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EXT. ROAD - DAY

The Red clay of mddle CGeorgia bakes in the m d-day Sumrer
Sun. Heat radiates fromthe asphalt |ike a broiler set on
hi gh. The road ahead bl eached and hot.

A single 1960 worn yell ow Chevy I npal a whisks by in a blur.

The occupants, two young nen, Todd Henderson (20) and Lenny
Epstein al so (20)

They pass a Road Sign FENTON, M SS 10 M LES.

I NT. CAR - DAY

Lenny is Jew sh, bull headed and stubborn al ways thinks he's
the smartest one in the room He |eans his head back on
seat, sweat poring fromhis face. H's hat offers little
shade, he’s m serabl e.

LENNY
God, you call this place honme?

Todd effervescent and full of charm sports a straw fedora
and bl ack shades. The boy to be watched, he’s going places,
has all the connections and the brains to back it up.

Wth a big smle that will nelt any girls heart replies.
TODD
It ain"t even August yet.
LENNY
It gets hotter.
TODD
Than hel | .
LENNY
Jes and | thought this would be
fun.
TODD
M nd your | anguage around Dad.
LENNY
Vll 1'"mJew sh.
TODD

Anybody can tell that, what a nose!

Lenny gives hima friendly punch in the shoul der. The boys
are roonmat es and good friends.



EXT. OUTSKI RTS FENTON, M SS - DAY

A typical mddle CGeorgia town. One long main street |ined
with small businesses. A safe little world insul ated, al nost
i mune to the passage of tine.

Change cones slowy here and its treated |like a bad col d,
when it does.

Deeper into FENTON they go, slowing at the one red light. On
si dewal k bench old nmen wave at Todd. One, M. Enloe (60)
| ocal drugstore owner stands up and wal ks to curb.

MR, ENLCE
Todd! Good to see you.

TODD
Just back for a small vacati on.

MR. ENLOCE
How s school ?

TODD
Fi ne.

The i ght changes and Todd doesn’t linger. He gently puts on
the gas sliding away.

TODD
Good to see ya?

MR ENLCE
d ad your horne!
EXT. DI RT ROAD - DAY

Passi ng through town, they exit onto a long dirt road. Dust
bl ows and bill ows behind them as they speed al ong.

On, until a driveway with mail box in front reads HENDERSON.

I NT. CAR - DAY

TODD
Home sweet hone.



EXT. MANOR HOVE - DAY

The Drive is lined with hundred year old |ive oaks. Spanish
noss hangs i ke so many stal actites. Ahead a stately
Plantation style MANOR HOVE. Two story al abaster white
colums wap around it.

Cop cars and an anbul ance sit in front. Concern on Todd s
face as he steers car closer. Lenny at full attention.

Sl owi ng, he stops next to police car. He and Lenny get out.

Todd nervous, glances at draped body in anbul ance. Lenny
qui etly noves beside him

LENNY
VWhat ' s-?

TODD
Don’t know.

They proceed up steps into house.

| NT. MANOR HOVE - DAY
Entering, a Black butler WLLIAM (60) receives them

TODD
What’ s going on WIIlianf
W LLI AM
Your Father’s in the Study M ster

Todd.

Todd acknow edges patting himon arm

| NT. STUDY - DAY

Carl Henderson (56) tall, fit for his age, blond hair
slightly turning to gray sits on couch, brandy in hand. H's
clothes are stained with bl ood, beside him his wife Anne
(52). A typical Southern Matriarch, she too has aged
graceful ly.

The Sheriff RAYMOND TURMALONGE (45) a fat, ruddy conpl ected
redneck questions Carl. Carl’s |awer VERN FINNELL |i stens.

Todd approaches group with a "whats goi ng on | ook"

( CONTI NUED)



CONTI NUED: 4.

RAYMOND

So yer never seen dis feller befo?
CARL

Never .
ANNE

You know how he is Ray.

RAYMOND
Yeah, generous to a fault. Dis tine
it about got yer kilt.

CARL
| f you d ever been cold and hungry
you’ d under st and.

RAYMOND
Don't give me dat | was in de war
too ya know.

Vern interdicts.

VERN
Purely sel f defense.

RAYMOND
Dats da way |’ mseeing it.

Todd noves closer to the bunch, he finally catches Anne’s
eye. She goes to enbrace him tears in her eye’s.

TODD
What’ s goi ng on Monma?

ANNE
Ch Todd it’s just awful.

TODD
Hey Dad you alright?

CARL

(gl anci ng up)
Yeah son, fine.

Carl downs sone liquid courage fromhis brandy. Anne
explains to Todd.

ANNE
W were sitting down to dinner |ast
eveni ng when-

FLASHBACK BEG NS:



I NT. MANOR HOVE DI NI NG ROOM - NI GHT

A rainy storny night, lightening flashes and thunder cracks.
Carl sits eating a | ate supper, Anne flips through
Newspaper. He is quickly devouring sone fried chicken.

ANNE
Don't eat to fast Dear.

CARL
Starving, didn't get a chance at
Lunch t oday.

ANNE
Everyt hi ng okay at the plant?

CARL
Plant’s fine, it’s My canpaign
that’s running nme ragged.

ANNE
Really Carl, why do want to be
State Senator so badly?

CARL
Because this country is heading to
hell in a hand basket. Them fools
i n Washi ngt on gonna give Ni ggers
the vote. Next thing you'll have is
interracial marriage and the
nmongrel i zati on of the species!

ANNE

And your gonna save the day?
CARL

Damm ri ght.

A break in the thunder, then a |oud rapping at the front
door. Carl leans his head out of dinning room

In the lightening fl ashes he sees a small bel eaguered little
man, through screen door. He is soaking wet and shaki ng.

ANNE
Who is it at this hour?

CARL
Soneone who | ooks i n need.

ANNE
You don’t have to help every
stranger.



Carl doesn’t respond, he gets up fromtable.

| NT. HALLWAY - NI GHT

Carl passes snall credenza and opens top drawer. He reaches
in but what he wants is not there. Carl shrugs it off and
proceeds to door.

| NT. DI NI NG ROOM - LATER

A few nonents pass, the rain outside is picking up. Anne
indifferent continues eating. The thunder roars again, it
startles her, she | ooks out w ndow.

She turns, Carl has conme back into room bl ood all over his
white suit. Anne screans.

FLASHBACK ENDS

Todd consoles his crying nmother. Carl stands and wal ks to
hi s Son.

CARL
| was tal king to himand he just
| unged at me. What could | do.

Anot her fem nine voice, younger calls from behind.

VO CE
It was sel f defense Daddy.

Todd s sister Lisa (17) approaches. Daddy’s little girl, she
is spoiled rotten but has a quick wit and sharp m nd. Frai
but she can put up a fight.

ANNE
Baby | didn’'t know you were hone.

Li sa reaches her father and puts her arns around him

LI SA
You don’t have to explain.

VERN
The girls right.

Carl seens to cone out of his funk and has nore of a

commandi ng presence. This is Carl’s normal deneanor
confident and self controll ed.

( CONTI NUED)



CONTI NUED: 7.

CARL
Well, | don't want this hanging
over ny head. Especially during an
el ecti on.

VERN

Never see the inside of a court
room An't that right Sheriff?

RAYMOND
Don't see how, had no I D on him
except this.

Raynond produces what appears to be dog tags, worn and
weat her beat en.

RAYMOND
Dog tags but de ain’t his, |ook at
t he date.

Cl ose on Dog Tags they are German with Nazi swastika. The
date reads DOB 1916.

CARL
They’ re German.

RAYMOND
Must be from de old POW canp.

VERN
Must have just picked them up.

CARL
Probabl y not hi ng.

Carl nonchal antly puts themin his pocket. Todd notices and
gl ances back at Lenny who al so sees it.

Carl gets his checkbook and fills one out. He signs and
hands to Raynond.

CARL
That ought to cover his burial
expenses. Poor guy, if he only had
tal ked to me we could have worked
sonet hi ng out.

RAYMOND
You can’t save de world Carl.

Raynond and Vern | eave.



EXT. MANOR HOVE - DAY

A Sheriff’s Deputy MARK SLOCOVB (24)easy going, but not |ike
hi s redneck counterpart, surveys the crine scene. The rain
the ni ght before has left the ground nuddy.

Several footprints can be clearly seen. Ones fromtwo nen,
|arge and a pair of smaller ones interm xed between them

Mar k bends down exam ni ng, he chews gum sl owy, making
ment al notes.

Raynond opens the Sheriff’s car and calls after him

RAYMOND
Conme on boy!

Mark rolls his eyes as he gets up.

MARK
Yes Sir Boss!

He wal ks back to Sheriff’s car and gets in. Raynond cranks
car and drives away. The coroner closes the anbul ance door.
Vern gives himsone instructions and he | eaves.

| NT. MANOR HOVE DI NI NG ROOM - NI GHT
Everyone is gathered around the dinner table it is a b

[
spread. Carl at head of table is now his jovial self, |
nights affair all but forgotten.

g9
ast

Todd is giddy, glad to be hone and eating good food. He
scarfs it down, Anne is pleased to have her Son hone. Carl
boasts and raises a glass to to toast his son.

CARL
To Todd and his schol arshi p, may
you be a better nman than ne.

Everyone raises their glass, Todd is a little enbarrassed by
the attention.

LI SA
Goo Mormma | think he’s turning red.

TODD
Am not .

LENNY
She’s right.

( CONTI NUED)



CONTI NUED: 9.

TODD
God I’ ve forgotten what good tasted
like

CARL
Do not take the Lords nane in vain.

LENNY
(Hebr ew)
Toda | eCHa el ohim

Carl sets his glass down a little stunned.

CARL
Your Jew sh?!

TODD
Sorry Dad this is Lenny Epstein.

Lenny stands and extends his hand to Carl. Staring at hand,
Carl takes forever then stands and shakes it. He gives Lenny
a wary |ook. Both return to their seats.

CARL
So | thought you were going to stay
at school this sumer. Wat changed
your m nd?

TODD
W are doing sone extra credit
work. Kinda |like being in class but
not .

CARL
Oh. What’'s that?

LENNY
An investigative piece.

TODD
Do you renenber the German POW s
that were nurdered in the Canp
out si de of town.

CARL
Sure, but that’s old news.

TODD
They never caught who did it.

LENNY

Yes, M. Henderson maybe we can
shed sone light on it.

( CONTI NUED)



CONTI NUED: 10.

CARL
They got what they deserved.

Car|l goes back to eating, bringing healthy appetite.

LENNY
| agree, but justice should be
bl i nd.

CARL
O all people, you should care the
| east .

LENNY
Your right, 1 lost ny grandparents
in the Hol ocaust.

CARL
Well there it is.

TODD
W can do what the Gernman’s did
not, expose the truth.

Carl erupts throwmng his silverware onto enpty plate.

CARL

Leave it al one!
(beat, cal m ng)

Come down to the plant, do sone
real work. Then in a couple of
weeks take the noney and show
yourself a good tinme in Floridal
What ya say!

Todd and Lenny | ook at one another. A quick w nk from Todd.

TODD
Sur e Dad.

CARL
Where you staying Lenny?

TODD
(confused)
|"d thought he could stay in the

Pool house. That's okay Dad, isn’'t
it?

ANNE
[t'11 be fine.

( CONTI NUED)



CONTI NUED: 11.

LENNY
| don’t want to inpose.

Carl doesn’t respond this obviously doesn’'t set well with
hi m

I NT. POOL HOUSE - NI GHT

Everything is quiet now, Carl, Anne and Lisa have retired to
their respective roons. The lights are out in the Manor
house.

Todd sits in a recliner as Lenny unpacks. Todd pulls out a
pack of cigarettes and |ights one.

He takes a long drag, sighing. He props feet up on bed.

LENNY
Don’t think your old man |ikes ne
t oo nuch.

TODD
Don't mnd him he doesn’'t change
easi ly.

LENNY

Nei t her does m ne you shoul d have
seen himat ny Bar Mtzvah when ny
Uncl e Jewel s brought a wonan.

(beat | aughi ng)
| ve never heard so many Jew sh
cuss words in ny life.

TODD
Well at | east we have them

LENNY
Yeah Fam |y is good, weird but
good. What are we going to do about
our report?

TODD
Don't worry, we'll figure it out.

LENNY
| can use the noney anyway.

TODD
Thought your A d man was rich?

( CONTI NUED)



CONTI NUED: 12.

LENNY
He is, but he is a tight son of
Bitch, what Jewisn't.

The boys have a collective | augh.

| NT. MANOR HOME - DAY

Lisa trots down the steps. Anne at bottom passes her then
stops, a thought accruing to her.

ANNE
When your in town pick nme up sone
hai r spray.
LI SA
But Mot her.
ANNE
You' |l be right there. Here' s sone

noney.
Qutside a car horn bl ares.

LI SA
That’s t hem

ANNE
Be hone by five.

Li sa darts outside.

EXT. MANOR HOME - DAY

Three teenage girls SALLY, REBECA and M CHELLE wait in white
Ford convertible. The inpatient driver, SALLY |lays on the
hor n.

LI SA
Com ng.

She slides into back seat and the car screeches, off
getting early start to sumer fun.

Turning onto road feeling they are out of site. Sally
distributes cigarettes to them all

They fire themup feeling a sense of freedom

( CONTI NUED)



CONTI NUED: 13.

SALLY
God | didn’t think Summer woul d
ever get here.

M CHELLE

(ditsy)
You and ne bot h.

REBECA
|’ mready for a nman.

They giggle at the insinuation of sex.

LI SA
It’s not all it’s cracked up to be.

Sally slans on the breaks, an OH MY GOD revel ati on.

SALLY
Grl!

REBECA
Who?

M CHELLE

(not getting it)

What ?

LI SA
Grls you take ne way too
seriously.

SALLY

Don't tease ne girl friend.

LI SA
Just a joke, really.

She’ s hol di ng back, but her friends don't press. Sally just
nods.

SALLY
Ckay, whatever.
| NT. ENLOES DRUG STORE - DAY
The | ocal hangout for teenagers, their first stop for sumrer
break. The place is packed, Lisa and her friends occupy the
cor ner boot h.

Gossi p ensues as they nurse their coke floats.

( CONTI NUED)



CONTI NUED: 14.

SALLY
| heard Johnny Ray done signed up.

M CHELLE
Si gned up?

SALLY
The arny Stupid.

LI SA
That Vietnamis gonna be not hing.

SALLY
Well, if they bring back the draft
t he hopes of getting a man are
slim

LI SA
Is that all you think about?

REBECA
Look honey, around here you get
marri ed have kids and grow old. The
trick is, to do it as confortably
as possi ble. That neans the right

man.
LI SA
That’'s what college is for.
M CHELLE
Honey, our folks ain’t rich |ike
yours.
SALLY
Yeah, we’' Il be lucky to get sone
guy that’s got a Job working for
your Daddy.

EXT. ENLOES DRUG STORE - DAY

Riley (40) mldly retarded, but a nountain of a man unl oads
his puck up truck. He could take on ten nen at once, but is
tame as a kitten. The | ocal delivery boy.

H s powerful arnms lift to big heavy boxes gracefully.

Wthout so nmuch as staining he naneuvers theminto the Drug
store.



15.

| NT. ENLOES DRUG STORE - DAY

The door chi nes announcing his arrival. The teenagers go a
little silent and snicker at him Riley just takes it,
bow ng his head enbarrassed.

He slowy noves through crowd to Counter setting down the
Packages. M. Enloe’'s friendly eye neet his.

MR ENLCE
Thank you Ril ey, any trouble?

RI LEY
N-nnn-no Sir, Nnnnnno trouble

Lisa's friends |augh and tease him

SALLY
Hey -Hey a R-iley.

Riley tries to ignore them slunping down. Lisa berates her
friends.

LI SA
Stop, he can’t help it.

REBECA
He’'s just a retard.

LI SA
He’'s got nore heart than you. Y al
go have fun, or whatever

SALLY
Li sa?!
LI SA
Bye!
ANGLE ON RI LEY
MR, ENLCE
(to Riley)

Don't think about it.

Ril ey shyly | eaves, shuffling out the door. Lisa concerned
foll ows himout.



16.

EXT. ENLOE' S DRUG STORE - DAY

Once outside, she stops Riley, and gently takes his arm

LI SA
Don’t mnd them

Rl LEY
|-1-try not to, thought-1-1 would
get used to it but-t g----irls.

Lisa puts a finger to his nouth seeing he’'s getting upset.

LI SA
Take ne hone pl ease.

Ril ey helps her into truck and they slowy pull away.

I NT. COTTON M LL - DAY

I ndustrialized cotton mll, loud, with rows and rows of

spi ndl e machi nes weavi ng the precious cotton into tw ne.
This is the heart of the South, Cotton has al ways been ki ng
and it has made nmen weal t hy.

Carl strolls through the plant making his norning
i nspection. Todd and Lenny in worker coveralls wal k beside
him Carl explains with what the plant does.

Carl has to al nbst scream over the noi se.

CARL
VE have eighty two machines with an
average twin time of fifteen
m nutes. That neans four bolts per
machi ne an hour tines eighty two
that’s-

LENNY
Three hundred and twenty eight.

CARL
Ri ght! an hour.

Carl passes a couple of workers, his people are like famly
to him He knows themand all their famly’ s nanes.

CARL
Bob, how s Mary and that new Baby.

( CONTI NUED)



CONTI NUED: 17.

BOB
Fi ne, thanks for the noney. 1’|
pay it back as soon as | can.

CARL
Take your tine, ny pleasure.

Todd | ooks with pride on his father.

CARL
Now you see boys, we generate a | ot
of what we call cotton dust. It is
i nperative you keep it swept up.
One spark and the whol e place could
go up.

They approach another spindle, it is maned by Carl’s ol dest
son Hank (22). The bl ack sheep of the famly, he' s had
several run ins with the law. He sports jet black slicked
backed hair and several tattoos.

Todd is close to Hank, despite his deneanor he likes his
conmon sense and fair play.

Hank is assisted by a Black Man who repl aces each spindle as
it fills up. Hank | ooks up and smles a crooked grin at his
Fat her.

HANK
Hey Dad, heard you killed a nan.

He then notices Todd, Hank overjoyed enbraces him

HANK
Hey little Brother what you doin
here?

TODD

Littl e wal ki ng noney.
Hank w pes hands then starts goading his father.

HANK
Did it feel good Dad.

CARL
It was self defense.

HANK
Kind of mss it fromthe War. To
watch a man slowy slip away into
obl i vi on.

( CONTI NUED)



CONTI NUED: 18.

Spi ndl e machi nes are dangerous. The bl ack man has been
watching the little drama and not paying attention to
machi ne.

He notices spindle is about to drop he reaches quickly for
it but, his shirt sleeve is too |low. The machine grabs it
and yanks his arminto its gears.

The man screans as his armis ground up. Hank reacts quickly
tuning off machine. He gets the nman out and gently sets him
on the floor.

Hank takes off shirt and waps it around bl oody arm The man
screans i n agony.

HANK
Cal | an anbul ance!
CARL
Aint no hospital gonna take a

ni gger.

Carl portrays the conpl ete opposite of what he was before,
the kind, caring boss. Todd goes to help the man, Carl
pushes hi m back.

Hank gets in Carl’s face.

HANK
Show a little conpassi on you Ass
Hol e!

Carl reacts violently slapping his son down. Hank takes it
upon hinself, he |lifts the bleeding man into his arns and
runs for the exit. Carl hollers after him

CARL
Don’t cone back! |’ mthrough, your
fired!

Todd is downtrodden, Carl’s veneer of a shining exanple of
fat herhood is cracking.

| NT. COTTON M LL DAY - DAY

The plant is shutting down, calling it a day. Todd and Lenny
finish up their work. They sweep the | ast of the cotton dust
into pan. Cosing lid on garbage cans they haul themthrough
t he buil di ng.



19.

EXT. COITON M LL - AFTERNOCON

Pl aci ng garbage cans at Curb they w pe their foreheads. Todd
glances in direction of Sheriff’'s office.

TODD
Let’'s take a break.

LENNY
The official version.

TODD
Yeah.

I NT. SHERI FF* S DEPARTMENT - DAY

Todd and Lenny enter through sw nging glass doors. Severa
Deputies eye Lenny with intent. One recogni zes Todd from
H gh School, an old buddy, Sam (21) pure Redneck and nean.

He puts down the Playboy he’s ogling over.

SAM
What ' cha know good Todd Boy?

TODD
Hel | o Sam see your reading
mat eri al hasn’t changed.

SAM
Cetting pointers.

TODD
Sheriff in?

SAM

Hey Sheriff you in?

RAYMOND (O S.)
Who is it?

SAM
Todd Hender son.

RAYMOND (O S.)
Send hi m back

He and Lenny start towards back, Sam steps in front of
Lenny.

( CONTI NUED)



CONTI NUED: 20.

SAM
Where you goi ng Jew Boy?

LENNY
| didn’t realize Rednecks could
even verbalize Jew Boy.
Fasci nati ng.

SAM
You nmakin fun of nme boy?

LENNY
If I were you wouldn’t realize it.

Sam grabs Lenny by the Collar Todd shoves Sam back. Raynond
strides up.

RAYMOND
Knock it off! Wat you two boys
want ?

TODD

Just a mnute of your tine.

RAYMOND
Al right step back into de office.

I NT. SHERI FF S OFFI CE - DAY

An over sized desk crowds the room Papers and reports spil
all around, an organi zed ness.

Raynond notions the boys to sit. He plops down into a well
worn | eat her sw vel

Raynond fol ds hands in front of himleaning in.

RAYMOND
Al right.

TODD
Just looking for alittle
i nformati on.

RAYMOND
Now i f it’s about your Father, that
case i s closed.

TODD
No sir this is much ol der.

( CONTI NUED)



CONTI NUED: 21.

RAYMOND
kay.

TODD
It's about those Germans killed in
t he canp around here.

Raynond shifts in his seat, obviously unconfortable with
guesti on.

LENNY
It’s just a project.

RAYMOND
Wiy do you boys want to poke yer
heads into that fo?

Raynond t hen | eans over and spits into his spittoon. Lenny
di sgusted at site interdicts.

LENNY
You ever enpty that thing?

TODD
This class is a bitch Sheriff,
could you help us out?

Raynmond reflects for a nonent, gets up and wal ks to filing
cabinet. He retrieves a nmanila folder.

RAYMOND
Here, not nuch, truth is we didn't
care.

LENNY

Lot of that going around.

RAYMOND
Li sten here Jew Boy you'd a pulled
the trigger yourself given the
chance.

TODD
Can we see the canp?

RAYMOND
No way, governnent property.

TODD
Can we keep the file?

( CONTI NUED)



CONTI NUED: 22.

RAYMOND
Just bring it back when yer done.
EXT. SHERI FF' S OFFI CE - LATE AFTERNOON
The sun is beginning to set. Todd and Lenny briefly gl ance
at contents of Folder. Routine crinme scene photos, the
Germans still in Uniformoutlined in chalk where the fell

Their faces bl own off.

TODD
Gimstuff.
LENNY
I’1l go over them closer.
TODD
Not comi ng to dinner?
LENNY
Best | keep ny distance from your
ol d man.
TODD
Sure, 1'Il bring you sonet hing.

I NT. DI NI NG ROOM - NI GHT

Everyone finishes eating. Todd starts heaping nore food onto
plate. He gets up to | eave

TODD
Great as always, |I’mjust gonna
take a plate to Lenny.

EXT. FRONT PORCH - N GHT

The thick Summer Sout hern nights, black as ink, the humd
air waps around one |ike a blanket. The bayou is alive with
t he sound of cicadas and tree frogs. They drone a gentle
rhythmlike a giant sleeping in the darkness.

Carl sips his Brandy king of all he surveys. Todd exits
house with food. Carl puts a gentle hand on Todd s shoul der.

CARL

Son I’ m proud of you, you know
t hat ?

( CONTI NUED)



CONTI NUED

23.

TODD
O course.
CARL
And |’ ve never questioned your
j udgnent .
TODD
No.
CARL

Then why in the Hell did you bring
a Jew here. You don’t need to get
i nvol ved with those peopl e.

TODD
What ?

At that nonent Hank shows up reeling drunk. Slinking out of
t he bushes he wobbl es.

Hank sits

on top step before he falls down. Leaning back

agai nst columm, he guzzles nore whiskey froma fl ask.

HANK
Ch hell no, we don’t need to
associ ate with those kind of
peopl e.

CARL
CGet off ny porch!

Hank i ndi gnant stands and staggers towards Carl. He upends
whi skey again, getting drunker.

HANK
You were right Dad! They woul dn’t
admt him bled out right on the
hospital floor. At |east he wasn't
white, RI GHT!

CARL
You low life piece of Wiite Trash
How coul d | be your Father.

HANK
How could | be the son of a racist
Bi got |i ke you.

Carl slaps his son, Hank slaps himback. It is about to come
to bl ows when Anne and Lisa run out and confront the two.

( CONTI NUED)



CONTI NUED

24.

ANNE
Carl stop it. Hank pl ease.

HANK
Sorry Mom

Li sa berates her brother.

Hank strai
t he ni ght.

| NT. POQOL

Lenny fini

A tapping
hiding in

Todd is di

LI SA
Al ways causi ng trouble! Wiy don’t
you just | eave us al one.

HANK
Talk to you later Little Brother.

TODD
Go easy.

ghtens up and trots down steps and di sappears into

HOUSE - N GHT
shes up devouring his dinner.

LENNY
Never knew | could like fried
chi cken.

TODD
Gets old sonetines.

LENNY
G eat stuff, but sweet tea, | could
never get used to that.

on the back door, Todd glances out. It’s Hank half
t he shadows. Todd opens door.

HANK
Thanks littl e brother.

TODD
You know how to get the old nan
riled.

HANK

He deserved it, you were there.

sappoi nted on many levels sitting back down.
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TODD
Never seen that side before.

HANK
Why shoul d you, your the prodiga
son.

TODD
Hank don't start.

Hank preening |ike a peacock grabs a cigarette from Todd’ s
pack. Lighting it, he gives a Janes Dean | ook to Lenny.

He extends hand to him

HANK
Hank Hender son

LENNY
Lenny Epstein.

HANK
A Jew in Dad’'s house.

LENNY
Alittle tension in that.

HANK
Don't worry, at |east for now

A wy grin cones across Hanks face.

TODD
Knock it off.
HANK
Hey boy wonder chill. Dad woul dn’t
do anything with you around.
TODD
Why' s that?
HANK

The boy who could do no wong. You
al ways were the chosen son. Al ways
prai si ng what you did.

(beat)
Todd’s off to coll ege gonna be a
bi g Editor sone day.

TODD
Look, | earned that schol arship
whil e you were out chasing girls.
( MORE)
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TODD (cont’ d)
What happened to that little whore
you got pregnant ?!

That hits a tender spot and Hank expl odes. He flies into
Todd punching himin the nmouth. Todd doesn’t back down, they
go at it, swinging blows left and right. Both bl oodied they
roll across floor enbraced in conbat.

Lenny pulls them apart and derides their behavior.

LENNY
Good God act |ike grown ups wll
ya.

Todd wi pes bl ood from nouth, Hank stands straightening
hi nsel f.

LENNY
W' re here to do an assignnent.

HANK
You wanna know what happened?

TODD
Sure why not.

HANK
VWl |l Dad just nade the problem go
away, just like everything else.
Had ne take her to sonme backwoods
surgeon. | told her it was for the
best we were too young. Everything
went fine then an infection set in
and she di ed.

Hank is alnbst to the point of tears his nouth quivering.

HANK
Dad nade it that | ook Iike
sonet hi ng el se. Not hing was ever

sai d.
(beat)
She trusted ne.

TODD
Sorry man, | didn’t know

HANK

How coul d you, away at school. So
your doing a class project.
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LENNY
It's about the German POW mur ders.
TODD
Know anyt hi ng?
HANK
Not nmuch, but | bet that old foo
Ri | ey woul d.
TODD
Qur Riley?
TODD

| remenber Sheriff bringing him
home. Said he’'d wandered out there.

LENNY
Who's Riley?

TODD
A retarded fella we had working for
us.
HANK
He was just curious, neant no harm
But he m ght have seen sonething.
| NT. / EXT. LENNY’ S ROOM POOL HOUSE - NI GHT

Moon light drifts in froman open wi ndow, curtains flutter
in the breeze. Lenny tosses and turns from heat.

He gets up in a sweat and goes to wi ndow, he ponders the
pool for a nonent. Cool and inviting calling his nane.

Then |i ke a ghost, suddenly appearing out of the shadows
wal ks Lisa. In a sheer white nightgown she approaches pool.

Lenny keeps in the shadows wat chi ng her.

Li sa steps up onto the diving board. She appears to be
sl eepwal ki ng, her eyes are fixed, face enotionl ess.

She wal ks to end of board staring down at water. She dives
in, an eternity passes. Lenny holds his breath.

LENNY
Jes what’s she doi ng?

More tinme passes, still no Lisa.

Lenny can’t stand it he bursts through door and dives in.
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Lisa lays on the bottom of the pool appearing |ifeless.

Lenny scoops her up in his arnms and drags her to the
surface. He struggles with her weight but manages to pul
her to pool side.

LENNY
Don't do thisl!

Now in a panic, he perforns chest conpressions. Lisa coughs
up water, choking, then gasping for air.

Li sa gradually cones around. Still spitting up water she
excl ai ns.
LI SA
What did you do that for?
LENNY
| wasn’t gonna |l et you kil
your sel f.
LI SA

My life to takel

Lisa sits up, the wet nightgown | eaves nothing to the
i magi nati on. She catches Lenny | ooking at her.

LI SA
You want me?

LENNY
What ?

Lisa grabs at his crotch feeling Lenny s excitenment. She
leans into himand starts kissing himall over. Lenny pulls
back.

LENNY

VWait a m nute.
LI SA

You want nme, | can tell.
LENNY

Stop it.

Li sa giggles then runs back to the Manor house, |eaving a
stunned Lenny by pool .
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| NT. COTTON PLANT - DAY

Todd and Lenny are attending to their clean-up. Carl wal ks
past acknow edges the boys and conti nues on.

Lenny lost in thought sweeps, he sidesteps and knocks over
dust pan. Cotton dust billows up chocking them

TODD
Wat ch what your doing.
LENNY
Sorry man.
TODD
Somet hi ng eating you?
LENNY
It’s about your sister.
TODD
She’s crazy don’t pay any attention
to her.
LENNY
So she behaves like this all the
tinme?
TODD

Not sure |I’mfollow ng you

Carl’s voice is boom ng over cotton | oons addressing his
secretary, it catches Todd' s attention.

TODD
Wait a m nute.

CARL (V.0Q)
"Il be leaving early today. Wn’t
be back until tonorrow. Mke sure
the delivery is on tine.

TODD
We' Il knock off early too.

LENNY
What about Lisa?

TODD
Forget about her we can get sone
research done.

The boys watch fromw ndow as Carl drives away. They di scard
their work coveralls and head for the exit.
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| NT. LI BRARY - DAY

The old public library, not nuch to ook at. A single story
bui I ding, ranch style, the inside utilitarian |line green.

The old librarian at front desk. The only enpl oyee he | ooks
like a fixture with cobwebs growing from him

This is HENRY COVPTON (60) he does’'nt |ike people
interrupting his day.

Todd and Lenny march with purpose towards him An irritable
Henry gl ances up.

TODD
Hey Henry.

HENRY
Thought you at school.

TODD
Honme for the summer.

HENRY
What do you want ?

TODD
Just thought 1'd stop by.

HENRY
That’'s a lie, you spent too nmany
hours in here wanking nmy ear off.

Todd smling to Lenny.

TODD
Henry here put up with ne through
Hi gh School .

HENRY
Never seen a boy ask so many
guesti ons.

TODD
Well | got questions today.

HENRY
Fi gures.

TCODD

Do you have anything on the POW
mur der s.
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HENRY
Just some newspaper stuff.

LENNY
Coul d we see them pl ease?

Alittle put off by actually having to work, Henry shuffles
to the back room

He reenerges carrying nothing nore than a shoe box.

HENRY
Kind of kept up with it but they
never found out who done it.

Henry' s statenent hangs in the air, Todd presses him

TODD
VWhat el se?

HENRY
(reflecting)
The reporter guy, Burke Davis |
think was his nane, left kind of
suddenly. Anyway, take your tine,
but we’ll be closing at four.

Henry | eaves themw th it as the boys pour over the
material. We see headlines that read:

POW's | NTERRED QUTSI DE FENTON, M SS
PUBLI C QUTRAGED OVER NAZ|’ S
POW S FOUND MJURDERED

Cl ose on boys jotting down notes in steno pad. Then
sonmething attracts Lenny’s attention.

LENNY
Hey | ook at this.

TODD
(reading)
Details of Nazi plunder from
victins of concentration canps
reveal ed.

LENNY
They took everything, assunmed their
bank accounts seized property, even
gold teeth the cash value is in the
billions.
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TODD
Most was never recovered. W told
on who.

LENNY
Doesn’t say.

The Boys lost in thought don’t hear Henry approaching. From
behi nd, he speaks, it startles them

HENRY
One other thing there was this
Madanme in town back then by the
name of MIlie Baxter, it was said
that some of the POWNs used to
bribe the guards to let themvisit
her girls.

TODD
That’'s not in the articles.

HENRY
Nor would it be, we keep secrets
good down here. Especially on
private matters.

LENNY
Cl oak and dagger.

HENRY
Easy boy! Jews stand out round
here, keep you opinions to
your sel f.

Henry |l eans in close making his point clear.

HENRY
Like | said it was kept quiet for a
reason.

TODD
She still around?

HENRY
Yeah she has a little shack outside
of town a couple mles.

m
(beat, wyly)
But she won’t talk
her sel f.

to you, keeps to

Some tinme passes the boys finish up what they are doing.
Todd returns box to Henry.
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HENRY
Wiy are you so interested in this?
TODD
Just a curiosity and a possible A
in class.
HENRY
You know what they say about
curiosity.

Henry gives hima w nk.

EXT. LI BRARY - LATE AFTERNOON

Leaving the Library the boys are nore curious then ever.
Lenny remar ks about Henry.

LENNY
Ki nd of creepy.

TODD
There’s nore to this.

LENNY

(sarcastic)

You t hi nk.

TODD
W need to take a | ook at that
canp.

LENNY
Wait a mnute, I'mall for a good

story but that’s breaking the | aw

TODD
Who says, the Sheriff? That fat
asshol e just didn’t want to bother

with it.
LENNY
| don’t know nan.
TODD
It’s just an open field. If we get
caught we’'ll just tell emwe got
| ost. Besides ny old nan has a | ot

of pull.
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LENNY

That’ s what |’ mafraid of.
TODD

W'll wait till it gets dark

EXT. CAMP SITE - N GHT

Todd slows his car off the road cutting his lights. A big
sign KEEP QUT stands in front of entrance.

Todd and Lenny get out of Car flipping on their flashlights.

The beans scan their surroundings, it illumnates a barbed
wire fence. A disheartened | ook from Todd, relief from
Lenny.

LENNY
See | told you, let’s go.

TODD
Wait a m nute.

Wl ki ng edge of perineter, Todd continues to probe with
flashlight. Success! a worn area in fence conpletely
passabl e.

TODD
Seek and ye shall find.

LENNY
Don't start quoting, it doesn't fit
you.

TODD

So negative, cone on

Todd without fear traverses the barbed wire. Lenny a little
nore gingerly makes it through.

Pulling back the field is covered with the fine m st of
early evening dew. The flashlights appear as novi ng
fireflies in the dark

Ahead shapes | oom out of the darkness. Shacks from a
forgotten time, run down and rotting with age.

Appr oachi ng nearest one Todd shi nes beam across entrance.
Over door mantle it reads BARRACKS C
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TODD
Good a place as any to start.

Todd pl aces wei ght of foot on first step, crack, it
shatters.

LENNY
These things are falling apart, we
won’ t find anyt hing.

TODD
Shut up and | ook around.

A nervous | ook fromLenny, he finally man’s up and tries.

Proceedi ng to adjacent shack BARRACKS D Lenny gently pushes
door open.

| NT. BARRACKS D - N GHT

Cobwebs greet Lenny, he wi sps them back with his flashlight.
G unbling he carries on. Illumnated in thin [ight the
remai ns of wooden bunks and weat her worn mattresses.

The clatter of tiny claw feet scanpering across floor. Lenny
whirls in the direction of sound. A large tail disappears
into crack in outside wall

Nerves frayed he manages one foot in front of another.

| NT. BARRACKS C - NI GHT

Todd maneuvers the darkness with nore confidence. The snel
of wet wood sends a chill over him The S/ O nen’s voices | ow
i nside Todd’ s head ghosts fromthe past.

Peering down onto floor he sees a dark spot. Renenbering
phot os of dead nen he sees crinme scene in mnds eye.

Todd lets his imagination run wild. He sees one of the PONs
talking, sitting on cot. Then BAM Todd jerks the soldier
falls dead on fl oor blood pooling fromhis head. The vision
f ades.

He | ooks round at the | eaves and other trash that has
col l ected over the years. The flashlight glints off of
sonet hi ng shiny. Todd reaches down carefully brushing
clutter aside.

He retrieves object, a pocket watch, all tarnished with age.
He opens, inside a very faded picture of a young worman. The
inscription on inside reads Rudol f Hauff man.
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| NT. BARRACKS D - N GHT

Lenny noves closer to a foot |ocker. He opens slowy there
is a Waffen SS dress hat over neatly folded uniform He

pi cks up Hat and there is a snake, it hisses at him

Lenny junps back quickly and runs fromthe buil ding.

EXT. BARRACKS - N GHT

Lenny shaken and besi de hinself screans for Todd in | oud
whi sper.

LENNY
Todd!, Todd!

Todd concerned cones out quickly.

TODD
VWhat ?!
LENNY
Snake!
TODD
For the | ove of Christ!
Lenny still has the SS hat in hand.
TODD

Check this out.
He hol ds watch up to flashlight, Lenny recognizes the nane.

LENNY
That’s fromone of them | found
this on a uniform in footl ocker
(beat)
Wth the snake!

TODD
Figured, there’'s still dry blood on
floor.

LENNY
What ever happened here, they were
in a hurry.

TODD

How do you figure?

( CONTI NUED)



CONTI NUED: 37.

LENNY
The footl ocker, just left as it
was, the bl ood never even cl eaned

up.

TODD
O maybe they didn't care, like no
one woul d even bother to | ook.

The wi nd whistles, then over it the sound of nen’'s voices
and DOGS!

TODD
Ei t her sonmebody’ s coon hunting, or
we’'ve attracted attenti on.

LENNY
Let’s get outta here!
TODD
VE need that uniform
LENNY
Didn't you here me, there's a

snake.

Todd is already in the barrack’s.

| NT. BARRACKS C - NI GHT

Todd noves with a purpose towards foot |ocker. He takes a
stick and heaves snake away fromuniform Qutside the S/ O
men and dogs getting closer.

Lenny inches to Todd, lantern and flashlight rays fl ash
t hrough wi ndows.

Todd picks up uniform Lenny ducks fromlight. Todd turns
off his flashlight.

The boys are huddl ed and nervous. Todd qui ckly eval uates
situation. He spies hole in floor he indicates to Lenny.

Lenny understands they both slide down hol e underneath
barr acks.
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EXT. BARRACKS - N GHT

Todd and Lenny flatten thenselves to the ground between
ci der bl ocks supporting buil ding.

W see feet and dog paws shuffle in the dirt searching.
Crawing on their bellies they reach edge of buil ding.

Ahead, the tall thick grass and freedom The dogs start
bar ki ng and paw ng at ground aware of them

Lenny and Todd make a break for it. They don’t stop for I|ove
or noney, tearing ass.

Finally reaching car they junp in and speed away.

I NT. CAR - NI GHT
Lenny | ooks back over seat to see if they are being pursued.

Not hi ng but bl ackness. Todd floors it, then finally flips on
head | i ghts.

LENNY
Not hi ng.

TODD
Maybe they were just coon hunting.

The boys share a nervous |laugh a bit of levity to ease
nerves.
I NT. POOL HOUSE - NI GHT

The uniformis spread out on the bed. It is literally
falling apart, eaten away by noths and tine.

The hat fairs better as Todd exanm nes it.
He stares at the Deaths Head enblem w th revul sion.
LENNY
Thought they were Gods with the
power of |ife and death.

TODD
| wonder, were they all nonsters?
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LENNY
Don’t get phil osophical.

TODD
Just a question.

LENNY
They were nurderers! To this day I
wonder what ny poor G andparents
t hought when one knocked on the
door. Did they know they only had
nmonments | eft, what fear crept
t hrough them The only solace | can
find is that, they naybe died
t oget her.

TCODD
| " msorry you never tal ked about
it.

LENNY
Vell there it is. Lets just find
the facts and | eave it be.

Todd pl aces his hand on Lenny’s shoulder, friend to friend.

TODD
| thought you a bit of a woos, but
there is a fire down there.

LENNY
Ckay, what have we got?

Todd picks up the hat and turns it over. The |eather band is
well worn with use.

TODD
He was a colonel | can tell by this
i nscription.

Close inscription in the |eather SS G upenfurher.
TODD

But the nane back here is barely
readable. It is HE sonething.

LENNY

Sane with the uniform no nane.
TODD

Dam, | thought we may have had

sonet hi ng.
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LENNY
We have the watch

Todd retrieves watch and opens it. Close on girls face.

TODD
Wfe or girlfriend?

LENNY
Grlfriend.

TCODD

Wiy do you say that?

LENNY
She | ooks happy.

Todd | ooks cl oser he sees nore inscriptions around the
i nsi de edge, nunbers, but hard to read.

TODD
Can’'t nake these out.

LENNY
Probably a serial nunber.

Todd tries rubbing a way grimbut to no avail.

TODD
No, | ooks like four different sets.
LENNY
Your going to have to take that to
a jeweler.
TODD

Yeah. But the closest one is in
Meri di an, about 30 m nutes away.
EXT. POOL HOUSE - N GHT

A figure hides in the shadows watching the boys inside. W
see only the whites of their eyes.

The glow of a drag off a cigarette then the figure |eaves.
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| NT. POCL HOUSE - N GHT

The boys carefully fold up uniformand put in chest of
dr awers.

TODD
Tonmorrows Saturday why don’t we pay
that MIlie Baxter a visit. Then

head over to Meridi an.

LENNY
| hate to say it, but this is
exciting.

TODD
Let’s get some sleep, |I'mjust

gonna crash in here tonight.
Todd pl ops down on sofa exhausted, as Lenny dins the |ight.
Todd gl ances out w ndow and sees light still on in Manor
House.

He wonders for a nonent then disregards as he fades to
sl eep.

EXT. DI RT ROAD - DAY
Todd and Lenny wi nd al ong a back road on outskirts of town.
The sumrer sun beats down on themrel entlessly.

I NT. CAR - DAY

Lenny has a road map in front of him he tries to nake sense
of direction.

LENNY
You turn left up here.

Todd gently starts to turn, Lenny corrects him

LENNY
NO R ght !

Todd swerves back to right.

TODD
Danmit can’t you read a map?

LENNY

Not ny fault! Al these Cajun
names! La Port this! La Port that!
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TODD
Shoul d be around here somewhere.

They round a slight bend in the road. Sitting just slightly
off the road is a ranshackle yell ow wooden house.

It has seen it’s better days, the paint is peeling from many
years of neglect. Qutters hang precariously fromthe roof.

Grass is overgrown in parts, small fem nine touches grace
the exterior. A planter filled with daisies. A nailbox with
a hand pai nted name BAXTER scrawl ed across it, accented by
sunf | owers.

If it weren’t so quaint it would be creepy.

LENNY
Just what | expect ed.
TODD
(a laugh)

Come on.

EXT. BAXTER HOMVE - DAY

Exiting car, Todd puts on his usual happy go |ucky face.
Lenny puts on his jacket pretending to be into it.

A screen door with holes covers a half cracked interior
door. Todd presses doorbell, nothing happens.

He gently knocks, the screen door rattles loudly on rusty
hi nges.

A horse cranky woman’s voice calls frominside

WOVAN (V. Q)
Go away!

TODD
Sorry to disturb you Ma’ am

The woman even nore agitated.

WOVAN (V. Q)
Don’t yer hear GOODI G t!

LENNY
Not real friendly.
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TCODD
Shssssh! Ma’am ny nane i s Todd
Henderson, Carl’s ny Dad.

The woman’ s tone changes dramatically. W hear her shuffling
to the door. She finally energes from bl ackness, this is
M LLI E BAXTER (70’ s).

She wears heavy make-up to cover up the years, her hair has
recently been dyed bright red.

It’s a com cal sight. Lenny suppresses a | augh

M LLIE
Todd! | haven’t seen you since you
were little. Conme on in.

She opens door for them Todd and Lenny enter.

| NT. BAXTER HOVE - DAY

It is dark inside, but cool |ike being underwater. It takes
the boys a mnute for their eyes to adjust.

Finally focusing, the roomsplays out in front of them
Dozens of pictures of MIlie at different ages with various
men, line the walls.

The decor is eclectic with nothing matching. A well worn
| eather chair sits in the mddle, stuffing comng out the
seans. The air is perfunmed heavily masking stuffiness.

It all fits for an agi ng Madane.

She escorts themto a sofa, probably a scene played out many
ti mes before.

An ol d Black woman sits in a rocker by the wi ndow, seem ngly
out of place. This is VERNA LLOYD (70)

M LLI E
Pl ease sit.

TODD
Thank you.

M LLIE
Me and Verna don’t get nmany rea
visitors.
(beat)
Just bill collectors.
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Todd and Lenny settle back in couch. Lenny pulls out tape
recorder. MIlie gives hima | ook.

M LLI E
VWhat the hell is that?

LENNY
A tape recorder.

M LLI E
| know that, but what for?

Todd i nt ervenes.

TODD
W' re doing a little research for a
cl ass paper.

MIlie preens up a little bit.

M LLIE
Gonna get nme in the Paper? | used
to be quite the celebrity in these

parts.
TODD
Vel |, nothing that fancy.
LENNY
We'd just |ike to ask you a few
guesti ons.
TODD

(bei ng cunni ng)
What was it |ike back in the day.

M LLIE
You mean when busi ness was good?
You know your nother always | ooked
down on ne. | thought of it as a
servi ce.

Lenny gets a little enbarrassed turns red.

M LLI E
| " mnot ashamed of what | did. An
Od whore like ne learns to be

t ough.

VERNA
Spread dem | egs on nore dan one
occasi on.
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M LLIE
Ah shut up! She used to take care
of me, nowit’s ny turn. She was
with me fromthe begi nning.
pause - w nki ng)
Bl ack boys. She’s blind now |
t hi nk she got that disease you
know.
LENNY
Syphilis?
M LLIE
Guess. | serviced Congressnen to
Senators, never had a President
t hough.
TODD
What about the military.
M LLIE
Sure! Them was fun, but not nuch
noney t hough.
VERNA
Onest a nonth de cone around. Bl ow
all der noney in a weekend.
MIlie and Verna share a collective |augh.
LENNY
Any one of them stand out?
M LLIE
(t hi nki ng)
No | don’t think so.
TODD
Anyone with a funny accent.
VERNA
Yea, de was dos Gernmans but
de spoke good Engli sh.
MIlie gets a little upset at comrent. She scol ds Verna.

M LLIE
ad fool, you don’'t know that!

VERNA
Yeah | do de brought emby in a
Bl ue Packard. Fancy for these
parts, not many fol ks could afford
dat ride.
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Todd thinks for a nonent, a | ook cones across his face.

LENNY
What ?
TODD
My father had - oh forget it. Go on
Ver na.
VERNA
Li ke I said.

M1 1ie has had enough she gets up and sl aps the crap out
Verna. Verna wails, Lenny gets up to defend her. MIlie has
done a conplete circle, fromgracious host to hostile and
demandi ng.

Lenny is holding recorder she tries to grab it fromhim

M LLIE
You boys need to git.

TODD
" msorry but -

MLLIE
But nothin don’t ever bring dat up
again. | said nothin! NOTH N

She starts shoving the boys out. If she were a man, she
woul d have picked them up and thrown them out.

M LLIE
GET OJT! GET |

Finally, she tosses the boys out and sl ans door.

EXT. BAXTER HOVE - DAY

The boys are a little rattled by the abrupt end to their
conversation. Todd puts his hat back on as Lenny adjusts
hi msel f.

TODD
We hit a sore spot.

LENNY

Wiy i s everyone on edge about a
sonme POW s?
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TODD

She nentioned a Bl ue Packard.
LENNY

You | ooked a little funny about

t hat .

The boys walk on to their car, MIlie peers out from behind
curtain.

TODD
She wat chi ng us?

Lenny gl ances over shoul der.

LENNY
Yep. Paranoid old bitch.

TODD
No that was fear talking.

LENNY
VWhat about the car?

TODD
My Dad owned one.

Todd and Lenny stop and give each other a | ook.

LENNY
A | ot of people have cars. She
coul d be m st aken.

TODD
That’s a pretty pinpoint
descri ption.

| NT. JEWELERS MERI DI AN - DAY

Todd and Lenny stand at counter like kids waiting for a
prize. The Senior Jeweler with eye Loupe exam nes the watch.

JEVELER
Very fine quality, Sw ss.

TODD
What about the inscription.

JEVEELER
Rudol f Hauf f men.
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LENNY
No around the edges.

The Jewel er | ooks cl oser, reali zing.

JEVELER
Yes, been in sone weat her.

TODD
(i nmpatient)
Can you clean it?

JEVELER
Take a m nute.

The crotchety old man hobbles off to back room

LENNY
ad nen.
TODD
Yeah.
A nonment passes
JEVELER
Not too bad, you'll have to repl ace
t he Mainspring Barrel.
TODD
W're just interested in the
nunbers.
JEVELER

It’s an antique, you should fix it.

LENNY
The nunbers pl ease.

Todd takes out his steno pad.

JEWELER
It's four different sets.

The jewel er carefully but slowy reads themoff as Todd jots
down. Lenny sees sonewhat of a pattern.

LENNY
Looks |i ke account nunbers.
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EXT. LI BRARY - DAY

Closing time, Henry is locking up the building. He stuffs
keys in pockets and wal ks down si dewal k.

Todd and Lenny screech to a stop beside him
Again Henry is put off by their presence.

TODD
Henry wait up!

HENRY
Good God what now.

The boys don’t bother opening doors junping fromcar,
Running up to him

TODD
That was a bust.

HENRY
| told you that whore wouldn’'t talk
to you.

TODD
Then why did you nmention her in the
first place?

Henry looks a little worried, he doesn’'t want to get too
i nvol ved.

HENRY
You wanted a story, so | gave you
one.

TODD

But not about the POW s.

LENNY
You t hought we woul d get into one
of her little tales and woul d
forget about the other.

Henry caught in a deception hurries on.

TODD
Conme on Henry!

HENRY
VWhat if | had?

( CONTI NUED)
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LENNY
But we got this!

Henry clans up and wal ks on. Lenny takes tape recorder from
pocket and hits play. We her Verna tal king.

VERNA (V. Q)
Dey dropped demoff in a Blue
Packar d.

Henry freezes his eyes get w der.

HENRY
(agitated)
CGet rid of that!
TODD
You know what she’s tal ki ng about ?
HENRY
Look I don’t know anything. Talk to
Bur ke Davi s.

Henry picks up his step leaving. Todd calls after him

TODD
Who! ?

HENRY
The guy who wote the article,
moved out west | think.

Henry di sappears around corner. Lenny worri ed.

LENNY
| think we need to just drop this.

TODD
Are you ki ddi ng?!

LENNY
Hol d on buddy! |’ve been thrown out
a whore house, chased through the
woods, your father |ooks at nme |ike
sonme kind of worm the whole town
t hi nks we need to do sonething el se
and your sister she’'s just plain
crazy!

The tirade has fallen on deaf ears except for the |ast part
about Li sa.
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Lenny can’

TODD
What about Lisa?

LENNY
Didn’t you hear what | just said?

TODD
That’'s the second tinme you’ ve
ment i oned her.

LENNY
It’ s not hi ng.

t hold it back.

LENNY
The ot her night she cane out to the
pool .

TODD
She |ikes sw nmm ng.

LENNY
I n her night gown? She junped in, |
was watching fromw ndow. | waited

she didn’t cone up, so | went in
after her.

(beat)
She was trying to drown herself.

Todd | ooks shocked.

Todd reaches for

LENNY
| gave her CPR Com ng around she
acted as if nothing was wong. She
ki ssed ne like |’ve never been
ki ssed before then grabbed ny
crot ch!

TODD
| knew she was a little quirky.

LENNY
She needs hel p.

TODD
"1l get with Dad about it.

LENNY
Don’t nention ne.

hands to Lenny.

51.

his wallet and pulls out a wad of cash. He
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LENNY
What's this for?

TODD
Get a hotel room

LENNY
Probably a good i dea.

TODD
Try to find this Burke Davis.

LENNY

Jes Todd! Lets just wite sonething

and get back to school!

TODD

Summer senester doesn’'t start for

anot her week.

The boys get back into car and | eave.

EXT. MOTEL - N GHT

The notel is atiny little travel | odge,
unassum ng.

TODD
"1l get us a room

Todd hops out. Monents | ater he returns.

I NT. MOTEL ROOM - NI GHT

The room small but confortable a nightstand,

AC.

quai nt

52.

and

twin beds and

Lenny i medi ately switches it on and stands in front of it

letting the cool ness waft all over him

LENNY
God this feels good!

TODD

Henry said Burke went west. Were

woul d you try for a job?

LENNY

The Big ones, LA Tines, Sacranento
Gazette, San Francisco Chronicle.
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Todd gets

53.

TODD
Okay try those first.
LENNY
If he’s not at those we'll need a
directory.
TODD
W'll worry about that |ater.

up to | eave.

LENNY
Where are you goi ng?

TODD
| need to talk to Dad, about Lisa
and things.

Todd has concern in his voice and a little worry on his

f ace.

EXT. MANOR HOVE - NI GHT

Anne sits
t ea.

on the front porch fanning herself and drinking

Todd drives up to front and parks car gets out and quickly
cones up steps.

ANNE
Where have you been?

TODD
Sorry Mom

ANNE
We wai ted dinner.

TODD
Mom | need to speak to Dad.

ANNE
He’s not here, had a |l ate neeting.

Anot her voi ce speaks fromthe opposite end of the porch.

It's Hank

sitting in rocker drinking.
HANK

A neeting, that what you call it
Mama?

( CONTI NUED)
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ANNE
Hush up, you better |eave before
your father gets hone.

HANK
Gh Il | eave.

ANNE
Come on, we have your favorite,
fried chicken and okr a.

TODD
Sounds good Mom but | really need
to talk to Dad.

Todd ki sses her on the cheek and wal ks over to Hank. Anne
bites her lip, worried.

TODD
VWhere i s he Hank?

Hank stands up goes over to one of the big colums and | eans
onit. He notions with bottle to dark.

HANK
Qut there in all that bl ackness.

TODD
Real | y Hank where?

HANK
Sure you want to know?

TODD
Real | y.

Hank i ndicates for Todd to follow him

HANK
Conme on, but you gotta drive.
Hank staggers down the steps, Anne is all in a flurry as she
grabs Todd.
ANNE

Don’t judge himto harshly.

Todd gi ves her a curious |ook, he and Hank get in car and
drive off into the night. Lisa joins her nother on the
por ch.
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I NT. CAR - NI GHT

Todd and Hank drive deeper into the swanpy bayou country.
Where we goi ng?

HANK
To the darkest part of nen’s souls.

The night air is thick, nosquitoes everywhere. Ahead there
are sone cars pulled off to the side of the road.

HANK
Sl ow, Sl ow down, cut your l|ights
and ease up. These boys are junpy,
just act casual |ike your one of
them and don’t nention your nane.

EXT. ROADSI DE - N GHT

Todd guides car to a stop. He and Hank get out quietly
cl osi ng doors. Then Todd notices the hooded figures carrying
torches. This is a KU KLUX KLAN rally.

Men forma sem circle around a burning cross.

A voi ce can be heard boom ng over a m crophone. The man
speaki ng stands on a | arge podium Hi s vehenent speech sends
cheers with every foul connotation.

Todd and Hank nove through crowd to get a glinpse. Now in
full view Todd sees to his disappointnent, it is his father
Carl. Dressed in red he is a GRAND DRAGON.

Todd is alnost in tears Hank sees this and nudges him

HANK
Buck up these boys don’t play.

TODD
(not believing)
But that's Dad?
HANK
Not now he isn't
EXT. KLAN RALLY - NI GHT

Carl ranbles a bigotry | aden speech. As we nove closer to
hi m
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CARL
Never Brothers shall we allow the
col ored Peoples of the earth to
infect the purity of our white
bl ood. The conspiracy of world
Jewy to suppress God s Chosen
Peopl e, WHI TE peopl e brot hers,
cannot be al | owed!

The crowd roars in appl ause, Hank nudges Todd to clap he
does so as he hangs his head | ow.

CARL
W are the master race, the Aryans
of pure bl ood.

Cl ose on Todd, he is feeling sick and runs back to car to
throw up. Gt her nen turn and notice, Hank saves the day.

HANK
Can’t hold his |iquor.

The nmen accept this explanation and turn their dunmb heads
back to listening to ranmbling. Hank goes over and consol es
hi s brother.

HANK

You wanted to know.
TODD

How | ong?
HANK

Guess all his life, your kind of
born into it.

TODD
Your not.
HANK
Vell |I'’mstupid, just see how far |

got in this town. Wake up, if your
not Klan you don’'t go very far
round here. You just happened to
make it out, remenber that.

Todd and Hank pile into car and return hone he drops Hank at
his car. They both get out.

HANK
You gonna wait for the old man.
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TCODD
No I'"mtoo shook up I'll see himin
t he norni ng.

HANK
Good | uck!

Todd turns to wal k back to pool house. Lisa stands on porch
gi ving Hank a gl are she excl ai ns.

LI SA
Your gonna ruin everything.

Todd and Hank are puzzled at her remark, she storns back
i nto house.

| NT. HOTEL ROOM - NI GHT

Lenny sits on the bed beside phone. He | ooks at steno pad
with hand witten nunbers. He dials phone.

We hear the sleepy southern voice of an ol der operator pick
up.

OPERATOR (V. O
(long southern draw)
Can | help you?

LENNY
Yes Mo’ am | need to reverse the
charges to ny hone phone pl ease.

OPERATCR (V. O
Do what ?

LENNY
Charge this to ny home phone.

OPERATCR (V. O
Your not from around here are ya?

LENNY
(irritated)
No, please Brooklyn 305.
(1'istening)
Yes, they will accept, I'mtheir
son. Thank you.

The phone dials, Lenny |istens.
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| NT. LOS ANGLES TI MES/ LENNY’ S ROOM - NI GHT

After several rings the sw tchboard operator picks up. A
petite blond with with a professional voice answers.

SW TCHBOARD OPERATOR
Can | help you?

LENNY
Do you have a Burke Davis worKki ng
t here?

SW TCHBOARD OPERATOR
Hol d while | connect you.

Lenny al nbost junps up success at first try.

| NT. NEWSROOM LA TI MES/ LENNY' S ROOM - NI GHT

BURKE DAVI S (50) a seasoned reporter hurriedly taps out a
story on his typewiter, a cigarette dangles from his nouth.

H's desk is piled high in papers, several half enpty paper
coffee cups litter the desk as well.

Hi s phone rings he reaches over while still typing. It’'s a
ballet, juggling cigarette, coffee, typing and answeri ng
phone at sane tine.

This is his normal routine and he loves it.

BURKE
Davi s herel

LENNY
Uh - Un?

BURKE
Cone on Pal, what ya got |I’'mon
deadl i ne.

LENNY
M. Davis this is Lenny Epstein |’m
a student at M ssissippi State.

Bur ke intrigued.
BURKE
A Jew boy at M ssissippi State?

Your famly is either rich or they
have sonething on the dean.
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LENNY
My parents are rich.

BURKE
Wl l, what do want?

LENNY
" mdoing a story on the three
German POW's nurdered in Fenton,
M ssi ssi ppi .

Bur ke | ooks |i ke soneone wal ked over his grave, he is ashen
and shaken. He stops his typing and | eans over cupping hand
over the phone.

BURKE
That was a long tine ago.

LENNY
You did the initial story.

BURKE
| was a cub reporter and didn’'t get
my facts straight. Were are you?

LENNY
A hotel room outside Fenton.

A |l ook of horror and concern for the boy and hinself.

BURKE
You drop this and get the hell out
of there. Does anyone know you
call ed nme?

LENNY
Just ny roommate Todd Hender son.

BURKE
s he related to Carl Henderson?

LENNY
Hi s son.

Bur ke stands and shouts in a | oud whisper.

BURKE

Did he put you up to this?
LENNY

No, Sir. This was just a class

proj ect.
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BURKE
It’s no class project!

LENNY
Yes it is.

Burke calns down a little.

LENNY

This town is real hush, hush.
BURKE

For good reason.
LENNY

You didn’t just quit did you?
BURKE

| was asked to |eave.
LENNY

By who?
BURKE

| " m not sayi ng.

Bur ke qui ckly hangs up. Burke funbles for cigarette his
hands vi si bly shaki ng. He | ooks around room now uneasy for
first time in along tine. He feels eyes watching him

Lenny gently hangs up the phone.

I NT. DI NI NG ROOM - MORNI NG

Todd wanders in. He hears his father’s boom ng voice
grunbling over the headlines. Their Black Maid NANCY (50’ s)
stands pouring coffee for Anne.

TODD

(yawni ng)
Morn’ n ever ybody

NANCY
Mor ni ng m ster Todd.

Athick tension lies in the air.

ANNE
Sl eep wel |
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TODD
Sort of.

Carl returns to his jovial self seeing Todd. He folds his
paper down, he taps his hand on it.

Anne sensi

CARL
Todd boy! | don’'t want you to work
for a rag a paper |ike this.
(beat)

Li beral i sm pure and sinpl e gonna
send this country to the dogs.

TODD
Sure Dad, whatever you say.

ng sonet hi ngs about to happen changes subject.

ANNE
Dear |I'’mworried about Lisa. She’'s
not eating. She stays in her room
all the tine.

CARL
She’s fine dear, just a teenager.
TODD
It could be nore Dad.
CARL
Nonsense.
ANNE

Maybe she should go to the doctor.

Carl stands dismissing it.

CARL
It’s nothing. Todd cone with ne.

EXT. MANOR HOVE - DAY

Carl has his armaround Todd as they start out the door.

Parked in

front is Brand New Red Chevy Corvette Convertible.

CARL
| need you with ne in the com ng
el ecti on.
(pause, smling)
How do you like it?!
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TODD
For me? | don’t-

Carl guides his son down to inspect the car. It’s a Rocker,
trinmed to the max, white wall tires and all

Todd’s mouth is a little agape.
CARL

Just rolled off the Detroit |ines.
Ni net een sixty four CORVETTE.

TODD
Dad, | need to talk to you about
sonet hi ng.

CARL

Not now gotta run.

Carl hurries down steps to his awaiting vehicle. WIIliam
hol ds door open, he hands briefcase to him

CARL
Keys are in the ignition.

Todd’ s enotions run the gamut from speechl ess to di smay.

EXT. FENTON MAI N STREET - DAY

Todd slowy drives along Main Street reluctantly in his new
car. He passes the old Enloe’s corner drug store.

Alittle nostalgia crosses his face, he pulls to curb stops
and gets out.
| NT. ENLOE' S DRUG STORE - DAY

The door bell chimes as Todd enters. A lunch counter |ined
with stools in front, the pharmacy in the back.

M. Enloe raises up from behind one the isle dividers.

MR ENLOE
Todd!

TODD
Hell o M. Enl oe.

MR, ENLCE
Com ng back to work for nme?
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Alittle laugh he knows the answer, he w pes the dust from
hi s hands and wal ks around i sl e.

TODD
Wsh | coul d.
MR. ENLCE
Here, let nme get a soda.
TODD
Coke fl oat.
MR, ENLCE

Your favorite, com ng up

M. Enloe busy’s hinself behind counter, he gingerly fills
tall glass half-way with coca-cola. Then digs down into ice
cream and plops two scoops into it.

A gentle whip on the bl ender topped with whi pped cream and a
cherry. Placing strawin it, he presents it like a prize to
Todd.

Todd pauses wanting to soak in the whol e experience then
t akes a sip.

TODD
(rem ni sci ng)

Still tastes the sane.

MR, ENLCE
It ain’t been that |ong ago.

TODD
Feels like a lifetine.

MR, ENLCE
Yeah, you kids grow up so fast and
nove away. | sonetines feel |ike an
enpty Nestor.

TODD

Shane t hi ngs change.

Todd swirls straw around in drink thinking. M. Enloe senses
sonet hi ng deeper than a friendly visit.

MR ENLCE
What’ s troubling you?

TODD
You coul d al ways read ne.
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MR. ENLCE
lt’s not that hard.

TODD
| used to think I knew this town,
how everybody was, you know, what |
expected themto be, but sonehow
it'’s different like | really didn't
know anything at all, it was only a
top | ayer.

MR, ENLCE
We all have many | ayers son, but
t he whol e of what you are | think
shi nes t hrough.

TODD
| mnot so sure.

Todd finishes drink and places a dollar on the counter. M.
Enl oe’ s kind eyes enbarrass Todd.

MR, ENLCE
Keep that. If you need to talk
anynore, |’ m here.

TODD

Thanks.

Todd pockets dollar and | eaves.

I NT. COTTON M LL - DAY

Todd makes his way through the plant. He wal ks up to his
Father’s office and taps on the door.

TODD
Dad, got a m nute.
| NT. CARL’S OFFI CE - DAY

Carl is exam ning one of his canpaign posters. A large Sign
with his inmage, the Slogan VOTE across top.

He turns it to Todd.

CARL
Sure! What do you think?!

Carl admires it and notions Todd in.
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TODD
Looks great Dad.

CARL
Got’emjust in tine.

Todd is an enpti onal weck he hens and haws.

CARL
Easy son, sit down.

Carl sits back down behind desk pulls out cigarette he
offers one to Todd. Todd waves it off.

CARL
Bad habit, these things wll kill
ya.

TODD

You grew up around here didn't you?

CARL
(a goof off |augh)
You know | did.

TODD
Did you have many friends?
CARL
The usual Hi gh School .
TODD
Were they involved in certain
t hi ngs.
CARL

Certain things?

TODD
How | ong have you been invol ved.

Carl sighs heavy and stanps out his cigarette.

CARL
If you live down here son at sone
time you have to get involved or
get |eft behind.

TODD
Dad you' re nore than invol ved
you're a Grand Dragon for Christ’s
sake.
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CARL
It’s a political thing | need these
peopl e, they are powerful
| obbyists. If I amgoing to get
el ected Senator | need them

Todd stands up confronting him

TODD
As what?! A Bigot!
CARL
D d Hank take you?
TODD
It wasn’t Hanks i dea.
CARL
So you wanted to spy on the old
man.
TODD
No, | just wanted to ask you
sonet hi ng.
CARL
Hank just vol unteered?!
TODD
Maybe, | was a little curious.
CARL
Wel |l now you know. |-1 wanted to

keep you sheltered, maybe that was
a bad idea.

Carl returns to his desk sitting down in a huff. Todd
presses on pushing his luck a little.

TODD
| went to see MIlie Baxter.

The color seens to drain fromCarl’s face. He puts up a good
bl uff.

CARL
That ol d whore, she’'s a bit old for
you.

TODD

No, it wasn’'t anything |like that.
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CARL
| renmenber her heyday nen used to
cone frommles around. Her girls
were clean and pretty.

TODD
So you were famliar with her?

CARL
Well not her in particular, but
son, and | nean this with all
sincerity | |love your Mther and
woul d not do anything to break her
heart. Sonetines nen have needs

that a wife cannot fulfill. Your
Mot her, well, could be a little
frigid, and I, fromtine to tineg,

did visit MIlie's. That was | ong
ago and you were very young. Now, |
guess wth the rest, you need to
know the truth about the old man.
He’s not perfect, but son | do | ove
you, and that’s why | know you wi ||
not tell your Mther it would break
her heart.

Todd stares off into space, disturbed.

Todd gets

CARL
Your a nan now, we need to
under st and one anot her.

up to leave. Carl stands and enbraces his son

tightly, tears welling in his eyes.

A t hought.

CARL
l"’mso sorry. | ama pitiful excuse
for a Father, | know. What | have

done has been all for you.

TODD
| Know Dad, |I'msorry too.

CARL
Your ny best boy baby. I won't |et
anyt hi ng happen to you. Friends
again? I am having a fundraiser
tonorrow ni ght, nmaybe you can right
about that.
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TODD
What ever happe
Packar d?

CARL

Oh | got rid of
fifties. Only o
around here. |

| NT. HOTEL ROOM - DAY

68.

ned to that A d Bl ue

that in the
ne of it’'s kind
| oved that car.

Lenny lies on the bed enjoying the AC. A knock at the door

startles himhe junps up

It’s Todd, he opens door
corvette.

Lenny whi st es.

LENNY
What a ri de.

TODD
My Dad’ s i dea.

LENNY

| ooks out w ndow.

revealing his friend and shiny red

You don’t | ook to happy about it.

TODD

| feel like |I"m being paid off.

Todd steps in and sits down.

LENNY
| got in touch with Burke.
TODD
And?
LENNY
Not rnuch. What ever happened scared
himso bad he is still frightened.
TODD
Long tinme to be | ooking over your

shoul der.

Lenny kind of drifts Todd

gi ves him a questioning | ook.
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| NT. NEW YORK BANK HAMEI L EPSTEINS OFFI CE/ HOTEL ROOM - DAY

HAMEI L EPSTEIN (60’ s) | ooks over financial books. Stately
and wel|l dressed he has the air of honesty.

The phone rings. He answers in a kind voice.

HAMEI L

Yes?
LENNY

Papa it’s ne.
HAMEI L

Lenny, how are you? Not hi ng wong?
LENNY

No Papa, could you do nme a favor?
HAMEI L

Sure, ny son.
LENNY

| found sonme old nunbers in our

i nvestigation. | thought you m ght

could tell nme what they are.

HAMEI L
Sur e.

Lenny slowy reads off the list.

HAMEI L

They | ook |ike bank accounts.
LENNY

That’'s what | thought.
HAMEI L

You don’t seemed surprised.
LENNY

Not really.

ing cabinet. He

Hanei | picks up phone and wal ks to a fil
| ders.

opens it a starts flipping through fo

HAMEI L
They | ook |ike offshore - no wait
they are Swi ss Bank accounts. Hold
on |"mgoing to have to put phone
down.
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He gently sets phone down and rolls up his sleeves. That's
when we see it, a concentration canp tattoo on his |eft
forearm

Finally finding what he needs he extracts fol der and pl aces
on desk. He conpares the nunbers then picks up phone.

HAIVEI L
They are Swi ss alright.

LENNY
Can you find out whose they are?

HAMEI L
That would be illegal. Besides the
Swi ss pride thensel ves on private

accounts.
(beat)
What is this for?

LENNY
W are investigating sonme German
POW's nurdered down here.

Hanei| goes into a conplete fluster turning red faced.

HAMEI L
For the | ove of your ancestors!

LENNY
Papa | think they were SS.

Haneil returns to his seat. He rubs his face in his hand.

LENNY
Their dead Papa, nothings going to
happen to ne.

HAMEI L
ght but give ne a little tine.
call you | ater

LENNY
Shal om Papa.

Alri
[ 11]

HAMEI L
G wth God ny Son.

Hanei | 's hand shakes as he hangs up phone. Al the horrors
fromso |long ago flash through his head. W hear the sounds
of scream ng wormen and children, the agony of their death
cries.
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| NT. LI BRARY - DAY
Todd strides full force down the isle, a man on a m ssi on.

Henry at librarian counter checks in books. His back is to
Todd as he approaches.

Reachi ng Henry, he wheels himaround. Anger turns to shock,
Henry' s face has been beaten to a pulp, he grimaces in pain
hol di ng hi s si de.

TODD
Good Cod!
HENRY
Get away from ne!
TODD
What happened?
HENRY
| tripped com ng down ny steps.
TODD
(not believing)

Real | y?

Henry stammers, covering up.

HENRY
Got drunk | ast night.
TODD
You nust have | anded on your face!
HENRY
Lucky nme.
TODD

Conme on Henry, we’ve known each
ot her too | ong.

HENRY
Way don’t you go back to school ?!

TODD
Is this because of ne?!

HENRY
Just | eave ne al one, please.

Henry slams a book shut and marches back to his office.

Dunbf ounded Todd qui etly wal ks away.
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I NT. CAR - DAY

Close on a pair of mrrored RayBan sungl asses. In distance
we see Todd’ s reflection in themas he wal ks out of |ibrary.

Todd continues to his car, gets in and drives off.

| NT. MANOR HOVE - DAY
Lisa and Anne sit |eisurely crocheting.

ANNE
There will be many fine young
gentl enen at the Fundrai ser
t onor r ow.

LI SA
Mot her pl ease.

ANNE
|’ mjust saying, you ought to be
| ooking for the right nman.

LI SA
| thought that was what coll ege was
for, to get your MRS degree.

ANNE
Well, it never hurts to start
| ooki ng.
(beat)
What if college doesn’'t agree with
you?

Lisais alittle distracted her face wanders.

ANNE
Hel Il o! You listening to me.
LI SA
(softly to herself)
Franz.
ANNE

What did you say?

Lisa still lost in thought, Anne reaches over to touch her.
Lisa reacts violently.

LI SA
Get your stinking paws of f ne.

( CONTI NUED)



CONTI NUED: 73.

ANNE
Li sa Virgi ni a Hender son

LI SA
|”ve had it wth your pathetic
pat roni zi ng.
Lisa stornms off and up the steps. W hear her slama door
| eaving a stunned Anne in her wake.
| NT. HOTEL ROOM HAMEI LS OFFI CE - N GHT

Lenny on phone talks quietly and with concern.

LENNY
Yes Papa.

HANEI L
| was able to pull in a few favors.
You were right they were SS
Oficers.

LENNY

Did you get their nanes.

Haneil sits back in his chair the weight of what he is about
to say burdens him

HANMEI L
One of them was Rudol f Hauf f man
f rom Mandhouser

LENNY
Were Grand Papa and Mama were
killed?

HAMEI L
Yes. He was t he Commandant of the

canp.

LENNY
The ot hers.

HAMEI L
Dort hausen and Kl enpner. They all
opened accounts at the sane tine
early during Hol ocaust. They
systematically enptied Jew sh Bank
hol di ngs and transferred themto
t heirs.
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Haneil resides hinself that his son is deterni ned.

LENNY
How nuch?

HAMEI L
The nunber is in the hundreds of
mllions.
(pause si gh)
It wouldn’t be too far a stretch to
bel i eve sonme cane fromour famly.

LENNY
They coul d have bought their way
anywhere. How did they wind up here
nmur der ed?

HAMEI L
They got what they deserved!

LENNY
But the noney Papa, it needs to go
back to it’s rightful owners.

HAMEI L
Those accounts were enptied | ong
ago. There is no trace of it.

LENNY
There has to be, that nuch noney
sinmply doesn’t di sappear.

HAMEI L
Lenny ny son, noney |ike that cost
mllions of lives. | don't want you
to be another statistic. Let it go.
LENNY
There is still such a thing as

justice Papa.

wal ks in suddenly. It startles Lenny.

LENNY
Hol y Shit!

HAMEI L
Lenny! Lenny!

LENNY
|’malright Papa, it’s just Todd.

Lenny hurriedly goes to hang up.

74.

Todd
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LENNY
Got to go Papa 1’1l call later.

| NT. HOTEL ROOM - NI GHT

Todd sits down on the bed.

LENNY
That was ny Pop
TODD
Sonebody unl oaded on Henry.
LENNY
Jesus.
TODD
H s face was a ness.
LENNY
You think it'’s related to our
story?
TODD

| don’t know.

LENNY
Those nunbers were the bank
accounts of the Germans. One was
naned Hauf f man.

Todd reflecting.

EXT. MANOR HOVE - NI GHT

Pulling in drive Todd is pensive. Alittle edgy he reaches
into gl ove box. He brings back pack of cigarettes.

A smal |l |augh, thinking he m mcs his Father.

TODD
These things will kill ya.

Li ghting he takes I ong drag and rel axes back into seat. The
stars are sprayed out above him

A shooting star streaks across heavens. Quiet contenplation.
He gl ances at Manor house, all lights out.

Looki ng at watch one thirty a.m he gets out of car and
slow y closes door not naking a sound.
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Sauntering al ong towards house he happens to look in
di rection of pool house.

Alight flips on. Todd freezes.

Then as suddenly the |ight goes out. A noonless night it’s
pitch black. H's eyes readjust, but nothing.

He approaches slowly across |awn |istening.

Then a door slanms on Manor house.

EXT. POCOL HOUSE - N GHT

He proceeds around pool. Slowy opening door not touching
lights he wal ks in.

Not hi ng seens out of the ordinary.

TCODD
(to hinself)
Maybe Mom | ooking in on ne.

The roomis clean. Lenny’s other bag still there. A thought
occurs to himhe wal ks to dresser where they placed uniform

Opening, it’'s GONE

| NT. MANOR HOME - DAY
Todd drifts down fromhis room Anne intercepts him

ANNE
Good norning, you were |ate.

TODD
Sorry Lenny and | had sone things
to finish up.

ANNE
| placed new sheets in the Poo
house.

TODD

Thanks he appreciates it.

ANNE
Not very tidy is he. Nancy said it
was a ness.

Todd a | ook, trying to hide concern
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TODD
Vell, we're coll ege kids.
ANNE
Still you needn’t ran sack the
pl ace. Your friend should have nore
manners.
TODD
Yeah, 1'Il talk to him about it.

Todd starts heading for the door.

ANNE
Coul d you get sone things down from
the attic.

| NT. ATTIC - DAY

Cranped and nusty the attic is filled with old nenories.
Dusty pictures of his parents when they were young |ine
stacked agai nst wall.

Boxes marked cl othes taped shut in mddle of room His
nmot her’ s weddi ng dress neatly pressed in plastic bag hangs
next to tuxedo.

It is an organi zed nmess Todd carefully maneuvers the nmaze.

He steps on old toy rubber duck, it quacks. Todd smles at
fam liar object bringing back his chil dhood.

He | ooks around confused.

TODD
(to hinself)
Okay Mom where is it? Black box
with copper trays. Sure it will be
easy to find.

He | ooks harder in the dimlight, he finally spots it in the
corner on top of and old dresser.

He steps up onto a chair to retrieve it. He wobbles then
| ooses his footing, he tunbles into other boxes.

Di sgusted with his lack of grace he gets up dusting hinself
off. He pats the dust fromhis pants, as he | ooks down an
old foot |ocker presents itself.

It looks mlitary issue, drab green with black hinges. Todd
kneel s down i nterested.
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He ponders for a nonent then curiosity sets in, he opens it.

Inside a G uniform his fathers carefully preserved. Todd
smles, reflecting pride.

He takes out the top section and | ooks further. A nmanila
folder lies in the corner. Picking it up it spills its
contents.

Todd gathers up official looking material. One is Man's
passport Al fonzo Kranettela. A rough |ooking Italian

gentl eman. Todd flips through it many countries are narked.
Canada, India, Japan, Argentina, Germany, Russia but none
recent, all destinations over thirty years ago.

TODD
Thi s guy got around.

There is a picture of his father on a beach w th anot her
woman, not his nother. Her head is turned slightly trying to
avoi d phot o.

From downstairs his nother calls for him

ANNE (O S.)
Todd, did you find it?

He gl ances at the picture one nore tine
Cl ose on picture the woman has a bright red hair broach on

Flustered Todd quickly reassenbl es foot | ocker and shoves
back into it’s forgotten place.

TODD
Yes Mom Com ng!

He clinbs down the stair well box in tow. Anne is waiting
for him

ANNE
Good, these will go well for the
canpai gn di nner.

TODD
About that Mm

ANNE
| know what your going to say, but
your Father needs you.
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I NT. SHERI FF DEPT. - DAY

Raynond wal ks fromhis office donning hat. Mark at desk
types a report, seeing Raynond he gets up follow ng him

MARK
Hey Chi ef.
RAYMOND
VWhat is it?
MARK
Saw Henry today, someone wor ked him
over.
RAYMOND

That ole fool, he just got drunk
and fell down sone steps.

MARK
Didn't | ook Iike no accident to ne.

RAYMOND
(di sm ssi ng)
We got better dings to do dan to
worry about Henry.
(beat)
Carl is having a huge fundrai ser
tonight. Gonna be a lot a big w gs

around town. | want to keep it
qui et and safe, you know what |
nmean.

Samis ear perk up

SAM
VE know exactly what you nean
Sheriff. Keep the col oreds and
undesirables in line.

MARK
Learn a new word today.

SAM
Li sten boy, no high and mghty’'s
around here.

Sam wal ks between himand the Sheriff putting on his
sungl asses.

RAYMOND
| want you two to cease fire.
Nor mal patrols tonight.
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EXT. FENTON MAI N STREET - DAY

Wwanting fresh air, Lenny is taking a stroll. The | ocal
gentry seemto sense he’'s not one of them

Peopl e keep a di screet distance as he neanders down
si dewal k. He glances into store w ndows.

Passi ng Barber shop, the occupants inside peer at himlike
sone he’s sone sort of nonkey.

Lenny keeps up his confidence, hands in pockets minding his
own busi ness.

A Siren bl oops behind him Lenny stops gl ancing over
shoul der.

Sam steps out, all swagger.

SAM
Hey boy.

LENNY
Yes Sir.

SAM

You know your wal king on the wong
side of the street?

LENNY
| didn’t know there was a right
si de.

Sam sm|les a crooked smle as he seats his billy club in
belt. Stepping in front of patrol car he rests hands on his
belt buckl e and | eans back on hood.

Sam notions himover with his finger.

SAM
(denoni ¢)
Conme here boy.

LENNY
The Nane is Lenny, or M. Epstein.

SAM
Vll, M. Epstein wll you pl ease
step forward.

Alittle nervous, but not going to showit, Lenny does as
he’s told.
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SAM
You know why | like this town?
LENNY
No, but | have a feeling |’ m gonna
find out.
SAM

Cute. It’s like this, things don’t
change, it causes people to get
upset .

LENNY
Sone say change is good.

SAM
Maybe sonepl ace, but not here.

Lenny turns to | eave. Samtakes Billy club from hol ster and
gently turns Lenny back around.

SAM
Now where you come fromthat nay be
acceptable. Down here, we call it
plain old rude to turn your back on
sonebody.

Sam stands up erect towering over Lenny. Sam nore forceful
with club presses it into Lenny' s chest.

SAM
We don’t |ike outsiders. Especially
ones who poke their heads into
ot her peopl es busi ness.

LENNY
| don’t know what your talking
about .

SAM

Sure you do Jew Boy.

The sun is relentless sweat pours from Lenny, nerves and
heat. The conversation is reaching a clinmax, then a figure
flares out fromthe sun. Hank comes to the rescue.

HANK
Sam

SAM
Get outta here Hank, none your
busi ness.
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HANK
Leave hi m be!

SAM
Jew | over

Sam pushes Lenny aside and takes an attack posture rolling
up sl eeves.

HANK
You got sone salt in ya boy!

SAM
You mi ser abl e-

Sam takes a swing, Hank ducks it with ease. Hank jabs
several tinmes |anding bl ows.

Sani s sheer size keeps himup. Bloodi ed, Sam haul s back big
one, it finds it’s mark sendi ng Hank reeling.

Hank |unges at himcatching himin the mdriff. They rol
off into the dirt.

Not playing fair, Samtosses dirt into Hanks eyes blinding
hi m

They roll around, flinging wild punches, frenzied rage, pure
hat r ed.

Lenny finally intervenes. Raynond comes runni ng up.

LENNY
Break it up

Raynmond grabs the two up hol ding them apart.

RAYMOND
What’ s going on here?!

LENNY
It was my fault Sheriff.

HANK
(w pi ng bl oody nose)
Sam started it!

SAM
This Jew boy was jaywal ki ng.

RAYMOND
God Dam it! Not today! Cone on.

Raynond piles Hank and Lenny into squad car. He berates Sam
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RAYMOND
You ought to knows better.

HANK
Cone on Sheriff.

RAYMOND

Get in I’mgonna | ock you up til
you cool off!

I NT. SHERI FF' S OFFI CE - N GHT

Hank and Lenny in holding cell. Hank paces like a caged
animal . Lenny sitting on cot nakes sarcastic remarks.

LENNY
Well, this it fun.

HANK
Be quiet wll ya.

Sam across room nurses a black eye. Carl walks in dressed to
the nines. He and Raynond exchange sone words out of ear
shot from Hank.

Hank knows whats com ng as Carl storns across roomto cell

CARL
Good god What am | going to do with
you?!

HANK

It wasn’t ne Pop

CARL
Oh, it’s never your fault.

HANK
He was threatening Lenny.

LENNY
Yes M. Hender son.

CARL
(glaring at Lenny)
You stay out of this.

Tur ni ng back to Hank.

CARL
Look, | have a canpai gn di nner
toni ght and your not going to fuck

it up.
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HANK
Pop!
CARL
Shut up! Now |isten, your going to
stay in here till it’s over. Then
"1l decide what to do with you.
LENNY
You can’t keep ne in here.
CARL
Look you little worm I'1l do
what ever the hell 1 want to.

Lenny gul ps an oh shit I'min it now |look. Carl |eaves in a
fluster. Sam gi ves a crooked smle, gloating.

SAM
Gotta do what Daddy says.

Raynmond cones out of his office in dress uniform
RAYMOND

| " m headi ng over to Carl’s, watch
over things.

SAM
They' Il be just fine Sheriff.
Sone tine passes. Mark walks in froma call. He spies Hank
and Lenny in cell. The surly Samis deep into another

Pl ayboy Magazi ne.

MARK
What are they doing here?

Sam | ower s magazi ne revealing bl ack eye. Mark smles.

MARK
It’s an inprovenent, good job Hank.

SAM
Fuck y all.

Mark throws his keys on desk. He takes off gun hol ster and
slings over coat rack. He settles behind desk readyi ng
typewiter for a report.

SAM

You gonna be here a while? I'm
st arvi ng.
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MARK
Sure take off.

Sam throws Pl ayboy into desk draw then hurries out. Mark
indi fferent runbles through papers finding form WMark has
soot marks on his sweaty face.

HANK
What happened to you?
MARK
Fire call.
HANK
Wher e?
MARK
MIllie Baxter’s, went up like a
torch.

The news sucker punches Lenny, he runs to bars.

LENNY
Are they alright?
MARK
MIllie is, but it doesn’t |ook good

for Verna.
Lenny has to sit down, sick at his stomach.

MARK
(reflecting)
Strange thing is, MIllie didn't
even phone it in. The nei ghbors
di d, she was just standing outside
when we got there.

Mark starts to type.

MARK
(to Lenny)
Yeah this little town been junping
ever since you got here.

LENNY
| knew it was a bad idea, but Todd
talked ne into it.

MARK
What ?
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HANK
Don't get himstarted.

MARK
Conme on, we’ve got all night

LENNY
It’s a story about those Gernman
POWN's that were nurdered.

MARK
ad story.

LENNY
Todd thought we’'d give it a whirl,
a class project.

HANK
Some proj ect.

LENNY
Look we found this watch at the
canp. It belonged to a Rudolf
Hauf f man, he was SS.

Mar ks attention perk up.

MARK
| found dog tags in the dead man’s
hand. They al so belonged to a
Rudol f Hauf f man.

LENNY
Where are they?

MARK
Carl kept them

The door opens Todd wal ks in, all concerned.

TODD

Just had to see for nyself.
HANK

Kind of getting used to it.
LENNY

| " m not .
TODD

Conme on, let’s get out of here.
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MARK
Can't do that, not w thout the
Sheriff’'s okay.

HANK
Conme on Mark, | saw that | ook on
your face.
MARK
That’'s a cl osed investigation.
LENNY
What about M Iie.
TODD
MIlie?
LENNY

Her house bur ned.

TODD
What t he Fuck?!

LENNY
That’ s what | thought. W’ ve got to
talk to her.

Mark reluctantly agrees with logic. He opens cell door and

| ets them out.

EXT. SHERI FF' S OFFI CE - NI GHT

The four hurry to squad car. Todd notices Riley finishing up
stuffing sone boxes in back of his truck. Todd thinks a
noment .

TODD
Hey you guys, go on I'I|l catch up.

Todd approaches Riley in a friendly manner.

TODD
Hey Ril ey, how are you?
RI LEY
F-F-fine.
TODD

Can you talk a m nute.
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RI LEY
Go-t t-tt-o get this t-t-to party.

TODD
wn’'t take | ong.

Rl LEY
VWhat -t-a bout?

TODD
Do you renmenber those Gernans that
got killed in the canp?

Riley is backing up, this clearly bothers himhe shakes his
head no a little.

Rl LEY
L-1-long tinme a-g-o, very bad.

TODD
Yes it was.

Rl LEY
B- a-a-d nen.

Todd is getting sonewhere, Riley knows sonething but it’s
going to take a crow bar to get it out of him

TODD
Who told you that? Do you know what
t hey did?

Rl LEY
K-k-ill babies ha-dd to st-opp.

Riley raises his head a little sonmething catches his eye. He
i mredi ately shuts up, junps in truck and roars off.

Todd qui ckly turns around searching the darkness, nothing
t here.
EXT. HOSPI TAL - NI GHT

Mark wheels up calmy in squad car. The hospital is nore of
a clinic. One anbul ance sits outside, not a busy place.

A nurse cones out door the end of her shift. She lights
cigarette as she wal ks to her car

Mark intercepts with her
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MARK
Excuse me Mss | checked in two
peopl e from an apparent house fire.

NURSE
(renmenbering)
Yes.

MARK
How are they doi ng?

The Nurse hesitates a nonent.

NURSE
M ss Baxter is fine, but I'"'mafraid
t he ot her wonman expired.

LENNY
Jesus Chri st.

NURSE
| shouldn’t be telling you this.

HANK
She had no famly, only Mllie.

MARK
We need to see her.

NURSE
Check in at the front, they' Il show
you to her.

She gives theman |I'msorry | ook, as they proceed inside.

| NT. HOSPI TAL - N GHT

A lone orderly attends front desk, the halls quiet. Mrk
addresses himin a formal police business manner.

MARK
| need to see M ss Baxter.

ORDERLY
(i ndi cati ng Hank and Lenny)
Who are they?

MARK
Fam |y.

The Orderly doesn’'t waiver and | eads them down the hall.
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| NT. HOSPI TAL ROOM - NI GHT

MIlie sits up trance like in her bed, bathed in soft neon
glow fromoverhead lanp. In IV of fluids dangles from her
arm

MARK
M ss Baxter.

She doesn’t acknow edge them just stares off into oblivion
beyond the wal | s.

Lenny works up the nerve to say sonething.

LENNY
M ss Baxter, renenber ne?

Again no sign of life total silence.

MARK
| m sorry about Verna.

M LLIE
(col dly)
Her fault.

MARK
The fire?

M LLIE
Ever yt hi ng.

LENNY
Ever yt hi ng?

M LLI E
(expl odi ng)
Fuck off, who are you to cone
around aski ng questi ons.

Hank pulls up a stool noving in close, he speaks softly
conforting.

HANK
Mss MIlie how you doi n?

M LLI E
| been better.

HANK

You know nmy Daddy, said you where
the talk of the town.
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MIlie drifts back in time renmenbering. She's clearly |ost
it and is not in her right m nd.

She speaks |ike a child.

M LLIE
They woul d cone fromm | es around.

HANK
Your girls were the prettiest.
(beat, thinking)
But none as pretty as you.

M LLI E
Fl atterer.

Hank takes her hand and strokes it gently.

M LLIE
Your Daddy was such a good boy.

HANK
Alittle hard sone tines.

M LLIE
Only when he needed to be.

HANK
You know a | ot about ny Dad. Y al
nmust have tal ked a | ot.

M LLIE
A Mot her knows everyt hi ng.

Hank pul | s back confused.

HANK
Mbt her ?

M LLIE
(matter of factually)
Sure Carl’s ny son and your ny
G and baby.

Hanks jaw drops, Mark and Lenny give each other a | ook.

HANK
That's inpossi ble. My G andnot her
passed away years ago.

M LLIE
W was so poor when he was a baby.
That's when | got ny start. In the
Busi ness you know.
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MIllie starts to go in and out of consci ousness.

HANK
Where did Pop get the noney?
M LLIE
They weren’t gonna give it to him
LENNY
Who?
M LLIE

The Germans of course. VE fixed
t hem t hough.

MARK
How?

M LLI E
It was Verna she found the watch
The bastards had the nunmbers hi dden
in the God Damm wat ch

M LLIE
Verna, why did you have to say
anyt hi ng?

MARK
Did you start the fire?

M LLI E
Fire? what fire?

MARK
She's lost it.

HANK
Well that’s news.

LENNY
Enough for a story.

MARK
She didn’t say he did it. Wy did
t hat boy have those dog tags?

EXT. HENRY' S - N GHT

Todd steers his car around bend towards Henry’s.

front yard, a still snoldering Cross!

The lights are out, the house is quiet.

92.

Shock! in
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The front door w de open. The night is still. Todd a little
unst eady gets out of car.

He slowy clinbs steps, calling out in |oud whisper.

TODD
Henry.

No answer he proceeds to front door, another call

TODD
Henry.

He crosses door threshold.

I NT. HENRY’S - NI CGHT

Uneasy at prospect of going on, he noves through the shadowy
confines. His foot creaks on wooden floor, he stands there,
waiting to junp start his heart again.

The place is a shanbl es, books thrown everywhere, |anps
overturned. Sofa ripped open, a nad search gone out of
contr ol

He continues to call out, now | ouder nore forceful.

TODD
Henry where are you?

A noan, Todd whirls, a figure lies across floor ahead of
him The street light glints off something shiny.

Todd steps forward quickly, he alnost slips, the floor is
slick. Feeling along wall for light switch his fingers
finally find it.

He flicks it up.

At his feet Henry in a pool of blood, his raspy breath
shal | ows rapidly.

H s body has been put through the ringer his face swoll en,
teeth knocked out |ie beside him

Todd reacts fast junping down and cradling his friend.

TODD
Henry-

Enotional |y overwought at sight, Todd tries to find words.

Henry gasping and spitting up bl ood, manages to speak.
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HENRY
They didn't find it.
TODD
VWhat ? Fi nd what ?
HENRY
Look - | ook under -

Henry starts to fade dieing.

TODD
Henry, |ook at ne. Look under what?
HENRY
Your door.
Henry manages a smile, l[ike I won! Then finally dies. Todd

gently puts his head down. The wheels in his head turning.

Real i zi ng he qui ckly heads out.

EXT. HOTEL ROOM - NI GHT

Todd screeches to a stop in front of their room He gets out
and runs up to door. He funbles for keys.

Openi ng door there on floor a manila envelope. Car |ights
behind himflood the room Todd turns, he holds hands in
front of eyes shielding glare.

He's frozen scared to nove. Fight or flight, then a famliar
voi ce.

LENNY (V. Q)
Todd have we got news.

Hank and Mark pile out of squad car. Todd breaths relief.

He bends down to pick up envel ope.

| NT. HOTEL ROOM - NI GHT
The group enters roomturning on |ights.

HANK
Whats t hat ?

TODD
Somet hing they killed Henry for.
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MARK
What ?

TODD
Henry’ s dead they wecked his
pl ace. Christ you should have seen
hi m

MARK
|’ve got to call this in.

TODD
Wait a m nute.

Todd exam nes outside of envel ope. The return address is the
LA tines.

Wth trepidation he opens and retrieves contents. Oficia
gover nnent docunents.

Cl ose on one nmarked OSS.

HANK
GSS?

LENNY
Predecessor to Cl A

Todd flips through quickly noticing dates.

TODD
Operational orders all fromthe
war. See the dates.

W see dates October 1943, July 1944 on and on. Then one
word stands out Lenny notices MANDHOUSER

A sinking feeling on his face.
Todd gets to a personal record on flap it reads TOP SECRET.

He opens, in top left corner a picture of a young wonan the
same as in the watch. Her nane El ena Kranettel a.

TODD

(readi ng)
Italian Partisan. She and Her
husband Al fozo were Captured by the
Germans and tortured, she |ater
escaped and was recruited by the
CSS as an undercover operative. In
return they woul d hel p her get her
husband out .
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MARK
So she had a real beef with them

TODD
She spoke fluent German and perfect
Engl i sh. She was a banker before
t he war.

HANK
Smart, they were watching the
noney.

LENNY

(grimy)
To catch the big ones

TODD
Exactly, that’s where this Adolf
Hauf f man shows up. She hooked up
with him he passed hinself off as
a weal thy Swi ss banker.

Todd di gs deeper into the notes there is sone personal nmnai
bet ween her and Hauf f man.

TODD
Looks |i ke she was falling for the
guy. But it turned south, found out
he was funneling noney out of
Jew sh accounts.

LENNY
Any photos of this guy.

Todd sifts through, nothing.

TODD
No. The last entry says subject
di sappeared presuned dead.

HANK
He killed her.

TODD
Maybe.

LENNY
That's all? It doesn’'t tell us
anyt hi ng.

MARK
Wait a m nute think about what
MIlie said.
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Hank gives Todd a | ook.

HANK
This may be hard to swallow, | know
it is for me, but she said Dad is
her Son.

TODD

That’ s crazy.

HANK
| don't believe it either. She said
Verna found the watch and
i nplicated Dad had sonething to do
with all this.

MARK
Sai d he was the one who brought
themout to the Cat House.

Todd stands up not having anything to do with it.

TODD
That's absurd, Grand Ma is buried
up behind the Church. Dad puts
flowers on the Grave every year. WE
go with him Hank he cries like a
baby you seen him

HANK
Yeah | know.

Suddenly the phone rings. Lenny swipes it up in a hurry. W
hear the old crusty operator on other end.

OPERATCR (V. O
Got that phone call you wanted.

LENNY
Thanks put it through.
TODD
Who-
LENNY
Burke, | had to try himone nore

time.
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I NT. LA TIMES/ HOTEL ROOM - NI GHT

Bur ke has bucked up a little nerve, feeling an obligation.

BURKE

You are persistent.
LENNY

Sign of a good reporter.
BURKE

Maybe.
LENNY

Henry Conpt on.

BURKE
Did he get ny package?

LENNY
He' s dead.

The news takes Burke' s breath away.

BURKE
How?

LENNY
He was beaten to death.

BURKE
God danmmit. The fool.

LENNY
What got himkilled, you know nore
now tell nel

BURKE
Listen you little shit, | don't
have to tell you anything.

Todd notions for Lenny to cal mdown and gi ve himthe phone.

TODD
M. Davis this is Todd Hender son.

BURKE
We haven’t had the pl easure.

TODD
Henry was not close to ne sir, but

he did not deserve to die the way
he di d.

( CONTI NUED)
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BURKE
| sent himwhat | had, he must have
tol d sonebody

TODD
We’'re | ooking at themright now.

BURKE
| had been tracing this nysterious
Hauf f man since the end of the war.
He was the conmmandant at
Mandhouser. Look! You have all that
| have on the case.

Burke shifts in his seat a little uneasy.

TODD
So you were followng a trail all
t hose years ago?

BURKE
Yes, | just took the reporter job
as a cover

TODD
You were with the GOSS.

BURKE
Not a agent really, just a wanta
be. | did press releases. W knew

t hat somehow Hauf f man had sl i pped

t hrough the cracks of our SS
sweeps. When we | ost contact with
El ena we presuned the worst. W had
pl aced operatives in the POWN canps
just in case sone of the SS

di sgui sed thensel ves as regul ar
troops. One day they spotted El ena
outside the gate with a Local
madanme. Her nanme was MIlie Baxter.

TODD
MIlie Baxter!?

BURKE
But it wasn't reported to ne til
way | ater. The agent just thought
MIllie was teasing the nen with a
new girl.

TODD
So you figured she had either
fallen for the guy or was here to
finish himoff.
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BURKE
Exactly. | thought the job was
done. Then | got a dispatch that
her husband Al fonzo immgrated to

Aneri ca.
TODD
So?
BURKE
That’ s inpossible. | saw himkilled

he was a doubl e agent.

TODD
Then who ever this Hauffman is
di sgui sed hinself as Al fonzo.

BURKE
| got a nysterious call |ater that
told ne to ook in one of the
Gernman’s Uni form

Bur ke rubs his forehead thinking.

BURKE

| think it was Elena but | can't be
sure her voice was raspy, she was
struggling to get words out.

(beat, pause)
| went out to the canp but | got
stonewal | ed by the local sheriff.
When | got honme there was a cross
burning in ny yard. | had had
enough of intrigue and decided to
pack up and | eave.

TODD
Conme on you were OSS. Were you
going to let a bunch of Kl ansnman

scare you.

BURKE
No you don’t get it. | Think
Hauffman is still out there and

t hese guys m ght be new SS
recruits. Henry is dead, he is
wlling to doit again if
necessary. Now we’'re done!

Bur ke abruptly hangs up the phone. W here the click on the
receiver.
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EXT. MANOR HOUSE - NI GHT

Cars are everywhere a Dixieland style band blares nusic. It
is a carnival affair, guests in their finest funnel into the
house.

Mark and others in squad car pull into the scene.

I NT. SQUAD CAR - NI GHT

Todd has grimdeterm nation on his face. Lenny feels his
m sery.

TODD
Sonmebody took that uniformand I’ m
going to find it.

LENNY
No, you need to distract your
famly while | snoop around.

MARK
But your supposed to be in jail.

HANK
Look around you Hoss, there are
peopl e com ng and goi ng.

LENNY
Sure, |I'lIl be fine.

HANK
Just play the good son, and |let us
do the rest.

MARK
|'ll take the car down the drive a
ways, out of sight.

Todd strai ghtens hinself up and puts on the glow of a | oyal
son.

Everyone gets out and Mark slides car away.

EXT. MANOR HOVE - NI GHT

Todd wal ks up steps all full of purpose. People wave and
shake hi s hand.

WIlliamgreets himat the door, he has a tray of drinks in
one hand. He offers it to Todd.
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W LLI AM
Your Daddy doi ng good tonight.

TODD
Thank you WIIliam

Todd takes drink and wal ks on in. The place is full of
Banners that read:

VOTE FOR CARL!

Many signs with Carl’s face adorn the walls, balloons and
confetti float around the house. The place is packed with
wel | w shers.

Carl is the center of attention. Many high politica
dignitaries and the Sheriff surround him

ANGLE ON CARL

CARL
We need to bring this country back
fromthe brink before every nigger
and Jew pollutes it.

RAYMOND
(taking drink getting drunk)
You said it Carl boy.

The ot her nen around himseemto agree with the diatribe.
Todd repul sed by the conversation continues the approach. He

gently nudges his father. Carl all gracious grabs his son
with an open arm

CARL
Todd! | knew you woul dn’t
di sappoi nt nrent ne.
TODD
Wuldn't mss it.
CARL
Let ne introduce you to Senator

Buf or d.
Buford (70) is clearly the Senior Politician, carved to
perfection after years of service. A master of cocktai
party politics.

He extends hand to Todd.
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BUFORD

Heard a | ot about you ny boy.
TODD

Thank you sir.
CARL

And this is Lieutenant Governor

Haskel |

Agai n a thoughtful acknow edgnent.

HASKEL L
Going to follow your Dad into
Politics?

TODD

| think one politician in the
famly is enough.

CARL
O course he is, he’'ll be President
one day.
Todd takes a swig of his drink and gives a random gl ance at

Raynond. He notices a bandage w apped around one of his
hands. Looks |i ke fresh bl ood seeping through.

| NT. MANOR HOUSE KI TCHEN ENTRANCE - NI GHT

Servers and cooks busy thenselves with the task at hand.
Lenny slips in unnoticed.

He Maneuvers through them w t hout garnering any attention.

| NT. MANOR HOUSE HALLWAY - NI GHT

Easing into Hallway, Lenny |ooks around, the place is packed
as tight as a Sardine can. He | ooks up at the grand

st ai rcase.

He bunps into one of the guests, a ploy to nove nore freely.

LENNY
Excuse nme, where’'s the restroom

GUEST
Upstairs and to the right.
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LENNY
Thank you, can’t hold the beer
| ong.

Lenny pushes his way to the stairs then flits up.

ANGLE ON LI SA

Lisa ever the socialite talks with friends, the novenent up
the stairs catches her eyes. She |looks up just intine to
see the disappearing back of Lenny around corner.

ANGLE ON LENNY

Lenny proceeds down hallway cautiously. He peers into each
room maki ng sure no one sees him

He spies his goal the naster bedroom if anything is going
to be hidden, it wll be there.
| NT. MASTER BEDROOM - NI GHT

Lenny opens door slowy, the coast is clear. He wal ks to
dresser, on top a mans jewelry case.

Lenny gingerly opens, to his luck there are the dog tags.

He picks them up and pockets them feeling enbol dened at
| uck he continues. On to walk in closet, opening folding
doors it reveals a vast array of garnents on one side
obvi ously Anne’s the other Carl’s.

He pulls string, lighting interior frombulb hang in the
center of closet.

Lenny runmages through the the different suits finally
comng to the uniform

He feels around it not really knowi ng what he’s | ooking for.
H s hand finally feels sonething unusual in the top shoul der
pad. He takes his pocket knife from pocket and cuts it open.
I nside inside is what appears to be passport. The outside is
engraved with the Swasti ka.

He opens it and there staring at himis Carl’s picture in
full SS uniform wunder it reads Adol ph Hauffrman SS

G uppenf ur her Mandhouser.

Lenny feels alnost faint the rage wells in him
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A voi ce from behi nd.

LISA (V.0)
What are you doing in here?

LENNY
Fi ndi ng the truth.

Lenny doesn’t apol ogi ze, he just storns past her, a nan on a
m ssi on.

ANGLE ON LENNY

Com ng down stairs with furious intent, he shoves people out
of the way.

ANGLE ON CARL

Carl continues his conversation with the Big Wgs. Mre
peopl e have gathered around him His voice boons |ike

t hunder over the noise of the crowd. A never ending tirade
against all that is wong with the governnent.

Todd bored and inpatient glances up fromhis drink. A scream
i s heard.

ANGLE ON LENNY

Approaching fast Lenny is brandishing his knife, red faced
and full of fury. Everything switches to sl ow notion

ANGLE ON TODD

Carl doesn’'t see the oncom ng attack. Todd drops his gl ass
seei ng the anger in Lenny' s eyes.

Lenny not stopping Todd noves to intercept.

Raynond al so wi tnessing the oncom ng attack, starts to pul
hi s gun.

Todd screans in slow notion.
TODD
(sl ow noti on)
Nooooo!
Raynmond draws gun, Carl finally alert of danger turns.

Anne screans
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Wth one hand Todd defl ects Raynond’s gun as it discharges
firing harmessly into the ceiling.

Todd dives for Lenny tackling him

It all switches back to real tinme. Todd westles knife from
Lenny.

The guests have formed a circle around the unfol di ng drama.

TODD
What are you doi ng!

Todd has himprone to the floor, arns outstretched. Lenny
vehenment|y screamn ng.

LENNY
It was hin

Raynmond interdicts pulling Lenny up, Todd shoves Raynond
back. Carl’'s face is frozen

TODD
Get back fatso.

RAYMOND
Li sten here boy, |I’'s the | aw

LENNY
(to Carl)
Hei r Hauf f nan.
Todd shaken.

TODD
What did you say?

Lenny shows himthe photo. Todd has to ook twice, it is an
unbel i evabl e si ght.

He gl ances up at his father wanting to cry out but can’t.

TODD
Dad?

More people scream as Lisa bursts through crowd hol ding a
gun. Mark and Hank rush in hearing the conmmoti on.

Mark draws his weapon. Lisa’'s face has a | ook of madness.

Cl ose on the gun shaking in her hand. She ains directly at
Todd.

Cl ose on Anne she is petrified with fear.
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CARL
Baby what are you doi ng?

LI SA
For you Papa.

CARL
No child.

Todd drops the photo. Anne picks it up horrified at site and
feeling betrayed.

TODD
VWho was the boy dad?

The roomis silent as a tonmb all ears are on Carl.

LI SA
Tel |l them Papa.

CARL
| can’t-

Lisa cuts himoff waving the gun wldly.

LI SA
(scream ng)
TELL THEM

A nonment of truth all his life tel escoping down to this
moment. Alifetine of |ies about to be reveal ed.

CARL
H s nane was Franz Hauffman, ny
son.

Anne al nost faints Hank catches her. Carl continues his
tail.

CARL
El ena Kranatella was his nother. |
met her during the war, she was a
spy with the OSS. W fell in |ove,
or at least | thought we did. She
pl ayed her part well.

LENNY
Your a fucking nurderer! Winen and
Chi | dren.

CARL

It was the order of things.
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TODD
You betrayed your country.

CARL
(justifying)
| did for the noney, we had not hing
back here.

TODD
So you convinced Elena to cone with
you. You and she conspired to kil
t he ot her nen.

CARL
We had all set up accounts in Sw ss
banks. | slipped back through the
Iines posing as Al fonzo Krantell a.

TODD
You assuned his Identity?

CARL
He had found nme out.

TODD
You killed hinf

CARL
| had too. Later once | was back in
Arerica it was easy for me to just
bl end back into society. | hel ped
the others with fal se papers hiding
their true affiliations and got
them assigned to a canp here. From
there, they would be rel eased and
free to take up lives here, their
pasts safely hidden

TODD
What went wrong?

CARL
Li ke nost nen they got greedy. H d
t he bank account nunbers from ne.

LENNY
O they realized you were a snake
in the grass too.

CARL
No that was El ena. She had been a
banker she froze ny account. | was

already in the states before | knew
what had happened.
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TCODD
She was pregnant and signed over
t he account to herself.

CARL
Yes but she had a tragic flaw, she
| oved nme. She thought that when she
got here she woul d explain the
whol e thing and we would |ive
happily ever after.

TODD

But you told MIlie.
CARL

Yes.
HANK

She killed her. She's the one
buri ed behi nd the church?

CARL
Yes. | didn't even know about the
boy till he showed up.

TODD

But you didn’'t need her noney you
had al ready decided to kill the
others. MIlie secured that for you
with the accounts inside the
wat ches.

(beat)
Al this time living alie, then
your past caught up with you and
you solved it the same way by
destroying it.

LI SA
It was necessary.

CARL
Li sa shut up

LI SA
No!

Gimdetermnation, Lisa continues with teary eyes.
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FLASHBACK BEGQ NS

I NT. CAR - NI GHT

Lisa and her friends drive along idly gossiping. Ahead in
t he beanms of the headlights is a young boy (20) hitchhiking.

The girls pass him

LI SA
Wait a mnute, stop.
REBECA
Why ?
SALLY

He was cute.

REBECA
Looks dangerous to ne.

LI SA
There’s three of us. Besides |’ve
got hairspray | could douse him
wth if gets fresh.

EXT. CAR - N GHT

The boy has put his thunb down and continues on. Then the
girls car stops and backs up.

Rol i ng down wi ndow Lisa sticks her head out.

LI SA
Wher e you headi ng?

BOY
(German accent)
Anywher e.

SALLY
Your not from around here?

LI SA
Get in.

Openi ng door the Boy slides in back seat with Lisa.
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I NT. CAR - NI GHT

BOY
Gutten Tag, | nean thank you.

LI SA
What’ s you nane?

BOY
Franz.

LI SA
| " m Li sa Henderson. This is Sally
and the one driving is Rebeca.

There is sonething electric about him dangerous, Lisa feels
it. An instant attraction, she licks her |ips.

A flagrant cone on. Franz gets the picture.

SALLY
Anywhere, that nust be exciting.

FRANZ
| m an exchange student. Thought |
see Anerica.

LI SA
On foot. That's got to be hard?

FRANZ
The only way to get to know a
pl ace.
(beat)
And her people.

Rebeca isn't confortable with the stranger

REBECA

We can take you as far as Fenton.
FRANZ

That will be fine.

EXT. HOTEL - N GHT

The girls drive up to the hotel Franz gets out. Again Lisa
Hangs out w ndow.

LI SA
Gonna be in town for a while?
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FRANZ
(cunni ngly)
Probabl y.
LI SA

Il come by and show you around.
MONTAGE BEG NS:
Li sa and Franz wal ki ng around t own.
Lisa and Franz taking a drive in the countryside.
Li sa pointing out her house.
MONTAGE ENDS
LI SA(V. Q)
Over the next couple of days we saw
nore and nore of each other. |
t hought this was the one.
LI SA(V. Q)
Then one night it happened.
EXT. MOTEL - N GHT

Riley's truck drives up to hotel Lisa get out. She |eans
back in addressing Riley.

LI SA
| mght be alittle bit.
Rl LEY
- | don't I-li-ke it.
LI SA
[’11] be fine.

Riley reluctantly nods his head as Lisa wal ks up to room

Li sa gently knocks on hotel room door. Franz shirtl ess
answers. A warmsmnile cones across his face.

Li sa steps across threshold a nmetaphor for what’s com ng.
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| NT. HOTEL ROOM - NI GHT

Timdly she begins to tal k. Franz noves closer his magnetism
reaching out to her. C oser and cl oser.

LI SA
| wanted to say-

Franz has her al nost pinned agai nst door but she likes it.

The nmusky snell of his body arouses her. Swelling in the
nmonment Franz bends down and ki sses her passionately.

Hi s arns grope her breasts finally reaching up under her
dress. Lisa doesn’'t resist, she goes with the nonent.

Unbri dl ed passion, she’s his for the taking. Everything
noves in fast notion they can't wait to get in bed, tearing
each others clothes off.

Then it’s on.

Some tine passes Lisa, covered by sheet stares up at the
ceiling fan. Around and around it goes, Franz beside her, is
in a dead sl eep.

Her eyes take in the roomfinally landing on his |uggage.

Curious she gets up and puts on her bra and panties. Her
feet silently pad along floor to suitcase. G ngerly she
opens, inside the normal stuff, shirts change of underwear.

She rummages t hough underneath cl ot hing feeling something
cold and netallic. Lifting up shirt she spies a gun.

It doesn’t alarm her nost people carry them She finds his
passport. Opening it there is his Picture and nane Franz
Hauf f man beside it. Flipping through it, several pictures
fall out.

To her shock on one is her Father as he is now turning over
there is their address and anot her nunber. The other photo
is a much younger Carl in full SS Uniform he and severa
other officers are tornenting sone Jews.

The last picture is of Carl with his arm around anot her
woman in Countryside.

Di sturbed, she quickly puts things back where she found
them She quietly puts clothes on and steals away into the
ni ght, |eaving a sleeping Franz.
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EXT. HOTEL - N GHT

Lisa spies Riley’'s truck, her faithful protector.

Ril ey has been diligently waiting on her, Lisa runs up and
hurriedly gets in.

I NT TRUCK - NI GHT

Li sa sl anms door and brushes her hair back.

Rl LEY
Yo- ou okkkay?

LI SA
Fine, just fine, take me hone.

Riley puts it in gear and drives on.
LISA (V.Q)
But it wasn’'t over.
EXT. MANOR HOUSE - NI GHT

Franz stands outside in the rain summoni ng up the courage.
Hi s eyes peer at the houselights.

Once and for all, he marches to the front door.

I NT. LISA'S BEDROOM - NI GHT

The storm has unnerved Lisa, she wal ks to wi ndow. As she
does she sees Franz stepping onto Front Porch.

Cl ose on Franz he has pulled out gun checking it.
Li sa makes qui ck decision and vaults out of her room

She quietly but quickly scurries dowstairs to front foyer.
Reachi ng credenza she opens top drawer and gets Carl’s gun.

Qut the back door she runs.

EXT. MANOR HOUSE - NI GHT

Franz knocks on front door. W see Carl wal king from dini ng
roomup the hall. He pauses at Credenza opening top drawer.

Carl proceeds up to front door opening it. He is cordial and
polite.
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CARL
Can | hel p you young nan.

FRANZ
Hei r Hauf f nan.

Carl puts on a good show, stone faced.

CARL
You nust have the wong address.

FRANZ
| don’t think so.

Franz pulls out photo of Carl and H s nother.

FRANZ
You renmenber now? El ena she was ny
not her .

CARL
| mpossi bl e.

FRANZ
She left me with her brother. She
told himthat She was going to find
you so that we could be al
t oget her.
(beat)
But she never returned.

Carl forcefully bolts out the front door. Franz backs up.

FRANZ
You killed her didn't you?

CARL
No, it wasn't ne?

FRANZ
LI AR!

Car|l pushes Franz down the steps into the nud. He races down
to him picking himup

CARL
It was never going to work between
us.

FRANZ
Wiy, because she froze your
account ?
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CARL
And put in her nane!

FRANZ
No! Unli ke you she had a
consci ence. Al the noney you
pl undered went back to their
rightful owners. Ones that she
could find.

Franz jerks the gun out from his pocket.

FRANZ
She was noble and left us with
nothing. | am not.

Franz gets up out of the nud | eveling gun at Carl.

FRANZ
Tonorrow Heir Hauffnman we are goi ng
to the Bank and we are naking a
wi thdrawal . A very | arge anount, or
el se these photos will wind up in
hands of the authorities. Mirder
has no statue of limtations
especially for the Conmandant of
Mandhouser .

Franz smiles a crooked grin. Then from behind Carl BAM

Carl turns around quickly revealing a dripping wet Lisa.
Carls’s gun shaking in her hand. Franz | ooks down at gapi ng
hol e in chest.

He shakes head no at Lisa a pitiful look, then he falls
forward into Carl’s arns the gun drops from his hand.

CARL
Good CGod Chil d.

Ril ey steps from shadows and grabs gun from Li sa.
FLASHBACK ENDS
ANGLE ON LI SA

Lisais a blithering weck sobbing uncontrollably. She ains
gun with deadly intent at Todd

LI SA

It was all going to be fine! Til
you cane hone!
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ANNE
Li sa put down the gun Honey.

LI SA
No Mother. It will be better you’l
see.

HANK

Everybody knows now Sis.
I nsanity in her eyes she twirls gun to Hank.

LI SA
Shoul d have killed you a long tine
ago. It’s not that hard you know,
killing, do it once, it’s easy
after that.

TODD
Wnder where she got that from

LI SA
Shut up!

Li sa points gun alternating between brothers. C ose on Gun
she cocks. Carl throws hinself between her and his two sons.
The gun di scharges catching Carl directly in the Chest.

Mar k qui ckly nmoves forward grabbing gun fromLisa. He
restrains her, Lisa wails.

LI SA
Papa! NOOOOO

Carl lies lifeless, blood pooling all around him Anne drops
to her knees cradling his head.

ANNE
Carl! OCh ny God!

Todd, Hank, Lenny and guests are shell shocked. Riley has
stunbled in on the scene. He | ooks |ost Iike a puppy who
can't find his naster.

Rl LEY
Bro-ther, wha-t-t happen-d to
Bro-ther.

TODD

What did you say?
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RI LEY
What happen-ed to Car-1 ny, ny
bro-t her.

LENNY

Jesus fucking Christ.

Ri | ey kneels down and strokes Carl’s hair.

Rl LEY
-1 did wha--t you-ed wan-ted all
de tine.
TODD
You killed themdidn't you?
Rl LEY
Ba-a-d Me-nn, ha-d to, to die.
TODD
What about Henry?
Rl LEY
No-no, | - | the-the Sheriff and

S-am

Rayrmond tries to blend into the crowd. Mark points his gun
at him

RAYMOND
Now yer not gonna believe an old
fool Iike dat idiot.

MARK

Your under arrest Sheriff
HANK

He controll ed everything and

ever ybody.

Todd is disheveled, his whole world crashing around him 1In
spite of everything Carl was still his father. Loving and
kind to him Todd goes to his knees, tears welling in his
eyes. A Wagnerian end.

TODD
Till his sins caught up with him

FADE OUJT
THE END



