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I NT. JOHNNY’ S HOVE - EVEN NG 1

A m ddl e aged, charcoal col ored Johnny C yde Copel and sits
staring out of his w ndow, softly strunming his guitar. The
radio is on in the background, when the radi o DJ announces
one of Johnny’'s earlier songs. As he picks up his lit
cigarette froman ashtray, takes a drag. There is a bl ank

| ook on his face as the nusic takes hi m back.

Dl SSOLVE
| NT. YOUNG JOHNNY' S BEDROOM - MORNI NG 2
1950, the canera closes in on a handsone young boy the col or

of mdnight. He is zoned in on his guitar. He junps to
attention fromthe voice of his MOTHER, from another room

MOTHER
Johnny if you don’t get your narrow
ass to school, I’ma cone in there.

And you don’t wanna know what |’ ma
do with that guitar.

EXT. QUTSI DE - MORNI NG 3

Young Johnny is running frantically towards his school bus
that pulls off and | eaves before he gets there. He slanms his
school books to the ground.

EXT. QUTSI DE - MORNI NG 4

Young Johnny is wal king to school singing at the top of his
| ungs.

I NT. CLASSROOM - MORNI NG 5

The teacher is in front of the class teaching her |esson.
Young Johnny’s head is bobbin back and forth, trying to
fight the sleep. He finally succunbs. his nei ghbor ROBERT
reaches over and hits him

ROBERT
(whi spers)
Hey man, you better wake up. You
know she don’t play.

Young Johnny lifts and turns his head in anguish, in
acknow edgnent .

ROBERT
(whi spers)
Anot her | ate night ha? That guitar
gone kill you. If Ms. Hathaway
don't do it first.
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(quiets and strai ghtens up
when he sees M's. Hat haway
stare at him)

| NT. CLASSROOM - MORNI NG 6

The bell rings and all of the students junp up and begin to
exit. Robert and Johnny wal k out into the school hallway
t oget her.

ROBERT
Man | ain’t gone keep saving you
and not get paid for it.

JOHNNY
Who you saving? Man the I’mthe
| ast sonebody Ms. Hat haway gone
gi ve problens to. You hear how she
al ways tell nme how bl ack and
handsonme | am

ROBERT
You right. But, see how handsone
you is in M. Drumond class you is
for next period. Wthout ne in
there too, | bet you be in the
principal’s office. | could see if
you was Muddy Waters, but you nore
like well water.

Johnny and Robert starts to westle in the hallway before
the bell sounds again and the both run off to their next
cl ass.

| NT. CLASSROOM - MORNI NG 7

Young Johnny’s nother and FATHER is sitting with one of
Young Johnny’ s TEACHERS i n conf erence.

TEACHER
Honestly M. and Ms. Copel and
Johnny is one of the npst
delightful students | have ever
had, extremely mannerable. It’s
just that sonmetinmes, his head seens
to be sonewhere else. He is
conpletely detached fromwhat is
goi ng on.

FATHER

Damm nusic! | prom se you that
won’'t be a problem after tonight.

( CONTI NUED)
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MOTHER

(takes a firmgrasp to her

husband’ s arm
| truly apol ogize, but Johnny has
had to tend to school work and
chores. | prom se you we will have
hi m prepared and attentive from
this point on.

I NT. DI NNER TABLE - EVEN NG 8

Young Johnny and his famly has their head bowed in prayer.

FATHER
(rai ses his head)
Pass the chi cken babe.
(pl aces a coupl e of pieces on
his plate and passes the
cont ai ner)
Johnny what’s wong wth you boy?

Johnny | ooks surprised.

FATHER
You know we went to your school and
sat dowmn with all of your teachers.
| took an evening off from work
just to hear themtell ne you sone
| azy bum And you know we can’t
afford that.

MOTHER
Jacob!

FATHER
(1 ooks at Young Johnny’s
not her intently)
You renmenber when | |et you keep
t hat God forsaken guitar?

J OHNNY
Yes sir.

FATHER
And what did I tell you?

J OHNNY
That | had better make sure | was a
man about my busi ness.

FATHER

Al ways! And have you been being a
man about it?
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JOHNNY
Pops. ..

FATHER
Yes or no? Have you been being a
man about it?

J OHNNY
No sir.

FATHER

A guitar can’'t feed no famly. And
don’t no worman want a man who can’t
be a man. Understand?

(bef ore Johnny can even reply)
That guitar is off limts to you.
From now on you will spend your
eveni ngs after school tending to
your | essons and chores. After
dinner I want you to sit that
guitar in ny roomand forget bout
it. I shouldn’t have ever bought it
and |l et you quit boxing.

Johnny | ooks at his nother and she drops her head.
| NT. KITCHEN - NI GHT 9

Johnny i s washi ng di shes, when his nother wal ks up, places
di shes in the sink, and whispers to him

MOTHER
You know where it’ll be. Just make
sure you are done and it’s put up
before your father gets hone.

Johnny and his nother | ooks at each other and share a
private |augh.

MOTHER
Besi des, | always thought your face
was too handsone to be punched on.

She gently kisses his cheek and wal ks of f. Johnny stares at
his faint reflection in the w ndow.

| NT. SCHOOL GYMNASI UM - EVEN NG 10
4 years later the school’s gymasiumis packed for a schoo
dance. A group of nusicians stop playing nusic, starts

gathering their instrunments and exiting stage when a young
MC steps on st age.

( CONTI NUED)
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MC

(responding to the crowd’ s

cheer’s)
Yes, yes. Everyone give it up one
nmore tinme for Lover’s Lane. One
nore tinme, Lover’s Lane!

(As Lover’s Lane exit stage

t hey pass by an anxi ous Johnny

si de stage)

J OHNNY
Man, y'all tore it up!

MC
Now we conme to the the tine for
what we’ve all been waiting on. Qur
very own | ocal superstar. This boy
gone travel the world and renmenber
who told you. Jack Yates give it up
for JOHNNY COPELAND! | said JOHNNY
COPELAND!

As the MC and Johnny pass eachot her, Johnny whispers in his
ear.

J OHNNY
| told you it was Johnny d yde.

The young MC just |ooks at him frowns, and brushes him off.

Johnny takes center stage, in front of the mc and plugs his
guitar in.

J OHNNY
" m sure nost of you have heard
this before. And I’'msure it’'s a
favorite. M ne and yours.
(Johnny bursts into a furious
song and the entire crowd
starts dancing.)

| NT. BACKSTAGE - EVEN NG 11

Johnny is glowing and energetic. A fell ow CLASSVATE
approaches him

CLASSVATE
Man! you tore it down out there.

J OHNNY
Thanks.

( CONTI NUED)
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CLASSMVATE

Naw, | probably shoul d thank you.
JOHNNY

Huh?
CLASSMATE

| don’t know if you know or not,
but ny auntie is Mam e.

J OHNNY
Don’t know?! Conme on nan. You can’t
be from3rd ward and not know who
Mani e is.

CLASSVATE
Oh so you’' ve heard of her? Well,
just so happens she’s | ooking for a
new act to play on her Thursdays.
It's paying little to nothing and
the crowd is a cenetery but |’'m
willing to bet with your nane and
followng all that’s gone change
quick, fast, and in a hurry. Show
up tonorrow before noon and tel
her Bandit sent you.

J OHNNY
Man you sure about that? Mam e
ain't about that foolishness.

CLASSNVATE
Trust nme. You the future of third
war d.

A proud smle overtakes Johnny’'s face as he nods his head.
INT. MMM E S CLUB - MORNI NG 12

MAME is sitting on a chair going over paperwork with one of
her | oyal enpl oyees when Johnny wal ks into her path of
light. A frail |ooking woman, Mam e | ooks up with the
arrogance of Satan.

MAM E
(wi t hout | ooki ng up)
| don’t know who you is but you
must be close to The Al mghty.

JOHNNY

(struggling to find his words)
" m Johnny O yde.
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MAM E
And.

JOHNNY
Bandit sent ne. He said you was
| ooki ng for sonmebody to play your

Thur sdays.
MAM E

Vell you ain't him Johnny C yde...
JOHNNY

Copel and.
MAM E

Copel and? As in Ruthie Lee baby?
JOHNNY

Yes ma’ am
MAM E

Boyyy, | haven’t seen you since you

was knee high to a gnat’s behind. |
tell you what baby, since Ruthie

Lee is a good friend, 1'Il give you
the chance to inpress ne and if you
don’t I won't kill you for wasting
my tine.
JOHNNY
(nervously adjusts his
neckti e)

| appreciate it.

MAM E
(waves himoff while attending
to her paperwork and finances)
Mrm hnmmm

Johnny wal ks to the stage. He cuts into a ferocious tune.
Mamie can’t help but lift her head up. She | ooks at her

wor ker, who is |looking at her in disbelief. For a mnute
they just sit nesnerized at the power of Johnny’'s gruff and
gravel sounding voice. Mam e hops up fromher seat and wal ks
toward t he stage.

MAM E
(trying to cone across as
unbot her ed)
Ok, ok. That was Alright. | could
possi bly use you. First off can you
be out |ate?
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J OHNNY
(nervously replies)
Yeah. ..l think...

MAM E
You think? Either you a nman or a
baby that gotta be in the house
bef ore the sun goes down.

Mam e’ s goon has a hearty chuckle at Johnny’ s expense.

JOHNNY
(deepens his voice and
responds forcefully)
Yeah | can be out |ate.

MAM E
Wel |, how | ong could you pl ay
Thur sday ni ght.

J OHNNY
As | ong as you need ne.

MAM E
Alright. Gve ne ten to twel ve and
Il give you twenty doll ars.

JOHNNY

(excited)
Ten to twelve! |1’ ma give you the
best two hours of nusic anybody
ever heard.

MAM E
Yeah ok. Just nake sure you' re here
by nine. And keep your hands off
t he booze. Not on ny watch

JOHNNY
| don’t drink at all. Well not what
you. .
(stops short as Mam e gives
hi ma piercing stare)

MAM E
Good. Nowis it only you or do you
have a band? Because if | have to
supply the band I’ m knocki ng of f
ten doll ars.

J OHNNY
No ma’am | got a band.
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MAM E
Wel| Thursday. Nine o clock at the
| at est .
(turns to wal k away as Johnny
begi ns to unhook his guitar)
And Johnny C yde Copel and. .

JOHNNY
M’ anf?

MAM E
Don’'t nake nme have to | ook for you
Because | won't be the only one.

J OHNNY
No na’am Not at all.

EXT. JOE GUI TAR S PORCH - AFTERNOON 13

Johnny stands on Joe Guiitar’s porch, with his guitar and
knocks on the door. It swings open to reveal AUBREY' S MOM a
stout m ddl e aged wonman.

JOE'S MOM
Now who the hell...? Wait don’t |
know you? Yeah. You that |i’
Copel and boy.

JOHNNY
Yes ma’ am

JOE'S MOM

(eyes Johnny’s guitar at his

si de)
You nust be here for Aubrey.
Mm hmm He around back, with the
rest of them knuckl eheads, keepi ng
up all that racket. Can’t even
enjoy the Lord s day.

JOHNNY
Thank you nma’ am

JOE'S MOM
Yeah ok.

Johnny exits the porch and wal ks to the backyard.
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EXT. JOE GUI TAR S BACK YARD - AFTERNOON 14

Joe Guitar stands behind his guitar barking at his
bandmat es, STEVE and CORNELI US.

JOE
Cor nel i us, man you keep falling
behi nd the groove. You gotta keep
t hem druns t hunpi ng. And Steve man
you just all over the place.

CORNELI US
Man you just playing too fast. This
i's where the groove is.
(Cornelius goes hard with a
drum pattern.)

Johnny appears from around the corner of the house. He stops
at a distance and w tnesses Cornelus zoning out.

JOE
(wavi ng hi s hands at
Cor nel i us)

Alright! Alright! 1 got you.
(then he brings attention to
Johnny)

Wl | | ook-a here. Look who's

presence we have the pl easure of

bei ng bl essed with M. Johnny

Clyde. What brings the high and

m ghty down off of his nountain

JOHNNY
Amww man, stop it. If anybody is
runni ng the scene around here it’'s
you cool cats.

CORNELI US
So what brings you by here daddy-o?
You wanna sit in on our jam
sessi on.

J OHNNY
Sonmet hing |ike that.

STEVE
What you got shaki ng man?

J OHNNY
| got a gig man.
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JCE
Oh yeah? At what school ?

J OHNNY
No school. Mam e’s.

There is a brief silence.

CORNELI US
Mam e’ s? How you | and that?

J OHNNY
Well it’s on Thursday night, ten
til twelve.

STEVE
Aww man. Don’t not hing be happeni ng
there on no Thursday night.

JOE
How you know?

STEVE
What ? You forgot who nmy brother is.
| know what night junping at every
spot and Mame’s is dead wood on
Thur sday. Everybody be at The Red
Roost er that night.

CORNELI US
Anyway, why does that bring you by
here brot her nan?

JOHNNY
First | told her I had a band.
JOE
Wait. | never seen you performwith
a. .
(a light bulb goes off in his
head)
QGooooh!
STEVE

(speaks as if he is a
detective who just solved a
case)
You want us to play with you. Now
why would we do that what’s in it
for us?

( CONTI NUED)
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JOHNNY
Five dollars for two hours.
JOE
She’s willing to pay us?
CORNELI US
Man we ain't ever been paid to
pl ay.
JOHNNY

Yep. And the way | see it, if
Thursday isn’'t her night and we
turn it into her...excuse ne OUR
ni ght, we mght can get paid nore
than just five dollars.

STEVE
You plan on trying to negotiate
with Mam e. This dude nust not know
who he tal king bout.

JOHNNY
Hey! Mamie is a businessworman first
and forenost. She knows when
sonething is good for business and
|’msure she’s willing to take care
of us, for the sake of good
busi ness. So are y'all in?

JOE
Vll if we gone be good enough we
better put in the work. Al we got
is four days.

Johnny takes his place in the new quartet.

JOHNNY
(1 ooks over his shoul ders)
Three days.

STEVE
Hol d up. Thursday is in four days.

JOHNNY
Three days, trust ne.
(nonchal antly changes the

guestion)
So do ya' |l know Wl ki ng My Baby
Back Home?

( CONTI NUED)
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GROUP
(i n unison)
Yeah.

J OHNNY
. 1, 2. 1, 2, 3, and.

The band breaks into song.
| NT. WOLF' S DEPARTMENT STORE - NOON 15

Three days |l ater Johnny is inside of the clothing store, at
t he epicenter of Third Ward, talking to WOLF, an elderly
white man with heavy Jew sh features.

WOLF
So you want nme to allow you to
stand out in front of my spot and
performis what you sayi ng.

J OHNNY
If you don’t mind. W are just a
young band that’s trying to nmake a
name for ourself.

WOLF
And you think standi ng outside of
my store is going to get you the
name you | ook for.

JOHNNY
It is the place where everybody who
has a name cones. You gotta be
sonebody if you conme here.

WOLF
(smles and kind of blushes
fromthe admration)
You pretty slick kid. | tell you
what you got it. Just do ne two
favors.

J OHNNY
You got it.

WOLF
Don’t bl ock ny door and when you
get that nanme you’' re searching for
don’t forget where you got it from

JOHNNY
| prom se.
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Johnny turns enthusiastically nearly running away. Robert is
fantasi zing and inspecting all of the clean suits and
aneni ti es when Johnny grabs himand pulls himout of the
door .

EXT. OUTSI DE WOLF' S - NOON 16

Aubrey, Tee, and Kenny is waiting outside with their
equi pnment when Johnny and Robert bounce out of the door.

JCE
(anxi ousl y)
Wl |l what did he say?

J OHNNY
(pretending to be downtrodden)
He said don’t block his door.

The entire clique expl odes.
EXT. QUTSIDE WOLF' S - AFTERNOON 17

The group is off to the side of WIf’'s performng with al
of their heart. It is a high traffic area peopl e wal ki ng by
and a constant flow of cars.

Robert is working the streets handing out flyers to
different people on the streets and wal king into the street
stopping cars to hand soneone inside a flyer

Robert especially targets any woman he sees passi ng by.
Cccasional Iy sparking up conversations and getting a fewto
wite their nunber down on the back of one of the flyers.

After they finish their set and begin to congratul ate
eachother a voice fromacross the street calls out to them
They all turn to see a car parked across the street with the
DRI VER hangi ng partly out of the w ndow.

DRI VER

(yel I's)
Hey fellas, nice job.

JOHNNY
(yel I s back)
Thanks!

DRI VER
So is this your set up here?

JOHNNY

No sir. We're at Mam e’'s every
Thursday night fromten to twelve.

( CONTI NUED)
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DRI VER
Cool. | mght have to cone y and
check y"all out.

J OHNNY
Pl ease do.

DRI VER

So what do you call your band?

J OHNNY
The Dukes of Rhythm

DRI VER
So when and where you said you
woul d be again.

JOHNNY
(nudges Robert with an
aggr avat ed whi sper)
Go give hima flyer

ROBERT
(pushes back)
Hel | naw. This ny last one and it
got all these femal es nunbers on
it.

JOHNNY
(yells so that he knows the
gentl eman retrieves the
i nf ormati on)
W'l be at Mami e’ s on Thursday. W
hit stage at ten

DRI VER
Got ya.

The driver pulls back into his vehicle, puts the car in
drive and drives off.

JOE
(wth a sense of agitation)
You didn’'t speak to us about
changi ng the name of the group.

ROBERT
Technically there wasn’t a nane
change because this group never had
a nane.
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JCE
Who is you to be speaking on group
busi ness?

ROBERT
Who am1? |I’myour nmanager.

STEVE
Manager? | ain’t got no nmanager

AUBREY
You m ght be Hol | ywood’ s
(suggesti ng Johnny) manager but you
sho’ Il not m ne.

CORNELI US
Yeah | didn't agree to give anybody
a cut of ny noney.

JOHNNY

Everybody cal m down. Robert is just
here to help. He’s not asking for a
cut of anyone’s noney.

(Robert gives Johnny a

di st ur bed | ook)
And as for the name | didn't think
it would be fair if | just used ny
nanme, just used your nane, or said
Johnny Copel and and Lover’s Lane.

JOE
At | east you could have asked our
input, is all |’ m saying.

JOHNNY

Truthfully, when | went to Mame to
ask her woul d she get flyers
printed up for us, when she asked
me the nane of the band, | froze.
And Dukes O Rhythm was the first
thing | thought of.

STEVE
So Manmie printed up these flyers
for us.
JOHNNY
Yeah.
STEVE
For free?

( CONTI NUED)
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JOHNNY
Nope.
Joe, Steve, and Cornelius express their disgust.

JCE
So what did we have to give up?

J OHNNY
Y all didn’t have to give up
anything. | gave up ny five

dol | ars.
CORNELI US
As long as it ain’t com ng out ny
pocket .
JOHNNY
Yes sir. Man | know we gonna hit
big. | can feel it.
INT. MMM E S CLUB - EVEN NG 18
Johnny and his posse all stroll into Mame’s front door pass

one of her goons. The club is enpty except for Mam e and
BETTY JEAN, the nost beautiful young fenal e Johnny has ever
laid his eyes on, who is diligently cleaning.

MAM E
There go ny superstars.
(checks her pocket watch)
Eight - thirty. Now that’s what |
like to see nen that’s on tine and
ready to work. You all are ready to
wor k?

JOHNNY
Yes ma’ am we surely are Man e.
(wth his eyes | ooking over
Mam e’ s shoul der at Betty
Jean)
So how you doing this fine evening?

Betty Jean is stealing glances at Johnny and sm i ng.

MAM E
Betty Jean go nmke sure everything
is in order in the back.

BETTY JEAN
(scurrying off with a bit of
fear)
Yes nadea.
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MAM E
(addressi ng Johnny directly)
Booze ain’t the only thing you
better make sure you keep your
hands of f of. W clear?

The rest of the band | ooks partly confused.

JOHNNY
Crystal.
(recenters hinself)
Mami e allow ne the pleasure to
i ntroduce you to everyone. This is
Joe Quitar Hughes. He plays the

| ead.
JOE
How you doi ng Mam e?
MAM E
Well. Ain't Kathy your noma?
JOE
Yes nma’ am
MAM E
And she don’t mind you being in
her e?
JOE

No ma’ am She said after what she
went through with me and this
guitar, it’s bout tine it start
payi ng of f.

MAM E
(enjoys a quick and short
[ augh)
Ain't that the truth.

J OHNNY
This is Cornelius. He plays druns.

MAM E
Cornel iu? Cornelius? Were | know
that nane from OCh | know You used
to play with my grandson Marvin.

CORNELI US
Marvin! That used to be ny best
friend. How has he been. | haven’'t
heard from hi m since they noved to

Detroit.
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MAM E
Last | heard he was fi ne.

JOHNNY
This is Steve. He plays the bass.

MAM E
| swear to God you | ook just Iike
this nigga named Silver

STEVE

(proudly)
That’ s my ol der brother.

MAM E
| hope you ain’t nothing |like him
He al ways got some shit going on. |
really let his ass make it the
ot her night. Back there slicking
them ni ggas on themdice. | shoul da
et emtear his ass fromthe bone.
Don't let nme catch you indul ging.

STEVE
(earnestly)
No ma’am not ne. | don’t indulge
at all.
MAM E

Good. Keep it that way.

J OHNNY
Last but not least, this is our
manager Robert T. Turner.

MAM E
| definitely done seen you before.
You be over there by the track with
Eagl e and Chappi e nem

Robert was a peacock.

MAM E
So what you think you sone kind of
pinp in training.

Al of the fellas |augh at Robert.

MAM E
Let ne tell you something. In here,
you are like ny famly, which neans
you are ny responsibility and |
take that seriously. | just ask you

( MORE)
( CONTI NUED)
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MAM E (cont’ d)
remain respectful at all tinmes and

do your job like a professional. If
you have any request or problem at
all, just get at one of ny people
and they will assure that you are

acconmodat ed.
(A heal thy gentl eman appears
fromthe back and signals
Mam e)
And one nore thing. In here you
have The Lord and the law and their
both on ny side.you understand?

All of the young nen agree heartily, making sure Mam e knows
there is no m scommuni cati on.

MAM E
Now you gent | enen nust excuse ne. |
have nore pressing matters to
attend to. Make yoursel f at hone.
(1 ooks at Kenny then squarely
at Johnny)
But not too nuch at hone.

Mani e exits her barstool and | eaves, when the hul ki ng door
man qui ckly makes up her rear.

INT. MMM E' S CLUB - EVEN NG 19

The Dukes of Rhythmis on stage tuning up with Robert
sitting right at the front. Betty Jean wal ks back in and
stands behind the bar. Her and Johnny | ock eyes. Johnny
stops m d- performance.

JOHNNY
You know, | could really use a
drink of water.

STEVE
(fromthe background)
Man that nigga bout to get hisself
kill ed.

Johnny unstraps his guitar and exits the stage.
ROBERT
(as Johnny passes by him he
squeal s)
What you doi ng?

Johnny ignores all sensibilities and strolls to the bar.
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J OHNNY
What a dude gotta do to get a cold
gl ass of water around here?

BETTY JEAN
(sarcastically)
Ask!

J OHNNY
Oh, that's all? | was sure it took
more than that.

BETTY JEAN
Vell, the Bible says ask and you
shal | receive.

JOHNNY
Well what if | ask for nore than
water? WIIl | receive?
BETTY JEAN
(gi ves himan unappreciative
| ook)
You don’t even know who I am
JOHNNY
Yes | do. |’'ve seen you before. I'm

just trying to call where exactly.

BETTY JEAN
You real |y have sone nerve.
(as she pushes his drink to

hi m

JOHNNY
Why such a cold shoul der beautiful ?

BETTY JEAN
Maybe because ny | ocker has been
right across fromyours a full year
and you don’t know who | am

J OHNNY
| knew your face was too famliar.
(wmth an air of confidence)
Betty Jean! Betty Jean Col i ns!

Betty Jean smles a sly smle

BETTY JEAN
Oh so you know nme now?

( CONTI NUED)
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JOHNNY
| been noticed you. But | had given
up hope of ever talking to sonmeone
as gorgeous as you. Don’t you
supposed to talk to the varsity
quart er back?

BETTY JEAN
(more to herself than
anyt hi ng)
Tuh huh. | really wi sh that boy
stop telling people that.

J OHNNY
What ?

BETTY JEAN
Not hi ng. So you believe everything
that you hear?

JOHNNY
Not necessarily. It’s just
everytine | see you you be
surrounded by so many people. You
really are the toast of Jack Yates.

BETTY JEAN

Aren’t you the one to talk? If |
could go a day without all them
hens cackl i ng about you in the
girl”s | ocker room

(Betty Jean tries to pull back

on her conmment but it’'s too

| ate)

(under her breath)
Especial ly Ethel desperate ass.

J OHNNY
Hunh?

BETTY JEAN
Not hi ng. So you like living
danger ousl y.
(her eyes hint to the fact
that Mam e coul d appear from
t he back at any second.)

Johnny | ooks over his shoul der then back at Betty Jean with
t he nost confident smle.

JOHNNY
Seens like I’mnot the only one. So
what must one do to be graced with
your presence?

( CONTI NUED)
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BETTY JEAN
Be worthy?

J OHNNY
Well am1?

BETTY JEAN

W' |l see.
Johnny stands there and | ooks deeply into Betty Jean’'s eyes.

BETTY JEAN
| said we'll see.

Johnny downs his water and slans the cup back on the
count er.

JOHNNY
W sho' Il will.

They both give the other one nore electric | ook. Johnny
turns and struts off. Betty Jean watches himthe entire way.
The rest of the band was in a novie theater. Johnny passes
by Robert and slides his hand out behi nd hi mand Robert
slides himfive.

ROBERT
My man.

As Johnny gets back on the stage, he straps his guitar on
with his eyes focusing on Betty Jean’s every nove, who
nervously pretends to tend to her duties.

JCE
Dam! | gotta piss. where the
restroom at ?

J OHNNY
Gotta be back there in the back
somewhere. Hurry back nan. W need
to run through these |ast songs.

JCE
Now you worried about the |ast
ittle bit of songs?

Joe unhooks his guitar and bolts off of the stage.
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| NT. BACKSIDE OF MVAM E'S - EVEN NG 20

Joe is antsy fromhis necessity to urinate. He is |ooking at
every door intently and talking to hinself. He takes a turn
and wal ks up on the unexpected. Mam e’'s bodyguards is
wor ki ng a gentl eman over, nicely.

Joe is appalled and frozen in his tracks, forgetting al
about his previous situation, when Mam e notices him

MAM E
| woul d have thought soneone woul d
have told you you shoul d al ways
m nd your business.

JCE
(struggles to find his words)
| was | ooking for the restroom
need to use it.

MAM E
Does this look like a restroomto
you?

JCE

N-n-no na’ am

NMAM E
Don't you think it would be in your
best interest to find it?

Joe doesn’t even answer. He just turns so fast, to scurry
off, he runs into sone unidentified objects and knocks them
over. So scared, he doesn’'t even stop to pick themup. He
just takes the path back to the front. Once back at the
stage, he snatches his guitar up and cuts into a nean sol o,
where the rest of the band had al ready been pl aying.
Everyone just stops and | ooks at himas he | oses his mnd on
his guitar.

INT. MAM E' S CLUB - EVEN NG 21

It is right before The Dukes O Rhythmis set to go on
stage. Mami e’ s is over half packed. she is sitting at the
bar with BULL, one of her cronies.

MAM E
| swear, we never had a Thursday
like this before. That little
handsone bl ack bastard is a
mast er m nd.

( CONTI NUED)
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Betty Jean was cl ose enough behind the bar to hear her and
stops to think of Johnny. Manmie notices and gives her a
t hr eat eni ng | ook.

MAM E
Bull, what tine is it?

BULL
Nine - fifty - five.

MAM E
Go to to the back and | et them
young bucks know their on in five.

BULL
Yes ma' am

Bull gets up and | abors to the back.
| NT. BACKSIDE OF MAM E' S - EVEN NG 22

The group is all partaking in their own preshow rituals,
except for Joe. He seens to be in his own world. The al
junp when Bull bursts in.

BULL
| hope y’all ready youngsters. You
finna go on and it’'s a pretty big
crowm out here.

Wth that Bull exits.

JOE
(seem ngly out of nowhere)
| hope all of you is ready! Because
" mnot taking the heat for anybody
who can’t hold their own.

The rest | ook at eachother in the room puzzled. They shrug
it off and exits the room one by one.

INT. MMM E S CLUB - EVEN NG 23
Manmie is center stage. | want to thank all of you for com ng
out and party with me. It’s clear you know why you are all
here, so | won't drag it out. Wthout further delay I

present to you The Dukes OF Rhyt hm

The crowd appl auds.

Johnny and his band takes the stage. The cheeri ng subsides.
Johnny adjusts his mc.

( CONTI NUED)
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JOHNNY
Ww | really gotta thank all of
you for show ng up tonight. As you
pretty much know, we are the Dukes
of Rhythm and we are here to nake
sure you have the greatest tine of

your life.
VA CE
(fromback in the back of the
cr owd)
Al right then.
JOHNNY

Let’s get into it.
Johnny and his band rips into their blues set.
FADE
I NT. MAM E'S CLUB - EVEN NG 24

Johnny and his band is finishing up a song. The work is
show ng on their face through the sweat. The crowd breaks
i nto anot her appl ause as they finish.

JOHNNY
Thank you. Thank you. Y all are way
to kind. At this time we wanna ask
i f anyone in the house has any
requests?

Fromthe left side of the stage a voice shouts.

DRI VER
Yeah!

Everyone on stage, and even Robert’s, head turns fromthe
famliarity of the voice. Wen Johnny |locates it, he sees it
is the driver of the car fromthe day before.

DRI VER
You got sonething original?

Johnny pauses and debates briefly with hinself.

JOHNNY
Yeah | got sonething original.

Johnny turns to his band, who's all clearly in disagreenent.

( CONTI NUED)
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JCE
(strictly to Johnny)
We didn't practice any original
mat eri al .

JOHNNY
(j ohnny nout hs wi t hout any
sound really leaving his
nmout h)
Don’t worry about it. Just pick up
on nme.
(He turns back around to the
audi ence and gl ances over at
an inpatient Mam e.)
Hold on to your socks.

Johnny breaks into a soul ful and bluesy rendition of "Wke
Up Little Susie” and it isn't long before the rest of the
band is right in step with him

INT. MAM E' S CLUB - EVEN NG 25

The Dukes of Rhythm finishes their song and the place goes
wild. Mamie watches with a masterful set of eyes as she
makes her way to the stage.

JOHNNY
Thank you all once again. Make sure
you spread the word. Dukes O
Rhyt hm Every Thursday. Ten to
t wel ve.

By now Mamie is on the stage strong-armng the mc from
Johnny.

MAM E
Correction. That’s Dukes O Rhythm
every Thursday to Sunday right here
at Mam e’ s! Starting next Thursday!
Al'l night!

As the crowd explodes into a higher pitch of appl ause,
Johnny | ooks around at the rest of his band nenbers.

| NT. BACKSIDE OF MMM E' S - EVEN NG 26
Mam e i s counting out the noney to Johnny.
MAM E
Thirteen, Fourteen, Fifteen! Looks

like we gotta long and fruitfu
partnershi p ahead.
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ROBERT
Do we!

Everyt hi ng becones qui et and awkwar d.

MAM E
And what is that supposed to nean?

Bul | studs up behind Mam e but a subtle gesture from her
keeps himin pl ace.

JOE
Robert, be cool nman.

ROBERT
No di srespect Mam e, but from how I
see it, this calls for an entirely
new negoti ati on. The previous
agreenment was for Thursday, 2
hours, and twenty dollars. Now you
are tal king about four days.

MVAM E
O, that’s twenty dollars a day.

ROBERT
From what | see you are | ooking at
us as headliners. W both know
Thur sdays around her is a ghost
town. Your Fridays and Saturdays
are pretty nuch automatic at two
dollars a head. But with ny group
paying, | can inagine the price of
everything is about to go up around
here because the line is going to
be to the back of the buil ding.
Then |’ m sure the drinks are going
toget alittle nore flowery, if
you know what | mean.

MAM E
You little notherfucker.

ROBERT
Now Mam e, all we all are are
busi ness peopl e wanti ng what we
feel we are owed. This isn't a

sl eight to anyone. |’mjust talking
fair business. And if anyone can
understand that, | would figure it
to be you.
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Manmi e can feel Bull breathing on her neck. She turns and
gives hima | ook of ease. She turns back and peers dead into
Robert’s eyes. You can all but hear the group behind him
bones rattling.

MAM E
(spinning the ring on her
pi nky finger)
So what would you say is fair?

ROBERT
(with no hesitation)
Seventy - five dollars.

MAM E

Seventy - five...??
ROBERT

A day.
MAM E

A DAY...?

Bull is a rabid beast waiting on the instructions.

ROBERT

Now Manmie this isn't to say we
aren’'t going to go all the way out
for you. This not only guarantees
us playing to closing, but it also
delivers daily pronotions of

Mam e’s. Flyers to be provided by
you at no cost of us of course.

Mamie can’t help but to |augh as she turns around to Bull
who begins to laugh hinself. Mam e turns back to Robert in
al | seriousness.

MAM E
Usual |y you wouldn’t | eave this
roomon two | egs. But not only do |

li ke you, | respect anyone who has
the balls to stand up for what they
feel they are worth. | tell you

what. It’'s a deal.
The group begins to cel ebrate anongst thenself.

MAM E
But. You better uphold every end of
your bargain. If you or mnmy noney
begin to slip, Frazier’s Funeral
Honme gone be five coffins short.

( CONTI NUED)
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Everyone exchanged | ooks of concern

MAM E
Come here boys.

They all bring it in for a hug.
EXT. QUTSIDE - MORNI NG 27

Johnny is wal king down the street when MAG C, the driver of
the car, who asked to hear sone original material, pulls up
on the side of himand drives at the pace of johnny wal ki ng.

MAG C
You sure are a hard man to fi nd.

J OHNNY
Oh yeah? How so?

MAG C
| waited outside at Mame’'s to see
you the other night but never did.

J OHNNY
What was you waiting on nme for
M...?

MAG C

wand. But everyone calls nme Magic.

JOHNNY
(pauses for a second)
On! | get it. Like magic wand.
Cool .

A car behind Magic honks it’s horn. He waves it by. It
swW ngs around and speeds pass.

MAG C
| was really inpressed by your
per f or mance.

J OHNNY
| appreciate that. Hopefully you
are there on nights to cone and
spread the word.

MAG C
How bout | do you one better?

Johnny stops and eyeballs Magic in amazenent.
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JOHNNY
What do you nean by that?
MAG C
|’ ma record producer. | have ny

own studi o.

J OHNNY
You? A record producer? Wth your
own studi o?
(partly | aughs)
You don’t look like a record
producer to mne.

MAG C
Ch yeah, and what does a record
producer | ook Ilike.

JOHNNY
(ponderi ng)
| don’t know.

MAG C
My point exactly. That little
ori gi nal nunber you done..

J OHNNY
Wake Up Little Susie?

MAG C
Yeah that one. I1'd like to record
it and put it on vinyl.

Johnny gives hima | ook of distrust.

MAG C
No seriously. | think...excuse ne
don’t even know your nane.
JOHNNY
Johnny C yde.
MAG C
Well | think Johnny Clyde is the

next big thing.

JOHNNY
Don’t you nmean The Dukes O Rhyt hnf?

MAG C
No | nean Johnny C yde.

( CONTI NUED)
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JOHNNY
VWll I"msorry to waste your tine
sir. There is no Johnny Cd yde
W t hout The Dukes O Rhythm

Johnny starts to wal k off. Magic zoons up to catch him

MAG C
Hold up. Hold up. | can respect a
man of integrity and principle. |
tell you what, | have a store at
Scott and Elgin. Wiy don’t you and
The Dukes OF Rhythm neet ne there
at five o' clock tonorrow.

JOHNNY
(pauses and | ooks at Magic)
"1l see if my band is wlling.

MAG C
(1 ooks at Johnny and sm rks)
Yeah I'|| see you tonorrow.
(drives off singing "Wake Up
Little Susie")

I NT. MAG C S STOREFRONT - EVEN NG 28
The Dukes OF Rhythmwal ks into Magic’'s store. Magic is

sitting wwth his feet kicked up and WLLIE, a young nal e
wor ker, sweeping around the store.

MAG C
(hops up checki ng his watch)
Look what we have here. | knew you

woul d cone.

JCE
Doesn’t | ook |ike you was expecting
anyone to ne.

MAG C
(l aughs the comment off and
addresses his worker)
WIllie, you know who this is?

WIllie |looks at the group quickly, shrugs, and goes back to
hi s chores.

MAG C
The next superstars. | tell you The
Dukes O Rhythmw Il be a househol d
name after |’ mthrough
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The group | ooks at eachother in disbelief of Magic's
ent husi asm

JOHNNY
So how do you plan on doing that?

MAG C
How do | plan on doing that? Huh?
By recording that little ditty from
the ot her night and maki ng sure
it’s in every DJ's hand and j ukebox
fromhere to the edge of the
uni ver se.

CORNELI US
Recor di ng? And how are you supposed
to do that?

JOE
Better yet, who are you? It’s only
one person in this city with those
capabilities. And it’s definitely
not you.

MAG C

Ch, is that so? Who, Robey? So you
hink he’s the only record producer
n town? who you think started him
n the biz?

(voi ce becones nore

aggr essi ve)
Don Robey this! Don Robey that! Let
me tell you sonething..

The group’s facial expressions were all on high alert when
Magi ¢ noti ces.

MAG C
Never mnd. That’'s better left for
anot her day. Foll ow ne.
(Magi ¢ heads for the back of
his store and the group
follows suit)
Wllie tend to the store.

WLLIE
.
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I NT. BACK OF THE STORE - EVEN NG 29

The back of the store was dank and dimy lit. Packed with
boxes and cobwebs, they weaved until they found the open
space at the very back. There was a quaint little set up
with instrunments already in place. Since none of the group
had ever been in a studio, they really didn't know what they
was | ooking at, but inpressed never the |east.

MAG C

You know how | got my nane? Because
this is where I nake the magic
happen.

(pauses and recoll ects)
You are | ooking at one of the
greatest music mnds ever, matters
what this environment suggests. The
reason everyone thinks so highly of
your M. Don Robey.

JOE
So what is it that you expect of
us?

MAG C
All 1 nee is for you to perform
that song the exact sane way you
did the other night. And, I'lI take
care of everything else.

STEVE
Yeah, but what do we get if we do?

MAG C
Let me ask you sonet hi ng young
bl oods. What are you all doing this
for? Do you even know?

The group | ooks around waiting on a response from one of
their own, but only get silence.

MAG C

(happi |y conti nues)
Wll let me tell you what | know
and see. There is about to be an
expl osion. A revolution of sone
sort. Bl ack people, their culture,
and nmusic is about to be at the
forefront of Anerica’s daily
[iving.

(gives the group a brief

nmonment to digest his

suggesti ons)

( MORE)
( CONTI NUED)



CONTI NUED

(2) 35.

MAG C (cont’ d)

Now, here’s what | see in you. |’ve
seen ny fair share of singers and
nmusi ci ans, but rarely do you see a
group as young and as polished as
you all are. Now you can use your
talent to capitalize and becone
rich and fanmbus. Or you can keep on
pl aying sonme little |ocal backwoods

j uke joint.

STEVE
Yeah, but that still doesn’t say
what we get out of this right here
and now.

MAG C

What ? You think you deserve
somet hi ng? You think you’ ve earned

somet hi ng.

JOHNNY
W nust be worth sonething.

MAG C
Everything in ny store is worth
sonet hi ng.

(takes a deep breath)

Look 1" m a businessman. | sel
products. I'’mtrying to turn The

Dukes O Rhythminto a product
peopl e wanna buy. Now you can have
your song all over the radio, you
can have fans runni ng out and
buyi ng your record, you can be
doi ng shows at all of the biggest
and baddest venues, but if you get
caught up into thinking small tine
that’'s all you Il ever be.

(The group still wasn’'t

buyi ng)
Fuck it! how nmuch does Mam e pay
you a night.

CORNELI US
(blurts out)
Seventy - five dollars a day.

Joe el bows him

MAG C
k. Since you wanna be that way.
(Magi c goes into his pocket
and cones out w th noney)

( CONTI NUED)
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Seventy - five dollars. For one
song!

Steve immedi ately snatches it and the group runs into place
to begin recording. Magic takes a seat behind his equi pnent
and begins to instruct themon the process.

EXT. JOHNNY’ S PORCH - NOON 30

Johnny sits on his porch eating an orange when Robert pulls
up in front of his house with a beautiful girl on the

passenger
Robert exi

seat. She flashes Johnny a flirtatious smle.
ts his car and dusts hinself off, before gliding

to where Johnny sat.

ROBERT
(whi | e approachi ng Johnny)
Man what y'all do?

JOHNNY
What you tal ki ng Robert T?
ROBERT
| heard you and the group was over
at Magic’s.
JOHNNY
Yeah, and?
ROBERT
And y’all recorded a record for
hi m
JOHNNY

So what? He paid us for one song
what Mam e give us to play a whole
set .

ROBERT
But. ..

JOHNNY
But not hing. That was the easiest
fifty dollars any of us ever nade.

ROBERT
Yeah baby but you don’t understand
what you di d.

JOHNNY
And you do?
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ROBERT
Trust nme | understand nore than you
do. Wiy you even ask nme to be your
manager if you not gone let ne do

nmy j ob?

JOHNNY
Your job is to nmake sure | get
paid. And it ain't like | can't do
that for nyself too.

ROBERT
Yeah alright. Don’t cone crying to
ne.
(Robert easily shifts gears on
t he conversation)
How you like ny new little
pr ospect ?

Johnny | ooks to the female in the car. He nods as he makes a
face of approval.

ROBERT
Her name is Sherryll but I call her
Rai nbow.

JOHNNY
Rai nbow?

ROBERT

Yeah it’s gold at the end of it?
They both show a hearty | augh.

ROBERT
Chappi e bl essed ne in last night.
Every bitch wal king with two
| egs better beware.

JOHNNY
So that's it?
ROBERT
What ?
JOHNNY
| guess it was good we did take the
noney.
ROBERT
|’mstill your manager. |’ m just

managi ng her too. Hey man this is
going to be a plus for us trust ne.

( MORE)
( CONTI NUED)
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ROBERT (cont’ d)
You just can’t go to making noves
wi thout ne man. These streets is
cutthroat and I’'mthe only one out
here in "emw th your best interest
in mnd. Ya dig?

J OHNNY
Yeah |1’ m hip.
ROBERT
Well | gotta go turn a couple

corners and nmake sone things
happen. Al of y all need to get on
your toes and nake sure you bl ow
the roof off of the place tonight.

JOHNNY
That goes wi thout sayi ng.

ROBERT
| always gotta say it.

Robert and Johnny slide the other five and Robert wal ks of f
W th the nmeanest strut. Johnny shakes his head, |aughs, and
pop a piece of his orange in his nouth.

EXT. MMME S - N GHT 31

Mam e’'s has a line all the way around the buil ding. DON
ROBEY, a dapper extrenely light skinned bl ack man wal ks
pass the line with a beautiful woman, matching his

appear ance, under each arm and three intimdating

"gentl eman” following closely. An inebriated MAN I N LI NE
with his FRIEND doesn’t appreciate the fact that Don Robey
just walks to the front of the |ine.

MAN I N LI NE
And where this privileged nigga
t hi nk he goi ng.

FRI END
(trying to restrain his
friend)
(wWwth a sem -whisper)
Man, that’s Don Robie.
MAN | N LI NE
Nigga | don't give a fuck who it
is, as long as we been standi ng out
here in this |ine.

One of Don’s goons junp but Don signals himto stay back.
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FRI END
It really ain’t been that [ong M.
Robi e. Please forgive ny friend.
He's a little out his head.

DON ROBEY
Well mabe this ain't the place for
him If you was really his fried
you’ d probably woul d take hi m hone.

FRI END
You know what you right.
(goes to struggling, fighting,
and arguing with his friend to
get himout of |ine)

DON ROBEY
(looking as the friend pulls
the man of f)
Peasant .
(continues into Mam e’ s)

32 I NT. MAM E'S FRONT DOOR - NI GHT 32

Mam e sits right by the entrance watching as one of her
"enpl oyees" take the noney of her patrons. Don Robey and his
crew steps in.

DON ROBEY
How you this beautiful night Mam e?
MAM E
|” m good. And yourself Don?
DON ROBEY
1" mwel | .
MAM E
That’ s good. | don’t have to check
any of your boys now do |?
DON ROBEY

You know | know better than any of
t hat foolishness Manie.

MAM E
Because |1'd hate for us to have to
go there. | can excuse the | ast
time you was here. As a matter
fact, | apol ogi ze on behal f of ny
cust oner.

( CONTI NUED)
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DON ROBEY
No thang Mami e. You know it always
gotta be one.

MAM E

Well we won't be having any of that
t oni ght.

(Mam e | ooks inside of her

club and signals for Bull and

he appears)
Bull | want you to clear that back
part of the club over there for
not hi ng but Don and his party and
put Cannon on security for them
Tell himnot to | eave that post all
night. Let Betty Jean know their
first round is on ne.

DON ROBEY
As cl assy as ever.
(shows the way for his two
females into the club and
turns to acknow edge for two
of his ne to acconpany them
Don takes tinme to stop and
whi sper in Mame’'s ear.)
| hear you hurting everybody el se’s
books right now. You got the whole
weekend now. | stopped over by the
Pl ayhouse before here and when
their Sundays is dead...Let’s just
say they not happy at all with this
secret weapon of yours.

Mam e turn’s her head and | ooks Don in his eyes.

MAM E
You know it be’s |ike that
sonet i nes.

DON ROBEY

(with a sly smle)
It sho'll do, don't it.

INT. MMM E S - N CGHT 33
Johnny is in md song when he sees Don Robey wal k in and
strolls to the back of the club. Johnny briefly forgets the
words to his song when he sees Don. Joe saves himby cutting
into a wi cked solo and easing over and bunping him

A super clean Robert is sitting in his normal spot,
acconpani ed by Rai nbow, when he observes Johnny and fol |l ows

( CONTI NUED)
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his eyes to Don Robey. Robert |eans in and whispers in

Rai nbow s ear. They both raise fromtheir seats. She follows
a neandering Robert through the thick crowd. Johnny watches
themall of the way.

Robert makes his way to Don’s section, where he is headed
off by Don’s welcomng commttee. One of Don’s guards | ooks
to Don for approval. Don waves Robert and his girl through.

Wth seeing this, it is |ike Johnny is invigorated. The
delivery of his nmusic goes to another |evel, that everyone
in and outside of the club notices. So nmuch so that the line
becones hostile with trying to push their way in.

Robert takes a seat next to Don and they begi n conversing.
Each | eaning towards the other when they felt the need to
speak.

INT. MMME S CLUB - N GHT 34

It is two o' clock and The Dukes of RhythmIs finished. The
crom is screaming for nore but Mamie is assuring everyone
that is it. To the people’ s dismay they begin to exit. As

t he band begins to relieve thensel ves Robert gives Johnny a
signal. Johnny clinbs off of the stage and goes to where
Robert is.

ROBERT
You showed out tonight.

J OHNNY
Naw, you the one who showed out.
You was all in Don Robey’'s section

all night. Wiy didn't you tell ne
you knew hi nf?

ROBERT
For what ?

JOHNNY
For what? So you coul d have
i ntroduced ne.

ROBERT

Look at him
(Robert calls Johnny’s
attention to Don Robey, where
he is poised, snoking a cigar,
wat chi ng everyone else file
out of the club)

Does he | ook like the type you

i ntroduce yourself to. He

i ntroduces hinself to you. Ya dig?

( CONTI NUED)
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JOHNNY
(takes a real good | ook at Don
Robey and hi s conpany)

Yeah.

ROBERT
Luckily for you, he wants to neet
you.

J OHNNY

Danmm, what we waiting on..

ROBERT
Sl ow down, | ow down. He wants to
meet you at his office. Tonorrow.

J OHNNY
H s of fice? Where’'s that?

ROBERT
Fifth Ward. 2809 Erastus Street.

Johnny gives a certain type of [ ook.

ROBERT
You not scared ha?

JOHNNY
Come on man, you know ne.
(his level of excitenent
rai ses)
Wait til | tell the band we got a
nmeeting with Don Robey.

ROBERT
No band. He wants a neeting with
you. You only. What about. ..

ROBERT
Not even ne.

Johnny frowns at Robert. Then, he | ooks directly at Don who
smles directly at himas if he was part of himand Robert’s
conversati on.

ROBERT
Hey man! This is it. Make sure you
are there at two o' clock on the
dot. You ness this off, you don't
have to worry about ever playing
anywhere but here the rest of your
life. This is the opportunity
you’ ve been waiting on.

( CONTI NUED)
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JOHNNY
(1 ooki ng back over his
shoul der at the rest of the
band, reluctantly
Yeah, the opportunity |’'ve been
wai ting on.

EXT. DON ROBIE S OFFI CE/ STUDI O - AFTERNOON. 35

Johnny stands outside of Don Robey’s office | ooking and
contenplating. He finally nakes his mnd up to knock on the
door. A snmall slot in the door opens and he hears a BARI TONE
VO CE

BARI TONE VA CE
What you want ?

J OHNNY
Johnny clyde here to see M. Robey.

BARI TONE VO CE
Hol d on.

The slot closes forcefully. After some seconds it opens
agai n.

BARI TONE VO CE
Cone on in. He's been expecting
you.

From t he outside Johnny hears the trouble the Guard has to
go through to unlock the door. Wien it is finally open and
entrance is granted, not knowi ng what to expect, Johnny is
i npressed with how i mmacul ate everything is.

BARI TONE VO CE
Fol | ow me.

Johnny sees that the scary voice belongs to an equally scary
man. Johnny wal ks in step with himuntil they conme to an
of fice door and the guard knocks on it.

BARI TONE VO CE
Boss. He’'s here.

DON ROBEY
(fromthe other side of the
door)
Show hi min.
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I NT. DON ROBEY’' S OFFI CE - AFTERNCON 36

The guard opens the door, allows Johnny in, and closes it
behi nd him Johnny is statuesque at the sight of Don Robey
behi nd a grand wooden desk. He is sitting on a throne of a
chair, with one of his heroic body guards to his i medi ate
right. The entire energy of it is sonewhat threatening.

DON ROBEY
Have a seat.

Johnny inches over to the chair sitting in front of Don
Robey’ s desk. He cautiously sits down.

DON ROBEY
Johnny Cl yde Copel and! |’'ve been
heari ng so nuch about you for a
coupl e of years now.

JOHNNY
It’s just Johnny O yde.

DON ROBEY
| like the full nane it has a
better ring to it. | thought you
was sone kind of an urban |egend. A
nmusi cal prodi gy and songwiting
geni us. Your nanme has been ringing
for a while now.

JOHNNY
| don’t know why that woul d be. For
the nost part |’ve only played at
Jack Yates and school parties.

DON ROBEY
Johnny | emme ask you sonething, if
you don’t m nd.

J OHNNY
Go ahead, shoot.

DON ROBEY
What is the biggest responsibility
of a businessman? In any industry?

J OHNNY
(puzzl ed)
| don’t know.

DON ROBEY
To know what |ies ahead.

( CONTI NUED)
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at Johnny to see if he caught the gist of his
When he sees the confusion on Johnny’'s face he

DON ROBEY
Any good businessman is able to
antici pate what the people wll
want. But, the nobst successful
busi nessmen are able to TELL the
peopl e what they need and get them
to buy intoit. It’s called staying
ahead. Thing is, | have a speci al
gift. I"'mable to see the future.
Believe it or not | can tell you
your future.

J OHNNY
(bol dl y)
Now can you?

DON ROBEY
| can. The thing about it, everyone
conmes to a crossroad in life and
whet her you know it or not, you are
at yours. On one hand your future
has you living out your dreans.
Goi ng pl aces you’ ve never even
dreamed of and living the |ife nost
could only hope for. and, on the
ot her hand, the other has you dying
on these Third Ward streets col d,
bitter, and broke because you
didn’t make the first cone true.

Johnny’ s di sposition was one of intrigue.

DON ROBEY
See, I'myour fork in the road. |'m
here to hel p you becone a | egend,
an icon. One thing you and | both
know, there aren’t many
opportunities for black nusicians.
Maj or ones anyway. And here you
are, sitting in the office of the
nost promnent, the first, the one
and only fully owned and operated
bl ack owned record | abel. | have
wor ked with everyone from Big Manma
Thornton to Ray Charles. Now |'m
trying to make you a part of this
Peacock Records | egacy.
(Don | eans confortably back in
his king sized chair.)
( MORE)
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DON ROBEY (cont’ d)
So what do you think?

JOHNNY
First, | think that it’s a blessing
for anyone to just be able to sit
down in the presence of you. But, |
have to be honest nme and ny band
have been recording with soneone
el se.

Don Robey has a laugh, fromhis gut, that fills the room

DON ROBEY
Let nme guess. Magic? Do you think
himand his little rinky dink
operation can match anything |I’'m
of fering. What did he sign you to?

J OHNNY
Si gn?

DON ROBEY
Yeah sign. Hold up! He didn't even
sign you to any kind of contract?

J OHNNY
Contract? No. He just paid us to
record a song.

Don has an even heavi er | augh.

DON ROBEY
That’ s probably gonna cone back and
bite you in the ass. If you didn’t
sign any paperwork with himyou are
still a free man Johnny d yde
Copel and. What |I'’moffering you is
sone stability, some |ongevity. A
pl ace where you don’t have to guess
who and what you are.

J OHNNY
So you wanna sign The Dukes O
Rhyt hm t o Peacock?

DON ROBEY
| wanna sign Johnny Cl yde Copel and
t o Peacock.

JOHNNY

| need ny band! And, if you want ne
you need themt oo.

( CONTI NUED)
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turns to KILLER COX, his bodyguard at his
right.

DON ROBEY
Killer Cox, what do | always say
about these youngsters of today.

Kl LLER COX
They have a problemtelling the
di fference between need and want.

DON ROBEY

(turns back to Johnny)
See Johnny there’s nothing I need
as far as you and | are concer ned.
Just take a |l ook around. If you
| eave out of here w thout signing
to me, who will be nore hurt. MWy
l[ife will go onand | wll find
soneone to fill your shoes. See
there cones a tine in every man's
life where he has to nmake boss
decisions. | amtrying to be in the
Johnny C yde Copel and busi ness.
Now, the band is your
responsibility, not mne. Wat you
can do is be the | eader you was
born to be or let being too |oyal
hol d you back fromfulfilling your
desti ny.

Johnny drops his head in the pal ns of his hands.

J OHNNY
But those are ny friends.

DON ROBEY
If they are really your friends,
t hey woul d under stand. They woul dn’ t
hol d you back. They wouldn’t hold
t hensel ves back. Tell ne what
better shot do they have than what
| amoffering you right now?

There is an awkward sil ence.

DON ROBEY
"1l tell you what, Killer Cox tel
Brui ser he’s M. Copel and’ s
personal security for the whole
day. Tell himto take the black
droptop and take Johnny to Wl f’'s
and get himfitted.
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(Don opens his desk.)
Here' s one thousand dollars. Go out
and enjoy self. Wen you get back
if you don't want to sign with ne,

we' || both shake hands and go our
own way. No problemat all. What
you say?

(Don slides the stack of bills
in Johnny’s face)

JOHNNY
Only a fool would pass a deal up
like that. And ny noma didn't raise
no fool.
(reaches over and takes the
noney graci ously)

Don gi ves the nost Satanic | ook.
EXT. JCE GUI TAR S HOUSE - AFTERNOON 37

Cannon pulls up in front of Joe’s house with Johnny in the
backseat,top down, enjoying the beautiful Houston weather.
Johnny | ooks |ike he belongs. Joe’s nother is on the porch.
After she adjusts her vision, she just leans in her chair to
screamnerrily through her screen door.

JOE'S MOM
Joe! Johnny just pulled up.
(nore to herself)
And boy did he pull up.
(yells out to the street)

Hey Johnny!

JOHNNY
How you doing Ms. Hughes? Is Joe
hone?

JOE'S MOM

Yeah. He on his way out.

J OHNNY
k.
(i nstructs Cannon)
Let ne out please sir.

Joe steps out on his porch in tine to see the chaffeur, he
instantly recogni zes as one of the men who is security for
Don Robey, open the door, nove the front seat forward, and
gi ve Johnny access.

Johnny takes the cool est steps towards Joe, who is neeting
hi m hal f way.
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JOE
VWhat’'s this?

J OHNNY
VWhat does it |ook Iike?

JOE
It looks like we're about to be in
sone trouble with our | abel?

J OHNNY
VWhat | abel ?

JOE
So you forgot all about Magic?

JOHNNY
He’'s not ny label. Did you sign any
paperwork with himl don’t know
about ?

JCE
(t houghful l'y)
Nooo. So what Don Robey. ..

J OHNNY

How did you know it was Don Robey?
JCE

That’'s Bigfoot fromthe other

ni ght .
(Joe says this a little |ouder
t han he i magi ned, which
pronpted Cannon, who's
standi ng real solder |ike next
to the car, to give hima
menaci ng scowl . Joe junps and
corrected his tone)

Li ke I was sayi ng, Don Robey gave

us a new droptop Cadillac and

chaf feur?
JOHNNY

Not quite. It’s just a test drive.
JOE

So what’'s the word?
JOHNNY

He called ne for a neeting at his

of fice.

( CONTI NUED)



CONTI NUED

(3) 50.

JCE
When did this happen?

JOHNNY
Last ni ght.

JOE
(wth a hint of disdain)
That is what Robert being all in
his ear was all about? So why
didn't you two informthe rest of

t he group?
JOHNNY
That’s what |"mhere to talk to you
about .
JOE
(shifts and his disposition is
telling)

Hold up, let ne take a shot at it.
He only wants to sign you. Wy
aint | surprised? You know for a
m nute | thought you was a stand up
ki nda guy.

J OHNNY
What’ s that supposed to nmean?

JOE
You know what it means. You used us
to get your shot and as soon as the
door opened up, you wal ked t hrough
and sl amed it behind you.

JOHNNY
Joe you got it all wong.

JCE
Naw, | got it right.

JOHNNY
Look man. Not hi ng has changed.

JCE
Lemme ask you this then. What is
supposed to be the nane on the

records.
JOHNNY
(hesitantly)
Vell...mne...|l guess.
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JCE
Not hi ng has changed huh?

J OHNNY
(digging in his pocket)
Check it out a thousand doll ars

baby.
(Johnny is cl ose enough for
Joe’s nomto hear and see
clearly. She leans in so hard,
she nearly falls from her
chair.)
| told you nothing has changed. W
still splitting the noney down
equal ly.
JOE

It ain"t got nothing to do with
nmoney. It’s about integrity and
principle. All of this cane froma
Dukes O Rhythmthang. But it’'s
clear it was all about you al ong.

J OHNNY
(attenpts his best Don Robey
I Npr essi on)
Joe there cones a tine in every
man’s life he has to nake a boss
deci si ons.

JOE
Save it man. You got it. It’s al
Johnny Cl yde’s because Joe CQuitar
Hughes don’t play backup to
anybody.

Joe’s hurt shows in his eyes as he turns and wal ks away.
Johnny just stands there and watch him

JOE'S MOM
(as Joe passes by her)
Boy what the hell wong with you?
You done | ost your gotdamm m nd?

Joe doesn’t answer. He disappears in the house and lets the
screen door slam behind him

Johnny drops his head, turns and wal ks back to the car.
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I NT. WOLF' S DEPARTMENT STORE - AFTERNOON 38

Johnny is standing in a full length mrror being fitted for
a suit by Wwlf. Hs face is blank as he barely recognizes
hi msel f.

WOLF
(j okingly)
| nmust say, for sonmeone trying to
make a nane for hinself, you done
so in record tine.

When Johnny doesn’t give any kind of a response, WlIf
gl ances over at Cannon in the background, then goes back
about hi s business.

WOLF
For someone on his way, you seem
pretty unnoved.

J OHNNY
(stoic)
On ny way to where though?

WOLF

(in a grandfatherly tone)
Vell that is clearly up to you
Every man has conpl ete control of
hi s destiny and surroundi ngs. One
thing 1’ve learned in ny sixty plus
years, no one can nmake you do
anything you don’t want to.

(Wl f adjusts Johnny to get a

proper inseam measurenent)
So where are the rest of your band
menbers? It would be alot nore
fitting if all of you had new suits
up on that stage.

WOLF
(pauses)
QGoooh!
(Looks up into Johnny’ s eyes)
| see.

(pull's up from his work)
Look here son. Not everything is
meant for everybody. Everyone has a
position to play in life. Many
times we may not like it. That's
just how things are. The best piece
of advice | could give you at this
time is never dimnish what others
see in you for anyone’s happi ness,

( MORE)
( CONTI NUED)
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WOLF (cont’d)

but your own. Because, at the end
of the day, your well being is
pl aced sol ely on your shoul ders.
There are hundreds of people,
pl aces, and things that are going
to conme and go in the course of
your lifetine.

(I eans back into his work)
And the things you are neant to
hold on to, you' Il know Because,
they won't let go of you.

Johnny’'s facial features relax and he even nusters up a
smle.

EXT. DROPTOP CADI LLAC - EVEN NG 39

Johnny is in the back of the Cadillac, watching his
nei ghborhood go by. He | ooks forward and sees Betty Jean and
a young boy and girl wal king up the street.

JOHNNY
Cannon pul |l over by her.
(poi nting over the seat)

Cannon pulls the car over to the side of the street.

JOHNNY
Can | offer a pretty lady a ride?

BETTY JEAN

(sm | es)
| don’t get in cars | don’t know
wi th strangers.

JOHNNY
Oh, so now |'’m a stranger?

BETTY JEAN
St range enough.

They both enjoy a | augh.

JOHNNY
Where you on the way to beautiful?

BETTY JEAN
To take ny little brother and
sister to the store. So you the nman
now?
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J OHNNY
|’mjust trying it out.

BETTY JEAN
Vll it | ooks good on you.

JOHNNY
So you i npressed?

Betty Jean | eans on the car towards Johnny, seductively

BETTY JEAN
| s that what you think?

JOHNNY
" mjust asking.

Betty Jeans leans in even further until he can feel her
breath in his ear.

BETTY JEAN
(purrs in his ear)
| been i npressed.
(ki sses hi s cheek)

Johnny nearly turns purple. Betty Jean’s brother and sister
starts oooi ng and ahhhi ng.

BETTY JEAN
(grabbi ng her brother and
sister’s hands)
Shut up and mnd y all business.

Betty Jean pulls themoff but rmakes sure to | ook over her
shoul der and give Johnny a flirty | ook.

CANNON
(1 ooking at Johnny in the
rearview mrror)
Lucky you.

40 I NT. DON ROBEY’' S OFFI CE - EVEN NG 40

Don Robey takes a short pull of his stogie, |eans back in
his chair and exhal es.

DON ROBEY
Are you a nenber of the Peacock
famly or not?

J OHNNY
|’d be a fool not to be.

( CONTI NUED)
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DON ROBEY
(presenting Johnny with a
gol den pen to sign the
contract in front of hin
And your nonma didn't raise no fool

Johnny doesn’t even consider readi ng anythi ng about the
contract before he signs. Don smles devilishly, as he | eans
back again puffing away.

DON ROBEY
(waits for Johnny to raise up)
How did you like the feel of that
Cadi |l | ac?
J OHNNY

Aw man! It was a cl oud.

DON ROBEY
It’s yours. Peacock keeps our
famly | ooking good at all tines.
Anywhere you go, just tell themto
put it on my account. And if |
don’t have one call ne and 1’1l get
emto start one.

Johnny stood speechl ess and amazed.

DON ROBEY
(ani mat ed and over
exagger at ed)
Wl cone to being a star.

EXT. JOHANNY’ S HOUSE - NI GHT 41

Johnny pulls up in front of his house and lets the top up.

He sees his father peep out of the w ndow. Johnny steps out
of his vehicle and is greeted by his disgruntled father in
the yard. Hi s nother stands in the doorway.

FATHER
And what the hell is this supposed
to be?

JOHNNY
A Cadill ac.

FATHER
And what you doing with it at ny
house?
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J OHNNY
[t’'s m ne.

FATHER
It’s yours? So one of them |l azy
lowifes you be around just gave
you a brand new Cadillac. | don’t
need any of that around here at ny
house. You get it out of ny yard
and don’t bring it back.

JOHNNY
| didn't get it fromany lowife.
got it from Don Robey for signing
to his | abel.
(Wth extra bass in his voice)
And |’ m keeping it!

FATHER
You say what ?!

JOHNNY
You heard nme |’ m keeping it!

FATHER
Boy you nmust done | ost your m nd.
Telling nme what you gone do at ny
house. Ch, so you a man now? Yeah
you a man. Well every man need his

own.
MOTHER
(screamng fromthe door)
Jacob, no!
FATHER

Stay out of it Ruthiel

(throws his hand back without

taking his eyes off of Johnny)
This is between two nmen. And since
you a man you can find you
sonewhere else to stay. And don’t
you ever cone back to ny house
until you |l earn sonme respect.

JOHNNY
Let nme go in and get ny guitar.

FATHER
You not stepping one foot across ny
threshol d. Everything in there is
m ne.
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J OHNNY
That guitar ain't yours. It
bel onged to ny real father.

FATHER
Well if you feel you bad enough, go
t hrough nme and get it then.

Johnny | ooks at his weepi ng nother.

FATHER
| don’t know what you | ooking at
her for. She can't let you play
before | get hone fromwork this
tinme.

Johnny has a | ook of surprise.

starts to

FATHER
Yeah.
Johnny backs away to the door of his car, opens it and
get in.
FATHER
Son. ..
JOHNNY

| ain"t no son of yours.

FATHER
Be that as it may, you do know you
can never live under ny roof again.

Johnny stares his step-father down, takes one |ast |ook at
his nother, gets in his car and speeds off.

| NT. CADI LLAC - N GHT 42

Johnny dri

ves around, until he finds hinself on the track.

He pulls up and a WOVAN approaches the car.

WOVAN
Hey daddy! Yoou | ooking for a good
tinme?

J OHNNY

Naw, |1’ m | ooking for Rob T.
ROBERT

(from behi nd the wonman)
Who | ooking for Rob T?
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The woman turns quickly, sees that it’s Robert, drops her
head and all but runs away.

Robert | eans into the wi ndow of the Cadill ac.

JOHNNY
Damm man! What you do to her?

ROBERT
It’s what |’ mgone do to that ho if
she |1 ook at nme | ong enough.
(rubs his hand al ong the door)
Look at you! Big man in a big ride.
| take it you and Robey cane to an
under st andi ng.

JOHNNY
Somet hing |ike that.

ROBERT
And the terns?

JOHNNY
Terns? What terns? Man get in.

ROBERT
(yells across the car to a
femal e standi ng on the ot her
side of the street)
Hey bitch you need to get on your
j ob. Just standing there. Let one
nor e not her fucki ng John pull up and
you not at his ass...
(Robert slides in Johnny’'s
car)
These bitches will put you in the
poor house if you let em
(Robert | ooks at the
ast oni shed | ook on Johnny’s
face)
So what’s up man? You on ny tine.

J OHNNY
My old man tripped out.

ROBERT
Agai n? What’ s new?

JOHNNY
For real this time. He kicked ne
out and told nme | couldn’t ever
cone back. Wuldn't even let ne go
in and get ny guitar.
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ROBERT
(shifts and puts his back to
t he door)
So what you gone do?

JOHNNY
Don’t know. | guess get nme a room
for the night and go to Robey’'s
tonorrow and see if he can help ne
out .

ROBERT

Hol d up man. You don’t wanna go to
| eaning on himlike that. Trust ne.
| got you.

(digs in his pocket and

retrieves keys)
| got alittle hideaway in the
Cuney, apartnent one-fifteen. You
can stay there and we’ll figure
sonet hi ng out.

J OHNNY
You don’t know how nuch. ..

ROBERT
Save all that. W famly. Ain't
nothing in there to eat though.
"1l shoot by with sonmething from
Alfreda’s in the norning. Let ne
get back out here. You gotta keep
your foot on these bitches necks.

J OHNNY
Be careful.

ROBERT
Naw, these bitches better be
careful.
(gets out of the car)

JOHNNY
Rob T.
ROBERT
(sticks his head back in
w ndow)
Yeah.
JOHNNY

Thanks for everything.
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ROBERT
You going soft on ne? Apartnent...
JOHNNY
One-fifteen. | heard you the first
time.
ROBERT

Al right, tonorrow then.

Robert stands up and goes to barking at his two wonen.
Johnny wat ches himas he passes in front of his car to cross
t he street.

EXT. CUNEY HOVES - MORNI NG 43

Johnny pulls a chair out on the apartnent porch and takes a
seat. It’s fairly warm al ready. He watches the young
children at play in the early sunmer norning. He is equi pped
wth a pen and pad. He huns to hinself, working out the

mel ody for a song. Then he drops his head and begins to jot
down words, singing themout as he wites.

Robert comes up the sidewal k, with a bag of food and a
gui tar, and sees Johnny writing.

ROBERT
It better be a hit too.

Johnny | ooks up and hops to his feet before he knows it. He
attacks Robert. Robert tries to offer himthe food but
Johnny relieves himof the guitar instead.

JOHNNY
Man, | ook at her she’s a beauty.
ROBERT
You don’t wanna eat?
JOHNNY
Just sit it in there. I'll get it
| ater.
ROBERT
Vll, I"'mfinna lay down for a
spell. Let nme know when you | eave

for practice.

J OHNNY
| " m not ..
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ROBERT
VWhat ? Why not? You all need to be
shar per than ever.

JOHNNY
Ain’t no nore band? | was neani ng
to tell you that |ast night also,
but it slipped ny mnd. Robey only
wanted ne. He said the band is ny
responsibility. I went by Joe’'s
yest er day. . .

ROBERT
And he got nmad when you told him
(expresses his disgust)
Now we gotta find a new band.

JOHNNY
Fast !
(pauses as he watches Robert
cont enpl at e)
| tried to tell himwe'd still
split the noney. | tried to give
himhis cut but he didn't want it.

ROBERT
Gve himhis cut? Way you ain't try
to give ne ny cut? How nuch noney
he give you.

J OHNNY
A t housand.

ROBERT
You do know ny managerial fee is
ten percent.

J OHNNY
Man | got your noney.

Johnny reaches for his pocket.

ROBERT
Freeze on that.
(1 ooks around in a paranoid
manner)
W'l take care of that later.

Johnny’ s head foll ows Robert’s eyes around.
JOHNNY

(nai vel y)
Oh, yeah, ok. You sho' |l right.
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ROBERT
| " mgone in. Wake ne up in four
hours exactly. We gotta find you
sone new nusi ci ans. Today!

Robert wal ks up and opens his door but takes the tine to

| ook back at Johnny take a seat and start strumming at his
new toy, ignoring Robert altogether. Johnny begins to belt
out a song fromhis soul, calling the attention of all the
kids in his vicinity, who stopped what they were doi ng and
started to nake their way to where Johnny was. Robert
sm | ed, shook, his head and wal ked in the house.

INT. MMM E S CLUB - EVEN NG

Johnny is pacing back and forth in the club, checking his
wat ch. Betty Jean is putting things in their place cutting
her eyes at Johnny.

BETTY JEAN
(wi th concern)
| s everything alright?

J OHNNY
(talking to the air)
| told them before nine. Before
ni ne!

BETTY JEAN
VWho?

J OHNNY
My new band?

BETTY JEAN
What happen to the fellas you
al ways play wth?

JOHNNY
Long story.

Betty Jean and Johnny neke sure there is an adequate
di stance between them when they hear Mam e’ s voi ce com ng.
The deceptively small | ady pops out of the back.

MAM E
What’ s going on in here?
JOHNNY
(guiltily)
Wha. .. Huh?
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MAM E
The rest of the band. Wy aren’t
t hey here.

J OHNNY
Vell Mamie |...

Johnny hears a voice he instantly recogni zes as THEO s.

THEO
(1 oud and boi st erous)
Let the show begi n!

Johnny | ooks up to see Theo, LEROY, and DO NO GOOD. They
clearly had been drinking, which didn't get pass Mam e.

MAM E
Hol d up! Who are these drunk buns.
THEO
Who she calling a bun? | ain’t no
bum
DO NO GOOD

(conedi cal 1 y)
But you is drunk.

The band nmenbers have a good | augh.

JOHNNY
Man what y’all doing, trying to get
me and you killed. | told you to be

pr of essi onal .

LEROY
(acts as if he straightens
hi nmsel f up and "attenpts" to
speak properly)
You can't tell | ama professional

DO NO GOOD
A professional jick.

They all bust out |aughing again and start stunbling towards
t he stage. Mam e and Johnny wat ches in aggravation. Betty
Jean is in the back trying to keep her conposure and not
crack up | aughing.

MAM E
Baby I’ve cone to |ike you. Now
don’t know what you got goi ng on
but it’s not |ooking too good for
you.
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(1 ooks at the barely coherent
band)
But | am gonna have ne a good show
on that stage tonight. Ri ght?

Qut of nowhere the men on stage goes to playing even better
t han Johnny renmenbers them practi ci ng.

JOHNNY
On for the ages.

MAM E
Keep them wi nos away from ny bar

Mam e had her back to the stage but Johnny had his eyes on
the band. He sees Theo pull a flask fromhis pocket and take
a swig, then pass it to Leroy.

JOHNNY
Ch, | don't think that' Il be a
problem at all Mam e

45 I NT. MAM E'S CLUB - EVEN NG 45

Mam e’s i s packed to capacity. There are beautiful wonen al
vying for Johnny’'s attention. The finishes a song.

JOHNNY

How y' all feeling tonight?

(the crowd responds)
| can’t hear y all | say how y’ al
feeling toni ght?

(the crowd responds back

| ouder.)
Yeah that’s what |'mtal king bout.
For all y all that don’t know I’ m
Third Ward’s own Johnny C yde
Copel and.

FEMALE VO CE
(fromthe crowd)
| | ove you Johnny!

Betty Jean pauses from serving drinks.

JOHNNY
| | ove you too baby. It’'s so many
|l ovely ladies in the house tonight.
| was just wandering if y all mnd
if I slowed it down one tinme?
(the | adi es scream)
So y'all don’t m nd?
(the | adi es scream agai n)
( MORE)
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JOHNNY (cont’ d)
Vll this is sonmething new |l wote,
for a special little someone.

FEMALE AT THE FRONT OF THE STAGE
For ne!

J OHNNY
Oh? You say it’s for you? If you
want it to be.

Betty Jean funbles with the bottle in her hand. Johnny
starts with a sl ow and seductive guitar nelody, as his band
eases in.

J OHNNY
The nane of this is "Hold My
Baby..."
(gets all the way up on the
m crophone and drops his voice
as low as he possibly can, in
octave and vol une)
"...Al N ght Long".

He begins to tease every wonan in the place with his nel odic
and physical suggestions. There is none nore under his spel
than Betty Jean and Johnny makes sure to let his eyes |et
her know he knows.

INT. MAME S CLUB - LATE NI GHT 46

Johnny and his band was w apping things up. All of Mame’'s
wai tresses were cleaning up but Johnny' s eyes was on Betty
Jean straightening things up behind the bar.

THEO
(in the background)
Do No Good you think it’s alright
if we have a drink now?

DO NO GOOD
| don’t know. Look |i ke the bar
cl osed.

LEROY

So we gotta go to the backdoor Iike
everybody el se.

THEO
Boy Mam e is as heartless as they
cone.

Johnny, totally oblivious, hops off of the stage and goes to
t he bar.
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LEROY
Johnny you finna | ook out for us
baby?

Betty Jean pretends not to see him He just stands there and
wat ch.

BETTY JEAN
(never | ooks up)
You trying to get ne in trouble.

JOHNNY
What | can’t cone and get a cup of
wat er ?
BETTY JEAN
You don’t want no water.
JOHNNY
Yes | do. | want your water.

Betty Jean stops and | ooks up.

JOHNNY
| want you to cone see ne.
BETTY JEAN
When?
JOHNNY
Toni ght .
BETTY JEAN

And how am | supposed to do that?

J OHNNY
|’ m sure you can figure it out.

BETTY JEAN
| don’t even know where you stay.

J OHNNY
The sanme pl ace you stay.

BETTY JEAN
You don’t stay in the Cuney.

JOHNNY
As of right now I do.

BETTY JEAN

(in disbelief)
Wer e?

( CONTI NUED)



CONTI NUED:  (3) 67.

JOHNNY
Apartment one-fifteen.

BETTY JEAN
["11 think about it.

JOHNNY
" msure you wll.

CcurT
a7 | NT. ROBERT' S APARTMENT - NI GHT 47

Johnny throws Betty jean against a wall. They are at it hot
and heavy ki ssi ng?

BETTY JEAN
(tal king through kissing and
maki ng out)
What are we doi ng?

JOHNNY
(tal king through kissing and
maki ng out)
You serving ne your water
(hel ping Betty Jean out of her
cl ot hes)

BETTY JEAN
(tal king through kissing and
meki ng out)
...you...we shouldn’t be..

JOHNNY
(tal king through kissing and
maki ng out)
But we are.

BETTY JEAN
(tal king through kissing and
maki ng out)
| never...

Johnny pauses and | ooks at Jean in her bra and panti es.

J OHNNY
You nean...?
BETTY JEAN
(1 ooks away enbarrassed)

Yeah.
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J OHNNY
(turns her head back to him
Hey. Un-unh. That’s special. And
| " ma nake sure you feel that way.

Johnny falls down to his needs and begins to pleasure Betty

Jean. She

noves and noans uncontrol | ably.

| NT. ROBERT' S APARTMENT - NI GHT

Johnny and Betty Jean is laying on the couch. He has his
arnms around her. Betty Jean hops up.

BETTY JEAN
(gasps)
| gotta go.

(starts grabbi ng her clothes)
I f ny noma wake up and |’ m not
there. | had to sneak out. Cinbed
out of ny bedroom wi ndow. Uuugh
What was | thinking?

JOHNNY
(attenpts to cal m her)
Baby, everything gonna be alright.

BETTY JEAN
| f you knew anyt hi ng about
grandnot her, you wouldn’t be so
calm My noma tell Mame | was
sneaking in the house, we both
dead!

Johnny’ s face changes and he hops up to help Betty Jean.

| NT. DON ROBEY’ S OFFI CE - AFTERNCON

Johnny and Robert sits in Don’s office when he wal ks in
fl anked by his usual crew of guards.

DON ROBEY
(sits at his desk)
Apol ogies fellows. | had soneone

t hat needed ny inmedi ate attention.
Sonme peopl e you gotta be hands on
wit h.
(1 aughs devilishly and
reaches for the box on his
desk to retrieve a cigar)
Ci gar gentlenmen?
(turns box to Johnny and
Robert)
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ROBERT
| * m good.

J OHNNY
Don’t snoke.

DON ROBEY
(turns it back and closes it)
| like that. Johnny you don’t snoke
or drink do you? So what’'s your
vice? Every man has one.

J OHNNY
(answers dryly)
Musi c.

up his cigar, |eans back, and makes a peculiar

DON ROBEY

VWl | everybody has to fall short.

(changes subj ect s)
| know you gentl enmen wanna know why
| called this nmeeting. | think it’'s
time for Johnny to grow. | didn't
sign you to continue playing
backwood hole in the walls. That
don’t make us no noney. That don’t
make nme no noney.

ROBERT
So what do you suggest?

DON ROBEY
Robert don’t get nme wong. | think
you are the man for the job. | do.

| just think if you showed the sane
attention to his career |ike you do
t hem bitches, we could take over

t he worl d.

JOHNNY
So, what are you trying to say Don?

DON ROBEY
l’msaying it’'s time for you to
spread your wings. Mame's is cool,
but 1’ve had other associates to
i nqui re about your services. W got
a whol e bunch of |everage right now
and it’s tine to use it.
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But, | got an agreenent with Mam e.
DON ROBEY

An agreenent! But you got a
contract with ne. You under st and
the di fference? An excl usive
contract!

ROBERT
So these associates of yours, what
are they proposing. W' re
definitely here to capitalize.

J OHNNY
Yeah, | don’'t know bout all that.
We got a good thing going on.

DON ROBEY
Yeah but it can always be better.
Never forget that.

ROBERT
So what type of noney are they
t al ki ng about Robey.

DON ROBEY
The possibilities are limtless.
Who tells you how nuch one of your
girls is worth? Johnny how nuch do
you think you' re worth?

Johnny and Robert gives eachother a side-eye.

DON ROBEY
(Il eans forward and pl aces a
finger to each of his tenples)
Now yall finally getting it. |
al so need you in the studio. It’s

time to go to work. | need as nuch
musi ¢ as you can churn out.
(pauses)

You think you can handl e that?
JOHNNY

What ? Turn nme | oose on that studio!
DON ROBEY

G talk to Pearl in the front and

she' |l let you know what tines the

studio will be available for you.

Johnny and Robert raise up.
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DON ROBEY
Robert | want you stay for a
m nut e.

Robert and Johnny | ook at eachot her. Then Robert | ooks
around at Don’s goons.

DON ROBEY
(laughs and | eans back)
Come on now, you think that little
of me?

Robert relaxes and sits back down. Don waits for Johnny to
cl ose the door behind him

DON ROBEY
Rob T! You know what | see when
| ook at you.

ROBERT
VWhat woul d t hat be?

DON ROBEY
You possibly could be one of the
great est nanagers ever. You for
sure have the anbition. And you are
a bonafide player. It’s been a
while since |’ve seen sonmeone step
out on the strip and nmake as mnuch
noi se as you have. | wanna do you a
solid.

Robert shifts his head out of curiosity.

DON ROBEY
| m gonna enlighten you to all of
the ins and outs of this business.
And |'ma be truthful. | need you.
need you to be Johnny’'s eyes and
ears at all tines. He shouldn't eat
a sandw ch wit hout asking you what
he should get on it. | know he has
the nmusic part covered. It’s
everything el se that’ s gonna
determ ne his success though. And |
don’t think he cares about any of
that at all.

ROBERT
Yeah, you put a guitar in his hand
and a mcrophone in front of his
face and the world di sappears.
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DON ROBEY
That’'s alright. That’s what we need
fromhim | |ove those type of
artists. But you know what | need
fromyou?

ROBERT
|”msure you' re going to tell ne.

DON ROBEY

Use them femal es for nore than just
street purposes. They' ||l help you
to get way further in this world
when they sell possibility and
fantasy. You dig?

(puffs his cigar and wat ches

as Robert processes)
You know Bird-O?

ROBERT
Over there at Pl ayhouse? Yeah.

DON ROBEY
He been trying to solicit Johnny’'s
talents. He al so soft behi nd wonen.
(Don literally sees a light
bulb go off in Robert’s head.
He | eans back and has a hearty

| augh)
You know Rob T, you gone be
al right.
EXT. PLAYHOUSE - AFTERNOON 50
Robert pulls up to Playhouse in his car with two fermales. He
shuts the car off and waits for the both of themto get out

and cone open his door. Bird-Ois sitting in front of his
club wat ching as workers clean and pick up around his
establishnment. Bird-O admres Robert and all of his

theatrics.

ROBERT
wal ks up with both of his
irls wal king closely behind
[

m
Bird-O what’'s up ny man?
Bl RD- O

What’ s happening with you
youngbl ood?
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ROBERT
| come to tal k business with you.

Bl RD- O
And what busi ness woul d t hat be.

ROBERT
Wl | Robey. ..
(Bird-O perks up at the
mention of Robey)
...was telling nme that you was
interested in my artist.

Bl RD- O
Your artist? What...? You manage
Copel and?

ROBERT

Yeah, anongst others.
(Robert turns slightly to
acknow edge his | adies.)

Bl RD- O
Yeah man | would | ove to get himup
in here. He the hottest thing

goi ng.
ROBERT

Wl |l you know that ain’t that easy.
BI RD- O

I’mwlling to do what it takes to

make it easy.

ROBERT
Ch, are you now?

Bl RD- O
Surely. What’s your termns?

ROBERT
What day you tal king bout?

Bl RD- O
How bout Friday?

ROBERT
(pretends to be contenpl ating
and t hi nki ng about it deeply)
| can get Johnny in here on Friday
for...let’s say four hundred
dol | ars.
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Bl RD- O
(takes a drink and nearly
chokes)
FOUR HUNDRED DOLLARS?!!

ROBERT
One hour!

BI RD- O
Man i f you gone rob ne at |east
pul | your pistol first!

ROBERT
And. .

Bl RD- O
AND?! !

ROBERT

Pr onoti ons.

Bl RD- O
Pr onot i ons?!

ROBERT
Yeah. Commercials on KCOH.

BI RD- O
Hol d up, hold up, hold up!
Qobviously we started off on the
wrong foot or sonmething. This is
way too nuch

ROBERT
I's it? How your business been doing
si nce Johnny been pl aying at
Mam e’ s?

BI RD- O
My busi ness? Funny. You gone ask ne
about mny business. My business is
al ways solid.

ROBERT

You sure bout that? Bird-Olet’s
stop playing kiddie ganes. Mam e
been knocking a dent in everybody’s
head. her parking | ot be having
nore people in it than your’s have
i nside. We both know this. Now you
can listen to ne and nmake nore
noney i n one night than you' ve
probably nade in your best nonth.

( MORE)
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ROBERT (cont’ d)
O | can take these two beauti ful
muuf uckas with ne, get in ny car,
and get over here to Nightlife.
Because you said it your self
Johnny the hottest thing out and
everybody ringing ny phone.

Bi rd-O stares Robert down.

ROBERT
Vel p.
(turns and begins to wal k of f)
Conme on | adi es.

BI RD- O
(wat ches Robert for a few
seconds)
(yel I s aggravat edl y)
He better pack the house too!

Robert doesn’t even turn. He keeps wal king with the slickest
smle on his face. He gets to his door and his | adi es open
it for him He stands in the door.

ROBERT
Don’t you own all that |and right
t here?

Bl RD- O
Yeah. And?

ROBERT
Make sure you cut the grass. You
gone need it for parking.

Robert | aughs out loud and gets in his car. As he backs out,
Bird-O | ooks at himand has to |augh hinself.

51 I NT. JOHNNY' S CAR - NI GHT 51

Johnny and Betty Jean is parked sonewhere secluded in his
front seat. They are ki ssing.

JOHNNY
(pul I s away)
| got sonething to tell you?

BETTY JEAN
(alittle confused)
What ?
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JOHNNY
(searches for his words)
Vell, lately...things been really

taking off. And...and. You know
really appreciate what Your

grandnot her done for ne. | nean |
| ove playing there. Seeing you and
t hangs. ..

BETTY JEAN

(getting irritated)
Johnny what are you trying to say?

J OHNNY
| got sone better offers to play at
ot her cl ubs.

The car is quiet besides the soft nusic. Betty |ooks hard at
Johnny.

BETTY JEAN
| take it you haven't told Mam e
yet ?

JOHNNY

Naw. | wanted you to know first. |
don’t wanna go but. ..

BETTY JEAN
You know Mami e not gonna pay you
one cent nore.

JOHNNY
That and | got this feeling that if
| don’t start seeing what the
outside of Third Ward has to offer,
Il be trapped here forever.

BETTY JEAN
Is that so bad? |'’min Third Ward.

JOHNNY
Betty. ..
(1 ooks deep in her eyes)
| want nore.

BETTY JEAN
More? So | ain't enough.

JOHNNY
Not nore; |like you. | nean nore;
like this.
(Johnny escorts his hands
around hi s surroundings.)
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Haven't you ever dreaned pass
downt own?

BETTY JEAN
(warnms up to Johnny)
Honestly | never gave it nuch

t hought .

J OHNNY
Wll, | have. And | want to see the
wor | d.

(grabs Betty’s hand)
| want my wonan to see the world.

Betty takes Johnny’s hand and places it on her belly.

BETTY JEAN
Your baby?

Johnny’s face frowns in oblivion. The car again goes silent.
He jerks his hand back.

JOHNNY
My baby? What you tal king bout?

BETTY JEAN
Yeah. Well, at least | think so.

JOHNNY
(in total rejection)
No! No! No! This can’t be. Wat
makes you think..

BETTY JEAN
Vel l ..
JOHNNY
Who el se you been with?
BETTY JEAN
Been Wth?! |I’mnot that kind of
girl!
JOHNNY

You the kind of girl that’s here
with me right now How I know what
kind of girl you are?

Betty Jeans falls against the passenger door in shock and

begins to weep. Johnny can’t help it he softens up and tries
to offer her consoling. Betty expl odes.
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BETTY JEAN
(throw ng wild punches and
crying)
Don’t touch ne. Don’t you put your
sorry hands on ne.

Johnny pulls back and watches as Betty struggles with the
door .

BETTY JEAN
Don't you worry bout ne. And if |
am pregnant don’t you worry bout MY
baby. | just want you to know, you
aint no man. You |l ess than a man.
Now t ake that with you around the
wor | d.

Betty exits and slans the door behind her.

JOHNNY
Damm.
(drops his head)
| NT. STUDI O - EVEN NG 52

Johnny is sitting inside the booth, on a stoop with his
guitar across him staring into nothingness. The rest of the
band is sitting outside, in the studio, watching himthrough
the gl ass. Robert wal ks in and scans the room

ROBERT
What’ s goi ng on?

LEROY
Hey! What’s up Rob T? Man | don’t
know ol’ Cyde been sitting in
there since we got here just |ike

t hat .
DO NO GOOD
Boy ain’t noved. | don’t even think
he blinked once.
ROBERT
How |l ong y’ all been here.
THEO
Bout five or ten m nutes.
ROBERT
Man | emme go in here and see what’s
shaki ng.
Robert wal ks into the booth. Johnny still doesn’t nove.
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ROBERT
Man what the hell wong with you?
Sitting in here |like one of them
dummes in Wl f’'s.

Johnny doesn’t answer but he does breaks his stillness to go
in his pocket and get a cigarette. He lights it and goes
back comat ose. Robert wal ks right in front of him

ROBERT
Oh so you igging me now ni gga? What
got you all shook up man. First
time | ever seen you like this.

Johnny drops his head and takes a drag of his cigarette. He
lifts his head and exhal es.

JOHNNY
Man, | think Betty Jean pregnant.
ROBERT
Wait, wait, hold up! What the hel
| mss.
JOHNNY
Yeah man.
ROBERT
And it’s yours?
JOHNNY
Don’t you think I already asked her
t hat ?
ROBERT

And what she say?

JOHNNY
Went up side ny head.

Robert fights back a | augh. Johnny cocks his head and frowns
harshly at Robert.

ROBERT
So what you gone tell her to do?

J OHNNY
What you nean?

ROBERT
(shifts his body to a nore
of f ensi ve stance)
Ni gga what you gone tell her to do?
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JOHNNY
(picks up on Robert’s
i nsi nuati on)
(shakes hi s head)
Man | don’t know.

ROBERT
Wel |l you better figure sonething
out. Quick, fast, and in a hurry.
CGet your head back on what’'s goi ng
on. Because | don’t think Robey
wi |l care about any of that as nuch
as he will about you nessing off
hi s noney. Di g?!

J OHNNY
Yeah, | digit.

ROBERT
Alright then. Let’s get to work.
And it better be a hit.
(Robert turns and wal ks to the
door. Right before he opens
it.)
And Johnny. ..

J OHNNY
Yeah?

ROBERT
Ma everyt hing gone be alright.
Trust nme.

Robert takes his exit. Johnny hears himinstructing the

band.

ROBERT
O f your ass and on your feet
soldiers. Y all done already wasted
enough of Robey’s noney and ny
tinme.

The band erupts in friendly banter as they stand and nake
way to the booth.

I NT. DON ROBEY’' S OFFI CE - EVEN NG

Johnny,

his reel

Robert, Don, and his usual goon (in his usua
position) all are in Robey s office. Robey presses stop on

to reel playback.
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JOHNNY
(anxi ousl y)
So what you think?

DON ROBEY
(takes his tine for dramatic
effect.)
(drags hinself to his desk and
sits, retrieves a cigar, and
allows his goon to light it

for him
You know, | like it. It’s good.
But...it’s not great. You can do
better.
J OHNNY

(his sensitivity and

passion is in his voice)

What you nmean it’s not great.
That’s a hit!

his cigar fromhis |ips and gives Johnny a

chest to calmhimand instructing himto sit back.

ROBERT
So what is it that you are | ooking
for Robey?
DON ROBEY
(Wth a flare for the
dramati c)

| need himto WOWne! You gotta
remenber this is going to be the
first tinme the world is going to
hear you. | need themto be asking
"Who is that"! If they aren’t
ringi ng the phones off of the hook
to hear it again, you failed as an
artist and | failed as record
producer and label. And failure is
just not an option. So It’s up to
you. Do you wanna be local or a
| egend.

(Don exam nes his cigar, sits

back in his chair and puffs

away as he observes Johnny’s

body | anguage, smling

devi lishly)

Robert places his forearm across Johnny’'s
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INT. MAME S CLUB - EVEN NG 54

Johnny wal ks into Mame’s with his guitar case. Mame is
sitting inside the club, by the bar.

MAM E
(excitedly)
We gonna kill emthis weekend,
ain"t we baby?

Betty Jean stops her donestic duties.

JOHNNY
(stops in his tracks and takes
a pause)
About that Manmi e.

MAM E
(shifts in her seat and voice
takes an entirely different
t one)
About what ?

JOHNNY
| wanted to get here early so |
could tell you..
(takes a heavy breat h)
This is ny last night here.

Betty Jean turns her head to gather herself, which doesn’'t
go unnoticed by Mam e?

MAM E
What you nean it’s your |ast night
J OHNNY
Vell, |I’ve got nmuch nuch better
offers for ny service and | don’'t
reckon. ..
MAM E

Boy, you m ght wanna think rea
hard about your next words.

Johnny pauses and | ooks at Betty Jean. Betty Jean shakes her
head to I et himknow their secret is safe. Johnny breathes a
sigh of relief.

JOHNNY
(cour ageousl y)
Vell Mamie, | don’'t reckon you

wanna match the other offers.
mean you been real generous...

( CONTI NUED)



55

CONTI NUED:  (2) 83.

MAM E
Generous?! Generous?! You hear this
negro. You know the greatest thing
anyone can have?

(pauses briefly)

Loyalty. | gave you the opportunity
to conme into nmy house, get on ny
stage, and what you do as soon as
you feel sonething better cones
al ong. You high tail it outta here
so fast.

Mami e rai sing her voice pronpts her main goon to enter from
the back. He | ooks around frantically and is confused when
he sees no one but Johnny.

MAM E
One thing | can give to you is you
are way smarter than you | ook. If
you think I’ m gonna give you one
penny nore. And since this is your
| ast performance here, and you
don’t need ny noney anynore, you
gone play for free.

J OHNNY
Now conme on Mamie that ain't fair.
| can’t ask ny band. ..

MAM E
Ask?! Tuh- huh! That sounded like a
request? Life ain't fair. You
better get used to it.

The nonotony is broken up by Johnny’s bandmates wal king in
with their usual fanfare.

INT. MMME S CLUB - N GHT 55

Mami e sits by the front door of her club, half-heartedly
greeting people as they walk in and nove around. Her eyes is
nmore fixated on Johnny on stage. He is giving his usual
stellar performance with wonen fl ocking the stage as al ways.
Manmi e’ s eyes catch a glinpse of Betty Jean who i s supposed
to waitressing, yet clearly fumng fromall of the fem nine
attention Johnny is receiving.
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INT. MAM E' S STAGE - N GHT 56

Johnny finishes up a song to a raucous round of appl ause and
Screans.

JOHNNY
(rmoves his guitar and adj ust
hi s m crophone)
Thank y’all. Thank y all. You' re
much too kind. If you don't mnd I
wanna si ng sonething new for y’ all

VA CE
W don’'t m nd.

ANOTHER VO CE
(fromthe back)
Go head baby.

JOHNNY
The nane of this is "Lying On Me".
| hope you enjoy it.

Johnny and his band cuts into a soul ful bluesy ballad. Betty
Jean stops in her tracks. Halfway through the chorus, she
realizes the song is about her and Johnny’s disbelief of her
pregnancy. Before she knows it she rushes the stage,
interrupting his perfornmance, and starts beating himwth
the tray she had.

MAM E
(to herself nore or |ess)
Mrm hmm
(points to one of her goons)
Go get her crazy ass.

Mam e’ s goon dashes to the stage and struggles to pull a
punchi ng, kicking, and cursing Betty Jean Of of Johnny. An
enbarrassed Johnny is at a | oss as everyone | ooks on.

DO NO GOOD
(fromthe background)
Got damm, she got on that nigga ass.

JOHNNY
Y all have a good night.
(exits stage i medi atel y)
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carl oad of his "boys"

Don and Robert
si gnature cigar.

| NT. RADI O STATI ON - DAY

HAROLD THE H TMAKER
Hey what’'s up Jen? Any mail for ne
t oday?

JEN
No. But, you did receive a cal
froma one M. Don Robey, for the
third tine. He said it was
i nperative that you contacted him
It sounded i nportant.

HAROLD THE H TMAKER
Oh yeah? For who?
(changes subj ect)
So when you gonna | et ne take you
out on the town foxy |ady?

EXT QUTSI DE DON ROBEY' S OFFI CE/ STUDI O - DAY

ROBERT
What’ s goi ng on Robey?

DON ROBEY

Get in. I want you to ride with ne.

ROBERT
Everything alright?

DON ROBEY
It wll be.

| NT. BACKSEAT - DAY - MOVI NG

DON ROBEY

You know Rob T. it’s alot you gotta

| earn about this industry. The
first being, it’'s always about the
nmoney. Rarely does anyone do
anything just because. It’s either

( MORE)

85.

57

The di sc jockey HAROLD THE H TMAKER wal ks into the radio
station and stops by the front desk and talks to JEN, the
receptionist.

58

Don Robey is sitting in the backseat of his car with a

in a vehicle behind him After
assessing the scene Robert wal ks up to Robey’s vehicle and
sticks his head in the w ndow.

59

is in his backseat as Don puffs on his

( CONTI NUED)
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DON ROBEY (cont’ d)

a notive or noney behind every
action. And you know I can respect
that. | can appreciate a man that
let’s me know straight up what his
going rate for his service is. It’s
up to me to either pay that or not.
Dependi ng on the terns and how
beneficial it istone |l giveit a
serious anount of consideration.
Once | determine what it will take
for me to cone out on top,
usually partake in it.

(Don Robey sees the expression

on Robert’'s face is one of

trying to figure out where al

of this is going.)
You know, | know what they say
about nme in the streets. Trust ne |
know what you have heard. Sone true.

(qui ck braggi ng | augh)
Alot of it. One thing you never
hear though, is I'"’ma fair and
generous man. And I am I’'malso a
man of nmy word. A man standi ng by
his word nmeans nore to me than
anything on earth. And in this
music world you' Il find that there
are liars, thieves, and crooks
around every corner. Leeches. Every
now and then, your manhood is
tested. If you let it go once, they
start to conme out of the wood
wor ks. Next thing you know respect
becones a foreign concept when it
cones to your business.

(the car cones to a stop and

Don peers out of his w ndow)
Oh. W here.

Robert | ooks around trying to identify where here is. Don's
chauf f eur/ guard opens the door for him

DON ROBEY
Cone on.

EXT. QUTSI DE - DAY 60
Harol d The Hitmaker is sitting in his car when he sees Don

and his entourage wal king his way. He nervously tries to
[ight his cigarette.

( CONTI NUED)
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HARCLD THE HI TMAKER
(voice quivering but he tries
t o sound genui ne)
Hey Don! How you doi ng boss?

DON ROBEY
Now see Rob T. this what | was
tal ki ng bout. A dishonorable |eech.

HARCLD THE HI TMAKER
What you tal ki ng bout baby?

DON ROBEY
Ch now you don’t know what |’ m
tal ki ng bout? How many tines |
gotta call?

HAROLD THE HI TMAKER
Cal | ed? When? Where? Nobody told
me. | woul da been got at you.

DON ROBEY
Whole thing is, if you woul da been
doing what | paid you to do |
woul dn’t have had to call

HAROLD THE HI TMAKER
Aww cone on. You know how it go.
You know | got you.

DON ROBEY
Al I know is you took ny noney and
in"t done what we agreed upon.

to the side and one of his goons punches Harold

t hrough his car wi ndow, then snatches himout through it.
Don’ s other associates quickly join in, beating Harold
bl oody and sensel ess.

DON ROBEY
(talking to Robert)
Look at the business we in. It
could all be so sinple if people
didn’t think they was so slick.
(yells to his squad)
Gk y'all, that’s enough. | don’'t
need y’all to kill him He stil
gotta play ny records.
(wal ks over and | eans down
over a beaten Harol d)
(pull's a handkerchi ef out of
hi s pocket)

( MORE)
( CONTI NUED)
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DON ROBEY (cont’ d)

Don’t make nme have to cone back
because it’s gonna get nuch worse
if 1 do.

(poi nts back at Robert)
Take a good | ook at that face right
there. He’s gonna be paying you a
visit real soon. Treat himwth the
sane respect you would treat ne.
Put it on ny tab. Have sone cl ass.
Cl ean yoursel f up.

(throws handkerchief in

Harol d’ s face)

EXT. TSU CAMPUS - AFTERNCON 61

Johnny sits on the canpus of Texas Southern University
during their band practice. He is in a zone as the band
di splays their full glory. The fullness of the sound and

spectacle of it all hypnotizes him
EXT. CUNEY HOVES - MORNI NG 62
Johnny is sitting out on the porch still in somewhat of a

zone. Robert wal ks up.

ROBERT
What’s wong with you? You sitting
out here like you | ost your best
friend.

JOHNNY
(answers robotically)
| want a band.

ROBERT
What ? Man you got a band.

J OHNNY
Naw, a real band.

ROBERT
Cl yde what you tal ki ng bout? Were
the hell all this comng fron?

JOHNNY
| wanna put on a show.
ROBERT
What’s wong with the show you got

right now.

( CONTI NUED)
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JOHNNY
It’s average. | want to put on a
spectacl e. Have a revue. You know
w th back up singers, dancers,
horn, the whol e sha-bang.

ROBERT
And how do you plan on pulling this
of f?

JOHNNY
| don’t know but |’ mm nake it
happen.

ROBERT

You know what ki nd of budget
sonmething like that calls for?
Where you expect to get that Kkind
of noney?

Johnny lifts his head up to Robert and gives hima shifty
| ook.

ROBERT
What ? | don’t know what you
thinking but it can’t be good.

JOHNNY
It’s just tine for us to go to
wor K.
(Johnny gets up and starts to
wal k i nsi de)
FOR REAL!

ROBERT
(trails Johnny)
Us? What you think I been doing
this for fake.

I NT. STUDI O - EVEN NG 63

Johnny and his band is in the studio recordi ng when Don
wal ks in. Don stands there and takes the song in for a
second.

DON ROBEY
(addressi ng Robert)
Wbooh! Now this is what |’ mtal king

bout! I can walk this into any
station in Anerica and make sone
noi se.

( CONTI NUED)



64

CONTI NUED:  (2)

ROBERT
(bobbi ng his head)
Yeah, he in a zone. This his third
one. This ain’t nothing. You should
hear the other ones.

DON ROBEY
Third one? How | ong he been in
her e?

ROBERT

Going on a hour.

DON ROBEY
(1 ooks at his watch)
A hour? He got three songs done?
And you say the other two just as

good?
ROBERT
Yep.
DON ROBEY
What got into hinf
ROBERT
VWhatever it is | hope it stay in
hi m
DON ROBEY
(more to hinself than
anyt hi ng)
Me too.
ROBERT
Huh?
DON ROBEY
Not hi ng.

I NT. JOHNNY' S CAR - NI GHT - MOVI NG

Johnny is driving with his radio on when the radio
personality, STAN THE TOP FORTY MAN, starts to speak

STAN THE TOP FORTY MAN
You' re tuned into Houston' s nunber
one station ninety-four point five
with Stan The Top Forty Man. And
| mabout to bring to you one of
the hottest songs in the country.
It keeps our phone line ringing off
the hook. Here’s Wake Up Little
Susi e by The Everly Brothers.

90.

64
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Johnny forcefully turns his radio off as the poppy soundi ng
t une comes on

I NT. STUDI O - EVEN NG 65

Johnny wal ks into the studio, where he is greeted by Don
Robey and a few of his soldiers. He | ooks into the booth and
sees Bobby Bl ue Band, who gives hima nod. When Johnny
recogni zes Bobby is recording his song he becones a little
irate.

J OHNNY
(frustrated)
What’ s this?!

DON ROBEY
Excuse ne?

JOHNNY
That’s nmy song?

DON ROBEY
Excuse nme? Every song recorded in
here is my song.

J OHNNY
Hell naw. | wote that.

Johnny lunges for the boards but Don’s goons stop him

DON ROBEY

(dangerously calm
See now that was your first
m stake. But being the man I am |’ m
willing to overlook that because I
know you are naive and a little
enotional. Now you better nake your
next nove your best nove.

Johnny shakes hinself free of Don’s detail (really they
allowit).

DON ROBEY
See Johnny, |I’mall about
exclusivity. Now you may not know
what that nmean. But not hi ng cones
in or out of here w thout ny say
so. And everything that transpires
within these walls, and beyond in
conjunction with my business, is
under ny domain. Sinply put, | own
your black ass and everything you
do. Now this is not to say that you

( MORE)
( CONTI NUED)
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DON ROBEY (cont’ d)
won’t be conpensated for all of
your efforts. It’s just Bobby’'s
| ast song was hot and he needs a
follow up. And ny ear says that
this song conplinents himbetter
than it does you

You can all but see the steam com ng from Johnny’ s head.

DON ROBEY
Now this is the noment of truth.
Ei ther you can take this and view
it as the win it is for you or you
can | eave here with nore than just
your pride hurt.

Johnny scans the room focuses on Bobby singing his song,
then turns and storms out aggressively.

DON ROBEY
(as Johnny is |eaving)
Smart nman.

| NT ROBERT’ S APARTMENT - NI GHT 66

Robert enters into his apartment all of the lights are off.
It’s pitch black and totally quiet. He is startled when he
cuts on the lights and Johnny is sitting there.

ROBERT
Ni gga you scared the shit outta ne.
What you just sitting in total
dar kness for?

Johnny refuses to answer in his sunken state.

ROBERT
What’ s eating you?

J OHNNY
| aint no punk!

ROBERT
| know you ain’t no punk. | ain't
said that. Wo said that?

JOHNNY
(tearfully)
Them whi te boys singing ny song on
the radio. Then | go to the studio
and Robey done took ny song and
gave it to Bobby and said that it’s
hi s.

( CONTI NUED)
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ROBERT

Dam!

(switches to tough | ove)
First of all, don’t you ever let ne
see you drop your head in defeat,
like you giving up. Hey man this is
t he game. Now you can sit there and
cry about it or realize that you
meki ng musi ¢ so good that people
gotta steal it. That should tel
you sonet hi ng!

JOHNNY

(menaci ng)
What that tell ne?! Except, people
think they can treat ne |ike sone
| ane!

ROBERT
VWhat it should tell you is you're
destined for greatness. You on your
way man and everybody knows it.
That song them white boys and Bobby
stole, that’'s your best material?

JOHNNY
(studs up)
Far fromit!

ROBERT
Al right then! Wat you crying for?
In this world everybody has to give
somet hi ng sonetines to get nore in
t he end

JOHNNY
You ever let your girls give
somet hi ng?

ROBERT
(pauses)
Now that’'s different.

The friends | ook at eachother and share a | augh.

| NT. RADI O STATION - NI GHT

Robert is

inside the station with Harold The Hi t maker

droppi ng of f Johnny’s record. As the song The Hi t maker

currently

pl ays begin to fade, he goes into his spiel.

67
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HAROLD THE HI TMAKER

Ladi es and gentl eman | got
sonet hing new to get you grooving
and noving. It’s guaranteed to put
aglide in your slide and a dip in
your hip. Third Ward’ s very own
Johnny Cl yde Copeland with his very
first megahit. And | prom se you
it’s a doozy that’s gonna nake you
woozy. So let’'s get into it Johnny
Cl yde Copel and with "Rock N Rol
Lily". Renmenber who brought it to
you first HAROLD THE H TMAKER

(Harol d finishes his delivery

and noves his mc fromin

front of his face.)
Rob T. | really appreciate this
Daddy- O.

(reaches out to shake Robert’s

hand)

ROBERT
(shakes Harol d’ s hand)
| appreciate you.

| NT. RADI O STATION(S) - DAY 68

Di sc Jockeys are shown city to city, locally, introducing
and playing Johnny’s hit song "Rock N Roll Lily".

I NT. H GH

SCHOCOL - DAY 69

1971, M CHAEL stunbles into MRS. CARROLL’ S nusic cl ass. She

t akes one

| ook at hi mand becones irate.

MRS. CARRCLL
Un-unh! Get out! Right now | told
you about conming to ny class high
and drunk.

M CHAEL
| ain’t going nowhere!

MRS. CARROLL
Oh yeah, today you is!

M CHAEL
You better act |ike you know who
you tal king to. Johnny Cd yde
Copel and ny daddy.

( CONTI NUED)
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MRS. CARROLL
Johnny is not your father.
M CHAEL
And why not ?

MRS. CARRCLL
Because he’'s ny brother in | aw

M CHAEL
| tell you what take ny nunber off
that enroll nment card and call him
t hen and see.

MRS. CARRCLL
| definitely will. You still
getting up out of here though.

CuTr
EXT. QUTSI DE - AFTERNOON 70

M chael is walking up into his yard, where he is greeted by
a nore mature Betty Jean sitting at a concrete table. She is
unusual |y ecstati c.

BETTY JEAN
There’s a nunber in there for you
by the phone.

M CHAEL
Ch yeah? Who?
BETTY JEAN
Go see.
| NT. BETTY' S HOUSE - AFTERNOON 71

M chael wal ks in and stops at the phone. He sees the piece
of paper with the foreign nunber on it and picks it up and
ook at it. He starts to dial the rotary phone. It rings
and then a gravelly voice speaks.

J OHNNY
Hel | o.

M CHAEL
Hel | o.

J OHNNY

VWho is this?

( CONTI NUED)
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M CHAEL
M chael, who is this?

J OHNNY
This your old nman! You wanna go to
a gigwth nme this weekend?

M CHAEL
A gig? Wiat’s that?

JOHNNY
Do you want nme to conme pick you up
SO you can see ne play?

M CHAEL
Yeah! \When?

JOHNNY
"1l come after you get out of
school Friday. You stay in Acres
Hones now don’t you?

M CHAEL
Yeah.

J OHNNY
VWhere at?

M CHAEL

On Lucky. You exit Forty-five at
Little York and make a left. Pass
Shepherd. When you get to Banjo
make a right and Lucky is the first

street.
J OHNNY

Ok then. I'll be there around five.
M CHAEL

Al right see you then.

J OHNNY
Cool .

M chael hangs up the phone and just stands there.

I NT. JOHNNY' S CAR - EVENI NG - MOVI NG 72
Johnny and M chael are riding, unconfortably, both intent on
not saying nmuch. The radio is playing when Stevie Wnder
cones on the radio. Mchael starts humm ng but it isn't |ong

before he is singing. Johnny has to do a double take from
the richness of Mchael’s voice.

( CONTI NUED)
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J OHNNY
So you |ike Stevie ha?

M CHAEL
(breaks his tune to answer
qui ckl y)
My favorite.
(pi cks the song back up
W t hout m ssing a beat)

JOHNNY

Yeah, he’s one of ny favorites too.

(joins his son in song)
M chael eyes his father, surprised
by how good he sounds. They both
smle at eachother and sing even
harder as they ride down the
street.

DEFOCUS TRANSI TI ON

I NT. JOHNNY' S CAR - EVENI NG - MOVI NG 73

Johnny and M chael are back riding in their own awkwardness.
Johnny takes advantage of getting caught by a red |light and

turns the

radi o down.
JOHNNY

(apol ogeti cal |l y)
Look man. | know | haven’t been in
your life. And honestly, it’s ny
fault that | haven't. | could never
make up the tinme | m ssed.
mean...if | could change the
past...l... Hey | can understand if

you never forgive nme but if you
give ne the chance, we can start
over right here and now.

M CHAEL
(continues to | ook out of his
w ndow to hide his tears and
answers as unbot hered and dry
as he coul d)
We good.
(wi pes his eyes)

JOHNNY
(1 ooks sorrowful ly at his son)
Yeah. Under st ood.
(responds to the sound of a
horn bei ng honked behi nd him
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I NT. JOHNNY’ S CAR - EVEN NG 74
Johnny pulls up in front of a cafe in Third Ward.

JOHNNY
(starts to exit his vehicle)
You wanna cone in?

M CHAEL
| "' m good.

Johnny gives a perplexed | ook and gets out of the car.
M chael s eyes follow himall of the way into the club. Wen
Johnny di sappears he turns the radi o up.

It isn’t long before Johnny exits with a mniature version
of hinself. Mchael instantly sees the resenbl ance. Hi s eyes
wi den, nore from whom he knows to be his brother’s outfit.
Dawr ence stands next to Johnny in a blue crush velvet suit
with a pink shirt, looking Iike he just stepped off of stage
or a future pinp. Mchael has it hard deciding. M chael
nervously sm | es and waves.

EXT. QOUTSI DE - NOON 75

The next day, M chael and his newy discovered brother is
sitting in the front yard of Johnny’s brick hone.

M CHAEL
Man, you tore it up yesterday. So
you a part of the show.

DAVRENCE
Yeah. | just dance. Wat happened
to you.

M CHAEL
Huh?

DAV\RENCE

They called you on stage and you
went to hiding. Straight froze up
And daddy said you can sing.

M CHAEL
That was a big crowd. Kinda caught
me off guard. | didn’t know he was
gone do that.

DAVRENCE
Yeah he did that to ne the first
time too.
(pauses)

( MORE)
( CONTI NUED)
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DAWRENCE (cont’ d)
So why | never net you before?

M CHAEL
(reflects briefly on his
answer then replies sinply)
| don’t know.

DAVWRENCE
You shoot dice.

Dawr ence goes in his pocket and pulls dice out, shake emin
hi s hand, then shows M chael.

M CHAEL
Naw, not really.

DAVRENCE
That’'s cool. You wanna go with ne
around the corner. You can watch ny
back while | crook these niggas
asses.

M CHAEL
Them cr ooks?

DAVRENCE
| thought you didn’t shoot dice?

M CHAEL
| don’t, but | been around ya dig?

Dawr ence’s devil horns start to show.

DAVRENCE
So what’s your poison?
M CHAEL
Snake venomif it’s good.
DAVRENCE
Wll, I"'mfinna go in here and tel

daddy we bout to walk to the store.

Dawr ence gets up and goes inside. As soon as he does a lino
pulls up directly in front of Johnny’s honme and parKks.

M chael is marveled. His first time ever seeing a lino in
person. A well dressed driver steps out and opens the back
door. Robert energes. Wen M chael sees himhe al nbst passes
out. Everything about Robert is imrmacul ate and sharp.

( CONTI NUED)
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ROBERT
(floats up to M chael)
Hey what’'s up young bl ood. You one
of Dawr ence potnas?

M CHAEL
(i n disbelief)
No. |I'"m his brother.

Now Robert’s expression nearly matches M chael’s.

ROBERT
Hol d up?
(pul'ls back and tkes a good
| ook)

Damm, it’'s been that |ong.
(with his hand on his chin in
remenbr ance)

It has been hasn’'t it.

M chael tries to figure out what all of this neans.

ROBERT

|”’m Rob T!

(with an air of confidence

that M chael should know him
You Betty Jean’s boy ain’t you. |
see it now. Damm | ook |ike sonebody
snmushed Johnny’ s and her face
t oget her.

Dawr ence steps out of the door.

DAVWRENCE
(i n acknow edgenent)
Rob T!
ROBERT
Li’ I dyde.

M chael tries to hide his disgust and jeal ousy at the sound
of that.

ROBERT
So you net your brother?

DAVRENCE
Yeah, for the first tine yesterday.

Dawr ence wal ks by and taps M chael. M chael responds by
followng himto exit the yard.

( CONTI NUED)
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Dawr ence i

(4)

ROBERT
Wiere y’ all headed?

DAVNRENCE
To the store.

ROBERT
You wanna take the |ino?

DAVRENCE
Naw we got it.

di sgust is apparent at that.

ROBERT
You bout to go round there where
t hem ni ggas ganbling at.

s at a | oss.

ROBERT
Man don’t have nme have to cone
around there and kill one of them
turkeys.

DAV\RENCE
(1 aughs)
Yeah. | hear you.
(taps M chael again)
C non bro.

M CHAEL
(as they wal k of f side by side
M chael whi spers)
Who is that?

DAVRENCE
(nonchal antly and as if
M chael shoul d know)
That’ s just Rob T.

M CHAEL
(l ooking back in time to catch
the last of Robert’s full
l ength m nk di sappear into
Johnny’ s house)
Ch. What he do?

DAVRENCE
He Clyde’s manager. .
(pauses)
And a pi np.

101.
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I NT. TOUR BUS - DAY - MOVI NG 76

Johnny and a sizabl e anmount of his band is on his tour bus
with Johnny’s nane and face on the side of it. The rest are
in a matching van behind the bus. He stands and begins to

i nstruct everyone on it.

J OHNNY
Ok everybody. W pulling into
Lafayette. Let’s nmake this the
greatest show we’ve ever pl ayed.
Let’ s have everybody | eave just how

we got here. You go to jail, I'm
comng to get you but there go your
check until 1’ m paid back every

penny. And you know how it can get
in these small towns. M chael..

(M chael s head snaps up)
| know how you i s about them
femal es. Man be careful. These
dudes get real touchy about their
wonen. It’s not many of themto go
around and they be ready to kill
behi nd em especially how you |ike

em

DO NO GOOD
And they all how we [ike emin
Loui si ana.

There is a slight raucous | aughter by sone of the nale band
menbers. One of the femal e nmenbers pops Do No Good in his
arm He pretends it hurt him

JOHNNY
Hey! Soon as the show is over you
got fifteen mnutes to get back to
this bus or get left. W noving out
and pushing on up he hi ghway.

M chael stares out of the wi ndow and sees peopl e running
al ong the side of the bus. He eyes one of the prettiest
girls he had ever seen and they sm | e at eachot her.

I NT. CLUB - NI GHT 77

LOUI SIANA, a dark man with curly hair gets on stage to bring
Johnny up.

LOUI SI ANA
We got a full house tonight. And we
bringing back an all tine Lafayette
favorite. Everytinme he cones to

( MORE)
( CONTI NUED)
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LOUI SI ANA (cont’ d)

town it’s a guaranteed blast. So
y all know what to do. W need
everybody on your feet. Mve al
them tabl es and chairs because you
know we bout to throw down up in
here tonight.

(puts extra enphasis on his

i ntroduction)
Johnny Cl yde Copel and And The Soul
Agent s!!

Johnny and his full ensenble is on display. They cone on
forcefully and uptenpo. The horns are blowi ng, the druns are
beating, the piano is rocking, the guitars are rolling, even
the harnmonica is piercing through. Johnny’s back up singers
and dancers are all on point. The place is jamred packed and
j unpi ng.

J OHNNY
(before Loui siana gets off
st age)
Holla at nme after the show

Johnny’s coal black skin is glistening, as his words seemto
mani fest fromthe depths of his soul, sonewhere.

I NT. TOUR BUS - N GHT 78

Johnny steps on the bus, with Louisiana behind him

J OHNNY
(still gl ow ng)
Great show y all! Geat show

i ndeed! Everybody here, we can go.
The BUS DRI VER st anmmers.

BUS DRI VER
Wel | Johnny. ..

J OHNNY
(his eyes instantly |ooks to
t he back of the bus)
M chael! Ain’t none of y all seen

hi n?

LEROY
Last time | seen himhe was with
sone bad |i’l thang. Mmh!

( CONTI NUED)
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J OHNNY
Dawr ence?!
DAVRENCE
| don’t know.
J OHNNY
Thi s nigga here! Gone get his self
killed. Shit!

As Johnny starts to stormoff of the bus a BAND MEMBER makes
it a point to make a statenent.

BAND MEMBER
Bet we ain’t |eaving now.

JOHNNY

(st ops)
What ?! Sonebody got sonething to
say? Speak up.

(conpl ete sil ence)

Thought not. Nobody gets off this
bus for nothing. Louisisan cone
wth ne.

EXT. CLUB - NI GHT 79

M chael and the LITTLE BEAUTI FUL SI STER i s around sone dark
and secl uded corner in back of the club nmaking out.

M chael’s pants are to his ankles and the girl’s dress is
up. He hears Johnny’'s voice before he sees him He tries to
speed up but Johnny hits the corner.

JOHNNY
(partly in shock at the sight)
Boy what you think you doi ng?
(snatches M chael away as he
identifies the girl as one of
the club owner, Broussard’s,
daught er s)
I f you don’t pull your pants up and
get your ass on that bus. And
little lady you need to be naki ng
your way horme.

LI TTLE BEAUTI FUL SI STER
| wanna go with y all. | wanna be
with Mchael. |I love him

JOHNNY

(1 aughs)
| think not darling. Broussard
woul d ki ll ne.
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Johnny lets Mchael pull his pants up before he drags him
of f scol ding him

I NT. ARENA - NI GHT 80

Johnny is performng in Corpus Christi. Mchael and Daw ence
is standing on the side of the stage, watching and waiting
to go on. BESSIE MAE, a pretty |ady hol ding a baby wal ks up
to Mchael and Dawence. M chael is unattentive towards her

BESSI E MAE
How you boys doi ng?

DAVWRENCE
We alright.

Bessi e Mae pushes the baby in front of Mchael’s face.

BESSI E MAE
You wanna see your baby sister?

M CHAEL
(j unps back)
Better get that gotdamm baby out ny
face. That ain’t ny sister. Goupie
ass.

Bessie Mae is taken aback. She fades back into the
backgr ound.

DAVRENCE
Hey man, you better hope that woman
don’t tell Cyde you did that.

M CHAEL
Nigga | don't care.

DAVRENCE
Yeah but you can’t say that,
t hough. You know Cl yde be fucking
t hese wonen everywhere we go.

M CHAEL
Al 1 knowis, | don’t need em
running up on ne with all that.
That's Johnny responsibility.
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I NT. CLUB - NI GHT 81

Johnny is performing at an arena in Victoria, Texas. He and
his band is rocking. Johnny spots M chael wal king through
the crowd high and drunk out of his mnd, stunbling and
bunpi ng into people. Johnny turns briefly to his band to
see who is all paying attention. Then He turns and finds
Loui si ana on side of the stage and gives hima look as if to
go grab that fool

I NT. TOUR BUS - N GHT 82

Johnny gets on the bus and |l asers his focus directly on
M chael . Everyone el se braces for the inevitable.

JOHNNY

What the fuck you think you doi ng?
M CHAEL

Who you tal king to?
JOHNNY

You! | ain’t ever been so

enbarrassed in ny life.

M CHAEL
You ain't gotta tell me that.

J OHNNY
And what’s that supposed to nean?

M CHAEL
What’ s that supposed to nmean? Huh!
Everybody el se m ght think you hot
shit but | know the real Johnny
Cl yde Copel and.

Johnny’ s road manager, BI G BROAN, tugs at M chael.

Bl G BROAN
(whi speri ng)
Hey man, this ain’t the tine or
pl ace.
M CHAEL

Nigga if you don’t get your hands
off me. Naw it’s the perfect tine.
See all y all mght kiss his ass
but he know I ain't built like

t hat. Respect is earned not given.
You think just cause you just
stepped back into ny life I'm
supposed to forgive and forget.

( MORE)
( CONTI NUED)
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M CHAEL (cont’ d)
Truth is you ain’t shit. You damm
sho’ Il ain’t no father of m ne.

JOHNNY
Since | ain't your father, you can
get off ny bus then.

M CHAEL
| ain’t going nowhere!

JOHNNY
Ch yeah, you gone get up off of
here. If | gotta do it nyself.

M CHAEL
(stands up)
|’d like to see you try.

Johnny squares off. Big Brown steps in between them

Bl G BROMN
(leans in to Johnny)
You know he keep a pistol on him
and he ain't in his right mnd. Let
himmake it. It’Il all blow over.
He don’t nmean it man. He j ust
speaking froma place of hurt.

Johnny and M chael exchange nenacing stares. Johnny pulls
away from Big Brown and wal ks to the back of his bus.

JOHNNY
(talking to the air)
| shoulda | eft your ass in Acres
Hones. Chetto ass! Don’t nobody
disturb ne! If the bus catch on
fire just let nme burn up.
(sl ans door behind him

M chael stands there swaying enbarrassingly, the center of
attention. He waves everyone off in attenpt to hide his
shame.

| NT. STUDI O - EVENI NG 83

Johnny and his band is in the recording booth waiting on his
ENG NEER to give himthe word.

ENG NEER
W ready.

Johnny counts his band off and they tear into his song
Ghetto Child.

( CONTI NUED)
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DEFOCUS TRANSI TI ON
I NT. TV SHOW - EVEN NG 84

Johnny and his band is suited and booted perform ng Ghetto
Child on the LARRY KANE Show. At the end of the performance
Larry Kane takes the stage with the band, to the crowd s
appl ause.

LARRY KANE
Keep it going for Johnny d yde
Copel and.

Larry Kane steps to the side as if he is presenting
sonet hi ng. Johnny stands there as basks in it all

I NT. M CHAEL’ S HOVE - DAY 85

The phone at M chael’s hone rings and he runs and picks it
up.

M CHAEL
Hel | 0?
Ccut
I NT. JOHNNY’ S HOVE - DAY 86
Johnny recogni zed his son’s voi ce.
JOHNNY
Hey what’'s up M ke?
Cur
| NT. M CHAEL’' S HOVE - DAY 87
M chael responds.
M CHAEL
Not hi ng nmuch. What’ s happening with
you?
Cur
I NT. JOHNNY’ S HOVE - DAY 88
Johnny answers.
J OHNNY

Cool i ng. Can you get out here.
want you to see what Rob T done
got .



89

90

91

109.

Cur
| NT. M CHAEL’' S HOVE - DAY 89
Answers nearly before Johnny finishes.
M CHAEL
Yeah.
| NT. CAR - DAY 90

M chael instructs his girlfriend, a pretty white girl, to
pull up in front of the yard Johnny and Daw ence stood in,
behi nd the cl eanest vehicle he ever seen. M chael gets out.
EXT. JOHNNY' S HOVE - DAY 91

Johnny and Daw ence wal k up to neet M chael.

DAVRENCE
Who that sexy ass white girl is
bro?

M CHAEL
One of ny gals.

JOHNNY
You |l ove living dangerously don’'t
you.

M CHAEL

(smrks and changes the
subj ect; pointing at the
foreign vehicle)

What' s this?

J OHNNY
Rob T. He sonething el se. They |et
this dude design his own car.

M CHAEL
Yeah, but what is it?

DAVRENCE
What’s it called Pops?
Cor...corv..
(Dawrence tries to sound it
out)

JOHNNY

Corvarado. A Corvette and El Dorado
conbi ned. Check it out.

( CONTI NUED)



CONTI NUED:  (2) 110.

M chael wal ks around the vehicle in admration then opens
t he door.

M CHAEL
Where Rob T at?

JOHNNY
| don’t know. he just came by here,
said he’'ll be back, and left in

that Rolls Royce.

DAVRENCE
Pops let me see the keys and drive
it around the corner.

JOHNNY
Boy you out your m nd.
DAV\RENCE
Awwv man.
JOHNNY

Awwv man ny ass.
(Johnny wal ks up close to
M chael .)

M ke.

M chael |ooks at his father’s disposition.

M CHAEL
(drops his head; as he picks
it up)
You know man |...

JOHNNY
Hey it’s cool. Whether you know it
or not | understand. W good. So
| " m goi ng back on the road for a
few weeks next week you wanna go.

M CHAEL
(child-like)
Yes sirl
(falls into his father’s
enbr ace)

JOHNNY

(j oki ngly)
" mma kill you you ever do ne I|ike
t hat agai n.

M chael pulls back and smles at Johnny. Johnny pulls himin
agai n for another hug.

( CONTI NUED)
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Johnny let’s Mchael go and directs himtowards the white
girl’s car.

| NT. CEl LI

JOHNNY
Conme on introduce ne to your |i’
nona.
NG - NI GHT 92

ELROY, one of Johnny’s roadies, is in the ceiling spying on
LAVELLE, one of Johnny’s opening acts. Beautiful and fine,

she is in

her panti es.

| NT. BACKSTAGE - NI GHT 93

There is a knock at Lavelle' s door. She answers it. She sees
it’s Mchael and Dawence and allows themin

LAVELLE
(friendly)
What you two bad asses want?

DAVRENCE
We canme to see you

LAVELLE
See ne ha? About what ?

M CHAEL
| told you she didn’t renenber.

LAVELLE
What |’ m supposed to renenber?

M CHAEL
You said you was gone get both of
us dianond rings for Christnas.

LAVELLE

You know what? | sho’ Il did. I'm
sorry but i just didn’'t nake as
much noney as | thought | was? Now
y'all got ne feeling bad.

(pauses)
What if | gave you sonething better
than a di anond ring?

DAVWRENCE

Somet hi ng better than a di anond
ring?

( CONTI NUED)
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LAVELLE
Yeah. . . pussy.

M CHAEL
(spel | bound)
Dawr ence | ock the door.

I NT. CEILING - N GHT 94

El roy sees Lavelle get fully undressed and gets too excited.
He begins to nove around too nuch in the cranped space.

Bef ore he knows it, the ceiling gives in and he falls to the
floor.

| NT. BACKSTAGE - EVEN NG 95
Lavel l e and the boys are conpletely shocked as they see

Elroy fall fromthe ceiling to the floor, and spring to his
feet like it was nothing.

LAVELLE
What the hell...
ELROY
What you li’'|l niggas think y’ al

doing. Get y'all asses outta here.

LAVELLE
They ain’t gotta go nowhere. you
get your pervertic ass outta here.

ELROY
| ain"t leaving. If you don't give
me none |’ mma tell Johnny.

LAVELLE
Tell himwhat? How you fell out of
the ceiling spying on ne.

ELROY
And what you was about to do with
hi s sons.

LAVELLE
We wasn’'t bout to do anything. Was
we boys?

M CHAEL

How we gone do sonet hi ng when we
ain't even here.

( CONTI NUED)



96

CONTI NUED:  (2) 113.

DAVRENCE
| ain’t seen Lavelle since she got
of f stage.

LAVELLE
Now who you thi nk Johnny gone
believe. | bet | still be working
t onorrow ni ght. \Wat about you?

Leroy | ooks around the room and sees he has no wn.

ELROY
Yeah, ok.

LAVELLE
Now get your punk ass out ny
dressi ng room

Elroy turns to | eave. Lavelle uses her head to instruct the
boys to | eave to.

LAVELLE
(mouths to the boys silently)
| got y'all. Don’t worry about it.

| NT. BALLROOM - NI GHT 96

Johnny is being thrown a congratulatory party. Al of the

| ocal influential novers and shakers in the nusic industry,
as well as other industries, legal and illegal, are there.
The place is packed and the drinks and accessories are
floating around. Everyone is | ooking good in their finest.
Everyone Johnny passes vies for at |east a second of his
attention, to congratulate him WALSH ALLEN, the biggest DJ
in all of Houston, is in attendance and being his usual life
of the party self.

M chael , keeping close to his father, follows Johnny to
where Wal sh Allen is standing with a crowd around hi m

WALSH ALLEN
(calling attention to Johnny)
There he is the man of the hour.
Johnny come over here. It’s sone
peopl e who’ ve been dying to neet
you.

As Johnny approaches the different people in the crowd
acknowl edge him He noves into the inner circle.

WALSH ALLEN
Johnny man when | tell you you
snoki ng right now. M phones

( MORE)
( CONTI NUED)
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WALSH ALLEN (cont’ d)
woul dn’t stop ringing up at the

show. | al nost done sonething |’ ve
never done...played your song back
to back.

Everyone in the crowd enjoys a | augh.

WALSH ALLEN
| need to get you in there for an
i ntervi ew.

J OHNNY

Anytinme. Just |let nme know when.

WALSH ALLEN
Definitely needs to be soon.

A gentl eman standing next to Walsh pulls a small contai ner
and offers up a sanpling of cocaine to Wal sh, who engulfs it
qui ckl y.

WALSH ALLEN
(playing with his nose and
snorting)
Let Johnny taste that.

The gentl eman pushes his open container to Johnny.
JOHNNY
(declining)
No t hanks |’ m good.

A silence falls over the i medi ate crowd.

WALSH ALLEN
Go head man everybody in here is
famly.

JOHNNY
Naw | don’t get down. | appreciate
it though. M chael, he ness around
t hough.

M chael doesn’t hesitate to take advantage of the situation.

Wal sh’ s entire deneanor has changed. Hi's shoul ders are
squared and his face is serious.

WALSH ALLEN
What you nmean you appreciate it
t hough? You know who you in the
presence of...

( CONTI NUED)
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JOHNNY
Wal sh man. ..

WALSH ALLEN
Naw ni gga. You gone insult ne |like
that?! | let you in and you spit in
my face. Man we don’t get down with
squares.

(pauses)

| tell you what. You too good to
get high with us...l’"mtoo good to

pl ay your record. Matter of fact,
you good as dead around here.

M CHAEL
(stepping in front of Johnny
and reaching into his jacket
si mul t aneousl y)
Who this turkey think he tal king
to?

Johnny places his armacross M chael’s chest, stopping him

J OHNNY
(laughing it off)
M chael, be cool. It’s all a
m sunder st andi ng.
WALSH ALLEN
A m sunder standi ng? W' |l see.
EXT. JOHANNY’ S HOME - DAY 97

A nonth or so passes and Robert is beating at Johnny’s front
door.

ROBERT
Open the door. | know you in there.

After a few nore beats and a couple of seconds, Johnny cones
to the door. He doesn’'t greet Robert he just turns and wal ks
of f.

I NNT. JOHNNY’' S HOVE - DAY 98
Robert is | ooking around at the condition of Johnny’s

residence as he follows himto his den, where Johnny pl ops
down on his couch.

ROBERT
Man | ook at you. This how you
[iving now?

(1 ooki ng around and
stepping over trash)

( CONTI NUED)
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You way better than this. | been
calling and I know you been hearing
t he phone ring. Wat the hell wong
W th you?

J OHNNY
[t’s over. |’ m done.

ROBERT
You done?! It ain't ever over until
it’s over. What | tell you about
all that feeling sorry for
yoursel f? You a player. But right
now you acting like a five dollar
Jensen trick

J OHNNY
What you want ne to do?

ROBERT
| tell you what | want you to do..
You know what | just remenbered. |
got an extrenely inportant phone
call to make.

J OHNNY
You know where the phone at.

ROBERT
(feeling around on his body)
Yeah but | ain’t got no nore
snokes. Do your potna a favor and
go to the store for ne.

Johnny | ooks at Robert with a look of ill repute.

ROBERT
What you too good to run to the
store for me now? All the things I
done for you?

JOHNNY
(exhal es)
G ve ne your keys. You parked
behi nd ne.
ROBERT

hey just wal k down there. Cearly
you haven’t been out of the house
in awile and I need you to at

| east get some fresh air to clear
your m nd.

( CONTI NUED)
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Johnny snarls at Robert. He stills stands and proceed to
| eave for the store.

ROBERT
you know what kind | snoke.

I NT. JOHNNY’ S HOVE - DAY 99

Robert peeks to make sure Johnny has left. Once he is sure
Johnny is gone, he starts grabbing sonme of Johnny's
possessi ons. Once he has gat hered enough and placed it by
t he door a thought strikes him

ROBERT
Damm, the guitar!
(rushes to retrieve it)

EXT. STREET - DAY 100

Johnny is wal king down the street back to his hone as he
sees Robert’s car pulling up towards him The closer it gets
he recogni zes the backseat is full. Robert pulls all of the
way up on the side of Johnny.

ROBERT
Where you goi ng?
JOHNNY
What you nean?
ROBERT
Conme on get in the car
JOHNNY
For what? \Were we goi ng?
ROBERT
Don’t worry bout all that. Just get
in the car.
JOHNNY

(stressing his point)
| ain"t getting in nothing and I
ain’t going nowhere.

ROBERT
Alright then. Don't matter ne none.
All I knowit’'s gone be hard to

wite and play nusic without a
guitar. And it ain’t like you just
bringing noney in like that right
NOW.

( CONTI NUED)
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JOHNNY
(focuses on Robert’s backseat)

My guitar!

ROBERT

Now, see. Literally, it’s ny
gui tar. Besides nme, probably the
best friend you ve ever had. How
you feel you gone get along w thout
it? Can’t you see ain’'t nothing
here for you man. You' ve out grown
this. You re way bigger than all of
this. Everyone knows it. It doesn’t
mean anything if you don’t know it
t hough. Cone on get in the car
dude.

(stops and | ooks at Johnny

hard and rai ses his voice)
Johnny get in the car nman.

118.

de off, Johnny is | ooking out of the w ndow.

JOHNNY
(audaci ousl y)
"1l be back.

ROBERT

(turns his head and sees the

firein his friend s eyes)
know you will. I know you wll.
n"t no thang baby.

(Robert stretches out his

right hand for Johnny to give

himfive)

I
Al

Johnny is hesitant but finally slides his hand across
Robert’s and Robert drives off | aughing.

ROBERT
Now that’s what |1’ mtal ki ng bout.

| NT. RECORD STORE - DAY

101

Robert and Johnny is wal ki ng, tal king, and browsi ng through
a record store in Harlem Johnny stops and searches through
a record section.

J OHNNY
(pull's up a record)
Man they got ny record in Harlen

( CONTI NUED)
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ROBERT
Sho’ they do. You Johnny d yde
Copel and.
(pauses)
So what you think?

J OHNNY
(still searching through
records)
About what ?

ROBERT
About this place?

JOHNNY
My record in here! Any place that
carries Johnny C yde Copel and gotta

be cool .

ROBERT
That’'s good to know because it’s
yours.

Johnny | ooks up with a dunbfounded | ook on his face.

J OHNNY

(excited)
This place...? It’s mne...? Man
you gotta be jiving.

ROBERT
You know ne. | ain’t got that kind
of time. Square business this your
j oi nt.

JOHNNY

(adm res the scenery)
Rob T You the baddest man | ever
met inny life.

ROBERT

| take it you dig it then.
JOHNNY

Digit | love it.
ROBERT

It aint for free now You gotta
repay me by witing themhits |ike
you do and networ Ki ng.

( CONTI NUED)
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J OHNNY
Net wor ki ng?

ROBERT

Yeah I’ m not gone be here long. So
it’s gone be up to you to put
together you a band. | gotta go
holler at this club owner in a
l[ittle bit about getting you in
there. After that you'll see ne
once nmaybe twice a year. You know
got other things going on too.

J OHNNY
Yeah | know.

ROBERT
You think you can handle it? Lenme
know now.

J OHNNY
| m good. Better than good!

ROBERT
My man. Now let’s go neet your
enpl oyees.
(wal king off with Johnny)
Now you know i f you need anyt hi ng
just call Able Ten and | et Rose
know.

| NT. CAB - DAY - MOV NG 102

Johnny is in a cab. Looking at the back of the head of an
attentive CAB DRI VER

J OHNNY
Ri ght here.

CAB DRI VER
Ri ght here?! The m ddl e of the
Br ookl yn Bri dge?

The cab driver stops and Johnny pays as he exits. He is
right on the Brooklyn Bridge. He carries his guitar and a
smal |l amplifier. He wal ks for a second or so, before he
finds a spot he likes. He plugs his guitar in and begins to
wai |l away at it.
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103 | NT. RECORD STORE - DAY 103

Johnny is sitting behind the counter of his record store
when Stevie Ray Vaughn, a scrawny white kid with a guitar
and urban cowboy hat, walks in. It catches himoff guard,
with himbeing in the mddle of Harlem The sight of the
guitar kind of put Johnny at ease.

J OHNNY
Can | help you?

STEVI E RAY VAUGHN
(approaches the counter and
puts his hand out for Johnny
t o shake)

Yeah. |I'm Stevie and | don’t nean
to trouble you but...

As if Stevie being white with a cowboy hat on wasn’t enough,
his accent, that Johnny instantly recognized, didn't help.

JOHNNY
Man where you fronf?

STEVI E RAY VAUGHN
Texas. Dallas, Texas to be exact.

J OHNNY
Get outta herel I'm from Houston?

STEVI E RAY VAUGHN
You serious?

J OHNNY
As a heart attack. |’'m Johnny C yde
Copel and.

Stevie's facial expression changes as he first scrutinizes
Johnny cl osely, then steps back for a nore full view

STEVI E RAY VAUGHN
Naw?!I'! The Johnny C yde Copel and?
Rock N Roll Lily Johnny d yde
Copel and?

Johnny sings a couple of lines fromone of his song.
STEVI E RAY VAUGHN
| can’t believe it. Johnny C yde
Copel and working in a record store

in Harlem 1 always wondered what
had happened to you.

Johnny’ s deneanor becones shanef ul

( CONTI NUED)
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STEVI E RAY VAUGHN
One day you was one of the hottest
voices on the radio then it’s |ike
you just fell off the face of
t he. .

Stevie's excitenment had overtaken himfor a spell not
allowng himto see Johnny’s enotions had changed along wth
the direction of the conversation.

STEVI E RAY VAUGHN
...S0 is the owner in?

JOHNNY
(once again prideful)
You | ooking at him

STEVI E RAY VAUGHN
Oh wow! The odds. | just wanted to
know would it be ok if |I stood in
front of your store and played for
a bit?

Johnny started to | augh, which confused Stevie.

J OHNNY
You cane all the way from Dal |l as. .

STEVI E RAY VAUGHN
(corrects Johnny)
Austi n.

JOHNNY
(pauses to recollect)
| thought you said Dallas?

STEVI E RAY VAUGHN
From Dal | as. Was staying in Austin.

JOHNNY
Vll you nean to tell ne, you
traveled all the way from Texas to
play your guitar in front of ny
store in Harl en®?

STEVI E RAY VAUGHN
Vll you traveled all the way from
Texas to own a record store in
Harl em So, yeah.

JOHNNY

You got nme there. So where you
st ayi ng?
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STEVI E RAY VAUGHN
That all depends.

J OHNNY
On what ?

STEVI E RAY VAUGHN
How nmuch noney | can make. |f you
let me play in front of your store.

Johnny | aughs again and Stevie's confusing | ook partly

returns.

JOHNNY
Yeah you can play out front.

Stevi e reaches over the counter to thank Johnny and shake
hi s hand agai n.

JOHNNY
(grabbing Stevie s hand)
Under two conditions. Don’t bl ock
my door. And when you get that nanme
you' re searching for, don’t forget
where you got it from

Stevie’'s | ook becanme nore peculiar.

| NT. JOHNNY’ S APARTMENT - MORNI NG 104
Johnny is in his Harlem apartnent. New York’s energy

per neates through his w ndows. He wal ks into his living room
where his new found friend, STEVIE RAY VAUGHN, is on the

couch listening to Jim Hendrix and plucking away at his
guitar, wth evidence of his living situation all around

hi m

J OHNNY
Stevie Ray you drunk up all the
j ui ce agal n.

STEVI E RAY VAUGHN

My fault. | was nmeaning to go to
the store but | started listening
to Jim.

JOHNNY

And we all know once you start
listening to Jim...

STEVI E RAY VAUGHN

Check this out. Tell nme what you
t hi nk.
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(Stevie Ray perfornms a solo on
his guitar conmparable to Jim
hi nsel f)

JOHNNY

(listens intently)
| think you one bad white boy. As
good as you is, you gotta do your
own thing though. Take all of that
and create sonething new. You gotta
make sure you give the world you.
So they don’t view you as just sone
cheap Jim Hendrix imtation.

Stevie Ray sits on the couch soaking in every word. He
begins to play and delivering a song on the spot. Johnny
wal ks of f inspecting the juice carton as if there was
sonething in it he may have m ssed.

I NT. CLUB - NI GHT 105

Johnny and Stevie is backstage in his dressing room when
BEAR, the master of cerenony, knocks at the door.

J OHNNY
Cone in.

MASTER OF CEREMONY
(peeps his head in the door)
You got a couple mnutes.

J OHNNY
Conme here real fast Bear. | need
you to do ne a favor

Per pl exed, Bear steps in.

BEAR
What’ s up Johnny?
JOHNNY
| need you to do sonething for ne.
BEAR
Anyt hi ng.
JOHNNY

| need you to introduce ny man
Stevie Ray on stage before | go on.

Stevie, surprised, |ooks upside Johnny's head.
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BEAR
(wWth perfect conedic timng)
Anyt hi ng but that. Man you gone
crazy. You trying to get nme fired

and killed all in the sane night. J
Cif you ain't like ne, all you had
to do was tell nme. | got two babies

on the way.

STEVI E RAY VAUGHN
Twi ns?

BEAR
M wife and ny girlfriend. |’ m
sorry but | can’'t do that Johnny.

JOHNNY

"1l give you one hundred doll ars.
BEAR

Wi te boy you go on in couple

m nut es.

(starts to walk to the door)
Now | "mma tell you sonething. |
ain’t gone be responsible for your
white ass when you wal k out on that
stage and all them niggas start
going crazy. Can you at | east take
that hat off?

(talks all of the way out of

t he door)
Looki ng i ke the nigga that shot
Dr. Martin Luther King.

Once the door closes Stevie begins to plead his case.

STEVI E RAY VAUGHN
Johnny what you doing? | can’t go
out there.

J OHNNY
(i nspirational)
Yes you can! You got this! You
r eady!

STEVI E RAY VAUGHN
| didn't even bring ny guitar.

JOHNNY
(picks up his guitar and wal ks
to Stevie)
Here. Use mne. Listen man
believe in you. | know you can do
it.
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Johnny and Stevie listens to Bear’s introduction.

(3)

BEAR

W got a real treat for you all
toni ght. Sonething extra special.
Just remenber if you don't like i,
it’s not ny fault. We bringing a
newconer to the stage. But he one
bad white...

(Bear stops and cleans it up)
One bad not herfucker.

J OHNNY
Besides it's too | ate.

BEAR
Stevie Ray!!!

I NT. JOHNNY’ S APARTMENT - DAY

126.

106

Johnny’ s phone ring. He picks it up and instantly hears a

OPERATOR

OPERATOR
You have a collect call from
M chael Collins in the Harris
County Jail. Do you accept the
char ges?

Johnny answered before the operator finishes.

J OHNNY
Yeah!

M CHAEL
Hel | 0?

J OHNNY

So you calling me fromjail now?

(More to hinself than his son)
| knew | shoul da brought your ass
up here with ne. Wiat’ s up?

M CHAEL
| " m | ocked up.

JOHNNY
Tell me sonething | don’t know.
Why ?

M CHAEL
[t’s not that serious.
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JOHNNY

Not that serious?
M CHAEL

Yeah. | only signed for two years.
JOHNNY

So two years in jail ain’t that
serious to you? Boy you really is

messed up.
M CHAEL

Il be hone in six nonths or |ess.
JOHNNY

You sound |i ke you happy to be

t here?
M CHAEL

What choice do | got? Mght as well
make the best of a bad situation. |
was just calling to et you know I
was in jail and ask if you could
put somet hi ng on ny books?

J OHNNY
Books? What the hell is that?

M CHAEL
My conmm ssary?

J OHNNY
Conmi ssary?

M CHAEL
Money so | can get ne sonething to
eat, sone hygi ene, stanps and
envel opes. Shit like that.

JOHNNY
And how am | supposed to do that?
M CHAEL
G ve ne your address and I’'Il send
you sone noney slips.
JOHNNY
Money slips?
M CHAEL
Yeah. Fill it out and send it back

Wi th a noney order
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JOHNNY
| shouldn’t have to be doing any of
this.

There’'s an awkward si |l ence.

J OHNNY
How s my grandson?

M CHAEL
He’s fine. Healthy and happy.

JOHNNY
You need to get yourself together
so you can do right by him

Anot her awkward sil ence.
M CHAEL

| need your address up there so |
can wite you and send the noney

slips.

J OHNNY
You ready?

M CHAEL
Yeah.

J OHNNY

Ei ght twenty- nine West one
twenty-fifth street. New York, New
York one zero zero two seven
Apartnment seven-o-nine. You got it?

M CHAEL
Yeah | got it?

J OHNNY
You need anything el se?

M CHAEL
Sonme magazines, if you don’t m nd.

JOHNNY
Alright, no problem Call nme if you
need anything el se. And son...

M CHAEL
Yeah?
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JOHNNY
Take care of yourself.

M CHAEL
I will.

Johnny hol ds the phone to his chest before he finally hangs
up.

I NT. CLUB - NI GHT 107

Johnny is on stage performng at a club in North Carolina,
when Sandra, a beautiful woman, catches his eye. They
exchange flirtatious | ooks through Johnny's entire

per f or mance.

| NT. RESTAURANT - NI GHT 108
Johnny and Sandra sit in a booth at a restaurant. Sandra is

nervously stirring her drink. Johnny stares at her
i ncessantly.

SANDRA
(1 ooks up)

What ?!

JOHNNY
You.

SANDRA
What about ne?

JOHNNY
You gotta be the sexiest creature
" ve. ..

SANDRA

(junps in and conpl etes him
...seen toni ght? How many wonen
you' ve told that before?

JOHNNY
It doesn’t matter how many |’ ve
told that. I'mtelling you? And if
| didn’t nean it | wouldn't say it.
SANDRA
| bet.
JOHNNY
Seriously. | got a total different
energy about you. | al nobst forgot |

was on stage singing. It was |ike a
Vi si on or sonet hi ng.
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SANDRA
A vision ha? O Wat?

JOHNNY
(gi ves her the nobst genuine
eyes)
For ever.

Sandra bl ushes so hard, she can’'t help but try to hide her

face.
| NT. RADI O STATI ON - DAY 109
Johnny is in a radio station with BLUES DADDY about to

conduct an interview about his new hit song "Down On Bended
Knee". Sandra is sitting to the side with a beautiful baby
girl on her |ap.

BLUES DADDY
W’ re back from commercia
and just like |l promsed | got a
speci al guest in the studio with
Bl ues Daddy. Singer of one of the
hottest songs coast to coast and
cli nbi ng, Johnny C yde Copel and.
How you doi ng ki ng?

J OHNNY
| "malright. Thanks for asking.

BLUES DADDY
You running things right now, it
nmust feel good.

JOHNNY
Well you know, |’ mjust working
trying to deliver the people the
best nusic possible. Know what |’ m
sayi ng?

BLUES DADDY
| definitely do. You surely
delivered with Down On Bended Knee.
Chi cago | ove you man. If | don’t
get five or six calls an hour about
you | gotta check the phone and
maeke sure it’s still working. So
you playing the | egendary
Checker board Lounge?

JOHNNY
Yes sir, tonight.
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BLUES DADDY
We tal king the likes of Chuck Berry
and Muddy Waters. That’'s sone

conpany.

JOHNNY
It’s an honor and a privilege. |
still can’t believe |I’m playing

Chi cago. Chi -town!

BLUES DADDY
| tell you what, let’s give the
peopl e what they want. We about to
get into Down On Bended Knee and
when we get back we’'re going to the
phones so the people of Chicago can
gi ve you a proper greeting.

JOHNNY
Sounds good to ne.

BLUES DADDY
| s there anything el se you woul d
like to tell the people before we
get your song on?

JOHNNY
Definitely. Chicago has sonme of the
nost beautiful wonen |’ ve ever seen
and | pray | see all y all pretty
faces in the place tonight.

Bl ues Daddy | ooks over Johnny’s shoul der to Sandra and she
hol ds her conposure.

BLUES DADDY

That’'s right! Johnny C yde Copel and
at the Checkerboard Lounge tonight.
And now here it is Down On Bended
Knee wi th your one and only Bl ues
Daddy.

(points at the man working the

boards and Johnny’'s song

creeps in)

110 | NT. JOHNNY' S APARTMENT - DAY 110
Johnny opens his front door and to his surprise it’s Robert.

JOHNNY
Rob T?! What you doi ng here?
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ROBERT
Damm! You ain’t gone ask your best
potna i n?

JOHNNY
Oh yeah, yeah, yeah. Come on in
man.

(all ows Robert in and cl oses
t he door)
You alright? You hungry? You want
sonmething to drink?

ROBERT
Naw | ' m good. You m ght wanna get
you sonething to drink and have a
sit down.

JOHNNY
Why? What' s up?

ROBERT
| just booked you a show.

J OHNNY
| needed to sit down for that?

ROBERT
I n Houston. Third Ward.
Emanci pati on Park. Juneteenth.

Johnny was all but floored.

J OHNNY
(in a vengeful tone)
| told you I’'Il be back.
111 EXT. EMANCI PATI ON PARK - DAY 111

ROBERT CRAY finishes up his set and exits the stage. KATHY
LEE WVHI TM RE, the mayor of Houston enters as he | eaves. She
renoves the m crophone fromit’s stand.

KATHY LEE WH TM RE
Y all give it up for Robert Cray.
We about to bring up a Houston
| egend right now It’s been a while
since he been here and since he’'s
back, as mayor of the greatest city
inthe world | feel it’s ny duty to
give himthe key to the city.

A worker brings a key and a pl aque on the stage.

( CONTI NUED)



112

CONTI NUED:  (2) 133.

KATHY LEE WH TM RE
Now everyone put your hands
t oget her for Houston’s own Johnny
Cl yde Copel and.

Johnny cones out on the stage beam ng. he and Kat hy exchange
hugs. Wen they un-enbrace the worker hands hi mthe plaque.
Johnny grabs it, raises it above his head, and shows it to
the entire crowd. The crowd expl odes.

KATHY LEE WH TM RE

(waits for the crowd to

subsi de)
Johnny it is a pleasure and a honor
for me to present to you on this
day, the nineteenth of June
ni net een ei ghty-four, the key to
the city.

As she hands it to Johnny, they pause for a photographer to
capture it on canera.

KATHY LEE WH TM RE
Now |l et ne get off here and
everyone can see who their here to
see. | present to you Johnny d yde
Copel and.

The crowd erupts again.

JOHNNY
(retrieves and resets the
m cr ophone)
Hoooouston! Can | ask Y all one
t hi ng?

The crowd responds.

J OHNNY
Can | cone hone?!

The crowd responds again. Then Johnny rips into a rocking
track.

EXT. EMANCI PATI ON PARK - DAY 112

Johnny is pushing through the crowd of people asking for

aut ogr aphs and handshakes, trying to make it to his |ino.
Robert is standing, nonitoring his watch as if it was a
countdown to arnageddon. M chael and his son is standing
next to the chauffeur, who is holding Johnny’s door for him
Johnny finally makes it to the linbp. H's grandson runs up
and hugs himaround the | eg. Mchael and Johnny is
conver si ng.
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ROBERT
(making his watch the foca
poi nt)
You gotta cut that short. W gotta
go and get on the road.

Johnny ignores him

ROBERT
(nmore aggressive tone)
You heard ne!

J OHNNY
Ni gga they can wait. I'mtalking to
my son and grandson.

Robert gives the back of Johnny’s head an aggravated gesture
before he sinks and slides into the Iinp on the passenger

si de.

Johnny picks up his grandson and him his son, and

grandson all share an enbrace.

I NT. LI MO BACKSEAT - NI GHT - MOVI NG 113

Robert and Johnny sits in the backseat of a |inousine.

ROBERT
What do you think about Europe?

J OHNNY
| don’t know. Am | supposed to
think about it. Shit, it’s across
seas.

ROBERT
What do you think about touring
over there?

J OHNNY
VWhat for?

ROBERT
What you nean what for? Because we
| eaving a | ot of noney on the
tabl e.

J OHNNY
Rob T what noney? Wat you tal king
bout man?

ROBERT
There was an agent from Engl and at
t he show toni ght. Backstage. He
told me blues is boom ng over there
and you have a cult follow ng.
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J OHNNY
Way haven’t | heard anything about
t hat ?
ROBERT

| don’t know. Maybe sonething we
need to ask the | abel about. You

di g?
J OHNNY
| sho’ |l do.
ROBERT

But he said you re being spun on
the air and everything. You' re big
man, like the Beatles in reverse or
somet hi ng.

JOHNNY
Ch yeah?

ROBERT
Yeah. He told ne if we can get you
over there to Geat Britain, by the
time they are done all of Europe
w || be booking you. And who says
we have to stop there.

J OHNNY
They?
ROBERT
Yeah, himand his agency. | was

t hi nki ng about turning that part of
nmy managerial duties over to them

J OHNNY
And you nade all of these decisions
wi t hout consulting me first?

ROBERT
Ni gga what you think I’ m doi ng now?

J OHNNY
You didn’t even bring himto neet
me. How do we know we can trust
this cat?

ROBERT
He had to cut out before he could
nmeet you. He's legit though.
contacted sone of ny people and
they verified him You forgot who

( MORE)
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ROBERT (cont’ d)
you fucking with. | double Ctriple
P. International Cross Country
Prof essi onal Paid Pl ayer.

JOHNNY
(laughs and eases the tension)
Yeah what ever.

EXT. STOREFRONT - DAY 114

Dawrence is in front of a store. He walks up to a car and
engages in an obvious drug deal. As the car pulls off and
Dawr ence repositions hinself, a police car zoons in and two
cops hop out. Dawence is instantly shocked and defl at ed.
COP 1, on the passenger side hops out first with his gun
drawmn with COP 2 follow ng himclosely.

CoP 1
(poi nting gun and screan ng)
Freeze! Don’'t you novel!

CoP 2

Hands up! G ve ne a reason boy!
Oooo give ne a reason

Dawr ence hands fly up.

CoP 1
(to his partner)
Cover ne.
CoP 2
Got ya.

Cop 1 wal ks to Dawence and roughly grabs himand throws him
to the hood of the police car.

DAVWRENCE
Damm man! Nigga this hood hot!

COoP 2

(cuffing then frisking

Dawr ence and sits his pocket’s

contents on the car)
So you think you just gone be out
here all day selling this bullshit.
We passed by three tines and you
was standing in the sane place.

(digs in Dawence’s jeans)
Look what we have here.

(hol ds up a plastic baggy of

dr ugs)
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CCP 1
Got his ass now.

Cop 2 grabs Dawence takes himto the backseat, opens the
door, and shoves himin the car. Cop 2 goes to retrieve
Dawr ence’ s bel ongings that was |eft on the hood.

115 | NT. POLI CE CAR - DAY 115
Cop 2 cones and joins his partner in the front seat.

COoP 2
This idiot ain’t have any |I.D. on
hi s person.

CoP 1
What you think? Al that noney but
no identification. Fucking genius.
(1 ooks over his shoulder to
backseat)
Hey Einstein, what’s your nane?

DAVRENCE
(answers with an attitude)
Dawr ence. Dawr ence Copel and.

CoP 1
(1 aughs)
This bum has the same | ast nane as
Johnny.
DAVNRENCE

That’ s cause that’s ny daddy.
Both cops turn and take a good | ook at Dawr ence.

CoP 2
What you think?

CoP 1
He do kinda favor old Johnny.

DAVRENCE
(confidently)
|"mtelling you. He over there at
Johnson’ s.

COP 2
Johnson’ s?

DAVWRENCE
Johnson’ s Funeral Hone.
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CoP 1
(sarcastically)
And what is doing there?

DAVRENCE
At mny grandnother’s funeral.

COoP 2
Ms. Ruthie Lee funeral?!' And you
up here...un unh I’ mtaking your
dunb ass to jail

COoP 1

(cal mng the situation)
Hold up man. Little Copeland | tel
you what, today your |ucky day. W
gone take you up here to Johnson’s
and Johnny better be up here. If
not it’s gone turn into your
unl ucky day.

Dawr ence breathes a sigh of relief and falls back.
116 EXT. POLICE CAR - DAY 116

Cop 2 gets out and opens Daw ence’s door, gets himout of
t he backseat, and begins to renove the cuffs.

COoP 2
You gone run in front of our car
all the way up there. And you
better not stop for nothing but
stop signs and red lights. If you
do you gone be shitting out out
bunper for nonths. You got ne.

DAVRENCE
(in disbelief)
Run?
CoP 2
Yeah run. Now you m ght wanna get
started.

Dawr ence pauses to |l ook at the cops and assess if they are
serious or not. He then turns and opens into a full run.
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EXT. FUNERAL HOVE - DAY 117

M chael is out on the porch of Johnson’s funeral honme
snoking a cigarette. He | ooks and sees Daw ence struggling
to make it up the street. He then focuses on the police car
in close pursuit. Mchael |aughs and thunps his cigarette
butt away.

Dawr ence runs up to the front of the building and all but
col | apses.

M CHAEL
Man, what the hell you got going
on?

Dawrence, in total disarray, mssing one shoe, can’t answer
for being bent over, panting, sweating, and trying to catch
his breath. The cops stop their vehicle and gets out.

CoP 2
Whose funeral is being held here?

M CHAEL
(rebel liously)
My grandnot her ?

CoP 1
(reacting to Mchael’s tone)
And who is your grandnother?

M CHAEL
(pointing at Dawrence)
My brother’s grandnot her.

COoP 2
How bout you go in there and get
sonmebody we can talk to with a
little nore sense than you?

M CHAEL
(exchanges hateful gl ances
with both cops)
Yeah.
(turns and goes into the
chur ch)

Wthin seconds a small crowd energes, with Johnny as the
| ead and M chael on his heels.

JOHNNY
(barely out of the door and
seei hg Dawr ence)
Boy what the hell. ..
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COoP 2

Johnny what’s up man? W caught
your boy down the way, by the store
selling dope. W started to take
himto jail,

(eyes Dawr ence)
but the only reason we | et himnake
it is because we know you.

J OHNNY
Man David, den | appreciate that.
If it’s anything | can...

COoP 1
Naw we good. You too good of a nan
for us to cause you anynore gri ef
today. Sorry to hear about Ms.
Rut hi e Lee too.

J OHNNY
Thanks.

COoP 2
(directly to Dawr ence)
You m ght wanna stay fromup there
on that corner. Next tinme you m ght
not be so | ucky.

JOHNNY
Boy if you don’t get your ass up in
here. Looking like who did it and
what the fuck for.

I NT. FUNERAL HOME - DAY 118

The reverend is delivering his eul ogy when he instructs
everyone to bow their heads in prayer. As the reverend
delivers his overly expressive prayer, Robert creeps in in a
glowing, full length, all white m nk and matching hat in his
hands. Robert eases up to the casket and stands there paying
his respects to Ruthie Lee.

The reverend finishes his prayer with an anen, which the
congregation echoes. Wen everyone lifts their head and sees
Robert standing at the casket in all of his splendor, there
is a sinultaneous gasp that nearly sucks all of the air out
of the room It is near pandenoni um when the choir breaks
into song, inmmediately afterwards.



119

120

141.

I NT. JOHNNY’ S HOVE - EVEN NG 119

Johnny is back in New York. He wal ks by SHEMEKI A, his five
year ol d daughter’s room and hears her singing with the
control, force, and tone of a seasoned vet. He stands ri ght
out si de of her bedroom door and beans with pride at his baby

girl.
| NT. HOTEL - DAY 120

Johnny is in West Africa. He's sitting at a bar having a
dri nk when an AFRI CAN MAN appr oaches hi m

AFRI CAN MAN
(excited with a heavy accent)
Johnny! Johnny C yde Copel and! OCh
my God. | can’t believe it. Can
have your autograph.

J OHNNY
Sure. No problem

As Johnny signs his autograph the man strikes up a
conversati on.

AFRI CAN VAN
Do you mind if | sit?
J OHNNY
Be ny guest? Anything to drink?
AFRI CAN VAN
Oh no thank you? So how do you |ike
it?
JOHNNY

What’s that ?

AFRI CAN MAN
Travel ling and seeing the world by
doi ng what you | ove?

JOHNNY
It’s cool. Alot of times | find
nmysel f tripping though. | stil
can’t believe little old nme could
be so blessed. One thing |I can say
it’s a major culture shock and eye
openi ng experience. | still try to
figure out what is it that makes
peopl e from anot her country, that
can’t even speak ny | anguage,
connect to ny nusic?
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AFRI CAN VAN
Well, | can't speak for the other
pl aces you have travelled but | can
say as for us, your pain is our
pain. It is one in the sane. And
just like I ove pain is a universa
| anguage.

Johnny shifts on his bar stool.

AFRI CAN MAN
(conti nues)
Where do you think your pain
derives from You are nerely
bringing it back honme. You were
taken and exposed to an entirely
new type of pain. W had to dea
with the pain that our |oved ones
were taken and we were powerless to
do anything about it. That pain
still exists. That pain connects
us.
(turns his head and
acknow edges a femal e)
Oh there is ny wife. It was an
honor and a pl easure M. Johnny
Cl yde Copel and.

J OHNNY
It was an honor and pl easure as
well M. .... | didn't get a chance
to get your nane.
AFRI CAN MAN
Bol aj i .
JOHNNY
(repeats it with feeling )
Bol aj i .
(reaches out to shake Bolaji’s
hand)
M. Bolaji.
121 | NT. HOTEL - DAY 121

Johnny is in his roomon the phone with Robert Turner.

JOHNNY
(overly excited)
Robert man | just had the nost
random neeting with a fan and he
gave ne the greatest idea.
(pauses)

( MORE)
( CONTI NUED)
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JOHNNY (cont’ d)
| ” m gonna record an al bum ri ght
here in Africa.
pauses)
A bl ues al bum But |’ ma inpl enent
African instrunents, sounds, and

el ement s.
(pauses)
What you nean you don’t know if
it’ll work? You let me worry about
the nusic and what’' Il work or not.
(pauses)
| need to hurry up?! For what?
(pauses)

(drops the phone and begins
hoppi ng around and scream ng)
The G ammy’ s!'!! I"mnom nated for a
G amy.
(realizes he had dropped the
phone and runs back to
retrieve it)
Turner you still there?
(brief pause)
Yeah? When?
(brief pause)
k. No problem As soon as | knock
this albumout, I'll be on the
first thing snoking.

Johnny hangs the phone up and goes back to cel ebrating.
EXT. ARENA - N GHT 122

1986, Johnny is in a tuxedo, wal king down the red carpet,
exiting the G.ammy’s cerenony. He is flanked by ROBERT CRAY
and ALBERT COLLINS, also appropriately dressed and all three
are holding a Gammy. There is a clear cut REPORTER vyi ng
for their attention am dst the mayhem

REPORTER
Al bert! Johnny! Robert!

They float over to the reporter.

REPORTER
How you fellas doi ng? Ernest
Glnore with Living Blues. How does
it feel to be Ganmy w nners?

ALBERT COLLI NS
| can’t really speak for them but
| imagine they feel just as great
as | do.

( CONTI NUED)
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REPORTER
Did you expect to win tonight?

JOHNNY
Truthfully, we were honored to just
be nom nated. But to be recognized
on such a grand scale for sonething
you pour all of your heart and soul
in is an amazing feeling.

REPORTER
One nore question before you go if
you don’'t mind. So what can we
expect fromyou gentl enen, perhaps
another joint effort?

ROBERT CRAY
Who knows? Ri ght now we are just
focused on enjoying the success of
" Showdown! " .

REPORTER
Thank you gentl enen and
congratul ati ons once again

Johnny and his two coll aborators walk off smling and wavi ng
at all of the people adorning the sidewal k.

EXT. ASTRODOME - NI GHT 123

M chael is at the back entrance of the Astrodone with his
baby nother’s gorgeous ol der sister, LYNN, and her date.
When Robert sticks his head from around the big bul ky
security guards.

ROBERT
(acknow edgi ng M chael)
Yeah he good. That’s Johnny’s son.

M CHAEL
(pushing his way through)
| told emthat.

ROBERT
Yeah but you know how t hat go.

| NT. ASTRCDOVE - NI GHT 124

M chael and his conmpany is barely through the door when
Robert notices Lynn and her date trailing M chael.

( CONTI NUED)
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ROBERT
Hol d up M chael who is that?
M CHAEL
That’s nmy gal sister and her dude.
ROBERT
(wth a nore ill intent)

Naw | nean. ..
(stressing each syl lable)
who is that?

M CHAEL
(1 ooks at Lynn then back at
Turner catching his drift)
It aint nothing |like that Turner.

ROBERT
(1 oud enough for Lynn and her
date to hear)
She can conme in but he can’t. Al
you got is a plus one.

M CHAEL
What ? Where Johnny?

ROBERT
Getting ready for stage. Hey man
t hose the rules.

M chael turns and | ooks at the disappointnent in Lynn and
her date’s face, then back at Robert.

M CHAEL
Turner you be on that bullshit!
That’s why | don’t fuck with you.
Fuck this shit, let’s go.

As M chael tries to exit, Lynn grabs his arm

LYNN

Go in there and see your daddy.
M CHAEL

Naw I’ m ..
LYNN

(takes a firnmer grip and

stares in Mchael’s eyes)
It’s alright bruh-in-law. We'll go
catch a novie or sonething.

Lynn ki sses M chael’s cheek.
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I NT. JOHNNY’ S DRESSI NG ROOM - NI GHT 125

M chael enters Johnny’ dressing roomanmazed at all of the
energy and gl anour happening around it. Johnny was facing
the mrror with people tending to different aspects of his
appear ance.

M CHAEL
You cane a |long way from doi ng al
of that yourself.

JOHNNY
(smles and cones to life,
wavi ng of f his attendants)
Yeah! Al of a sudden |I'm sone big
kind of a deal now. How you doi ng
son? You been staying out of
troubl e?

M CHAEL
Yeah |’ m good, but that nigga
Turner man. He be on sone bullshit.
He turned ny gal and her dude away.

J OHNNY
You know how Rob T is. You shoul da
came and got ne.

M CHAEL
He woul dn’ t.

JOHNNY
So how s ny grandson?

M CHAEL
He alright.
(pauses as people go back to
poki ng and proddi ng at Johnny)
You a hard man to get in contact
with. I haven't seen or heard from
you in a while.

JOHNNY
Since the Gammy’s it’s been a
nonstop whirlwind. I'mall over the

pl ace. Man do you know Appl e
Conmputer got ne to do a conmerci a
for them Every nonth it’s a check
in the mail like clockwork. You
been staying out of trouble ha?

M chael doesn’t answer. He just gives his a father a
reveal i ng | ook.

( CONTI NUED)
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JOHNNY
Yeah. | don’t know what’s w ong
wi th you and Daw ence. You know he
| ocked up.

M CHAEL

Yeah | heard.

JOHNNY
| don’t know why you two won’t do
something with your gifts. Just
gone squander em away.
(pauses to reflect)
That’s life | guess. You need
anyt hi ng?

M CHAEL
l...1...1"malright.

Johnny takes a hard | ook at his son. Then points to his
assi stant, M LDRED

JOHNNY
M LDRED make sure you give himfive
hundred dol | ars.

She instantly noves.

M CHAEL
| told you I’ m good.

J OHNNY
Not for you for nmy grandbaby.

A female with a headset slides in between M chael and
Johnny. When she noves Johnny sits up.

JOHNNY
That’s nmy cue. M ke you nake sure
you catch Stevie Ray set. Baddest
white boy you ever gone see.

M CHAEL
Ain"t he the white boy you said
used to sl eep on your couch.

JOHNNY
(begins to wal k by M chael)
Yep. Ain't that sonething. Now |'m
opening up for him
(stops right by Mchael’ s ear)
Don’t get in trouble back here.
It’s a lot going on. A lot.
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Johnny sl aps M chael on the back and heads out. M chael
turns his body and let his eyes follow his father. Until he
sees soneone hand Johnny his guitar and he disappears into
the thick of the crowd.

| NT. BACKSTAGE - NI GHT 126

M chael is wal ki ng around backstage marveling at all he saw
Wnen with hardly anything on. People openly snoking weed in
front of the police. He even sees people pass joints to cops
and the cops hit it. There is a spread with every kind of
food and drink i nmagi nabl e.

M chael finds the restroomand is ill prepared. It is an
open uni sex restroom nen and wonen with no privacy. By now
he is engulfed by the lifestyle. He pulls out his penis and
begins to piss right next to a beautiful white girl sitting
on a toilet next to him Her admration of his manhood is

t he openi ng of Pandora’s box.

I NT. SIDE OF THE STAGE - N GHT 127

M chael is at the side of the stage nmesnerized by Stevie
Ray’ s guitar antics.

I NT. STAGE - N GHT 128

Stevie Ray ends his song then goes to interact with the
crowd.

STEVI E RAY VAUGHN
Houston how y’ all doi ng?

The crowd roars.

STEVI E RAY VAUGHN

Beautiful city. Beautiful people. |
swear i could make this ny second
horme.

(the crowd roars again)
| wanna bring sonebody back out. I
don’t think you know what this man
means to ne. He is the epitone of
your city and one of the greatest
representatives that the blues
coul d ever have. My brother from
anot her not her, Johnny d yde
Copel aaand.

Johnny bunps into M chael as he pushes pass him hal fway
bringing himout of his trance. The nusic is already

SW ngi ng as Johnny conme to the forefront of the stage, where
he joins in. Johnny and Stevie rips into "Tin Pan Al ley".
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| NT. HOTEL - DAY 129

Mldred is knocking at Johnny’ s bedroom door, repeatedly.

M LDRED
Johnny?
(knocks agai n)
Johnny?

She eventual ly sticks her head inside and sees Johnny | ayi ng
on the floor, clearly in distress. She calls out for help as
she runs to his rescue.

| NT. HOSPI TAL - DAY 130

Johnny is in a hospital bed, hooked up to all of these
different type of machines. DR BLEDSCE wal ks in and cones
to Johnny’ s bedsi de.

DR BLEDSCE
That sure was a close call. |I'm
glad you're still here with us. You
don’ t know how bl essed you are.

JOHNNY
Funny, | don’'t feel blessed.

DR BLEDSCE
Well you are. You had a mld heart
attack. A mnute or two |onger, we
probably woul dn’t be having this
conversation. W ran sone tests and
we’'re going to keep you here for a
day or two for nonitoring. |’ve
encountered this before with people
of your stature. And | know you
don’'t want to hear this but you
gotta sl ow down and take it easy.

Johnny attenpts to speak.

DR.  BLEDSCE
Now | al ready know t he argunent
you' re going to try to nake. You
got commitnents and peopl e
dependi ng on you, but the truth of
the matter is none of that wll
matter at the slightest if you're
not here. And if you continue on
the path you are on, that’s
definitely gonna be the case. Now
" mabout to step out and let you
t hi nk about it, but I'll be back.

( MORE)
( CONTI NUED)
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DR. BLEDSCE (cont’d)
Besi des, you have sone people
out si de shaken up who wants to see
you.

J OHNNY
Thanks doc.

DR. BLEDSOE
Thank ne by taking care of
your sel f.
(turns and exits and speaks to
Johnny’s famly and friends on
the way out)
He can see you now.

Johnny’s famly and friends enter the roomin a celebratory
f ashi on.

I NT. JOHNNY’ S HOVE - EVEN NG 131

August 27, 1990, Johnny is at his hone in New Jersey watching
tv. There is breaking news. A news reporter informnms that
Stevi e Ray Vaughn has been killed in a helicopter accident.
The news reporter offers as nmuch information as it has
avai | abl e. Johnny sits and watches in disbelief as tears
begin to roll down his face.

| NT. ARENA - NI GHT 132
Johnny is dressing roomand Robert sticks his head in.

ROBERT

(playfully)
You decent ?

JOHNNY
(solemly staring in his
novi e)
Yeah |’ m good.

Robert steps in.

ROBERT
| got someone you need to meet.

JOHNNY
(turns in his chair)
Oh yeah? Who' s that?

Robert signals to HAM LTON LOOM S on the outside the door to
step in.

( CONTI NUED)
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ROBERT
Johnny Cl yde Copeland | present to
you Ham | ton Loom s.

Johnny | ooks at the wi de eyed, teen aged, white boy with his
gui ta.

J OHNNY
How you doing M. Ham |ton Loom s?

Loom s i s dunbfounded and searching for his words.
HAM LTON
Johnny Cl yde Copeland! |I'mactually
in Johnny O yde Copel and’ s dressing
room

Johnny shares a | ook of unsurety with Robert.

HAM LTON
(runs to Johnny to shake his
hand)
M. Copel and. ..
(his guitar partly interferes)

My guitar.
(he noves it)

You don’t know how many tines |’ ve
pl ayed along to Tin Pan Alley with
you and Stevie Ray.

JOHNNY
That’'s funny because you ki nd of
remind nme of him the first tine
met him

HAM LTON
Real | y? No? Real | y?

JOHNNY
Yeah really? So | take it you play
the guitar?

HAM LTON
| sing too?

JOHNNY
Ch do you now?

HAM LTON

Yes sir. | pretty nuch know every
song you’ ve ever recorded.

( CONTI NUED)
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JOHNNY
Every song?

HAM LTON
Pretty nuch.

JOHNNY

Since you pretty much know all of
my music, how would you like to
join me on stage?

HAM LTON
What ?! Are you serious?

JOHNNY
You do have your guitar with you.
What woul d be the point of having
it and not using it.

HAM LTON
(turning all around excl ai m ng
to the walls)
Man, | can’t believe I’mgoing to
hit stage with a | egend.

Johnny winks at a smling Robert.

ROBERT
Come on son. Let’'s get you
sonething to eat and drink before
you go on, to help cal myou down.

133 | NT. STAGE - NI GHT 133
Johnny i s on stage.

JOHNNY

(talks to the crowd)
Bei ng an anbassador of the blues |
have a responsibility to not only
protect it but to ensure that it
lives on. | nust push it forward.
Sonetines to nove forward you have
to give back. I’'ve always nade it a
point to share all | can with
anyone who has it in their heart to
be apart of the blues. | feel it’s
my duty. So tonight |I have not one,
but two treats for y'all. It is ny
pl easure to present the future of
t he blues. My daughter Shenekia
Copel and and Loom s Ham |t on.
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Sheneki a and Loom s wal k front center stage. They hear
Johnny count off to his band and they all began an epic
j our ney together.

| NT. STADI UM - NI GHT 134

Johnny is finishing up a show in Denver, Col orado. He bids
farewell to the audience. He gets up and wal ks backstage. No
soon as he hands his guitar off to a roadie, Johnny
col | apses. Everyone around runs to his aid.

| NT. HOSPI TAL - DAY 135

Johnny opens his eyes. His vision is blurry and he is
confused. A strange face, DR HEATHE, is standing over him
W th a coupl e nurses.

DR. HEATHE
M. Copel and! M. Copel and! Do you
know where you currently are?

JOHNNY
(struggling to | ook around and
make sense of it all)
A hospital ?

DR. HEATHE

(to one of the nurses)
Looks like he's very well aware.
Coul d you go retrieve his charts
fromthe cardi ovascul ar ward
pl ease?

(turns back to Johnny)
Do you know what happened?

JOHNNY
Anot her heart attack, | guess?

DR. HEATHE
M. Copel and you are what we around
these parts would call a nedica
m racl e.

The ot her nurse rushes to Johnny when he tries to sit up.

JOHNNY
(gestures for her to give him
sone water)
And why woul d t hat be.

DR. HEATHE
Well we had to call for your file.
When we finally received it, you

( MORE)
( CONTI NUED)
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DR. HEATHE (cont’ d)
can imagi ne ny surprise. Ei ght open
heart surgery. Honestly | didn't
even know that was humanly
possible. It’s hard to i magi ne one
heart coul d take that amount of
stress and strain, and still be
functional .

J OHNNY
(alittle snug and
uni npr essed)
Yeah, so0?

DR HEATHE
Well it got ne to thinking. For one
to have a continuous issue,
procedure after procedure, what was
bei ng overl ooked. After going
t hrough your files, | decided to do
sonme further testing.As nuch as |
hate to tell you..

JOHNNY
But I have a feeling you re gonna
tell me anyway.

DR. HEATHE
It’s my job. 1’ve found that your
condition is extrenely worse than
previ ously thought.

JOHNNY
How wor se?

Dr. Heathe is hesitant.

JOHNNY
Doc I'’ma big boy. I can take it.

DR HEATHE
Have you ever heard of congenital
heart defect.

J OHNNY
Can’t say that | have.
DR. HEATHE
Well it’s a disease that presents

itself at birth.
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JOHNNY

So you telling me | was born sick?
DR HEATHE

well in your case, yes and no.
JOHNNY

Well which is it doc?

DR HEATHE
Pl ease remain calm M. Copel and.
CGetting excited doesn’'t help at
all. See the thing about this
di sease is just because you are
born with it, doesn’t necessarily
guarantee that it can, or wll, be
detected. It’s one of themthings
t hat can becone troubl esonme with
time. As in your case.

J OHNNY
So what are you telling nme?

DR HEATHE
Your heart is having a hard tine
doing it’s job.

J OHNNY
Meani ng?

DR HEATHE
You have circul atory problens.

J OHNNY
So is there a cure?

DR. HEATHE
Not traditionally. But there is a
treatnment. There is a fairly new
experinmental device called the
ventricul ar assi st device which can
hel p you. But it’s only tenporary.
What you will need to be is placed
on the list for a heart transpl ant.

JOHNNY
So | have to be cut on again?

DR HEATHE
And hopefully once nore after that.

( CONTI NUED)
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JOHNNY
Hopeful | y?

DR. HEATHE
When you receive your new heart.
Not to fret M. Copel and, we have
recommended you to one of the
young, up and comi ng, hotshots in
the country. He's aces. Dr. Qz.

JOHNNY
Li ke the w zard?
DR. HEATHE
(has an introspective | augh)
Well | guess so0?
JOHNNY

Ain't that sonmething. | gotta go to
Oz for a heart.

I NT. HOSPI TAL - DAY 136

Sandra and Sheneki a wal ks into Johnny’s room The doctor,

Dr. OZ is

al ready there, naking his scheduled visit. He

turns when he hears the door open.

DR
How you doi ng Ms. Copel and?

SANDRA
I’mfine Dr. Qz. The real question
is how is Johnny doi ng?

Dr. Oz eyes shift from Sandra to Shenekia in concern.

SANDRA
(sonmewhat bothered by his
hesi t ance)
Vel | ?

DR z

Well, aside fromhimbeing in a
coma his condition is stable. Hs
bl ood pressure has | eveled off and
his heart is functioning. Al we
can do now is pray and wait. One
ting | can say is, he has to be the
strongest man | have ever
encount er ed.

(turns his attention to

Sheneki a)

( MORE)
( CONTI NUED)
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DR, OZ (cont’d)
Aren’t you just the prettiest
little lady. What's that you're
carrying.

SHEMEKI A

(i nnocent | y)
It’s a tape player for ny daddy. It
has a tape of his nusic init.

DR z
Isn’t that thoughtful.
(takes his right hand and
pl aces to the opposite side of
his face and | owers his voice
like he’s telling Shenekia a
secret)
It’s really against rules but I
think we can nmake an exception this
tinme. Here.
(reaches his hand out and
takes it from Sheneki a)
W' ||l place it right here next to
im to make sure he can hear it.
(sits it next to Johnny’'s bed
and | ooks back)
You say it’s his nusic? Wll let’s
play a little of it for himand see
how he enjoys it.

Dr. Oz presses play on the small cassette player.

157.

Johnny’ s

voi ce neanders through everything but the beep of the heart
nonitor. Everyone stands hupnotized by his voice for a

spell. Dr. Oz decides to give them sonme privacy he stops to
consol e Sandra before he | eaves. Shenekia wal ks directly to

Johnny’ s bedsi de.

SHEMEKI A
Don’t cry daddy?

DR Z
(as an afterthought)
Cry?!
(rmoves quickly back to
Johnny’ s bedsi de)
Johnny’ s eyes begin to nove. As
| aboring as it appears for him Dr.
Oz cheerl eads himback to
consci ousness.
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I NT. TV SET - MORNI NG 137

Johnny is sitting on the set of Good Mrning America, joined
by CHARLES G BSON and JOAN LUNDEN. One of the shows
PRODUCER(s) gains their attention.

PRODUCER
And we’re back in five, four
three..
(uses fingers to finish
countdown and signals they are
live)

CHARLES G BSON
Good Morning Anerica and you're
back. 1" m Charl es G bson.

JOAN LUNDEN
And |’ m Joan Lunden. Ri ght now we
are being joined by one of the nost
resilient, gifted, and I would have
remss not to add, nost blessed nen
on earth. Wuldn't you say.

CHARLES G BSON
(1 aughs)

| would. Too many our next guest
m ght be a stranger but to |oyal
and devout blues fans he is a
| egend, Grammy award wi nni ng, bl ues
anbassador. Yes you heard ne
correctly, a real United States
anbassador. Johnny C yde Copel and.

Johnny beans with a negawatt smle.

J OHNNY
It’s a pleasure and an honor to be
here.

JOAN LUNDEN

Li kewi se. Now Johnny nuch of
Anerica doesn’'t know of you but you
have the nost remarkable story.

JOHNNY
Thanks, but it’s just life to me.
you know | started fromvery hunbl e
begi nni ngs, in Houston Texas.

CHARLES G BSON
Yes but you worked your way into
bei ng thought of in the sanme way as
the greats.

( CONTI NUED)
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J OHNNY
You don’t know how hunbling that
is.
JOAN LUNDEN

You have accol ades on your resune
ot hers could only dream of.

JOHNNY
True. | amthe only blues artist to
pl ay Russia during the Cold War.
JOAN LUNDEN
Wowi
JOHNNY

| amcurrently, the only blues
artist to also record an entire in
Africa.

CHARLES G BSON
And you’ ve traveled the world tw ce
over.

J OHNNY
Yes, and it’'s been a nenorable
experi ence.

JOAN LUNDEN
As of lately, you have been nmaking
headl i nes for other than your nusic
t hough.

JOHNNY
Well, recently I was diagnosed with
congeni tal heart defect.

CHARLES G BSON
And what woul d that be exactly.

JOHNNY
Sinply put ny heart isn’t
performng it’s nost fundanenta
task and that is to beat and make
sure ny bl ood circul ates.

CHARLES G BSON
So is that the reason for this
devi ce you have hangi ng from your
shoul der.

( CONTI NUED)
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J OHNNY
It is. It'’s called an L-VAD. Left
ventricul ar assi st device.

JOAN LUNDEN
And it is supposed to assist your
heart in functioning correctly.

J OHNNY
Exactly.

JOAN LUNDEN
Do you ever take it off? Can it be
renoved

JOHNNY

No ma’am It is basically a part of
me. An extension of ny heart you
coul d say.

CHARLES G BSON
So it has been said you have had
ei ght heart surgeries.

J OHNNY
Ni ne, as of now But who's
counti ng?

JOAN LUNDEN

(1l ooks directly into the

caner a)
You would think with this
condi tion, soneone in his shoes
woul d sl ow down. But nope, not this
one. His heart is as big as the
state he hails from

CHARLES G BSON
Sure is. When we get back from
commerci al Johnny C yde Copel and
will be performng his | atest
single. Don’'t go anywhere.

138 | NT. DOCTOR' S OFFI CE - DAY 138
Johnny is sitting with his doctor, in his doctor’s office.
DR
Johnny it’s good you made it in for

your check up. Your new heart isn’t
doi ng so wel |.

( CONTI NUED)
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J OHNNY
(munbl es)
Must not be so new.
(speaks up)
What is it now?

DR z
As much as | hate to tell you this,
your heart is |eaking. W have to
go back in. Don’t worry though.
This should correct it for good and
eradi cate any conplications from
this point on.

JOHNNY
(munbl es again this tine
standi ng and staring out of
t he wi ndow)
Yeah, hopefully.

| NT. AUDI TORI UM - NI GHT 139

Four nonths later, Johnny is on stage in Menphis, at the W
C. Handy awards. He is giving the performance of a lifetine.
The roomis full of enption ans Johnny sings and plays |ike
his |ife depended on it. Wen he finishes the crowd roars
and several fans enotions show in the tears stream ng down
their face. Johnny says his thanks and waves to the crowd.

FADE TO BLACK

Three nonths later, on July 3rd 1997, Johnny O yde Copel and
dies due to heart conplications. He is laid to rest in
Houston, the city that neant the nost to him in Paradise
South Cenetery. Soneone once said, "There may never be

anot her heart as big as Johnny’s Blues Heart."

| NT. PENI TENTI ARY - DAY 140
M chael is in the penitentiary laying on his bunk, reading a
magazi ne. He junps up and takes off wal king fast, with the
magazi ne in his hand.

| NT. OFFI CE - DAY 141
M chael wal ks into the WARDEN THALER s of fi ce.

M CHAEL
Warden you mind if | use the phone.

WARDEN THALER
Make it quick. I’mon nmy way out.

( CONTI NUED)
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cks up the phone and dials. After a couple rings
Sandra picks up.

M CHAEL
Hel | o, Sandra?
(pauses)
Yeah this M chael .
(pauses)
No I'mstill | ocked up.
(pauses)
Everything’ s fine.
(pauses)

(sonmewhat agitat ed)
Look | don’t have that nuch tine. |
was just reading a nagazine and |
read an article that said The
Rol I'i ng Stones about to drop a new
al bum

(pauses)
Listen. It’s a new al bum dedi cat ed
to Texas Bl ues

(brief pause)
Yeah, and they supposed to be using
to of Johnny’s songs. You m ght
wanna call sonebody and check on
t hat .

THE END



