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OPEN ON:

EXT. COLLEGE CAMPUS – DAY

We open on the sidewalk of the campus. A scaly lizard scampers by and freezes in position, like it had just become lifeless. It looks like a toy now; its eyes glistening in the sunlight. 






PETER (V.O.)




Who would have thought that things would get better with my secret unveiled to her, Mary Jane Watson. I had made a choice, and she made one back. She had saved me from my burdened soul. 
The lizard’s tongue flips towards a running spider. It eats it and scurries off into the grass. Camera Pans up to reveal PETER PARKER, walking with his book bag over his shoulders towards the next building.






PETER (V.O.)




Who am I? I’m Peter Parker. A regular guy out in the world who finally got what he deserved. But I’m also Spider-Man, New York’s defender of justice. Maybe our two lives can co-exist together.

Peter drops his glasses and reaches down to get them when someone’s book bag knocks him over on his back.






PETER (V.O.)




Maybe…

CUT TO:


INT. CONNOR’S SCIENCE LAB – DAY
Up in front, an enthusiastic DR. CURT CONNORS is teaching a class. He’s waving his left arm in the air, showing us that he’s armless on the right.





CONNORS




Can anyone tell me the common mutation in reptiles today?

Nobody in the room speaks up. Peter, who is located in the back aisle, is interested but he doesn’t know the answer to it.






CONNORS (cont’d)




It would be the Snow. But it’s most well known in Corn snakes and boas. The combination of amelanism and anytherism is what is required in this type of mutation. The mutation effects…

Peter drops his pencil onto the floor. He looks around cautiously at the people around him. They’re all either asleep or on the verge of it. Just like high school. 

He throws a small webbing line to the pencil and brings it back to the palm of his hand. He smiles and continues to listen when suddenly.
BEEP 

BEEP






CONNORS (cont’d)




And the-

Connors stops, listens to the sound. Then, he looks to the back row, seeing Peter Parker searching through his bag. Peter gets out of the bag what looks like an old beeper. MESSAGE SAYS: EMERGENCY CALL 555-1456

Peter holds the beeper up.






PETER




Uh, it’s ok. 

Connors chuckles.






CONNORS



No, it’s not, Mr. Parker.

Peter gets out of his seat, but trips from his bag’s strap being around the seat leg. The seat falls.

People around him laugh. He grins and puts the seat back up.






CONNORS (cont’d)




Mr. Parker!

Peter runs out of class. Connors breaths a sigh of relief.






CONNORS (cont’d)






(Sarcasm)




Class, make sure your beepers are off.

Everyone laughs.

CUT TO:


EXT. COLLEGE CAMPUS – DAY

As Peter deposits in the thirty five cents into the pay phone, he tapped his fingers nervously on the top of it. An answer came.






VOICE (V.O.)




Pete!

It was Mary Jane Watson.






PETER




Problem, MJ?


CUT TO:

EXT. SIDEWALK – DAY

On the streets of New York, a huge traffic jam is blocking most of the avenues. MARY JANE WATSON, bright and cheery red-head girlfriend of Peter Parker, is on the phone, looking back.






MARY JANE




Not me. Bank Robbery at SunTrust Bank. 5th Avenue. It’s Rhino. He’s up to his own tricks again.






PETER (V.O.)




I’m on it. 

We hear the phone rattle for a second.






MARY JANE



Oh, Pete.

Peter comes back to the phone.






MARY JANE (cont’d) (V.O.)




Impress me!
She smiles.

CUT TO:

EXT. COLLEGE CAMPUS – DAY
He hangs up the phone harshly, Peter sprints to a nearby building where he would be covered up from the days many college students. He runs past objects, taking off clothing and donning the red and dark blue costume he’s most famous for.


He becomes…

CUT TO:

EXT. NEW YORK CITY – DAY
IN MID AIR, 

SPIDER-MAN soars through the city’s sky scrapers, crawling up rocky buildings, and swinging on the web-line connected to his wrists.

With great agility, he swings downward, toward 5th avenue. 
CUT TO:
INT. TAXI – DAY

FELICIA HARDY, a very young and attractive blond lady, is sweating profusely in the taxi. The traffic seems to be a burden to her. She taps on the glass in front of her, getting the driver’s attention.






FELICIA




Can we not move?

The driver of Mexican descent looks back and laughs.






DRIVER




No can do, senioretta. New York’s beloved traffic can not be stopped.

She groans. 

There’s a thumping outside and it shakes the taxi cab. She looks around and outside the car. Vibrations are getting thicker and louder.

Worried, Felicia gets out of the cab.






DRIVER (cont’d)




Senioretta?

CUT TO:

EXT. NEW YORK CITY – DAY

ON THE STREET,

Felicia cups her right hand above her eyes and stares a little towards the glaring sunlight. What she sees is terrifying. Coming out of the BANK’S wall is an extremely muscular man in a Rhinoceros costume. The spike on top of the RHINO buries into a  police car’s side door, sending the cruiser into oncoming traffic.

It’s ridiculous, but so is New York.

AT THE BANK,

Rhino bellows with laughter as he hurls bags of money over his shoulders. Police are still reluctant to fire their weapons. A cop approaches with a bull horn.






COP




Throw down the money and put your hands up.

Rhino laughs again, not even showing a bit of interest in doing either of the two. He breaks a pipe off a building and swings it into a civilian’s car, slicing right through the top half, forming two halves. The driver leaps out, dizzied.

Suddenly, in the corner of her eye, a blur of blue and red soars past her.

And as she gets a bigger view of what that was, she cups her hand over her mouth.

She mouths ‘Spider-Man’ as a group of by-standers confirm it.

NEAR THE BANK,

Spider-Man swings closer as Rhino pushes with his arms the police cruiser into a small car, blowing the engine. A fire ball rolls up the sky. Spider-Man flies through the fire and kicks, with both feet, Rhino in the chest.

Rhino plummets to the asphalt street, big sections breaking off and showering in the air.

Disoriented, Rhino slowly raises his head toward the blur as the image enhances. The money is scatters all over the ground.





RHINO




Spider-Man!






SPIDER-MAN




Try picking on someone your own size… preferably something in a zoo.





RHINO




You have a way of getting on my nerves.






SPIDER-MAN




I’m not nearly done, yet.






RHINO




Oh, really?

Rhino breaks off the front bumper of a police cruiser and flings it straight to Spider-Man’s chest. Surprisingly, Spider-Man catches it with a web-line and moves out of the way, bringing it back like a boomerang to Rhino, who is turning his back, thinking he had knocked Spider-Man for the last time.

The bumper his him in the head, making him fall again.






SPIDER-MAN




The bigger they are, the dumber they fall, I suppose.

Rhino makes a dash and hits his horn into Spider-Man’s chest. Spider-Man is sent sailing across the street, under trucks and cars.

Charging forward, Rhino pushes away the vehicles on the street, parting them like Moses did with the Red River. The last car he pushes out, Spider-Man is there waiting. He shoots many strands of webbing in front of Rhino, blinding him from sight. 

Rhino roars with rage and begins to pound furiously all the objects on the street. Somehow, the webbing is freed from his body and he grabs a girl into his arms. The girl is Felicia Harding and she’s scared shitless.

The muscles contract roughly against her body as Rhino laughs.






RHINO




Don’t want to hurt the little girl, do we, insect?






SPIDER-MAN




I resent that… An ant is an insect, Spiders are arachnids. Stay in school!

Spider-Man shoots some more webs at Rhino’s feet, tripping him to the street ground. He throws Felicia in the air. She screams as she descends to earth. 

Spider-Man shoots a web-line to the opposite building and jumps up to catch Felicia. In his arms, Felicia stops screaming and smiles with joy.

He takes her to a window sill.






SPIDER-MAN (cont’d)




Stay here.
He turns to go back, but she grabs his arm and flirts.






FELICIA




How can I repay you?






SPIDER-MAN




Not getting into anymore trouble would be nice.
He dives off toward Rhino who is waiting with another piece of pipe in his hands. He’s lifting it up like a baseball bat, eyeing Spider-Man, ready to hit a homerun.
But instead, Spider-Man catches onto the pipe as he swings it, and crawls on top. Rhino’s eyes widen with surprise, and Spider-Man leaps in the air and closes his thighs around Rhino’s head.

Rhino twirls around, trying to pry him off, but the Spider won’t budge. He makes a last ditch effort and charges against something he can not possibly see. Spider-Man’s spider sense tingles and he jumps off before it’s too late.

Rhino hits a power box and electrocutes himself. He’s not dead, but he won’t be getting up off the ground in a while either.






SPIDER-MAN



That was kinda easy.

IN THE AIR AGAIN,

Spider-Man swings out, his fans are waving and cheering in the distance. Police are yelling for him to come back for his arrest. The folks won’t allow it and push them back.

ON THE WINDOW SILL,

Felicia watches Spider-Man swing into the concrete jungle with amazement.

CUT TO:

EXT. BACK ALLEY – DAY
Mary Jane Watson watches the police men try to get Rhino up off the ground, their weapons drawn all over his body.

As this happens, a figure slowly descends upside down behind her.


She turns quick and sees Spider-Man in her way.






SPIDER-MAN




You need to mind your own business and let me do the work.

She smiles, her eyes in love.






MARY JANE




Where’s the fun in that.

She gently touches his face.






MARY JANE (cont’d)




How ‘bout a ride, Tiger?!

CUT TO:

ABOVE SOME SKYSCRAPPERS,

Spider-Man swings Mary Jane through the air like a leaf blown in the wind. She grabs harder passionately looking at him. The fast swinging seems to become slow, as they gaze into each other’s eyes. It’s not Spider-Man anymore, it’s Peter Parker.


EXT. COLLEGE CAMPUS – DAY

Peter runs fast, passing right between a loving couple who are just about to kiss.






BOYFRIEND




Hey, watch it, geek!

He keeps running, never turning back.






PETER




Sorry!

Peter ascends up the stairs.

CUT TO:

INT. CONNOR’S SCIENCE LAB – DAY
Peter opens the door to reveal an empty class. Dr. Connors is at his desk, grading papers. He looks up, not surprised.

In disappointment, Peter stays in the door way, lowering his face.

Peter moves forward to Connor’s desk and stops.






PETER




I’m sorry, Dr. Connors.

Connors continues to grade.






CONNORS




You’re a bright kid, Mr. Parker, and you are doing better now than you used to be… But there are still those few times of your disappearances from classes, and I don’t even think you’ve showed up for one lab experiment.





PETER




I have a job.






CONNORS



So does the majority of the class.






PETER




It’s – um - very demanding.

Connors finally looks up at him.






CONNORS




I suppose that’s what that beeper was for, am I correct?






PETER




Yes, sir.

Getting up, Connors drops his papers on the desk. He approaches Peter.






CONNORS




You’re in school to get a better job in the field you enjoy. Whatever job you have now is only for just now. But jobs like that will come and go. There’s a future for you, Peter, I can see that. School… it’s important. It’s important that you learn all this because it will determine your life. Now, I can’t tell you how many students drop out only to be living in an underpass because they didn’t figure out what they wanted. You, you can figure that out.






PETER




Let’s say I’ve already figured it out.






CONNORS



Peter, you know you’re better than that.

Peter shakes his head.






PETER




It’s a little more complicated than that.






CONNORS



How?

Peter gulps, trying to think of what to say.






PETER




Well… Pressure.

Connors is simply not understanding it.






CONNORS



Look, I’m going to give you a chance to catch up. It’s sort of an extra credit assignment.

Peter’s eyes brighten and he smiles.






PETER




Really?!






CONNERS



Yes, but you have to promise me you’ll show up. 






PETER




What’s the extra credit?






CONNORS




Are you familiar with Neo-Genetics?






PETER




Of course! I was there the day you were demonstrating it. It’s brilliant.






CONNORS



You see, with only one arm, I tend to need some help… assistance if you will, from time to time. It’ll be next week. Try to make plans for that and get out of that job you have for that period of time.






PETER




Sounds good, Dr. Connors. I appreciate it.






CONNORS



All you have to do is show up. That’s all.






PETER



Thank you, it means a lot.

Peter backs out towards the door and leaves. Connors sits back down into his desk, smiles, and continues to grade.






JAMESON (V.O.)




You snap the pictures, I print them. It’s very simple, Parker.

CUT TO:

INT. THE DAILY BUGLE HQ – JAMESON’S OFFICE – DAY

Peter is in a heated argument with J. JONAH JAMESON, head of the DAILY BUGLE.






PETER




He wasn’t robbing the bank; he was trying to stop the criminal from doing it.






JAMESON




That’s not the point. If I say he’s robbing…





(He sticks a cigar in his mouth)




…He’s robbing. That’s the point.





PETER




But-






JAMESON




No ‘buts’. 

Jameson punched a button on the speaker machine.






MISS BRANT (O.S.)




Yes, Mr. Jameson? 






JAMESON




Get Robbie in here ASAP.






MISS BRANT (O.S.)




Yes, Mr. Jameson.






JAMESON




Now, if you want to be me, Parker, you just wait for Halloween. That’s your best chance. I’ll even let you smoke one of my cigars. 

He chuckles as JOSEPH “ROBBIE” ROBERTSON enters his office.






ROBBIE




Yes, Mr. Jameson?






JAMESON




Got what you need for page one, mid-section.


Jameson taps on the photo of Spider-Man swinging towards Rhino, a villain in a Rhinoceros costume. 






ROBBIE




Great!

He picks up the file of pictures.






JAMESON



Call it, “Spidey and Rhino team up!” And see if you can superimpose one of those bags of money into Spider-Man’s hands. That’ll get New Yorkers in a tizzy!






PETER




Mr. Jameson!






JAMESON




What? What are you still doing here? Get out of here!

Peter gets up and starts to walk towards the door.






JAMESON (cont’d)




Come back!

Peter walks back to the seat.






JAMESON (cont’d)




I’ve got another job for you.






PETER




How much?






JAMESON




Stop jumping the gun, Parker. It’s very special, so pay attention… I want you to go out of my office… and get me - some more - pictures! 






PETER




I would have never guessed.






JAMESON




Hurry, Parker, life time event. You don’t want to miss it.

He gets up to scurry him with his hands. Peter walks towards his office door and stops.

Jameson looks at files. He coughs. He drinks some coffee. He looks at his watch. He looks up at Peter.

Jameson laughs exuberantly and stops fast.






JAMESON (cont’d)




What do you want now?






PETER




My money - for the pictures?






JAMESON




I’ll give you fifty bucks. 






PETER




Three hundred!






JAMESON




Are you insane? 

Peter starts to walk out in disappointment. Jameson presses the button again on the speaker machine.






JAMESON (cont’d)




Miss Brant – Parker – check – Three-fifty





MISS BRANT




Yes, Mr. Jameson, I’m on it!
Peter smiles. He finally knows how to play the guy.

CUT TO:

EXT. NEW YORK CITY SIDEWALK – DAY

Mary Jane Watson is pressing the speaker machine outside of the humongous building. The mansion-like apartment at the top is HARRY OSBORN’S.






MARY JANE




Harry… c’mon, Harry. Why haven’t you been answering our calls? Please, Harry! 

She releases her finger from the button.

No response. She tries again.






MARY JANE (cont’d)




Let me talk to you, Harry. Whatever it is, we can work it out.

No response. She sighs and walks away out onto the sidewalk.

CUT TO:

INT. HARRY’S APARTMENT – DAY

Secluded in is multi-million dollar home, HARRY OSBORN pushes papers off his desk to make room.

Room for what? 

Harry throws some photos on the desk; photos of Spider-Man with Peter Parker cutout heads pasted over the face.

Harry gets more glue, pasting another cut out over Spider-Man’s face.
He smiles each time he does it. One after another, the joyous face of Harry lightens even more. NORMAN OSBORN’S voice echoes in the living room, where Harry is located.






NORMAN




He’s a killer. He’ll always be a killer. Because. He killed me. He killed – me. Avenge me.






HARRY





(Smiling)




As long as I keep doing this… the pain goes away.

We focus on the mirror, where a NORMAN APPARITION appears.






NORMAN





(Screaming)




You’re weak. If this one thing proves anything, it’s that if you can not avenge my death, you will never bring back the company… the company I started!

Harry throws a bottle of liquor across the room. It shatters. He approaches the mirror, pointing at himself.






HARRY




It’s not his fault! You were… you were insane!






NORMAN



Insane… maybe. But your father I’ll always be.




(Pause)




He didn’t take mercy on me, that Peter Parker. He was, rather, vengeful in his acts. The only way to fight a person that’s vengeful is to become vengeful as well.

Harry rubs his eyes. Suddenly, Norman appears beside Harry. Harry jumps.





NORMAN (cont’d)



So many good things happening to you, son. So many. You sacrificed your way of life for me by taking over the company. That’s something I wanted from you, good show! But this is for you, Harry. This – is your time. Avenge my death, not for me – but for you.






HARRY





(In Tears)




Dad…






NORMAN



Don’t you dare give me the sad speech!






HARRY



Peter’s my friend.






NORMAN




Fine, go ahead with your life, cutting papers, secluding yourself from the outside world, and wishing you still had a father to listen to… 






HARRY




You want to be rational, let’s be rational! What gave you the right to destroy lives? You don’t think it was for a good reason you are dead?

Norman grabs Harry’s neck and squeezes.






NORMAN




It was an accident I became what I was. But Peter, he knew that. And he killed me anyway. He showed me no remorse! No MERCY!

He releases his grip. Harry rubs his neck.






NORMAN (cont’d)




I was once in your predicament, son; wanting a way out. But I knew, oh yes, I knew… this was what had to be done. Tell me – when was the last time you talked with Peter Parker?

Harry falls silent, looking down at the floor.






NORMAN (cont’d)





I’m dead from his hands and yet you still protect him.






HARRY




It’s because he’s protected me many times before. He’s always been there for me.






NORMAN




Are you too ignorant to see the secrets he’s always been holding? He’s taken away the only woman you ever loved, he’s taken away his friendship to you in many ways, and he’s taken away your very own father. Most importantly, he’s even gotten Mary Jane involved in his acts. Spider-Man and Mary Jane… working together… forever!
Norman reveals his hand to Harry.





NORMAN (cont’d)




Take my hand, son. Take it and together we can avenge bring justice… to an injustice.
CUT TO:

INT. SUBWAY TRAIN – DARK

The train is lit dimly, as it rolls through the tunnels. Peter is sitting down next to Mary Jane, who is resting her head on his shoulder. She is asleep. Peter’s eyes are heavy too, but he does not dare fall asleep. 


Peter turns to her and smiles. He turns back to face the front and sees an old man reading a newspaper. It s the SCI-ERIFIC NEWS, and the headline is “Dr. Connor’s Regeneration Theories May Lead to Breakthrough”. 

Peter smiles again.

Mary Jane wakes up slowly. She yawns and looks up at Peter.






MARY JANE




Oh, no. I dozed off again.






PETER




That’s ok, you look beautiful when you’re asleep.

She smiles and kisses him gently on the lips.






MARY JANE




Thanks, Tiger.

She rests her head again on his shoulder.





MARY JANE (cont’d)




(Whispering)




I can’t reach Harry. I don’t understand it. He just stopped talking.






MARY JANE




He’s doing the same thing to you, isn’t he?






PETER




(Quietly)




Yeah.






MARY JANE




He’ll never believe you, will he?





PETER




I don’t know. I don’t think he can trust anyone anymore.
Mary Jane sighs.

FADE TO:

EXT. SIDEWALK OUTSIDE MARY JANE’S APARTMENT – NIGHT
Before walking up the steps to her apartment, Mary Jane stops and takes Peter’s hands.






MARY JANE



I had a wonderful time at the play, Peter. Thanks for taking me.







PETER




Hey, I enjoyed it too. I wish you were in it though. That would have made it even better.

They kiss passionately, then, departing up the stairs, Mary Jane gets out her keys. 






PETER (cont’d)




Though, you know, we might need to stop going out for plays and such. Save up some money, you know.

Mary Jane smiles.






MARY JANE




Why is that, Pete?






PETER




Ah, nothing. You know, we should save our money.

He’s almost getting caught.






MARY JANE




Save it for what?

Peter starts walking down the street. He starts laughing.






PETER




I, uh, I don’t - know. Stuff?



(Laughing almost childishly)




Whatever you want.

He disappears from view around the corner; doesn’t even say bye. Mary Jane rests her back up against the wall and looks up with joy. She knows.






MARY JANE




Thank you, Tiger.

CUT TO:

INT. AUNT MAY’S APARTMENT – NIGHT
Three knocks are heard on the door. AUNT MAY strolls over to it, wiping her hands off with a towel.






AUNT MAY




I’m coming. Hold on a minute.

She unlocks the three bolted door and swings the door open. Peter is standing there, soaked by rain.






PETER




Aunt May!

He runs and hugs her, lifting her up.






AUNT MAY




Oh, Peter! Omph! 

He lifts her back down.






AUNT MAY (cont’d)



It has been so long.






PETER




I know, Aunt May. But I’m here.

She laughs while she hugs him again.






AUNT MAY




Oh, you’re soaked, come in here. 




(Helps take off his jacket)




You haven’t been getting in trouble lately, have you?






PETER




Just the usual.

Peter glanced around at her apartment. It was rather small with just three different rooms: The bedroom, bathroom, and main room.

The main room had a stove and oven.






AUNT MAY




Sit down on the couch, Peter; I’ve got cookies in the oven.






PETER




That’ll make my night complete.


He sits down. She sits next to him.






AUNT MAY




How are you, honey?






PETER




I’m ok. I’m ok. What about you? Is this place suitable?






AUNT MAY




You know me. I could live in a box.

Peter laughed whole heartedly.






AUNT MAY (cont’d)




I guess for an eighty-five-year-old hag I just don’t care where I live as long as I’m close to you.

She kisses him on the forehead. 






PETER




Eighty-five?! I could have sworn you were in your twenties.

Aunt May gets up and straddles toward the oven.






AUNT MAY




Oh, really, Peter. Is that how you won over Mary Jane with that con artist talk?

She laughs as she takes out a batch of four cookies. She walks over to Peter and hands him two





AUNT MAY




There, two more if you want after these. Don’t burn your mouth.

She sat back down, setting the cookie sheet on the coffee table.





AUNT MAY (cont’d)




I heard from MJ’s mom that she got a new role.






PETER




Yeah, she got Juliet. She’s very excited.


Aunt May smiles and leans back in her chair, spaced out.






PETER (cont’d)




Something wrong?






AUNT MAY




Oh, nothing. Just thinking back when I was in Romeo and Juliet.






PETER




You were Juliet?

She nodded.






PETER (cont’d)




I didn’t know you acted.






AUNT MAY




Must I reveal everything? All the mystery would be gone, wouldn’t it?

She moves back to get the cookie sheet.






AUNT MAY (cont’d)




And you wouldn’t be coming to visit me…

Peter grabs her hand. She is startled.






PETER




Don’t say stuff like that.

She smiles.






AUNT MAY




I was just teasing, Peter.

She hands him another cookie. He takes it slowly.





PETER




I came not just for you but because of something I’ve been thinking about for a long while. I can’t seem to find the right times to do it. And I’m trying to get more money and…

She smiles with delight.






AUNT MAY




You two belong together. Anytime is a good time, honey. 

She sits down and hugs him.






AUNT MAY (cont’d)




I’m so happy for you.






PETER




Me too. But it’s going to be a challenge.

She pulls back and looks into his eyes.






AUNT MAY




You’re bright and young; you can figure anything out that you want. Nothing can stand in your way.

He smiles with understanding and puts his hand on hers.






PETER




Thank you.

CROSS FADE TO:

INT. OUTSIDE PETER’S APARTMENT – NIGHT

Peter is tip-toeing up the stairs as he slowly pulls out the keys from his front pocket. He tries not to jiggle them. He passes by the landlord’s room and walks to his door. He puts the keys in when suddenly…

The door swings open fast.

MR. DITKOVITCH, the landlord, stands at the threshold holding out his hand.






DITKOVITCH



Rent?

Peter takes out the money from his back pocket with a sigh and hands it over to him. He grins and walks out of the room towards his.

He turns back around.






DITKOVITCH (cont’d)




Ah, finally solved the problems. Being a month late… I should be doing this everyday. 
He counts the money.






DITKOVITCH (cont’d)




28 bucks, it’s not enough. I need 50!

The door closes so fast it surprises Mr. Ditkovitch.






DITKOVITCH (cont’d)




Damn it!

INT. PETER’S APARTMENT – DARK
A train passes through rocking the room back and forth. Peter’s in bed, staring at the ceiling, counting the numerous dots.

His arms are behind his head. He’s thinking deeply and his face is as serious as can be. Suddenly, he jumps up.
INT. HALL OUTSIDE PETER’S APARTMENT – DIM
Peter unlocks the door and walks in the hall towards the phone.

INT. MARY JANE’S APARTMENT – DARK
The phone rings… bringing annoyance to a sleepy-eyed Mary Jane. She gets up from out of bed and answers the phone, kind of groggy.






MARY JANE



Hello?

INT. HALL OUTSIDE PETER’S APARTMENT – DIM





PETER 




Hey.

INT. MARY JANE’S APARTMENT – DARK
Mary Jane looks at the clock.






MARY JANE



Pete – it’s 1:36 in the morning.






PETER (V.O.)




Do you love me?






MARY JANE 




Pete, of course I love you.






PETER (V.O.)




Good.






MARY JANE




Why, what’s wrong?






PETER (V.O.)




Nothing… promise me you’ll never leave me.

Mary Jane smiles.






MARY JANE



I’ll never leave you, Peter.






PETER (V.O.)




Promise again.






MARY JANE




I promise I’ll never leave you.






PETER (V.O.)




Ok…






MARY JANE





(Smiling joyfully)




Ok!

A long pause ensues.

INT. HALL OUTSIDE PETER’S APARTMENT – DIM
Peter looks around.






MARY JANE (V.O.)




Who do you want to hang up first?






PETER




I don’t want to ever hang up, MJ.






MARY JANE (V.O.)



I don’t either.






PETER




I was just in bed thinking… what if you weren’t here in the morning? What if I couldn’t get you back? What if it was a choice none of us could have made?






MARY JANE (V.O.)




Life’s full of risks. I’m willing to take them. 






PETER




But am I willing to let you take them?






MARY JANE (V.O.)




I don’t know, yet. Are you?

Peter sweats.






PETER 




I want you too. But I’m not sure that coincides with a ‘need’.






MARY JANE (V.O.)




Love speaks for itself.

Peter nods. 






PETER




I’ve got to go.






MARY JANE (V.O.)




I’ll see you tomorrow, Pete.






PETER




Bye.






MARY JANE (V.O.)





(Softly)




Bye.

Peter hangs up, still looking forward.

CUT TO:


INT. MARY JANE’S APARTMENT – DARK

Mary Jane hangs the phone up and smiles 
CUT TO:

EXT. SIDEWALK of 31st STREET – DAY
Peter Parker strides forward down the sidewalk, all smiles. The day is glorious, not a cloud in sight. He sees a small youngster with a can holding it up to his face. Peter puts in all the change from his pocket and messes the kid’s hair up with his hand. The kid yells with joy.

Suddenly, in front of him, a police officer runs by, passing him. The officer stops where his partner is. Peter turns to see what’s happening.






OFFICER 1




Some lunatic has stolen a tanker truck and is coming down 32nd street. He’s swerving left and right. He’ll be coming down 31st in just a few seconds.

Officer 2 gets out his gun, while Officer 1 follows out into the street.

Peter looks around and heads into an alley.

UP THE ROAD,

The gasoline filled tanker truck goes right, hitting an oncoming vehicle on the front side, basically nudging it. The vehicle stops but the truck keeps coming. 

The police about fifty yards away tell him to stop with their mouths and hands. The trucker doesn’t respond. He gains speed. 

DOWN THE ROAD,

A school bus full of middle school kids is at a stand still. Some police officers are holding everything up with their guns drawn. The kids behind them yell and jump, not noticing the situation.

BACK TO THE OFFICERS,
Their voices are becoming alarmed and panicky. They start to shoot the wheels of the tanker, but it keeps moving, even on the rims. Sparks fly as the cops freeze in position with fright.

SUDDENLY,

Spider-Man swings into view and grabs the two officers before the truck hits them. The truck driver swings the truck all the way to the right, making it flip and roll down the street right toward the school bus. It hits the bus and then comes to a complete stop.

The tank of gasoline begins to leak and spills out onto the asphalt.

ON A BUILDING ROOF, 


Spider-Man gets the officers on their feet.






OFFICER 1




Thank you, Spider-Man.






OFFICER 2




We won’t tell the force we found you.

Spider-Man leaves without saying a word as soon as he hears the screams of children. He plummets down with arms to side, and shoots a web-line to the opposite building, making him swing in to the top of the bus.

Spider-Man breaks a glass window.

INT. SCHOOL BUS – DIM
He puts his head through, seeing the children’s frightened faces.






SPIDER-MAN 





You kids ok?

The children scream. Without warning, another Spider Sense tingles through Spider-Man. It starts from him and quickly travels to the back of the tanker truck where a spark plug is dangling above the ground where the gasoline is traveling.






SPIDER-MAN (cont’d)




I’m going to get you out of here.

EXT. 31st Street - DAY
Spider-Man rips off the side of the bus, giving them room to exit. The kids and the bus driver jump out as Spider-Man swings to the driver’s side door of the tanker truck.

He unhinges the door and throws it to the street, revealing an unconscious ruffled old man.

Spider-Man lifts him up and carries him out, letting him go to the sidewalk. Suddenly, the thought of the spark plug comes back. The blast of the explosion will take some cars with it. 

The amazing Spider-Man leaps into the sky, sending web-lines to each car in the line behind the wrecked bus. He finally comes back to the earth behind those vehicles.

With great strength and power, Spider-Man pulls each web-line, simultaneously pulling the cars backward. The ones in the front hit the ones in the back. It will cause damage, but at least it will save lives. And as Spider-Man keeps up the pace, the spark plug loosens and falls to the gasoline, making the whole truck and bus explode into a huge ball of fire.

The explosion rocks the area, and rolls up passed the cars, generally burning an area that the vehicles were in just a few seconds ago. 

With relief, Spider-Man leaps into the air and swings off into the city, disappearing. Cheers from the public ring loud and clear.
CUT TO:

EXT. OUTSIDE DAILY BUGLE – DAY

Peter Parker, running up the steps toward the front entrance, stops to push the Spider-Man mask into his jacket pocket.

INT. THE DAILY BUGLE HQ – OUTSIDE JAMESON’S OFFICE – DAY
Peter walks into the huge office room, many people rushing and typing things up. The phones ring constantly.

Miss Brant is there and she notices Peter.






MISS BRANT



Well, hey, Peter!

Peter brightens up.






PETER




Miss Brant!






MISS BRANT




Sorry about the other day, it was very hectic.






PETER




Is it never?

Peter hears yelling in Jameson’s office.






VOICE (V.O.)



This is a big deal. Way better than Spider-Man… do you want to pass this up?






JAMESON (V.O.)




Yes! A freaking pumpkin’ the size of Texas doesn’t interest me at all! Slap spidey’s mask over it and we’ll have a number one best seller!
Turning back to Miss Brant, Peter wonders.






PETER




Who’s –






MISS BRANT




It’s Eddie Brock. Some guy who thinks he’s a hot shot. Apparently thinks he owns the place too. He’s been a big jerk lately, care to interrupt?

Miss Brant pushes Peter forward and Jameson’s door swings open.

INT. THE DAILY BUGLE HQ – JAMESON’S OFFICE – DAY
Jameson’s cigar is about to the brim. EDDIE BROCK, a six foot, muscular jock-looking alpha male, is surprised to see a geek before him.






JAMESON




Ah, Parker! I heard that there was a huge explosion on 31st street. Spider-Man was there. Where were you?

Without another word, Peter throws down pictures.






JAMESON (cont’d)





(Picking them up)




Oh wow… um hm… This is great! Parker, you’re work is brilliant.






PETER




Really? 

He throws the pictures back to the desk.






JAMESON




No, not really, but compared to this cracker, your stuff looks like the Taj Mahal! Seriously, Brock, if people saw a picture of a huge pumpkin in the front cover, they’d think we were out of our gourd, no pun intended.
Brock pounds the desk and walks out.






JAMESON (cont’d)




Attitude problem. Sheesh, it’s like I’m working with the Incredible Hulk. Thanks for the pictures, Parker. 85 bucks?






PETER




Don’t push it.






JAMESON 




(Writing it down on a paper)




185… you kids want everything these days. Ponies… bikes…
He gives the paper to Peter. Peter gets up to walk out of the office when –

Before Peter leaves, Jameson snaps his fingers.






JAMESON (cont’d)




I’ve got another job for you.






PETER




What’s that, Mr. Jameson?






JAMESON




There’s a gala tonight at around 8:00 in the NYC Arts Building. I need you there taking pictures.






PETER




Sounds great.






JAMESON




This could be your big chance, Parker, your way out of free lance. Don’t screw it up.






PETER




What’s the gala for?






JAMESON




I don’t know; some ‘Save the Rainforest’ crap. I’ll be there so, maybe that will make you not screw up.

Peter nods.






JAMESON (cont’d)




Ok, I’m done, go on.

Rolling his eyes, Peter walks away to the door. He exits when… Brock grabs him by the collar and pushes him up against a wall.






BROCK




Dead meat if I see you getting money from him again!

Miss Brant glares an evil eye over to Brock. He leaves. Peter breaths in deeply.






MISS BRANT




C’mon honey, I’ll give you your check.

As Peter takes the check, he remembers something.






PETER




Oh no, the experiment!

CUT TO:

INT. CURT CONNORS’ LABORATORY – DAY

Sitting and working hard at the computer, Dr. Curt Connors studies the screen. He sticks a tooth pick in his mouth, tossing it around with his tongue.
His eyes are focused, never letting go at the work he has been putting forth for awhile, but they also look tired… maybe even having characteristics of an insomniac.

His eyes twitch from exhaustion. 

A young woman, roughly at the age of thirty-three, long blonde hair, green hazel-nut eyes, and a slender body, not exactly perfect, walks in, surprised to see Dr. Connors there.






YOUNG WOMAN




Oh, Dr. Connors!

Dr. Connor’s swiftly puts a sheet over the steel machine with his only hand.






CONNORS



Ah hum, Ms. Townsend, what a surprise.






TOWNSEND




Didn’t know you were going to work after school.






CONNORS




Just a little catching up.

He says it still looking at the computer with his glasses.






TOWNSEND




What’s that?

She points to the brown sheet.






CONNORS




Um… for class tomorrow. Top Secret stuff.

He laughs.






TOWNSEND



Oh… See, I was thinking. If you’re not too busy tomorrow night, would you like to go with me and see a play?


Connors is surprised yet again. He rubs his glasses with his tail end of the white lab coat.






CONNORS



Why… um, hey, sure. What was it you wanted to see?






TOWNSEND




Romeo and Juliet.

Connors’ eyebrows lift.






CONNORS





(Enthusiastically)




I – love – Romeo and Juliet.






TOWNSEND



Really? I’m a huge Shakespeare fan!






CONNORS



“Oh woe is me! Thou speak’st not as Juliet, Now lost most lovèd night bird, No greater beauty nature could’st beget, No sound more lovely in a single word.”
Townsend continues it, her mind mesmerized to his.

TOWNSEND




“Nay Romeo, thy self-love played to me as purest love, Doth come from fawning boys too blind to see, That plots which play as wars can not be love, That horses as would plots run loving free.”

Connors smiles gleefully.

TOWNSEND (cont’d)




Were you in the play?

CONNORS

Couldn’t act, but, boy, could I memorize that script better than anyone else.






TOWNSEND 








It’s amazing.






CONNORS



He’s brilliant and he doesn’t get much credit from the younger folks.

Connors makes a mistake, he tries to retrace his steps.






CONNORS (cont’d)







Not generalizing… just some… well, you know.

She smiles and winks at him.






TOWNSEND








Tomorrow – play.

She turns to walk out of the room.






CONNORS



I’ll need to call you.






TOWNSEND








I’ve got your number.

And with that, she retired to the door. Connors taps his fingers on the computer table with joy.

As Townsend passes Peter, who is stuffing his Spider-man mask into his back pack, he looks to Connors and his eye brows cock up.






PETER





(Jokingly)




Dr. Connors! Woohoo! I didn’t know you had a girl friend.

Connors is a tad bit annoyed.






CONNORS








She’s not my girl friend. Just a… just a friend.






PETER









What, like, first date here, or what?






CONNORS








Yeah, we’re going out tomorrow.






PETER









Where would that be?






CONNORS








Do you want me to fail you?

Peter shakes his head.






CONNORS (cont’d)







Are you ready to begin the experiment?





PETER









As desperately as I need the credit.






CONNORS








Good.

He hands Peter a pair of safety goggles.






CONNORS (cont’d)







Let’s get your hands dirty!

Connors presses some keys on the computer making an analysis page pop up on the screen.

He gets up and lifts the brown cover off the hidden object and reveals a machine of wires, rounded off steel, tubes, glass, and light.

Its odd shape fascinates Peter to a degree where his actions form the identity of a very giddy person.






CONNORS



It’s called the Neo-Genetic Recombinator. Named from an old friend of mine. He thought up some of the mechanics and I thought up the rest of the thing. He died four years ago. A year later I began work on it. I just call it Regenerator for short.





PETER









If I may ask; what is it you plan on doing?

Connors turns around.






CONNORS


      Peter, I’ve been without an arm for over a decade. Back when the Gulf War was going on, I was performing surgery on the wounded soldiers.

He begins to set up the machine by pressing buttons and connecting cables; all of this while he continues his story.






CONNORS (cont’d)






     On the day before my departure out of Iraq, someone from Saddam’s regime had infiltrated the medical base. Well, he went the way of the suicide bombers, and just blasted us to bits. It injured my arm and they could never save it. 
He goes over to the keyboard and types in some of his analysis.






CONNORS (cont’d)







Since then, everybody’s always been treating me as the handicapped. They don’t realize how much patience I learned with one arm. They don’t realize what I can do. They think I’m asking for charity. Well, if this will make them think twice, I’m doing it. 

Peter smiles.






PETER









You realize if this works then there’s new hope in the medical field.






CONNORS



If it doesn’t, it’s our secret, Mr. Parker. If the Dean were to ever find out that this was going on, I’d be ‘gone’, maybe you along with me.






PETER









I understand.

Connors restates.






CONNORS








Then again, if it works, they’ll want publicity. Now, quickly, place the dog on the platform beside you.
Peter takes his attention off Connors and looks at the platform which is a rectangular shape, surrounded by padding. He gazes around the room for a dog.






CONNORS (cont’d)







The dog is in a cage behind the machine.

Peter walks behind the Regenerator and pulls an aluminum cage out from a covering.

Inside the cage was a small brown daschund. He pulls the dog out of the cage, and it whimpers.





PETER









Dr. Connors, the dog looks frightened. Will it get hurt?






CONNORS



Nope, and I’m positive about that. I’ve made sure that all procedures result in free-abuse. I don’t want PETA on my back about it. Now, place the dog on the platform and lift the needle-point laser over the end of the cut off leg bone. 

Peter didn’t notice but the dog is missing a tail and a leg. He places the dog in the platform and does what was asked.

Connors sets up the next platform and places a lizard into it. He rotates the needle-point laser above the tail of the lizard.






CONNORS (cont’d)







This is how it will work, Peter. 

He then, goes back to the computer and starts typing again.






CONNORS (cont’d)







I’m telling it what genes to look for. And what it’s going to do is replicate those genes from the lizard to the dog. The cells aren’t going to react well together and would kill the dog, but the machine finds a way of combining them, giving them a new dimension. The genes I’m copying are the ones that re-grow the tail of the lizard. If this works, it could re-grow the dog’s tail and leg.






PETER









I hope it works… if only for your sake, Dr. Connors.






CONNORS



Me too, Peter. Me too. Now, we’re going to inject this serum into the dog’s limbs. 








(Handing the shot to Peter)







Peter, would you mind?






PETER










(Taking the needle)







No, not at all.






CONNORS








Go half way with the serum. Too much is deadly.

Peter does what he’s told and injects it into the small dog.

Connors begins the sequence, typing the keys and moving the mouse to execute.






CONNORS (cont’d)







Now all we do is… watch.

He clicks ‘execute’ and immediately a beam of green light shoots out of the two needle-point lasers and onto the dog and lizard.

The dog convulses violently and yelps. Peter looks to Connor’s for more reassurance.






CONNORS (cont’d)







Temporary pain, no permanent damage.

The beams continue, getting stronger and brighter until the beam from the lizard shuts off.






PETER









What’s going on now?






CONNORS



All the genes of the lizard are finished replicating, now they have to finish transferring and combining into the dog.

The humming of the machine gets louder and deafening to Peter’s ears, but Connors shrugs it off. He’s heard it before.

Suddenly, the other beam goes off. Connors stands smiling.






PETER









Now what?






CONNORS



We wait.

They both stare up at the top of the wall in front of them where a clock is ticking away. The clock reads five forty-five P.M.

The clock fades to a different time: seven twenty-five P.M. Connors has his hands over his face. Peter attempts to console him.






PETER









Maybe there was something in your notes that calculated wrong.






CONNORS








No, I can tell you right now that’s not the case.






PETER









Maybe it takes even longer.

Suddenly, the dog flinches on the platform. It yelps.






PETER









What was that?

Connors puts his hands away in time to see another contraction in the small dog.






CONNORS



It’s – it’s working!

Peter and Connors get up from their seats and move slowly forward toward the dog to get a better observation of the situation.

As they get closer, the dog goes into continuous convulsions that look as if they are hurting the animal. 






CONNORS (cont’d)







Don’t worry, the dog is just frightened. The replications are taking place faster with more progress. The leg and tail should start appearing now. I fitted the genes that they would make them form quicker than they normally would in a lizard.






PETER








 (Lightly smacking Connors in the back)





Dr. Connors… this is a break through!

Connors can’t help but joyfully jump in the air with his hands in a fist. He makes a small yell and looks back at the dog.

The leg and tail begin to form like a growing lump.





CONNORS








Here they come. The muscle tissue grows first, then the skin tissue. Layer after layer.

The lumps push farther becoming longer and they begin to take shape of the particular feature.






CONNORS (cont’d)







It’s working! It’s really working!

But before he says anything else, the formations stop and start to shrivel up like two pieces of foil.






CONNORS (cont’d)







No! NO! NOOOO!

The leg and tail suck back into the dog like they never existed. The dog whimpers with great pain and undeniably leaps out of the platform, falling to the floor. It struggles to get up and runs as fast as three legs can go into another room.
Connors falls to his knees.






PETER









I’m so sorry, Dr. Connors!

He can’t talk with Peter, his feelings are too strong at the moment.




           PETER(cont’d)



Perhaps, one thing knocked it.

The doctor releases his temper upon the young man. He turns around with rage and breaks incubators at Peter. But they hit the ground near his feet instead because he moved out of the way.






CONNORS



Oh, no! Peter I didn’t mean to do that! I can’t believe I just did that.






PETER









It’s ok, Dr. Connors. We all do stuff like that sometimes.






CONNORS



No, Peter, I shouldn’t have done that. I’m a professor.






PETER









You’re a human being.

Connors nods.






CONNORS



The brilliant Peter Parker strikes again. You’re right. The experiment is not lost on me. It worked didn’t it? Just a bit. Perhaps it is one thing that made it not work fully. Thank you, Mr. Parker. Thank you.

Peter, with sympathetic eyes, breaks it to him.






PETER









I really have to go now. Mr. Jameson wants me at this gala thing tonight. Money’s money. Will you be ok?






CONNORS



I’ll be fine. I’ll just be here reworking this.





PETER










(With sympathy)








Ok.

Peter exits the room, leaving a sad Dr. Connors behind.

FADE TO:

EXT. GALA – NIGHT

Numerous random New Yorkers are heading up the long steps to the entrance of the NYC Arts Building.

INT. GALA – BRIGHT
Peter enters the NYC Arts Building but is surprised to see J. Jonah Jameson standing beside the door.

JAMESON





(Putting arm around Peter’s shoulder and grunting)
You’re late, Parker!

Peter clutches his camera bag tighter.

PETER






I didn’t mean to be. I was performing an experiment with Dr. Connors that might turn out to be a break through.

JAMESON




A scientific breakthrough doesn’t sound good right now, what sounds good is you taking pictures of the convention. Go take some photos of those rare exotic plants over there. Go, now!

Peter is pushed by Jameson right in front of two Anuenue exotic anthuriams, rare flowers. He unzips the camera bag and pulls out his CANON Camera. 
Jameson comes up to his two business partners.






JAMESON









(Smiling falsely) 







Good kid, just a bit misguided.

Taking two pictures, he sees a face behind a palm tree.

A woman, beautifully blond with a splendid body, steps out from behind the tree, eyeing Peter with attraction. Peter’s surprised and just stares back in disbelief.

Who is the woman? It’s Felicia Hardy again. Peter quickly identifies her.






FELICIA









(Pointing back)








Hi. Saw you over there and thought I’d meet you.






PETER









Oh – well hi.

Peter takes a picture of some more plants.






FELICIA








What are you here for?






PETER









Um, I take pictures for the Daily Bugle.

Felicia’s eye brows heighten.






FELICIA








Really? You work for J. Jonah Jameson?






PETER









Not exactly – I’m free lance.






FELICIA








Oh – but you do know his son, John Jameson, right?

Peter inhales deeply.






PETER









Uh, sort of.






FELICIA








He’s my date here at the gala.






PETER









Oh, really? 
She doesn’t respond. He keeps taking pictures, trying to get his mind off her. She moves closer to him.






FELICIA








What are you doing tonight?

Peter trips over a light plug. He falls to the red carpet, with the camera flash going off at her. She helps him up while a few people laugh in the background.






FELICIA (cont’d)








(Laughing)









Are you always this clumsy?

Peter smirks.






PETER









You’d be surprised.






FELICIA








So, are you doing anything tonight?






PETER









Yeah, this.

She laughs hard. Peter looks at her awkwardly. It wasn’t that funny. 





FELICIA








Listen, I’m going to go get John and see if he remembers you.

She walks passed him and reveals Mary Jane Watson standing at a display table titled “Reptile Life”. She picks up a brochure.






PETER









MJ?

Mary Jane turns around and is surprised to See Peter there, camera in hand.






MARY JANE








What are you doing here? I thought-






PETER










(Walking to her)








No, what are you doing here? John is here!






MARY JANE








John Jameson?






PETER









Yes. 
Mary Jane looks behind Peter, watching John Jameson being confronted by Felicia Hardy. She’s motioning for him to come with her.






MARY JANE








Oh, shit!

Peter pushes her through some exotic trees in time for John and Felicia’s arrival.






FELICIA








Um – this is – oh, shoot! I never asked for your name.






PETER










(Turning around)








It’s Peter Parker.

John pulls out his hand and Peter shakes it… though Peter’s nervousness was vibrating into John’s hand.






JOHN









Peter Parker… yes, I remember seeing you in a convention a few years ago. Yes. I remember that. 

John looks a bit angry.






JOHN (cont’d)








(Pissed)









I remember what I was doing too.






PETER










(Changing subject quickly)






So, what are you doing here at this convention?






JOHN









Dad. Felicia tells me you’re free-lance.





PETER









   (Looking at Felicia)







Oh, is that her name?






FELICIA








    
    (Laughing)







   
I am sorry, Mr. Parker, my mind has escaped me today.






PETER









Well, yes, I am free-lance.






JOHN









My dad will get all the use he can out of you before setting you out on the street… one reason why you don’t have a professional job still. 






PETER









He did say this could be my lead into one.






JOHN









Well, in that case, Mr. Parker, I congratulate you and hope you get that job. 

He shakes Peter’s hand firmly. Peter smiles.






PETER









I appreciate it. 






JOHN









Now if you must excuse me, I have a plane to catch.

Felicia puts her hand around his waist.






FELICIA








He has to go back to NASA tonight and discuss preparations on his next moon landing. It’s so exciting.






PETER









Well, good luck with that.






JOHN










(Going off)








Thanks.

Felicia stands behind him, still looking at Peter with flirtation.






JOHN (cont’d)








(To Felicia)








You’re coming to see me off, right?

Felicia turns back.






FELICIA








Oh, yes, of course.

She looks at Peter one last time before following John’s path.

Peter’s kind of mesmerized that Felicia was in fact flirting with him. Suddenly, Mary Jane’s hands grab Peter’s shirt and thrust him into the trees.






MARY JANE








What was that all about?

She hits him in the chest.






PETER









Ouch! What was that for?






MARY JANE








Are you suddenly interested in that woman?






PETER









No, but I’m finding it quite funny that she is interested in me.

Mary Jane walks away from him.






MARY JANE








Don’t lie to me.

Peter’s eyes roll and he hits the trees, dozens of leaves fall all over him.

CUT TO:

INT. CURT CONNORS’ LABORATORY – DAY
A beaker breaks in front of Dr. Connors. He had flung a small object at it.

He rubs his eyes with despair, but not before the small daschund dog comes back, happily barking at Connors.

He doesn’t know why the dog is bothering him and kicks it away. Suddenly, he notices from that quick glance, something is different.

He stares back, seeing the extra leg. The new tail is wagging with all might.

His smile forms to each corner of his face. He takes the dog up by the arm pits and lifts it above his head.






CONNORS








You crazy dog!

It licks him furiously, knowing full well that the scientist had healed him.

He lets the dog leap away into another room. Connors, with tough assurance, takes the bottle of red serum into his hands. He takes off his shirt, revealing the missing arm. He sticks the needle in the area and pulls it back out after injecting himself with the serum. He throws the glass shot against a wall.

Pulling off a sheet over a human sized platform, he gets in, pressing buttons on another computer located near the platform. 






CONNORS









(To himself)








The lizard’s cells are already replicated. We’ll skip right to the main event!
He finally presses ‘execute’.

The green beam travels in a current from the needle point, while Connors’ mixed emotions from laughing of joy to screaming of pain emit from his mouth.

It doesn’t take long before the procedure is done, the beam disappears. He falls to the ground on one knee, panting and grunting with agony. The pain is barely bearable. It’s like sharp knives slicing through an already open wound. He takes it as he has taken everything is whole life.
Something had happened when he fell. He is holding himself up from keeling over. Not with just one arm… no. With two! He slowly and cautiously moves his eyes over to his right, seeing the arm and the hand it was attached too, smacked against the floor.






CONNERS








I did it! I did it! I DID IT!

As the strength that left him comes back, with an extra bounce, he throws his arms into the air, tightening his fists and yelling for the world to hear.






CONNERS








I DID IT!

His smile fades, when out of the corner of his eye, the scaly, green toned, sharp fanged creature, resembling a dog by body structure but lizard by look, attacks him with blood thirsty eyes.
The creature bounces forward, snarling and drooling all over the concrete floor. It claws at Connors, but he shields himself with one of the platforms he pulls from the machine. Shards of metal fall away from the platform.

Connors eyes the next room where the dog cage is visible. He dashes forward to the room, while the dog lizard pushes to him like a freight train.
The new found strength and adrenaline in him makes hi run faster, making it harder for the dog to keep up. It makes a place ditch effort and hurdles through the air, mouth gaping open, read to swallow Connors’ whole head, but he falls to the floor and slides toward the cage.

When his hands finally grasp the end of the cage, he throws it forward with the door open and the dog lizard flies right in. He quickly turns the cage around in time to lock the door and thrust himself away.

The cage pops up and down wildly, but it holds. The creature is weakening with every violent push it makes.
Connors touches the wall with his fingertips, his head spinning with dizziness. Suddenly, his arm starts to shrivel up, and he sees before him a broken Recombinator. The different type of being matched with the green beam confused the machine and destroyed its wiring.

Connors screams up to the heavens, revealing the agony, and pain of loosing something he had spent years completing. And he lost his arm, which added to the strain.

Unexpectedly, his heart begins to pound roughly in his chest and he gets shortness of breath. Immediately his skin bubbles, forming what looks like blisters. But in time, they start to reveal to be scales and bumps. His realization turns to horror. He’s becoming something else.
He’s becoming…

THE LIZARD

CUT TO:

INT. GALA – BRIGHT
Peter stands with his camera at his side in front of a “Reptile Stand” table. Brochures were stacked sky high.

He picked one up and stared into a picture of a rare chameleon, using a leaf to camouflage itself.

VOICE





Fascinating creatures, aren’t they?

Peter turns around sharply, staring at a tall business-like man who sort of resembles a certain Bruce Campbell.
BUSINESS MAN



They’ll camo anything.

PETER







I’m sure they will.

BUSINESS MAN



In a few months the gala is holding 
an exhibit on reptiles. I’m in 
charge of arranging it. They’ll be 
bringing out some of the most 
interesting and rare lizards and 
snakes in the world. If you are… 
interested, I can work some sort of 
deal to get you one. 






PETER









To get me what?

BUSINESS MAN





One of the animals, of course.

PETER






Wouldn’t that be illegal?

BUSINESS MAN




(Smiling)



Have a good day!

The business man trails off, whistling and looking back at Peter with wide eyes.
PETER






That was strange…
Thirsty, Peter walks to the nearest water fountain, which is located right next to the ‘girls’ restroom. He bends down and takes a sip.

As he lifts up, Felicia is hovering over him, a big smile on her face.

FELICIA





Hello again!

PETER




(Uncomfortably) 


Uh, hey.

Peter stands there waiting for her to say something. Felicia nods, as if waiting for an answer.

FELICIA





So?

PETER






So, what?

FELICIA






You never did answer my question.

PETER






I didn’t know you said something.





FELICIA








I had asked, “What are you doing tonight.”






PETER









Oh, well, I’m probably heading home.






FELICIA








What about dinner?






PETER









Well, I might pick up something.






FELICIA









(Giggling)








 
No, silly, dinner with me…

Peter puts his camera back in his bag.

PETER






I’m sorry. I have a girlfriend.






FELICIA








And I have a boyfriend. What’s the difference?

She moves closer to him, penning him against the wall. Peter looks for any sight of Mary Jane.






PETER










(Nervously)








Um – big, big difference.






FELICIA








How so?






PETER









Can’t explain right now.

She pushes him into the ‘girls’ restroom.
EXT. GIRL’S RESTROOM – BRIGHT
Peter is pinned against the white washed concrete wall once again. He’s surprised at the power of her push and by the nerve she has.






PETER (cont’d)







This is certainly awkward.






FELECIA








Give in, honey.






PETER









I –

She kisses him forcefully. Once it happens, one of the stall doors opens and Mary Jane stands with amazement, her jaw gaping open.






MARY JANE








What the hell are you doing?

Peter pushes Felecia away. She’s surprised at his strength as well, especially for a nerd such as him.






PETER









She…






FELECIA









(Playfully)








Very interesting. Mary Jane Watson is your girlfriend. Whatever will John Jameson think?






MARY JANE








How could you, Peter Parker!

She runs out, crying and hitting the door. Peter looks down, eyes Felecia harshly, and walks out.






FELECIA








Tough break, kid.

INT. GALA – BRIGHT
Peter moves in front of Mary Jane, blocking her path.






MARY JANE









(Hand in air)








No, you did it and you can’t take 
it back.






PETER









As your lover, can you trust me when 
I say I didn’t make this happen, she 
did.

THUMP.

The gala room shakes abnormally. Peter and Mary Jane, for once, stop their arguing and pay attention to the unusual quakes.

THUMP.

This one’s louder, it’s coming closer. Peter senses it fast. 

A light pole crashes through the glass doors and flies toward Peter and Mary Jane. Peter pushes Mary Jane to the side in time for the pole to hit. It smacks right into the wall of the gala lobby.

Up ahead, Jonah Jameson closes his case of caviar.






JAMESON








Dinner’s spoiled.
The gigantic sized, green scaled Lizard crashes in without warning, gnashing its teeth in front of Jameson. He falls to the  ground and crawls under a table. 

The dozens of people in the gala run for their lives as the reptile beast confusingly storms through the lobby.

Mary Jane looks to her side to see Peter gone. She begins to hide somewhere safe.

With great strength, Lizard breaks a tank full of reptiles, letting them free. Lizard roars and slaps saliva on the wall as he twists around quickly to find Spider-Man swinging straight to him from a chandelier. Spider-Man uses both feet to kick Lizard in the thick chest. Lizard falls back, making a loud sound and sending debris in the air.
Lizard throws chunks of tile at Spider-Man, but the hero dodges them effortlessly. Quickly, Spider-Man runs to the wall and runs upon it, shooting web strands from his wrists to Lizard’s shoulders. He lifts the webbing up into the air and sends more to the ceiling, letting the webs keep the gigantic reptile in the air.

Lizard snarls and tears away the web.






LIZARD









(With harsh voice)







Sssssspider-man!

Lizard leaps and grabs a hold of Spider-Man’s leg, going around and around with his body. Finally, after the third go round, he releases our hero into a new section of the gala, which is an inside jungle.

INT. GALA JUNGLE ROOM – SWAMPY
Spider-Man lands in a bunch of green wet foliage. He shakes it off.






SPIDER-MAN









(To Himelf)








Whoah, this guy’s strong!

Lizard hoists himself over a tree by the shear power of his legs and arms.
Spider-Man shoots web balls into Lizard’s eyes, blocking his sight. But Lizard is already down, and grabs Spider-Man’s head. With his other hand, Lizard tears away the webs and eyes Spider-Man with blood thirsty gaze.






LIZARD








Ssssdon’t interfere!
Lizard squeezes Spider-Man’s neck and thrusts his body into two trees, pounding his body off each one like a pin ball machine.

He releases Spider-Man into a small steaming man-made pond. Dizzy and incoherent, he lifts himself up out of the water, trying to make out the double imaged Lizard heading his way again.

Lizard grabs Spidey by the shoulders.






LIZARD








You’re an amazing specimen. You could 
do well for my next experiment.






SPIDER-MAN








I’m honored.


Spider-Man punches the creature in the chest, sending him into a palm tree, splitting it in two.

Lizard hisses. He doesn’t have time for this.





LIZARD








We’ll meet again, Ssssspider-man!

Lizard crawls up the wall, to the rafters, and finally breaks through the huge window octagon roof. His tail is the last thing we see of him for the time being.

INT. GALA – BRIGHT
Mary Jane runs toward the entrance of the jungle room.

CUT TO:

INT. PETER’S APARTMENT – DIM                         
Peter falls flat on his squeaky bed. Mary Jane puts a cold wet rag on his forehead.






MARY JANE








What was that?






PETER









I don’t know. But it was enormously 
strong.






MARY JANE








I worry about you, Pete. It seems 
every year something more dangerous 
comes along and…

Peter lifts up and tries to calm her.






PETER









Don’t worry about it, MJ. 






MARY JANE








How can you say that?






PETER









Because this is my life!

Mary Jane sighs. 

MARY JANE





You’re life can kill you.






PETER









Life is a whole big risk anyway.

CUT TO:

EXT. SKYSCRAPPER – STORMY
Rain pounds on the scales of the ferocious Lizard. He rears back, roaring at the lightning spreading across the dark clouds. And then slowly, he calms down. The creature that we feared just seconds ago becomes a creature we know mourn for and sympathize with. 

A tear rolls down his face, although not quite visible because of the rain. 

CUT TO:
INT. THE DAILY BUGLE HQ – JAMESON’S OFFICE – DAY
Jameson throws the cigar out of the window.






JAMESON








Yeah, yeah, you got pictures of the 
Gala, but damn it, Parker, where were 
you when that – that thing came in?
Peter is sitting in the chair in front of Jameson’s desk.






PETER










(Uncomfortably)








Um – bathroom?






JAMESON








Can I trust you anymore to give me 
the juicy stuff? Look what Brock 
brought in.

Jameson points to the photos of The Lizard on top of his desk.






PETER









Hey, if I was there-






JAMESON








-dropping off the kids, were you?

Jameson calls in Hoffman on his speaker. Hoffman comes in like a klutz, kind of mirroring Peter in way.






JAMESON (cont’d)







Need a name for that... thing on 
page one!






HOFFMAN








How about, Mr. Scales!

Lighting another cigar, Jameson smirks.






JAMESON








Hm… I like that! But it sounds 
too… I don’t know. Elementary!
Peter speaks up.






PETER









How about you keep it simple… like 
The Lizard or something.





JAMESON








I’m sorry, is your name Hoffman?

Peter gets up and moves to the door.






JAMESON









(To Hoffman, whispering)






Put “The Lizard Attacks” on page 
one!

Hoffman makes an awkward expression and leaves. 
CUT TO:

INT. CONVENIENCE STORE – DAY
Peter rummages through the racks of cereal boxes, probably trying to find the cheapest one in there. He picks a box of Frosted Os and notices someone pass by through the rack. She is old and white headed.

He followed the white hair to the end of the row. Low and behold, Aunt May stood right there, surprised to see him there. The same is obvious of Peter.






PETER









Aunt May?






AUNT MAY








Oh, Peter. It’s a good job, 
honestly. I can’t just pick money 
from trees. 






PETER









But I thought we had a deal. I’ll 
give you the same amount of money 
each week.






AUNT MAY








No you keep your money.

Suddenly, the manager shows up right behind her with a mean and rough edged face.






MANAGER








Excuse me! What did I say the 
policy is? No talking the small 
talk with customers. Now, do your 
job, you old hag!

He goes away, right to his office. Peter straightens up.






AUNT MAY









(Avoiding confrontation)






He’s not like this all the time.

Peter walks coolly to the manager’s office and opens the door.

INT. MANAGER’S OFFICE – DAY
The manager, now unnerved, gets up from his seat and scowls him.






MANAGER








What the hell do you think you’re 
doing?
Peter shuts the door, and pulls the knob straight out, screws falling on the floor. The manager stands dumbfounded.

Taking a crowbar that is handing from the wall, Peter bends it effortlessly in front of the manager’s face.

INT. CONVENIENCE STORE – SECONDS LATER
Peter walks out of the office, again being very cool. He smiles and winks at Aunt May as he passes by her. The manager races to Aunt May.






MANAGER









(To Aunt May)








Maim, may I tell you that you have 
dressed very well today.

Aunt May stares at him surprised.






MANAGER (cont’d)








(Obviously scared and unhinged)





Would you like a raise?

Again, Aunt May is confounded.

CUT TO:

EXT. THEATER – NIGHT
A quiet audience sits and anticipates every move of the players on stage. There stands the man who plays Romeo, and Mary Jane, beautiful as ever, playing the lead role of Juliet.






ROMEO









“Oh woe is me! Thou speak’st not as 
Juliet, Now lost most lovèd night 
bird, No greater beauty nature 
could’st beget, No sound more lovely 
in a single word.”

JULIET (Mary Jane)




“Nay Romeo, thy self-love played to 
me as purest love, Doth come from 
fawning boys too blind to see, That 
plots…”




(Noticing Peter in the audience with a smile)

“…which play as wars can not be love, 
That horses as would plots run loving 
free.”

WE FADE TO an audience clapping as the show ends and the cast and crew bow. Peter claps enthusiastically.

INT. THEATER LOBBY – MOMENTS LATER
A crowd of people are talking amongst themselves while Peter searches desperately for his girlfriend. 

Mary Jane shows up in front of him, wild eyed and cheery.

They embrace lovingly.






MARY JANE








Oh, Pete! Thanks for coming!






PETER









You were wonderful. How could you do 
those lines?






MARY JANE








Lotta work.

He smiles.






PETER









MJ, you really did light up 
Broadway!

She smiles too, warming up to his loving charm he has. They embrace again, more happily this time. And then Peter looks ahead at Dr. Curt Connors, coming forward with Townsend.






CONNORS








Mr. Parker.






PETER









Dr. Connors, this is a surprise. 
How are you?





CONNORS








I’m fine. You’re little girlfriend 
right here gave a spectacular 
performance.






TOWNSEND








Really it was truly the best. I’d know; 
I’ve seen it dozens of times. I’ve 
even played her once before.






MARY JANE








Oh… you’re so sweet. Thank you.

Connors lifts his hand and she shakes it.






CONNORS








I’m Dr. Connors, one of Peter’s 
professors. This is my date, Ms. 
Townsend.






MARY JANE








Peter’s talked a lot about you.






CONNORS








(Changing his tone, almost being scary)




Really? What has he said?

Townsend interrupts. Mary Jane looks at Connors with suspicious eyes.






TOWNSEND








I must ask you this…

She goes away with Mary Jane. Peter and Connors are left behind.






CONNORS








The experiment, Parker, worked.






PETER










(Stunned)









What?





CONNORS








And I performed the procedure on me.






PETER









How in the-

Connors lifts his coat up and reveals his new right arm.






PETER









Do you know what this means, Dr. 
Connors.






CONNORS








It means more work. The arm comes 
and goes randomly. It’s there one 
minute and gone the next. The 
formula is flawed but can be fixed. 
I need your help.






PETER










(Sighing)









I’m afraid that’s almost out of the 
question now. I need to find a job. 
I can’t always be there for you. I’ve 
\made promises like this before and 
they’ve never really worked out. 
I’m sorry. 





CONNORS








You can’t do that, Peter!
Connors’ personality changes almost immediately and he pounds a nearby red wall.
Peter is surprised by his shocking act. Usually Dr. Connors is the kind of man that is laid back with anything with that soft monotone voice. He would never scream… but he did.






PETER









Don’t get personal with me, Dr. 
Connors.






CONNORS









(Confused and Saddened)






Peter, I’m sorry. I don’t know what’s 
wrong with me. Ever since the 
experiment-

Townsend comes back, upset with what she is hearing.





TOWNSEND








What is going on here?

PETER







(Taking up for him)




Dr. Connors is just upset about an 
experiment. 

Connors is silent.






TOWNSEND








Oh-

Mary Jane comes forward.






MARY JANE









(To Peter)









You ready to go, tiger?

Peter smiles and kisses her gently.






PETER









Sure thing. 
(To Connors and Townsend) 
MJ and I are going out to dinner, 
I promised her. It was nice to 
see both of you.

Connors is still shocked and remains silent. Townsend waves goodbye as they leave off in an exciting fashion.

CUT TO:
EXT. BACK ALLEYS – NIGHT
Harry Osborn, who we haven’t seen in some time now, suspiciously walks in the back alleys of New York. It’s sort of ironic and awkward, seeing a nice dressed million dollar man striding passed homeless people. 

He meets a black man with a brown trench coat near a backdoor. The black man smiles, showing off some fake gold teeth.






BLACK MAN








What will it be today?






HARRY









(Almost out of it)








Whatever you’ve got.

The black man passes over a clear bag of crack. Harry generously pays.






BLACK MAN








Why does a man in your position need a thing like this?






HARRY










(In all seriousness)







My best friend is Spider-Man… and he 
killed my father.

The black man laughs horrendously, showing his grotesque gums and teeth. Almost after, other homeless people laugh at Harry. He gets very uncomfortable and runs out from the alley.

CUT TO:

INT. RESTAURANT – NIGHT

In what would seem like an expensive restaurant, compared to Peter’s standards, Peter and Mary Jane await their food to arrive at their nice decorated table. Classical music plays in the background, warming their night up.

Mary Jane stares down at the menu. Peter’s nervous. He keeps looking around, checking the time, and sticking his hand in his coat pocket. 

She starts to notice.






MARY JANE








What’s wrong?






PETER









Nothing.






MARY JANE








You’re all sweaty?






PETER









Does this place have any air 
conditioning?






MARY JANE








Yes, and fans. What’s wrong?






PETER









Nothing.

The waiter comes by.






WAITER








Now, what would you two like to 
eat?






PETER









I think the king crab sounds like 
a great choice, enough for two, 
what do you think?






MARY JANE








Pete, that’s a twenty-five dollar 
meal.






PETER









And money means nothing to me.

Mary Jane smiles brightly. Something’s up and it might be just what she’s thinking.

PETER (cont’d)





(Loosening up)

Look, MJ. We’ve known each other 
since third grade. (She nods) And 
maybe we hadn’t started really 
getting to know each other until 
that last part of Senior year. But 
now… well, we’re finally together. 
I’ve been thinking about the next 
step in our lives and –

A loud voice leaves a shock to both of them, and the other people in the restaurant. The flamboyant voice of Harry Osborne forces into our ears.






HARRY
(Sarcastically)






Why it’s Peter Parker and his 
little cheater girlfriend Mary 
Jane. How’ve you two been? I’m 
sure you’ve been fine and dandy 
in that little world of yours 
where everything is ship shape. 
Always look at the lighter side 
of your life, huh, Pete? Is 
that what your uncle always 
said?





PETER









Harry!

Peter begins to get up, but he pushes him back down. 

HARRY







(Still sarcastic)


I know what you’re thinking. 
You’re thinking… “Harry’s right, 
I’ve been definitely living big, 
up on my high horse. I’ve got 
the girl, I’ve got recognition, 
I’ve got the life.” 














(Leaning closer to him)
But that’s not it is it? No, sir.






PETER









Harry, you’re either drunk or 
stupid. Go home before you hurt 
yourself.






MARY JANE








Please, Harry, go home!





HARRY










(To Peter)









Did your bitch just talk?
He turns to her and whacks her with the back of his right hand. She screams. Peter lurches forward and lugs Harry in the face, sending him across the restaurant and onto another table.






PETER










(To MJ)









Are you ok?

She nods, tears swelling up in her eyes.






PETER (cont’d)








(Now to Harry)








I could tell you everything… but 
you’d never believe me. It’s not 
enough for you, is it? Don’t 
waste away, Harry!

He says nothing, but gets up slowly. The punch had taken a lot out of him.

The manager of the restaurant comes barging in with many of the restaurant attendees staring in complete shock at the events.





MANAGER









(To Peter)









I’m calling the cops.






HARRY









I’ll let myself out, thank you!

Harry stumbles out the door, leaving his ex-friends behind.





MARY JANE









(Under tears)








I miss Harry, Peter.






PETER









Me too.

Suddenly, outside of the restaurant windows, two police cars, their sirens blaring, speed down the street.

CUT TO:

EXT. SKYSCRAPERS – RAINY

Above the city, Spider-Man swings into action, following closely the patrol cars moving down the street to a huge complex on fire
Suddenly, we begin to realize… it is OSCORP.

Spider-Man catches himself on a building, listening in on the police men below.






POLICE MAN








What happened?






RANDOM EMPLOYEE







Nobody’s inside, but the creature 
could still be in there.

Up the road, two fire engines skid to a stop next to the burning building. Spider-Man swings to the roof top.

Down below, Harry Osborne hurries to watch his father’s business glory go up in flames.






HARRY









I’m ruined! I’m ruined for good!

He glances up toward the rooftop to see a sneaky Lizard prowling up there. Harry snarls.






HARRY (cont’d)







You’re dead!

He races to the burning OSCORP complex’s outside spiral staircase. 

UP ON THE ROOF, Spider-Man searches around. He sees a quick motion of a tail wiggling in the air. He runs to it and a shadowy figure looms over him until it pounds him to the ground.






LIZARD








Stay out of my affffffaairrrrzzzz!

Lizard claws at him, Spider-Man blocks it with his hands. Spider-Man flings a web at the creature’s abdomen and pulls hard, throwing the Lizard through the flames and back onto the roof.


Harry appears to us behind the flames holding a gun, he points it to the Lizard then back to Spider-Man. Surely both should deserve a shot.


He fires it at Spider-Man, who falls to the ground holding his leg, blood dripping. Suddenly, the ground gives and Spider-Man falls. 

HARRY






(Change of mind)





Noooooo!

Harry flies forward and grabs Spider-Man’s arms. He lifts him out of the flamed fury building. Harry and Spider-Man are speechless. Certainly, Peter never thought his friend would go to these depths.
But Spider-Man pushes on. He glances over to The Lizard, seeing the huge scaly monster pick up a brown bag full of mechanical structures… all from the Lab.






SPIDER-MAN









(To Himself)








What is he doing?

And as Lizard fades from view by another blast of fire, Spider-Man shoots a web-line to the building in front of him and flies overhead, leaving Harry to contemplate on his actions.

Lizard is getting ready to leap off the building when our hero approaches, falling straight down, throwing webbing onto Lizard’s neck, and catching himself on the side of the burning building. 
Spider-Man pulls the web forward, knocking Lizard off the roof and sending him right into an apartment room of another building, the gigantic bag falling to the street below.

INT. RANDOM APARTMENT – RAINY
Spider-Man swings in, looking around for Lizard. Little does he know, Lizard is above him, taking the color scheme of the ceiling. 
Lizard’s tail comes down and coils around the helpless body of our hero. He starts to crunch him in his tail. In agony, Spider-Man struggles for escape.






LIZARD








A little spider is about to be squashed. 

(Pauses)

How unfortunate.

Spider-Man feels his life slipping away, urgently he points his wrists upward and throws two web globs into Lizard’s eyes, releasing the tail. Lizard thrashes around, clawing at the globes.
Standing up, Spider-Man lugs at Lizard three times in the jaw, chest, and stomach. Lizard is infuriated and leaps across the room, busting through the sheet rock wall.
Lizard twists around and throws his hands up as a signal of “Bring it on”.

INT. APARTMENT HALL – RAINY
The Lizard backs up toward the elevator. Spider-Man walks through the huge hole caused by the behemoth in the wall.

Suddenly, the elevator door behind Lizard opens, a New York citizen revealing himself. Lizard grabs him with his right hand and pulls the man to his chest. His index finger claw sticks to the man’s neck.






LIZARD








Back down!






SPIDER-MAN








Don’t do this, Lizard! Easy now. 
Let him go.
The elevator door closes, bringing the tension to a halt. Lizard looks back. Spider-Man shoots a web-line at the citizen, pulling him forward and throws him toward the apartment window. The man shields his face but Spider-Man makes a huge web in front of the window, preventing him from crashing into it.
Back to the action, Lizard leaps forward, jaws dropped, saliva slipping down his face, and Spider-Man super kicks him in the chest, pushing him into the elevator door. 

The force is so powerful that Lizard’s body literally busts and breaks the elevators doors.

INT. ELEVATOR SHAFT – DARK
As the Lizard pounds through the door, his body also hits the walls of the shaft and falls straight, cutting one of the wires, stalling the descending elevator and busting through the top and bottom of it.

Spider-Man only sees Lizard disappear. The elevator dangles on one line.

Climbing down the side of the shaft, Spider-Man studies this new environment. He crawls onto the top of the elevator, looking through the hole. Without warning, the palm of scaly claws wraps around Spider-Man’s head and he’s flown through the two holes of the elevator and to the bottom of the shaft.

In a daze, our hero tries to regain some sort of equilibrium, but fails. Lizard pounds Spider-Man’s head into the shaft wall, then, pushing the elevator down, hits his head even more.
Lizard cackles and flicks his forked tongue. With a smirk, Lizard tosses Spider-Man back up through the elevator, bringing him ever more toward impending doom of hitting the machine at the top of the shaft.
Spider-Man regains some consciousness and starts shooting webbing at the machine until he slows down, creating a huge pile of sticky strands.

He makes another web-line to the broken elevator door of the floor he had come in from. He attempts to swing somehow down to it, but Lizard pushes the elevator up to such a height that it actually pens him to the shaft wall.

Spider-Man pushes it out of the way, the one wire finally giving out, making the elevator fall down to the bottom of the shaft.
Lizard passes through it and crawls on the wall. Spider-Man tries to swing out again, knowing Lizard is just too strong, but the creature catches him by the leg, and hits him numerous times by swinging him up against each side of the shaft like a pinball machine.

Finally, Lizard throws him out of the elevator shaft, across the hall, into the web and window, passed the street and onto a railing of the burning OSCORP building.
Spider-Man doesn’t move for a while; a lot is taken out of him. He’s wounded badly. The next thing we see are firefighters spraying the high pressure water to the flames above his head. He watches below as Lizard grabs up the sack and opens a man hole only to fall right inside it. 
FADE TO BLACK

FADE BACK TO:

INT. AUNT MAY’S APARTMENT – NIGHT
There are four weak knocks at the door. Aunt May gets slowly out of bed, turning her ear as if she might had dreamt it. Four more knocks follow, softer than before.

She finally sets up and walks in a very geriatric manner. As she opens the door, she is surprised to see Peter in a Spider-Man costume, standing on her welcome matt. 

He’s bloodied and wounded all around. With his eyes floating around in a daze he utters only one word.





PETER










(Weakly)









May…

Peter falls, while Aunt May catches him in her arms. She’s pretty strong for an elderly woman.

FADE TO:

INT. AUNT MAY’S APARTMENT – MOMENTS LATER
Aunt May is patting the bloodied brow of Peter Parker, who is laying in her bed. He gently touches her arm as she wipes.






PETER









Aunt May…






AUNT MAY








Shhh… Don’t talk, sweetie.






PETER









I couldn’t tell you. It would have 
been dangerous had anybody known…






AUNT MAY








I understand, Peter, that there 
comes a time in our lives when we 
must keep things secret in order 
to keep those we love from harms 
way, and this is one of those times.






(Changing tone)








Besides, I’ve known for a while anyway.

Peter is surprised.






PETER









Really? Was it that obvious?






AUNT MAY








Hormones never explained your energy.
Peter laughs a bit, but coughs. 






AUNT MAY (cont’d)






Enough talking now. Let’s get you 
well.
Shaking his head, Peter says some more.






PETER









I need to get my assignments from 
Dr. Connors if I’m going to stay 
here for a while. 









(Saying it almost in disbelief) 
And there’s an eight foot tall 
Lizard wrecking havoc in New 
York City. 






AUNT MAY








You shouldn’t be fighting someone 
taller than you, honey.

Peter’s awkward face breaks the mood.
CUT TO:

INT. SEWER – DARK

Connors awakens slowly from a daze; he lifts his body up out of a sewage puddle. He tastes the air, all steamy. Finally, he focuses his eyes to the surrounding, understanding where he is at the moment.






CONNORS








(To himself)




Why – why am I here?

Connors’ voice changes drastically, the voice of the raspy Lizard.

LIZARD






You are in a prissson.

In stress, Connors beats his chest, tearing off some of the already damaged shirt.






CONNORS








Why are you doing this to me?






LIZARD








You talk as if this issssss not 
what you want?






CONNORS








How can it be? I don’t do those 
things.






LIZARD








But you’ve always wanted to, 
right?

CONNORS






(In denial)




No… no… no…

LIZARD




(Interrupting)




I am apart of you. The part that 
happenssss to do something you 
wouldn’t normally do, but would 
think of neverthelessssss.

Connors takes up a three foot pipe from the ground and aims it at his head.






CONNORS








I’ll do it, I swear I will.

LIZARD





DON’T! If you do, you’d loossse 
the goal!

He puts down the pipe cautiously, listening.

LIZARD (cont’d)





You can’t reverse what you started. 
But you can equal it out.

Connor’s mind lightens up as he looks at the huge bag in front of him, the one containing the parts he needs to build his ‘NEW’ machine. One that could… 

A cruel, evil genius smile forms on his face.

CONNORS





Yes… yes… YES!!!

FADE TO:

INT. CONNOR’S CLASSROOM – DAY
Mary Jane walks coolly down the aisles with a smile on her face toward Dr. Curt Connors, who seems to be working hard on grading his students’ papers.

MARY JANE





Doctor Connors, you remember me, right?

Connors leans over the desk and shakes her hand.

CONNORS





Yes, Mr. Parker’s girlfriend…

MARY JANE






I’m here to pick up his assignments.

CONNORS







Yes, Parker told me he was sick. 
Normal Professors don’t do this 
kind of thing, (Smiles) but I’m 
different.

He searches on his desk. Suddenly, a loud crash is heard. Connors jumps, hears the sounds of claws scrapping.

CONNORS (cont’d)



Will you excuse me?

She nods yes, and he goes into the door to his lab. She walks backwards, hitting a desk with her rear end. She sits.

INT. CONNOR’S CLASSROOM – NUMEROUS MINUTES LATER
Mary Jane is slumped in the chair, napping it seems. She opens her eyes, stares down at her watch.
MARY JANE





(To herself)








How much longer is he going to be?

She gets up from the desk, and walks to the lab door. 

INT. CONNORS’ LAB – CONTINUOUS
Inside, Mary Jane’s wondering eyes move about the room. The broken machine has a cover over it. She nears the object, half-way ready to uncover it when…

A scrapping sound is heard from behind. She sees Dr. Connors in the restroom, door opened. His head is pulsating and in agony, he lifts his face toward the ceiling, screaming softly. It’s strange and very horrific in Mary Jane’s eyes. Her fears get worse.

His fingernails grow, hands turn bumpy, and his nose extends. The half formed Lizard turns around immediately, picking up her scent. 
It snarls and cracks an evil smile. 

Mary Jane high-tails it out of the lab… the half-lizard opens up the dog cage and releases his reptile canine to her.

INT. CONNOR’S CLASSROOM – CONTINUOUS
Leaping over pews, Mary Jane finds a long ruler on the floor. She grabs a hold of it, tightly gripping the piece of wood. She swooshes it through the air as the lizard dog attacks from above. 

The ruler hits it in the left eye. The creature twirls around in pain, hitting desks and knocking them over.
Mary Jane runs toward the exit just as The Lizard enters frame, its tail flinging in the air. It hisses and flicks its tongue wildly in the air.
Townsend enters from the left, she looks up in surprise and drops her papers all over the floor.






LIZARD




Heh yeea!

Townsend screams and slips on the cold concrete floor. She passes out. Lizard grabs her and tosses her over his shoulder. Lizard leaves the building with her.


CUT TO:

INT. AUNT MAY’S APARTMENT – DAY
Peter sits up in bed, stares in disbelief at Mary Jane.






PETER




Are you sure?






MARY JANE




Pete, what is he working on?






PETER




Me and Dr. Connors had worked 
on a machine that would re-grow 
his arm. It just never worked. Then 
the other he… he told me he got it 
working. It’s quite obvious now… 
he’s got side effects. 






MARY JANE




What do you want me to do, Pete? 
Should I notify the authorities?






PETER




They wouldn’t be able to handle 
him. I’m not even able to handle 
him, MJ!






MARY JANE




What do we do then?






PETER




(Getting up)




I have to face him.

Mary Jane pushes him down.






MARY JANE




You’re in no condition…






PETER




(Angry)




Leave me be!

She moves back, seeing a new sight of him she had never seen before.






PETER
 (cont’d)




I have to try… I have to die 
trying.






MARY JANE



(Very emotional)




Why?






PETER




Because he’s building something. 
Something bigger. I don’t know 
what, but it might be dangerous 
to the people in New York. I have 
to know what he’s doing. I’m the 
only one who knows where he is.
Mary Jane wipes a tear from her eye.






MARY JANE



Where?






PETER



(Stern look)




The sewers.

CUT TO:


INT. SEWERS – DARK

Lizard punches a wall, bricks breaking away. Townsend is tied up to a pipe.






TOWNSEND




Who are you… what do you want? What 
have you done with Curt?
Lizard approaches her, sad eyed. Anger goes away in his eyes. He’s calm, at ease. He holds her cheek with his clawed hands. Suddenly, he gets angry again from the sight of his ugliness reflected on a small puddle on the ground. He kicks the puddle, rippling the water. 

He walks back to working on his machine.

CUT TO:

INT. HALLWAY – NIGHT

Peter is now dressed as he walks out from Aunt May’s apartment. Felicia Harding is unlocking her apartment door just adjacent to him.

She notices him. He notices her.






FELICIA




Peter… hey.

Peter doesn’t say anything.






FELICIA (cont’d)




Is your girlfriend alright? 






PETER




For now.






FELICIA




(Noticing Peter’s bruises)




Actually… are you alright?






PETER




Yeah, it’s nothing. Usual bumps and 

bruises, you know.

Felicia smirks.






FELICIA



That’s not usual.




(She unlocks the door)




Come on in. I’ll fix you a drink.






PETER




Oh, no thanks… I really –






FELICIA





(Cutting him off)




Just one drink won’t hurt.

Peter nods.






PETER




Well – ok.

CUT TO:

INT. FELICIA’S APARTMENT – NIGHT
Peter is sitting down on the sofa holding a mug of coffee. Felicia is up and about in the kitchen, getting a glass of bourbon. 





FELICIA




So… you live right next door of me?






PETER




Actually, no. That’s my Aunt’s 

apartment.



FELICIA

Visit her often?






PETER




Yeah.






FELICIA 





(Showing the charm)




Well, maybe that means me seeing 

more of you, then.


Peter is silent. Felicia approaches the sofa and sits next to him.






FELICIA (cont’d)




I hope.

Peter sips his coffee.






PETER




Mmmmm. This is good coffee.






FELICIA



Really? I thought it tasted like 

shit.

Peter gulps.






FELICIA (cont’d)




Are you being coy with me?






PETER



No.

Felicia sets down her bourbon, and stares in his eyes.

Suddenly, she attacks him, leans forward and begins to kiss. Peter pushes her off.






PETER (cont’d)




I can’t do that.






FELICIA




We’re human, Peter. We do these 

things. 






PETER




I am in love with Mary Jane. And 

she’s in love with me. If you want 

to be something with me… how about 

a friend?

Felicia looks to the ground and sighs.






FELICIA



Are you sure about that?






PETER




Absolutely.

She pauses for a while and then nods.


CUT TO:

INT. HALLWAY – NIGHT
Peter walks away from Felicia, who is standing at the threshold of her door. He doesn’t look back. She leans her head against the door frame, admiring him.

CUT TO:

EXT. OUTSIDE APARTMENTS – NIGHT

Peter comes out from the doors and looks around. He back up into an alley. As quick as that had been, Spider-Man is now seen swinging away from that alley.

INT. MARY JANE’S USED CAR – NIGHT

Mary Jane watches Spider-Man swing away. She starts up the vehicle and begins to follow him throughout the city.

WIPE TO:

INT. SEWERS – DARK

Townsend is looking really weak. She has been struggling hard to break free from the ropes, but to no avail.

Lizard approaches her again.






LIZARD

The time has come. New York city 

will bow before me, honoring its 

new fate – its new form. 



TOWNSEND

What? What are you talking about?



LIZARD

It’s time to show them the life a 

crippled leads.

He presses buttons and cranks latches. The machine is built like a muscular monster, massive and unrecognizable. There’s a sharp pointed object roughly six feet tall twirling upward toward an open manhole. The height increases with each twirl. A green ball of light emits from the tip.

Spider-Man suddenly appears behind Lizard. He shoots web upon web all over Lizard, pinning him to the ground. 






TOWNSEND




Spider-Man!

Lizard struggles to break free, but our hero loaded it on him thick. 


Spider-Man swings to Townsend, he pulls the rope tightly until it threads away in a loud snap.






SPIDER-MAN




Now, get out of here before –

Spider-Man is knocked off the pipe as Lizard grabs it and pulls it apart from the sewer walls. Lizard pounds it into his palms.
Spider-Man jumps up off the ground and leaps. Lizard swings. Spider-Man grabs a hold of the pipe, wrapping himself around it. Lizard gets angry and throws the pipe at the wall. Spider-Man hits the wall, bricks falling away.

Spider-Man lay unconscious.

Lizard goes back to the machine, watching it rise a little more, then finally stop.






LIZARD




Initiated Sequence.

He presses the button on his computer.






LIZARD (cont’d)





(Still gazing up)




You can’t stop me now. I was able to build the machine without having to resort to it keeping up with the reptilian DNA. I manufactured the knowledge inside of it by –

He sees a web line attach to the laser pointer. Spider-Man comes into his sight, grabbing a hold of the laser pointer with his arms as it lowers toward the direction of the city, the machine starting up.





LIZARD (cont’d)





(In a roar)




NOOOOOOOOOOOO!

EXT. STREET - CONTINUOUS
Spider-Man, with all the force he has, begins to pull the laser pointer away from the city and toward space. The metal can he heard bending with loudly. It finally tears, and the laser begins to shoot, just missing the city and traveling right to the night sky.
Peter tears the away the head, making a huge explosion and sending him tossing through the air. The explosion rocks the street, huge cracks begin to form.

INT. MARY JANE’S USED CAR – CONTINUOUS
Mary Jane sees the street ahead fall into the ground making a huge depression. It gains closer to her. Mary Jane screams.
EXT. STREET – CONTINUOUS
Spider-Man senses Mary Jane’s presence and her danger… but he’s too late. He watches in horror as her car collapses into the dark ruin below.






SPIDER-MAN 




MARY JAAAAAANE!

EXT. RUIN – CONTINUOUS
Spider-Man swings onto the hood of the car, Mary Jane laying on it, blood dripping from her mouth. He takes his mask off, and cradles her in his arms.






PETER




I’m sorry… I’m sorry… I’m sorry…

She’s dies right then and there. Peter is shocked. He checks her pulse, pulls his ear up to her chest. She’s gone.






PETER (cont’d)




No. No. No. No! NO! Don’t die on me! MJ, COME BACK! SON OF A BITCH! COME BACK! COME BACK, MARY JANE!
Peter grips her tightly, rocking back and forth, sobbing uncontrollably.

The city’s inhabitants stand around the gigantic crater. They see Peter Parker, holding his beloved dead girl friend. One of the police officers pulls out his gun.





POLICE




Come on, son. Get out of the hole.

Suddenly, from almost out of no where, Lizard falls behind Peter, large broken concrete now smashed to millions of pieces.
Lizard licks his lips, and roars. Peter turns; fire in his eyes. 

The police officer shoots at the beast. Lizard takes a stance in attack mode. While the villain is distracted, Peter rises out of the crater by a web line, Mary Jane in his arms.

The night is getting brighter as the sun is beginning to rise.

EXT. FELICIA’S APARTMENT – SUNRISE 
Spider-Man swings into the open window of Felicia Hardy’s apartment, grasping to the huge columns with one hand, keeping Mary Jane in the other.
CUT TO:














INT. FELICIA’S APARTMENT – SUNRISE
Felicia wakes up, hearing the thud in her bedroom. She looks straight ahead, noticing the figure come forward, holding a woman. The mask is gone, revealing Peter Parker, the young fellow she had fallen in love with at first sight.

Peter’s tears roll down his face as he carries the lifeless body of Mary Jane Watson to Felicia’s bed.

Felicia is shocked and sad. She gets out of bed. Peter cries over Mary Jane’s body heart wrenchingly, tugging at her clothing. Felicia comes from behind, comforting him all she can.






PETER









I could have prevented it. I wasn’t there. The only time I wasn’t there for her.

Felicia doesn’t know what to say. Peter holds Mary Jane’s hand.






PETER (cont’d)








(Sobbing more)








Never again. Never again. 

He turns to Felicia, in all seriousness.






FELICIA








If I could bare the emotions for you, Peter, I would.
She starts to sob now, seeing the sweet and loving actions Peter is doing to his deceased loved one. She’s feeling guilty too.






PETER (cont’d)








(Still crying a bit)







Call the police. Tell them she’s here. 






FELICIA








What about you?

Peter kisses Mary Jane’s hand gently and sets himself up.





PETER









I’m going to do what I have to do.
He pulls the Spider-Man mask over his face. Suddenly… as if it were a dream, he’s gone.

Felicia walks to the phone, dials 911, and waits for the voice.






911 DISPATCHER







9-1-1, what is your emergency?




(Silence on Line)











Hello? Is anyone there?

Speechless, Felicia breaks down and falls to the floor crying. 

CUT TO:

EXT. CITY STREET 

Spidey’s P.O.V. as he furiously flies toward Lizard, who is swinging his claws at countless citizens.
Lizard is pummeled back into the rubble by the incredible strength Spider-Man has mustered.

Lizard hisses. Spidey leaps back, crouching on a piece of concrete.






LIZARD




A fight you want… issssss a fight you get…

Lizard pounces, Spider-Man scoots away just in time. The villain only grabs rock.

Spider-Man shoots four web lines onto the chest of Lizard, pulls him forward, and then swings it around his body, moving his torso toward the World Trade Center monument. Lizard is flung with great power into the structure.
Spider-Man moves up the building to inspect the damage done.

INT. WTC MONUMENT 

Spider-Man breaths heavily while sleeking around inside the structure. Lizard appears in front of him, grabbing a hold of his neck.
Spider-Man squirms out of his grasp, narrowly missing Lizard’s ferocious bite.

Now, it’s a cat and mouse chase. Lizard is on Spider-Man’s tail, gaining closer and closer to demolishing him as the two alter egos spiral up the sides of the World Trade Center Monument.

Once reaching the top, Lizard smacks Spidey with his tail, and sends out hero flying directly up into the air. 

Spider-Man begins to drop toward Lizard’s gaping mouth, but he twists webbing around the upper and lower jaw, snapping it shut.


Lizard moans for air. Spider-Man grabs Lizard’s chest and lifts him with all the power his body contains over the monument, the villain now hovering over thin air.

Lizard looks down, frightened. He sees a fog forming, blocking the view of the street and cars below.

Peter takes his mask off, shows his face to the criminal.






PETER



I’m going to kill you, Connors!

Lizard, instead of becoming the ferocious beast he was, shows sadness in his eyes. Sympathy. Connors begins to come out of the creature.
Peter’s fury disappears. What was he thinking? He couldn’t bring himself to murder. Not this time. Never.

Now Peter is holding Dr. Connors by the throat. 






CONNORS





(Gasping)




Peter…

Peter begins to lower him when Connors slips away from his grasp. Connors begins to fall toward the fog down below. Peter attempts to shoot a web-line to get him, but nothing comes out. The stress Peter put his body in has now left him powerless. 

Peter drops to the floor, eyes still stuck on the fog which Connors had disappeared in.

He begins to sob uncontrollably.

Suddenly, through the sun rises’ glare, Peter sees something approaching. The objects gain fast and we soon realize what they are.
They are two police helicopters. 
They maneuver in front of him. He propels upward into the air, the choppers behind him catching on as he stalls himself from falling with a single web-line, and spirals in an amazing and awe struck move up the tip of the World Trade Center Monument.
The choppers hover in front of him.





BULLHORN








Peter Parker, you are under arrest!
Peter Parker stands firm. He pulls his mask over his face one more time. 

An evil twisted reminiscent laugh echoes from behind. He turns quickly, the spider-eye reflecting the wicked face of the Green Goblin.






THE END
