                   THIS BABYS LOVE SEX.
                        Screenplay by 

 Dmitry Ursu.

INT. MAZDA XEDOS. NIGHT. 
Daisy and Audrey are sitting in the car. Audrey is driving. They parked near Daisy’s house. He is 16 years old, a dark-haired guy. She is 16 years old, a brown-haired girl. She kisses him passionately, but he does not. She looks at him surprised. She kisses him again but he doesn't.

    



DAISY. 



What is going on?

    



AUDREY. 



I can’t. You must understand me.

    



DAISY. 



Why, Audrey? You’ve been always sincere with



me. Really is this so serious that you are 



not going to tell me?
    



AUDREY. 



The problem.

    



DAISY.  



Which is the problem?

    



AUDREY. 



You are terribly kissed. 

Pause.
    



DAISY. 



Are you joking?
Audrey begins to laugh.

    



DAISY.



  Yes?! Specially ... to irritate me.

    



AUDREY. 



  No of course (kissing her) really have 

            you believed?

    



DAISY. 

 

  No, sure. I know you are funny.

They are laughing, and then are kissing. 

INT. DAISY’S HOUSE. HOLL. NIGHT. 
At this moment, Daisy’s parents are staying to the window and looking them. Matt Goy and Lola Smith. Matt is 43 years old, a dark-haired man. Lola is 37 years old, a brown-haired woman. 

   



LOLA. 



He wants to fuck Daisy. Do something.

 



MATT. 



They are only kissing. 

   



LOLA. 



Nice, you lag behind time. You think, he 



meets our daughter, for the sake of kisses? 



He wants only one thing - sex. The feelings 



have no importance for him.

    



MATT. 



May be he love Daisy. Look, they lucky.
 



LOLA. 



Love!!! You are a sneer!! He loves only 



penis. All are like this at this age. When 



Daisy is going to have a baby, you will see 



what love means. He will disappear like a plane 



in the Triangle of Bermudas. 

   



MATT. 



Don't exaggerate, ok? 

  



LOLA. 



You also were like him. Are you going to 
stay. Do something then will be late. 

  



MATT. 



You don't think to damage Daisy' night.

    



LOLA. 



You are spoiling. And that sexual anxious 
guy.

   



MATT. 



Maybe you shut up. OK? (leaves). 

INT.”MAZDA XEDOS”. NIGHT. 
Daisy opens the door.

        


DAISY. 



I have to go. 

       


AUDREY. 



Well. Bye. 

       


DAISY. 



Bye. 

Daisy gets out of the car and goes to the porch of the house. Audrey starts the car. “Mazda Xedos” began to move and went away. 

INT. DAISY’S HOUSE. NIGHT.  
Daisy comes into the bedroom and turns on the light. She gets undressed. Then turns the light and goes to bed.  A little time she lies on the back, than turns on one side, than she get up the bed. She turns on the light and sees the vibrator in the bed, which is vibrating.

       


DAISY. 


Kevin. I’ll kill you. 

She turns off the light and goes to bed. 

INT. SIDNEY’S HOUSE. HOLL. NIGHT.    
Near the door are staying Barry and Sidney. Barry is 16 years old, a brown-haired guy. Sidney is 16 years old, a blond girl.

       


SIDNEY. 



Don't be sad, Barry, but you have to go.

        


BARRY. 



You banish me? 

       


SIDNEY. 



I have to do this. Soon my parents are coming, 



and in the house is a big mess. 

       


BARRY. 
Can I help you? 

       


SIDNEY. 
I will do it by myself. Go. 

       


BARRY. 
Well. But we will meet tomorrow? 

       


SIDNEY. 
Sure.

      


BARRY. 
And don’t be late.

      


SIDNEY.  
Sincerely, you are late.

       


BARRY. 
Only one time. But how many times you 
were late? 

       


SIDNEY. 
The girls are always late. 

      


BARRY.  
It's good that you are honest on this. 

      


SIDNEY. 
Barry. You have to go. 

      


BARRY. 
Well. I am going.

He kisses her.
      


SIDNEY. 
By the way, withdrew your friend.
       


BARRY.  
Where is he?

      


SIDNEY. 
Sleeping. In the parent's bedroom.

       


BARRY (surprised). 
What?
They are walking up stairs. They come into the bed. Sidney turns on the light. Barry approaches to her to the bed, where is sleeping Maurice. He is 16 years old, a blond guy.

        


BARRY 
(trying to wake up). 
Wake up. 

       


MAURICE 
(is still sleepy). 
Go away. I want to sleep. 

       


BARRY. 
You will sleep in the car. Come on, get up. 

     


MAURICE. 
Don’t disturb me to sleep, stupid. What 
a habitual thing!

        


BARRY. 
Get up, ugly (takes his shoulders). 

       


MAURICE. 
Well, well. 

Maurice gets up, takes the pillow and goes to the door. 

       


BARRY. 
Don't take the pillow.

      


MAURICE. 
It will be used.

      


BARRY 
(Trying to take the pillow 
from his hands). 
Let it, I'm telling you. 
       

MORRIS 
(He doesn't want to let the pillow). 
What do you want? 

     


BARRY. 
Put it at its place.

       


SIDNEY. 
Let him to take it.

       


BARRY
(to Sidney). 
Are you sure?

       


SIDNEY. 
Yes.

      


BARRY 
(to Maurice). 
You are lucky, stupid.  Let’s go 
(pushes him to the door).

      


MAURICE 
(almost on the floor). 
Don't push me. I can get on the floor and 
break my head (pause). Mother fucker!!! 

     


BARRY. 
If you don't hurry, I will do it. 

     


MAURICE 





(coming to the door). 



Today all are very strange (stops near the 
door and looks at Sidney). Who are you? 
(to Barry). 
Do you order a bitch? 


INT. PEUGEOT 607. NIGHT. 
”Peugeot – 607” is moving. Barry is sitting at the wheel. Behind him is sleeping Maurice. “SUM 41” is singing.                                                                                                                                                                                                                                                                                       

INT. MIKKY’S BEDROOM. NIGHT. 
Mikky opens the door and comes into the bedroom. He gets undressed and puts his clothes on a chair. Outside is a moony night, and gives light at the room. Mikky is a Negro, 16 years old. Mikky goes to bed. After a minute, he gets up and turns on the lamp. Surprised he sees Dinah's head, who is in his bed. She is a thick Negro girl, 16 years old. 

    



MIKKY. 
What the hell are you doing here? Get 
away from my house. 
       


DINAH. 
You promised me.
       


MIKKY. 
I promised you nothing.
       


DINAH. 
You don't remember?
      


MIKKY. 
You talk about this! I was joking! You 
really believed me? 
     


DINAH. 
Do your promise, if not, I'm not going 
from here. 
      


MIKKY. 
Are you crazy! Who will agree this? I’ll 
better masturbate, than fuck you. 
      


DINAH. 
I’ll yell. I’ll scream. What do you say to 
the parents? 
     


MIKKY. 
You may cry. My mother will kill you, 
when she sees you here. 
      


DINAH. 
I’ll say that you want to rape me.
      


MIKKY. 
Rape! Are you joking? Who will want to 
rape you? Only a kind of monkey. So, get
out, bitch. Your plan was ruined 
(laughing as goon). 
     


DINAH. 
You will be sorry about this. 
     


MIKKY. 
Really?! 
     


DINAH. 
          I am not joking. 

EXT.  'MAZDA XEDOS'. STREET. NIGHT. 
Near the car are staying Sam and Audrey. Sam is brown-haired guy. He is 16 years old.
       


SAM. 
I need your car. 
        


AUDREY. 
Why?
     


SAM. 
I want to fuck a girl. 
      


AUDREY. 
Fuck? 
      


SAM. 
Yes. 
      


AUDREY. 
May be in a hotel. 
       


SAM. 
I want in the car.
        


AUDREY. 
In the car?! Are you crazy?! What a 
sensation is in the car?! 
       


SAM. 
In the car ... romantic. 
       


AUDREY. 
Romantic!!! (laughs).
        


SAM. 
Why are you laughing? 
       


AUDREY. 
You are goon.
       


SAM. 
I don't agree. 
      


AUDREY. 
You don't understand the romantic things. 

       

SAM. 
Well. This is what a girl wants. 
      


AUDREY. 
What girl?
       


SAM. 
That I want to fuck. Have you forgotten?
       


AUDREY. 
You are both ... crazy' (pause). 


EXT. BUS STOP. NIGHT.  
Britney and Pamela are staying. Britney is a blond girl, 16 years old. Pamela is a blond girl, 16 years old. 
       


BRITNEY. 
I'm feeling bad because of him. I didn’t 
think that he will do such a thing to me.
        


PAMELA. 
What you were thinking about. That he will 
leave that bitch and will run to you. I 
don't deny, she is beautiful, but she is not 
as wise as you are. Audrey will understand 
this. He will leave her and will come back 
to you. 
      


BRITNEY. 
Only if he finds another. 
       


PAMELA. 
In this time, you have to be with him, 
when he left her. If you really want him back. 
      


BRITNEY. 
To take him back! Not only this. I want 
him only for me. Always. 
      


PAMELA. 
What? You want too much. This can't be. 
       


BRITNEY. 
It is possible.
        


PAMELA. 
Don’t hurry with such ideas. Do you know 
the words “turn off the news”?
        


BRITNEY. 
I don't understand, what are you talking 
about? 
     


PAMELA. 
If you met another guy, better than Audrey 
is? What will you do? 
   


BRITNEY. 
This will not happen. I love only him. 
I don't need anybody else. 
      

PAMELA.  
I think that it will be like this.

Bus approaches.  
       


BRITNEY. 
It will be.  I'm sure about this.
They sit in the bus.

EXT. JENNIFER’S HOUSE. NIGHT.  
Nick is climbing a tree, and then step by step he approaches to the window of the second floor, where the light is on. He knocks at the window with his hand. After a time Jennifer opens the window. Nick is a brown-haired guy, 16 years old. Jennifer is a blond girl, 16 years old.
       


JENNIFER 
(surprised). 
Are you crazy! 
       


NICK. 
May I come in? 
       


JENNIFER. 
Silence. My parents are sleeping.
Nick comes into the bed-room.  
       


JENNIFER. 
Why are you here? 
       


NICK. 
Sorry, yesterday I couldn't come on 
your birthday. I was in San Francisco. 
      


JENNIFER. 
This was in the past.
     


NICK.  
That's why I couldn't come; I give you the 
present for you. 

Nick takes off a box and gives it to Jennifer. 
       


JENNIFER. 
Thanks. 
      


NICK.  
You don't want to know, what is there? 
       

JENNIFER. 
Sure. 
She opens the box and sees the vibrator. 
       


JENNIFER. 
What is that? 
       


NICK. 
Do you like it? 
       


JENNIFER. 
You couldn't find better 
         (sits on the bed).
       


NICK. 
Don't be sad, I thought, that it is useful 
for you, when you are alone  ... in the bed 
          (sits next to her).
       

JENNIFER. 
It’s not funny. 
       


NICK.  
Somebody gave you a present like this yet? 
Hell. I knew it, that I'm late. 
       


JENNIFER. 
It's not this. Tell me, why I need such a 
thing? What I will do with this?
       


NICK.  
Do you really need my penis?
       


JENNIFER.  
Stop. 
       


NICK. 
Then ... what’s up? Why are you not happy? 
The gift is original.
        


JENNIFER. 
I thought we are friends. 
       


NICK. 
Yes. 
        


JENNIFER. 
Friends do not sleep with friends.
        


NICK. 
But, some of them are an exception.
        


JENNIFER. 
Enough. Nick.
       


NICK. 
I am joking.
       


JENNIFER.  
When are you going to change?
      


NICK. 
What are you talking about?
        


JENNIFER.  
To become serious, it's not so hard.
       


NICK. 
That's why between us it didn't work.
      


JENNIFER.  
We are friends and always will be. Another 
story doesn't exist. This can't be changed. 
A serious relationship between us will never be.
       


NICK. 
You've told me about this.
        


JENNIFER. 
It's not hard for me to repeat.
       


NICK. 
I think it is not necessary.  
        


JENNIFER. 
Why, always, when you are coming to me, we 
have to talk about this. 
        


NICK. 
I believe in something.
       


JENNIFER.  
We are so good friend, please, we shouldn’t 
change a thing.
       


NICK. 
Do I make you to change something? 
       


JENNIFER. 
So, friends? 
       


NICK. 
Sure. 
       


JENNIFER. 
You don't have another gift? 
(looks at the vibrator). 
       


NICK. 
Sorry, I didn't find something else. But 
this one I bought it without waiting so 
much. But if you don't like it, I will 
bring you another one. 
       


JENNIFER.  
But nothing that means sex.
       


NICK. 
Of course.
      


JENNIFER. 
Sorry, Nick. But I want to sleep.
       


NICK. 
It's only eleven. 
       


JENNIFER.  
At this time I'm sleeping. 
       


NICK.  
Today you did an exception! You've been 
waiting my gift! You couldn’t get sleep. 
You are big in these things.
     


JENNIFER. 
You are good to joke.
      


NICK. 
You have to be used to this.
       


JENNIFER. 
May be with time.
       


NICK.  
You have to try.
       


JENNIFER. 
It's not hard. This is not Russian language.
       


NICK. 
You are studying so frequent ally the 
Russian literature. Don't you dream the 
Russians at nigh?
       


JENNIFER. 
It's harder.  I'm walking somewhere in 
Russia. I'm looking how people live there
and can't understand them.
      


NICK.  
I don't want to talk about this. 
       


JENNIFER. 
You are right. You have to go.
       


NICK. 
I didn't mean this.
      


JENNIFER. 
What exactly?
        


NICK. 
I brought champagne. May be, we drink?
       


JENNIFER.  
A little bit. Tomorrow we have to go to school.
      


NICK. 
Sure.  Bring the glasses.
       


JENNIFER. 
          OK. 
                    (get up and leaves).

INT. NICK’S HOUSE. BEDROOM. NIGHT. 
Nick comes into the bed-room. Near mirror is staying Diana (his stepparent) and measures gown. Nick approaches and looks at her in mirror. Diana is a blond girl, 23 years old. 
       


NICK. 
Hi. 
       


DIANA. 
Hi. 
Pause.
       


DIANA. 
Do you like it?
        


NICK. 
Yes. 
Pause. 
       


NICK. 
This gown is better to dress on naked 
body. 
Diana looks at him. 
        


DIANA. 
You are right. 
She removes underbodies and panties.
        


NICK. 
It's better now. My father will get mad. 
Tell me why? 
       


DIANA.  
You don’t know. His brother with his wife 
and daughter are coming.
       


NICK.  
With daughter?! 
       


DIANA.  
Kelly… only not.
       


NICK. 
          No, of course.

INT. DAISY’ S HOUSE. MORNING. BATHROOM.  
Daisy is staying at the mirror and painting her lips. Kevin is staying near her and looks at Daisy. Some time, they are staying in silence. Kevin is a brown-haired boy, 6 years old. He is Daisy’s brother. 
       


DAISY. 
You are not bored to stay here?
        


KEVIN. 
No. 
      


DAISY.  
What do you want? 
       


KEVIN. 
You didn’t say why you are laying.
       


DAISY. 
I don’t know.
       


KEVIN. 
You lie. 
       


DAISY. 
I do not lie.
       


KEVIN. 
Which is their use? 
       


DAISY. 
I don’t say. 
      


KEVIN. 
Why?  
     


DAISY. 
You are small.
        


KEVIN. 
I am big. 
      


DAISY. 
It seems.
        


KEVIN.  
Tell me. Why? 
       


DAISY. 
You will never know.
        


KEVIN. 
At list I will know it. 
       


DAISY. 
Fine.
 Pause. 
       


KEVIN. 
Will you say it?
        


DAISY. 
No. 
       


KEVIN. 
Then I'll ask mom.
       


DAISY. 
Ask her.
        


KEVIN.  
I'll do it. 
Kevin leaves. 

INT. NICK’S HOUSE. MORNING.     
Nick is sleeping.  Diana is trying to wake him up.  She is dressed in swimsuit.
       


DIANA. 
Wake up. Dormouse.  You will be late at 
school.
       


NICK. 
No-o-o. 
       


DIANA. 
You are wrong. Look, what time is now.
       


NICK. 
Well.
Nick gets up, gets dressed and looks at Diana.
       


NICK. 
You are looking cool in swimsuit.
       


DIANA. 
It is not so.
       


NICK. 
I'm telling you seriously. 
       


DIANA. 
I know you're good.
        


NICK. 
You are wrong. We know each over not so long. 
       


DIANA. 
This time was enough for me to know you.
       


NICK. 
It is bad. 
       


DIANA. 
Bad!!! Why? ... Oh no. 
       


NICK. 
What? 
       


DIANA. 
          You are a bad boy. 

INT. DAISY’S HOUSE. KITCHEN. MORNING.      
Lola is sitting at the table and eating. Appears Kevin. He approaches to the table.
        


KEVIN. 
Ma. 
       


LOLA. 
What? 
       


KEVIN. 
Why are you laying ALWAYS?
She almost gets sick. 
       


LOLA. 
Do you want to know this?
        


KEVIN. 
Yes. 
       


LOLA. 
We have it, to get warmed.
        


KEVIN  
(thinking). 
          Understandable. I has forgotten. Do 
you have a hole. It blows, I think. 
Lola looks at him surprised. Kevin leaves. 

EXT. AUDREY’S HOUSE. MORNING.   
Audrey leaves the house and approaches at the car, which is staying near the garage. He gets into the car and starts the engine. Then he sees that he gets dirty with a kinder of oil on his hand. He looks attentively at the hands and at the steering wheel. And only now understands that it is semen. 
       


AUDREY. 
           Demon (pulls out the kerchief). 
The car goes with the back, gets in the street, turns and goes.   

INT. NICK’S HOUSE. KITCHEN. MORNING.  
Nick and Diana are eating. 
       


DIANA. 
In knowledge, a person can see and 
receive pleasure from the one, than 
he can't do in the real life.
       


NICK. 
Soon, a girl revealed, that she didn't 
like, when doing sex to take her from hair. 
Sometimes it happens to me from instinct. I 
didn't fink that she didn't like this.
       


DIANA. 
Some things tell that, she perhaps wanted 
more violent moves from you. And these 
things are more than normal. You have to 
take it slowly. 
       


NICK.  
To not take her from the hair! Or head? 
      


DIANA. 
Very funny!

       


NICK. 
Sorry. Continue.
        


DIANA. 
If your girlfriend have long hair, you can 
run it around your hand. 

      


NICK. 
Why? To bit her head on the wall? It's so 
comfortable. 
     


DIANA. 
When are you going to stop? 
      


NICK. 
I am joking. Continue. 
     


DIANA. 
And also you can play with the hair, in 
the moment, when she sucks your penis. 
      


NICK. 
This I don't like. The truth is that she 
doesn't want to do it.
 
       


DIANA. 
It is now. Then all will change.
        


NICK. 
This is what are you doing with my father 
every night. That's why each morning he 
looks tired. 
       


DIANA. 
Enough.
      


NICK.  
Sometimes you will fuck him till death.
      


DIANA. 
Are you jealous? 
       


NICK. 
No.
       


DIANA. 
You think I do not guess, you want to 
fuck me.
      


NICK. 
Me! No. Why have you though so? I have a 
girlfriend. And not one girl. If I have you, 
it will be a choice thing.
      


DIANA. 
A chaise thing!!! 
       


NICK. 

Yes. 
They laugh. 
 
INT. SCHOOL. CORRIDOR. MORNING.  
Maurice goes. He is coming next to the box, opens the door and changes the books.  Audrey approaches to him. 
       


AUDREY.  
I turned you back yesterday night. And 
you shouldn't be mad on me.
      


MAURICE (turned around). 

Didn't expect this from you. Do you 
understand, I didn't expect it?
       


AUDREY.  
This will not happen again. Opportunely, 
have you seen Sam.
       


MAURICE.  
No.
       


AUDREY.  
Yesterday night I gave him my car to fuck 
a girl and he soiled the wheel. With semen.
Maurice is laughing.
       


MAURICE.  
You know Sam bad.
       


AUDREY. 
This is exactly.
Samanta approaches to him. She is a blonde girl, 16 years old.
       


SAMANTA.  
Hi, guys.
        


MAURICE.  
Hi. 
       


SAMANTA. 
What plans do you have for tonight? I can 
offer something better.
       


MAURICE. 
What exactly? 
       


SAMANTA.  
Will you come at the Kate's party?  It will 
be fun.
       


AUDREY. 
To Kate! I didn't hear, or a bus struck me.
       


SAMANTA. 
Yes.
       


AUDREY (to Maurice). 
Do you have a gun, to shut me?
      


SAMANTA. 
So, you are not coming? 
      


AUDREY.  
I'll die there of sadness.
       


SAMANTA.  
That's why; I want you to go there.
        


MAURICE.  
You were right, we have over plans.
       


SAMANTA.  
It's a pity that you are not coming. 
You may get fun the party. Well. Bye. 

She leaves. Maurice closes the box and goes in the hall. Audrey goes on his back.
       


AUDREY. 
Maurice. Are you still mad on me?
       


MAURICE. 
No. 
       


AUDREY.  
I couldn’t come. I couldn’t. I was busy.  
I fucked the Physics’ teacher.

Still staying next to Maurice: boys and girls are stopping and are looking at his surprised.
       


AUDREY (looking at all). 
In my dream (going next to Maurice the noise 
and movement get more).
       


MAURICE. 
Forget it. It's not so bad. 
       


AUDREY. 
What’s up? You slept with legs up?
        


MAURICE. 
May be. Nobody knows. 
      


AUDREY. 
          Really?! You really mean it? It’s a problem. 

INT. SCHOOL. CORRIDOR. MORNING.  
Nick meets Jennifer.
       


JENNIFER.  
Hi. 
       


NICK. 
Hi. 
       


JENNIFER.  
Thank you for the gift.
        


NICK. 
Which gift? 
       


JENNIFER. 
Have you forgotten? 
       


NICK. 
Do I have to remind you?
        


JENNIFER.  
It helped me yesterday.
        


NICK. 
What? 
       


JENNIFER.  
I decided to use it.
       


NICK. 
It’s true? 
       


JENNIFER. 
No, of course (laughs). I am joking.
       


NICK. 
You lie. I can’t believe you. 
      


JENNIFER. 
Sorry. 
       


NICK. 
And what did you fill? Better than penis?
        


JENNIFER.  
I don’t know. 
       


NICK. 
Stop stirring me. I want to know.
       


JENNIFER. 
Ask Pamela. She used such a thing (leaves). 
       


NICK. 
Everybody knows about this (cries to Jennifer). 
But did you like? 

Maurice approaches to Nick. 
       


MAURICE. 
I wanted to see this.
        


NICK. 
What are you talking about?
        


MAURICE. 
How she introduces the vibrator in her's vagina.
Nick looks surprised at Maurice. 
       


NICK. 
           Just try it.
 
INT. SCHOOL. TOALET. BOX. MORNING.   
Britney is sitting on the lavatory pan. Next to her is staying Pamela. Pamela is showing the tattoo on the shoulder.
        


BRITNEY. 
Cool.
        


PAMELA. 
This is better. 

Pamela is raising her blouse. She is without brassiere. On the left breast a beautiful tattoo. 
       


BRITNEY. 
Are you crazy! 
       


PAMELA. 
What? It's not beautiful? 
       


BRITNEY. 
Beautiful. How you tattoo your breast in 
man's presence? 
       


PAMELA. 
Who talked you that the tattoo was made by 
a man?! (buttoning the blouse).
       


BRITNEY. 
This has done a girl? Do I know her? 
     


PAMELA. 
Somehow I'll show you. It's not much. You 
have a big choice. It's not all. 

Pamela is raising the blouse and releases the panties down. On the back she has another tattoo.
       


BRITNEY. 
This is the best.
        


PAMELA. 
You also will make one? 
(arranges the short). 
       


BRITNEY. 
Sure 
(stands up, dresses the drawers 
and draws the water). 
They leave the box. 
      


PAMELA. 
When?
       


BRITNEY. 
Let’s go Saturday. 
       


PAMELA. 
OK. You will not think off? 
       


BRITNEY. 
Someday I'll do it! 
       


PAMELA. 
Sometimes. 

They are laughing and approaching to the mirror. 
       


PAMELA. 
Have you seen the new guy in the school? 
Do you know his name?
        


BRITNEY. 
Oh no. Don't you think to sleep with him? OK? 
      


PAMELA. 
I don’t think.
     


BRITNEY. 
If I didn't know you, I would believe you. 
     


PAMELA. 
Go to hell. I though that you were my best 
friend.
     


BRITNEY. 
It is so.

Pause. 




BRITNEY. 
Do you like my bosom? 
    


PAMELA. 
What? 
       


BRITNEY. 
Why do I have this bosom? 
       


PAMELA. 
Enough. I'm seeking hearing you crying 
on your body. 
       


BRITNEY. 
I really don't like my bosom.
       


PAMELA. 
You are fool. Who is interested in this? 
       


BRITNEY. 
Guys. 
       


PAMELA. 
Every body is different on it. Except you. 
You have a beautiful body. And breasts too. 
       


BRITNEY. 
No. It is not so.
        


PAMELA. 
Can you shut up and listen. 
       


BRITNEY. 
This does not help. Who can I like to boys 
with such breasts. 
      


PAMELA. 
They are different. The important for them 
is to introduce their penis in your vagina. 
They don't look your breasts.  
        


BRITNEY. 
You are wrong. They are always looking at 
the breasts.
       


PAMELA. 
Are looking the boys, who can't or don't 
want to fuck.
       


BRITNEY.  
They always want to fuck. In the morning, 
in the evening and when on TV is football.
       


PAMELA. 
It is true.  And when it happens, they 
forget about everything. About the breasts 
and football and hurry to introduce their 
thing.
       


BRITNEY.  
I've heared this. And it didn't make me calm. 
Now I understand why Audrey left me. Daisy 
has beautiful breasts. 
       


PAMELA. 
It is not so. You have beautiful breasts.
       


BRITNEY. 
When a guy sees my bosom, he sees the 
erections.  His penis remains without breath 
and goes in coma. And goodbye sex.
        


PAMELA.  
You are a hard person. Very complexes. 

INT. SCHOOL. MORNING.  
It's a test at the lesson. Mikky is staying in the back of the class room. He takes from the bag the notebook, a little game machine, a command and a video camera. He puts the video camera on the car and puts it on the floor. He takes the command and directs the car under the table, where Samanta is staying. Turns on the notebook and controls the image. On the notebook appears Samanta's legs.  
         


MIKKY (silence). 
Come on, baby. Come on. 

Mikky looks around. Nobody note his moves. He is surprised with the image on the screen.  Samanta mildly draws apart the legs.
       


MIKKY (silence). 
Just a little bit more.
Mikky is looking again at all, than at the teacher. Everybody is busy with their things. He is looking again on the screen. The eyes are big surprised. On the screen, he sees Samanta’s panties.
        


MIKKY (silence). 
Cool. 
He is looking at Pamela. She is sitting with broadly drawn apart legs.
        


MIKKY (silence). 
Now it's your turn.
He takes the command and directs the car under the table, where Pamela is sitting. He puts the car in the way that on the screen appears Pamela's legs. He succeeds, and he enjoys with beautiful Pamela’s panties. 
       


MIKKY (silence). 
Today is my day. 
He looks at Daisy. 
       



MIKKY (silence). 
How can you make me happy, Daisy? I think 
that you came without panties. 

INT. SCHOOL’S  LOCKER. MORNING.   
Pamela and Britney are changing. 
      


PAMELA. 
Yes. Is here any sense, you know, there is 
a god medicine for this. To know how to use 
a guy by yourself, to take their experience 
and to take everything you want. This is the 
first rule of feminism. 
       


BRITNEY. 
Are you really ready to this?

       


PAMELA. 
I want to change something in my life.
       


BRITNEY. 
But only not so. We talk about this. Why do 
you want to become a bitch.
       


PAMELA. 
This word was made by the guys. Why they can 
fuck everything they want, and we can't do it.
      


BRITNEY. 
Because they are guys.
       


PAMELA. 
Why are you on their side? Why we have to 
defend these stupid.
       


BRITNEY.  
You don't want to become a lesbian.
      


PAMELA. 
Lesbian! (laughs).This is very hot.
     


BRITNEY.  
How they will be, they are guys. Because 
of them we are loosing our heads. The world 
is made in this way, they can fuck everything 
that moves.
      


PAMELA. 
Guys love sex. Me too.  And stop from this I 
don't want.
      


BRITNEY. 
Why to change the guys. When it's easier to 
find one and to fuck with him as much as 
you can.
      


PAMELA.  
It's not so funny only with one. It's better 
with more. It's more sexually.
        


BRITNEY. 
It seems it's not so easy to change your mind. 
       


PAMELA. 
I don’t agree with you. 
      


BRITNEY. 
If this is not secret, how much guys did 
you fuck? 
     


PAMELA.  
Not they, but I fucked them. How many?  
I don’t know.
      


BRITNEY. 
You don’t know!!! 
       


PAMELA. 
Yes.
       


BRITNEY. 
It is bad.  It's so hard to remember, at list 
the names.
       


PAMELA. 
Yes, it is difficult. 
       


BRITNEY.  
Do you remember the girl from the film 
“Highway 60”? She was looking for the perfect 
guy and so she fucked with different guys. Do 
you want to become like her?
       


PAMELA. 
May be. I’ll think else.
       


BRITNEY.  
          Jesus. 

INT. SCHOOL. CORRIDOR.   
In the hall Audrey meets Britney.
       


BRITNEY. 
Hi.
       


AUDREY. 
Hi.
        


BRITNEY. 
Why do you avoid me?
       


AUDREY. 
You?
      


BRITNEY. 
Yes.
       


AUDREY. 
I do not avoid you.
       


BRITNEY. 
          In the last time we are not talking so much.
        


AUDREY. 
          This is, because I'm staying more time 
with Daisy.
       


BRITNEY.  
Is this so serious between you and her? 
      


AUDREY. 
Yes.
       


BRITNEY. 
         I though, that this is only a pass of time.
       


AUDREY. 
No. It is not so.
        


BRITNEY.  
Why between us it didn't work? 
       


AUDREY. 
I don’t know. 
       


BRITNEY. 
The problem is in me?
        


AUDREY. 
No. It's not you'. 
       


BRITNEY. 
Then why? 
       


AUDREY. 
I don’t know.  All have an end. It was 
like this between us. The desire, the 
feelings, all have gone.
      


BRITNEY. 
Disappear? You are seriously? 
       


AUDREY. 
Yes.  
      


BRITNEY.  
Really did we feel bad together? 
       


AUDREY. 
No of course.  All was perfect. And 
I will never forget.
      


BRITNEY. 
Why did it happen to us? 
       


AUDREY. 
It is life. 
       


BRITNEY.  
But all can be changed.
       


AUDREY.  
It's late. 
      


BRITNEY. 
Late! Really?! 
       


AUDREY. 
I'm sure of this.
      


BRITNEY.  
It will happen and you will change your mind.
       


AUDREY. 
Why? 
      


BRITNEY. 
Never it's too late. In life all change.
       


AUDREY. 
What are you so conceived? 
       


BRITNEY. 
Nothing. It seems to you. 
       


AUDREY.
          I know you very good, it doesn't seem to me.
       


BRITNEY.  
You changed your mind on yourself.
       


AUDREY. 
I don’t think so. 
       


BRITNEY. 
But I think. Bye (leaves). 

Audrey is staying thinking a long time.

EXT. 'BMW - 645'. SCHOOL’S PARKING. DINNER.   
Maurice approaches to the car. He opens the door and gets into the car. In the car are sitting Vinny. He is a brown haired man, 25 years old.  
       


MAURICE.  
Have you brought?
        


VINNY.  
Yes. Money with you? 
       


MAURICE.  
Sure.
Maurice shows the money. Bill is taking the money and is giving him a bag with drugs.
       


VINNY. 
It's a good quality. You have always a 
good one.
Near them, 'Ferrari 335 cabrio' is stopped, where is sitting Peter. He is a dark-haired man, 23 years old. 
       


MAURICE.  
This guy fucked all girls from the school. 
Thanks all to the “Ferrari”. 
       


VINNY.  
Buy a Ferrari. 
Maurice is looking at him unsatisfied.
       


VINNY.  
What? 
       


MAURICE.  
Nothing. 
Maurice gets out the car. 

INT. LIBRARY. DINNER.
Peter goes between the shelves and looks at the books. At a moment he stops and sees Bridget, who missed a copy-book. She knees to gather the papers that dispelled in different parts. Thanks to the short shorts, Peter sees her bikini. He goes to her back, hugs her kisses her knock and touch her breast.
       


BRIDGET. 
What are you doing? 
       


PETER.  
You stir me.
       


BRIDGET. 
Don’t stop. Continue.
Peter caress heir's breast.

EXT. SCHOOL. DINNER.  
Pamela and Britney are coming out the school.
        


BRITNEY.  
In the last time I'm not satisfied with 
my waist.
       


PAMELA.  
All starts from the start.
       


BRITNEY.  
And why I stopped practicing sports.
       


PAMELA.  
Better than sport is sex. And the results 
are better.
       


BRITNEY. 
Tell me about this, when I'll have my periods. 
     


PAMELA.  
When are you going to have its? 
      


BRITNEY.  
After a week. 
       


PAMELA.  
I'm so tired with all these absorbents and 
tampon.
Mikky is coming behind them.
       


MIKKY. 
It affects so much?
        


PAMELA. 
Go to hell.
       


MIKKY.  
Are tired the critical days, change sex 
(laughs).
       


BRITNEY.  
Don't look at this stupid.
       


MIKKY (stops). 
Now is the humor. If you are white and soft, 
so you have to go to solar and to depilate 
(laughs as goon). 
       


BRITNEY. 
I said. Goon.
Mikky goes away.
       


PAMELA (looking around). 
And where is she? She is late again.
       


BRITNEY.  
I think I have seen her with her boy-friend.
       


PAMELA.  
So we are waiting in vain.  Let’s go.
 They goes.
       


BRITNEY. 
After all, when Audrey left me, I forgot, 
what sex means.
       


PAMELA.  
I'm not a psychologist, to solve such 
problems. You have to find a new guy.
      


BRITNEY.  
We have spoken about this. And you know it 
better who I want.
       


PAMELA.  
So why are you complaining?
        


BRITNEY. 
To whom I can complain? 
       


PAMELA. 
To a psychologist.
       


BRITNEY.  
Nobody helps me.
       


PAMELA. 
May be.

EXT. SCHOOL’S PARKING.  DINNER.  
Maurice and Audrey get up in the 'Mazda Xedos'. 
       


AUDREY. 
Now where are we going?
        


MAURICE.  
At the beginning lets go'
        


AUDREY (interrupts). 
Only think.  You don't hurry to go in a 
place of hell.
        


MAURICE. 
I know how to think.  I'm doing this from 
a long time, since I was three years old.  
Look at me. Really I tell lies? 
       


AUDREY.  
You don't believe that I'll be grateful to 
this.
     


MAURICE.  
I believed in this (laughs).
       


AUDREY. 
Your gratitude, next time, leave it at home.
       


MAURICE.  
It will be better if I frown it from the 
window. It's a better effect. But some times 
it messes me. 
      


AUDREY.  
That somebody pass on it! Good idea 
(sits in the car). 
Maurice sits in the car too.
        


MAURICE. 
You know why I love you. 
        


AUDREY.  
Its better you stop. 
       


MAURICE. 
Well. 

EXT. STREET. DINNER.   
Sidney and Barry go.
        


BARRY. 
Are you always thinking, that they are 
saying about you? If they tell you, that 
the dog of your neighbor thinks bad about 
you, you will not sleep. 
      


SIDNEY.  
Bullshit. 
       


BARRY. 
Memories, you don't have to like to everybody. 
A lot of people are not thinking of you, they 
see you, when you are doing something strange 
or provocative.
       


SIDNEY. 
Provocative!!! 
       


BARRY. 
Yes. The important is not to show your weakness, 
and sake all, what you have in your mind. 
     


SIDNEY.  
I am not weak. 
     


BARRY. 
Don't interrupt me... At all, you will rest 
alone with your problems, which you can't 
solve by yourself.
        


SIDNEY. 
I always had a solution for all my problems. 
     


BARRY. 
Your time is only for you. Nobody entered 
in the history, as a person, having success 
in a lot of things. Only by chance you can 
arrive to the top.
     


SIDNEY. 
How accidentally? 
       


BARRY.  
This needs time. 
      


SIDNEY.  
How much time? Don't tell me, that you 
don't know. 
     


BARRY. 
I really don’t know. 
     


SIDNEY. 
Then why are you telling all this? 
     


BARRY. 
Why? It's a stupid question. 
      


SIDNEY.  
You are fool. You have decided to tell 
me all this. 
      


BARRY. 
You are not interested, what I'm telling 
you? Have I to shut up? 
       


SIDNEY.  
May be. 
They approach to the parking. 
Barry is looking the girl and the guy that are kissing.
        


BARRY. 
Look at them.
        


SIDNEY.  
So what? I have never seen?
        


BARRY.  
Why it's so simple between them? Not as 
you are. 
       


SIDNEY.  
I don’t know. 

INT. CAR. DINNER 
Daisy and Samanta are moving in the car. Daisy is at the steering wheel. Samanta is eating a chuppa-chupps. 
       


SAMANTA 
                    (takes up the caramel from the mouth). 
          If a guy want to take you for sex, and you 
          are not ready - he doesn't love you, and he 
          doesn't speak a lot. In bad times he waits, 
          when you want to do it. A lot of guys at this 
          age are doing sex, for the fact to make impression 
          on friends. 
         


DAISY. 
I knew it. 
       


SAMANTA. 
Do you believe in Audrey? How many girls 
he had. 
      


DAISY. 
Yes, liar.
      


SAMANTA. 
I’m not.
        


DAISY.  
Why? 
       


SAMANTA.  
It’s hard to say.
        


DAISY. 
You are crazy. You don't have success with 
guys, and you decided, that I shouldn't have 
luck too. 
       


SAMANTA. 
Bullshit 
(eating the chuppa-chupps).
        


DAISY. 
I don’t think so 
Pause. 
       


DAISY. 
Buy the way. Do you know, which is the 
slogan of the Chuppa-chupps? 
      


SAMANTA. 
No. 
       


DAISY.   
We have learned everybody to suck.
 
Samanta looks at Daisy, and then frowns out the caramel. 

EXT. STREET. DINNER.  
Sidney goes. She is coming up to the house. Near the door the dog is sleeping.  Sidney knees to caress the dog 
       


SIDNEY. 
Hi.
The dog is farting. 
       


SIDNEY.  
You are not ashamed. 
She opens the door and comes into the house. 

INT. SIDNEY’S HOUSE. KITCHEN. DINNER.  
Sidney sits at the table and eats, and looks a newspaper with naked men. She puts the hand in panties and masturbates, continuing to eat. 
In the same time, in the kitchen Fred is coming. He is Sidney’s father. He is a brown-haired man, 47 years old.  He stops near the table and looks the daughter.
       


FRED. 
What are you doing? 

Sidney scared takes of the hand. 
      


SIDNEY.  
The absorbent moved. And I put it right.
       


FRED.  
I though, you have a more serious problem. 
      


SIDNEY. 
You are very wrong. It's ok. Do you want 
to eat? 
        


FRED. 
Of course. 
He sits at the table. Sidney gets up and takes the food from the fridge. 
       


FRED. 
How is going at schools?
        


SIDNEY. 
As usually. And you? (Put the food in a 
plate and puts it on the table). 
       


FRED. 
As usually. Listen, your girlfriend called. 
She told me to call her back. 
      


SIDNEY. 
What girlfriend? (sits at the table and 
continues to eat). 
       


FRED. 
Jennifer.
        


SIDNEY. 
Well, I'll call her.
        


FRED. 
And how is Barry? I haven't seen him for 
a long time. 
      


SIDNEY. 
He is fine. 
       


FRED. 
The relationship between you and him is 
not still working. He is a good guy. 
       


SIDNEY. 
You are not getting hurry.
        


FRED. 
Not hurry! How can I understand this? 
      


SIDNEY. 
Father. You understand it very good.
       


FRED. 
Well. You are doing right.
       


SIDNEY. 
This is exactly.  You'll better stay apart 
from this. 
       


FRED. 
          I'm trying. 
       
INT. SHOP. DINNER.   
Near the regiment with disks are staying Audrey and Maurice. They are looking the disks.  
Pause. 
       


AUDREY. 
Have you chosen something?
        


MAURICE. 
I'll take only two of its.
        


AUDREY. 
Then let’s go. I have to go to Daisy. 

They go to pay. 
       


MAURICE. 
What hurry? You haven't fucked her 
yesterday? So?! 
       


AUDREY (stops). 
Yes. It's so. 
       


MAURICE (stops). 
When you are alone, call me. We haven't 
decided that problem. 
      


AUDREY. 
Ok. 
       


MAURICE. 
And don't think to fuck her all day. Let 
your penis to relax a little bit. 
       


AUDREY. 
I'll try. 
       


MAURICE.  
Leave a little bit of strengths on the 
over girls.
       


AUDREY.  
I'm not wearied about this. I have Daisy. 
Between us is ok.
       


MAURICE.  
Until your penis will have not a heart 
attack. 
       


AUDREY.  
Heart attack!!! Bullshit? 
       


MAURICE. 
It is not bullshit. This is the truth. 
Which you do not notice? It is a serious 
thing. Think about it. 
      


AUDREY. 
And I do not think. This is life. I'm not 
going to wait for something, when I can 
receive it.
       


MAURICE. 
A pence heart attack! It’s true. 
      


AUDREY.  
Do you have such a problem, which I don't know? 
      


MAURICE.  
I have no problem. It's you, you have a problem. 
      


AUDREY.  
I have no problems.  You are wrong. 
       


MAURICE. 
Soon you'll understand. Now it's not the time. 
       


AUDREY.  
What time? 
       


MAURICE. 
You know what (leaves). 

INT. AUDREY’S HOUSE. KITCHEN. DINNER.  
Kate and Kurt are eating.
        


KATE. 
Have you seen what he did with his room?
        


KURT.  
No. 
       


KATE. 
I have seen it today.
      


KURT. 
And what is so? 
      


KATE. 
You have better to see it.
       


KURT.  
Well, I’ll see it. 
Pause. 
       


KATE. 
Talk to him, you are his father. He will 
listen you.
       


KURT.  
You are worried for nothing.
       


KATE. 
You are thinking so. 
       


KURT.  
Why are you worried for stupid things?
        


KATE. 
I'm worried!
        


KURT.  
Sure.
        


KATE. 
I'm not worried. You don't care what is 
going on with our sun. 

       


KURT. 
He is a big guy. He can manage by himself. 
       


KATE. 
Adult!!!
        


KURT.  
Yes. 
       


KATE. 
He is still a baby. At this age they are 
doing lots of mistakes. And if we are not 
helping him, he will become such a maniac, 
and they will search him in each state and 
will show him on TV. Is this what you want? 
        


KURT. 
What a maniac he may be! Can you realize this? 
       


KATE. 
Me? Yes. But you? 
       


KURT. 
Would you let me to eat in silence? And don't 
tell me all the shit.
        


KATE. 
It's not a shit. 
       


KURT. 
If you don't stop now, I'll become a maniac 
and will beat you. 
Pause. 

INT. AUDREY S ROOM. DINNER.  
Kate and Kurt come into the Audrey’s room. On the walls are posters with naked girls. 
       


KATE. 
What do you say? Our sun is a perverse, 
and you don't care about it. 
       


KURT. 
On his age it's not a bad thing to have girls. 
       


KATE. 
But not in this way. 
       


KURT. 
Listen, darling, I have done the same things
when I was a guy. Look at me. Am I a perverse 
now? No. It doesn't influenced me. This will 
happen to him too.
   
KATE. 
I'm worried on it. The time is not the same. 
       


KURT. 
Not at all. 

Audrey comes into the room. 
       


AUDREY. 
What’s up? 
       


KURT.  
Nothing. 
       


KATE. 
Yes, something is going on. What have you 
done to your room? 
       


KURT. 
Don't look at this. These posters make her 
uncomfortable. 
       


KATE. 
I am embarrassed!!! I have seen more horrible 
than these. 
       


KURT.  
And where? 
       


KATE. 
It's not your business.
       


KURT. 
Don't you look porno canals in the 
hidden way? 
      


KATE. 
It's not your business. 
       


KURT. 
Why it's not my business! 
       


AUDREY. 
Don’t try fitting with me. You know that 
it influence on me. 
       


KURT (to Audrey).  
Shut up. Your jokes are not the same, your 
mother looks porno canals where on the 
screen appears a lot of negroes with big 
penis that arrive to the ears. They can 
scratch their heads with it. And you have 
decided to joke? Not now. You've better go 
to walk. Me and mom have to talk seriously.   
AUDREY. 
Well. 
Audrey leaves. 
       


KURT. 
Well, when have you seen porno films? 

EXT. BASKETBALL PLATFORM. DAY.   
Mikky and Cris are sitting on a bench, and looking, how four guys are playing basket. Cris is Negro boy, 16 years old.
        


CRIS.  
Sex. Sex. Sex. Where don't you look, you 
see sex. Even now somebody is fucking. 
Even now I'm ready to bet, that Barry is 
trying to fuck her. 
     


MIKKY. 
Sex, is the only think that brings a lot 
of pleasure. 
    


CRIS. 
Not only the pleasure, but a great pleasure. 
       


MIKKY. 
If the girl is not only beautiful, but also 
fuck as a bitch, believe me, the pleasure 
is unforgettable. 
       


CRIS. 
Have you ever fucked such girls? 
       


MIKKY. 
With regret, yes. But I have to learn a lot 
of things. 
       


CRIS. 
Let’s say, to peck the hole! 
       


MIKKY.  
(pushes him on the shoulder). 
Go to hell. 
      


CRIS. 
Is this so bad? 
       


MIKKY. 
Don't try to think about bad things. Then 
to tell all about to your friends. Let your 
head and to your mouth to rest al least a day. 
       


CRIS. 
When have told bullshit? Maybe we will 
remind me. 
       


MIKKY. 
Do you really want to know it? 
       


CRIS.  
Sure. 

EXT. DAY. CROSSROAD. 
Near traffic lights are on 'Boxter' and 'Nissan Maxima'. In 'Boxter' is sitting Nick. In 'Nissan' is sitting Sasha. She is a blond woman, 23 years old. Nick is flirting with her. 
       


NICK. 
Only your phone number. We will meet 
and talk. 
       


SASHA. 
I'm busy these days.
       


NICK. 
But can you give me your phone number.
     


SASHA. 
My boyfriend would not like this.
       


NICK. 
But he will not know.
    


SASHA.  
He doesn't miss a thing. He is very wise 
and very jealous.
       


NICK. 
Don’t worry.  I'll make it in the way 
that he doesn't know. I don't want to 
trouble your relationship. So! Are you giving 
me your phone number?
       


SASHA. 
No.  I don't like to risk.
      


NICK.  
The risk - is a better thing. And how much 
pleasure it gives. Don't you want to feel it? 
       


SASHA. 
With you!  No. 
      


NICK. 
Well.  I hope, you'll find an other guy to 
feel these feelings.

The red color is on. 'Nissan' beg a to move and went away. Nick followed it. The 'Nissan' stops in the traffic lights. Next to her, Nick is stopping. 
       


SASHA. 
Lady. If you gave me your phone number, I 
promise, I would never call you back. 
She laughs. 
       


SASHA. 
Are you funny?
       


NICK. 
No. I'm very serious. 
       


SASHA. 
Why do you need my phone number, if you 
never call me? 
       


NICK. 
This is a secret. 

INT. MIKKY’S HOUSE. DRAWING ROOM. DAY. 
On the sofa Mikky and Dinah are kissing. 
       


MIKKY. 
Now, are you satisfied?
       


DINAH. 
Yes. Do you want to do it again? 
       


MIKKY. 
No. Other time.
        


DINAH. 
I think that you would not say to anybody, 
what was between you and me? 
       


MIKKY. 
No, of course.
        


DINAH. 
Guys like to tell about their adventures. 
But you can't say that this is an adventure.
       


MIKKY. 
Don’t worry.  I'll not tell to anybody.  
But they - yes (shows to the window).
Dinah looks in that direction and sees, how three guys are staying near the window and watching. She pushes Mikky, takes the clothes to cover her naked body. 
       


DINAH. 
Why have you done it? 
       


MIKKY. 
You have wanted this.
        


DINAH. 
You will be sorry for this.
        


MIKKY. 
I've heard this once. You have passed a good 
time, why we have to ruin all. 

EXT. PAMELA’S HOUSE. DAY.        
Maurice is knocking at the door. After a time, the door is opening.  In front of him is staying Pamela.
       


PAMELA (strictly). 
What?
        


MAURICE.  
Have you talked about? 
      


PAMELA. 
Exactly. Come in.
Maurice comes into the house. They are walking up stairs. They are stopping in front of the door and coming into the room. 
       


MAURICE (looking at the bed). 
From what we will start? 
       


PAMELA. 
I don't understand? Or is it a jest?
        


MAURICE. 
We have talked about this. Have you forgotten? 
       


PAMELA.  
No, I haven't. The books are on the table. 

Maurice approaches to the table and sits. Pamela is coming to him. 
       


PAMELA. 
Can you do it in twenty minutes? I have to 
go to my girlfriend.
       


MAURICE.  
I'll try. 

Pamela goes to bed, takes a newspaper from the box and lies on the bed. Maurice opens the book (a math book), takes a pen, the exercise-book and starts to solve the exercises.
       


PAMELA.  
Don't you want something to drink? 
       


MAURICE.  
Do you have beer? 
       


PAMELA. 
Yes.
She gets up and goes out the room. Maurice gets up, comes next to the box and takes a look. He looks hers lingerie and other things. 
        


MAURICE. 
Cool.
At this moment, Pamela is walking up stairs and scratches the ass. In one hand she has a beer and in the other a Pepsi.
Maurice finds a beautiful pair of panties, smells it and puts it’s in his task. Then he approaches to the table and sits. 
Pamela comes into the room. She approaches to Maurice and gives him the beer. 
       


PAMELA.  
Can you do it? 
       


MAURICE. 
          Yes. 

She turns to bed, puts the Pepsi on the box and lies on the stomach. She continues to look the journal and drink the Pepsi. Maurice is doing the exercises and writes it’s in the exercise-book.
        


MAURICE. 
Do you have a boyfriend?
        


PAMELA. 
Ten. 
       


MAURICE (turns around). 
What?
        


PAMELA.  
I have ten boyfriends. May be more. I don't 
know how many.
      


MAURICE. 
And you.
       


PAMELA (interrupts). 

Yes. I'm fucking with all. I'm fucking so much, 
that I'm sick. Sorry, but I can't fuck you. 
I have no strength. 
       


MAURICE (laughs). 
You had fun. I'll memories it. 
       


PAMELA.  
You have better to hurry up.
       


MAURICE. 
OK.
Maurice is solving the exercises on her ass.
       


PAMELA. 
Are you not tired to look at her? 
       


MAURICE. 
What? 
       


PAMELA. 
Nothing. 
Pause. 
       


MAURICE. 
I think that's all.
He gets up. Pamela gets up and approaches to the table.  She is looking at the exercises and telling him.
       


PAMELA.  
Fine. Thanks. And now you have to go. I 
have to change and to go to the meeting.
       


MAURICE. 
Which meeting? 
       


PAMELA.  
Do you really want to know? 
       


MAURICE. 
No. 
      


PAMELA. 
Let’s go. I'll show you out. 
They leave the room, walk down stairs and stop in front of the door. 
       


PAMELA. 
By the way.  Give me back my panties?
        


MAURICE. 
What panties? 
      


PAMELA. 
My panties. For your collection.
        


MAURICE. 
What panties for my collection!!!
        


PAMELA.  
Which are in your task? 
Maurice looks at the task and sees the panties that are shown in the task. He takes the panties and gives it to Pamela.
       


MAURICE. 
Sorry. 
       


PAMELA. 
Bye.  
He goes out from the house. She closes the door.  Maurice goes thinking on the street and gives a hand on his head.
       


MAURICE.  
            Fool. 

INT. DAISY’S ROOM. DAY.      
Daisy and Audrey are fucking.  He is on her and moves his ass. Daisy looks at him unsatisfied. She is laying with no move. After a time, she couldn't resist and said.
       


DAISY. 
Audrey. 
       


AUDREY. 
What? 
       


DAISY.  
Can you stop? 
       


AUDREY (stops). 
What? What’s up? I'm doing hurry? 
       


DAISY.  
I'm afraid to disappoint you, but you are 
not doing this. You missed it.
       


AUDREY.  
What did I miss? 
       


DAISY (discontented). 
In the hole. 
       


AUDREY. 
What hole? 
       


DAISY (discontented). 
In my hole! 
      


AUDREY. 
Are you sure? 
      


DAISY. 
Yes.  Do you think that in such a situation 
I'm joking?
       


AUDREY.  
Don’t worry.  I'll make it up.
He is put ting the hand under blanket. 
       


AUDREY.  
Have you entered?
        


DAISY.  
Don't you feel it?
        


AUDREY (in bewilderment). 
I feel. 
       


DAISY. 
Then what are you waiting for? Fuck me.
        


AUDREY. 
Ok.

INT. MIKKY’S HOUSE. DAY. 
Mikky and Maurice are sitting at the table. Mikky is playing game 'Need for speed'.
        


MAURICE.  
Can you stop for a second?
        


MIKKY (continues to playing). 
What? 
       


MAURICE.  
What do you like in girls? What attract 
you more?
      


MIKKY. 
Appearance and temper.
       


MAURICE. 
Temper?! 
      


MIKKY. 
Yes.  Who likes girls with a bad temper 
and a face as a horse? Without breasts and 
the ass as a thick hot-dog.
      


MAURICE.  
Imagine. You are going in the street and meet 
a girl. Where are you looking at thirst? 
       


MIKKY. 
His face, of course. 
       


MAURICE. 
Face!! Really? 
       


MIKKY.  
Yes.
        


MAURICE. 
And how about legs? 
      


MIKKY. 
Legs?! 
       


MAURICE.  
Yes. 

       


MIKKY.  
Then I look the legs.
      


MAURICE. 
Then!!! This happens when she is far away 
from you for hundred miles, and you will 
turn to see her legs?
       


MIKKY. 
Yes. 
       


MAURICE. 
But the chest? Don't you like to see her 
chest? 
       


MIKKY. 
At the naked - I like. But when the chest 
is covered, what kind of pleasure is. 
       


MAURICE.  
You have no fantasia.
       


MIKKY.  
What have to do here the fantasia? 
      


MAURICE.  
You can't understand.  
       


MIKKY 
(turns on pause and turns his face).                

          Why? If I'm playing childish games it doesn't 
mean that I'm a child, and I can’t individuate 
serious and foolish things. So. And with the 
imagination is ok. 
      


MAURICE. 
Really?      
       


MIKKY.  
You can not believe me. 
(turns on the pause and continues 
to play). 
Maurice leaves the room. 

INT. DAISY’S ROOM. EVENING. 
In the bed Daisy and Audrey lie. 
       


DAISY.  
Why did you leave her? 
       


AUDREY.  
Because I met you. 
       


DAISY. 
But we know each other for a long time! 
       


AUDREY.  
I loved you only now.
       


DAISY. 
Now, this happened after you fucked me! 
       


AUDREY. 
No. Earlier. When I knew you better? 
       


DAISY. 
You don't regret that you left Britney.
       


AUDREY. 
No. 
       


DAISY. 
If between us didn't work in the future, 
would you come back to her? 
       


AUDREY. 
What a stupid question? It will work between 
us. And I'm not going to turn back to her. 
   



DAISY. 
Really you did not like her. 
       


AUDREY. 
No, probably, I don’t know. 
      


DAISY. 
You don’t know? 
      


AUDREY. 
It’s hard to say. 
       


DAISY. 
Or hard to think! 
       


AUDREY. 
No. 
       


DAISY. 
If you don’t want to speak! You shouldn’t. 
       


AUDREY. 
I don’t know what to talk. 

INT. GARAGE. EVENING. 
Maurice and Jack are sitting and smoking hemp. Jack is blond man. He is 37 years. 
       


JACK. 
         When I was fifth years old, it was the 
 
    first time when I saw what is sex. That time I 
    was just a child. I wasn't impression. And I had 
    no imagination. And I had nothing to see. One 
    day I have heard strange sounds in the sister's 
    room. I was very curious, and entered the room. 
    It was dark, and I have seen to profiles doing 
    something. I came next to them. A few minutes I 
    saw what they were doing, but I didn't understand 
    what kind of game it was. I couldn't resist and I 
         approached to the bed. I looked and asked them 
         what they were doing. They jumped in the same 
time. In that time, the eyes were adapted to 
the dark, and I could see them very well. Their 
reaction impressed me a lot. The answer, at what 
they were doing, I didn't receive. But I have 
broken the sister's night. She was sad on me for 
a long time. I had to do something. To remedy the
          situation, in which I was involved. I organized a 
meeting for my sister with that guy. The next 
day my sister was happy. She didn't realize, 
that I have done everything. She still believed  
that all passed.... 
He doesn't have time to finish. In this time Maria comes to him and drew on his face. He missed the cigarette. 
       


MARIA. 
You are smoking again hemps?
       


MAURICE. 
No, ma.       

       


MARIA (to Maurice). 
But you, shut up.  You are bringing this 
shit in the house. So shut up. You also will 
receive one.
       


MAURICE. 
It’s not so. I didn’t bring hemp.
       


JACK. 
It is cigarette.
        


MARIA. 
Cigarette!!! 
She takes the cigarette and smells it.
       


MARIA. 
It doesn't seem (draws him on the face) 
You have decided to lay to me.  Yes? Both 
in the house. Now. 
Jack and Maurice are going quickly in the house.   
     
INT. DAISY’S ROOM. EVENING. 
Audrey and Daisy are fucking. Kevin comes into the room. He gets on bed, steps them and lies nest to them. Audrey and Daisy are looking surprised at him.
       


DAISY. 
Don't look at him. He is a lunatic, it's a 
illness, when you are walking in the dream.
       


AUDREY. 
And what are we doing now? 
       


DAISY.  
Continue. 
       


AUDREY. 
I can't when he is next to me. But if he 
wakes up! 
       


DAISY. 
Don’t worry. He sleeps, as dead. Look.
 She hits Kevin. Kevin doesn't react.
       


DAISY. 
Make it sure?
        


AUDREY.  
But if he really wakes up? 
       


DAISY. 
This will not happen. You didn't realize it? 
      


AUDREY.  
Lets let him in another room.
       


DAISY.  
Well.  But quickly.  I'm not coming.
      


AUDREY. 
Me too. 
      


DAISY. 
Audrey.  I also don't like, when somebody 
disturb me to fuck.
       


AUDREY.  
All can be solved.
       


DAISY.  
So do it.
  
INT. BARRY’S HOUSE. NATASH’S ROOM. EVNING. 
Barry comes into the room and approaches to Natasha, which is sitting at the table and playing at the computer. Natasha is a brown haired woman, 21 years old. 
        


BARRY.  
Did you call me? 
      


NATASHA.  
Yes. Something is going on with the computer. 
Could you see, what is going on? 
       


BARRY.  
I'll try. 
Barry looks at the computer.
        


BARRY. 
Tell me. You were looking again porno sites? 
       


NATASHA.  
No. 
       


BARRY. 
So, what is doing here a virus?
        


NATASHA.  
I don’t know. I controlled my E-mail.
       


BARRY.  
I'll see it now.
Barry pushes the buttons and on the screen appears porno sites.
       


BARRY.  
Don't tell me that your e-mail is on porno sites.
       


NATASHA.  
Well.  You caught me. Is this an illegal thing? At 
all you also look porno sites.
       


BARRY. 
I am boy.
       


NATASHA.  
But I am girl.  Why you can do it, but we not.
       


BARRY. 
Because.
He didn't finish the sentence, he saw on the screen a known photo. On the photo are Barry, Mikky and Maurice making a shower?
       


NATASHA.  
What? 
She is seeing now the photo for the first time.
       


BARRY. 
Hell.
       


NATASHA.  
Cool ass.
        


BARRY. 
Shut up (leaves). 

INT. MIKKY’S ROOM. NIGHT. 
Mikky is sitting at the table and playing at the computer. Next to him is staying Stiven. 
       


STIVEN.  
Have you someday fucked girl? 
       


MIKKY. 
You are still a kid to talk to you about this.
       


STIVEN. 
Do you have the same problem that dad has? 
       


MIKKY. 
What problem? 
       


STIVEN. 
It is called impotent.
       


MIKKY. 
Who told you this? 
       


STIVEN. 
I've heared, mom and dad were fitting. 
       


MIKKY. 
Bad. So, dad stopped to fuck mom.
       


STIVEN. 
Yes.
        


MIKKY. 
This is problem.
       


STIVEN. 
This is not a problem.  If the father's 
penis didn't work, it doest mean, that he 
is an impotent.
       


MIKKY.  
You don't think that you know too much.       



    



STIVEN. 
It’s bad? If you don't want to talk with me 
in such problem, I have to ask the others.
       


MIKKY. 
Who is this? 
      


STIVEN. 
I can’t say. 
      


MIKKY. 
Well. Ask me. What you want to know? 
       


STIVEN. 
Are you fucking girls?
        


MIKKY. 
Yes.
       


STIVEN. 
Is this nice? 
      


MIKKY (laughs). 
Sure. 
      


STIVEN.  
And how is receiving more pleasure the boy 
or the girl? 
       


MIKKY.  
When you scrub you ear with your finger who 
receive more pleasure? 
Stiven is thinking. At this moment, the phone is ringing. Mikky takes the phone. Barry is calling him. Stiven puts his finger in the ear and starts to scrub.
      


MIKKY (at the phone). 
Hello. 
       


BARRY (V. O.). 
Hi. It’s me. Look at one web site. And 
you'll see something.
       


MIKKY. 
Which web site? 

INT. BARRY’S ROOM. NIGHT. 
Barry lies and looks at the photo (on the photo is Sidney). 

INT. BARRY’S HOUSE. NIGHT. 
Barry is walking down stairs in vestibule. Knock at the door. He goes to the door and opens it. Behind him is a guy and how gives him a small parcel. 
       


GUY. 
Is here living Barry? 
       


BARRY.  
Yes. It’s me.
        


GUY. 
You have a box. Sign here.
Barry signs and takes the box. The guy goes away. Barry closes the door and opens the box. Father approaches to him. His name is Fil, 41 years old.
       


FIL. 
This is for how? 
       


BARRY. 
For me. 
       


FIL. 
What is there? 
       


BARRY. 
Now we will find out.
Barry opens the box. There is an elastic doll. Fred stars laughing.
      


FIL.  
It's interesting, how decided to joke in 
such manner.
Barry finds a piece of paper. He opens the paper a sees a few words. On the paper is written “Not to miss me and to think less, how to fuck me, take this little gift. Sidney”. 
       


BARRY.  
Bitch.
        


FIL. 
What is written there? 
       


BARRY.  
Nothing interesting.
Barry takes the doll, goes out with it and put it in the dust.

INT. CORRIDOR. NIGHT. 
Kevin is staying in front of the door and knocks at the door.  The door opens and from the room appears Audrey's head.       
       


AUDREY. 
What? 
       


KEVIN. 
Can I help you? 
       


AUDREY. 
No. 
       


KEVIN.  
May be to make light to you? There is so dark.
      


AUDREY. 
Fuck off.
Audrey closes the door. He approaches to bed, where Daisy lies.
       


AUDREY. 
It’s your brother.
       


DAISY. 
I’ll kill you.
       


AUDREY. 
Why you are so cruel (lies near her).
       


DAISY.  
It's not cruel to interrupt when I'm fucking! 
       


AUDREY. 
Yes. 

EXT. BARRY’S HOUSE. NIGHT.
Fill gets out the house and goes to the dust. He looks around and takes from the dust the doll, and then turns into the house.

EXT. STREET. NIGHT. 
Pamela and Percy are walking. Silence. 
       


PERCY.  
Can we go to the cinema? 
      


PAMELA.  
Maybe to your house? 
       


PERCY. 
Why to go to me! My TV doesn't work from 
yesterday.
       


PAMELA. 
What is doing here the TV? 
       


PERCY. 
I thought you want to look film. 
       


PAMELA. 
Film! 

       


PERCY. 
Yes.
        


PAMELA.  
You know something! Look by yourself a film.
She turns a round and goes away.
       


PERCY. 
Pamela. What’s up?
       


PAMELA (stops). 
I thought you want to fuck.  But I see a 
film is more important for you, then sex 
(leaves).
        


PERCY. 
He approaches to a girl and asks. 
       


PERCY. 
Girl. Answer me to a question. If a guy 
invites a girl at the cinema, but she wants 
to fuck, what this means? 
       


GIRL. 
You are fool (leaves). 
       


PERCY. 
           Why me? 

INT. DAISY’S HOUSE. KITCHEN. NIGHT. 
Daisy, Kevin, Lola and Matt are eating. A few times they are eating in silence.
       


KEVIN. 
Daisy and Audrey, closed their self in the 
room, and were doing something there.
       


DAISY (looks at Kevin sad) 
We were doing the home works.
       


KEVIN. 
In the dark?! 
Daisy looks at Kevin unsatisfied. Pause. 
       


DAISY (crudely). 
We were looking the stars.
       


KEVIN (joking). 
What stars? There are only clouds.
       


DAISY.  
Get out and look up, stupid.
       


MATT.   
Maybe you will stop.
       


DAISY.  
He starts at first.
       


LOLA. 
Daisy.  Don't I know something?         

       


DAISY.  
It's all ok, mom.

INT. DAISY’S HOUSE. BATHROOM. NIGHT. 
In the bath, Daisy is staying and speaks at the phone with Sidney.
       


DAISY.  
Do you believe?  He fucked my bed.
She is laughing. On the phone is hearing Sidney's laugh.
        


DAISY. 
But then all were ok.
       

SIDNEY (V. O.). 
Normal, how is it. Like in porno?! 
       


DAISY.  
Yes.  Maybe better. 
       


SIDNEY (V.O.). 
Better!!! I doubt that Audrey tried to 
give you such pleasure. They think only on 
their pleasure.
        


DAISY.  
I'm telling you, it was grate.
       


SIDNEY(V.O.)  
Have you felt the orgasm? 
       


DAISY.  
Yes. 
       


SIDNEY(V.O.). 
I can’t believe you. 
       


DAISY. 
Why? 
       


SIDNEY(V.O.). 
How is possible to get the orgasm, when 
your guy fucked the bed (laughs). 
Daisy laughs too. 
       


DAISY.  
Maybe, it's enough to laugh on Audrey.
       


SIDNEY (V.O.). 
He did it, turned it in a funny thing. 
       


DAISY. 
Our sexual games are not for jokes. 
       


SIDNEY (V.O.). 
Then why are you telling me all this?
       

DAISY. 
We are girlfriends! 
       


SIDNEY (V.O.). 
You don't think, that this things should be
secret. This is only for you and Audrey. 
      


DAISY.  
How I could tell, if not to you.
       


SIDNEY (V.O.). 
To nobody.
       


DAISY.  
This will not be interesting.
They laugh.
       


SIDNEY (V.O.). 
Don't think, that after I'll make sex I'll 
tell you about this.
       


DAISY. 
This will not be soon. I think that somebody 
took an elastic doll.
They laugh.  
       


SIDNEY (V.O.). 
What difference does it make? 
       


DAISY. 
I know that it will not be soon.
        


SIDNEY (V.O.). 
Why not soon? Very soon. 

       


DAISY. 
I hope with Barry. 
       


SIDNEY (V.O.). 
Of course with Barry. With how, with your 
perverse neighbor! 
       


DAISY. 
You are not sick to trouble him? 
       


SIDNEY (V.O.). 
No. Check it. 
       


DAISY. 
To hell this check. Live your life.
       


SIDNEY (V.O.). 
And with sex! You wanted to say this! 
       


DAISY.   
Yes. 
They laugh.  
       


SIDNEY (V.O.). 
Sex, is too soon.
        


DAISY. 
You are not tired? Why are you not satisfied? 
       


SIDNEY (V.O.). 
Don't make yourself between. Well? 
       


DAISY. 
Well. 
       


SIDNEY (V.O.). 
We will talk about it tomorrow. Ok? 
       


DAISY.  
Ok. 
      


SIDNEY (V.O.). 
Bye. 
      


DAISY.  
Bye. 

INT. SIDNEY’S ROOM. NIGHT.
Sidney turns off the phone and for a second is thinking. Then turns and looks out. Unbuttons the robe and throws it on the floor. 
The guy that is staying on a tree branch next to Sidney's window sees her naked body and goes down on the ground.
Sidney closes the jalousie and laughs.
        


SIDNEY. 
          Cur. 
          
INT. HOUSE. NIGHT.  
Maurice is sitting on the porch in front of the house and smoking.  In hurry Nick gets out the house.
       


MAURICE.  
So! Did you fuck her?
       


NICK.  
Sure.  At the beginning she didn't want, 
but then I convinced her.
       


MAURICE.  
How? 
       


NICK.  
I promised her, that I'll teach her to drive 
the car.
      


MAURICE.  
You are a fool. Do you want that she breaks 
your Porsche?
      


NICK.  
No.
They go to the car. 

INT. CAR. NIGHT.  
The car is moving. At the wheel is sitting Nick. Near him Maurice is sitting, looking the 'Playboy'.
        


NICK. 
Where are you looking?
        


MAURICE. 
Let me. 
       


NICK. 
Stop looking at her. I don't think that you 
will sleep with her. 
       


MAURICE. 
I don’t want it. 
       


NICK. 
Then why are you looking? 
       


MAURICE. 
Do you see what lips she has? With its she 
can suckle very good.
       


NICK.  
I didn't think, in what thing the penis can 
change after this? She will suck everything 
from it.
        


MAURICE. 
You say so, as all the bitches suckled your 
penis.
       


NICK. 
Sure, they has suckled. 
       


MAURICE.  
Nobody suckled you. You don't even have a 
penis.
       


NICK.  
What do you have with my penis? 
      


MAURICE. 
Show me, which bitches have seen your penis. 
       


NICK. 
Sybil.
       


MAURICE. 
Yes. Sybil could see. Not more.
       


NICK. 
Not more!!! 
       


MAURICE.  
What was this? Only don’t tell me, that you 
fucked her. 
      


NICK.  
Yes. I fucked her. All night. 
      


MAURICE. 
It is impossible. 
      


NICK. 
May be. Look (takes from the pocket a little 
bottle). Do you know what is it? 
       


MAURICE. 
Sure. 
       


NICK. 
Now do you believe? 
       


MAURICE. 
No. You could buy it today or later.
        


NICK. 
You don't believe, so go to hell.
       


MAURICE.  
You can talk well, but this is not enough.
       


NICK.  
This happens always. You try to be different 
from the others, and then all disturb you.  
Why?
       


MAURICE.  
I know.  You have to be like the others. Not 
to be different.
       


NICK. 
Like all!!! 
       


MAURICE. 
Yes. 
       


NICK. 
This will not happen.
       


MAURICE. 
Why? 
      


NICK.  
Why I have to be like the others.
       


MAURICE. 
It is cool.

       


NICK.  
What is cool in this? It's noisy.
       


MAURICE.  
But to become a stupid. It’s good.
      


NICK. 
Who told you that I'll become a stupid? 
       


MAURICE.  
It's only an opinion.
       


NICK.  
It's a very good opinion.

EXT. 'FERRARI'. STREET.  NIGHT.  
The car is moving. At the steering wheel is sitting Peter.  He stops the car near the sidewalk, where is staying Sara. She is blond woman, 23 years old.  They talk about something, then she gets into the car, and they leave. 

INT. 'FERRARI'. STREET.  NIGHT.  
In the car are moving Peter and Zara. 
       


ZARA.  
Sex. Sex. Sex. Sex? Why all are involved 
on sex? Of course, it's fine. But it's better 
to do it, than talk about it. It's not like 
this? ... What does sex mean?
       


PETER. 
Don't you know what sex means?
       


ZARA.  
Yes, I know of course. 
      


PETER.  
Then why are you asking?
        


ZARA.  
Now we are going in a motel, you want to 
fuck me. Why? 
       


PETER. 
Good question. Good question. 
       


ZARA. 
It's not better to talk, than to fuck me.
      


PETER.  
To talk, we can do it after sex.
       


ZARA.  
Good answer. Good answer. But why? 
      


PETER.  
Again a hard and an understandable question. 
Can you not put me such questions? I like all 
these intellectual talking. But let leave this. 
Lets start with pleasure. Maybe we will start? 
She unbuttons the zipper and the trousers and begins to suckle.

INT. MOTEL. NIGHT.  
Peter and Zara are fucking.
        


PETER. 
So, do you like it?
       


ZARA. 
Yes. This is better than talking.
       


PETER. 
Sure.
        


ZARA. 
Come on. Come on. Fuck me, fuck me.  
Quickly……More. 
INT. CAR. NIGHT.  
In the car are sitting Mikky, Barry and Audrey. They are smoking hemp.
       


MIKKY. 
At Saint Antonio, a woman was arrested, 
because she had in her car eighteen packages 
with marihuana.
       


BARRY. 
18 packages. Shucks.
        


MIKKY.  
Listen, the packages were found by the 
mechanics, which were changing the oil at 
the car, not by the police.
       


AUDREY.  
Sure, in that moment the policemen are 
sleeping, and the mechanics are doing there 
job.
      


MIKKY.  
So, after she was arrested, the woman told 
to the police, that she didn't think that the 
mechanics were looking in the car. On her opinion, 
the real professionals can change the oil without 
opening the car.

Audrey and Barry laugh. 
       


BARRY. 
What a stupid. And where to put the oil, in 
the reservoir?
        


MIKKY.  
She has ho mind. It's true. I never meet wise 
women. They shouldn't be criminals. The 
policemen will always catch them. Which means 
who is wiser in the world?
       


BARRY and MIKKY.  
We are. 
       


AUDREY. 
The men also are doing mistakes. The prisons, 
with what are full? 
       


MIKKY.  
They were not lucky. The policemen were good.
       


AUDREY. 
Well. Here is a proof. In IAR, four killers 
were found, that the police have forgotten to 
close their prison cell. They tried to use it. 
Not to run away, but to buy beer. In the end, 
they were not guilty for running away but also 
for the fact that they brought alcohol in the 
prison cell.
       


MIKKY.  
Did they come back? 
       


AUDREY. 
Yes. 
       


BARRY.  
What they were thinking about? If they came 
back, they couldn't be punished? 
      


AUDREY. 
Yes. 
       


MIKKY.  
All are mistaken on this. They think a lot. 
This is not used to do. 
       


BARRY. 
Some else don't think and also are doing 
amazing things. A girl killed her boyfriend 
with her panties.

       


MIKKY. 
With panties? 
       


BARRY. 
Could you let me to finish?
        


MIKKY. 
Yes, of course. 
      


AUDREY.  
Continue. 
       


MIKKY. 
          They met in the disco. Then the girl invited 
the boy at her house. When they came to the 
sex, he started laughing, seeing, that the 
girl was dressed with pants. She got mad, 
and took the panties and struggled him. 
       


BARRY. 
          Cool! This is happiness! Struggled him with 
          panties!(gives the cigarette to Audrey).
        


MIKKY.  
          But in the Detroit, a guest, to whom they 
          didn't give whisky, took the fork and killed 
          the householder.
       


BARRY.  
When you come to me, I'll give you it drinks.

They are laughing.
        


AUDREY. 
          You didn’t hear about an old woman that has 
          beaten on death her friend with the a thing 
          from the bath – room.
       


BARRY. 
          I've heared it somewhere. You didn't tell it 
          last night? 
      


AUDREY. 


No (gives the cigarette to Mikky). 
       


MIKKY.  
Why she did it? 
      


AUDREY.  
They were fighting.
       


BARRY.  
          I sooner red a case in Rod-Ilend. A buyer 
          killed the vendor of a supermarket, beating 
          him on the head with sausage.
       


AUDREY.  
With sausage? 
       


BARRY.  
          Yes. He was mad, that the vendor told him 
          that the sausage was fresh.
      


MIKKY. 
          But he observed that it wasn't. 
       


AUDREY. 
Who? 
       


MIKKY. 
The buyer. 

They laugh.
       


AUDREY.  
Now it's too late.

INT. BARRY’S ROOM. MORNING.   
Barry is sleeping. Fil comes into the room.  He wakes up Barry.
       


FIL. 
Get up.  You will be late at school.
       


BARRY.  
Just a minute. Now. 
       


FIL. 
Like yesterday? 
       


BARRY.  
No. 
       


FIL. 
Get up, mother fucker.
Barry wakes up in a hurry and gets dressed. 

INT. BARRY’S HOUSE. BATHROOM. MORNING.   
Barry masturbates himself, looking a porno paper. When he finished he hears a knock at the door. He turns to the head and looks at the door. 
       


FIL (O. S.). 
Barry. Are you here?
       


BARRY.  
Yes. 
       


FIL (O. S.).  
Open the door. 
       


BARRY.  
One moment. 
Barry quickly conceals the paper and opens the door. 
       


FIL. 
Have you seen my mobile phone? 
       


BARRY.  
No. 
       


FIL. 
                   (looking on the Barry's t-shirt, 
                    and sees something white on it). 
What is it? Toothpaste?
       


BARRY.  
Where? 
       


FIL. 
On your t-shirt (shows).
 
Barry looks at the t-shirt, and sees how the semen flows down.
       


BARRY.  
Yes. 
       


FIL. 
It has a strange color. It's not due?
Fil takes the semen and tastes it on his tongue, then sprits out and beats Barry on face.
       


FIL.  
          You were again masturbating, goon.  
          How many times I told you, to not do it. 
          Is it so hard to fuck Sidney?
       


BARRY.  
Yes.
        


FIL.  
          Bullshit.  I don't believe it. She wants 
          it more than you do. But in this time you 
          are staying in the bath-room and masturbate 
          yourself. Goon (leaves).
        


BARRY. 
Then why the elastic doll and the letter?
        


FIL (stops). 
          It is hint.
        


BARRY.  
Hint!!!
        


FIL.  
Yes (leaves).

 Barry is thinking.

INT. BRITNEY’S ROOM. MORNING. 
Britney lies on the bed and talks on the phone with Pamela. 
       


BRITNEY (on the phone). 
          You have to decide. To sleep with all 
guys or to wait for the especially one. 


INT. PAMELA’S HOUSE. BATHROOM. MORNING.  
Pamela lies in the bath a talk on the phone.
       


PAMELA.  
          I don't want to wait, as you did to 
Audrey. I don't think that he comes back 
to you.
       


BRITNEY (V. O.). 
It's not all gone.
       


PAMELA. 
Between him and Daisy is ok.
        


BRITNEY (V. O.). 
I'm not going to mix up.
       


PAMELA. 
And when it happens? When they are going to 
marry or die from the oldness? 
       


BRITNEY (V. O.). 
Soon.
        


PAMELA. 
"Soon" - it means when?
        


BRITNEY (V. O.). 
When it is going to happen - you will see. 
       


PAMELA. 
I'll see!!! What are you thinking about? To 
send her. Or to scratch her with your car.
       


BRITNEY (V. O.). 
No. Something else.
       


PAMELA. 
Tell me.
       


BRITNEY (V. O.). 
No. Not now. 
       


PAMELA. 
I want to know it now.
        


BRITNEY (V. O.). 
I can’t. 
       


PAMELA. 
You don't trust me more?
        


BRITNEY (V. O.). 
No. 
       


PAMELA. 
So. What’s up? 
       


BRITNEY (V. O.). 
Since when, you want to know everything? 
       


PAMELA. 
I always wanted to know everything (laughs). 

INT. BRITNEY’S ROOM. MORNING. 
Britney is laughing, gets up and approaches to the window. 
         


PAMELA (V. O.). 
So. I’ll wait. 
       


BRITNEY. 
Sorry. I have to go to the toilet. I have 
diarrhea. 
      


PAMELA (V. O.). 
What the fucking diarrhea. Tell me.
       


BRITNEY. 
Well. Bye. See you at school.
       


PAMELA (V. O.). 
Don't put on the phone.
      


BRITNEY. 
Sorry. 
       


PAMELA (V. O.). 
I’ll kill you, bitch.
Britney, switch off the phone and runs in the toilet. 

INT. TOILET. MORNING.  
Britney is sitting on the lavatory pan and exert her self. 
       


BRITNEY. 
Come on. Come on. Get out, mother fucker. 
This always happens (pushes hard). I want 
to crap, but shit does not want to leave. 
I’m telling to you, stupid shit.
 
Pause. 
       


BRITNEY. 
Come on, shit. Get out. I'll be late at 
school, stinky, stupid shit (pushing). Get 
out, mother fucker. 

She pushes harder.
       


BRITNEY. 
Hell.  When are you going to get out?
Continues to exert her self. 
       


BRITNEY. 
Don't let me dawn, shit. Get out. 
Quickly.
Continues to exert her self. 
       


BRITNEY. 
Hell. Again the same shit.

Pause. 
       


BRITNEY.  
I hate all this.
She breaks wind with strength and goes down in the lavatory pan.

EXT. STREET. MORNING.   
Mikky and Maurice are walking.
       


MIKKY.  
If she hates you, so you have no chance.
       


MAURICE.  
Why you have decided that she hates me.
       


MIKKY.  
Don't tell me that she loves you.
       


MAURICE. 
No of course.  But… 
       


MIKKY. 
Then, what’s up? Forget her, if you are 
not so sure.
       


MAURICE. 
I can’t. 
       


MIKKY. 
You can’t? It is not an answer.
       


MAURICE.  
I'll find a solution for all this.
       


MIKKY. 
Which solution? 
       


MAURICE. 
I don’t know.
       


MIKKY.  
It's not any solution.
       


MAURICE.  
There is a solution for any situation.
      


MIKKY.  
You have seen too many films with happy 
ending.
      


MAURICE.  
I can't stop, when until the point remains 
just a little.
       


MIKKY.  
Which point? Nothing will happen between you 
and her. She has a bad temper. She is as a 
typhoon. And she is so bad, as the neighbor’s 
dog, which lives next to me.       

       


MAURICE.  
She hates you, and it doesn't mean that she 
hates me too.
     


MIKKY.  
She hates all of us. 
      


MAURICE.  
Don't exaggerate.
      


MIKKY.  
When you are going to understand? She uses 
you, and then .... It’s better not to talk 
about.
       


MAURICE. 
Sure.  I know how this proposal will finish.
Next to the road stops 'Ferrari 335 cabrio'. Peter gets out from the car and approaches to him.  Maurice is looking at him unpleased.
       


PETER.  
Hi.
      


MIKKY. 
Hi.
       


PETER.  
Have you done it? 
      


MIKKY. 
Yes.  
 (takes out the disks and gives to Peter). 
       


PETER. 
Fine. I'm on you due. Bye.
Peter returns to the car, sits and runs. They are going in their way. Maurice looks at Mikky surprised.
       


MAURICE.  
You know this psycho.
       


MIKKY. 
If he fucked the girl, that you love this 
doesn't mean that he is a psycho.
       


MAURICE.  
At the end, I hate him.
       


MIKKY. 
I know.
      


MAURICE.  
You don’t know anything.
        


MIKKY. 
I know a lot. But I don't show it.

EXT. MORNING. SCHOOL’S PARKING. 
Audrey is staying near the car and waits Daisy, looking around. After a moment, she arrives on a "Pontiac". 
       


DAISY (smiling).  
Hi. 
     


AUDREY. 
Hi 
(kisses her).
        


DAISY.  
Are you waiting for a long time?
        


AUDREY. 
No.

They are kissing and go to school. 
       


AUDREY. 
How are you after yesterday night?
        


DAISY. 
Fine. And you? 
       


AUDREY. 
Me too.
        


DAISY. 
Are you prepared for…? 
      


AUDREY (interrupts). 
Sure. 
     


DAISY. 
Strange. 
       


AUDREY. 
What is so strange?
        


DAISY. 
How do you have time for everything? 
       


AUDREY. 
You give me a lot of energy. And this 
helps me a lot.
       


DAISY (smiling) 
From the morning? 
       


AUDREY. 
This is not a jest. I'm serious.
       


DAISY. 
I know.

INT. SCHOOL. CORRIDOR. MORNING.  
Mikky runs. He is late in the class. He runs next to the door, knocks and gets in the math-class. The teacher is writing an exercise on the desk. Seeing Mikky, he turns around. 
       


TEACHER. 
Why are you late? 
       


MIKKY. 
For the first time I felt the orgasm.

In the class all are laughing, not the teacher and Mikky. The teacher looks at him very surprised.
       


MIKKY (to teacher). 
I don’t lie (looking at all). I'm telling 
you the truth. 
       


TEACHER. 
Sit dawn.

Mikky sits at his place. All are looking at him and laughing. 

INT. TOILET. DAY. 
Mikky puts a video camera in the bath room, then takes all the paper from each toilet and gets out. After a minute in the bath room goes Percy. He goes to the toilet and sits there.

INT. CAR. DAY. 
Mikky and Barry are sitting in the car. On the Barry’s knees the notebook. On the screen appears Percy, who is staying on the lavatory pan. 
       


MIKKY. 
It's time to call.
Barry takes the phone.

INT. SCHOOL’S TOILET. DAY.       
Percy is craping.  The phone is ringing. He takes the phone. 
       


PERCY (at the phone). 
Hello.
       


BARRY (V. O.). 
Hi, shit-ass. You have a problem?
     


PERCY (at the phone). 
Yes, oh hell. 
       


BARRY (V. O.). 

What happens to your voice? 
      


PERCY (at the phone). 
It's not time to talk about. 
      


BARRY (V. O.). 
I see, you look bad. Don't push so hard. 
You will crash your ass.
      


PERCY (at the phone). 
What? 
       


BARRY (V. O.). 
Look. 

INT. CAR. DAY. 
Mikky and Barry are sitting in the car. Barry sends him a photo on the mobile phone. 

INT. SCHOOL’S TOILET. DAY. 
Percy is craping. Percy is looking on the phone's screen and sees himself in the toilet.  
       


PERCY. 
Oh, fuck. 
     


BARRY (V. O.). 
You don't believe, but the entire school 
are looking at you now.
      


PERCY (at the phone). 
I don't believe you.
        


BARRY (V. O.). 
You have to believe me. 
       


PERCY (into phone). 
I’ll kill you.
       


BARRY (V. O.). 
It's too late. When you do all this, 
thanks to this record, I will do a grate 
film. And I'll send it to all I know. 
 
INT. CAR. DAY. 
Mikky and Barry.

       


MIKKY (cries at the phone). 
You have found a name for it.
       


PERCY (V. O.). 
You will not do it.
      


BARRY (into phone)  
I'm sorry, but this is what I'm doing now. 
       


PERCY (V. O.). 
You are dead, Barry. I'll come to you, 
stupid.
       


BARRY (at the phone). 
You are going to far, guy. You shouldn't 
show my penis on the big screen. 
       


PERCY (V. O.). 
But on the screen wasn't your face. 
       


BARRY (at the phone). 
It makes no difference. There was written 
that was my penis. 
       


PERCY (V. O.). 
This was a long time ago. Two months ago. 
       


BARRY (at the phone). 
What it has to do.
       


PERCY (at the phone). 
So have you decided to revenge it? 
       


BARRY (at the phone). 
You have understood it now. 
       


PERCY (V. O.). 
You will regret all this, when I come 
to all you.
       


BARRY (at the phone). 
You have better to come to us 
INT. SCHOOL’S TOILET. DAY. 
       


PERCY. 
This will not be hard to do.
 He turns off the phone and looks for the toilet paper.
      


PERCY. 
          Fuck. Where is the paper? 

INT. CAR. DAY. 
Barry makes the number and calls Percy.

INT. SCHOOL’S TOILET. 
Percy answers the phone.
       


PERCY (at the phone). 
Yes.
        


BARRY (V. O.). 
Don't you look for his toilet paper? 

       

MIKKY (V. O.). 
It's not there. 
       


PERCY (at the phone). 
Where did you put it?
        


BARRY (V. O.). 
Look in the next toilet. 
Percy gets up from the lavatory pan and gets out from the toilet with his trousers down. Looks into the next toilet for the paper. 

INT. CAR. DAY. 
Barry and Mikky are looking at him on the screen and are laughing. 
       


BARRY (at the phone). 
It's not there too. You will have to go 
with dirty ass. 
Mikky and Barry laugh. 
       


PERCY (V. O.). 
No, cur. I'll find something. 
       


MIKKY. 
Not today. 
      


PERCY (V. O.) 
(cries at the phone). 
Where is the paper, stupid? 
       


BARRY (at the phone). 
It's not any where. Forget it. 
       


PERCY (V. O.). 
Well, goons. I found something.
Percy goes to the out. 
       


MIKKY. 
What the fuck is he doing? 
       


BARRY. 
I don’t know (the phone). Where are 
you going? 
       


PERCY (V. O.). 
In the toilet. In the girls toilet. You 
weren't there. 
Percy gets out from the men's toilet, looks around (in the hall is nobody) and goes in the women's toilet.
       


MIKKY.  
He is mad.
       


PERCY (V. O.). 
So, goons.  You didn't learn this (laughs). 
       


BARRY (at the phone). 
Are you not afraid to meet a girl? And to 
show her your naked ass? (laughs). 
       


PERCY (V. O.). 
It's not a person there. All are in class
      (gets into the girl's toilet and looks 
      for the paper). 
       


BARRY (at the phone). 
Sorry, Percy. We have learned it, there 
is too no paper. And there are also 
video cameras.
        


PERCY (V. O.). 
(stops looking). 
You were thinking about everything. Good. 
Freaks. I didn't expect this from you.
       


BARRY (at the phone). 
You have lost.  When you have to understand?
      


PERCY (V. O.). 

Never!  Where have you put the paper. I'm 
asking you for the last time.
       


BARRY (at the phone). 
Bye, Percy. We have a lot of work to do.
       


MIKKY (at the phone).  
Yes. Montage. 
Barry turns off the phone and looks for Percy on the computer’s screen. Percy is looking around and goes to the out. He opens the door and looks around. In the hall is nobody. He goes out from the toilet. 

INT. SCHOOL. CORRIDOR. DAY.    
Jennifer and Sidney are walking. 
       


JENNIFER. 
From what kind of guy you can hear the 
words: 'I love you'. It's a rare thing.
        


SIDNEY. 
I don't want to talk about. About this 
you can read in the love novels, which 
were written by women. Men are not writing 
about this. They can't. 
       


JENNIFER. 
Don't exaggerate, OK?
        


SIDNEY.  

Just a little. Well! Now you'll see it.

Sidney stops the first guy she met.
       


SIDNEY.  
Have you ever told to a girl the words: 
'I love you’? 
       


GUY. 
Why? 
Sidney looks to Jennifer, she was convinced.
       


JENNIFER.  
Have you every loved somebody?
        


GUY.  
How do you mean? 
       


JENNIFER.  
Not the guys, I mean. Do you love girls?
       


GUY. 
Girls! No! Why do I have to love them? 
They are stupid. They are without heart. 
I love only football. It's more pleasant 
than to love you.
      


SIDNEY. 
You have told that we are stupid!
        


GUY. 
Not you. You are not girls, you are lesbian. 
(laughs and leaves). 
Sidney and Jennifer are looking very surprised to each over. 
       


SIDNEY. 
Have you seen? The head is hole as in the 
Antarctica. 
       


JENNIFER.  
Maybe, should we ask the over one.
       


SIDNEY.  
And what do you want to hear from him? 
       


JENNIFER. 
I don’t know. 
       


SIDNEY. 
I can say to you... Nothing.
        


JENNIFER. 
But it should be somebody that has feelings.
       


SIDNEY.  
Not in this school.
INT. TOILET. DAY.  
Dinah is sitting on the lavatory pan. She is craping quietly, as a mouse. But she pushes so hard like giving to live a child. 
Daisy comes into the toilet. She goes to the glass to look her make up on her face. In the same time, Britney comes into the toilet. She approaches to Daisy. 
      


BRITNEY.   
Hi, Daisy. How are you? 
       


DAISY. 
Fine. And you? 
       


BRITNEY.  
Me too. How is Audrey? 
       


DAISY. 
Very good. 
       


BRITNEY.  
Can I find out? What have you done? That 
he lost his head and is in love with you, 
so... I can't give you an example. 
       


DAISY. 
I did nothing. This happened, because it 
should to be like this.
      


BRITNEY. 
And when are you going to leave him?
     


DAISY.  
Never. 
      


BRITNEY. 
Don't be stupid. Do it.  As soon as he 
haven't done it.

       


DAISY.  
He will not do it.
       


BRITNEY. 
I thought too.  And you see, it happened. He 
left me. He will do it with you too. He likes 
to do it. I'm not the first, he left. And you 
will be on his list.
      


DAISY.  
Bullshit. 
      


BRITNEY. 
Do you think so? 
     


DAISY. 
You are jealous.
     


BRITNEY.  
Me!  No.
       


DAISY.  
Then what do you need? 
       


BRITNEY.  
To be more distant to Audrey. If not...  
       


DAISY.  
If not, what? 
       


BRITNEY.   
I’ll kill you. 
     


DAISY.  
And how are you going to do it?
       


BRITNEY. 
In this way. 
Britney takes Daisy from the hairs and beats her more times by the wash stand. Daisy gets off and beats Britney in the noose.
       


BRITNEY.   
Not bad.
       


DAISY.  
We are continuing. This is what you wanted.
       


BRITNEY.   
Sure. 
Dinah is staying on the lavatory pan and continues to craping silence. Behind the door Britney and Daisy are fighting. She doesn't pay attention on them. Look for this.
Daisy and Britney are on the floor continuing to fight. From the toilet Dinah gets out. She goes to them to destruct them.
       


DINAH. 
What the hell are you doing? 
      


BRITNEY.  
Get off, fat bitch.
Dinah gives her a head in the nose. Britney gets on the floor and looses her sense. 
       


DAISY.  
Thank you. 

INT. SCHOOL.  DINNING-ROOM.  DAY.  
Barry and Sidney are sitting at the table and eating.
        


BARRY. 
The sexual problems, it's hard to find 
a cure in physiological methods. It seems 
a banality, but it's better to find a way 
for all this problems. As a psychologist has 
told that the sexual problems are doing life.
       


SIDNEY. 
And what do you know? Girls open your legs. 
We are guys, we want sex. Because this is the 
sense of life.
      


BARRY.  
It's not like this?
      


SIDNEY.  
All has its sense. I don't bet that sex, for
the others has a big role. But don't forget 
about one thing. The girls don't want to fuck 
with each guy; they want the one guy that will 
love her forever.
       


BARRY.  
So, the girls don't like t fuck with all 
guys? With the unknowns. Stars.
       


SIDNEY.  
There is an exception. Why to compare it 
with you. You are ready to fuck all that 
moves. You will see a new girl, in which 
you find good her breast and between legs 
is a new life, a new wish. And you go to bed 
with that girl without knowing her name. You 
will see another one that has a beautiful ass. 
After five minutes she will be in your bed. It's 
not like this? 
       


BARRY.  
And what do we have t do? To kill oneself? 
      


SIDNEY. 
This will not help.
      


BARRY. 
This is a temporary fun. With time will 
disappear.
       


SIDNEY. 
It is not so.  Until your death you will 
run for yang girls. If you have 30, 40 or 
60 years old. You will run for the bitches.
       


BARRY. 
You also will look for yang guy when you 
arrive at 40 years old .... When I arrive 
at 80 years old? I don't think that you 
will satisfy me.
     


SIDNEY. 
I also think that I'll like you little and 
rotten penis.
     


BARRY. 
It is life. We were made in this way.
      


SIDNEY. 
That's why we don't have to run far. 
And to hurry.
       


BARRY.  
It's time to think about.


INT. CAFE. DAY. 
Britney, Pamela and Jennifer are sitting at the table and drinking a cocktails. 
       


BRITNEY.  
Guys are not talking as we do. They are 
using the predicate and forget the subject. 
They can't talk about feelings.
      


JENNIFER.  
They always think about sex.
       


BRITNEY.  
Sometimes it seems that we are talking in 
different languages.
      


PAMELA.
I sees no problem in this. 50th years ago, 
an unknown writer has written a book, and 
then it becomes a bestseller. It is called 
“The sexual women’s and men's behavior". In 
the book are written real sexual stories, 
which prove, that between a man and a woman 
the important is -sex. Love is only an impossible
fantasy.
Britney and Jennifer are looking at Pamela very surprised.
       


PAMELA.  
What? 
       


JENNIFER. 
It is not so. 
       


PAMELA.  
You don't see the reality. Where are the 
feelings? Where is the romance? All doesn't 
exist. Exists only sex.
       


JENNIFER. 
This is exactly.
        


PAMELA. 
All are sick for sex. Sex is everywhere.  
On TV, papers, also on the radio you can hear 
about sex. The children’s that have only a few 
years know what sex means.
       


BRITNEY (thinking). 
It is good. But not for me. Sex - afraid me. 

All are looking at Britney. 

INT. SCHOOL. CORRIDOR. DAY.  
Sidney puts the books in the box. Bob approaches to her.
        


BOB. 
What do you like most? Sex with a Negro or 
to suckle? 
      


SIDNEY. 
Go to hell. 
       


BOB. 
I haven't heard such an answer.
       


SIDNEY. 
Which?
       


BOB. 
Don't try to get out from the question.
       


SIDNEY. 
Why do you have to know the answer?
       


BOB. 
All girls dream to fuck a Negro. 
     


SIDNEY. 
Really?! 
    


BOB. 
I don’t lie.
      


SIDNEY.  
And what do you want from me? 
      


BOB.  
I want to know, what do you like.
      


SIDNEY. 
What do I like, it's not you business.
      


BOB. 
Barry was right. You don't think at all 
about sex.
     


SIDNEY.  
There are over important things to think 

about then sex. About which we have to think 
at last one time in the day.  Can you say it 
to Barry? 
       


BOB. 
Yes. 
       


SIDNEY.  
And what did he tell you about me?
       


BOB.  
Only this.
       


SIDNEY.  
Don't lie to me.
      


BOB. 
If you answer my question, I'll answer to 
your question.
      


SIDNEY. 
Which question? 
      


BOB. 
Have you forgotten? To suckle or sex with 
a negro? 
       


SIDNEY. 
Ah, “to suckle a Negro” is it such a question? 
      


BOB (thinking). 
The third variant!!! I didn't think about it 
First you choose from these two. About the 
third we will talk about another time.
     


SIDNEY. 
Another time will not be.
     


BOB.  
So. What do you choose? 
       


SIDNEY. 
Why do you have to know it? 
      


BOB. 
I collect information about the girls from 
our school. I want to know what they want. 
What they are dreaming about. 
       


SIDNEY.  
To be easier to bring us in your bed!
        


BOB.  
No, of course not. For newspaper. So. What 
do you like? Answer me now. I don't want to 
put this question again.
      


SIDNEY.  
You will not tell it?
     


BOB.  
No. 
      


SIDNEY. 
I choose sex with a Negro.
       


BOB. 

Good. I'll write it (write in a notebook). 
You may go. 
      


SIDNEY.  
Wait. What has Barry told you about me?
      


BOB.  
Only good things.
     


SIDNEY.  
By the case he didn't tell you that he 
fucked me? 
       


BOB. 
No. I never heard it. But what?
        


SIDNEY (thinking). 
Nothing. 
EXT. STREET. DINNER. 
Barry and Mikky age going.
       


MIKKY. 
Are you sure, that where is nobody in 
her house? 
       


BARRY.  
Yes. 
       


MIKKY.  
I don't want that they caught us.
       


BARRY.  
This will not happen.
       


MIKKY.  
Like that time!
       


BARRY.  
Well. That time I was wrong.
       


MIKKY.  
It's like this!  To be wrong! That has 
almost killed us. Stupid ass.
     


BARRY.  
All ends good. You have not to be worried 
so much.
       


MIKKY. 
I don't want, that they show my ass on 
the TV. And such a bitch to tell about this.
      


BARRY. 
Excellent idea.
        


MIKKY. 
Go to hell.
        


BARRY.  
You will become a star.
       


MIKKY. 
This is exactly. Is searching a dangerous 
killer. And my photo is anywhere. On the 
porno web site too. Cool. 
       


BARRY 
Then they will invite you on a film.
       


MIKKY.  
To be a stupid one, that looks like me.
       


BARRY.  
It's not so hard for you to play yourself. 
       


MIKKY. 
This is a stupid idea. 

INT. CAR. DINNER.  
The car is moving. Daisy is sitting at the steering-wheel. She drives the car and listens to the music. After a moment her car breaks. She gets out the car and closes with noise the door. Next to her a car stops. At the steering-wheel is Bil. He is 36 years old, a brown haired man. 
       


BIL.  
What has happened? 
      


DAISY.  
The car is broken.
      


BIL.  
Now we will look.

He gets out from his car and comes to Daisy's car. Opens the car to see the broken part. After a time Daisy asks him.
      


DAISY.  
So.  Could you repair it? 
      


BIL.  
If it was a dog, I'll advice you to kill it.
      


DAISY.  
Is it so serious? 
       


BIL. 
Give me a light, I'll make it fire.
       


DAISY. 
I’m not smoking. 
      


BIL.  
I can't help you. But I can give you a lift.
       


DAISY. 
Thank you. 

INT. HOUSE. DINNER. 
Barry and Mikky come into the house.
        


MIKKY (silence).  
Are you really sure, that where is nobody? 
       


BARRY. 
Yes.  You can see it by yourself (cries). 
Hello. 
      
MIKKY. 
Shut up, goon. 
      


BARRY. 
Why? 
       


MIKKY.  
The situation is like in a movie.
       


BARRY. 
And what?
        


MIKKY.  
In the movie always appears a big, mad dog.
      


BARRY. 
They have not a dog. 
       


MIKKY. 
Are you sure? 
       


BARRY.  
Are you still afraid of dogs? 
       


MIKKY. 
Yes.
      


BARRY. 
Well, let’s go.
 
They are going up stairs. 
       


MIKKY. 
It's a pity that we do it.
       


BARRY.  
It's late to give up.
      


MIKKY.  
We are in a strange house! This is a crime.
       


BARRY.  
I spit on it.
They walk along the corridor and stop in front of the door. 
       


BARRY. 
It’s her room. 

They get in the room and start to look around.
       


BARRY.  
You look for the photos, and I'll look in 
the computer (sits at the table and starts 
looking in the computer).

Mikky starts looking in the room. After a time. 
         


BARRY.  
I find it.
       


MIKKY (approaches to him). 
We need to cancel all.
       


BARRY. 
Sure. 

Barry cancels all the photos from the computer.
       


MIKKY. 
Well. We have to go from here.
       


BARRY. 
You are right.
They are getting out the room and are going in the hall. At least they hear voices. Some one is coming up stairs Mikky and Barry are going in the over room and enter in the wardrobe.
Lilli and Tim are coming into the room. Lilli is a brown haired woman, 32 years old. Tim is a blond man. He is 45 years old.
       


LILLI 
(stops in the middle of the room). 
I know that you have a lover.  But I don't 
understand how you can please her.

Barry is smiling in silence. Barry gives his a shut in the stomach.
       


MIKKY (silence). 
Shut up. 
       


TIM.  
I please her with the finger. With this 
finger. Do you understand, stupid? But I 
fuck my lover with this finger.
Barry continues to laugh. 
       


MIKKY (silence). 
Can you shut up?
       


LILLI. 
She really is having pleasure from all this.
       


TIM. 
More. She felt the orgasm. 
       


LILLI. 
That you penis can give. 
Barry with hard can't stop from laughing.
       


TIM.  
It needs to be at rest.
       


LILLI. 
Which rest?  You are using it when you 
are going in the toilet. Your penis has 
forgotten what sex means. During the year, 
your penis has seen a naked woman only once. 
And this was a yang girl on the first page of 
a newspaper.
       


TIM.  
You are grate to exaggerate. If we are not 
doing sex, it doesn't mean that a have a lover.
      


LILLI. 
What stupid would like to caress your little 
useless penis?
       


TIM. 
It's not small.  At first it pleased you.
       


LILLI. 

At the beginning. Not now. At the beginning I 
was blind. But now I see very well.
       


TIM.  
It is little because you don't please me no more.
      


LILLI. 
I don't please you! You are a lazy one. You 
and your cock. You both are good. 
       


TIM. 
We need rest. Understand?
       


LILLI. 
You have less to fuck lovers.
       


TIM. 
I don't have lovers. 
       


LILLI. 
Don’t lies. You have (leaves the room). 

Tim goes on her way. In the hall are voices.
       


LILLI. 
Stop following me. May be I want to go 
to my lover.
       


TIM.  
And with what does he fuck you - with 
sausages? 
Barry and Mikky get out the wardrobe.
       


BARRY (laughs). 
I can't do it anymore. What a situation.
       


MIKKY. 
Stop laughing, stupid. We have to go now.
       

BARRY.  
Ok. 
They come out the room. Up stairs is coming Lilli. 
       


LILLI. 
I'll show you the thing with which he 
fuckes me. 
 


MIKKY.  
Let’s hide quickly. They are coming back.
They are running in the other room. Barry closes the door and turns around. He sees Mikky, how is scared looking somewhere. Barry looks there and gets scared too.

INT. CAFE. EVNING. 
Daisy and Audrey are sitting at the table near the window. 
       


AUDREY. 
So. What did you want to talk about?
        


DAISY.  
Are you ready to hear usual news?
        


AUDREY. 
Yes.
        


DAISY. 
I am pregnant.
        


AUDREY. 
What is it? Humor? 
               DAISY.
No. I am not joking.
      


AUDREY. 
Well. Only don’t worry. We will find a 
solution for this situation.
       


DAISY. 
Don’t worry!!! I can't believe that you 
said this.
       


AUDREY.  
You shouldn’t panic.
      


DAISY. 
You are right. I'm not worried. But looking 
at you, you can not tell it. Your face is white 
from worry.
She gets up and goes away. After a few minutes, Audrey gets up and follows her.

EXT. STREET. EVNING. Mikky and Barry are walking. They are very scared. A few times they are walking in silence.
       


MIKKY.  
Have you seen what I have seen too?
        


BARRY. 
Yes.
      


MIKKY.  
Is it possible?
       


BARRY.  
If we have seen this.... So it can be 
possible.
      


MIKKY.  
I still can't be by myself.
        


BARRY.  
After this ... I doubt. 
      


MIKKY. 
This is a nightmare, it will follow me all 
my life.
    


BARRY.  
This is not a nightmare, what we have seen.
     


MIKKY.  
I could not sleep at night.
        


BARRY. 
We have to do something.
      


MIKKY. 
Good-bye good sweet dreams.
     


BARRY.  
Would we tell about this to somebody? 
       


MIKKY. 
And to wish well in today's nightmare.
      


BARRY. 
Are you listening me?  I am talking to you. 
       


MIKKY. 
For 50th years, only the nigh tares will 
follow me.
       


BARRY.  
You will not survive till tomorrow, if you 
don't shut up.
       


MIKKY. 
Well, I stay in silence. 
Pause. 
       


BARRY. 
What shall we do? 
       


MIKKY. 
Keep quiet. 
       


BARRY. 
Sure. 

EXT. BEACH. NIGHT.  
Audrey and Daisy are sitting near the coast.
        


DAISY. 
In the childhood I had dreams. 
       


AUDREY. 
Why have it is been? 
      


DAISY. 
Because there are not. I'm looking different 
at life, that I did it first. Maybe, I 
appreciate to much the reality. Imagining an 
easier and a more simple world. But it's not 
like this, and I realize it better. But the 
childish dreams are in the past. Forgive me 
that I never told you about it. 
         


AUDREY.  
You have not. It's nothing bad in this. All 
are dreaming. Because this is the only pleasure, 
that you have always with you.
      


DAISY. 
Do you have a dream?
        


AUDREY. 
Yes. 
       


DAISY. 
Tell me. 
      


AUDREY. 
I can’t. Because it will not come true. 
       

DAISY. 
Only the one.
       


AUDREY. 
Well. 
Audrey is whispering something to Daisy. She laughs. 
       


DAISY. 
You are foolish. 
       


AUDREY. 
Why am I foolish? 
       


DAISY. 
Why you haven't told me about this sooner. 
       


AUDREY. 
Do you want to help me? 
       


DAISY. 
Yes. 
       


AUDREY. 
Could we start it now?
        


DAISY. 
          Yes. 
 
EXT.  FERRARI.  NIGHT.  
'Ferrari' is driving. Peter is sitting at the steering-wheel. He is stopping the car near the sidewalk, where whore is staying. She sits in the car and they move away. 

EXT. FERRARI.  NIGHT.  
'Ferrari' is driving. 'Ferrari' stops in dark lane. In the car are sitting Peter and whore. She suckles his’s cock. Then she gets up quickly, takes him from the hair and shut him by the steering-wheel. She beats him and throws him out the car. Then she sits at the wheel and moves away. Peter stands up and looks at her.
        


PETER. 
Bitch. 

EXT. BUS STOP. NIGHT.  
Jennifer is staying and waiting the bus. Peter approaches to her. 
       


PETER. 
Hi. 
       

JENNIFER. 
Hi. 
Pause. 
     


PETER. 
Are you waiting the bus?
        


JENNIFER. 
Yes. 

Pause. 
       


JENNIFER. 
Are you not with the car? 
       


PETER. 
It's gone. 
       


JENNIFER. 
'Ferrari'?
        


PETER. 
Yes. 
      


JENNIFER. 
It is bad. It's hard to have a good car now. 
They always take such cars. 
       


PETER. 
You are right. 
Pause. 
       


PETER. 
Maybe, we will go somewhere? 
       


JENNIFER. 
I don’t know.
        


PETER. 
You don’t want? 
       


JENNIFER. 
I don’t know where to go. 
       


PETER. 
I know. 

INT. BAR. NIGHT. 
Nick and Maurice are sitting at the table. 
       


NICK. 
When a girl start to get undressed, this 
makes me nervous. This doesn't give me the 
opportunity to find the secret of her sexuality. 
When you undress her, this is better.
        


MAURICE. 
The girls love this, they are mad for this. 
They are agitated very much and wait to 
continue the pleasure. 
       


NICK. 
This is exactly I'm saying. 
       


MAURICE. 
And how about the striptease? 
       


NICK. 
This is something else.
        


MAURICE. 
Why? This agitates. And you don't want to 
undress her. You wait until she undresses. 
       


NICK. 
When a girl gets undressed when the music is 
playing - it's a thing, but when she lays next 
to you in the bed and gets undressed - is another 
thing. It doesn't agitate so much. 
       


MAURICE. 
Nearly. I don't care if she gets undressed by 
herself, or I do it.  All is grate.
      


NICK.  
You like a thing, I like another.
       


MAURICE. 
But when she is dressed, she doesn't agitate 
you.
       


NICK. 

She agitates me. 
      


MAURICE.  
But to fuck a dressed girl, you didn't try? 
       


NICK. 
Quick sex. Without falling in passion?
       


MAURICE. 
Yes. 
       


NICK. 
No. I didn’t try.
       


MAURICE. 
It’s cool, dude. I advice you to try it.
       


NICK.  
I don't think that I like it. I'm against 
the speedy sex. You have no pleasure. 
       


MAURICE.  
Pleasure exists. And you will find out, if 
you try it.
       


NICK. 
May be.  I don't deny. But not this time. 

INT.  BAR. NIGHT.  
Britney and Pamela are sitting at the table. They are drinking cocktail and talking.
        


BRITNEY.  
The wishes are coming instantly, but it's 
hard to keep it.
        


PAMELA.  
A kind of energy makes you to do the right 
step. I had a guy; he thought that in bed we 
felt the orgasm both in the same time. 
Sometimes I can't arrive to the orgasm, and 
he waited, and in the end, we had nothing. 
      


BRITNEY.  
A known situation. Guys, as a rule, are getting 
agitated sooner and quickly finish it. But
Christy, has a different problem. She doesn't 
know how to behave after the orgasm. To keep 
moving or to stop.
      


PAMELA.  
All are doing different.
       


BRITNEY. 
But all are afraid to do something wrong, that 
could not like to the partner. 
       


PAMELA. 
Here are feelings.
       


BRITNEY. 
To get wrong in bed.
       


PAMELA.  
To be wrong. 
       


BRITNEY. 
In this way, a lot of problems can appear.
       

PAMELA. 
We are creating all these problems.
      


BRITNEY. 
That's why it needs to be brought to life 
with luck. 
       


PAMELA. 
And it's not you. Did you want to mean this? 
       


BRITNEY. 
Yes. When Audrey left me? I didn't fuck 
anybody. I forgot what sex means.
       


PAMELA. 
You should better find a guy. If not, you 
will get mad.
       


BRITNEY.  
I have just told you… 
       


PAMELA. 
I know. But this will be, until Audrey will 
not come back to you. Sex will not disturb you.
       


BRITNEY. 

All may happen - yes.
        


PAMELA.  
When are you going to start?
        


BRITNEY.  
Not now. Today it will not happen.
       


PAMELA. 
It will happen. All will happen to you.

INT. BAR. NIGHT.  
Nick and Maurice are drinking cocktails.
       


NICK. 
She may be on the seventh sky. But only with 
one way. And not only. In the dark or at the 
light of a lamp. Being on top or under her. 
In the morning or evening, in the bed or in 
her. Also in the lift, or in the shower, in 
the car on in the shop wardrobe -stops being 
pleased. It needs something stronger to agitate 
the sexual pleasure. Almost after a long sexual 
life.
       


MAURICE.  
You are talking like this, as you are doing sex 
since you were 9 years old. And don't try to tell 
me that you tried everything.
       


NICK.  
A lot of thing that I told you I tried. Sometimes 
the imagination goes where you don't expect. And 
looks for new pleasures.
      


MAURICE.  
As: jump with the parachute and to fuck at the 
distance 2000 miles up.
       


NICK.  
There are a lot of places, where you can fuck.
      


MAURICE.  
And you haven't thought that because of this 
your relation between you and Jennifer would 
not work.
       


NICK. 
I doubt. This has no importance.
       


MAURICE.  
Is she as you are.
       


NICK.  
Yes. We have something I common.
       


MAURICE. 

And are you only friends? 
      


NICK. 
Yes. 
       

MAURICE. 
And you did not fuck her? 
       


NICK. 
No, of course. Friends don’t fuck friends.  
You are my friend. And you don't want that 
I fuck you!
        


MAURICE. 
Sure. You should try.
      


NICK.  
And I don't want to try it, mother fucker.
     


MAURICE. 
But the young mother! 
     


NICK.  
She is not my mother. She is father's wife.
      


MAURICE. 
Diana. She is young, beautiful, and sexual.  
Don't you want her? 
      


NICK. 
No. 
       


MAURICE.  
You didn't want her? Even when you have seen 
her for the first time? 
     


NICK. 
Yes. 
      


MAURICE.  
When I have seen her for the first time, I 
almost rest without breath.
        


NICK. 
You have no chance. And I'll not let you.
       


MAURICE.  
I knew that you said it. 


INT. BAR. NIGHT.  
Pamela and Britney are sitting at the table and drinking cocktail.
        


PAMELA.  
The caresses are pleasant, but which of them? 
       


BRITNEY.  
Of course the tender one, not the painful one.
       


PAMELA.  
Sometimes the painful makes you agitated.
       


BRITNEY.  
Did you try it?
       


PAMELA. 
Yes. Some times.
      


BRITNEY. 
How was it?
       


PAMELA. 
Not bad. 
       


BRITNEY.  
That’s all?
       


PAMELA. 
Well... Cool.  But you have to be careful 
with this. If not, you will be habituated to 
this. And the rest will not agitate you more. 
The caress and all things - will rest in the 
past. And the painful and violent sex will 
agitate you. 
       


BRITNEY. 
Violence and sex. Two different grate words 
and the pleasure. But together are doing 
something, bringing to life, something that 
can really change the world.
      


PAMELA. 
This just has happened.
      


BRITNEY.  
To make our life interesting and different we 
have to do it by ourself, if not somebody else 
can do it for us. And I don't think that 
somebody will like it. 
      


PAMELA. 
I'm interested in different things, very 
different things. Not those you have in your 
mind.
      


BRITNEY.  
It's not like this.
       


PAMELA. 
And what is it doing? 
       


BRITNEY. 
As to all. Appear. 
       


PAMELA. 
If it is like this.
INT. BAR. NIGHT.   
Nick and Maurice drink cocktail. 
       


MAURICE. 
This is really bad. Is she an obsessed 
with sex? 
       


NICK. 
I don't believe it, but I heard it some where, 
that it's like this.
       


MAURICE. 
Looking at her, you can't say it.
       


NICK.  
The appearance is a liar.
        


MAURICE.  
The worst, that she could do - she had done.
       


NICK.  
This is very individual, in the sense, that a 
woman likes something that is her's.
       


MAURICE.  
Yes, for example. The greatest one - when a man 
asks himself, what a woman likes, that is next 
to him in the bed, and doesn't remember, what 
the over girl liked, and the over one. This can 
influence all. But the rest depends on the 
situation.
       


NICK.  
Sure. Because a girl can't do anything bad in 
the bed.
       


MAURICE.  
It's not pleasant, when doing sex we may not 
have pleasure. This is different. This is 
really bad.
       


NICK.  
It's bad, when you can't find you’re the one. 
With it, it can be interesting and it can bring 
you the wish. If it has such elements, it can 
support us till it wants.




MAURICE.
In the world there are three milliard of women. 
You have to be stupid, not to find your soul mate.
       


NICK. 
Almost if on their head is written "stupid". 
Pause. They continue drinking. Nick looks around and sees Britney and Pamela that are not so distant from them.
       


NICK. 
Look how are there. 
       


MAURICE (turns around). 
What are they doing here? 
       


NICK. 
Let’s go.  We will find out.
They get up and approaches to them. 
       


NICK. 
Hi, ladies.  Can we sit down next to you?
       


PAMELA. 
Yes of course. 
EXT. BAR. NIGHT.  
Nick and Pamela leave the bar and sit in the car. The car began to move and went away. 
       


NICK. 
How can you see, that a guy is a good lover? 
     


PAMELA. 
This is very easy. 
      


NICK.  
How? 
      


PAMELA. 
To know a good lover is hard, but it can 
be done. A lot of sexologists are saying 
that the best are - not tall and with no hair. 
(laughs).
       


NICK.  
Really?! And now a need to transform myself? 
       


PAMELA.  
You don't need. You have not to stop on one 
thing, how he looks like. The man's appearance 
means all - the cleanness. A good lover will 
take care of his beauty and his clean body. This 
is very important for him, as for us too. 
       


NICK.  
This is clear. How wants to fuck with a 
disgusting one? Would you? 
      


PAMELA. 
No.
       


NICK. 
But if he is beautiful?
     


PAMELA. 
I don’t know. 
      


NICK. 
You don’t know!!! It is not an answer. 
      


PAMELA. 
Really I don't know. 
      


NICK. 
You don't want to tell it. 
      


PAMELA. 
Maybe. 
     


NICK. 
Listen. Can you tell me which the pleasure 
is when you are fucking with the vibrator?
      


PAMELA. 
You have to try it. Then you will know it.

       

NICK. 
To try it? Never. I'm not able to do it.

    


PAMELA (laughs). 
It is the truth. 
   


NICK.  
Will you answer? 
   


PAMELA. 
I can not.  I don't want to hurt your feelings. 
   


NICK.  
You just have done it. So it's better, than.
   


PAMELA. 
Yes, better. It works for long, not as your 
penis do, needs to rest. With the vibrator is 
easier. You change the batteries and keep with 
pleasure. 
      


NICK. 
It’s bad. So, soon we will be dismissed.
        


PAMELA. 
No, of course not. 

Pause. 
       


NICK. 
By the way. My parents are going in Europe 
for a few days. Will you come to my party? 
       


PAMELA. 
Sure. 
Pause. 
       


PAMELA. 
When? 
       


NICK. 
Tomorrow is an evening party. 

EXT. SCHOOL. MORNING. 
Audrey is staying on the steps of the school and thinks of the Daisy's pregnancy. Nick approaches to him.  He sits near Audrey.
        


NICK. 
What’s up, Audrey? 
      


AUDREY. 
Problems. 
      


NICK. 
This not worried you. 
       


AUDREY. 
But this is different.
        


NICK. 
What is the problem? 
      


AUDREY. 
Daisy is pregnant.
       


NICK (surprised). 
I don't want to talk about it. 
Nick gets up and leaves. 
       


AUDREY. 
Nick. 

Nick stops. 
       


NICK. 
What? 
       


AUDREY. 
What would you do? 
Nick turns back and sits near him. 
       


NICK. 
I haven't such a situation. And I can’t 
help. Have you not though about the abortion? 
       


AUDREY. 
Expelled. 
      


NICK.  
So you will become father. If you don't find 
a killer, how may take Daisy on his car with 
Mexican numbers.
      


AUDREY.  
It's not time to laugh about.
      


NICK. 
Sorry. Do you love Daisy? 
      


AUDREY. 
Sure. 
       


NICK.  
Marry her.
       


AUDREY.  
We are very young.
       


NICK. 
This is not an answer. 
     


AUDREY. 
I didn't think, that could happen to me.
       

NICK. 
You had fucked too much. 
      


AUDREY. 
With condom. 
       


NICK. 
So how she got pregnant?
       


AUDREY. 
I don’t know. 
       


NICK. 
Think. 
       


AUDREY. 
I thought. 
      


NICK. 
You did it bad. Do you want to get rich, 
ring in the court the condom's production?
       


AUDREY.  
This will not help with the pregnancy.
       


NICK. 
Think.
 
Nick gets up and leaves. Audrey rest for a few times. Then he stands up and gets in.

INT. SCHOOL’S BATH. DAY. 
Barry and Maurice are washing.
        


MAURICE.  
Why, when you are talking to God, it means 
that you are praying, but when God talks to you 
- is called madness? 
      


BARRY. 
Who invent it? 
       


MAURICE. 
I don’t know. What? 
       


BARRY. 
Nothing. Where have you heard it? 
       

MAURICE. 
I don't remember. Which is the difference? 
Pause. 
       


BARRY.  
Have you heard about the party?
      


MAURICE. 
Which evening party? 
       


BARRY.  
Nick's parents are gone in Europe.
       


MAURICE. 
The father and his young wife?!
        


BARRY.  
Does Nick have over parents? 
       


MAURICE. 
Well. Forget. But why I'm also the last know 
about everything? 
       


BARRY. 
Got is speaking to you too much.
       


MAURICE. 
It’s not funny. I'm not schizophrenic. Do you 
understand? 
       


BARRY.  
I will try. 
       


MAURICE. 
I’ll kill Nick.  Why he didn't tell about 
the party.
       


BARRY. 
He has forgotten! Or he didn't want to interrupt 
your conversation with God. 
       


MAURICE.  
Stop. I'm not a believer. And I never was. And 
I never talked to God.
       


BARRY. 
It is bad.
       


MAURICE. 
Why is bad? 
       


BARRY. 
I don’t know.
       


MAURICE. 
I knew that you said this. 
     


BARRY. 
God helped. So? 
      


MAURICE. 
You are decedent. 
       


BARRY. 
I don’t think so.
Maurice gets on Barry. Barry moves himself and sees how Maurice gets on the floor. 

EXT. MIKKY’S HOUSE. NIGHT.  
On the roof of the building are sitting Mikky and Stiven. Mikky smokes a cigarette. 
       


MIKKY. 
To travel in the woman's world - it's hard. 
You meet a girl, that seems to you cool, than 
one day you understand that you are talking to 
a person from a different planet. Somebody how 
is making different sounds, that remember your 
language, but the fact is that she is talking in 
a different language. We have to talk with girls 
because they hate when we don't pay attention on 
them. To be able to talk to a girl you have to 
know her language - which is very hard. There are 
times when girls don't understand about what they 
are talking. 
       


STIVEN. 
I always knew that girls are -stupid. When I grew 
up, I will not get married. 
       


MIKKY. 
Why? 
       


STIVEN. 
Haven't you seen how mom and father are living? 
       


MIKKY.  
If they are fighting, it doesn't mean, that they 
don't love each over.
       


STIVEN.  
This doesn't disturb them to fight. And this 
makes me nervous.
       


MIKKY.  
You don't understand a thing. Fighting means art.
       


STIVEN. 
Art!!! I will not say it.
       


MIKKY. 
It is so, dude. 

EXT. STREET. NIGHT.   
Audrey and Daisy are walking.  He embraces her. Silence. 
       


AUDREY (silence). 
Are you happy?
        


DAISY. 
Very. 
       


AUDREY. 
And how much? 
       


DAISY. 
Very, very. 
       


AUDREY.  
What plans do you have for the future? 
       


DAISY.  
I don't want to change a thing. Let it be 
as it is now.
       


AUDREY.  
Do you know that with you I forget about 
everything?
       


DAISY.  
Is it bad or good? 
       


AUDREY. 
Good of course.  No problems, no preoccupations. 
All the thoughts are with you, and all for a 
time is gone, and don't disturb me. 
       


DAISY. 
And why I don't know anything about your problems? 
      


AUDREY.  
It's not the time.
       


DAISY.  
And what disturbs you? 
       


AUDREY.  
Little things, nothings.
Pause. 
      
EXT. NICK’S HOUSE. EVENING PARTY. NIGHT.    
Nick and Barry are sitting on the porch in front of the house and drinking beer.
        


BARRY. 
This doesn’t mean that she is a sadist.
       


NICK. 
But how to call it? 
       


BARRY. 
I don’t know. 
       


NICK. 
She doesn't like you. You are not sick to 
follow her? 
       


BARRY. 
What do I have to do? 
      


NICK.  
       
There are few girls in Los- Angeles? 
       


BARRY. 
I need her.
       


NICK. 
It is a problem ... love.
       


BARRY. 
I do not love her.  I like her. And all. 
       


NICK.  
This is too much. This is so hard to do, 
that you like another girl.
       


BARRY. 
No.
Audrey approaches to him. 
       


AUDREY. 
What the fuck you sitting here. Are you going?

 
       


NICK. 
Just a minute.
Audrey leaves. 
       


NICK. 
What have you solved?
        


BARRY. 
I don’t know. 
       


NICK. 
It's time to save (gets up). 

Mikky approaches to him. 
       


MIKKY. 
Look. There is a guy how is drunk and 
lies on the floor.       

       


NICK. 
And what? 
      


MIKKY. 
Maybe he is sick? 
       


NICK. 
I don't think so. He is well.
Mikky leaves. 
       


BARRY. 
It's harder for me, to as all.
       


NICK. 
Let’s go. We are late, talking about 
your problems with Sidney.
        


BARRY. 
It is not a problem. But sometimes I 
don't understand her.
        


NICK. 
I also don't understand girls. But 
with time this will disappear. Give her 
time. And all will be fine. 

EXT. NICK’S HOUSE. EVENING PARTY. NIGHT.  
Audrey, Nick, Mikky and Barry are sitting near the pool and smoking.
       


BARRY.  
There are some theories about the biggest 
pleasure. Concerned to the theory there is a 
biological item with a lot of potential strength 
for the individual. There is different "love 
cards", that can help you to choose you partner. 
As to the third theory, the person's behavior, as 
insects and animals, is made by the pheromones. 

Pause. 
       


MIKKY. 
Did you understand what have you told now?       

       


BARRY. 
I'm not so stupid as you are.
       


NICK.  
Where have you red all this? 
       


BARRY.  
I don't remember. May be on the Internet. 
       


MIKKY. 
Me, I didn't understand a thing.
          NICK (to Barry). 
Translate him in Chinese language.
       


BARRY. 
You want that he sends me somewhere.
       


AUDREY.  
It will not be bad.

Pause. 
       


BARRY. 
By the way, where is Maurice?
        


AUDREY. 
I did not see him. 
       


MIKKY.  
If he doesn’t come now, he will not have 
now hemp.
       


NICK. 
          I'm going to look for him. 
               (gets up and leaves). 

INT. NICK’S HOUSE. KITCHEN. EVENING PARTY. NIGHT.  
Near the refrigerator are staying Audrey and Barry. They are taking beer and close the door.
        


AUDREY.  
For all this time you didn't fuck her?
        


BARRY. 
She has no hurry.
       


AUDREY.  
Sidney told you this. Or it's your opinion.
        


BARRY. 
Of course she told this. 
       


AUDREY. 
Strange.
       


BARRY. 
What is exactly?
        


AUDREY. 
All. It's not clear. Can you think?
        


BARRY. 
Sure. 
       


AUDREY. 
Think. Why did she say that? I don't think 
that she is lesbian.
        


BARRY. 
You can understand her. 
       


AUDREY. 
Don't tell me that you understand her.
        


BARRY. 
Of course, I do. I understand it now.
        


AUDREY. 
I think that you in the other life was a 
woman. 
       


BARRY. 
I don’t think. 
       


AUDREY. 
So explain me.
       


BARRY. 
To explain what? 
       


AUDREY. 
There is what to explain. Sidney is a grate 
girl, as the others. With no habits. She has a 
grate temper. She is fun, wise not stupid. In the
end she is such a girl. About all are dreaming. 
And now explain to me, why doesn't want sex?
        


BARRY. 
How can I explain to you...?
        


AUDREY. 
Explain me in a way. 
       


BARRY. 
Go to hell, Audrey. Can you one time not to think 
about you penis. Forget for a time the sex, the 
penis and think as a woman. What do they want, 
what they dream about, what they are thinking about 
and so on. 
       


AUDREY. 
You really were a woman in the other life. 
       

BARRY. 
May be. 
     


AUDREY. 
Then tell me? What do they want? 
       


BARRY (long thinks). 
Sex. 
       


AUDREY. 
I haven't heard? 
       


BARRY. 
Sex! 
       


AUDREY. 
You see, Barry. SEX. 
       


BARRY. 
Yes, only sex. 
      


AUDREY. 
And now go and fuck this bitch ... Sidney. I 
will not explain you how to do it. So, do it. 
       


BARRY. 
You are right. I have to fuck her today.
Barry leaves. Audrey goes out from the kitchen and approaches to Daisy, who is speaking with Jennifer. 

EXT. NICK’S HOUSE. NIGHT.  
Near the pool are staying Daisy and Audrey. 
       


DAISY. 



I have seen a doctor today. There was a 



mistake. I'm not pregnant. 

     


AUDREY. 
What? 

       


DAISY. 
Are you deaf, or what. 

      


AUDREY. 
How is it possible? 

      


DAISY. 
I told you - the doctors were wrong. 

       


AUDREY. 
And they are always wrong? 

      


DAISY. 
Sometimes. 

      


AUDREY. 
I think that after a few days you will 
not come to tell me that the doctors were 
wrong and you are pregnant. 

       


DAISY. 
No. It can't be. 

       


AUDREY. 
I don't know what to say. 

      


DAISY. 
We are lucky. If not, we would have 
problems. 

      


AUDREY. 
Probably. 

      


DAISY. 
You are glad that I'm not pregnant? 

      


AUDREY. 



I don’t know. I wanted to bring to court 
the condoms production. 

      


DAISY (laughs). 
And who advised you to do this step?

       


AUDREY. 
Nick. 

     


DAISY. 
Only he could do it. 

      


AUDREY. 
No. It is not so. 

     


DAISY. 
It's grate, that all ends well. 

       


AUDREY. 
          Yes. 

INT. NICK’S HOUSE. TOILET. NIGHT.     
Mikky and Sam come into the toilet. 

       


MIKKY. 
Fucking beers. 

       


SAM. 
Look. 

They see the girl that sleeps on the floor. 

       


SAM. 
May be. Fuck her, while she is 
sleeping.

       


MIKKY. 
Sure. 

They approaches to the girl and begin to undress her.

        


SAM. 
I’m first. 

       


MIKKY. 
Why are you first? 

       


SAM.  
I always was the first. 

      


MIKKY. 
No.  Last time you were the first. And the over 
time you were the first. And the over. So it's 
my turn to be the first.

      


SAM.  
Are you going to talk a lot, so you will not 
fuck her?
 Mikky stops to undress her. 
       


MIKKY. 
I'm stronger than you are. And I can give you 
one.  And then, you’ll suckle my penis too.

Sam stops to undress her. 

       


SAM. 
Your penis!!! You are again talking too much. 

       


MIKKY. 
Why don't you shut up? 

       


NICK (O. S.).  
Try simultaneously to fuck her.
 Sam and Mikky turning around and seeing Nick. 

       


SAM. 
He is right. 

      


MIKKY. 
Well. But I’m into vagina. 

       


SAM. 
           Ok. Always I wanted to fuck the girl in ass. 

INT. NICK’S HOUSE. NIGHT. 
Maurice gets up stairs on the second floor and goes in the hall. On the floor, near the door Pamela is staying naked and is crying. 

        


MAURICE. 
Why are you crying?

       


PAMELA.  
He told me that I have little breasts.

       


MAURICE. 
And what? 

       


PAMELA. 
But he likes big breasts. 

       


MAURICE. 
Do you love him? 

       


PAMELA.  
No. 

      


MAURICE. 
Then why are you crying? 

       


PAMELA. 
I wanted to sleep with him. But when he had 
seen my breasts, he put me out the room.

      


MAURICE. 
He is a fool.  I wouldn't have done it.

      


PAMELA. 
Really? 

       


MAURICE. 
Yes. 

     


PAMELA. 
You tell lies.

        


MAURICE.  
Your brain is full with tears, and you don't 
think so well.

       


PAMELA. 
You are a fool. 

       


MAURICE.  
Why have you decided that I'm telling lies? 

       


PAMELA. 
It is written on your face.

       


MAURICE. 
English letters! Really, you were able to 
Read this, or this idea was told to you by 
your mind, which is still full with tears.  

       


PAMELA. 
Stop it. It’s not funny. And leave alone 
my brain. 

       


MAURICE. 
I wanted to make you fun, but as I see, 
I couldn't.

       


PAMELA. 
You couldn't. Your funny things are Asian. 

      


MAURICE. 
Could you read this also on my face? 

       


PAMELA. 
Worst. You have told it by yourself. 

       


MAURICE. 
It seems it didn't work again. 

       


PAMELA.  
What didn't work?

       


MAURICE. 
You have nothing to do (pause) Well, I go

      


PAMELA. 
Don't go.

INT. NICK’S HOUSE. NIGHT.
Guy is pissing. Mikky approaches to him.
       


MIKKY. 



Hey. Guy. What the fuck you doing?

       


GUY. 
Fuck off.

        


MIKKY. 
Toilet. It's not here. 

       


GUY. 
What?

       


MIKKY. 
I said. Toilet is not here.

       


GUY. 
Really? (looking around and sees that he 
is in the bath room and is pissing in the 
wash-hand).

       


MIKKY. 
Goon (leaves toilet).

       


GUY.  
          Go to hell.    
                
INT.  NICK’S HOUSE. DRAWING ROOM. NIGHT.  
Barry is running to Audrey.

       


BARRY. 



Help me, dude. I need condom.

 
Audrey gives him condom.

       


BARRY. 



Two... No. Three... Give me five. 
      


AUDREY.  



Are you sure, that you can do it?

       


BARRY.  



You don't have t be worry for this.

      


AUDREY. 



Don’t embarrasses me, ok? 
(gives him the condoms).

       


BARRY.  



All will be ok (leaves).

       


AUDREY. 



I have no doubt.

INT. NICK’S HOUSE. BEDROOM. NIGHT. 
Nick comes in to the bedroom.  He didn’t turn on the light; he sits in the arm-chair and is thinking. After a time he sees that on the bed is Maurice and Pamela that are doing sex. Nick stands up and approaches to bed.

        


NICK. 

Hey, dude. You fuck my girl. 

-------------------------------------------------------------------
