(Nane of Project)

by
(Nanme of First Witer)

(Based on, If Any)

Revi si ons by
(Nanes of Subsequent Witers,
in Order of Work Perfornmed)

Current Revisions by
(Current Witer, date)

Nane (of conpany, if applicable)
Addr ess
Phone Nunber



PREVI QUSLY VI EVED

FADE | N.

EXT. PARKI NG LOT - N GHT
A wonman in her md 20's wal ks across the | ot.

Rain starts, she hurries her step, placing her purse over her
head to protect against the heavy drops.

WOVAN
Oh shit, not tonight.
EXT. PARKI NG LOT - DI FFERENT POV

A man watches her. He follows, wal king slowy.

EXT. PARKING LOT - SAME TI ME

The woman approaches her car.

She noves the purse down to hip level, searches it for keys.
CU. A knife cones through the back of her throat, the wonan
slunps into a man’s arns.

| NT. BEDROOM - NI GHT

The roonis a ness, clothes strewn everywhere.

An open whi skey bottle and glass sit on a dresser.

A hal f covered nman sleeps in the bed, the form of another
body lies next to him

CU. PHONE ON NI GHT STAND

Phone rings once- no notion.

Phone rings tw ce- an armreaches.

Phone rings a 3rd time, a groping arm knocks the phone off
the furniture.

MAN S VA CE
God dam it!



He conmes off the side of the bed, wearing only pajama
bottons. He's in his 40's, reasonable shape with a day’s
grom h of beard. His hair’s a little |long and unkenpt. This
i s DETECTI VE ED “ ANDY” ANDERSON.

ANDY
( GROGG LY)
YEAH?

ANONYMOUS VO CE
Hel |l o Andy? Listen you' ve got to
get down here right now
Christ it’s a ness. | need you down
here right away!

Andy shakes his head, trying to clear out the haze fromthe

booze.

ANDY
Down where? Who is this?

ANONYMOUS VA CE
Listen Andy, it’s Tom. Wke up
dam it!!
It’s a ness down here and | need
you here ASAP.

The other figure stirs. A worman rises up fromthe sheets.

WOVAN

Are you com ng back to bed?
ANDY

You' re still here?

The worman |ies back down, Andy re-addresses the phone.

ANDY
Need ne where?
Tont?

TOM

Andy, wake up. Who the hell else
calls you at 3 in the norning.

Li sten the address is 29 Sycanore.
It’s a parking garage -- top floor.

Andy searches for a pen and paper, finds one by the |iquor

bottl e.

Still

alittle drunk he jots down the address.



ANDY
Shit!!

The woman stirs, Andy di sm sses her.

ANDY
You gotta’ go.
WOVAN
But it’s 3 in the norning.
ANDY
| gotta’ go to work, get up, get

out .
The woman rubs sl eep from her eyes.

WOVAN
I thought | was staying the night.

ANDY
| didn't.

Maybe 1’1l give you a call, |eave
your name and nunber on the night
st and.
Andy wal ks to his closet to throw on sone cl ot hes.

The worman gets up quickly, takes off Andy’'s shirt and
awkwardly throws on a mni dress.

VWOVAN
Ass hol el

She picks up her shoes, gives Andy the finger.

EXT. PARKI NG GARAGE - EARLY MORNI NG

Andy arrives at the crowded crinme scene. He scans for CAPT.
TOM JENSEN, hi s conmmandi ng of ficer

Andy sees his boss talking to a uniforned policeman. Tomis 5-
10 years younger than Andy, dressed in a perfect dark
busi ness suit and designer trench coat.

ANDY
Hey Tom why the big panic. Wat’s
up?

Tom waves Andy to join him



TOM
It’s like I said on the phone, a
real shit storm | don't think
we' ve ever seen one |ike this.

He | eads Andy to a small dark sedan, points inside.

What Andy sees is enough to nake even a seasoned detective
like himlose his |unch.

I NT. PARKED CAR - SAME Tl ME

A worman’ s body parts are located in 3 of the seats, one
contains the torso, one the head, one the |legs. Hanging from
the rear viewmrror, attached to a piece of fishing line, is
one of the wonman’'s feet.

The col or drains from Andy’'s face.

ANDY
Fuck ne.

TOM
What'd | tell you, FUBAR
Jesus, we’ve seen sone sick things
inthis city but..
(Noticing Andy’ s breath)
Andy, you’ve been drinking, you
snmell like shit.

Andy reaches in his pocket, pops a piece of gumin his nouth.

ANDY
Nah, just no time to brush ny
t eet h.

Andy noves Tom fromthe car
ANDY
Tom what happened, do we know
anyt hing yet?
Tom notions for a uniforned officer to cone over.
TOM
O ficer, can you tell us what we' ve
got so far please.

The officer flips open a notebook.



OFFI CER
Yes sir, vic's a female, md
twenties, body parts renoved.
Must have taken his tine to do it
t 00.

TOM
What nmakes you say that?

OFFI CER
No wi tnesses, no prints.

The officer checks his notes again.

OFFI CER
Yeah, that's about it sir.

TOM
Thank you, thanks for the update.

ANDY
Just one quick thing uni, can we
get the rundown on the plates of
the cars on this level. And let’s
see if there’'s any caneras
recording as well.

OFFI CER
We' Il run the plates sure, but...
(Pointing at the video
caneras in the corner of
the | ot)
Those caneras are nessed up

Andy notices the smashed caneras.

ANDY
Wl cone to L. A

Andy and Tom seek out the main CSI on the scene, JACK WALKER
an ol d school forensics nman.

JACK
Hey boys, another night in LA-LA
| and, huh.

TOM

Can you tell us anything yet Jack?

JACK
(Scratching his balls)
No way, we’ve barely started to
process the scene.



Andy playfully punches himon the arm

ANDY
| guess people see CSI guys solve a
crinme in an hour on T.V and they
think it happens that way in rea
life too, huh, Jack.

JACK
Freakin’ A, and on T.V. detectives
catch all nurderers in an hour by
sitting around the phone waiting
for a lucky tip. Listen, you’l
have to wait until we get sonething
fromthe car or the autopsy.

Tom separates Andy from Jack, wal ks hi m away.
TOM

Fi ne Jack, 1’1 have soneone be in

touch with you later at the tonbs.

Andy chuckl es as he talks with Tom

ANDY

| just love screwin” with that guy.
TOM

I know, | know, but we need guys

like him...

Wth that in mnd can | ask you to
play nice for at |east a day or so
til we get sonmething fromthese
guys?

ANDY
What ever, | guess I'|l just go wait
at nmy desk for the phone to ring.

I NT. POLI CE PRECI NCT - MORNI NG

Even at this hour, the main hub of the precinct is busy with
cops booking crooks and civilians asking the desk sergeant
guesti ons.

Andy strolls in with a half eaten donut in his nmouth, nunbles
a quick hello to the desk sergeant, a |large black wonan. She
gi ves hima qui ck wave.

Andy makes his way upstairs to the squad room



I NT. SQUAD ROOM - M NUTES LATER

An assortnent of desks and chairs adorn the uneven room Each
desk has a phone, conputer, office supplies. The day and
ni ght detectives share a work space.

Andy ki cks at the propped up feet of his nighttine
count erpart.

ANDY
Hey Douche, ny turn for the Tine
Share, tinme to take the sal sa and
St Chri stopher statue out of the
dr awer .

The man grudgingly takes his feet off the desk, sarcastically
wipes it clean with his suit jacket sleeve.

This is JESUS RODRI GUEZ, a short, burly latin officer with a
smal |l scar on his face and a body covered with tattoos.

RODRI GUEZ
Is that better your highness?

Hey aren’t you way too early for
your shift by the way. | know you
dayti me babies normally need your
beauty sl eep

A man in a hurry wal ks by on his way to the captain's office,
noddi ng at Rodriguez but ignoring Andy.

The hurried nan al nost crashes into the office.

I NT. CAPTAIN S OFFI CE - DAY

VAN
Damm it Tom what’s going on with
the thing at the parking garage?

Tom gets up to get Deputy Chief PETER TOWINS a chair.

TOM
Sit dowmn and cal mdown will you
Pete, don’t blow a gasket.

PETER
(Sitting down)
Is it as bad as | hear?



TOM
Wll, | don’t know what you heard
but it sure was a ness down there.

PETER
Tell me right now Tom do you think
this is a one off?

TOM
| sure as hell hope so, there’s
not hi ng on the books like it I know
of .

Tom | ooks t hrough sone of the files on his desk to reassure
hi nsel f on this point.

PETER
Al'l 1 knowis we don’t need anot her
screw up like we had a couple
nont hs ago. . .

Peter peers out the office w ndow at Andy.

PETER
Speaki ng of which,| thought | told
you to suspend his ass.

Tom t akes a decidedly firmer tone.

TOM
Li sten Pete, you nmay think you can
tell ne what to do because of your
title but when it conmes to ny nen,
| decide on their discipline, not
you.

PETER
And if the old man calls and tells
you to suspend hinf

Tom gets up, reefs open the door
TOM
| guess I'd tell himthe sane
thing... get out of ny office!l!
Peter | eaves the office in a rage, again ignoring Andy.

ANDY
Good Morning, Deputy Chief.

PETER
Screw you, Anderson



Rodri guez gives Andy a fist bunp.

RODRI GUEZ
You're an ass hol e.

TOM (O S.)
Ander son, get your butt in here

Andy enters the captain’s office with a smle on his face.

TOM
Wpe that smrk off your face Andy.
That’ s gonna’ cost nme points with
t he boys upstairs for sure.

ANDY
Sorry Cap, ny bad.
On anot her subject did you get any
nore fromCSI yet?

Tom shuffl es through his stack.

TOM
Doesn’t | ook |ike anything yet, why
don’t you go down to the freezers
and see if they’ ve got anything.

ANDY
WIl do... and Tom

TOV
Yeah?

ANDY
Thanks.

TOV

(smi rking)

Get the hell out of here.

INT. L. A COUNTY MORGUE - DAY

There are 4 corpses lying on gurneys, 3 peripheral and 1
central. Above the central corpse are a few stainl ess steel
spotlights and a recordi ng done.

An ol der coroner with a Iinp wal ks towards the recorder,
renoves a m crophone. He's dressed with a splatter snock over
his lab coat and a helnmet with clear face shield. This is DR
EVERETT BANNER, L.A.’s top coroner. He starts to cut the
femal e corpse.
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ANDY (O.S.)
How d you nake out with our nurse
her e?

Everett glances fromhis shield to see who it is.

EVERETT
Oh, hey Andy.

ANDY
Doc, how d you nmanage to put Hunpty
Dunpty back together again?

Everett flips up his shield.

EVERETT
Not easily.
Listen Andy | won’t be done with
this one for about an hour. How
bout | give you a call when |I'm
fini shed?

He playfully offers up a nedical instrunment to Andy.

EVERETT
Unl ess you' d like to stay and hel p?

Andy takes no time to answer.

ANDY
No, | think I'lIl take a pass, just
make sure to call nme first when
you're through will ya Doc?

Everett nods, goes back to his work, flipping his face shield
down with a quick jerk of his head.

I NT. JOHANNY B GOCDES DI NER - DAY

The | ocal diner where nbost cops eat their neals. Andy sits at
a booth eating breakfast. An assortnent of cops and custoners
fill the restaurant.

A man enters the diner, |ooks around the crowd quickly,
obvi ously | ooking for soneone in particular.

Andy notices the man, tries to hide in a corner of the booth
but it’s too |ate.

VAN
Andy? Andy is that you over there?
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ANDY
Chri st!

TONY SCAMPERO, crinme reporter for the L.A Gazette, mekes a
beeline to Andy’s booth, alnobst tripping over soneone’s foot.
He’s of nmedium build, mddle aged, dressed in short sleeves
with a tie that |ooks |like sone old father’s day present from
the 60's. He is al nost good | ooki ng.

He takes a place in the booth opposite Andy.

TONY
Dam, Andy. You're harder to find
than Jimmy Hoffa' s body.

Andy gives Tony the once over.

ANDY
Who the hell dresses you Scanper o,
your not her?

TONY
Hey that hurts, the tie’'s a
birthday gift from ny daughter.

ANDY
I"’msorry.. | didn't know.
TONY
Didn’t know it was ny birthday?
ANDY
NO | didn't know your daughter was
bl i nd.
Tony is not anused.
TONY

Listen Andy | don’t want to get
into an argunent today, k.
Besides,it’'s too damm hot out
al r eady.

ANDY
Fi ne, have a nice day. See ya’

TONY
Jesus Andy, just give ne a mnute.
| heard about what happened | ast
ni ght. What a ness.

Andy grabs a slice of toast, a couple strips of bacon from
his plate, janms themin his nouth.
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He drinks his orange juice in one gulp. Getting up fromthe
table, he grabs a noney clip, renoves a couple of bills,
throws themon the table

ANDY
You can have what’'s left of ny
br eakf ast
That’ s what you scavengers |ike
anyhow isn't it .. Leftovers.

Tony grabs Andy’s arm but in one sudden nove Andy turns the
tables, twisting Tony's arm behind his back.

TONY
Christ Andy let go will ya' . | just
wanted a little info on your case.

ANDY
Just a little info, huh. That
didn't do ne any good last time did
it you stupid | oser.

TONY
(Struggling)
Andy, | told you, that wasn't ny
fault. | couldn’t go to jail for
t hat .

ANDY
What about the first anendment and
all that garbage you paper boys
like to hide behind all the tine?

TONY
You watch too many novi es.

Andy lets go of Tony, pushes himinto the booth.

ANDY
Listen if you want any information
on THI' S case you’'ll have to watch
the news on T.V. like everybody
el se.
Now stay away fromnme or | swear to
God I'I1l...

TONY
You' || what? you' re no different

t han any other cop. You need ne to
tell the story that gets the public
on your side on what a great job
their men in blue are doing.

Andy gives Tony the finger as he | eaves.
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O her officers in the diner stare daggers at Tony as he nakes
his way out of the diner, one of themspits at him

TONY
Stupid cops are all alike.

I NT. BOALI NG ALLEY - AFTERNOON
Andy eyes the lanes for one of his infornmants.

He spies his subject, AVMANDA PAYNE, a fenale tweaker in her

| ate teens, she’s dressed in ripped jeans and t-shirt. The
girl sees Andy, runs down the alley, slipping in her bow ing
shoes. Andy follows, they disappear under the pin setters
into the bowels of the building.

Amanda takes off her shoes, one by one as she runs, throw ng
them at Andy. He grabs a | oose bowing pin, chucks it hard
and hitting his target in the back of the knee.

She falls down in pain, giving Andy a chance to catch up. He
pulI's her up violently.

AMANDA
(Spitting in Andy’s face)
God damm Cop, If you wanted a spin
you coul d have waited til tonight.
This is bull shit, even for a cop

Andy punches her, she starts to bleed . He | ooks at her with
di sdain, this young girl who nobst cops know as a hooker
who' I | do anything to stay out of jail, whether it be a quick
BJ in a squad car or a full session in one of the seedy notel
roons she rents by the hour.

Today though, Andy is only |ooking for information.

ANDY
Tweaker bitch, why' d you run if you
just thought | wanted a piece of
ass?

AMANDA

(W ping bl ood from her

l'i p)
| just wanted to spend sone tine
rel axi ng, you know, practicing for
the pro tour.
I wasn’t in the nood for a quickie
with sone cop in a bowing alley
bat hroom stal | .



She gets up slowy, a weathered, drug addled stick of a
gi rl/woman.

She | ooks 30 not 19.

ANDY
Li sten skank, | just wanted to talk
to you about your corner | ast
ni ght.

ANMANDA

VWhat about it?

ANDY
Busy night was it?

ANMANDA
Wiy do you care, did you cone by
for a freebee and | wasn’'t there?

ANDY
Don't flatter yourself, | just need
to know if you were there between
12 and 2 AM

ANMANDA

"1l have to check ny cal endar.

Andy grabs her wist, twists it backwards, alnost to the
br eaki ng point.

ANDY
I don’t have tine for your jokes
whore. Either you were there or you
weren’'t.

Amanda doesn’t want to get hit again, she articul ates.

ANMANDA
No way, last night it rained. |
don’t do nuch business in that
weather. So | went to a hotel bar
to pick up sone business.

ANDY
Dam i t!

Amanda reaches for Andy’'s crotch, gives it a quick rub
ANMANDA

Pretty frustrated huh cop, why
don’t you find nme tonight.
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AMANDA( cont ' d)

Maybe you can rel ease some of those
frustrations.

Amanda turns to wal k away but she’ s provoked Andy and he
grabs her by the hair at the back of her head, forcing her to
her knees. Positioning her head in front of his crotch he
puts her one hand on his zipper.

ANDY
And no teeth marks, they burn for a
week.

Amanda starts to gently sob as she begins to perform oral
sex, this disgusts Andy nore.

ANDY
VWhat’s with the crocodile tears,
whores don’t have feelings.

I NT. BOALI NG ALLEY - SAME TI ME

A group of honel ess people and junkies cone towards Amanda’ s
vacant |ane with a cake in hand, singing happy birthday.

C.U Birthday cake with 19 Iit candles, readi ng Happy 19th
Bi rt hday Amanda.

I NT. NEWSROOM - EARLY EVEN NG
Tony’'s at his desk staring at a bl ank nonitor.

JIM TAFT, the editor of the paper approaches. He's a | arge
man in his late 50’s.

JI'M
You get anything fromthe cops on
t hat parking garage thing | ast
ni ght Tony?

TONY
Nah, they’'re quieter than a w tness
at a nob trial.

JI'M
Damm cops!

TONY
You said it.
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JI'M
Course after that stunt you pulled
a whil e back.. maybe you shoul d
have expected it.

Tony gets uneasy in his seat.

TONY
Boss, | know you don’t agree but |
just couldn’'t go to jail. Not after

all the stories I've witten to
hel p put a bunch of that scum away.

JI'M
Al I knowis when | was on the
beat | put my word out there as ny

bond.

| can god damm guar antee what was
said to nme was always in conplete
confi dence.

Tony turns back to his conputer, hoping Jimw Il |eave.
JIM
Vel l, just keep on top of it

anyway, it snells like a story
brewing to ne.

TONY
"1l keep you posted.

EXT. CTY STREET - N GHAT

A speeding car buzzes through a STOP sign, making anot her car
swerve violently to avoid it. The car continues down the
road, running another stop sign a couple of blocks later.

A patrol car cones out of the bushes, lights flashing, siren
wai ling. It chases the offender about 2-3 bl ocks before the
of fendi ng vehicle concedes and pulls over.

A police officer exits his cruiser, unsnapping the hol ster of
hi s weapon as he approaches the vehicle cautiously.

CU. A POLI CE OFFI CER' S BADGE SHOW NG THE | NI TIAL M AND THE
LAST NAME BROOM

OFFI CER BROOM
(Peering into wi ndow)
K ass hole, let's see the license.
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There’s a silence and a vague figure | eans towards the
passenger side of the car, hiding his face.

OFFI CER BROOM
| said Iicence and registration
ri ght now

The figure puts up a hand, points to the gl ove box. The
officer is fidgety but nods accordingly.

OFFI CER BROOM
Do it slowor | swear 1’1l put you
down di ckwad.

The driver opens the glove box with his right hand, starts to
funbl e around. The officer, nowreally edgy, |leans in closer.

OFFI CER BROOM
That’s it, take your hand out of
the ...

The cop’s voice is cut off by a zap as he’s stung in the neck
with a taser. A short twitch foll ows before he succunbs.

EXT. GOLF DRI VI NG RANGE - MORNI NG

A bevy of police cars and a coroner’s wagon are there as Andy
pul I's up. He wades through the cars | ooking for his captain.

EXT. DRI VI NG RANGE STALL - MOMENTS LATER

Andy and Tom stare at what’s in front of them It’s a corpse
of a policeman lying across a stall, tied with strong rope
around his head, which is resting on a grass tee mat. Duct
taped into place on his nouth is a long plastic tee. Colf
balls are strewn about, there are obvious bruises around the
head of the officer. It looks like he took many hits to the
head with a set of golf clubs.

TOM
Christ Andy, why do all the sickos
nove to L. A ?

ANDY
Must be the sunshi ne.

TOM
This dude is seven shades of
screwed up, how do you do sonething
like this to anot her human bei ng?



AND to kill a cop, he’s just asking
for all stages of hell to cone
after him

18.

A CSI officer starts peeling back tape fromthe officer’s

nmout h.

ANDY
First thoughts on what killed hin®

CSl OFFI CER
Qui ck | ook at those bruises,
probably blunt force trauma

CSl OFFI CER
(Qui ckly junping back)
CHRI ST!
ANDY
VWhat is it?

The CSI points to victims nmouth. It’s stuffed with golf

bal | s.

CSl OFFI CER
Shit that’s nessed up, this guy
nmust have really been “teed off” at
his vic.

Andy grabs the CSI, throws himto the ground.

ANDY
You think this is funny, ass hole.
That’ s a dead cop lying there and
you’ re cracking jokes.

TOM
Cal m down, Andy. This is stressful
for all of us. I'msure the officer

wasn’t thinking before he spoke.

The captain points a stern finger at the CSI nenber.

TOM
Isn’t that right, officer?

CSI OFFI CER
Yeah, yeah. That’s right, | didn't
mean anything by it.

Andy breaks free of Tomis grip, spits at the CSI

of ficer.



CSlI officer departs,

CSl OFFI CER
Anderson, you're as nuts as they
say.

Tom re-addresses the crinme scene with Andy.

TOM
Like I said this guy has to be sone
sort of sick nother to do this kind
of thing.

ANDY

Si ck yeah, but smart.
TOM

Smart ?
ANDY

Yeah, he nust have had tinme to plan
this, you know case out the place,
wait for the right tine.

Tom t hi nks about it before agreeing.

Andy checks out the range.

subur bi a

Andy nods,

TOM
Vel |, maybe we get |ucky and he
wasn't too smart to | eave sone cl ue
| yi ng around.

ANDY
Fat chance.

TOM
| don’t want you working on these
two cases at the sane tine Andy,
you' I | have to choose one and 1’|
put Rodriguez on the other.

n the mddle of a busy city.

ANDY
Christ I think I can handle two
cases at once boss. |’ve been doing

this job a long time you know

TOM
Al right, but if you get backed up
| et ne know.

He soaks in the little bit of

19.

giving Andy the finger as he | eaves.

goes back to the body, searching for any cl ue.
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I NT. MORGUE - DAY

Andy’ s already inside the room There are 4 bodies, 2 wonen
and 2 men on gurneys around the room Andy check outs each
one, with the |ast one he actually takes her hand, does a
little dance.

The coroner wal ks in, startling Andy.

EVERETT
Andy, should I |eave you two al one?

ANDY
Everett, you scared the hell out of
nme.

EVERETT
Sorry, it’s the little things I
enj oy.
| imagi ne you nust be here about
t he policeman, nost unfortunate.

ANDY
Everett, it never fails to get ne
how you nake even the nost
grot esque deaths seem | i ke they
just slipped in a shower.

Everett shrugs his shoul ders, noves to the deceased officer

EVERETT
Let’s see what we’ve got here.
He notices golf balls still stuck in the nouth of the body.
Renovi ng them placing each golf ball in a tin pan, he

conti nues on, reaching far inside the nouth, obviously down
the throat, |ooking for nore.

EVERETT
Andy, | need your help. Hold his
nout h open will ya’

ANDY
| don’t think so.

EVERETT
Jesus Andy, he’s not going to bite.
He is dead you know.

Andy reluctantly agrees, puts on gloves offered him by
Everett, gently opens the nmouth w de enough for the coroner
to continue his search
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Andy makes a squeam sh face as Everett puts al nost his whole
forearminto the deceased nan’s throat.

EVERETT
I won’t know how many he’'s got in
there til | cut him open

ANDY

| don’t want to be around for that.
I think nmy unch would be m xed in
with the golf balls.

Everett agrees, stops digging for golf balls.

EVERETT
As | said | don't know how many are
in there until | open himup

ANDY

But it was the golf club to the
head that killed him right?

EVERETT
Hel | no, those bruises to the head
hurt like hell 1'"msure but that’'s

not what killed him

ANDY
It isnt?

EVERETT

No, it was the golf ball stew

(picking up a golf ball)
Ever try to swallow a golf ball
Andy, it’d be awfully tough. The
bal | woul d cl og your air pipe and
you'd try to throw up, choking on
your own vomt.
There’s no concei vabl e way he coul d
have these in his stomach unl ess
the killer forced themin the sane
way |’ mtaking them out.

ANDY
So the perp had tine to make him
eat his fill and watch himdie?

Everett nods.

Turning to | eave, Andy asks Everett one nore question.



ANDY
I know this is gonna sound
ridiculous, them being so different
and all but..

EVERETT
But what, what’s bothering you
Andy?

ANDY

Na’', forget it.

EVERETT
Come on Andy, you’ ve got ny
i nterest piqued.

ANDY
OK, | just want to know if there’'s
any way you think this could be the
wor k of the same guy who cut up the
nurse?

Everett ponders, scratches his beard.

Andy nods,

EVERETT
Well, they are totally different
causes of death but | nust admt
they are very creative.

ANDY
You nmean nessed up.

EVERETT
I guess in police vernacul ar, yes.

ANDY
So, is there a chance?

EVERETT
Fromthe outset |I'd say no, but
never say never. | nean truth is
al ways stranger than fiction.

makes his way out of the norgue.

ANDY
Let ne know when you’' re done doc.

I NT. ANDY’ S APARTMENT - NI GHT

The entire apartment is nessy. Some m smatched furniture,

t el evi si on,

sone cl othes thrown about.

22.

a
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Andy nmekes his way to the kitchen, a sink full of dishes with
caked on food sit waiting, he splashes sone water on them He
crosses to the fridge, mainly beer filled, a couple of

di scolored fruits and enpty jars nake up the bal ance. He
grabs a beer, noves to the front room

CU. PHONE ON COFFEE TABLE
The phone rings, Andy acknow edges.

ANDY
Ander son.

RODRI GUEZ (V. Q.)
Hell o, Andy it’s Jesus. | thought
I’d Il et you know the coroner’s
report came in tonight.

ANDY
Bi g deal. You nust be having a
qui et night,loser. | could have

read it in the norning.

RODRI GUEZ
Yeah, but it’s got a |ove note on
it just for you douche bag.

ANDY
A not e?
RODRI GUEZ
Yeah, from Everett.
ANDY
What’s it say?
RODRI GUEZ
I didn’t know | was your god dam
secretary.
ANDY

Na’', you're legs are too hairy.

RODRI GUEZ
You're an ass hol e.

ANDY
So what’s it say.

RODRI GUEZ
It just says “Andy, you were right,
sort of”.
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Andy sits back, thinking what the cryptic nessage neans.

I NT. CORONER S OFFI CE - MORNI NG

Andy bursts through Everett’'s office door. Everett’s on the
phone, points to a chair.

Taking a chair fromthe corner Andy turns it around, facing
the coroner’s desk. He taps a little song inpatiently.

EVERETT
(Hangi ng up phone)
What bug crawl ed up your ass Andy,
you al nost broke the hinges on the

door .
ANDY

That note you left for ne.
EVERETT

Not e?
ANDY

Yeah, Rodriguez said you left a
not e, sonething about nme nmaybe
being right.

EVERETT
Note... sorry Andy | don’t renenber
anyt hing about a note, maybe it’s
anot her case.

ANDY
Rodr i guez!

Everett conmes from behind his desk, gives Andy a little poke.

EVERETT
I know what you’re tal king about
Andy, | just wanted to screw with
you a bit.

ANDY

You and everybody el se Doc. Now
¢’ non, what gives, is there really
a chance they’ re connected?

EVERETT
More than just a chance, ny boy.
I’ mconvinced of it.
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ANDY
What nmakes you so certain.

EVERETT
Are you doubting ne Detective?
Pl ease take a | ook at those
pi ctures on ny desk.

Andy feigns enbarrassnment, noves to the desk, |ooks at the
pictures of the two crine scenes.

ANDY
Something in the pictures was it?

EVERETT
You're the detective.

ANDY
Listen Doc, |I'd just like to know
what the hell is going on with
t hese two wi thout playing 20
guestions, is it the unifornms?

EVERETT
At first blush, I would say that’s
what nost people woul d think, but
it’s something nore

ANDY
Mor e?

EVERETT
Yes, please take a closer | ook at
those pictures, tell nme what you
see.

Andy peers over the pictures, picks up a couple, holds them
side by side, throws them down again.

ANDY
Li sten Doc, all | see in commpbn are
the uniforms, can’t you just tel
me?

Everett, noticing the frustration in Andy' s voice, shakes his
head.

He approaches the desk and puts the pictures in order.

EVERETT
Now Andy, there’s your answer. Pick
up that one stack there would you
pl ease
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Andy obliges, grabbing a stack.

ANDY
K, now what ?
EVERETT
Fan t hem
ANDY
VHAT?
EVERETT
You know, fan them flick themreal
qui ck one after the other, like a

kid with a com c book.

Andy does as instructed, amazed as the pictures in front of
his face conme to life.

ANDY
It’s Iike a god damm novi e.

EVERETT
Exactly, now pick up the other
stack and repeat the process.

Andy obliges, picks up the other stack, the sane effect is
drawn, Andy scratches his head.

ANDY
| don't get it, the police crine
phot ogr apher must have done this on

pur pose.
EVERETT
| don’t think so, | believe it was
the killer.
ANDY
| still don’t follow renenber Doc

I’mjust a stupid flatfoot.

EVERETT
Don’t give ne that garbage Andy,
you're a hell of a lot smarter than
nost | cone across.

ANDY
Thanks Doc, but can you explain
your theory to ne.. Real Slow
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EVERETT
Fine, it’s ny contention that the
killer staged these scenes.

Andy | eafs through again, transfixed by the noving inages.

ANDY
So you figure I’m |l ooking for an
actor?

EVERETT

More likely a director. This killer
seens to know exactly how he wants
his scenes to appear.

Andy grabs the other stack of pictures, puts theminto a
fol der fromthe desk

ANDY

Mnd if | borrow these, Doc?
EVERETT

Be nmy guest.

INT. L. A GAZETTE - DAY
Tony sits, staring at a blank screen.

Hs editor, JIMJACOBS, a burly man in suspenders peers over
t he cubicle.

JIM
Enpty pages don’t sell newspapers,
bub.

TONY

Thanks, Captain Qovi ous.

JI'M
Just trying to help, sonetines |
t hi nk you hold the stick too tight

Scanper o.

TONY
I know, once in a while | just get
stuck and don’t know where to
start.

JI'M

What cha’ workin’ on anyhow?
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TONY
A coupl e of hom ci des.

JIM
So just another day in L.A

Tony smrks but quickly renenbers they re tal king about 2
dead human beings. He responds in a serious tone.

TONY
Listen, I’'Il get started, it’s just
gonna’ take nme a couple m nutes,
"1l have sonething by deadli ne.

JI'M
Vell, let me tell you back in the
ol d days. ..

Tony | eans back in his chair, the nonologue is sure to
foll ow.

TONY
Just getting ready for the sernon
fromthe nountain.

JIM
Smart ass, like | was saying.. back
in the day when I was stuck | just
went through ny not ebooks and
| ooked for facts. You know how they
say nunbers don't |ie?

TONY

Yeah, don’'t tell that to the IRS
JI'M

Anyway, | know from years of

experience that facts don't lie.
Tony screws up his face in a non conprehensive nmanner.

Jimrealizes he’s not getting through, changes his tone.

JIM
Listen, just tell me the only facts
you have.
TONY
(checki ng hi s not ebook)
Let’s see, 2 separate killings over

2 days, one a nurse, one a cop..

Jiminmrediately |l eaps to interject.
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JIM
Hang on a second, what nmakes you so
sure they' re separate.

TONY
Huh, | guess the way they were
killed. Nothing indicates any
simlarities .

JI'M
You're not getting it young
G asshopper.

TONY
Huh?

JI'M
Li sten, you need sensationalismto
sel|l papers, you need a |ink
bet ween t he two.

Tony again nmakes his screwed up face, this tinme throw ng up
his arns in frustration.

TONY
| did say | had a deadline, right?
That if | don't neet it, thenit’s
you on ny ass. Can you pl ease j ust
get to the point.

JI'M
(sarcastically)
Hey |’ ve got an idea. Wiy don’t |
wite the whole dam story for you?

Listen, | need stories that are
gonna’ grab the attention of a
reader with the 2 nano seconds of a
headl i ne they notice as they pass
by a newsstand with a Starbuck’s in
t hei r hand.

TONY
Ahh, sensationalism

JI'M
Now the pilot light's flickering,
your job is to attract interest to
a story, can’'t you see that 2
different people, both killed in a
uniform make this a serial killer.



30.

TONY
Boss, | just told you they were
killed in conpletely different

ways.
Jacobs becones really agitated.

JI'M
Listen man, | just told you that
the story is what you tell the
people to believe, let them make
their own decision. Fact is 2
uni forms are dead, right?

TONY
Right, but I just don’t feel right
about not getting the ful
i nformati on.

JI'M
For Christ’s sake Canpero, by the
time you get your precious
information this thing will be all
over the internet and the bl oggers
will be giving the killer their own

ni cknane.

TONY
So you're telling ne to nake up a
story?

Jimpoints to a T.V set elevated in the corner of the office,
where a CNN tal king head is front and centre. The craw
under neat h spews headlines in sharp staccato.

JIM
What I'’mtelling you is that if we
don’t keep up in today’ s ADHD, OCD,
attention span of a gnat
at nosphere, we won’t have to worry
about having this conversation
agai n because newspapers and by
proxy, you and | will be out of
busi ness.

Does that mnmake your decision any
easi er?

TONY
Total ly.

Tony turns his attention back to his conputer screen
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C. U COWUTER SCREEN SHOW NG LETTERS COM NG ACROSS THE SCREEN
READI NG | N BOLD TYPE

UNI FORM KI LLER CLAI M5 TWO VI CTI M5
Jimviews the screen, slaps Tony on the back.
JI'M
Now you’'re getting it, ny boy. Gab

‘“em by the throat and get their
fifty cents.

I NT. JOANNY B GOCDE' S - MORNI NG

Andy’ s eating bacon and eggs, really chowi ng down, seemng to
only take seconds to inhale the food.

He notices a paper with it’s back cover to himin the next
booth, grabs it, flipping it over as he readjusts hinself.

CU. NEWSPAPER FRONT PAGE HEADLI NE
UNI FORM KI LLER CLAI M5 TWO VI CTI M5
Andy spits his coffee out as he reads the article.
ANDY
[’ mgonna’ kill him

INT. L. A CHRONI CLE OFFI CES- MORNI NG

Andy rushes out of the elevator, nmakes a bee Iine into the
crowd of office workers, searching the cubicles for Tony.

ANDY
(Yelling)
Canpero, you stupid bastard, you
can’t hide. Get your ass out here!!

Tony hears his nane, stands up to see who's calling. He
notices Andy, tries to hide but it’'s too |ate.

ANDY
What the hell were you thinking!!

Andy grabs Tony, picks himup with one hand, throws him
t hrough the cubicle. He starts |aying punches on Tony before
a group of coworkers restrain him
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Ji m Jacobs cones fromhis office after hearing the comotion

JIM
What the hell’s going on out here?

ANDY
Stand down, old man, this is
bet ween di ckface and ne.

JIM
Li sten Anderson, anything one of ny
reporters did was on nmy authority.

Got it.
ANDY
Is that so?
JI'M
That’s right and I stand behi nd

hi m
Andy | unges at Jacobs, lands a strong right cross to the
face, the force of the bl ow knocki ng Jacobs to the floor.

ANDY
Now you’' re |ying beside himold
man.

Andy spits at Jacobs, throws the fol ded paper at him

ANDY
Print any nore garbage like this
(pointing at paper)
"1l kill you and this piece of
shit.

Andy kicks Tony in the side as Tony tries to get up.
Andy knocks down ot her cubicles, breaks a coffee maker on the
fl oor as he takes his |eave.
I NT. CAPTAIN TOM JENSEN S OFFI CE - DAY
Andy and Tom are seated, |ooking at each other in silence.
The deputy chief storms in.
PETER
Wiy do you put up with this ass

hole’s antics Tom don’t you know
what he’s doing to your career?



ANDY
Unli ke you sir, | guess he doesn’t
own any kneepads.

PETER
Just shut up jackass, you' re |ucky
| didn’t have you suspended for
t hat stunt.

TOM
Now Pete, | know Andy acted a
l[ittle petulantly but I have to
bel i eve you know how he feels.

PETER
Christ Tom did he have to nake a
scene like that right in their
bui I di ng

ANDY
| could have witten a letter to
the editor Sir but | didn't think
it would have the sane inpact.

Tom starts to laugh, then tries to hide it.
The deputy chief gets angrier.

PETER
Tom the old man wants to know what
you' re going to do about this, and
he wants to know right diddy nao.

Tomraises his ire in response to Peter’s |ine of
guest i oni ng.

TOM
Li sten, | ackey. You tell the old
man if he has a problemwth ny
unit he can call ne to the towers

and 1’1l be there with bells on.
G herwise | believe we're done
here.

PETER

Tom think about what you’' re doing.

TOM
| am See ya

Peter turns to | eave, Tomtakes himby the arm

33.
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TOM
Li sten, Peter. Jim Jacobs is a good
friend of mne and he’ s al ready
called to apol ogi ze.

PETER
He apol ogi zed to YOU?

TOM
That’s right. He readily admtted
his guy screwed up by trying to
create panic and sell a few papers.
He realizes now there’s no chance
of Detective Anderson here
conducting a thorough investigation
on these two nurders if the
public’s all up in arns.

PETER
So everything’ s alright?

TOM
Tell the old man he can tell his
friend the publisher there s no
need for a lawsuit or a front page
story about the brutality of the
L.A P.D.

Andy gets up to shake Peter’s hand, the deputy chief recoils.

ANDY
Hey lighten up sir, | only hit
people with a backbone.

PETER
Screw you Anderson

After Peter exits Tomtakes a second to address things.

TOM
Andy, you're lucky I was able to
get Jacobs drunk | ast night and
admt he nmade a mi stake in getting
that story to print so fast.

ANDY
Do you want nme to get MY own set of
knee pads now?

TOM
Smart ass. Listen are you sure the
paper wasn’t right. This could be a
serial killer after all.
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ANDY
Yeah serial killer maybe, but as |
told you it’s not about the
uniforns, it’s about the crinme

scene.
TOM
The scene?
ANDY
Yeah, this perp needs to make sure
the killing matches the scene that
he has in mind, like he's directing
t he action hinself.
TOM
One thing different than the novies

t hough.
Andy stands up to | eave the office.

ANDY
Yeah, what’'s that?

TOM
In this guy’s novies there are no
second t akes.

EXT. PARK - EARLY EVEN NG

A jogger is running around a track that circles the park.
He’'s wearing an i Pod and seens oblivious to the surrounding
peopl e who are enjoying the weather before dusk sets in.

Anot her jogger cones up beside the man. He’s wearing a track
suit with the hoodie pulled up tight around his head, he
starts to run in step with the first man.

JOGGER
Hey man, you want to run together a
bit.

Looki ng over the first jogger notices the other runner is
wearing a bal acl ava under the hoodie.

He makes a comment

JOGCGER
Hey it’s a little too warmto be
running around like it’'s a
Wsconsin winter isn't it?
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The hooded man quickly trips the jogger into a set of bushes
encircling the running path.

No one in the park notices.

I NT. SCHOOL GYMNASI UM - NI GHT

Andy enters the crowded crinme scene, |ooking at CSI officers
shaki ng their heads over what is obviously a body.

ANDY
Hey guys, what gives?

The CSI officers break apart, point in unison. Andy steels
hi nsel f.

The mal e body is laid out flat with a dunbbell in each of his
hands, weights fitted around each ankle. Andy also notices an
i Pod w apped around the neck of the vic, the wire running

t hrough the eyes and nose, ending at the ear buds planted in
his aural cavities.

ANDY
Are you sure you guys neant to cal
me. This doesn’t | ook nearly as bad
as the other two?

CSl OFFI CER
(throwi ng up)
This is just the start of it.

ANDY
Start?

The CSI wi pes his nouth, points to a spot in the gymsone 30
feet away. Andy notices a workhorse bench with sonething
wr apped around it.

CSl OFFI CER
(getting Andy’s attention)
Sir.
ANDY
What is it?

The CSI turns the man over fromfront to back, Andy notices a
hole in the joggers back with what |ooks |ike a greasy rope
protruding fromthe unnatural orifice.

Andy inspects, lifting the intestine by using a pen fromhis
pocket. He wal ks along the string of intestine, ending at the
wor khorse | ocated those 10 netres away.
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ANDY
Christ!!

CSl OFFI CER
What’s worse is we figure he was
alive while that was bei ng done.

ANDY
Hol y Mot her of God.

CSl OFFI CER
Now you see why we called you

ANDY
It | ooks Iike sonething out of a
bad horror novie.

From a di stance a few feet away a voi ce say al oud.

ANONYMOUS VO CE
It is, but not a bad one.

Andy | ooks around the room seeking the foreign voice.

ANDY
Hey who said that, what the hell do
you nean it |S?

A young police officer, putting up caution tape, sheepishly
puts his hand up.

ANDY
Wel |, get your ass over here uni.

The young man crosses half heartedly, afraid. Andy |ooks at
himsternly, waits before speaking.

ANDY
Don’t believe every thing you ve
heard about ne kid. My bark’s way
worse than ny bite.

Overhearing this a few CSI officers start to chuckle. Andy
glares at them shutting them up quickly.

ANDY
Now, come on kid, play nice. Wat’s
your nane?

CSI COFFI CER
Timsir, TimJoseph



ANDY
Al right officer Joseph, I nean Tim
Isit OK if I call you Tinf

TI'M
Yeah, | mean yes that’s fine sir.

ANDY

(changi ng tone)
Alright then, Tim Please tell ne
what the hell you' re tal king about
before | get upset and rip you're
dick off and feed it to you with
sone sal sa.
And | do nean right now.

TIM
(trenbling)
It’s... it’s a scene froma novie
alright, it’s from Seni or Year

Sl aught er.

Andy waits for the young officer to cal m down.

ANDY
Sorry for getting angry a mnute
ago, Tim | prom se just one nore

qguestion then you can go change
your di aper.

TI'M
Pl ease sir, don't hurt ne. It’s
only ny second case in the field.

ANDY
Cal m down Ti my, now di d many
people see this novie, was it
popul ar ?

TIM
| suppose so sir, it was only out
a few nont hs ago.

ANDY
Qut, you nean in theatres or just
on DVD, like at the novie rental
pl aces?

TIM

| mean the theatres, although I
think it was just rel eased on DVD.

Andy decides to have fun with the rookie.
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ANDY
Say Tim you seemto know quite a
bit about this novie. YOU saw it
yoursel f, right?

TIM
Yes sir, | sawit with ny
girlfriend, she |ikes scary novi es.

Andy announces to the crowd.

ANDY
O K. Everyone. Let’s pack it up, we
can all go hone now, |’ve solved

it. Timhere is the killer.

Laughter all around. Andy grabs his handcuffs fromhis belt,
playfully preparing to place themon Tim The rookie smles
sheepi shly.

ANDY
Hey kid you're alright, listen |
owe you one. |f anybody gives you a
hard time about anything just
mention ny name OK?

TIM
Yes sir.

I NT. VIDEO STORE - DAY

The establishnent is |like nost chain video stores, decked out
in novie posters, bright lighting, plasm screens dotted
around the building, each playing the sane novie.

Andy enters, |ooks around before being approached by a clerk.

CLERK
Can | help you sir?

ANDY
(Fl ashi ng his badge)
Yeah, let ne talk to the nmanager

The clerk retreats to the back of the store, enters an
of fice.

Seconds | ater the nmanager, CARL DANIS, an older man in a
different colored uniformshirt appears. Andy shows Carl his
badge.
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CARL
Yes officer, I'’mCarl Danis, the
store manager. How can we hel p you
t oday?

ANDY

Did you | ook at ny badge Carl ?

MANAGER
For a second yes.

ANDY
Then you shoul d have noticed it
sai d detective, not officer

MANAGER
My apol ogi es, how can we hel p you
det ecti ve

ANDY
Let’s use your office.

I NT. MANAGERS OFFI CE - M NUTES LATER

The pictures of the 3 crinme scenes are on the nmanager’s desk.
Carl is perusing them shaking his head.

CARL
No, | don’t see anything here that
seens famliar.

ANDY
You' re sure, Carl. A policeman said
for sure the 3rd one was froma
novi e, sonething |ike Hi gh School
Massacre, sonmething |ike that.

CARL
Do you nean Seni or Year S| aughter?

ANDY
Is it new?

Carl takes a quick ook at a clipboard, finds it in a second.

CARL
Yeah here it is, just released two
weeks ago.

ANDY

That’'s it!



41.

CARL
| don’t know, like |I said | haven’'t
seen it.

ANDY

For Christ’s sake. Don’t you | osers
watch all the novies you carry?

CARL
W are entitled to 5 free novies
per week yes, but that doesn’'t nean
everyone takes advantage of that
per k.

Andy is quickly getting pissed off.
He scow s at Carl.

ANDY
Listen Carl, | don't give a dam if
you watch Banbi, conedy or kiddie
por n.

I just want to know if these photos
are from novi e scenes or not.

CARL
That’s out of line, detective, |
don’t need to take that from you
I think I"mgoing to have to ask
you to | eave now

In one swift novenent Andy puts Carl in a choke hold, slans
hi m up against the office wall. He pushes hard on Carl’s
exposed throat to nmake his point.

ANDY
O what, you' |l call a cop. Listen
shit for brains, | just want to

talk to soneone who knows novi es,
are we cl ear.

Andy releases his grip on Carl’s throat, |lets himdown.

CARL
(rmassagi ng hi s adans
appl e)
Sorry Detective, if you can just
give ne a mnute to catch ny
br eat h.

Carl works his way to his desk, slunps into a chair for a
second. He snaps his fingers.
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CARL
Si non, Sinon will know.

ANDY
VWhat’'s a Si non?

CARL
| shoul d have thought of himright
away. He’'s been here a couple
years, he’s seen every novie in the
pl ace. Most of themtw ce.

ANDY
And where’'s Si nbn now?

CARL
Front counter

I NT. FRONT COUNTER - M NUTES LATER

SIMON, a col |l ege age, nebbi sh young man | eani ng over the
counter has his back to the custoner area, reading through
t he newest novie magazine. He's tall and slender with a
slight case of acne that you would usually find in soneone
about 5 years younger

Carl wal ks Andy over to the counter, unnoticed by Sinon.

CARL
Si non?

Sinmon junps to attention, ripping the nmagazine.

SI MON
What, what. OCh sorry Carl, |
prom se there were no custoners,
just some guy who cane in a while
ago, but | lost track of him

Maybe | should go check for him he
| ooked a little shady to m.

Andy presents hinmself to Sinon, flashing his badge.

CARL
I's this hin®

SI MON
Huh, what, yeah. I’mso sorry
detective. | didn’'t know you were a
copper, | nmean the poli.. | nean

uh, Sorry.
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ANDY
That’s OK kid, no harmno foul.
I’ve just got a couple of questions
for you if that's alright.

Carl is too close to Andy.

ANDY
Carl, listen. Could | talk to Sinon
here in private for a mnute, what
do you say?

Andy flints a nenacing grin at Carl, the manager quickly
responds, once agai n massagi ng his adans appl e.

CARL
Yeah, sure detective, take all the
time you need.

Carl shuts Sinon’s register light off and nmakes his way over
to another station a few feet away, turning on that light to
take care of any custoners that nmay cone in.

ANDY
Now Sinmon | just need to ask you a
coupl e of questions if that’s OK ?
SI MON
Yeah, | mean yes sir, officer, |

mean detecti ve.

ANDY
Way don’t you just call nme Andy.

SI MON
Yes sir, Andy.

Andy reaches into his jacket pocket, flips open his notebook.

ANDY
Now Si non, can | ask you your nane?

SI MON
Si non.

ANDY
(chuckl i ng)
| already know that part Kid,
you're full nanme?

SI MON
Si ron N Gar f unkel .



ANDY
You' re shittin me.. quit nessing
around kid, I ain't got tine.

Honestly, what’s your nane?
SI MON

(matter of factly)
Simon N Gar f unkel .
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Andy steps back, gives Sinon the once over, wites it down.

ANDY
Parents hi ppies were they Sinon?

SI MON
No, | don’t think so, why?

ANDY
Sinon, ¢’ non, really. Sinon N
Garfunkel. You' re not screwing with
me?

Sinon stares at Andy with a blank face for about 5 seconds.

Andy pl aces the pictures in front of Sinon.

ANDY
Listen Sinon, |’ve got sone photos
here. Can you take a | ook at them
tell nme if you think they may be
out of any novies?

S| MON
Sur e.

Sinmon | eafs through the pictures for a mnute,
sane effect as at the coroner’s office.

SI MON
Cool .

ANDY
What do you nean, cool ?

SI MON
Oh cone on, you know what you’ ve
got here right?

ANDY
No... that’s why I'mtalking to
you.

produces the



SI MON
You’ ve got scenes from Senior Year
Sl aught er, Bl oody Uniforns and
Ni ght Nurse Massacre.

ANDY
What the hell are you tal king about
ki d?
SI MON
Aren’t these stills fromthe
novi es?

It’s pretty creative the way they
took the editing frames and put
t hem i nto phot ographs.

ANDY
These are real pictures of crine
scenes Sinon, are you sure they're
fromnovies as wel |l ?

Si mon junps over the counter, runs to the horror
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secti on,

an instant returns with 3 rental boxes for the titles.

ANDY
Damm, you weren’t kidding. You' re
good ki d.

Sinon smles awkwardly

SI MON
The scenes are all in those novi es.
ANDY
That was pretty quick, are you
sure?
SI MON
Did Carl tell you |l watch a | ot of
nmovi es?

|’ ve seen every novie we carry..
nost of them 3 tines.

ANDY
Riiigght.
Ok Sinmon |'m gonna’ need these for
evi dence. Can | get you to put the
di scs in the boxes?

SI MON
Do you have your nenbership card?

in
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Andy gives Sinon an incredul ous | ook, again flashes his
badge.

ANDY
WII this do?

SI MON
I"mafraid | need your nenbership
card.

ANDY

But | don’t have one.
Sinon pulls out a clipboard with a nenbership application.

ANDY
CARL! !

Carl appears in a flash, Andy flashes a nenacing smle.

ANDY
Carl, I'"msure we can nmake an
exception in this case. Can Sinon
bag up these novies for nme w thout
a nmenber shi p?

CARL
Sinmon |'lIl vouch for Detective
Ander son here, |I'msure he'll

return them when he’s done.
Simon points to a lam nated sign in a stanchion
CU. A SI GN READI NG
NO RENTALS W THOUT MEMBERSHI P. NO EXCEPTI ONS

S| MON
But Carl, the sign says ..
CARL
Like | said Sinon, I'll vouch for
hi m
S| MON
Yes sir.

Si non opens a drawer, extracts the novies and bags them

SI MON
(handi ng themto Andy)
Here you go, Detective. Did you
need sonme popcorn?
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ANDY
Sorry kid, this is work, not
ent ertai nnment.

I NT. DETECTI VES SQUAD ROOM EVEN NG
Andy is hunkered around a T.V, view ng one of the novies
CU:. TELEVI SI ON SCREEN SHOW NG A SCENE OF

LARGE MACHETE AND CUTTI NG OFF THE ARM OF
DRESS

KI'L
G R

ER W ELDI NG A

A L
A L IN A PROM

Det ective Rodriguez wal ks up behind Andy, who is fixated on
the T.V. He pokes at Andy’s side.

RCDRI GUEZ
BOO !

Andy junps up, spilling drink all over his clothes.

ANDY
Rodri guez... you douche!

Rodri guez and the other detectives in the roomstart
| aughi ng.

RODRI GUEZ
I wish I could take it easy and
just curl up with a novie like you
dayti me sissies.
Wio do | have to bl ow around here
anyway to get on the day shift?

ANDY
Screw you. Besides, this is getting
me nowhere quick, |’ve been

wat ching this crap for over an hour
and not hi ng.

RODRI GUEZ
Wiy don’t you just hit fast forward
to your scene?

ANDY
But | don’t know where the scene
is, that’s the problem Also |
m ght m ss the notivation.

RODRI GUEZ
I’"’mso sorry, M. Spielberag.
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The captain enters the squad room notices the two detectives

TOM
Hey Andy, you’ ve been at that
awhi l e. Why don’t you give up on it
for today?

RODRI GUEZ
Yeah, | can watch it for you if
you' d like. Just grab me sone
raisinettes fromthe snack counter
bef ore you go.

TOM

Det ective Rodriguez, don’t you have
your own cases to work on?

Rodri guez | ooks sheepishly at his shoes.
RODRI GUEZ
Yes Capt ai n.
I NT. ANDY’ S APARTMENT - NI GHT
The place is a ness as usual. Andy’s slunped in a chair,

noving around in different positions, trying to get
confortabl e.

CU. T.V. SCREEN SHOW NG A SLASHER MOVI E BEI NG FF' D AND
REWOUND
ANDY
(frustrated)
This will take forever.

He finds his jacket on the floor, renoves his notebook.
Leafing through it he stops at a page.

ANDY
Got it!

Andy grabs his jacket and rushes fromthe apartnent.

EXT. SIMON S HOUSE - N GHT

The house is nondescript, in a nice enough nei ghborhood, the
ki nd where not hing extraordi nary ever seens to happen.
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I NT. GARFUNKEL KI TCHEN - NI GHT

Simon’s dad, FRANK, is in his pyjamas. He’s a man in his late
50's, balding, fairly fat. He’s pouring some warmmlk froma
pot on the stove into a gl ass.

He calls into the other room

FRANK
Mot her.. nother | nade too rnuch
m |k again. Wuld you |ike sonme or
do | dunp it?

SIMON' S MOTHER - V. O
Frank, why don’t you offer it to
Si mon, he’s a grow ng boy.

Frank shakes his head, pours the remainder into the sink

I NT. LIVING ROOM - M NUTES LATER

Frank enters carrying the warmm |k and sone cookies in his
hands, a cookie in his nmouth as well. Sinon’s nother FRAN, a
| arger woman also in her 50's, is dressed in a robe, seated
in a large recliner.

FRANK
(cookie in his nouth)
Wh- ca\t Simmnn go o=t |i==nobst ds
hsage?
FRAN

What have | told you about talking
with your nmouth full Frank?

Frank swal |l ows hard, sets down the cooki es and takes anot her
gulp of mlKk.

FRANK
Sorry Fran, old habits die hard. |
was just saying why can’t Sinon be
out, you know, like other kids his
age?

FRAN
Now Frank, you know very well Sinon
has a hard tinme making friends.
He's just a little shy, he'll find
his way.
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FRANK
I know not her, but he’s gotta get
out nore.
And what about girl’s, the boy nust
have needs. | know what | was |ike

when | was his age.
Frank tries to sit on Fran's lap as he starts tickling her.

FRAN
Oh Frankie, you' re terrible.

Their fun’s interrupted by the doorbell. Frank |ooks at his
wat ch, it shows 10:15.

FRANK
Who the heck is here at this tine
of night. Most decent people are in
bed.

Frank crosses to the door, peers out a peep hole. He notices
a rough | ooking figure.

FRAN
Who is it Frank, why don’'t you open
t he door.

FRANK
Never seen him before, probably a
vagr ant .

FRAN
I don’t think vagrants go door to
door dear.

FRANK
Maybe if we stay quiet he’ Il just
go away.

Anot her couple rings of the doorbell prove that false.

FRANK
Hel | o, who’s out there, how can |
hel p you? Are you |lost? W don’'t
have any drugs or noney in here.

ANDY (V. Q)
Hello, is this the Garfunkel
resi dence? I's Sinon home?

FRANK
YOU know Si non?
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ANDY (V. Q)
Yes sir, I'’ma policeman.

FRANK
Pol i ce, has Sinon done sonething
wr ong?

ANDY - V.O
No sir. My nane’s Detective
Anderson. If you'll just let nme in
sir I'Il explain everything.

Frank | ooks to his wife for guidance, she shrugs her
shoul ders, he takes a deep breath.

FRANK
(Opening the door just a
crack)
If you' re the police can you show
me your |D?

Andy produces his badge for Frank to peruse.

ANDY
| assure you it’'s legit M.
Gar funkel . Now pl ease, may | cone
in?

Frank passes the point of no return, opens the door fully.

As Andy enters Frank steps back, hopeful he has nade the
ri ght decision, that this man is indeed a policeman.

ANDY
(extendi ng hand to Frank)
M Garfunkel, thanks for letting ne
in, nost people aren’t that
trusting.

Frank breathes a sigh of relief as he shakes Andy’ s hand.

FRANK
Pl ease call me Frank. What can we
do for you officer

ANDY
It’s detective, actually.

FRANK
Sorry... Detective. And this is ny
wi fe, Fran.
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ANDY
So you're Frank and you're wife’'s
nane i s Fran?

FRAN
That’s right.

Andy has to stifle a chuckle before continuing.

ANDY
Al right. Now would Si non be hone
t oni ght ?

FRANK

Unfortunately yes.

Mot her, woul d you go get himwhile
| chat with the officer, | nean,
det ecti ve.

Fran | eaves to gather Sinon.

ANDY
Thank you sir, | just want to |et
you know | was quite inpressed when
I net Sinon.

FRANK

Where exactly did you nmeet him
det ective?

ANDY
At his work, at the video store.

FRANK
That’s not his work, that’s his
life other than this place.

Fran reenters, this time with Sinon in tow He' s dressed in
pajamas as well, fitted with a night tinme oral headpi ece.

ANDY
I"msorry Sinon, did | wake you up.
Did you want ne to cone back
anot her tine?

SI MON
No shir, | was jusht playing shome
war ganmesh onli ne.

FRANK
Take that thing off son, we can
barely understand you.
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Si mon qui ckly takes off the headgear, gives it to his nother.

SI MON
Sorry about that, no I’ m awake.
What can | do for you detective?

ANDY
Well, quite honestly, | need your
hel p. I1t’s about what we di scussed
at the store earlier.
Is there somewhere we can talk in
private Sinon?

SI MON
We can go to ny room is that OK
Pop?

FRANK

You're sure he’s not in any trouble
det ective?

ANDY
Quite sure Frank.

FRANK
X t hen.

Si mon | eads Andy upstairs.

I NT. SIMON' S BEDROOM MOMENTS LATER

Simon’ s bedroom | ooks |i ke one bel onging to sonmeone quite a
bit younger, dotted with novie posters and juvenile
wal | paper .

There are al so conputers and | arge screen nonitors on a desk
in the corner of the room

SI MON
What did you need help with
Det ecti ve?

Andy produces the discs fromhis jacket pocket.

ANDY
I noticed at the video store you
had no probl emrecogni zi ng those
scenes fromthe pictures | showed
you.

SI MON
Yeah, that was fun.
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ANDY
XK
So, after hours of watching these
t hi ngs by nmyself and not even
really knowi ng where to fucking
sta...

Real i zi ng his audi ence Andy flashes a red, enbarrassed grin.

SI MON
Don’t worry about the swearing, |
hear it all day at school...then

you thought | could show you where
the scenes ARE in the novie..
right?

ANDY
You do catch on quick, Sinon. So,
do you m nd?

Simon takes a disc and keys up one of the novies. After a
brief mnute he has frozen the screen on one of the nurders.

He notions for Andy to | ook closer.

ANDY
This i s which one again?

SI MON
Ni ght Nurse Massacre.

Sinon fast forwards to the proper scene.

ANDY
You sure know you’'re stuff Sinon.

SI MON
This novie’ s done by one of ny
favorite horror directors, Sam
Notting. Come to think of it he
al so directed Bl oody Uniforns too.

ANDY
Sam who?

SI MON
Sam Notting, he filmed lots of B
novies for Wrld Wde Studi os, but
| feel he’s totally underrated.
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(openi ng hi s not ebook)
Wrld Wde Studios, | thought that
pl ace was shut down?

SI MON
OCh it is.. shanme too. Lots of
peopl e out of work.

ANDY
I ncl udi ng Sam Notti ng?

Simon thinks for a second, trying to renenber sonet hing.

SI MON
| was just reading sonething
online

He noves to a different conmputer, keys up sonething el se.

SI MON
See here it is, Director Sam
Notti ng now doi ng adult videos for
Skin Flix pictures.

Andy nekes a note.
ANDY
Thanks ki d, now can we just go back
to the other novies for a second,
It’s getting pretty late.

Sinmon takes no tinme in locating the other 2 scenes.

ANDY
Sinon, this hel ps so nuch.
SI MON
So it’s going to nmake your job
easi er?
ANDY
Wll | don’t know about easier, but

certainly it saves ne sone | egworKk.

S| MON
It was fun.

ANDY
Li sten Sinon, you’ve been a big
hel p. If there’s anything I can do
for you just let nme know, OK?



Sinon thinks for a second.

SI MON
Do you drive a real police car?

ANDY
Yeah, unmar ked one though.

SI MON
Does it have a siren?

Andy smiles as he clues in.

ANDY
Wuld you like aride init?

SI MON
Boy would I.

ANDY
It’s kinda | ate.

SI MON
How bout tonorrow after school, can
we do it then?

ANDY
(Nods hi s head)
| suppose | could do that, just
give ne the address and tine and
"1l be there.

SI MON
You bet.
I NT. ANDY'S CAR - NI GHT

Andy’ s cel phone rings, he grabs it from his pocket

ANDY
Ander son.
TONY V. O
Hey Andy, it’s Tony Scanpero.
ANDY
What the hell do YOU want?
TONY V. O
Listen, | called cause | owe you an

apol ogy.

56.
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ANDY
Yeah, what for?

TONY (V. Q)
I"ve been talking to a few peopl e,
I know there’s been anot her nurder.

Andy pauses for a second, waiting to see if he's fishing.

ANDY

Yeah, so what do you know hot shot ?
TONY (V. Q)

I know it was some jogger, listen

I’d rather talk some nore about
this tonorrow norning if possible.

Andy hesitates for a second.

ANDY
Al right, how bout Johnny’s at 9?

TONY (V. Q)
No way, all those cops stare
daggers at ne. Can you do the
St eaners coffee shop on Hough St
sane tinme?

ANDY
| know the place, 1’|l be there.
| NT. COFFEE SHOP - DAY
A clock on the wall shows 9: 30.

The coffee shop is trendy, with coffee bean bags on the
wal I's, pictures of exotic beaches, pastel colored paint.

A large cross section of people, including Andy, forma line.

Andy notices Tony at a booth, Scanpero points sarcastically
at his watch.

Two spaces ahead of Andy in the queue is a 20ish man, dressed
in thug garb, pants to his knees, baseball cap turned
si deways. He’'s weari ng headphones, dancing to the nusic.

Movi ng cl oser to the counter the thug takes off his
headphones, rap nusic pounds out to others in |ine.



OLD WOVAN
Excuse me, could you turn that
down?

THUG

Screw of f, grandna!

The woman turns red, the young man grabs his crotch,
his tongue out at her.

The thug turns up his tunes,

Andy taps the |ady on the shoul der,
after flashing his badge.

shoul der.

WOVAN BESI DE YOUNG MAN
Young man, the nusic in the coffee

house is for everyone, |I'’msure
that your music is not for
ever ybody.

THUG

| said Screw of f!

ANDY
I think you owe the | ady an
apol ogy.

THUG
What the hell

Do you have a problem nan?

ANDY
Now why don’t you just turn that
noi se down so only you can
appreciate it?

THUG
Loser!!

Pulling a revolver, the thug ainms it at Andy.

ANDY
You don’t want to do that Kkid.

THUG
Shut up man, | ook what you nade ne
do. Now sonebody’s gotta’ get
wast ed.
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sticks

maki ng nore of a disturbance.

changi ng places with her
He then taps the thug on his
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ANDY
Li sten dickshit, I'malready |late
and | don’t want slow ny day down

any nore.
Andy pulls back his jacket, reveals his gun and handcuffs.
The thug starts sweating profusely.

THUG
Oh man, you're a cop?

ANDY
Uh huh.
Now why don’t you just put down the
gl ock and run away before | change
ny mnd and nmake a new topping for
all these nice people’ s |attes.

THUG
What’'s wwong with you m..

Wthin a split second of opening his nmouth Andy throws a
vi ci ous punch at the gunman, breaking his nose and causing
himto |lose grip on the weapon.

Andy sei zes the revolver, puts it in his jacket. He grabs the
thug by the throat, drags himover to the door, blood flow ng
fromhis nose, dripping all over the floor and tables.

Andy throws the kid through the door into the street, kicking
himin the butt as he runs away.

ANDY
And pul | up your pants!

Andy reenters to applause. The line clears to | et Andy place
his order first.

I NT. TONY’ S TABLE - MOMENTS LATER

TONY
Nice to see you' re an equa
opportunity beater.

ANDY
(smi rking)
Share the love, that’s ny
phi | osophy.



TONY
How do you do that, | don’t think
I"d ever have the guts.

ANDY
"’ m sure you woul dn’t paperboy.

Tony shakes hi s head.

TONY
Anyhow, thanks for neeting nme this
nor ni ng.

ANDY
Wll | aint got much tinme, so nake
it quick. Something about an
apol ogy?

TONY
Hey, you’'re the one who showed up
| ate. But yeah, | did want to say
I"msorry for rushing that story to
print.

ANDY

You al so said you heard sonet hi ng
about anot her nurder.

TONY
Don’t play coy, Andy, you know the
one. The jogger they found in the
school gym

Andy decides to talk with hima little nore.

ANDY
And exactly what have you been
tol d?

TONY

That even though the unifornms don't
nmean anything there is a
connecti on.

ANDY
Yeah, what’s that paperboy?

TONY
That the killer stages these
murders |ike a scene froma novie.
Is that right? | nean, that’s
twi sted, right?



ANDY
What if it is, you only want to
sell nore papers.

| get it, this tine you're going to
have the headline “Scene it Killer”
strikes again or some other
bul I shit.

Tony tries to cal m Andy down.

TONY
No, no. Listen I'll make you a
deal . If you Il just work with ne

on this one | promse to take it
slowwith the story and give you a
chance to proof it before a word
get’s printed.

Andy stares at Tony for a good 10 seconds.

ANDY
I don’t know, | don’t want to get
burned again, | don't think I can

keep the brass off ny captain’s ass
if that kind of thing ...

TONY
(i nterrupting)
Listen, | know things went south a

few nonths ago. Believe nme | can't
af ford anot her screw up either,
unless | want to be witing puff
pi eces for the Sacranmento Bee.

ANDY
So | guess it doesn’'t do either of
us any good to screw the other one
over on this thing, huh.

TONY
Just two peas in a pod.

ANDY
I have your word you'll wait for ne
to proof the story before you print

it?
And what’s it gonna’ cost me for
this privilege?



TONY
Just that you give ne any
information first hand before
anyone el se.. you know, so | can
get an exclusive on the inside
story.

ANDY
Well if that’s true... if youd
really like to have nore than just
info after the fact, how about
com ng out with ne tonight?

Tony smiles uneasily.

TONY
Al one, just nme and you?

ANDY
Nervous are you paperboy, don’t you
trust me after our new found
cooperation?

TONY
(massaging his still sore
ribs)
Based on recent events?

Andy gets up to | eave.

ANDY
Suit yoursel f.
TONY
Hol d on, hold on.
Join you on what, |ike a stakeout?
ANDY
No, not quite. I’mgonna try and
squeeze one of nmy Cl’s for alittle
info. 1"ve just got this feeling in

nmy gut she knows sonet hing nore
t han she's telling.

TONY
Are you screwing with nme?

ANDY
Only one way to find out.

Tony del i berates.
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TONY
X, in for a penny, in for a pound.

ANDY
Pick you up at 10.

INT. L. A GAZETTE OFFI CES - DAY

Tony’s in his rebuilt cubicle, the off color pieces stand
out .

He's witing a story.

TONY
(reading the nonitor)
That's nore like it.

Ji m Jacobs appears over his shoul der, sinultaneously reading
the copy as well. He's sporting a black eye fromAndy’s
punch.

JIM
Seens kind of tane, doesn't it
Scanpero. Nothing to grab anyone’s
attention there.

TONY
Hey boss, last tine | took your
advi ce and rushed sonethi ng out we
had to do sone redecorating around
here, both with our furniture and
our faces.

Ji mtouches the bandage on his nose.

JIM
You nean this?
Kind of makes ne feel alive again,
rem nds ne of the old days when
this stuff was de riguer

TONY
Vell this time I'’mtaking it a
little slower, making sure | get
the right info fromthe cops on the
case.

JI'M
Suit yourself. See you on the
unenpl oynent |ine.
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EXT. HOUSE I N SAN FERNANDO VALLEY - DAY

The house is used for many different porn shoots. Andy
approaches 2 burly men guarding the front door.

ANDY
Hey hommes, can | take a peek
i nsi de?

GUARD

Get | ost pervert.

ANDY
(flashing his badge)
See this is ny pass.

GUARD
(uni npressed)
That don’t nean shit to ne, besides
we got a permt.

ANDY
Then you don’t have anything to
worry about, do you?

Andy tries nmaking his way through the 2 guards, they close
r anks.

Seconds later the 2 nmen |lie on the ground, one grabbing his
crotch, the other gasping for breath.

Wandering through the front door Andy sees a group of people
enter a room He noves towards them As he gets closer he
glinpses a pair of lingerie clad wonen on their knees, cheek
to cheek, both with dianond collars around their necks. They
start to kiss.

Andy noves closer until he bunps into a large |light, knocking
it over.

Dl RECTOR
(noticing the
interruption)
Dam it, cut.

A wor ker picks up the light, the director cones over to Andy.
He’s in jeans and a cowboy hat with a bandana obvi ous under
the hat. This is SAM NOTTI NG

SAM
What the hell do you want, are you
t he repl acenent for Buck Naked?



65.

Andy | ooks to the two wonen, notices how gorgeous they both
are, for a brief second he thinks about answering in the
affirmative.

ANDY
No, just a flatfoot |ooking for
sone i nformation
I"’m | ooking for Sam Notting, is
t hat you?

SAM
And what if it is, we’ ve got all
our permts. W’ re not doing

anything illegal here.

ANDY
| don't care if you re making Snuff
films, | just want to ask you a
coupl e of questions about your
novi es.

SAM
So what, you're a fan? 1’1l see you
at the conventions. Get |ost,
pervert.

Andy knees the director in the groin, catching himbefore he
hits the ground.

ANDY
Not these novi es di ckwad, novies
fromyour previous life.

SAM
(regai ning his conposure)
That’ s a break folks.

The assenbl ed crew di sperse, noving past the two nen. One of
the porn stars rubs herself agai nst Andy as she goes by,
smling seductively.

PORN STAR 1
Too bad, you're mi ssing out on a
great tinme.

When the two nmen are al one, Sam addresses Andy.

SAM
Now what the hell do you want, and
make it quick |I’ve only got the
house til 4.
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ANDY
This is quite a fall fromgrace for
you isn't it?

SAM
From what, oh, you nean the stuff |
used to do for World Wde.

ANDY
" m sure that you nmust have been
pi ssed.. them cl osing down and all,
| eaving you to have to do these
ki nds of novi es.

The director starts to chuckle, it turns into a |augh.

ANDY
What’ s so funny?

SAM
You' d think so wouldn’t you, |
t hought so too.
But truth of the matter is | get
twi ce the budget for “these types
of novies” and | don’t have to
worry about working with any cranky
witers who think I’ m messing up
their creative vision

Sam points to the 2 porn stars enjoying a cigarette a few
feet away.

SAM
And the casting couch is a whole
hell of a lot better too.

ANDY
Sounds convi nci ng, but how do you
show your face to your friends in
the legit part of the business now.
It must burn you deep inside when
you think of not being mainstream

anynore.
SAM

Mai nstream are you fucking kidding

me?

Li sten detective, nmy other novies
offered nme a sense of creativity
there is a sense of truth to that
but as for mainstreamthese novies
are seen by 100 tines nore people
as ny previously viewed work.
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ANDY
Just not in public, only in the
ki nki ness of their bedroons.

SAM
Li sten detective, you can try to
get under ny skin all you want but
the truth is I’ve come to grips
with nmy current situation.

Andy starts to chuckl e hinself.

ANDY
| don’t know if you re trying
harder to convince nme or you

But just one nore question, where
were you Tuesday ni ght between
m dni ght and 2 an?

Sam notions the two wonen to join them The wonmen hol d hands
as they wal k over.

PORN STAR 1
What’'s up Sam this guy change his
mnd after all?

She grabs the other porn star’s head and they kiss
passi onately.

SAM
‘Fraid not |ove. He just needs to
ask you a question

PORN STAR 2
(bendi ng over and
t hrusti ng)
You nean he wants to “PUMP" us for
sone i nformati on?

ANDY
Listen, were you 2 with Sam on
Tuesday ni ght between 12 and 2 an?

The two porn stars nod in agreenent.
PORN STAR 2
Yeah he was especially “HARD' on us
t hat ni ght.

Both porn stars and Sam start to | augh.
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ANDY
Thanks for nothing bitch.

Listen Sam |1 think these two would
tell nme anything you wanted themto
for a line of coke. You see, as
much as you want nme to believe
you... | don’'t.

Wth that in mnd, | wouldn't
advi se | eaving town anytinme soon,
K?
Andy takes his |eave as Samcalls his crew back.

SAM
Back to work folks, it’s magic
tinme.

EXT. COLLECGE - DAY

Andy pulls up to the small college, parking quite a way from
t he school

He's early, decides to catch sone zzz’'s

EXT. COLLEGE - 30 M NUTES LATER
Sinmon, dressed in a fencing uniform waits on a bench
A group of kids starts hassling him

UNKNOMWN KI D
Hey Sinon, Halloween' s still
nont h’ s away.

SI MON
Ha, ha. So funny I forgot to | augh.

ANOTHER KI D
Hey freak, | hear they’ re | ooking
for you at the dungeons and dragons

cl ubhouse.
SI MON
Sticks and stones will break ny
bones but names will never hurt ne.
GROUP KI D

Si mon, the COM C CON bus al ready
left.
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SI MON
You guys can say anything you want,
but you can’t bug ne today.

GROUP KI D
Wiy, is you' re nomry comng to pick
you up and gonna’ spank us, freak!

SI MON
No, nmy friend Andy’s picking nme up.

The ki ds | augh, one of them picks up Sinon’s fencing hel net,
puts it on, starts dancing around.

GROUP KI D
Hey look at nme. I'm Sinon, |’'m
fencing with ny inmaginary friend
Andy.

SI MON

(getting mad)
He’s not imaginary, he's real. And
he’s a copper

The group how s even | ouder. One of them grabs a gl ove off
Sinon’s hand, hits himin the face with it.

ANOTHER KI D

| challenge thee sir to a duel.
SI MON

That’s not fair, give ny glove

back.

Si non reaches for his glove, the kid throws it to another
group menber, then another, playing keeping away.

GROUP KI D
Hey Sinon, why don't you call your
friend Andy the cop.

SI MON
Shut the fuck up, you piece of shit
or I'I'l chop you up and feed you to

the animals at the zool!l!

Startled by this outburst the kid drops Sinon’s glove on the
ground in md throw

As one of the kids go to pick up the glove a foot steps on
hi s hand.
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ANDY
Sinon, is this your glove?

Si mon breaks away fromthe other kids.
SI MON

You can let himgo Andy, they're
not worth the trouble.

GROUP KI DS
(i n unison)
Andy??
SI MON

Told you so.

ANDY
H guys, are you Sinon’s friends.
You know he didn't say |I’'d be
pi cking up his friends as well, but
| guess there’ s enough roomin the
police car, at least until | drop
some of you off at the police
station.

Andy applies nore pressure onto the kid s hand, screwing the
heel of his shoe into the back of the palm

The rest of the group runs away, |leaving their friend to fend
for hinself.

SI MON
Andy, it’s OK. These guys are
al ways bugging nme, but they're ny
friends, that’s just the way we
pl ay someti nes.

Andy grudgingly steps off.

ANDY
Is that right, punk. You guys were
just playing, just sone college
prank, huh?

PUNK
Yeah, that’s right. Sinon s our
bud. He's just one of the guys,
ri ght Sinon?

The punk playfully punches Sinon in the arm
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SI MON
Sure Tomy, good one today, go tell
the other guys I’'Il catch up with

themlater, K
Tommy runs off, desperate to catch up with his friends.

SI MON
Thanks Andy.

ANDY
No sweat.

I NT. ANDY’ S CAR- DAY

Simon’s in the passenger seat, his fencing hel met and gl oves
in the backseat.

He’ s checking out all the gadgets in the car with wi de eyed
wonder .

ANDY
(in a startl ed voice)
Don’t touch that!!

Si non junps back, starts to hyperventil ate.

ANDY
Sorry kid, just having some fun

SI MON
No problem just startled ne,
that's all.

Andy gives Sinon a |onger | ook as he continues driving.

ANDY
So Sinon, |’'ve got a question for
you, if you don’t m nd.
SI MON
No problem What’'s your question?
ANDY
vell, well |, uh.
SI MON

Oh you want to know about the suit,
pretty cool, huh.
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ANDY
What, yeah | guess so. But why wear
it after school ?

SI MON
Pretty obvious, isn't it. Fencing
is ny last class of the day.

ANDY
Sure | get it, but what about
hitting the showers, didn't you
want to clean up?

Simon turns a deep shade of crinson.

SI MON
I have this thing, I'ma little
nervous showering in public. I, |

get alitt..
Andy quickly interjects.

ANDY
Hey that’s Gk, Sinon | get it.
don’'t shower at the station either.

Sinmon flashes a relieved smle, Andy changes subjects.

ANDY
So ot her than fencing what other
subj ects you take Sinon?

SI MON
You know, the usual. Anatony,
Bi ol ogy, 14th Century
| mpressi oni sts, Econom cs, Law,
Drama.. like | said the usual

ANDY
Sounds |ike you re on your way to
beconmi ng a real renai ssance man.

He | ooks over to see Sinon back at it again. Andy knows what
Sinon’s | ooking feverishly for.

ANDY
Hey Si non.

SI MON
Yeah?
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ANDY

(poi nting)
That one’'s the siren.

SI MON
Cool !

Sinon hits the toggle switch, the siren wails. Andy grabs the
red light, placing it on the dash, smling like a little kid.

SI MON
I like you Andy.

ANDY
I like you too kid.

EXT. STREET CORNER - N GHT
Amanda and a gaggl e of hookers are mlling about.

A large sedan pulls up to the corner and honks. A couple of
the girls shake their junk at the car and wave, the car horn
sounds again. One of the black hookers breaks away fromthe

gr oup.
The vehicle noves away slowy til the black girl goes back .

The autonobile conmes back to it’s previous position, honks
one nore time. The girls break into a giggle again.

AMANDA
"1l go, it lIooks like he prefers
white neat.

Amanda saunters suggestively over to the car, knocks on the
tinted wi ndow.

Not hi ng. She knocks again, still nothing.

Turning to wal k away she hears the unm stakabl e sound of the
power w ndow.

Smling to herself she turns around to lean into the car
wi ndow but it’s not down far enough.

METALLI C VA CE
How nmuch?

ANMANDA
Not too much, you looking for a
dat e?
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METALLI C VA CE
How nmuch?

The John is using sone sort of voice adapter.

ANMANDA
Hey what’s with the voi ce baby,
don’t want to be recogni zed, huh.
Are you fampbus or sonething, don't
worry baby I won't tell. Wy don’t
you roll down a bit, baby. Let ne
see you.. if you' re cute, maybe
"1l give you a discount.

JOHN
(angrily)
| said how much?
ANMANDA
50 Oral, 100 Straight, 200 Back
door .
JOHN

And for sonmething different?

AMANDA
Depends how ki nky.

A hand reaches over the drivers side into the back seat. The
John places a bag in the front passenger chair.

JOHN
How nmuch for this?

The window is rolled down just enough for Anmanda to take the
bag. She tries | ooking at the John's face, it’s obscured.

AMANDA
What’'s in the bag, kinky shit, huh?

Amanda gazes into the bag.. noticing the costume she giggles.

AMANDA
Something like this we can’t do in
t he car Honey, you'd have to pay ne
a visit.

JOHN
How nmuch?

ANMANDA
Can | keep the outfit?
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JOHN
| said how nuch whore!

ANMANDA
Right to the point, huh

X, | like that. Tell you what,
neet nme at that notel down the
street in 10 minutes, room25. ']
only charge you the 100 plus 50 for
the room

JOHN
10 M NUTES.

The sedan pulls away. Amanda goes back to the group of
hookers for a second, show ng off the costune.

BLACK HOOKER
No wonder he didn’t want no brown
sugar tonight. No black booty’s
ever fitting in that.

The hookers start to |augh, hoot and holler as Amanda starts
down the street, sw nging the bag.

I NT. MOTEL ROOM - NI GHT

Amanda has put on the costunme, a little red riding hood
outfit, including cape. She’'s also attached tie down scarves
to both hands.

There's a knock at the door, Amanda waits for a second knock.

ANMANDA
Who' s t here?

JOHN
Is Grandma hone?

ANMANDA
Grandma’s out, it’'s just me Little
Red Ri ding Hood, I'mall alone.

JOHN
Can | cone in?

AMANDA
But I'mall al one.

JOHN
Can | cone in?
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Amanda | ooks through the peep hole.

ANMANDA
You don’t | ook |ike soneone |
should let in, you look like the
bi g bad wol f.

JOHN
Can | cone in?

Amanda opens the door to reveal herself, the wolf cones in
the room quickly, imediately starts pawi ng at her

ANMANDA
My oh ny, what big paws you have.
JOHN
Al'l the better to tear your clothes
of f my dear.

The wolf rips off Amanda’s bl ouse, partially exposing her
breasts. He picks her up and carries her to the bed, throws
her down.

AVANDA

(pl ayi ng al ong)
My oh ny, how strong you are.

JOHN
Al the better to subdue you with,
ny dear.

I NT. ANDY' S CAR - SAME TI ME
Andy and Tony carry a conversation.

TONY
So we're off to one of your CI’'s?

ANDY
Yeah, a hooker, sonething just
doesn’t sit right.

TONY
How so0?

ANDY
| saw her the other day but it al
went to shit, and I didn't push her
for anyt hing.



TONY
What makes you so damm sure she
knows sonet hi ng?

ANDY
You ever have a story and you just
know t he person’s |ying.

TONY
Yeah, like the hairs on the back of
your neck are standi ng up.

Andy smles wyly.

ANDY
Hey maybe you’'re not that stupid
after all, paperboy.

I NT. MOTEL ROOMt SAME TI ME

The roomis dirty with stains on the curtains and walls.

color schene is directly out of the 1960’ s.

7.

The

Amanda’s tied to the bed using the scarves attached to her

cost une.
her.

The wol f

The wol f

The wol f
kni f e.

The John, still in costune as well,

AMANDA
Aren’t you gonna take off your
costune so we can get down to
busi ness baby.

shakes his head slowy.

AMANDA
Not even your mask so | can see you
better.

shakes hi s head agai n.

AMANDA
Al right honey, whatever floats your
boat .
Just renenber | rent the room by
t he hour.

reaches into a pocket, slowy producing a |ong

i s caressing
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I NT. ANDY’ S CAR- SAME TI ME

Andy pulls up to Amanda’s usual corner. He notices she' s not
t here but spots a group of hookers down the street.

He pulls the car up to them

ANONYMOUS HOOKER
You | ooking for a date, baby?

Tony rolls down the wi ndow, the hooker notices 2 nen.

ANONYMOUS HOOKER
Sorry boys, | don't do DP
(raising her voice)
Hey Roxy, soneone here for you.

Andy addresses the hooker quickly.

ANDY
Listen bitch, we’'re not here for a
date. |Is Amanda wor ki ng tonight?

ANONYMOUS HOOKER
I thought you said you weren’t
| ooking for a date?

TONY
No we just want to talk to her.

By now Roxy has approached the car and recogni zed Andy.

ROXY
Oh dam, cops.
ANDY
Hey Foxy Roxy, Amanda wor ki ng
t oni ght ?
ROXY
Yeah she at the room you know t he
nunber ?
ANDY

Yeah |’ ve been there.

ROXY
| bet you have.

Andy goes to pull away.
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ROXY
Just don’t beat up the John, K
You cops keep scaring away all the
busi ness, makes it hard for a gir
to make an honest |iving.

Andy pull's away qui ckly, noddi ng and wavi ng.

I NT. MOTEL ROOMt SAME TI ME

Amanda i s scared and knows she can’t break free of her
bi ndi ngs.

She tries to renmin in character.

ANMANDA
My oh ny, what a big knife you
have.

WOLF
Al the better to cut you with ny
dear.

ANMANDA

Come on baby, you don’'t want to do
that, let’s just have sone fun
What do you say?

Amanda |icks her |ips seductively but the wolf shakes his
head, cuts a small nick in her calf.

ANMANDA
Look I"minto kinky stuff as mnuch
as the next girl but there s not
enough noney in the world to cover
t hat .

The wol f stands back for a mnute, puts the blade of the
knife up to his nouth, tastes the bl ood.

Amanda resigns herself to the fact that she’s dying tonight.

EXT. OUTSI DE MOTEL ROOM SAME TI ME

ANDY
I"’mgoing in first, don’t come in
till I say it’s clear, got it?
TONY

VWhat about the John?
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ANDY
Oh, they run out in 2 seconds flat,
buck naked, carrying their clothes
under their arns. Better wait til
t hat happens

Tony nods in agreenent.
ANDY
(knocki ng on door)
POLICE!! W're comin’ in.
Andy ki cks the door down, rushes into the room

Tony waits a couple of seconds, the John hasn’t left the room
i ke Andy said he woul d.

ANDY
Stay out there Paperboy!

Tony doesn’t hear Andy’s voice as he enters the room

Scanpero sees Andy with his gun drawn, pointed at the wolf,
who has the blade of his knife across Amanda’ s neck.

WOLF
["1l slice her throat like Billy
Bob in Slingbl ade!

ANDY
Just put the knife down, there’s no
way out .

WOLF
You put the gun down and I’11 |et
her go.

Tony tries to nove quietly toward the bed but is noticed by
t he wol f.

WOLF
And tell your partner not to nove
any closer or she'll be Little Bled
Ri di ng Hood.

Andy actions Tony to stay put.
ANDY

Hey man, you don’'t want to do this,
let’s just put the knife down.

Andy noves a step closer to the bed.



81.

The Wl f takes the blade from Amanda’ s neck, cuts a | arge
swat h across her arm causing blood to flow quickly.

WOLF
| said no closer!

TONY
Well technically you said for MeE
not to nove any cl oser.

The Wl f takes a slice out of Ananda’s other arm

ANDY
You cut her once nore and your ass
is mne.

TONY

Now can’t we just put the weapons
down and talk this thing out. O
better yet, just let the girl go.

WOLF
Do you really think I'mthat
stupid... although a cop m ght neke
a better hostage than a whore.

Andy fires a shot into a wall of the room causing everyone
in the roomto freeze.

ANDY
Shut up paperboy, that’s not the
way this works.

TONY
Sorry I didn’t know there was a
handbook.

WOLF
You fire one nore shot and it'll be
the | ast breath this bitch ever
t akes.

ANDY

That was just a warning shot to get
everyone’'s attention. If | wanted
to shoot you | wouldn’t mss by

t hat mnuch.

The Wl f relaxes his grip on Ananda.
WOLF

Hey why’ d you call him *paperboy”,
he’s your partner, isn't he?
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Sure he is, | call himthat *'cause
all he does is read the paper on
t he j ohn.

Tony | ooks directly at the wol f.

TONY
No, that’s not true. I'ma
reporter.

WOLF

A reporter, what paper?

TONY
L.A. Gazette.

ANDY
Dam it, paperboy.

WOLF
What’' s your byline?

TONY
Tony Scanpero, crime beat.

Andy notions Tony to shut up but to no avail.

WOLF
And so what’s your deal, reporter
Tag along for a thrill ride, is

getting the story second hand
becomng a little boring?

TONY
Wiy don’t you let the girl go and
take me. I'msure even a reporter’s
better | everage than a neaningl ess
hooker .

WOLF

(scratching his head)

| don’t, | don’t know. Let ne
t hi nk.

The wolf has really | oosened his grip on Amanda.

TONY
Come on you know it’s best, let her

go.
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WOLF
Fi ne ..
Swi t ch.

ANDY
VWhat ?

The Wl f notions Tony to the bed.
Andy tries one last time to convince Scanpero.
ANDY
Scanpero, wait. Think about your
fam |y, your daughter
Tony | ooks at Amanda, sees she’s now bl eeding quite badly.

TONY
I am

Tony cones onto the bed, slowy so as not to spook the Wl f.

WOLF
Now switch...slowy. And one false
nmove |1l kill both of you.

TONY

| under st and.

ANMANDA
(1 ooki ng Tony square in
t he eyes through her
tears)
Thank you.

The Wbl f grabs Tony, puts the knife tight against his throat.
Amanda backs away fromthe bed slowy.
ANDY
Get the hell out of here, get those
cuts fixed.
Amanda rushes fromthe room
Andy refocuses on the situation at hand.
ANDY

So now what, this doesn’t change
anyt hi ng.
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WOLF
Oh but it changes everything,
copper.
One nore trash can hooker dies
nobody notices but a respectable
citizen gets killed and people
poi nt fingers.

ANDY
Makes sense, but | gotta tell you
he ain’t that respectable, he did
say he’'s a reporter.

The Wbl f |aughs involuntarily, releasing his grip on the
reporter.. just enough to allow Tony to el bow himin the
ribs.

Andy reacts,firing a round at the Wl f.

Too | ate.

The Wbl f noves quickly, making a very athletic nove and

l ungi ng at Andy, knocking the gun out of his hand as both nen
fall.

ANDY
DAMNI!

Andy stunbles getting to his feet but the WIf has already
recovered and run fromthe room

Andy | ooks around the roomfor the pistol.

CU. @in on floor in the corner of the room 10 feet away from
Andy’ s reach

ANDY
Screw it.

He goes after the Wl f.

EXT. STREETS OF L. A. - N GHT

The Wl f’s running hard but he’s starting to | ose ground to
t he detective.

He takes off his paws as he’s running in a vain attenpt to
gai n speed.

ANDY
(from about 300 feet away)
Freeze you bastard!!
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The Wl f takes a | ook back, costing hima few feet of his
precious lead, trying to see if Andy has his gun.

ANDY
| said freezel!

WOLF
O what, you' |l shoot ne. Pretty
hard with no gun isn't it?

ANDY
Goddam i t.

Andy tries to kick in that extra gear, hoping the adrenaline
will punp up his speed as it has so nmany tinmes before.

It works.

WOLF
(nervously teasing Andy)
You' re getting cl oser.

ANDY
Just nmke one m st ake.

The wol f turns down an alley, Andy slows his gait.

He knows this alley.

EXT. ALLEY - SECONDS LATER

The Wl f has surveyed the situation, running up to the fence,
measuring it, realizing he can't scale it.

ANDY
(smling wyly)
| said just make a m st ake.

WOLF
It can’t end this way, ny work’s
not done yet.

ANDY
| don’t care how nmany creeps |
catch, they all say the sane thing.
It can’t end this way, |I'’msmarter
t han this.

Fuck you cop, blah, blah, blah

WOLF
But you weren’t ny equal .
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ANDY
Equal or not, | told you your ass
is mne.

Andy’ s cl osed the di stance to about 15 feet.

WOLF
So that’s it then, good guy catches
bad guy. It just seens too nuch
i ke a Hol | ywood endi ng.

ANDY
Isn’t that what you |ike though,
you si ck bastard, novies?

WOLF
Ah, so you know who | amthen, |
wasn’t sure.

ANDY
Neither was I, but | had to give it
a shot.

The Wbl f hits hinmself in the head, realizing he’'s just given
hi nsel f away.

WOLF
Stupi d, stupid!

ANDY
Tell me again how I’ mnot your
equal .

WOLF
Screw you.

Andy then makes a quick junp at himbut the WIf parries.

ANDY
We can dance like this for as |ong
as you want, but rmake no m stake, |
will wear you down.

WOLF
| don’t think so.

Suddenly a door in the building opens, a busboy energes
carryi ng bags of garbage.

ANDY
Chri st!

The wol f qui ckly pushes the busboy in Andy’ s direction.
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Andy makes a wild lunge for the Wolf but can’t hold on to his
prey, the busboy has cone between Andy and his quarry.

ANDY
(1 ooki ng di sdainfully at
Busboy)
Ass hol e.

Wth garbage strewn all around Andy realizes he’s holding the
Wl f’s mask in his hand.

I NT. RESTAURANT KI TCHEN - SECONDS LATER

The Wl f, sans mask and shown from behi nd, goes through the
kitchen into the restaurant, slow ng down his wal k as he

navi gates the tables, not wanting to cause any excitenent
anongst the patrons.

He | eaves through the front door.

EXT. FRONT ENTRANCE OF RESTAURANT - N GHT

The Wl f cones out the door, matting his hair into a nore
manageabl e do ..

IT IS SI MON

EXT. MOTEL - N GHT

Andy gets back to the notel and there’s a sea of cops,
hookers, police cars and an EMS vehicle.

Andy approaches Amanda, whose arns are bei ng bandaged by a
par anedi c.

ANDY
How s she doi ng?

PARANVEDI C
She' Il be OK, but she's lost a |l ot
of bl ood.

ANDY

(addressi ng Amanda)
You’ ve gotta get a new line of
wor k.

ANMANDA
You're telling ne. But thanks for
saving ny life.
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Andy gives her a little peck on the cheek.
AMANDA
(fighting back tears)
You’ ve changed Cop.

Andy finds Tony talking to an assenbly of cops. He joins the

group, listening to Tony’s story.
TONY
So then the guy goes all like, I'm
gonna cut her into pieces and throw
t hem away

(noticing Andy)
or sonething |ike that anyhow.

Listen fellas, I'"mjust used to

getting this stuff fromyou guys
second hand. From now on | | eave
all the cop stuff to you

ANDY
How ‘ bout we give the man a little
space guys, he’s actually been face
to face with a real crimnal. I'm
sure the shock will settle in soon.

The of ficers dissipate, Andy grabs Tony by the arm

ANDY
I just wanted to say...

TONY
I know, | know, how stupid can I
be, what was | thinking, |I have no

training for this kind of thing.

ANDY
Shut up for a mnute, paperboy. |
just wanted to say thank you.

Andy extends his hand and Tony shakes it, touched.

TONY
And | thought you were just a jerk
off all this tine.

ANDY
Yeah, well let’s just not tel
anybody or 1’|l hunt you down and
kill you.
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TONY
Nobody’ d bel i eve ne anyway.

Bot h nen have a chuckl e.

Andy notices Tom approaching and stands to attention.

TOM
Chri st Andy, what happened?
ANDY
It was hi m Cap.
TONY
H m hi mwho?
TOM
You sure?
ANDY

Yep, said so right in the alley
when | caught him

Tony interrupts, unsure what the two nen are tal king about.

TONY
Caught him you caught the bastard?

TOM
How d he get away?

ANDY
Dam busboy canme out of nowhere.

TONY
So you didn’t catch hinf

TOM
And you're sure it was our perp

ANDY
Yep, 100 percent!

Tony holds up his hands to stop the chatter.

TONY
I’mnot a cop, can soneone pl ease
explain this to ne.

TOM
VWhat’'s HE doin’ here?
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ANDY

He actual |y hel ped.
TOM

He was here the whole tine?
ANDY

Long story, 1’1l tell you later
TONY

So I’mnot going to get an answer?
The two policenmen | eave the reporter standing there.
TONY
(1 ooki ng around)
Anybody going to Brentwood?
I NT. DETECTI VE' S ROOM AFTERNOON

Andy’s at his desk, leaning on his chair, witing up his
report on last night’s activities.

Rodri guez sneaks up behind him

RCDRI GUEZ
BOO !

Andy slips backwards, falling startled off the chair.

ANDY

Dam it Rodriguez, quit doing that.
RODRI GUEZ

Still alittle junmpy froml ast

ni ght are we, douche.

ANDY
You're an ass hol e.

RODRI GUEZ
Hey, that's ny |ine.
Al'l seriousness though man, you OK,
you want to talk about it?

ANDY
Yeah, |’ mfine.

RODRI GUEZ
Thanks M Feel ings.
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ANDY
Screw you, jag-off.

RODRI GUEZ
OK, you're alright.

The captain conmes out of his office, asks Andy to join him

I NT. CAPTAIN S OFFI CE - SAME TI ME
Andy’s in a chair waiting for the Captain to say sonet hing.
30 Seconds go by.
TOM
For Christ’s sake Andy, what were

you thinking, taking a civilian to
a conprom sing situation?

ANDY
Like a said, cap, it’s a long
story.
TOM
| got tine.
ANDY
(taking a deep breath)
Vll, it was just supposed to be a

routi ne questioning of a C

TOV
The hooker?

ANDY
Amanda, yeah.

TOM
So what went w ong?

Andy tries to nmeasure exactly how angry the Captain will get
before he tells himthe story.

ANDY
Vell, I went down to her job, you
know, to talk to her and found out
she was with a John

TOM
You couldn’t wait the half hour for
her to finish?
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Kinda glad | didn't, the way it
went down.

TOM
Touche, but why didn’t you | eave
the reporter in your car til it was
clear?

ANDY

Li sten cap, the John usually bolts
so quick, not wanting to get
arrested.

I guess | just didn’t think.

TOM
Exactly, and now the brass is up ny
ass again.

ANDY

| apol ogi ze Cap, but | gotta tel

ya, the paperboy actually hel ped

the situation cone out as good as

it did.
Tom pulls a bottle of Scotch and gl asses out of his desk
drawer. He pours two, offering one to Andy.

TOM
Lucky for you, or 1’d be having
your gun and shield right now.
You sure fell into it but cane out
snelling like a rose, | hear he's
up for sonme sort of citizen award.

ANDY
| promse Cap, it won’t happen
agai n.

The two nmen clink gl asses.

I NT. VIDEO STORE- EVEN NG
Andy enters the store, searching for Sinon.
After a futile couple of seconds Andy notices Carl.

ANDY
Hey Carl, how you doi ng?

92.
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CARL
I’m.. O | guess. What can | do
for you detective.

ANDY
I’ m | ooking for Sinon.

CARL
Makes sense, he’s usually here.

ANDY
What do you nean, usually?

CARL
Called in sick today, nakes ne work
a dam doubl e.
Checked his record, first sick day
he’ s ever taken.

ANDY
So he's at home?

CARL
I"d imagine, he’s not the type to
pl ay hooky.

EXT. SIMON S HOUSE - EVEN NG
Andy knocks on the door, he hear’s Fran’s voi ce.

FRAN (V. O.)
Hell o, Frank is that you, why don’'t
you use your key dear?

ANDY
Hello, Ms Garfunkel. It’s
Det ecti ve Anderson, we net the
ot her ni ght.

Andy hears the sound of the door unl ocking.

FRAN
Oh, hello detective. Are you here
to see Sinon?

ANDY
Yes, ma’ am

FRAN
How di d you know he was here, he
was supposed to be at work tonight
you know.
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ANDY
| checked there first ma’ am

Fran acknow edges his answer.
FRAN

That’s why Father’s not here right
now, he went to get sone aspirin

for Sinon.

ANDY
Is he OK, ma’an? | nean can | see
Si non?

FRAN
Let ne check on him he was asl eep
awhi | e ago.

Fran goes to check, returning a mnute |ater w thout him

ANDY
Is he still asleep?

FRAN
No he’s awake, he said he’'ll be
ri ght out.
Have a seat pl ease.

ANDY
No t hanks, I’'Il stand.

Si mon cones out, dressed in pyjamas, |ooking pale as a ghost.

FRAN
Poor boy, cane hone | ast night
shaki ng and couldn’t stop. |
t hought he had a fever but no
tenperature at all. | think it mnust
be a m graine.

SI MON
Mom |'mfine.

Frank cones in the front door.
FRANK
Mot her, |I'’m hone. Couldn’t find the
brand you sent me f..

Frank notices Andy and extends his hand.



FRANK
Oh hell o, detective. Here to see
Si non agai n? Got anot her case he
can help you with?

ANDY
Something like that, if you re up
for it Sinon.

S| MON
Sure, | nean, | think so.

Fran | eads Sinon to a chair, Andy cones up next to him

ANDY

You sure you're up to this, Sinon.
SI MON

It’s just a headache, 1’1l be fine.
ANDY

Gk t hen.

Andy produces sonme photos of last night’s crine scene,
showi ng themto Sinon.

SI MON
What am | | ooking for?

Andy seens a little startled by the question, but he
clarifies for Sinon.

ANDY
Same as last tinme, just see if you
can see the scene in your mnd.

SI MON
But where’'s the mnurder?

ANDY
VWhat ?

Si mon senses he’s said somet hing Andy m ght figure out.

SI MON
I nean, is this a nurder scene. |
don’t see any body, all the rest
had the body right there in the
first picture. | don't really
recogni ze anyt hi ng.
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ANDY

You wanna’ take a little |onger

| ook, it’s inportant.
Si mon studies Andy’s face.
Has the detective figured it out!?
Sinon starts to hyperventilate. The room starts spinning,
goes dark as he passes out.
I NT. SI MON'S BEDROOM 30 M NUTES LATER

Si mon opens his eyes slowy, nunerous bodies encircle him

He hears a famliar voice.

FRAN
Sinon, Sinon are you alright?
SI MON
Yeah, | nmean yes .. Uh, | guess.

Sinon starts to sit up but his head starts to spin again.

A strong hand gui des himback to a prone position.

ANDY
Sl ow down there, big fella. You
took quite a little spill back

t her e.

Simon sees that it’s Andy, he prays the detective doesn’'t
know.

SI MON
Sorry about that, | nust be weaker
than | thought.
ANDY
That’s OK Sinmon, | can cone back
| at er.
SI MON

No, no it’'s fine. Wiat can | help
you with, is it another nurder?

Andy thinks, making sure Sinon is alert enough for this.
ANDY

Are you sure you' re OK Sinon, no
cobwebs fromyour little time out?
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SI MON
I"’mfine, honestly. Now didn’t you
have sonme pictures for ne to | ook
at?

Andy produces the pictures, this time Sinon takes his tine.
SI MON

It looks Iike sonmething I m ght
have seen, but different than the

ot hers.
ANDY

Yeah, it’s different alright.
SI MON

What do you nmean?
ANDY

Vel | |ike you said before your

little nap, no body.

S| MON
Par don?

Andy rel axes his body.

ANDY
This tine we got there before.
SI MON
Bef ore?
ANDY
Wl |, during actually. Doesn’'t
matter.

| just thought you m ght notice
sonmething fromthe pictures, you
know, what this scene m ght have
been from maybe another one of Sam
Notting' s novi es.

Si mon perks up, cautiously optimstic Andy doesn’t know.

SI MON
You nean you think it’s the sane
guy as the other killings?

ANDY

No I"’msure of it, tricked himinto
telling me so.



Si mon seethes with anger inside, recalling last night’s

events, but tries to remain calm

SI MON
So you think it’s Sam Notting. |
don’t know... they always said he

was crazy.
No, sorry Andy, nothing here | ooks
famliar at all, but it mght be
fromone of his filnms, | haven't

seen themall.

ANDY
You sure? Wth the others you had
them figured out in a mnute.

SI MON
Sorry, maybe I DO still have sone
cobwebs.

INT. L.A GAZETTE OFFI CES - DAY
Tony’ s drinking a coffee when his phone rings.

TONY
Hel | 0?

There is a pause.

TONY
Hel | 0?

Anot her pause, Tony goes to hang up.

SIMON (V. Q)
Hello, hello is this the L. A
Gazette. |I'm |l ooking for Tony
Scanper 0?

TONY
Yeah, that’s ne. What can | do you
for?

SIMON (V. Q)
Are you the crine guy?

TONY
The crine guy? Yeah, | work the
crinme beat. Is this going somewhere
‘cause | got a story to wite.
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SIMON (V. Q)
I have sone information for you

TONY
That’'s nice. Informati on on what
exactly?

SIMN (V.QO)

On | ast night, paperboy
Tony springs to attention.

TONY
(getting his notebook
qui ckly)
Last night. That's pretty vague.
Shoul d | know what you’re tal king
about ?

SIMON (V. Q)
Don't play coy with ne M.
Scanpero. Don't tell ne you have
forgotten the feel of cold steel
agai nst your neck so quickly.

Tony reaches involuntarily for his neck.

TONY
Al right you ve got ny attention.
SIMON (V. Q)
Very good.
TONY
Now, how do you want to do this?
SIMON (V. Q)
Very sinmple, | want to turn nyself
in.
TONY

If you want to turn yourself in,
why don’t you just go to the
pol i ce?

SIMN (V.QO)
Now where’s the drama in that.
Don’t you renmenber the exhilaration
of last night. Your adrenaline all

anped up.

Tony sits back in his chair, nore confused.
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TONY
Oh, right. You' re the novie buff,
the guy who |ikes to play out
everyt hi ng.

SIMON V. O
Yes, M. Scanmpero | guess you could
say | consider nyself a bit of a
ci nephi | e.

Tony takes the offensive.
TONY

Yeah, yeah whatever. Now if not the
police how do you want to do this?

SIMN (V.QO)
Wiy | want to tell you ny story of
cour se.
TONY
You' re story?
SIMON V. O
But of course. | didn't do all this

for no reason.

Don’t you want the exclusive?

TONY
O course | do, but how do | know I
can trust you

SIMON (V. Q)
Because | didn’'t slit your throat
| ast night when I had the chance.
Did you really think that weak ass
poke in the ribs would have
| oosened nmy grip unless | wanted
you to get away?

Tony thinks for a second.

TONY
Fai r enough, but how do | know your
going to tell me the truth and not
kill me now, maybe |ike a scene
from anot her novi e?
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SIMON (V. Q)
Because, M. Scanpero ny killing
days are over. | now just want
people to know nmy story.

TONY
Vll | nust say fromthe way you
constructed those nurders it seens
i ke you' re cheese has slid off the
cracker but if it stops the killing
of innocent people | guess I'Il be
glad to be a part of it.

There is a pause, then Sinon speaks in a nonotone.

SIMON (V. Q)
Alright, isn't it better to be a
part of the story rather than just
report it M. Scanpero.

I need you to neet ne tonight at
t he abandoned World Wde Picture
Studi os on West Val halla, do you
know where that is?

Tony’ s radar infuses the hairs on the back of his neck.

TONY
That sounds a little dramatic, and
nore than a little isol ated.
Wiy can’t we just neet for coffee
at Starbucks?

SIMON (V. Q)
(chuckl i ng)
Still not trusting nme, huh. Mybe
you SHOULD be a cop. Oh well, I’ m

sure sonebody else will follow ny
instructions for the story of a
lifetime.

Goodbye M Scanpero
Bef ore Tony can say anything else the |ine goes dead.
He sl unps back in his chair, realizing he just m ssed out on

a huge opportunity. As he’s running his hands through his
hair in frustration the phone rings again.
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EXT. WORLD WDE PI CTURES LOT - DAY

Tony parks his car and starts wal ki ng down the main street
past the dil api dated buil di ngs.

He wal ks along for a bit, notices a freshly witten note
nailed to the door of one of the buil dings.

CU:. NOTE READI NG

NOW SHOWN NG | N STUDI O 17

THE GREATEST STORY EVER TOLD

Tony notices the nunber 15 on the door in front of him

I NT. ENTRANCE TO STUDI O 17
It is very dark as Tony enters the buil ding.

TONY
Hel | o, anybody here?

Not a sound.

TONY
Hel | 0?

Cautiously wal king into the abandoned studi o Tony notices
there’'s barely enough light to see a foot in front of him
Hearing a sound behind him he whirls around.

Al'l goes dark as the bl ackjack hits.

I NT. TONY SCAMPERO S HOUSE - NI GHT

It’s a well appointed noderate household in Brentwood. A
little girl approximately 7 years ol d watches tel evision.

The doorbell rings and the little girl answers.
Andy is at the front entrance.
ANDY
Wiy hello there, you nust be the
l[ittle girl with the fashion sense?

LITTLE G RL
Mommy .
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A worman cones out of the kitchen

VWOVAN
What is it, Katie. Did | hear the
doorbell r.

The woman stops in md sentence.

ANDY
Hell o Ms. Scanpero, |I'’m Detective
Ander son.

MRS. SCAMPERO
I know who you are detective, cone
to see if my husband wants to go to
jail for you again did you?

Andy renmenbers the woman fromthe hearing.

ANDY
Let’s not go there, Ms. Scanpero.
Can't we leave it in the past?

MRS. SCAMPERO
Jessica, and 1’|l reserve judgenent
on that. What can | do for you
detective?

ANDY
| just cane by to see your husband,
I’ve been trying his cel for an

hour .

| prom sed himexclusive rights to
a case |’ve just solved. | thought
he m ght have turned it off for the
eveni ng.

JESSI CA
Fat chance of that, Tony would
never mss the chance for a story.
Matter of fact that’s where he is
NOW.

ANDY
Ma’ anf

JESSI CA
He called earlier this afternoon.
Said he had the chance to tell the
story of his career. He sounded
very excited.
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ANDY
Excited .. or Nervous?

Jessica notes the tone in Andy’s voi ce.

JESSI CA
Ner vous excitenent | guess.
I's there sonething wong, is Tony
in trouble?

ANDY
No ma’am |’ msure it’s nothing.

Andy remains cal mas he asks his next question.

ANDY
| don’t suppose he nentioned where
he was going for his story.

JESSI CA
Oh sure, he always tells e, in
case | think he’s cheating on ne.

Andy gi ves her another | ook, notices how attractive she
really is. He chuckles inwardly, thinking it should be Tony
who keeps an eye on HER

ANDY
And where is he then, nmm' anf

JESSI CA
Wrld Wde Studios, weird place for
a nmeeting huh, that place has been
cl osed for a while now.

ANDY
Oh Fuck.

Andy takes off in an instant, racing down the hall.
Jessica starts shaking.

LI TTLE G RL
What’ s wong Monmy, i s Daddy OK?

Jessica starts to cry as she picks up her daughter.

I NT. STUDI O 17 - N GHT

Tony starts to regain his senses, he goes to rub his sore
head, realizes he’s restrained in a chair with ropes around
hi s hands and feet.
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TONY
(1 oud voice)
Hel | o, Hel p pl ease. Can anyone hear
me?

HELP ME PLEASE!
Fromoff to the side a voice is heard.

SIMON (V. Q)
Cal m down pl ease M. Scanpero, no
one can hear you. W’re on a quiet
sound stage. Please don’'t waste
your Vvoi ce.

TONY
Who’'s that, who's there?

Sinmon enters, stage left. He's dressed in an outfit simlar
to that from Phantom of the Opera, gloves, cape and half
mask.

TONY
What kind of freak are you?

Si mon | aughs as he approaches Tony’'s restrictive placenent.

SI MON
Wy M. Scanpero, who is the bigger
freak? Me, the killer who as you so
aptly put it over the phone, has
had his cheese slide off the
cracker or you, the sane reporter
who was so obsessive about getting
an exclusive story that he cane to
an abandoned |l ot to neet said
killer alone.

TONY
But you said | could trust you,
t hat your killing was done.

S| MON
Yeah, | |ied.

TONY
But why ne, why do you need a
reporter. | don't remenber any
novie where a reporter is killed on
a deserted novie set.
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SI MON
I"ve kind of had a change in plans.

TONY
Pl ans?

Sinon is right beside Tony, he takes a second to |ook into
Tony' s eyes, searching for fear

SI MON
You see | could not |eave any | oose
ends before | continued ny work.

TONY
(struggling to break free)
Loose ends, | don’t understand. You
said you were done killing.

SI MON
Man for a reporter you sure have no
perception or conprehension of a
situation do you?

TONY
| don’t understand what you nean.

Si mon produces a sword froma sheath in his costuneg,
nmeasuring some 24 inches long. He holds the glimering stee
agai nst Tony’s throat.

SI MON
Bri ng back any nenories?

You see Tony | couldn’t afford to
have you out on the | oose, where
you coul d possibly recogni ze ne.

TONY
But how could | recognize you, you
had a mask on and a voice
t ransf or mer.

SI MON
Very true, but | couldn’t be sure
how nuch that cop told you after |
gave himthe slip.

TONY
Andy, hey he didn't tell ne
anything. He didn't say a word.
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SI MON
(sarcastically)
So he didn't say he knew I
comm tted those other murders or
anyt hi ng.

Tony slunps in the chair, giving up trying to free hinself.

TONY
I guess there’s no sense lying to
you. He did say it was the sane
killer as the others that’s true,
but he has no idea who YQU are, |
mean your real identity.

Sinmon junps up in the air, nmakes a fist punp.

S| MON
I knewit!!

TONY
Knew what ?

SI MON
Not hing, it doesn’'t matter. He's
next anyhow.

TONY
Next, next for what?

SI MON
Back to that whol e conprehension
t hing again huh. Very well 1’11
spell it out for you

He’s next to die
Simon starts sharpening the blade of the sword with a stone.
Concluding death is imm nent Tony tries to buy tine.

TONY
| don’t know, he's pretty smart.
Probably even smarter than you, are
you sure he’' Il fall for your trap?

Si non stops sharpening the bl ade, gets angry.

SI MON
Yeah, that’'s what “he” said. Right
there in the alley, right before |
got away.
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TONY
Oh | didn't know you were that
clever, why don’t you tell ne about
how you got away fromthat stupid
cop.

Sinon stands in front of Tony, ready to finish this right
NOW.

SI MON
Pl ease don't think I'’ma fool.

Maybe you watch too many novi es and
t hi nk you can get ne tal king,
giving the calvary a chance to cone
in and save the day.

TONY
It was worth a shot.

Si non draws the sword above hi s head.

SI MON
TIME TO DI E!

A shot rings out froma distant corner of the sound stage,
startling both Sinon and Tony.

ANDY (V. Q)
Drop the sword right now !
Sinon has | owered the blade but still has his grip onit. He
shields hinself with Tony’ s body.
SI MON
Andy, Andy is that you?
ANDY (V. Q)
Yep.
SI MON

What are you doi ng here, how did
you possi bly know where | was?

Si non | ooks at Tony w ldly.

Tony is in conplete fear, know ng the bl ade has only been put
down tenporarily.

Simon hits himw th a hard backhand sl ap.
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SI MON
YOU'! You told himwhere you were
going to be. | told you no cops.

Sinon hits Tony again, causing blood to flow from his nouth.

ANDY (V. Q)
Hey wait, it wasn’t him He didn't
break your trust, it was ne. |
figured it out on ny own, he didn't

say a word.( MORE)

Si non grabs Tony violently by the hair, lifting his head to
meet Sinon’ s questioning eyes.

SI MON
Is that right, paperboy. The copper
figured it all out on his own, is
that right?

Tony’ s al nbst unconscious, but with every ounce of strength
he has, spits in Sinon's face, covering the mask in bl ood.

Sinon wi pes his face and turns his attention back to Andy.

SI MON
What’'s the difference, he's gonna’
die anyway. May as well kill him

for telling you where to find ne.
Si non brandi shes the sword, Andy fires another warning shot.

TONY
Shoot Andy, shoot the bastard.

Andy wal ks fromthe shadows, gun pointed straight at the
pair.

ANDY
Can’t do it paperboy, mght hit you
i nstead. God knows 2 nonths ago |
woul dn’t have wasted the chance.

SI MON
Shut up, put the gun down or 1’11
slice himright now.

Andy continues to approach the pair slowy, gun still on
t arget .

ANDY
Don’t you want to know how
figured it out.
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ANDY( cont ' d)

| thought for sure you' d like to
know how | outsmarted you.

SI MON
You didn’'t outsmart ne, you
coul dn’ t have.

Simon | ooks in anger at Tony. He punches him this tine with
t he handl e of the sword, breaking Tony s nose.

SI MON
No, it was him he told you.

Tony shakes his head, splattering bl ood.

TONY
No. | didn't say a word. | trusted
you.

ANDY
Let’s just cal mdown a second, |
promise I'lIl tell you how | figured
it out.

Sinmon feels his head spinning, he presses the steel of the
sword agai nst Tony’s head.

He's in total disbelief.

S| MON
I, | don’t know.

Stop right there and tell nme how
you, a stupid flatfoot, outsmarted

nme.
ANDY
Two ni st akes.
SI MON
M st akes, | don’t make m st akes.
ANDY
First one was copper, that’s how I
knew.
SI MON

Fuck you, that nakes no sense.

Andy knows he has Sinon’s attention and takes advant age,
novi ng a coupl e of steps toward the nen.
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ANDY
Renenber you told those guys at
school the other day that | was a
copper.

SI MON
(conf used)
What, what are you tal king about. |
never said that.

ANDY
Sure you did. And then the other
ni ght you said it again. Matter of
fact, you just said it a mnute
ago.

Si mon runs through the scenes in his mnd.

SI MON
That doesn’t nean anything, |ots of
peopl e use that word.

ANDY
Yeah, people in the novies, and
peopl e who watch | ots of novies.

SI MON
Alright, I'll give you that one but
you said 2 m st akes.

Andy is just about in range, steadying the gun at his target.

ANDY
Ri ght, the second one really
cemented it.

SI MON
What second one?

ANDY
Remenber the other night when you
said you hadn’t seen all of
Notting' s novi es.

SI MON
Yeah, so what?

ANDY
So it took nme a while, but I
remenber what you told nme the first
day | net you
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FLASHBACK: | NT. VI DEO STORE

SI MON
Did Carl tell you |I’ve seen every
novie we carry - nost of them 3
times.

I NT. WORLD W DE STUDI OS- PRESENT
Simon realizes Andy has outsmarted him

SI MON
OK, smart guy. But that doesn’t
expl ai n how you knew | was HERE.

ANDY
Oh, that was just shit |uck.

I was trying to call paperboy to
tell himthe whole story. But when
I couldn’t reach himon the phone I
went to his house and woul dn’t you
know it he had told his wife where
he was goi ng.

TONY
Tol d you.

Simon starts shaking, holds the sword tight against Tony’s
t hr oat .

He tries desperately to think.

SI MON
Doesn’t matter, doesn’t change
anyt hi ng.

ANDY
Here we go again, just like the
ot her ni ght.

SI MON
| don’t want to do that dance
agai n.

ANDY
I wouldn’t think so, and did you
notice... no chance of a busboy

com ng out of the blue in this
pl ace.
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SI MON
I know | have the upper hand this
time, you can’t do anything while
I’ve got him

ANDY
I don’t know about upper hand.

I mean you kill him 1 kill you

But if you put the sword down you
only go to jail.

SI MON
Yeah where |'I1 die anyway.

Andy can’t argue with Sinon’s logic, he tries to buy just a
shade nore tinme so he can get closer for a clear shot at him

ANDY
Doesn’t have to be that way, why
don’t you put the sword down and we
can talk this thing out.

Andy takes a step forward.

SI MON
I, | don't know. There doesn’'t seem
to be anyway out of this that ends
well for ne.

Andy cones cl oser, addressing Sinon in an even cal ner voice.
ANDY
I don’t know, |’ve seen the courts
have nercy before. If Tony and I
put a good word in for you they may
consi der |eniency.

The conversation has taken sonme tine, giving Andy the chance
to get in position for a clean shot.. just another second.

He squeezes the trigger.

The bullet barely msses it’s full mark, grazing Sinon' s
cheek.

SI MON
Hold it right there!

The m ssed shot snaps Sinon back to his full senses.

Si non again uses Tony to shield hinself conpletely.
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ANDY
(under his breath)
Fuck!

SI MON
You know Andy there is another
solution to this quandary.

Andy is still pissed off for mssing his shot but regains his
conposure, know ng he nust again buy sonme tine by holding a
conversation wi th the madman.

ANDY
How so, | thought we just went
t hrough all the scenari os.

SI MON
And you just tried the first one. |
must say Andy | didn’t |ike that
one, not at all.

ANDY
You know the way we’'re trained, to
serve and protect the innocent.

SI MON
That’s what |’ m counting on.
How bout we conme up with a
different type of scene?
Tony is comng to.

TONY
DON' T LI STEN ANDY, shoot hi m

Si mon now has conpl ete conposure, addresses Andy in as calma
voi ce as was just used on him

SI MON
Andy?

ANDY
Yes.

SI MON

Way don’t we work out our own novie
scene. Sonething that hasn’t been
done in conventional novies.

ANDY
Conventi onal ?



SI MON
Yeah, you know conventional novi es,
where the copper always gets the
bad guy.

Wiy don’t we try sonething a little
different?

ANDY
| don’t follow

SI MON
Oh you will. Wiay don’t you put your
gun down before you shoot at ne
again and hit poor Tony here.

Do that and | promise I'Il let this
pi ece of shit go.

Tony again spits at Sinon.

Andy j ust

TONY
Don't fall for it Andy, shoot him
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needs one nore chance, this tine he won’t m ss.

ANDY
So let’s get this straight, you
want me to put down nmy gun and
you' Il just let himgo and give up
to ne.

SI MON
Vll no, | didn't say that, not
exactly.

ANDY
Then tell me what you have in m nd.

Si mon takes a deep breath.

SI MON
Here’'s what | was thinking... you
put down your gun, then come over
here by ne.

| KILL you and THEN I |et him go.

Andy takes a step back, knees buckling.

He tal ks calmy.
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ANDY
And why would | do that?
SI MON
Look, we’'re all in agreenment that

the only way this scene is going to
end is with someone dyi ng.

ANDY
I don’t think anyone HAS to die.

(MORE)

What ever, anyhow I don’t want to
die and | just know you don’t want
the reporter to die.

So that just |eaves one question.

ANDY
Questi on?

SI MON
Who woul d care if you died Andy?

I nmean you al ready sai d paperboy
here is married. And now that |
have ny full senses back I renmenber
you sayi ng sonet hing about his
daughter the other night.

TONY
Don't listen to him Andy. It’s
sui ci de.

Simon gets up the nerve to step out a bit from behind Tony.

SI MON
Thi nk about it Andy, you said it
yoursel f, you're trained to protect
t he i nnocent.

ANDY
| don’t think | believe you. What
if you kill me and then kill him

anyway.

Tony junps in, desperately trying to save the detective’s
life.

TONY
That’s right, remenber you said no
| oose ends.
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TONY(cont ' d)
You' re right Andy, he'll just kil
me anyway, don’t do it.

SI MON
Andy you have mny word.

TONY
He's already lied to me Andy. He
said it’d be just himhere, he'd
tell nme his story and then turn
hi msel f in.

You CAN' T trust hinm!
Sinmon slips out even nore into sight, believing he has Andy’s
trust.

Andy whi spers to hinself.

ANDY
Just one nore inch.

Si non addr esses Tony.

SI MON
But that’s when | thought you knew
who | was.

TONY
| do, | do know who you are.

SI MON

(confidently)
No, paperboy, | don’t think you do.
See, Andy here has been careful to
not nmention nmy name at all during
t his whol e di al ogue and based on
what you told nme earlier, verified
by Andy, he hasn’t told you either.

Thi s gives Andy pause, he nmakes his deci sion.

Andy | owers his weapon, approaches Sinon.

SI MON

Drop the weapon at your feet Andy.
TONY

Andy, for Christ’s sake, it’'s

sui ci de.

Andy drops the revolver to the floor.
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He | ooks Sinon in the eyes.

ANDY
I KNOWyou will do the right thing.

Simon waits until Andy is really close, out of reach of the
gun. Approachi ng Andy he extends the sword out from his body
to Andy’s throat.

SI MON
| really did |Iike you, Andy

ANDY
Fuck you ki d.

Simon runs the blade of the sword through Andy’s throat.

Andy drops, Sinon lets go of the blade, leaving it half
exposed t hrough Andy’ s w ndpi pe.

TONY
You sick fuck.

Si mon stops staring at Andy, approaches Tony. Coming within
an inch of Tony s body Sinon doesn’'t trenble a bit, speaking
in a whisper.

SI MON
You owe that man your life.

TONY
You si ck bastard!

Si mron backs away, taking his | eave with a bow.
SI MON
| did prom se you' d get the biggest
story of your life.

INT. L. A GAZETTE- DAY

Tony’ s tapping away on his keyboard at |ightning speed, the
story flowng fromevery vein in his body.

Ji m Jacobs passes by.
JI'M
It looks Iike you still have total
recall, I tell youif it was ne |1'd
have bl anked the whol e thing out.

Tony stops typing, getting reflective.
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TONY
Coul d have been ne going into that
ground, | don't think I could ever
forget.

JI'M

Best not to think about it, he paid
the ultimate price.

Just do himjustice with your
article.

Tony turns back to his conputer and continues with his story.

CU:. COWPUTER SCREEN

Here was this man, this solitary, regret filled man willing
to pay the | argest penalty inposed by his line of work. And
in the noment that it takes to find redenption, it was over.

| owe ny life to this man and | can only hope that one day I
can make an effort to show that his deed was worth the price
pai d.

As for the Scene it Killer, whose whereabouts remai n unknown,
| just hope he knows that even though ny only lead is he’'s a
col | ege student sonewhere in L.A | can say that | will keep
| ooki ng, hoping for sone small clue as to your true identity
as | vowto find you, the killer of this man, ny stained

savi our.

I NT. LINE UP- DAY

A man reads a paper, noves ahead in line, folds the paper
over to reveal Tony’s headline.

CU. SCENE IT KILLER STILL ON THE LOOSE AFTER COP SAVES
REPORTER

ANONYMOUS VA CE
Next .

Man cl oses his paper, holds DVD container behind the paper as
he approaches the counter.

I NT. VIDEO STORE - SAME TI ME

Uni formed worker has his back to the man.
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ANONYMOUS MAN
Excuse me, can you recomrend this
novi e?

A clerk with a | arge bandage on his cheek turns around.

SI MON
I"’msure | can, |’ve seen every
novie we carry, nost of themthree

tines.

FADE QUT.
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