So In Love

A Screenplay by ( Shea Christie

Adapted from the song “So in Love “ music and Lyrics by Cole Porter from the Musical Soundtrack “Kiss Me Kate” ( Recorded at Edison Recording Studios, New York, New York on November 22, 1999. (
1. BLACK SCREEN before anything happens a female voice is heard singing.

V.O.

Strange, dear, but true, dear,

When I'm close to you, dear,

The stars fill the sky,

So in love with you am I.

Even without you 

My arms fold about you.

You know, darling why,

So in love with you am I.

In love with the night mysterious

FADE IN TO:

2. INT. Dressing room on the table is a vase of flowers. Through the mirror we see the dressing room door close.





V.O.

The night when you first were there.

In love with my joy delirious

When I knew that you might care.

So taunt me and hurt me,

Deceive me, desert me,

I'm yours 'til I die,

So in love,

So in love,

So in love with you, my love, am I.

CUT TO:

3.  INT. The theatre – On stage singing is KATE TRAVIS, a vivacious young woman in her mid twenties. At this very second in time she is portraying “LILLI VANESSI” from Cole Porters “Kiss Me Kate” her Petruchio is Stage L watching her. He smiles.   

KATE

So taunt me and hurt me,

Deceive me, desert me,

I'm yours 'til I die,

So in love,

So in love,

So in love with you, my love, am I.

CUT TO:

4. INT. Dressing room – the vase of flowers is still on the bureau. Through the mirror KATE enters the dressing room. She moves toward the bureau and we pan out as she picks up the card. She reads it silently putting it back.

KATE

Michael really.

MICHAEL RILEIGH enters the dressing room.

KATE

Thank you Michael.

They KISS.

MICHAEL

You’re welcome. I think. What did I do?

KATE

The flowers you idiot.

MICHAEL

Flowers?

KATE indicates the flowers on the bureau.

MICHAEL

Wasn’t me, I have something better.

KATE

And what might that be.

MICHAEL

A contract.

KATE

Contract for what?

MICHAEL

A London tour of KISS ME KATE with Kate Travis on the Marquis as “Lilli Vanessi”

KATE

You’re joking? 

MICHAEL shakes his head.

KATE

You’re not joking? But Michael you’re only the director how – 

MICHAEL

Randolph Truman was in the audience and he wants to produce a tour of the show.

KATE

That’s great Michael, Oh I ‘m so happy.

MICHAEL

But he wants to wait for the critic’s response before he asks me to join any of you.

KATE

What?

MICHAEL

Don’t worry about it Kate, the main thing is he wants you.

KATE

But I’m nothing without you. You’re the one who spotted me and gave me the job Michael.

MICHAEL
I want you to be happy Kate, now won’t this make you happy?

KATE

Of course but what happens if the critics butcher your directing.

MICHAEL

They won’t.

CUT TO:

5. INT. A dark, dank room. A figure in the darkness is writing furiously almost causing the paper to rip in half. Suddenly the lights are switched on. In the room MATTHEW HENNESSY abruptly quits working and looks up. He’s a very handsome man underneath his bottle rim glasses.  He peers at LLOYD BAINES a fellow colleague.

BAINES

Really, Hennessy do you always have to work in the dark?

BAINES crosses to the adjacent desk.

BAINES
see the show last night?

MATTHEW

Yes. “Kiss Me Kate”

BAINES
Let’s hear the article

MATTHEW

No.

BAINES
No? – Okay I’ll wait until tomorrow then. But if I have to wait this long it better be good.

MATTHEW

Oh it will.

CUT TO:

6. INT. A romantic restaurant on 42nd street. New York. MICHAEL and KATE sit in a private little nook away from the other patrons. They sit close together.

MICHAEL

(Pulling out a box from jacket)

 I wanted to give you this before we left but – now seemed like the best time. 

KATE

Michael, What is it?

The small velvet box feels soft in her hands. She caresses it for a second then flips open the lid. A single key shines in the light before her.

KATE

A key?

MICHAEL

To my apartment.

KATE
Michael?

MICHAEL

Will you move in with me?

KATE

Yes.

They embrace and kiss holding the kiss we begin.

FADING TO:

7. EXT. Street outside Kate’s Apartment. They are kissing in front of the door.

MICHAEL

God, you’re beautiful. I love you.

KATE

I love you too.

One last kiss and he dashes out into the street.

MICHAEL

Taxi!

He hails an oncoming taxi, which screeches to a halt.

MICHAEL

I’ll call you tomorrow.

KATE blows a kiss as he climbs into the taxi.

8. INT Taxicab. 

CABBIE

Where to?

MICHAEL

72nd and 4th please.

CABBIE

Nice evening, cute girl out there who was she?

MICHAEL

A friend. Do you mind just driving?

CABBIE

You got it.

The CABBIE glances into the rear view mirror, MICHAEL watches his eyes staring at him.

MICHAEL
you need something?

CABBIE

You look very familiar.

MICHAEL

I’m known on Broadway.

CABBIE

You an actor?

MICHAEL
Director.

CABBIE
Director?

MICHAEL

That’s right, now do you mind just driving ahead please.

CABBIE

Sure.

Michael fumbles through his pockets and pulls out a cell phone. He dials a few numbers than listens intently.

MICHAEL

Shit!

CUT TO:

9. EXT. New York at night. The taxi veers off down the road. The lights of the city shine in the darkness of night.

CUT TO:

10. INT.  KATES Bedroom. Only the lamp on her night-side table lights the room. KATE lies in bed reading a novel bound in leather and written on gold leaf paper. She’s seems quite engorged by the novel and doesn’t move even for the ringing phone. Finally after about a page she flips the book over and leans across the bed to the phone.

KATE
Hello? 

MICHAEL (V.O.)

Hey Kate, sorry to bother you.

KATE

Michael?

CUT TO:

11. EXT. Newspaper stand. Michael stands in the rain on the phone.

MICHAEL

The critics are in. 

KATE (V.O.)

And?

MICHAEL

Just listen. (Reads)  Cole Porters “Kiss Me Kate” was revived last night at the Roxy Theatre on Broadway in New York. Audiences were treated to a lavishly built set with all the trimmings of medieval mediocrity.

KATE (V.O.)

So far that sounds good. Right?

MICHAEL

Wait. There’s more (reads) the costumes were lovingly tended by a Ms. Dorothy Mareno who expertise in the medieval world extends the boundaries of mankind.  The cast was lead by the most intriguing man Jack Bennington, who portrayed the dashing Petruchio and Fred. The leading lady was a most impressive young ingenue by the name of Kate Travis, whose voice could soften even the most dangerous of beasts.

KATE (V.O.)

Michael, all of this sounds in your favor. 

MICHAEL

  Just keep listening. (Reads more) As impressive as the cast was the directing was yet to be desired. Directed by Michael Rileigh “Kiss Me Kate” was the worst directorial debut in all of Broadway history with dancers exiting and crossing the stage at wrong times as well as set changes lasting more than the desired time one likes to sit in the dark. If one would like to go to the show I implore them to go for pure entertainment of all the actors but also to see the up and coming young ingenue who’s name will always be in lights Ms. Kate Travis. Encores all around. You know what this means right?

KATE (V.O.)

Maybe Randolph hasn’t read the reviews yet.

MICHAEL
He left a message on my cell phone.

KATE (V.O.)

Then I will decline. It’s my choice ultimately isn’t it?

MICHAEL

But this tour is a big break for you Kate.

Besides there’s always email and our phone calls.

KATE (V.O) 

Are you sure?

MICHAEL

Positive. Now go to sleep.

MICHAEL hangs up the phone and hails another cab. The cab appears shortly after and it veers off as we 

CUT TO:

12. INT. Kate’s Bedroom. Kate hangs up the phone reaching over to return it to the base. She flips her book over again to read but doesn't seem to be too engorged in it. She marks her page and closes the book. She leans over in the other direction and flips out the light. After a second the phone rings again.

KATE

Yes?

On the other end of the phone there is only breathing and even that’s almost inaudible.

KATE

Hello? Michael calm down

Dial tone. Kate hangs up the phone. She shifts around as we 

CUT TO: 

13. INT. Dressing room – the next evening. Kate sits at the bureau putting on her make-up for that evenings show. She faces the mirror. MICHAEL enters we watch him through the mirror and pan out as he moves closer to KATE.

MICHAEL

Here’s the contract. You fly out tomorrow.

KATE

Tomorrow? But this tour isn’t over until Thursday.

MICHAEL

That’s why we cast understudies Kate. (Hands over contract) You need to sign it as well.

She looks at MICHAEL for a last confirmation or nod of Okay. MICHAEL obliges and she signs.

CLOSE ON: Kate’s signing the contract her name is inked across a dotted line.

MICHAEL

(Kissing her forehead)

I’ll visit as much as I can.

MICHAEL folds up the contract and exits.

CUT TO:

14. INT. BAINES and HENNESSY’S Office. The room is dark again MATTHEW sits at his desk as the news report blinks across the screen.

ANCHOR (V.O.)

New on Broadway, the ingenue Kate Travis has just signed a contract with the London Theatre Company to tour with them in their production of “Kiss Me Kate”. Ms. Travis will play “Lilli Vanessi” the embittered divorcee who takes on the role of Katherine the Shrew in her husband production of Taming of the Shrew.  Although ecstatic about leaving Ms. Travis was unable to give any comments at the time of the interview. I’m Karla D’Angelo for the ten o’clock news.

MATTHEW

London eh?

MATTHEW picks up the phone and dials.

MATTHEW

Kennedy International?

CUT TO:

15. INT A Busy International Airport (JFK) the crowds are tremendous. Outside and in. The security is just as tight and huge. MICHAEL and KATE are seen at the boarding desk. The clerk is a stout matronly type whose typing skills are null and void.

CLERK
we’ve got you in row 16, seat C now that’s by the window is that satisfactory?

KATE

Fine thank you.

CLERK

Okay. And we’ll just print those off.

She clicks a button and the printer comes to life almost immediately. It prints out a sheet and the CLERK folds it and stuffs it into a little pamphlet. We watch MICHAEL and KATE observe the CLERK meticulously fold the ticket another passenger gets up behind them.

CLERK

You are scheduled to leave in 35 minutes and you are at gate 7A.Have a good flight.

KATE and MICHAEL move to the side and the following passenger takes their place in line. He wears a blue sport coat and sunglasses. The man removes his glasses and we see it is MATTHEW HENNESSY.  

CLERK

And where would you like to go today?

MATTHEW
wherever that young woman is going.

CLERK

Okay.

MATTHEW turns to see KATE and MICHAEL moving toward the gate area.

MATTHEW

Can you type a little faster I don’t want to miss my flight.

CLERK

Where would you like to sit?

MATTHEW

 Are there seats in row 16?

CLERK

You have your choice of A or B

MATTHEW
which is closest to the window?

CLERK

Well, that would be C if you want a window seat I have a window seat in row 17 if you would like.

MATTHEW
which seat is closest to window after C in row 16

CLERK
that would be B

CUT TO:

16. INT Gate 7A – Kate and Michael sit on the uncomfortable plastic chairs. MICHAEL shifts uneasily, maybe a little nervous. KATE reads her novel. MATTHEW strides up, standing alongside KATE. After a brief pause and a rather uneasy look from KATE he sits beside MICHAEL.

MICHAEL

Please phone me the minute you get there.

KATE

You would think I was going away for good.

MICHAEL

I mean it Kate.

V.O.

All Passengers on flight 6548 to London please make your way to gate 7A, as the pre-boarding is about to begin.

MICHAEL rises standing before KATE.

MICHAEL

I should get back to the theatre. Have a good flight.

KATE

I will. I’ll be fine.

KATE stands and they embrace. MICHAEL exits the gate area. MATTHEW unnoticed moves over to the empty seat beside KATE.

V.O.

All passengers in need of assistance wheelchair or otherwise please make your way to Gate 7A we will begin with rows 1-7 and rows 20-33 letters A-C.

A line –up of only a few passengers begins to form before the gate. KATE pulls out her novel and begins to read. The line begins to dwindle as we…

CUT TO:

17. INT. Plane – Moving shot. We move within the line of passengers fighting to get luggage in the overhead cupboards and other finding their seats. Moving ahead we see quick shots of

A) A man fumbling with an attaché case and an overhead compartment door. 

B) A mother and child seated in a window seat reading a child’s book.

C) An older couple buckling up. Then…

18. INT Plane Seats 16 ABC – MATTHEW is standing in the aisle fussing with the overhead. KATE is bumped out of line and crashes into MATTHEW’S chest.

KATE

Oh, I’m sorry.

The crowd moves over the pair.

MATTHEW

No, not at all.  You sitting here?

KATE

16 C.

MATTHEW
Do you have anything to put up here?

KATE

No. Thank you.

KATE moves into the cramped seating space and buckles herself in. She flips open her book and continues to read. After a moment or two MATTHEW sits beside her. He flips through the emergency pamphlet causing the “air sickness” bag to fall in his lap.

MATTHEW

Isn’t that cute they expect us to take home a doggy bag.

MATTHEW looks at KATE for a response but she pays no attention.

MATTHEW returns the pamphlet to the cubby, and fiddles with the air, after a minute or so of fiddling he quits and pushes the Stewardess button, it DINGS and a light turns on. 

MATTHEW

Wow the service here is slow.

After a beat the STEWARDESS arrives.

STEWARDESS

Everything all right sir?

MATTHEW
Yes thank you.

STEWARDESS

(Indicating KATE)

And your wife?

KATE looks up and smiles.

KATE

I’m not his wife.

STEWARDESS

My apologies.

The STEWARDESS walks down the aisle.

MATTHEW
you could be.

KATE

Pardon?

MATTHEW
my wife, you could be my wife.

KATE

If you’re waiting for that, it’ll be a long time coming.

MATTHEW
Matthew Hennessy.

KATE

Kate Travis.

MATTHEW
you’re the young woman who signed a contract to go London aren’t you?

KATE

Yes.

MATTHEW

It’s very nice to meet you.

FADE TO:

19. INT Plane in flight. – Seats 16 B and C. KATE is still reading, MATTHEW has pulled out his laptop and is typing vigorously, the clicking of the keys is like rapid gunfire. KATE looks over.

KATE

No rest for the wicked, that’s what they say right?

MATTHEW

You got that right. 

KATE

May I?

MATTHEW
may you what? Read it?

KATE

(Regretting this)

Never mind, it’s okay I’m just a little nosey.

MATTHEW
No, go ahead I don’t mind people usually gets to read what I write usually in a day or two.

KATE looks up from the screen.

KATE

You work for the New York Post?

MATTHEW
Yes, I do. I’m going on a field assignment.

KATE

Are you writing about the bombings in London?

MATTHEW
No, I wish I was.

He watches KATE as she reads his writing. His gaze is lustful. She looks up.

KATE

You’re a Theatre critic?

MATTHEW looks at her.

MATTHEW
busted. You got me. 

CUT TO:

20. INT. Heathrow Airport. The crowds are even bigger and the security even more rigid. KATE moves through the crowds and out into the street.

21. EXT. Heathrow Airport – Midday. KATE stands near the curb trying to hail a taxi. A few pass by her before MATTHEW approaches from behind. 

MATTHEW
Taxi!

A roadster–style taxi rolls up. MATTHEW opens the back passenger door. 

MATTHEW

Jump in, I’ll ride with you.

KATE

That’s okay I can get my own.

MATTHEW
I insist, where are you going?

KATE

Mr. Hennessy, really it’s not a problem.

MATTHEW

(A little more menacing)

Where are you going?

KATE

I have a room at the Strand Palace Hotel

MATTHEW

All right then get in.

KATE hesitates, then slides into the cab. MATTHEW notices her skirt riding up her soft supple legs. HE climbs in after her.

MATTHEW (V.O.)

The Strand Palace Hotel Please.

The cab drives off. As we…

CUT TO:

22. INT. Strand Palace Hotel - Originally built as an Art Deco showpiece, the hotel has been carefully modernized. Just outside the doors are London's famed Theatre Land and the cosmopolitan bustle of Covent Garden. The City - London's Financial District - China Town, Leicester Square and Piccadilly Circus are just minutes away.  At the moment we see KATE standing at the registers desk. MATTHEW stands inches behind her taking in every word.

CONCIERGE

Welcome to the Strand Palace Hotel.

KATE

I have a reservation.

CONCIERGE

And your name Ms -?

KATE

Travis, Katherine Travis.

CONCIERGE 

Okay.

The CONCIERGE types with speed and precise accuracy.

CONCIERGE
Here we are Ms. Travis, now if you would just sign in here.

He pushes a large leather bound gold leafed book toward her. She bends slightly over the desk and signs in. 

CONCIERGE
it seems there are two people for this room is that correct.

KATE

No, He unfortunately was detained back in New York.

CONCIERGE

All right, so there’s only one then.

KATE

That’s correct.

The CONCIERGE types a little more then turns around and grabs a key off the wall.

CONCIERGE

All right, if that’s everything your room is Suite 723, and your luggage will be sent up promptly.

KATE

Thank you. 

KATE moves off to the side as MATTHEW takes her place in line. He lingers taking in her perfume.

CONCIERGE

May I help you?

MATTHEW
I’d like a room on the seventh floor.

CONCIERGE

Your name, sir?

MATTHEW

Matthew Hennessy.

CONCIERGE

Well, let’s just see what’s available

The CONCIERGE types once more. 

CONCIERGE
if you’d like 724 is available.

MATTHEW

Are there any adjoining rooms.

CONCIERGE
724 adjoins to 723 through the bedrooms.

MATTHEW 

I’ll take it.

CONCIERGE

How long will you be staying with us?

MATTHEW
for an indefinite amount of time.

CONCIERGE
Shall we just bill you?

MATTHEW
that would be wonderful.

CONCEIRGE

If you wouldn’t mind just signing in.

The CONCIERGE pushes the leather book toward MATTHEW. MATTHEW leans in and begins to sign under KATE’S name. The CONCIERGE makes the adjustments in his computer and turns around grabbing the key. MATTHEW lingers over the book, taking in every stroke of KATE”S signature. 

CONCIERGE

Well, if that’s everything, here is your key and your luggage – 

MATTHEW
It’s no problem I’ll take my own luggage.

CONCIERGE

As you wish.

MATTHEW steps over to the Luggage trolley and picks up his suitcase. He notices Kate Travis’ name on a few pieces and picks those up as well. As he fumbles with them a small wallet sized envelope falls out. MATTHEW picks it up and opens it to reveal pieces of paper with information on it. He stuffs it into his coat and walks away.

CUT TO:

23. INT. Hotel Corridor. MATTHEW walks down the hall with armful of luggage. He stops at Rm. 724. He unlocks to door and goes in.

24. INT. Hotel Suite 724. The room is compact but spacious. He flops the luggage onto the bed. A lone case somewhat like a carry- on falls on the floor. He looks himself over in the mirror and picks up KATES LUGGAGE and exits the room. 

25. INT. Hotel Corridor  - MATTHEW Moves down the hall only a few feet and stops at the door of suite 723. He knocks gently. For a brief minute he listens inside.

KATE (V.O.)

Michael? Can you hold on a minute  - there’s someone at the door?

MATTHEW
Yes there is.

KATE (V.O.)

Who is it?

MATHEW

Bellhop. Your Luggage.

KATE (V.O.)

Michael, I have to go my luggage is here.

MATTHEW listens for the click of the phone. There is a soft shuffling the door swings open. KATE stands in her stocking feet sleeves rolled up on her shirt, and a short business skirt.

KATE

Mr. Hennessy. What are you doing with my luggage?

MATTHEW
Well, the Concierge asked me to bring it up to you he sends his apologies. 

KATE

Well come in.

26. INT. KATE’S room. MATTHEW enters the suite.

KATE

Just set them on the bed.

MATTHEW sets the pieces down on the bed. KATE looks bewildered.

KATE

I had three pieces. 

She moves to the bed running through the luggage. As she begins to panic MATTHEW moves to the adjoining door and secretly unlocks it.

KATE

I swear I had three pieces.  Damn.

MATTHEW
That’s all I saw.

KATE

It’s all right; I’ll call down. Thank you.

KATE stands near the bed waiting. MATTHEW doesn’t move. 

KATE

Okay, thank you Mr. Hennessy I have a meeting to get to I should be going.

MATTHEW
 Do you mind if I come by tonight?

KATE
Don’t you have a field assignment to be working on?

MATTHEW

I’m actually here a day early.

So what do you say?

KATE

I’m sorry I really can’t.

MATTHEW

Well let’s say we meet later tonight in the club lounge say around nine and if you make it we’ll have drinks together. And if you don’t then we’ll make it a rain check.

KATE

Look Mr. Hennessy, I’m really busy and I can’t promise anything.

MATTHEW
 Club lounge at nine.

KATE

No promises.

MATTHEW exits shutting the door. KATE resumes looking, even though she’s already been through it once with no luck. She turns and picks up the phone and dials.

KATE

Hello, front desk.

CUT TO:

27. INT. Office of Randolph Truman. The room is a typical office with bookshelves and framed certificates.  RANDOLPH TRUMAN sits at his desk. He’s an aging man most likely in his mid fifties. He wears a gray business suit. Behind him through three large picture windows the skyline of New York can be seen. He turns toward the windows. There is the obvious void left from the twin towers. The skyline has never been the same. Suddenly an intercom BUZZES

TRUMAN
Yes?

V.O.

A Michael Rileigh, is here to see you.

TRUMAN

Send him in. 

TRUMAN straightens his desk as best he can and finds the clipping of the weeks Theatre review of “Kiss Me Kate”. MICHAEL enters he wears a dark business suit. 

TRUMAN
Michael, it’s good to see you come in sit down.

MICHAEL
Good morning Mr. Truman.

TRUMAN
I assume Ms. Travis is on her way? 

MICHAEL

I just spoke to her this morning. She had just got in.

TRUMAN

Good.  And the understudy how is she doing?

MICHAEL

Cut the crap Randolph. You told me it would be a sure thing that I was to go to London.

TRUMAN
Michael, I assure you that I was not looking to sabotage you in any way.  I wanted you to go to London but the producers wanted someone stronger than you for the London tour and by stronger I mean more experienced.  You came to me with Fringe Festival stuff done in Canada and I took you under my wing.

MICHAEL
Please Randolph you have to let me go. 

TRUMAN
Why are you so adamant on going to London?

MICHAEL doesn’t respond. 

TRUMAN

I’m sure once your tour is over here, which is in one more day. You can fly off then.

MICHAEL

Right. 

MICHAEL slumps back in the chair.  TRUMAN picks up the review.

TRUMAN

Quite the Casanova with the females this guy.

MICHAEL

Who?

TRUMAN

Oh the Theatre Critic who wrote the piece on your show (reads) “[A] voice could soften even the most dangerous of beasts.” And that was about Ms. Travis.

MICHAEL

She does you know.

TRUMAN

(Bemused)

Does she?

CUT TO:

28. INT. Covent Garden Theatre – Midday – KATE stands on the stage with a lone pianist. She’s singing her duet “So In Love” to an empty theatre. We watch her from an audience point of view totally engaged.

KATE

Strange, dear, but true, dear,

When I'm close to you, dear,

The stars fill the sky,

So in love with you am I.

Even without you 

My arms fold about you.

You know, darling why,

So in love with you am I.

In love with the night mysterious.

Suddenly from within the audience someone claps slowly rather eerily. MATTHEW sits in the back watching. This startles KATE.

MATTHEW
Bravo, Ms. Travis.

KATE

Mr. Hennessy? What are you doing?

From on stage behind the wings KATE’S TUTOR for the show bursts in

TUTOR
this is a private lesson.

MATTHEW
Excuse me sir, but we were talking.

TUTOR

In the middle of our lesson?

KATE

It’s all right sir, I do apologize for the inconvenience I won’t be a minute.

The TUTOR moves off in a huff.

KATE

What’s the idea?

MATTHEW
What do you mean?

KATE

Well why are you here?

MATTHEW

(Laughing lightly)

Okay, you caught me, I followed you here.

KATE

What?

MATTHEW

Look, I didn’t mean to scare you but I saw you enter the theatre I being the critic had to see how good you were and I have to say you have a voice that would soften the most dangerous beasts.

KATE

Mr. Hennessy, I appreciate the airplane ride, the cab ride and the luggage delivery but I must work now, I’m not in London for a vacation. 

MATTHEW
Well, you never really gave me answer on drinks tonight.

KATE doesn’t respond. 

MATTHEW
Okay, I see you’re busy. I’ll leave you alone then. Good day.

MATTHEW exits the theatre.  Kate moves upstage wanting to continue but instead she walks slowly offstage and into the wings. We see her stop backstage and turn around making a beeline for the front entrance she stops dead in her tracks C stage and we move to see what’s caught her eye. MATTHEW stands in the aisle watching her.

MATTHEW
I thought for sure you’d do an encore. 

KATE glides off the stage from the stairs rather quickly and quietly. MATTHEW is right behind her.

29. INT. Theatre Lobby. KATE charges through the theatre doors into the Lobby.

MATTHEW

Kate, wait! Stop!

KATE
What is it Mr. Hennessy.

MATTHEW

Mathew, call me Matthew.

KATE

I don’t think so Mr. Hennessy.

MATTHEW

Would you like to do Coffee later? Maybe I can catch up with you later?

KATE
I’m pretty busy today Mr. Hennessy. (calling) Taxi!

MATTHEW

Here let me

MATTHEW hails a cab. After a beat the cab appears at their curb. 

MATTHEW 

After you.

MATTHEW opens the door and watches KATE slide in again focusing on her legs. This time however, she grabs the door and slams it shut, catching MATTHEW’S hand pinching it.

MATTHEW

Shit!

The cab veers off. Leaving MATTHEW standing at the curb. 

CUT TO:

30. INT. MATTHEW’S Suite. 

31. CLOSE ON: a bandaged hand shuffling through scraps of paper. He flips over a discordant piece to reveal an email address with a name it reads “KATE TRAVIS – Ktravis@telus.net “ the hand moves that to the side. Another sheet reads “MICHAEL RILEIGH – 555-9486” he shuffles that to the side. The third sheet is actually a picture of Kate in her costume as “Lilli Vanessi” He flips the picture over but it slips from his grip falling on the ground. We pan out to see him get up and he notices the piece of luggage on the floor. The tag reads “KATE TRAVIS” MATTHEW brings the case up on the bed and is about to open it when a knock on the door startles him.

MATTHEW

Who is it?

KATE (V.O.)

Kate Travis, Mr. Hennessy.

MATTHEW
Ah.

MATTHEW walks to the door and peers through the peephole

32. POV – through the peep hole he watches KATE waiting for him to answer the door. She knocks again.

KATE
Mr. Hennessy?

MATTHEW
Coming just a minute.

MATTHEW retreats into the bathroom – re-entering in a bath towel half-naked. He notices that he’s dry when maybe he should be somewhat wet? So he escapes back into the bathroom we follow him watching him from the doorway as he splashes his hair down with water and moves back out to the door and opens it.

33. The Open doorway. – Kate stands in her suit from earlier. Right away she notices him and turns her head.

KATE
I obviously came at the wrong time.

MATTHEW
Oh – you mean – (he indicates his condition.)

It’s nothing. (He deliberately waves his bandaged hand)

KATE

Did I do that?

MATTHEW

Well, actually the cab door did but that’s okay.

KATE

Look Mr. Hennessy I just came to apologize for my curtness earlier but it was a private lesson. I have no idea why the guards didn’t stop you from coming in.  But that’s it.  Goodbye.

KATE turns and heads toward her suite. MATTHEW shuts the door. He crosses to the bed resuming his previous project. He unzips the case. On top is a blue sweater, he lifts it up and smells it. It’s sweet and pungent. Below that is an assortment of items, one in particular is a small diary bound in a brownish red leather with brass clasps. It bulges in the mid center. He sets it on the console table. He sifts through the other items finding them of no use, and then returns the sweater neatly to its place zipping up the bag. We move in…

CLOSE ON: The diary laying on the console table.  

FADE TO

34. INT. MATTHEWS SUITE

35. CLOSE ON: Clock it reads “8:30” in bright red digital numbers

36. CLOSE ON: Diary on console table as it is being picked up – we follow it to the bed beside the table where MATTHEW lays under the covers. He pries open the brass clasps; the book falls open on the bed. He picks it up and a small silver key falls out from the middle. MATTHEW picks up the key and looks at it setting it on the table. He begins to flip through the book we move in closer to the book as we…

DISSOLVE TO:

37. INT.  The Club Lounge around 9:15. KATE enters in a cocktail dress, hair up in a fashionable twist. She finds a lone table. On the left side of her is a computer, she seizes the opportunity to contact MICHAEL. She opens her purse and begins to go on the email site. We watch her type rapidly entering in all her data. She begins the process of writing the letter as we 

SWITCH TO:

38. INT. MICHAEL'S room he lays in bed his laptop lies across his knees. We are looking at the screen reading KATE’S letter from London. It reads: 

DEAR MICHAEL; THE TRIP OVER TO LONDON AS I TOLD YOU EARLIER WAS QUITE UNEVENTFUL EXCEPT FOR THE DREARY FACT THAT I MET A THEATRE CRITIC, WHO SUBSEQUENTLY HAS BEEN FOLLOWING ME AROUND THIS WHOLE TIME. IT ALL STARTED ON THE PLANE WHEN HE TRIED TO BE FUNNY AND THEN ESCALATED TO HIM BRINGING MY LIUGGAGE UP TO MY ROOM. I SEEM TO BE MISSING MY VALOUR CASE WITH MY DIARY IN IT. THE FRONT DESK HAS PROMISED TO KEEP THEIR EYES OPEN FOR IT BUT I SIMPLY CAN NOT THINK OF WHERE IT MIGHT BE. ANYWAY I’LL KEEP YOU POSTED. I LOVE YOU LOTS BUT I SURELY MISS YOU MORE.

KATE.

    Michael smiles.  He flips the laptop down and the light goes out. 

CUT TO:

39. INT. KATE’S room – midnight. The room is pitch dark a form lies in bed getting closer we see it is KATE who sleeps soundly. However, we move over to the window, and notice a streak of light coming from the other wall  - we shoot over to the adjoining door which lays open – we can see through to the other room. Suddenly MATTHEW appears in the doorway in shadow. He moves swiftly and quietly into KATE’S room shutting the door behind him. He moves to a club chair shifting it toward the bed. He sits watching her sleep.

CUT TO:

40. INT.  KATE’S room – Daylight breaks through the window. The club chair that MATTHEW was previously sitting in is empty. From the bathroom the sound of the shower alerts us to movement in the room. We pass over the unmade bed noticing KATE is not there. We move over to the bathroom door and push it open.

41. INT. Bathroom – the room is muggy with hot steam coming from the shower. The mirrors and shower door are fogged up. We notice a female in the shower. It’s KATE. We watch her with great amusement.  She turns the dial on the shower and the noise stops. We move in closer as the glass door slides open. She moves to the sink and turns the taps on – Looks in the mirror wiping it. Behind her MATTHEW stands watching. KATE steps back in reaction.

KATE

Shit!

MATTHEW
Sleep well?

KATE

Excuse me? What the hell are you doing in here?

MATTHEW

I thought maybe that we could have breakfast together?

KATE races out of the bathroom obviously disgusted. MATTHEW follows a few steps behind her as she crosses into the other room. MATTHEW shuts the adjoining door; KATE hurriedly dresses herself keeping her eyes focused on MATTHEW.

KATE

I don’t think breakfast together is a good idea Mr. Hennessy.

MATTHEW
it’s Matthew, call me Matthew.

KATE

Right now I’m thinking of calling the police.

MATTHEW
So it’s a no on breakfast then?

KATE

Of course it’s a NO!

MATTHEW

Are you sure?

KATE

Just go Get out!

MATTHEW turns around and silently walks out the front door into the corridor. KATE falls on the bed in a state of shock and exhaustion. Suddenly the phone rings – She rises quickly staring at it not knowing what to do. It’s still ringing, after a second she lifts the receiver and says nothing.

CONCIERGE (V.O.)

Madame? Are you Okay?

Realizing it’s not whom she thinks it is – she replies.

KATE

(Swallowing)

I’m fine.

CONCIERGE (V.O.)
I have a phone call for you, a Mr. Rileigh.

KATE

Thank you.

CONCIERGE (V.O)

I’ll put you through.

We hear the transfer of the call then – MICHAEL

MICHAEL (V.O)

Kate?

Upon hearing his voice, tears well up in her eyes and she can’t respond.

MICHAEL (V.O.)

You there, sweetie?

MICHAEL (V.O.)

Kate?

CUT TO:

42. INT. The front desk – the CONCIERGE stands with his ear to the phone.

CONCIERGE

Front desk – 

MICHAEL (V.O.)

This is Mr. Rileigh for room 723 – The call went through but no answer on the other end.

CONCIERGE
that sounds rather strange – would you like me to ring up there as well?

MICHAEL (V.O.)

No that’s fine but can you please leave her a message that Michael will be arriving this afternoon at the Heathrow Airport on flight 7543 gate 9J

CONCIERGE 

(Repeating)

Flight 7543 gate 9J  - Do you have a time sir?

MICHAEL (V.O)

Yes, the plane arrives at three o’clock.

CONCIERGE

(Writing)

3pm  - I will make sure she gets this right away.

MICHAEL (V.O)

Thank you

CONCIERGE
is there anything else sir?

MICHAEL (V.O)

 No, that’s all thank you.

CONCIERGE

Very good sir, have a good flight.

MICHAEL (V.O.)

Thank you.

The CONCIERGE hangs up the phone. The lift bell rings and we turn to see the doors open MATTHEW steps out. He moves toward the front desk. 

MATTHEW

Are there any messages for suite 724?

CONCIERGE

Let me check.

The CONCIERGE turns his back on MATTHEW. MATTHEW looks down to see the pad of paper with writing from the CONCIERGE’S message. It reads: Rm. 723 – Mr. Rileigh to arrive at Heathrow Airport this afternoon at 3. Flight 7543, gate 9J. MATTHEW takes apiece of paper from the same pad and scribbles quickly – The CONCIERGE turns back just as MATTHEW stuffs the note in his pocket.

CONCIERGE
I’m sorry there is nothing for you.

MATTHEW
Thank you.

MATTHEW strides off through the front doors and down the street. The CONCIERGE returns to his message, ripping the piece of paper from the pad and placing it into the cubby.

CUT TO:

43. INT. KATE’S room – KATE sits on the edge of the bed frantically dialing a number on her cell phone – However, when she pushes send she listens intently but then quickly quits and dials again.  She does this three or four times  - on the third try we finally hear what she is frantic about – 

V.O.

The number you are trying to reach is unavailable in your calling area. Please check the area and try again.  – This is a – 

KATE aggressively throws the phone down on the ground.

KATE

Damn it!

DISSOLVE TO:

44. EXT. Runway – a plane touches down and glides toward us down the runway.

V.O.

Welcome to Heathrow Airport – the sun is shining and it is just a wonderful day out there. We thank you for choosing American Airlines for your trip and we hope you have a great time in London.

The plane glides over us as its wheels screech across the pavement.

CUT TO:

45. INT. Covent Theatre – KATE is in rehearsal  - in costume as “Lilli Vanessi” – she sings with “Fred” the actor is a tall handsome man in his mid thirties.

FRED:
Strange, dear, but true, dear,
When I'm close to you, dear,
The stars fill the sky,
So in love with you am I.

FRED & LILLI:
Even without you

LILLI: 
My arms fold about you.
You know, darling why,
So in love with you am I.



FRED:
In love with the night mysterious
The night when you first were there.


46. KATE'S mind is whirling – without missing a beat.

CLOSE ON: MICHAEL and KATE kissing on the front stoop – Close headshot.

47. Covent Garden Theatre – SAME INSTANT – without missing a beat KATE continues the song.


LILLI:
In love with my joy delirious
When I knew that you could care.

FRED:
So taunt me and hurt me,

LILLI:
Deceive me, desert me,

FRED & LILLI:
I'm yours 'til I die,

LILLI:
So in love,

FRED:
So in love,

LILLI:
So in love,

FRED:
So in love,

LILLI:
So in love with you, my love, am I.

CUT TO:

48. INT. Heathrow Airport – The scene is that of organized chaos. Men, Women, and Children alike are moving in and out and through the shot. We happen to spot MATTHEW moving toward the arrival gates, we follow. He mills through the crowd looking natural – but he looks around cautiously wary of who might see him. He turns a corner out of sight.

CUT TO:

49. INT. Heathrow Airport – A corridor lined with Arrival gate numbers. They begin at 4, looking all the way or as far as we can we see 9J, a few paces ahead is MATTHEW. Outside a plane is de-boarding its passengers. Moving a little faster we catch up to MATTHEW as he rounds a corner brushing a cement column. A .38 caliber falls from his grip under his sleeve and lands on the floor. He quickly swoops down to sweep it up just as a COP strolls by.

COP

Afternoon sir, you look lost.

MATTHEW
Well it is a very large Airport. I’m actually here to pick up a friend.

COP
Must be nice (tips his hat) Good day to you then.

MATTHEW

Good day, Officer.

MATTHEW strides smoothly away from the COP. He’s made it to 9J just as the passengers are entering the terminal from the plane. MATTHEW watches and waits. – Soon after MICHAEL RILEIGH appears in a tan suede jacket, white tee shirt and jeans. He carries a small duffel type carry – on. MATTHEW approaches.

MATTHEW
Mr. Rileigh?

MICHAEL

Yes?

MATTHEW

Name’s Baines. Lloyd Baines, I’m with the Strand Palace Hotel I was asked by Ms. Travis to pick you up

MICHAEL

Why, I thought her rehearsal was over by two?

MATTHEW

Don’t ask questions. Ms. Travis said you would ask questions. Follow me.

AERIAL SHOT – the pair of them walking through the crowds of people. They reach the front doors and are out on the street just as we spot KATE moving toward the gates.

50. EXT. Heathrow Airport – MICHAEL and MATTHEW stand on the curb. MICHAEL tries to hail a cab – but to no avail.

MATTHEW

Taxi!

Once more like magic a taxi screeches to a halt in front of them.

MICHAEL

I would have thought the Hotel would have cars or something for trips like this.

MATTHEW

There you go asking questions again.

MATTHEW opens the passenger door – 

MATTHEW

After you.

MICHAEL slides in. MATTHEW watches and somehow for some reason realizes what KATE might see in him.

FADE TO:

51. INT. Heathrow Airport – gate 9J – Kate paces a little then walks over to the desk.

KATE

Excuse me, What time did flight 7543 get in?

CLERK

You just missed it.

KATE

 Oh.

CLERK

Is there anything else?

KATE

No, thank you.

KATE retreats from the desk area making her way out of the lounge area of gate 9J.

CUT TO:

52. INT. TAXI – as it drives down the street.

MATTHEW

Tell me Mr. Rileigh how much do you care for Ms. Travis?

MICHAEL

What kind of question is that?

MATTHEW

I should think Mr. Rileigh, that you would want her to know how much you loved her should anything happen to you, right?

MICHAEL

What?

MATTHEW pulls the .38 from his pocket and jabs it against MICHAEL'S ribs.

MATTHEW
Driver, Victoria Tower Gardens please.

DRIVER

 Right away, sir.

MICHAEL

 Wait what about the Hotel?

MATTHEW

Again, with the questions!

A phones muffled ring is heard within MICHAEL'S coat.

MATTHEW

Answer it.

MICHAEL slowly goes for the phone in his pocket. He looks at the caller display  - “TRAVIS” 

MICHAEL
(swallowing)

Hello?

MATTHEW

Who is it?

MICHAEL

Did I?

MATTHEW 

(Louder)

Who is it?

MICHAEL

Everything’s fine. Don’t worry.

MATTHEW is upset and jabs the gun harder into MICHAEL'S ribs. MICHAEL winces in pain.

MATTHEW

WHO IS IT!

MICHAEL

It’s Kate

MATTHEW

Kate?

MATTHEW grabs the phone flipping it off and throws it out the window.

MATTHEW

Don’t need you talking to her. (Pushing the gun further into his ribs) Do we?

CUT TO:

53. EXT. Victoria Tower Gardens – entrance, The Park is serene and beautiful. The foliage is lush and green and the flowers are in multicolored sprays throughout the park. The TAXI screeches to a halt in front of the entrance.

54. INT. TAXI – The DRIVER looks through the rearview mirror at the men in the backseat.

DRIVER
Victoria Tower Gardens  - that’s twelve pound fifty pence.

MATTHEW

 You heard the man Michael – 

MICHAEL

How do you know –? 

MATTHEW throws a punch to MICHAEL’S face, which causes MICHAEL to fall back.

MICHAEL

Ah, shit!

MATTHEW

Now pay the nice man Michael, and maybe throw in a dry cleaning tip or something he doesn’t need to have customers sitting in your blood.

MICHAEL holds his nose blood runs down his lip and enclosed fingers. His gaze is fixed on MATTHEW, neither of them moves.  SUDDENLY out of nowhere MATTHEW grabs MICHAEL by the throat – 

MICHAEL’S nerves have made him sweaty and hot – scared. MICHAEL’S eyes widen. MATTHEW is inches from his face.

MATTHEW

Go on MICHAEL! Pay the man! Don’t leave us sitting here all day!

MICHAEL can’t move. MATTHEW thrusts his hand into MICHAEL’S pocket and digs out his wallet.

MATTHEW

See this MICHAEL! – This is your wallet. PAY HIM!

MATTHEW thrusts the wallet at MICHAEL’S face. MICHAEL flinches, then quickly begins to fumble with the wallet beneath the weight of MATHHEW’S chest and arms that barricade his body. After a moment he throws the money in MATTHEW’S face causing him to jolt out of position.

MATTHEW

Now, that wasn’t too hard now was it? Get out!

MICHAEL reaches for the handle fumbling – scared. Finally after what seems like an eternity to MICHAEL the door flies open and he falls to the ground. MATTHEW retreats out the other side.

54. EXT. Victoria Tower Gardens – entrance. The TAXI veers off in the background. Coming towards us – MATTHEW leads MICHAEL, bloodied and bruised. They walk through the park quietly. 

SWITCH TO:

55. PROFILE SHOT – the .38 is pressed against MICHAEL’S back as he shuffles slowly behind him MATTHEW sweats from the heat. They keep walking…

CUT TO:

56. EXT. A secluded glade within the park. The only entrance and exit from the glade is a small separation of the brush. The sound of nature can be heard but not seen. MATTHEW and MICHAEL enter the glade the gun still pressed against MICHAEL’S back. 

MATTHEW

Now, over there!

MATTHEW shoves MICHAEL forward.

MATTHEW

The clothes, NOW!

MICHAEL

What?

MATTHEW points the gun upward and fires. The shot rings through the glade.

MATTHEW

NOW!

MICHAEL slowly removes his clothes an article at a time, throwing them in a pile between him and MATTHEW. MATTHEW watches.

MICHAEL

I can tell you’re enjoying this.

MATTHEW

Just like I have been enjoying the voice that could soften the most dangerous of beasts.

MICHAEL

(Stopping – deer and headlights)

What did you say?

MATTHEW

You like the part about her voice don’t you Michael – let’s see.

MATTHEW digs through his pockets pulling out several pieces of paper. He pulls out the photo.

MATTHEW

Pretty little thing isn’t she?

HE throws the picture on the pile. MICHAEL swoops down for it but MATTHEW catches his chin with his shoe. MICHAEL falls back.

MATTHEW

Maybe a little later. 

MATTHEW finally pulls out the clipping. 

MATTHEW

Kate Travis, whose voice could soften even the most dangerous of beasts.

You like that part Michael, I know I do. 

MICHAEL stands in boxers and his socks; the rest of his clothes are piled in the middle. MATTHEW raises and cocks the gun 

CLOSE ON: His finger squeezing the trigger.

MATTHEW

Say Good night Michael

CLOSE ON: His finger squeezing harder than – BANG!

SLASH CUT TO:

56. INT. Covent Theatre – Finale of ACT TWO – “KISS ME KATE.” Everyone is on stage; Petruchio has Kate over his knee, spanking her.

. FINALE (SO KISS ME, KATE) 

PETRUCHIO:
So kiss me, Kate,

KATE:
Caro! 

PETRUCHIO:
and twice and thrice,

KATE:
Carissimo!

PETRUCHIO:
Ere we start

KATE:
Bello!

PETRUCHIO:
Living in paradise.

KATE:
Bellissimo!

PETRUCHIO & OTHERS:
Oh, kiss me (him), Kate,

KATE:
Presto!



PETRUCHIO & OTHERS:
Darling angel, divine!



KATE:
Prestissimo! 

PETRUCHIO:
For now thou shall ever be

KATE:
Now thou shall ever be

PETRUCHIO & MEN:
Now thou shall ever be

KATE & GIRLS:
Now thou shall ever be

PETRUCHIO:
Mine,

KATE:
Mine,

PETRUCHIO &KATE:
Darling mine,

KATE:
And I am thine, and I am thine

PETRUCHIO & OTHERS:
And I am (she is) thine, and I am (she is) thine

ALL:
All thine!

[CURTAIN]


CUT TO:

57. INT. Theatre Audience – They are overwhelmed and rise to their feet. A standing ovation. We turn toward the stage as the cast is revealed for the Curtain call. After a dozen or so people KATE enters as KATHERINE the shrew – She bows 

POV- KATE looking for MICHAEL – where is he?

CUT TO:

58. INT. Outside KATE’S Dressing room. KATE stands by the door about to go in when “FRED” whose name is really ROBIE HOREVATHE approaches her.

ROBIE
Great Show tonight Kate.

KATE

Thank you Robie. 

ROBIE

Listen…

59. INT. KATE’S dressing room. As the conversation continues outside KATE’S dressing room a figure moves about on the inside. Placed on the bureau is a vase of flowers. The figure is now roaming in her closet – we hear ROBIE and KATE talking outside.

KATE (V.O.)
What is it Robie?

ROBIE (V.O.)

I thought that maybe we could get a drink or something.

KATE (V.O.) 

I don’t know I’m not – 

ROBIE
Why not? We can celebrate our opening show.

KATE (V.O.)

Robie, its just another op’nin’, another show

. 

ROBIE snickers. The figure moves toward the door – finally his face is lit by a streetlight outside and we can recognize him as MATTHEW.  He shakes his head in disgust at ROBIE.

MATTHEW
Twit.

KATE (V.O.)

As much as I’d love to say yes, Robie I’m very tired.

CLOSE ON: the door handle beginning to turn.

KATE (V.O.)

I have to go.

ROBIE (V.O.)

Kate – wait.

CLOSE ON: Door handle as it stops turning.

60. INT. Outside the dressing room. 

KATE

What?

ROBIE moves in and kisses her. 

KATE

What are you doing?

ROBIE

Was that bad?

KATE 

(Laughing lightly)

No, that wasn’t bad – but Robie – 

ROBIE kisses her again- this time for longer. Suddenly it’s broken off by a crash inside the dressing room. ROBIE and KATE jump back.

KATE

What was that?

ROBIE
I have no idea. Stand back.

KATE

What are you doing?

ROBIE

(Playfully)

Going in – cover me.

With one swift kick ROBIE breaks down the door.

61. INT. Open doorway – the room is dark. We can see the bureau just in front of us. On the floor the vase of flowers is shatter, flowers and glass and water are all over the place.  KATE moves towards the vase and picks up a card.

CLOSE ON: the card it reads: to her whose voice could soften even the most dangerous of beasts.

ROBIE

Kate?

CUT TO:

62. EXT. Outside the Covent Garden Theatre – KATE exits the theatre through the front doors stopping at the curb. ROBIE is right behind her.

ROBIE

Kate, what’s wrong?

KATE

Nothing, you wouldn’t understand anyway.

ROBIE

He never came did he?

KATE

No. (she turns to him) is that supposed to say something to me?

ROBIE 

I don’t know you tell me.

MATTHEW rounds a corner in the background and spots KATE.

MATTHEW
Kate!

KATE turns to see him. However, she quickly turns back.

KATE

Kiss me.

ROBIE

What?

KATE

Just kiss me.

MATTHEW
Kate Travis!

ROBIE moves in slowly but KATE grabs his lapels and thrusts herself on him.  They kiss. Suddenly MATTHEW’S hand is on ROBIE’S shoulder and MATTHEW swings him around and punches ROBIE. A clear shot to the nose. ROBIE falls to the ground writhing in pain.

KATE

Mr. Hennessy!

MATTHEW

IT’S MATTHEW!

KATE ignores the outburst and kneels beside ROBIE.

KATE

Robie are you all right?

(Looking up)

What are you doing here?

MATTHEW

(Calmer)

You look cold – here.

MATTHEW takes his coat off, and drapes it on KATE’S shoulders as she helps ROBIE up.

ROBIE
who is this fuck?

KATE

You don’t want to know. (Calling) Taxi!

MATTHEW

Kate, please can I just talk to you for a minute?

KATE

Not tonight, Mr. Hennessy. I have to meet someone. 

MATTHEW

You mean Michael.

KATE

Of course, I mean Michael – but.

MATTHEW
I see. (Calling) taxi!

A taxi comes to a stop in front of them.

KATE

I can’t believe I’m saying this but – thank you.

ROBIE

Yeah, thanks.

ROBIE carefully gets into the cab still holding his nose. KATE slides in. once inside she turns to face MATTHEW.

KATE

Goodnight, Mr. Hennessy.

MATTHEW

Goodnight Kate – you were wonderful tonight.

KATE

Well, take care I don’t over do it.

CUT TO:

63. INT. TAXI – KATE sits uneasily in the backseat, she pulls out her cell phone and dials. She listens intently then quietly hangs up.

ROBIE

Not answering?

KATE

No. Maybe Coffee does sound good

ROBIE

Sure. (To Driver) Lions head pub.

DRIVER

You got it.

64. EXT. Lions Head Pub – KATE and ROBIE exit the cab and move toward the entrance making their way into the pub.

65. INT. Lions Head Pub – KATE and ROBIE have found a secluded little nook in the pub. They sit in silence for a minute then…

ROBIE

If you don’t mind me asking, who was that guy?

KATE
His name is Matthew Hennessy, he’s a theatre critic. (A beat) Wait a minute – (calling) Waitress!

ROBIE

What’s going on Kate?

A WAITRESS in a tired - looking uniform wanders over. She has a fairly common accent.

WAITRESS
‘Ow can I ‘elp you?

KATE

Do you carry the New York Post?

WAITRESS

Wait ‘ere while I check.

The waitress wanders off. Robie looks puzzled.

ROBIE

What do you want the New York Post for?

KATE

He’s a theatre critic, my boyfriend got me this job through a contract that if the critics bid him well he would be here, but the critics hated him.

ROBIE

And you think this guy who’s been around you is that critic?

KATE

It makes perfect sense. 

The waitress enters with a New York Post 

WAITRESS

‘ere you go.

KATE

Thank you.

She rushes through the paper to the “Entertainment “ section and rips it open. She stops abruptly.

KATE

I have to go.

ROBIE

What’s wrong Kate? Is it him?

KATE runs out of the pub.

ROBIE

KATE!

FADE TO:

66. EXT. Strand Palace Hotel – front entrance. A cab pulls up.

DRIVER (V.O.)

Here we are.

KATE and ROBIE exit the cab.

KATE

Thanks again Robie. I’m sorry about tonight.

ROBIE

Not a problem. It was fun.

ROBIE kisses her on the cheek. After a beat he retreats back into the cab – It veers off

CUT TO:

67. EXT. Strand Palace Hotel – KATE enters the hotel from the street as the cab drives off.

66.INT. Hotel corridor – KATE enters the corridor from the lift and walks toward her room. She stops at the door. It’s partially open. She stands frozen. Then after a beat she pushes the door open.

68. INT. Open doorway – KATE survey’s the room, nothing seems out of the ordinary. 

69. MOVING SHOT: KATE moves through the room. Looking through every closet and on top of every piece of furniture. Suddenly she stops at the desk. Sitting on the desk is her missing diary. She turns toward the bed and on the bed lays her blue sweater. She hears the shower running from inside the bathroom. Maybe it’s Michael. 

70. INT. Open doorway to bathroom - She moves towards the door, opens it. A man is in the shower; the room is muggy and wet. He abruptly turns toward her and opens the slider

MATTHEW

Welcome home Kate!

KATE

Holy -!

KATE walks as quickly as she can backward into the bedroom area as MATTHEW moves towards her in a towel. He looks menacing and lecherously towards her.

MATTHEW

What’s wrong Kate?

KATE

What are you doing here?

MATTHEW

Well I was hoping we could  - 

KATE

No, we can’t

KATE picks up the diary.

KATE

Where did you get this?

MATTHEW

I found it.

KATE

And my sweater, did you “find” that too?

MATTHEW

(Swallowing)

You dropped it, the other day at the theatre. I picked it up and was going to give it back –

KATE slaps him straight across the face.

KATE

Don’t lie to me.

Without warning MATTHEW grabs her by the throat.

MATTHEW

(Angry)

I love you, Kate Travis and if you can’t see that I guess I’ll have to make you see it.

KATE’S eyes are focused on MATTHEW as he says this – What does he mean? She begins to fight; She doesn’t want to see what he means by any of it. In a thrash of anger she swipes MATTHEW across the face gouging his cheek. The wound pools with blood.

MATTHEW

(Grasping tighter)

That was not a nice thing to do.

MATTHEW throws her across the floor. She lands against the wall in a heap. We watch MATTHEW sweep a hand across his cheek. His hand is covered in blood. He picks up the diary and exits through the front door. KATE lies in the heap.

71. EXT. Victoria Tower Gardens. We pan the whole area; the park is quiet and calm. Nothing out of the ordinary. We scan the park for any movement and nothing seems to be happening. 

72. MOVING SHOT: Through the park we come up to an opening, a leg sticks out of some brush a dirty white sock adorns the foot. Still moving we find the bare torso and chest of a man. Blood is crusted around the chin and down the neck. It’s MICHAEL. He lies in a pool of blood motionless. After a beat or two MICHAEL’S hand begins to move, slowly, labored, his body shines in the sun beads of sweat cover his forehead. Slowly he sweeps a hand across his chest, his hand sweeps over some blood. He looks over toward his left shoulder. He notices a gash across his shoulder blade. He winces in pain. He coughs. He’s alive. After a brief moment He laboriously rises to his feet, and staggers out of the brush.

73. EXT. Victoria Tower Gardens – MICHAEL moves out from the brush alive but a little embarrassed of his state. The park is completely empty no one is around. He moves towards the entrance and out on to the street. 

74. Ext. Victoria Tower Gardens – entrance – street side. MICHAEL stands curbside waiting for anyone to stop. After a moment he notices what looks to be his cell phone near a sewer drain.  He moves over to it, picking up the phone he flips it open, the screen is cracked. He turns the power on – it comes to life. He begins to dial.

MICHAEL

Hello? Anyone? I need an ambulance.

V.O.

Right away sir don’t move.

MICHAEL hangs up the call. He dials again.

75. INT. KATE’S room at the Strand – Kate has changed her clothes. The phone on the desk begins to ring. She hesitates and answers.

MICHAEL (V.O)

Hello?

KATE

Michael?

MICHAEL (V.O.)

Kate?

KATE

Michael where are you?

MICHAEL (V.O)

Kate?

KATE

Michael, tell me where you are.

MICHAEL doesn’t respond.

KATE

Michael! Michael!

KATE tries desperately to get MICHAEL to answer as Ambulance sirens pervade the air.

FADING TO:

76. INT. Hospital room- MICHAEL lies in the bed hooked up. He is awake and sitting up. His shoulder is now bandaged and he wears a bandage on his forehead L corner. The NURSE fiddles with some dials and leaves. KATE sits at his side.

MICHAEL

What about the show tonight?

KATE

That’s why they cast understudies. 

MICHAEL smiles. 

MICHAEL

I love you.

KATE

I need a drink or something are you going to be okay?

MICHAEL

Yeah I’ll be fine.

KATE rises and kisses his forehead. She exits the room quietly. 

77. INT Corridor of Hospital. KATE exits from MICHAEL'S room and begins her journey toward the elevator. After about a moment a young doctor crosses her path, he wears bottle rim glasses and a blonde moustache. He looks familiar but only vaguely. She turns to see him enter MICHAEL'S room.

DOCTOR (V.O.)

And how are we feeling?

MICHAEL (V.O.)

I’d be better if I wasn’t hooked up to all the junk.

DOCTOR (V.O.)

That’s what they all say.

78. INT. MICHAEL’S room. The DOCTOR moves around the room checking monitors and taking notes. Every once in awhile he glances up at MICHAEL emitting a small smirk from the corner of his mouth. 

DOCTOR

You know that on the way in here I swear I had to have seen Kate Travis.

MICHAEL

You did.

CLOSE ON: DOCTOR’S reaction.

79. INT. HOSPITAL CAFETERIA – KATE waits in a line up of Nurses and other doctors. She notices a paper stand and goes for the New York Post. Soon it’s her turn at the till and she pays and moves off.

80. MOVING SHOT as she makes her way to a small round table. She sits. We move in.

CLOSE ON: New York Post headline that reads “ Theatre critic missing in action at post”

KATE abruptly looks up – then just as fast flies through the paper the subsequent article  - there in black and white pixilated photo is MATTHEW HENNESSY in bottle-rimmed glasses.

81. QUICK FLASH: of the DOCTOR with bottle- rimmed glasses

82. SWITCH TO KATE rising quickly and heading headstrong toward the elevator. 

CUT TO:

83. INT MICHAEL’S Room – The DOCTOR hovers over the bed.

MICHAEL

You know Doc, you look awful familiar.

DOCTOR
Oh, I hear that all the time. People sometimes mistake for the Uni -bomber.

MICHAEL freezes.

DOCTOR
I was kidding. 

MICHAEL

Right.

CUT TO:

84. INT. ELEVATOR – KATE pushes the button to go up and it proceeds without a hitch until a loud crunch and jolt stop the elevator in its tracks. KATE panics and pushes every button. Nothing happens.

KATE

(Pounding on doors)

HELLO! Help!

No Reponses given only dead air – until the Elevator music kicks in. it plays a jazz version of     “So in love”. 

KATE

HELLO!

CUT TO:

85. INT. MICHAEL’S Room - MICHAEL is beginning to feel a little uneasy with the DOCTOR as he hovers over MICHAEL like a vulture. MICHAEL doesn’t know what to say or to do. Finally after a few moments the DOCTOR exits – MICHAEL’S sighs in relief. A moment passes and a NURSE enters.

NURSE

Afternoon Mr. Rileigh, I’ve brought your lunch.  I also brought you the New York Post.

MICHAEL

Thank you. 

MICHAEL is still uneasy from the DOCTOR. The NURSE notices this.

NURSE
Are you all right Mr. Rileigh you look a little pale.

MICHAEL

Well to be honest that Doctor you’ve got seeing me – 

NURSE

What are you talking about Mr. Rileigh, your Doctor hasn’t arrived yet. 

MICHAEL 

What, you’re crazy you had to have passed him in the aisle at some point He’s tall blonde Moustache?

NURSE

I’m Sorry Mr. Rileigh, you must be mistaken.

MICHAEL

Bottle-rimmed glasses?

NURSE

The only Doctor here who wears glasses is the opthamologist. 

MICHAEL laughs 

MICHAEL

That’s a good one.

NURSE
Too bad it wasn’t a joke. I better be on my way.

MICHAEL

Thanks.

CUT TO:

86. INT Elevator – KATE sits on the floor of the Elevator – The emergency phone rings. She hurriedly picks it up – 

KATE

Hello?

No answer.

KATE 

HELLO?

KATE slams the phone down. The elevator kicks to life. Resuming its ascent.

CUT TO:

87. INT. MICHAEL’S Room – Michael is sitting reading the New York Post. He’s about to turn the page when the DOCTOR returns.

DOCTOR

How was your lunch?

MICHAEL

Look doc, I know I’m not your patient, and I appreciate the help but I’d rather have my own doctor.

The DOCTOR becomes visibly upset. 

DOCTOR
You don’t like me Michael is that it?

MICHAEL

Well I –

DOCTOR

Come on I thought we had fun in the taxi – 

MICHAEL
Excuse me?

DOCTOR
what you don’t recognize me Michael? You’re so caught up in her that you fail to realize other people?

MICHAEL
What are you talking about? You’re nuts.

DOCTOR

I’m not nuts, I’m vengeful.

MICHAEL
I’m calling the Nurse,

He reaches for the call button but the butt end of a pistol slams his hand against the railing. MICHAEL winces gritting his teeth.

DOCTOR
recognize me now?

The DOCTOR rips off the Moustache – MATTHEW HENNESSY

DOCTOR
Where’s Kate?

MICHAEL

Shouldn’t I be asking you that?

DOCTOR
don’t mess with me Rileigh

He places the gun against the temple of MICHAEL’S HEAD. 

DOCTOR

Come on tell me.

MICHAEL

Go ahead shoot – 

The DOCTOR strikes MICHAEL in the shoulder

DOCTOR

Are you looking to get killed?

MICHAEL

I’m better off not having you know where Kate is.

88. INT Corridor – KATE enters hurriedly through the hall toward MICHAELS room as a gunshot goes off – inside – Her reaction is to run faster.

89. INT. MICHAEL’S ROOM – We move through the room carefully MICHAEL lies in the bed, his eyes are wide and sweat begins to bead on the forehead. Just above his ear through the blood pressure gauge is a bullet hole. We turn and see the DOCTOR aiming down the barrel of the pistol. 

90. INT. CORRIDOR –Outside MICHAEL’S door KATE stands she watches MATTHEW with fire in her eyes. Suddenly MATTHEW turns now aiming at KATE. He fires and she dodges. The bullet hits a by -standing doctor. He moves into the Corridor.

91. INT. Corridor – MATTHEW enters from the room looking like he’s on a mission. Nurses and Doctors try and stop his rampage as he chases KATE down the corridor.

92. MOVING SHOT  - down the corridor KATE and MATTHEW are playing a game of “Cat and Mouse” MATTHEW fires the gun a few more times.  We see KATE turn a corner and disappear.

CUT TO:

93. The BASEMENT – a dark dank, hollow room in the hospital where old file cases are kept. The room is a fire waiting to happen if it wasn’t fire proof. KATE enters almost out of breath she moves slowly the sound of her footstep echo throughout. 

CUT TO:

94. INT. a Doorway- MATTHEW stands at a doorway – looking down a dark set of stairs. He moves down the stairs slowly cautiously.

95.  The BASEMENT – KATE hears footsteps on a set of stairs somewhere in the basement, she creeps around stealthily. She steps over boxes and files. She turns a corner and is face to face with MATTHEW! She wants to run but can’t she’s frozen. She looks straight down the barrel of the gun.

MATTHEW
Hello Kate.

KATE
What are you doing here?

MATTHEW
I’m looking after some business.

KATE

Oh?

MATTHEW grabs her and drags her up the stairs. Towing KATE through the hallway he makes his way back the room.

96. MICHAEL’S ROOM – Open doorway- MATTHEW stands in the doorway with KATE in hand.

MATTHEW
IN!

KATE slinks in uneasily. MATTHEW follows behind.

97. INT MICHAEL’S ROOM – MICHAEL lies in the bed.

MICHAEL

Kate! Are you okay?

MATTHEW
She’s fine Mr. Rileigh.

MICHAEL

What do you want with us?

MATTHEW

Stop asking those damn questions. 

KATE

We have right to answers you know.

MATTHEW

(Striking Kate)

SHUT UP.

MICHAEL

It’s me you want – not her.

MATTHEW

That’s where you’re wrong – I don’t need you that’s why I wrote the article. To get rid of you.

KATE

What?

MICHAEL

I thought that was you.

KATE

What are you talking about Michael?

MICHAEL

He was my Doctor, when you left.

KATE

You will stop at nothing would you Mr. Hennessy?

MICHAEL

Wait a minute how do you know him so personally.

KATE

We met on our way over, and he’s never left.

MATTHEW
we’ve met way before the trip over here Kate.

MICHAEL

(Realizing)
The flowers!

MATTHEW
you be quiet.

The gun goes off. A new bullet hole is carved just above MICHAEL’S head.

KATE

STOP! Just stop it!

KATE moves to MICHAEL both are scared. MATTHEW stands before them, gun cocked and aimed. The tension is high. The room is silent MATTHEW’S hand shakes, he sweats, and MICHAEL sweats.

MICHAEL

C’mon man, now is your chance – 

KATE

Michael, be quiet.

MATTHEW

You better listen to the lady

KATE

You shut up too.

MATTHEW

(Swinging the gun toward her)

What?

KATE 

You heard me. Now sit down Mr. Hennessy

KATE moves towards him with a renewed sense of strength.

MATTHEW
what are you doing Kate?

KATE

Something I should have done a long time ago.

KATE shoves MATTHEW into the chair – and forcibly kisses him, catching him off guard he drops the gun.

MICHAEL
what are you doing Kate?

KATE pulls back quickly turning her back…A gunshot goes off.

CLOSE ON: KATE’S reaction, 

KATE falls to the ground. Blood pools around her lifeless body. MATTHEW stands gun in hand, the barrel still hot. MICHAEL looks at him.

MICHAEL

Kate? Get up – Kate 

MATTHEW sweeps over the dead body toward MICHAEL

MICHAEL

Get away from me – 

MATTHEW hovers over MICHAEL, his eyes have glazed over. A glassy look has taken over. MICHAEL shakes in fear. MATTHEW leans in….

MATTHEW

(Almost in a whisper)

It wasn’t by design.

BANG!

SLASH CUT TO:
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