're admitted here last night because of an overdose do you remember?

MICHAEL

Yeah I remember the coke but what's going on here, what is this place?

DR.MEDDOW
We we're able to get in contact with your mother she came down and identified you, she felt you needed some help.

MICHAEL

What do you mean help, where am I?

The doctor sighs and pauses.

DR. MEDDOW
Son you’re in the psychiatric ward of Scarborough General, your mothers at the front desk filling out some paper work.  Now because you’re not of age she's suggested that we keep you here while you deal with whatever’s' bothering you, she's very worried about you.

MICHAEL

Psychiatric Ward? She put me in the fucking nut house?

A random patient blurts out,

RANDOM PATIENT

WHAT NUT HOUSE?

Michael looks at the patient, and then storms over to the front desk.  Dr. Meddow follows concerned.

(SOUNDTRACK - "HATE U SOMETIMES" - SUGAR KANE)
DR.MEDDOW
Michael you can't just...MICHAEL?

Michael walks enraged, stops in front of the bullet proof glass protected front desk where he finds his mother and sister on the other side, he bangs on the glass and screams.
MICHAEL

YOU BITCH! GET ME OUT OF HERE NOW!

Evelyn looks at Michael with pay back in her eyes.

MICHAEL (CONT'D)

I'LL KILL YOU; I SWEAR TO GOD I'LL KILL YOU!

Dr. Meddow approaches with guards.  They hold him down then proceed to carry him back to his room.

Michael struggles to get free.

MICHAEL (CONT'D)

YOU BITCH! YOU FUCKING BITCH!

INT. GRACE CENTER - MICHAEL'S ROOM - MOMENTS LATER
MICHAEL'S dragged into his room struggling.

MICHAEL

GET OFF OF ME!

They strap him down to his bed and await the nurse.

MICHAEL (CONT'D)

What are you blind? I’M NOT FUCKING CRAZY!

Patients in the rooms beside and outside in the hallway mock Michael.

PATIENTS

I'm not fucking crazy, I'm not fucking crazy, I'm not fucking crazy.

Michael struggles with the restraints then screams again.

MICHAEL

I'M NOT CRAZY

Patients mock him again.

PATIENTS

I'm not crazy, I'm not crazy.

The nurse walks in the room with a needle, while the guards hold him down she sticks him.
MICHAEL

What is that?

NURSE

It's to help you calm down, it'll make you feel better.

MICHAEL

I'M NOT CRAZY YOU DUMB BITCH!

Patients mock once more.

PATIENTS

Dumb bitch, dumb bitch, dumb bitch.

MICHAEL ROARS,

MICHAEL

SHUT UP! SHUT UP!
The voices in his head start to whisper, he shakes his head profusely, as he starts to pass out the voices fade. With his last breathe he questions himself.

MICHAEL (CONT'D)

I'm not crazy.

INT. GRACE CENTER - DR. WELLINGS OFFICE - DAY
MICHAEL sits in psychologist Dr. Wellings office.

DR. WELLING

Perspectively speaking, what do you think is going on with you? Michael?

MICHAEL

What do you want to hear?

DR. WELLING

This isn't about me Michael.

MICHAEL

...Have you ever heard of an insane psychologist?

DR. WELLING

What does that have to do with anything?

MICHAEL

Just here me out...how does a psychologist remedy himself when he's well aware of his sickness? Does he treat it in good conscious?  In good conscious is he ever going to get past denial if he's never able to reach it? What I'm asking you Doctor is if you know why you’re crazy...are you really crazy at all?

Dr. Welling pauses, and leans forward.

DR. WELLING

You know...just because your paranoid, doesn't mean somebody's not out to get you.

MICHAEL

...Well then you just answered your own question...doctor.

Dr.Welling stares at Michael, and then smirks.

INT. DR. WELLINGS OFFICE - FRONT DOOR - MOMENTS LATER
DR. MEDDOW and Dr. Welling converse on Michael's condition, Dr. Welling shakes his head unsure as Michael stands outside his office watching and laughing.

INT. GRACE CENTER - LUNCH ROOM - LATER
MICHAEL walks into the lunch room of the Grace Center as his fellow inmates glare back at him.  He moves in somewhat slow motion surveying his hostile surroundings.  He takes a seat at a lunch table beside a patient named Drake, a skin head racist and makes his presence known.

DRAKE

Not here boy.

MICHAEL

What you call me?

DRAKE

... We don't like your..."kind" mixing where you don't belong...boy

(SOUNDTRACK - "FRIGHT NIGHT" - SUGAR KANE)
Michael stares at his large ruff exterior and makes a decision.  He punches Drake in his seat starting a riot in the lunchroom.  Fists fly back and forth as the guards come in and put an end to the outburst.  They take Michael out of the lunchroom and drag him back into his room and lock the door from the outside.

INT. GRACE CENTER - MICHAEL'S ROOM - LATER
MICHAEL Sits in his room looking out of the bared window.  Dr. Drake opens his door.

DR. MEDDOW
Michael...you have a visitor.

Claire walks in his room.

CLAIRE

Hi Mickey.

His face lights up.

DR. MEDDOW
If you have any trouble just call there's guards waiting outside just encase.

MICHAEL

Thanks for the vote of confidence Doc.

DR. MEDDOW
It's just procedure Michael...you've got until visiting hours are over.

Dr. Meddow leaves as Claire stands in front of the door.

MICHAEL

You don't have to be scared Claire it's me.

Claire slowly walks over.

CLAIRE

I'm not scared.

MICHAEL

You've been my only visitor.

Claire sits down on his bed.

CLAIRE

Can you blame anybody? you left us Mike.

MICHAEL

So they didn't tell you?

CLAIRE

No...I know...I wasn't planning on a future with Anthony anyway.

MICHAEL

...Claire...what happened to us?

Claire pauses in her misery and begins to cry.

CLAIRE

Life happened Mickey...Things are fucked up, Jason's gone...I just don't want to lose you both because of it.

MICHAEL

No...no, no, no, you'll never lose me...for everything I live for...for every BREATH I take, I'll always take one for you, and I'll always be here, you made the same promise to me once...I haven't forgotten that.

He holds her closely.

MICHAEL (CONT'D)

...And I never will.

Claire hugs Michael back, wipes her tears, and then looks up at him.

CLAIRE

Then come back to us Michael, we need you...I need you.

Michael looks off into the bared window.

INT. GRACE CENTER - DR. WELLINGS OFFICE - 5 MONTHS LATER
MICHAEL (NARRATIVE)
Five months had passed, I hated every minute of it.  Sometimes I'd patronize the Doctors, I'd say hey!! look at me...do I look crazy to you? They’d never have an answer because the truth is we're all crazy.  I just say the things most people are too afraid to say.  I am what I choose to be...and I choose to live forever.

MICHAEL sits in Dr. Wellings office during another session five months later.
DR. WELLING

So Michael, it's been five months since our first conversation, you've made leaps in terms of your drug abuse and recovery, and you say you’re no longer hearing this voice am I correct?

MICHAEL

No more than the paranoid delusions of failure and insecurity that you are doc.

DR. WELLING

...Right.  So now that we've gotten past your drug dependence, tell me what exactly is it that drove you to turn to drugs in the first place?

Michael sighs.

MICHAEL

Look Doc I'm only in here to beat a minor drug habit this whole psychiatric examination thing doesn't really float my boat if you know what I mean. I'm not going to sit here and talk to you until I have some sort of a nervous breakdown.

DR. WELLING

Establishing the motive for drug abuse is as much recovery as the actually detox itself, you see by determining the cause we are able to work on the prevention of reoccurrence.

MICHAEL

Well I really don't want to talk about it, I just want to move on and get the hell out of here if that's alright with you.

DR. WELLING

Michael you’re not really helping your case by withholding information.  Now you've got a hearing coming up soon and if you want these people to believe your fit to re-join the rest of society you’re going to have to make some sacrifices.

Michael shakes his head.

INT. GRACE CENTER - MICHAEL'S ROOM - DAY
(SOUNDTRACK - "DA GREAT ESCAPE" - SUGAR KANE)
MICHAEL looks to the clock in his room, steps out conspicuously, looks both ways then proceeds towards the guarded front desk behind bullet proof buzzer doors.  They buzz in the hospital faculty as they bring the lunch trays through.  Michael pushes over the lunch trays and makes his way past the open doors towards the outside elevator.  Nurses call security as he enters the elevator.

Security guards await him at the bottom, as the elevator doors open Michael flies out knees first knocking the first two guards with a skull crushing blow to the head, he flies down the hall encountering guard after guard engaging in high speed combat on the run.  His feet never cease motion; he has to keep his speed in order to make it to the exit doors before they’re locked down.

Finally he reaches the exit and heads for the woods in front of him. He pushes away the vegetation blocking his way looking for civilization once more then exits the forest to a park. He hopes on the nearest bus heading anywhere.

EXT. TREVOR'S HOUSE - BACKYARD - LATER
BOW and Elton sit in Trevor's backyard conversing, drinking during a house party.  Michael's walks up slowly and stops in front of them.  Trevor stares at Michael is disbelief.

TREVOR

...Oh shit...

Michael continues towards Trevor.

MICHAEL

So this is what you dead beats have been doing without me? yeah looks like I'm real needed around here.

TREVOR

Nah, nah man sit down take a load off.

They laugh and give each other a hug

TREVOR (CONT'D)

Long time no see buddy welcome back.

Bow gives him a hug.

BOW

Good to see you man.

Elton gives him a hug.

ELTON

What it do baby.

Michael's takes a long deserved rest on a lawn chair.

BOW

We heard you got committed man how did you get out?

He pauses, grabs a beer, opens it and drinks.

MICHAEL

You know, where there's a will there's a way... Oh god this is good.

ELTON

...Uh...you didn't like...kill anybody did you? because I really don't want to be around when the cops get here.

MICHAEL

Ha, don't worry I didn't kill anybody.

ELTON

Good, good because harboring a fugitive wouldn't really look good on a college application.

TREVOR

Man forget all that; let's get you out of those clothes you look like the Hannibal Ector or something.

Michael smirks.

INT. TREVOR'S HOUSE - STAIRS - MOMENTS LATER
(SOUNDTRACK - "SUPERMAN" - EMINEM)
MICHAEL and Trevor walk downstairs after changing into suitable clothing to the party going on in his house.

TREVOR

Yo, yo look whose back.

The masses greet him favorably.  Michael does a lap around the room greeting everybody personally.  As he re-joins his friends Bow hands him another beer, he opens it and drinks nodding his head to the music then fraternizing with the females surrounding him.

EXT. TREVOR'S HOUSE - BACKYARD - LATER
MICHAEL now drunk strips down to his shorts and jumps in the pool.
MICHAEL

WOO!

BOW
You’re crazy buddy.

The masses stop talking around him expecting an eruption from Michael because of his comment.  

Trevor stutters.

TREVOR (CONT'D)

Um...I mean.

Michael pauses in the suspense then starts laughing.

MICHAEL

Don't have a seizure about it Professor PC you’re blowing my buzz.

He splashes Trevor from inside pool; everybody laughs and resumes their party.  Michael pulls a random female into the pool, she screams flirtatiously.
EXT. TREVOR HOUSE - BACKYARD - NIGHT
MICHAEL, Trevor, Bow, and Elton sit talking on lawn chairs with a couple of female friends.

BOW

So tell us Michael, what exactly happens in the psyche ward?

Trevor hits Bow.

TREVOR

Shut up dude.

MICHAEL

No, no it's alright.

He pauses and takes a swig of beer.  Then begins to explain his experience in picture perfect detail.

MICHAEL (CONT'D)

Personality is one thing this place does not lack in the least....The outside hallway is built in a perfect mind numbing circle, patients spend most of their time walking round and round and round blurting obscenities which by experience if you weren't already off your god damn rocker when you got there that and that alone would give you a good push in the right direction. It's a circus of the mentally traumatized and handicap, dead beat low lives victim to mass amounts of LSD back in the 70's, and sexually abused misguided teenagers who listen to too much Eminem and Marilyn Manson.  I've had the pleasure of getting to know a couple of them up close and personal...Freddy, a biker reject hooked on crack with an obsession with mutilated bodies addicted to rotten.Com I presume.  His face rubber looking like you tore a page right out of the Texas Chain-saw Massacre.  He never spoke...ever...he would walk around with his hands held up to his face like he was scared of the very air surrounding him and for dear life he would never part with his comfort zone, you breech that...and SNAP!...out pops Freddy.  Then there's Sophie...Sophie spent most of her time smoking in an isolated quiet room, she looked like she was cursed from the deeps of hell, a witch like creature who stuttered when she spoke with the pain of a thousand sexual violations in her voice.  The innocent high pitched tone of a child contradicted her voodoo like shrunken face like an old horror film...I also met a kid named Jack...Jack walked on his toes with a sort of extreme case of A.D.D, always smiling like he knew something we didn't. He would sit and whisper to himself arguing between two worlds he could barely control.  Deathly scared of his father...I wonder why...I would never ask but I could tell he was the reason he spoke like a runaway slave.

All listen to Michael closely in aw like a camp fire story.

RANDOM FEMALE

What about you?

Michael smirks.

MICHAEL

What about me?

RANDOM FEMALE

What was wrong with you?

Just then police walk in the door as Trevor's little sister attempts to hold them back an informant runs towards Michael and his friends in the backyard to warn him.

INFROMANT

Yo Mike the police are here their looking for you man you got to get out of here quick.

MICHAEL

Shit!

TREVOR

Yo hop the fence and just keep going man.

MICHAEL

Go where?

TREVOR

I don't know dude come back when the heats off you can stay here for the night.

Michael's hops the fence.

EXT. TREVOR'S HOUSE - BACKYARD - MOMENTS LATER
Police search the rest of the house then the back yard looking for Michael.

TREVOR

Like we told you, we don't know any Michael Anderson.

Police flash light in the darkened bushes.

O'TOOLY

Yes we heard you but this guy is extremely dangerous with or without arms so for your own safety we're doing a search if that’s alright with you...sir?

They search the backyard, and then peek over fence with a flash light. Search left to right then find Michael curled up in a ball rocking back & forth.

POLICE OFFICER

Hey O'Tooly come take a look at this.

O'Tooly peaks over the fence to find Michael rocking.

O'TOOLY

Okay Michael the funs over we've got to take you back now.

Michael somewhat incoherent continues to rock, eyes straight forward inattentive. Trevor looks at Michael surprised.
TREVOR

...Shit!

INT. GRACE CENTER - MICHAEL'S ROOM - DAY
MICHAEL wakes up back in his bed at the Grace Center with a hangover.  He walks over to open his door and finds it locked from the outside; he shakes the door frantically and starts to holler.

MICHAEL

HEY!  LET ME OUT.

He shakes the door, and then starts to bang on it.

MICHAEL (CONT'D)

HEY...SOMEBODY LET ME OUT OF HERE!

A nurse walks up to the door.

NURSE

I'm sorry Michael, we can't trust you anymore.

MICHAEL

What do you mean you can't trust me? Open the god damn door.
Enraged he starts to kick the door repeatedly screaming.

MICHAEL (CONT'D)

Open the god damn door.

He lets out a roar as he steps back then kicks the door.  Guards then open the door, rush in and strap him down to his bed.  He shakes his head.

MICHAEL (CONT'D)

NO!

The nurse walks in with the shot, they struggle with him as he roars once again trying to get his pants down.

NURSE

Hold him.

She sticks him in the buttock; Michael flinches in slight pain as they let him go to his restraints.  He calms down as the nurse leaves with the guards and lock the door behind them.  Eyes dilated he looks off to the side lifelessly.

INT. GRACE CENTER - DR. WELLINGS OFFICE - DAY
MICHAEL sits in Dr. Wellings office during another session.

DR. WELLING

Why didn't you just keep running Michael?

Michael sits in silence.

DR. WELLING (CONT'D)

...There's a reason why you didn't keep running, the police said they found you alone, passive...afraid?
MICHAEL

I'm not afraid.

DR. WELLING

Then why not run for the border Michael, they said you had ample time to get away if you wanted to, why didn't you run Michael?

MICHAEL

Run where? HUH? I have no family anymore, there's nothing left for me here.

Michael endures a quick flashback to his suicide attempt then shakes his head out of it.

MICHAEL (CONT'D)

I didn't run because this is the closest thing I have to a home.

Dr. Welling sighs then writes in his notes.

DR. WELLING

...I going to recommend a group therapy session.

MICHAEL

...A what?

INT. GRACE CENTER - GROUP THERAPY ROOM - DAY
MICHAEL sits in a group therapy circle around fellow recovering patients.  Ms. Macy the group therapist leads the conversation.

MS. MACY

Hello I'm Ms. Macy.  You've all been gathered here because you each have an individual problem with either yourself or your surroundings.  By sharing problems in a group we're going to try and establish a circle of trust.  Now in this circle of trust we do not judge so you’re free to express yourself.  We are all the same here including me okay?...We're going to start with a little exercise I like to use just to get to know everybody's names and also to break the ice and some of the tension in the room with a little fun.  What you're going do is your going to say your name and then make up a little rhyme about yourself, just something simple, now you don't HAVE to rhyme if you don't want to okay just a simple sentence will do, I'll give you an example...Hello my name is Ms. Macy, I like spending time with my kids...and reading short stories while I knit.  Then the next person would take over right after. Okay let's try it...we'll start off on the left.

Christina a fellow patient, and to the left of Ms. Macy shies away.

CHRISTENA

I can't.

MS. MACY

Don't worry their all going to have to go through it as well you’re not the only one embarrassed, the faster you get it over with the faster you get to watch them suffer.

All laugh.

MS. MACY (CONT'D)

Just do your best.

CHRISTENA

Hi my names Christina, I like porcelain dolls, chocolate ice cream...  and hanging out at the mall?

MS. MACY

Good, next.

KEVIN

Hello my name is Kevin, I like meatball subs...it's funny because I used to work at seven eleven.

All laugh.

BRIAN

Hi my name Brain, I used to work at IBM...I'm senile because I think no one’s as smart as I am.

HOWARD

Hi my name Howard, I like to play chess, wearing fresh tube socks, and flannel shirts from Eddie Bauer.

TOM

Hi my name is Tom and I don't really have a hobby, my mother calls me Toby, and my friends they call me Tommy.

Michael sits uninterested up next but doesn't speak.  Ms Macy addresses him.

MS. MACY

Your next.

MICHAEL

I don't think so.

TOM

Oh c'mon everybody else had to do it.

Michael looks over at Tom glaring.

MICHAEL

...I suggest you shut the fuck up.

MS. MACY

OKAY! A little too hostile remember this is the circle of trust, you lean on us, and we lean on you for support.

MICHAEL

I don't need your support.

MS. MACY

It's not a matter of need; it's a sense of security.

CHRISTENA

Yeah.

Michael sits up and sighs.

(SOUNDTRACK - "AS CRAZY DOES" - SUGAR KANE)
MICHAEL

Okay you want to know my name? hi my name is Mickey.  If you went through what I went through then you would be just like me.  If you could do what I could do then you’d be me and you would too, then who could choose between the two we might as well be Siamese.

All laugh.

MS. MACY

Okay that's enou --

Michael interrupts slowly standing up continuing.

MICHAEL

Jesus upsy-dups I must be going past the boundaries.  But you don't know a fucking thing about me. Have you ever put a gun to ya head?  Psh look at who I'm talking to.  You’re crazy, I'm crazy, that's something that we often do.  That's why we all medication rotten in a hospital...Listening to Ms. Spinster...I mean Macy. She's lying she doesn't have kids she really means kittens.  Sitting on her fucking ass knitting, she just wishes that somebody with a big dick would flip and stick it in.  For that you'd really have to be crazy with shit missing. I say fuck it; do what you want to do who's with me? It's one against sixteen, yeah you know what this means.
Michael flips Ms. Macy the bird then kicks over his chair starting an uprising in the session.  The surrounding patients join in on the rampage as the room gets out of control.

MS. MACY

THAT'S ENOUGH!  

INT. GRACE CENTER - DR. WELLINGS OFFICE - MOMENTS LATER
MICHAEL sits in Dr. Wellings office head down holding back his laughter.  Dr. Welling looks at him disappointed.

DR. WELLING

Michael we're really running out of options for you.

Michael impassive looks at Dr. Welling defiant.  Dr. Welling sighs.

DR. WELLING (CONT'D)

The nurses are afraid of you, you've got Ms. Macy in a fit she can't even control her class now...Michael we're sending you to a home, hopefully the open space will give you room to breathe and express yourself.  It's about three to four hours east of here.

MICHAEL

You’re moving me out of the city?

DR. WELLING

Michael we can't have you escaping again running lose on the streets, it's just not safe for you here.

Michael gets up angry walking out of the office.

EXT. SPRINGBOARD HOME - FRONT DOOR - DAY
MICHAEL hopes out of the transport vehicle with one other exiled patient.  Looks around at the open farm space then back at the old home.

INT. SPRINGBOARD HOME - MICHAEL'S ROOM - MOMENTS LATER
MS. EVENING the care giver at Springboard shows Michael around the place.

MS. EVENING

This is your bed you share this room with 2 others so be courteous most of the people here are very old.

Michael throws his bags on the floor and stares at Ms. Evening daringly.

INT. SPRINGBOARD HOME - LUNCH ROOM - MOMENTS LATER
MS. EVENING and Michael make their way into the lunchroom.

MS. EVENING

This is the lunch room; if you sit down I'll ask George to make you some soup and a sandwich.

Michael sits down at a table looking around at all the dead faces, insects land on the dingy clothed patients without disturbance or care.  George the cook an old black senile man brings Michael over a wooden bowl filled with soup and a plate with a tuna sandwich and plops it on the table. Michael looks at the soup then starts to eat slowly becoming set in the depression around him.

EXT. SPRINGBOARD HOME - FRONT DOORS - LATER
MICHAEL sits on the porch and looks off into the far distance of fields of farm land. The long road makes his neck jerk back, than he sees a van slowly approaching. The dusty road makes the van hard to recognize.  It gets closer and closer then stops in front of the home.  He recognizes the man that gets out, it's his father.

Fredrick leans on the car in front of Michael as he slowly walks towards his father.

MICHAEL

...What are you doing here?

Fredrick looks around then back at Michael.

FREDRICK

I got word from the hospital that they sent you here.  It's a long, long way from your family is all.

MICHAEL

What family?

FREDRICK

...You want to go for a walk?

EXT. FOREST - RIVER SIDE - MOMENTS LATER
FREDRICK and Michael walk along the river side skipping rocks on the river.

FREDRICK

I guess I don't have to ask you how you've been.

MICHAEL

...Where'd you go?

FREDRICK

I live in my car boy...lost my job, things change.  I just drift where the wind takes me, work odd jobs where I can.  Hey...I want you to know that what we had, the family...incase you being in here has anything to do with us I want you to know that it's not your fault...it's just a shame you had to suffer because of it.

MICHAEL

I never blamed myself...I blame mom.

FREDRICK

Oh yeah? why is that?

MICHAEL

All the money she was wasting on herself, she was never a responsible adult.  She wasn't even a good mother.

Fredrick pauses in the light of his sons revelations.

FREDRIC

...You might have been too young to remember, how much time you and your mother used to spend together. She never missed a chance to take you to the park and spend hours with you. She used to sing this sweet song to you every night before you went to sleep...What was it called...something about a lion in a jungle.

Michael recovers lost memories of his mother singing him to sleep, he sees them as clear as day.

FREDRICK

She put a lot of her work money into giving you those piano lessons you so carelessly gave up after all you worked for.  All I'm saying is...don't be so quick to judge your mother...the truth is...I played my part in this big pile of shit we call life.  I just wasn't around to see it hit the fan.

Michael looks down trying to muscle up the strength to get by.

MICHAEL

So what are you doing now?

FREDRICK

Me? I’m heading East to Port Hope, that's why I thought I'd swing by.

MICHAEL

Then I'll come with you.

Fredrick sighs.

FREDRICK

Michael...you don't want to live my life...A father dreams of the day his son surpasses him.

Fredrick puts his hand on Michael shoulder.

FREDRICK (CONT'D)

You weren't born to fail Michael, I envy you so much because of that ...You need to find your own path...Andersons' are very proud men ...we never die.

In his eyes he says goodbye, let's go and heads off back to his car.  Michael stuck in his tracks yells from a short distance.

MICHAEL

Dad? where can I find you? I mean if I need to.

Fredrick stops with his back turned.

FREDRICK

Promise me one thing...Don't let it end like this.

He keeps walking.

FREDRICK (CONT'D)

Crazy is as crazy does Michael...so do something.

Michael is left thinking abandoned once more.

INT. SPRINGBOARD HOME - MICHAEL'S ROOM - NIGHT
MICHAEL packs up his belongings in the night, angry almost in tears.

INT. SPRINGBOARD HOME - FRONT DOOR - MOMENTS LATER
MICHAEL walks out the front door as Ms. Evening yells behind him.

MS. EVENING

Michael? Michael where you going?

(SOUNDTRACK - "I AM HUMAN" - SUGAR KANE)
MS. EVENING (CONT'D)
Michael walks off into the distance.  He walks for what seems like days as the sun comes up he starts to tire.

To keep his spirits up his begins to freestyle.

MICHAEL

But I can be a great man if I wanted...If my mind wasn't so cluttered my soul wasn't so haunted.  I've done it, I've seen it all 8 miles and running.  I'm blunted, Big, Pac I'm coming.  I'm at the brink of extinction I've reached the summit...I'm like fuck it...I've buried it somewhere deep in my stomach.  If I should ever plummet let em rummage and carry something from it.  Just so you understand that's what I would've wanted.  I'm cunning I think, before I choose...Blink before I move.  In the end my motive is to...only give you the truth, truth, truth, truth, truth I can't stress it enough.  My hands cleansed of the mud, I'll have nothing to do...with it or you the bitter truth.  I'm never satisfied but it'll do I'm amused...I'm renewed I've reused everything I ever knew trying to come up with something new.  I'm through with what I see...I'm not even what I choose to be its true indeed you'd agree. I am what I am, good or bad...But between you and me, I see a little bit of you in me usually.  And it's not that hard but yet it's not so simple.  Just cus you’re paranoid don't mean nobody's out to get you.  Just cus you can afford em doesn't mean the shoes will fit you.  Let me just digress myself before I stress the issue.  One day you will betray me with a kiss...Stub your toe on a missile.  Your stare into a broken mirror...walk under a ladder, step on a crack and just act like it doesn't matter.  Until you see a plane flying lower than the adver -- tisment at the side of your building and it just crashes.  You wonder why this ever has to happen...shit happens...I agree, why you why me.  Somebody save the children.  You ever get the feeling?  I do, I get depressed and...I spew, I get upset and...I throw shit, kick shit, my words are my weapons ...But all this stress in my life I try to repress and it does nothing but teach me a harder lesson...then I deserve...I'ma worm, I am dirt, I'm a junky...A high school dropout, a scum bag, a flunky...I'm afraid, I am weak, I am moody...I'm stupid, I useless, I'm human, so sew me.

Lost in his emotions he's content with what he hears still bopping his head to the non-existent beat.

EXT. TORONTO STREETS - AISLE - LATER THAT NIGHT
MICHAEL stops in an aisle having finally reached the city, he collapses tired laughing hysterically he makes a pillow with his bags and rests.  An old homeless man approaches him from in the aisle.

HOMELESS MAN

You want a sandwich?

Michael looks up at homeless man slowly bringing himself to lean on the wall.

MICHAEL

Oh, nah man I'm cool, looks like you need it more than I do.

HOMELESS MAN

You’re sleeping on the same streets I am boy, the only difference is I got myself a blanket.

Michael smirks.

MICHAEL

Ha, you know I guess you’re right.  But believe you me I don't plan on being here for long.

HOMELESS MAN

So you’re a dreamer, I had dreams when I was your age...we all do.

MICHAEL

...So what happened?

HOMELESS MAN

Believe it or not I once had it all, a beautiful family, bright future.

MICHAEL

Sounds like you fucked up.

HOMELESS MAN

Watch your language boy...As much as I'd like to blame it on my family, one day you turn around and realize there's always a way, no matter how bad things get, there's always a way.

MICHAEL

So why don't you do something about it now?

Homeless man looks off into the stars.

HOMELESS MAN

It's too late for me, I'm old...and this city...Each and every morning your spit on by the brown nose MBA's, stepped on by the junior execs., the corporate world that wakes up to a cup of coffee and getting one up on every crazy senile bum they pass on their way to work...That word crazy...it's a horrible word, one day you wake up and actually start to believe it yourself...But you, you still have time.  If I would've known then what I know now...No now all I have is my dreams, my dreams alone keep me alive, it's all I need...But I can share a sandwich.

The homeless man offers Michael the sandwich again... Michael takes it.

MICHAEL

Thanks old man.

EXT. ST. PATRICK'S CEMETERY - JASON TOMBSTONE - DAY
MICHAEL slowly walks up to Jason's tombstone, puts his head down in respect, falls to his knees on the grave and weeps apologizing.

MICHAEL

I'm so sorry...

Claire walks up behind him and puts her hand on Michael's shoulder to comfort him; he turns around to see who it is as Claire helps him up.

INT. CLAIRE'S HOUSE - BATHROOM - LATER
(SOUNDTRACK - "LONG TIME NO SEE" - SUGAR KANE)
CLAIRE gives Michael a bath to wash him of his guilt, after months in a psychiatric ward his face has became dingy and un-cared for.  He sits in the tub with a blank look in his face.

CLAIRE

I knew you'd come back to me.

He looks up surprised.

MICHAEL

I have no name...I have no face...I might as well be dead.

Claire pauses and looks at Michael and gathers herself.

CLAIRE

Michael...when Jason died, my family went their separate ways.  My father just gave up; he was a religious man who loved god, now you can find him on 54th street spending the last of the family savings on marijuana, tequila, and back street hookers.  My sisters moved out soon after the first time he cheated on my mom...She got really sick...I guess everybody has their breaking point but I stayed behind to take care of her. We had to move her to the hospital where she can get 24 hour care.  I visit and bring her what she needs everyday but it just hasn't been the same...So I need you to be strong Michael.  For the both of us...for Jason.

Michael realizes what he's wanted the whole time was right in front of him; he looks into her eyes and quotes his previous promise.

MICHAEL

Claire...for everything I live for...

Claire swallows the tears building in her throat.

CLAIRE

For every breathe I take.

He holds her face and moves closer.

MICHAEL

I'll always take one for you...and I'll always...be here.

Michael and Claire engaged in a passionate kiss, Michael slowly undresses Claire and she gets into the tub with Michael.  They make long awaited love in the tub.

EXT. BURGER PLANET - BACK DOOR - DAY
MICHAEL now an employee at Burger planet throws the trash out, it drips filth on his shirt.

MICHAEL

...Argh...

He looks at his shirt in disgust.

INT. BURGER PLANET - TABLES - LATER
MICHAEL mops the floors as the manager comes out from the back office to the floor.

MANAGER

Hey Mike, you’re good to go man everything looks on point.

MICHAEL

Alright man thanks, I'll see you tomorrow.

He puts down the mop excited then runs outside.

MANAGER

Have a good one.

INT. CLAIRE'S HOUSE - FRONT DOOR - LATER
CLAIRE reads a magazine as the door opens to Michael coming home from work.

MICHAEL

Hey babes I'm home.

Claire struggles to stand up, and then kisses Michael.

CLAIRE

Hey Mickey.

Michael rubs her now pregnant belly.

MICHAEL

How's my little man?

CLAIRE

Michael why do you keep saying things like that, what if it's a girl? Huh?

MICHAEL

I don't know wishful thinking I guess.

Claire hits Michael play fighting.

CLAIRE

Well stop it you’re going to cause long term damage.

He laughs, and then sits down in the living room.

MICHAEL

Yes ma'am...So what's for dinner?

Claire sits back down and continues reading her magazine.

CLAIRE

...Nothing.

Michael looks over to Claire as she smirks.

CLAIRE (CONT'D)

I'm just playing.

MICHAEL

That was funny; you’re a funny person, reading the magazine and everything reminded me of my mother.
Claire tries to slowly get up; Michael helps her along into the kitchen then sits back down.

CLAIRE

We got a lot of macaroni and cheese just sitting here do you want me to fry up some hot dogs with it?
MICHAEL

I don't care.

CLAIRE

You know if you had a better job we'd be able to afford real food Michael.

Michael sits watching T.V. annoyed.

CLAIRE (CONT'D)

The baby's coming soon, we're obviously going to get some sort of extra money from the government to help support us but we can't live like this forever.

MICHAEL

I realize that Claire, I'm working on it.

CLAIRE

The baby's coming in 3 months; we really don't have a whole lot of time to sit around anymore.

Michael thinks about his situation worried.

EXT. LONG & MCQUADE MUSIC STORE - FRONT WINDOW - NIGHT
MICHAEL throws a rock through the glass then clears a path to enter.

EXT. LONG & MCQUADE MUST STORE - BACK DOOR - MOMENTS LATER
MICHAEL and Bow pass stacked merchandise to Trevor packing it in a van.

MICHAEL

Trev I hope to god you know what you’re talking about, if we need anything else it's not like we're going to be able to make a second trip if you know what I mean.

Elton shouts from the front of the truck.

ELTON

Yeah...because we'll be INCARCERATED!
TREVOR

Mike, don't interrupt a man while he's packing.

Michael, Bow, and Trevor finish the load; Michael taps the back of the van as they hop in the back.  Elton drives off frantically trying to escape as quick as possible

BOW

Yo El slow down.

INT. CLAIRE'S HOUSE - BASEMENT - DAY
MICHAEL, Bow, Trevor and Elton unload the equipment they had boosted the night before and set it up.  Claire comes downstairs and catches them in the act.

CLAIRE

Where did all of this come from?

They stop unpacking and look to Claire with guilt in their face.

MICHAEL

Uh...if feel off the back of a truck?

He looks to his friends for support, they look away awkwardly.  Michael pulls Claire aside to explain.

MICHAEL (CONT'D)

Look like you said, the babies coming in a few months, I have to do something, something big, I didn't finish school, I probably would've never gotten anywhere with it anyway, college was never a part of my plan, but music, I was born to make music Claire you know that.

As he moves towards Claire to comfort her she pushes him away.

CLAIRE

Michael...you’re too old to dream.

Michael steps back breathless, embarrassed he slowly looks downward.  She feels sorry and picks his face up.

CLAIRE (CONT'D)

But you’re too young to forget.  If you think you can make something out of it...then I guess there's no harm in trying.

MICHAEL

That's why I love you.

He smiles and bends Claire over for a kiss, with her belly in the way she screams and laughs.

CLAIRE

Watch the baby.

INT. CLAIRE'S HOUSE - BASEMENT - LATER
MICHAEL stands in front of the microphone with a sheet of paper. Trevor sits at the computer as the technician with Bow assisting him, and Elton handles the turntables.  Trevor plays an instrumental while Michael reads what he wrote on the sheet of paper.

MICHAEL

I got to fetish fish nets and toes, expensive tans, Hilton bags she got me like WHOA! Now they say you can't give what I don't ask for. So yeah I’m a professional asshole. But that's so last year, and I'm so past there. Now we too old for, girl we two grown folk. Hot tub sex I back rub sweat drip in the sauna. Delta hotel party the whole summer.

He pauses in frustration.

MICHAEL (CONT'D)
Stop, stop, stop the tape.

TREVOR

What's the problem?

MICHAEL

I can't say this shit...this is not me; I mean what am I saying here.

ELTON

I've heard you freestyle way better than that.

MICHAEL

That's different I was just talking about my immediate surroundings...  my life and shit.

Bow pauses and interjects.

BOW

Then maybe that's what you should write about.

All look to Bow confused.

BOW (CONT'D)

I mean at some point in time you have to stop trying to make what you think will sell records, and show the world who you really are.  There's a million gangster rap records out there all getting there expected radio play and there fifteen minutes of fame but it's just that...fifteen minutes.  All great songs are a product of inspiration, you find your fuel, and you’ll hit the jack pot.

All pause still looking at Bow.

BOW (CONT'D)

Just a theory...I don't know man.

As he holds his head down Elton and Trevor start to laugh at him, Michael takes it to heart and thinks to himself.

INT. CLAIRE'S HOUSE - FRONT DOOR - DAY
OFFICER O'TOOLY rings the doorbell; Claire answers the door and looks suspiciously.
CLAIRE

...What?

O'TOOLY

I'm sorry to bother you little lady but I need to speak with a Michael Anderson, we have reason to believe he's back in town.

CLAIRE

I don't know any Michael Anderson.

She tries to close the door but O'Tooly holds it open.

O'TOOLY

Claire...we know he's living here with you.

Michael walks to the door.

MICHAEL

What's going on here...oh, Officer O'Tooly, to what do I owe this most unexpected visit.

O'TOOLY

Sorry Mike, we got a call about a break in at the Long & Mcquade music store.  Now since I've been informed you've been back for several months now.  Would I be totally out of line if I suspected this had something to do with you?

MICHAEL

Yes sir you would be totally out of line.

O'TOOLY

See that's funny, why is it that I don't believe you? I think...if I searched this house right now I'd find exactly what I'm looking for.

Claire gasps for breathe holding her belly.

O'TOOLY (CONT'D)

What, what's wrong?

CLAIRE

Michael my water just broke.

Michael still looking at O'Tooly replies,

MICHAEL

...huh?
CLAIRE

MICHAEL...my water...just broke.

MICHAEL

Your water? your water just broke? O’Tooly, start your car.

O'TOOLY

What?

Michael holds Claire.

MICHAEL

Start your god damn car man, I'll get the bags.

Michael runs in the house as O'Tooly escorts Claire to the car.

O'TOOLY

Jesus Christ, okay it's going to be alright now we'll get you there as fast as possible.

Michael comes running out of the house with the bags, puts them down, and then helps Claire get into the front seat.

O'Tooly runs to the driver side and starts the car.

O'TOOLY (CONT'D)

When we get back we're going to talk about this Mike.

Michael takes the bags to the trunk.

MICHAEL

Open the trunk.

O'TOOLY

Are you out of your mind?

MICHAEL

Yes O'Tooly now open the damn trunk.

O'TOOLY

...Shit...

Michael frantically waves his arms towards O'Tooly.

MICHAEL

There are guns in the trunk!
O'TOOLY

Just put the bags on top.

Michael puts the bags on top of the police fire arms, shuts the trunk, and then runs to the back seat and gets in.  Officer O'Tooly drives off with the siren blaring.

EXT. SCARBOROUGH GENERAL - FRONT ENTRANCE - MOMENTS LATER
MICHAEL runs out of the back seat and opens the front door helping Claire out.  O'Tooly opens the trunk and gets the bags out walking inside behind Michael and Claire as they walk in the front entrance.

INT. SCARBOROUGH GENERAL - FRONT DESK - MOMENTS LATER
MICHAEL and Claire approach the front desk and speak to the receptionist.

MICHAEL

Hey, my girlfriends having a baby.

RECEPTIONIST

How far apart are the contractions?

MICHAEL

What? How the fuck should I know?

Claire screams in agony.

INT. SCARBOROUGH GENERAL - CLAIRE'S ROOM - MOMENTS LATER
CLAIRE'S rushed into her room with Michael following alongside her.

MICHAEL

I'm right here Claire.

CLAIRE

I know.

She screams in pain.

NURSE #1

We're going to need the doctor in here she's ready to go.

Nurse #2 rushes off to get the doctor.

NURSE #1 (CONT'D)
Claire we're going to do some breathing exercises okay, breathe with me.

Claire breathes along with the nurse as the doctor walks in.

DOCTOR

How are you doing Claire?

CLAIRE

I'm having a baby.

She screams once more.  The doctor checks to see how much Claire has dilated.

DOCTOR

Well you've reached 10 centimeters, the babies ready to come out, I going to need you to push Claire.

CLAIRE

Now?

DOCTOR

Yes push Claire push.

Claire gathers her strength and pushes screaming in pain.  Michael beside her starts to feel overwhelmed.

DOCTOR (CONT'D)

Okay rest...and push.

(SOUNDTRACK - "LOSING MY WAY" - JUSTIN TIMBERLAKE FT. SUGAR KANE)
Claire pushes screaming louder almost crying as she gives birth.  Michael's delusion starts to take over as his surroundings enclose oh him.  He storms out of the room and rushes into the unoccupied room beside, slumps down in the dark covering his ears.  The voices in his head start to whisper.  He rocks back and forth trying to drown the noises out, but then he hears a faint cry.  The voices stop and he hears the doctors in the background.

DOCTOR (CONT'D)

It's a girl.

Michael uncovers his ears and rushes over bursting into the room.  He slowly walks towards his new born daughter as the doctors’ place her in Claire's arms he stares in amazement speechless.

MICHAEL

It's a girl.

CLAIRE

I told you.

Michael touches his daughter for the first time.

CLAIRE (CONT'D)

They came back didn't they?
Michael holds his head down ashamed.

MICHAEL

Yes...I'm sorry.

CLAIRE

What made them leave?

He turns to his daughter and smiles.

MICHAEL

She did.

Claire smiles at him peacefully.

DOCTOR

So what's her name?

Michael looks to Claire then at his daughter.

MICHAEL

...Angel.

Claire looks at Angel and repeats the name.

CLAIRE

...Angel...

She looks back to Michael and holds his hand smiling glad that it's all over.

INT. CLAIRE'S HOUSE - LIVING ROOM - DAY
MICHAEL sits by his daughters feeding table trying to write, he repeats his written lyrics out loud to his daughter.

MICHAEL

What do you think about this?
He gathers himself and recites it for Angel.

MICHAEL (CONT'D)

When we apart I miss ya, like the summer when it's cold. I call you on the phone no answer, leave a message. It's something special we protect it; we converse in friendship...Back & forth until you get lost. You remind me of my jeep, I wax that, shine that, stop...rinse and repeat, I'll hit your climax. Nick nack patty wack, give a dog a bone. Give me what I need I’m a give you what you want. 
He thinks about it scrolling through the lyrics on the page.

MICHAEL (CONT'D)

I’m a give you what you want...

He re-thinks the last line then looks to Angel’s unimpressed blank face.

MICHAEL (CONT'D)

That bad huh? Yeah I thought so.

The phone rings.

MICHAEL (CONT'D)

I'll be right back.

He answers the phone.

MICHAEL (CONT'D)

Hello?

ANTHONY

Well, well, well look whose back in town.

Michael looks around for Claire.

MICHAEL

Who is this?

ANTHONY

Your old comrade, tell me you don't remember.

MICHAEL

Anthony?

ANTHONY

That's the one.

MICHAEL

What do you want?

ANTHONY

Calm down...I see your tempers still intact, isn't that why you were committed in the first place?  Oh don't tell me your still mad about that whole Leigha thing, if I'm hearing my information correctly you've done your share of trading places yourself.

MICHAEL

Claire wants nothing to do with you, we were family before you, and we're family now.

ANTHONY

How patriotic of you, but this is the way we see things Michael, you left us, you didn't check in, call, you can’t just leave and expect not to owe anything.

MICHAEL

Yeah like I admitted MYSELF into a god damn mental institution what are you crazy?
ANTHONY

No that would be you Michael, never the less there is still work to be done, and only someone of your...diverse abilities is capable of completing the task at hand, not like it's my decision Michael, trust me I would've asked for a more, in house job if you know what I mean.

MICHAEL

Your implying I never actually made my loyalty to the Juice Mob clear, and I'd rather it stay that way, don't call here, I don't work for you anymore.

ANTHONY

Michael, we're not asking.  You know war lords look at you with child and they do not see a family, they see a bargaining tool, a means to persuade with great leverage.  How strong can a man be with another life in the balance?  You wouldn't want anything to happen to your precious new born Angel now would you?

MICHAEL

You touch her I'll kill you.

ANTHONY

Kill who Michael, me? Biggs? Kali? I don't think so...we'll be in touch.

Anthony hangs up, Michael slams down the phone then looks to his daughter.  Claire walks up behind him.

CLAIRE

Who was that?

MICHAEL

Nobody...nobody.

Michael hugs her in order to comfort any suspiciousness still watching over Angel.

INT. CLAIRE'S HOUSE - BASEMENT - DAY
MICHAEL stands by the microphone, Trevor at the computer with bow assisting, Elton handles the turntables. Trevor plays an instrumental while Michael reads his lyrics.

MICHAEL

This is simple...Forget your problems and your drama Just get into...The way talk the way I move The way I kiss you...we touch and tickle...

I’m a take you to a place you never been to been to.  Help you through the fire.  Hard times like Tommy and Mariah.  It's all about you like Mya.

He stops in the middle of it.

MICHAEL (CONT'D)

I'm just not feeling this.

ELTON

Its generic...expected.

TREVOR

Look we're going to have to decide on SOMETHING.  It's been an ample amount of time to at least get a 4 track demo tape finished; I mean what are we doing here.

ELTON

If it's not hot it's not hot.

TREVOR

Elton what do you know about hot you’re a Chinese Malcolm X wannabe.

ELTON

Funny guy, this isn't about me though is it smartass.  I'd like to see you do something other than play with your little mouse.

TREVOR

You ever heard of a studio engineer fuck face, you don't even know how to use this shit without me.

ELTON

I'm pretty sure it wouldn't have been that difficult, red wire red wire, white wire white wire, stop, play control alt delete...yeah I got it.

While Trevor and Elton argue Michael bops his head to the drums and recites something off memory he had been working on.

MICHAEL

What you want from me nigga I don't owe you shit.  I put my work in the hood now I take care of my kid.  All of sudden they asking how "G'd" up could you get.  Cause I can't fuck you up when I'm in front of my kid.  I lose friend when I don't --

Bow interrupts.

BOW

Wait; wait...Michael what was that?

MICHAEL

What was what?

BOW

That thing you were just singing.

MICAHEL

Oh...nothing really just something I was working on it's not finished, I'm probably not even  going to it...it's a little...I don't know....crazy I guess.

Bow walks up to Michael.

BOW

Look...Mike whatever you went through, it doesn't matter, it doesn't change you....just the perception of the people around you.  I don't think you’re crazy, but that, what I just heard, was you.  And If that's you,  then that's what you need to sing...Trevor start something new, play me...a string...high C minor keep it short once every second beat on one.

Trevor inputs the notes.  Bow listens closely.

BOW (CONT'D)

No, no, double it up, once every beat.

Trevor fixes it as it plays.

BOW (CONT'D)

Yeah like that, now Michael, do what you just did before.

Michael steps to the microphone.

MICHAEL

What you want from me nigga I don't owe you shit I put my work in the hood now I take care of my kid All of a sudden they ask me how "G'd" up could you get Cus I can't fuck you up, now that I got a kid.

Trevor starts to layer the drums.

MICHAEL (CONT'D)

I lose friends when I don't come around can I live? But every time I rap something they hop back on my dick I'm hell bound blood pouring over my girls bib So I can't fuck you up when I'm in front of my kid.

Trevor adds more instrumentals to the loop as Elton scratches him in for the verse.

MICHAEL (CONT'D)

...The apple doesn't fall to far from the tree.  Brain damage she's just like me I’m a psycho...Daddies an asshole I know I do it for your own good cus the world is cold.  Give it about 20 years and you'll know my role as a parents living in the black hole we sew. Fighting a bull with a rug like a rodeo. All you got to say is no means no but if you touch my kid...

Bow runs over to the piano and adds a riff during the breakdown.

MICHAEL (CONT'D)

There's not a word to describe. There's not a phrase in the English language beside, or Parallel, that defines how I'd feel.  You'd have a better chance trying to describe hell.  I won't tell you what it is I’ma tell you what it ain't.  It ain't pure hate, it ain't like Kuwait, it ain't 9-11 it turns insane straight to straight gay. I ain't playing no games comprender?

Trevor loops the hook in play back as Michael sings the over dub he loses himself in the music.

MICHAEL (CONT'D)

What you want from me nigga I don't owe you shit.  I put my work in the hood now I take care of my kid. All of a sudden they ask me how "G'd" up could you get.  Cus I can't fuck you up, now that I got a kid. I lose friends when I don't come around can I live?  But every time I rap something they hop back on my dick.  I'm hell bound blood pouring over my girls bib.  So I can't fuck you up when I'm in front of my kid.

The beat continues, Michael sweats his eyes closed, his head bowed. Now he realizes what he has to do.
As the beat stops he opens his eyes determined.

EXT. SECTION 12 - STREETS - NIGHT
MICHAEL answers the cell phone.

MICHAEL

Speak.

ANTHONY

Aw the infamous Ricochet, you've returned.

MICHAEL

Let's get this over with.

ANTHONY

Patients...On the top floor of the West Side Section 12 abandoned warehouse is the leader of a gang named The Foot. Kali Ko wants him dead at all costs.  The first floor is filled with armed guards, they've got a various selection of military issued weapons bought from Kali Ko himself, they’re not great shots but believe me, with these guns you really don't have to be.  The 2nd floor is a drug operation forged by the hand of Shredder a.k.a Mr. Moscow.  Some of his most prized female companions cook, cut and bag his drugs for shipping but be careful... these woman aren't as innocent as they look, mercilessly trained in the art of...well...kicking your fucking ass.  Make your way to the third floor and you will find Mr. Moscow, kill Mr. Moscow.  Escape is on foot...we'll be in touch.

MICHAEL

It ends with this.

ANTHONY

Don't worry Michael, it will.

(SOUNDTRACK - "NO MOS" - SUGAR KANE)
Michael smashes the phone on the ground then steps on it, he walks towards the warehouse and slowly sneaks his way in.  He rediscovers mass violence like an old friend, the guards wield automatic weapons making things hard to follow but he counteracts using dead guards as a shield.  He twists and turns, flips, and jerks his way from guard to guard disarming them, then either rendering them unconscious or killing them if need be.  He creeps and crawls, slithering like a snake shifting through time and space.  When all is said and done the first floor is cleared of danger and he makes his way towards the second.

He steps up slowly to find fifteen women awaiting him, he smiles turned on by the half dressed females glaring at him in mortal combat.  They charge towards him in unarmed and to his surprise their style of fighting is matched to his own.  Their speed almost equal, their strength amazingly powerful, he dodges attack by attack studying their techniques before he strikes.  Once he's got the rhythm he begins to counteract each move a kick for a kick, a punch for a punch.  The connecting blows resonate around them. 

During the battle he begins to have flashbacks of his past and his present.  He remembers sitting on the porch with Claire and Jason as they comforted him after his parent’s divorce. He remembers his past assignments brutally mutilating a defensive attorney leaving his bat drenched in blood.  He remembers delivering a demo tape with Claire and his new born baby in the hopes of a better future.  He remembers his episodes in the psychiatric ward violently convulsing strapped down to his bed. He thinks of his daughter and everything he’s fighting to protect.
The strength of his memories gives him the strength to defeat anything put in front of him.  He learns to control the demand within him as the voices build up louder and louder then connect merging into a strong breeze flowing through the blood in his veins.  The outcome of his transformation makes him unstoppable.  His strength seems to triple as the female once worthy adversaries become child’s play; the force makes them leap back after every blow he strikes.  
Fifteen lady warriors defeated the last one steps out of the darkness.  It's Leigha now one of Mr. Moscow's assassins.  He hesitates to fight her knowing the fate she placed upon him.  She strikes him in anger knowing the consequences of failure.  He allows her to connect in the hopes that she'll show face and back down.  In a last attempt to kill him he is forced to shift into high gear and defend himself. With his last resort he reluctantly dodges the death blow, shifts behind her with lightening speed and slices her throat with her own blade.  As she dies he holds her head, and closes her eyes. Upset over Leigha he storms up to the third floor to find a leather chair turned to its back.

MICHAEL

Mr. Moscow.

As the chair spins around he finds Anthony sitting arrogantly.

MICHAEL

Anthony?

Before he could say another word Anthony draws his weapon and shoots him in the stomach, caught off guard by the surprise he's too late to dodge it.  He looks to his stomach and drags blood off his shirt falling to his knees.  Lightning strikes through the window as it starts to rain.

INT. CLAIRE'S HOUSE - LIVING ROOM - AT THAT MOMENT
CLAIRE answers the phone to Sony Records, they explain to Claire that their interested in signing Michael.

She smiles and jumps up in excitement as the life of her and her baby are about the change unaware of Michael's demise.

INT. ABANDONED WAREHOUSE - THIRD FLOOR - AT THAT MOMENT
ANTHONY circles Michael as he kneels in pain holding his wounded stomach.

ANTHONY

I have to tell you I really didn't expect you to reach this far...No I thought you'd be dead as soon as you stepped foot in this place...No man chases bullets...and no man escapes them.  You've got nine lives and a hell of a guardian angel Mr. 
“Ricochet”.

Anthony pours himself a drink.  Michael loses strength badly wounded.

MICHAEL

This has nothing to do with Kali does it?

ANTHONY

Smart man...no this is my operation; since you've been gone I've taken it upon myself to move up to a deluxe apartment in the sky.  But in a sense this has EVERYTHING to do with Kali...You were a thorn in my side Michael.  Kali Ko was starting to think of you as something...special, his go to guy...I was becoming the middle man. They thought you were a god, damn near invincible.  We'll you’re not a god Michael...Your mortal just like everybody else...You want to know who ordered the hit that got Jason killed?  That was me Michael...ME.

Anthony's confession enrages him.

MICHAEL

You.

ANTHONY

You got too far too fast, I didn't mean to kill him...I meant to kill you.  I gave you the Dexedrine which of course was laced with a mass amount of PCP, combined with certain corrosive components is SUPPOSED to be lethal even for you, but no...no you... misplaced your marbles for a few spells, got through a couple therapy sessions and your right back.

Anthony throws his glass against the wall.

ANTHONY (CONT'D)

We'll I'm through playing games Michael...I'll see you in hell.

Anthony raises his pistol to finish the job, as he does Michael's animal instincts kick in.  He charges towards Anthony on all fours like a panther as bullets fly by him he gathers what's left of his strength and roars an uppercut to Anthony's nose.  It creates chain re-actions sending the bone straight into his frontal lobe.

Anthony's body pauses, and then drops to the floor.  Michael looks out the window at the rain as the sirens blare in the distance.  He thinks about his daughter as he feels the life being drained out of him.  With his last breathe he whispers. Then falls to the ground lifeless.

MICHAEL

...Angel...

INT. CLAIRE'S HOUSE - LIVING ROOM - AT THAT MOMENT
CLAIRE hangs up the phone call from Sony records still excited, she can't wait for Michael to get home to tell him the good news. As she plays with Angel the phone rings again.  She turns around surprised and answers it. The police explain to her that Michael has been shot. She weeps and weeps hoping to god it's just a dream.

She drops the phone helplessly trapped in the twilight zone of death and unfortunate circumstances.

EXT. ST. PATRICK'S GRAVEYARD - JASON'S TOMBSTONE - DAY
MICHAEL with his woman Claire and his daughter Angel beside him, his friends Trevor, Elton, and Bow right behind him pay respect on the day Jason was killed.  His stomach still in a cast from the bullet wound.  He drops flowers on Jason's grave.  They have a moment of silence, turn around and walk down the long road of life an end to all finally with complete closure.

EXT. DOWNTOWN TORONTO - AISLE - DAY
A limo pulls up in front of a homeless man on the side of the street.  Officer O'Tooly hops out of the limo and checks the perimeter then reports back.

O'TOOLY

...Clear...

He opens the back door as Michael hops out dressed in success.  Michael walks over to the homeless man slumping on the street corner with a suitcase, crouches down to his level and pauses.

MICHAEL

Crazy is as crazy does old man.

He opens the suitcase filled with a million dollars in cash.

MICHAEL (CONT'D)

Now do something.

He stares into the homeless mans eyes, gets up and walks back to the limo leaving the suitcase behind.

Eminem's "I Think My Dads Gone Crazy" plays in the car as his daughter Angel now a bit older pops her head out of the vehicle, smiles and waves.

MICHAEL (CONT'D)

Thanks for the sandwich.

Michael enters the limo as Officer O'Tooly closes the door.  The homeless man sits in aw watching as they drive away.

(SOUNDTRACK - "MY DADS GONE CRAZY" - EMINEM)
[(THE END)]
