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FADE | N:

EXT. A BLACK VO D

There is nothing to see but a deep inky blackness. Nothing to
hear but a soft rushing noise. Could be static, running water
or the Il ow humof a crowd.

Still black. Qur sense of hearing is heightened. W becone
aware of breathing. Heavy breathing. C ose.

And then I NTO FRAME conmes a crescent shape radiating white
light. We hear a man’s breathy voice.

ARNI E PROVO
Come on, | know you can do it.

Pul | back and see the crescent is the cheek of a young girl
illumnated by a bright light. KATHY is 16. Her face is
smudged with dirt and glistening with perspiration.

KATHY
| don’t think | can.

Pul | back farther and see the man, ARNIE PROVO, 42. His face
is dark and swarthy and close to hers. Hi s eyes are hidden by
a deep shadow cast by the baseball cap he’s weari ng.

H s voice is soothing but the tone is insistent.

ARNI E PROVO
You can. You will.
KATHY
But what if--
ARNI E PROVO
Conme on, sweetheart. Sell it. It's tinme to

show t he peopl e how nmuch it hurts.

EXT. BASEBALL FIELD/ TH RD BASE - NI GHT

As we pull back from Arnie and Kathy we realize she is an
injured player on third base. Arnie is her coach and father.
The UWPI RE waddl es over to them

UMPI RE
She stayin in or what?

ARNI E PROVO
She’s all right. Just needs a mnute.

UWVPI RE
She’s had a mnute. Play ball.



The unpire heads for hone plate. Arnie helps Kathy to her
feet.

KATHY
Daddy, | don’t think this is a good idea.

ARNI E PROVO
Do you trust ne?

KATHY
O course | trust you but | —

ARNI E PROVO
Good. You' ve nmade the decision to trust nme.
Now trust that decision. You can do it.

| NT. BASEBALL FIELD/ ANNOQUNCER S BOOTH - CONTI NUQUS

TAD BALDW N and BUSTER NASTER are doi ng the play-by-play for
ESPN23.

TAD BALDW N
Holy cow, | don’t believe this, Buster.
It’s looks |like they' re going to | eave her

in.

BUSTER NASTER
|’ve got to question this decision, Tad.
Two outs, winning run on third.

TAD BALDW N
But with a sprained ankle or—

BUSTER NASTER
Looks |i ke she could ve twi sted her knee
sliding into third, Tad.

BACK TO SCENE

Arni e has Kathy up on her feet and |inping awkwardly around
third base as she tests her injured |eg.

TAD BALDWN (Q. S.)
Junpin catfish, Buster. The girl can barely
wal k. Even if Canpbell gets it out of the
infield she’ll never make it hone.

BUSTER NASTER (Q. S.)
And they’ ve got Skip Merriwether over there
just sitting on the bench. Unbelievabl e,
Tad. Unbel i evabl e.

Kat hy stands on third base. Arnie pats her cheek and steps
into the coach’s box. He begins a flurry of signals. The
BATTER wat ches himintently.



TAD BALDWN (Q. S.)
This is a real shane, Buster. Sem -fina
game. If they could win this one—

BUSTER NASTER (Q. S.)
Looks like we’'re ready to go. The pitcher
is getting the signal fromthe catcher

The PITCHER stares at the CATCHER Kathy |inps as she takes a
lead off third base. The BATTER takes his stance.

TAD BALDWN (Q. S.)
There’ s the w ndup. .

Kat hy takes off fromthird base, her spikes throwi ng clunps of
dirt up behind her.

BUSTER NASTER (O S.)
There goes the runner! There goes the
runner!

Kathy is sprinting for hone |ike a gazell e—an uninjured
gazelle. The pitcher throws the ball.

TAD BALDWN (Q. S.)
She’ s stealing hone! Stealing hone! It's a
squeeze play! A suicide squeeze!

The ball smacks into the catcher’s glove. He lunges to tag
Kat hy as she slides hone in a cloud of dust.

BUSTER NASTER (Q. S.)
She’ s safel She's safe! What a play!

TAD BALDWN (Q. S.)
The Wldcats win! The Wl dcats are going to
t he chanpi onshi p gane! Holy crinmenentlies!

The whol e teamrushes for hone plate. Kathy is nobbed. The
catcher pulls hinself up out of the dirt and tosses the bal
in the air.

W follow the ball up into the black night... and watch as it
di ssolves into a full noon.

EXT. OPEN SEA - N GHT

Of in the distance there is a nondescript frieghter backlit
by the bright white disk of a full npbon. Fromthe noon two
beans of |ight reach out |ike insect antennae searching the
surface of the water. They settle on the frieghter.

CLOSER. W hear the flutter of a helicopter. And then we see
it at the point where the searching |ights converge.



EXT. FRI EGHTER DECK - CONTI NUQUS

CLOSER STILL. There are nen on deck. Their shouting is al nost
drowned out by the helicopter as it |ands. NELSON BI NEBRI NK
55, energes fromthe helicopter. He is slender, well-dressed.
Looks li ke a pansy next to the ROUGH MEN on deck.

One of the roughest is DIMTRI, 40. He reaches out with his
ri ght hand to assist Binebrink fromthe helicopter. It serves
as a handshake. Demtri, like a polite but no-nonsense
maitre’ d, notions for Binebrink to follow him

I NT. FRI EGHTER/ CARGO HOLD

Not much |ight down here but there’'s |ots of creaking and
groaning as the old ship gently rolls back and forth.

The cavernous hold is full of |arge crates.

KIRA GLAZNOV, 45, evil Russian nobster, is standing in front
of one of the open crates |ooking at the paintings inside.
Next to himis Binebrink, excited by the paintings, and CLIVE
W NSTON, 50, prissy, haughty, with an affected English accent.

CLI VE W NSTON
M. Binebrink, when | agreed to
authenticate this trove I had no idea you
meant for ne to spend a week on this
skow. . .

He | ooks over his shoulder at Dimtri who is standing quietly
in the background next to OSKAR, 28.

CLI VE W NSTON (cont’ d)
...with these brutish nen.

NELSON BI NEBRI NK
Yes, yes, I'mreally sorry about the
accomodati ons but what about it? Are they
real ? Are they—

CLI VE W NSTON
Oh, yes. In ny estimation, they are
quite... real

NELSON Bl NEBRI NK
Wonder ful . Wonder f ul .

@ aznov smiles and gives Dimtri a nod.

CLI VE W NSTON
Sonme of these works have been | ost for—



KI RA GLAZNOV
But | have told you, ny dear fellow They
were not lost. In forner Soviet Union we
knew exactly where they were.

Dimtri begins closing up the crate.

NELSON Bl NEBRI NK
And there’'s nore? More than this?

KI RA GLAZNOV
Much nmore. Warehouses full. The Nazis had
years to | oot Europe. What you see here is
a small portion |iberated by the Red Arny.
Wrth mllions. Hundreds of mllions.

Bi nebrink can’t hold back an involuntary giggle.

CLI VE W NSTON
Maybe nore.

NELSON BI NEBRI NK
But how did you get then?

KI RA GLAZNOV
I will tell you nowthe truth of the matter
and that is for sure... | have friends in

positions of high authority.

Wnston joins Dimtri by the crate. He uses a special tool to
pl ace a seal over the |ock

NELSON Bl NEBRI NK
(to Dimtri)
This is the | ast one?

Dmtri nods.

NELSON BI NEBRI NK (cont’ d)
The worl d woul d be astonished if they knew
about this.

KI RA GLAZNOV
Yes, |I’msure they woul d be.

CLI VE W NSTON
You' re joking of course. M. d aznov, you
can’'t keep sonething like this a secret.

NELSON BI NEBRI NK
But a secret it will remain. You see,
Clive, | plan to sell them pieceneal, over
time. To private buyers.



CLI VE W NSTON
But there’s no way you can keep this a—

KI RA GLAZNOV
And now it shall be the time to inspect the
met hod of paynent.

NELSON Bl NEBRI NK
O course, of course. W can |l eave now if
your nmen are ready.

G aznov takes Binebrink by the armand begi ns | eadi ng him
away.

KI RA GLAZNOV
You will excuse us please, M. Wnston.

I NT. FRI EGHTER/ CORRI DOR - CONTI NUQUS

Qur POV is just outside the door to the hold. Binebrink steps
t hrough and into the corridor. In the b.g. we can see Cive
Wnston still standing next to the crate. He sarcastically
yells out to d aznov.

CLI VE W NSTON
Does this nmean you' re going to send ne home
to ny famly?

G aznov steps through the door into the corridor. He turns
back to Cive Wnston.

KI RA GLAZNOV
Well... to your ancestors...

CLI VE W NSTON
To ny—

Dmtri loops a wire garrote around Wnston’s neck just as
G aznov cl oses the heavy sea door. Binebrink is only slightly
surpri sed.

NELSON BI NEBRI NK
You are aware he was the top man in his
field?

Kl RA GLAZNOV
Now he will be in a new field.

They tal k as they wal k.
KI RA GLAZNOV (cont’ d)

My associates will acconpany you to
aut henticate your end of the deal.



NELSON BI NEBRI NK
You won’t be di sappoi nt ed.

KI RA GLAZNOV
O course not. But the ship will remain
here until Dimtri sends the captain
verification. The ship will then enter the
har bor. Wen | receive your shipnment the
cargo will be turned over to you.

EXT. FRIEGHTER DECK - NI GHT

Bi nebrink clinbs into the idling helicopter and pulls his cel
phone from his pocket. G aznov has Dimtri by the arm

KI RA GLAZNOV
He’s too nmuch of a nouse to try to cheat
us, but check everything carefully. Soneone
could be trying to cheat him

Dmtri nods.

KI RA GLAZNOV (cont’ d)
You stay with the nerchandise and I'I| see
you in Vilnius in four days.

Dimtri boards the helicopter with three of daznov’'s nen:
Oskar, TOLSTOY, 35, and YANNI, 40, a small stocky man, sort of
like a bowing ball with |egs.

The helicopter lifts off the deck, traverses the bright |unar
di sk and di sappears into the dark night.

EXT. BASEBALL FIELD - N GHT

The players are still congratul ati ng one another. Kathy is in
the mddle of the crowmd. She | ooks around and sees Arnie’s
beam ng face. She blows hima kiss.

Arnie returns the kiss but his attention is drawn to his
ringing cell phone.

ARNI E PROVO
This is Provo.

I NT. HELI COPTER - NI GHT

Loud helicopter noise. Binebrink is shouting into the phone.

NELSON BI NEBRI NK
We're on our way. Meet ne there.



EXT. BALTI MORE Al RPORT - NI GHT

A plane is landing as we nove in on the frieght area and a
| arge building with “BB Air Freight” painted in big block
letters.

In the b.g. we hear the sound of voices and Arnie running on
concrete in his baseball cleats.

INT. BB AIR FRI EGHT - CONTI NUQUS

The interior is several stories high and cluttered with crates
and boxes. There are small airplanes and |ots of airplane
parts.

There are a dozen METAL COFFINS wi th snooth rounded edges and
a brushed finish. DDmtri is standing at one of the open
coffins. It is filled with small plastic bags containing a
whi te powdery substance.

Nel son Binebrink is nervously watching Dimtri. He is standing
near the door when it springs open and Arnie enters, stil
wearing his baseball uniform

OCskar and Tol stoy reflexively go for their guns.

NELSON BI NEBRI NK
It’s all right! He’s nmy man! Rel ax!

Arnie is breathless fromthe excitenent rather than the run.

ARNI E PROVO
Sorry, | had to see a guy and the traffic—

Arnie is |ooking around checking all the faces.

NELSON BI NEBRI NK
(hissing angrily)
Wiy am | payi ng you? You' re supposed to be
handling this whole deal. 1’ve been here by
nyself with these—

ARNI E PROVO
Wiere is daznov? | thought he was supposed
to be here—

Dimtri gives a nod of approval to Oskar.

DM TRI
M. daznov trusts ne to check goods.

Dmtri pulls out a cell phone, punches in a nunber. Oskar
nods to Yanni who begins closing the coffin.



DIM TRl (cont’ d)
Now | have checked goods, | trust you.

Bi nebrink is relieved.

ARNI E PROVO
But d asnov was supposed to be here to—

Dmtri MJVBLES sonething into the phone then hangs up. Oskar
nods to Tol stoy who places a seal over the coffin. Dimtri
i gnores Arnie and speaks to Binebrink.

DM TRI
M. daznov is expecting goods in four
days.

Suddenly the doors at the front of the building are knocked
open.

FBI AGENTS
FBI! Freeze! Don’t nove! Hands up

FBI AGENTS enter with guns drawn. The door behind Arnie is
battered open. The heavy knob hits himsquare in the back. He
drops to his knees in pain.

Yanni dives for cover. Binebrink squeals.

Dimtri, Gskar and Tol stoy begin firing. Two agents go down.
Tol stoy i s wounded.

The agents scranble for cover. Lots of yelling.

An agent knocks Arnie to the floor and holds himthere with a
gun at his head.

Bi nebrink is dancing around like he’'s wetting his pants. Can’'t
figure out which way to run

Dimtri, Oskar and Tol stoy nmake a break for it. Oskar is hit
and goes down but Dimtri and Tol stoy get through a door.

Three agents, HAWK, PETERS and JAMES start after them AGENT
JONES junps from cover.

AGENT JONES
Hawk, Peters, Janes! Let them go! Secure
t he area!

Agent Jones grabs Arnie by his collar and pulls himto his
feet just as another GROUP OF MEN enters through the doors at
t he back of the building.

Pandenoni um Total confusion.



SERGEANT MALONE is yel ling.

SERGEANT MALONE
Pol i ce! Put down your weapons!

AGENT JONES
What the—This is an FBI operation! You're
screw ng everything up, you stupid—

Agent Jones is waving his gun around near Arnie s head.

ARNI E PROVO
Wul d you be careful with that!

The police outnunber the FBI. There’'s a lot of yelling back
and forth.

SERGEANT MALONE
FBI ?! What the hell are you doing herel

Mal one and eight officers surround Agent Jones as he stands
there holding Arnie with a gun at his head.

AGENT JONES
You stupid son of a—You just blew six
nont hs of wor k—

Arni e screans over the shouting.

ARNI E PROVO
Wul d everybody pl ease just cal m down.

Agent Jones presses his gun under Arnie’ s chin.

AGENT JONES
Shut up! Say one nore word and I’ |1 bl ow
your brains out right here, right now

SERGEANT MALONE
Take it easy. Take it easy.

Agent Jones gives the barrel of the gun an extra push.

AGENT JONES
Wl | ? You got sonething you want to say? Do
you? Want to say sonething? Well? Well?

Arnie is in an unconfortable position with the gun under his
chin but he nanages an exasperated sigh.

ARNI E PROVO
Are you guys just going to stand there?

10.



11.

Sergeant Mal one and the other cops just ook at himfor a few
seconds and then they all have an “oh yeah” nonment at the sane
i nstant.

Al'l nine pistols are cocked. Al nine cops take aimat the
head of Agent Jones.

SERGEANT MALONE
Sorry, Lieutenant.

AGENT JONES
(nervous)
Don’t anybody do anything you' || —

SERGEANT MALONE
Shut up!

Mal one reaches out and takes Agent Jones’ gun.

The danger over, Arnie swings into action. As he hurries
toward the door, he reaches inside his jacket and checks his
weapon. Mal one stays with him

ARNI E PROVO
Two of them got away. Qut that door.

SERGEANT MALONE
Airport police are on it.

ARNI E PROVO
Kel | y!

OFFI CER KELLY is right behind himtal king on a cell phone.

OFFI CER KELLY
Ri ght here, boss.

ARNI E PROVO
Get me a read on those two commi e bastards.
Ri ght now. \Were are they?
(to Ml one)
Call D Angelo. Get himdown here. Lid stays
on this. Nobody | eaves.

SERGEANT MALONE
What about the FBI guys?

ARNI E PROVO
Especially them Kelly!

OFFI CER KELLY
Not hi ng yet.

Arnie is at the door. OFFICER DAN ELS is hovering over Oskar
who is lying on the floor in a pool of blood.



OFFI CER DANI ELS
I don’t think this guy is gonna maeke it,
Li eut enant .

EXT. BALTI MORE Al RPORT - CONTI NUQUS

Kelly and Arnie are out in the clear night. Kelly is on the
phone. Arnie takes a nonent to decide which way to go.

ARNI E PROVO
Tell themto seal the airport. Nobody gets
out .
OFFI CER KELLY
But that' Il tie up traffic for—
ARNI E PROVO
Tell them

Arni e spots a luggage caravan and starts running for it.

ARNI E PROVO (cont’ d)
Thi s way!

Kelly isn't running.

OFFI CER KELLY
Li eut enant!

Arni e stops.

OFFI CER KELLY (cont’ d)
They say they’ ve got themcornered in
concourse D

ARNI E PROVO
Whi ch way?

Kelly isn't sure. He | ooks around then nakes a deci sion.

OFFI CER KELLY
Thi s way.

I NT. BALTI MORE Al RPORT - CONCOURSE D - NI GHT

Dmtri and a wounded Tol stoy are trapped at the end of the
concourse. They are standing in a corner holding their guns at
t he heads of G NGER, 27, and DIANE, 25. Of to their left is a
wai ting area where about forty people have been herded into

t he back.

Some di stance away and bl ocking their escape are about twenty
airport cops. They all have their guns drawn. CAPTAI N BRENNAN
is behind a corner with a | oudspeaker.

12.



The background noi se consists of whinpering fromthe hostages
and Arnie’s cleats running toward them down the |ong
concour se.

DM TR
Do it now Airplane! Here! Fueled! Five
m nut es!

CAPTAI N BRENNAN
We've got it comng. W need nore tine.

DM TRI
No nore tine.

Dmtri renmoves the gun from G nger’s head. He points it at
the crowd of hostages and fires two shots. Two nmen yel p and
fall. Wnmen scream The cleats are | ouder and cl oser

CAPTAI N BRENNAN
Jesus Christ! He's going to kill everybody—

Arnie tries to stop and slides into Captain Brennan.

CAPTAI N BRENNAN (cont’ d)
What the hell are you—Get this nman out of

her e!

ARNI E PROVO
Provo. Lieutenant. Baltinore police. You in
char ge?

CAPTAI N BRENNAN
Captain Brennan. Airport police. W’ ve got
t he situation under control

Dmtri is screamng for the plane.
Arnie is taking off his jacket.

ARNI E PROVO
You’ re doing a good job, Captain. Thanks.

More police officers arrive and join Oficer Kelly.

ARNI E PROVO (cont’ d)
Captain Brennan, 1'd like for you to go and
stand over there out of the way.

CAPTAI N BRENNAN
Qut of the—Do you realize who you re—

Arnie raises his hands and starts wal king slowy toward
Dimtri. Captain Brennan starts to follow but Kelly pulls him
back.

13.



14.

ARNI E PROVO
Hello, DDmtri. It’'s ne. Arnie.
DM TRI
Stay back or I kill woman and all those.

Dimtri presses the gun harder into G nger’s tenple and nods
his head toward the hostages. Arnie keeps wal king. Tolstoy is

getting weaker but still has his gun at Di ane’s head.
ARNI E PROVO
Dimtri, your friend is injured. | think he

needs a doctor. And | can help you too,
Dimtri. By this tinme next week, you—

DM TRI
I do not trust you. You are traitor.
ARNI E PROVO
Now, Dimtri, you know that’s not true. I'm
not a traitor. I'ma spy. There’s a big
di fference—
DM TRI
You lie to ne.
ARNI E PROVO
No, | never lied to you. | lied to M.
Binebrink and 'mwilling to help you—
DM TRI

You bring plane here. Now O | shoot nore
peopl e i nmedi ate.

Arni e keeps noving cl oser.

ARNI E PROVO
Dmtri, you re going to have to trust ne
on this.

Dmtri nods at the gun on Arnie’s belt.
DM TRI
Trust you? You conme to nme with gun on hip
i ke a big Anerican cowboy.

Arnie takes three nore steps then stops about twenty feet
away. He | ooks down at the gun then looks up at Dimtri.

ARNI E PROVO
Yes, Dimtri, | do have a gun. You see, |I'm
bei ng honest with you. | admt | have a

gun.



15.

DM TRI
Adm t? | can see gun. It’s right there. Wy
do you conme to help ne with gun?

ARNI E PROVO
Because if you don't let ne help you, I'm
going to use it to kill you. You see, |I'm

bei ng very honest with you, Dimtri—

TOLSTOY
Bring airplane or everyone dies!

Dmtri is furious. Hs fist tightens on the gun.

DM TRI
Two minutes or you are first to die!

Arnie focuses on Dimtri’s trigger finger as it tightens.
And t hen:

Arnie draws and fires four shots so fast it takes al nost a
full second for Dimtri to realize he’s dead. Tol stoy, also
with two head shots, crunples to the floor on top of Diane.
She screans.

G nger faints, leaving Dimtri standing alone with blood
running fromhis forehead. He falls.

Now we are flooded with the sounds of the aftermath; crying,
scream ng and the cops all nmoving forward at once.

Arnie kneels and looks into DDmtri’s dead eyes. He takes the
gun from his hand and passes it to Kelly who is standing over
hi s shoul der.

ARNI E PROVO
Oficer Kelly.

OFFI CER KELLY
Yes, Lieutenant.

ARNI E PROVO
If I told you I was going to kill you..
woul dn’t you bel i eve ne?

OFFI CER KELLY
You tell ne that about once a nonth,
Li eut enant .

ARNI E PROVO
If you were an international crimnal
hol di ng a hostage...?

Kel |y ponders the question for just a nonent.



16.

OFFI CER KELLY
Sur e.

Arni e nods.
ARNI E PROVO
Yeah. That’'s what it all boils down to.
It'’s all about trust.

| NT. HOSPI TAL CORRIDOR - NI GHT

Oficers Kelly, FINLEY and JASPER are outside the door of an
exam ni ng room where we can see a haggard Nel son Binebri nk
sitting up on a gurney being checked out by a DOCTOR

Arnie is talking to several PLAINCLOTHES COPS st andi ng around
Bi nebrink. One of the cops takes notes in a little pad.

Arni e wal ks toward the door. Binebrink | ooks up when he sees
Arnie leaving. He's about to say sonething, thinks better of
it then sinks back into his depression.

Arnie, still in the baseball uniformand still full of energy,
joins Kelly, Finley and Jasper. He begins wal ki ng qui ckly down
the corridor. His cleats clicking on the floor

The three cops follow

ARNI E PROVO
(to Kelly)
Bi nebrink’s trying to claimhe’s had a
heart attack. Get nme that guy | know at the
news pl ace.

Kelly pulls out his cell phone.

OFFI CER KELLY
Hunter at the Tines?

Arnie’'s cleats and entourage attract the attention of nurses,
doctors and patients as they parade down the hall. Arnie
smles and nods as they pass.

ARNI E PROVO
Hey, how ya doin? How are ya? Hey.
(to Kelly)

No, the TV anchor guy. Wat’ s-his-nane—

OFFI CER KELLY
Scott Ross. What do you want ne to tel
hi n?

ARNI E PROVO
Tell him!l want to talk to him



17.

Arnie’s cleats cause himto slip as they turn a corner.
Kelly's voice fades into the b.g. as we pick up the
conversation between O ficers Fenw ck, 36, rough and gruff;
and Jasper, 25, clean cut college guy-- eager to |learn.

JASPER
So you were saying...?
FENW CK
Yeah, about Binebrink... He's one of those

soci ety guys with no noney so he takes to
| awyering for the nob.

JASPER
| actually went to school with his
daught er.
FENW CK
Oh, you actually did?
JASPER
O course, | didn't know about the nob or—
FENW CK

When the Soviets went belly-up the Russian
army cut off the opiumfromcentral Asia.
This puts a serious hurt on the Ruskie
mafia so 3 asnov steps up to the plate.

JASPER
@ aznov? The guy Lieutenant Provo was
supposed to nail tonight—

FENW CK
Sone ki nd of big-shot gangster over there.
Knows peopl e who know peopl e. Know what |
mean?

JASPER
That is one hell of a lot of heroin they—

FENW CK
So they get our nob guys to deliver the
stuff over there. d asnov takes no risks.
Stays cl ean. Becones a hero to the Ruskie
nob, makes a fortune for hinself and uses
the noney to finance the head comme in the
next el ection.

JASPER
The head conmi e?



18.

FENW CK
Yeah, Drabbl e-novski or sonething..
@ asnov gets himelected and in the new
comm e enpire he’ll be like the head
conmodor e.

JASPER
Conmmi ssar .

FENW CK
VWhat ?

I NT. YANNI 'S HOSPI TAL ROOM - CONTI NUOUS

Yanni, the dimnutive Russian gangster, is handcuffed to the
bed.

NURSE BETTY is putting the finishing touches to the bandage
around hi s head.

OLGA, a pretty brunette is on the other side of the bed. Sgt.
Mal one and OFFI CERS SM TH and JONES are near the door watching
a ga.

We hear cleats approaching. Smth opens the door. Arnie and
Kelly enter. Fenw ck and Jasper remain in the corridor.

ARNI E PROVO

(on cell phone)
Look, Scott, you're the news guy. | can't
wite it for you. Just say there was a
traffic accident at the airport. Some
Russi an busi nessnmen got killed... How many?
That’ s a good question. Hold on a second.

(to Sgt. Mal one, pointing at

Yanni )
How i s he?

Arni e and Mal one wal k over to the bed. Nurse Betty exits.

SERGEANT MALONE
Thi nks he got shot in the head. Bullet hit
the wall, got a piece of concrete in his
eye. It’s nothing.

ARNI E PROVO
So unl ess he pisses ne off he'll live?

SERGEANT MALONE
Ch sure.

ARNI E PROVO
(into cell phone)
Three Russian businessnmen killed in tragi c—
No, hold on a second... Could be four.



Arni e goes thoughtful. Ml one notices himlooking at d ga.
SERGEANT MALONE
Oh, this is the interpreter, Mss Kabl -
ow. .. cher..

O ga extends her hand to Arnie.

OLGA
“dga” is fine.

ARNI E PROVO
Arnie Provo. How ya doin? Aga... what is
t he Russian word for... “excrenment.”

OLGA

He speaks English well enough, Lieutenant.

ARNI E PROVO
Oh. Well, that’'s great. Winderful.

Arni e reaches down under Yanni’'s neck and slowy gathers a
handful of hospital gown into his fist.

ARNI E PROVO (cont’ d)
Okay, now listen to ne you little piece of
shit...

I NT. GLOBAL NEWS STUDI O NEW YORK

W’ re behind the canera | ooki ng over the shoul ders of various
TECHNI CI ANS. Anchorguy SCOTT ROSS is behind the brightly lit
news set. W catch himin md-sentence.

SCOTT ROCSS
—tragic traffic accident near the airport.
Three Russi an busi nessnmen were killed and
another injured. Also in the vehicle was
weal thy socialite | awer Nel son Bi nebrink
who suffered a head wound and remains in a
coma at St. Vincent’s hospital.

Scott Ross is getting a nessage through his ear piece.

SCOIT RCSS (cont’ d)
And. .. we have re-established contact with
our Moscow bureau and Coll ette Verdun. |
understand there were nore denpnstrations
in Moscow today, Collette.

I NT. GLOBAL NEWS STUDI O MOSCOW

COLLETTE VERDUN is 35, British and attractive. But she is not
some powder ed-up, propped-up, anchor desk prom queen trai ned
to furrow her brow on cue.



COLLETTE VERDUN
That’s right, Scott. In the newy
i ndependent republics of the former Sovi et
Union there is discontent and tal k of
revolution as a people conditioned to 70
years of socialismand 40 years as a
super power |learn the hard | essons of
denocracy and what many see as an insane
flirtation with a market econony.

ON SCREEN: Denopnstrations in the streets, riots and nobs
t hrowi ng rocks out of clouds of tear gas.

COLLETTE VERDUN (V. O.) (cont’d)
In Russian itself, the governnent of
Presi dent Khournakov is desperately hanging
on agai nst inroads by organized crine and
t he even nore organi zed Sovi et-style
Conmuni st s.

ON SCREEN: Scenes of KHOURNAKOV, 64, hol ding a cabinet
neeting, addressing the parlianment, on the street shaking
hands.

COLLETTE VERDUN (V. O.) (cont’d)
Pol I's show t he Conmuni sts gai ni ng ground
and there are continuing runors—al ways
deni ed—about the president’s failing
health. But the polls and his health are
not the imredi ate concern.

Collette Verdun is on camera.

COLLETTE VERDUN (cont’ d)
There is a real fear that the civil unrest,
riots, bonbings, assassinations may give
the Arny the excuse it needs to take over
t he governnent. At the nonent the only
t hi ng keeping the country fromtotally
disintegrating is the personal popularity
of the President hinself.

ON SCREEN: Pictures of the President progressing froma young
officer to a general. Scenes of past May Day parades.

COLLETTE VERDUN (V. Q.) (cont’d)
A former General in the Soviet Arny, he is
still seen as a hero of the terrible war in
Af ghani stan. But if the circunstances of
t he average Russian don’t inprove soon and
if the President can’t get a handle on the
Comuni st troubl emakers and the Russi an
Mafia even his friends in the Arny won’t be
able to save him
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ON SCREEN: Scenes of police covering bodies after a Mafia
shoot out. Scenes of police raiding Mafia hangouts.

COLLETTE VERDUN (V. O.) (cont’d)
The government accuses M1 o Drabinov,
Chai rman of the Communi st party, of
exacerbating the econom c situation by
encour agi ng and even instigating the
vi ol ence sweeping the country.

ON SCREEN: W see DRABI NOV, 50, heavy-set, balding,
speechifying with dramatic facial expressions and sweepi ng
hand gestures.

COLLETTE VERDUN (V. O.) (cont’d)
The government accuses Drabi nov of
mai ntaining a relationship with a convicted
crimnal nanmed Kira d aznov, alleged to
have close ties to the Russian Mafi a.
@ aznov has tried to bury his past and
cloak his current crimnal associations by
passing hinself off as the | eader of a
patriotic club called the Sons of Cctober.

ON SCREEN: Grainy shots of daznov as a young hool i gan
convicted crimnal and mature thug. The only recent shot is
fuzzy footage of a man in a business suit dashing from
building to linpbusine with his face covered.

COLLETTE VERDUN (V. O.) (cont’d)
Interior mnistry officials describe the
Sons of October as red-shirted roughnecks,
bullies and crimnals whose sole function
is to drive the country to chaos.

Collette Verdun is on camera.

COLLETTE VERDUN (cont’ d)
And, of course, it is the Communi sts who
will thrive in the chaos. This is Collette
Verdun in Moscow.

INT. ARNIE S HOUSE/ BEDROOM - NI GHT

The TV is on over in the corner but nobody is listening. Arnie
is packing. H's daughter Kathy is kibitzing fromthe sideline.

KATHY
So why do you have to go?

ARNI E PROVO
Because we're after a very bad man. A very
danger ous man.



KATHY
But why are they sending you?

ARNI E PROVO
Because | speak Lithuanian.

Kat hy gi ves hima | ook.

ARNI E PROVO (cont’ d)
Because they think I speak Lithuanian.

KATHY
(gently scol di ng)
Daddy...? What are you going to do when you
get there?

Arni e opens up his sock drawer.

ARNI E PROVO
If you speak slowy, clearly and distinctly
there’s no reason why any intelligent
person can’t understand Engli sh.

Arnie’s wife, SUSAN PROVO enters carrying freshly ironed
dress shirts on hangers. Kathy joins her nother by the bed.

SUSAN PROVO
You think four shirts will be enough?

ARNI E PROVO
"1l only be there a couple of days.

Kat hy whi spers to her nother and they both giggle.

ARNI E PROVO (cont’ d)
| heard that.

I NT. BALTI MORE Al RPORT/ BOARDI NG AREA - DAY

Arnie and Yanni are standing with three serious nen in plain
suits: HARRI'S, FARLEY and ENQUI ST. Yanni has a bul ky bandage
over his eye.

Arnie has his key ring out and is renoving handcuffs from
Yanni’s wists.

ARNI E PROVO
You give ne any trouble and—
YANNI
No trouble. For sure. I'mwth you, boy.

Arni e hands Harris the handcuffs and puts the keyring back in
hi s pocket. Harris nods disapprovingly.

22.



Arni e groans when he realizes what he’'s done. He pulls out the
keyring, renoves the handcuff key and hands it to Harris.

ARNI E PROVO
Must be getting ol d.

HARRI S
Anyt hing el se? Baltinore police departnment
cufflinks, tie clasp or—

ARNI E PROVO
Just ny badge tattooed on ny chest.

HARRI S
You sure you can trust this guy?

ARNI E PROVO
I"msure | can't.

YANNI
Ch, no, no, no. For sure you can trust ne.
I want to be Anerican. | do everything for
you. For sure.

ARNI E PROVO
You just point out daznov. I'll handle
everyt hi ng el se.

ENQUI ST

Can you handl e d aznov?

ARNI E PROVO
As far as he knows |’ m Bi nebrink’s nunber
one guy making a delivery for ny boss.

Farl ey notions them forward. They start wal king toward the
gat e.

HARRI S
The Lithuanian authorities will have you
covered li ke a blanket fromthe tinme you
touch down until the time daznov shows.

Arni e shows the boardi ng passes. They | eave the three nen and
begi n wal ki ng down t he ranp.

YANNI
I"mw th you, boss. For sure.

EXT. VILNIUS, LITHUANIAN POLICE HQ - DAY

Establishing an old, elegant, multi-storied buil ding.
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[NT. LI THUANI AN POLI CE HQ DONATELLA' S OFFI CE - DAY

It’s a big office. There are about thirty desks but |ess than
a dozen people. Lunchtime. Laid back atnosphere.

Redhead DONATELLA, 27, tallish, is working at her conputer.

A coupl e of desks away ANTON, 32, is leaning back in his chair
waiting for a file to download. H's eyes nove lazily fromthe
conmputer screen to Donatella s shapely | egs and back agai n.
And then the conputer screen has his full attention.

ON THE COVWUTER SCREEN:. The image is slowy building. It is an
advisory fromthe Baltinore police, a dowload of Arnie’ s
credentials and a col or PHOTOGRAPH

[NT. LITHUANI AN POLI CE HQ CORRI DOR - CONTI NUGUS

Qur POV is about hip-level as we follow Anton down the
corridor with the printout in his hand.

[NT. LITHUANIAN POLI CE HQ YURI 'S OFFI CE - CONTI NUQUS

Anton enters. H's superior, YURI, 35, |ooks up from his desk.
Anton hands himthe printout. He looks at it then | ooks up,
his face a big question mark.

ANTON
You don’'t see it?

He | ooks agai n.

YURI
Don’t see wha— Dammn!

He sees it.

[NT. LITHUANI AN POLI CE HQ CORRI DOR - CONTI NUGUS

W' re followi ng Anton and Yuri down the corridor. They stop at
an office with double doors. They check the buttons on their
jackets, straighten their ties.

[NT. LITHUANI AN POLI CE HQ SECRETARY' S OFFI CE - CONTI NUQUS

Anton and Yuri enter. MARLA, 50, turns froma file cabinet.

YURI
Is the General in?

[ NT. LITHUANI AN POLI CE HQY BASEMENT CELLS - CONTI NUOUS

W' re following Yuri and Anton who are keeping step right
behi nd the GENERAL down a |ong dark corridor with heavy cel
doors on both sides.
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Now we’ re facing one of those cell doors. The General is
standing in front of the door with his back to our POV.

Anton reaches up and opens a little peep-hole door. The
CGeneral leans forward and peers into the cell. He | eans back.
Yuri holds the photo in front of his face. The General | ooks
at it for a nonent.

CGENERAL
| agree.

EXT. VILNIUS Al RPORT/ FRI EGHT AREA - NI CGHT

Arnie and Yanni are wal king toward the door of a |arge hangar.
Yanni’s head doesn’t nove as his good eye searches for the
hi dden Lit huani an poli ce.

YANNI
| don’t see no cops, boss.

ARNI E PROVO
They' re out there. They’ ve been watchi ng us
since the nonent the plane | anded.

YANNI
| don’t see nothing.

ARNI E PROVO
Don’t worry about it. Al you have to do is
stay by ne and keep your nmouth shut when
G aznov shows.

YANNI
["’mw th you, boss. | want to be Anerican.
Go to Cincinnati. Live with my Uncle Keesha

and hi s—

Arnie is about to open the door. He puts up a finger to shush
Yanni .

ARNI E PROVO
This is a good tinme to renmenber the part
about keepi ng your nouth shut.

YANNI
I"mw th you, boss. For sure.

INT. VILNIUS Al RPORT/ FRI EGHT BUI LDI NG - CONTI NUQUS

Arnie and Yanni enter the building. Lots of crates, boxes and
clutter all around. Of to the right thereis alittle glass
encl osure that serves as an office. The man inside is standing
with his back to Arnie.
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ARNI E PROVO
Excuse nme. Hello. Do stovedanya.

VLADI SLAV turns around. He is a big man in a cheesy, |unpy
suit. Wien he recogni zes Yanni he wal ks toward the door.
Behi nd him Arni e sees the SH PPI NG MANACER sl unped in his
chair, his face badly beaten

VI adi sl av steps right up to Arnie. Arnie holds up a shipping
form

ARNI E PROVO (cont’ d)
We're here to pick up a shipnent.

VLADI SLAV
Shi pment not here.

ARNI E PROVO
It’s here. Maybe it hasn’t been unl oaded—

VLADI SLAV
Shi pnment not here. M. d aznov wants to
know where is shipnent.

Four nmore nmen in lunpy suits seemto appear out of the
woodwor k. Two of them OLEG and TIMA, stand very close to
Arni e and Yanni .

ARNI E PROVO
Oh yeah? Well, where is M. d aznov? He was
supposed to be here. My instructions are to
deliver the shipnent to M. d aznov
personal | y.

VLADI SLAV
You tell ne where is shipnent.

ARNI E PROVO
"1l deliver the shipment to M. d aznov.

EXT. VILNIUS H DEQUT - N GHT

Lots of creepy run-down buildings with trash and garbage
lining the alley. Doors open and sl am shut as shadowy figures
exit two cars.

INT. VILNIUS H DEQUT - CONTI NUQUS

There are several concrete steps fromthe door down to the wet
floor. The wi ndows are boarded up fromthe inside. There is
junk strewn about everywhere.

Viadimr enters. Turns on a light. Arnie enters foll owed by
A eg and Yanni. Arnie | ooks around.



ARNI E PROVO
VWhere is d aznov?

Tima enters |last. He closes the door and throws the bolt.
Yanni runs to the center of the room and begins yelling
frantically.

YANNI
Look out! Grab himl He is cop of Anmerican
police! Grab him Quick!

Not hi ng happens. Arnie, MV adislav, Oeg and Tim just stand
t here | ooking at him

YANNI (cont’ d)
Gab him W’ re surrounded by police. A
trap. They’'ve been watching us since we
arrived. It’s big trap.

Arnie remai ns calm

ARNI E PROVO
Wiy you little rat. You ve sold out to the
cops.
(to M adi sl av)
|’ ve suspected himfor sone tine.

YANNI
No, not mre. Hm Hm Hm

O eg and Tima begin searching Arnie.
ARNI E PROVO
You lying little worm M. daznov isn't
going to like this.

YANNI
| amnot wormliar. He is cop. For sure.

Oeg and Tima find nothing incrimnating on Arnie. An evil
grin cones over Yanni’'s face.

YANNI (cont’ d)
He has tatoo of cop badge on his chest.

They all | ook at Arnie.

VLADI SLAV
You are police? This is true?

ARNI E PROVO
Who are you going to believe? Me or this
lying little rat bastard freak.
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YANNI
Freak? Then why does he have tatoo of
police on chest?

VLADI SLAV
Let us see chest.
ARNI E PROVO
Are you serious?
VLADI SLAV
| amserious. | nust admt it.
ARNI E PROVO

I am giving you ny word of honor that—Hey!

Oeg and Tima grab Arnie. In only a few seconds he is
handcuffed securely to a chair. Vladislav steps up to him

ARNI E PROVO (cont’ d)
I"’mwarning you. If you refuse to take ny
word for this, you and I will never again
be able to have any kind of —

VI adislav rips Arnie’s shirt open.

ARNI E PROVO (cont’ d)
--rel ationship.

Everyone is silent. Yanni gasps. There is no tatoo. They turn
and | ook at Yanni .

LATER.

Yanni and Arnie are handcuffed to chairs. Their faces are
puffy, bruised and cut. Oeg and Tinma are taking a break

VI adislav is just closing the door as two well-dressed
hoodl unms enter. SEMYON seens to be in charge. YEGOR is his
assi stant.

They wal k up to Arnie.

SEMYON
Where is shipnment, please?

Arnie flexes his jaw before speaking.
ARNI E PROVO
I don’t like the way I’ m being treated
here. Where is G aznov?

O eg hits Arnie.



SEMYON
Where is shipnment, please?

ARNI E PROVO
My instructions were to deliver the—

O eg hits Arnie again.

YEGOR
Beat it out of him

ARNI E PROVO
Listen to me—ooonpf!

He’s hit again. Yegor turns and begins wal king toward the door
wi th VI adi sl av who points toward Yanni

VLADI SLAV
What about hin?
SEMYON
Thi nk he knows anyt hi ng?
VLADI SLAV
| doubt it.
SEMYON

Beat hi m anyway.
Yanni groans.

SEMYON (cont’ d)
Make certain you don't kill the Anmerican
bef ore he tal ks.

LATER.

Oeg and Tima are perspiring heavily. Madislav is sitting
confortably next to Arnie. Yanni is unconscious. There are

t hree sl ow boom ng KNOCKS at the door. VI adislav notions for
Oeg and Tima to answer it. He pulls his chair up close to
Arni e.

VLADI SLAV
Be smart cop. This will end when you talk.

W follow Oeg and Tima to the door.
OLEG
(yells through the door)
Who is there?

There is a nmuffled unintelligible answer. O eg and Tinma | ook
at each ot her.
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TI MA
What did he say?

OLEG
I think, “MNalenchenko.”

TI MA
No... it can’t be.

OLEG
Yes, | think. I"mpretty sure.

TI MA
(yell's through the door)
Who did you say?

Again there is a nuffled answer.

OLEG
There. *“Mal enchenko,” he said. Did you
hear ?

TI MA

No, | didn't hear—

VLADI SLAV
Open the door, fools.

A eg reaches up and opens the door to reveal a tall man in a
| ong coat sil houetted against a bright backlight. He is
carrying an oversize briefcase.

TI MA
What did you say is the nanme?

MAL ENCHENKO
Are you deaf ?

OLEG
He said “Ml enchenko” is what he said. Cone
in. Please. Sergei Ml enchenko.

Mal enchenko steps down the stairs. M adislav is there to greet
him In the Iight we can see Mal enchenko’ s face, his heavy
eyebrows and thick nmustache. Looks |ike Stalin.

VLADI SLAV
It’s just that it’s such a surprise. 1’'ve
heard so much about you. All good, of

course—

Mal enchenko steps down to the floor level. Oeg closes and
bolts the door. Ml enchenko wal ks toward Arnie.
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MAL ENCHENKO
I amsent by Kira G aznov for a difficult
j ob.

He stops and | ooks at Arnie.

MALENCHENKO (cont’ d)
This is the job?

VLADI SLAV
Yes. He is being very difficult.

MAL ENCHENKO
Hasn’'t tal ked?

OLEG
No, Mal enchenko.

Mal enchenko gives hima stern | ook.

OLEG (cont’ d)
No sir, Mal enchenko.

MAL ENCHENKO
Your answer should be "“yes, Ml enchenko.”
If not “yes, Mal enchenko” then your answer
shoul d be “not yet, Ml enchenko.” Never
“no, Mal enchenko.” You nust exhibit
confidence in the presence of the subject.
You nust exhibit optimsmthat you wll
eventual 'y have the answers you desire.
It’s very... discouraging... for the
subj ect.

OLEG
Yes, WMal enchenko.

TI VA
I am confident, Ml enchenko.

Mal enchenko pl aces his briefcase on a table and opens it. It
is filled with inplenents of torture.

ARNI E PROVO
Aw, Jesus Christ... come on, guys. | told
you | don’t—

MAL ENCHENKO
There will be no nore difficulty.

Mal enchenko renoves his jacket and places it carefully on a
chair. He takes a velvet cloth fromthe briefcase and spreads
it out on the table. He begins placing tools on the vel vet
cloth. They all watch with interest as a naster prepares to
practice his trade.
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Yanni cones to, sees the torture tools and faints.

Mal enchenko rolls up his sleeves and seens about ready to
begin. Anticipation reigns. He reaches once again into his
bri efcase and renoves a |iquor bottle. He produces a snall
gl ass and pours hinself a drink.

He slugs it down then notices the others |ooking at him

MALENCHENKO (cont’ d)
Forgive nme, ny friends. You nmust join ne.

VLADI SLAV
No, no. It’s all right. You have your work.

Mal enchenko pulls out three nore small gl asses. He pours the
dri nks.

VAL ENCHENKO

I insist. We drink to Kira d aznov.
VLADI SLAV

To success.
OLEG

To the new republic.

TI MA
God bl ess Leni n.

They give hima quick sideward gl ance and then drink.
Mal enchenko pl aces his glass on the table.

MAL ENCHENKO
Hel p yourselves, ny friends.

Mal enchenko turns his attention to Arnie. The others pour
t hensel ves anot her dri nk.

MALENCHENKO (cont’ d)
| amsorry but there shall be no drink for
you, Anmerican. | want all your senses to
remai n sharp, clear, focused so that you..

Mal enchenko groans as if in pain. Vladislav puts his drink on
the table, tries to help him

VLADI SLAV
Are you all right, Ml enchenko?

MAL ENCHENKO
| don’t know | feel...

And then there’s a terrible pain in his abdonen. He
strai ghtens up and puts his hand to his throat. GACK
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VLADI SLAV
Mal enchenko! What i s—

VI adi sl av drops to the floor |ike soneone cut off his knees.
O eg and Tima | ook at each other and then they pass out.

Mal enchenko takes a deep breath then sits in the chair next to
Arnie. He speaks in a normal tone of voice.

VAL ENCHENKO
You can come in now.

ARNI E PROVO
| beg your pardon?

The door is kicked in. Anton and Yuri enter along with half a
dozen UNI FORVED COPS.

YURI
CGener al ?

MAL ENCHENKO
Get themout of here. Quickly. Quietly.
(to Arnie)
I am Vi ktor Vol kov. Chief Conm ssar,
organi zed crine unit, Lithuanian police.

Mal enchenko/ Vol kov takes out a cell phone and places it in the
center of the table. As Anton is releasing Arnie fromthe
cuffs, Vol kov begins to renove his fake eyebrows and nustache.

Arnie | ooks at Mladislav’'s drink on the table. He can see
smal | crystals floating in the Iiquid.

MAL ENCHENKQ' VOLKOV
I am sure you have nmany questions. | have
nost of the answers.

[ NT. LITHUANI AN POLI CE HQY APARTMENT - NI GHT

There is a spacious living roomand dining room Various

POLI CE OFFI CERS are cl eaning and fussing about the living
room fluffing pillows, dusting, starting a fire. TWO WAI TERS
are setting out a dinner in the dining room

The wi de doubl e doors | eading to the bedroom are open. Vol kov
is standing in the doorway. Arnie sits on the bed being
exam ned an armnmy DOCTOR

Frominside the bedroom we hear a throat-clearing nmeant to
attract attention. Vol kov notices that it has come from
CORPORAL STEPHAN who is trying to take a picture of Arnie.



34.

VI KTOR VOLKOV
Oh, yes... excuse ne, Doctor. Wuld you
m nd. ..

DOCTOR
What ? Ch, yes, sir. O course.

The doctor steps back. Stephan snaps several pictures of
Arnie’'s face fromthe front and both sides.

VI KTOR VOLKOV
For our records. You understand?

ARNI E PROVO
Sur e.

Stephan is finished. The doctor returns to Arnie.

CORPCORAL STEPHAN
Is that all, Ceneral Vol kov?

VI KTOR VOLKOV
Doctor, how |l ong before the lieutenant’s
face doesn’t | ook so... distressed?

DOCTOR
The swelling will be down in a few days.
The cuts, |onger.

VI KTOR VOLKOV
Thank you.
(to Stephan)
Sone before. Sonme after.

ARNI E PROVO
Before and after...?

VI KTOR VOLKOV
Excuse ne for a nonent, Lieutenant.

Vol kov foll ows Stephan over to the front door where Anton has
just entered carrying a dozen shirts and jackets in very | oud
colors. Stephan exits.

ANTON
Are these all right, General?

VI KTOR VOLKOV
They're the nost garish, hideous articles
of clothing |I’ve ever seen.

ANTON
Thank you, sir.



As Anton exits, waiters enter carrying serving trays. Vol kov
steps into the bedroom doorway again.

VI KTOR VOLKOV
No luck finding your |luggage yet but we're
trying to round up sonme things for you. In
the neantime, we have plenty of police
uni f or ns.

Vol kov picks up a robe fromthe back of a chair.

VI KTOR VOLKOV (cont’ d)
About done with our patient, Doctor?

DOCTOR
Yes, General. I'Il visit you tonorrow,
Li eut enant.

ARNI E PROVO
Thanks, Doct or.

The Doctor exits. Vol kov helps Arnie with the robe. His rib
cage i s sore.

ARNI E PROVO (cont’ d)
Ni ce robe. This whole place is very... very
nice. Can't believe this is police
headquarters.

VI KTOR VOLKOV
Yes, the Communi sts had to have el egant
little places here and there when they
couldn’t be at their dachas. They didn't
deprive thensel ves of nuch, you see.

Vol kov wal ks Arnie over to the table and helps himinto a
chair. The waiters begin serving dinner.

VI KTOR VOLKOV (cont’ d)
We can handle it from here. Thank you

The waiters exit. Vol kov pours drinks as Arnie begins eating.

LATER.

Arnie is stuffed. He's leaning back in the chair sipping a
dri nk and snoking a cigar.

VI KTOR VOLKOV (cont’ d)
You showing up at this tinme is a stroke of
luck for us. W are grateful to you for
agreeing to becone a part of the plan.

ARNI E PROVO
And exactly what is the plan?
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VI KTOR VOLKOV
The plan is to catch d aznov red-handed.
Put hi m away and di sband hi s organi zati on.
In the communi st days M1 o Drabi nov was
not hi ng. A minor apparatchi k. d aznov has
been the man behind the scenes pushing him
to the top. If they manage to win the
election it’lIl be daznov pulling the
strings of the new comuni st enpire.

ARNI E PROVO
You really think Drabinov can wi n?

VI KTOR VOLKOV
@ aznov has a buyer ready to pay 500
mllion for his shipment. Wth that—yes—
he can buy the election. W can’t |et that
happen. G vilization won't survive Wrld
War 111... or Cold War 1|1

ARNI E PROVO
Fi ve hundred mllion for 12 coffins filled
with heroin?

VI KTOR VOLKOV
It’s not the heroin, Arnie. It’'s the
coffins thensel ves.

ARNI E PROVO
The coffins?

VI KTOR VOLKOV
At the end of the enpire a substanti al
guantity of weapons-grade beryllium—it’'s a
metal used in the triggering devices for
nucl ear bonbs—was snuggl ed out of a base
i n Kazakhstan. Eventually it went to Canada
where it was tooled into the shape of
i nnocuous-1 ooking coffins. And there it
sat. Until d aznov found a buyer. A Mddle
Eastern buyer.

ARNI E PROVO
Terrorists?

VI KTOR VOLKOV
Islamc terrorists with enough material to
incinerate a dozen mgjor cities around the
wor | d.

ARNI E PROVO
So... what’'s with the heroin?
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VI KTOR VOLKOV
The whol e heroin deal is a snoke screen.
@ aznov had to have the berylliumdelivered
here to Lithuania where the sale was to be
made. Not as easy as it sounds. W're
wat ching him The Russians are watching
him And Interpol. So he cones up with a
pl an. He buys heroin from Anerican
gangsters and supplies his own contai ners—
the coffins. Part of the deal is they have
to deliver the heroin to Lithuani a.

ARNI E PROVO
So he keeps his hands cl ean?

VI KTOR VOLKOV
And always as far away fromthe heroin as
possi bl e. The American gangsters agree.
They think they're swindling a stupid
foreigner by overcharging himfor |ow grade
her oi n.

ARNI E PROVO
So Bi nebrink, and the American nob, they
had no idea of the real value of those
coffins?

VI KTOR VOLKOV
No i dea.

ARNI E PROVO
So where are the coffins now?

VI KTOR VOLKOV
On their way to St. Petersburg. d aznov
will be very angry. He was all prepared to
make his deal and collect his mllions
t onor r ow.

ARNI E PROVO
So now what ?

VI KTOR VOLKOV
Now he has to change his plans. Hs
terrorist friends will have to change their
pl ans. They will have to travel to St.
Petersburg to collect their shipnment. In
two weeks... we’ll collect them

ARNI E PROVO
And the Russian authorities are going to
hel p us?
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VI KTOR VOLKOV
The very highest authority. | served in the
Soviet arnmy with the president. He is a
great man. The future of the world depends
on his re-election.

There is a soft tapping at the door.

VI KTOR VOLKOV (cont’ d)

Cone in.
The door opens. Two attractive wonmen enter. VALENTINA, 30, is
smal |, brunette, conpact, shapely. The other woman is redhead
Donat el | a.

Vol kov is pleased to see them He stands and beckons themto
his side of the table.

VI KTOR VOLKOV (cont’ d)
Ah, the wonen folk have arrived. Good
eveni ng, | adies.

Arnie wants to stand but everything hurts.

VI KTOR VOLKOV (cont’ d)
Li eutenant Arnie Provo of the American
Baltimore Police, | have asked these two
lovely ladies to visit us because | wanted
to give you the opportunity... to select
your own wife.

ARNI E PROVO
M... ny wi... what?

Vol kov studies Arnie, then | ooks at the wonen. Back to Arnie.

VI KTOR VOLKOV
Yes, yes, | see. Hmm ... You have dark
hair. You are not a tall man—I hope | do
not insult.

ARNI E PROVO
Look, GCeneral —

VI KTOR VOLKOV
Pl ease call ne Viktor.

He puts his arm around Val enti na.
VI KTOR VOLKOV (cont’ d)
Val entina here is not tall, she is very—
but why go with the obvious? May | suggest
Donat el | a?

He puts his armaround Donatella and snmiles at Arnie.



39.

ARNI E PROVO
Listen, Ceneral... | really, really
appreciate the offer and I —you know—don’t
want to offend you or in any way disregard
the... what you call... the custons of your
country but. ..

Vol kov and the wonen are |ooking at Arnie intently, waiting
expectantly for each word as if it’s the next installnment of a
soap opera.

ARNI E PROVO (cont’ d)
But |'’ma nmarried nan and | 'mafraid |
can't... You know. ..

Vol kov i s di sappoi nted, doesn’t quite know what to say. He
| ooks at the wonmen. Their eyes shift to the floor. Vol kov
eases his way over to Arnie. He turns his back to the wonen
and speaks softly.

VI KTOR VOLKOV
It is not for nme that | ask but for the
poor girl. If we send her back to her
vill age shaned and di sgraced her famly may
find it necessary to--

Suddenly there emits from Val entina an unl adyli ke snorting
| augh that couldn’t be held in a second | onger. Donatella
br eaks down | aughi ng.

Arnie realizes he’'s been had. Vol kov isn't smling... but he
IS smrking.

VI KTOR VOLKOV (CONT' D) (cont’d)
Somet hi ng funny, Lieutenant Danil ova?

VALENTI NA DANI LOVA
Yes, General. Sonmething is funny.

Vol kov wal ks themto the door.

VI KTOR VOLKOV
Enjoy it, because in two days everything
gets serious. Thank you, | adies.

The wonen exit. Vol kov returns to the table.

ARNI E PROVO
Very good. Nicely done. Very funny.

VI KTOR VOLKOV
You turned down one hell of a wonan.
Donat al | a. Those | egs.



She can kick a man in the back of the head
whil e 1 ooking himstraight in the eye and

t hen break every bone in his body before he
hits the ground.

ARNI E PROVO
Al nost nmakes ne sorry |I'malready marri ed.

Vol kov sits and pours anot her drink.

VI KTOR VOLKOV
In a few days you and | will |eave for St
Petersburg. W will enter Russia with fal se
identities. No one can ever know we were
there. W’l| cross the border with
Donatell a and Valentina as two married
couples on a road trip. Once we're in
Russia we’'ll change identities again. And
then again, if necessary, to nake it harder
for anyone to follow our trail.

ARNI E PROVO
Wiy St. Petersburg? Wiy two weeks? Wy | et
hi m get away? Why not nail this guy—and
the terrorists—right here, right now?

VI KTOR VOLKOV
It would be politically convenient for ny
l[ittle country if G aznov—and the
terrorists—were arrested by Russian
police. And there are still sone pieces of
the plan that have to be put into place.
Anot her advantage of maki ng d aznov wait
two weeks is that he’ll be mad as hell.

ARNI E PROVO
And maybe a little carel ess.

VI KTOR VOLKOV
Let us hope.

INT. VILNIUS H DEQUT - THE NEXT DAY

G aznov is standing in the doorway with his coat over his
shoul ders. Senyon is at the bottom of the stairs. Yegor is
cautiously approaching the cell phone Vol kov |left on the
table. He flinches as he pokes it with a stick.

Not hi ng happens.

Rel i eved, and hoping to show off his bravery for @ aznov, he
reaches for the phone with his bare hand.

He examines it closely. A perplexed expression conmes over his
face.
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He turns and holds it out toward G aznov and Semyon. d aznov
reflexively withdraws his head slightly. Senyon approaches.

SEMYON
VWat is it?

YEGOR
Al'l the buttons are m ssing—

Semyon takes the phone and | ooks at it.

SEMYON
Except for the redial button.

He hands the phone to 3 aznov. He presses re-dial

| NT. BARE W NDOW.ESS ROOM

Utilitarian furniture. In the mddle of the roomthere is a
table with a couple of straight chairs. On the table there is
a cell phone. Yellow It is attached by wires to a recording
devi ce and a second phone.

There is a TV in one corner. It’'s turned on but the sound is
down. There is a sofa against the wall. It’s old, but
confort abl e.

Donatella-- in uniform- is on the sofa passing the tinme by
performing sinple little magic tricks—sleight of hand.

The yel | ow phone rings. Loud. Donatella is startled. She's on
her feet. She’'s at the table. Watching the phone as it rings
again. She turns to a cl osed door.

DONATELLA
Anton! It’s ringing! Anton!

It rings again. W hear Anton’s voice from behind the door.

ANTON (O S.)
I hear it! I’m com ng!

It rings again. He’'s not coming, damm it. Donatella noves
qui ckly to the door

DONATELLA
Ant on!

A toilet flushes. The phone rings again. She | ooks at the
door. It isn’'t opening.

She hurries back over to the table. She presses the recorder,
takes a breath, picks up the phone. Says nothing. She's
wat ching the digital counter
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And then she hears his voice.

KI RA GLAZNOV (O S.)
What happens now?

Her mouth is open. Nothing is comng out. Finally:

DONATELLA
I have your shipnent.

Anton energes fromthe bathroomtucking in his shirt. H's face
is full of regret. He picks up the extension.

KI RA GLAZNOV (O S.)
Who are you?

DONATELLA
The price is fifty mllion.

KIRA GLAZNOV (O S.)
|’ve already paid for it once.

DONATELLA
You pai d people who don’t have it.

KI RA GLAZNOV (O S.)
Do you know ne?

DONATELLA
I know who you are.

KI RA GLAZNOV (O S.)
Then you know people don’t steal from ne.

Scary guy. To a girl. She |ooks at Anton. He’s no hel p. She
t akes a second | onger. And then, very smart ass:

DONATELLA
O course they do. You just don't like it.

KIRA GLAZNOV (O S.)
I want ny property.

DONATELLA
In St. Petersburg. Thursday the fifteenth.

KIRA GLAZNOV (O S.)
Two weeks? | can't wait for—

DONATELLA
Call me on the twelfth. I'Il tell you
where. The twelfth. Two a. m



INT. VILNIUS H DEQUT - DAY

G aznov is sitting at the table. Senyon is standi ng beside
him Standing directly behind himin the shadows are TWO
SI Nl STER MEN wearing | ong overcoats and w de-brimed hats.

KI RA GLAZNOV
(shouting into the phone)
Youll tell nme nowor I'Il—

She’ s gone. He's angry. Seething. He puts the phone in his
breast pocket.

KI RA GLAZNOV (cont’ d)
I want them found. Found!

Senyon i s taken aback. Find thenf? How? | npossible.

SEMYON
But how will we ever—

KI RA GLAZNOV
You know when they arrived. On what flight.
If the shipment wasn’t on that flight,
trace it back to New York.

Senyon nods to the two nmen behind G aznov. They have their
orders. They turn and head for the door. d aznov stands.

KI RA GLAZNOV (cont’ d)
If they can hide it, we can find it. And
t hem

I NT. BOXING CLUB - DAY

It’s a very busy place. There are two rings where BOXERS are
sparring. TRAINERS are yelling out instructions. O her boxers
are junping rope, hitting heavy bags, doing sit-ups.

Anton and Yuri ignore everyone el se and approach PETRENKO, a
well -cut smallish man who is masterfully working a speed bag.
They stand a few feet away and watch as he finishes up with an
amazing flurry.

Petrenko turns to them

YURI
Maj or Petrenko... The Ceneral has a job for
you.

MAJOR PETRENKO
What’ s the job?

CLOSE ON YURI. His expression: “Why do you even bother to ask
when you know | can't tell you.”



44.

Maj or Petrenko shrugs.
BACK ON YURI'S FACE as we FADE QUT.
INT. YURI'S BEDROOM - NI GHT

ON YURI'S FACE as the picture conmes back up. It’s dark. Yuri
is lying in bed staring at the ceiling. And snoking.

And ranbling.
YURI
The first tine...? The Aynpic trials. |
had gone to see a friend. | saw you. Qut

there on the ice. Blades flashing. This

vi brant purple outfit with silver here and
t here. Looked |ike you had been poured into
it. Couldn’t believe what | was feeling.

For a child. You were 14. | was 22. Felt

i ke sonme sick bastard who—

Phone rings. Yuri |ooks at his watch. Clears his throat. Sits
up on the side of the bed. Picks up the phone.

YURI (cont’d)

Sokol of . ..
(he listens)
Yes sir.
(he listens sone nore)
Yes, General. It’'s taken care of.

He hangs up but remmins sitting there. He |ights another
cigarette. Takes a drag.

YURI (cont’d)
The next day you broke your ankle.

He |ies back. Stares at the ceiling again.

YURI (cont’d)
No O ynpics. No gold nedal

The bed rustles. Wight shifting. Donatella snuggles up next
to himand rests her armon his chest.

DONATELLA
| have a gol d nedal

YURI
But if you had gotten it in figure skating
you woul d have becone a star. Gone to
Anerica. Made mllions... | think I mght
have felt cheated.

He takes anot her drag.
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YURI (cont’d)
But... it worked out pretty good for ne.

DONATELLA
So... basically... you' re happy |I broke ny
ankl e. Wuld you have broken it yoursel f?
To keep nme here?

YURI
| could never do anything to hurt you.
(1 ong, painful pause)
Unless it was absolutely...

He | ooks at the phone. She’s interested.
YURI (cont’d)
The Ceneral called to say... I'mto tel
you that Valentina is taking your place.

DONATELLA
Wha...? But |'m prepared. | have ny—

YURI
You won’t be going.

She rolls away and sits up on the other side of the bed.

DONATELLA
Way... sir... won’t | be going?

He sits up on his side of the bed. He's serious now. Intense.
So she gets it.

YURI
He doesn’t explain hinself to mne.

Too intense. He regrets it.
YURI (cont’d)
Because you answered the phone... @ aznov
knows your voice. And... you have other
skills. Many. O her skills.
W | eave themthere. Silent. A chill ocean apart.

INT. LI THUANI AN POLI CE HQ BASEMENT CELLS - NEXT DAY

A UNI FORVED GUARD | eads the way as Anton, Yuri, the boxer
Petrenko, Val entina and the photographer Corporal Stephan
troop down the |long corridor.

Anot her GUARD is follow ng al ong behind them carrying the
hi deous shirts and jackets on hangers.
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INT. SAVIN S CELL - CONTI NUQUS

ON THE DOCR as they enter the cell. The photographer begins
setting up his canmera. Major Petrenko begins renoving his
jacket. Anton is selecting one of the horrible shirts.

Yuri wal ks over to the bunk where SAVINis sitting with a
confused expression on his face. He's about forty, average
hei ght and build, dark with thick wavy hair. Resenbles Arnie.

YURI
On your feet. Renove that shirt.

He stands. Renoves his shirt. Anton hands himone of the ugly
shirts. He buttons it very slowy as he | ooks around at his
visitors trying to figure out what’'s going on. Too cool to
ask.

CORPCRAL STEPHAN
Ready any tinme you are.

Val enti na wal ks over next to Savin then turns to face the
canera. She sml es.

YURI
(to Savin)
Smle.

Savin doesn’'t smile. Yuri didn't expect himto. He nods to
St ephan who snaps the picture. Anton is hol ding another shirt.

ANTON
Take that one off. Put this one on.

Savin's attention is focused on Major Petrenko who has
stripped to the waist and i s shadow boxing in the corner. The
cool is evaporating.

SAVI N
VWhat’'s this all about?

ANTON
Just do as you're told.

As he is changing shirts, Yuri wal ks over to Petrenko and
hands hi m a phot ograph. Petrenko | ooks at it.

ON THE PHOTO. It’s a picture of Arnie taken the previous
night. Arnie’s face is puffy and bruised.

INT. LI THUANIAN POLI CE HQY BASEMENT CELLS - LATER

The door opens. Valentina steps out wth a guard. They begin
wal ki ng back up the I ong corridor



And then they hear the sounds comng fromSavin's cell. Fists
on flesh. They continue wal ki ng.

BACK TO SCENE

LATER. Anton and Yuri are lounging on the bunk on the other
side of the cell. Stephan is waiting patiently by his canera.
We hear the sounds of Petrenko punching Savin. Sone heavy
breat hing. Lots of groaning and swearing. Another punch.

And then we hear the thunp of a body hitting the floor.
Si | ence.

Petrenko wal ks into frane. He holds his hand out to Anton.
He wants to see the photo of Arnie again. He studies it
carefully, occasionally conparing Arnie’s bruises with the
brui ses on Savin’s face.

He hands the picture back to Anton and wal ks out of franme. W
hear nore punchi ng.

EXT. LITHUANIAN POLI CE HOQ - DUSK

A shot of the old building suitable for a postcard, the sun
droppi ng behind it.

The nuffl ed sound of Savin’s beating.

INT. GLOBAL NEWS STUDI O MOSCOW

A big wide shot of the studio, sets, technicians.

INT. GLOBAL NEWS STUDI @ EDI TI NG ROOM

Collette Verdun is sitting next to the EDI TOR watching a
nonitor. She has a small bag of jellybeans. The editor holds
out his hand. She pours several into his pal mthen takes one
hersel f. She nmoves it around in her nmouth then holds it

bet ween her front teeth for a noment. Then bites.

ON THE MONITOR A tired M DDLE- AGED MAN bei ng intervi ewed.

M DDLE- AGED MAN
(translator’s voice)
It’s a shame what’s happened to us. W
def eated the Nazis. W were first in space.
W were a great superpower. And now we are
beggars.

COLLETTE VERDUN
That’'s the one | want.

Her cell phone rings.

47.



I NT. GLOBAL NEWS OFFI CE/ NEW YORK

The office of CHARLES PRI CE, managing editor. He's behind the
desk in his shirtsl eeves.

CHARLES PRI CE
Collette... dear... I'msurprised to find
you're still in Mbscow

COLLETTE VERDUN
Way? | told you | wasn’t going to Kursk

CHARLES PRI CE
But... Collette... Kursk is where the riots
are.

COLLETTE VERDUN
There' ||l be riots everywhere soon enough.
That crowd is just a bunch of thugs wanting
to be on canera.

CHARLES PRI CE
And we want themto be on canera. Cur
viewers want to see them on canera.

COLLETTE VERDUN
That’ s not where the story is.

CHARLES PRI CE
But 1'’mgetting pressure fromupstairs—

COLLETTE VERDUN
And if you think the people upstairs can
pressure me to go chasing around after food
fights you can kiss ny buttery bum

CHARLES PRI CE
You know, Collette, dear, the only reason
took this job was because they prom sed ne
peopl e woul d be lining up around the bl ock
to kiss ny ass—

COLLETTE VERDUN
The story is here, Charlie. Drabinov is
here. Canpaigning for the next week—

CHARLES PRI CE
What is it with you and Drabi nov? |’ m
starting to think mybe you and he have a—

COLLETTE VERDUN
|’ve got to go. Was there anything el se?
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CHARLES PRI CE
(crestfallen)
No. | guess not.
(adanmant)
But I'lIl want you in St. Petersburg on the
si xt eent h.

COLLETTE VERDUN
Yes sir. Anything you say.

EXT. DONATELLA S APARTMENT - THAT NI GHT

A residential neighborhood in the city, row houses with brick
fronts. It’s late. The wi ndows are dark except for one on the
fourth fl oor.

| NT. DONATELLA' S APARTMENT - CONTI NUOUS

There’s a small table by the front door. On the table are
Donatella s purse, keys and nmail. On the door there are a
security chain, two deadbolt | ocks and fifty coats of paint.

We're | ooking over the table and down a hall with dark wood
floors. At the end of the hall is the bathroom and the source
of the |ight.

The door is open. Water is running in the tub. W can see
novenent and occasionally we catch a glinpse of Donatella in
the mrror over the sink.

The phone RINGS. It’s loud, shrill, annoying. But then we're
right next toit. It’'s in her purse.

Donatell a’s head appears in the doorway. Just her head. As if
she’s hiding fromthe phone. She’s certainly surprised by it.
It’s not supposed to be ringing.

It rings again.

Donat el | a di sappears. The water stops. She’s back. She stands
in the doorway partially dressed.

The phone rings.

She wal ks toward the phone, slow and steady |ike a gunfighter.
She stands there and stares at her purse as it rings again.

She | ooks down at the floor, at her bare feet, at the |ight
spilling under the door fromthe hall as it’s broken by a
shadow.

The phone rings.
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The shadow di sappears. She hears the sound of a key going into
the |l ock across the hall. She hears a door open, close. She's
relieved.

The phone rings again.

She bites her lip, trying to decide what to do. She reaches
into her purse and pulls out the yell ow phone. She watches it
as it rings one nore tinme.

She pushes the button to answer. She puts the phone to her
ear. Says nothing. Listens.

Si | ence.
And then she hears his voice, |ow soft, al nbst seductive.

KI RA GLAZNOV
Can you tal k?

Now she’ s breathing again. But too deeply. Nerves. Her chest
is heaving. This silence is too quiet. Too |long. But she can't
end it. What to say?

She takes a deep breath. Summons the smart ass.

DONATELLA

You don’t follow instructions very well.
KI RA GLAZNOV

Are you al one?
DONATELLA

Call me on the twelfth. I’'Il give you the

| ocati on of the—

Kl RA GLAZNOV
Can we neet?

Her eyes shift. She catches a glinpse of her own face in the
mrror over the table.

DONATELLA
You coul dn’t possibly know that | don’t
| ook i nsane.
(pause)
Do | sound insane?

KI RA GLAZNOV
I won’t know if you're insane or not until
you turn down ny offer.

She says not hi ng.

50.



51.

KI RA GLAZNOV (cont’ d)
If sonmeone else is listening... to them|
make the sane offer.

Long pause.

DONATELLA
W' re |istening.

KI RA GLAZNOV
Then | et ne nake a suggestion.

INT. LI THUANI AN POLI CE HQ APARTIVENT/ BEDROOM - BEFORE DAWN

Arnie is asleep, nouth open, dead-to-the-world, exhausted.

From our POV we can see into the living roomas the door opens
and unwel cone visitors pour inside. Valentina, Anton and TWO
ORDERLI ES know their jobs and they imediately get to them

Val enti na goes through the bedroomto the bathroom and turns
on the shower. One orderly places a suitcase on the bed and
opens it.

Anot her orderly is carrying several coathangers with shirt,
sl acks, jacket in those horrible patterns and col ors.

VWiile all this is going on, Anton is trying to wake Arnie.
ANTON

Li eut enant Provo... Lieutenant Provo...
It’s time to be | eaving.

ARNI E PROVO
(groggy) _
Leavi ng? What’'s going... \Were are we...

He | ooks around at all the activity.

ANTON
Did you sleep well?
ARNI E PROVO
Not really. Last tine | |ooked at the clock

it was...
He | ooks at the cl ock. 2:20.

ARNI E PROVO (cont’ d)
Two o’ cl ock.

Arnie notices the orderly laying out the garish clothes.



ANTON
Still haven't found your |uggage. These
cl othes were the best we could find. That
woul d fit.

ARNI E PROVO
I think I may have jet-I|ag.

ANTON
Don’t worry. | fly only helicopters. No

jets.

VALENTI NA DANI LOVA
Li eut enant Provo.

Valentina is standing inpatiently in the steany bathroom door
hol di ng hi s robe.

EXT. SMALL SECRET AIRFIELD - BEFORE DAWN

There is a bul bous-nosed mlitary transport helicopter
surrounded by several autonobiles. Doors are open, lights are
on. Another vehicle pulls up; a big, long, black, Soviet ZIL
i nousine fromthe md-eighties.

INT. MLITARY HELI COPTER - CONTI NUOUS

It’s a no-frills, bare bones ride, |ooks |like the inside of a
Nor mandy i nvasion plane. There are flat fol d-down seats al ong
t he si de.

Arnie clinbs aboard. He’s wearing a bright green parka with

two wi de fluorescent yellow stripes. The CO PILOT points out a

seat .

CO PI LOT
Have a seat. Buckle up

There is a big, bulky canvas pack with Iots of straps in the
way.

ARNI E PROVO
VWhat’'s this?

CO- PI LOT
Par achut e.

ARNI E PROVO
Parachute? | didn’t know you could junp out
of a helicop—

The copil ot has gone. He's joining Anton up in the cockpit.
They are talking to each other and over the radio. Both are
carrying sidearns. Arnie picks up the parachute and starts

trying to figure it out.
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A young MECHANI C throws a couple of duffel bags into the
hel i copter. He nods to Arnie.

ARNI E PROVO (cont’ d)
Say, can you junp froma helicopter?

MECHANI C
No Engli sh.

The mechanic is gone. Just outside, Arnie can see Vol kov
giving sonme |last mnute instructions to several UN FORMVED MEN
Arnie is trying to untangle the straps of the parachute.

The nmechanic lifts two suitcases on board. Valentina clinbs in
foll owed by DASHA, a tall blonde with pouty |ips and great
calves. The rest is a nystery. BSoth she and Valentina are
bundl ed up in heavy overcoats.

Valentina snmles at Arnie and indi cates Dasha.

VALENTI NA DANI LOVA
Li eut enant Provo. This is Dasha Ni kol ova.

ARNI E PROVO
H . How are you? Say, Valentina, do you
know anyt hi ng about parachu—

He stops when Dasha bends over to him her hands approaching
the sides of his face as if she’s going to kiss him

Val entina is handing himhis new wal |l et.

VALENTI NA DANI LOVA
Here are your passport, other necessary
papers. But don’t worry about menorizi ng—

Dasha’ s hands are on his neck, arranging his collar. The
engi nes are starting to whir to life.

ARNI E PROVO
| didn’t think you could junp froma heli -

Dasha is putting a neck brace on him

VALENTI NA DANI LOVA
You’ ve had a notorcycle accident. Can’t
speak. Sone brain danage. W' re taking you
to specialists.

Dasha smles. Fixes his collar. Wen she noves Arnie sees
Vol kov standing behind her. Also smling. He sits beside
Arnie. The engine noise is getting |ouder. Shouting is
required.



VI KTOR VOLKOV
You |i ke Dasha? My new wife. Perhaps |ater
I will share her with you as is the custom
in ny country.

ARNI E PROVO
(he’s had enough ri bbi ng)
Al right, all right...
(sonet hi ng nore seri ous)
Now | isten... about this parachute... |’ve
never junped before and—

VI KTOR VOLKOV
Parachut e? You won’'t need a parachute.

Arnie is relieved.

VI KTOR VOLKOV (cont’ d)
I f sonething goes wong...

ARNI E PROVO
Yes. ..
VI KTOR VOLKOV
W' I | never be high enough for it to open

|
intin. So rel ax.

EXT. CLEARING I N THE WOODS - DAWN

Early norning fog is still clinging to the ground. The
helicopter lifts off and angl es away and out of frame.

Arni e, Vol kov, Val entina and Dasha are | oadi ng the |uggage and

duffel bags into a maroon RANGE ROVER There are two bicycles
on the roof.

When Arnie holds the door open for Dasha he notices for the
first time that she is pregnant. Extrenely pregnant. Dasha
smles a warmthank you and hefts herself into the vehicle.
Doors slam They drive off.

EXT. VILNIUS A TY STREET - DAY

A street of small shops.

| NT. CRAFTSMAN S SHOP - DAY

Yuri is standing in a back room near the door. Over his
shoul der we can see a man approaching fromthe front of the
shop. We hear the bell on the front door as a custoner exits.

MYKEL, 50, enters. He’'s a snall, balding man wearing a drab
| ab coat that was once white.
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MYKEL
Sorry. Had to take care of that.

YURI
Are they ready?

MYKEL
Tonor r ow.

Mykel wal ks past Yuri he tosses a small anber container up
in the air. Looks like a prescription bottle. Yuri catches it.

YURI
VWhat’'s this?

Mykel opens a cabinet. Gves Yuri a sarcastic |ook.

MYKEL
The special order... the one you had to
have i medi ately or the world would surely
end.

YURI

Oh, right. They' re not for me, actually. So
where are the—

MYKEL
Ri ght here.

There are six identical coffee mugs in the cabinet. They are a
deep brown with recessed facets around the sides. Mykel hands
one to Yuri.

Yuri taps his finger in one of the enpty facets.

YURI
And the panels...?

MYKEL
WIIl be ready tonorrow

EXT. ON THE ROAD - LATER

The RANGE ROVER travel ling.
| NT. VOLKOV' S RANGE ROVER - CONTI NUQUS

Vol kov is driving. Dasha is in the passenger seat | ooking
t hrough some papers.

Valentina is in the back seat with Arnie who is fidgeting with
t he neck brace.

VALENTI NA DANI LOVA
It is unconfortable? Perhaps |I coul d—
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ARNI E PROVO
No, it's fine.
(indicates his |oud shirt)
But where did you people find this?

VALENTI NA DANI LOVA
It is not confortabl e?

ARNI E PROVO
It fits. It hurts ny eyes.

VALENTI NA DANI LOVA
Oh, | see. It was the best we could do on
short notice. Sorry.

ARNI E PROVO
No, it’s fine. It’s just that back hone..
well, I wouldn’t say |I’ma snappy dresser
but —

VALENTI NA DANI LOVA
Snappy?

VI KTOR VOLKOV
We're coming up to the Russian frontier.

ARNI E PROVO
| thought we were already in Russia.

VI KTOR VOLKOV
Bel orus. The border station is just ahead.

VALENTI NA DANI LOVA
Remenber. Say nothing. We'll explain your
condi tion

Arnie notices Dasha. She lifts her dress and checks the pistol
strapped to the inside of her thigh.

ARNI E PROVO
Are we expecting trouble?

Val entina is dabbing Iipstick on her perfect nouth.

VALENTI NA DANI LOVA
We al ways expect trouble.

ARNI E PROVO
What if they talk to ne?

Val entina adjusts her sweater and then her brassiere which has
the effect of plunping her breasts, creating nore cl eavage.
Arni e doesn’t | ook away.
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VALENTI NA DANI LOVA
Don’t say anything. Just put a dazed, blank
expression on your face.
(1 ooks at Arnie)
Yes. Like that.

EXT. RUSSI AN BORDER - M NUTES LATER

The RANGE ROVER is the third car in |line behind the barricade.
Hal f a dozen GUARDS are on duty checki ng papers.

Vol kov assists Dasha fromthe car and holds her arm as they
stretch their legs on the grass. Dasha' s coat is open so she
| ooks even nore pregnant.

| NT. RANGE ROVER - CONTI NUQUS

Arnie is in the back seat staring straight ahead. Val entina
keeps her eyes on Vol kov and Dasha. A guard wal ks up to Vol kov
and hol ds out his hand.

There i s another guard wal ki ng around the Range Rover.
Meandering, really, but his eyes seemto be searching
everything. He stops and seens to be | ooking at the bicycles
on the roof.

Val entina quickly | owers the w ndow

VALENTI NA DANI LOVA
(to the guard)
Excuse ne. How far to the nearest town?

The guard | ooks down at the pretty face hovering over the
ful sone breasts. He' s enchanted.

BORDER GUARD
Par don?

She rel axes now that she has his attenti on.

VALENTI NA DANI LOVA
W’ ve been on the road all norning. How far
to the nearest—

There is abrupt tapping on the wi ndow next to Arnie. Valentina
turns to | ook.

CUT TO Vol kov outside noticing what i s happening.

BACK TO Arnie. The guard taps on the w ndow again. Val entina
reaches across to |l ower the window Too |ate. The guard opens
t he door.

BORDER GUARD #2
Step out of the vehicle.
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VALENTI NA DANI LOVA
My husband is ill.

CUT TO Vol kov trying to hurry things along with the papers.

BACK TO Val entina | eaning across Arnie’s lap to talk to the
guard. Lots of cleavage.

BORDER GUARD #2
Step out of the vehicle.

Val entina junps fromthe car and hurries around to Arnie’s
si de.

CUT TO Dasha who i s suddenly having pains. She groans. Gunts.
Valentina is at the open door with the guard.

VALENTI NA DANI LOVA
We're on our way to Moscow. My husband was
injured in a notorcycle acci —

Dasha doubl es over and SCREAMS. Everyone | ooks. The guard with
Vol kov i s concer ned.

VI KTOR VOLKOV
I knew this trip was too nuch for you! I
knew it!

And then there is a great gushing tidal wave of gurgling
wat er, blood and clunps of tissue pouring down on Dasha’s
feet. Volkov is nearly hysterical. Dasha screans.

VI KTOR VOLKOV (cont’ d)
Pl ease! Please! W' ve got to get her to
hospi t al

Valentina is by Dasha' s side, helping her into the car. Arnie
hol ds the rear door open. Vol kov's guard is yelling out
orders.

VOLKOV' S GUARD
Cl ear the way! Myve those vehi cl es!

He gi ves Vol kov his papers as he rushes over to the driver’s
side of the car.

VOLKOV' S GUARD (cont’ d)
The nearest hospital is in Vibesk. 12
kil oneters.

Doors are slamm ng, tires are squealing. Vol kov's guard is
still yelling instructions as the Range Rover roars away.
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| NT. RANGE ROVER - CONTI NUQUS

Vol kov is concentrating on the road. There is grunting and
groaning comng fromthe back seat. Arnie is in a panic.

ARNI E PROVO
Maybe | should get in the back. Al
Bal ti nore police officers have nedica
training i n—

And then Arnie turns to |look in the back seat. Dasha is
dressed in bra and panties and no | onger pregnant. There are
enpty rubber bl adders strapped around her sl ender wai st.

Val entina is hel ping her renove the straps and get dressed.
She briefly takes her eyes off Dasha to | ook at Arnie.

VALENTI NA DANI LOVA
Your nouth is open, Lieutenant.

Arnie turns to Vol kov.

ARNI E PROVO
CGener al ?

VI KTOR VOLKOV
(gl ances at him
She’s right. It’s open.

[ NT. LITHUANI AN POLI CE HQY CORRI DOR - DAY

W follow the |ovely Donatella as she wal ks down the corridor

[NT. LITHUANIAN POLI CE HQ YURI 'S OFFI CE - CONTI NUQUS

Qur POV is from behind the desk | ooking over the back of the
chair at the door. It opens.

Donatell a sees the office is enpty. She checks the corridor
Looks to the left. The right. She enters and wal ks directly to
t he desk.

As Donatella is |ooking through papers and fol ders on the desk
we notice the PHOTOGRAPHS

There is a PHOTO of Yuri and Donatella on a skiing trip.
A PHOTO of Yuri as a boy with a | arge Gernman Shepherd.
A PHOTO of Yuri’s parents.

A PHOTO of Donatella holding a rifle. There are two gold
medal s around her neck.
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Donatel | a opens a | arge envel ope and checks the contents,
PHOTOS of the prisoner SAVIN dressed in loud shirts. There are
several photos of Savin with Valentina and a dozen or nore of
Savin alone with his face cut, puffy and bruised.

She slides the photos back into the envel ope and turns around.

Yuri is standing in the doorway |eaning against the frane.
She’s startled. She junps. Gasps. Catches her breath.

YURI
You need to get a grip on your nerves.

DONATELLA
My nerves are fine. You need | ouder shoes.

YURI
I was enjoying the view.

He nmoves briskly to his desk. She heads for the door.
Yuri pulls the anber bottle from his pocket.

YURI (cont’d)
| believe this is yours.

He tosses the bottle to Donatella. She catches it in one hand.

DONATELLA
How many?

She flips the cap up with her thunb. Looks inside.

YURI
They made 50. Tested sone. There’'s about 40
left... I was about to call you. Going to
be here late tonight. There are sonme | ast

m nut e—
Phone rings. Donatella stands in the doorway.

YURI (cont’d)
(on the phone)
Yes?... Hold on. I've got it here.

Yuri begi ns searching through his desk.

DONATELLA
Then... | guess I'||l see you...

YURI
(absently, to Donatell a)
Did you find what you were | ooking for?
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DONATELLA
Yes.

[NT. LI THUANI AN POLI CE HQ RESTROOM - CONTI NUQUS

Donatell a enters. Makes sure she’s alone. She steps up to a
sink and opens the anber bottle. She renoves one of the snal
cyl i nder-shaped capsul es. They' re about a half-inch | ong,

ei ghth-inch in dianeter

She checks the door then uses her thunbnail to pinch the
capsule in the center. She places it in the sink. Then steps
back and watches it. Three seconds.

And then PHFFT! It disappears in a puff of blue-grey snoke.

[NT. LI THUANI AN POLI CE HQ DONATELLA' S OFFI CE - DAY

Donatella is standing at her desk with the phone at her ear.
Her back is turned to her nearest co-worker.

DONATELLA
| have them

She rolls her eyes before responding sarcastically to the
stupid question fromthe other end.

DONATELLA (cont’ d)
No, not here.

EXT. ROADHOUSE CAFE - THE NEXT MORNI NG

There is only the highway running through the wooded
countryside. And only the roadhouse cafe sitting just off the
hi ghway. Food, gas, | odging.

The RANGE ROVER is parked about a hundred feet fromthe main
bui I di ng. Val entina and Dasha are on one side of the car
putting their bags in the back seat. Arnie is hel ping Vol kov
renove the bicycles fromthe roof.

Vol kov is distracted by the CAFE LADY, a heavy-set wonan about
50 who is hunping toward them carrying four paper bags.

Vol kov renoves noney from his pocket and hands Arnie a bill.
He indicates the Cafe Lady.

VI KTOR VOLKOV
Qur food. Wuld you take care of it?

Arnie turns, sees the poor woman huffing and puffing.

ARNI E PROVO
Sur e.



He hurries toward the Cafe Lady.

VI KTOR VOLKOV
Tell her to keep the change.

Arnie neets the Cafe Lady sone fifty feet fromthe car. W
can’'t hear them but she seens grateful. Hands Arnie the bags.
She smles. He smles. Hands her the bill

They turn fromeach other. Start wal king. Suddenly the Cafe
Lady stops dead. She turns, yells to Arnie, runs after him
waving the bill over her head as if she’'s flagging a bus.

Arnie doesn’t realize she’s calling to him She catches him
Grabs his arm Turns himaround. Shows himthe bill

ARNI E PROVO
No, no. It’s all for you. Keep the change.

Vol kov casually turns to Val entina.

VI KTOR VOLKOV
Now i s fine.

Val entina runs to rescue Arnie. She hands the wonan two nore
bills. They nmake her very happy.

Arnie and Val enti na wal k back toward the car.

VALENTI NA DANI LOVA
You' ve been a wonderful husband, Lieut—
Arnie... Perhaps when this is over—

VI KTOR VOLKOV
Sorry about the m xup. Pulled out the wong

bill.

ARNI E PROVO
Not a problem MW “wife” cane to the
rescue.

Arni e nods toward the bicycles.

ARNI E PROVO (cont’ d)
In fact, now !l feel guilty sending you
girls back on these bicycles. The seat on
this one | ooks as hard as a brick.

VI KTOR VOLKOV
I"’msorry, | thought 1’'d nentioned that we
woul d be continuing on the bicycles.

Suddenly Val entina and Dasha are helping Arnie with his
rucksack like they re saddling up a horse.
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ARNI E PROVO
W? You nmean ne and—How far?

The rucksack is attached. Arnie is leaning forward like a
downhi Il racer.

VI KTOR VOLKOV
Only 200 kil oneters or so.

ARNI E PROVO
200 kil om—

VALENTI NA DANI LOVA
W’ ve got to be going. Do stovedanya

Dasha shakes hi s hand.

DASHA
Do stovedanya, Lieutenant.

The wonen get in the car and pull away.
Arni e turns back to Vol kov.

VI KTOR VOLKOV
W' re on our own now, Arnie. Just you and
ne.

ARNI E PROVO

So, Viktor... how far is 200 kilonmeters in
doll ars?-- or-- you know what | nean.

EXT. TRAIL I N THE WOODS - DUSK

Vol kov | eads Arnie over a narrow trail as they bicycle through
t he woods.

Vol kov stops. Arnie rolls up next to himthen—unaccustoned to
cycling—gently lifts his body fromthe seat to relieve the
pressure... and the pain.

Vol kov di smounts and | eans the bicycle against a tree. Arnie
foll ows. They nove several steps through sone high bushes.

EXT. CABIN IN THE WOODS - CONTI NUOUS

Vol kov parts the branches. There is a small cabin just ahead.
Quiet. No one around but there is a dimlight glow ng behind
the tattered brown shade in the w ndow.

Vol kov returns to his bicycle. Reaches under the seat.

VI KTOR VOLKOV
The cabin is supposed to be enpty.



Vol kov pulls a small automatic pistol fromunder the bicycle
seat. He goes thoughtful. He kicks his heel into the ground.

VI KTOR VOLKOV (cont’ d)
G ound isn't frozen.

Arnie |l ooks at the ground. He doesn’t understand.

VI KTOR VOLKOV (cont’ d)
(expl ai ni ng)
It’ll be easier to bury the bodies.

ARNI E PROVO
Bodi es?

Vol kov pulls back the slide and chanbers a round. He starts
toward the cabin. Arnie follows, whispering.

ARNI E PROVO (cont’ d)
Listen, there's got to be another way to—

Vol kov shushes him

VI KTOR VOLKOV
Stay here.

ARNI E PROVO
No. Wait a m nute. Listen.

Vol kov noves toward the cabin. Arnie groans and crouches
behi nd a bush.

Vol kov steadily approaches the cabin. He's at the door. His
hand on the knob. He turns the knob. The door is unl ocked.

He pushes the door open. He’'s inside. The door sw ngs cl osed.

And then not hing. Not a sound.

Arnie waits.

And waits.

Alittle longer. Getting inpatient.

He | ooks around the ground at his feet.

CUT TO ARNIE at the door of the cabin. His hand is on the
knob. In his other hand there is a club, two inches thick,

about the length of a baseball bat.

Arni e |unges through the door.
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I NT. CABIN IN THE WOODS - CONTI NUOUS

Arnie is inside, knees bent, club ready, eyes searching.
Surpri se.

Vol kov is in the far corner of the main room slightly
hunkered over. Minbli ng.

Vol kov turns around. He's talking on a cell phone. He sees the
club in Arnie s hand.

VI KTOR VOLKOV
(to Arnie)
Better get nore. Wiile there' s still light.
Huh?

Vol kov indicates the fireplace. A nice fire going. Arnie
under stands. Gather firewood.

EXT. CABIN IN THE WOODS - CONTI NUQUS

As Arnie is pulling the door closed he catches the last bit of
conversation

VI KTOR VOLKOV
Tell her nothing... Only what | told you to
tell her.
Arnie trudges off to collect firewood.

EXT. CTY STREET CORNER - N GHT

It’s a Jack-the-Ri pper night. Chill, lowlying fog.

A bus stops. The door opens. W watch the athletic | egs step
to the sidewal k.

The bus pulls away. Donatella is left standing al one. She
begi ns wal ki ng. The sound of her high heels echoing off the
brick walls makes her seem even nore al one.

Two sinister-1ooking nen, LEONI D and KONSTANTI N, step out of
t he shadows. Just step out and stand there. Waiting for her.

She wal ks right up to them Pulls the envel ope frominside her
coat and hands it to Leonid. He's about to open it.

DONATELLA
Not here. They' re all marked.

KONSTANTI N
What if we have questions about —
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DONATELLA
The instructions are cl ear.

She turns and wal ks away.

EXT. CABIN IN THE WOODS - NEXT MORNI NG

It’s early. Gey. Cold. Quiet.
INT. CABIN IN THE WOODS - CONTI NUOQUS

Arnie is on the floor near the fireplace, cozy in his sleeping
bag. He wakes. Takes a nonent for everything to register. He

| ooks around. He's al one.

The door to a small roomis closed.

EXT. CABIN IN THE WOODS/ FRONT DOOR - CONTI NUQUS

Arnie enmerges holding a roll of toilet tissue. He pulls the
door cl osed and stands there for a nonent. Stretching his
neck. Looking around. He notices only one bicycle by the door.

He steps off the porch and begi ns wal ki ng around behi nd the
cabin. As he passes a wi ndow on the side of the cabin he
stops, reverses hinself. He | ooks inside through the space
bet ween the w ndow frane and the shade.

Arnie’s POV: Inside the small room Vol kov is sitting on a
stool next to his partially disassenbled bicycle. The franme of
t he bicycle has been transforned into a very basic rifle with
a sinple stock. Vol kov slides the bolt into place and hol ds
the rifle to his shoulder aimng it at the w ndow.

Arnie reflexively backs away. He shrugs, then heads toward the
woods.

SHORTLY THEREAFTER

ON THE FRONT OF THE CABIN. Arnie cones around the corner and
notices both bicycles are by the door.

I NT. CABIN IN THE WOODS - CONTI NUOUS

Arnie enters. Vol kov has a cup of coffee for him

VI KTOR VOLKOV
| saved a cup for you

Hands hi mthe coffee. Goes back to packing up.
ARNI E PROVO

Thanks. Say, Viktor, as | was headi ng out
just now | happened to notice—
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VI KTOR VOLKOV
I know. There’s no food. Don’t worry.
There's a little town about an hour’s ride
fromhere. We'll have breakfast there.

ARNI E PROVO
An hour?

VI KTOR VOLKOV
You’' re thinking you re hungry now?

Arnie indicates the pain where his body neets the bicycle
seat .

ARNI E PROVO
["’mthinking I"mgrateful 1’ ve already had
sex.

VI KTOR VOLKOV
Thi s norni ng!?

ARNI E PROVO
Inny life.

EXT. RUSSI AN VI LLAGE - DAY

Arni e and Vol kov bicycle into the small village. Heads turn as
Arnie glides by in his fluorescent parka.

I NT. RUSSI AN VI LLAGE/ CAFE - DAY

The cafe is on the snall side. There are a dozen tables. Half
of them are occupied, nostly by working men. Only a coupl e of
wonen. Breakfast rush is over.

Vol kov strides in Iike he owms the place. He pulls out a chair
for Arnie then wal ks around to the other side of the table.
Arnie sits. Volkov takes a long tine to renove his parka. He
seens to be checking all the faces.

The peopl e who happen to be | ooking at Vol kov turn away when
they fall under his gaze. Except for this heavy-set guy with a
RED BEARD. He's sitting at a table against the wall. Drinking
coffee. Ignoring the PLUVWP BLONDE WOMAN with him He doesn’t

| ook away.

Vol kov puts his parka over a spare chair and sits. Breaks eye
contact. Red Beard goes back to readi ng his paper.

LATER. Arnie and Vol kov are rel axed. Drinking coffee. GALYKOV,
t he cook and owner of the cafe, places two box |unches on the
t abl e.



GALYKOV
Here you are, sir. And everything was
sati sfactory, | hope?
VI KTOR VOLKOV
Superior. Thank you. How | ate are you open?
Vol kov gives hima generous tip.
GALYKOV
Until nine. Thank you very nuch, sir.
Gal ykov | eaves. Vol kov checks his watch.
ARNI E PROVO
Viktor... I’ve got to ask you sonething.

VI KTOR VOLKOV
O course. You may ask. Pl ease.

ARNI E PROVO
I hope you won’t be offended. It’s not

as

if 1”mguestioning you or anything |ike—

VI KTOR VOLKOV

If I amoffended I will give ny very best

effort to mask the pain.

ARNI E PROVO
vell, I—

VI KTOR VOLKOV
O course, you will want to give a ver

y

good effort to ask your question... so as

not to offend ne. ..

ARNI E PROVO
O course. Viktor, | —

VI KTOR VOLKOV
(serious)

Because | amtold | have a terrible tenper.

(angry)

| try to control it but when people seemto

go out of their way to insult...
(furious)
to humliate, to infuriate, to... to—

He holds his hands out as if strangling a neck,
so hard his arnms quiver

VI KTOR VOLKOV (cont’ d)

squeezing it

Sometinmes | just want to grab them—you
know - roughly-- by the neck and-—and-—
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H s hands becone fists and pound the table.
instantly flips an inner switch, |eans back,

VI KTOR VOLKOV (cont’ d)
So what is the question?

Arnie, taken in again; relaxes, smles. Rel
ARNI E PROVO
You know, Gener—Viktor, you are

fell ow

VI KTOR VOLKOV
Qdd? That's not so bad. | am not
You |ive anot her day.

ARNI E PROVO
I’ m al ready thinking that |1’ m goi
you when all this is over.

VI KTOR VOLKOV
When all this is over you will be

And t hen he
rel axes, smles.

eved.

a very odd

of f ended.

ng to mss

very

happy never to see Vol kov again. W’ ve just

started. There’'s a difficult job

ARNI E PROVO
Yeah, the job. That brings ne bac

ahead.

k to ny

guestion... Wiy have we been travelling

east ?

VI KTOR VOLKOV
East ?

ARNI E PROVO
Doesn’t take a genius to know St.
Petersburg is north of here.

VI KTOR VOLKOV
We're going to Mobscow.

ARNI E PROVO
But | thought—

VI KTOR VOLKOV
The president’s birthday cel ebrat
St. Petersburg on the sixteenth.

ionis in
Many

dignitaries. Lots of security... all in the
m ddle of the city. W Il take d aznov on
the fifteenth just outside the city. Very
little chance the police or mlitary wll
stunble into our operation and gumup the

wor ks.

ARNI E PROVO
So... why are we going to Mdscow?
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VI KTOR VOLKOV
There are still sone pieces of the plan
t hat need to be put in place.

ARNI E PROVO
What pi eces?

VI KTOR VOLKOV
Ah... And now it is | who would not offend
you. In our mlitary—and yours too—you
can trust a man with your life but tell him
no detail of an operation he doesn’'t need
to know. Need to know. |I’ve told you
everyt hi ng about this operation you need to
know.

Arnie is slow to answer. Thoughtful.

ARNI E PROVO
| see.

VI KTOR VOLKOV
You are not offended? | will |ive another
day?

ARNI E PROVO
" mjust thinking back to operations we' ve
run—back in the states. It's true. | trust

ny teambut | don't tell them everything.
My way of thinking... trust is the nost
important thing. 1’ve told ny daughter—

VI KTOR VOLKOV
May | suggest to you sonething else that is
al so inmportant? “lnprovisation” is the
word. The ability to alter or change the
plan at a nonment’s notice. W are after
G aznov. You are after G aznov. You becone
a part of the plan. If a bird I ands on your
shoul der, listen to its song.

ARNI E PROVO
Yeah... But you'll admt that trust is—

VI KTOR VOLKOV
Trust. Yes. You need to be able to put your
total and conplete faith in every nenber of
the team .. Even you, Arnie Provo,
Li eutenant of the American Baltinore
police, born in Towson, with two daughters
and a wife born in R chnond, Virginia.

ARNI E PROVO
So you have ny bio. But they re just words
on paper.
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VI KTOR VOLKOV
But | al so have your face.

ARNI E PROVO
Faces |i e.

VI KTOR VOLKOV
Not to ne.

ARNI E PROVO
You’ re never w ong?

VI KTOR VOLKOV
I"mstill alive. And I'll tell you
sonmet hi ng el se. You trust ne.

Arnie grins.

Arni e just

VI KTOR VOLKOV (cont’ d)

Don’t bother to deny it. I can read your
face.

ARNI E PROVO
Real | y?

VI KTOR VOLKOV
Absol utely. For instance, | know there is
anot her question you want to ask.

| ooks at himfor a nonment. Mstly anused.
ARNI E PROVO
Well, 1’ve been wondering about the rifle.

The one in the bicycle.

VI KTOR VOLKOV
You're very clever to figure that out.

ARNI E PROVO
Actually, | saw it through the w ndow.

VI KTOR VOLKOV

Vll, then it was very clever of you to
think to spy on ne.

ARNI E PROVO
No, no, | wasn’t—I was just wal ki ng by—on

the way to the—

VI KTOR VOLKOV
It’s all right. 1"mjoking with you... Wen
we get to our destination we’'ll have al
the firepower we need. Until then, arifle
and a pistol are all we have. Never know
what trouble we mght run into on the way.
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Vol kov groans. Keeps his eyes | owered.

VI KTOR VOLKOV (cont’ d)
For instance...

Arni e | ooks up. Looks around. Red Beard wal ks up to their
table. He stands over Arnie.

RED BEARD
Wiy do you stare at my woman?

ARNI E PROVO
Your wom—1| wasn’t staring at—

VI KTOR VOLKOV
My friend was sinply admring her great

beauty.
ARNI E PROVO

What ? No. No, | wasn’'t staring at—
RED BEARD

You insult my woman? You say she is not

beauti ful —
Vol kov stands. Going to try to reason with the nman.

VI KTOR VOLKOV
Li sten, no one said your wonan isn’ t—

Red Beard sl ugs Vol kov and knocks himdown. Arnie is up on his
feet. He grabs Red Beard’s armto turn himaround. Red Beard
grabs himin a bear hug and they begin scuffling.

The owner rushes up to help.

GALYKOV
No! No! Stop! Stop

Finally Volkov is on his feet. He wal ks up behind Red Beard
and uses his fist to club himat the base of his skull. Red
Beard drops to the floor.

ARNI E PROVO
Jesus Christ! What the hell is his problenf
| swear | never |ooked at... his wonan.

The Pl unp Bl onde Wman is on the floor tending to her man.
Vol kov hel ps Arnie pull hinself together while apologizing to
t he owner by handing hima couple of bills.

VI KTOR VOLKOV
Very sorry. About the trouble. But this man
here. ..
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GALYKOV
Never saw hi m before. A troubl emaker.

VI KTOR VOLKOV
He seens to have a probl em w t h—

TOUGH GUY
No. You are the problem

Vol kov turns. There are three TOUGH GQUYS—I ook |i ke
construction workers—ready for a fight.

TOUGH GUY #2
Two agai nst one and you hit a man when his
back is turned.

The guy standi ng behind Vol kov grabs his arns and hol ds t hem
behi nd his back. Vol kov remai ns cal m

ARNI E PROVO
kay, people, this is enough.

TOUCH QUY
Enough is now three agai nst two.

He swings at Arnie who grabs his arm drops to the floor and
cracks it over his knee. The guy screans in pain.

EXT. RUSSI AN VI LLAGE/ CAFE - MOMENTS LATER

Arnie and Vol kov run fromthe cafe to their bicycles.
The three tough guys stagger out the door. Look around.
ARNI E PROVO
General, | think we’d better do stovedanya
the hell out of here.
AGENT JONES

They junps on their bicycles and pedal away.

[NT. LITHUANI AN POLI CE HQ DONATELLA' S OFFI CE - THE NEXT DAY

Six people in the office. Yuri is at Donatella’ s desk, his
chair pulled close to hers. Talking in | ow tones.

The nearest person is SGI. PETROLEV, across the room at the
copy machi ne.

Ant on approaches full of vitality and excitenent.
ANTON

Vell, we're all set. Ready to go. Flight
| eaves at nine sharp.



Yuri sighs as if he's very tired. He raises an eyebrow for
Anton and gl ances over at Sgt. Petrol ev—who i s paying them no
attention

YURI
Peopl e m ght wonder why you’'re so excited
about two weeks of tenporary duty.

Anton gl ances at Petrolev. Nods his head. Speaks |ouder than
necessary.

ANTON
Yes. But, you know, two weeks of tenporary
duty in... Rone. That’s exciting, eh? Ronme?
DONATELLA

Yes, Anton, Rone is exciting.

ANTON
In the old days you had to be a party
menber to get sent anywhere exciting. In
the ol d days they were afraid you woul dn’t
cone back

DONATELLA
Ti mes have changed. Now we’'re afraid you
will.

ANTON
WII?

DONATELLA
Conme back

ANTON
(slaps Yuri on the back)
Hey! Remenber ne? |’mthe one who’s going
to be keeping an eye on Casanova here.

YURI
And who’s going to be keeping an eye on
you?

Yuri reaches out to shake Donatella s hand and then holds on
to it.

YURI (cont’d)
I hope you enjoy your vacation. You' re

| eaving... when?
DONATELLA
Two days.
YUR

G ve your nother ny regards.
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DONATELLA
Il will. And you... have a good trip. Be
careful.

YURI
You t oo.

DONATELLA

My nother isn’t nearly so dangerous as she
| ooks, Captain.

Yuri releases her hand. He and Anton exit.

Donatel | a wat ches them wal k down the |long corridor. Just as

Yuri is about to turn back to take one | ast | ook at her, she
qui ckly swi ngs her chair around. Now her back is to him He

doesn’'t see her serious, sad face.

EXT. RUSSI AN BORDER - DAY

Typi cal day. A couple of cars being checked. The guards aren’t
busy. Three of themare in a huddle with the two sinister-
| ooki ng nen, LEONI D and KONSTANTI N.

The guards are noddi ng as Leonid shows them PHOTOGRAPHS of the
prisoner SAVIN. In one photo he’s with Valentina, in another
he’ s al one. Face brui sed.

Yes, the guards are sure they’ ve seen the man and woman
before. Konstantin is witing it all down in a small notepad.

EXT. BIKE TRAIL I N THE WOODS - DAY

Vol kov and Arnie are bicycling through the woods on a snall
path. Arnie sees sonething ahead. He whisper-yells.

ARNI E PROVO
Vol kov! Vi ktor! Stop!

Vol kov stops. Arnie rolls up next to him

ARNI E PROVO (cont’ d)
Up ahead. There’s a vehicle. Wite.

Vol kov | ooks. About a hundred feet ahead a white RANGE ROVER
can be made out through the branches.

VI KTOR VOLKOV
Good eyes. Any peopl e?

ARNI E PROVO
Don’t see any but maybe we shoul d go
around. Just to be safe.
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VI KTOR VOLKOV
No.

Vol kov kicks his heel into the ground and sm | es.

VI KTOR VOLKOV (cont’ d)
Gound is still soft.

EXT. RANGE ROVER IN THE WOODS - MOMENTS LATER

POV on Viktor and Arnie as they spread branches to get a
better | ook at the Range Rover.

No one there.
Vol kov pulls the pistol.

VI KTOR VOLKOV
You go check it out. 1'll cover you

Arni e goes creeping around the large brush area they are using
for cover.

Arnie carefully circles the vehicle. He makes his way around
to the driver’s side. Is just about to ook in when there is a
pi erci ng SCREECH SCREECH noi se fromthe car

Arnie junps. Wien he cones to earth he turns and sees Vol kov

com ng out of the brush holding an el ectronic key. Not even
smling. Arnie catches his breath.

ARNI E PROVO
You dirty son-of -a—

| NT. DONATELLA S APARTMENT/ BEDROOM - DAY

Donatella is dressed, ready to go. She's wearing a beautifully
tailored suit. She's just putting a fewtoilet articles into
the suitcase on the bed. She reaches into her pocket and pulls
out the small anber bottle. She puts it in a side conpartnent.
Cl oses the suitcase.

EXT. ROADHOUSE CAFE - THE NEXT DAY

It’s a beautiful day. The heavy-set CAFE LADY is standing just
outside taking a break and talking to the two sinister-1|ooking
men, LEONI D and KONSTANTI N.

She i s noddi ng her head as Leonid shows her the PHOTOS of
Savin and Val entina. Konstantin takes notes.

EXT. MOSCOW - DAY

The city is in the distance. The white Range Rover approaches.
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EXT. MOSCOW CLASSY HOTEL - DAY

The white Range Rover is parked at the entrance. Arnie is
pul ing out his rucksack for the BELLHOPS. He notices all the
activity and serious nen in plain suits.

ARNI E PROVO
(to Vol kov)
What’ s goi ng on?

A Bel | hop answers.

BELLHOP
The Vice-President is here. A debate with
Conrade Drabinov... in the G een Room

Vol kov checks his watch, speaks to Arnie.

VI KTOR VOLKOV
Maybe we can catch part of it. W’ ve just
got time to get cleaned up.
(to the bell hop)
We cycle early in the nornings. Have the
bi cycl es taken up with the |uggage.

| NT. MOSCOW CLASSY HOTEL/LOBBY - LATER

Di ng. El evator doors open. Arnie and Vol kov energe. Arnie is
still grousing about the hideous clothes.

VI KTOR VOLKOV
You | ook fine. A distinguished man.

ARNI E PROVO
I look like an idiot.

There are a nunber of people waiting near the entrance to the
Green Room Sone of themare craning their necks to see inside
over the heads of the serious nen with earpieces and bulges in
their suits.

On one side of the door there is a camera crew mxed in with
t he onl ooker s.

Arnie and Vol kov step up to a HOTEL EMPLOYEE.
HOTEL EMPLOYEE
No one is being seated until the Vice-
Presi dent | eaves.

Vol kov nods. He pulls Arnie over to the side of the door
opposite the canera crew.



VI KTOR VOLKOV
Let’s stand over here. Maybe we can catch a
glinpse of the Vice-President. A good nan.
Coul d never hold his own wi th Drabinov. But
a good nman.

Suddenly Arnie’s face goes ashen.

VI KTOR VOLKOV (cont’ d)
What’ s wrong?

ARNI E PROVO
Over there. The wonman over there. Damm. |
think I know her. |’ve seen that face.

Arnie quickly turns his back to the wonan and faces the wall.
Vol kov | ooks. He sees an attractive wonan talking to the
camera crew.

VI KTOR VOLKOV
Who i s she?

ARNI E PROVO
I don’t know. Can’t place her. Dam. O al
the rotten |uck

VI KTOR VOLKOV
She’ s coming over this way.

There’'s a wonan’s hand on Arnie’'s shoul der. He turns.

COLLETTE VERDUN
Excuse me, would you m nd noving just a
st ep?

ARNI E PROVO
Wha—=2 No. O course... Not... O ...

Vol kov hel ps to position Arnie so he is just behind Collette
Verdun as she notions to her caneranman. Vol kov | eans in toward
Arnie. Can't resist rubbing it in.

VI KTOR VOLKOV
VWhat | uck. She doesn’t seemto renenber
you.

There is a flurry of activity as Drabinov’'s entourage enters.
Dr abi nov appears, shaki ng hands, signing autographs. Wen he
sees Collette he is only too eager to let her grab his arm and
stick a mcrophone in his face.

COLLETTE VERDUN
M. Drabinov, you did very well in the
debate with the Vice-President.



DRABI NOV
(1 aughs)
I did nmuch better than “very well.” The
Vice-President is a very smart man. He can
speak beautiful words. But no words can
di sgui se the condition of our country and
the m sery of our people.

COLLETTE VERDUN
Some people say it is the Communists and
the crimnals who are causing the probl ens.

DRABI NOV
Those people are... incorrect.

They begin to wal k away. Collette continues to hold onto his
arm and keeps the m crophone in his face.

Arnie turns to Vol kov who is still smrking.

ARNI E PROVO
It didn't register right away. | saw the
face. | thought | knew her from—

VI KTOR VOLKOV
Look. Two beautiful wonen. | think they
know you. Could you introduce ne?

Arnie turns to | ook. There are admirers surroundi ng Drabi nov.
He has stopped to oblige TWO GAUDY TARTS, one short, one tall
both shapely. He is pretending it’s hard to hear over the
crowd noi se so the wonen have to lean in close to tell him
their names. He has to nuzzle their ears to talk back to them

They each hand him a piece of blue paper for himto autograph.
Collette has a benused smle on her face as she watches him
soaking up the attention fromthe pretty, giggling wonen.

Arnie and Vol kov are finally allowed into the G een Room
ARNI E PROVO
You're not going to believe this, but those
two do | ook sort of famliar.

Vol kov gi ves hi man exaggerated | ook of disbelief. They both
| augh.

[ NT. MOSCOW CLASSY HOTEL/17TH FLOOR - DAY

Dr abi nov and his entourage are wal ki ng down the corridor.
Collette Verdun is still with himbut the canera crew is being
hel d back.

Dr abi nov stands next to the door to SU TE 1700. He | eans
toward Col |l ette.
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DRABI NOV
You and your notebook are wel conme to
continue inside. No caneras.

COLLETTE VERDUN
If that’s the way it has to be.

Dr abi nov gives orders to one of his nen.

DRABI NOV
W' | | be having lunch in.

I NT. RUSSI AN VI LLAGE/ CAFE - DAY

Lunchtime. Pretty busy. Hectic. But LEONID and KONSTANTI N have
cornered GALYKOV, the owner. He's anxious to get back to work
and so agrees readily that he has seen the man in the
PHOTOGRAPHS.

GALYKOV
Yes, yes, that’s him He was with a taller
man.

| NT. MOSCOW CLASSY HOTEL/8TH FLOOR - DAY

W' re followi ng the TWO TARTS as they wal k down the corridor
They stop at Room 831. One of themtaps lightly on the door
then uses a key to open it.

[ NT. MOSCOW CLASSY HOTEL/ ROOM 831 - CONTI NUQUS

The Two Tarts enter. Across the roomthere is a man sitting at
a table with his back to them He finishes up his phone
conversation and turns around. It’s Anton.

The Two Tarts place a | arge autograph al bumon the table. And
then they very carefull y—gi ngerl y—open the albumto the

pl ace where there are two sheets of blue paper with Drabinov’s
scraw i ng.

Anton smles and | ooks up at the Tarts. W see their faces for
the first time. Even with their trashy nakeup and w gs we
recogni ze Dasha and Val entina. They are smiling back at him

I NT. MOSCOW CLASSY HOTEL/17TH FLOOR - HOURS LATER

Down at the end of the corridor we can see Collette Verdun's
tired news crews entering the elevators. Doors close.

| NT. MOSCOW CLASSY HOTEL/ DRABINOV' S SU TE - DAY

THREE MEMBERS of his entourage are sitting around in the
l'iving roomarea, reading a paper, watching TV.
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I NT. MOSCOW CLASSY HOTEL/ DRABI NOV' S BEDROOM - DAY

The lights are out. The drapes are drawn. Drabinov is lying in
bed snoking a cigar. Collette is sitting on the other side of
t he bed. She picks up the coffee pot.

COLLETTE VERDUN
Cof fee' s col d.

DRABI NOV
Warmit up.

COLLETTE VERDUN
How about if | warm you up.

Collette |l eans over him They are about to kiss when a
j el l ybean appears between her teeth. He stops and | aughs.

DRABI NOV
Naughty girl. | told you before | don't
i ke the bl ack ones.

She smiles. Shrugs. Puts it back in her nmouth as she reaches
over for another. She puts a red jellybean in her nouth and
hol ds it between her teeth.

She |l owers her face to his until their Iips neet. Wen she
pul Il s away Drabinov is holding the jellybean between his
teeth. He bites down on it. They both [ augh. She snuggles in
besi de him

I NT. MOSCOW CLASSY HOTEL/17TH FLOOR - NI GHT

Much later. The news crew is long gone. There is a bored
BODYGUARD st andi ng out si de Drabinov’'s suite.

ON THE DOOR It opens. A waiter backs out into the hall. W
catch a glinpse of Drabinov and Collette sitting at a table.

Qur POV is at the waiter’s hip level as he turns around. He is
carrying a tray with dirty dishes. On the tray are four

di stinctive coffee nmugs, deep brown with faceted sides that
now contain inlays of polished dark wal nut.

I NT. MOSCOW CLASSY HOTEL/ROOM 831 - M NUTES LATER

Drapes are drawn. Lights are dimmed. Valentina and Dasha are
wearing rubber gloves. Dasha is working at a conputer

ON THE SCREEN: Enl arged i mages of fingerprints.
Valentina is exam ning a sheet of the blue autograph paper

with a handheld ultra-violet scanner. She stops when she sees
a fingerprint.
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VALENTI NA DANI LOVA
CGot it.

Val entina uses a ruler to cut a 1"x 8" strip out of the blue
paper. She is careful to include the fingerprint.

There is a knock at the door. Dasha rushes to open it.

Anton, in waiter’s uniform enters carrying the tray of dirty
di shes. Dasha picks up one of the coffee nugs by putting her
fingers into the cup and spreading them She carries it over
to the table. Picks up the scanner.

Fi ngerprints show up on the wal nut insets.

They all smle at one another.

EXT. ST. PETERSBURG TRAIN STATION - NI GHT

Donatella is anong the passengers exiting the train. She is
wearing |loose-fitting jeans, a bulky coat and a ratty bl onde
wig with a floppy hat.

CUT TO Donatella tal king on a public phone.

DONATELLA
...sonme place public. I'll decide where.
(beat) Fine. Then goodbye. It was a
pl easure doi ng busi ness with—(beat) Yes,
I"mstill here... 1"1l call you in the
norning to tell you where, when

She hangs up. Takes a breath. Myves out.

INT. LI THUANIAN POLI CE HQ BASEMENT CELLS - N GHT

FOUR GUARDS and TWD CIVILIANS are just trooping up to a cel
door. The key rattles in the |ock. The door opens.

W see Savin sitting on his cot. He stands. Takes a few steps
backward until he hits the wall. The nmen enter.

| NT. DONATELLA' S HOTEL ROOM - NI GHT

Donatella is propped up in bed. Still dressed. Staring blankly
at the TV while fiddling with a small object in her right
hand. More magic. Sl eight-of-hand.

ON THE TV: Collette Verdun is giving her report on Drabinov.
We can just make out ARNIE PROVO standing in the shadows
behi nd her |eft shoul der.

There is a snall smle on Donatella s face.



We | ook at her right hand. The small object is a .25 caliber
bullet. She is rolling it over and under her fingers. Making
it appear, disappear.

INT. SAVIN S CELL - N GHT

Savin's body is strapped to a stretcher. There is even a strap
hol di ng his head down. And so he has to strain to see the
civilians giving himan injection in his right arm

EXT. ST. PETERSBURG HOTEL - THE NEXT DAY

It’s a huge old hotel, classy and elegant. It sits facing St.
Pet ersburg square which is decorated with red, white and bl ue
bunting. Across the square, directly opposite the hotel,

wor kmen are putting the finishing touches to a review ng

st and.

The white Range Rover is pulling up to the hotel.

ARNI E PROVO
All this is for the President’s birthday?

VI KTOR VOLKOV
Not all for him It’'s also a big party for
t he people... celebrating denocracy. And
he’ s supposed to be making an inportant
speech. Everybody is going to be here.

ARNI E PROVO
Except us.

They drive by a corner where SI X POLI CEMEN are getting
instructions froma SUPERI OR Vol kov is pl eased.

VI KTOR VOLKOV
Look at all the security. Here. Over there.
And these are just the ones we can see.
Yes, we’'ve nade a good pl an.

EXT. ST. PETERSBURG STREET/ RESTAURANT - DAY

It’s a quiet part of the city. Afternoon.

There are six tables in front of the restaurant. On each table
there is a white linen tablecloth and a bow of fruit. Ow ng
to the tine of day and the chill in the air, the tables are
enpty. Except for Kira Gaznov. He is sitting at a table by

hi nsel f. Si pping his drink.

H s BODYGUARDS are in the background out of the way.
Yegor is checking Donatella s purse. It’s okay. She approaches

d aznov's table. He doesn't stand. Just notions for her to
sit.

83.



84.

DONATELLA
Sonewhere in the Lubrusk frieght yard there
is a boxcar with your shipnent inside—

KI RA GLAZNOV
My shipment. It is in the same containers?

DONATELLA
| assune so. |Is that inportant?

@ aznov shrugs. Mdtions for her to continue.

DONATELLA (cont’ d)
A railroad spur fromthe Lubrusk frieght
yard runs five kilonmeters directly into the
war ehouse of an abandoned factory just
outside the city.

KI RA GLAZNOV
Where...? Exactly. ..

DONATELLA
Bef ore noon tonorrow you will receive a
call. They will give you directions. They

have set up the route so you can be
observed the entire trip. There will be a
checkpoi nt about a kilometer fromthe

war ehouse where your truck and one
autonobile will be inspected. They wil|
all ow you to be acconpani ed only by the
driver of the truck and four nmen. If you
fail to follow the instructions at any
point the deal will be off.

KI RA GLAZNOV
Forgive nme. But | don't see how you are
hel ping ne. They will tell ne all this.

DONATELLA
I am going to give you the |ocation of that
war ehouse. Toni ght. Just before m dnight.
At sone point after mdnight you will take
ten of your men to the warehouse. There are
two rail lines inside. On themare a couple
of old boxcars and a tanker car.

Kl RA GLAZNOV
Tanker ? What ki nd of tanker?

DONATELLA
Liquid nitrogen. Safe. Hasn't been used for
years. Your nmen will enter the tanker,
close it up and wait until noon tonorrow.
They shoul d take food and water enough for—



KI RA GLAZNOV
How am | going to get ten nen into the—

DONATELLA
They aren’t watching the warehouse now.
There is nothing there now They are at the
frieght yard watching your shipnent.
Tonorrow a | oconotive will nove the boxcar
and several other cars south, down the spur
and into the warehouse where the deal wll
be made. Your nen will already be there.
One of them should know how to operate a
| oconoti ve.

KI RA GLAZNOV
But they will have nen too.

DONATELLA
Their men will be busy watching the boxcar
and your truck as it approaches. They w ||
only have five nmen in the warehouse. After
your nen have killed them you take the
| oconotive and continue south with it.
There is no one watching the southern exit.

KI RA GLAZNOV
Where is this abandoned factory?

She slides an envel ope across to him

DONATELLA
Al the details are in here. Layout of the
war ehouse. Position of the tanker.
Everythi ng you need to know... except the
| ocation of the factory. I will call you
tonight with that information

@ aznov | ooks up and down the street. Smrks.

KI RA GLAZNOV
You have chosen a good | ocation for our
nmeeting. Public, but no one around. | could

take you now. | could take you sonme pl ace
qui et where you could nmake a | ot of

noi se... before you tell ne the |ocation
and anything else I want to know.

Donatella tries to keep her cool. She reaches to the bow
fruit and picks up an orange.

DONATELLA
You coul d.

She turns the orange over in her hands a couple of tines.

of
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DONATELLA (cont’ d)
If I trusted you...

She surprises G aznov when she tosses the orange about five
feet in the air.

PHFFT! There's a puff of blue-grey snoke and the orange seens
to twitch in md-air. Gaznov and Yegor are startl ed.

The orange cones down. Donatella catches it.

DONATELLA (cont’ d)
...1f I had conme here not knowi ng you re a
crook.

@ aznov wat ches as she opens up the orange. She holds it for
himto see. There is a .25 caliber bullet inside.

A aznov’'s eyes are flitting around. Looking down the street.
Across the street. Up at the roof tops. Yegor has his hand
inside his coat ready to go for his gun.

Donatel |l a picks the bullet out of the neat of the orange. She
drops it on the table next to daznov's drink

DONATELLA (cont’ d)

The next one... the one that will go in
your brain... has an explosive tip. Mikes a
big ness... So I'mtold.

@ aznov is antsy. Ready to leap fromhis chair.

DONATELLA (cont’ d)
Rel ax. If | wanted you dead, you' d be dead.

KI RA GLAZNOV
What do you want ?

DONATELLA
Only what you promised nme to betray ny
friends.

G aznov reaches inside his coat and pulls a thick manila
envel ope from his breast pocket.

KI RA GLAZNOV
VWi ch brings up the question... why do you
betray your friends?

DONATELLA
Wiy does anybody do anythi ng? Love, envy,
hate... Revenge. Money... | was able to

betray them because they trusted ne not to.
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@ aznov relaxes and smles. He places the envel ope on the
t abl e.

DONATELLA (cont’ d)
You coul d never betray nme because | don’t
trust you.

@ aznov is about to slide the envel ope across to her.

DONATELLA (cont’ d)
Pl ease. Coul d you open it up?

KI RA GLAZNOV
Open it?

DONATELLA
Open it and lift the bills out so ny
associate with the rifle can see you are
keepi ng your end of the bargain.

A aznov opens the envel ope, reaches inside and lifts the bills
up slightly so they are visible above the edge of the
envel ope. d aznov snmiles. Slides the envelope to Donatell a.

KI RA GLAZNOV
I could find a place in my organization for
a smart girl |ike you...

He | ooks around at the roof tops.

KI RA GLAZNOV (cont’ d)
..and your friend.

There’s a bus rolling down the street. Donatella takes the
envel ope and st ands.

DONATELLA
If you ever open an office in Paris, give
me a call. W'll talk.

She wal ks toward the bus stop. She pauses next to Yegor.

DONATELLA (cont’ d)
Pl ease don’'t try to followne. It wll make
ny friend... nervous.

EXT. ST. PETERSBURG - NI GHT

A long shot of the city as night falls.
I NT. ST. PETERSBURG SQUARE HOTEL - ARNIE'S SU TE - N GHT

It’s been a long day, late night. Everyone is tired. The
| uggage is still over by the door next to the two bicycles.
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Anton and Yuri are sitting at a table. Arnie and Vol kov are
standi ng behind them | ooking over their shoulders at a | arge
sheet of paper. On the paper is a diagramof the warehouse and
the railroad |ines.

Yuri answers his cell phone.
Vol kov stretches and wal ks over to the bar. Arnie follows him

VI KTOR VOLKOV
Once again, | can see there is a question
you want to ask

ARNI E PROVO
Vell, I"'mjust thinking... It seens to ne
we coul d use nore nen.

Vol kov freshens their drinks.

VI KTOR VOLKOV
You re right. We could. Wsh we had them
But this operation is so inmportant | am
able to use only those people | trust with

ny life.

ARNI E PROVO
Wi ch brings up another question. How did
you do it?

VI KTOR VOLKOV
Do it?

ARNI E PROVO
Wth G aznov’'s nen... You poured all the
drinks-- excuse ne-- Ml enchenko poured al
the drinks fromthe same bottle.

VI KTOR VOLKOV
Ah, yes, | see... The insides of the
gl asses were coated. An old KGB trick.

ARNI E PROVO
And do you really Il ook so much like this
Mal enchenko guy?

VI KTOR VOLKOV
No. He’s a man who lives in the shadows.
Deals only with G aznov. Only a few peopl e
have ever seen a photo of him

ANTON
General . A nonent, please.

Vol kov and Arnie return to the table.
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| NT. DONATELLA' S HOTEL ROOM - NI GHT

There are a nunber of objects laid out on the bed in an
orderly manner: Canteen, sandw ches, pistol, sweater.

Donatella is placing theminto a back-pack.

EXT. H GHWAY/ AMBULANCE - NI GHT

A white anbul ance is traveling through the night.

IN THE AMBULANCE: Savin is strapped to a gurney. Unconsci ous.
UP FRONT: Leonid is driving. Konstantin is the passenger.
EXT. WAREHOUSE - NI GHT

Very dark. Everything is in great shadow masses. The
war ehouse is huge, about 300 feet long. It stands apart from
t he abandoned factory.

DONATELLA (V. Q.)
At sone point after mdnight you will take
ten of your men to the warehouse.

We hear voices. Wi spering. W hear nen. Mving. Heavy boots
on gravel. C othes brushing past heavy overgrowh. W see
shadows novi ng.

CLOSE ON SEMYON' S face. Night-vision goggles.

SEMYON
This way. Over here. Quiet.

Semyon’ s POV through the NI GHT-VI SI ON GOGGLES: W can see
Yegor and NINE MEN stealthily approaching the warehouse. They
are followng a pair of railroad tracks.

| NT. WAREHOUSE - CONTI NUQUS

The nmen enter the warehouse through the | arge openi ng neant
for rail cars. The ceiling is three stories high and criss-
crossed with beans and girders; sone fixed, sone on pulleys.
Once inside the nen pull out small dimlights and fan out.

The railroad tracks run conpletely through the | ength of the
war ehouse and out the other side. On the left track there are
two old boxcars. On the right track, near the other end of the
war ehouse, is an old tanker car. Used to be a gleam ng silver.
Now it’s dull and rusting.

Just to the right of the tracks is the |oading dock that also
runs the length of the warehouse.
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DONATELLA (V. Q.)
Your nen will enter the tanker, close it up
and wait until noon tonorrow.

Senyon is standing by the tanker car when Yegor approaches
with the other nen.

YEGOR
Everything' s clear. Been deserted for
years.

SEMYON

Good. Get the nmen and equi pnent inside,
t hen make sure the valves are open. 1’|
get this side.

YEGOR
Al right. Everybody up top. Inside.

The nen begin clinbing up top. Several of thementer the

t anker through two openings that | ook Iike submarine hatches.
O her men pass weapons, canvas bags and oxygen tanks down to
t hem

Semyon wal ks al ong the side of the tanker insuring that the
val ves are open. He neets Yegor at the end of the car. They
| ook up and see the last of the nmen | owering thenselves into
t he tanker.

Semyon turns to Yegor.

SEMYON
You' ve explained to themthat if anyone
makes a sound before G aznov gives the
signal you'll personally cut their throats?

YEGOR
O words to that effect.

Yegor begins clinbing on the tanker. Senyon turns to go.

SEMYON
Good luck then. I’'lIl see you tonorrow

EXT. ST. PETERSBURG SQUARE - A NEW DAY

WORKMEN are putting the finishing touches to the review ng
stand. POLICE are rehearsing their duties for tonorrow.

EXT. LUBRUSK RAIL YARD - DAY

It’s a massive rail yard with scores of tracks and cars. A
LOCOMOTI VE is nosing up to THREE BOXCARS.
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DONATELLA (V. Q.)
A |l oconptive will npve the boxcar south.

Yuri is operating the |oconotive. They are all wearing
headsets but because of the noise Anton notions to hi mwhen
the | oconotive connects with the first boxcar. Now he runs
along the track to the third boxcar where Major Petrenko hel ps
himinside. Anton | eans out and gives Yuri the signal to go.

The | oconoti ve begi ns pushing the three cars down the track.

INT. ST. PETERSBURG SQUARE HOTEL - ARNIE'S SU TE - DAY

Arni e and Vol kov are preparing. Checking weapons. Kevl ar
vests. They are wearing earpieces with tiny m crophones.

Vol kov goes to the two bicycles | eaning agai nst the wall near
the door. He pulls the pistol fromunder the seat of his bike.

EXT. GLAZNOV' S ESTATE - DAY

d aznov's linmousine is at the entrance. Just behind it is a
| arge truck. A DOZEN MEN are standing around. Witing.

DONATELLA (V. Q)
You will receive a call

INT. GLAZNOV' S DEN - DAY

There is an air of nervous energy. daznov is sitting behind
his desk snoking a cigar. Senyon is standing at the w ndow
wat ching the nen out front. G aznov checks the clock: 11:45.
The PHONE RI NGS.

EXT. GLAZNOV S ESTATE - CONTI NUQUS

DONATELLA (V. Q.)
They will give you directions.

Semyon expl odes through the front doors barking orders.

SEMYON
Everyone to your places! Mve! Myve!

EXT. RAILROAD SPUR - DAY

In the deserted countryside the | oconotive is pushing the
t hree boxcars down a single rail line overgrown with tal
grass.

EXT. COUNTRY ROAD - DAY

G aznov's linmousine is travelling over a narrow dirt road.
G aznov is in the back with Senyon. TWO MEN are in the front.
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The truck is bouncing along just behind the |inousine.

There’s a sharp turn ahead. They sl ow down. As soon as they
make the turn they are forced to stop by a barrier blocking
the road. A MAN in a ski mask hol ds a submachi ne gun on them

DONATELLA (V. Q.)
There will be a checkpoint where your truck
and autonobile will be inspected.

The man at the barrier points up the hill to another nasked
man who is aimng a rocket |auncher at the |inousine.

KI RA GLAZNOV
Just do as he says.

The barrier man opens the driver’s door and | ooks inside. He
opens the back door. Looks inside. He turns to the driver.

BARRI ER MAN
Open the boot.

The driver gets out and goes to the back of the car while the
barrier man wal ks to the truck. He goes to the rear of the
truck and shoves the door up into the open position. Enpty.

The barrier man wal ks around to the passenger side of the
truck and steps up to the cab to | ook inside.

He steps down and returns to the back of the |inousine. The
driver has the trunk lid open. The barrier man checks the
trunk then turns to the driver

BARRI ER MAN (cont’ d)
You'll cone to a yellow post. Turn right
and follow the dirt road. You'll see a
war ehouse. Pull inside the north entrance.

EXT. DIRT ROAD - DAY

The truck is follow ng the Iinousine.

DONATELLA (V. Q.)
If you fail to follow the instructions at
any point, the deal will be off.

POV is frominside the |linousine. daznov and his nmen can see
t he warehouse off in the distance (it’s about the size of a
pack of cigarettes held at arnmis |ength).

They can even nmake out the | oconotive, just now pushing the
t hree boxcars inside the warehouse.



| NT. WAREHOUSE - DAY

There is a van parked outside the south entrance. Arnie and
Vol kov are standing near the white RANGE ROVER which is parked
on the | oading dock just inside the south entrance.

The tanker car is about forty feet nearer to the center of the
war ehouse.

DONATELLA (V. Q.)
Their men will be busy watching the boxcar.

At the north end the boxcars are just entering on the sane
rail line as the tanker car. Anton and Petrenko step out of
the | ead boxcar and onto the | oading dock while the cars are
still noving.

Petrenko clinbs up on top of the car and signals to Anton who
relays the signal to Yuri in the |oconotive. The train is
noving slowly but doesn’t stop quickly enough to avoid bunpi ng
t he tanker car.

QUI CK CUT TGO

| NT. THE TANKER CAR - CONTI NUQUS

In the dimlight we can see Yegor and his nen are jolted as if
i nside a depth-charged submari ne.

BACK TO
| NT. WAREHOUSE - CONTI NUQUS

POV: Over Yuri’s shoul der as he watches Anton notioning himto
conti nue pushing the tanker car.

DONATELLA (V. Q.)
They will have only five nmen inside the
war ehouse.

ON ANTON as he signals Yuri to stop after the tanker car has
been pushed about thirty feet. The tanker car is now about
even with Arnie and Vol kov.

Anton renoves the |l ock fromthe nm ddl e boxcar and slides the
door open. The netal coffins are stacked inside.

Arni e and Vol kov join himby the doors.
ANTON
Everything went snoothly. We could see them
appr oachi ng.

The three of them stand by the open doors of the mddle
boxcar.
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Petrenko kneels on top of the boxcar nearest the tanker. Yuri,
still in the cab of the | oconotive, steps back into the
shadows. They all take a deep breath.

ARNI E PROVO
Ganme day.

VI KTOR VOLKOV
It’s your decision

ARNI E PROVO
Par don?

Vol kov was speaking to Yuri over the headset.

VI KTOR VOLKOV
Sorry, | was speaking to—

ON YURI in the |loconotive. Into his headset.

YURI
They are here, Ceneral.

Anton, Arnie and Vol kov are facing the north entrance. They
can see the |inousine approaching with the truck right behind.
The linmousine pulls into the warehouse far enough so the truck
is inside. They stop.

The |inmousi ne driver and passenger clinb out along with the
truck driver and passenger

And then d aznov and Senyon get out. They wal k toward the
m ddl e boxcar and are followed by the two nen fromthe

[ i mousi ne. @ aznov seens pl eased when he sees the coffins
i nsi de the boxcar.

KI RA GLAZNOV
| see you have brought ny property.

VI KTOR VOLKOV
It’s yours if you have brought ny noney.

Qur POV is fromjust behind Anton, Arnie and Vol kov. And now
our POV is noving; noving back, up and away. Back over to a
far corner of the warehouse and then behind a wall and into a
smal | encl osed space.

I NT. SMALL WAREHOUSE SPACE - CONTI NUOUS

Donatella sits in the cranped dark space with a scoped rifle.
Her face is glistening from perspiration.

DONATELLA
Your day has finally arrived, General.

She puts her cheek to the stock and her eye to the scope.
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CROSSHAI R POV: The inmage is fuzzy. Donatella focuses on the
men by the boxcar. Anton, Arnie and Vol kov have their backs to
her. G aznov and his nen are standing on the other side of the
boxcar doors facing them

G aznov gives a nod to the truck. The two nmen get out and wal k
up to the linousine and place a briefcase on the hood.

VI KTOR VOLKOV
That doesn’t look like it would hold ten
mllion dollars.

KI RA GLAZNOV
The beauty of dianonds is that they don't
t ake up much space.

Thr ough the CROSSHAI RS we see d aznov turn his back to Vol kov.
He casually steps into the open door of the boxcar and nakes a
qui ck count of the coffins. In the foreground the CROSSHAI RS
are unsteady as they ZOOM I N on the back of Vol kov’ s head.

DONATELLA (Q.S.)
Cone on... turn around, asshol e.

VI KTOR VOLKOV
| told you I wanted ten mllion Anerican
dol | ars cash

@ aznov reaches into his pocket and pulls out a renote device.

KI RA GLAZNOV
But you will find it is | who will be
giving the orders here.

The CROSSHAI RS are squarely on Vol kov’'s head. d aznov is just
behind him He turns to face him Smrking.

DONATELLA (Q.S.)
Take one step to your left please.
Vol kov takes one step to his left.

DONATELLA (O. S.) (cont’d)
Thank you.

SNI T! W& hear a silenced shot fromthe rifle.

ON VOLKOV and ARNIE as the shot goes fluttering by their ears
i ke a humm ng bird.

@ aznov has a surprised expression on his face. He | ooks down.
There is a FEATHERED SYRI NGE sticking out of his chest.
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Everybody goes for their guns. d aznov presses his renote as
his eyes roll up into the back of his head.

QUI CK CUT TO
| NT. THE TANKER CAR

Yegor is holding a small receiver. The light flashes.

YEGOR
Al right! Let’s go! Up and Qut! Co, go!

BACK TO
[ NT. WAREHOUSE - CONTI NUQUS

Now everyt hi ng happens quickly and all at once.

Bot h HATCHES of the tanker car unlatch and open about three
i nches before they— CLANK—are BLOCKED BY A BEAM hangi ng down
fromthe ceiling.

Suddenly guns are blazing. Yuri is in a firefight with the two
men by the |inousine. Anton, Arnie and Vol kov are firing at
G aznov’'s nen at cl ose range.

Everybody is wearing Kevlar. There's a |ot of yelling,
scream ng, ducking, staggering back as they’'re hit. Arm shots
spin them around, |eg shots take them down.

Vol kov is hit in the side. Arnie goes for head shots.

VWH LE THHS IS GO NG ON: Petrenko runs to the top of the
t anker, closes and | ocks the hatches.

AND: Dasha and Val entina rush in fromthe south entrance at
the track level. They are quickly attaching gas tanks to the
val ves. W hear the HI SS of the gases entering the tanker.

The gunfight is over. Yuri stunmbles out of the | oconotive.
There’s bl ood on his chest.

YURI
I"'mhit.

Qur POV is fromthe north entrance | ooking down the |ength of
t he war ehouse. We are behind the truck and can see into the
interior.

Arni e rushes toward our POV to help Yuri.

Vol kov and Anton are draggi ng d aznov out of the building
t hrough the south entrance.



Just to the right, over in the corner we can see Donatella
energi ng fromher hiding place and conm ng down a | adder.

I NSI DE THE TRUCK we can see all the way to the back wall. It’s
noves. Lurches. Sonething pounding on it fromthe other side.
And then it crashes to the floor. Fake wall. SEVEN GUNMEN rush
out frombehind it.

They spill out onto both sides of the truck. The four nen who
junp out the left side nearest the | oconotive catch Arnie and
Yuri in the open and begin firing. Yuri is hit again. Arnie
fires back while he dunps Yuri down to the track |evel then
junps down after him

The three nen who junp off the right side of the truck see
Donatella running to help Arnie. They open up on her. She’s
hit in the shoulder. Dives for cover in front of the

I i nousi ne. She takes out one of the men. Terrible pain when
she fires. She chanbers anot her round.

Meanwhi | e, Anton, Petrenko and Vol kov are putting d aznov into
t he van when they hear the shooting start up again.

VI KTOR VOLKOV
VWhat the hell ?

Petrenko and Anton start back into the warehouse.

VI KTOR VOLKOV (cont’ d)
No! Get d aznov out of here! Now

Back inside Dasha and Val entina have rushed up to help Arnie.

Si x gunnmen are blasting away at them Bullets are ricocheting
of f the | oconotive and chi pping away at the | oadi ng dock.

Four of the men run outside the warehouse and cone in again at
track level. They are conming at Arnie, Yuri and the girls from
the other side of the | oconotive.

Vol kov is com ng dowmm fromthe far end. Just when he is at the
front of the linousine two gunnen pop up frombehind it and
begin firing. Donatella takes out one of the nen and before he
can shift his aimshe throws the bolt and gets the other one.

It’s quiet for a nonent. Donatella hobbles around to the other
side of the linobusine to be with Vol kov.

VI KTOR VOLKOV (cont’ d)
Is that all of then?

DONATELLA
VWhere is Yuri?

97.



98.

Arnie raises his head. He and the girls are between the
| oconotive and the first boxcar.

ARNI E PROVO
W' re here.

Down at the track |l evel we see two nen stealthily noving
toward the front of the | oconotive and two nen clinbing up
into the cab.

VALENTI NA DANI LOVA
There's nore. Sone where.

DASHA
Quiet. | hear soneth-

Two nmen junmp fromthe cab and begin firing. The other two nen
begin firing around the front of the |oconotive. Dasha is hit.
Donatel Il a pul Il s Vol kov behind the Iinpusine.

The four nen are blasting away. Qur guys can’'t raise their
heads to take a shot.

And then suddenly the maroon Range Rover cones roaring toward
t he warehouse at the track |level. The man on t he passenger
side junps out running and cuts down the nen near the cab of
t he | oconoti ve.

W t hout stopping the Range Rover continues at speed into the
war ehouse and runs down the nen at the front of the

| oconotive. The driver junps out. He and Valentina finish them
of f.

There is a nonent of silence as the dust settles. Now we get a
good | ook at the two nen fromthe Range Rover... Leonid and
Konst anti n.

LEONI D
Anybody hurt?

Val entina is holding Dasha's head in her |ap.

VALENTI NA DANI LOVA
I think she’s... W’ ve got to get help.

Arni e checks Yuri, then turns to Vol kov.

ARNI E PROVO
It’s bad.

Donatella slunps into Vol kov’'s arnms. Too weak even to cry.
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EXT. ST. PETERSBURG SQUARE - THE NEXT DAY

A beautiful day. The square is filled with people. The
cel ebration has begun. And the speeches.

INT. ARNFE'S HOTEL SUI TE - DAY

The anplified voices of the speakers drone on outside. Arnie
stands at the w ndow | ooki ng out over the square.
Straightening his tie.

There is a knock at the door. On his way to answer it he hears
the inside door to the adjoining suite being unlocked.

He opens the front door. Anton, Valentina and Donatella enter.
G eetings are exchanged.

VALENTI NA DANI LOVA

Vll, well, Lieutenant, in your own clothes
you | ook very... Snappy is the word?

ARNI E PROVO
You told ne | | ooked fine in those clothes.

VALENTI NA DANI LOVA
| lied in case you were one of those
sensitive American men |’ve heard about.

Donatell a | ooks pale and drawn. Her right armis in a sling.

ARNI E PROVO
Donatel l a. Shouldn’t you be in the
hospi tal ?

Vol kov enters fromthe adjoining suite.

DONATELLA
It’s a big day. A big celebration. I can go
to the hospital when | get hone.

ARNI E PROVO
How are Dasha and Yuri? Have you—

ANTON
They're going to recover. They’' ve already
been evacuat ed—t aken hone.

Vol kov gives Donatella a worried | ook, puts his arm around
her .

VI KTOR VOLKOV
Are you going to be all right?

DONATELLA
Wuldn't mss it, General.
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VI KTOR VOLKOV
Well, Arnie...
(checks hi s watch)
At 12:15 in the afternoon your six a.m
flight has officially been cancell ed.

ARNI E PROVO
Oh, great. So now what are we going to do?

VI KTOR VOLKOV
"1l tell you what we’re going to do...

ANTON & VALENTI NA
| mprovi se.

Good- nat ured chuckl i ng.

VALENTI NA DANI LOVA
Wonderful . Now you can acconpany us to the
party tonight after all.

A door knock. Vol kov makes a show of checking his watch again.

VI KTOR VOLKOV
Well, I know you all have things to do.

Goodbyes are exchanged. They' Il see one another this evening.
Vol kov opens the door. A WAI TER has brought | unch.

ANTON
"1l get these bicycles out of the way.

Valentina exits with Donatella. Anton takes Vol kov' s bicycle.

ANTON (cont’ d)
1"l come back for the other one.

They' re gone. The door closes. Arnie turns to the | uncheon
banquet. He's inpressed. Vol kov opens the w ne.

VI KTOR VOLKOV
... W owe you a lot, Arnie. W couldn’t
have pulled it off w thout you. |1'd be
honored if you'd join ne now for a private
cel ebration

Vol kov pours out the w ne.

VI KTOR VOLKOV (cont’ d)
And | have to be honest... W’'re al so
avoi di ng Conrade Drabinov. He’'s hosting his
own | uncheon down in the main dining room
They' || have their torchlight parade
t oni ght .



ARNI E PROVO
Goose-stepping by firelight, eh?

Vol kov hands Arnie a glass. They are about to toast when

Vol kov’ s cel lul ar rings.

VI KTOR VOLKOV
Yes? Al right.
(to Arnie)
It never ends. | apol ogi ze.

ARNI E PROVO
Sure. | under st and.

Vol kov exits just as the band begins to play. There are

fireworks and rockets going off. Arnie goes to the w ndow.
Across the square the president is just being introduced.

Arnie smles. He's filled with the inpulse to lift his glass.

ARNI E PROVO (cont’ d)
Here’s to you, M. President. Here's to
denocracy, to peace, to famly, friends..
Not quite done. Needs sonmething else. He's got it.

ARNI E PROVO (cont’ d)
And trust.

CLOSE ON THE GLASS as Arnie holds it out toward the
celebration in the square. The sun glints off the glass.

The SUI Cl DE SQUEEZE THEME MUSI C cones up
It’s the end of the story and all’s well that ends well.

FADE TO BLACK
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Still bl ack.
Still.
And t hen:

An EXPLOSI ON OF WHI TE LI GHT.
CLOSE ON ARNIE'S FACE. Arnie’s shocked, stupified face.
He turns and | ooks at the door to the adjoining suite.

He turns back to | ook at the glass, at the crystals floating
in the w ne.

He | ooks at the front door. At his bicycle on one side of the
door. At the blank wall where Vol kov’'s bicycle had been.

He turns and | ooks across the square as the President
approaches the podi um

ARNI E PROVO (cont’ d)
Jesus Holy Chri st!

He drops his gl ass.
| NT. HOTEL CORRIDOR - M NUTES LATER

Vol kov is standing outside the door to Arnie’s suite talking
on the phone.

VI KTOR VOLKOV
Everyone shoul d know everyone el se’s job.
(beat) It’s too late for that. Neverm nd.
"1l send soneone to hel p.

Vol kov rings off. He reaches down to the doorknob.

INT. ARNTE'S HOTEL SUI TE - CONTI NUGUS

The door opens. Vol kov enters.

Arnie is slunped on the sofa near the window. H's head is
twi sted at an odd angle. Vol kov cl oses and | ocks the door.

He stands over Arnie for just for a nonent then goes to the
door to the adjoining suite. He opens it and taps on the
inside door. It opens. Vol kov speaks to soneone as he enters.

VI KTOR VOLKOV
Go downstairs. Anton needs
help with the router



The doors cl ose. Arnie opens one eye. And then the other. Wen
he confirnms that Vol kov has gone he junps to his feet. Wat to
do?

ARNI E PROVO
Thi nk! Thi nk! Thi nk!

He | ooks at the phone. Who would he call?

He goes to the door to the adjoining suite. He puts his ear to
it. Tries the knob. Pulls the door open. The inside door is

cl osed.

He puts his ear to that door. Listening. Can’t hear nuch. He
tries his good ear.

BAM BAM A bullet splinters through the door next to his
head. Three nore shots. Fast. MEN SHOUTI NG A WOVAN SCREAMS.

There’s a HEAVY THUWP agai nst the door. Arnie junps back. It
takes a split second to decide what to do.

He ki cks the door open.
INT. VOLKOV' S HOTEL SUI TE - CONTI NUQUS

Surprise! Alarge, wld-eyed man | unges at Arnie. (Redbeard
fromthe village cafe.) They are face-to-face. Teeth clinched.
Redbeard’ s hands are on Arnie’ s shoul ders.

Arnie realizes Redbeard is not |looking at him He’ s | ooking
t hrough him And then his eyes roll up and he drops to the
floor. Arnie sees the blood all over his shirt.

Arnie sees the partially dismantled bicycle on the floor
directly in front of him To his left is the window. The
SCOPED RIFLE is on a tripod. Just beyond the wi ndow there are
two nen on the floor locked in a westling enbrace. Neither of
t hem can get an advant age.

One of the nmen is Major Petrenko. Savin is behind him one arm
around his neck, the other desperately trying to hold onto the
pistol in Petrenko s shoul der hol ster. Petrenko is using al

his energy to prevent Savin fromgetting the pistol out of the
hol ster.

Arnie | ooks at the near side of the wi ndow. Volkov is on the
floor sitting up against the wall. The wound in his side is
bl eeding. There is a new wound in his chest. He is having

t roubl e breat hi ng.

Donatella is Iying across his | egs unconscious. He's pressing
his hand on her wound trying to stop the bl eeding.
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SAVI N
Get nme the key!

Arnie’s brain is working overtine to digest all this.

SAVI N (cont’ d)
The key!

Savin shakes his |legs which rattles his leg irons and the
chain holding himto the radiator

SAVI N (cont’ d)
God damm it! Get nme the key.
(i ndi cates Redbeard)
In his pocket. Get it or I'll finish them

Savin uses every ounce of energy trying to aimthe hol stered
gun at Vol kov and Donatella. Petrenko is working just as hard
to prevent it.

ARNI E PROVO
Al right. Al right. Don’t shoot. No nore
shoot i ng.

Arni e goes through Redbeard’ s pockets. Finds a keyring.

SAVI N
Now—very sl owl y—conme over here

MAJOR PETRENKO

Don't do it.

VI KTOR VOLKOV
Arnie...

SAVI N
Do it!

ARNI E PROVO

kay, I'mdoing it. I'"'mdoing it.

Arni e stands, cautiously, slowy. He steps over Redbeard s
body and trips, stunbles to the floor. The keyring falls next
to the bicycle.

SAVI N
Qui ckl y!

Arni e kneels next to the bicycle.

VI KTOR VOLKOV
Arnie. This man i s—

SAVI N
Shut up!
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VI KTOR VOLKOV
If you give himthat key... he’' Il kill us
all.

Arni e reaches his hand down to pick up the keyring.

SAVI N
Gve ne the key or 1'lIl kill you now.

Savin struggles to point the gun at Vol kov. Petrenko’s face
| ooks like it’s ready to pop.

Arni e quickly reaches under the bicycle seat. It’s there. The
gun. He pulls it out. Points it at Savin.

ARNI E PROVO
Let go of the gun!

Savin begins pulling the trigger. Bullets fly. Volkov is hit
inthe leg. Arnie ains. Pulls the trigger. Nothing.

ARNI E PROVO (cont’ d)
Damm!

Savin continues pulling the trigger. One of the bullets gets
Petrenko. Arnie pulls back the slide on the pistol. Chanbers a
round. Fires. It’s over in two seconds. Savin is dead.

Arni e checks Petrenko. Dead. Vol kov is in pain.

VI KTOR VOLKOV
Arnie. Thank God. Do you know what you’ ve
done?

Arnie |l ooks out over the rifle to the window. He has a perfect
view across the square to the review ng stand. Now he notices
the TV. The President is ON SCREEN delivering his speech.

ARNI E PROVO
I know | just saved the life of the
President. And you... How did you get
involved in this? And why? You said the
President was a friend, that he had to win
the el ection or bad things would happen.

VI KTOR VOLKOV
Listen to ne. We don’t have nuch tine. He
never had a chance to win the el ection
He' || be dead before el ection day. Cancer.

ARNI E PROVO
Then why did you have to kill hinf
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VI KTOR VOLKOV
I amunder orders, Arnie. Hs orders. It’s
his plan and | swear to you he had to order
me to do it.

ARNI E PROVO
You expect ne to believe he ordered his own
assassi nation?

VI KTOR VOLKOV
He—and |, and Donatella and the others—
are doi ng what has to be done to prevent
the world fromslipping back into another
dark age. | told you before... civilization
won’t survive a second Cold War

ARNI E PROVO
God, Viktor, | trusted you... |I—

VI KTOR VOLKOV
Mont hs ago he | earned he was dying. The
Vice President is a good nman but he could
never w n agai nst Drabinov. Even if he did
manage to pull it off the Comuni sts woul d
continue to try to overturn the governnent.
And they woul d succeed. They don’t play
fair, Arnie.

Vol kov reaches into his pocket. He pulls out his wallet and
tosses it to Arnie.

VI KTOR VOLKOV (cont’ d)
Inside. A picture of us together. He was
like a father. | was like a son to him So
he turned to me. He will die and | wll
nmake certain the Communi sts take the bl ane.

Arni e opens the wallet, finds the photograph. Vol kov and the
President in uniform

ARNI E PROVO
It’s easy to fake a photograph.

VI KTOR VOLKOV
Wiy woul d | carry around a fake photograph
to show you when you should at this very
nonent be on an airplane to Baltinore?

ARNI E PROVO
Thi s proves not hi ng.

VI KTOR VOLKOV
Arnie... Wy do | have to prove anything?
You trust ne.
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ARNI E PROVO
I did.

VI KTOR VOLKOV
Three nonths ago | picked ny best people.
Since then we’ve been | aying the groundwork
for this day. W aren’t playing by the
rules either, Arnie. Drabinov and d aznov
are going to take the blame for this. W ve
set up foreign bank accounts in their
nanes. W' ve got accounting books show ng
Dr abi nov and the Conmmuni sts involved in
organi zed cri me.

Vol kov points to Savin.

VI KTOR VOLKOV (cont’ d)
This man... he’s forner Spetsnaz. Sovi et
special forces. One of G aznov’'s nen.
Arnie, this man is Ml enchenko, an assassin
and torturer of nen, wonmen and children.
No, | don’t look |ike himbut you may have
noticed you resenbl e each ot her physically.
You nmay even recognize the shirt he’s
wear i ng.

ARNI E PROVO
That’ s one of those damm ugly—

VI KTOR VOLKOV
You, Arnie, travelled fromLithuania to St
Petersburg as this nman. You |l aid down a
trail. Wtnesses have already sworn to
seei ng Mal enchenko at the border with a
pregnant woman. They saw himfight with a
red- bearded man over a wonan.

ARNI E PROVO
I knew |I'd seen hi m somewher e—

VI KTOR VOLKOV
We even have vi deotape of Mal enchenko in
Moscow as a part of Drabinov’'s entourage.
Mal enchenko is standing right behind himas
he is being interviewed. He was enbarrassed
because he thought he knew t he beauti ful
news worman Col | ette Verdun

ARNI E PROVO
That was a setup?

VI KTOR VOLKOV
Arnie... In a few nmoments—on orders from
@ aznov and Drabi nov—Mal enchenko will step
up to that rifle and shoot the President.
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My anti-assassination squad will be too
| ate. By seconds. But seconds after the
shot is fired they will knock open that
door and kill Mal enchenko.

ARNI E PROVO
Mal enchenko i s dead, Viktor. Your nen are
dead and you are in no condition to--

VI KTOR VOLKOV
That’ s why you will have to nake the shot.

ARNI E PROVO
| =2 Are you out of your mnd—

VI KTOR VOLKOV
Donatell a was our shooter. | couldn’'t nmake
t he shot even without a bullet in ne.
You're going to have to do it.

ARNI E PROVO
God, | can’t believe I thought | knew you.

VI KTOR VOLKOV
You did. And do. I'mstill that person.
Every step of the way |’'ve told you what
you need to know about this operation. Now
I"’mtelling you this: After the shot, the
entire security apparatus of this country
will be nobilized to arrest the
conspirators, sone of whomw || be shot
while trying to escape. W have a |ist.
Sone will commt suicide to avoid the
trial, the punishnment, the disgrace. W
have a list. But none of this can happen
until you nake the shot.

ARNI E PROVO
This is insane. You really believe—

VI KTOR VOLKOV
Listen. To the President. There will cone a
nonent in the speech when he nakes his
announcenent. 1’I1 tell you now what he’s
goi ng to say.

ARNI E PROVO
They hand out advance copi es of speeches
all the tinme—

VI KTOR VOLKOV
Listen! “1 have decided to step down as
your President.”

Vol kov is saying the words a beat ahead of the President.
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VI KTOR VOLKOV (cont’ d)
“Vice President Nikolai Olov has assuned
t he presidency as of noon today. My |ast
request of you now is that you give him
your support and your vote.”

Arni e says nothing. Mnd racing.

VI KTOR VOLKOV (cont’ d)
Arnie, you ve put yourself at a crossroads
in the history of the world. You ve got to
make the deci sion and you' ve got to make it
now. Make the shot, Arnie.

Finally, Arnie noves. He steps up to the rifle, looking at it
as if it’s sone foreign thing.

ARNI E PROVO
You want ne to take this rifle? Aimit at
sonmebody’ s head and. .

He puts the stock against his shoulder, his eye to the scope.
And doesn’t nove.

VI KTOR VOLKOV
Arnie...

Arnie steps back fromthe rifle.

ARNI E PROVO
Viktor. Please. For God' s sake. I'mjust a
guy. An ordinary, regular guy who—

VI KTOR VOLKOV
Ordinary. Like me. And Petrenko and Yuri.
Li ke Donatella and Dasha. Many ordinary
people are going to die, Arnie. Next nonth.
Next year. For the next 50 years. Ask
yoursel f. Ask what you would be willing to
do to save one of them To save a life. To
save a hundred mllion lives. O nore.

Arnie turns back to the rifle.

VI KTOR VOLKOV (cont’ d)
We're running out of tine. He’'s coming to
the end of his speech. “W face heavy seas
whet her we go forward or back. But we can
not stay in the eye of the storm W nust
row...” There'll be a flyover of jets as he
finishes.

Arnie looks at the President on the TV then turns and | ooks
over the scope at the President on the reviewi ng stand. He
bl i nks back the perspiration fromhis eyes.
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ARNI E PROVO
| can’t do it. | just can’t do it.

VI KTOR VOLKOV
O course you can. Just take a breath, then

let it out and squeeze... squeeze the—
ARNI E PROVO

God Damm it! | don’t nmean | can’'t make the

shot! | nean there’s no way | can kill the

president of a mmjor fucking country!
The President is coming to the end of his speech. Applause is
bui I ding. The jet flyover is approaching. Vol kov has to yel
over the noise.

VI KTOR VOLKOV
Do it, Arniel Do it nowl Do it!

CRACK!
FLASH CUT- CLOSE ON ARNIE'S FACE, covered with perspiration
EXT. ARNI E' S HOUSE/ BACK YARD - DAY

ARNI E' S PERSPI RI NG FACE.

PULL BACK. Arnie’s in his own back yard coachi ng his daughter
Kat hy. He tosses another ground ball to her right. She
backhands it into her glove and throws it back to Arnie. SMACK
into his glove.

Arnie’s wife, Susan, sticks her head out the door. It’'s
ur gent.

SUSAN PROVO
Arnie! Quick! It’s on TV!

INT. ARNIE S HOUSE/ LI VI NG ROOM - CONTI NUQUS

Arni e, Kathy and Susan are standing in front of the TV.
ON SCREEN: Scott Ross is anchoring the special report.

SCOTT RCSS
—police are reaching even beyond the
borders of Russia itself and arresting
citizens of former Soviet Republics.

We see clips of police taking handcuffed nmen out of their
houses and hustling them past the canmeras. Qther police are
carryi ng boxes of evidence.



SCOIT RCSS (V.Q) (cont’d)
The dragnet has so far pulled in over two
hundred conspirators with close ties to
Dr abi nov and t he Communi st s.

KATHY PROVO
Dad, | can't believe you were actually
there when it happened. And you didn’'t see

anyt hi ng?

W nove from Kathy’'s face to Arnie’s and then slowmy nove in
on the TV.

ARNI E PROVO
No. | was way across town.

ON SCREEN: As we nove in closer the sound goes down. W see a

grainy imge of Collette Verdun interview ng the guards at the
border station, the Cafe Lady and Gal ykov.

ARNI E PROVO (V.Q. ) (cont’d)
Al | heard were the sirens.

We keep noving in on the screen until all we see is snow. And
t hen the snow becones another picture on another TV screen.

| NT. ANTON S DOMWNSTAIRS SUI TE - DAY

PULL BACK fromthe TV SCREEN. W can see the activity in the
square outside the hotel. W hear the announcer’s voi ce.

ANNOUNCER #1
—+t’s just after noon right now and we're
told that the President is going to appear
pronptly at 12: 30.

We hear a knock on the door in the b.g.

ANNOUNCER #2
Most of these events tend to stray fromthe
schedul e. But | have to say, the
President’s people are very organi zed and
everything seens to be going |Iike clockwork
so far..

The TV fades. Anton unl ocks the front door. QOpens it.
Donatella enters. She’'s weak. Her armis in a sling. Valentina
i s hel ping her.

ANTON
Donatella. You're all right?

DONATELLA
I’mgoing to be. Wien this is over.
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Donatella pulls a clear plastic bag fromher purse. It
contains the manila envel ope d aznov gave her

Anton takes it to a long table near the wall. Valentina dins
the lights. Anton sits; puts on rubber gloves. He opens the
plastic bag and carefully renoves the envel ope.

He opens it. Pulls the noney out as if he’'s defusing a bonb.
He pl aces the cash on the table then turns the ultraviolet
light on it. Fingerprints show up on the outer bills.

ANTON
Good job. You checked the serial nunbers?

DONATELLA
From a bank robbery in Myscow | ast wi nter

Val entina places the autograph al bum next to Anton then opens
it. There is the 1”7 x 8" strip of blue paper protected by a

pl astic overlay. Anton renoves it, places a dab of glue at one
end then uses it to nake a noney band for the cash.

Anton pl aces the cash back in the manila envel ope then drops
it into the plastic bag. He hands it to Donatell a.

At the other end of the table—also in clear plastic bags—
there are two deep-brown coffee nugs with inlaid wal nut

facets. Next to the cups there is an open suitcase. There is a
routing machine built intoit. An electric cord runs to a
socket in the wall.

VALENTI NA
This is the router? Does it work?

ANTON
It’s supposed to... Now | just have to
figure out how Unfortunately, Yuri was the

expert at—
He stops hinsel f. Checks his watch

ANTON (cont’ d)
It’s time. He wants us upstairs.

Anton wal ks to the bedroom door. Knocks. Redbeard opens it.

ANTON (cont’ d)
Everything all right in there?

REDBEARD
Fi ne.

ANTON
The CGeneral wants you upstairs.
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I NT. HOTEL CORRI DOR - CONTI NUOUS

Donatel l a and Val entina are wal ki ng down the corridor followed
by Anton and Redbeard. Redbeard stops at the door to VOLKOV S
HOTEL SU TE. He knocks lightly.

Redbeard’ s POV as he waits by the door: Donatella, Valentina
and Anton conti nue down the corridor to the next door and
knock.

We hear the door to Vol kov’'s suite being unl ocked as the door
to Arnie’s suite opens. Greetings are exchanged.

VALENTI NA
Vll, well, Lieutenant, in your own clothes
you | ook very... Snappy is the word?

They di sappear into Arnie’s suite. The door to Vol kov's suite
opens slightly. W recogni ze Major Petrenko.

[ NT. VOLKOV'S HOTEL SUI TE - CONTI NUQUS

Redbeard enters. Petrenko | ocks the door. Redbeard joins
Konstantin who is standing by the w ndow | ooki ng out over the
square. The TV in the corner is tuned to a channel covering

t he event.

Just to the right of the wi ndow Savin sits handcuffed in a
chair. There is a chain fromthe leg irons to the radiator.

REDBEARD
Everybody behavi ng?

KONSTANTI N
No probl ens.

LATER. There is a soft tapping at the door. Petrenko opens it.
Donatella enters foll owed by Anton who rolls the bicycle in
and hands it off to Konstantin. Anton joins Valentina in the
corridor and they | eave.

Konstantin i nmedi ately begi ns breaki ng down the bicycle.
Redbeard is setting up a tripod about four feet back fromthe
wi ndow.

Donatell a goes to the bar, takes sonme pills from her purse and
swal | ows them down. Petrenko stands next to her. Concerned.
She smiles and hol ds her hand out. Steady as a rock.

Savin is watching. Plotting.

We hear the President introduced. The band strikes up and the
fireworks expl ode.
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| NT. HOTEL CORRI DOR - DAY

Vol kov is in the corridor talking on the cellular.

VI KTOR VOLKOV
Everyone shoul d know everyone el se’s job.
(beat) It’s too late for that. Neverm nd.
"1l send soneone to hel p.

I NT. VOLKOV'S HOTEL SU TE - DAY

The rifle is assenbled on the tripod. Donatella is standing
behind it sighting in the scope.

Petrenko casually nmeanders over to Donatella. Then he tosses
the manila envelope with the cash to Savin. Handcuffed as he
is, he reflexively catches it with two hands.

MAJOR PETRENKO
(to Savin)
Thanks.

He reaches down with gl oved hands and picks up the envel ope.
He goes over to Savin’s jacket hanging on the back of a chair
and puts the envelope in the breast pocket.

There is tapping at the door that joins Arnie’s suite.
Konstantin opens it. Vol kov enters.

VI KTOR VOLKOV
Go downstairs. Anton needs help with the
routing machi ne.

| NT. ANTON S DOWNSTAIRS SUI TE - DAY

The TV is on over in the corner. The President is delivering
hi s speech in the background.

THE PRESI DENT (V. Q)
There are those who want us to go back. To
force us back. But back to where? To what?
To safety? Back to a dull, dead, dreadfu
cal mwhere there is no joy because there is
no hope and no anbition because there are
no dreans.

Konstantin enters, goes to the table where Anton is working
with the router in the suitcase. Valentina | ocks the door

KONSTANTI N
Here. Let ne.

Konstantin puts on rubber gloves and pops two specific wal nut
facets out of the coffee nugs. He places themon the router
and tightens theminto a netal frane.



KONSTANTI N (cont’ d)
You just put theminto the frane.

Konstantin [ifts the armof the router and places it next to
the first wal nut facet.

KONSTANTI N (cont’ d)
The conputer does the rest.

He taps in sonme information on the small keyboard, presses a
button and the router whirs to life. It is something Iike a
jig saw, it cuts around the edges of the wal nut rectangle and
makes a new, but odd, shape.

THE PRESI DENT (V. Q)
Somewhere out there in time there is a
pl ace where people do dream A place where
dreans do cone true. It’s not a perfect
pl ace. Not every dreamw || be realized.
But, nmy friends, | promse you... there is
great joy in the dreamitself.

MOVENTS LATER. The router is cutting the second wal nut
rectangl e. Finished. The armthen lifts and drills two small
hol es in each rectangle.

Konstantin renoves the wal nut pieces fromthe router as Anton
opens up a box. He carefully pulls out a small automatic

pi stol. The wal nut facets have been perfectly cut to fit as
repl acement grips.

Konstantin goes into the bedroom Anton screws the wal nut
grips onto each side of the pistol. Wen it’s finished he

t akes the pistol over to the wi ndow and stands beside

Val entina. She’s | ooking out over the square. They listen to
t he President.

THE PRESI DENT (V. Q.) (cont’d)
Getting there will be difficult. Sone of us
here today will not live to see that
Russia. If we are to nake our new vision a
reality we will need young m nds and fresh
i deas. Therefore, | have decided to step
down as your President...

Finally, Valentina | ooks dowmn at Anton’s hand, holds hers out.
Anton gives her the pistol. She just stands there for a noment
| ooki ng out at the President then she turns and wal ks over to
t he bedroom door. But she doesn’'t open it. She stands there
listening to the TV. Waiting for the right noment.
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THE PRESI DENT (cont’ d)
...We nust rowtoward a new Russia truly
dedi cated to peace, denocracy and
justice... where there will be both safety
and joy for each and every citizen..

Val enti na opens the door. daznov is sitting in a chair at the
end of the bed facing her. Leonid has just renoved the cuffs.

THE PRESI DENT (cont’ d)
...of our country and the world.

G aznov | ooks up when Val enti na opens the door. The fighter
jets are roaring toward the square.

KI RA GLAZNOV
(smrks)
You are sadly mstaken if you think you can
intimdate me by pointing a—

BANG BANG BANG Three qui ck shots square in the chest. d aznov
goes conpletely linp and slides out of the chair like a
conbi nation of rag doll, silly putty and liquid nmercury.

Val entina hands the gun to Konstantin as he passes her on the
way to the front door

I NT. HOTEL CORRI DOR - CONTI NUOUS

Konstantin drops the pistol down a |aundry chute.

| NT. HOTEL LAUNDRY ROOM - CONTI NUOUS

A LAUNDRY WORKER i s unl oading one of the big rolling baskets
filled with sheets. He's talking to a uniformed policewonan.

LAUNDRY WORKER
Sure, sure. If | see sonmebody suspicious,
["1l call you. Do you really think I’ m
going to see sonebody suspicious down—

He is interrupted by a rattling noise echoing the | ength of
the chute. Sonething drops into the basket. The |aundry worker
| ooks. It’'s a pistol. The policewoman pulls hi m back.

PLUVP BLONDE WOVAN
Don’t touch it.

Now we MOVE I N CLOSE ON the policewonan’s face and recogni ze
her as Redbeard’ s Plunp Bl onde Wnan.

W keep noving in closer and tighter. Her face becones the
face of anchorman Scott Ross ON SCREEN.
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SCOTT RCSS
It was several days before the full extent
of the plot was fully understood...
We pass through his face and the TV...

I NT. DRABI NOV' S SUI TE/ BEDROOM - NI GHT

...Drabinov is Iying on his back watching as Col |l ette Verdun
wearing a short slip, seductively approaches himfromthe
bat hr oom

SCOTT RCSS (V. Q)
What was first thought to be the work of a
| one gunman turned out to be a vast
conspi racy. .

Collette stands at the foot of the bed and drops one strap off
her shoul der. She clinbs up onto the bed and straddles his
ankl es. She drops the strap fromthe other shoul der.

SCOIT RCSS (V.Q ) (cont’d)
...involving the Russian mafia and the
hi ghest | evel s of the comuni st party
including M1 o Drabinov hinself.

Drabinov is grinning fromear to ear. Collette slowy craw s
up to his face. He licks his |lips. Leers.

SCOIT RCSS (V.Q ) (cont’d)
At first Drabinov passed off as | aughable
any suggestion that he had any part in the
assassi nation. ..

Collette | eans down close to kiss himand as she does a yell ow
jellybean appears between her teeth. Their |ips touch. A sweet
nonent. She lifts her head. Drabinov is holding the jellybean

bet ween his teeth.

SCOIT RCSS (V.Q) (cont’d)
...but when the details of the evidence
agai nst hi m becane public...

Drabi nov bites down on it. There is a | ook of shock on his
face. A nonent when he realizes sonething is wong. A nonent
of sheer terror. A gasp. And then he’ s dead.

SCOIT RCSS (V.Q ) (cont’d)
...Drabinov commtted suicide with a
cyani de capsul e. .

Collette rolls out of the bed and steps into her dress. As
she’s buttoning it up she begins scream ng. Shri eking.
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SCOIT RCSS (V.Q ) (cont’d)
...just as officials fromthe mnistry of
energency situations were about to arrest
hi m

I NT. DRABINOV' S SUI TE/ LI VI NG ROOM - CONTI NUQUS

TWO BODYGUARDS are startled to al ertness when they hear
Collette screaming. They junp fromtheir chairs.

| NT. DRABI NOV' S SUI TE/ BEDROOM - CONTI NUQUS

The two bodyguards enter in a panic. Collette is by the door
scream ng and crying. Hysterical. Dressed.

COLLETTE VERDUN
He was—He said his chest hurt—And t hen—

The bodyguards see Drabinov lying still on the bed. They rush
to him Collette slips out.

EXT. BALTIMORE POLICE HQ - TWLIGHT

It’s snowi ng. Has been for sone tine. Big fluffy flakes fl oat
down |i ke parachutes. Arnie steps out of the precinct
building. Pulls his collar up around his neck. He passes a
uni fornmed officer

UNI FORMED OFFI CER
Happy New Year, Lieutenant.

ARNI E PROVO
Sane to you, O Malley.

His car is halfway down the bl ock. Covered with snow. As he’'s
getting inside he reaches around to the w ndshield and snaps
the wi per bl ades free of the ice.

He sl ans the door as he gets in the car. And then he junps,
startled by a man sitting in the passenger seat. Vol kov.

VI KTOR VOLKOV
Rel ax, Arni e.

ARNI E PROVO
Rel ax? How can | relax when it’'s obvi ous
you aren’t going to rest until you’ ve given
nme a heart attack?

VI KTOR VOLKOV
No. No. | would not do such a thing to a
friend. You may be the best friend | ever
had. |’ve wondered though... W only knew
each other a short tine. How did we becone
such friends that you could trust ne so?
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ARNI E PROVO
I don’t know. | guess the sane way you knew
that when it canme down to it you could
trust nme. | guess.
(takes a breath)
So, Viktor, do you really think the bad
guys are finished?

VI KTOR VOLKOV
Those particul ar bad guys. They're
finished. For the present at |east. Mybe
forever. How does it feel to have changed

the world in such a way... and no one
knows?

ARNI E PROVO
Doesn’t bother ne. In fact, | feel pretty

confortable knowi ng that even if | decided
to tell the world, no one would believe ne.
The inportant thing is maybe the world will
be safe for a while.

VI KTOR VOLKOV
Maybe. For a while. But there will be
anot her bad i dea, another |unatic novenent
with a nonster to lead it. But for the tine
being, we did a good thing. The next bad
i dea, the next nonster—our children wll
have to deal with.

Vol kov hands Arnie an ornate box and indicates he should open
it. Arnie lifts the lid. There is a nmedal on a ribbon inside.
A mlitary decoration.

VI KTOR VOLKOV (cont’ d)
It’s not mne. The President gave it to ne
the last tine | saw him Hero of the Sovi et
Union. | would |ike for you to have it.
It’s the highest award given by an enpire
we hel ped to keep buri ed.

Arnie stares at the nmedal. What to say? He's lost in his
t houghts. He's abruptly pulled back when the car door sl ans.
Vi ktor is gone.

Arni e quickly opens the door. Stands beside the car. He sees
Vol kov wal ki ng down the street. He’'s just a few car |engths
away but already he’'s just a grey shape.

Arnie alnost calls out to him But doesn’t. He just watches as
Vol kov di sappears into the falling snow

FADE OUT.



