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FADE IN:

EXT. TIMES SQUARE - MONTAGE -NIGHT

Theme restaurants and shops line the tourist-filled streets.
Happy families leave the Lion King Theater.

Police cars race down the street, away from the tourist area.
A car alarm WAILS on a side street.

Four guys drink beer outside a burned-out storefront.

A teenager scores a nickel-bag from a friend.

END MONTAGE.

EXT. STREET.

WHITEY (40) fishes through a garbage can. His unkept
PLATINUM-COLORED HAIR hangs past his shoulders and onto his

tattered coat. TOKEN, a small dog, prances around him.

WHITEY
I heard Chinaman Lee died last
week. You remember Chinaman Lee?
Tiny old guy? Well, he died.
Cancer or something.

He pulls two soda cans from the trash and puts them in a
large plastic bag next to him.

WHITEY
He wasn’t even Chinese. He was
Vietnamese. Told me his family got
killed right before the war ended.
That’s why he came over here.

He takes half a slice of pizza from the trash.

WHITEY
He had nowhere else to go. Wars do
that to people. If they don’t kill
you, they make orphans outta you.

He takes a bite.
WHITEY
Remember when we found that turkey
last Thanksgiving by Central Park?
Man, that was something else--

Token WHINES.



WHITEY
I didn’'t forget you.

He gives some pizza to Token. The dog scarfs it down.

A passer-by tosses a newspaper in the trash, briefly making
eye contact with him.

WHITEY
I told you about Scott Benlin,
right? That might’a been him.
Looks like him, except for his
hair. But we all changed our--

Token walks away.

WHITEY
You little shit, wait up!

He grabs his bag and follows Token.

WHITEY
Last time I feed you!

EXT. SIDE STREET

REBECCA GOTTESMAN (25) steps from a parked car. She
straightens her miniskirt and zips up her leather jacket.
Her girl next door beauty is hidden under a ton of makeup.
She holds money in her hand.

JEANNIE (25) steps up to her, smoking a cigarette. She’s
dressed similarly. The car drives off.

JEANNIE
Hey.

REBECCA
Oh, hey.

Rebecca puts the money in her jacket pocket.

JEANNTE
What was that? Three tonight?

REBECCA
Yeah but, you know, just blow jobs.

JEANNTE
You been out only an hour. You're
making the rest of us look bad...
It’s getting cold out, you know?



Rebecca takes Jeannie’s cigarette and takes a drag.
REBECCA
Yeah, and the Farmer’s Almanac says
it’s gonna be a cold winter.

JEANNIE
Farmer’s Almanac? You read that?

REBECCA
Since I was a kid.

Jeannie takes her cigarette back.

JEANNTE
No shit. What does it say about
tonight?

REBECCA

Tonight? It says your nipples’ll
be hard all night for the guys.

The two smile.

The BOOMING of a stereo bass is heard. An over-accessorized
Jeep pulls up. Its license plate reads ‘RICHIE R.'

REBECCA
Jeannie get out of here.

JEANNIE
Why? What’'s the--?

REBECCA
Just do it. Go!

Jeannie hurries off as the music abruptly stops. The silence
is disturbing. The passenger window glides open.

RICHIE (0.S.)
Rebecca!

Rebecca nervously steps up to the jeep. The passenger is
RICHIE RICH (35). The driver is TJ (30).

REBECCA
Hey Richie. Hey TJ.

RICHIE
Cold night, ain’t it?

REBECCA
Yeah, it’s pretty cold out here.



RICHIE
‘Least it ain’t raining.

REBECCA
Yeah. I read in Farmer’'s Alm—-

RICHIE
Been busy?

REBECCA
Busy? Umm yeah. My third john
just drove--

RICHIE
I meant today.

Richie steps from the jeep. He’s a big guy, and dressed to
impress. Rebecca takes half a step back.

RICHIE
You had an appointment today. You
forget?

TJ steps next to Richie. He looks strong enough to bench a
city bus and crazy enough to fight one.

REBECCA
You told me you were coming with
me, Richie.

RICHIE
I said if I had the time! You were
supposed to go even if I couldn’t.
You remember me saying that?

REBECCA
Y-yes.

RICHIE
Well, you didn’t remember this
afternoon, did you?

She steps back. He grabs her and pulls her back.

REBECCA
Richie, I--

RICHIE
Richie, I what? Richie, I can’'t
follow the simplest fuckin’
directions? Richie, I'm just a
stupid whore?

(MORE)



RICHIE (cont'd)
You know I don’t like hurting my
girls. It’s bad for business.

Rebecca sighs in relief.

RICHIE
But it’s also bad for business when
the girls get pregnant. Nobody
likes a girl with a belly.

REBECCA
Richie, I’'ll take care of it tomo--

RICHIE
You had your chance today. And you

had your chance

last week. You

think I'm fooling when I make these
appointments for you? Do you?

REBECCA

N-no Richie.

RICHIE
Then you must think you can do
whatever the hell you want.

REBECCA
Richie, please--!

RICHIE
Richie, please what? Please give
me another chance so I can screw
that up, too? Embarrass you more?
When I say you do something, you do
it the first time. The first time!
You had your chance with the
doctors. Now it’s my turn!

Richie punches her in the
sidewalk like a ragdoll.
a sickening THUD.

stomach. She falls limply to the
Her head strikes the concrete with

RICHIE
Bet you ain’t afraid to see a

doctor now, are

you? Bet you’d

love to see a doctor right now.

He kicks her in the stomac

h. Her face twists in pain. A

GURGLE forces its way from her mouth.

WHITEY (O.S.)

Leave her alone!

Richie and TJ look at Whit

ey, standing nearby.



RICHIE
What?
(to TJ)
Get that piece of shit!
TJ strides over to Whitey.

He hits him with a devastating roundhouse.
Whitey pancakes. TJ returns to Richie’s side.
RICHIE

Boyfriend can’t help you no more,

can he? Now, I told you--

WHITEY (0.S.)
Leave her alone!

Whitey is standing.
TJ rushes him and throws a punch. Whitey blocks it.
He throws another.
Whitey catches it in his hand. The CLAP is loud.
TJ tries pulling free from Whitey but can’t. He SCREAMS.
TJ's fist CRACKS.
Blood runs from their joined hands.
TJ
Let go! Let go! Fuck! Fuck!

Fuck! Let go!

Whitey steps toward Richie, dragging TJ. Richie draws a
pistol from inside his jacket.

RICHIE
I don’'t think so, motherfucker!

He SHOOTS TWICE.

Whitey takes two in the chest. The twin explosions ROAR in
the street.

Whitey releases TJ and stares at his wounds.
EXT. NORTHEAST FOREST -DAWN (FLASHBACK ONE)

Dawn'’s light peeks over the mountains, lighting up autumn-
colored trees. A wide creek splits the scene.



WHITEY (l4)steps from the woods. He has dark hair with
platinum roots. He wears a skintight black bodysuit (the
‘cellsuit’). A belt holster hangs from one hip, sheathing a
futuristic gun (the ‘heater’).

WHITEY
“I'm a superhero and I just saved
the world from an alien invasion.”
That’s what I would say to the
press.

He steps up to the water.

WHITEY
Actually, I'd say that to the
president. He’d come into the Oval
Office and see me sitting at his
desk and I'd say, “I'm a superhero
and I just saved the world--"

Deer leap from the woods from the far side of the creek.
Whitey draws his heater, startled.

WHITEY
Okay, I'm on duty now. Have to
remember that.

He starts crossing the creek.

WHITEY
All the newspapers would have my
picture on the front page and the
headline would read, “Aliens
defeated!” And there’d be a
picture of me shaking hands with
the Pres--

A high-pitched WHISTLE is heard. Something hits Whitey’s
shoulder, ripping the cellsuit and breaking skin.

WHITEY
What the--?

The cellsuit regenerates itself, morphing over the wound.
Another WHISTLE is heard. A thin metal rod rips into
Whitey’s hip. He muffles a scream. More WHISTLES are heard.
He dives into the water and the rocks behind him are shot up.

INT. UNDERWATER

He swims as his blood mixes with the water. He swims around
a rock and lifts his head above the water.



EXT. FOREST

Two UNEARTHLY CREATURES step from the woods. They’'re three-
legged with stout bodies, and transparent skin. Muscles
ripple with their every move. They carry alien weaponry.

A third Creature steps from the brush, behind Whitey. They
are unaware of each other.

This creature steps -CRACK!- on a fallen branch.

Whitey spins around. The Creature sees him and aims his
weapon at him. Whitey dives underwater as the creature
fires. The WHISTLES are loud.

The water in front of the Creature explodes in a boiling
rage. The Creature, its weapon and the trees behind it burst
into flames. The Creature SCREAMS like a wounded pig.

Whitey rises from the water, aiming his heater at the
Creature. Thermal distortion (like on a road on a hot day)
is seen all around.

He sweeps the heater upstream. He incinerates the other
Creatures and acres of trees. The water steams.

He looks around. Dead fish float by him.
He steps from the water and leans against a rock. He
examines his hip. His cellsuit has healed around the wound.

A metal rod sticks through it.

WHITEY
I can’'t believe this.

He pulls on the rod, grimacing in pain. It comes out, ripping
skin. It’s six inches long and heavily-barbed.

The hole in his suit seals up.
WHITEY
I was shot. I can’t believe this.
Superheroes don’t get shot.
He stares at the rod. A burning tree falls behind him.
EXT. NEW YORK STREET -NIGHT -PRESENT
Whitey grabs TJ and holds him up as a shield.

TJ
Don't shoot, Richie! Don’t shoot!



Richie backs away.

TJ
I'm begging you man! Don’t shoot!

Richie climbs into the Jeep. Whitey shoves TJ through

passenger window. TJ GROANS.
The jeep races off. Whitey steps over to Rebecca.

WHITEY
You okay?

He holds his hand out to her. She stares at him.

He looks at his hand. 1It’s bloody. He offers his
helps her up.

He examines his injuries. Token steps up to him.

WHITEY
You okay?

REBECCA
I think so. What about you? You
got shot.

He leans against a car.

WHITEY
I’'ve had worse...

other

the

and

He tosses something to the sidewalk. It’s a bloody bullet.

WHITEY
You should go home.

REBECCA
Home? He knows where I live.

He slowly walks away.

WHITEY
Not there. Home. Where you grew
up. Where your family is.

REBECCA
What about you? You gonna be okay?

WHITEY
I'll be okay. Go home if you can.

He picks up his bag and slowly walks away.
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WHITEY
I know I would.

Token follows him.
FADE TO:
INT. CROWDED MALL FOOD COURT -DAY

COLLEEN AVERY (32)weaves between tables at a crowded food
court, carrying a tray of food and two shopping bags. BONNIE
AVERY (3) follows her. The two have PLATINUM HAIR.

Colleen puts her stuff down at a table. Bonnie climbs up on
a chair.

COLLEEN
Bonnie, you don’t climb on chairs.
You sit on them, sweetheart, okay?

BONNIE
Okay Mommy.

The two sit. Colleen opens a box of chicken nuggets.

COLLEEN
Are you hungry, sweetheart? You
want some chicken?

BONNIE
Chicken!

GINNY FORD steps up to the table with a tray of food and
shopping bags. She plops herself down on a chair.

GINNY
This place is a madhouse today!

COLLEEN
Can you imagine what it’1ll be like
in December?

GINNY
Don’t get me started. I'm doing
all my shopping online this year.

Colleen puts several pieces of chicken on a napkin and slides
it over to Bonnie.

COLLEEN
Bonnie, the chicken’s hot, okay?
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BONNIE
Chicken’s hot.

Bonnie pokes the chicken with her finger. She picks one up
and eats it.

GINNY
Did you hear about Michelle and
Andy?

COLLEEN
What?

GINNY
They'’'re seeing a marriage
counselor.

COLLEEN
Get out of here!

GINNY
Michelle’s been sleeping around
with this guy over in Kingston.

COLLEEN
Get out! I can’t believe this.

GINNY
Oh yeah. And it’s not the first
time either. Andy caught her with
someone else about two years ago.

COLLEEN
That slut.

BONNIE
That slut!

Colleen and Ginny look at Bonnie, and burst out laughing.
Bonnie eats her chicken.

Colleen casually looks up. She sees a PLATINUM-HAIRED man in
a fancy suit, staring at her from the food court entrance.

He walks away.

She bolts from her seat. She’s extremely fast and agile,
dodging people and leaping over tables. She makes it to the
court entrance and stops in a martial arts fighting stance.

The platinum haired man is gone. She looks around, frantic.

Several seconds later, Ginny catches up to her.



12.

GINNY
Colleen? Colleen, are you alright?
COLLEEN
(preoccupied)

What? I'm sorry.

GINNY
What happened? You look like you
just saw a ghost.

Colleen continues looking around.
EXT. MERRIMACK INSTITUTION -DAY
A high wall surrounds the rural hospital.

BAER (0.S.)
Freddie Ruiz has an uncanny
tolerance to medications--

INT. HOSPITAL CORRIDOR

DOCTOR BAER and NICK SCHROEDER walk along the corridor. Two
attendants follow with a gurney.

BAER
Each time we change his regiment,
he develops a resistance to it
within a few weeks. Presently,
he’s receiving an anti-psychotic
cocktail that includes 2,200 cc’s
of thorazine and clozapine daily.

SCHROEDER
Twenty-two hundred? A day? Are
you trying to kill him?

BAER
That’s just to keep him calm. And
he’s growing a tolerance to it.

The four approach a security door. Baer swipes a magnetic
card in a wall scanner.

BAER
How do we treat someone when
medicine is useless?

The four pass through the door. It closes with a loud SLAM.
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SCHROEDER
That’s where the Grant Institute
comes in. We’ve made remarkable
progress with tannen therapy in the
past year in controlling schizo-
phrenic episodes.

BAER
I'm familiar with tannen therapy,
Doctor Schroeder. The psychiatric
community doesn’t hold alternative
medicine in high regard.

SCHROEDER
Contemporary medicine hasn’t been
very successful in treating Freddie
Ruiz, Doctor Baer... I'm sure the
priest and the security guard he
attacked last Easter would agree.

They approach a plexiglass door. An overweight GUARD sits
nearby reading a magazine.

BAER
Vinnie, Doctor Schroeder is here to
take Freddie from our care.

GUARD
The three of you? That’s it?

Schroeder steps up to the door. He examines a crack in it.

GUARD
He did that.
SCHROEDER
Really?
GUARD

With his head.
Schroeder smiles to himself.

The guard unlocks the door and lets everyone in. He follows,
locking the door behind him.

SCHROEDER
And this is where you keep him?

BAER
We were required to build this wing

after Freddie arrived.
(MORE)
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BAER (cont'd)
We couldn’t contain him in our
regular rooms and he was too
dangerous to be around others.

GUARD
You ain’t kidding. The stories I--

Baer shoots the guard a dirty look. He stops talking.

SCHROEDER
And he receives no visitors? No
family? ©No friends?

BAER
No one.

The five step up to another plexiglass door.

FREDDIE RUIZ lies in bed, facing the wall. He is heavily
restrained. His PLATINUM HAIR is short and badly cut. Large
cracks run along the blank walls of the room.

BAER
See those cracks on the walls?
They show up in any room that
Freddie is kept in. Engineers
can’'t figure out why.

SCHROEDER
You're saying he has something to
do with it?

BAER
I didn’'t say that.

The guard unlocks the door. Everyone steps in. Baer picks
up the chair while Schroeder steps up to the bed.

SCHROEDER
So this is the infamous ‘Silver
Slayer?’ I really expected more--
BAER

Usually, he’s screaming and trying
to break out of his restraints.

SCHROEDER
I see.

BAER
And you’'re taking him to Grant for
experimental therapy?



SCHROEDER
Doctor Baer, Freddie’s condition
hasn’t changed in the four years
he’s been in your care. All
you’'re doing is baby-sitting him.
You may not like tannen therapy,
but can it be worse than the care
he’s getting here?

Baer sits on the edge of the bed, looking defeated.

Freddie jerks his head around and HISSES.

BAER
Freddie? 1It’s Doctor Baer.
Freddie? I don’t know if you
understand me, but I'm letting you
know that we’re moving you--

back but Schroeder.

CRACK

FREDDIE

No! You hafta release me! They're
coming back! They'’re coming back
and they’re gonna kill us!

(struggling)
We’'re nothing to them! Earth’s
just an ant farm to them and we’'re
just ants! And when they get tired
of us, they’re gonna shake up the
planet and start all over!

The cracks on the walls grow.

Attendants wheel the screaming Freddie through an

AMBULANCE BAY

and to a waiting ambulance.

BAER
Are you sure you wouldn’t want to
sedate him before you leave?

SCHROEDER
Thanks, but no. First step in
tannen therapy is detoxification.
The sooner we get started--

Baer and Schroeder follow.

15.

Everyone jumps

Schroeder takes a clipboard from Baer and signs a release.
He takes a copy for himself.
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BAER
But it’s a four hour drive to
Grant. There are security issues-—-

SCHROEDER
Appreciate your concern, but we can
handle it from here.

He climbs into the ambulance, next to Freddie. The attendant
with him closes the ambulance door.

The ambulance drives off. Baer looks at the release. It’'s
Signed NICHOLAS SCHROEDER M.D.

The ambulance drives along a country road. Freddie's
SCREAMING is heard inside the--

INT. AMBULANCE
It’s even louder.

ATTENDANT
How much longer do we have to
listen to this?

SCHROEDER
I should give him something, huh?

The attendant nods. Schroeder punches Freddie in the jaw.
He stops screaming, stunned.

SCHROEDER
Why don’t you go up front with
Harry? I'l1l take it from here.

The attendant climbs up front.

SCHROEDER
We leave you alone for a few years,
Freddie, and look at what happens
to you. Just look.

FREDDIE
Untie me.

SCHROEDER
I don’'t think so.

FREDDIE
You must! They’re coming back!

SCHROEDER
No one’s coming back, Freddie.
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FREDDIE
They are! I've seen them--

He punches him again, drawing blood.

SCHROEDER
They'’re not coming back, Freddie.
No one is.

He pulls off a wig, revealing PLATINUM HAIR. Freddie looks
at him, confused.

FREDDIE
Nick? Nick Schroeder? 1Is that
you? What’s going on? Why are--?

SCHROEDER
We’'re getting everyone together,
Freddie. The whole gang.

FREDDIE

The gang? You mean the Faces?
SCHROEDER

Yep!
FREDDIE

So... So it was real. They kept

telling me it wasn’t. They said it
was all in my head.

SCHROEDER
Oh, it was real alright. The
project. Me. You. Everything.
Freddie looks at Schroeder, confused. Slowly, it sinks in.
He SCREAMS in horror.
The ambulance drives from view. The SCREAMS FADE.
EXT. COLLEEN AVERY'S HOME -DAY

Colleen drives up her driveway. She steps from the car and
cautiously looks around before letting Bonnie out.

INT. KITCHEN.

The two enter the kitchen from a side door. Colleen puts her
bags on the kitchen table. Bonnie runs into the living room.

COLLEEN
Bonnie, stay with me!
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BONNIE (O.S.)
Feeding fishies!

COLLEEN
Bonnie!

Colleen hangs her jacket on a hook. She looks around,
rattled. She sees dishes in the sink and turns the water on.

Bonnie runs into the kitchen, carrying an enormous lollipop.

BONNIE
Mommy !

COLLEEN
Where’d you get that from, silly?

MYERS (0.S.)
I gave it to her.

Colleen spins around. JIM MEYERS, the mystery man from the
mall, stands in the doorway leading to the living room.

MYERS
Hi Collie. Long time no see.

COLLEEN
Myers?

Colleen takes the lollipop from Bonnie and throws it against
the wall. It shatters into a million pieces.

MYERS
Is that anyway to greet an old
teammate? An old friend?

She gestures to a nearby chopping block. Two knives fly from
it and into her hands.

COLLEEN
You were never my friend, you
bastard!

A kitchen chair flies up on its own, crashing into Myers. He
falls to the living room floor.

Colleen leaps over the kitchen table, flipping through the
air. She lands next to Myers and kicks him in the stomach as
he tries getting up.

He lands on his back. She jumps on him, straddling his
chest.
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She puts both knives to his neck.

MYERS
Good to see you kept in practice.

COLLEEN
Too bad you didn’t--

MYERS
I wasn’'t expecting a fight, Collie.
You caught me off--

She jabs him in the neck with one knife, drawing blood.

COLLEEN
No one calls me that anymore.

BONNIE
Mommy ?

Colleen sees Bonnie standing at the doorway, watching.
Colleen looks horrified.

Myers grabs Colleen’s hands and twists them back. He kicks
her in the back of the head, knocking her to the floor.

He takes the knives from her.

The two leap to their feet, facing each other. Myers holds
the knives in a defensive stance.

COLLEEN
Stay in the kitchen, Bonnie!

She attacks him with various combinations of punches and
kicks, each one is faster and more complex than before.

He blocks her attacks, not attacking himself.

A heavy coffee table flies at Myers. He deflects it with his
hands. It crashes into the wall, shattering.

MYERS
Will you stop for a second?

He drops the knives at her feet. She looks at him. The
knives fly into her hands. She takes a defensive stance.

MYERS
If T wanted to hurt you, I could’'ve
done it at the mall.



She looks stunned.

MYERS
Yes, that was me. I wanted to talk
to you there, but you never left
your fat friend’s side--

COLLEEN
What do you want, Myers?

He pulls a small envelope from his jacket pocket.

MYERS
Just dropping this off. That’s it.

He holds it out. She keeps her guard up.

COLLEEN
What is 1it?

He drops it to the floor.

MYERS
We’'re getting everyone together,
that’s all. A reunion.

COLLEEN
Who's ‘we?’

MYERS
Who? Me. Nick Schroeder. Tommy
O0’'Loughlin--

COLLEEN
Figures the three of you would
still be together.

MYERS
It’s not like that... You know
there’s only thirty of us left now?
Seventy-one Faces survived the war,
but there’s only thirty of us left
now. Remember Barry?

COLLEEN
Barry?

MYERS
Scaled Saint Peter’s Basilica in
Rome to talk to God. When he
didn’t get an answer, he jumped
thinking the angels would save him.

Colleen puts her hand over her mouth, shocked.
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MYERS
During the war, I did some nasty
shit to you. The three of us did
and I'm really sorry for it... We
want to get everyone together while
there’s still some of us left. We
want it to stop.... You seem to be
doing real good for yourself. You
got married. You got a house. A
cute girl. Maybe you can tell us
your secret.

He walks to the front door an opens it.

MYERS
If you don’t show up, we’ll
understand. But if something’s not
done soon, it, it could be the end
of all of us.

He closes the door behind him. Colleen stands in an
uncomfortably quiet room.

BONNIE (0O.S.)
Mommy ?

She looks at Bonnie, still standing in the kitchen.

BONNIE
Can I come in?

Colleen crouches down and holds her arms out. Bonnie walks
into them. She hugs her tightly.

EXT. RUN-DOWN NEW YORK STREET -AFTERNOON

Rebecca walks along the street, carrying a shopping bag.
She’s plainly dressed. Homeless people are scattered about.

She looks in an alley, filled with the homeless. She sees
Token in the back.

REBECCA
His dog?

She walks through the alley, careful not to touch anyone.
She reaches into her handbag. A can of pepper spray rests on
top its contents.

REBECCA
Hey fella. Hey boy.

She pulls a box of dog food from the bag and opens it.
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REBECCA
Look what I got for you, boy.

She pours some on the ground. Token scarfs up the food.

REBECCA
I'm not gonna hurt you, see? Just
looking for your owner, boy. Where
is he, boy?

JOJO (0.S.)
Right behind you, girl.

Rebecca spins around. JOJO, a burly and sickly-looking man,
leans against a wall.

JOoJo
Whaddaya want, girl?
REBECCA
I'm... I'm looking for the owner of

this dog.
He wipes his nose on his sleeve.

JOJo
Well, that’s my dog.

REBECCA
No. I'm looking for this guy with
white hair. He helped me out last
night.

Jojo clears his throat. It sounds congested and painful.

JOJo
I was out last night.

REBECCA
You'’re not him. I better go.

JOJo
Maybe I am. You fed my dog. You
gotta feed me, too. Right?

He reaches out for her. She slaps his hand away.

REBECCA
Don’t even try it.

JOJo
Don’'t fight me, girl.
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He reaches out again. She slaps his hand away again.

REBECCA
Don’t touch me!

JOJo
I said don’'t fight me, girl. You
hear me? I'm tired of you girls
fighting me!

She grabs her pepper spray and sprays him. He SCREAMS.

She kicks him in the groin and runs around him as he doubles
over. Token follows her.

She races from the alley, looking behind her. She runs into
someone wearing a hospital gown and dirty jeans.

She looks up, surprised.

REBECCA
You!

It’s Whitey. He'’s clean and his hair is brushed back. His
eyes are focused. Blood stains on his gown mark his
injuries. He carries a bag with a hospital logo on it.

Jojo curses loudly as he staggers out of the alley, wiping
his eyes. He sees the two.

JOoJo
Hold her, Whitey! That bitch maced
me!

Rebecca jumps behind Whitey.

JOJo
All I was doing was talking to her
and she maced me and everyone else
in the alley and then she kicks me
in the nuts. I’'m gonna kill her.

WHITEY
She’s with me, Jojo. Leave her.

Jojo reaches out for her, but Whitey gets in his way.

JOJo
No friggin’ way, man. She owes me--

He tries walking around Whitey. Whitey grabs him.
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JOoJo
And I'm gonna get her back.

Jojo shoves Whitey, hitting his wounds.

With lightning speed, Whitey puts Jojo in an arm lock and
slams his head onto the hood of a nearby car.

He turns to Rebecca.

WHITEY
I told you last night to go home.

REBECCA
I--T just wanted to thank you for
helping me out last night and to
tell you that Richie’s looking--

Jojo struggles to get up. Whitey slams him repeatedly on the
car until he stops moving. Rebecca winces with each hit.

REBECCA
—-for you. He wants to get you for
hurting TJ. You hurt him real bad.

He releases Jojo. He slides off the car, unconscious.

Whitey reaches into his bag and pulls out an apple. He takes
a bite and holds it out to her. She shakes her head.

WHITEY
When someone like me offers to
share food, it’s a big deal.
Refusing it is like an insult. We
don’'t get much ourselves.

REBECCA
Sorry.

She reaches for the apple. He pulls it away.

WHITEY
I only offer once. Now go home.

He enters the alley, eating the apple. She follows.

REBECCA
What about you?

WHITEY
I have no home.
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REBECCA
I mean Richie. You have to get out
of here.

Whitey steps up to an old coal chute and opens it. He
reaches and feels around.

WHITEY
Sons of bitches! All of you!
(faces everyone)
You gotta steal my stuff? My
stuff! Whenever you bastards need
help, you come running to me. And
the first chance you get--

He sees Rebecca next to him and stands up. She holds out her
shopping bag. He takes it and looks inside.

WHITEY
I told you last night to go home.

He takes a quart of orange juice from the bag.
WHITEY
I told you a few minutes ago to go

home.

He drinks half the juice in one gulp. He offers her the
container. She drinks from it.

WHITEY
Why aren’t you going home?
REBECCA
I can’'t.
WHITEY
Why not?
REBECCA

I can’'t, okay?
He takes the juice back and drinks it. He leaves the alley.
She and Token follow.
WHITEY
I been looking for a reason to
leave New York. This may as well
be it.

REBECCA
Really?
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WHITEY
It’s gonna be a bad winter. I can
go south, maybe, where it’s warm.

REBECCA
What’1ll you do?

WHITEY
Don’t know. Can’t be worse than
what I’'m doing now.

REBECCA
(beat)
Maybe I can go with you.

She turns away and tenses up, as if expecting to be hit. She
sees Whitey walking away and catches up.

REBECCA
You hear me? I wanna go with you.

EXT. RURAL HIGHWAY -DAY (FLASHBACK TWO)

WHITEY (19) walks along a rural road, wearing jeans and his
cellsuit. He’s very lean and muscular with shiny platinum
hair. He carries a backpack.

He walks past a sign, reading, ‘YOU ARE LEAVING STRANDSBURG,
OHIO. COME AGAIN.'’

Walking along a bend in the road, something catches his
attention.

He leaps into a tree hanging over the road.

PATRICIA LANDERS (15) walks underneath him. She carries a
small suitcase.

Whitey jumps from the tree, gracefully landing behind her.
She spins around, startled. She has an old black eye.

PATRICIA
Where’d you come from?

WHITEY
What are you doing, Patty?

PATRICIA
Running away. I’'m going with you.

WHITEY
No. You’re not--
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He continues walking.

WHITEY
You don’t even know me.

She follows.

PATRICIA
You helped me out yesterday, Ed.
From my father. ©No one’s ever done
that before.

WHITEY
Patty, I just happened to be
passing by and I helped you out.
Just go home.

PATRICIA
For what?

She points to her shiner.

PATRICIA
For more of this?

PATRICIA
I'm not going home. Ever! You
don’t want me following you? Fine!
I can't follow you when you're
behind me!

She walks ahead of him. He watches her walk away.

A car passes Whitey, almost hitting him. It stops in front
of Patricia. A frightened look grows on her face.

JAKE LANDERS (45), a stocky man, steps from the car.

LANDERS
What the hell you doing? Running
away again?

PATRICIA
Leave me alone, Daddy!

He storms toward her. She looks to Whitey, her eyes plead
for help.

LANDERS
Get in the car, you little tramp!

PATRICIA
No!
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He slaps her. She YELPS. He grabs her by the hair and drags
her to the car.

PATRICIA
Daddy please! Ed, help me!

LANDERS

Don’t ‘daddy please’ me, you little
tramp. And you--!

He turns to Whitey and is surprised to see him standing
inches from him.

LANDERS
You bastard! You keep away--

Whitey punches him in the face, knocking him down. Patricia
leaps from the car and wraps her arms around Whitey, sobbing.

PATRICIA
Thank you, Ed! Thank you!

Landers stands up, behind Whitey, holding a large rock.

He smashes it against Whitey’s head. The THUD is sickening.
Whitey falls.

LANDERS
You think you were gonna get away
just like that.

LANDERS
Take a look at your savior now.
Look at what you made me do.
Because of you--

Whitey stands up. Blood runs down his face.

LANDERS
He'’'s hurt!

His cellsuit morphs over his head, resembling a hooded
sweatshirt.

He grabs Landers and slams his head into the windshield,
smashing the glass. Blood sprays everywhere.

He spins him over, ready to hit him, but stops.
Landers is unconscious.

Patricia grabs Whitey from behind, hugging him.
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PATRICIA
Please don’'t leave me with him. Ed.
Please! Take me with you! 1I’1l1l do
anything you want. I promise!
Just take me with you.

Whitey looks at her.
EXT. NEW YORK STREET -DAY —-PRESENT
Whitey walks away from Rebecca, turning a street corner.

He walks past shops and street vendors. Token follows. 1In
the background, Rebecca steps up to a street vendor.

He stops by a furniture store. He sees himself in a mirror.

WHITEY
Twenty-five years of service...
Shit.

He sees Rebecca standing next to him, holding a baggy black
sweatshirt.

WHITEY
What do you want?

She gives him the sweatshirt.

REBECCA
Here. You stick out like a sore
thumb with that gown on.

Whitey takes off the gown. He’s very muscular. O0ld scars
cover his skin. She looks at his bloody bandages.

REBECCA
You're still bleeding?

WHITEY
I shouldn’t be moving around.

He puts it on. He looks at his reflection.

REBECCA (0.S.)
So why don’t we stick together for
a few weeks. I Can take care of
you. When you’re healed, we’ll
talk about splitting up...

The sweatshirt morphs on him, becoming a cellsuit. His hair
is clean and shiny. He smiles.
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REBECCA (0.S.)
Well? Is it a deal?

Whitey does a double take at Rebecca, snapping out of his
daydream. He looks at his reflection again.

He’s just a bum in a sweatshirt.
EXT. UPPER EASTSIDE HIGHRISE -DUSK
The kind of building that rejects millionaires for tenants.

0’LOUGHLIN (0.S.)
Freddie. Freddie. Freddie. You
have led an interesting life.

Freddie sits on a leather couch in a lavishly-furnished
penthouse suite. Schroeder and Myers sit at a nearby wet
bar. Double glass doors lead to a terrace.

THOMAS O’LOUGHLIN (40) sits opposite Freddie, separated by a
large coffee table. He flips through a thick manila folder.

O'LOUGHLIN
You were the last one chosen to be
a Face, and the least disciplined
of all of us. But the Silver
Slayer? Jesus Christ.

He puts the folder down. A newspaper clipping is seen. The
headline reads: ‘SILVER SLAYER CONVICTED IN CHARLESTON
TOWNSHIP MASSACRE.’ Freddie’s photo accompanies it.

O'LOUGHLIN
I figured you’d be the first of us
to kill yourself after the war. Or
at least after your killing spree
back in Virginia.

FREDDIE
They wouldn’t let me.

O’LOUGHLIN
Excuse me?

FREDDIE
I said, ‘they wouldn’t let me.’

O'LOUGHLIN
I see... What made you pull a fat
janitor through the bars of your
jail cell?

(MORE)



O'LOUGHLIN (cont'd)
I know none of us got along with
cops during the war, but a janitor?
You must’ve had a real hard-on for
that guy.

Schroeder SNICKERS, pouring himself a drink.

FREDDIE
So what do you guys want with me?
O'LOUGHLIN
Believe it or not, Freddie, we want
to help you.
FREDDIE

Do they know?

O’LOUGHLIN
Does who know?

FREDDIE
The Citizens. Do they know what
their pets are doing?

O'LOUGHLIN
The Citizens haven’t contacted us.
I don’t think they ever will.
That’s why we’re going to help you.

Freddie fidgets in his seat.

FREDDIE
I don’'t know, Tom. Being a Face is
what did this to me. I don’t know
if I want to be one again.

O'LOUGHLIN
Lack of discipline is what got you
in this mess, Freddie. You weren't
doing your exercises and you lost
control... And after that incident
in Charleston Township, they kept
you drugged up--

Freddie cringes.

O'LOUGHLIN
Our bodies were designed to fight
that sort of shit. All those
chemicals were throwing your mind
out of sync. The more they gave
you, the worse you got.



INT. MINIBAR

Myers and Schroeder huddle at the bar, talking.

SCHROEDER
Did he sign the papers yet?
MYERS
Nope.
SCHROEDER
Son of a bitch. What’s he waiting
for?
MYERS
You know. ‘Eliminate the threat

and secure the are first--’

SCHROEDER
You got to be kidding. That credo
may've worked during the war when
we were fighting Dians--

MYERS
Yeah. Yeah. I know. I keep
telling him that.

SCHROEDER
If he fucks up that deal with the
Japanese--

MYERS

He was on the phone with them twice
today. Kawashima’s getting real
pissed. We were supposed to get
that contract to him a week ago.
Tommy'’'s been sitting on it.

SCHROEDER
Christ. Why'’s he taking chances
like this?

MYERS

With that kind of money involved,
he doesn’t want to take chances.
Too many wild cards out there.

SCHROEDER
How much longer you figure we have
before Kawashima cancels on us?

MYERS
I'm surprised he hasn’t already.
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The two turn toward Freddie and O’Loughlin.

FREDDIE
And if I don’t wanna be with you
guys, Tommy?

O'LOUGHLIN
Give us a week, Freddie. You need
that much time to flush all the
chemicals out of your system,
right? You’ve been off the stuff
for seven hours and already you’ve
stopped screaming like a lunatic...
If you don’t like the way things
are in a week, we shakes hands and
you can leave.

FREDDIE
That’'s 1it?

O'LOUGHLIN
We’ll return you to Merrimack if
you want. A lot of things are
going to happen once we get the
Faces together. But we have to
work together. What do you say?

Freddie sits nervously. O’Loughlin smiles at him like a used
car salesman.

FREDDIE
Is Ed gonna be there?

O’'Loughlin’s smile fades.
INT. COLLEEN AVERY'S HOME -NIGHT
DAN AVERY walks through the front door.

DAN
Colleen? 1I’'m home. Sorry I--

He stops at the livingroom door. Colleen sits on the sofa.
Bonnie sleeps on a loveseat. He sees the damaged wall.

DAN
Colleen? What happened here?

COLLEEN
(numb)
I thought I could forget about it
and it would just go away. Just
put it all behind me--
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DAN
Colleen?

He sits next to her. Her eyes are red from crying. She
holds a framed photo against her chest. A metallic briefcase
rests on her lap.

COLLEEN
It was called Project: Interface.
We were called ‘Faces.’ A race of

aliens, The Citizens of Tarcone-
ssana, picked four hundred of us to
protect Earth from another race of
aliens called the Dians. The Dians
wanted to colonize here, but the
Citizens didn’t want them to, so
they created us. We fought them
and we won... A lot of us died.

She shows him the photo. A dozen Faces in their late teens
through early twenties sit around a picnic table.

She points to herself in the photo, sitting on BARRY GOLD’s
lap. Patricia and a younger Whitey are also in the picture.

COLLEEN
I was seventeen then. That'’s Barry
Gold. We were together for a
couple of years and we split up
after the war.

DAN
Colleen, I--
COLLEEN
Let me finish, Dan. Please... The

war ended more than six years ago.
The Citizens left us, not telling
us what we'’re supposed to do. We
had all these great powers and all
these weapons, but nowhere to go.

She looks at Dan. He looks skeptical. She opens the
briefcase and pulls out a cellsuit.

COLLEEN
This was our uniform. We called it
a cellsuit. It helped heal us when
we were hurt.

Dan holds up the suit. It looks like black leotards, nothing
more. She takes out a heater.
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COLLEEN
Our standard issue weapon. We
called them atomic heaters--

DAN
Colleen, if you’re having any
problems--

COLLEEN

Everything I'm saying is true...
Our strength, agility, intelligence
have all been improved. Our senses
are sharper. Telekinesis--

DAN
Telekinesis? Colleen, I don’t know
if you’ve been drinking or if
you’re having some sort of
breakdown or playing some stupid
April fool’s day gag but--

Colleen fires the heater at the fireplace.
WHOOSH!
Flames flash from it. Smoke envelopes the room. Dan jumps.

He slowly steps to the fireplace. Logs that were there are
ash. The iron hearth is melted slag. Brick and mortar are
cracked and covered with soot.

He looks at her, frightened.

COLLEEN
I did everything I could to put
being a Face behind me. That’s why
I didn’'t tell you. I'm not trying
to hide it. I'm trying to forget
it... I’'m sorry.

EXT. NEW YORK STREET -NIGHT

Rebecca stands at her post. Richie’s Jeep drives up to her.
The THUMPING of the bass can be felt in your stomach.
Rebecca cautiously steps up to the vehicle.

Richie is driving. TJ is the passenger; his hand is 'caged'
in a nasty-looking brace.

REBECCA
(over the music)
Hey Richie! Hey TJ!



RICHIE
(turns down music)
You seen your boyfriend today?

REBECCA
My boyfriend?
RICHIE
That piece of shit from last night!
REBECCA
Not since last night.
(to TJ)

Sorry about your hand, TJ--

RICHIE
His hand is busted! Your boyfriend
screwed up his hand!

REBECCA
Richie, I don’t even know the guy.

RICHIE
You see that son-of-a-bitch again,
you call me. Day or night, you
call me. Understand?

REBECCA
Sure Richie. No problem.

RICHIE
Alright then. Now gimme what you
got. I got places to go.

She takes some money from a pocket and gives it to him.

RICHIE
(counts it)
Three hundred and forty? This a
joke?

REBECCA
I was in the emergency room last
night, Richie. I lost most of the
night--

RICHIE
Don’t give me another reason to hit
you, girl. You don’t work at
night, you work lunch the next day,
giving hand jobs to those commuter
boys from Jersey.

36.
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REBECCA
I'l]l make up for it, Richie. You
know I'm good--

TJ
(frightened)
Oh shit, Richie! Look!
RICHIE
What?
TJ

Shit man. It’s his dog!
TJ points to Token, standing on the sidewalk.

The music suddenly stops, along with the car engine. Richie
and TJ look at each other.

WHITEY (0.S.)
I hear you’re looking for me,
Richie.

The two look to Richie’s window. Whitey leans in, holding
car keys in his hand. He drops them to Richie’s feet.

Richie reaches for his pistol. Whitey backfists him in the
face and takes the pistol.

TJ slowly reaches for the door handle.

WHITEY
I'll blow it off, this time.

TJ puts his hand. Whitey takes the money from Richie.

WHITEY
The rest of it, now.

RICHIE
That’s all I got, man.

Whitey shoots Richie in the thigh. The EXPLOSION of the gun
is as loud as Richie’s SCREAM.

Whitey presses the gun against his temple.

WHITEY
The next shot, you won’t feel.

MOMENTS LATER

The Jeep races off as Whitey counts a large roll of bills.
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WHITEY
Twenty-seven hundred forty dollars.

REBECCA
You shot Richie!

WHITEY
He shot me, remember?

He pockets the money and walks to the sidewalk. She follows.

REBECCA
That wasn’t part of the plan. We
were supposed to just rob him,
remember?

WHITEY
Let’s go. We're leaving.

REBECCA
I'm supposed to just follow you
like that? After you just--?

WHITEY
Shot your pimp? The guy that shot
me last night? Same guy that was
beating you to death last night?

REBECCA
Yeah, but--

WHITEY
No buts! I’'m leaving in a day or
two. If you still want to come
along, you can. Just don’t get in
my way.

REBECCA
Wait a minute!

She jumps in front of him, blocking his way.

REBECCA
Before we were talking like we were
partners. Now you’re treating me
like shit. You owe me!

He pulls a twenty out his pocket and gives it to her. He
continues walking.

WHITEY
That’s for the juice and the
sweatshirt. We'’'re even.
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REBECCA
Bullshit! You got over three
hundred and forty bucks of mine. I
want it back.

WHITEY
I didn’'t take your money. I took
your pimp’s. You want yours back,
go find him.

REBECCA
Oh, this just sucks.

He turns around and leans over her.

WHITEY
You want to stay here, that’s your
choice. You do, though, and your
pimp’s gonna kill you ‘cause he
thinks we’re working together.

He walks away. She watches him.

REBECCA
(beat)
This just sucks.

EXT. COLLEEN AVERY'S HOME -MORNING
Things look peaceful on the outside.

COLLEEN (0.S.)
I don’t plan on staying overnight.
I'm bringing some clothes just in
case. I’l1 call either way.

INT. COLLEEN'’S BEDROOM.

Colleen packs a bag on her bed. Dan and Bonnie stand at the
bedroom door.

DAN
You taking that weapon of yours?

COLLEEN
I won’t be needing it. They
would’ve told me if I did.

DAN
That’s not going to go off on its
own, is it? Burn the house down?
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COLLEEN
The battery’s disconnected and it’s
designed so only Faces can use it.
It’'s fine.

EXT. DRIVEWAY
She walks out the side door and onto the driveway.

COLLEEN
The Christmas Shoppe is supposed to
call about their website tonight.
Tell them I'm still waiting for
those Teddy Bear photos.

She places her bag in the back seat. Dan watches her from
the doorway. Bonnie leans against her father’s leg.

Colleen steps up to her and bends down to her level.
COLLEEN
You be good for Daddy, Sweetheart.
Okay?
Colleen kisses her. She kisses Dan. He doesn’t respond.
COLLEEN
We’ll talk as soon as I get back,
okay?
He stares at her. She gets in her car and drives off.
EXT. COUNTRY ROAD.
Colleen drives past farmland. She’s on the verge of tears.
A motorcycle races from a dirt road and cuts her off. She
swerves. Her car skids off the road, stopping inches away
from a DPW utility box.
The motorcycle rides off.
She steps from the car, crying. She walks around, shaken.
COLLEEN
Why’s all this happening to me?
Why? All T wanted was a normal
life. Is that too much to ask for?

Just a normal life?

She looks in the back seat and sees Bonnie'’s car seat. A
stuffed toy sits next to it.
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COLLEEN
(louder)
After all I’'ve done? Is that too
much to ask for...? Just... to
have... a normal...
(screams)
Life!

She rushes the utility box and punches it, putting a large
dent in it. She hits it again, deepening the dent.

COLLEEN
Why? Why now? Why? Why!

She keeps hitting it, screaming. After so many hits it rips
off its concrete base and falls on its side.

Colleen falls to her knees, sobbing.

INT.

COLLEEN
Why can’t you just leave me alone?

OFFICE BUILDING CORRIDOR.

Elevator doors open. PAULIE (35) and SISSY (35) step out.
Both are bigger than life, almost caricatures of action
heroes. Both have PLATINUM HAIR. They wear matching leather
dusters and cowboy hats. He has an exaggerated Fu Manchu
mustache. She carries a briefcase similar to Colleen’s.

SISSY
(Texan accent)
I don’'t know, Paulie. You’d think
they’d have better digs than this.

She faces a mirrored wall and applies lipstick.

PAULTE
(Texan accent)
Now. Now, Sissy. They’'re probably
just trying to keep a low profile.

He pulls his ponytail from his duster.

PAULTE
Too much attention can be a bad
thing.

He uses a small comb on his mustache.

The two walk to the end of the corridor. A brass door plate

reads

‘PROJECT: INTERFACE, INC.’
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SISSY
‘Project: Interface, Inc?’ Not
very original.

PAULITE
‘Least we know we got the right
place.

The two enter a small reception room. A mousy-looking
receptionist looks up from her magazine.

Paulie tips his hat.

PAULTE
Afternoon ma’am. We'’re here by
invitation--

RECEPTIONIST

This way, please.
She points to a door beside her desk. The two walk through.

PAULTE
Thank you, ma’am.

INT. MEETING ROOM
The two step into a large meeting room. There are twenty
people present, all in their thirties. All have PLATINUM
HATR. They talk in small circles.
Paulie takes off his duster. His heater hangs off his hip.
PAULTE

My! My! My! Looks like we got

ourselves a good old-fashion family

reunion here!

Everyone looks at him, then returns to their conversations.

Colleen stands on the far end of the room, talking with
BARBARA and DENISE.

DENISE
They’'re wearing their cellsuits?
BARBARA
And he’s wearing his heater.
Christ.
DENISE

Looks like they just came off a
Spielberg set or something.
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Paulie takes Sissy’s duster and rests it on a chair with his.
O’Loughlin steps up to them.

O'LOUGHLIN
Sissy, Paulie, glad you could make
it. Two of you haven’t aged a day.

PAULTE
Keeping busy keeps you young,
Tommy. Ain’t that right, darling?

SISSY
You betcha, Paulie. Fancy suit,
Tommy. You look like a banker.

O'LOUGHLIN
I've gone corporate, Sissy. I got
tired of getting my hands dirty.

Denise, Colleen and Barbara watch them from across the room.

DENISE
She had a boob job.

BARBARA
You think?

DENISE
I can smell the saline from here.

BARBARA
Maybe she did it on her own. We
could probably all do it.

DENISE
Use our abilities to-—-7?

BARBARA
Why not? I’'ve been thinking of
doing it myself.

DENISE
You never told me that.

BARBARA
Well, it’s just something I'm
thinking of.

DENISE
Well, don’t. I like them just the
way they are.



Colleen walks away, and steps
EXT. TERRACE

A PLATINUM-HAIRED man sits on
dangling, facing the street.

COLLEEN
Marty?

MARTY PENN (35) turns around.

