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FADE | N:
EXT. DIRT ROAD - N GHT

W LL BURKE, 18 and drunk, stunbl es down the shoul der of the
tree-lined road.

The lights of a pickup truck conme up behind him He
conti nues wal ki ng, and the pickup slows down next to him

The driver is TEAGUE HOEKSTRA, m d 20s, working-class. Wth
himare his friends, brothers WES and DAN MARCHANT - al so
20s.

Teague rolls down the wi ndow and | eans out. He honks the
hor n.

W LL
Fuck you.
TEAGUE
Hey, conme over here. | want to ask

you sonmet hi ng.
WIIl steps over toward the truck

He stares at the driver for a noment, and suddenly there is
recognition

W LL
Teague? Teague Hoekstra. Holy
shit, I didn't know it was you..

| thought you were just some bunch
of assholes giving nme shit.

TEAGUE
Yeah...we saw you stunbling around.
Just decided to screw with you.

W LL
It’s been that kind of night.

TEAGUE
1"l bet.

WIl stares for a nonent.

W LL
So how s it been going? 1t’s been
a while.



TEAGUE
|’”ve been better.

W LL
Yeah, ne too.

TEAGUE
Had a few too many toni ght?

W LL
Had a few too many tonight.
Definitely a few too nany.

TEAGUE
What are you doi ng out here?

W LL
Home. Going home. | couldn’t get
ny keys back, so | just started
wal ki ng.

TEAGUE

We can give you ride.

W LL
Yeah, that would be killer.

TEAGUE
Get in.

They open the door, WII gets into the back of the cab.

I NT. PICKUP TRUCK - SAME

Teague takes off down the road. WII’s head swns. He |eans
over to Ws, who sits beside himin the cab.

W LL

What’s up, nan - WII| Burke.
VES

Wes.
W LL

Yeah, | don’t think I know you.
You're a friend of Teague’s? D d
you go to Pine Hills?



WVES
W ndsor.

W LL
W ndsor. Awesone. Teague, man, |
never see you anynore.

(to Wes)
This guy used to live by nme, back
when his... Back in the day. He

taught ne how to play basketball.
(to Teague)

We shoul d hang out. You coul d have

come to this party tonight. |

don’t know how you feel about

hangi ng out with high school

people, but... Your sister was

t here.

Teague | ooks at Dan, who’s in the passenger seat.

W LL
That girl’s sonmething else. She's
wound up pretty tight; she needs to
| oosen up a bit.

Teague lights a cigarette. He grips the wheel white-
knuckl ed, and | ooks back at Wes.

W LL
There’s so nuch ass at these
parties. You can just walk in and
t ake your pick.

The truck pulls off the main road. They turns into a side
drive, partially obscured by brush

W LL
You' re supposed to stay on that
r oad.

No one hears him They keep driving down this dark, bunpy
terrain.

W LL
There’ s nothing down here. Stay on
t he main road.

The truck stops and Teague gets out. Dan follows. They both

open the rear cab and stare at WII.



DAN
CGet out.
W LL
Wy ?
TEAGUE
I want to show you sonet hi ng.
W LL
What the hell are you going to show
nme?
TEAGUE

Get out here and see.

WIIl turns to Wes. Suddenly, Ws grabs WII| and shoves him
out the door of the cab.

EXT. WOODS - SAME

Wes and Dan pick WII up by the collar, bringing himto his
knees. They hold himup while Teague beats the shit out of
him WII’'s body slans into the truck, but Wes and Dan keep
throw ng himinto Teague’'s bl ows.

Finally, Teague stops. WII falls to the ground, conscious,
but in bad shape. Teague |lights another cigarette and drags
WIIl up toward the front of the truck. He presses WIIl’s
head agai nst the grille.

W LL
Wait. Wait, wait, wait. |If | ever
did anything to piss you off, Iet
me make it up to you. Let ne see
what | can do... Just let ne
see. ..

TEAGUE
You' re not gonna see shit.

Teague hol ds open WIIl's eyelid, and pushes the lit end of
the cigarette into his eye.

Bl ood curdling screans. WII| convul ses and passes out.

After he falls to the ground, the three guys get into the
truck and drive off.



EXT. LAKE SEQUO A - DAY

A week earlier. A bright, sunny day.

It’s a | akeside cook-out. Ws throws burgers on a charcoa

grill. Teague's truck i
funmbling with the radio.
sit in the bed of the pi

s parked nearby. Dan is inside,
Teague and his sister ARIEL, 18,
ckup, in folding chairs.

TEAGUE

Hey, Dan, no
trash, but we

country. W're white
"re not hicks.

DAN
[l do what | want.

ARI EL
|”m surprised you can get any
reception at all. Wy don’'t you
get satellite?

TEAGUE
Well, maybe if we didn’'t have to
pay for you to go to college...

ARI EL
Wait until | get ajob. 1In ten
years, |I’'Il be able to buy and sel
your ass.

TEAGUE
Yeah, okay. Here's five bucks.
Have fun

VES
So what are you studyi ng again,
Ariel?

ARI EL
Nur si ng.

VES
Do you have to go to ned school for
t hat ?

ARl EL

No.



TEAGUE
Better not. W’'d have to sell the
fucki ng house.

Dan picks a station on the truck’s radio and cones up to the
bed with four ice cold beers fromthe cooler in the cab.

DAN
One for the graduate..

ARI EL
Al nost - gr aduat e.

DAN
One for the flunkee...

TEAGUE
Al nost -f | unkee.

Dan turns to Wes.

DAN
Hey, Wes!

Wes is still tending to the grill.

VES
Just a sec.

DAN
Get over here, they' re nice and
col d.

VES
Burgers are al nost done, they just
need anot her mi nute or so.

DAN
Just leave it, they' Il be fine.

Wes | eaves the grill.

After grabbing his beer from Dan, he turns to wal k back to
t he burgers.

DAN
Hold up. | think a toast is in
order. Teague?



Ari el

TEAGUE
Yeah, definitely. Ws, do it up.

ARl EL
No, cone on...
TEAGUE
Al right, all right... Let’s see.
Li ke, sappy? Funny? \What?
VES
You couldn’t be funny if you tried.
ARl EL
Just say sonet hi ng ni ce.
TEAGUE
kay... To ny baby sister. Life

hasn’t al ways been great. Not even
sonmetinmes. Not even part-tine.

Not on weekends or holidays. |It’s
pretty nmuch been an uphill ride the
whol e way.

ARl EL

Don’t be so uplifting.

TEAGUE
Hold on. It hasn’'t been great, but
we tried our best to make it good.
There was a | ot of uncertainty.
And now you’ re about to finish high
school and there are two things I'm
finally certain of. First, I'm
going to mss you sonet hing
terrible. And second...your life
is going to be great.

sm | es.

VES
Cheers.

DAN
Cheers.

ARl EL

Cheers.



They clink their bottles.

EXT. FACTORY - MORNI NG
The 6 AM shift change.

Teague and Dan both walk into the factory. Teague sl aps
hands with sone of the third-shift workers as they | eave.

I NT. FACTORY - BREAK ROOM - MORNI NG

Teague goes to his |ocker and puts away his street clothes.
He takes off his gold watch, sets it on the shelf inside and
| ocks the door.

I NT. FACTORY - FLOOR - MORNI NG

Teague wears protective goggles, working in his station at
the injection nolding press. He guides the nolds together,
pressing out |arge sheets of foaminsul ation

EXT. PINE H LLS H GH SCHOOL - MORNI NG

It’s early. The students have just begun to pour in.

I NT. GYMNASI UM - MORNI NG

The basketball court has been converted into a graduation
stage. It’s rehearsal tine.

A hundr ed- and- sone-odd students of the senior class are
seated in folding chairs. They're clanoring about |ike
| ocust s.

PRI NCI PAL TURNER stands on stage in his suit, looking like a
man who got lost on his way to Wall Street.

PRI NCI PAL
Accept your diploma with the left
hand, shake with the right. Turn
to face the canmera in front of you
then exit to stage left and go
around back to your seat.

( MORE)



PRI NCI PAL( cont ' d)

Tonmorrow ni ght there’s going to be
a coupl e of hundred people in the
stands and it’s going to get hot
very quickly. So be quick. No

t heatri cs.

ANXI QUS SENI OR
Same goes for you, Turner!

The students | augh, appl aud.
Turner, annoyed, attenpts to quiet them.

PRI NCI PAL
Seniors. Seniors...

ANXI QUS SENI OR
Not for | ong!

He’s | ost themnow. They go ballistic.

INT. PINE H LLS H GH SCHOOL - HALLWAY - DAY

The halls are packed. There's Senioritis in the air. Ariel
is cleaning out her | ocker.

DI LLON FOPPI ANO, a varsity swinmer with a touch of GQ style
and a head of nessy blond | ocks, wal ks down the line of
| ockers, handing out fliers.

He gets to Ariel.

DI LLON
Conme to nmy place tonight. Burn
your ol d books and burn the
m dnight oil with 200 of your
closest friends. | expect
everybody to be there!

Ariel |looks at the flier. Considers it.

EXT. DILLON S HOUSE - NI GHT

There’s a party going on. People hang out in the yard. Sone
puke.
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I NT. DILLON S HOUSE - MAIN ROOM - NI GHT

Musi ¢ pl ays throughout. Teenagers are everywhere. There’'s
pl enty of beer-drinking. People mngle.

I NT. DILLON S BEDROOM - SAME

El sewhere, Dillon sits with several other guys snoking weed.
One of the guys is WIIl, clean cut and sl aphappy.

DI LLON
My stepnomgot in ny face a while
back. She’s like, “I know you

snoke weed. That stuff kills your
sperm and | want grandkids

soneday. ”
W LL

It does | ower your sperm count.
DI LLON

|’ve got 10 mllion, 1I'Il be

al right.
KID #1

More like 100 mllion.

DI LLON
Not anynore.

W LL
She doesn’t need to worry about
grandki ds, your step-sister wl|
get pregnant any day now.

Dl LLON
If she hasn’t already.

W LL
You t hi nk?

Dillon shrugs.

KID #2
Mal | ary’ s hot.
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DI LLON
You can have her. And take ny
stepmrom while you' re at it.

KID #2
She’s fine, too. I'"d nail the shit
out of her.

DI LLON

My dad did. Look where it got him

W LL
Pussy whi pped?

DI LLON
He sure as hell forgot about ny nom
pretty quick.

W LL

You should kill him And her.
DI LLON

| have ny days...

The bong conmes back around to Dillon. He tries to fire it
up.

DI LLON

This is cashed.
KID #1

You want to pack anot her one?
DI LLON

No, you guys do what you want.
KID #2

WII?
W LL

No, |’ m straight.

DI LLON
You're a lot of things. You are
nost definitely not straight.

W LL
I haven’t even started to get ny
fuck on tonight.
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DI LLON
Uh- huh.
W LL
| can get |aid.
DI LLON
Yup.
W LL
G ve ne another hour. |'11 skim

t he pops, and pick out a fresh one.
And when | do, |I'’mgoing to fuck
her on your bed.

WIIl gets up and wal ks out.

KID #2
Hey, Dil, if he does fuck a girl in
your room we should totally barge
in.

DI LLON

No, we’'ll do better than that.

I NT. DILLON S HOUSE - MAIN ROOM - NI GHT
W1l greets others who he passes.

Across the room Ariel stands against the wall, surrounded by
a few ot her people.

As WIIl scans the room his eyes neet with Ariel’s for a
nmonment. She coyly | ooks away.

Smirking, WIIl anbles over to the group. A GRL is talking,
but he cuts her off.

W LL
Did you know that only five percent
of American nen tell the truth
about the size of their penis?

They |l ook at him He doesn’'t seemto be talking to anyone in
particul ar.
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W LL
I"’min the mnority. |f soneone
wants to know the truth, [I'II let

her know what’s up.
Ariel snickers.

W LL
Okay? You all have a good night.
Enj oy yoursel ves.

As he wal ks away, Ariel seens to bl ush.

INT. DILLON S HOUSE - HALLWAY - LATER

WIIl steps out of the bathroom and Ariel runs into him
She’ s hol ding a bottle.

ARI EL
I"msorry. | wasn't |ooking where
| was goi ng.

W LL

No worries. How s it going?

ARl EL
Good.

They eye each other for a nonent. She holds up the bottle.
ARl EL
Do you |ike runf
INT. DILLON S HOUSE - STAI RCASE - SAMVE
WIIl and Ariel go up the staircase - with the rum- into
anot her room
INT. DILLON S HOUSE - MAIN ROOM - SAME

Meanwhi |l e, kids are gathered in a circle around the keg.
Dillon stands in the mddle, taking a few deep breaths.

He gives the signal, and two guys hold hi mupside down for a
keg stand. They pull the tap, and the chuggi ng begi ns.

Kids cheer as Dillon sucks it dry.
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Finally, he chokes. The guys holding up his |legs drop him
and he falls to the floor, where he pukes beer on hinself.
One guy lifts up Dillon"s armlike a boxer who's won a match.
INT. DILLON S HOUSE - UPSTAI RS HALLWAY - LATER

WIIl scurries out of a bedroom He tucks in his shirt and
strai ghtens out his clothes. He wipes a trickle of blood off
his linp.

INT. DILLON S HOUSE - MAIN ROOM - SAMVE

WIIl rejoins the party, and tries to blend in. A young kid
wal ks past him holding up a beer as if to salute. WII

t akes the beer and slugs it down.

I NT. DILLON S HOUSE - BEDROOM - SAME

Ariel lies on the bed. She breathes heavily; her face is
tear-stained. She gets up and pulls hersel f together.

INT. DILLON S HOUSE - UPSTAI RS HALLWAY - SAME

St eppi ng out of the room she walks |ike a broken doll. She
wal ks to the bathroom- as if in a coma.

I NT. DILLON S HOUSE - BATHROOM - SAME

Ariel renoves her panties and throws themin the trash. She
washes her hands and face.

EXT. DILLON S HOUSE - NI GHT

Ariel gets into her car and drives away.

INT. DILLON S HOUSE - BEDROOM - N GHT

WIIl wal ks back to the roomand |ooks in to see if Ariel is
still there. She isn't. Spotting the bottle of rumon the
dresser, he takes it and | eaves.
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I NT. DILLON S HOUSE - MAI N ROOM - CONTI NUQUS

Dillon stands around with his friends. He |ooks up and sees
WIIl com ng down the stairs. Dillon walks over to Kid #1 and
Kid #2 - both sitting, stoned, on a couch.

Dillon taps themon the shoul der and notions for themto
foll ow him

I NT. DILLON S HOUSE - BEDROOM - NI GHT
Dillon turns on the tel evision.

ON TELEVI SION: W see a view of his bed, fromthe P.OV. of a
canera pl aced sonewhere in the room

Dillon wal ks over to a shelf of books, figurines and other
clutter. He waves his hand in front of the shelf.

ON TELEVI SION: W see Dillon waving his hand.

He wal ks over to the TV/VCR, rew nds the tape and hits play.
He and the others sit down.

The tape begins to play. They fast forward.

ON TELEVISION: WII and Ariel stand near the bed, taking
drinks fromthe bottle of rum Finally, the tape fast-
forwards to show the two of them ki ssing.

Dillon and the guys crowd in closer to the screen.

KID #1
There we go.

KID #2
Pl ay.

ON TELEVI SION:  The kiss between WIIl and Ariel gets nore
passi onat e.

KI D #1
Ni ce.

KID #2
Turn up the sound.
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DI LLON
It’s a nanny can it doesn’t have
sound.

ON TELEVISION: WIIl recoils, and they break the kiss. He
suddenly grabs Ariel’s arnms and pins them behind her back.

The guys get excited.

KID #2
Whoa! That's right!

ON TELEVISION: WI I keeps Ariel’s hands behi nd her back and
forces her onto the bed. She can be seen clawing at his
back.

Dillon s expression changes. He is no |longer pleased with
what he sees.

Dl LLON
(under his breath)
Shit...

KID #1
Take it hone, brother!

ON TELEVISION: WI I stands over Ariel, using his knees to
push her |egs apart.

Dillon springs up fromhis seat and turns off the TV

KID #2
Dude, it was just getting good.
DI LLON
Show s over.
KID #2
How are you going to blue-ball us
like that?
DI LLON

You guys get out of here.

KID #1
Can we have the tape?

DI LLON
Get the fuck out of here.
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The stoners get up and | eave, upset.

Dillon stands for a nonment, unsure of what he’ s just seen.

I NT. HOEKSTRA HOUSE - DEN - N GHT

Teague, Wes and Dan are gathered around in the den playing
pool .

V\ES
Hey, | saw Stacey yesterday.

Teague | ooks uni npressed.

TEAGUE
Ch yeah?
VES
She was com ng out of the video
store.
TEAGUE
Cool .
VES

Tal ked to her for a little bit.
Apparently she’s | eaving town next
year.

TEAGUE
Wel | that’s good.

V\ES
That woul dn’t be a bad boat to get
on. She’s going places; doing

t hi ngs.
TEAGUE
Uh- huh.
VES
She even asked nme if you were doing
all right.

Dan gi ves Wes the stink eye.

WVES
You should call her.
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TEAGUE
M nd your own busi ness.
V\ES
You had a good thing with her.
DAN
Wes. .. knock it off.
TEAGUE
| haven’t had a good thing ny whole

life.

I NT. HOEKSTRA HOUSE - FOYER - N GHT

Ariel enters the house. She steps downstairs, into the den.

I NT. HOEKSTRA HOUSE - DEN - NI GAT
She stands at the edge of the room and the guys notice her.

DAN
Hey, Ariel.

She has no response. They notice how bad she | ooks.

TEAGUE
Ariel. \What’'s wong?
VES
What ' s up?

Teague puts down his pool cue and noves toward her.

TEAGUE
Are you all right? Wat happened
to your face? Talk to ne... \What

the hell’s the matter?

He touches her face, and she grabs onto him She’s sobbing.

INT. ARIEL’S ROOM - NI GHT

Teague and Ariel sit on the bed. She doesn’'t |ook at him
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TEAGUE
Di d sonet hi ng happen with your
friends?
No response.
TEAGUE

Are you in trouble?
No response.

TEAGUE
Hey, you’ ve got to give ne
sonmet hing here. You can’t just
wal k in like that and do this...

It takes a nonent, but she tal ks...

ARI EL
I was at a party at Dillon
Foppi ano’ s house.

TEAGUE
kay. . .

ARI EL

| had a little bit to drink. And |
bunped into this guy. W talked a
little bit, and I invited himto
have a drink with ne. He said
okay, but that we had to drink
upstairs. So we went up to this
room and had a shot. Then he

kissed me. | was okay with it.
But, then he said “hey, | have a
condom” | just thought... why is

he telling me that?" Then he put
hi s hand down ny pants and | pulled
away. | started to | eave, and
that’s when he took ne over to the
bed. Then he was pulling ny pants
down, and he. ..

Her voice cracks. She tries to finish, but Teague cuts her
of f.

TEAGUE
Wo was it? Wiat’'s his nane?
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ARl EL
W1l Burke.

TEAGUE
WIl Burke. WII Burke?

She nods her head, barely uttering out a “yes.”

Teague gets up, puts his hands on Ariel’s head, and ki sses
her forehead.

TEAGUE
Stay here.

ARl EL
What are you going to do?

TEAGUE
Stay in this room Don' t answer
t he door for anyone, don’'t use the
phone.
ARl EL
What are you going to do?
I NT. HCEKSTRA HOUSE - DEN - NI GHT
Teague cones back to the den for Wes and Dan.
TEAGUE
Do you guys know where Dillon
Foppi ano |ives?
EXT. DRI VEVWAY - NI GHT
Teague, Wes and Dan all walk out to Teague’s truck and drive
of f.
I NT. PICKUP TRUCK - NI GHT
They are all quiet as Teague drives through the dark streets.
Teague, |l ooking like a caged |ion.

EXT. DIRT ROAD - N GHT

The truck barrels down the road.
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A figure appears on the roadside.

I NT. PICKUP TRUCK - NI GHT

TEAGUE
Hey. Hey, that’s him That's the
guy.

DAN

How do you know?

TEAGUE
| grew up right next to him
know what the fuck he | ooks |ike.

VES
You’' re sure.

TEAGUE
I’m sure
EXT. DIRT ROAD - N GHT

The truck cones to a halt and turns around. They pull up to
the side of the road, and WIIl turns to | ook up at the truck.

FADE TO

I NT. HCEKSTRA HOUSE - FOYER - NI GHT

Teague cones in the front door. He takes off his shoes and
goes into...

INT. ARIEL’S ROOM - NI GHT

He finds her asleep. He goes over to sit by her for a
nmonment, then pulls her conforter over her torso.

Getting up, he walks to the door, and doesn’t see Ariel open
her eyes for just a nonent.

Teague turns to | ook at her once nore, turns out the lights
and shuts the door.
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EXT. WOODS - MORNI NG

WIIl lays in a heap on the dirt. His face is bl oodi ed,
beaten, dirty. He nobves, groaning.

He can’'t stand, so he painfully crawls his way through the
woods, W nci ng.
EXT. HOEKSTRA HOUSE - MORNI NG

Est abl i shi ng.

EXT. DRI VEWAY - MORNI NG

Teague goes out to his truck and throws his work bag in the
back of the cab.

He sees a police car drive by and freezes as it passes the
house.

As he wal ks to the front of the truck he knocks at a few
smal | spots of rust and notices a spot of blood on the chrone
grille. He pulls out a handkerchief and wi pes it clean.

Teague’ s dog, JASPER, a |arge chocolate |ab, cones up to his
side. Teague scratches the dog’'s head.

TEAGUE
Not hing to worry about, Jasper.
INT. ARIEL’S ROOM - MORNI NG
Ariel goes to the mirror and pulls her hair into a pony tail.
There’s a knock on her door.

TEAGUE (O S.)

Ariel?
ARI EL
Yeah.
Teague wal ks in.
TEAGUE

Hey. How do you feel ?



ARl EL
| don’t know how to answer that.

TEAGUE
I want to take you to the hospital
Get you checked out.

ARI EL

You have to go to work.
TEAGUE

| called in.
ARI EL

You can’t | ose your job over this.
TEAGUE

| have a few personal days left.
ARI EL

" mfine.
TEAGUE

You're not fine.

ARl EL
| said | was.

TEAGUE
| don’t care.

ARl EL
I’ m not goi ng anywhere.

TEAGUE
Ariel, thisisn't the tinme for
this. GCkay?

ARl EL
Is this too much for you to handl e?

TEAGUE
Yeah, it is alittle bit too nuch
for me to handl e.

He stifles, unconfortable.

TEAGUE
What if you got a disease?

23.



She cri es,

ARl EL
You think I haven't thought about
that? You think | haven’'t thought
about what m ght happen if | get
pr egnant ?

TEAGUE
They can take care of it. They can
treat you if anything is wong, but
you can’t pretend that nothing
happened.

ARI EL
Don't tell me what happened! You
have no i dea what happened..

TEAGUE
| don’t know what to do right now.
But | do know that a doctor is the
right person to go to about this.

not maki ng eye contact with him

TEAGUE
kay?

ARl EL
Yeah.

TEAGUE

Al right. Cone on.

He puts his armaround her and they exit.

EXT. DI RT ROAD - DAY

An ol d sedan drives down the road, kicking up dust.

I NT. SEDAN - DAY

The DRIVER is a scruffy-Ilooking m ddl e-aged man.

sonet hing on the side of the road..

EXT. DI RT ROAD - DAY

lt’s WII.

He’s in a heap, barely conscious.

open. Head in the gravel

24.

He spots

Eyes barely
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The sedan pulls up next to him The driver |ooks out his
wi ndow at WIl. Cautiously, he gets out and approaches him

Uncertain, the driver reaches down and picks up a stick. He
pokes at WIIl, looking for sonme sign of life.

I NT. SEDAN - DAY

The driver is back at the wheel, noving down the road.

In the back seat is WIIl, blanketed in a fl oor nmmat.

I NT. PICKUP TRUCK - DAY

Teague and Ariel drive through towmn. Both of them| ook as
unconfortabl e as hell

ARI EL
Can we get sone lunch first?
TEAGUE
Yeah. What kind of food do you
want ?
ARl EL

Just fries.

TEAGUE
Curly or straight?

ARI EL
Strai ght.

I NT. BURGER KI NG - DAY

Teague and Ariel sit at a booth by the window. She drinks
her Coke, glancing at her fries. He eats his cheeseburger,
trying to seem busy.

ARI EL
So what happened | ast night?

Teague fini shes chew ng.

TEAGUE
| took...we took care of things.
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ARI EL
What happened?

TEAGUE
It doesn’'t natter.

ARl EL
The hell it doesn’t.

TEAGUE
| just don’t want to talk about it.

ARl EL
You owe it to ne.

Teague consi ders.

TEAGUE
W did the right thing.

ARI EL
Wes and Dan hel ped?

He nods. There is silence. She goes back to her fries for a
nonent, then...

ARl EL
Did he screanf
TEAGUE
Ariel...
ARl EL
Tell nme what happened.
TEAGUE
No.
She rel ents.
ARI EL

I hope he’s dead.

I NT. HOSPI TAL - HALL - DAY

WIlIl’'s nother, MRS. BURKE, runs down the hall, full sprint.
She’ s sobbing. Frantic, barely breathing...
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I NT. HOSPI TAL - | NTENSI VE CARE - DAY
Ms. Burke runs into the | CU.

RECEPTI ONI ST
Excuse nme. May | help you?

MRS. BURKE
Were is ny son?

RECEPTI ONI ST
VWhat’s his nane?

MRS. BURKE
WIll Burke. WIIliamBurke. B-UR-
K-E. \Were is ny son?!

RECEPTI ONI ST
Pl ease wait just a nonent.

The Receptioni st di sappears behind the corner. Ms. Burke
stands, will all the calamty of a devastating tenpest.

Monents | ater, DR VAUGHAN approaches her. She's a tall,
t hin, salt-and-pepper wonman.

DR VAUGHAN
Ms. Burke?
MRS. BURKE

Yes. Let ne see him

DR VAUGHAN
Just a nonent.

MRS. BURKE
No, right now.

DR VAUGHAN
M's. Burke, your son has been
attacked. He was hurt very, very
badly. If you see himbefore |
explain this to you, it’'s going to
be nmuch harder on you

MRS. BURKE
You think you can nake it easier?

Dr. Vaughan is silent.
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MRS. BURKE
What happened to hin®

DR, VAUGHAN
He was found by a passerby on the
side of the road. He suffered,
anong ot her things, a few broken
ribs. There were mnor cuts on his
hands and face. But his worst
injury was to his eye. The damage
was beyond repair.

I NT. HOSPI TAL - | NTENSI VE CARE - DAY

WIIl lies in the bed, asleep. The skin on his face has been
torn and sewn back together again. H's eye is covered.

I NT. HOEKSTRA HOUSE - DAY

Teague and Ariel walk into the foyer.

TEAGUE
Do you need anyt hi ng?
ARI EL
No.
TEAGUE
| need to go into work for a little
bit.
ARI EL
You said you have the day off.
TEAGUE
I don’t actually have any personal
days left. | just had Dan tel

t hem sonet hi ng cane up, they’ ||
under st and.

ARl EL
You di tched work?

TEAGUE
It’1l be all right.
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ARI EL
Teague, are you fucking stupid?
They’ re going to fire you

TEAGUE
Don’t worry about it - | said it’ll
be okay. [I’'Il be back in a couple
hours. Call nme if you need

anyt hi ng.

EXT. FACTORY - PARKING LOT - DAY

Teague wal ks out of his truck and heads into the buil ding.

I NT. FACTORY - DAY
As Teague enters, Dan comes up to him

DAN
Hey, | talked to Mark, and he
doesn’t think you |l get any
trouble. | told himit’'s a famly
energency. But apparently Craig’ s
pretty fucking pissed and he’l
probably say sonmething to you
Just a heads up.

TEAGUE
Thanks.

They shake hands.

EXT. FACTORY - BACKLOT - DAY

Lunch break. Teague lights up a cigarette and takes an
orange out of his sweatshirt. Dan cones by with a water to
sit by him

DAN
So did everything go okay this
nor ni ng?

TEAGUE

Yeah, apparently she’s okay. |
nean, not “okay,” but...healthy.



A beat.

DAN
Did she talk to the police?

TEAGUE
No. They asked her if she wanted
to report it, but she turned them
down.

DAN
Are you going to report it for her?

TEAGUE
| can't. She’s an adult, she has
to do it herself.

DAN
Maybe it’s better if the cops don't
know about it. You know? | think
it mght be better for us.

TEAGUE
What the fuck does that nean?

DAN
Don’t you think we’d take some heat
for last night?

TEAGUE
I don’t give a shit.

DAN
Wll | do. | do give a shit.
Besi des, we al ready got justice on
him nore than any court would. |
don’t think there’s any reason to
drag this on any nore.

TEAGUE
You' re such a prick. You re only
worried about yourself.

DAN
Fuck you, that’s bullshit. | |ove
Ariel. 1'mglad we did what we

coul d.
( MORE)

30.
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DAN( cont ' d)
| was happy to do it, and | don’'t
t hi nk we shoul d be punished for it.
And you know we woul d be if anybody
found out about it.

TEAGUE
Yeah.

DAN
So what do think happened to that
guy?

TEAGUE

Who fucking cares.

DAN
You haven’t even thought about it?

TEAGUE
No, | don’'t give a shit. And I
don't want to tal k about it here.

After a nonent, Dan taps Teague on the shoul der and points
toward the distance. Teague turns and sees CRAI G com ng.

TEAGUE
(under his breath)
Shit.

Crai g approaches him

TEAGUE
H, Craig.
CRAI G
Hoekstra, what was the problemthis
nor ni ng?
TEAGUE
Sorry I was late, | had a...
CRAI G

Late? Late? Four and a half hours
is not late. That's ridicul ous.
It’s not |ike you.



TEAGUE
No, | know. | can nake it up if
you need ne to.

CRAI G
Mark said sonmething about a famly
emer gency.

TEAGUE
Yeah.

CRAI G
I s everything okay?

TEAGUE
Yeah, | had to...
(a beat)
It’s fine.

Crai g nods.

CRAI G
I mght need you to stay | onger
sonmetime this week.

He wal ks away.

TEAGUE

Aren’t you going to wite nme up?
CRAI G

I f anyone asks, just tell theml

di d.

Teague is pleasantly surprised.

I NT. BURKE HOUSE - KI TCHEN - DAY

Ms. Burke sits with a police officer, LT. DUTCHER.

DUTCHER
| talked to Fred Kohler, he’'s the
man who found your son on the side
of the road. He said he didn't see
anybody el se at the scene, and
t here was nothing el se that | ooked
suspi ci ous.
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MRS. BURKE
But you have sonething to go on,
right?

DUTCHER
| still need to talk to a nunber of
his friends and cl assmates -
anybody who can fill me in on what

he was up to last night.
Unfortunately, the only one who can
put everything together is WII.

H storically, | haven’t had a whole
| ot of success with concussion
victinms. But we m ght get |ucky.

MRS. BURKE
When will you try to talk to hinf

DUTCHER
As soon as possible. Even the
smal | est thing can hel p.

MRS. BURKE

| don’t know if he's up to it.
DUTCHER

Wll, it needs to be done. One

other thing. The hospital orderly
mentioned in the report that there
was opiumin your son’s urine. |Is
he a drug user?

MRS. BURKE
WIIl? ... He... |I mean, he m ght
do some sort of recreational drugs
occasionally. He parties quite a
bit.

DUTCHER
Do you know i f he has a deal er that
he uses regul arly?

MRS. BURKE
No.

DUTCHER
Are there any friends - people he's
in contact with often - who m ght
be suppliers?
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MRS. BURKE
Jesus, | don’t know. He has so
many friends. He's on the swim
team he's an athlete. He wouldn’'t
be doi ng those things.

DUTCHER
Wel |, drugs can put you in the
conpany of some very dangerous
people. At this point, that’'s a
very plausible notive.

MRS. BURKE
But he’s a good ki d.

DUTCHER

|’ve seen a | ot of good kids do the
wrong t hing.

I NT. ARIEL’S ROOM - DAY

Ariel takes her graduation gown out of the closet and drapes
it over her bed.

She goes over to the mrror and puts on a necklace. She
pauses for a second, tracing her hands around her collar
bone.

There's a knock at the door.

ARI EL
Yeah.
TEAGUE
Good news. | still have a job.
ARl EL
Good.
TEAGUE
Yeah.

He sees the gown on the bed.

TEAGUE
VWhat’'s this?



ARI EL

["ll be ready in just alittle bit.

We can | eave around 5.

TEAGUE

You're still planning on going?
ARl EL

O course.
TEAGUE

Do you really think that’s a good
i dea?

ARI EL
Way not ?

TEAGUE
Well, there are going to be a | ot
of people there. | don’t want you

to feel unconfortabl e.

ARl EL
" mnot going for them 1’ m going
for me.

TEAGUE
Still, I think you should take it
easy for a little bit.

ARl EL
That’'s not what the doctor said.

TEAGUE
What do you nean?

ARI EL
She said | should get back into ny
normal routine as quickly as
possi bl e.

TEAGUE
I want you to be in a safe
envi ronnment .

35.



ARl EL
So you want ne to stay in the
bat hroom for the next six nonths,
crying and never talking to
anybody? This is nmy graduation and
I"mgoing to it.

TEAGUE
Okay. Just...holler when you' re
ready.

I NT. GYMNASI UM - NI GHT

Students are once again packed in the chairs -
caps and gowns. It’s sweltering.

PRI NCI PAL
The world is a dangerous place to
live, not because of the people who
are evil, but because of the people
who don't do anything about it. As
my final lesson to you all, |
remnd you that it is not enough to
have a good m nd; you nust al so use
it well. And, finally, our
t houghts and prayers go out to your
school mate, WII| Burke. Just | ast
night, WIl was in a terrible
accident and I know we all wish him
wel | .

Teague sits in the audience, inpassive.

I NT. GYMNASI UM - LATER

Students file across the stage,
routine.

shake”

Teague appl auds.

st age.

PRI NCI PAL (V. Q.)
Shannon Christine Hll. Tyler
Phillip Hobert. Ariel Rose
Hoekstr a.

36.

clad in their

doing the classic “take and

She accepts her diploma and | eaves the
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I NT. H GH SCHOCL - HALLWAY - NI GHT

Teague and Ariel pose for a picture. She holds up her
di pl oma proudly.

A stranger takes a photo and hands the canera back to Teague.

TEAGUE
Thank you.

He turns to Ariel and they both let out a sigh of relief. He
hugs her.

TEAGUE
I’mso proud of you, sis. And I
know Mom and Dad are, too.

ARl EL
Yeah.

They part fromtheir hug, and she’s a bit msty-eyed. She
fans her eyes and catches her breath.

They both let out a little |augh.

Two classnmates cone up to Ariel. It’'s Ariel’s friend,
RACHEL, and Rachel’s boyfriend, RYAN

RACHEL
Congr at ul ati ons, honey.

ARl EL
Thank you, and sane to you.

The girls hug.

RYAN
kay, now both of you, make out!

RACHEL
(smacks his arm
Asshol e!

Ari el 1aughs.
Teague | ooks over to the side, where he sees STACEY, his ex-

girlfriend, chatting it up with sonebody el se. She makes eye
contact and Teague reluctantly goes to talk with her.
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As he greets Stacey, they get caught somewhere between a wave

and a hug.

Awnkwar d.
STACEY
Teague.
TEAGUE
Hi , Stacey.
STACEY
How are you?
TEAGUE
I’ mgood. |’ m okay.
STACEY
Good.
TEAGUE

So you're going to be putting on a
cap and gown yourself here pretty
soon. \When do you graduate?

STACEY
About three weeks ago.

TEAGUE
You' re already done?

STACEY
I"mofficially a Bachel or of
Sci ence, whatever that neans.

TEAGUE
It neans you like science, but not
enough to marry it.

She forces a fake | augh.

STACEY
I"mreally happy for Ariel. She’'s
doing really well.

TEAGUE
Yeah... She’s... She’s doing
wel | .

STACEY

I"mjust going to go say “hi” to
her qui ck.



TEAGUE
Yeah.

She starts to wal k away.

TEAGUE
St acey.

She turns back.

TEAGUE
What do you think you're going to
do now? | heard that you're
t hi nki ng about | eavi ng town.

STACEY
I"’mgoing to Seattle in about a
nont h.
TEAGUE
Seattle? Wiat’'s in Seattle?
STACEY
Hopefully a grad school. | want to

get ny Master’s in Bio-Chem

TEAGUE
Ww. Well...good I uck.

STACEY
Thanks. You too. W should catch
a novie or sonething soon. Before
| go.

TEAGUE
Yeah, |'d |ike that.

STACEY
I"I'l give you a call?

TEAGUE
Yeah.
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I NT. PICKUP TRUCK - NI GHT

Teague drives hone, with Ariel asleep in the passenger seat.
She’'s still wearing her graduation gown. Teague’'s eyes are
sad and thoughtful. He's thinking of a past nenory...

FLASHBACK TGO

I NT. CHEVY MALIBU - NI GHT

MR and MRS. HOEKSTRA drive down the dark road, on a night
not unli ke tonight.

M. Hoekstra' s hand rests on the wheel. He wears a gold
wat ch. . .

BACK TO PRESENT:

I NT. PICKUP TRUCK - NI GHT
...the sanme watch that is now on Teague's wri st.

FLASHBACK TGO

I NT. CHEVY MALI BU - N GHT
M . Hoekstra reaches over and rubs his wife's neck.

BACK TO PRESENT:

I NT. PICKUP TRUCK - NI GHT
Teague fidgets in his seat, getting deeper in his nenory.

FLASHBACK TGO

I NT. CHEVY MALIBU - N GHT
A sudden inpact. SMASH.
Engi nes steam Sparkles of glass |ay across the hood.

BACK TO PRESENT:
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I NT. PICKUP TRUCK - NI GHT
Teague gets a little msty, but stifles it.

FLASHBACK TGO

I NT. CHEVY MALI BU - N GHT

Ms. Hoekstra is slunped over the dashboard, covered in the
ai r bag.

M. Hoekstra's cuff is stained with bl ood. The watch
ticks. ..

BACK TO PRESENT:

EXT. HOEKSTRA HOUSE - NI GHT

Teague pulls into the driveway and turns off the truck.

EXT. DI LLON S HOUSE - NI GHT

Al'l is quiet on the Foppiano front...

INT. DILLON' S ROOM - NI GHT

...but inside, Dillon is wide awake. He sits in a folding
chair, bathed in the light of his TV screen. He's sweaty.
Hs attention is fixed.

He’s watching the tape again. GCetting farther this tinme than
he did before.

ON TELEVISION: WI I spreads Ariel’s legs with his knees and
gets on her.

Dillonis clearly disturbed by this. He fast forwards.

ON TELEVI SION:  When he hits play, we can see WII| getting
dressed and | eaving the room Ariel remains at the edge of
the bed, sitting up. She covers her face with her hands, as
if to weep.

Dillon is appalled by what he sees.
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ON TELEVISION: Ariel lies back on the bed, crying.

I NT. HOEKSTRA HOUSE - KI TCHEN - MORNI NG

Teague runmmages through his duffel

bag,

FADE TGO

sifting through his

coveralls. He's searching for sonething.

Ariel walks in the room carrying out her trash can.

TEAGUE
Ariel, have you seen ny padl ock?
ARl EL
No.
TEAGUE
You didn't see it lying around
anywher e?
ARl EL
Nope.
TEAGUE

You didn't use it to | ock up your

bi ke or sonethi ng?

ARI EL

Haven't seen it, Teague.

year.

TEAGUE
Fuck.

And |
haven’t used mny bi ke in about a

He starts going through the kitchen drawers.

ARl EL
Shouldn’t it be in with your work
stuff?

TEAGUE
Yes it should. It goddamm wel |

shoul d be. But it’s not.

ARl EL

Maybe you left it somewhere?
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He doesn’t answer her. He keeps | ooking.

SLAM He pushes the drawer shut.

I NT. FACTORY - BREAK ROOM - MORNI NG

Teague puts his bag into his | ocker and hangs his street
clothes on the hook. He takes off his gold watch and sets it
in the back of the shelf.

EXT. HOEKSTRA HOUSE - FRONT YARD - DAY

Di |l on Foppiano wal ks up to the front door and rings the
bel | .

No reply.
He knocks on the door and peeks in the w ndow.
Ariel conmes around fromthe backyard with Jasper on a | eash

ARl EL
Dillon?

He | ooks at her. Lost for words.

ARI EL
VWhat brings you here?

DI LLON
| just wanted to talk to you. |
wanted to see if you were okay.

ARl EL
Wiy woul dn’t | be?

DI LLON
| don’t know. Just a feeling.
Look, can we...can we talk?

ARl EL
I”m giving Jasper some exerci se.
Come on around back.
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EXT. HOEKSTRA HOUSE - BACKYARD - CONTI NUOUS

They wal k with the dog, through the backyard, towards the
woods.

DI LLON
Graduati on sure sucked.
ARl EL
Sure did.
DI LLON

| saw you at ny party.

Ariel is quiet for a nonent.

ARI EL
Mm hmm

DI LLON
Al right, | need to hear it from
you. Did sonething happen at the
party?

ARI EL
I don’t know what you’re talking
about .

DI LLON
Let ne put it another way. | know

sonet hi ng happened at the party.
Ariel stops suddenly and faces him

ARI EL
What are you doing here, Dillon?
What do you want ?

DI LLON
I want to know if sonebody hurt
you.
ARl EL
That’ s none of your business.
DI LLON
What happens in ny house is ny

busi ness.
( MORE)
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DI LLON(cont ' d)

I f someone gets hurt in nmy house,
in nmy room that’s my business.

ARl EL
Who told you this?

DI LLON
Nobody.

ARl EL

Bul lshit. Was it WII?

DI LLON
Ariel, did WII rape you?

A beat.

ARI EL
I want you to |eave.

Dl LLON
| want to help, if | can.

ARI EL
Bel i eve ne, you can’t.

DI LLON
Wiy? Sonebody already did? Is
that why WIIl was in the hospital ?

Ariel gets nervous.

DI LLON ( CONT’ D)
He attacks you at ny house, then
sonmebody beats himto an inch of
his |ife that sane night. That’'s
not a coi nci dence.

ARl EL
You shoul d have stayed hone,
Di |l on.

DI LLON

Ariel, there’'s a right way and a
wong way to do this.

ARl EL
Too | ate now.

She | eads Jasper back toward the house, leaving Dillon al one
in the woods.
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I NT. FACTORY - BREAK ROOM - DAY

Teague returns to his | ocker and springs open the door. He
pulls off his snmock and tosses it aside. He pulls out his
duffel and | ooks in the back of the shelf.

Enpty. No gol d wat ch.

TEAGUE
VWhat the hell..

He | ooks on the bottom of the | ocker. Nothing. He checks
t hrough his bag. Not hing.

TEAGUE
VWhat the hell
He | ooks around.
TEAGUE

Hey... Is...

A cowor ker, RICKY, wal ks by.

TEAGUE
Ricky! Did you see anybody in ny
| ocker?

RI CKY
No.

TEAGUE

You didn't see anybody goi ng
t hrough nmy stuff?

Rl CKY
I"’mnot a hall nonitor.

Ri cky wal ks away. Teague is fum ng.

I NT. BURKE HOUSE - DAY

There’s a knock at the door. WII anbles up to the door and
checks to see who it is. It’s Dillon. WII| opens the door.
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INT. WLLS ROOM - DAY
Dillon and WII sit around in folding chairs.

W LL
| asked the doctor and he said you
can still drive with one eye. Just
your depth perception isn’t as
good.

Dl LLON
You get to wear a patch everyday.

W LL
No, 1’1l probably get one of those
gl ass fakes. | saw sone pictures.
They | ook pretty real.

Dl LLON
What in the hell happened, WII?

WIIl zones out...

FLASHBACK TGO

EXT. DIRT ROAD - NI GHT
W1l wal ks down the road, stunbling and spitting as he goes.
The pickup truck slows down in front of him

BACK TO PRESENT:

INT. WLL"S ROOM - CONTI NUQUS
WIIl is still deep in thought.

DI LLON
They al nost killed you. Did you
see who it was?

FLASHBACK TGO
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EXT. DIRT ROAD - NI GHT
W see Teague's face in the driver’s side.

BACK TO PRESENT:

I NT. WLLS ROOM - CONTI NUOUS
WI 1l shakes his head.

DI LLON
Was it soneone you knew? Maybe
sonmeone who was nad at you?

W LL
| don't know, Dillon. [I'malive
right now | don’'t want to press
ny | uck.

DI LLON
So you do know who it was.

W LL
| didn't say that.

Dl LLON
Tell ne the truth

W LL
Don’t get involved in this.

DI LLON
What happened with you and Ari el
Hoekstra?
This grabs WIIl’s attention by the throat.

FLASHBACK TO

EXT. WOODS - NI GHT
Teague slanms WII’'s head against the grille of his truck.
Teague lights a cigarette.

BACK TO PRESENT:



I NT. WLL S ROOM - CONTI NUCQUS

W LL
Be careful who you fuck

Dillon braces hinself to ask the big question.

DI LLON

WIIl, did you rape her?
W LL

What ?
Dl LLON

Did you rape Ariel?

W LL
Where the fuck did you hear that?

DI LLON
Just answer my question.

W LL
Did she tell you that? Did that
fucking bitch tell you that?

DI LLON
Answer ne, WIlI. Wat did you do?
Did you force her?

W LL
| didn't do anything she didn’'t
want .

DI LLON
You put her on ny bed and you
fucked her.

W LL

She wanted it!

DI LLON
That’'s not what it | ooked Iike!

A beat. The cards are down.

W LL
What do you nean?

49.



50.

DI LLON
That’'s not what it | ooked |ike...

W LL
You saw us?

DI LLON
You were in ny house.

W LL
How di d you see us?

DI LLON
My guest in nmy house. You think
you can do whatever you want to
whoever you want ?

W LL
You fucking rat. ..

DI LLON
| thought you were better than
that. That you would do that to
sonmebody. Wat about what she
want s?

W LL
Who gives a shit!

TEAGUE
You just fucked her-

W LL
(over | appi ng)
Yeah, | fucked that bitch!
fucked her hard! Right on your

bed!

DI LLON
You nake ne sick. You deserve what
you got .

Dillon storns out of the roomand slans the door.

WIIl yells. He picks up arnfuls of things off of his dresser
and throws them
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I NT. HOEKSTRA HOUSE - LIVING ROOM - N GHT

The phone rings. Teague is asleep on the couch, with the TV
on in the background.

He stunbles to his feet and picks up the cordl ess receiver.

TEAGUE
Hel | 0?

STACEY (O S.)
Hi .

TEAGUE
St acey.

STACEY (O.S.)
What are you doi ng?

He | ooks over at the tel evision.

TEAGUE
Wat ching TV.

STACEY (O S.)
Are you stoned?

TEAGUE
No.

STACEY (O S.)
Spill it.

TEAGUE
|’ m not .

STACEY (O S.)
Do you want some conpany?

I NT. TEAGUE' S BEDROOM - LATER

Teague and Stacey sit on his bed, eating fast food tacos.
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STACEY
And | applied to be a teaching
assistant, but | didn't know where
to send the application, so |
called the Registrar’s Ofice, and
this wonan was a total bitch. She
says to nme, “You do realize these
positions are very conpetitive...”
And I'mlike “fuck you.”

TEAGUE
Ri ght .

STACEY
| didn’t call you for your
bullshit. | just need the address

of the building and nothing el se.
And then! Then she says sonet hi ng
like, “that’s a lot of work. |
don’t know why anyone woul d want to
add nore work to do.” Maybe
because | don’t want to be sonebody
el se’s secretary when |’ myour age.

TEAGUE
Please tell nme you said that.

STACEY
I was this close...

TEAGUE
Oh, man. So what are you going to
be doing if they accept you?

STACEY
Hemat ol ogy. Bl ood work.

TEAGUE
Yurmy. Di seases.

STACEY
Hey, listen to this one. How did
The Fonz die?

TEAGUE
| don’t know

Stacey puts up two thunbs, Fonzie-style, and mimcs his tone
with...
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STACEY
Al DS!

Teague busts out |aughing. She snorts a |augh, too. It
snowbal I s into | oud guffaws, each one trying to catch their
br eat h.

Teague | aughs so hard that his taco falls onto the carpet.
Hi s | aughter ceases.

STACEY
Car ef ul .

TEAGUE
Whoops.

He bends down to pick it up, and sees that it has left a
bright, greasy stain on the pristine carpet. He tries to
scratch it away.

TEAGUE

Shit. Cone on...
STACEY

Want ne to get a towel?
TEAGUE

No, | don’t need a towel.

He grabs a paper napkin off the bed and scrubs vigorously at
the stain, but to no avail.

STACEY
Teague?

He can’t hear her.

STACEY
Teague. Rel ax.

He scrubs harder, and starts beating at the carpet with his
fist. He screans.

STACEY
Teague!

Teague stands up and violently throws his drink against the
wal | .



54.

TEAGUE
I hate this fucking house!

Stacey is stunned. Teague cools down and sits at the foot of
t he bed.

STACEY
| should go home. Are you going to
be okay?

When Teague doesn’t respond, she gets up and heads toward the
door .

As she passes him he places his hand on her foot. She stops
and | ooks at him finally kneeling down beside him

She hugs him

Teague grabs fistfuls of her hair.

They kiss. It starts as an offer of confort, but becones
nor e.

| NT. TEAGUE' S BEDROOM - LATER

Teague and Stacey are lying in bed under the covers. He's
hal f asl eep, she stares into space.

STACEY

I think this place is killing you.
TEAGUE

Mm hmm
STACEY

Wiy not let it go?

TEAGUE
Too nmuch wor K.

STACEY
The hardest part is deciding to do
it. After that, you just put up a
“for sale” sign and let it ride.

TEAGUE
And t hen what ?



STACEY
You pack up and drive. Straight
t hrough the night. And neet nme in
Seattle.

TEAGUE
Beautiful. Sonmething we can tel
our kids one day. Until you can't
stand me anynore.

STACEY

| can’t stand you now.
TEAGUE

Boy, this will work out.
STACEY

It mght.

He chuckl es.

TEAGUE

| appreciated the pity fuck, but
you can stop now.

She ki cks himunder the covers and gets out of bed.

TEAGUE
Hey, | didn't nmean that.

STACEY
Yes, you did.

Stacey starts dressing.

TEAGUE

This wasn’t what | planned on.
STACEY

No? So it was entirely nme. It was

nmy plan all al ong.

TEAGUE
No, | nean things happen. Get two
people in stressful state, they' Il
screw nine times out of ten.

STACEY
VWhat a m stake that was.
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TEAGUE
Too bad you can’t take it back.

STACEY
VWhat in the hell happened to you?
You were a dickhead | ong before
your parents died, but you ve just
turned into a total prick.

TEAGUE
Get the hell out.
STACEY
I’ m goi ng.
TEAGUE
Yeah, don’t let the door hit your
ass.
STACEY
Fuck you.
TEAGUE

| got two m nutes.

She finishes dressing, gets her keys and | eaves.

EXT. HOEKSTRA HOUSE - NI GHT

Ariel wal ks Jasper down the road, toward the house.

INT. CAR - NI GHT

Headl i ght s peer down the dark street. Ariel and Jasper cone
into view and the car pulls up nearby.

EXT. HCEKSTRA HOUSE - N GHT

Jasper stops in the driveway and sniffs the mail box. He pees
on the lawn, while Ariel waits inpatiently.

She huns and haws to pass the tine. Casually, she turns
around. . .and screans!

It’s WIIl, standing nere feet away from her.
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ARI EL
What are you doi ng here?!

W LL
What the fuck have you been telling
peopl e about us?

ARl EL
Get out of here, now

W LL
Do you have any idea what the hel
happened to ne?

ARI EL
I’mcalling the cops if you don't
get away fromne right this second.

She tugs at Jasper’s | eash.

W LL
| heard you’' ve been telling people
some crazy shit.

ARI EL
Jasper!

W LL
What, are you enbarrassed that you
like it alittle rough? | just

gave you what you want, and now it
seens |ike people see it
differently...

ARI EL
I"’mnot going to tell you again!

W LL
.1 wonder where they got these
crazy i deas.

She bends down to grab Jasper by the collar, and WII lands a
heavy kick to the dog’' s side.

Jasper barks loudly and grows...as if to sound the panic
al arm

WIIl lunges at Ariel, grabbing her by the shoul ders.
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I NT. HOEKSTRA HOUSE - TEAGUE'S ROOM - N GHT

Teague hears the barking outside, and goes to the wi ndow. He
peeks through the blinds to see his sister tussling with
WII.

Teague sprints away.

EXT. HOEKSTRA HOUSE - NI GHT

WI| gets Ariel to the ground. He pulls the wapping off his
eye and puts his face into hers.

W LL
Look at it. Look at it, bitch!
Look at what you got ne!

Ariel is in a panic.

Suddenly, Teague charges WIIl - knocking himoff of Ariel and
onto the road. The two of themfight, and Teague head-butts
WII.

The inpact drives WIIl’s head into the pavenent, putting him
out cold. He delivers one hard blowinto WIIl’'s face.

Teague catches his breath and goes to console his sister. He
puts his arm around her and the two sit - stunned - for a
noment .

Ariel starts crying.

Teague | ooks over his shoulder at the body in the road. It’s
completely still.

Teague lets go of Ariel and goes over to WII.

He stands over the body, uncertain. He kneels down, one hand
hovering over WIll’s face. Hs fingers finally settle on
WIIl’ s neck, as if to | ook for a pulse.

The shock hits him WIIl is dead.

He backs away, |ooking down the street for any passing cars.
Teague grabs WIIl and pulls himoff the road and up the | awn

towards the house. He |leaves the body just inside the garage
and goes back out to Ariel.



He kneels down to her.

TEAGUE
We have to call the cops. This...|I
can’t just...

She grabs onto his arm

Ari el

ARl EL
No!

TEAGUE
What el se am | supposed to do?!

says sonet hing barely audi bl e.

TEAGUE
What ?

ARI EL
| can’t lose you, too. | can't.
Don't do it.

TEAGUE
What are you tal ki ng about, | ose
me? You'll never |ose ne.

ARI EL
They’' || take you away if you go to
the cops. | can’t give you up.

I’d never give you up

TEAGUE
Ariel, | can’'t sweep this under the
rug. | can’'t erase this. 1’d sel

nmy left armif | thought | could
undo it, but | can't.

ARl EL
Do it for ne. You're all | have.

Suddenl y, headlights appear, and a car slows in front of

their

house.

MALE DRI VER (O S.)
You guys okay?

TEAGUE
Yeah. ..l think it’s...just a
sprain.
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He point to Ariel’s foot.

TEAGUE
Thanks.

The car pulls away.
ARl EL
Nobody saw it happen.
I NT. HOEKSTRA HOUSE - TEAGUE' S BEDROOM - NI GHT

Teague picks up the phone and dials. After a nonent, there’s
an answer.

TEAGUE
Dan. | need help. | need you guys
to help me. No, | know, but it’s
i mportant. Yes, bring Wes. | need
bot h of you. Like, right now.

Thank you.

I NT. HOEKSTRA HOUSE - BATHROOM - NI GHT

Ariel sits in the bath, stroking her hands over her forehead.

EXT. HOEKSTRA HOUSE - NI GHT

Teague sits on the front step, snoking a cigarette. A car
pulls up and Wes and Dan step out, both | ooking tired and
puzzl ed.

Teague takes one nore drag on his cigarette, then stubs it
out and stands up.
EXT. BACKYARD - NI GHT

Teague | eads the guys into his poll barn..

I NT. POLL BARN - CONTI NUCUS
...and he flips on the |ight.

WES
Jesus Chri st.
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DAN

What the fuck did you do?

They | ook at the body of WIIl Burke lying in the m ddl e of

the floor.

TEAGUE

He was attacking Ariel. | |ooked
out the w ndow and there he was, on
top of her. | just went out and
got himoff, but he hit his head.

DAN
He' s fucki ng dead!

TEAGUE
| have to get rid of him You guys
have to hel p ne.

DAN
Ch, fuck you! | can't believe you
did this!

TEAGUE
I didn’t nmean to kill him

DAN

You have to go to the cops.

TEAGUE

| told Ariel | wouldn't.

DAN

Fuck that bitch, you ve got to go
to the cops.

TEAGUE

So they can send ne to jail? And
| eave her wi th nobody?! 1’ m not
going to do that.

Teague,

DAN
listen to ne, you cannot

get away with this. The |onger you

wait to
they' ||

call the police, the |ess
believe it was an acci dent.
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VEES
You guys, shut up. Wat’s done is
done. There’s no easy way out of

t hi s.
TEAGUE
I don’t know what to do.
A beat.
VES
Take his cl othes off.
DAN
VWhat ?
WVES
Just take the guy’ s clothes off.
DAN
Wy ?
VES
We have to burn them
DAN
Hey, no way. |’ mnot having any

part in this. So far, we haven’'t
done anyt hi ng wrong.

(to Teague)
How dare you fucking call us up and
bring us into this!

VEES
We al ready put ourselves in this.
Now we have to finish it.

Long pause, while they all exchange | ooks.

I NT. POLL BARN - LATER

Wes hol ds open a | arge garbage bag. Teague puts WIIl’'s
cl ot hes in.

They unroll a large vinyl tarp and drag WIIl’s body into it.
The three of themroll it up like a rug.

Wes and Dan hold onto the tarp while Teague w aps duct tape
around it.
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EXT. BACKYARD - NI GHT

The three carry the rolled up body out into the yard, where
Teague’ s pickup truck is waiting.

They shove the body into the bed, close the tail gate and get
into the truck
I NT. PICKUP TRUCK - NI GHT

Driving dowmn the road. Teague is at the wheel, Wes is beside
him Dan is in the back of the cab.

VES
Where are we goi ng?
TEAGUE
Somepl ace qui et.
VES
Li ke where?
TEAGUE
Lake Sequoi a.
V\ES
Are you sure it’'ll be all right?
TEAGUE

Yeah.
FLASHBACK TO

EXT. LAKE SEQUA A - DAY
Two years earlier. A sunmer afternoon

Teague and Ariel stand on the gravel bank of the | ake and
ski p stones across the water.

TEAGUE
Hey, so it looks |ike I’m not going
to be kicked out. | got a job.

ARl EL

Real | y?



TEAGUE
Yeah, Dan got me a job with
Si kkema.

ARl EL
What do they do there?
TEAGUE
They make foam
ARl EL
Phones?
TEAGUE
No, foam Pol ystyrene Foam
ARI EL
Just foan®
TEAGUE
Yeah.
ARl EL

Not hi ng el se?

TEAGUE
Not to my know edge.

ARl EL
Do they make foam products? Like
cof fee cups?

TEAGUE
You know that stuff that conmes in
your stereo when you open the box?
That’ s what they do.

ARl EL
Cool. | guess.
TEAGUE
It’s just a job, Ariel.
ARI EL
Al | said was “cool.” 1’mglad

you’'re not getting thrown out of
t he house.
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TEAGUE
Well, how far am| going to get
with just a few junior college
credits?

ARI EL

Are you ever going to go back?

TEAGUE
I don’t know. Probably. Unless ny
nodel i ng career takes off.

They | augh.
ARI EL
How s that com ng?
TEAGUE
"’ m building a resune.
Teague throws a rock. It skips two or three tines.
ARl EL
Wiy do your rocks al ways skip so
far?
TEAGUE
First of all, you need to pick the
right rocks. You need a good fl at
one.

He bends down to sift through the rocks on the ground.

TEAGUE
Snmoot h. Li ke this one.

He picks one up and hands it to her. She’s about to throw
it...

TEAGUE
No, not yet.

She groans, frustrated.

TEAGUE
You don’t throwit. You toss it.

ARl EL
I never knew there was a
di fference.
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TEAGUE
Hook your finger around the corner
of the stone. And then when you
whip it, just let it spin out of
your hand.

She gets ready to toss the stone.

ARl EL
On t hree?

TEAGUE
kay. One. Two. Three.

She rel eases the stone.
It splashes into the | ake and sinks right to the bottom

BACK TO PRESENT:

EXT. LAKE SEQUO A - NI GHT
Teague’ s truck cones up to the shore and they get out.
They open the tailgate. Teague gets up into the bed.

TEAGUE
You want to help ne take himout?

DAN
This one’s all you.

Wes | ooks reluctant to | eave his brother’s side.

Teague struggles, but is able to lift the body over his
shoul der and hop down to the ground.

Droppi ng the body at Wes and Dan’s feet, Teague goes over to
the water’s edge, where a small rowboat sits turned upside
down.

He sets the boat in the water and Wes rolls WII’s body over
to the shore.

Teague and Wes lift it into the boat.

TEAGUE
I need your help rowing this to get
it far enough out.
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They | ook at Dan, who has stayed quiet. Reluctantly, he gets
into the boat with them and they shove off.
EXT. LAKE SEQUO A - NI GHT

In the mddle of the |ake, Teague lifts up WIIl and fastens a
chain with a cinder block around the m dsecti on.

The boat tips and teeters as he shoves the body overboard.
He pushes it down with his hands, and watches as it sinks
down into the black m dnight of the water.

INT. DILLON' S HOUSE - DI LLON S ROOM - N GHT

Dillon sits in front of the TV, bathed in the famliar glow
of the tape.

His reaction is nervous and al nost flinching, as he studies
t he tape once nore.

Suddenly, he gets up and ejects the cassette. He takes it
and | eaves the room

INT. DILLON S HOUSE - GARAGE - NI CGHT

Dillon pulls open the cassette and unwi nds the tape ribbon.
Then he pushes the wecked tape to the bottom of his garbage
bi n.

EXT. HOEKSTRA HOUSE - MORNI NG

Establ i shing. The piece of road where WII| Burke died bares
no evi dence of what happened the previous night.

I NT. PCLL BARN - MORNI NG

Teague is on his hands and knees, scrubbing the concrete
floor. He wings out bloody rags in a bucket.

He pours out the bloody water in a nearby sink, cleaning out
t he bucket with bl each.

He takes the bl ood-stained rags and puts theminto a garbage
bag with WII’s clothes.
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I NT. HARDWARE STORE - DAY

Teague wal ks down the aisles with a pack of sponges. He
stops in the barbecue section, picking up a bottle of
charcoal lighter fluid and a | arge box of matches.

He makes his way to the front counter to check out. There is
one nore person ahead of Teague in line. As the young CLERK
checks out the custoner, Teague’'s eyes wander.

H's sights set on a wall of signs in the distance. Signs
that read “HELP WANTED" and so forth. He focuses on one in
particul ar.

“House For Sal e”

Teague is transfixed by this. He doesn’t even notice that
it’s his turn to check out.

CLERK
Sir?

Teague snaps out of it.

CLERK
Are you all set there?

TEAGUE
Yes.

He puts his sponges, nmatches and lighter fluid up on the
counter.

TEAGUE
No. You know what... | need one
nore thing.

EXT. HOEKSTRA HOUSE - BACKYARD - DAY

Deep in the wooded area behind the poll barn, Teague spills
open the bag of WIl’'s clothes into the fire pit.

Each dirty article of clothing, each bl ood stained sponge.

Teague pours out the bottle of lighter fluid onto the pile
until it’s soaked.
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St andi ng back, he strikes a single match, and throws it into
the pit.

The flanes rise high. Teague watches as the |ast renaining
physi cal evidence is destroyed.

I NT. FACTORY - FLOCR - DAY

Teague stands, nearly catatonic, at the nolding press. The
machi nes stanp and gri nd.

A small chunk of foam gets stuck to the press, and Teague
stops his work to scrape it off.

Through the machi nery, he sees other workers passing by. One
man in particular is sweeping the floor. Teague catches a
glimrer of light fromthe man’s wist...

It’s a watch. Teague’s wat ch.

Teague' s eyes freeze on this sight. He's infused with a new
sense of rage.

The co-worker, COREY, continues sweeping the floor, bending
over to pick up sone trash

A sudden force throws Corey to the floor. The broomflies
fromhis grip. H's cheeks hit the dirty nmetal grates on the
f oundati on.

Teague picks up the broomand beats into Corey’s rib cage.

Around them the nmachines cone to a stop. An energency
whi stl e blows. Enployees gather to see what the commotion
iS.

Peopl e junp onto Teague’s back, pulling himaway. Teague
breaks free of their grip, trying desperately to reclaimhis
wat ch.

An unseen pair of arns clasp around Teague's | egs, and he’s
tackled to the ground. Everything gets fuzzy as they pul
hi m awnay.

In the distance, Dan is watching as Teague is dragged off.



70.

I NT. PCLI CE STATION - HOLDI NG CELL - DAY
Teague is in the cell, sitting and waiting.

Monments |ater, an OFFI CER cones in and she starts to unl ock
the cell.

OFFI CER
You get a phone call

Teague gets up and follows her |ead.

I NT. POLI CE STATI ON - CONTI NUOUS

Teague is led to a table with a phone. He picks up the
receiver and starts to dial. After punching a few nunbers,
he hangs up and reconsiders for a few seconds. He re-dials.

It’s ringing...

I NT. STACEY' S HOUSE - DAY
St acey answers.

We intercut the two of them

STACEY
Hel | 0?

TEAGUE
Hi .

STACEY
Who is this?

TEAGUE
Me.

STACEY

| don't want to talk to you

TEAGUE
You don’t have to, just |isten.

He takes a second to figure out what in the hell he s going
to say.
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TEAGUE (CONT’ D)
I wish I could tell you everything,
| just can’t. | hope one day I
can. Maybe | won’'t have to. But
that night... That night that I
said those things? It came from
sonewhere else. It wasn’'t about
you. | don’t know if you
understand any of this. And |
don’t know if you' re ever going to
talk to me again. But I’'mgoing to
be t hi nki ng about you. | hope I
see you down the road.

Stacey is about to say sonething, but no words conme to her.

TEAGUE ( CONT’ D)
|’ve got to go. Goodbye.

STACEY
Bye.
I NT. POCLI CE STATI ON - CONTI NUCQUS

Teague hangs up the phone and is |l ed away by the officer.

I NT. POLI CE STATION - HOLDI NG CELL - DAY

Teague steps in and the door | ocks behind him He takes a
seat on the concrete bench. He rubs his eyes and stares
bl ankly. A faint smle devel ops on his face.

I NT. POLICE STATION - HOLDI NG CELL - LATER

Teague sits content, arns fol ded, head back - as though he’s
fall en asl eep.

There's a knock on the bars, which startles his attention.
OFFI CER
Your bond’s been paid.
I NT. PCLI CE STATI ON - AFTERNOON

Teague picks up his wallet, shoes and belt fromthe
receptioni st, and wal ks over to the | obby.
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Ariel is there waiting for him

I NT. PICKUP TRUCK - AFTERNOON

Ariel is driving.

TEAGUE
How di d you know where | was?

ARl EL
Dan called nme. Told ne about the
fight.

TEAGUE

"Il pay you back for the bond.

ARl EL
I know. Do you know when your
arrai gnment is?

TEAGUE
Tonor r ow nor ni ng.
| NT. HOEKSTRA HOUSE - KI TCHEN - NI GHT

Ariel walks into the dimy lit kitchen and gets a bottle of
wat er out of the fridge.

As she wal ks back, she doesn’t see Teague sitting at the
di nner table drinking a beer.

TEAGUE
Hey.

She gives a startled gasp.

ARl EL
Jesus. ..

TEAGUE
Sorry.

ARl EL

What are you doi ng?

TEAGUE
Coul dn’ t sl eep
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ARl EL
You know we have to |leave in a
coupl e of hours.

TEAGUE
Yeah. |’'Il get sone coffee or
sonet hi ng.

She conmes over to sit by him

ARI EL
Penny for your thoughts?

TEAGUE
How about anot her beer?

ARl EL
How about two?

She goes to the fridge and gets out two nore beers. She
opens one for himand the other for herself. The two sit for
a nmonent .

ARI EL
What’ s on your m nd?

TEAGUE
I m thinking about Dad. Renenber
how di sappoi nted he was when | told
himl was working at a factory?

ARI EL
He just wanted sonething better for
you.
TEAGUE
You know, so did I.
ARl EL
Well, you' re not working there
anynore. That m ght be a good
t hi ng.
TEAGUE
| don’t suppose they' |l give ne a

recomrendati on, though.

ARI EL
What are you going to do now?



Ari el
sm | e,

Ari el

He smi

TEAGUE
Get another job. I’ mthinking
about being a chef.

| ooks at him He returns the | ook.
whi ch he reciprocates.

ARI EL
Good. There’s not enough of that
anynore. | miss the snart-ass
j okes.

TEAGUE

They’' re just not in season for us
Hey, how did the Fonz die?

shakes her head.

TEAGUE
(Fonzie style)
Al DS!

les. Ariel does not.

ARl EL
That’ s not funny.

TEAGUE
You say that now...

A beat.

TEAGUE ( CONT’ D)
Do you suppose Dad eventual |y
forgave me for working at a
factory?

ARl EL
I don’t think he ever really held

She cracks a

it against you. He loved you. You

don’t hold a grudge when you | ove
sonmebody.

TEAGUE
Christ, | hope not. W are who
they are, right? Everything we
are, we got fromthem right?
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ARl EL
I don’t understand.

TEAGUE
They taught us how to nake
deci si ons, so any decisions |
meke...are essentially the sane
ones they would have made. Right?
And that’s how you rationalize it.
That’s how sinple it is.

ARl EL
What do you want to hear?

TEAGUE
I want to hear a lot of things, but
the only two people | want to hear
themfromaren’t around anynore.

ARl EL
What do they say? You never get
over it, you just get used to it.

TEAGUE
I"’mnot there yet. 1°d love to
just forget about the whol e thing.

ARl EL
What’ s the gane plan for today?
TEAGUE
| pick a plea and hope they let ne
stay out on bail. If they do, I go
| ooking for a | awer.
ARl EL
If they don't?
TEAGUE
I go down swinging. Story of ny
life.
ARl EL
M ne t oo.
TEAGUE
Yeah.

Teague gets up and saunters off to his room
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I NT. HOEKSTRA HOUSE - TEAGUE'S ROOM - N GHT

Teague wal ks over to his night stand and sets his alarm
clock. He picks up a framed photo nearby, and studies it for
a nmonent .

It’s a famly portrait fromseveral years ago. An artifact
of peace. Teague sets it down on his night stand and gets
into bed.

Across the room |eaning up against the wall, is a plastic
sign. “HOUSE FOR SALE.”
| NT. HOEKSTRA HOUSE - KI TCHEN - NI GHT

Ariel remains at the dinner table. However, her mnd is
somewhere el se. She takes a drink of her beer, and we follow
her back to a pivotal night...

FLASHBACK TGO

INT. DI LLON S HOUSE - BEDROOM - NI GHT
The night of the party.

The door opens to the dark room WII and Ariel are standing
in the doorway with a bottle of rum and shot gl asses.

WIIl turns on the lights and | ooks around.

W LL
Far out.

Ariel wal ks over and takes a seat on the bed, feeling around
on the sheets and bl ankets.

W1l pours a couple of shots and hands one to her.

ARl EL
VWhat do we drink to?

W LL
Mor ni ngs wi t hout hangovers?

ARI EL
Not at the pace you're going.
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W LL
You only |ive once.

He hol ds up his shot gl ass.

W LL
Here’s to happy tines and happy
trails.

She gets up off the bed and stands next to him They clink
gl asses.

Down t he hatch.
She takes the bottle and pours another round.

W LL
VWhat’'s this one to?

She dri nks her shot.

ARI EL
"1l think of something |ater.

W Il |aughs and drinks his shot as well.

She eases her body toward his, putting her hands around his
neck. Their eyes focus for a nonment, and she slides her chin
in to kiss him

One qui ck ki ss.

Then a | onger, sl ower one.

Before either of themknows it, the gloves are off and it's a
passi onate Battl e Royal e.

In the heat of the nonment, she bites his lip - causing himto
recoil.

W LL
Is that how you like it?

He | eads her over to the bed and she |ies down. As he ki sses
her neck, he whispers in her ear...

W LL
| have a condom
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She grabs him and the two of them begin renoving cl ot hing.
He pushes her legs apart with his knees.

WIIl starts thrusting as the whole event begins to flitter
away. . .

INT. DILLON S HOUSE - BEDROOM - LATER

WIIl fastens the belt on his pants as Ariel puts on her bra
in the background.

W LL
It’s times like this | hope dead
relatives aren’t | ooking down on
us, know what | nean?

Ariel pauses as she pulls on her shirt.

ARl EL
No. | don't.
W LL
Well, it’s like your parents. |

think if they were | ooki ng dowmn and
saw nme defiling their daughter it
woul dn’t nmake them none too happy.

She | ooks at hi m dead on.

ARl EL
What the fuck is that supposed to
mean?

W LL
Nah, nothing. | just think it’s
funny is all. [|’mkind of

relieved; this is the first tine
won't have to worry about a girl’s
father getting pissed at ne.

He puts on his socks and shoes and heads for the door.

W LL
I"mgoing to go get cleaned up and
get sonme air. |1’'Il be back in a

sec, okay?

He | eaves.
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I NT. DILLON S HOUSE - UPSTAI RS HALLWAY - CONTI NUOUS

As WIIl walks into the hallway, he tucks in his shirt and
strai ghtens out his clothes.

He wi pes a trickle of blood fromthe corner of his nouth.

INT. DILLON S HOUSE - BEDROOM - N GHT

Ariel sits on the bed for a nonent. Her head is down. A
tear runs down her face.

She covers her eyes and breaks out sobbing.

After a nonent, she lies back on the bed to catch her breath.

I NT. BATHROOM - NI GHT

Ariel renoves her panties and throws themin the trash. She
washes her hands and face.

As the water is running, she looks in the mrror; becom ng
[ ost in thought.

Her expression is vague and distant. Her eyes trail off, as
if there is sonething on her mnd..

Somet hi ng deceptive. Sonething vengeful .

FADE QUT.

The End
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