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FADE | N:

EXT. DI LAPI DATED CEMETERY - LATE AFTERNOON

| N FRONT OF MAUSOLEUM

SI X preteen BOYS huddl e around an ol d mausol eum They are
dressed as nedi eval knights and sorcerers. Their |eader,
CARL, hol ds a newspaper.

| NSERT: Panic sets in as body count rmutilations are up to
twelve. Martial |aw declared. No one out past sundown.

CARL
(to the group)
| bet the nonster’s inside. Fred,
go scout it.

CARL | ooks at YOUNG FREDDI E, who gul ps.

YOUNG FREDDI E
Quys, it’s getting late.

CARL slams the paper in Freddie s face.

CARL
It’s our duty to be heroes.
YOUNG BI LLY
@Quys, not cool.
(to Fred)

"1l goin with you.

The boys pull the old door open, it creaks. Bob and Freddie
step to the threshol d.

YOUNG BI LLY
Don't you dare close this or | wll
fuck up each of you. Got it.

Freddie | ooks at Billy, sighs, then grasps his HOLY
NECKLACE, brings the crucifix up to his lips, kisses it.

I NT. MAUSCLEUM - CONTI NUOUS

Young Billy and Freddie enter the | arge dead depository.
Caskets lie everywhere. They gl ance around.

YOUNG FREDDI E
-1 don’t see anything, Billy. W
shoul d go back, now.



YOUNG BI LLY
Not yet. Search for nonsters.

YOUNG FREDDI E
No splitting up. You know what
happens in all those novies.

Quietly, they walk to the left. In the shadows, sonething
stirs. It rises. The boys can only see TWO Pl ERCI NG EVI L,
UNHUVAN RED EYES. It studies the boys.

CREATURE
(to the boys)
How ni ce. Dinner, and a snack.

The boys scream turn around, and head for the door.

The creature noves at |ightning speed, grabs Freddie' s

neckl ace. The boy screans as the creature yanks him
backward. Billy grabs his friend's arm pulls as hard as he
can, the neckl ace breaks, the boys run out.

OUTSI DE OF MAUSOLEUM

The ot her boys hear the screans, so, they start scream ng.
They all help close the door, then speed away.

I NT. MAUSCLEUM - CONTI NUOUS

The cross |ands at the door’s entrance. The creature stops
dead. It stares at the crucifix blocking the exit.

It reaches carefully over the cross, nmaking sure not to
actually be "in-line" with the cross at any time. The door
slides over the cross, blocking the exit.

It angrily screans.

EXT. DI LAPI DATED CEMETERY - NI GHT

| NSERT: TWENTY YEARS LATER

The Cenetery | ooks nmuch worse from negl ect and wear. At the
gated entrance rests a sign.

| NSERT: PROPERTY OF ROCKLAND DEVELOPMENT

Dozens of random TRUCKS and MACHI NES needed to dig up the
cenetery rest parked at the entrance.

TWO CONSTRUCTI ON WORKERS stand at the entrance to the
mausol eum



WORKER 1
| hate doing this shit.

He wal ks up to the door. Bangs on it.
Worker 2 grabs the handle, tries to open it. No |uck.

WORKER 1
Fucki ng condos. | nean, who wants
to live where a cenetery once
stood? Asking for possessions.

Wor ker one grabs a crowbar, slides it into the handl e.
Toget her they force the crypt open.

WORKER 2
Didn’'t any of them see Poltergeist?
Il get themready. You get the
machi nes set up to drag 'em out.

| NT. DI LAPI DATED CEMETERY - MAUSOLEUM - CONTI NUQUS

Worker 2 steps in, kicks the cross that has collected
several inches of dust. It makes a clangi ng sound.

He gl ances down, curious, bends down, picks it up, studies
it, slides it in his pocket.

WORKER 2
Per ks of the job.

Those evil red eyes gl ance his way.
QUTSI DE THE MAUSOLEUM
Worker 2 screans. Worker 1 turns around.

WORKER 1
You okay?

Wor ker 2 wal ks out, stares at his buddy.

WORKER 2
Actual ly, I'm fam shed.

Worker 2 opens his nouth, reveals rows of pointed teeth.



I NT. POLI CE STATION - DAY
DETECTI VES' SECTI ON

Bill, late 30s, athletic, caring, sits next to his fellow
detective, Fred, late 30s, tall and built.

BI LL
| can't believe it.

Fred gl ances at the front page story about two bodi es found
in the cenetery.

| NSERT: Two bodies found in | ocal cenetery.

Bl LL
Wrd is the body had bite marks, by
sonme creature, just |ike before.

CHI EF ARI ANNE HERNANDEZ, Latino, dark-skinned, (early 30s),
prof essional, walks in, carries a paper.

Bill and Fred rise to intercept her. She stops, hesitates,
notions for themto join her in an office.

I NT. POLICE STATION - OFFI CE - CONTI NUCUS

She stands at the desk, puts the paper down as they walk in,
Bill closes the door.

FRED
We gotta have this case.

Bill | ooks around.

Bl LL
Wiy are we in here? This isn't
your office anynore.

ARl ANNE
| wanted to neet you before you
foll owed nme around |i ke puppy dogs.

Fred scoffs.

Bl LL
You know why we need this.
ARl ANNE
Bill, can you give us sone privacy?

Bill | eaves the room closes the door.



Arianne dissects Fred with her eyes. Aggressively, she
stal ks Fred, forcing himto take a step back for each step

she talks. Until there’s no nore wall. She puts her arns
on each side of the wall, |ocking himin.
ARl ANNE

Isn’t tine we end this gane?

She tries to kiss him He ducks away. She corners him
again, like a cat playing wwth its food. She touches her
bl ouse, starts to unbutton it, slowly, seductively.

ARl ANNE
| know you’ ve fantasized about it.
VWhy not turn it into reality.

FRED
[-1-1 can’'t do this.

He ducks under her.

ARl ANNE
Afraid to have di nner and a snack,
i ke that day in the mausol eun?

Fred backs away. He tries to process this infornmation.

FRED
| m gonna get everyone.

He wal ks to the door.
Arianne norphs into the construction worker he kill ed.

CREATURE
Oh, | wouldn’t do that.

Fred stops. Turns back to see the dead worker.
CREATURE
Unl ess you want them all dead.
Over in a heartbeat. Like this.
He snaps his fingers.

FRED
What do you want ?

CREATURE
Do you know what enmity is?

Fred bl ankly | ooks at him



CREATURE
It’s a sort of hatred that
imortals incur towards each ot her
It’s that level of hatred | fee
t owar ds you.

FRED
What di d-

CREATURE
You stol e decades of ny life.
had to waste away there and starve.

The creature reconposes itself.

CREATURE
You have a choice. Confess to
every crinme that you can think of,
suffer total isolation in prison

Fred considers the request.

CREATURE
| was gonna just kill you, but, you
are admred by so nany. That ends.

FRED
n Hell. No fucking way.
[

Burn
1’11 Il you this tine.

[
k
The creature | aughs.

CREATURE
You don’t even know what you did.
" m not a vanpire.

He norphs into Nosferatu.

CREATURE
O werewol f.

He changes into a werewol f.
CREATURE
Hell, they even know about zonbi es,
devils, and w cked angel s.

He changes into a "classic devil"” inmage with the horned tai
and horns.



CREATURE
But, you know NOTHI NG of ne.

It norphs back into his boss, leans into him

CREATURE
How is it that you plan to stop ne,
much less kill ne?

She strai ghtens up, Rips her blouse, exposes herself.
CREATURE
(loudly, so everyone can hear)
Fred, stop. This is wong.

She sl aps him hard, sending himtowards the desk. She runs
out of the office, feigning the sexual assault.

DETECTI VES' SECTI ON

CREATURE
| said no. Look what he did to ne.

She shows everyone the torn bl ouse.
She runs out of the office, down the hall
Fred runs out. The nen stare at him
FRED
This isn't what it | ooked I|i ke.
That wasn’t the boss.

The cops | ook uneasy. Fred runs out of the office.

Fromthe other side of the office, the REAL BCSS wal ks in.
No one notices her.

ARl ANNE
Hey, hello. Get to work.

They turn and focus on her untorn bl ouse.
EXT. FRED S HOUSE - LATER

Fred's wife HEATHER (Il ate 20s), fit, waters the front | awn
of their HOUSE

The nei ghbors on both sides tend to their |lawn as well.
Fred races down the street in his police-issued car, slans

on the breaks, jolts out of the car, runs to his wife, grabs
her and ki sses her passionately.



HEATHER

Honey? Wy are you hone?
FRED

It’s been a bad day, Heat her.

Real | y bad.

They ki ss again. He opens his eyes, studies her eyes.
eyes have slight differences in them He backs away.

She | ooks at him concerned.
He turns around, studies all the people outside.

HEATHER
Fred, what’s going on?

FRED
You're eyes. They're different.

HEATHER
What ? Fred, you’'re scaring ne.

FRED
| gotta find sonme way to stop it
before it’s too |ate.

Her

He runs to the car. She tries to head hi moff. No | uck.

He gets in the car. She bangs on the side door w ndow.

HEATHER
Get out of the car.
FRED
W are all in grave danger.

He starts the car, drives off. The next door nei ghbor
smles as he drives away. PO NTED TEETH

| NT. LI BRARY MAIN HALL - DAY

Fred enters the library, imediately heads towards the
nearest library staff station.

Two LI BRARI ANS occupy the space. They smile, greet him

FRED
L-L-Look, let’s pretend, yeah,
let’s pretend that | have to guess
what a supernatural being is. Can
you hel p nme?

They stare at himlike he's crazy. Fred continues.



FRED
It’s old. It can change shapes.
Read m nes, | think.

LI BRARI AN 1

Aren’t you a bit old to play
Dungeons and Dragons?

LI BRARI AN 2
Hey, don’t knock D&D. It got ne to
where | am today.

LI BRARI AN 1
You re a librarian. Ww, it sure
di d wonders for you

LI BRARI AN 2
It hel ped nme through a hard tine
and | made great friends, jerk.

Fred slans his fist on the table.

FRED
kay, focus. What is it?

LI BRARI AN 2
No clue nan. Been years.

FRED
Pl ease, pretend it’s |life and
death. Pl ease, please.

A CH LD (barely a preteen) casually walks into the sane area
Fred is in.

LI BRARI AN 2
If I had to guess, an illusionist.

The child sees Fred, screans.
CHI LD
It’s him That nman touched ne.
Sonmeone get him He’'s gotta pay.
Fred turns around to see the child pointing at him
Everyone in the area focuses on Fred.

BYSTANDER 1
Soneone grab him



10.

BYSTANDER 2
Cal | the cops.

Several bystanders go after Fred, who pulls out his badge.

FRED
|"ma cop. Back off.

CHI LD
That’s how he got ne in the car.

LI BRARI AN 2
O a Rakshasa.

The child steps towards the librarians.

CHI LD
(to the librarian)
What did you say?

LI BRARI AN 2
What, the rakshasa?

The child grows at the librarian, junps on the table,
swats himin the neck, blood spurts fromthe wound.

Peopl e freak out, mayhem everywhere.

CHI LD
It won’t save you, Fred.

Fred runs away, fast as he can.

The child takes off after Fred, until a NUN (60's), cuts him
of f, causing himto recoil at her sight.

NUN
Cone here you little satanic shit.

She reaches for him The creature norphs into an old man.
Her eyes wi den. She | ooks confused.

NUN
Papa? But, you're gone.

She grabs her rosary from around her neck, renoves it,
extends her arm It junps back a few feet.

NUN
Get back, beast from Hell



11.

CREATURE
W ong Pant heon, bitch.

It | ooks around, grabs a book fromthe return stack, hurls
it towards the nun, hits her square in the hand, shattering
it. She drops the rosary.

CREATURE
Say your prayers because you're
meetin’ your naker.

The creature rushes her, she screans.
| NT. PARKI NG GARAGE- CONTI NUQUS
FRED S CAR

Fred sits in his car, working on his cell, searching for
Rakshasa. His internet seens like it’s taking forever.

FRED
Cone on, come on. Damm it.

Fred starts his car, tosses his phone down on the other
seat, takes off. He hears the screans fromthe bl oodbath
inside. Tears fall as he rounds the turn in the garage.

Fred sees his wife in his rearview wi ndow. She’'s scream ng
sonet hi ng.

FRED
(to hinself)
Can’t be her, right?

He barrels through the pay gate, shattering it as he drives
away. People capture himon their phones.

H s phone buzzes. The search is over. But, Fred ignores
t he phone, gets on the thruway instead.

FRED
(sotto)
CGotta get far away fromit. Oh,
God, what if it can fly?

He speeds down the thruway, glances at his mrrors.

He gets off at the first exit he sees, drives for a few

bl ocks, turns down the first random street he sees, al
whil e constantly studying his rearview mrrors for any sign
of the rakshasa.

He stops the car, but, keeps the engine running. He sighs.
Phone’s ringing again. He glances down. Wbrk.



12.

He ignores the call, but, |ooks at the search |istings for
the nonster. He pulls up page after page about the
creatures fromthe H NDU religion

The phone rings again. Wfe. He ignores it.

As he stares at his wife’'s picture on the phone, a few tears
fall, then nore, then full-on sobbing.

He reconposes hinself, reads the information.

FRED
The only way to kill a rakshasa is
to stab it wth a brass dagger
bl essed by Hi ndu priest.

BAM BAM A STRANGER bangs his fists on top of the car.

STRANGER
VWhat the fuck man? Wiy you
wat chi ng ny house?

Fred waves "sorry", then takes off.
| NT. MAUSCLEUM - NI GHT
Fred and Bill hide next to one of the coffins.

FRED
You don’t know what this neans.

Bl LL
W’ ve been friends for ages, but,
man, this story, it’s crazy.

Fred shows himthe search results.
Bl LL

| know what you showed ne. And I
know what the Hi ndu priest said.

FRED
You saw two bosses today, right?
Bill nods, shrugs. Fred pulls out the dagger, notions for
Bill to take his out.
FRED
That’ Il show you
Bl LL

Wiy are we here, where it started?



13.

FRED
It’s the lair. It’11 show.

FOOTSTEPS. G avel beneath shoes signals sonething’ s com ng.
Fred was right.

A figure enters, a WOMAN. His wife. She |ooks around.
They give their hiding spot up.

HEATHER
There you are. Fred, what’s going
on? You're scaring ne.
Fred starts to approach her, stops.

HEATHER
Seriously, what the fuck, Fred.

He threatens her with the bl ade.

Bl LL
Whoa, Fred, that’'s Heat her.
FRED
No, it isn't. It’s the creature.

Heat her | ooks at him puzzl ed.

HEATHER
Creature? Fred, seriously.

Bl LL
Fred, that’s your wife.

Fred hesitates, |owers the blade a bit, changes his m nd

FRED
No, it isn't. How could she be
here, Bill?

Bill |ooks at Fred, then Heat her.
FRED
How coul d she know to cone here?
She wasn’t part of this.
Bill studies her.

HEATHER
O soneone could have shown ne the
way, idiot.



14.

FRED
Bill, did you hear any ot her
footsteps? Any?
Bill thinks for a second.
Bl LL
No, | didn't.
HEATHER
Seriously, you sound paranoid, both
of you do.

Fred viciously stabs her in the throat. Blood everywhere.
She gurgles, drops to down to one knee, coughs up bl ood.

Both nmen watch intensely. She reaches for help.

Bl LL
She isn’t changi ng.
FRED
She will. They return to their

true form when dead.
She col |l apses to the ground. Dead. No change.

FRED
Way aren’t you changi ng?

BI LL
Oh, God, what did we do?

Fred rushes to her side, feels her pulse.

FRED
Oh, God. ©Oh, ny, God.

Fred cradles her head in his arns.
Bill sobs.
CLAPPI NG. FOOTSTEPS. Heat her wal ks in.

HEATHER
Ni cely done. Killed your wife.

The nmen stare at her.

Bl LL
lt'’s true. God, it's true



15.

HEATHER
Ch, it's true.

Bill staggers backward. Fred grabs the dagger sticking out
of the real Heather and plunges it deep into the creature’s
chest.

The creature falls backward, then | aughs.

HEATHER
You fool. You desecrated the
dagger by killing your wife. [It’s
usel ess now.

Fred scoffs, can’t believe it.

HEATHER
Wiy do you think | sent in poor
stupi d Heat her in?

Bill | ooks at Fred, who | ooks def eat ed.

HEATHER
Oh, Freddie, she really |oved you.

Bl LL
Stop it! This wasn’'t his fault.

Heather turns into a bipedal tiger-like creature. 1It’s huge
claws and fangs drip with toxic poison.

It slashes Bill, who collapses to the floor. The poison
burns himas if someone through Sulfuric Acid on him Billy
screans and rolls around i n agony.

FRED
Stop, please. I’'Il confess to all-
The creature | aughs, then approaches Heather’s body to
consune it. It picks up Heather’'s arm bites into it.
The flesh nelts away from her body, |ike soda being sucked

thru a straw.

Bill dies, releasing his blade. Fred grabs his bl ade,
rushes the creature, stabs it in the head.

The creature flings Fred shoulder-first into the wall

It wails, rolls on its back, nelts away | eaving behind a
non- human skel et on.

THE END?



