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FADE | N:

I NT. MOVI NG BUS - LATE EVEN NG

Enpty, only two passengers are inside. An OLD MAN with
BALDI NG HAI RLI NE and a YOUNG MALE, early twenties called
CURTIS BENSON. He is in a state of relaxation, watching the
worl d go by outside the window with his EARPHONES i n.

Hi s phone VI BRATES, a TEXT MESSACE pops up. It is froma
contact nanmed Laura and it reads 'text nme when you arrive,
there’s sonething | need to tell you, but | don’t quite know
how .

He replies with a sinple question nark.

ESTABLI SHED - HOUSE ON SUBURBAN STREET - LOUD MJUSIC IS
PLAYI NG

| NT. HOUSE

Musi ¢ plays in the background. VIRG NI A ROSE, 20..

seductive and pert, basically flaw ess is descendi ng down
the stairwell. A blonde guy, TODD, 19 is on the sofa reading
a DIRTY LADS MAG He stares at the goods on display fromthe
naked centerfold with perverted eyes.

TODD
God, the stuff that | would do to
you.

He notices Virginia out of the corner of his eye and dashes
up to his feet, concealing the seedy mag into the deep
cushions. She is near the bottomand in a cal cul ated act
Todd hol ds out his hand and hel ps her down.

VIRG NI A
Finally a gentl eman.

She wal ks past him | oosening his grip. As she does Todd
SNI FFS her neck. Virginia wal ks away.

TODD
(Hopef ul )
Ch cone on! That deserves at | east
a hand j ob.

Virginia turns to face him

( CONTI NUED)



CONTI NUED: 2.

VIRG NI A
(Sarcastic)
Sorry, I lost ny mttens years ago.

She notions a small sign with her pinky then turns back and
joins the rest of the party.

EXT. HOUSE - MOMVENTS LATER

The bus stops outside and Curtis exits the doors. They cl ose
behi nd hi mand the bus shoots off down the road, Curtis
renoves his earphones and waps themup tight into his
pocket .

He sends the text nessage to Laura and then takes a nonent
to hinself, his deneanor turns a little nore nervous.

After a few nonents the FRONT DOCR opens and out steps LAURA
STERN, of the sanme age, BRUNETTE and nore natural beauty
t han fake.

She folds her arnms together as it is a little cold outside,
Curtis smles then descends down the pathway to neet her.

CURTI S
Hel | o beauti ful .

He leans in and gives her a welconme hug. They then part.

LAURA
Can we sit down?

She | ooks over to two WOODEN CHAI RS on the patio.

CURTI S
Sur e.

They sit.

LAURA
(Si ncere)
How was the trip? You kind of
vani shed off the face of the earth
for a while there. Even your Soci al
Medi a was a baron wast el and.

CURTI S

Well it wasn’t by choice. You know
they all needed ne nore.

( CONTI NUED)



CONTI NUED

LAURA
Yeah | know.

She | ooks down unconfortably, then grabs Curtis’s hand,
tenderly. Then | ooks at himeye to eye.

LAURA CONT' D

You know that | |ove you. So, so
much. | trust you nore than even ny
own parents.

(Pause)

But sonetines when you are apart
from sonmeone for a while you start
to di scover new things about
yourself and with that cone new
peopl e too.

Curtis | ooks down at her hand, squeezing tighter than
before. He | ooks back at her face.

CURTI S
What are you trying to say?

Laura hesitates, before just comng out with it.

LAURA
Curtis... Curtis |I’ve net soneone.

H s face drops and he lets go of her hand.

CURTI S
But I was only gone for 4 weeks?

He gets up to his feet.

CURTI S CONT' D
You told nme after I got all ny shit
together, that we’d think about
tryi ng again.

LAURA

And | did.

(Pause)
And | thought |ong and hard about
us reuniting as a couple.

(Pause)
But the nore | thought. The nore it
j ust nmade sense that we stay
friends.

very

He starts to rub his head in annoyance. Then | ooks towards

t he house.

( CONTI NUED)



CONTI NUED: 4.

CURTI S
So | guess he’s inside?

LAURA
We cane together yeah.

He sits back down and sighs heavily.

CURTI S
Shit just keeps getting better.

She | ooks at him know ng she has hurt his feelings.

LAURA
The last thing | ever wanted to do
was hurt you

She gets up from her seat and adjusts her JACKET.

LAURA CONT’ D
You better cone inside, you ll
freeze out here.

She gives hima KISS on the cheek and heads towards the
FRONT DOOR.

I NT. HOUSE - CONTI NUOUS

LUCAS, the jock type host and his bul gi ng beefcake of a best
friend ANDRE are downi ng WHI SKEY SHOTS in the KITCHEN

Lucas’s trashy girlfriend RUTH keeps them constantly topped
up.

LUCAS
That’ s nunbers 12 and 13. Damn
t hose Scotch G nger bastards have
it good.

| NT. FRONT ROOM

BRANDON, the nore nodest yet grungy styl ed younger brother
of Lucas is standing by the STEREOwth 2 CO S in his hands.

BRANDON
What do you say? Linkin Park or
Creed?

BLAKE, Laura’s new boyfriend with Jet Black hair and stubble
responds.

( CONTI NUED)
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BLAKE
That's a bit of a tinme hop.
BRANDON
There’s nothing wong with a nodern

cl assi c.

Then all of a sudden both CD s are taken fromout of his
hands and dunped in the RUBBI SH BI N

LUCAS
| told you not to play that shit
anynor e!

He goes back into the kitchen to continue drinking.
Brandon | ooks back at hi mfrustrat ed.

BRANDON
Jackass.

He turns over to the radio, just as Curtis enters through
the front door. Todd spots him

TODD
Ch ny god, the shadow s back

CURTI S
It’s nice to see you too Todd.

TODD
"1l grab you a drink. Beer okay?

CURTI S
Yeah dude.

Todd heads into the kitchen to grab his pals drink.

| NT. KI TCHEN
LUCAS
(To Ruth)
You' re | ooking rather sexy right
NOW.
RUTH

And I"'mfeeling it too. Cone here.
She grabs his face and starts snoggi ng him

Todd enters and grabs a BEER fromthe FRI DGE

( CONTI NUED)
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TODD
(To Laura)
This won’t be too unconfortable.

She turns around and sees Bl ake talking to Curtis.

| NT. FRONT ROOM

BLAKE
Laura’ s nentioned you, |ets say
nore than a few times.

Curtis | ooks towards her in the kitchen.

CURTI S
Well we share a ot of history. The
first time we got together we were
5 years ol d.

BLAKE
Vel l, those tines are | ong gone
now, so
Laura interrupts.
LAURA

| see you two have net.

CURTI S
Yeah, a little quicker than
expected, but

Todd hands him his drink
CURTI S
Thanks. Cone on let’s get out of
her e.

They wal k off to see Brandon.

LAURA
(To Bl ake)
| told you to wait for nme before
you did that.

Bl ake | ooks over at Curtis shaking hands w th Brandon.

BLAKE
Well it’'s best to create boundaries
as soon as you can in a situation
li ke this.

( CONTI NUED)
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LAURA
Honestly there’s no need babe. I'm
with you now.

They start to kiss.
Curtis turns around just in tine to see this unpl easant ness.

CURTI S
" mgoing to need sonething a
little stronger.

He hands his beer bottle over to Todd and heads towards the
ki t chen.

CU- Cdock: 21:30 (MJCH LATER)!

The party has been going on for a few hours now, Virginia at
this point is drunk and hangi ng onto Brandon. Tal ki ng
dream |y about her little girl, show ng himPHOTOS she has
on her PHONE of her at a recent birthday party.

VI RG NI A
Isn't she beautiful!

She BURPS then G GEES. Then | ooks nore deeply at him

VI RA NI A CONT' D
Wul d you like to be her daddy?

Br andon i s shocked.

BRANDON
Say, that chair’s | ooking rather
confy.

Her gui des her down onto the chair.

Virginia |l ooks at himas Brandon nakes his speedy retreat.
He sees Todd.

BRANDON CONT’ D
Have | showed you that new gane |
got ?

TODD
VWhat' s new?

BRANDON
Fol | ow ne.

He grabs Todd’s arm and gui des him qui ckly upstairs away
fromVirginia.



| NT. KI TCHEN
Curtis has joined Lucas & Andre in their shot marathon.

CURTI S
(Qurns)
Sanmbuca’s nothing nore than the
devil s piss!

LUCAS
Then 1’11 be giving hima bl ow job.

He grabs the bottle of Sanbuca and starts necking it. They
cheer and Ruth gives him anther kiss on the cheek.

Then things change as Andre holds out his arm & chal | enges
Curtis to an armwestle.

CURTI S
Are you kiddi ng ne?

ANDRE

"1l give you 20 quid if you | ast
nmore than 10 seconds.

Curtis | ooks over at Laura who is watching TV with Bl ake on
the sofa. Then after a few seconds, | ooks back at Andre.

CURTI S
Ckay! But | don’t want that in
pound pi eces.

Andre puts his armon the table, ready for action. Curtis
t akes anot her shot, then reciprocates.

Rut h makes t he count down.

RUTH
3,2, 1.

They clench, Curtis pushes with all his mght, but it is of
no use at all. Andre is far too strong for him

Then due to both the physical exhaustion and excessively
negl ectful drinking Curtis has a nmedical reaction (he is
di abetic) and feints to the ground.

Rut h screans!

Laura hears this and turns around, seeing Curtis
unconsci ous. She dashes over.

( CONTI NUED)
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LAURA
What happened?

RUTH
He j ust dropped!

Laura | ooks in Lucas’'s direction.

LAURA
What did you two do!

LUCAS
(Agitated)
Fuck O f!
Laura checks Curtis.

LAURA
He's in diabetic shock.

She pats around hi m qui ckly.

LAURA CONT' D
Has anyone seen his nmeds?

No one reacts.

LAURA CONT' D
Bl ake, a little help.

He cones over and grabs Curtis’s head, as Laura | ooks around
the roomfor the INSULIN SHOTS. Curtis is turning paler by

t he m nute.

Seconds | ater Todd and Brandon rush down fromupstairs.

BRANDON
What’ s goi ng on?

They see Curtis on the ground.
LAURA
(Unilaterally)
Cal | an Anbul ance!
Todd pulls out his PHONE.

LUCAS
NO T

Brandon | ooks at him surprised.

( CONTI NUED)
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BRANDON
VWhat ?

LUCAS
No Anbul ances!!!

Laura notices the SYRINGES on the M CROMVE behi nd Andre and
bursts past himto get them Brandon confronts his brother.

BRANDON
Wiy the fuck woul d you say that?

Lucas floors himwith a stiff right for getting too up in
his face.

Seconds |l ater Laura returns and injects Curtis, bringing him
back to consci ousness. Blake lets go of his grinp.

CURTI S
What happened?

Then suddenly he is ripped up fromthe floor and tossed
towards the front door by Lucas.

The other friends | ook on norbidly confused. There is a
huge, uncertain tension in the air.

CURTI S
(Hol di ng hi s head)
Lucas. What the fuck?

He groggily gets up to his feet.

BRANDON
Are you okay?

Lucas paces up to Curtis and slans the rest of the syringe
pack into his chest.

LUCAS
(Angry) _
Now t ake your shit and | eave!
Curtis | ooks even nore confused.

TODD
Lucas, stop being a dick.

LUCAS
There’s a weak man standi ng there.

He paces back towards Andre.

( CONTI NUED)
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LUCAS CONT' D
And | don't tol erate weakness.

He | ooks deadly serious at Curtis.

LUCAS CONT’ D
[’1l tell you just one nore tine
now. .. FUCK OFF!!

He points at the door.

Curtis looks at his friends around the room they don’t know
what to do. When Lucas is like this he is beyond
unpr edi ct abl e.

CURTI S
Laura are you com ng?

LUCAS
Your whores got new meat now. So
take you sad sack of crap ass away.
(Pause)
Despi te what people say, no one was
m ssi ng you.

Curtis shakes his head in defi ance.

LUCAS CONT' D
kay, fuck it then.

He notions to Andre, who proceeds to kick the crap out of
Curtis in front of everyone. Laura junps on Andre’ s back but
is quickly swatted away.

Bl ake takes exception and starts shouting at Curtis.

BLAKE
Do you see what you have done!

He takes her away to the bathroom her nose is bl eeding
heavi ly.

EXT. HOUSE

Andre opens the front door, carrying a broken Curtis over
hi s shoul der. He wal ks out to the pavenent outside the house
by the curb and dunps hi m down on the ground.

ANDRE
You' ve got to roll with the
punches.

( CONTI NUED)
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Then as Curtis tries to stagger back up Andre gives himone
| ast heavy fist across the jaw i ne.

ANDRE CONT’ D
You don’t be com ng back now okay.
| f Lucas says that you're over,
then you' re over.

He pulls back his fist again, but Curtis cowers. Andre takes
pity, turns round and heads back to the front door.

Curtis is left alone, battered and brui sed. We freeze on
him in pure agony on the pavenent.

SUPER - 9 MONTHS LATER

EXT. GRAND HOUSE - | SCLATED - M DDAY - ESTABLI SHI NG

A MYSTERI QUS LEAN wi t h BRI EFCASE, stands outside the front
door. A GREY PEN wth a detachable |lid nestles in their top
pocket as they press the DOORBELL.

After a few nonents a SLON GROUCHY VO CE calls out from
i nsi de.

SLONVO CE OO 'S
G Away! Didn't you read the signs?

The figure presses the bell once nore, undeterred.

SLONVO CE OO S CONT' D
(Even Tetchier)
What ever you are selling I am not
i nterested!

The figure presses the bell for a third tinme. This nust
frustrate the person inside as the door UNLOCKS.

CLOSE UP: THE FI GURES STEEL EYES.
Then as the door opens, AN OLD WEATHERED MAN cal | ed ROGER
KING 68 greets the stranger. He seens unconfortable with
this face to face contact.
ROGER
(Tentative)
What do you want ?
The figure remains silent.

Pan Down to Roger | ooking at his briefcase.

( CONTI NUED)
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ROGER ( CONT’ D)
Whatever is in that briefcase I am
not interested. So can you pl ease
just respect ny privacy and | eave
me be!

There is no response, so an inpatient Roger tries to SLAM

t he door shut. The figure however has over ideas and shows
their intentions by JAMM NG the briefcase in the doorway,
prohi biting Roger fromclosing it.

The figure then aggressively KICKS the door in with a heavy
boot .

| NT DOORWAY - CONTI NUOUS

Roger, terrified retreats as the figure steps through the
doorway. They reach into their pocket and pull out the pen
t hen POP OPEN the Iid.

A sharp SCALPEL BLADE | ays inside and their intentions
appear clear as they drawer in on Roger.

SUPER - 3 MONTHS LATER

EXT. DINER - M D MORNI NG - ESTABLI SHED
Quai nt, but a common hang out with the |ocals.

It is the one year anniversary of the opening party.

| NT. DI NER - CONTI NUOUS

Todd, in a DENIM JACKET exits the lavatory. W track him
across the room during he passes a m xed group of early

t went y- sonet hi ngs.

One of thema sweet blond with highlights catches his gaze
with her blatant *fuck nme’ eyes. She snmiles, he smles back

and throws a CHEEKY W NK. The bl ond LAUGHS as Todd heads
back to his table.

I NT. DI NER TABLE - CONTI NUOUS

Todd sits down, the rest of the friend group fromthe
previ ous year are present.

CLOSE UP: A SHINY RING ON LAURA' S FI NGER

( CONTI NUED)
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Lucas is being a bell-end as usual and is conplaining to the
slightly overwei ght WAI TRESS about his CH PS being shit.

LUCAS
| s that how you’' re trai ned when you
start here? O does you
hi ppopot anus wai stline not all ow
you to get to the pass intinme to
keep the food hot!

He | ooks at her NAME BADGE - ' BECKY' .

LUCAS ( CONT’ D)
Becky!

He throws one of his bad chips at her.

LUCAS ( CONT' D)
You know I can get you fired for
this, like right this second.
(Pause)
One call to ny dad and you'll be
down the dole office by lunch tine.

He grabs the rest carton of chips and throws them at her,
She wi nces.

LUCAS ( CONT’ D)
G fix ny order, NOW!!

She dashes off.
Brandon | ooks at himas he gets up fromthe booth.

BRANDON
You' re such an asshol e Lucas.

He heads off to apol ogize to the waitress.

At the other side of the table Andre reaches for Bl akes
BURCGER and takes a huge bite.

BLAKE
( Shocked)
Hey!
ANDRE
( Chonpi ng)
Shut it, you' re still the new guy

around her e.

He takes another bite and devours the rest.

( CONTI NUED)
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Todd sees the blond up and | eaving at the counter with the
rest of her friends. Virginia is |ooking at the nenu.

VIRG NI A
Does anyone think I'’mgetting fat!

LAURA
Virginia, you re going to | ook like
one of those size zero nobdel s soon.

Virginia | ooks at her and sm | es.

VIRG NI A
Oh, you think I could nodel? That’s
so sweet. Kisses.

She blows a kiss in Laura's direction and Laura sml es
friendly. Then Todd hastily gets back up fromthe table.

BLAKE
Where’ s he goi ng?

EXT. DI NER CAR PARK - CONTI NUOUS

The blond is having a quick FAGin the car park before

| eavi ng. Todd however is desperate to engage with her and
dashes out through the DINER FRONT DOORS |i ke a maniac to
catch her.

She | ooks over, puffs out SMOKE and sm |l es.

BLOND
(Wth Russian accent)
| wondered how long it would take
for you to conme for ne?

She | ooks at her WRI STWATCH

BLOND ( CONT’ D)
| nmust say that | expected a | ot
sooner.

Todd is catching back his breath as he wal ks cl oser.
TODD
That’ s a nice accent you have
t here.
BLOND
(Laughs)
Oh so you like ny accent?

He cones in nuch closer face to face.

( CONTI NUED)
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TODD
(Convi nced)
| caught you smling at nme in
t here.

BLOND
( Cheeky)
Wo's to say | was smling at you.

TODD
(Jokey)
Conme on have you seen this face.

She takes another puff of her Cl GARETTE.
TODD ( CONT' D)
You know that’s really bad for
you.

She takes another puff just to enphasize her dis-concern,
then discards the cigarette butt to the ground.

BLOND
Do you know what else is bad for
you, Drinking. But we all |ove

doing it.

She | ooks over to the wi ndow, the group are watching
t hr ough.

BLOND ( CONT’ D)
Your friends are curious.

She | ooks back at Todd and rubs his armflirtatiously. She
| ooks back her friends by the car, then again at Todd.

BLOND ( CONT' D)
In fact, we are all heading back to
our house now to have a whol e | oad

of drinks.
(Pause)
Why don’t you and your posse join
us?
TODD
It’s alittle early don’'t you
t hi nk?

TEARDROP, a rugged man with a prom nent teardrop tattoo
bel ow his eye speaks fromout the front seat.

( CONTI NUED)
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TEARDROP
There’s no early sissy when there’s
i queur invol ved.

He takes a nouth from a BEER BOTTLE

BLOND
Besi des, | mght be wasted by the
days end.
(Pause)

And you know how i npressi onabl e us
drunken women are.

Todd smles excitedly like a virgin or prom night.

TODD
You're right in there peaches
aren’t you.

He | ooks back at his group then back at the bl ond.

TODD ( CONT’ D)
You're so on.

Teardrop hands the bl onde a Pl ECE OF PAPER

BLOND
Here is the address.

She hands the paper over to Todd.

BLOND ( CONT’ D)
You should be there in an hour
okay.

She puts her nouth up to his ear.

BLOND ( CONT’ D)
(Wi speri ng)
And I will be waiting.

She wal ks away i nto the BACK SEAT of the car. Todd wat ches
as the car |leaves with her and her friends inside.

| NT. DI NER TABLE - A LITTLE LATER

LUCAS
So sone skank offers you a drink
and you go running |ike sone
| ovesi ck puppy.
(Pause)

( MORE)
( CONTI NUED)
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LUCAS (cont’ d)
No, | don’'t buy it there nust be an
angle for her to be flirting with
your ugly ass.

TODD
(Desper at €e)
Yeah the angle is she is fucking
hot .

He | ooks around the table.

TODD ( CONT’ D)
Besi des, what el se are you guys
going to to today?
(Pause)
It’s only a few m | es away!

Bl ake smi |l es at Laura.

BLAKE
Vel we were actually going to get
our portrait done.

LAURA
Yeah we’re | ooking to nove in
t oget her and we thought it would be
a good way to christen our new
hone.

RUTH
Everyone has the Internet for that
stuff now.
(Pause)
No one mounts photos on walls
anynore, it's all digital.

She snaps a selfie of her and Lucas. Then shows the picture
to Laura.

RUTH ( CONT’ D)
See.

She | ooks again at Lucas.

RUTH ( CONT’ D)
Baby, sone snelly foreign bitch
wants to offer us an all we can
drink buffet.
(Pause)
So |l ets hunmor her and drink the
pl ace dry.



19.

| NT. DARK ROOM
CLOSE UP: A SW NG NG LI GHT BULB.

Roger King is tied to a WOODEN CHAI R, beaten, blindfol ded
and gagged. The bulb the only light in this gloomy room

Then the sound of a RI CKETY DOOR openi ng. Light beans into
the roomfromthe outside but is quickly dissolved when the
door is closed shut again.

Roger is visibly frightened, this is not the first tinme this
door has been opened and by his deneanor it is not a sound
he | ooks forward to hearing.

ROGER
(Qui vering)
Pl ease, please don’t hurt ne

anynor e.
Foot st eps approach cl oser.

ROGER ( CONT’ D)
(I'ncreasingly scared)
| don’t know what you want from nme?

A HAND renoves the dirty BLINDFOLD. Rogers face is black and
blue, he is petrified at comng eye to eye with his captor,
ot herwi se known as the figure fromthe door.

ROGER ( CONT’ D)
(Desperate Pl ea)
Pl ease. | don’t know how much nore
of this pain | can take.

Then the full face of the figure cones into shot and it is
Curtis, now wi th GREASY LONG HAI R and STUBBLE

CURTI S
(Sinister Tone)
OCh, don’t worry. You're tine for
pl ayi ng host is al nost over.

EXT. GRAND HOUSE - 40 M NUTES LATER

TWO CARS pull up outside of the ENTRANCE GATE. Brandon is
driving the second car, A BLACK ESTATE.



20.

| NT. BRANDON S CAR - CONTI NUOUS
| nsi de are Bl ake, Laura and Todd.

BRANDON
You sure this is the right address?

Todd | ooks down at the piece of paper the bl onde gave him

TODD
It’s right there, have a | ook for
your sel f.

He hands the papse rover to Brandpn who | ooks at it, tHen
points to a GOLD PLAQUE next to the gate with the address
i ndented in black.

TODD ( CONT’ D)
(Sm ling)
Shit, I mght be about to bang a
mllionaire.

Todd’ s phone rings, he answers it and puts it on LOUd
SPEAKER. It is Lucas.

LUCAS' S VA CE
Dude, when you see this girl rip
that ring fromLaura' s finger and
marry this chick. Because we all
want a piece of this dough on show.

TODD
Dude | dont even pay half the
takeaway till the 5th sl eepover.
BLAKE

And as for the ring Lucas. Todd
better keep his mits off, because
that’s staying on ny little L's
hand for life.

Then suddenly the gates open.

W DE: THE TWO CARS ENTERI NG THROUGH THE GATES EN- ROUTE DOVWN
THE DRI VEWAY

EXT. DRI VEWAY - MOMENTS LATER

The two cars roll in and are greeted upon their arrival.

This driveway is bigger in itself than nost residential
properties that you or I will ever witness in our lifetine.

( CONTI NUED)
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The bl ond now know as BREA is waiting for them She has
changed into sonething nore confortable and revealing. This
girl knows exactly what she wants and how to get it. Seeing
her Todd enthusiastically gets out fromthe car door,

rushi ng.

BREA
So you did not disappoint ne.

Todd approaches her, enthrall ed.

BREA ( CONT’ D)
Cone, | have hot tub waiting for
you.

She grabs his hand and | eads hi mi nsi de.

The rest of the group enpty the cars and scan the house,
then wal k insi de thensel ves.

| NT. HOUSE ENTRANCE WAY - CONTI NUQUS

A wel |l endowed house to say the | east, big doors and cl ean
aesthetically.

LAURA
This place is a dream

FEMALE VO CE (O 9S)
You’' ve got that right.

Eva, 22 enters shot. Waring a short black dress and of
Lati no appear ance.

LUCAS
Who did you's bang to get this?

EVA
We have good connections. Cone, |et
me show you where all the action
happens.

Br andon | ooks around.

BRANDON
Where’s Todd gone?

Eva talks with a snmle on her face.
EVA

Ch, don’t worry. He's about to have
the ride of his life.



22.

She | eads them of f through a door in the hallway.

| NT. BACK ENTERTAI NMENT ROOM - CONTI NUCGUS

The roomis huge, with an EN SU TE PRI VATE BAR
ENTERTAI NMENT SYSTEM POOL TABLE etc etc. This is really
every |l ads dream

LUCAS
(Awe struck)
This place is huge!

Ma the third girl approaches Andre.

M A
Ni ce muscl es.

She feels his bicep then | ooks over to the bar where JAMES,
t he boneheaded beefcake of the hosts is serving up drink.

M A (CONT' D)
James | think you have conpetition.

Janes | aughs and hol ds out his own arm

JAMES
Want to arm westle Poppa?

Eva | ooks up at Andre who scoffs then wal ks towards Janes.

| NT. POCL TABLE
BRANDON
(To Bl ake)
Want a gane?

BLAKE
Sur e.

They approach the pool table.

LAURA
"1l go grab us sone drinks.

She | ooks at Bl ake.

LAURA ( CONT' D)
Jack Dani el s?

( CONTI NUED)
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BLAKE
Yeah babe.
LAURA
And you Brandon.
BRANDON
Oh 1’1l have a Bl ack Vodka,

strai ght!

She heads off towards the bar, where Lucas and Ruth are
sitting down for refreshnents.

Eva has the REMOTE CONTROL to the SOUND SYSTEM i n her hand,
she presses the power on and nusic starts to run through t he
room this is very wel comed. She sees Virginia standi ng by

t he bar and | ooks her up and down.

EVA
Ni ce ass!

Virginia faces her as Eva draws in closer in.

EVA (CONT' D)
You want to show ne how it noves?

VIRG NI A
(Flattered)
Oh I'’mnot into girls.

EVA
Cone on, I’'lIl be real gentle. You
know how snoot h us Lati no bl oods
can be.

Virginia takes a nmouth of her drink, then thinks fuck it and
gi ves over her hand to Eva who escorts her into the mddle
of the roomto dance.

Lucas | ooks around at them which Ruth does not appreciate.

RUTH
Hey!!

She sl aps himon the shoul der.

RUTH ( CONT’ D)
You have all this sexy right here
and you want to |l ook at that.

LUCAS
Huh?
(Pause)
Fuck Yeah!
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| NT. HOUSE SPA - HOT TUB - CONTI NUQUS

Todd is topless, Brea is already inside with her ’'sw mwear’
on. He steps up to enter.

BREA
Uh, uh, uh
(Shakes her finger in
di scontent)
| want it all off.

TODD
God you're 100 mles an hour aren’'t
you.

He takes off his underwear, conplete nakedness.

TODD ( CONT’ D)
(Boastful)
| mpr essed?

She smles and renoves her clothing. Todd gets turned on
even nore and dashes into the tub where they start to make
out .

| NT. BACK ENTERTAI NMENT ROOM - BAR - CONTI NUQUS

Lucas and Ruth are downi ng SHOTS. Watching the tight ARM
WRESTLE ensui ng between Janmes and Andre.

LUCAS
Cone on Andre, you're full on
representing the Puna Boys here.

MA
Jane’s way too stubborn of a
bastard to | ose. Tiger blood right.

JAMES
(Struggling)
Ti ger bl ood.

Ma re-fills their shot gl asses from behind the bar.

| NT. POOL TABLE - CONTI NUQUS
Bl ake strikes the BALLS with the white.

Laura brings over the guys drinks. She hands one over to
Bl ake, who then notions towards Brandon.
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BLAKE
Gane on.

Brandon grabs the drink fromout of Laura’s hand.

BRANDON
Thank you.

He takes a nout h.

BRANDON ( CONT’ D)
That’ s strong!

LAURA
It’s pure.
(Pause)
| have to | ook out for ny beau now
don’t |. Double the strength,

doubl e the ball count.

BLAKE
Honey | don’t need an advantage to
beat this bum

BRANDON
Say that when you' re seeing 7.

Brandon puts down the gl ass and snashes a ball clean into
the far corner, a great shot by any stretch.

| NT. ROOM FLOOR
Eva and Virginia are dancing, a little tighter than before.

EVA
You know I’ve nmet girls |ike you
before. Al the assets to make any
man cumin seconds.

She | ooks deep into her eyes.

EVA
But such lost eyes. But | know how
to bring re-ignite that flane.

She places her hand on her ass. Virginia | ooks down at it,
tight.

VIRG NI A

(Soft Tone) What are you
doi ng?
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EVA
Does ny touch feel good on your
ski n.

Virgi nia nods. Then Eva grabs her hand.

EVA ( CONT’ D)
Conme on, we’'re going to need sone
privacy.

She | eads her off out of the room

EVA (CONT’ D)
You m ght want to turn the nusic
up. Because I'mgoing to be rocking
this sexy’s clit hard!

Eva snogs Virginia then shuts the door, then the sound of
footsteps on stairs can be heard.

I NT. BAR

The cl ose armwestle cones to a deci sion when Andre
over powers Janes.

JAVES
(Wncing, whilst holding his
Wi st)
Damm you freak

ANDRE
That’ s the hand of God boy! So I
woul dn’t be too sad.

| NT. HOUSE SPA - HOT TUB - CONTI NUOUS
Brea is on top of Todd, riding himhard, the water splashes

out with every thrust. Todd is in conplete ecstasy at this
nmonment and | ets Brea know it.

TODD
You're so good! | could fuck you
al | day.

BREA

Tell nme you love it.

TODD
| love it, so,so much
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She snogs him hard and thrusts nore and qui cker than before.
Then after a few nore nonents, Todd CUMS into her, pure
relief.

Brea di snounts him it’s m ssion acconpli shed.

TODD

Where are you goi ng?
BREA

You relax. | go shower now.
TODD

Can | join you?
She gets out fromthe hot tub

BREA
Sorry shower only big enough for
one.
(She puts on a robe)
But when | cone back | give you
massage, the best you ever had.

Todd smles as Brea | eaves the room

He puts his head back on the edge, closes his eyes and
chills.

| NT. HALLWAY - CONTI NUOUS

Brea approaches a CUPBOARD at the end of the hall by the
stairs and opens it, then grabs out a couple of tennis bal

si zed GREY PELLETS and a GAS MASK.

EERI E MUSI C pl ays as she struts down the hallway towards the
ent ertai nnent room door, placing the gas mask over her head
and SEALI NG THE CATCH.

She reaches the room door and opens it.

| NT. BACK ENTERTAI NMENT ROOM - CONTI NUCUS

The rest of her group see her open the door and Teardrop
kills the nusic.

LUCAS

(Seeing Brea in mask)
What the fuck?
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TEARDROP
Masks On!!

M a, Janes and hinself grab Gas Masks from under the bar and
pl ace themon as Brea breaks the pellets on the ground. A
DARK GAS is released and she retreats, |ocking the door

behi nd her.

I nside the invited group claw at the wi ndows and doors,
trying desperately to escape. But to no use, breathing in
the toxins until eventually they all pass out.

The hosts watch on cal cul ated and cold through their rubber
eyes.

| NT. HALLWAY - CONTI NUOUS

Brea SKIPS down the hallway, chocol ate paradi se until she
stops to a halt at the end and opens up the sane wardrobe as
before, but this tine we do not see why?

I NT. HOUSE SPA - HOT TUB - CONTI NUCUS

Todd is relaxing, his eyes are closed and he is probably
replaying the sex with Brea over and over again in his head.

Then as the door re-opens, Todd opens his eyes.

Brea enters, gas nmask and robe still on, but with one hand
dr aped behi nd her back.
TODD
(Laughi ng)

What the hell are you wearing? Is
this sonme of that kinky shit 1’ve
read about on the internet. Cos if
it is, I’mgane.

Brea slowy takes off the mask and we see her face drop.
Then she suddenly SCREAMS and charges towards Todd in the
tub who is caught in conplete surprise.

Brea pulls a CAN OF MACE out from her robe and SPRAYS himin
the face hard. Todd screans in pain and claws at his eyes.

Brea then pulls out a SMALL CLUB and smashes down on Todd as
he tries to escape, until finally with two nore HARD THUDS
his SKULL gets cracked open and his bl eeding body falls down
into the tubs watery depths. Brea stands over his corpse
then sits back and relaxes in the bubbling bl oodbat h.
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| NT. METAL BARN - A COUPLE OF HOURS LATER - M DDAY
The noi se of a METAL VALVE bei ng turned.
CLOSE UP: CEI LI NG SPRI NKLERS SW TCH ON RELEASI NG WATER

The group have been tied up to chairs in a circle, they have
been dragged here in their unconscious states due to the gas
attack inside. Their nouths have al so been taped.

In the center of themis a LARGE WH TE SHEET draped over
sonmet hing solid. As the water drenches down on them the
group of friends awaken and they are in shock as to their
current situation.

They noban as they struggle in their ties.

JAMES (O S)
You' re never going to break them
They nould to your body, kind of
like a slippery Snail.

W see him Ma and Brea up on a RAI SED WALKWAY, about 15
feet above them near the barn ceiling. They are | ooking
down, observing.

JAMVES (CONT' D)
Even you Andre with your Hul kly
strengt h.

Laura | ooks towards the sheet, DEEP BLOODSTAI NS are visible.
This causes her to groan even nore, as the psychos above her
| augh.

Then all of a sudden we hear the | arge barn doors CREAK
OPEN.

As tensions rise, METAL FOOTSTEPS sound above as the three
tread al ong the wal kway towards the staircase. They descend
the stairs and rip the BLACK TAPE fromthe groups nouths.

LUCAS
What the fuck do you guys want!

LAURA
(Towar ds Bl ake)
| " m scar ed baby.

BLAKE
It’Il be okay Laura | prom se you.
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Then suddenly a BULLET SHOT out of frame, which hits Bl ake
square between the eyes, splattering his brains. H's blind
t heory drowned into existence within seconds. Bl ood SPLATS
and Laura screans, sone of the rest follow suit in shock.

El sewhere Brea | aughs, then goes up to Bl ake’s draped head
and | ooks into the hole.

BREA
(Sm ling)
| can see all the way through.
There’s barely any of the brain

| eft.
JAMES
Brea, back in rank.
BREA
(Casual)
Ckay, kay.
LAURA

(I ncredul ous)
You sick bastards.

(She starts crying.)
How coul d you?

Br andon | ooks conf used.
BRANDON
( Scar ed)
Who fired the gun?
Then the CLICK of a GUN BARREL.
CLCSE UP: A GUN PLACED AGAI NST THE BACK OF RUTH S HEAD.

LUCAS
No!

Then the murderers face cones into frame as he | eans down
and rests his chin onto Ruth’s squirm ng shoul der. The cold
metal steel against her head.

They have long bl ack hair and a BLACK BANDANA t hat covers
nost of the face, only clear eyes remain

LUCAS ( CONT' D)
No!'! Not her.

The nurderer grunts, then pulls up the gun and points it at
Br andon.
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BRANDON
What the fuck man?
(Pause)
No. No.

The shit becones real

BRANDON
(Looks towards Lucas.)
Lucas we're famly

The nmurderer then starts to sadistically play with Lucas’s
head and rotates intermttently between pointing the gun at
Brandon and Ruth, nonitoring Lucas’s facial reactions until
after a few nonents he stops firmat Brandon.

BRANDON
Lucas |I’myou’ re brother.

Lucas stays silent and puts his head down.

Then the murderer pulls the TRIGGER and the gun fires, but
the clip is enpty.

CLOSE UP: BRANDON S SCARED, YET RELI EVED FACE

The nmurderer wal ks over to Lucas and stares at himeye to
eye. Then pulls down the Bandana fromhis face, revealing
Curtis.

LUCAS
(Shocked)
You?

The rest of the group | ook over at him

LAURA (Q. 9)
Curtis?. ...

A few nonents pass.

LAURA ( CONT’ D)
Curtis?... What did you do?

He turns around and | ooks towards Laura, her beauty stil
maj estic to him Curtis approaches her then tenderly strokes
her face.
LAURA
(Angry)
Don’t you touch ne!

He takes his hand away, glaring into her serious eyes.
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Curtis backs off a few steps and | ooks around the whol e
circle who have m xed enotions spread across their faces.

CURTI S
Laura, how are you ny | ove?

LAURA
(I'n disbelief)
You sick freak

Tears run down her face.

LAURA ( CONT’ D)
How am | ?
(Pause)
You' re a nurderer!

He tries to touch her agin, but she swats himaway anyway
she can.

LAURA ( CONT’ D)
You just murdered by boyfriend, in
front of ny very eyes.

CURTI S
(Casual)
Yeah.

He | ooks at Bl akes |ifel ess body

CURTI S CONT' D
Wth himout the way, we can be
t oget her agai n.

LAURA
( Si ckened)
Are you that del uded?
(Pause)
My fiancee is dead because of you.

Curtis hears her words, but only one really register fully.

CURTI S
Fi ancee?

Curtis wal ks up to Lucas and smashes himhard in the face
with the gun in frustrated anger!! Then | ooks towards his
gr oupi es.

CURTI S (CONT' D)
M a, take her away fromall this.

wal ks up to Laura and cuts her ties, Laura struggles but

M a
M a places the KNI FE to her back.
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CURTI S (CONT' D)
(Orderly)
She is not to be harned!!!
M a pushes the knife in a little nore.

M A
You' re lucky he's been looking a
pet .
She pulls Laura’s arm hard.

M A (CONT’ D)
Now cone on.

She drags Laura away out of shot towards the barn doors.

CURTI S
The rest of you however are not so
| ucky.

BRANDON

Curtis? What happened to you?

CURTI S
What happened to ne?

He giggles, then | ooks towards Brandon stern.

CURTI S ( CONT’ D)
You dare ask such an enpty
guesti on!

Curtis takes a seat ontop the sheeted object.

CURTI S (CONT’ D)
(bj ection can do many things to a
person. It can nake them sad, bold
or just confused.... very, very
conf used.

He scratches his head with the gun barrel.

CURTI S (CONT' D)
You see. A year ago, today... when
Lucas there

He points the gun towards himin reference.

CURTI S ( CONT’ D)
And his Gorilla Andre objected to
the fact that ny slight nedica
condi tion i nconveni enced their darn

( MORE)
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CURTI' S (CONT’ D) (cont’ d)

good tinme, | was forced to nmake a
choi ce.
(Pause)

And given tine, tinme that m nd you
| gave all of you people to ny
decaying faith in humanity. Any man
can becone sonet hing he never
wanted to be.

(Pause)
That is until, like nost |onely
peopl e who take in the faith of
online serenity, | found hope.

He gets off fromthe sheet.

CURTI S ( CONT’ D)
And ny life took new neaning.

He wal ks up to Brea and strokes her cheek, she seens
i nf at uat ed.

CURTI S (CONT’ D)
And | knew then that ny purpose in
life was to end all of yours.

He wal ks back over towards the sheet.

CURTI S (CONT' D)
Starting with Todd’s.

He pulls off the sheet and underneath is Todd s dead,

bl eeded out body with DEATH MASK. He is anchored painfully
backwards over a | arge BLACKSM THS ANVIL. The group are in
conplete terrified shock.

BRANDON
Wy ?
(Looks around the group)
And where is Virginia?

Brea Laughs.
RUTH
( Tenper ed)
What the fuck are you | aughing at
you sl ut!
She | ooks towards Brea.

RUTH ( CONT’ D)
You did this. YOU did this.

( CONTI NUED)



CONTI NUED: 35.

BREA
(Cheeky tone)
Quilty.

She takes a few steps towards them

BREA ( CONT’ D)
And 1'd do the sane to every one of
you Huesos in a mni second.

CURTI S
Todd’ s death is an insignificant
one in the bigger picture.
(Pause)
No | can’t nmourn this. But | can
use this to show you a rare glinpse
of your inmedi ate futures.

He w pes his hands on one of the groups hair.

CURTI S (CONT' D)
You can only stay nmad for so
| ong before you have to get
even.

He wal ks away and out fromw thin the circle.
CURTI S ( CONT’ D)
(To Brea and Janes)
Cut this guy up for dog food and
| ock the rest of this garbage up.
He then wal ks out of shot back towards the Barn door.

CURTI S ( CONT’ D)
There is much work to do.

CUT TO BLACK

EXT. MODERN HOUSE - BI G BY NORVAL STANDARD - M DDAY

A MAN, HANK, md 40’s, a little rugged and the father of
both Lucas and Brandon exits his CAR on the driveway. He
| ooks over towards the front door and seens a little

di sgrunt| ed.

CLOSE UP: LETTER BOX.

A ’Sorry we Mssed you card fromthe postal conmpany is
i nsi de.

As he gets to the door he pulls out the card.
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HANK
y) .
e shits!

He turns it over and | ooks at the conditions 'Do not coll ect
for at | east 24 hours’.

He screws up the card and shoves it in his pocket, then puts
down the CASE in his hand and pulls out his MOBILE PHONE.

He di al s Lucas’ s nunber.

| NT. MASTER BEDROOM - ROGERS HOUSE

Curtis is topless and settled down on the BED, he
adm ni stering his INSULI N | NJECTI ON.

M d-way, he sees Lucas’s phone FLASHI NG within the pile of
others that his group commandeered fromthe friends when
t hey passed out.

It goes to voicenail before he finishes, nonents later a
MESSAGE ALERT pops up. He opens it up and listens to the
recor di ng.

VO CEMAI L FROM HANK
Lucas! You're in big trouble boy. I
ask you and your brother one sinple
instruction, stay in for the post
and sign for the package. Your
i gnorance has cost ne over a grand
today and |I’'Il be nmaki ng sure one
of yous pay up

Curtis smles.
CURTI S
I nt eresting.
EXT. HANKS HOUSE - CONTI NUOUS

A reply pops up. It reads "Car Broke Down, can you cone and
pi ck us up"?.

There is a picture attachnent underneath. Hank opens it and
a VIRAL MAP pops up, the marked destination about 3 mles
fromhis home in the country | anes, away from anythi ng busy.

Hank SI GHS t hen heads back towards his car.
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| NT. HOUSE CELLAR - CONTI NUOUS

Large and popul ated with many di scarded itens and materi al
remmants. In the far corner where it is nost cold, the group
of friends have been chained to the wall with their arns
awkwar dl y above their heads.

RUTH
(Rhetorical)
W' re all going to die aren’t we.

Lucas | ooks to her.

LUCAS
W' re not going to diel

Brandon changes the subject to rel evance.

BRANDON
What you two did to Curtis was
wrong, even worse then wong. No
one deserved that.

LUCAS
| f you are so noble then why did
you choose us.

BRANDON
Li ke | ever had a choice. None of
us did.

Looks towards Andre.

BRANDON ( CONT’ D)
Wth your Sasquatch there, no one
ever has a choice.

ANDRE
You better button up or you' |l be
three foot through that wall.

BRANDON
(Poi nt proven)
Exactly.
Andrea pulls at his chains forcefully in anger
RUTH
( Def eat ed)
It’s no use.

Then we hear Brea, cackling in her thick accent.
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BREA (O S)
Encore, Encore!

Her Footsteps com ng down the cellar staircase.

BREA (O S) (CONT' D)
| could not resist to listen in.
Pur e geni us conedy.

She nakes her way down and | ooks upon them W also notice
she has two METAL BOALS in her hand.

BREA ( CONT’ D)
In my native Russia | woul d eat
meat right off the bone.
(Pause)
You English are so ponmpous with
your eating habits, etiquette is

nyt h.

She slides the bows over to them they contain a certain
VEAT.

BREA ( CONT’ D)
Now eat |ike the dogs that you are!

W see that the neat is pieces of Todd, he has been sliced
up and served col d.

Rut h screans upon seeing this as Brandon gags.

BREA ( CONT' D)
(Looki ng towards Andre)
Such strong man. Don’t worry we
have trimed off all the fat.

Shows a sinister, sadistic sm|le.

BREA ( CONT’ D)
That’ s the good stuff there.

BRANDON
(Angry
What did you do!!
Brea giggl es.
RUTH

| can’t die like that!

Brea picks up both of the bow s again then dunps the neat in
a near by BIN.
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BRANDON
(Di st urbed)
Fucki ng Todd?

Brea sm | es kiddish, sonething has got her very excited.

BREA
(Sm ling)
After snacks, we always show novi e.

She exits shot and after a few nonments we hear SQUEAKY
WHEELS. Brea re-enters shot, pulling a carriage with a TV on
t op.

BREA
( Fl anboyant)
| bring you bl ockbuster, Gol den
pr oducti on!

She inserts the PLUG i nto the WALL SOCKET.

RUTH
(Upset)
| don’t want to watch your stupid
novi e!

BREA

(Di sm ssive)
It is not |ike you have a choice.

She picks up the REMOTE CONTROL.

BREA ( CONT’ D)
Now silence! O | break your filthy

] aws.
RUTH
(Defiant)
You don’t get to tell ne what to
do.

Brea SMASHES DOWN onto her mouth with the control,
SHATTERI NG I T, but as prom sed bl oodying up Ruth’s jaw too.

Lucas pulls at his chains to get to her in anger.

LUCAS
You fucking bitch!

Lucas continues trying to break his chains.
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ANDRE
Ruth are you okay?

Ruth spits out a TOOTH. Lucas regains his conposure.

LUCAS

(I ncensed)
When | get out of these chains, |I'm
going to break every bone in your
fucki ng body!

(Pause)
You think a broken jaw hurts, na,
you Il be wiggling like the skank
worm you are when all 206 are dust.

Brea grits her teeth, then exits shot again. She re-enters
soon after with a SLEDGE HAMVER

BREA
| could beat you like Pinate, al
over this room But Curtis’s
intentions for you especially are
much nore cruel than that.
(Pause)
And | enjoy cruel very nuch!

She pl aces the hammer down next to the TV as a rem nder and
turns it on.

LI VE FEED THROUGH TV SCREEN:

Showi ng is an open GRASSLAND PATCH with trees. It is at the
back of the house on the estate grounds.

NOTE: there will be at tines intermttent dial ogue from
menbers of the roomespecially Brea but not too conmon

(This dialogue will be inprovised by the actors).

EXT. TREES - CONTI NUCUS

FEMALE CRYI NG out of shot. Then the canera pans to a nearby
QAK TREE, w de and dense. Sickening horror and gasps al oud
as we see a beaten and weak VIRG NIA. She is naked and is
bei ng pinned inside a hal f-cut WOOD BARREL to the tree trunk
by Teardrop. As he finishes hamrering in the last nail, Eva
hol ds the camera up to her face and addresses the room

t hrough the screen.

EVA
It was nice to neet you all, shame
it will all come to an end so

suddenl y.
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She points to Virginia.

EVA (CONT' D)
This one was such a good fuck that
"1l let you all watch the rest of
t he show for free.

Eva pl aces the canera TRI POCD down strai ght facing, then

wal ks towards Teardrop until face to face with a conpletely
drai ned Virginia. She grabs her nouth and puckers up her
lips.

EVA
(Wi spers)
You were the best | ever had.

She savagely snogs her face, then upon rel ease throws back
her head.

TEARDROP
(Getting up to his feet)
Are you done with your ganes?

EVA
(Playful tone)
| kind of |iked her.

TEARDROP
Well there’s other guests at the
table and they’ re getting hungry.

Teardrop hands over a SMALL BLADE to Eva, she smles and
snatches it. Eva approaches Virginia as Teardrop exits shot.

Wth blade in hand she slices into Virginia s frail flesh
meki ng bl ood fl ow down her skin.

Eva then | ooks back towards the canera.

EVA
(Smling)

W all know how nuch she |likes to
be penetrat ed.

She starts to laugh as Teardrop re-enters shot with a JAR OF
BLACK BUGS inside. He wal ks up to Virginia and enpties the
insects on top of her, they SWARM her body and di g down

t hrough the cuts into her deep flesh. She is in agony and
screans with all she has |left as Teardrop and Eva watch on.

After a few passing nonents Teardrop turns and relays a
nmessage on his WALKI E- TALKI E back to Brea.
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TEARDROP
kay, shows over.

| NT. HOUSE CELLAR - CONTI NUOUS
Brea cuts the live feed.

BRANDON
She was i nnocent!

BREA
She was septic whore!

She points back towards the dead screen.

BREA ( CONT' D)
Things are only going to get worse.
(Pause)
Now for rest tinme, you will all
need every ounce of strength you
can get.

LUCAS
People will know we are m ssing
soon.

BREA
Yes, but by the tine they get off
of their fat, lazy British asses
there won’t be enough of you al
left to fill a garbage bag.

She BLOAS A KISS and | eaves towards the staircase, as she
does sone of the group throw abusive | anguage towards her,
but there is no reaction as we gradually hear the stairs

tappi ng under her feet as she nakes her way back upstairs.

Morments | ater the door slams shut and Brea is gone. The 4
group nenbers are all al one:

LUCAS
Rut h, how are you baby?

She tries to talk but her jaw i ne noves out of place very
unnaturally, she groans in pain! She then starts swayi ng
back and forth, like she is going out of her mnd with the
devel opi ng situation.

BRANDON
We need to keep it all together.
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LUCAS
Wul d you be sprouting that if it
was your girlfriend there with her
teeth all over the floor.

BRANDON
| was just saying.

LUCAS
Well don't.

Andre tries to break the chains again but once again fails.

BRANDON
W' re here to stay Andre, there’s
no goi ng back.

ANDRE
That's bullshit!!

He screans out in anger as the chains resistence push himto
his Iimt. They do not budge, not even an inch, then he
concedes the battle and | ets out an al mi ghty breath.

BRANDON

| can’t believe this is happening?

(Pause)
Curtis was the one who woul d al ways
concede a goal in the 90th mnute
on Fifa to take the gane to
penal ties. Wuld share his pocket
noney, gave donations to charities
on the street.

ANDRE
You' re al nost painting himlike
sone ki nd of prince.

LUCAS
Well F.Y.l, that prince has turned
into a nonster. And he wants each
of out fucking heads on a pike.

Poi nts towards Brandon.

LUCAS ( CONT’ D)
I ncl udi ng yours.

ANDRE
So who are the others?
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BRANDON

Does it matter really?

(Pause)
Collectively we’ve all created this
and because of that we’ ve | ost
three good friends tonight.

(More serious)
Bef ore we open our eyes in the
nmorning we will probably be | osing
nor e.

He takes a qui ck nonent.

BRANDON ( CONT’ D)

These peopl e, whoever the hell they
are are buying into what Curtis has
told themand they’' re angry because
of it!

(Pause)
And now it’s a sinple case of,
who' s next.

CUT TO BLACK

| NT. MASTER BEDROOM - ROGERS HOUSE - N GHT TI ME

Curtis is lying upwards on the bed, a SMALL WOODEN BOX i s

open on his lap. Inside the box are various SHEETS OF PAPER
sone which he holds in his hands. W see a close up of sone
of the papers text, it is a HANDARI TTEN LETTER i n bl ack i nk.

CLOCSE UP: LETTER

LETTER TEXT
"Maybe we can go to town, you can
then lick fromnmny tight thighs...
oops!! MY M STAKE ;) ;) you
coul dn’t handl e sonething so
sweet .’

This note will be fromVirginia Rose and will be one of the
nore tanme ones that he had received fromhis supposed
friends. Then Brea enters shot, in LINGERI E and | ooki ng hot

as hell.
BREA
| don’t know why you bother with
t hese nasty words no nore.

She grabs an APPLE froma fruit BOAL and takes a bite.
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BREA ( CONT' D)
My not her always told nme that if we
listen to a bad mans words then we
can speak only evil.

She grabs the letter fromhimwth her free hand and screws
it up.

BREA ( CONT' D)
We bring to them pain, the pain of
a thousand fires in a hundred
di fferent |anguages.

She throws the note to the ground and takes another bite of
the apple. Curtis |ooks at her intensely.

CURTI S
Speak to ne sone of that |ovely
tongue of yours before | taste it.

She sniles and drops the apple then starts speaking sexual ly
i n her Russian tongue, approaching the bed and her nman.

But Curtis notices sonething disconforting on the wall.

CURTI S ( CONT’' D)
You forgot to cross her off!

Brea | ooks towards the wall also and realises her error.

BREA
Wth one cigarette | erase her!

She pulls out a CARTON of snokes from her pocket and |ights
one up. Then arrogantly wal ks up to the wall, where a GROUP
PHOTO of all of the friends together on a happy day out has
been taped. She then BURNS the face off of Virginia Rose' s
picture |ike which has already been the case with Todd and
Bl ake, which has been witten in black marker only.

On the sanme picture Laura and Curtis are still together,
huggi ng tight and | ovingly, sonething Brea obviously hates.

BREA ( CONT’ D)

(Serious)
And soon | erase her too.
(Pause)
Then the rest piece, by piece, by

pi ece.
She takes a drag of the cigarette and PUFFS t he snoke out

onto Laura’s picture. Then she STUBS out the rest of the fag
and turns back towards Curtis.
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BREA ( CONT' D)
Now, strong man. Suck the saliva
fromny tongue and fuck ne so hard
that | orgasmli ke vol cano!

She JUWPS onto the bed and nounts himbut Curtis overpowers
her and turns her round onto her back. She GROALS and snogs
him They part lips then Curtis tears her lingerie off,
reveal i ng her naked body.

BREA ( CONT’ D)
(Heavenly subm ssive)
Do anyt hing you want.

Curtis then descends downstairs to orally pleasure her as we
focus just on Brea's fantastical face. W tinme out the scene
as she enbraces the sexual passion she is feeling right now
with facial expressions to match

KI TCHEN - NEXT MORNI NG - EARLY AM
CLOSE UP: STEAK FRYI NG I N THE PAN.

M a is cooking breakfast as Teardrop, Janes and Eva casually
sit on the dining roomtable.

Teardrop i s readi ng the NEWSPAPER, a headli ne catches his
eye.

TEARDROP
Ha!
(Pause)
Fucking immgration, it grinds ny
gears no end.

He hol ds out the paper nore pronounced.

TEARDROP ( CONT" D)

They’'re going to |let in another
300, 000 refugees before the end of
next nonth.

(Scoffs)
W' re gonna be paying for oxygen
soon, the country will be that
swel | ed up.

Eva fini shes her nouth of COFFEE

EVA
Brea, Ma and ne are inm grants.
Wul d you propose we pay for oxygen
too?
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TEARDROP
You and M a are Col onbi an, so
you' re used to living in boxes and
such, so you wouldn’'t take up too
much room And Brea, well that
girls full of nothing but hot air
anyway.

JAMES
Besi des, you three are like famly.

Eva takes anot her mouth of her coff ee.

44. EVA
Ah, that’'s sweet.
(Pause)

Unlike this coffee.
She | ooks towards M a.

EVA ( CONT’ D)
M a, nore sugar

M A
Get your own god dam sugar, can’'t
you see |’ m busy here?

Eva huffs then gets up fromthe table to get her sugar. Ma
finishes wwth the steak and plates it up.

JAMES
Is that for nme?
(He flexes his arm nuscl es)
A good di et keeps these babies
| ooki ng good.

M A
Nice try.
(Pause)
And we all know you roid it up
Janes’y.

M a approaches the FRIDGE and pulls out a plate of snelly
OFFLE cuts. Then puts themin a BLENDER

TEARDROP
So what’s your ganme plan today
Janes?

JAVES

|’ mgoing to break that tw g-shit
clean in half.

H s DI G TAL WATCH beeps.
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JAMES ( CONT’ D)
But before that | need to get ny
| aps in.

He gets up fromthe table and heads for the kitchen door.
Eva re-enters shot with her sweeter cup of coffee.

EVA
Speaki ng of exercise, did you hear
Brea | ast night?

She sits down and takes a nouth.

EVA (CONT' D)
Now t hat was a wor kout .

TEARDROP
It sounded nore |ike she was being
choked half to death

t he kitchen door opens and Brea enters, she is escorting
Laura hard by the neck.

Brea looks a little off, with bags around her eyes due to
i ntense sex and | ack of sl eep.

BREA
(To Laura)
Now sit your filthy ass down!

She pushes her down onto a chair at the table.

TEARDROP
(To Laura)
Paper ?

Brea wal ks over towards Ma at the kitchen counter. Laura
| ooks scared and in distress.

LAURA
(Fright ened)
What the hell do you people want?

Eva takes another nmouth of her coffee.
EVA
We're just liberators.
(Pause)
We hel p the needy against the
instrunents of evil.

She | ooks direct towards Laura.
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EVA (CONT' D)
Wth you guys being the evil.
LAURA
But we haven’'t done anything to
you?
(Starts to tear)
Pl ease, | just want to go hone.

Brea enters back into shot wwth the Steak and dunps it down
in front of Laura at the table. She slaps her gently,
tenpting confrontation.

BREA
Quit your whining. Here, wonen are
strong.

The bl ender stops running, Ma pours the TH CK GOO
inside into cups and trays them up.

TEARDROP
You know, old friends can sonetines
end up nmaking the best enem es.
(Pause)
See they know everythi ng about you,
even your dark web shit.

He puts down the paper and focus’s on Laura.

TEARDROP ( CONT’ D)
And we all saw the videos, the
cuttings, the nasty, spiteful
letters.
(I ntense)
You guys are fucking | ower than
shit.

Brea grabs her face.

BREA
But you will have the pl easure of
seeing all this unwi nd before your
hour glass is full today.

She shakes her head.
BREA ( CONT’ D)
W will save the best till |ast.

(Pause)
Now eat your steak!!!
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M A
(Wth tray in hand)
Time to feed the pigs again.

She exits the kitchen to give Lucas and the rest their
br eakf ast .

LAURA
( Sobbi ng)
But 1’ m Vegetari an.

Brea sm |l es.

BREA
| know, that’s what’'s so fun about
it.

She | eans into her, closer.

BREA ( CONT' D)
Curtis is ny man. And you’'re goi ng
to beg me to die before you watch
the rest of your scum bl eed today.
That | can prom se.

| NT. GARAGE - CONTI NUQUS

VI NTAGE CARS and all manner of | NDUSTRI AL TOOLS are on
di spl ay, much dough has been spent here, all top of the line
and in clean, working order.

Curtis enters, alone and turns on the LIGHTS, the place
| ooks even nore grand than before. He | ooks upon the vast
TOOL SET on the wall.

CURTI S
Choi ces, choi ces.

We hear BANG NG coming fromthe inside of one of the LARGE
METAL TRUNKS at the back. Curtis walks towards it, cool as
| ce.

He taps down and nore KNOCKI NG frominside answers. Curtis
smles then undoes the STEEL BOLT LOCK

W see now fromCurtis’s POV down into the trunk. Hank is
inside, free and | oose. Hi s KNUCKLES are red raw due to him
trying to break out.

CURTI S

(Sarcastic) GCh, your poor
little mttens.
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Gins a sinister smle.

CURTI' S ( CONT’ D)

You' || be needing them nmuch nore
| at er.

(Pause)
You might |ose a few fingernails
t hough.

Hank rages and JUWPS UP fromthe chest at Curtis, gripping
hard on his neck, however with such a foray of tools at hand
this is a losing battle and Curtis knocks himout with a
SVMALL METAL BAR, back into the trunks pits.

| NT. HOUSE CELLAR - CONTI NUOUS

Ruth is dripping sludgy offle snmoothie remants from out her
mouth. A fallen WET FUNNEL |ies on the fl oor besides her as
she coughs.

LUCAS
Are you alright?

M a | ooks towards Lucas and grabs anot her gl ass.

M A
i apurar |as copas.

She goes up to Lucas and pinches his nose, forcing himto
open his nmouth. Then she pours down the disgusting snoothie,
technically force feeding him

EXT. HOUSE GROUNDS - SI DE LAWN

Janes in warm ng down fromhis |aps around the house. He
hears a noi se and sees Curtis carrying out a knocked out
Hank on his shoul ders.

JAMES
Here, let ne help.

He goes to his |leaders aid, seeing Curtis struggle with
Hanks wei ght. Then places hi mover his back, nuch nore
st abl e.

CURTI S
Take himto the grave site
(Pause)
We stay on point and to plan. Round
the others up. 1’'lIl rendezvous in

ten m nutes.
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James nods and carries Hank away out of shot.

I NT. KITCHEN - CONTI NUOUS

The Steak is gone, greasy patches are around Lauras nouth
and she | ooks physically sick. Brea is just waiting for any
excuse to end this girl.

The door opens and Curtis enters the kitchen, Brea goes to
hug hi m but he brushes her off. Conplete and utter
di sinterest.

CURTI S
Not Now.

She | ooks conf used.
CURTI S ( CONT’ D)
Today needs to run as planned, no
fucki ng hi ccups.
He | ooks towards the group.
CURTI S ( CONT’ D)
You three head to the gravesite,
James is already there.
He | ooks at Laura

CURTI S ( CONT’ D)
|’Il take care of this one.

Teardrop and Eva get up fromthe table and approach the
door, but Brea is obviously hesitant and paranoid.

BREA
| can stay with you?

Curtis | ooks around at her.

CURTI S
No!

Looks back towards Laura.

CURTI S ( CONT’ D)
| need to be al one.

Brea takes a step towards Laura.
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BREA
Then she doesn’'t need to be here.
CURTI S
No, she stays.
(Pause)

You go!

Brea seens a little knocked back and her facial expression
shows as nuch

BREA
VWhat ?

She | ooks aggressively towards Laura.
BREA ( CONT' D)
(Pissed off)
Fi ne!
She points towards Laura whil st speaking.

BREA ( CONT’ D)
But you're on borrowed tine bitch

She exits the roomw th Eva and Teardrop angrily SLAVMM NG
t he door shut behind her.

Curtis leans down to be at eye level with Laura who i s not
confortable at all with anything right now.

LAURA
(Qui et)
Curtis? Please | need to go hone

now.

He ignores her please, just |looking lost in her eyes. Laura
is extremely saddened.

LAURA ( CONT’ D)

You shot Bl ake... Todd, VIRG NI A?
(Pause) She was eaten alive,
and we were nade to watch it
al | happen.

She |1 ooks himin the eye nore intensely.

LAURA ( CONT' D)
Death... it’s never the answer.

He strokes her face, she flinches.
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CURTI S
| disagree, but it’s sonething you
will not suffer. If you play by the
rul es anyway.
(He strokes her groin)
My rules.

He gets back up to his feet.

CURTI S (CONT' D)
And to guarantee that, | wll not
make you wi tness anynore of the
decimation that is to cone.

He stands her up fromthe chair.

CURTI S (CONT' D)

(Slightly self righteous)
You say that death is not the
answer. But did any of you ever ask
your sel ves how what you all did
woul d make me feel.

(Pause)
Last year nearly 7000 people
conm tted suicide. And because of
you lot | was...

He notions a snmall neasurenent between his fingers.

CURTI S ( CONT’ D)
That close, to being one of them

He starts to escort her out of the kitchen.
CURTI S (CONT' D)

(Di sm ssi ve)
There is no ot her way.

Then we cutaway and hear the door close shut.

EXT. SIDE LAWN - CONTI NUCS

James is standing aside a deeply dug GRAVE SI TE. A SHOVEL
has been rammed into the grass, the obvious digging tool. He
starts to stretch and |inber up, but for what we do not

know.

Then we hear GRAVEL CRUNCHI NG STEPS comi ng from out of shot.
We pan over and Ma is |leading the other 4 out, stil

chained and in line. Ruth particularly seens absolutely
exhaust ed.
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After a few nonents she stops themat the graveside, this is
ovbously a very unconfortable |ocation for them all

M A
Al fattened up and counted for.

James is junping about in his stretches.

LUCAS
You really |l ook |ike a fucking
f aggot !

Ma slaps himin the face.

MA
Did | tell you, you could speak?

LUCAS
| don’t know, | couldn’t understand
the shit com ng out of your nouth,
you foreign bitch!

At that point, the other 3 followers arrive and join them as
Janmes ceases his stretches and paces up to Lucas.

JAVES
(Serious, face to face)
You should learn to respect a | ady.

ANDRE
You better back off, or I'Il break
your armfor real this tine.

James | ooks at himand grits his teeth.

TEARDRCP
(To Janes)
There’s just seconds till you can

unl ock the cage buddy.
James smles and Curtis join theminto shot.

CURTI S
It seens I'’mjust in tine.

He wal ks over to the grave site and stands directly in front
of it.

CURTI S (CONT' D)
It’s marvelous isn't it. Qur fina
resting place, peaceful, discreet,
one with nother earth again. Were
we can finally contribute sonething

( MORE)
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CURTIS (CONT' D) (cont’d)
useful to this world we have so
greatly destroyed.

He | ooks down over the edge into it.

CURTI S (CONT' D)
O should that be father earth.

He pulls out his phone and presses the call button, a D AL
TONE starts.

It i mrediately takes Lucas and Brandon's attention as it is

their dads RI NGTONE. They gasp and dash over to the hole and
| ook down. Inside is Hank, unconscious and up to his ears in
LOCSE DI RT.

BRANDON
(I ncredul ous)
What the fuck

He | ooks around hi m desperate.

BRANDON ( CONT’ D)
Sonebody hel p him

Lucas goes to get into the hole, but is put off by a | oose
GUN SHOT.

CURTI S
That isn’t your rightful place. For
now at | east

He starts to pace.

CURTI S (CONT' D)
But 1've learned in life that
pittance is a phrase best left for
t he weak. And you Lucas are
anyt hi ng but weak.

He steps up to him

CURTI S (CONT' D)
But by how nmuch. Well, we’ll soon
see.

James renoves his shirt, showing off his ripped frane.
CURTI S (CONT' D)
You woul d al ways dom nate the weak

and use Andre there to deal with
the rest.
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(Pause)
Wel | Lucas here | stand as a patron
of the weak, giving you a fair
chance to save you, your brother
your dad and every other one
standi ng here’s lives.

Curtis | ooks towards Janes.

CURTI S (CONT' D)
Al'l you have to do is best Janes
here in a good old fashioned braw .

Lucas | ooks at him

LUCAS
(Uni npr essed)
You’' re kidding right?
(Pause)
| have to beat this arrogant
asshole and all of us go free.

He | ooks towards Andre confi dent.

LUCAS (CONT’ D)
You know you just nade the biggest
m stake of your life Curtis.
(Pause)
And when I"mdone with himIl’ m
comng for you. There will be no
jail time, just a cold netal slate.

CURTI S
Such fire.

He unl ocks Lucas’s HAND CHAI NS.
Lucas rubs at his sore wists and | ooks towards Janes.
LUCAS
(To Janes)
Any | ast words asshol e.

Janes | aughs.
He then pounces at Lucas and hits himin the face getting
the fight started, then the fight goes on with several near
i nci dents and hol ds each that coul d break bones and
ultimately kill the opponent.
But when it comes down to the fights conclusion Janes is

about to STEP HARD on Lucas’s face (Seth Rollins curb stonp
Style) but is tripped over by Andre’s chains. Lucas then
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capitalizes and KICKS Janes so hard in the face that his
nose EXPLODES sending SHARDS to his brain and Killing him
instantly on the spot.

Curtis becones severely agitated with this result and not
for the reasons you may presune.

CURTI S
This is conplete folly!

He starts to shake his head in frustration, increasingly
i ncensed.

CURTI S (CONT’ D)
My barter was true. You win, you
all escape and live the next 35
year s unt ouched.

He paces hard up to Lucas, who has bl ood on his hands.

CURTI S ( CONT’ D)
But you broke that wi th fucking
nmoral treachery.

He | ooks towards his group.

CURTI S ( CONT’ D)
(Ref erences towards Lucas)
Take hi m down.

He points over towards Andre.

CURTI S ( CONT’ D)
And shoot this inposing
not her f ucker!

Brea pulls out a gun and SHOOTS Andre dead as teardrop
overwhel ns a weak Lucas, pinning himto the ground.

Andres dead body falls to the ground and his sheer mass
carries the weight of the chains away, plunging Brandon and
Ruth down to the grass with him
LUCAS
| beat him | beat the best guy you
had.

CURTI S
Shut hi m up!

Tear drop begi ns Kl CKING himhard on the ground.

Curtis | eans down and undoes Andre’s chains, then drags his
body over the grave site and pushes it in.
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Brandon and Ruth get back up to their feet but Brea hol ds
themto stone by pointing her gun directly right at them

BREA
Dont you’'s fucking nove!

Curtis wal ks up to the shovel and pulls it out of the
gr ound.

CURTI S
(Casual)
Your daddi es going for a dirt nap.

He starts enptying the | oose soil back into the grave site.
Brandon and Lucas plea, but he flat out ignores them

CLOSE UP: LUCAS TRYI NG TO PLEAD AS THE KI CKS GET HARDER AND
HARDER.

But once bl ood begins to flow fromhis nouth Teardrop knows
t hat he has done enough.

TEARDROP
He' s br oken.

He SPI TS down on him

TEARDROP ( CONT’ D)
That one won’t be causing us
anynore trouble.

Curtis pauses fromhis digging and gets down into Lucas’s
face.

CURTI S
| shoul d’ ve buried you down there
wth themlike the sliny wormyou
are.

He gives hima HARD KICK of his own, then instructs the
others to finish off filling the hole.

Curtis STORMS OFF out of shot back towards the house, angry
as hells fire.

I NT. HOUSE - MOMENTS LATER

Fromnow on till otherwise, we will track Curtis through the
house. He is raging, SMASH NG THI NGS UP en route (mrrors,
ornanents, glass wear etc) till he comes to the bedroom door

where he is harboring Laura. He busts it open with his foot.
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| NT. BEDROOM - CONTI NUOUS

Laura JUMPS BACK in shock and sees the anger in Curtis’s
eyes. He | ooks at her, with heavy breath, then coll apses
into a chair.

Curtis’'s head is down and she tries to nake a run for the
door. Then we hear the CLICK of a gun.

CURTIS (O S)
Not so fast.
Laura stops in her tracks, he is still | ooking dowmn to the

fl oor, gaining back his breathe. She steps back towards the
w ndow seal

CURTI S (CONT' D)
W re amllion mles apart here
aren’'t we.
(Pause)
Did you really think I would |et
you go SO easy?

He sees the terror on her face and pulls down the gun

CURTI S (CONT' D)
In only an insane world would | be
consi dered the villain.

LAURA
| nsane? You killed 3 people, you
deserve the electric chair for what
you’ ve done!

CURTI S
5.
LAURA
What ?
CURTI S
(Casual as if nore lifeless)
5.... I've killed 5 peopl e.
(Pause)

Andre and Hank Bl oom are bei ng
buried in the ground as we speak.

He gets to his feet.

CURTI S ( CONT’ D)
But it was not w thout great cost.

He takes a deep breath.
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CURTI S (CONT’ D)
Janes was killed too.

LAURA
Good.

He BACKHAND SLAPS her. She winces, then Curtis FORCES
H MSELF onto her and starts KISSI NG her and GROPi ng her
boobs. but she fights back and BITES his lip |line hard,
drawi ng bl ood.

Curtis pulls away and Laura cowers as far away from him as
she can into the corner of the room terrified. The look in
his eyes is that of a savage animal right now and it seens
he cannot quite believe what he has just done. So bani shes
the remnder in front of his eyes and drags Laura into the
bedroom cl oset, locking it behind himand retreating back
downst ai rs.

EXT. SIDE LAWN - CONTI NUGUS

Lucas has been | et up, but he is badly wounded, wth
possi bl y BROKEN RI BS.

BREA
Do you think Curtis would mnd if |
just tore down the | ot of thenf?

She starts pointing the gun at all three of themin
sequence. Brandon | ooks over at the last bit of dirt being
pl aced over the grave hel pl ess.

BRANDON
Isn’t that enough for you people?

He takes a harsh, frustrated breath.
BRANDON ( CONT’ D)
My father had nothing to do with
all this.

BREA
(Nonchal ant)
Oh, it would be so easy.
Poi nts the gun square at Brandons face.

BREA ( CONT' D)
Pop! !
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CURTIS (O S)
That’ s enough Brea!

He cones into shot and | ooks down at Janes’s dead body.

CURTI S (CONT' D)
Janes | oved a run.

He wal ks up to Ruth and UNLOCKS THE CHAI NS
CURTI S ( CONT’ D)
(Sm | es)
So lets go for a run.
He starts a CLOCK COUNTDOMN

CURTI S (CONT’ D)
You have a 2 mnute head start.

He starts the clock and it starts to tick down: 01:59,
01:58, 01:57.... then Ruth runs off and dashes into the
thick treeline ahead of her.

EVA
Wiy are you letting her escape?
CURTI S
(Serious)
Hardly an escape, nore a witch

hunt .

He | ooks towards Brea who knows his intent.

EXT. TREELI NE - CONTI NUOUS

Ruth is running for her life, with no idea where to go. W
see her dashing in and out of trees, running through bushes,
in every direction there is just the same. She stops and

| ooks around her, circling, desperate, |ost.

EXT. SIDE LAWN - CONTI NUCUS

CLOSE UP: THE COUNTDOWN. 10,9,8,7,6,5,4,3,2,1

The ti mer BEEPS.

CURTI S
Go.

Brea and Eva chase after her into the trees as Ma and
Teardrop stay back with Curtis to oversee the rest.
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EXT. TREELI NE - CONTI NUOUS

Ruth is running, she cuts herself on a | oose branch and
draws bl ood, ripping off a piece of her clothing. She does
not register this enough to stop and continues to flee at
full pace, panicked and scared to death.

She can hear priml WAR-TYPE cries com ng from sonewhere
behind her in the distance and this only nmakes her
desperati on grow.

CLOSE UP: HER TERRI FI ED FACE

Brea and Eva split up, covering nore ground this way and
meki ng a flank nore realistic.

Ruth continues to run. Then conmes to the edge of the
treeline and in front of her is a H GH METAL FENCE

W DE: THE FENCE

She | ooks down both sides and sees that the fence goes on
for mles.

RUTH
(I'n groani ng tone)
No, No!

She pl aces her hands on the fence to try and break it etc
but it is ELECTRI FI ED

Eva and Brea cone into shot and take off their jackets, then
rip her grip fromthe fence. Ruth’s fried body plunges to
t he ground,

EVA
|s she alive?

Brea | eans down and checks out her pul se.

BREA
Barely.

Ruth |1 ooks at her, she is in a conplete ness and clinging to
the last remains of her life.

Brea gets to her feet.
BREA
It doesn’t look Iike she has |ong
left.

She pulls out her KNI FE.

( CONTI NUED)
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BREA ( CONT' D)
As Ted Bundy once said. "Wiat’'s one
| ess person on the face of the
earth, anyway".

Wth that she | eans down in and SLITS Ruth’s throat, bl ood
starts to pour out.

Brea gets back to her feet and w pes her blade clean wth
her top as they watch the remaining life drain out from
Ruth. This one is nore of a mercy kill than anything el se.

EXT. SIDE LAWN - A FEW MOVENTS LATER
HEAVY DRAGGE NG

Brea and Eva pull the burned and |ifeless corpse of Ruth out
fromthe tress. Then dunp her loose in front of Curtis. He
SNI FFS UP and gri nmaces.

TEARDROP
Who! She cooked up good.

Lucas | ooks up and him with little reserve.

CURTI S
(To Brandon and Lucas)
You can see now that escape is
i npossi bl e.

He starts to wal k away.

CURTI S (CONT’ D)
Chai n these two back up

| NT. DI NI NG ROOM - EVENI NG

The followers and Curtis have all dressed nicely for their
farewel | dinner together. They are sat down in CHAIRS at the
houses GRAND OAK DI NI NG TABLE. A M GHTY FEAST is in front of
them Curtis holds up his GLASS OF WATER to toast.

CURTI S
| want to raise a glass to all of
your hard work over these past two
day.

He | ooks around the table, all are listening intently. Their

gl asses high in the air, but filled with various ALCOHOL not
wat er .

( CONTI NUED)
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CURTI S (CONT' D)
W were all once fragile shadow
shel I s of our true selves. Qur
Iights had di sappeared into
dar kness.

He puts down the glass and hol ds out his hands. They CONNECT
PALMS and link in solid unity.

NOTE: For this part of the scene, as Curtis talks to each
nmenber about their past denons we will pan to them only
themand stay with themtill their tale is over.

I NT. WALK I N FREEZER - CONTI NUOQUS

Curtis talks as we float over to an object on the floor. It
is James’s body and Curtis’s speech wll end on Janes’s
cl ose, dead eyes.

CURTI S S RUNNI NG SPEECH (O. S)

Janes conquered drug addiction, a
dependency on heroin. H's existence
meant not hing nore than the next
hit.

(Pause)
But eventually the |ight grabbed
hi m once agai n and cl eaned his
w cked way. He was and forever wll
be our brother.

W will now cone back to the remaining four at the table.

I NT. DI NI NG ROOM - CONTI NUOUS

CURTI S
Ma, Eva. Two Latin Immgrants,
prom sed so nuch but were delivered
so little. Failed by the system
they were believed in to trust.

he Looks towards Teardrop.

CURTI S (CONT’ D)
Gang |ife taught you the inportance
of loyalty. But when a bullet left
you near death, where were your

boys?
(Pause)
And Br ea.
(He Sm | es)
The best damm escort the world has
ever seen.

( CONTI NUED)
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He ki sses her hand and she giggles. Then parts hands with

all of them and | ooks down at the food.

CURTI S (CONT' D)
Now, who’'s hungry?

I NT. HOUSE CELLAR - CONTI NUCUS

Brandon and Lucas have once agai n been chained to the wall.

BRANDON
( Conpassi onat e)
How are you feeling?

LUCAS
| ve been better.

He groans as he breaths.

LUCAS ( CONT' D)
Those bitches did a real nunber on
nme.
(Pause)
| need a doctor.

BRANDON
|1l get you to one as soon as we
get out of here.

LUCAS
(Slight Sarcasnm
| thought you said there was no
hope?

BRANDON
After what they all did to dad.
(Shakes hi s head)
There can’t any be hope for them

| NT. DI NER TABLE - CONTI NUOUS

They are eating, enjoying their ’last supper’ together.

Brea has sonething serious to say to Curtis.

BREA
| learn every English word | know
fromyour Western Cinena. Filns
like Dirty Dancing, Titanic,
(Pause)
| saw people, fromdifferent
backgrounds |i ke you and | becon ng

( MORE)

Then
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BREA (cont’ d)
stronger, but only when together
and | wanted to becone them

She grabs his hand once again |ovingly.

BREA ( CONT' D)
Then | found you and the search for
me stopped. If you took away the
| ayers, my soul would have only
your face on it. | do not want this
dreamto end.

Curtis | ooks at her and ki sses her cheek.

CURTI S
But it nmust. We all here nmmde a
pact .

Brea' s di ssapoi nted head drops.

BREA
( Sad)
And | know that but it does not
mean it doesn’t hurt at all.

Ma feels a little unconfortable and gets up fromthe table.

M A
| should go feed the dogs.

She grabs the PLATE OF FATTY CGRI STLE fromthe nmeat cuts and
exits fromthe table with the plate in hand

| NT. HOUSE CELLAR - A VERY SHORT Tl ME LATE

BRANDON
Me and you are sinply too
di fferent.
(Pause)

You're nore at home on the field of
play and I’'d rather be sitting at
honme on the conputer playing LOL.

Lucas | aughs.

LUCAS
Yeah you are a bit of a dork.

BRANDON
Smart does not nean nerdling.

( CONTI NUED)
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LUCAS
You say that and you own Adventure
Time PJ’ s.

Brandon | aughs, then the door above the stairs opens once
agai n. The boys | ook up towards the stairs unconfortable.

LUCAS
(Serious)
They’'re not going to take nmy little
brot her away from me too tonight.
|’ ve already |ost so nuch

M a cones down the stairs, dressed to inpress fromthe
di nner. She YELPS repeatedly, kiddish like a little dog
bar ki ng.

M A

(Wi I st wal ki ng down stairs)
| have never realised this, but
here it reeks of nusty snell.

(Pause)
You know in Col onbia, | had ny
little fino hound, Val darama. Like
the football player

She makes an afro notion whilst near to the bottomin ful
Vi ew.

M A (CONT' D)
Such big hair.

She gets to the bottom of the stairs.

M A (CONT’ D)

My fino was loyal to the core. |
woul d rub his put belly and he
woul d always roll to his back
wanting nore and nore and nore.
Si npl e pl easures represent the
goddest of truths.

(Pause)
So | saved yous all sone of out
f east.

She holds out the plate of nmeat gristle.
M A ( CONT' D)

It would be so rude boys not to
accept ny offering.
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CONTI NUED: 69.

LUCAS
You can take that nmeat and feed it
to your fat fucking dog.

M A
My not her al ways taught nme not to
speak ill of a dead |oved one.

She takes the pieces of neat fromthe plate and cl enches
themin her hand.

M A (CONT’ D)
But what did she know? She was a
peasants wife. | however know how
to handl e a man.

She turns to Brandon and starts to try and force feed the

meat down his throat. He struggles and as she tries to pry
open his jaws Lucas pulls down hard with everything he has
on his chains, Ma is so focused on Brandon that she does

not witness this immnent potential danger.

Then after a few nonents, his face tightens with the
intensity of the strain and his hand escapes through the
cuff, but with a painful consequence, as Lucas’s thunb
breaks clean. He screeches out in intense pain, but fights
t hrough and grabs Ma tight by the hair.

Then he pulls her off from Brandon hard to the ground. She
gets groggy and Lucas notices the KEYS on her belt, he
reaches out with his |l oose hand and unclips the KEY SET then
unl ocks his other hand.

He scowls in pain due to his array of injuries but nmanages
to unchain his brother before Ma has recl ai ned her senses.

POV: MA' S (BLURRED VI SI ON CONDENSI NG BACK | NTO ONE)

THEN THE BROTHERS | NTENSE FACES LOCKI NG DI RECT AT HER
FREE! !

LUCAS
It 1 ooks |ike she has her vison
back.
BRANDON
Good.
(Pause)
Then she’ll be able to see this
com ng!

Hs fist flies hitting her square and hard in the face.



70.

The brothers are drawing in, with nothing but bad intentions
for Ma. She is flat down on the floor a few feet away from
t hem

I NT. DI NI NG TABLE - CONTI NUOUS

Curtis and his followers remain, eating at the table. Most
of the food is gone now but the conversation is relatively
busy still.

Curtis’s BLOOD SUGAR MONI TOR beeps, indicating tinme for
anot her shot of his nedication.

CURTI S
It’s that tinme again | am afraid.

He gets up fromthe table.
CURTI S ( CONT' D)

Enjoy the short tinme you have
remai ni ng toget her.

He gives them qui ck hugs and pronptly | eaves the room

| NT. HOUSE CELLAR - CONTI NUOUS

Ma is backing off on the floor as we see the incom ng
shadows of Brandon and Lucas.

LUCAS (0S)
It’s about time one of you fucks
craw ed beneath our feet.

They enter into shot,
MA
| have nmen, three tinmes you threat
try to stonp nme back hone.
She SPITS out at them disrespectfully.
M A (CONT' D)
Those Cuca’ s never got to have ne
and neither will you two.

Lucas leans into grab her with his healthy, strong hand but
she rolls back out of his reach and gets up to her feet.
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Unknown to them she is a trained fighter from back hone and
punmel s into Lucas, besting himeasily. She starts to

dom nate both of them trying to knock them back into
oblivion but not kill themas this would severely anger
Curtis.

Eventually in a nmelee with Brandon he manages to avoid a
shot and CRACK HER HEAD into a METAL PI PE EDGE, which
crushes her skull and floors her to the ground.

Ma is bleeding fromthe back of her head, increasingly
groggy.

Lucas is holding his ribs tight.

LUCAS
(To M a)
You're going to die soon.

He kneels down to her | evel.

LUCAS ( CONT’ D)
| could put you out of your msery
wi thin seconds.

He gets back up to his feet.

LUCAS ( CONT’ D)
(He shakes his head, cold)
But | won't.

He wal ks off with Brandon as M a reaches out a woeful hand,
no one will help her as the |l ast drops of blood run from her
head. Not hi ng now, but bl oody, dead eyes.

LUCAS
Now we finish the rest of them

He takes a step up, but lets off a LOUD GROAN due to his
injuries.
BRANDON
(Concer ned)
You' re broken up Lucas.
He takes a step ahead of Lucas.
BRANDON ( CONT’ D)
This is ny time to show |l carry the
Bl oom bl ood t oo.

He spots sonet hing.
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BRANDON ( CONT’ D)
Plus, | think anyone can be kind of
dangerous with one of those in
t hei r hands.

W see a LARGE AXE at the top of the stairs. A contingency
pl anted in case one of the group got free and sonething Iike
t hi s happened.

| NT. MASTER BEDROOM - CONTI NUQUS

Curtis is injecting hinself with another | NSULIN SHOT. W
see the vast pattern of POP MARKS on his arm from over the
years. He is back to full health and di sposes of the needle
then | ooks back up to the picture on the wall from before
and CARVES OFF the faces of the recently deceased Andre and
Rut h.

He | ooks once again at himand Laura during nore blissfu
times. This is still a fond nenory, displayed as such when
he STROKES the picture tenderly.

| NT. TOP OF CELLAR STAI RS - CONTI NUOUS

Brandon has the axe in hand. We see fromhis point of view
as he slowy opens the door nere centineters and peers out.

He cannot see anyone but can hear TEARDROPS VO CE in the
di stance fromthe dining room

TEARDROP O S
Tomorrow | will be on a one way
trip to Ansterdam it’'s been too
long since | last visited that
pl ace.

EVA O S
And we all know what guys like you
go to Ansterdam for.

Brandon pulls back the door and | ooks at Lucas.

BRANDON
They seem di stracted. At | east
that’s sone kind of good sign.

LUCAS
Just plant that
(Motions to axe)
Into every |last one of them and
they' Il fall. Then we’ll have

( MORE)
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LUCAS (cont’ d)
Curtis all to ourselves. And broken

or not, I'lIl be placing himinto a
grave of his own before norning
sets.

Brandon pushes open the door, slowy and quietly, but enough
to exit this time. He has a firm steely grip on the Axe
handl e.

EXT. HOUSE HALLWAY - CONTI NUQUS

Brandon quietly creeps through the door and sneaks behind a
TALL BOOKCASE, then waits for Lucas to follow himover. They
are out of sight to everyone in the dining room

I NT. DI NI NG ROOM - CONTI NUOUS

Brea downs a VODKA SHOT then SLAMS the gl ass hard down onto
t he tabl e.

BREA
You two get wasted.

She gets up fromthe table.

BREA ( CONT' D)
And | go finish the dirty whore
upstairs.

She wal ks over to the KNI FE RACK and pulls out a |arge
BUTCHERS KNI FE

BREA ( CONT’ D)
| will rmake her a fucking pin
boar d!

Eva downs a shot of Tequil a.

EVA
Go and solve your vendetta. Soon we
will take care of the | eftovers
downstairs.

Teardrop sm | es and pours Eva another shot, then takes one
himsel f in his hand.

TEARDROP
Anina a m hernana.

They clink glasses and down their shots as Brea exits the
room a fucking determ ned, red wonan to say the | east.
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EXT. HOUSE HALLWAY - CONTI NUOUS
The brothers see Brea | eave the room and head upstairs.

LUCAS
There’s only two of themleft.

He | ooks at Brandon.

LUCAS ( CONT' D)
W need to act.

BRANDON
Ckay, we take out these two then we
find Laura. At | east one of our
friends has to survive this.

Lucas holds out a fist and Brandon FI ST PALMS himin an act
of unity.

After a few seconds Brandon, |ooking slightly nervous due to
the intensity of it all steps out from behind the bookcase
and proceeds cautiously towards the dining roomdoor wth
Lucas just behi nd.

| NT. UPSTAI RS LANDI NG

BREA
(Talking to herself)
Il will make her so ugly that when
he | ooks at her he will see only
little nightmares.

She tranples along the Ianding, slightly intoxicated but
full of vigor.

She is on a mssion to make sure Laura is out of the
picture, once and for all.

Brea starts speaki ng sone gi bberish in Russian as she
reaches the door of the bedroom where Laura is being held.

BREA
Now | show this world a bl oodbat h.

She opens the bedroom door hard.
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| NT. BEDROOM - CONTI NUOUS

She speaks sonething to herself, aggressive in Russian
agai n.

As we know, Laura is inside the closet but Brea does not
know and seens very unhappy that Laura is not inside the
room

| NT. CLOSET

Laura is really tired, the sheer nental strain is hurting
her nore than anything physical .

She sits down into her knees, then hears Brea's (unknown to
her) footsteps outside the door.

She gets up and tentatively wal ks towards the door. Wth the
KEYHOLE the only penetrating |light source she has.

LAURA
Curtis?
(She coughs)
Curtis | really need sone water?

There is no i medi ate response.

LAURA ( CONT’ D)
Curtis please, it is so hot inside

her e.
Still no response, then we see her press her sweaty face
agai nst the door to check there is soneone still on the

ot her si de.
CLCSE UP: LAURA' S FACE - HEAVY BREATH NG

Then HARD SMASHES cone fromthe other side. Laura flinches
back, away fromthe door

LAURA
Curtis what are you doing! Curtis?

Brea speaks fromthe other side as she continues poundi ng
t he door.

BREA (O S)
This is not fucking Curtis you
whor e!
(Pause)

And now I know where you are! |
w Il soon be inside for you.
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She starts bangi ng harder on the door, with nore thuds in
successi on and with nmuch nore venom Laura backs off towards
the far reaches of the room

| NT. MASTER BEDROOM - CONTI NUQUS

Curtis is on the bed, relaxing for a nonment when the ever
i ncreasing thuds disturb his nonents peace. He gets up quick
of f the bed and dashes out of the roomtowards the noise.

| NT. BEDROOM - SECONDS LATER

He sees Brea cl ubbing at the door with a HEAVY ORNAMENT, the
kni fe has been bani shed to one side for now.

CURTI S
Br eal
(He runs up to her)
Brea, this has to stop

He tries to grab it from her hand but she turns and CLOBBERS
himin the head, knocking himto the ground and causing a
GASH to his tenple.

CLCSE UP: BREA' S FACE - A LI TTLE TRAUMVATI SED
She turns back towards the door.

BREA
Look what you nade ne do!

She smashes at the door with twice the ferocity as before
and Sooner rather than | ater she has broken through.

Laura screans out of shot as Brea enters into the closet’s
dar kness.

BREA (O 95)
| take you to G ozny.

Then sounds of struggle as Laura is dragged out by the hair.
Curtis has regai ned sone of his conposure by now, and tries
to reason with Brea as she picks back up the knife and
places it to Laura’ s throat in a typical hostage position.

CURTI S
Brea, Brea don't do this.

Wth eyes still fixed on her, he slowy reaches out for the
bedroom door, closing it shut.

( CONTI NUED)
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BREA
You can’t contain ne. | amnot sone
kind of animal to you.

She | ooks at Laura, then presses the knife in alittle
tighter to her throat as she | ooks back at Curtis, now a
little nore enotional

BREA
She is neant to die tonight! Those
wer e YOUR wor ds.
(Pause)
But instead you hide her |ike
treasure from ne.

She grows nore intense.

BREA ( CONT’ D)
| want her to see her death, many
many times before she hits the
fl oor.

She starts to nove. Curtis is weary but tries to take a step
forwards closer to her.

BREA
You don’t fucking nove!

Brea opens the door and escorts Laura along the landing to
the ATTIC entrance.

ATTI C ENTRANCE - CONTI NUGUS

As Brea presses the knife harder into Laura' s throat,
TRI CKLES OF BLOOD fl ow fromthe wound but nothing too
serious at this point.

BREA
(Sinister)
You feel that.
She then disgustingly licks the blood from her neck.

BREA ( CONT’ D)
| had to taste the sweet ness.

She sm | es.

BREA
It was overr at ed.

She then backs up the stairs leading to the roof attic.
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| NT. DOWNSTARI RS HALLWAY - CONTI NUQUS

Brandon and Lucas are assessing the situation from outside
the dining room planning the perfect nove. But |uck deals
them a hand when certain words are spoken out from Teardrops
nout h.

TEARDRCOP O. S
M a’s been gone for ages.

W hear the sound of himgetting up fromhis chair.

TEARDROP Q. S ( CONT’ D)
| better go check on her.

W hear himslide his chair back from under the table.

TEARDROP O S ( CONT' D)
(To Eva)
You keep that |iqueur flow ng. Wen
| get back, its doubl es!

Then the brothers hear his footsteps approaching the door
frominside. As Lucas notions to Brandon to stay cal m They
step back a couple of paces and Brandon RAlI SES THE AXE.

The pivotal point cones as Teardrop exits through the door.
This will be the |ast few seconds he has alive.

Brandon SWNGS the Axe hard and it EMBEDS itself deep into
Teardrops chest cavity.

Qui ckly Lucas COVERS Teardrops nouth, preventing his scream
fromattracting Eva outside. Then with Brandon’s grip stil
firmon the Axe handle, he pulls a sem |inp Teardrop out of
shot .

A few nonents later with the canera fixed on where they were
previously standing. W will hear nothing but the heavy
THUDS of the Axe coming down hard on a defensel ess Teardrop
out of shot.

ATTI C - CONTI NUQUS

They are in the attic true. Curtis has caught up with them
as Brea retreats into the roons depths, knife still firmy
pressed agai nst Laur a.

BREA
(To Curtis)
| foll owed you for nonths. Like
your little | apdog puppy shit!

( CONTI NUED)
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(Pause)

Now you think you can ditch ne!
(Pause) )

Just like that!

She shakes her head.

BREA ( CONT’ D)
Vel | no!
(Pause)
Now | make you MY pathetic Bitch.

She wraps her arm harder around Laura’s throat, CHOKI NG HER
QUT then places the knife into her pocket and pulls out a
GUN from under her top. Brea points it at Curtis as Laura
struggles to breath.

BREA
You gut her |ike deer, right here
ri ght now.
(Pause)
Then we kill the others together.
CURTI S

What mekes you think that nowit is
you who calls the shots Brea!

(Visibly increasing stress)
This was all ny plan. _You were ny
pl an!

He takes a step forward.
CURTI S (CONT' D)
You were sucking saggy cocks for 20
qui d before | found you.

Brea cl enches her eyes, disconforted with the bad nenories
he is bringing up.

He takes another step then we hear the GUN TRI GGER CLI CK.

The weapon is arned, ready and pointed directly at Curtis’s

face. Brea wll not surrender her focus.
BREA
You kill her, or | blow you, then
bl ow her.
CURTI S
Ckay.
(Pause)
Brea... you're right.

He Hol ds out hi s hand.
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CURTI S ( CONT’ D)
It can only ever be this way.
He takes a step forward.

CURTI S ( CONT’ D)
Just give ne the knife.

Brea | ooks at himfor a second, checking his integrity.

BREA
(Questi onabl e)
You kill her Iike we tal ked about,
slow and painful. | want to |ive
t he excruci ati ng agony that she
wi |l succunb.
CURTI S

(Wth an intense stare)
Then hand ne over the knife.

She slowy pulls the knife fromout her pocket and hands it
firmy to him blade down so he cannot get any rash ideas.

CURTI S (CONT’ D)
Now | just need the girl?

Brea | aughs.

BREA
(Di smi ssive)
You don’t get to hold her in your
arnms ever again.
(Pause)
It is in my hands that she shal
fall.

She ki sses her on the cheek.
BREA ( CONT’ D)
(Wth am angered Intensity)
Now sink in the bl ade!
W see Laura's uncertain terrified face.
BREA ( CONT’ D)
(I npatient)
Kill her, or I kill both of youl
Curtis stabs Laura. Not once, not twice but three tines, she
starts to bleed and Brea CHEERS euphorically as her grip
| eaves Laura’ s throat.

Laura falls to the ground in agony.
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BREA
| knew you | oved nme nore.

She pulls down the gun then SKIPS towards him conpletely
animated. But Curtis has worked the situation out and has
only stabbed Laura in non | ethal places.

As she skips in close arnms outright to hug him Curtis KICKS
HER hard away, forcing her back a few feet then THROANS THE
KNI FE direct into her chest.

Brea cannot believe what has happened and gasps, trotting
backwards till the nmonmentum carri es her SMASH NG THROUGH t he
LARGE (LASS W NDOW down onto the solid concrete floor

bel ow.

Curtis wal ks past Laura to the w ndow and | ooks down at the
red mess which is Brea.

CURTI S
| nsubor di nate bitch!

He turns back towards Laura.

CURTI S ( CONT’ D)
| say when it’s your tinme and the
pi eces have not yet fit.

He | eans down to grab her hand but she picks up a nearby
BROKEN WOODEN CHAI R LEG and inpales Curtis in the thigh with
t he SHARP NAI L hangi ng out of it.

Curtis cries out in pain as Laura stunbles up and MAKES A
RUN for the door.

| NT. DOWNSTAI RS HALLWAY - FEW MOMENTS LATER

Someone is running at a really fast pace down the hal
towards the front door. We will only see fromtheir
perspective and for right now we will have no idea who it
is.

MALE VA CES echo in the distance behind them The runner
starts to WOBBLE, then we see that it is Eva. She has been
attacked by Brandon and Lucas and is fleeing for her life.

EVA
Ayuda! Ayudal!

She | ooks around as she runs, desperate.
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EVA (CONT’ D)
Soneone hel p ne!

She turns and we see that her left arm has been CUT OFF. She
is losing blood at a rapid rate and the trail is thick
behi nd her. As she runs further towards the door, Brandon’s
footsteps trai pse through the blood | eaving BOLD RED

FOOTPRI NTS.

She | ooks round and sees them both com ng at her, Axe stil
in hand and with the same intent. Eva screans as she reaches
the front door, turning the handle with her still relatively
strong arm

But it is | ocked. She stops, in terror, trapped. And starts
SCRATCHI NG at the door to escape but it is of no use.

Soon she realizes this and with both the brothers nere feet
fromher now, she turns round to face them

BRANDON
(To Lucas)
What do you think, shall | take the
ot her arn®

EVA
No | have a daughter. Pl ease!

This falls on death ears.

LUCAS
So did Virginia. Karma’s fucking
cuntish isn't it.

He nods towards Brandon who strikes out with the Axe,
choppi ng her into pieces. The white hallway is painted a
crinson red.

Then there is a PACEY RUSH of footsteps com ng down the
staircase behind them Lucas turns around as we see Brandon
still CHOPPI NG DOMN on Eva in the background with not a

si ngl e ounce of renorse.

Laura is linped over due to her various injuries and REVELS
W TH EUPHORI A when seeing her two friends.

LAURA
Lucas!

She collapses in his arnms and cries in relief.
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LUCAS
Laura what happened to you?

LAURA
(Sudden tone)
They tried to kill nme!
(Pause)
We need to run. W can all get out
of here if we run!

LUCAS
The doors | ocked tight. Were's
Curtis and the others?

LAURA
We don’t have rmuch tine, he'll be
ri ght behind us soon.

She | ooks at Brandon with the Axe and runs to him then
pries it fromout his hands. Laura starts HACKI NG at the
door with it, trying to break it down.

BRANDON
What about the others?
LAURA
(Whi | st choppi ng)
She’'s dead, | saw her fall but now
he wants ne and he won't stop,

ever!

Then out of nowhere Curtis’s loud voice cones fromatop the
stairs.

CURTIS O S
I

LOUD FOOTSTEPS start poundi ng down the stairway.

CURTI S ( CONT’ D)
(Driven)
Now we have a problem!!!

The poundi ng steps continue, he is very angry and determn ned
in his approach. Laura seens scared and smashes at the door
with a nore accelerated rate.

LUCAS
(To Brandon)
This is what all this has been for.
(Pause)
|’ ve seen ny world shattered, al
at the hands of this man and |’ |

( MORE)
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LUCAS (cont’ d)
be dammed if ny last breath isn’t
taken with ny hands breaking his
fucki ng chicken neck into dust.

He takes two paces forward and | ooks on accepting the
i npendi ng assaul t.

Behind him Brandon in frustration takes the Axe from out of
Laura’s hands and starts to hack at the door hinself. Before
| ong he has nearly busted through.

W then see Curtis descend down the | ast couple of steps and
W t ness the carnage in the hallways and Eva' s unrecogni zabl e
cor pse.

CURTI S
Looki ng to escape were you?

Brandon smashes through a gap in the door big enough for al
of them but Curtis’s stride is very, very assured. Hi s eyes
fixed directly on the fornmer friends he considers betrayal
wor t hy asshol es.

Laura runs through the gap to the outside and does not | ook
back, Brandon steps through then | ooks round at his brother.

BRANDON
Lucas! Cone on let’s go!

CURTI S
(Sarcastic)
That's right Lucas, flee for your
life.

Curtis holds up his fists.

CURTI S (CONT' D)
This woul d be too honest of you.

Lucas is not noving an inch, eyes on Curtis approaching in.

CURTI S (CONT’ D)
| see for one you' re not running

behi nd soneone. | like that.
LUCAS

| m not goi ng anywhere, we finish

this, now

W see his intensity.
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LUCAS ( CONT' D)
You shoul d never have cone back

Curtis is only several feet away and smles. Then pulls out
the gun he had upstairs and shoots Lucas in the belly three
times, before placing it back into his pocket.

CURTI S
(Casual)
| don’t have anynore tine for
ganes.

He then draws out his INSULIN BELT and stabs Lucas in the
gut wth all 5 SYRINGES at once. Causing an insulin overdose
and nmaking himfall to the ground and begin to wither in
agony.

BRANDON
No!

Curtis wal ks past the fallen Lucas and pulls back out the
gun, taking shots at Brandon in the doorway. He m sses and

Brandon exits, then flees to his escape across the |arge
| awn grounds of the house with Laura.

EXT. LAWN GROUNDS - CONTI NUOUS

BULLET SHOTS are fired in the background, but all mss their
target.

Brandon and Laura run for their lives determ ned to escape
this horrific nightmare and we see not hing but hope for

t hem

However a few nonments |later, as they are maybe half way
across the lawn, one of the TRAPS planted by the group goes
of f from underneat h Brandon.

| NSERT - M NE - PRESSURE RI GGED!

He has stepped on it and the device i medi ately goes off
BLOW NG BRANDON TO PI ECES, the aftershock throws Laura high
into the air. Where soon she conmes crashing back down to
earth with a DEAFENI NG THUD knocki ng her clean out cold.

| NT. ANONYMOUS LOCATI ON - MJCH LATER THAT DAY

A COVPUTER SCREEN

The sound of the SKYPE DI ALI NG TONE
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There are a list of contacts, all with the surnanmes of the
former friend group nenbers. After a few seconds, the cal

is answered and we see that it is originating froma private
host gui se.

The group chat starts and live streans of all the friend
groups parents or parent pop up!

Note: Just so we are clear it will be Bl akes Mum and Dad,
Laura’s mum Todd’ s parents, Ruth’s parents, Virginia s num
Andre’s dad and the 2 brother’s nmum

ANDRE' S DAD
Tricia? Tricia where's Hank?

TRICl A
(Looki ng worri ed)
| don’t know he hasn’t been hone
all day and his phone isn't
answeri ng.
(Pause)
The boys to00?

Virginia’s mumlooks a little weathered, chavy type trash.

VIRGNA S MM
(Wth drink in hand.)
Wo are all you peopl e? How did you
get ny Skype address?

ANDRE’ S DAD
Lady | think we’'re all here asking
t he same question?

Then a MESSAGE BUBBLE from the host appears.
MVESSAGE

This is a testanment to the rays of

good parenting :))))
Then a sudden SCARE FACE d FF plays that | ooks to pop out of
the screen at them They BELLOWIin shocked terror, viral
hysteri a!
A SECOND MESSAGE fol | ows.

MESSACE 2
Did | scare you??? :) ;)

Then a third.
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MESSAGE 3
VWll nowis the real tine to be
scared :)

A VIDEO FI LE starts to upload, after a few seconds it
installs and starts to play.

NOTE: The video will be a 3 mnute edited package of all the
dark events of the past 2 days, chronicled to show the
parents: The deaths, the struggles, the pleas, the near

m sses all caught by the array of caneras placed around the
house by Curtis and his group. To say the least it wll
prove some unconfortable and disturbing material.

The parents will make varied (inprovised) conments
t hroughout. Confused, shocked and sickened by what has
happened to their children and peers.

At times they will try to stop the video but it is |ocked
and they cannot stop it. Then as the tinme line hits 2

m nutes 40 seconds the video wll transition to a live feed,
current and worse than anything el se beforel!

Laura has been strapped to a chair with her EYELIDS renoved,
her head is rigged to face directly at the canera.

CLOSE UP: HER PARENTS SCREAM NG QUT FOR HER, SEEI NG THEIR
LITTLE GRL IN TH S STATE!'! I'!

Then as it enters 2 mnutes 50, the canera will zoomout a
little where we see 2 sharp SW NG BLADES rigged up either
si de above her head. Her numcries out to help her as the
ot her parents | ook on shocked and hel pl ess.

LAURA" S MUM
No! No!

CLOCSE UP: TIMER 3, 2, 1.

Laura screans as the bl ades DETACH for their harnesses and
SW NG DOWN, | MPALI NG both sides of her head, slicing her

cl ean open.

Then a little pop up nmessage: FILE DELETED !'!

The feed goes dead:

CUT TO BLACK
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| NT. DARK ROOM - AN HOUR LATER

The |ight goes on, once again we see Roger tyed up, he is at
this point really, really frail

Curtis is holding the same briefcase he had when he arrived
and he is dressed imuacul ately. He cuts away the tyes from
Roger and frees himfromout the chair. In his very weakened
state Roger collapses to the ground. Curtis puts down the
case and helps himup, he is conpletely and absol utely
exhaust ed!!

Curtis tries to help himback onto in the chair but Roger
tries to stop him afraid of the chair imensely.

CURTI S
(Cal my)
My work here is now done.

He manages to get Roger back on the chair, then gives hima
mout hful of WATER from a bottle.

CURTI S ( CONT’ D)
(Eye to Eye)
For what | have put you through in
these last few nonths | sincerely
apol ogi ze.

He wi pes the sweat fromoff Roger’s head with a tissue.

CURTI S ( CONT' D)
But there is nmuch bl ood on your
hands Roger

Roger | ooks confused.

ROGER
What ? | did not do anything?

CURTI S
There is a | ot of evidence around
to say ot herw se.

He gives himanother nouth of water and help himonto his
feet.

CURTI S (CONT' D)
But you will see all that for
your sel f.

He picks back up his case and opens the roomdoor. This is
natural light for Roger for the first tinme in ages.
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CURTI S (CONT' D)
You make the choice. lIgnore the
consequences of your actions and
face 20 years, or roll up your
sl eeves and bury themall?

Curtis takes a step out of the doorway.
ROGER

| amnerely an old nman. Way are you
doing all of this?

CURTI S
(As | eavi ng)
Because it was the right thing to

do.

He exits the door with the briefcase in hand, the future
choi ce Roger’s and Roger’s al one.

EXT. HOUSE DRI VEWAY - SOON LATER

Curtis sits in the drivers seat of a car, then starts the
ignition and drives away down the driveway towards the house
front gates.

Leavi ng behind the carnage of it all for Roger to clean up
Curtis’s will undertaken and m ssion conpl ete.

I NT. TRAI'N STATI ON - THAT NI GHT

Curtis proud and rel axed puts his TICKET through the gates
and enters onto the platform The night air caresses his
head and he is at conplete peace with hinself.

He | ooks over and a LITTLE G RL is hol ding her dads hand,
Curtis here realises that there is actually innocent beauty
inthis world too, he snmles as his train approaches in. The
train stops and the DOORS OPEN

Curtis steps on board wth his bags in hand, a conplete calm
posture to him

| NT. TRAI N CARRAI GE - CONTI NUQUS

Curtis wal ks down the carriageway. It is relatively enpty at
this time of night, nost people | guess are in their beds

instead of traveling cross country. He stops at a particul ar
seat, a FOUR SEATER wi th an acconmodati ng TABLE
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He checks out his ticket stub and cross references the seat
nunber .

CLCSE UP: 42’ STI CKER

He places his briefcase on the wi ndow seat and sits down
next to it by the aisle, then puts his head back and
rel axes.

Suddenly he hears a sweet wonman’s voi ce out of shot.

WOVANS VO CE CS
s this seat taken?

Curtis opens his eyes and | ooks up at her. She is very
beautiful and clean cut.

CURTI S
No.
(Motions with hand)
Take a seat.

WOVAN
(Sm ling)
Thank you.

She puts her bags up on the top shelf and sits down, then
takes of f her jacket.

WOVAN ( CONT’ D)
|’ m Fai t h.

CURTI S
Curtis Benson.

FAI TH
Where are you headed?

CURTI S
|’ mnot quite sure yet.

She | ooks hi mup and down.

FAI TH
Vell I'"’mtaking client neetings in
Greenwi ch tonorrow nor ni ng.
(Pause)
But after that I'mfree all
af t er noon.
(Pause)

Maybe you could show a new girl in
t own around?

Curtis | ooks at her and snil es.
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CURTI S
| think we can sort that out.

Then a train attendant pulls up with a TROLLEY CART.
CURTI S (CONT' D)
(To Faith)
Cof f ee?

FAI TH
|'d | ove one.

He hands over some noney to the attendant and takes two
CARTONS of coffee. He gives one over to Faith.

FAI TH
Thank you, that’s so nice.

She takes a nouth.

FAI TH CONT' D
Now, tell ne about your day?

CURTI S
Well that’s a very long story....

W then pan out and see them carrying on the conversation,
unknowi ng Curtis’s next |ine of words.
EXT. TRAI'N - CONTI NUCUS

An exterior Aeriel shot of the train, ploughing along the
tracks en route to possi bl e nowhere?

FADE QOUT:



