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BLACK SCREEN

"Soci ety honors its living conformst and its dead
troubl emakers.” - M gon MLaughlin

FADE | N:

| NT. NEWSPAPER OFFI CES - DAY

A BUSTLING OFFICE filled with people working on various
newspaper stories.

Peopl e TYPI NG at conputers.
A woman answering the PHONE
A man PHOTOCOPYI NG a file.

A sel f-confident wonman, md-twenties in a business suit
sits at her desk typing at a conputer. This is ANNE GREEN

Anne’ s pager BEEPS. She takes it out of her pocket and
holds it up in front of her.

She STARES determ nedly at the screen, taking in every
detail of the news.

She gets up and WALKS across the office. People nove out
of the way to | et her past.

I NT. EDITOR S OFFI CE - DAY

The EDI TOR, an uptight man in his early fifties sits at
his desk, listening to a PHONE

Anne wal ks into the room closing the door behind her.
The editor gives her a hand gesture, telling her to wait.

EDI TOR
(i nto phone)
Sorry, I'll call you back
Sonet hi ng’ s cone up.

The editor hangs up the phone. These two are quite
fam liar.

EDI TOR
What have you got?

ANNE
Dead girl. Cassandra Ryan.
Sui ci de. The cl ub on Mar kham
Street.

( CONTI NUED)



CONTI NUED: 2.

EDI TOR
Drug influence?
ANNE
Possi bl y.
EDI TOR
(beat)
All right then. Story’s yours.
ANNE
Thanks.
EDI TOR
How are you going to handle it?
ANNE
The usual. 1’1l talk to the
associ ated, mght even visit the
scene. I'll wite what | |earn.
EDI TOR

| knew | hired you for sonething.

ANNE
You hired nme because | wite
articles that people read.
There’s nothing nore than that.

EDI TOR
Maybe.
(pi cks up phone again)
Keep up the high standards and
you' |l rise fast.

ANNE
You tell me that every tinme | get
paged.

EDI TOR

That’s because it’s true every
tinme.

(beat)
Are you going to wite this thing
or are you going to stand there
wavi ng your talent in ny face?
O f you go.

He dials a nunber into the phone with one hand and gives a
"go away" gesture with the other.

Anne pushes open the door and wal k out in one sw ft
novenent .



| NT. NEWSPAPER OFFI CES - DAY

Anne sits at her desk, working on her conputer.

She is | ooking at Cassie’ s FACEBOOK page. She clicks

t hrough several photos. They show Cassi e posing with her
friends, having fun.

She clicks onto the "Information" tab. She scrolls down

t hrough the parts of the page. Cassie’'s favorite band was
The Whitlans, her favorite filmwas Hard Candy.

Anne is fascinated.

She scrolls down to the bottom of the page. Cassie worked
at The Coffee C ub.

Anne grabs a PHONE BOOK from under her desk.

She flicks through the book until she finds The Coffee
Cl ub. She takes note of the address.

Anne grabs a NOTEPAD from her desk and puts it into her
bag. She picks up her bag and wal ks away.

EXT. MALL - DAY

Anne wal ks through a crowded mall. She is keenly observing
her surroundi ngs. She spies the entrance to a SHOPPI NG
CENTRE.

She takes her notebook out of her bag and checks the
address. It’s correct. She wal ks into the shopping centre.

| NT. SHOPPI NG CENTRE - DAY

Anne wal ks through the shopping centre. People are noving
around everywhere, shopping, naking phone calls. This

pl ace is alive.

Anne checks the big plastic MAP stood in the mddle of the
hal | .

Her finger traces across the map and stops over The Coffee
Cl ub.

Sati sfied, Anne wal ks off down the hall.



| NT. COFFEE CLUB - DAY
A WAI TRESS is standing at the counter, serving a custoner.
Anne wal ks into the cafe.

The custonmer wal ks away fromthe counter, naking roomfor
Anne to approach.

ANNE
Hi, do you know a girl called
Cassandra Ryan?

WAl TRESS
Yeah. She worked here. \Wy?

ANNE
Do you know where she lived?

WAl TRESS
45 Kenworth Avenue. Why?

ANNE
| " minvestigating an incident.

WAl TRESS
(annoyed)
Who are you?

ANNE
|’ m Anne Green, a journalist. I'm
i nvestigating the recent suicide
of Cassandra Ryan.

VWAl TRESS
Sui ci de?

ANNE
Yes, suicide. She junped off the
roof of the Markham Street club
| ast ni ght.

WAl TRESS
Shit. Isn't it the police’ s job
to investigate?

ANNE
It’s ny job to find out the
truth. That’'s what | aimto do.
(beat)
Were you friends with Cassie?

WAl TRESS
(di sgruntl ed)
Yeah. W had the sane shift.
She’ s supposed to be worki ng now.

( CONTI NUED)



CONTI NUED: 5.

ANNE
Then | guess you’ d better tel
your boss she’ s dead.

WAl TRESS
Yeah.
(beat)
Can | get you anythi ng?
ANNE
1’1l be fine, thanks. 1’ ve got

everything |I need.

WAl TRESS
Ckay.

Anne wal ks out the shop, |eaving the waitress standing,
horrifi ed.

I NT. CAR - DAY

Anne drives down a high class street, big, expensive
houses on every street.

EXT. RYAN HOUSE - DAY

Anne parks out the front of the MMansion. She gets out of
the car and wal ks up to the front door.

She rings the doorbell. She waits at the door.

A woman, md-forties answers the door in her dressing
gown. She is SMKI NG and | ooks terrible.

ANNE
Ms. Ryan?

MRS. RYAN | ooks at Anne sceptically.

MRS. RYAN
Who the fuck are you? You' re not
the police are you?

ANNE
|’mnot the police. I'"ma
journalist. 1'd like to talk to
you about Cassi e.

MRS. RYAN
What el se would you want to talk
about. Little Mss Big kills
herself. Big story.
(beat)

( MORE)
( CONTI NUED)



CONTI NUED: 6.

MRS. RYAN (cont’ d)
Ugh, fuck it. Come in. See if I
care.

She wanders back inside the house and Anne foll ows her.

| NT. RYAN HOUSE - DAY

Ms. Ryan wanders into the kitchen and picks up a glass of
wi ne fromthe bench. She DRINKS it as Anne wal ks into the
room

MRS. RYAN
Go on then. Quiz ne.

ANNE
Do you want to sit down?

MRS. RYAN
This isn't Mystic River darling.
Just ask your questions and get
the fuck out of ny house.

ANNE
Al right. Do you know why Cassie
killed herself?

MRS. RYAN
Not really. W were good to her.
Doug can be a bit of a prick
sonmetinmes. Perhaps that's it.

ANNE
Where is your husband?
MRS. RYAN
Fuck if 1 know.
ANNE
Ri ght. Was Cassie taking any kind
of drugs?
MRS. RYAN

No. She wasn't.

ANNE
Are you sure? Teen suicide is
often liked to drug addiction.

MRS. RYAN
She wasn’t. Even if she was, you
are not witing a story about it.
You won’t turn ny daughter into a
fucking martyr.

( CONTI NUED)



CONTI NUED

ANNE
| just want to to find the truth.

MRS. RYAN
And | just want ny daughter to
come hone. But that’s not going
to fucking happen now, is it?

ANNE
| don’t think that attitude is
hel pi ng you very nuch

MRS. RYAN
Do you?
(beat)
Whoop- dee- f ucki ng- doo.

ANNE
|"mtrying to help you.

MRS. RYAN
Don't lie. You re trying to make
noney. You don't really give a
shit. Those cops that told ne
didn't really give a shit. And I
don't really give a shit about
your article.

ANNE
| don’t expect you to. Just tel
me how you want people to
remenber your daughter.

MRS. RYAN
She was a good girl that did
brilliantly in everything. Except
net bal |, she was rubbish at that.
Soneone fucked her up and she
killed herself. That’s what you
wite.

ANNE
|"mgoing to wite the truth.

MRS. RYAN
Soneone fucked her up and she
killed herself. That’'s what
you're going to wite.

ANNE
(beat)
Al right.

MRS. RYAN
Get the fuck out of mny house.

Anne, annoyed wal ks out of the room



EXT. MARKHAM ST. CLUB - DAY
Anne stands outside the club, cordoned off by the police.
Inside, the CLUB OMNER i s being interviewed by the police.

There is an drawn QUTLI NE of a body around a pool of BLOOD
on the footpath where Cassie fell. It has it’s arns and

| egs extended, as though the departed tried to make a snow
angel .

Anne tried to get the attention of a nale forensic police
OFFICER in a white forensic suit, working on the scene.

ANNE
Hey! You in the white!

The officer reluctantly gets up.

OFFI CER
Excuse ne?

ANNE
Can | ask you a few questions
about the incident?

OFFI CER
How nany officers have actually
said "yes" to that question?

ANNE
Sonetimes | get the dunb ones. |
take it that you won't?

OFFI CER
There’s be a press release |ater
t oday.

ANNE

Fat | ot of good that is. Ch well,
it was worth a try.

OFFI CER
Have a nice day nmam

ANNE
Are you kidding? I'"m having a
really great day. | know nore
about this thing than you | ot do
al r eady.

OFFI CER
Ch really?

ANNE

Definitely. |1 could probably
share it with you over |unch.

( CONTI NUED)



CONTI NUED: 9.

OFFI CER
VWhen woul d that |iaison take
pl ace?

ANNE

(after | ooking at watch)
Tormorrow. The Cof fee O ub.

OFFI CER
"Il see you then.

Anne SM LES and wal ks away from the scene.

EXT. SCHOOL - DAY
Anne stands outside the front gates of a school.

After a few seconds, TEENAGERS cone spew ng out of the
mai n bui | di ng.

Anne spies three teenage girls, chatting.
She waits until they | eave the school and joins the group.

ANNE
Excuse ne.

The girls STOP and face Anne.

ANNE
Did you three know Cassandra
Ryan?
One G RL responds.
G RL
Yeah. Me and her were good
friends.
ANNE

| take it you are aware of the
fact that she died |last night.

G RL
Yeah. What of it?

ANNE
| was hoping you could give ne
sone information on why she
killed herself.

G RL
Didn't the cops tell you?

( CONTI NUED)



CONTI NUED: 10.

ANNE
Tell ne what ?
G RL
Cassie did snmack.
ANNE
She was a heroin addict?
G RL
Yeah, she did shl oads of the

stuff.
ANOTHER G RL pi pes up.
OTHER G RL

Ay, are you sure you should be
telling her that?

AWY
It shouldn’'t be a secret. Maybe
this will make people stop doing
it

ANNE
| doubt that. One last thing, did
Cassi e have a boyfriend?

AMY
Yeah, Janmes Kennedy. He’s not
here today though.

ANNE
Can you tell me where he lives?

EXT. KENNEDY HOUSE - DAY

Anne stands outside a generic, mddle-class suburban
house.

She wal ks up to the front door. She RINGS the doorbell.

After a while FOOTSTEPS approach the door. Someone sl unps
agai nst the door.

ANNE
Are you Janes Kennedy?
JAMES
Yes. \Who are you?
ANNE
|"ma journalist. I'd like to

talk to you about Cassie.

( CONTI NUED)



CONTI NUED

JAMES
Real | y? Fuck off!

JAMVES i s heard WALKI NG AVWAY i nto the house.

t he door, disgruntled.

She wal ks back towards the road.

I NT. EDITOR S OFFI CE - DAY

11.

Anne st ands at

Anne wal ks into the office. She stands at the door,

satisfied wth her day s work.

The editor | ooks up fromhis book, The Lovely Bones.

EDI TOR
That was qui ck.
ANNE
|’ mthe best.
EDI TOR
Did you get everything you need?
ANNE
| did.
EDI TOR

s this going to cause anyone

"I mrense di spl easure"?

ANNE

Only if they want it to.

EDI TOR
Then get to witing.

The conversation is over as quickly as it began. Anne

LEAVES.

| NT. NEWSPAPER OFFI CES - DAY

Anne sits at her conputer, TYPI NG

Peopl e zoomin and out of the office in super fast notion
but Anne just sits and types. In super-fast-notion, we

wat ch the sun set.



12.

| NT. NEWSPAPER OFFI CES - NI GHT
Anne finishes her article. She sends it to be published.

She gets up and wal ks off, finally finishing her day’'s
wor K.

| NT. COFFEE CLUB - DAY

Anne sits at her scheduled lunch with the forensic
officer, now wearing a plain suit. Now that we see his
face, he is a handsone, bearded nan in his |ate-twenties
Wi th conbed hair. Anne is happier than we have seen her.

OFFI CER
(flirtatious)
So did you find out anything that
woul d hel p in our investigation?

ANNE
| m ght have. You d have to
interrogate me to find out
t hough.

OFFI CER
| just do the crinme scenes. It’s
not like in CSI where I’'d be
doi ng everything and I’ d be doing
it in a very fashionable coat.

ANNE
You could stand to use the coat.
The whol e "hazard suit" | ook
doesn’t really suit you

OFFI CER
| don't really think I need to
dress up when | go to work. |
prefer the whites to the "let’s
i nvade Pol and" uni f ormns.

ANNE
Maybe | like a man in uniform

OFFI CER
Then maybe you shoul d go and get
one of the buffed uniform cops,
fresh out of the acadeny.

ANNE
| also like a man with a brain.

OFFI CER
And | seemto |ike wonen that
pounce on nme when |’ m cl eani ng up
dead peopl e.

( CONTI NUED)



CONTI NUED: 13.

ANNE
(chuckl es)
Is that in the police brochure?
Solve nmurders, fight crimnals
and pick up chicks.

OFFI CER
| actually got a lecture on how
policing can help you get laid
once.

Anne begins to laugh just as MRS. RYAN WALKS I N t he nodest
cafe.

Anne doubl e-t akes.

She keeps listening to her date talking, trying to hide
fromMs. Ryan. She fails.

M's. Ryan sees Anne and power-wal ks over to her as though
she is about to tear her into pieces.

MRS. RYAN
You bi tch!

ANNE
| don't really think this is
appro. ..

MRS. RYAN
You | ying bitch!

ANNE
| think we should take this
out si de.

MRS. RYAN
So do I!

Anne stands calmy until Ms. Ryan has left the shop.
She turns to her date.

ANNE
[’Il be back in a m nute.

She follows Ms. Ryan out.

| NT. SHOPPI NG CENTRE - DAY

Anne wal ks out of the shop and is greeted by Ms. Ryan,
furious. She isn’t drunk like last tinme though.

( CONTI NUED)



CONTI NUED: 14.

ANNE
VWhat did | do?

MRS. RYAN
You wote a big article about how
bi g a fucking junkie ny daughter

was.
ANNE

She was a heroi n addict.
MRS. RYAN

Says who?
ANNE

Her school friends, her
lifestyle, her death

MRS. RYAN
And you just decided to tell the
wor | d.

ANNE

l’ma journalist. It’s ny job.

MRS. RYAN
You coul d have witten about how
she was a smart and beauti f ul
girl. Wiy didn’t you wite about

t hat ?
ANNE
Because | wite the truth.
MRS. RYAN
And does that nake you happy?
ANNE
Yes.
MRS. RYAN
(beat)

You' re not special. You' re just
anot her fucking corporate puppet.

Anne stands in an inpenetrable shell of self-assurance as
Ms. Ryan flings insults at her.

MRS. RYAN ( CONT. D)
You ruin people’ s lives to make
noney and live a "high flyer”
corporate lifestyle! You suck
your editor’s dick for a |iving!
Soneone fucked up ny daughter and
told the world a |ie!

Anne finally cracks.

( CONTI NUED)



CONTI

Anne

M s.

NUED: 15.

ANNE
Your daughter fucked herself up!

regai ns her conposition.

ANNE ( CONT. D)
And | told the truth about it. If
you can’'t take what your daughter
was then that’'s no one’s fault
but yours and you’'d better have
anot her | ook at your |ife because
it looks pretty bad from where
| " m st andi ng.

Ryan has nothing to say. Anne has won.

Anne wal ks back inside the cl ub.

| NT.
Anne,

COFFEE CLUB - DAY

satisfied wal ks back into the shop and sits down

opposite her date, keen to get back to business.

OFFI CER

What was that all about?
ANNE

An article | wote yesterday.
OFFI CER

What was her probl en?
ANNE

| told the truth.
OFFI CER

What's so horrible about that?
ANNE

The truth hurts.
OFFI CER

And yet you still told it.
ANNE

You' re a police officer. You
under st and.

OFFI CER
Tr ue.
(re: Ms. Ryan)
But | don’t think she does.

This cuts Anne nore deeply than anything Ms. Ryan has

sai d.

She doesn’t respond.



16.

| NT. NEWSPAPER OFFI CES - DAY

Anne once again sits at her desk, typing. She is |less
ent husi asti ¢ now, though.

An | NTERN wal ks up to her.

| NTERN
Anne? The editor wants to see
you.

Anne lets out a resigned sigh and gets up to see the
edi tor.

I NT. EDITOR S OFFI CE - DAY

Anne wal ks through the door and pulls a chair up opposite
the editor, who is still sitting at his desk. She sits
down.

EDI TOR

| ve received conplaints froma
Ms. M Ryan about your article
in today’s paper. Several other
menbers of her fam |y have
expressed their concern as well.
Wul d you be able to explain to
me why this is?

ANNE
| wote an article about a drug
addi ct that killed herself.

EDI TOR
Was it inflanmatory?

ANNE
Did you even read it? You' re the
edi tor.

EDI TOR

| don’t normally need to read
your work Anne, it’'s always up to

a certain standard. |I'’mstarting
to have qual ns about that policy,
t hough.

ANNE

The article wasn’t inflanmmatory.
It sinply told the story as it
happened.

EDI TOR
Those are two
not-entirely-dissimlar concepts
M ss G een.

( CONTI NUED)



CONTI NUED

ANNE
| wote an honest article. | did
ny j ob.

EDI TOR

Honesty is not always synonynous
with the truth.

ANNE
What woul d you have preferred 1'd
done? Did you want ne to wite a
pack of |ies about how great this
girl was and how big a tragedy
this is?

EDI TOR
Grow up Anne. You're a
journalist.

ANNE
What the fuck is that supposed to
mean?

EDI TOR
It nmeans that if you wite for ne
then you wite what people want
to hear.

ANNE
What is this, a propaganda paper?

EDI TOR
We're a tabl oid Anne.

ANNE
Then maybe |’ mworking for the
W ong paper.

EDI TOR
Every paper you go to will tel
the sane thing. Even the Herald
is turning tabl oid.

ANNE
Well 1"mgoing to keep telling
the truth. Hell, I mght even

start a bl og, becone an internet
wei r do.

EDI TOR
Are you dissatisfied with our
practices? Because if you are
then you can | eave.

ANNE
Then | guess that’s what 1’1l do.

Anne defiantly | eaves the room

17.



18.

| NT. NEWSPAPER OFFI CES - DAY

Anne STORMS over to her desk and begins to put her stuff
into her bag.

BEEP

It’s Anne’s pager. She takes it out of her pocket and
reads the screen. Sonething sparks in her eye.

She finishes packing up and | eaves.

EXT. NEWSPAPER OFFI CES - DAY
Anne wal ks out of the building and towards the road.

She reaches her CAR and gets in.

| NT. CAR - DAY

Anne sits in the drives seat. She puts the pager down on
t he passenger seat.

The screen reads..

"HOSPI TAL DEATH. DAVI D FOSTER. 35."

EXT. NEWSPAPER OFFI CES - DAY

The car drives away, leaving the city street bustling with
activity.

FADE QOUT.



