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EXT. SPACE - EARTH

We see the Earth from afar, spinning slowly.  Even from this distance we can see the variety of life it holds.  Mountains, oceans, forests, deserts, and clouds swirling.  Each different but existing peacefully as one.

We hear a woman’s voice, Alura.





ALURA (V.O.)

You may know about Earth, but you are not ready for it.  To know of Earth you must know of us.  Of Argo City...

We begin to PULL AWAY from Earth, slowly at first.  We pick up speed until we can see the entire MILKY WAY, spinning in a similar rhythm to Earth.

We begin to ZOOM IN again.  This time, however, we move in an entirely different direction from Earth.  We move through different stars, different systems, until we come to Argo City.

EXT. ARGO CITY - CONTINUOUS

Argo City looks like a child’s snow globe, except it is flat on the bottom.  Inside the dome we see fantastic buildings, lights, and more domes.  The entire city seems constructed to be a work of art.





ALURA (V.O. CONT’D)

Long ago our scientists and artists dreamed of Argo City until it became a reality.  We existed here for centuries in peace, seeking the next scientific breakthrough.  You are aboard the greatest.  And the last.  You are all that remains of us, Kara.

As we MOVE AWAY from Argo City, we see a small metallic SPACECRAFT, a few yards long.  Closing in we see a young woman, KARA, through a small window.  She looks calm and serene, as if she were back in the womb.  Although she is in stasis, we can see her blue eyes half opened.  She is at adolescent age, has blond hair, and is covered in wrappings.





ALURA (V.O. CONT’D)



Argo City is dying.

As Kara’s craft drifts OUT OF FRAME, we see CRACKS in the dome of Argo City.  As if it were a thin sheet of ice, the cracks move along the entire dome, farther and farther, until the lights inside GO OUT as one.





ALURA (V.O. CONT’D)

Despite our best laid plans, we cannot avoid the certainties of life: that it is fragile and temporary.  I hope your father and I have taught you this, if nothing else...and we thank you for teaching us how truly wonderful life can be.  

We PAN BACK to Kara’s craft as it pulls away from Argo City and kicks into hyper speed.

EXT. KARA’S CRAFT - LATER

We are far away from Argo City and Earth, but we can see STARS in various stages of life as we pass.  





ALURA (V.O.)

Your father and I made this recording to teach you what you should know about where you are going.  The people there call it Earth.  We have been studying their ways, customs, and languages.  








MOVE TO:

EXT KARA’S CRAFT - LATER

A RED GIANT is in its last stages of life.



ALURA (V.O.)

...the United States has the freedom to do and be anything you want...








MOVE TO:

EXT KARA’S CRAFT - LATER

A NEBULA swirls in the distance.



ALURA (V.O.)

...is called English, although there are many other languages, none of which resemble Kryptonian...








MOVE TO:

EXT KARA’S CRAFT - LATER

A binary STAR SYSTEM...



ALURA (V.O.)

...a currency based economy where one must find a career to purchase food, clothing, shelter...








MOVE TO:

EXT KARA’S CRAFT - LATER

We speed by an ASTEROID made entirely of ice.



ALURA (V.O.)

...ability far beyond our own to produce art, music, broadcasts, and a huge media base to display it with...








MOVE TO:

EXT KARA’S CRAFT - LATER

In the reflection of Kara’s craft, we see a SUN.





ALURA (V.O.)

...called World Wars, where millions were killed for being different...








MOVE TO:

EXT KARA’S CRAFT - LATER

We pass through a pebble sized METEOR SHOWER.



ALURA (V.O.)

...trees, whose changing leaves maintain a cyclical pattern of growth..








MOVE TO:

EXT KARA’S CRAFT - LATER

We can now see JUPITER and SATURN.



ALURA (V.O.)

...yellow sun, which we expect your body to metabolize at an astonishing rate, so there will be no limit...








MOVE TO:

EXT KARA’S CRAFT - LATER

We TEAR through the Earth’s atmosphere.  As we hear Alura speak, we pass through the clouds, into daylight, and we can see green land below. 



ALURA (V.O.)               ...now you know everything you need to know to thrive on Earth.  When you wake, understand the sacrifice we have made for you will dwarf the ones you will have to make.

EXT KARA’S CRAFT - LATER

We have now landed on earth in a valley.  It is deserted, with the exception of a few green trees and rocks.

As we close in on Kara’s craft, the window opens with a HISS of air.  We close in on Kara and we can see that she is awake now.  As we look in, we see that she is no longer blond, but BRUNETTE.  Her eyes have also changed from blue to BROWN. 





ALURA (V.O. CONT’D)

For our part, it was worth it.  I have long died by the time you hear this, but know that your father and I have loved you and the greatest sorrow of my life is never being able to see your smile, hear your laugh, or hold you in my arms just one more time.

A single tear falls, but the young woman who will never be Kara again after this is perfectly still.





ALURA (V.O. CONT’D)

Now you must do what I ask.  Leave the craft.  In the hatch we left a bag with supplies and Earth clothes.  Take it.  And then use the self-destruct device.

Kara immediately rises in disbelief.  



ALURA (V.O. CONT’D)                 I know this recording will be lost as well.  But the one thing you should know about Earth is this:  It isn’t safe to be different.  

Clearly upset by what she has to do, Kara throws off her wrappings and exits the ship shaking her head in defiance.  She is dressed in a black suit that almost looks like a scuba outfit.  Underneath, we can see part of a blue and red outfit.



ALURA (V.O. CONT’D)

Hide who you really are at all times.  By revealing yourself, you endanger all that is left of Argo.  This is my last instruction as your mother.  I love you and I will always be with you.

We hear a CHIRP as the recording ends.  

Kara is frozen in place, unsure what to do.  A beat.  Then a decision.  With resolve, Kara wipes the tear from her face and moves to the ship.  She takes the bag of supplies and looks at the self-destruct device, a blinking RED LIGHT.  

ANGLE: Kara looking down at the device with hatred.

ANGLE: The self destruct device lighting and re-lighting as if impatient to be struck.

As we shift back and forth, Kara becomes angrier as the device lights up faster.  Furrowing her brow, Kara moves in.

EXT. VALLEY - SOME TIME LATER

We see Kara walking down a road with her bag.  In the distance we can see a town.  It is quaint and inviting.  As she passes a sign it reads: MIDVALE: WHERE STRANGERS ARE ALWAYS WELCOME.  She lets out a sigh and continues.  

EXT. MIDVALE HIGH SCHOOL - ONE MONTH LATER

A typical high school with people coming and going.  

EXT. MIDVALE HIGH SCHOOL QUAD - CONTINUOUS

We see Kara, who we will now refer to as LINDA, sitting under a tree and reading a book.  She is dressed in colorless clothes, and we will always see her wearing a black under shirt.   Another young woman, LUCY, comes running over.  She has a goth look with a perkiness that contradicts typical goth.





LUCY



Linda!  Linda!




(off lack of reaction)



What is it with you and this tree?

It is a magnificent oak, covered in changing leaves.





LINDA


I don’t know.  I just--





LUCY

Yeah, yeah, never seen anything like it before, blah, blah, blah.  You’re late for gym and coach is tweeked.



LINDA
Why do I have to go to gym?



LUCY

Don’t get all existential.  Come on.

Lucy rushes away, urging Linda to follow.  She sighs, closes her book, and heads after.

INT. HIGH SCHOOL GYMNASIUM - A LITTLE LATER

Girls are warming up for volleyball.  Lucy and Linda are in gym clothes with about twenty other girls and a COACH.  He walks around assigning girls their positions until he comes to Linda.



COACH                    What’s your excuse today, Miss Lee?





LINDA



Whichever one will work?



COACH

Just for that, you’re our setter.



LUCY


(off Linda’s perplexity)

That’s the hardest one to play.  And please do good.  I’d like to win once before graduation.

Linda reluctantly takes her position as the girls on the other team laugh and point.  Heading them up is AMBER, a tall cheerleader type who is clearly in command of the girls around her.





AMBER

Ooo, a rubber ball.  Terrifying.

Linda has clearly been in this position before as she silently takes her place.  Undeterred, Amber serves the ball and it sails over the net.  The ball is bumped to Linda, who taps it over the net harmlessly.  The opposing team bumps it up and Amber rushes over, shoves the other girls aside, and SPIKES it right into Linda.  A point is called and Amber is cheered and high fived by her teammates.





LUCY



Linda?  





LINDA


I’m fine, Lucy.





LUCY



I know you’re fine.  I meant play



better.

Amber serves the ball again.  It passes over the net and is hit back right away.  By this time Amber is already standing opposite Linda.





AMBER




(quietly)

Come on, freak, hit the ball.  Or are you just target practice today?

The ball is hit to the net above them and both girls go up.  Amber, being the more aggressive, gets the upper hand and again spikes in another point.

More cheers and slaps for Amber, who encourages the girls to laugh at the opposition.





COACH



Lee, which side do you play for?





AMBER

I don’t think she’s ready for duck, duck, goose.



LUCY


(before Linda can ask)

It’s a baby game.  Just nail this thing or we’ll have to listen to her all day.

The ball is served over the net, Lucy calls it, and sends it back.  The opposing team sets up Amber.  Lucy and team scramble in anticipation, the opposing team is cheering for another spike, and Amber is smirking away.  She hits a vicious spike.  As it speeds over like a runaway comet, we see Linda with a new found strength leap off her feet and STRIKE the ball.  

A THUNDERCLAP is heard as the ball is hit.  The other team barely has time to move a muscle before the ball hits the ground, flies apart at the seams, and comes to rest a few feet away.  Silence is followed by a few “whoas” until Amber steps in.





AMBER




(picks up broken ball)

Just what do you think you’re doing?  That was our best ball.



COACH

Don’t worry.  We’ve got more.


(goes to get another)



LINDA

I’m sorry, I...



LUCY

Don’t be sorry.  That was stellar!



AMBER

Hey!  I asked you a question!


(off lack of answer)

Don’t walk away from me, you freak!

On being called a freak, Linda turns in time to be HIT IN THE FACE with the broken volleyball.  The girls “ooo” in the anticipation of the coming scene.  We see Linda seething from the blow and at the end of her patience.  She takes a breath and begins to stride towards Amber.





AMBER




(laughing)



So glad I threw that.





LUCY



Linda, don’t--

Lucy tries to get between, but is pushed aside by Linda.  The room soon erupts in cries of “Fight!  Fight!” as Linda grabs the front of Amber’s shirt and begins to whip her around.  Coach immediately calls for help and begins to separate the girls.  Several people try to break it up, but Linda’s grip is vice like as she man-handles Amber.   Two pieces of Amber’s shirt are torn out as she is finally pulled away.  





AMBER



You are so dead!  That was designer!  

Linda’s stare becomes a leer.  As it grows more and more intense we see a red spark beginning to form--





COACH




(jumps in front of Linda)



Principal’s office.  Now.

We may see a puff of SMOKE follow Linda as she exits.

INT. HIGH SCHOOL PRINCIPAL’S OFFICE - LATER

Linda sits alone outside the office.  As we zoom onto Linda’s ear, we can hear what’s being said inside.





PRINCIPAL (O.S.)

Why shouldn’t I suspend her for fighting, Danvers?  Is she a problem?

INT. PRINCIPAL’S OFFICE

The PRINCIPAL, a man in his forties, sits next to Mr. DANVERS.  He’s older with streaks of white in his hair and a compassion that should come with a teacher.





DANVERS

Behavior wise, no.  In fact, she’s overly polite. 



PRINCIPAL

Is she dangerous?  If she can smash a volleyball, what would she have done to our cheerleader’s head?



DANVERS

The Linda I know is sweet and quiet. And if I may say, she is quite gifted.



PRINCIPAL

Her grades say otherwise.



DANVERS

She’s already in Advanced Mathematics and Science.  Her teachers think she should take classes at the university and she’s already been offered the Moxen Mathematical Scholarship.



PRINCIPAL

Her Art and English teachers are less than impressed.  Mr. Pipkin says her script looks like a three year olds.



DANVERS

She’s exceptional.  And a hard case.



PRINCIPAL

I know: an orphan, ward of the state.  She isn’t the first, you know.  How close is she to getting adopted?



DANVERS

She’s not open to the idea.  It’s going to take some work to convince her.



PRINCIPAL

I don’t know why these kids get hung up on their parents...



DANVERS

She’s not ready.  And apparently her parent’s dying wish was that she attend this school.  We can’t expel her for one mistake.



PRINCIPAL

I’ve seen the letter.  Very touching.  It doesn’t give her the right to--



DANVERS

We have an obligation to guide her where her parents can’t.



PRINCIPAL

Fine, fine.  Send her in.

Danvers opens the door and Linda enters.





PRINCIPAL



Well, young lady?





LINDA

I’m really sorry.  I just got so mad.



PRINCIPAL

Thank Mr. Danvers here--



LINDA
Thank you, Mr. Danvers.



PRINCIPAL

...yes, without his intervention this could have gone badly for you.



DANVERS

Just try to remember that you have a lot to offer the world.  You have to make a lot of hard decisions that all boil down to answering the question, “who do I really want to be?”

A nod from Linda as she takes this in.



PRINCIPAL 

Coach swears you were about to burn a hole through that other girl.

INT. GIRLS’S DORMS - LATER


They are typical dorms, homey and lived in.  As we come to Lucy and Linda’s room, we see vast contrast.  Lucy’s side of the room is covered in posters, photos, and clothes thrown everywhere.  Linda’s side is barren, with plain walls, little to wear, and the same bland color scheme as her clothes.

Lucy is listening to music when Linda enters.  She immediately throws off her headphones and rushes over.





LUCY



Linda!  You’re my hero.





LINDA


Why?





LUCY

Why?  We’ve been waiting forever to see that snob put in her place.  And the way you busted that volleyball.  It was stone cold.



LINDA

Stone what?



LUCY

Than means good.  Very good.  Everyone’s talking about it.  I think we should have a little press conference outside.



LINDA

(as Lucy leads her out)

The media is here?

EXT. DORMS - A LITTLE LATER

A group of students has gathered outside the dorms.  They swarm and bombard Lucy and Linda with questions as they enter.





LUCY




(to random student)



We totally had it planned out.

Lucy continues speaking as Linda drifts away.

A young man, DICK, takes notice.  He has brownish-red hair, a letterman jacket, and the smile never leaves his face.





DICK



It’s your fault.





LINDA



What?



DICK
It’s your fault I have to hear about Amber’s shirt.  



LINDA

Why do you have to?



DICK

Apparently you’ve never been around Amber when she’s pissed--

He’s cut off as Linda grabs his arm and reveals a ASIAN TATTOO.  Linda stares at it in wonder.

LINDA

What is this?



DICK

It’s Mandarin.  It means luck.



LINDA
It’s like permanent artwork.



DICK

I was thinking about getting another...

He stops as Linda begins touching the tattoo as if it were the most fascinating thing in the world.



LINDA                     It’s beautiful...





DICK

I know the guy who did this.  I could put in a call.



AMBER (O.S.)

DICK!

Amber enters just in time to pull Dick away and cast a glare in Linda’s direction.  As she leads him away, we can hear her scolding him.





AMBER



Just what do you think you’re doing?





DICK



She likes tattoos, what can I say?





AMBER

Of course a freak like that would.

Lucy walks over in time to witness the scene.





LUCY




(to Linda)

You should really stay away from the whole Amber party.





LINDA



What could she do to me?

INT. HIGH SCHOOL - NEXT DAY

Linda is SLAMMED into a locker.

As we pull out, we see Amber, her toadies, and a slew of students including Dick, gathered round.





AMBER

I was thinking what of yours could I destroy that was worth the same as something of mine?  


(to crowd)

Justice, right?  


(to Linda)

It would be if you had anything worth a damn.  

Laughs from the crowd.





LINDA


I don’t understand--



AMBER

Then I’ll explain:  You’re pathetic.  And what’s worse, you spread it around.



LINDA
I don’t understand why you want to make me feel bad.



DICK

Jeez Amber, how many fights do you want to get into?



AMBER


(ignores him)

I just want you out of my face.  I don’t care how you feel about it.  So let me do you a favor.

With that, Amber and her friends shove Linda into a LOCKER and slam the door.





DICK



That’s harsh, Amber.  She’s harmless.



AMBER


(pulling him away)

She’s a spazz, Dick.  

INT. LOCKER - CONTINUOUS

Linda trapped inside.





AMBER (O.S. CONT’D)

If she were my kid, I’d abandon her too.

The crowd gives a laugh as they move away.  Linda is soon left with silence.

She looks around and runs a hand across the metal.  It eerily reminds of us of her earlier voyage.  She closes her eyes as we FLASH CUT TO:

INT. ARGO CITY - PAST

We are now in the home of Kara and her parents.  It follows the same black and white patterns as the rest of Argo City.  We see a sitting area and a home lab.  We come to Kara who is sitting on a stool and her mother standing in front of her.  ALURA shares the same blond hair as Kara, and has an unmistakable aura of wisdom and patience to her.





ALURA

We both know you can do it, Kara.



KARA

It doesn’t feel right.



ALURA

You have to.  Now try again.

Kara closes her blue eyes and focuses.  After a moment, she opens her eyes, NOW BROWN.



ALURA

Was that so hard?



KARA

I just don’t...I don’t feel like myself when I do it.



ALURA

You have no idea how much this will help you on Earth.  Joran?

We turn to Kara’s father, JORAN, who is in the lab working on something.  His hair is darker, but his eyes are the same blue as Kara’s.  What he’s working on is unbelievably important to him, but he puts up a front of indifference as he takes a moment to look up.



JORAN

Listen to your mother, Kara.



ALURA

Besides your father didn’t go to all this trouble to create and install this ability just to irritate you.  



KARA

Guilt doesn’t help me focus.



ALURA

What does?  Now, let’s work on your hair.



KARA

I’m tired.  Can’t we do it tomorrow?



JORAN

Did someone say she was tired?  

Joran rolls what he was working on in front of them.  We recognize it as the SHIP Kara will fly in.  She turns away on sight of it.





JORAN

We discussed how it would be best if you accustomed yourself to the ship.



KARA

You didn’t say today.


(to her mother)

Do I have to?



ALURA

It’s best if you try.

Kara jumps off the stool in anger.  She sits on a futuristic version of a couch, pouting.  Her mother sits next to her and begins to stroke her hair.



ALURA

I know this is hard for you.



KARA

Then why are you making it harder?



JORAN


(exchanges look with Alura)

Where do you want to sleep tonight?

Without answering, Kara curls up on the couch and puts her head in her mother’s lap.  



KARA


(sleepy)

Why do I have to do this?



ALURA

It’s just a precaution.  Besides we’ll be following you in our ship.

We see the SKELETON OF A LARGER SIMILAR SHIP.



JORAN

Chances are we won’t even have to go and you can tell everyone how you were the first in the best spaceship in the galaxy.  Isn’t that what you wanted?



KARA

I just want to stay here.

Her father drapes a red blanket around her shoulders as Kara drifts off.  We hear the following from Kara’s sleepy P.O.V.



ALURA

Do you really think we’ll have to go through with this...



JORAN

...no peaceful end in sight... never give him the prototype...he left the peace talks because I refused to call him lord...



ALURA

...if only you made the prototype bigger...how much time do we have...



JORAN

...not long...I’ll destroy the city myself before I turn it over to him...



ALURA

...and our ship?



JORAN
I’ll be lucky if I finish hers in time.

Kara is now inside the ship with the glass shut.  Her eyes pop open in fright and we FLASH CUT BACK TO:

INT. MIDVALE HIGH - PRESENT

Linda is still inside the locker and begins to tense in a claustrophobic like manner.  She takes deep breaths and closes her eyes.  We see flashes of her voyage in the craft.  This time she is not calm and serene, but trapped.  The craft seems like a coffin, much like the locker does.  Linda begins to claw.

INT. GYM - LATER

Amber and her groupies celebrate as they pass Lucy.





LUCY



What did you do?




(off laughs)



Where’s Linda?





TOADIE



Between the water fountain and the 


men’s room.

More laughs as Lucy runs out of the gym.

INT. HALLWAY - A LITTLE LATER

Lucy comes running around a corner.





LUCY



Linda!  Linda!

Turning another corner, Lucy finds a broken locker door at her feet.  She looks at it in wonder.





LUCY



What did they do to you?

EXT. MIDVALE - CONTINUOUS

Linda is RUNNING out of the school and onto the street looking upset.  Teachers call out to her, but she ignores them.  She draws more attention as she runs even faster, knocking over papers and forcing people to dodge out of her way.

Going even faster, she turns a corner and into TRAFFIC.  The cars halt, but she is gone before they can yell at her.  Faster and faster, until she can barely be seen, Linda rockets to the outskirts of town, where a few farms dot the countryside.  Unaware of anything or anyone around her, Linda runs until we can see ONLY HER.

EXT. FARM - CONTINUOUS

We see a BLUR shoot pass on the dirt road.  Only the bending of the fields and the trail of dirt prove anything was there at all.

EXT. COUNTRY - CONTINUOUS

Linda is still running at super speeds.  She CAREENS up a hill and a curious thing happens at the crest.  

The momentum she was running with has LAUNCHED her into the air.  Flailing her arms, Linda anticipates the ugly landing, but it doesn’t happen.  She keeps shooting up and up.  Then she realizes: SHE IS FLYING.  With amazement, she shoots up.  

EXT. SKY – CONTINUOUS

A lone cloud is torn through as Linda emerges.  She stops for a moment to see if this is really happening.  We can see FIELDS and the TOWN in the distance.  It’s wide open and peaceful.  For the first time, Linda gives off a smile.

EXT. LAKE - A LITTLE LATER

The surface of the lake is broken as Linda flies over, dipping her hand in the water.  A flock of GEESE is scared by this.  As they take to air, she follows.  They honk angrily until she decides to let them go.  

Hanging in mid-air, Linda takes in the view with awe.  Far, far away we see a small mound of STONES.  The smile leaves Linda’s face as she flies towards them.

EXT. STONE MOUND - A LITTLE LATER

Linda walks to the stones slowly.  With little effort, Linda ROLLS a stone away.  She reaches down, touches something, and sits back.

EXT. MOXEN FOUNDATION - SAME TIME

Although it is a charitable foundation, it looks more like an office building.  It is entirely white, a few stories high, and encased in reflective glass.

INT. MOXEN FOUNDATION - CONTINUOUS

We see a lavish office with designer furniture, stunning artwork, and a spectacular view.  There are various game heads mounted on the walls.  A black and white photo show a middle aged man holding a gun.  The caption reads “Jonathan Moxen: Gaming Man of the Year 1974.”  Another picture shows the same man with a girl in his lap.  She’s holding a real fur stuffed animal and smiling away.

We move to a large desk with a trophy that says, “To Angela Moxen, for all her noble and philanthropic efforts.”  Behind the desk is ANGELA, dark hair always pulled back.  In her mid-thirties, Angela is cool-headed, calculating, and absolutely determined.

Two men enter.  By their demeanor we can tell that they have never been in an office this nice before.  The first man is taller with a sprout of black hair.  The second is a shorter, plumper version.  We’ll just call them BERT and ERNIE.



ANGELA

Thank you both for coming.



BERT

How much does this pay?



ERNIE

He means: we’re glad you called and want to do a good job.



ANGELA

You’ll be accompanying one of my associates on a simple in and out.


(hands them a briefcase)

This should be more than adequate.

The men open the briefcase.  They seem unimpressed.



BERT

This it?



ERNIE

Intergang spends this much on a lunch meeting.



ANGELA

I don’t know what you’ve been told, but the fabled Intergang does not exist.  At least not here.  As I see it, you both owe me a lot of money.  You can walk out with that case, or we’ll have to find another way to settle.

The men exchange a look, take the briefcase, and give a smile to Angela as we hear a beep from her desk.



ANGELA

Mason will give you the details.  I have to take this.

She dismisses them.  Angela takes a moment to close her eyes and exhale slowly.  

Recomposing herself, she flicks on a computer screen revealing a man.  He is MORGAN EDGE, a slick man who has the air of someone in charge.



ANGELA

This is regarding?



MORGAN

You know damn well what this is about.



ANGELA

Well, Morgan--



MORGAN

It’s Mr. Edge.  Your father may have called me that, but that was thirty years ago.  And he earned it.



ANGELA

It seems I have something you want for a change.



MORGAN

What?  That stupid rock?  My wife has more than she can handle.



ANGELA

Of course she does.  It seems strange that I’ve been knocking on your door for months to no avail.  I find a rock and that changes instantly.



MORGAN

Fine.  I want the rock.  I’ll send someone to collect it.



ANGELA

Protocol clearly states what is found on my turf is mine.  And no one else’s.



MORGAN

Since you’re such a fan of the rules, I’ll remind you that you have to be spoken for by someone else.  Your father may have--



ANGELA

Leave my father out of this.



MORGAN


(sighs)

Legacy or not, I can make damn sure you’re never in.  This isn’t a game, Angela.



ANGELA

Unless I give you the rock?



MORGAN

I’ll give you half a million for it.



ANGELA

If that’s your opening bid, it must be worth much, much more.



MORGAN                   

It’s been made clear to me that you want in.  Don’t screw it up by pissing me off.  Give me the rock, I’ll pay you nicely, and I might even speak for you. 



ANGELA

It’s a start.  I want top tier--


(before he can protest)

I will share in the profits the rock will bring.  And I will have your undying gratitude.



MORGAN


(laughs)

You certainly have a lot of--



ANGELA

Please don’t tell me I have moxie.



MORGAN

Okay, Boss.  Before I agree to your “generous” offer, I want to see your results.  I’m not in the habit of lending top secret equipment and dangerous weapons to nobodies.



ANGELA

The rock never leaves my sight.



MORGAN

Agreed.  And Angela...learn some manners.  Intergang does have its standards.


(clicks off video screen)

Angela leans back in satisfaction over what has happened.  She hits a buzzer on her desk.





ANGELA



Mason?  You can come in now.

Mason enters.  He is large enough to bench a line backer.  He and Angela have been together for a long time and have an excellent working relationship.



ANGELA

Are you set for tonight?



MASON

Tweedles Dee and Dum are on board.  You must have been very persuasive.



ANGELA

Just like you need to be tonight.  I can’t have the head of Intergang over and with our lab how it is.  The van should have everything you need tonight and then some.



MASON

We’ll make such a scene, by the time the cops figure out what really happened the stuff will be ours.  How did it go on your end?



ANGELA

Hope you’ve got plenty of room in your accounts.

They exchange a laugh as Angela turns in her chair to face a rock the size of a large grapefruit.  It’s green.  And it’s glowing.

EXT. STONE MOUNDS - EVENING

Linda sits on a rock with her knees folded up.  She is listening intently.





ALURA (V.O.)

--it was worth it.  

As we pull back, we can see Kara’s craft hidden cleverly between the rocks.  A BLUE LIGHT blinks at the recording plays.



ALURA (V.O)

I have long died by the time you hear this, but know that your father and I have loved you--

Linda can’t hear anymore and clicks off the recording.  She looks wistfully at the ship, wishing it could take her home.

With a sigh she begins to roll the stone back, until something in the ship catches her eye.  A red cloth is sticking out from one of the corners.  As Linda pulls it out, we recognize the same red blanket from the couch and see a gold “S” in the middle.  Linda clearly recognizes this as she holds it to her.  She folds it up and puts it inside her jacket.  The stone is rolled back and Linda again takes to the skies.

EXT. FARM LAND - LATER

Linda is flying discretely, when we hear a NOISE.  Linda stops and listens more closely.  As we zoom in on Linda’s ear, we hear a cry.  It has the high pitch of an animal in distress.  Squinting her eyes, Linda focuses on the noise.

ANGLE LINDA’S POV:  A HORSE trapped under a fallen fence.  It’s as if we’re looking through a telescope.

Linda charges over with SUPER SPEED.

EXT. FARM LAND - CONTINUOUS

We’re at the trapped horse.  Seeing a human, the horse cries out even harder.





LINDA



It’s okay.  I’m going to help you.

She reaches out a hand to stroke it.  The horse calms as Linda pets it.  With ease, she takes the fence post and tosses it several feet. Once free, the horse begins to trot away.



LINDA                      Wait!  

She runs after.

EXT. FARM - LATER


Night has fallen as the horse leads Linda to its home.  She stares in awe at the variety of animals: cows, chickens, and yelping dogs.  





FARMER

Hey!  What’s going on out there?



LINDA

I, uh...

The farmer, JIM, enters.  He is a kind old man, who softens at seeing a young woman.





JIM

Well now, what are you--


(sees horse)

Comet!  Where have you been?


(begins stroking horse)

So you found Comet?



LINDA
A comet?



JIM

That’s her name.



LINDA
She’s beautiful.  They all are.



JIM

I’m Jim and I’m much obliged to you for bringing her back.  What’s your name?



LINDA

Linda.  


(points to animals)

What are those?



JIM

City girl, huh?  Must be deep city.  Those are chickens, these are the dairy cows, and those noisy boys are the hounds.  But I know something you might like.  Follow me.

He turns a corner and Linda follows.

INT. BARN - CONTINUOUS

Jim leads us into a cozy barn complete with stables, piles of hay, and a mysterious cardboard box.





JIM

And these are the kittens.

Linda looks at the boxful of TABBIES in wonder.  Five or six of them playfully topple each other to get to the top of the box.





JIM



Well, go on.  Those kittens aren’t 


going to pick themselves up.

Linda eagerly reaches in and picks up a kitten. 





JIM



You know, for bringing back Comet, I 


think I’ll return the favor.  How would 

you like to take one of them home?

As Linda’s face lights up we CUT TO:

INT. DORMS - NEXT DAY

Lucy enters to see Linda sitting in her bed.



LUCY

Linda!  What happened to you?  I barely heard you come in last night.



LINDA
Something wonderful happened.

Lucy sits next to Linda in anticipation.





LUCY



What?  What?





LINDA


Look.

With excitement, Linda pulls a KITTEN from under the covers and shoves it at Lucy, rear first.





LUCY

Oh, what the hell is that?



LINDA

His name is Streaky.



LUCY


(moving the cat away)

If you’re going to point a cat at me don’t do it business end first.



LINDA
Isn’t he great?



LUCY

Yeah, great.  Stellar.  I don’t think it’s okay for us to have pets.



LINDA
I have to give him back?

Linda seemed happy when we first saw her, but now she seems devastated.  Lucy softens.





LUCY

We’ll have to hide him from old lady Doris.


(off Linda’s renewed smile)

Why is it okay with me to have a cat?



LINDA
Lucy, just hold him.


(off her look)

Hold him for five minutes and then tell me we can’t keep him.

Linda hands over the cat, which Lucy turns right side up.  Streaky begins to meow and wave at Lucy with his paws as we CUT TO:

INT. DORMS - LATER THAT NIGHT

We can barely see Lucy and Linda sleeping in their beds with the light from the window.

There’s a knock at the door.  Instantly a lump on Linda’s bed springs to life and begins meowing.  Lucy jumps out of her bed angrily.





LUCY


(to Streaky)

Shut up!  Could you shut up for five minutes!

Linda sits up and takes Streaky in her arms.  With a frown, Lucy opens the door to find a young woman.





YOUNG WOMAN



Party.  The Beat.  Now.





LUCY




(lights up in excitement)



Get the hell out of here.





YOUNG WOMAN


That’s the idea.  Five minutes.

Lucy shuts the door and snaps on the light.





LUCY

Don’t sit there gaping.  Get ready. 



LINDA
I don’t think we’re allowed to.



LUCY

We’re not allowed to have cats either.  Especially loud ones.  We either go, or we stay here and think of ways to keep that cat quiet.

EXT. MIDVALE - LATER

Dozens of Linda’s classmates gather in the streets for an impromptu party.  While everyone seems to have fun, Linda hangs back in a gray sweater and jeans.  She’s uninterested in all this until someone taps her.



DICK

It’s my tattoo fan.


(off her surprise)

Sorry.  My name’s Dick.  


(off her silence)

And you are?



LINDA
Linda.



DICK

Our newest volleyball star.

Dick is clearly having a good time.  While Linda acknowledges him, she answers with silence.



DICK

What’s with you?  It’s not that whole locker thing?  That’s happened to me so many times.  It’s not so bad.  You get to skip class.  Squeeze out a few tears and they let you go home.



LINDA
I can’t go home.



DICK

That sucks.  This is place is all right.  Even has pretty lights.

He points in the distance, where there is a mysterious source of light.  Closing in with her telescopic vision we see

EXT. MIDVALE - CONTINUOUS

A huge FIRE has broken out a few blocks down in an apartment building.  People rush out holding belongings, children, and dialing cell phones.









CUT BACK TO:

EXT. MIDVALE - CONTINUOUS

Dick and Linda are passed by people rushing to the fire.  Some to help, some to see.  



LINDA
What’s happening?



DICK

Looks like a fire.  



LINDA
What about the people inside?



DICK

I don’t see any fire trucks.



LINDA
What will happen to them?



DICK                   Hopefully someone will help.  Come on.

He starts after the crowd, leaving Linda behind.  We see her again zooming in on

EXT. APARTMENT BUILDING - CONTINUOUS

People dash out of the burning building.  A mother holding her son runs out, patting their clothes.





SON



Daddy!





MOTHER


Where?  Where’s Daddy?

She looks up and sees him trapped at the window.  His face says it all: “I didn’t make it.”  She begins screaming for him as her son follows suit.  The crowd holds her back.  A beat and the fire blocks our view of him.









CUT BACK TO:

EXT. MIDVALE - CONTINUOUS

Linda is clearly upset by the familiarity of this.  But she is torn between exposing herself and helping those who need her.  Linda hesitates, but only for a second.

In the next she is gone. 

EXT. MIDVALE - CONTINUOUS

ANGLE: Slow motion, focusing on Linda.

Linda running through the streets.  She runs so fast, we can see only her.  Running headlong towards the fire, Linda begins to show a look of determination and utter clarity: this will not happen again.  As a fire of her own burns in her eyes, we see them CHANGE.  Instead of her usual brown, they change back to the BLUE we first saw her with.  Likewise, her hair has gone from brunette to BLOND.  She is no longer Linda, but SUPERGIRL.  

EXT. APARTMENT BUILDING - FIRE

Behind the gathered crowd, Supergirl leaps over and enters the building shattering a window.

The crowd begins to look around in confusion.



BYSTANDER 1

What was that?



BYSTANDER 2

Did you see?



LUCY

What was in those drinks?

A window breaks.  Supergirl flies out carrying the Dad.  The fire has burned away her sweater and we now see her black shirt in its entirety.  It is a solid black shirt, with the exception of a large silver “S” printed in the middle.

The crowd recedes as Supergirl sets the man down by his wife and child.  The family embraces each other as one.  Although confused at the flying girl, the family showers her with thanks, but she seems oblivious.  Focused entirely on something else, it’s as if she is looking through the building.

EXT. BEHIND APARTMENT BUILDING - CONTINUOUS

ANGLE: SUPERGIRL’S P.O.V.

Using her X-RAY VISION, we see three men exiting the building behind the apartments.  Mason is in the lead with Bert and Ernie with a FLAME THROWER right behind.  They are wheeling out crates that say “DANGER.”









CUT BACK TO:

EXT. APARTMENT BUILDINGS - CONTINUOUS

While the crowd is focused on Supergirl and the fire, Mason and the guys load the crates into a van, unnoticed by everyone.  Except for-

Supergirl SLAMS into the van knocking it away.



SUPERGIRL

You!  You did this!

The two helpers are frozen in confusion, not unlike Mason who finds a way to speak.





MASON




(points to far away van)

And you did this...



ERNIE
Boss?



MASON


(pulls out handgun and points it 


 at Supergirl)

I don’t want to, but I very much will.

Supergirl never seen a gun before and doesn’t know what it’s for.

Mason’s patience is at an end.  He FIRES several rounds at her.  The bullets BOUNCE off like spitballs.

The three men exchange a glance of confusion.  Mason checks his gun to make sure it’s not broken.





MASON



Okay...Take two.

Mason looks to Bert who has an automatic gun.  He FIRES at Supergirl with the same results.





SUPERGIRL



Are you trying to kill me?



MASON

Look lady, how about we just go our separate ways and call it even?

The three men cautiously get in the van.

INT. VAN - CONTINUOUS

Mason sits in the driver’s seat and starts up the car.





BERT



What the hell was that?





MASON



Let’s not stay and find out.

He steps on the gas to find the van does not respond.

EXT. VAN - CONTINUOUS

Supergirl has the van by the bumper.  The tires SQUEAL on the pavement as the van tries to pull away. 









CUT BACK TO:

INT. VAN - CONTINUOUS





MASON



Take three.

EXT. VAN - CONTINUOUS

The van’s engine dies and the three men exit.  They surround her carrying various weapons.





SUPERGIRL

I’m pretty sure starting fires and stealing are against the law here.



BERT                      Then you deserve a reward.

He throws a live GRENADE at her.  The crowd immediately begins to run in panic, with the exception of a few lookie-loo’s.  The grenade lands at Supergirl’s feet.  She bends down to examine it.





DICK



Run!





SUPERGIRL



Why?

BOOM!  The grenade goes off shattering windows and blowing Supergirl back.  She lands on her feet unharmed.  It was as if someone gave her a harmless shove.  Dick smiles in amazement, cheering her on.

We hear a metal scrape, followed by a surge of FLAME.  Ernie seems happy about the chance to use the flame thrower on someone.





ERNIE



Hey, girl!  Yes, you!  The Supergirl!  


Rare or well done?

With that, he fires up the flame thrower to FULL BLAST, covering Supergirl in flames.  She throws up her hands instinctively, but is ENGULFED in seconds.  

Ernie laughs as he circles her, throwing up more and more flame until Mason puts a stop to it.

As the flames die down, Supergirl rises, putting her hands down.  With the exception of her clothes (burned in PG places) she is unharmed, right down to her eyebrows.  And she’s mad.

Before Bert or Ernie can drop a profanity, she has each by the collar and is racing into the sky.  

As Mason looks on, Supergirl is weaving in and out and up and down so fast all we see is a blur.  He runs into the van and opens a crate.

The guys are a mess as Supergirl returns to the ground and drops them.  Over-nauseated, one clings to the concrete while the other turns to vomit.  Supergirl moves towards the van.

The rear doors are kicked open.  Mason has something on his shoulder.





MASON

I’ve always wanted to use one of these.

We hear a FWHOOMP as a ROCKET LAUNCHER is fired.  In an instant the ROCKET HITS Supergirl, launches her across the block, off a metal post, and into a wall.

She bounces off and comes to a rest on the street face down.  Mason, Dick, and the lookie-loo’s stare at her, wondering if she’s down for good this time.

A beat.  Nothing happens.

Another beat, we see her stir.  And in the next, she slowly rises, shaken but fine.  Dick and the lookie-loo’s give off a cheer.





MASON



Oh, come on--

He quickly reloads the rocket launcher as Supergirl strides towards him.  All reloaded, he aims at her and then pauses.

ANGLE: BEHIND SUPERGIRL

The ROCKET flies out of the van.  But before she can dodge, it passes her.

She spins around as the intended target is hit.  With its second impact of the night, the METAL POST gives way, toppling the BILLBOARD it was supporting.

Mason gives off a smile from the van.  Supergirl takes a second to flash him a look.  The van speeds away in one direction and Supergirl flies off in the other.

The billboard has separated from its POWER CABLES and has become electrified.  A group of lookie-loo’s (Dick included) are below it.  Supergirl catches the billboard in mid-air and gives off a cry as she comes in contact with the current.  The power cables swing down to the street trapping the people beneath as LIVE cables snap wildly.  With no other choice, Supergirl lifts the Billboard.  With trembling muscles, Supergirl twists and turns the Billboard until the metal post snaps, releasing it.  She carries it away and sets it down in an empty parking lot.  

EXT. PARKING LOT - CONTINUOUS

Supergirl is setting down the billboard and stomping out the GENERATOR as the crowd comes over.  Although they are smiling and applauding, Supergirl is clearly overwhelmed by the mob.





DICK



That was great!  How do you feel?

Supergirl is flooded by others asking questions, snapping pictures, and holding out cell phones.





QUESTION GUY



How did you do that?  Steroids?



CAMERA LADY


(snapping pictures)

Over here!  Over here!



CELL PHONE GUY

Will you say “hi” to my mom?

Inundated by questions and flashbulbs, Supergirl takes to the skies and exits.





DICK




(to himself)



But I didn’t even get your name...

INT. MOXEN OFFICE - NEXT MORNING

Angela sits at her desk and stares at the door with venom.  Mason enters looking disheveled and immediately shuts the door behind him.  He is wearing the same clothes and has clearly not slept.



ANGELA


(immediately rises)

Mason, what happened?  Why am I getting calls to arrange bail for our temps? 



MASON

Is she here?



ANGELA

I’m here and I’m on the edge of my seat to hear what happened.



MASON

You’re not going to believe this--



ANGELA

The more you stall, the worse I think this is.



MASON

We have a problem.  And she’s still out there.  Or in here.  Or everywhere.

Angela isn’t buying into his newfound fear.  She sits and so does he.



MASON

Last night, everything was going great.  The fire had everyone looking the other way, and when we got back to the van...She was there.



ANGELA

Who?



MASON

I don’t know.  She came out of nowhere.


(leans in)

She’s bulletproof.


(off her reaction)

And fireproof.  And rocket launcher proof.  She was super strong and she can fly, but I did get the stuff and the lab has it.

He waits for Angela’s reaction.  She is sitting in her chair, elbows on the armrests, fingers to her chin.  A beat.  Then a smile.  Then a laugh.





ANGELA

Mason, you are a crazy guy.



MASON

But--

A buzz from Angela’s desk.



ANGELA


(hits buzzer)

Yes?



VOICE


(filter)

Mr. Edge is here.  We’re ready to begin the examination.



ANGELA

I’ll be right there.


(clicks off and stands)



MASON

It really hap--



ANGELA

You are a funny, funny guy.  I’m going to this meeting and when I get back you can tell me what really happened.

Angela gives another laugh as she exits.

INT. LABORATORY - LATER


Like most labs, it is covered in white and has its share of computers, lab equipment, and microscopes.  Angela, Morgan Edge, and a scientist stand over a table.  The scientist, BURKE, is a typical dork in his forties and seems very excited about what is going on.





BURKE



We’ve been studying it for a while and 


it really is fascinating.



MORGAN

Look Dr. Burke, I’m sure you have lots of boring stuff to tell us.  I want to know it’s worth.



BURKE

Any museum would pay--



ANGELA

In the non-philanthropic sense.



BURKE

That depends what you use it for.  Jewelry, collectible, any number of universities and labs would pay top dollar just to study it.



MORGAN

Why?



BURKE

Because it’s not of this Earth.  Frankly, I don’t think it’s of this solar system.  The scientific properties, the ones that don’t impress you, are astronomical.  



ANGELA

Astronomical?



BURKE

It’s a rock and it’s just sitting there, but it’s giving off energy.



MORGAN

So does coal, but--



BURKE

Coal gives off energy when you burn it.  This rock does it solo.  



ANGELA

It’s radioactive?



BURKE

That’s what’s so fascinating.  Unlike radioactivity, this is perfectly safe.  The only problem is it was interfering with our equipment, so we put in a lead container.



MORGAN

What happened when you burned the rock?



BURKE

Oh no, I wouldn’t dare try without the proper facilities, but I would guess it would give off astonishing power.


(off their looks)

Right now, if this rock had an outlet you could plug something into, it could power the Las Vegas Strip.



ANGELA


(picks up rock)

All I need is more.



MORGAN


(smiling for first time)

Looks like we’re going into the energy business.  Who knew a small timer like you would end up going legit?



ANGELA

Since when is the energy business legit?

Mason kicks open the lab doors and enters, dragging a television on a cart.  He wheels it in front of them.





MASON



You need to see this.

The news is on and the anchor is rattling away.





ANCHOR (on T.V.)

--still no confirmations on the identity of the girl, but sources have confirmed her appearance at the town square last night.  Acts of incredible strength, speed, and flight have been reported, while some witnesses reported that she blew out a building fire in a single breath.  In addition, we have footage from a cell phone--

We see choppy footage of Supergirl flying as the reporter speaks.  We zoom in on Angela’s shock.



ANCHOR (CONT’D)

--taken by an eyewitness at the scene.  More on this.

They cut to a young British man on the street. 



BRITISH GUY (on T.V.)                  Right, so me and my buds is just hanging out, see, and here she come flying in and out throwing these guys like they was paperweights.  She gets hit by this ground to air missile, right, and just gets back up like someone gave her a tap.  One of my buds swears he saw a flash of lightning come out of her a--

Mason switches off the T.V. and gives Angela an “I told you so” look.





MORGAN



What those people won’t do for ratings.



ANGELA


(sudden realization)

I find this rock a few weeks ago.  It’s not of this Earth.  And now this girl of superhuman origin shows up.  


(off their confusion)

Who should I ask for more rocks?



BURKE

This town isn’t exactly known for anything out of the ordinary.  



MORGAN
And from what I understand the ordinary is overrated.



ANGELA

Morgan, I assume you brought your collection.



MORGAN

I brought my collection.  The technology is quite advanced, especially the armor.  It’s immensely rare, expensive, and not quite mine to begin with.  I’m not about to loan it to anyone, much less this operation.  Do you know what my boss would do--



ANGELA

The risk is worth the loan.



MORGAN

And what do you plan to do?



ANGELA                      Get her attention.  Mason, you saw her.  Would you recognize her again?



MASON

I’m not forgetting her anytime soon.



ANGELA

She looks seventeen, eighteen?  I think it’s time for a good will mission to our local high schools.


(heads for door)

Not that many in this town.  Shouldn’t be too hard.


(off Mason’s hesitation)

Well?



MASON

What if she recognizes me?



ANGELA

Then come along dressed like the woman you’re fast becoming.

They exit the lab as we close in on Morgan.  He takes out a futuristic version of a PALM PILOT and holds it up.  Burke immediately looks at it in curiosity.  





MORGAN



Do you mind?

Burke sulks away, giving Morgan some privacy.  

ANGLE: Morgan holds the palm pilot so we can see his face, but not the face of the device.  As the conversation ensues, the camera begins TURNING so we come closer to seeing the palm pilot’s face.



MORGAN


(into palm pilot)

She’s here.  In Midvale.


(pause)

Delicately?  She’s just a girl.


(an uneasy pause)

I didn’t mean to question--


(another hurtful pause)

Miss Moxen has the rock, but not for much longer.


(pause)

I expect the prototype to follow soon.  I didn’t get to be the Head of Intergang--


(pause)

Thank you for that.


(pause)

We can now see the face of palm pilot.  It begins to read:  I WANT THE ROCK, THE GIRL, AND THE PROTOTYPE.  I WANT YOU TO BRING THEM TO ME PROMPTLY.  AND I DON’T WANT TO ASK AGAIN.




MORGAN



You won’t have to.

EXT. MIDVALE HIGH SCHOOL - DAY

Students roam around as a town car rolls up the drive.

The principal runs with excitement to the car.  Mason, who has opted to wear a hat, sunglasses, and a fake beard, gets out and opens the rear door for





ANGELA

Thank you for agreeing to see me.



PRINCIPAL

I can’t say “no” to my favorite funder.

They head inside with Mason bringing up the rear.







INT. SCHOOL - CONTINUOUS

Students and teachers fill the hallways as Angela, the principal, and Mason enter.  The students give them a wide berth, as Angela is decked out in a power suit, while Mason has the air of a Secret Service Agent.



ANGELA

I’m looking for a girl.  Blond hair, blue eyes, maybe an athlete?



PRINCIPAL

We have a few of those.  May I ask why?



ANGELA

I’m thinking of starting an athletic scholarship.



PRINCIPAL

That’s a wonderful idea. 



ANGELA

And this particular young lady would be perfect.  Have you seen her?



PRINCIPAL

I can’t think of anyone off the top of my head, but I can provide you with our current yearbook.  Would you like to step into my office?



ANGELA

Do you mind if we wander around?  I’d like to get a feel of the school.



PRINCIPAL

Certainly not.  Just watch yourself.  Some of our male students like to get a feel of their own.

He exits and Angela discretely pulls out the green rock and gives a laugh.



ANGELA                            I don’t think this thing could be worth more if it was pure diamond.



MASON

Think when this girl leads us to more.



ANGELA

If only you could lead us to the girl.



MASON

It’s not my fault there are about a hundred girls at each school that fit the description.  And what if she’s all home schooled or dropped out?



ANGELA

She’s in this town somewhere.  And with a little patience...

The green rock suddenly begins to light up.  Angela and Mason immediately duck into a corner.





ANGELA



What the f--

We PAN DOWN the hallway where the volleyball team is exiting towards a bus.  We come to Linda and Lucy.





LUCY

If you hadn’t spiked the ball so fierce you wouldn’t have to come.



LINDA

I just don’t want to...

Linda sways as she trails off.  Lucy steadies her.





LUCY

Man, you really don’t want to go.

The girls exit the school and into the bus.

INT. BUS - CONTINUOUS

The girls board and have a seat.





LUCY



Linda?



LINDA
I just need to sit down.



LUCY
Don’t start tripping.  We need you on this game.

The bus begins to pull away and Linda returns to normal and nods.





LUCY



Whoa, I thought you were going to turn 


green for a second.









AND BACK TO:

INT. SCHOOL - CONTINUOUS

We PAN BACK to Angela and Mason who are staring at the rock.  In the distance we can see the bus pull away.  The rock’s glow fades as it does.



ANGELA

How...?



MASON

Has it ever done that before?


(off her reaction)

Just asking.



ANGELA

The thing has been sitting there, well, like a rock.  And now...something or someone is reacting with it.



MASON

There are tons of kids...



ANGELA

But only one school.  

INT. SCHOOL BUS - LATER

The girls are in the middle of a heated chat.



AMBER

Everyone was saying what a fraud the whole thing was.



LUCY

You’re so full of it, Amber.



AMBER

Watch a movie.  Everyone has seen them do incredible stuff with computers and stuff.  That’s all last night was.



LUCY

The computers were where exactly?  You can be such a dill hole.  I saw the whole thing.  It was totally on.



AMBER

You think Manson is totally on, so excuse me for not being too impressed.



LUCY


(ignoring her)

She came swooping in.  And she was wearing this black costume.  It was straight up, except a cape would have been cool.  And maybe some color.



AMBER


(re: Lucy’s black belongings)

Take your own advice, honey.

The girls continue their fashion debate as Linda sits back and thinks.

INT. HIGH SCHOOL - NEXT DAY

Dick is walking through the halls looking for someone.  He sees Linda and rushes over.



DICK

Linda!  What happened to you the other night?  I lost track after all the insanity.



LINDA
I stayed back.  I’m not much for excitement.



DICK

Did you see her?  The Supergirl?



LINDA

Not really.  You did?



DICK

You could say that.  I got as close to her as we are now.




LINDA
What did you think?



DICK

Oh, she was smoking hot.  Nice face, bright blue eyes, and her body...well I won’t bore you.



LINDA 

Do you want to see her again?



DICK                 Definitely.  But where can you find a girl like that?

A group of Dick’s buds are seen carrying a roll of paper.





BUD



Check this out.

He unrolls the paper and we see a portrait of Supergirl.  It’s over-exaggerated in the obvious areas and the boys are deliriously happy with it.





DICK




(running over)



No, no, it’s all wrong...

We see Linda looking wistfully as Dick runs to admire the picture of Supergirl.  Mr. Danvers sees Linda and hands her a sheet of paper.



DANVERS

It’s for Math Club and it needs your signature.  It would be a shame for someone as talented as you to refuse.



LINDA
I don’t think I can.  



DANVERS

Sooner or later you’re going to have to use your talents for something.

We hear a BOOM as the building rattles.





DANVERS



What was--

Another BOOM.  Pieces of the ceiling are loosened on this one.  Linda exits while the rest of the students run to the windows.

EXT. HIGH SCHOOL - CONTINUOUS

We see two men dressed in METALLIC ARMOR.  One is hitting the school walls with his fist, while the other flips cars.  As they speak, we can tell they are Mason and Burke.



BURKE

We’ll draw her out eventually.  Mr. Edge didn’t lend us these for nothing.



MASON

This is so much fun, I’d do it anyways.

Students scream and flee as cars are flung and walls begin to buckle.  A SECURITY GUARD comes racing over.  He pulls out a taser.





GUARD



Freeze!  Get down on the ground!





MASON

Could you shoot me?  I’ve never worn a getup like this before.

The guard fires.  The wires bounce harmlessly off the armor.  Mason picks up the guard and throws him like a toddler.





MASON

This thing is so cool.  I wonder what else it can do?

Before anyone can answer, Supergirl comes flying in.  We see her in a red and blue costume with the same “S” symbol, and sporting a red cape made from the blanket in the ship.  Students cheer as she flies in.



SUPERGIRL

How about power down?



MASON

Is that this switch?

He hits a switch on his wrist.  An ENERGY BEAM instantly shoots out at Supergirl, sending her flying.



MASON                   That’ll do.

She shakes off his attack and flies in, when WHAM!  Burke blindsides her, knocking her into a truck.  The men exchange high fives as she gets up.  





BURKE



Here she comes.





MASON



Golly, I’m so scared.

Supergirl flies in to grab Burke, but he puts up a FORCE FIELD.  Through his mask, we see him smile.  Supergirl slams her hands down on the field.  No change.  More smiling from Burke.  Realizing she can’t break it, Supergirl reaches her fist back.  Burke’s smile drops.

EXT. HIGH SCHOOL - A SECOND LATER

Burke, force field and all, go FLYING through the air and through a school wall, toppling it in.









CUT BACK TO:

EXT. HIGH SCHOOL - CONTINUOUS

Mason has snuck up behind Supergirl, when





DICK



Hey, a-hole!  Leave her alone!

Mason looks to Dick, flies over to him, and carries him away.

And the chase is on.

EXT. MIDVALE - CONTINUOUS

Mason and Dick flying down the street.  A beat, then we see Supergirl following.  Over traffic, people pointing, scattering papers and blowing away hats, Supergirl gains little by little.  She reaches out to grab Mason’s foot, when he TAKES A CORNER like one of the Tron cars.

New to this whole flying thing, Supergirl does a barrel roll before coming to a halt just shy of a school bus.  The kindergartners inside drop their jaws and stare as she takes to the skies.  

With an eagle’s view, we can see Mason and Dick darting down another street.  Supergirl speeds off and is on their tail in just moments.  But Mason strikes first as he sends an energy beam her way.  She ducks left, right, and down, only to be left with nowhere to go as Mason heaves a bench at her.  With a burst of speed, Supergirl flies through it, breaks it to bits, and is on Mason--

CRASH!  Burke collides with Supergirl, sending them both into an office building.

A beat.

CRASH!  Burke and Supergirl emerge from the opposite wall of the building.  A few residents peek out of the newly made holes.  Burke sends her to the street and lands a few punches.  A kick sends Burke back and a spin to Burke’s helmet blinds him.  She leaves him struggling to put it back as she flies OVER TO:

MASON flying through the city takes a second to look at Dick, who is a sickly shade of green.





MASON



Kid, you better not do what you look 


like you’re about to do.

A cough from Dick and BACK TO: 

Supergirl giving chase.  She makes a face, then dodges some liquid projectiles.  We see Burke right behind her.  We may hear a splatter followed by





BURKE (O.S.)



Oh, gross!

On the outskirts of the city Supergirl zeroes in on Mason and the following will happen very quickly:

Supergirl grabs Mason--Burke grabs Supergirl off him--A punch gets Burke off her--An energy beam hits Supergirl--Burke takes the opportunity to grab her--She throws him into Mason--Dick is released--caught by Burke--Mason hits Supergirl with a right hook--She recovers--spins him around--crushes his flying mechanism--Grabs Burke in a headlock--and they all land in--

EXT. MIDVALE OUTSKIRTS - CONTINUOUS

Corn, trees, grass, and not much else outside Midvale.





BURKE



This is nice.  But I was thinking more 


over THERE!

Burke heaves Dick into the air and turns back to Supergirl.









BURKE



So how fast are you? 

In a blur, she takes off just as Mason reaches them.







MASON







(glib)





Huh.

He hits a switch in his suit and speaks into it.



MASON

She’s on her way.  So are we.

OVER TO:

Dick sailing through the air in a panic.  He flails his arms in vain until...

Supergirl puts her hand in his.  He swings his other hand around as she levels out.  



DICK

Nice catch.  



SUPERGIRL

Thanks.



DICK

So what’s your name?





SUPERGIRL


(thinking)

I don’t know.



DICK

Cause Supergirl is cool.  Unless it’s Superwoman.  Or is it Ms. Super?

She flies him away.

EXT. FIELD - A LITTLE LATER

Supergirl sets Dick down in an empty field.





SUPERGIRL



I’d better leave now.





DICK



You don’t have to.





SUPERGIRL




(surprised)



You care?





DICK

Yeah, everyone does.  You’re all we can talk about.  And I...I can’t stop thinking about you.

In the distance we see a tiny green light.  

Dick offers his hands, Supergirl takes them, and has a slight dizzy spell.  She stumbles into his arms. Overcome by the moment, Dick reaches in and steals a kiss.  For a moment, she lets it happen and then pulls back in surprise.





SUPERGIRL

What was that?



DICK

Yeah, okay, I kinda stole that one.  Let’s do it for real this time.

He leans in again and she pulls back.  She is more confused then offended.



SUPERGIRL

Do what?



DICK


(embarrassed)

I just want a kiss.  You’re not like anyone I ever met before.  You’re super strong, which some guys might not like, but I’m down with that.  And...and you’re beautiful.  



SUPERGIRL


(blushes)

If you kiss me, what do I do?



DICK

You put your mouth to mine, we touch, and I don’t know about you, but for me it’s great.

As he speaks, Dick leans in again and slowly kisses her.  She is timid in her response, but it is a lovely moment.  Her first kiss.





DICK




(pulls away)



Well?

They are interrupted by the arrival of Mason, Burke, and someone holding the source of the green light.  The green lighter keeps to the shadows.




DICK                           Wow, you guys never learn.  How many times does she have to kick your a--


Burke runs in before Dick can finish.  Supergirl pushes Dick aside and takes Burke’s charge full on.  They collide and Supergirl’s boots dig into the ground as she brings Burke’s charge to a dead halt.  They lock eyes for a moment and then the tables are turned.  Supergirl pushes Burke back several feet before tossing him into the trees.  With a last ditch effort, he aims at her.





BURKE



If fire doesn’t work...

A beam of solid ice shoots out from the suit.  Supergirl puts her arm up to block it.  In seconds her arm is covered in a chunk of ice.

She stares at her ice-covered arm in curiosity for a moment, then back at Burke.  Two birds with one stone, she rams the ice into the helmet of Burke’s suit, breaking them both.  




MASON


(to Supergirl)

Round two.

Mason rushes in and uppercuts Supergirl on arrival.  Her head snaps back and she drops to a knee.





MASON



Down already?





SUPERGIRL



Just setting up--

Supergirl springs up, answering with an uppercut of her own.  Mason goes flying before falling flat on his back as a swirl of smoke rises from his suit.





MASON



I was starting to love this suit.





ANGELA (O.S.)



Speaking of things I love...

Supergirl whirls to see Angela approaching with the rock.





ANGELA (CONT’D)



Why are you powering my rock?

The effects of the rock are instantaneous.  Supergirl puts her hands to her face and sinks to the ground.



ANGELA

Supergirl, is it?  Why do you get weaker as my rock gets stronger?



SUPERGIRL

Where did you get...?

Angela angrily holds the rock closer as Supergirl reels.  Dick runs to help, but is grabbed by Mason.



DICK

What are you doing?





ANGELA

I’m asking the questions.  


(to Supergirl)

Where do I find more?  



SUPERGIRL

I don’t know where you got that one.



ANGELA

You can help me find more, or you can power this one.

Burke has recovered and drags Supergirl to her feet.





ANGELA

I’ll be back.  I advise you to help.  I have a persuasive way about me.

Mason and Burke share a nod of sympathy.



SUPERGIRL

I don’t know what you’re talking about.



ANGELA

Then you should sleep on it.

She looks to the men, who look at each other in confusion.  She motions to Supergirl.  The men “oh” at each other.  Burke hauls Supergirl to Mason as he ditches Dick.  With one super punch, Mason hits Supergirl on the back of her neck, sending her into the ground, and out of it.  They move away.





MASON



We get to keep the suits, right?

Mason, Burke, and Angela exit.  On Supergirl we









FLASH CUT TO:

INT. ARGO CITY - PAST

We are back in the home of Joran, Alura, and Kara.  In contrast to the peaceful scene earlier, the place is in chaos.  SHOCK WAVES constantly bombard the home, dislodging pieces of the walls and ceiling.   Alura and Joran spring from a chamber and into the room we saw earlier.



JORAN

This is typical.  He wouldn’t even allow us one peaceful night.



ALURA

The peace talks...they’re not over...



JORAN

Apparently they are.

A JOLT shakes the house and Joran and Alura are knocked off their feet.  Alura pauses, takes a moment to realize what’s happening.



ALURA

Then this is...



JORAN

I know...

He helps her up.  They take a moment to just be together.





ALURA




(just remembering)



The ship!  Is it ready?



JORAN

It will be.  Get her.  



ALURA

I can’t believe she can sleep through all this...

Alura stops short as she sees her daughter huddled in a dark corner.  Kara is frozen.  The reality of what is happening to her entire world is literally crashing down on her.  Alura approaches softly and puts her hand to Kara’s head.



ALURA

Kara?



KARA

What’s happening to our house?



ALURA

It’s time.  Time for you to go.



KARA


(tears form)

I can’t...


(and fall)

I’m just so scared.



JORAN

There’s no time left.  Is she ready?



ALURA                          Kara, you’re ready.  This is perfectly safe.  It’s just like going to sleep.

Alura pulls her daughter up and leads her to the ship.



KARA


(crying)

I don’t want to.  I don’t want to go.



JORAN

We’ve talked about this.



ALURA
You promised you would go.



KARA


(throws arms around Alura)
I lied.  I know I said I would, but I lied.  I’m staying here with you and you can’t make me go.

With that, Kara begins sobbing.  Alura holds her daughter as best she can and looks to her husband.  Joran immediately stops what he’s doing, rushes over, and gently removes Kara.





JORAN



If you stay here, you’ll die...





KARA

I don’t care!  I don’t care!

A tearful Alura puts her hands on Kara’s shoulders.



ALURA

We do.  



JORAN

The only way we can deal with this is by knowing you’ll be safe.



KARA

I can’t leave...my home...you...

A SHOCK WAVE brings down a wall.



ALURA

Please, Kara...I can’t stand the thought of you staying here.

Kara bursts into tears as she falls into her parents.  With tears of their own, they half escort, half carry her to the ship despite her soft protests.  They set Kara inside and kiss her once, as if putting a child to bed.  The glass window is closed.

Kara puts her hands on the glass, as her father takes a last look and runs to the control panel.

A beat, as Alura puts her hand over her daughter’s for the last time.

A colored gas begins to fill the ship.

ANGLE: Kara’s P.O.V.

The gas fills the ship and our vision is limited.  The constant banging of the shock waves is far quieter, but we can still see the house shaking.  Alura removes her hand and leans in.





ALURA



Please be safe.

And she’s gone.








FLASH CUT BACK TO:

EXT. MIDVALE FIELD - PRESENT

We see the unconscious Supergirl lying on the field.  Super or not, she looks like just a girl right now.  A  hand begins stroking her hair.  We pull back and see Dick looking down on her with concern.  He shakes her shoulder and she sits up, still groggy.



DICK

You took some kind of wailing.  

Supergirl takes a second to get her bearings and looks around in fear.





DICK



They’re gone.  Sorry I couldn’t help.  


You’ll get them next time.



SUPERGIRL

I don’t know if there will be a next time.  I feel so...



DICK

Let me take you a doctor.  Or at least, let me take you home.

On hearing home, Supergirl shakes her head, stands, and moves away.





DICK

What do you want?



SUPERGIRL

Nothing I can have.



DICK

But you can’t give up now.



SUPERGIRL

It was stupid of me to help in the first place.  


(begins to fly away)

What was I thinking?



DICK

No, wait!

If he had been closer, Dick would have seen that her blond hair was getting darker. 

INT. DORMS - LATER


Supergirl enters through the window to find her room dark and deserted.  We see her tear out of her costume, throw it away, and change into a tank top.  The door opens and Lucy enters with Streaky, oblivious to Linda.



LUCY                                                         
(to Streaky)

Criminals trash the school and you trash my room.  Litter box, nothing.  You’re getting house trained.


(sees Linda)

There you are.  I was going spastic looking for you.  Where have you been?



LINDA


(tired)

Nowhere...



LUCY

Why are you in the dark?

Lucy snaps on a light.  As Linda turns away, we see an ugly fist-shaped bruise on the back of her neck.



LUCY

What is that?  Did it happen in the attack?



LINDA
I was trying to help.  I didn’t think.



LUCY

You should have the nurse look at that.



LINDA
I just want to go to bed.

Linda crawls into her bed and Lucy pulls the covers over her.  She sets Streaky down and he nudges Linda.  She doesn’t even blink.





LUCY 

It’s not going to help anyone if you get yourself killed.



LINDA


(mumbling)

You sound like my mother.



LUCY

Then you should listen to us.  What was worth risking your life for?

But Linda is already asleep.





ANCHOR (O.S.)



Supergirl.

INT. DORMS - NEXT MORNING

A crowd of girls is watching the local news on T.V.





ANCHOR (CONT’D)

Who is she and where does she come from?  Yesterday, a duo of state of the art robotic men attacked Midvale High School destroying several cars, a building, and injuring a security guard before Supergirl arrived.  In light of these events, the Moxen Annual Midvale Parade will be dedicated to--

The anchor continues as the girls talk.  We recognize Lucy and Linda in the back.  Linda keeps to herself as everyone discusses.



LUCY

Who got a good look at her?



GIRL 1

I did.  And she looked so freaky.



GIRL 2                      No way, I was closer.  She must work out or use steroids or something.



LUCY

But did you see her?  Enough to know who she is?



GIRL 3

She did show up pretty fast.



AMBER

Are you saying she goes here?  No one can keep a secret in this school.  Don’t you remember that sad girl and the creepy teacher?  How long did their relationship last?  Like an hour?



LUCY

A girl?  Our age?  Who showed up super fast?  And she doesn’t go here?



AMBER

That’s why they call her Supergirl.


(before Lucy can go off)

No, you’re right.  She goes here.  She’s here right now.  I’ll go get her.

Amber exits as the girls look at each other in anticipation.





LUCY


(to Linda)

You think Amber really knows?



LINDA

Not a chance.



LUCY

Think Supergirl goes to this school?



LINDA
Who cares?  She’s a freak like you said and if we’re lucky we’ll never see her again.

Before Lucy can answer, Amber re-enters wearing a red towel around her neck.



AMBER

You’ve been looking for me?

The girls laugh at the scene.



AMBER

You know what we should totally do?  We should put up posters and offer a reward for whoever can tell us who Supergirl is.


(brewing mischief)

And I know just where to start.

Amber grabs a box of paperclips and throws them in front of Linda, spilling them everywhere.



AMBER

Hey!  Hey, Rain Man!  How many paperclips?

Linda is clearly confused as the other girls laugh.  





AMBER

We know who Super-pathetic-girl is.


(moves away with entourage)

I heard she didn’t even chose her own name.  Danvers did or something.  Said it was because Linda meant pretty.  They should really make teachers take the eye test.

Lucy sits next to Linda, who is counting paperclips.



LINDA

One hundred seven--



LUCY

Linda, you could tear her apart.  Why do you let her talk to you like that?



LINDA
The only way to stop her would be to kill her.



LUCY

You’d being doing the planet a favor.



LINDA
I wasn’t put here to do favors.

Lucy gives Linda a pat as she moves off and we move in on the TV. and hear the news reporter.





REPORTER

Still no concrete word on Supergirl but many theories are out there such as--

Zooming in on the television WE ARE:

EXT. CITY
T.V. - CONTINUOUS

On the screen is a man with an alien on his t-shirt who speaks into a mike.





MAN

There’s a lot of evil in the world, and there’s this cult that chooses a girl every generation to slay it--

The TV. morphs into one of many outside an electronics store as WE COME TO:


EXT. STORE T.V.– CONTINUOUS

Outside the store a crowd has gathered as a woman is on screen and speaks into a mike.



WOMAN

It’s a mutation.  Man is evolving into super human beings and she’s the first-

The TV. morphs into one inside a 

INT. LIVING ROOM T.V. – CONTINUOUS

A creepy kid is on the TV.  He has dyed hair and various piercings as he talks into the mike.



KID

She’s totally a vampire, dude.



REPORTER (O.S.)

But she comes out in the day.



KID

Duh, it’s not like she’s a regular vampire.  She’s like only half or she has a soul or something.  They’re so out there.  

The TV. morphs into one inside a mall and WE ARE:

INT. MALL T.V. – CONTINUOUS

A man in western wear speaks into a mike.





WESTERN MAN

She’s from the future.  In the future there are spaceships and cowboys and super drugs that make you all strong...

The television morphs to one inside a lavish office as we COME TO:

INT. MOXEN FOUNATION – CONTINUOUS

Angela snaps off the television and slams down the remote.  She turns to face Morgan Edge.



MORGAN

They certainly are lively.



ANGELA

We need facts, not insanity pulled out of a random orifice.



MORGAN

Speaking of facts, when are we going to go ahead with our project?



ANGELA

Soon.  Dr. Burke is out scouring the area for more rocks and our little consultant has been invited to help.



MORGAN

Consultant?  What did you offer her?



ANGELA

The universal equalizer:  Life.



MORGAN

You threatened to kill her?  How?  With kisses and cuddles?  The girl can shrug off a scud.  



ANGELA


(looks down and smiles)

I have my ways.  Besides, whether she dies or not is completely up to her.

A phone on the desk rings.  Angela puts in on speaker.



BURKE


(filter)

I found something.



ANGELA

What sort of something?



BURKE


(filter)

You really have to see with your own--



MORGAN

We’re in the middle of something--



BURKE


(filter)

You really, really have to see this.

Angela and Morgan exchange looks of curiosity.



ANGELA

We’ll be right down.

She cuts the phone, stands, and heads for the door with Morgan who looks at... 





MORGAN



That’s an interesting ring.

Angela smiles, holds up her hand, and we see a ring with a glowing green rock at the center.





ANGELA



Custom made.

Morgan opens the door for her and she exits.





MORGAN



How much do you want for it?





ANGELA (O.S.)



I love it when you ask me that.

EXT. FIELD - DAY

Another plain field with a few trees.  We see Morgan and Angela staring in awe at something.





MORGAN

Give me a number, Angela.  Any number. 



ANGELA                       I’m very much a fan of the rules right now.  This little baby is all mine.

We WIDEN to see KARA’S SHIP being loaded onto a sophisticated U-haul-ish truck by Burke and crew.  





BURKE



Careful!  I doubt there’s a spare.

He rushes over to Angela and Morgan, who continue to stare at the ship as if it were the Holy Grail.



BURKE

It’s definitely alien.  



MORGAN

How did you find it?



BURKE

Miss Moxen’s rock was giving off a frequency.  We searched the area and found a similar frequency here.



ANGELA

Similar?



BURKE

This one was much more powerful.  Your green rock was probably carried over in its wake.  The ship is clearly extraterrestrial. 



MORGAN

It’s worth?



ANGELA

An absolute fortune.  What do you think Luthor Corp would pay to advance their technologies a few hundred years?



MORGAN

You’re going to do to Luthor what you did to me?  I suddenly like you so much more.  



ANGELA

And I’m liking the top tier less.


I want to be on the Board.  I want my father’s portrait to hang wherever the main headquarters are, and I want to negotiate all deals concerning this.



MORGAN

I’m going to throw you an Initiation Ball the likes of which Intergang has never seen.  How does that sound?



ANGELA

Only if I can invite someone.
Morgan and Angela exchange a knowing smirk.  

The ship is secure on the truck and Angela gets in and stands beside it.  She strokes it as if it were a beloved pet.  Looking into the glass, we see a BLUE LIGHT blinking.





ANGELA



What is that?

INT. MIDVALE HIGH SCHOOL - NEXT DAY

A deserted classroom.  Telescopes, star charts, and models of planets are seen.  Linda looks at a poster of the moon’s surface in wonder.  It looks similar to Argo City.  Mr. Danvers enters.





DANVERS

Linda, class is over.  


(off her wonder)

What are you looking at?



LINDA                  

This...the sky is so dark and the ground is so light.  The contrast...it’s just...



DANVERS

Beautiful?  Not too many people think so.  The swirling fogs of Venus or the rings of Saturn usually stand out.  



LINDA
Did they ever try to colonize the moon?



DANVERS

We don’t have the technology.


(gets an idea)

But you, Linda, with your talents, you could be the first to do just that.



LINDA
It’s a stupid idea.  It might work for a while...



DANVERS

Just because an idea may not work, doesn’t mean we shouldn’t try.



LINDA

It does if there’s life at stake.


(picks up moon model)

No matter how well laid out the plans, no matter how much you think of every detail...


(drops and breaks moon)

It’s still just so fragile.



DANVERS

In the end, everything is.  And everything passes.  So the best we can do is enjoy it while it’s here.

Linda seems unmoved.



DANVERS                    Why don’t you stay with me and my wife this weekend?  We can walk to the big parade.  The school will be closed anyway and we’ve been dying to have you back.



LINDA
I appreciate the offer, but I can’t.



DANVERS

I understand.  It hasn’t been easy here.  I want you to know that if you ever need anything you can come to me.  


(off her distance)

Linda, promise that if you need something you’ll come to me?

Linda nods more to placate than to agree.





DANVERS



Will you at least go to the parade?





LINDA


What’s a parade?

EXT. MIDVALE CITY - DAY

The streets are crowded as a huge and noisy parade takes place.  Floats full of color and character pass by.  Live music is blared for blocks.  Food and fun is being had by all.  Except for Linda, who has chosen to watch the parade from the mouth of an alley.  A group of students from Midvale High pass.  One of them is--



LINDA
Dick!



DICK


(turns)

Linda, where have you been hiding?



LINDA
Hiding?



DICK                        I know.  I’ve been the one hiding.  It’s just that...well, you wouldn’t believe me.

Linda looks at him as if she would believe anything he said.



DICK

I met her.  I met the Supergirl.  


(off her nod)

Hey, you believe me.  She’s just so--I want to see her again.  More than anything.  Linda, you’re a really good friend.  Amber and the guys...if I told them this, they would just laugh.

On hearing friend, Linda sighs.  On seeing her sigh, Dick takes her hand.



DICK

Come on, you can’t see squat from here.  Besides, Supergirl is supposed to show up.  They dedicated a float to her.

EXT. MIDVALE CITY - DAY

We move farther down to the float dedicated to Supergirl.  It’s covered in the same deep blue as Supergirl’s costume.  At the center is a massive red and yellow S.  Most notably, there are several young women dressed as Supergirl waving to the crowds, who cheer, hold up signs, and take pictures.  

In an open car behind the float we see Angela and Morgan waving to the applauding crowds.  Behind them is a sign that says, “The Moxen Foundation would like to publicly thank Supergirl for all her acts of heroism and invite her to attend.”



MORGAN


(aside to Angela)

Where is she?



ANGELA


(aside to Morgan)

She’ll be here.


(sees Midvale students)

If she isn’t already.

A random person runs out and grabs Morgan.





RANDOM PERSON

Mr. Edge, would you be interested in funding--



MORGAN


(through gritted teeth)

Okay.  Thanks.


(to Angela)

I’m shooting the next person who does that.



ANGELA

I’ll get her attention.

EXT. MIDVALE - LATER

The parade has come to an end.  On stage, the mayor is making an announcement to the huge crowd.





MAYOR

Because of her generous donations over the years to the community and to this parade, Midvale is proud to present Miss Angela Moxen!

The crowd gives a huge cheer as their local celebrity takes the podium.  Angela has on her best philanthropic smile as she holds for applause.



ANGELA                    Thank you.  These are interesting times.  One young woman has caused us all to believe in super people.  But I have believed all along.  I believed in this community, in all of you, and mostly in our young women.  They are the future leaders, wives, and mothers.  They hold us all in their hands.  They are truly the super girls.

Angela pauses as the crowd thunderously applauds her.



ANGELA (CONT’D)

I’d like to end by thanking Midvale for being so good to me.  I hope someday I can return the favor.

The crowd bursts into applause as Angela moves into the crowd to shake hands with the girls.  We see her hand with the green rock ring being offered to all the girls, especially the blondes.  As Angela shakes, she looks into the eyes of each girl, checking for any signs of reaction.  In return, the girls smile, shake hands, and shower her with praise, to Angela’s frustration.  Until a voice does just the opposite.



DICK

You’re full of yourself!  You don’t care about anyone!



ANGELA                  
(aside to Mason)                 Is that the Romeo from the other night?



MASON


(quietly)

Looks like.



ANGELA

Get him out of here.

Mason heads towards Dick.



ANGELA (CONT’D)

Mason, get him someplace safe.

Mason nods, grabs Dick, and takes him away.





MASON



All right, leave the nice lady alone.

Mason and Dick exit.

We return to Angela, who is being bombarded with questions from the girls.  She shakes hands with them, while constantly looking for Supergirl.



GIRL 1

So you really think we’re super?



GIRL 2

Are you going to do another scholarship this year?



BLOND 1

Do you think Supergirl saw all this?

Angela turns, smiles, shakes the blonds hand, and doesn’t break eye contact.  The blond doesn’t react to the ring.



ANGELA

I know she did.



LINDA
Why do you care?

Angela turns in excitement.  On seeing a brunette, she sighs and continues looking for a blond.





ANGELA



There’s no reason not to.

SLOW TO ABOUT HALF SPEED: 

As Angela and Linda SHAKE HANDS, her eyes go wide with horror at seeing the green rock ring.  It LIGHTS UP as they react to each other.  Unable to pull away, Linda knows it’s only a matter of time before this is noticed by Angela.  Beads of sweat begin to form, Linda’s eyes begin to roll, Angela is about to face back towards--





AMBER (O.S.)



Out of the way, spazz!

Amber shoves Linda aside and takes Angela’s hand in her own.





AMBER

Miss Moxen, you’d be the perfect sponsor for my Truth in Supergirl project...

Had Angela been paying attention, she would have seen Linda stumbling away.  Regrettably, Amber has Angela quite cornered as we follow Linda.

EXT. MIDVALE - DAY

We are far from the parade as Mason is leading Dick to his van.  



DICK

All right, I’m leaving.



MASON

We need you to do us a favor.

Mason takes out a gun and points it at Dick.





MASON



Get in the van.





DICK



Everyone will hear if you shoot that.

Mason fires a round into the air.  

We PAN TO the crowd who is too far away and making enough noise on its own to hear a gunshot.  Except for Linda. 

ANGLE: Linda’s X-ray/Telescope vision.

We see Mason and Dick next to the van several blocks away.





MASON



Where should I aim the next one?





DICK



All right.  All right.  I’m getting in.

They get in the van and drive off through the crowd.  As they pass Linda, we focus on her ear.





MASON (O.S.)



Don’t worry, kid.  You’re the date for 


our guest of honor.

Linda is about to follow when the mayor again takes the stage.

BACK TO THE STAGE:





MAYOR

Before we conclude, at Miss Moxen’s request I would like you to join me in a moment of silence.

The mayor bows his head in silence as the rest do the same.  We PAN OVER to Angela.  It looks like she is mumbling something.

BACK OVER TO LINDA: who’s face is overcome by horror.



ANGELA (O.S.)

...utterly remarkable how Alura and Joran prepared you, Kara. 

BACK OVER TO ANGELA: who is still quietly speaking to herself.



ANGELA (CONT’D)

I know your sun-fueled super hearing is getting all this.  I don’t know what else to say except to invite you to the Moxen Foundation tonight at--

A SONIC BOOM is heard as the crowds are pushed back by a person who just launched themselves into the air.  We hear what sounds like a low flying missile as a figure TEARS through the sky and away.  As the blow-back reaches Angela and Morgan--





MORGAN



I think she’s going to beat us there.





ANGELA



Then she’ll wait.

EXT. DORMS - LATER

Linda rummages through the dumpster of the dorms until she finds a bag.  She tears it open and pulls out a red and blue costume.  As she looks at it, we see her eyes are now BLUE.

A BLUR and suddenly we only see a pile of Linda’s street clothes, and the bag waving in the wind.

EXT. MOXEN FOUNDATION - NIGHT


We are on the rooftop of the Moxen Foundation as night has fallen.  It is exquisitely adorned with lanterns, tables, chairs, massive oriental rugs, strings of lights, and guests dressed in their black tie finest.  At the center, is our green rock encased in glass with a few guests admiring it.

The party is in full swing as a live orchestra plays, food is served, and champagne is popped.  At the head table sits Angela.  No longer dressed boyish, she is wearing a magnificent eggshell draped gown.  Her long hair is down and flowing.  Her earrings and necklace sparkle with diamonds, but pale in comparison to her green ring, which she is admiring.  Next to her is Morgan Edge, dressed in a black suit and metallic tie.  His hair is slicked back and he looks like a groom about to marry into a wealthy family.  He whispers to Angela who smiles and then speaks into an earpiece.



MORGAN

And the Browns will pay a fortune just to take their picture with it.



ANGELA


(laughs)

How much would you pay?



MORGAN

I know better than to haggle with you.  If you had told me a year ago that I would be sitting next to the pain in my side from Midvale and about to make a deal that would change Intergang forever, I would have laughed.



ANGELA

And now?



MORGAN

I’m laughing.  But for a whole different reason.

He offers his glass in a toast and they clink.



ANGELA


(into earpiece)

Still no change?


(pause)

And your counter plan?

INT. MOXEN FOUNDATION LAB - CONTINUOUS

We see Burke talking into a similar earpiece.





BURKE



It’s ready to go.




(pause)

It will definitely work.  I’ve been testing it all day.  We’re ready.

We pan out to see Mason holding a GUN.  About shotgun size, it is completely metallic and has a futuristic feel to it.  Most notably, the tip doesn’t have the typical bullet hole, but is enclosed in a pyramid shape with a small bulb at the end.









CUT BACK TO:

EXT. MOXEN FOUNDATION - CONTINUOUS

Angela is speaking into her earpiece as Morgan listens.



ANGELA

No sign of her?


(pause)

Let’s give her the opening she wants.

Angela stands, approaches a podium, and speaks into a microphone.  The crowd hushes itself to listen.





ANGELA

Thank you all for coming.  I’m afraid we’ll to have to cut the viewing short.  

The crowd gives off a moan of disappointment as the rock is taken out of its glass case, put in a lead container, and taken away.



ANGELA

It’s necessary for our Guest of Honor.


(looks to the sky)

It’s safe now.  Won’t you come in?

A beat.  And then the crowd points and splits as Supergirl flies in.  She lands in the center of the rooftop.





ANGELA



Ladies and Gentlemen, may I present our 


Supergirl.

The crowd gives off a dignified applause as Supergirl looks around in confusion.  Shaking this off, she heads for the podium.





SUPERGIRL



Where is it?



ANGELA

It’s secure for now.  Our guests have been anxious to meet you and I’ve been dying to offer you a proposal...

She trails off as Supergirl looks past Angela and into the building.





ANGELA




(to Morgan)

She’s looking right at...there’s no way she can see it...

Supergirl begins to head in that very direction.  Angela shakes her head in a “no” and lifts up her ring hand.  Supergirl stops, coincidently in front of a table of tough guys. 





TOUGH GUY




(stands)



This her?  I could snap her in half 


with my bare hands.

Chairs are heard scraping against the floor as more guys rise.  They surround Supergirl in seconds.





TOUGH GUY


She’s all mine.

With that, he throws an impressive blow with all his weight behind him.  And is stopped.  Without turning her head, Supergirl catches his fist in her hand and brings him down.





MORGAN




(to Angela)

Are we safe here?



ANGELA

As long as I have my ring, she’ll keep her distance.

Angela barely DODGES the tough guy as he goes SAILING THROUGH the podium.





ANGELA



Didn’t think of that.

Morgan snatches Angela’s earpiece and yells into it.





MORGAN



I need the gun now.




(pause)

She isn’t the Head of Intergang! Bring it now!

We PAN BACK to Supergirl, who is fighting off guys left and right.  They hit her with fists, feet, and smash her with chairs to no avail.  She shrugs the blows off and tosses the men away with ease.  One of them makes for the lead box.  Using her super speed, she gets there before he does, snatches away the box, and THROWS it into the forest like a mini-comet.  The crowd watches with interest.

Until a gun GOES OFF.  

Instantly the aura changes, as people leap out of their chairs, run for the exits, and SHRIEK at the top of their lungs.

The remaining men pull out their guns and FIRE.  It is an impressive hail of bullets.  Supergirl puts up her arms and steps back, more annoyed than hurt.

Rather than deal with each gunman individually, Supergirl deals with them all.  BOOM!  She rams her fist into the floor with the force of a wrecking ball.  The men wobble for a moment before being knocked off their feet.  BOOM!  Supergirl punches the floor a second time, sending CRACKS throughout.  Supergirl raises her fist a third time, sending the men into a panic.  Some wave their arms and some crawl for the exits.  As Supergirl brings her fist down, there is a BLINDING GREEN LIGHT, and we hear a thud.

A green swirl of SMOKE is emanating from the bulb as the metallic gun powers down.  Morgan is holding it as he stands over Supergirl.





MORGAN



Miss Moxen and I thank you for coming.  


We’ll take it from here.

The guys seem only too happy to leave.





MORGAN



Get her to the lab.

Mason and Burke pick Supergirl up and drag her out.





MORGAN




(to Angela)

I guess we can check off X-ray vision.  Have you overlooked anything else?

Angela shakes her head.



MORGAN (CONT’D)

You said everything was under control and this girl nearly killed us all.



ANGELA

Morgan, I didn’t mean to...



MORGAN

It’s Mr. Edge.  After this fiasco, you’ll be calling me that for a while.



ANGELA


(swallows pride)

I’m sorry, Mr. Edge.



MORGAN

If this little plan of yours to get her to cooperate doesn’t work, you will be.

He exits, leaving her with her thoughts.  A pause and then she follows.

INT. MOXEN LAB - A LITTLE LATER

It is the same lab as before, but with one difference: Kara’s ship is in the center.  It is locked down, connected to various computer equipment, and has a least a dozen lights shining on it.

As they enter, Mason drops Supergirl, Burke examines her, and Morgan stands with his gun at the ready.  Angela enters a short while later.



ANGELA

How is she?



BURKE

I was right.  The rock counter-acts the effects of our sun on her.  



ANGELA

For how long?



BURKE

She’s coming out of it now.

Supergirl gives off a soft moan.  Angela kneels down and puts a hand on her head.





ANGELA



Kara?

Instantly, Supergirl opens her eyes and sits up.





SUPERGIRL



Mom?

She looks around in anticipation, which turns to sorrow as she sees Angela and the rest.

Fighting the tears, Supergirl backs away.



ANGELA

I’m sorry for your loss, Kara.  Your story touched me.  It must be so hard--



SUPERGIRL


(stands)

Give me my ship.  Now.

Morgan motions with the gun and Mason holds Supergirl where she stands.





SUPERGIRL

I threw the rock...it must be miles away.



ANGELA

You threw a decoy.  Quite impressive though.  The real thing is inside Mr. Edge’s gun.



SUPERGIRL

What do you want from me?



ANGELA

Your help.  You like to help people, don’t you?  Your ship can help us all.  The technology could advance our world centuries.  It would take Burke here years to figure it out.



BURKE

If I’m lucky.



ANGELA

Or you could explain it to him in a matter of days.  Or weeks.  Or months if you’re really stupid, but it would be better than years.  And it’s not like there are any other Argonians--am I saying that right?  Argonians?



MORGAN
Actually, it’s Argonian.  Just one.   And it’s up to her how long that one lasts.



SUPERGIRL

I can’t help you.



ANGELA

You just need the proper motivation.  

A door opens and Dick enters, looking confused.



DICK

Just who the hell do you people think you are?


(sees Supergirl)

What are you doing here?


(to Mason)

Let her go.



MORGAN

Young man, you don’t know what you’re doing.

Morgan powers up the gun and Supergirl reacts in pain.



MORGAN

You’re going to want to back off now.

Dick does and Morgan powers down the gun.



ANGELA


(to Supergirl)

It’s a simple proposition.  You help us, you and your boyfriend get to live, and a little piece of Argo will live on here...Or you can both die, right here, right now, and we’ll figure it out without you.  Your choice.



SUPERGIRL

You think you can kill me?



MORGAN                  
(aiming gun)

Oh, I think I can.



SUPERGIRL


(softly)

I should have died a long time ago.



MORGAN

All right, Angela.  You had your shot.  It was pathetic.  Now it’s my turn.

Morgan walks over angrily and aims at Supergirl.



MORGAN

Kara Zor-el, you have no idea what’s going on.  So listen, you little brat: you are alive.  And I know who let you live.  Do you think it was something random that destroyed Argo City but not you?  It wasn’t.  It was us.  

Supergirl lifts her head at the revelation.



MORGAN (CONT’D)

It was my lord who destroyed Argo City.  Do you know why?  Because they didn’t cooperate.  



SUPERGIRL

All of this is because of my ship?



MORGAN                     

We just wanted the technology.  Do you have any idea how many resources our ships consume?  Not to mention the time, effort, and the sheer size of each one.  Of course we were interested in a smaller, faster model.  All your father had to do was share the prototype.  Simple as that.  And now they’re all dead.  And the only reason you aren’t is because we took pity.  We wanted to give you a second chance to make everything right.



SUPERGIRL


(angry)

You?



MORGAN

Don’t you dare make the same mistake your idiotic parents made--



SUPERGIRL

It was you?  All those people...my parents?

Supergirl’s eyes CHANGE TO RED as she angers.



MORGAN

Now tell us how this damn ship works, or so help me, I’ll sell your poisoned, green corpse to highest bidder!


(powers up gun)

With a cry of pain, Supergirl releases her HEAT VISION into the gun, blowing back Morgan.  Without breaking contact, Supergirl continues to tear through the gun with incredible precision.  Within seconds, the metallic gun melts as Morgan drops it, leaving only the green rock intact.





SUPERGIRL



Dick!  Grab the rock!

Not needing to be told twice, Dick leaps towards the rock, snatches it up, and heads out the door.





MORGAN




(to Burke)



Get it back.  Now.

Burke nods and follows Dick out.

The green rock no longer a factor, Supergirl TEARS OUT of Mason’s grip her eyes still a deadly red.  Morgan backs away in fright only to be caught by his neck and lifted into the air.  Supergirl SLAMS him into the nearest wall and brings her fist back. 





MASON




(aside to Angela)



Should we be helping?





ANGELA



Why?

Meanwhile, Morgan chokes together a few words.





MORGAN



It wasn’t me.  I didn’t do it.





SUPERGIRL



Who?





MORGAN



It was my lord.





SUPERGIRL



WHO?





MORGAN

Killing me is preferable to what he would do, so you might as well.



SUPERGIRL

Who was it?



MORGAN
I can’t help you.  I’m already dead.  So just do it.                      
(off her hesitation)

Do it!

She lets him drop and he falls gasping.





SUPERGIRL



Do it yourself.

She turns away and he calls after her.





MORGAN



When he’s done with you, you’re going 


to wish you had died along with--

He’s cut off as Supergirl kicks him out of the nearest window.

EXT. MOXEN FOUNDATION - CONTINUOUS

We see Morgan CRASH through the window, fall a few stories, and land in a wading pool.  He surfaces a few seconds later, thrashes about, and gets out.  With sirens in the distance, Morgan takes off.









CUT BACK TO:

INT. MOXEN FOUNDATION - CONTINUOUS

Mason puts on a pair of heavy gloves made from the same metal as the gun.  His arms sag as we realize they weigh a great deal.





MASON



What do you suppose these do?

He hits a switch and we see them light up.  Instantly, the gloves seem to be made of feathers as Mason easily raises his arms and taps his fist together.  A shock wave goes through the room bursting a few beakers.





MASON



I can live with that.

He charges Supergirl, hits her head on, and sends her through a wall.

EXT. MOXEN FOUNDATION - SAME TIME

We are on the vacant rooftop again.  Vacant except for Dick as he smashes through a table with Burke’s help.  We see Dick cradling the rock like a football.





BURKE

Just give it back and I’ll say you got away.



DICK


(stands)

I’m Varsity.  I’m not wussing out for a little punk like you.



BURKE

Couldn’t make quarterback?



DICK

Look, chess boy--

Burke rushes in, tackles Dick, and we see the green rock roll away.  Burke makes a grab for it and Dick makes a grab for Burke’s ankle, taking him down.

Both men pull themselves together and stand.





DICK



Freshmen tackle harder than that.





BURKE



Man, I used to hate guys like you.

Burke takes a swing at Dick and he goes down.





DICK




(wipes blood from mouth)



If I was dweeb, I’d hate me too.

Dick answers with a blow of his own.  Burke cries out, pulls out a handkerchief, and begins blotting.



DICK                     Please tell me you don’t carry a hanky.



BURKE
I’m giving it to your girlfriend when I tell her how I beat the snot out of you.  If she’s still alive.

Dick runs over screaming in anger.  He grabs Burke, lifts him into the air, and throws him through the now empty glass case.  It shatters on impact as Burke goes through it and lands unmoving on the other side.

We hear only Dick’s labored breathing as he grabs the rock and heads for the exit.





DICK



At least I have a girlfriend.









CUT BACK TO:

INT. MOXEN FOUNDATION - CONTINUOUS

Mason has made several more holes in the lab in his attempts to flatten Supergirl.  We see a few tears in her outfit and a few black marks on her arms and legs.  She ducks and dodges several blows and comes to a halt as she sees Angela with the ring.  Turning back, she ducks just in time as Mason’s fist whizzes by.  Undeterred, he brings his other fist down.  Again he misses and puts an impressive crater in the floor.





MASON



You can’t dodge me forever.

He moves in.





SUPERGIRL



Good advice.

She moves in.  

Easily the faster of the two, Supergirl strikes Mason squarely in his stomach.  His eyes go wide and his face goes blank at the immediate loss of air. 

Supergirl picks up one of his gloved hands and uses it to punch Mason in his face.  The fight is completely out of him as he falls back.

We see Supergirl shoot a look at Angela, who puts up her hands and backs away.  Supergirl walks past her and to the ship.  She puts her hands on it sentimentally.

We see a hand on Supergirl’s shoulder.





ANGELA



Kara?

Supergirl turns in time to see a fist, with a glowing green ring, coming right at her.





ANGELA



Get away from my ship.

The blow sends Supergirl to the floor, a gash of blood now pouring from her cheek.





SUPERGIRL




(rising)



It’s not yours.

As Supergirl rises, Angela swings in another punch.  Supergirl catches this one, but the instant the ring touches her skin, she cries out.  She jerks her hand away and begins to shake it as if it had been burned.



ANGELA


(strikes Supergirl)

Wrong.  Everything is mine.


(strikes Supergirl)

The ship.  All the money I’ll get for it.  And everything that comes after.


(strikes Supergirl)

Even you.  I hold your life in my hands and you will do what I say.

She pulls Supergirl’s chin around with her ring hand to make her point.





SUPERGIRL




(fighting back pain)



I’ll eat that rock before I help you.





ANGELA



I can arrange that.

Angela removes her ring, puts it in Supergirl’s mouth, and covers it with her hand, muffling the scream.





ANGELA

I heard your mother’s message to you.  The one thing that stuck out was her final wish to you.  She wanted you to live.  A noble, and fairly simple, wish to fulfill.  Yet here you are playing games with your life.  And for what?  A few headlines?  A little fame?  The joy of irritating me?  It seems to me you have two choices, little girl: you can disappoint me or you can disappoint your mother.  

We see Supergirl struggling as if poison had been shoved in her mouth.  Another beat or two, and we see GREEN SMOKE coming out of her nose and mouth.  Clearly in pain, Supergirl begins to gag.





ANGELA




(annoyed)



But don’t swallow it.

She releases Supergirl, who falls to her knees and spits out the ring along with a little blood.





SUPERGIRL




(gasps)



Why?





ANGELA

Because I don’t like the idea of how I’m getting it back.



SUPERGIRL

Why do you want to kill me?

Angela puts on her ring and leans over Supergirl, dead serious.



ANGELA

I had parents, Kara.  My father was a great man, who worked himself to death to provide everything I needed or wanted.  And he left me a wish too: do better than he did.  And he taught me not to let anything, or anyone, stand in the way.

She brings Supergirl to a wall and holds her there.



ANGELA (CONT’D)

It’s kind of pathetic when you think about it.  Your parents wanted you to live, and that’s it.  My parents wanted me to be something great, something...



SUPERGIRL

Super?

With that, Supergirl grabs Angela’s wrist.  Hard.  Both women give a grimace of pain.  Supergirl pulls Angela’s wrist off and begins to drag her across the room.  Angela struggles impressively, but to no avail.  Supergirl has broken into a sweat and is heaving but doesn’t slow as the two women cross the lab.





ANGELA



Doesn’t that hurt?





SUPERGIRL

Everything hurts.





ANGELA




(sudden realization)



You’re not going where I think you’re 


going?

Supergirl kicks open a nearby door and reveals a bathroom.  She forces Angela in and holds her hand over the toilet.





SUPERGIRL

Are you going to drop it or do I have to break it off?

Angela hesitates.  Supergirl squeezes.





ANGELA



All right!  All right!

With a sigh, Angela releases the ring and we see it drop into the water.





SUPERGIRL



Would you like to do the honor?

Angela flushes with anger.  Supergirl breathes a sigh of relief as her problem literally drains away.

We hear police sirens approaching and men yelling.  Supergirl and Angela take a beat to stare each other down.





ANGELA

That ship won’t be yours for long.

Angela is shoved aside as Supergirl heads for the ship.  As footsteps approach, Angela exits.

The cops enter, guns drawn, to see Supergirl with her arms protectively around the ship.





COP 1



Freeze!  Put your hands up!

The other cops follow suit.  Supergirl casts a glance in their direction and turns her attention back towards the ship.  She tears it from its restraints and picks it up.  The cops gaze at each other in amazement.  Ignoring their warnings, Supergirl takes the ship and heads for a window.

EXT. MOXEN FOUNDATION - CONTINUOUS

Dick is talking to a policeman who is holding the green rock.





DICK



I don’t know where it came from but--

We are interrupted by a large window SHATTERING.

As Dick, the police, and the rest of the spectators hear the breaking glass, they look up and see Supergirl flying away with her ship. 

INT. MOXEN FOUNDATION - CONTINUOUS

In complete contrast to the beginning of the night, Angela looks terrible as she enters.  Her hair is tousled, her gown is torn, and we can see a huge bruise on her wrist.  She pulls out a large briefcase, rushes to a wall safe, opens it, and begins emptying the contents into her briefcase.





DEEP VOICE (O.S.)

Is flight your best option?

Angela whirls around in fright on hearing the voice.  It is a BOOMING male voice that carries throughout the entire office.  Which is VACANT.





ANGELA



Who said that?





DEEP VOICE (O.S.)



I’ve been impressed with you--

Angela follows the voice to her desk.  It’s coming from her computer.





DEEP VOICE (CONT’D)



--and I have a proposition.

As we face the monitor, we can barely make out a grey face covered by a blue hood.





ANGELA

For me?





DEEP VOICE

If you had been working for me I would have the rock, the girl, and the ship right now.  I warned Mr. Edge about his lack of delicacy.  Now I need someone else to represent me.



ANGELA

The police will be here any second.



DEEP VOICE

Why should that concern you?  From what I understand your paperwork is immaculate.  And anything that isn’t will be linked to Mr. Edge.



ANGELA

And if he blames me?



DEEP VOICE

He’ll find the Earth prisons are more pleasant than angering me.  As for you, Miss Moxen, how would you like to be the new Head of Intergang?



ANGELA


(a beat, then smiles)

And what do I call you?

A pair of red eyes flare to life on the screen.



DEEP VOICE

You may address me as Lord Darkseid.

Despite her ragged appearance, we see Angela looking happier than she ever has.

EXT. FIELD - LATER

ANGLE:  On Supergirl’s face.  It’s bloody and bruised, but the tears coming down are far more heartbreaking.  Her hair is gently swept by the wind as she gazes at something.  We see the last remnants of a red glow in her eyes.  As we slowly pull out, we see a small plume of smoke in front of her.  Supergirl looks down, gives off a sob, and looks up again with red eyes.

PULL OUT thirty or so feet.

We can see Supergirl standing in an empty field.  The plume of smoke is coming from HER SHIP.  A RED BEAM shoots out from her eyes, connects with the ship, and a fiery EXPLOSION follows.

The ship is now nothing but flaming wreckage.  A beat as Supergirl stays to watch the last pieces of Argo City burn.

A few leaves get caught in the swirl of flames.  Follow them as we MOVE TO:

EXT. MIDVALE HIGH - DAY

A few green leaves on a branch rustle in the breeze.  We WIDEN to see Linda, sitting under the same tree as when we first saw her.  The bruises and gashes have all but healed and she stares at something far away.



DICK

Linda?

She spares him a look as he pulls her out of her reverie.





DICK (CONT’D)

You weren’t in class.



LINDA

I didn’t feel like it.



DICK


(sits next to her)

Class blows.  I’d rather do all sorts of other things.  But do you know what I sort of figured out?


(off her shrug)

When you give up something you like, even something you love, life has a funny way of replacing it with something better.



LINDA
Isn’t the expression: “life is unfair?”



DICK

Totally.  And I would have agreed with that, until...well, until you.



LINDA
Me?



DICK

Don’t make this harder than it is. There was this girl.  I thought she had everything I wanted because she was so strong and there was no one like her in the whole world.  But you, Linda, you’re exactly that.


(off her confusion)

You lost everything you ever cared about.  But here you are.  And you don’t even have any super powers or anything.  That’s real strength.  I don’t know anyone like that.  I just wish I could help you.



LINDA
You can’t.



DICK

You’d be surprised.

We see Mr. Danvers coming over.





DICK (CONT’D)



About a lot of things.





DANVERS

Linda, may I see you?  I want to show you something.  And bring that cat you’re not supposed to have.

EXT. DANVERS HOME - LATER

It is a quiet and quaint home.  Trees full of green leaves fill the front yard.  It’s a white picket fence short of the Cleaver home.

INT. DANVERS HOME - CONTINUOUS


Mr. Danvers leads Linda and Streaky down a hallway to a door.





DANVERS

Sorry to make you come all this way, but you should see this with your own eyes.

He opens the door to a room and they enter.

INT. ROOM - CONTINUOUS

As Linda enters her expression instantly loses its indifference.  Linda lets Streaky go as she looks around in wonder.

It is a bedroom, made up for a girl of Linda’s age.  In stark contrast to her dorm room, it is full of color, plant life, and a huge window seat that allows for lots of natural sunlight.  A few personal touches include a banner for Midvale Volleyball, posters of various animal life, books on math, science, history, and other subjects, and a telescope by the window.





DANVERS



Do you like it?





LINDA



It’s wonderful, Mr. Danvers.





DANVERS



Look on the desk.  And call me Fred.

Linda walks to the desk and finds a piece of paper.



LINDA                  
(reading)                  Certificate of Foster Care...



DANVERS

I know I could never take the place of your real parents, but you can’t stay in that dorm forever.  Especially during the holiday break. 



LINDA
I can’t ask you to--



DANVERS

Good.  Then I’m volunteering.  You can even stay at the dorms, if you want to.  But whether you accept the offer or not, I want you to know that you’ll always have a home here.

Streaky has found a horde of cat toys and is scratching away at a post.





DANVERS



You see?  Streaky likes it here.  How 


could you break his little heart?

Linda sits on the bed, leans over to give Streaky a few strokes, and smiles.

On this scene as we MOVE TO:

EXT. DANVERS HOUSE - MUCH LATER

The trees in the Danvers yard have now begun to lose their red and yellow leaves.

We hear a small scooter approaching.

INT. DANVERS HOUSE - CONTINUOUS

In Linda’s new room, much has changed.  Now a typical teenager’s room, we see clothes flung about, bed unmade, and various open books dot the desk, floor, and window seat. 

A horn beeps off screen.  Outside the window, we see Dick pull up on a scooter.  Linda, now dressed more colorfully, runs out of her room.





LINDA


Just a second!

ANGLE: Through the window.

Linda exits the house and joins Dick on his scooter.  She gives him a kiss on the cheek as he hands her a helmet.





DICK



Come on, Linda.  Lucy and the others are 


waiting for us.





DANVERS (O.S.)



Linda!  That litter box is not going to 

change itself!



LINDA


(to Dick)

Do I have time?






DICK

No way!

He revs up the scooter, u-turns, and pulls away despite Mr. Danver’s protests, parting the leaves on the driveway as they go.

As we pull away from the window and close on a pile of Linda’s clothes, we see a red and blue costume hidden on the bottom.

FADE OUT

THE END

