FADE IN MUSIC

FADE IN

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY
MCU of a small bird flying overhead circling about in the blue sky. The camera pans with the motion of the bird for several seconds before the bird flies out of shot.

CUT TO BLACK

SUPERIMPOSE FILM TITLE – ‘PUNCH!’

FADE TO

EXT.BACKYARD – KELLY’S NEWSAGENT – DAY

CU of the bird sitting on the wall.

FADE TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

MS of Eddie sitting on a wooden crate smoking. 

EDDIE O’ SULLIVAN is 18 years old and lives with his father HARRY in a suburb outside Dublin City. Eddie works in a newsagent. He is tall; pale skinned and has a strong Dublin accent.

CUT TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

MCU of Eddie still smoking his cigarette. He takes the final few puffs before flicking it to the ground.

CUT TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

BCU of the cigarette still alight on the ground. Eddie’s foot extinguishes it suddenly. 

CUT TO

SLOWLY FADE MUSIC

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

MCU of PAT the shopkeeper who is standing at the doorway which leads into the back of the shop. He is Eddie’s manager and runs the small newsagent. He is a thin man with little hair and a small moustache. He is about 5’9 in height.

MCU of PAT

Pat:

Eddie (beat) Eddie! I need you back out on the till there. Come on!

CUT TO

CU of EDDIE

Eddie:

(Whilst looking at the bird)

Yeah (Beat) I’m on me way now.

CUT TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

CU of the bird on the wall. It stays still, looking back at Eddie.

CUT TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

BCU of Eddie’s face, his eyes scrutinising the bird before he moves out of shot

CUT TO

EXT.BACKYARD - KELLY’S NEWSAGENT – DAY

MCU of the bird flying from the wall and up towards the sky. The camera pans with the bird’s movement.

CUT TO

EXT.BACKYARD – KELLY’S NEWSAGENT – DAY

Sound of the bird’s wings fluttering can be heard o.s.

MCU of Eddie turning, he looks about in search of a glimpse of the bird in flight. He turns back towards the doorway and enters.

OUT MUSIC

CUT TO

INT.CORRIDOR - KELLY’S NEWSAGENT – DAY

MCU tracking shot from behind Eddie as he walks down the corridor. He stops briefly to put the cigarettes and lighter into his jacket pocket. His jacket is hanging on the wall. He then turns left. Camera follows him.

INT.SHOP - KELLY’S NEWSAGENT - DAY

Cont. MCU tracking shot from behind Eddie as he walks towards the cash register. 

The shopkeeper is in the b.g. at the cash register.

MCU of PAT

Pat:

Good lad Eddie!

The shopkeeper walks out of frame and Eddie takes up position at the cash register.

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

MCU of teenager making his way up towards the cash register. The camera pans form R-L. The shop is filled with small shelves each holding small items and other accessories. 

CUT TO

O.S. of the Teenager, as he approaches the counter.

CUT TO

CU of Eddie. He looks curiously at the teenager approaching the counter.

CUT TO
CU of TEENAGER

Teenager #1:

(Indecisive)

Just these please and eh give us eh (beat) 20 blue. Cheers.

(He places several small chocolate bars and a can of coke on the counter)

CUT TO

CU of Eddie scanning the items, takes the money from the teenager and puts them items into a bag. He then looks up towards the teenager. His eyes scrutinising the teenager.

Eddie:

You have to be 18 to buy cigarettes. Got any i.d. on ya?

CUT TO

CU of TEENAGER

Teenager #1:

(Bewildered)

What? No I don’t have any i.d.(Beat) I am 18 anyway (Beat) Sure I come in here all the time.

CUT TO

CU of EDDIE

Eddie:

Sorry no i.d., no cigarettes. 

CUT TO

BCU of TEENAGER

Teenager #1:

(Agitated)

For fuck sake! I come in here all the time! (Pauses)

The teenager looks at Eddie with contempt.

Teenager #1(cont.)

Come on just give us the smokes.

CUT TO

MCU of Eddie gesturing with his hands indicating no.

CUT TO

BCU of TEENAGER

Teenager #1(cont.)

(Shouts)

You’re a bollix you are! (Beat) Fuckin’ prick!

CUT TO

MS of PAT, looking concerned.

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

MS of both Eddie and the teenager, each on the opposite side of the counter. The teenager is furious and stares coldly into Eddie’s eyes.

Eddie:

(Calmly)

Get out (Beat) Get out now!

Gestures with his finger towards the door. The camera pans from L-R and back again.

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

MCU of TEENAGER. He starts to grind his teeth.

CUT TO

FADE SOUND

FADE IN SOUND OF HEARTBEAT

INT.SHOP - KELLY’S NEWSAGENT – DAY

MCU in slow-motion from Eddie’s POV. The teenager begins to go into a rage. Shouting and gesturing with his fingers. He starts to bang the counter with his fist.

FADE TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

Slow motion MCU tracking shot from Eddie’s POV, from around the cash register out onto the shop floor. He passes by Pat who looks deeply worried. The teenager still shouts at Eddie. Two hands appear in frame. They are Eddie’s hands. He grabs the teenager and punches him.

FADE TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

Slow motion low-angle MCU of teenager falling to the ground.

FADE TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

Slow-motion CU of the teenager’s face as his head hits the ground. A stream of blood rushes down his face.

FADE OUT SOUND OF HEARTBEAT

FADE IN SOUND

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

Over-shoulder shot from behind Eddie looking at the teenager lying on the floor. The teenager gives several moans and grunts.

CUT TO

CU of Pat 

Pat:

(Anxious)

Ah jaysus Eddie take it easy!

CUT TO

CU of Eddie looking down at the teenager on the floor.

Eddie:

Get out now! (Beat) and don’t ever think about coming back here again (Beat) and here take your shit with ya!

CUT TO

MCU of Eddie as he leans over towards the counter and grabs the white bag.

CUT TO

MCU of the teenager lying on the floor, looking at Eddie. He grabs the white plastic bag. He starts to get up and walks towards the shop door whilst holding his nose.

CUT TO

CU of EDDIE looking at the teenager as he leaves the shop.

CUT TO

MS of TEENAGER. He turns around and faces Eddie.

Teenager #1:

You’re dead you are! I’m gonna kill ya!

The teenager proceeds to walk out of the shop still holding his nose.

CUT TO

CU of Eddie. He looks furious.

CUT TO

MS of Pat, behind the deli.

Pat:

Forget it Eddie, he’s only a little thug.

CUT TO

EXT.KELLY’S NEWSAGENT – DAY

MS of the teenager walking out of the shop. He turns to his left. The camera pans L-R. He walks into a man.

CUT TO

MCU of DERMOT looking at the teenager.

CUT TO

CU of TEENAGER. His eyes stare at Dermot.

CUT TO

CU of DERMOT. He looks coldly into the teenager’s eyes.

Dermot:

Do you mind, this is just new!

CUT TO

MCU of DERMOT. He indicates by rubbing the sleeve of his jacket.

CUT TO

EXT.KELLY’S NEWSAGENT – DAY

CU of TEENAGER. He walks out of shot.

CUT TO

CU of DERMOT. Dermot grins before walking out of frame.

CUT TO

MS of the teenager walking down the path away from the shop. He occasionally glances back at the camera, weary that Eddie or Dermot might follow him.

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

DERMOT, Eddie’s boxing coach is the next customer in line. Dermot is the head boxing coach at the local boxing club. He is a small stumpy man approx. 5’9. He is well dressed and clean-shaven. He has grey combed back hair, and has a thick Dublin accent.  

CUT TO

MCU of EDDIE, still standing on the shop floor looking towards the doorway. He recognises Dermot and relaxes. 

Eddie:

Ah Dermot, how you doin?

CUT TO

MCU of DERMOT entering the shop whilst embracing Eddie’s welcoming hospitality and smiles.

CUT TO

MCU of EDDIE

Eddie (cont.)

That little shit outside say anything to ya?

CUT TO

OVER-SHOULDER SHOT of DERMOT

Dermot:

What? (Beat) That little eejit with the bloody nose! Ha, sure he probably did a shit in his pants when he bounced off me!

(Laughs)

CUT TO

MCU of EDDIE

Eddie:

(Smiles)

I wouldn’t doubt it Dermot, I wouldn’t doubt it at all! So what can I do for you?

Eddie proceeds to walk back around the counter and towards the till.

CUT TO

MCU of DERMOT

Dermot:

(Laughs)

Ah just give us the paper thanks,

(Leans over to pick up a paper from the shelf beside him)

Haven’t seen ya at training in a while, you haven’t left me have ya? I had to make last minute adjustments to the lists for next week’s competition. 

CUT TO

MCU of EDDIE

Dermot (o.s.)(cont.)

Thus you’re not on next week’s list! You better get your backside down to the training centre tomorrow boy, for the championships, ya hear? You’re not gonna win anything without any practice. 

CUT TO

MCU of DERMOT

Dermot (cont.)

Championships start in six weeks as you very well know, Im not gonna be wasting me time if your not gonna come to the goddamn training sessions. Ya hear now boy?

CUT TO

CU of EDDIE, acknowledging Dermot’s comment.

Eddie:

Yeah I’ll be there. I was just pre-occupied with things over the last couple of days ya know. Sorry I didn’t tell ya.

CUT TO

MCU of DERMOT

Eddie (o.s.) (cont.)

Few things came up at the last minute and everything went pear-shaped!

MCU of DERMOT 

Dermot:

Ah no bother boy, here how much do I owe ya? 

Takes out some coin from his pocket, and puts it on the table.

Dermot (cont.)

Here, take it all. Fuck it they’re only weighing me pockets down! 

(Pauses)

Slow zoom to CU of DERMOT

Dermot (cont.)

What’s with your left eye Ed? Did Pat give you a clatter!

CUT TO

MCU of PAT, behind the deli grinning.

Pat:

He wouldn’t make us a cup of tea, (Beat) so I belted him one!

CUT TO

MCU of Dermot smiling whilst looking towards Pat and then back towards Eddie. Eddie is in the b.g.

CUT TO

CU of EDDIE

Eddie:

(Smirks)

Ah he’s no boxer (Beat) it’s nothing anyway, just a small bruise.

Eddie softly brushes his finger around the eye.

CUT TO

CU of DERMOT

Dermot:

If it’s because you’ve been out late at night causing trouble, then you betta get your act together sonny. Ive no time for fuckin wasters, (Beat) it’d be stupid now to throw it all away, especially when the championships are only around the corner. 

CUT TO

MCU of EDDIE, he smirks.

Dermot (o.s.) (cont.)

This isn’t the first time Eddie, ya think with your brains, you’d know better.

(Pauses)

Well (Beat) they fuckin’ belted you anyway! You probably deserved it too! Seriously though Ed, keep outta trouble.

CUT TO

MCU of DERMOT

Dermot (cont.)

I better be off, meetin up with Tony in Maguire’s. I’ll be all day waiting for the bus, fuckin’ mechanic still hasn’t fixed the car. Anyway remember, be there tomorrow afternoon, ya hear? If you’re not, I’ll put on a pair of boxing gloves myself and batter ya!

Looks over towards the Pat, now behind the deli

Dermot (cont.)

See ya Pat take care.

CUT TO

MCU of PAT

Pat:

Good luck Dermot, talk to you tomorrow.

CUT TO

INT.SHOP - KELLY’S NEWSAGENT – DAY

MS of Dermot as he walks from L-R towards shop doorway, with the paper under his arms. Camera pans L-R with him before panning back R-L to see Eddie walk around out from the till with roll of tissue, before panning L-R with Eddie to the centre of the shop floor.

CUT TO

EXT.SHOP – KELLY’S NEWSAGENT

MS of Dermot outside the shop. The shop sign – ‘Kelly’s Newsagent’ is visible above Dermot’s head. He fixes his jacket and proceeds to walk out of frame. At this point Angela walks into frame from R-L and briefly glances at Dermot before entering the shop.

CUT TO

CU of Dermot, he glances at Angela as she passes by. He smirks before exiting the frame.

CUT TO

INT.SHOP – KELLY’S NEWSAGENT – DAY

MS tracking shot of ANGELA walking towards the counter from R-L. 

Angela is slim and dark-skinned. She has dark brown hair and is attractive looking. She is approx. 5’10 in height.

Angela is Eddie’s ex-girlfriend, but remains one of his good friends, whom he has known a long time.

CUT TO

MCU of Eddie cleaning the blood of the floor with a tissue. He looks up, sensing someone is beside him, his face lights up with delight.

CUT TO

Low-angle MS tilting from ground up to reveal Angela from her knees up to her face. She smiles.

Angela:

Did you have an accident?!

CUT TO

MCU of EDDIE, as he jumps up excitedly and gives her a hug.

Eddie:

How are you? I didn’t know you were back yet! God it’s been ages since I last saw ya!

CUT TO

CU of ANGELA

Angela:

Yeah, I just got back this morning, I decided to drop around to say hello! So how are you? Any gossip at all, huh? 

(Concerned)

Oh what happened to your face? That bruise looks pretty sore!

CUT TO

OVER-SHOULDER of EDDIE

Eddie:

Nah it’s nothin’! I’ve just been busy workin’ that’s all. Exciting life eh! Oh did you get that job you applied for a few weeks ago?

CUT TO

CU of ANGELA

Angela:

Nah not yet, looks promising though, got called back for a second interview. Just have to wait and see I suppose. 

CUT TO

CU of EDDIE

Eddie:

Hmm, hope you get it anyway! If you don’t sure, there’s a vacancy here, if you like. I’m sick of this place!

CUT TO

CU of ANGELA

Angela:

Aahh! I dunno, not really my type of work! Did you get your exam results yet? I thought they were out this week?

She smiles in anticipation of how Eddie did.

CUT TO

CU of EDDIE, slow zoom into BCU

Eddie:

Yeah I got them last week!

CUT TO

CU of ANGELA smiling, anxious to hear the results.

CUT TO

BCU of EDDIE

Eddie (cont.)

Hmm, they weren’t exactly what I was looking for. Bit disappointed with them really. Kinda expected it though with all that’s gone on in the last year.

CUT TO

CU of ANGELA

Angela:

Ah balls! I’m sorry to hear that (Beat) Don’t give up hope, you might surprise yourself. Anyway your mother would be proud of ya, she always was.

She looks disappointed and feels sorry for Eddie.

CUT TO

MCU of both EDDIE and ANGELA. Both remain silent for several seconds.

Eddie:

So how was London anyway? Did you go on the tear every night eh?

Eddie gives a cheeky grin. 

CUT TO

CU of ANGELA

Angela:

Ah it was brilliant! 

CUT TO

CU of EDDIE

Angela (o.s.) (Cont.)

I think it’s fair to say I drank way too much! I wasn’t the only one though, me brother was hammered half the time. 

CUT TO

MCU of both EDDIE and ANGELA

Angela (cont.)

He was delighted that the whole family came over for his daughter’s christening, so he threw a massive party! Jesus, there was just sacks of empty bottles and cans each morning outside the house, for like a week!

CUT TO

CU of EDDIE

Angela (o.s.)(cont.)

Ah she’s gorgeous though Ed! Her tiny little arms and feet, she’s a beautiful little thing, nothing like the ugly bastard he is!

CUT TO

MCU of both EDDIE and ANGELA smiling.

CUT TO

CU of ANGELA

Angela:

Here, what time is it actually, the clock on me phone isn’t working properly? 

CUT TO

MCU of Eddie, looks down at his watch.

Eddie:

It’s just gone half one! Why?

CUT TO

CU of ANGELA

Angela:

Ah shite! I have to go, I told Lee I’d call over to him around one o’ clock! 

CUT TO

CU of Eddie, he looks disappointed at the mentioning of Lee.

Angela: (o.s.)

I’m losing track of myself! I’ll text ya later yeah? What time you finished at?

CUT TO

CU of Angela, as she starts to walk slowly towards the door. Slow zoom out to MS of Angela.

Angela:

I’ll tell ya all about London later, some great stories!

CUT TO

CU of EDDIE

Eddie:

No problem, I’m finished at four by the way. I’ll talk to you then!

Eddie turns away and walks out of frame.

FADE TO

EXT. HOUSING ESTATE – LATE MONDAY AFTERNOON

LS of EDDIE walking along a path towards the camera. He has a newspaper under his arm.

FADE TO

Low angle MS tracking with EDDIE as he continues to walk.

CUT TO

MS of a dog running along the path towards Eddie with it’s owner chasing after it. Camera pans R-L with the dog and owner. Eddie steps out of the way, onto a patch of grass.

CUT TO

MCU of EDDIE’S foot. His shoe is imbedded in dog shit.

CUT TO

MCU of EDDIE, his eyes stare down at his shoe.

Eddie:

(Angry and frustrated)

Ah bollix! (Beat) Fuck sake.

CUT TO

Eddie’s tries to wipe it off by brushing his shoe through the grass.

CUT TO

MCU tracking with EDDIE as he resumes walking towards his house. As he draws closer he slows down, before coming to a complete halt.

CUT TO

MS of a car in the driveway of the house. Camera pans right to the window, the curtains are closed. Camera pans back left to the car and extreme left to reveal Eddie staring at the house. He tucks the paper into an inside jacket pocket.

CUT TO

EXT.SIDE PASSAGE - EDDIE’S HOUSE – DAY

MLS of EDDIE climbing over a large gate and walking towards the camera.

CUT TO

MCU of EDDIE, walking around the corner of the house and looking up at the back of the house. Camera pans left to reveal drainpipe and up to reveal to a small half-open bathroom window.

CUT TO

INT. BATHROOM, EDDIE’S HOUSE –LATE MONDAY AFTERNOON

MLS of EDDIE climbing in through the bathroom window. He uses his hand to open the window further before bundling into the bathroom and crashing to the floor.

CUT TO

FADE IN MUSIC

INT. SITTING ROOM, EDDIE’S HOUSE –LATE MONDAY AFTERNOON
LS of HARRY lying on a couch pushed up against the window. The room is badly lit, and much of Harry isn’t clearly visible. A small amount of light shines through a slit in the curtain, creating an orange glow as it shines off the thick orange tinted curtains.

FADE TO

CU of several cans of beer on a small coffee table.

FADE TO

BCU of several magazines and newspapers with jobs being advertised scattered across the floor. The camera pans from L-R, and slowly tilts up and zooms towards HARRY. He is still isn’t clearly visible.

FADE TO

CU of a bottle of whiskey tucked under HARRY’S arm. Camera tilts down to find a cigarette still burning in the ashtray. Smoke rises from the ashtray, the camera tilts with it.

HARRY is Eddie’s father. He is approx. 40 to 50 years old. Harry is currently unemployed and has been unable to find work for several months. He is unawakened by the thump of Eddie’s fall from the bathroom window and continues sleeping.

FADE OUT MUSIC

CUT TO

INT. BATHROOM, EDDIE’S HOUSE –LATE MONDAY AFTERNOON
CU of EDDIE lying on the bathroom floor. He remains very still, whilst breathing heavily. 

CUT TO

Low-angle shot tilting upwards to reveal EDDIE knee up. He walks out of shot.

CUT TO

MS of EDDIE standing beside the bathroom door. His eyes peer towards the stairs. The camera slowly pans R-L and back again L-R.

CUT TO

MLS of EDDIE walking cautiously from the bathroom to his bedroom. He pauses whilst beside the banisters. 

CUT TO

CU of EDDIE, looking over the banisters. The camera tilts down to reveal the newspaper sliding out from Eddie’s jacket.

CUT TO

INT.HALLWAY – EDDIE’S HOUSE – DAY

CU of newspaper hitting the hallway floor.

CUT TO

CU of EDDIE’S. He looks on in horror, before dashing out of frame. Sound of bedroom door closing o.s.

CUT TO 

INT.SITTING ROOM - EDDIE’S HOUSE – DAY
CU of HARRY. One half of his face is clearly visible, the other half badly lit. His eyes slowly open. Harry rubs both eyes, before looking in the direction of the sitting room door. The camera pans L-R. to reveal the sitting room door.

CUT TO

INT.TOP OF STAIRS - EDDIE’S HOUSE – DAY

Harry: (o.s.)

(His voice all choked up)

Ed (beat) Ed

(Shouts)

Eddie!

Sound of thump o.s. of Harry falling against the stairs.

Harry (cont.) (o.s.)

Ah fuck 

(Groans)

(Beat) Stupid (beat) stairs

(Struggling to climb the stairs)

Where are ya? Huh? (Beat) Where the fuck is ya?

CUT TO

INT.BEDROOM - EDDIE’S HOUSE – DAY

MCU of EDDIE’S bedroom, to reveal posters of famous boxers taped to the wall and ceiling. The camera pans R-L to reveal Eddie standing motionless against the door, still breathing heavily. Camera pans further left to reveal a set of boxing gloves hanging from a nail in the door.

CUT TO

INT.TOP OF STAIRS - EDDIE’S HOUSE – DAY

MS of HARRY at the top of the stairs, somewhat confused as to where he is. He then looks in the direction of the bathroom. 

CUT TO

LS looking in the direction of the bathroom. Harry’s leg appears in the frame on the extreme right. Slow zoom to MCU of the bathroom. We see remains of dog shit on the toilet seat and windowsill.

CUT TO

CU of toilet seat. The camera tilts up and pans from R-L to reveal the windowsill. The window is also open.

CUT TO

CU of HARRY. Harry is looking in the direction of the bathroom. He scrunches his face up with a menacing expression. He turns his head, camera pans from L-R. to reveal the door of Eddie’s bedroom.

CUT TO

INT.BEDROOM – EDDIE’S HOUSE - DAY

BCU of EDDIE. He is breathing heavily.

CUT TO

Slow Tracking MCU shot from HARRY’S POV towards Eddie’s bedroom door.

CUT TO

MLS of HARRY standing against the door from side view with slow zoom in to CU of the door handle.

Harry:

(Intimidating)

Eddie, oh Eddie!

CUT TO

INT.BEDROOM - EDDIE’S HOUSE – DAY

CU of door-handle, rattling as HARRY tries to open it.

CUT TO

INT.TOP OF STAIRS - EDDIE’S HOUSE – DAY

MS of HARRY standing against the door.

Harry:

(Tries to open the door but its locked)

Ya fuckin prick, open the door

(Becomes extremely angry and starts banging the door)

Eddie open the door, (Beat) open it!

(Pauses and calms down a little)

Goddamn it Eddie, come on. 

CUT TO

INT.BEDROOM – EDDIE’S HOUSE – DAY

MCU of EDDIE leaning against the bedroom door.

Harry (o.s.) (cont.)

Come on Eddie don’t be stupid!

CUT TO

INT.TOP OF STAIRS – EDDIE’S HOUSE – DAY

MCU of HARRY.

Harry (cont.)

(Speaks gently)

I just want to (Beat) talk to ya, that’s all!

(Puts his ear to the door and pauses for a while)

CUT TO

INT.BEDROOM – EDDIE’S HOUSE – DAY

CU of EDDIE, frightened, his eyes move frantically about. 

He takes off his jacket and throws it onto the bed. Slow zoom out to MCU, Eddie moves away from the door slowly, the camera pans with him moving L-R. Camera pans back R-L, to an MS of bedroom door. After several seconds pause, Harry comes bursting through the door, Before standing motionless at the doorway, his eyes fixed firmly on Eddie. Camera pans L-R. to reveal Eddie standing in shock.

CUT TO

CU of EDDIE, his face full of horror.

Harry (o.s.)

(Viciously)

Come here!

Camera zooms out to MCU, as Harry enters the frame and grabs Eddie by the neck.

CUT TO

MS of both HARRY and EDDIE. Eddie is struggling to breathe, as Harry chokes him viciously before throwing him onto the bed. Camera pans R-L.

CUT TO

MCU of HARRY from EDDIE’S POV

Harry is punching fiercely, his eyes transfixed upon the lens.

CUT TO

MS of HARRY punching EDDIE on the bed. Eddie is struggling.

Harry:

You answer me when I’m calling me, you hear? (Beat) Don’t you ever disrespect me, ya hear?

Harry continues to beat Eddie senseless.

Harry (cont.)

What’s wrong with ya huh? Why don’t you fight back?

CUT TO

OVER-SHOULDER SHOT of EDDIE

Harry (cont.)

 I think I know why?  (Beat) Cause you’re a coward! 

(Pauses)

They might think your some hotshot boxer down at the club, but I’m the real boxer in this house, you got that? (Beat) Are you afraid of me Ed? You fucking should be!

Harry lands a veracious right hook to Eddie’s face.

CUT TO

MCU of EDDIE, slow zoom into CU. Harry is no longer punching him. Eddie’s face is bleeding heavily.

Harry:

(Indicates towards the bathroom)

And you isn’t a comedian either Ed! Smearing all that dog shit all over the bathroom (Beat)

CUT TO

CU of HARRY from EDDIE’S POV

Harry (cont.)

I don’t find that amusing.

(Smiles)

You’re not supposed to shit on the toilet sit son, nor on the floor or anywhere else, but only in the bloody toilet itself!

CUT TO

MCU of HARRY grabbing EDDIE, by the neck.

CUT TO

INT. BATHROOM, EDDIE’S HOUSE –LATE MONDAY AFTERNOON
MS of the bathroom, we sound of slaps and punches o.s. Suddenly Eddie comes crashing into frame, he collides with the toilet and falls in a heap onto the floor. Harry calmly walks in after him weighing from side to side, still feeling the effects of the alcohol.

CUT TO

MS of HARRY from EDDIE’S POV

Harry:

(Loudly and fiercely)

Clean it!

CUT TO

MCU of EDDIE lying battered on the toilet floor.

Eddie:

(Struggles to speak, breathing heavily)

Clean it (Beat) yourself!

CUT TO

MS of HARRY from EDDIE’S POV

Harry removes his belt and strikes Eddie once, Eddie yells in pain o.s.

Harry:

I said clean it!

CUT TO

MCU of EDDIE, he slowly gets up off the ground, blood drips from his face. He looks at Harry.

CUT TO

MCU of HARRY, still brandishing the belt, he looks back at Eddie.

CUT TO

MCU of EDDIE, he looks around, the camera tilts down to reveal drops of blood forming a small puddle at Eddie’s feet, and the camera tilts back up with Eddie looking back at Harry.

Eddie:

There’s (Beat) there’s no paper!

CUT TO

CU of Harry, he is shocked.

Harry:

(Shouting)

Well lick that shit up, with your fucking tongue, lick that shit up then!

He lunges for Eddie. 

CUT TO

Low-Angle MCU of EDDIE on all fours in the f.g. and HARRY standing behind in the b.g.

Harry:

Am I speaking to the fucking wall, I said clean-that-shit-up!

Eddie remains motionless. Harry strikes Eddie with the belt repeatedly, before the sound of the telephone is heard o.s.

CUT TO

INT.-HALLWAY – EDDIE’S HOUSE – DAY

CU of telephone ringing.

CUT TO

CU of HARRY, looking in the direction of the stairs. Telephone continues to ring.

 CUT TO

Low-Angle MCU of EDDIE on all fours in the f.g. and HARRY standing behind in the b.g. Harry slowly moves out of shot, carrying the belt with him. Telephone continues to ring.

CUT TO

INT.-HALLWAY – EDDIE’S HOUSE – DAY

CU of telephone, a hand enters the frame and picks it up, camera tilts with it. Camera zooms out to MCU. 

Harry:

Who is this?

(Pauses) 

Oh sorry baby, sorry, I didn’t know it was you!

(Rubs his forehead)

Yeah, yeah (Beat) Im still comin over, just got distracted. 

(Half smiles)

You just keep that bed warm for me yeah?

Camera pans with Harry as he puts the telephone down and puts back on his belt, jacket and shoes, which are in the hallway. He stands momentarily and looks up.

MCU of HARRY

Harry:

And clean that shit up!

Harry walks towards the door. Camera pans L-R as he exits the house.

FADE TO

INT.BATHROOM - EDDIE’S HOUSE – DAY
Overhead MS of Eddie sprawled out on the bathroom floor. A pool of blood lies beside his feet. O.S. the sound of Harry reversing the car can be heard before storming off down the road.

FADE TO

MCU of EDDIE as he struggles to stand up. He removes his T-shirt and wipes his face with it. It becomes soaked in blood and walks towards the bathroom mirror, camera pans around with him R-L. He stares motionless into the mirror. Camera from side-view zooms from MCU to CU of EDDIE.

FADE TO

MONTAGE

a) LS of the landing at the top of the stairs.

b) MLS of Eddie’s bedroom, with blood on his bed sheets.

c) CU of the paper on the floor at the bottom of the stairs crumpled up.

d) MLS of the hallway, with the telephone on the small table.

e) LS of the sitting room with the bottles of whiskey and beer cans still scattered about the floor.

f) CU of Eddie standing motionless in front of the bathroom mirror, blood trickles down his face.

FADE IN SOUND OF HEARTBEAT

FADE TO

INT. BOXING RING 

MCU of EDDIE as he imagines himself in a boxing ring having just been beaten by his father to a bloody pulp. Dressed in his boxing outfit, Eddie’s face is covered blood and he’s breathing heavily. We can hear the sound of the crowds jeering him but we cannot see them.

CUT TO

MCU of the ANNOUNCER

Announcer:

Ladies and gentlemen, in the blue corner, the undisputed boxing machine, and the champion of the world – Harry!

CUT TO

MCU of HARRY as he celebrates, his arms aloft in the air and cheekish grin on his face. Sound of the crowd cheering is deafening o.s.

CUT TO

MCU of the ANNOUNCER

Announcer (cont.)

And in the red corner, matching the colour (Beat) of his trunks, we have the bloody, the pitiful, and the truly battered and poor excuse for a son – Eddie!

CUT TO

MCU of EDDIE, he stands motionless.

CUT TO

MLS of both HARRY and the ANNOUNCER laughing together at EDDIE. 

FADE OUT SOUND OF HEARTBEAT

CUT TO

INT.KITCHEN – ANGELA’S HOUSE – NIGHT

MLS of Angela as she puts away the cutlery in the kitchen. There is nobody else in the house, only herself.  

CUT TO

MCU of Angela putting several glasses away into a press. We hear the sound of the doorbell o.s. Angela turns around and begins walking. MCU of Angela as the camera tracks with her. Angela exits the kitchen.

INT.HALLWAY – ANGELA’S HOUSE - NIGHT 

Cont. MCU tracking shot of Angela as she walks along the hallway towards the door. Camera stops as she reaches the door. 

CUT TO

EXT.FRONT DOOR – ANGELA’S HOUSE – NIGHT

CU of Angela as she opens the front door.

Angela:

Heya!… 

(Shock)

What the fuck happened to your face?

(Concerned)

It looks worse than earlier!

CUT TO

CU of Eddie

Eddie:

You don’t want to know!

(Smirks)

CUT TO

CU of Angela

Angela:

Well come in anyway, bleedin’ freezing outside. Jesus Ed, your face looks terrible!

CUT TO

INT.LIVING ROOM – ANGELA’S HOUSE – NIGHT

LS of Angela and Eddie walking into the living room. Eddie sits down on the couch, Angela stands by the door.

CUT TO

MCU of Angela and Eddie:

Angela:

Here sit down, turn on the TV or whatever, I’ll just be a minute. I’m just tidying the kitchen. Do you want anything to drink, a beer or somethin? Actually do you want some ice for your face?

CUT TO

CU of Eddie:

Eddie:

Nah it’s grand, I put some on it earlier. Eh! (Beat) ah sure a nice cold one wouldn’t do any harm, I mean if it’s not too much hassle?

CUT TO

MCU of Angela and Eddie:

Angela:

No problem!

Angela exits the living room, Eddie remains seated.

CUT TO

MCU of Eddie, as he sits on the couch, he looks around him, sort of bemused expression appears over his face. He takes off his jacket and puts it beside him on the couch. He stares at the couch momentarily.

Eddie:

(Shouts)

Eh, is this a new couch?

(Mutters to himself)

Fuckin’ leather and all, Jesus!

Angela (o.s.)

Yeah (Beat) it arrived last week while I was in London. Stylish eh?

Eddie continues to be bemused by the quality of the couch.

Eddie:

(Mutters to himself again, in awe)

Damn right it is!

CUT TO

MLS of Eddie, sitting on the couch, Angela walks into the frame from L-R. her back to the camera. Camera pans with her. She hands Eddie, a few cans and some crisps.

Angela:

There you go (Beat) what the hell happened to ya? Did Pat catch you stroking the salami or something?

Eddie:

Cheers! (Beat) Jesus, what is it with Pat, everybody seems to think he’s a bloody animal or somethin! 

CUT TO

CU of Angela as she laughs.

CUT TO

MLS of EDDIE and ANGELA

Eddie: (cont.)

It’s nothing really, only a few bruises.

Angela gives up questioning Eddie about his face. She seems satisfied with his reply. Eddie takes a bite out of the biscuit.

CUT TO

CU of Eddie, as he chews on the biscuit. He stares o.s.

CUT TO

CU of a large silver-plated TV sitting in the corner of the living room.

CUT TO

CU of Eddie:

Eddie:

What the fuck?

(Points at the TV)

CUT TO

MLS of Angela and Eddie. Eddie is seated, Angela continues to stand. Angela looks towards the TV.

Angela:

(Embarrassed)

Yeah (Beat) got that last week also!

Eddie:

(Impressed)

Hmm! (Beat) it’s nice, a little big for the room, but it looks good.

CUT TO

MLS of the television in the corner of the room.

CUT TO

CU of Eddie:

Eddie:

(Smiles too)

What bank did your father do this time?

CUT TO

MLS of Angela and Eddie:

Angela:

What?

Eddie:

Well was it Bank of Ireland or AIB?

CUT TO

MCU of Angela with a slow-zoom to CU:

Angela:

(Confused)

What do you mean? My father didn’t rob any bank (Beat) I did! No, my father did a job for him a while ago, so this was he way of saying thanks!

CUT TO

CU of Eddie:

Eddie:

(Surprised)

Ha! Must have been important (Beat) 

(Smiles)

Here sit down will ya and tell us about London, you’re makin me feel awkward towering over me like that.

CUT TO

LS of Angela and Eddie, Angela sits down beside Eddie on the couch.

FADE TO

EXT.ROAD – HOUSING ESTATE – NIGHT

LS of the houses in the estate. There are several cars parked on the road but there is nobody to be seen. The sound of a dog is heard barking o.s.

CUT TO

FADE IN MUSIC

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

MCU of Harry standing in a pair of boxers with a shoe in his hand imagines it as a microphone. He moves from side to side in a comical fashion as the music plays in the beginning before miming the words.

Harry:

(Miming the lyrics of the song)

Oh show me the way to the next whiskey bar…Oh don’t ask why, oh don’t ask why.

CUT TO

MCU of Diane kneeling on the bed looking at Harry. She is giddy and takes several slugs from the bottle of whiskey on the bed. The music continues to play in the b.g.

CUT TO

MCU of Harry

Harry: (cont.)

(Miming the lyrics of the song)

Oh don’t ask why…oh don’t ask why…for if we don’t find the next whiskey bar…I tell you we must die…I tell you we must die…I tell you…I tell you…I tell you we must die

CUT TO

INT.SITTING ROOM – ANGELA’S HOUSE – NIGHT

MLS of Eddie and Angela sitting on the couch laughing together, while drinking from the cans of beer. Angela is laughing so hard that she falls off the couch.

CUT TO

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

MCU of Harry dancing madly before poring whiskey all over himself. He stumbles about in a comical fashion before falling against the wall.

CUT TO

CU of Diane laughing madly also. She suddenly jumps off the bed towards Harry.

CUT TO

MCU of both Harry and Diane drunk-dancing about the bedroom, both are barely able to stand.

CUT TO

INT.SITTING ROOM – ANGELA’S HOUSE – NIGHT

CU of Angela smiling whilst touching Eddie’s face with her finger softly.

CUT TO

CU of Eddie, he seems a little nervous.

CUT TO

MCU of both Eddie and Angela on the couch, Angela slowly leans closer and begins to kiss Eddie. Both close their eyes and begin kissing madly.

FADE TO

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

Overhead MCU of Harry and Diane on the floor together. The bottle of whiskey lies beside them. The kiss tenderly. Camera slowly zooms out to a LS as both kiss.

FADE OUT MUSIC

FADE TO

INT.SITTING ROOM – ANGELA’S HOUSE – NIGHT

LS of Eddie and Angela on the couch kissing, the camera slowly zooms into a MCU of both Eddie and Angela. Eddie pulls away, and tries to explain, but Angela persists they continue.  

Eddie:

Jesus, I can’t do this. I can’t Angela. It’s not right.

Angela:

What?

(Confused)

Why Ed? I thought you (Beat) wanted to?

Eddie:

(Rubs his forehead, angry)

Jesus Angie! (Beat) don’t do this to me, (Beat) you’re with Lee now and that’s that.  

CUT TO

Over-shoulder of Angela, she tries to continue kissing Eddie, but he refuses.

Angela:

I don’t see much of a future with him! He doesn’t care about me, like you do. 

(Touches his face)

You care bout me and I like that!

(Long pause)

You do care about me? Don’t you?

Eddie:

Not like that Angie, not anymore.

CUT TO

MCU of both Eddie and Angela. Angela pulls away and fixes her top. Both sit on either of the couch, somewhat frustrated and confused. Eddie glances at his watch.

Eddie:

I best be off, thanks for the grub.

CUT TO

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

MCU of Harry and Diane getting up from the floor and slowly moving onto the bed, whilst still passionately kissing each other.

CUT TO

EXT.PORCH – ANGELA’S HOUSE – NIGHT

MCU of Eddie and Angela standing at the front door of Angela’s home.

Angela:

(Embarrassed)

Look I’m sorry Ed. I thought…

Eddie:

(Depressingly)

Yeah I know what you mean but (Beat) that’s over. We have to move on Angela.

(Long Pause)

Both Eddie and Angela look at each other, there is the feeling of uneasiness between the two.

Eddie:

Well I better be off, getting chilly out! See you around.

Eddie exits the frame leaving Angela standing alone by the doorway. Camera slowly zooms to a CU of Angela, before she turns away and closes the door.

CUT TO

IN BACKGROUND MUSIC

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

Split screen CU from the side of both HARRY and his lover DIANE having sexual intercourse with each other. Harry is lying on top of Diane. Diane is a close friend of Harry and is approx. the same age. She is small in size and has short curly blonde hair. Music plays softly in the b.g.

Harry:

I’ve been thinking lately (Beat)

Diane:

(Groans)

What?

Harry:

That maybe you should move in here (Beat) 

Pack your bags, dump your husband and get your ass into my bed on a more permanent basis! I mean consider the fact we had to bail outta your place and run back here this evening! Huh?

(Groans)

Diane:

(Laughs)

Oh Harry (Beat) 

(Laughs uncontrollably before calming down)

That’d be very naughty!

Harry:

I know! (Beat) Well in that case you can punish me by bringing (Beat) your twin sister with ya! 

Diane:

(Laughs wildly)

She ain’t no Marilyn Monroe is she! Anyway I’d only be rewarding you.

Harry:

No, no! That’d be punishment (Beat) she’s got the arse the size of a satellite dish and a face like a bean-bag, all squashed up and wrinkly.  

Diane laughs wildly again, it becomes infectious that Harry begins to laugh too.

Harry (cont.)

(Laughing)

For example if I were to kiss her, she’d probably suck my face and upper body right in and all you’d see would be my arse and my legs flapping about, trying to free myself…

Diane:

(Whispers)

Sssh… Come on ol’ Harry boy, (Beat) finish me off!

OUT BACKGROUND MUSIC

CUT TO

INT.HALLWAY – EDDIE’S HOUSE – NIGHT

MLS of Eddie as he comes in through the front door.

CUT TO

CU of Eddie’s hand putting the keys onto hallway table.

CUT TO

MLS of Eddie, he stops moving and hears an ecstasy of groans o.s. coming from upstairs. He moves towards the bottom of the stairs where he finds a bra. The camera pans with him from L-R. He begins slowly to walk up the stairs. The sound of both Harry and Diane’s groans o.s. fade as Eddie moves up the stairs.

CUT TO

IN BACKGROUND MUSIC

INT.BEDROOM – EDDIE’S HOUSE – NIGHT

MLS of both Harry and Diane lying on the bed together. Harry’s rests his head on Diane’s chest, breathing heavily.

Harry:

Fuckin’ hell (Beat) Jesus woman, that was an education!

Diane:

(Tipsy)

I’ve to pee (Beat) come on, come on Harry get off me!

CUT TO

OVERHEAD LS of both Diane and Harry on the bed. Harry rolls over onto his back and sighs. Camera slowly zooms into a MCU of Diane, and tracks with her as she stumbles a little as she gets up out of the bed and walks towards the door.

CUT TO

OUT BACKGROUND MUSIC

INT.TOP OF STAIRS – EDDIE’S HOUSE - NIGHT

MCU of Eddie walking up the stairs towards the camera. The camera tracks back with his movements, until Diane appears on the right hand side of the frame. Eddie stops walking.

CUT TO

MCU of Diane, she stands motionless and smirks.

CUT TO

CU of Eddie, he is astonished, taken back by the fact that Diane is naked.

CUT TO

MCU of Diane

Diane:

(Smirks)

What? (Beat) haven’t you ever seen a naked (Beat) lady before!

(Giggles)

Diane walks towards the bathroom, the camera pans with her from R-L.

CUT TO

MCU of Eddie, looking in the direction of the bathroom. He is still astonished and bemused.

CUT TO

MCU of Harry who opens the bedroom door. He is wearing pair of boxers and a white vest whilst lighting a cigarette. Harry is standing in the doorway.

Harry:

(Smiles while he indicates towards the bathroom)

She got a big ass! (Beat) Ripe like a peach, and thighs like tree-trunks. Just what I want!

(Threatening laugh)

CUT TO

MCU of Eddie, he’s somewhat unsure as to how to respond.

CUT TO

CU of Harry

Harry (cont.)

She’s gonna keep me up all night, poking her with this big anaconda!

(Points to his crotch)

We hear the bathroom door open o.s.

Harry (cont.)

(Sarcastic smile)

Get some earplugs, (Beat) Harry got more work to do! 

CUT TO

CU of Eddie, he storms off towards his room, camera pans with him from R-L. Harry laughs o.s.

FADE TO

FADE IN MUSIC

INT.HALL – BOXING CENTRE – DAY

MLS of Eddie boxing with a punchbag. He repeatedly hits the bag with a series of left and right hooks.

FADE TO

MCU of Eddie pounding the punchbag with a series of jabs.

FADE TO

CU of Eddie giving several minor soft punches to the bag. He is perspiring heavily and struggles to catch his breath.

FADE TO

MCU side-view shot of Eddie staring at the punchbag, whilst it sways back and forth. 

FADE TO

Tracking MLS of Dermot from behind walking towards Eddie who’s still standing beside the punchbag. 

FADE OUT MUSIC

CUT TO

EXT.CARPARK – BOXING CENTRE – DAY

LS of Angela walking towards the front door of the centre. The camera tracks with her until she reaches the teenagers. A group of teenagers are standing outside.

CUT TO

CU of Angela, she looks at her watch, camera tilts down to focus on the watch before tilting back up. She ponders for a moment, somewhat hesitant to enter the Boxing Centre.

Camera zooms out to a MCU of Angela. Angela turns towards the group of teenagers standing at the wall. She walks over, the camera tracks with her.

CUT TO

MCU of Teenager #1. He opens a fresh packet of cigarettes. He suddenly looks up, aware of someone’s presence. Camera pans from L-R, Angela stands beside him, a small grin on her face.

Angela:

(Smiles seductively)

Can I have one?

Teenager #1:

(Surprised)

Yeah sure, help yourself.

Angela takes two cigarettes from the packet. Teenager looks a little bemused, he grins.

CUT TO

CU of Angela.

Angela:

(Smiles)

I’ll need one for later!

CUT TO

CU of Teenager.

Teenager #1 

Would you like a light?

CUT TO

CU of Angela.

Angela:

(Whilst taking the lighter and lighting the cigarette)

You’re a gentleman!

CUT TO

CU of Teenager, he blushes, with embarrassment.

CUT TO

High-angle MCU of Teenager #2 

Teenager #2 (o.s.)

(Points to his crotch)

Would you like some of this love?

(Laughs)

The rest of the teenagers beside him laugh also.

CUT TO

CU of Angela, scrutinises Teenager #2 with her eyes.

Angela:

(Sarcastically)

No! (Beat)

(Indicates with her baby finger)

It’s probably no bigger than this!

CUT TO

High-angle MCU of Teenager #2. All the teenagers around him point and laugh at him. Teenager #2 remains quiet, highly embarrassed.

CUT TO

CU of Angela, she laughs before taking several drags from the cigarette. She looks tense.

CUT TO

INT.HALL – BOXING CENTRE - DAY

CU of Eddie, he notices Dermot approaching him.

Eddie:

(Mutters)

How ya Dermot?

CUT TO

MCU of Dermot

Dermot:

Eddie, good to see you back down here. 

CUT TO

MLS of Eddie and Dermot

Eddie:

It’s good to be back. Been a while, nice to be back where I feel (Beat) comfortable.

CUT TO

MCU of Dermot

Dermot:

(Indicates towards the boxing ring)

Now that you’ve warmed up, do you wanna do a few rounds, get ya back into the swing of things?

CUT TO

MLS of Eddie and Dermot, Eddie nods in agreement and both men walk towards the ring. Camera pans with them L-R to reveal a boxing ring well lit by the overhanging lights.

CUT TO

EXT.CARPARK – BOXING CENTRE – DAY

MCU of Angela chatting to Teenager #1 as she smokes. She glances down at her watch, before resuming conversation with the teenager.

CUT TO

INT.HALL – BOXING CENTRE – DAY

MCU of Dermot, with boxing gloves and helmet whilst Eddie throws punches in the boxing ring.

Dermot:

Come on Ed! You can punch better than that (Beat) you punch like you take it up the ass!

CUT TO

MLS of Dermot and Eddie in the boxing ring. Eddie begins to harder, but begins to tire out.

CUT TO

CU of Dermot.

Dermot:

Come on! What are you, a bitch? (Beat) my Ma punched harder than that.

CUT TO

FADE OUT SOUND

Slow-motion CU of Eddie, his eyes transfixed upon Dermot.

CUT TO

Slow-motion CU of Dermot shouting, the face of Harry for a second, replaces the face of Dermot.

Dermot:

(Deep, blurry voice)

Are you afraid? 

CUT TO

FADE IN SOUND

MCU of Eddie, with a menacing expression upon his face. Eddie floors Dermot with a venomous punch.

CUT TO

Low-angle MS from behind Dermot, as he comes crashing down onto the mat. Camera tilts up to reveal Eddie standing over him.

CUT TO

CU of Eddie, he shakes his head and moves towards Dermot.

Eddie:

Jesus, sorry about that.

CUT TO

MLS of Dermot and Eddie, as Eddie helps Dermot to his feet.

Dermot:

(Angry)

Jesus Christ Eddie! (Beat) What are you playing at?

CUT TO

CU of Eddie.

Eddie:

You told me to (Beat) Sorry, I should have known better.

CUT TO

MCU of Dermot, removing his gloves and helmet.

Dermot:

(Still angry)

I think we might need to have a talk. Hmm? Even out some creases between us yeah?

CUT TO

Low-angle LS of Dermot throwing his helmet and gloves onto the canvas. He walks towards the ropes before turning to Eddie.

Eddie:

(Disdainfully)

Get your stuff and go home. I talk to you tomorrow.

Dermot steps out of the ring.

CUT TO

CU of Eddie, looking in the direction of Dermot. He sighs.

Dermot (o.s.)

Piss off and leave me alone!

CUT TO

LS of Dermot from the ring walking towards an exit door with two or three people beside him, looking concerned.

CUT TO

EXT.CARPARK – BOXING CENTRE – DAY

MCU of Angela

Angela:

(Smiles)

Well boys, cheers for the cigarette or cigarettes should I say!

Angela looks towards Teenager #1 and smiles before walking out of frame.

CUT TO

CU of Teenager.

Teenager #1:

(Smiles)

Any time!

The teenager looks on disappointed that Angela has left.

CUT TO

MS of Angela walking towards the front door of the boxing centre.

CUT TO

INT.DERMOT’S OFFICE – BOXING CENTRE – DAY

MLS of Dermot sitting down behind his desk, with an ice pack on his chin. He is talking on the phone.

Dermot:

Ah one of the lads hit me, fuckin idiot. Probably my own fault though, I urged him to punch me harder. Fuckin regretting it now! So I’ll call around tomorrow yeah, she all dolled up and ready to go?

 (Pauses)

What? What do you mean?

(Pauses and then shouts down the telephone)

Well why don’t you go and shove a fucking spanner up your arse, ya hear me? I want my fucking car ready for tomorrow!

Dermot slams the phone down. Suddenly a knock on Dermot’s office door is heard. Camera pans L-R. MLS of the door. 

Dermot: (o.s.)

(Angry)

Come in!

MLS of Angela. She enters the room cautiously. Camera pans back to Dermot from R-L. He puts down the ice pack. MLS of Dermot as he gets up out of his chair to greet Angela. 

Dermot: (o.s.)

Ah Angela, darling!

CUT TO

MCU of Angela.

Angela:

(Nervously)

Everything okay? I heard a lot of shouting goin on there. Thought this might be an awkward time to come in.

CUT TO

MCU of Dermot, he moves close to Angela, stroking her hair.

Dermot:

(Smiles)

Nah, it was just my mechanic, messing me about; telling me it’ll be another week before I can collect the car.

(Gazes at Angela and smiles)

Anyway, I’ll always have time for you, nothing will get in the way between you and me!

CUT TO

CU of Angela, she smiles briefly but feels uncomfortable. Dermot’s hands appear in frame, touching her face softly.

CUT TO

INT.CHANGING ROOMS – BOXING CENTRE – DAY

MLS of Eddie sitting on a bench in the changing rooms. Eddie is breathing heavily. The room is full of steam and thus obscuring much of the b.g. 

CUT TO

MCU of Eddie. He buries his face into his hands and rubs his forehead. 

FADE IN BACKGROUND MUSIC

FADE TO

INT.KITCHEN – EDDIE’S HOUSE – DAY

MCU of Eddie as a young child sitting at the kitchen table, he is happily colouring in pictures. We hear Eddie’s parent chant. 

Harry & Rosemary: (o.s.)

Happy Birthday to you! Happy birthday to you!

CUT TO

LS from behind Eddie. Rosemary, Eddie’s mother stands by the door, whilst Harry enters with the birthday cake and candles lit.

Harry & Rosemary:

Happy birthday dear Eddie (Beat) Happy birthday to you! (Both laugh excitedly)

CUT TO

MCU from Eddie’s POV of Harry as he approaches the table with the birthday cake. 

Harry:

Look at that! Huh? Bloody massive!

CUT TO

MCU of Rosemary. She smiles, looking at both Harry and Eddie.

CUT TO

MCU of Eddie as he leans forward and puts his finger into the cake and puts his finger into his mouth. He smiles excitedly.

CUT TO

EXT.BACKGARDEN – EDDIE’S HOUSE – DAY

LS of Harry, Rosemary and Eddie in the kitchen as Harry cuts the cake. We hear laughter as they begin to eat.

FADE TO

FADE OUT BACKGROUND MUSIC

INT.CHANGING ROOM – BOXING CENTRE – DAY

MLS of Eddie as he grabs his bag and exits the changing room.

CUT TO

INT.DERMOT’S OFFICE – BOXING CENTRE – DAY

MLS of Dermot sitting in his chair whilst zipping up his fly. In the f.g. is Angela partially visible. She is facing Dermot.

Dermot:

Here take this,

(Takes out his wallet and hands her some money)

CUT TO

CU of Angela, she is wiping her mouth, her hair is in a mess. She leans over to take the money.

Angela:

(Inquisitive)

Is this it?

CUT TO

MLS of Dermot

Dermot:

What do you mean is this it?

CUT TO

CU of Angela. She looks nervous and looks away.

Dermot: (o.s.)

You’re an ungrateful sleuth, ya hear? Is this it! How dare you, you work for me now, so you’ll take what I give you. Understood?

Angela:

(Looks towards Dermot)

Sorry.

CUT TO

CU of Dermot

Dermot:

Enough of your pathetic apologises. Tony will be here on Friday at six. (Beat) Don’t dare be late!

CUT TO

CU of Angela, she quickly walks away towards the door. Camera zooms out to MLS as it pans with her. 

CUT TO

MCU of Dermot remaining seated, his eyes follow Angela’s movements.

CUT TO

INT.CORRIDOR – BOXING CENTRE – DAY

MCU tracking shot of Eddie as he walks down a corridor towards the exit. 

CUT TO

LS of Angela quickly running out of Dermot’s office. In the b.g. we see Eddie walking in the corridor.

CUT TO

BCU of Eddie, he notices Angela running down the corridor ahead of him. 

Eddie:

Angela?

He quickly runs after her.

CUT TO

MCU tracking shot of Eddie running down the corridor, he briefly stops and peers into Dermot’s office through the window.

CUT TO

INT.DERMOT’S OFFICE – BOXING CENTRE – DAY

MLS of Eddie peering in through the window from inside Dermot’s office. He quickly runs off down the corridor.

CUT TO

MLS of Dermot behind his desk, he notices Eddie and quickly gets out of his chair and makes for the door.

Dermot:

(Worried)

Eddie, Eddie, come here!

CUT TO

EXT.CARPARK – BOXING CENTRE – DAY

LS of Angela running out of the boxing centre. She stops in front of the camera as an MCU shot. We see Eddie come running out in the b.g. towards Angela.

CUT TO

MLS of Teenager #1 still standing by the wall. He notices Eddie. He grimaces.

CUT TO

MLS of Angela, she wipes her eyes as tears roll down her cheeks. Eddie tries to comfort her.

Eddie:

Angela, Angela. What’s wrong?

CUT TO

CU of Angela. She turns to face Eddie. Her eyes are all red.

Eddie: (o.s.)

What’s wrong? What happened?

CUT TO

CU of Eddie, he looks extremely concerned.

CUT TO

MLS of Dermot running out into the carpark from the boxing centre. Camera zooms into a CU of Dermot. He is breathing heavily.

CUT TO

CU of Angela

Angela:

Dermot (Beat) He… He… tried to… 

CUT TO

CU of Eddie

Eddie:

(Bewildered)

What? (Beat) He tried to what? (Beat) Did he hurt you?

CUT TO

CU of Angela, she sobs quietly.

CUT TO

CU of Eddie, he looks towards Dermot, standing at the front door of the boxing centre. He quickly runs towards Dermot.

CUT TO

MLS of Dermot, camera pans L-R, to reveal Eddie running over towards Dermot.

Eddie:

What the fuck is going on here? Did you hurt her Dermot? 

CUT TO

MCU of Dermot

Dermot:

No, you have it all wrong Ed? It’s not like that!

CUT TO

CU of Teenager#1 looking at the argument between Eddie and Dermot. He seems eager to join in but remains where he is.

CUT TO

CU of Eddie, standing in a threatening in front of Dermot

Eddie:

Oh really, it’s not like that (Beat) you’re a sick bastard! You know that?

CUT TO

MCU tracking shot of Angela from behind as she runs over towards Eddie and Dermot. Eddie has Dermot by the scruff in the neck. 

Angela:

Eddie, no Eddie no!

CUT TO

MLS of Dermot, Eddie and Angela all scuffling. Angela grabs Eddie back from Dermot.

Eddie:

You’re my boxing coach for Christ sake, but obiviously you’re a sick overweight fuck too! Is Margo at home not giving up the ass for ya huh? (Beat) So now you’re feasting upon young girls a third of your age.

CUT TO

MCU of Dermot, he’s furious with Eddie and threatens to punch him.

CUT TO

MLS of Dermot and Eddie, opposing each other.

Eddie: (cont.)

Yeah go on Dermot shut me up!

(Taunts Dermot to try punch him)

I always knew there was somethin fishy about you, I’ve seen ya peeping in on the college girl’s gym sessions in the past, wanting to give them a rub down, whereabouts I’m sure you’ve often fantasised about ya fuckin paedophile! 

CUT TO

MCU of Eddie and Angela, as she interrupts Eddie by pulling him away from Dermot all together.

Angela:

Eddie listen, it’s nothing. He didn’t force me to do anything. He didn’t force me at all.

Camera zooms to a CU of Eddie. He looks shocked.

CUT TO

CU of Dermot, he is breathing heavily. His eyes scrutinise Eddie.

CUT TO

CU of Eddie

Eddie:

You mean (Beat) You and…

(Indicates with his finger towards Dermot)

You wanted to? You said he tried to…

CUT TO

CU of Angela

Angela:

I’m sorry Eddie, it just happened. 

(Begins to cry)

You have to understand I need the money!

CUT TO

CU of Eddie, he moves close to Angela.

Eddie:

(Shocked)

No (Beat) No I don’t understand, I really don’t.  What’s goin on? Why?

CUT TO

CU of Dermot, he bows his head and slowly turns and walks away.

CUT TO

CU of Angela, she is crying helplessly, unable to face Eddie or the truth.

CUT TO

MCU of both Eddie and Angela

Eddie: 

You used to be an innocent little girl and now you’re tearing off your pants at the whim of some fat fuck’s delightful fancy, and for what? Money! 

(Long Pause)

 Couldn’t you have come to me for money? Huh? Is it money you’re really looking for? Or did you come to me in your own unique way last night, (Beat) and what bout your boyfriend? What bout Lee? You’re with Lee, although I can’t imagine as you said there’s much future left in that now is there? You’re giving blows to that fat fuck! And for what – (Beat) money?

(Pauses, unable to understand the situation) 

Angela, they call that prostitution! Perhaps this was the job you applied for a few weeks ago? Or did your daddy get the job for ya? The only qualification needed is a good tongue, and a tight…

CUT TO

CU of Eddie, he looks furious. Angela doesn’t respond.

Angela: (o.s.)

(Interrupts)

Shut up Eddie!

CUT TO

CU of Angela crying. She’s unable to speak.

Angela: (cont.)

Just shut up!

CUT TO

MCU of Dermot about to walk back into the Boxing Centre.

CUT TO

CU of Teenager#2, taunting Dermot.

Teenager#2:

(Smiles)

P-A-E-D-O-… 

CUT TO

MCU from behind Teenager#2, as Dermot floors him with a punch.

Dermot:

Ya little cunt!

CUT TO

MCU of other teenagers. They looked shocked and somewhat afraid.

Teenager#2: (o.s.)

 Me fuckin nose!

CUT TO

MCU of both Eddie and Angela.

Eddie:

It’s clear now why you got those gifts back at home! A little stipulation in the contract between your father and Dermot yeah? And you happily went along with it, 

(Sighs)

Now you’re here, making up for lost time after you were in London. Jesus what a slag! I can’t believe you Angie. Your little plan last night knocked me for seven, but this (Beat) whoa! This is just the icing on the cake. 

(Long pause)

Sorry Angie, you fooled me, but now the showers have ceased, the clouds have parted, and your true colours have emerged, oh what a rainbow it is! 

CUT TO

CU of Angela, she buries her face into her hands and cries wildly.

Angela:

Fuck off Eddie, fuck off!

CUT TO

MCU of Eddie as he turns and walks away, shaking his head from side to side.

CUT TO

MLS of the teenager #1 walking over towards Angela. He tries to comfort her, but she moves away.

CUT TO

LS of Angela running away out of frame, and the teenager looking towards Eddie, he throws a few stones at him before walking back towards the boxing centre.

CUT TO

MCU of Eddie, he stops and stares at Teenager #1 momentarily, before turning away.

CUT TO

FADE IN MUSIC

EXT.BENCH – PUBLIC PARK – DAY

MLS of Eddie walking slowly towards a park bench. He sits and sighs heavily.

Camera slowly zooms to a CU of Eddie. We see tears in his eyes. He slowly starts to cry, before burying his head into his hands.

CUT TO

INT.KITCHEN – EDDIE’S HOUSE – DAY

BCU of the front of an envelope addressed to Harry.

CUT TO

BCU of Harry’s eyes. Camera slowly zooms out to a MCU of Harry reading a letter. He slowly begins to sob, occasionally wiping his nose and rubbing his eyes.

CUT TO

Over-Shoulder shot of the letter, with the heading

“Irish Cancer Society” at the top.

CUT TO

MCU of Harry from other end of the kitchen table. He picks up the mug beside him and takes a sip. He holds it in his hands whilst looking out the kitchen window.

FADE TO

EXT.PATH – ST.STEPHEN’S GREEN - DAY

MLS tracking shot of a young HARRY and ROSEMARY walking through St. Stephens Green, holding hands and cuddle up to each other. Rosemary is holding a small flower.

FADE TO

MCU of Harry from other end of the kitchen table. He begins to cry uncontrollably, clenching his fists before smashing the mug of the wall.

CUT TO

Slow-motion CU low-angle shot of the fragments of the mug falling to the floor, while the coffee splashes all over the floor.

FADE TO

EXT.BENCH – PUBLIC PARK – DAY

CU of Eddie as he wipes the tears away from his face. He uses the sleeve of his jumper to wipe them away. He sits back and reflects. He takes a big breath and sighs heavily. His eyes attention is caught by something in the sky, his eyes rise to the sky.

CUT TO

MLS of a bird as it circles about in the sky. The camera pans with its movements.

CUT TO

MCU of Eddie, he looks back down at the ground in front of him. Suddenly he notices someone standing beside him.

FADE OUT MUSIC

CUT TO

MCU of an OLD MAN standing beside the bench with his walking stick. He is about 70-80 years old and is wearing a small hat, spectacles, and a dull drab grey suit with a large jacket over it. He is small in size and has a small book in his right hand.

Old Man:

May I sit down?

CUT TO

MCU of Eddie

Eddie:

Yeah sure, fire ahead.

CUT TO

MCU of the Old Man as he sits down, sighs as he does. As he sits down his, he leans his walking stick against the bench, but it falls.

CUT TO

CU of the walking stick falling onto Eddie’s shoe.

CUT TO

MCU of Eddie as he picks up the walking stick and hands it over to the Old Man.

CUT TO

MCU of the Old Man

Old Man:

Oh thank you very much. (Beat) It’s seldom these days that people help each other out. Everybody seems to be pitting themselves against one another. Ha!

(Smiles)

If that stick had fallen onto someone else’s shoe, (Beat) they probably would have beaten me with it. Ah the world’s gone mad… (Beat)

(Reflects momentarily)

 Or maybe it’s just me that’s gone mad! I sure hope it’s only me.

(Laughs)

CUT TO

CU of Eddie as he smiles at the Old Man’s joke. He I still uneasy but a little more relaxed now.

Old Man: (o.s.)

What’s your name son may I ask? I know a lot of the faces around this area, not all for the right reasons I might add…

CUT TO

CU of the Old Man

Old Man: (cont.)

I don’t recognise your face. That probably means your not one of them.

CUT TO

CU of Eddie

Eddie:

One of who?

CUT TO

MS of both Eddie and the Old Man sitting on the bench

Old Man:

(Demonstrates with his hands)

The gangs around the area, them little bastards with their cans of cider, their pockets full of coppers, dwindling outside shops wanting to buy cigarettes. I hate them bastards, I really do!

CUT TO

CU of Eddie, somewhat taken back by the Old Man’s attitude. Eddie holds out his hand.

Eddie:

(Smiles)

The names Eddie, Eddie O’ Sullivan.

CUT TO

MCU of the Old Man as he leans forward to shake Eddie’s hand.

Old Man:

Al Capone!

(He laughs)

CUT TO

CU of Eddie as he laughs again, now feeling more a lot more relaxed while in the presence of the Old Man.

CUT TO

CU of the Old Man

Old Man:

I love doin that to people they always seem surprised. My name Peter Evans son.

(Smiles)

CUT TO

MS of both Eddie and the Old Man sitting on the bench. The Old Man takes out his book immediality and begins reading. 

Eddie:

(Softly to himself)

Nice to meet ya!

FADE TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

MCU of Harry slumped on the couch, sobbing quietly while holding a bottle of whiskey in one hand and occasionally puffing on a cigarette in the other. Music plays softly in the background. The sitting room remains the same as in the previous scenes.

Harry:

(Miming the words of the song in the background)

‘Ain’t no sunshine when she’s gone…it’s not a warm when she’s away…

CUT TO

CU of a photo with Harry and Rosemary on their wedding day

CUT TO

MCU of Harry

Harry: (cont.)

Ain’t no sunshine when she’s gone and she’s always gone too long anytime she goes away’

Harry takes several slugs from the bottle of whiskey and closes his eyes.

CUT TO

EXT.BENCH – PUBLIC PARK – DAY

MCU of Eddie with the Old Man in the right hand of the frame whilst both sit on the bench. 

Old Man:

(Reading his book)

So how’s life treating you son?

Eddie:

I just don’t understand it anymore (Beat) sometimes I just feel like escaping ya know, hiding away from the world.

CUT TO

CU of the Old Man

Old Man:

(Looks up towards Eddie)

Listen young man the world ain’t that bad, it’s like a game, you have to learn the ropes first before you can play it properly and you gotta take the good with the bad. Life’s not meant to be one long enjoyable experience, and believe me I know. I’ve had so many ups and downs, Im starting to get dizzy.

(Long Pause)

CUT TO

MS of both Eddie and the Old Man sitting on the bench.

Old Man: (cont.)

(Reading his book)

Anyway I know what you mean, I can see it in your eyes that you’ve suffered, those red eyes of yours are a result of crying. 

(Looking up towards Eddie)

Crying over what I dunno, that’s not my business. 

CUT TO

CU of Eddie

Old Man: (cont.)(o.s.)

I can also see your face. Somebody has obviously vented his or (Beat) her frustration out on you. For what, again it’s not my business, 

CUT TO

MCU of Old Man with Eddie on the left-hand side of the frame.

Old Man: (cont.)

(Demonstrates with his hand, still looking at Eddie)

However I can tell you this, whatever happens you must fight back, you must. That’s the one thing I learnt as a kid, survival of the fittest. I often see life as one big marathon, ya know? We stand nervously at the start unsure of the what to expect, unsure as to what future has in store for us and on the starter’s gun, we burst out of the womb eager to live, trying to claw some space for ourselves. As the race develops, people begin to distance themselves from one another,

CUT TO

CU of Eddie

Old Man: (cont.)(o.s.)

They begin to drift apart for whatever reason. As a result it becomes harder, your body starts to tire out, you begin to (Beat) struggle to survive, 

CUT TO

CU of Old Man

Old Man:

However determined you may be but,

 (Looks up to the sky)

if you’ve worked hard and kept up with the pack, when you cross that line, (Beat) the ecstasy, the glory, the joy (Smiles)

You’ll have achieved what you were destined to climax to!

(He begins reading his book again)

CUT TO

CU of Eddie

Eddie:

You sure are a little mad! However (Beat) in a nice way though!

(Nervous smile)

CUT TO

MCU of Old Man with Eddie on the left-hand side of the frame. The Old Man looks up from his book towards Eddie.

Old Man:

You’d think that wouldn’t ya. My old age is a great deception son!

Eddie:

What?

(Bewildered)

How do you mean?

Old Man:

You see that walking stick there?

(Points to the walking stick resting beside the bench)

CUT TO

CU of the walking stick leaning against the bench.

CUT TO

CU of Eddie looking at the walking stick and back towards the Old Man.

Eddie:

Yeah go on

CUT TO

MCU of Old Man with Eddie on the left-hand side of the frame.

Old Man

(Serious tone)

My dependence on that walking stick isn’t the result of my old age son. Oh no, its because some little bastard broke into my house one night while I was watching television.

CUT TO

CU of Old Man

Old Man: (cont.)

He had climbed in through the window in the kitchen and burst into the sitting room with a knife ready to slay whoever that got in his way. I almost had a heart attack, as you’d imagine! He came tearing over towards me and grabbed me by the scruff of the neck and demanded that I hand over whatever money I had in the house.

CUT TO

MLS of both Eddie and the Old Man on the bench.

Old Man: (cont.)

So I took him upstairs to where I had my saving, neatly stashed in a small box under my bed. However as I walked up them steps I thought to myself, if this bastard tries to kill me I’ll make sure he leaves with something to remember me by (Beat) other than the money of course!

(Chuckles)

CUT TO

CU of Eddie, curious as to why the Old Man is laughing.

CUT TO

CU of Old Man

Old Man: (cont.)

So I turned around at the top step (Beat) and lunged at him. (Beat) We fell down the stairs, step after step and hit the table at the bottom. He broke his neck, I, my leg. The damn thing never healed properly so now I use a piece of wood to help me get around. You see son, survival of the fittest (Beat) survival of the fittest!

(Begins reading his book once again)

CUT TO

CU of Eddie, as he looks on in dismay at the Old Man.

Eddie:

Ha!

(Disbelief)

You killed the bastard? 

CUT TO

MLS of both Eddie and the Old Man on the bench. Eddie looks on in disbelief.

Old Man:

(While still reading his book) 

Aha, self-defence! 

(Long Pause)

The Old Man slowly gets up off the bench and takes his walking stick.

CUT TO

MCU of Old Man with Eddie on the left-hand side of the frame.

Old Man: 

Well young man, it was lovely chatting to ya. I only needed to sit, so I could catch my breath, all this walking tires you out pretty quickly. Anyway (Beat) it’s nice to talk, especially when you’re my age and you get sick of listening to your own voice.

CUT TO

CU of Eddie

Eddie:

The same here, our chat was quite (Beat) enlightening, so to speak.

CUT TO

MCU of Old Man with Eddie on the left-hand side of the frame.

Old Man:

Im late for my appointment with the local nurse, she’s giving me a sponge bath!

(Laughs)

See you around son.

Eddie:

Yeah take care.

The Old Man walks out of frame.

CUT TO

MCU of Eddie as he watches the Old Man walk along the path. Eddie smiles to himself, chuckling a little.

CUT TO

LS of the Old Man walking slowly down the path away from the camera. Several birds appear along the verge of grass to the right of the frame, the Old Man raises his walking stick and growls, the birds immediality fly away, and with that the Old Man chuckles to himself.

CUT TO

MCU of Eddie, the camera slowly zooms to a CU of Eddie.

Eddie:

(Mutters to himself)

Survival of the fittest (Beat) survival of the fittest.

FADE TO

FADE IN MUSIC

INT.HALLWAY/KITCHEN – EDDIE’S HOUSE – DAY

MS of Eddie as he comes through the front door. He closes the door and puts the keys onto the table, beside the telephone and puts his jacket on the cloak hanger beside the table also. 

The camera tracks backward with him as he moves forward towards the kitchen. He stops at the kitchen door. He looks a little bewildered.

CUT TO

CU of the broken fragments of the cup and the remainder of tea on the floor.

CUT TO

MS of Eddie at the kitchen door.

Harry: (o.s.)

Where have you been?

CUT TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

MCU of Harry still slumped on the couch.

Eddie: (o.s.)

Out!

Harry:

Doing what exactly?

CUT TO

INT.KITCHEN – EDDIE’S HOUSE – DAY

MS of Eddie as he moves into the kitchen and slowly towards the sitting room. The camera pans with him and he stops at the doorway into the sitting room.

Eddie:

(Sighs)

What’s it to you?  

Harry: (o.s.)

Don’t speak to me like that ya hear?

Eddie:

(Sighs)

So where is she?

CUT TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

MCU of Harry

Harry:

Who?

CUT TO

INT.KITCHEN – EDDIE’S HOUSE – DAY

MS of Eddie

Eddie:

(Disrespectfully)

That blonde whore!

CUT TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

MCU of Harry as he quickly jumps up off the couch and races towards the kitchen.

CUT TO

INT.KITCHEN – EDDIE’S HOUSE – DAY

MS of Eddie standing at the doorway to the sitting room from the kitchen when Harry comes barging in.

Harry:

(Angry and shouts)

Have some respect (Long Pause) some day she may well be your stepmother!

CUT TO

CU of Eddie, he is both afraid and angry with Harry.

Eddie:

I’m not surprised at all, although for the record I don’t think you could ever be anything other than fuck-buddies, I mean, she’d wanna be desperate to take you, really desperate. I’ve been thinking lately and I’ve come to the conclusion that if anything good has come out of my mother’s death, is that it’s exposed your true character. (Beat) You never really loved her, and you never could have, she was far too good for you, she was a princess and you…

(Sighs)

You’re just scum, a virus that infected a beautiful lady, and in the end, you killed her spiritually and emotionally. My mother is better off dead, than enduring another moment with you…

CUT TO

MS of both Harry and Eddie standing opposite each other. Harry slaps Eddie across the face with his free hand. Eddie looks at Harry in shock, scared and fearful of his father. 

Harry:

(Emotional)

I always loved here (Beat) and she always knew that, she always knew that. God Bless her.

Eddie:

Oh I’m sure she did, I mean when you went out on the piss and spent your whole goddamn paycheque on booze, it was a clear declaration of love. When you came home afterwards and beat her while she slept until her white satin pyjamas turned into an ocean of red, it so eloquently portrayed the love you held for her. The problem with my Mam was that she loved you, she cared for you, gave you a chance, an opportunity for you to feel like a human being again!

Harry puts down the bottle whiskey on the counter.

Harry:

You bastard!

Eddie:

(Taunts Harry)

Go on, knock my brains out, go on, cheer yourself up, make yourself feel good.

CUT TO

CU of Eddie, as Harry floors him with a punch.

CUT TO

Slow-motion low-Angle MCU of Eddie as he crashes to the ground.

CUT TO

MCU of Harry standing in a threatening manner

Harry:

You remind me of my father (Beat) all mouth! Come on get up ya coward and do something your mother would be proud of then, come on!

CUT TO

MCU of Eddie as he slowly gets up off the ground. He gets himself together for a second and then looks at Harry.

Harry: (o.s.)

Come on hit me!

CUT TO

MS of both Harry and Eddie standing opposite each other. Eddie moves closer, weary that Harry might hit him again.

Harry:

(Shouts)

Come on what are you waiting for?

Eddie strikes a weak punch at Harry. Harry laughs.

Harry:

(Sarcastically)

You’re pathetic!

Harry grabs Eddie and begins and begins punching him viciously with left and right hooks. Eddie tries to back off but Harry keeps moving forward towards him. Eddie makes his way towards the hallway, but stumbles as he reaches the doorway out onto the hallway floor.

CUT TO

INT.HALLWAY – EDDIE’S HOUSE – DAY

LS of Eddie stumbling onto the hall floorway.  Harry stops hitting Eddie, and walks over slowly before standing over him.

CUT TO

MS of Harry from Eddie’s POV. Harry smiles.

Harry:

Well, well my son, obiviously your mother didn’t tell you to respect your father. (Long Pause) I had a son once, a young good looking, caring, respectful lad, who had manners, who respected his parents, especially his old man, he was exceptional academically and sure as hell wasn’t a weak-ass pussy! Unfortunately that boy vanished and these are the remnants that lie before me.

CUT TO

CU of Eddie, his face is bloody, he is breathing heavily and unable to respond.

CUT TO

LS of Harry standing over Eddie who is lying on the floor. Harry slowly moves away and walks back into the kitchen. The camera remains focussed on Eddie. Harry emerges back from the kitchen with the bottle of whiskey in his hand. He slowly walks past Eddie towards the sitting room door in the hallway. The camera pans with Harry’s movements.

Eddie:

(Mutters to himself, while shadow boxing)

(Long Pause)

Your no.1 Harry!

Harry opens the sitting room door, and enters, closing the door behind him.

CUT TO

Overhead LS of Eddie lying on the hallway floor. He doesn’t move but stares ahead towards the camera. The camera slowly zooms to a CU of Eddie.

FADE TO

IN SFX 

INT.BEDROOM – EDDIE’S HOUSE – DAY

CU of Eddie lying on his bed stretched out. There are several tears rolling down his cheek. He closes his eyes.  

FLASH TO

Low- angle LS of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

FLASH TO

BCU of a pool of blood, with several droplets falling in slow motion, creating several small ripples.

FLASH TO

Low- angle MLS of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

FLASH TO

Slow-motion 360 degrees MCU of Eddie, with his hands on his head screaming whilst his eyes are closed. The background is completely white and Eddie’s face and the white T-shirt he is wearing is completely covered in blood.

FLASH TO

Low- angle MCU of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

FLASH TO

Slow- Motion CU of several red roses for several seconds, before a blade appears and cuts off each flower head leaving only a bunch of stems.

FLASH TO

Low- angle CU of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

OUT SFX 

FLASH TO

CU of Eddie lying on his bed stretched out. He opens his eyes suddenly. He is breathing heavily and sweating profusely. He looks agitated and confused. He looks towards his bedroom door. The camera pans from R-L to reveal a set of boxing gloves hanging on a nail at the back of the door.

CUT TO

INT.TOP OF THE STAIRS – EDDIE’S HOUSE – DAY

LS of the Eddie’s bedroom door. The camera pans R-L to reveal the top of the stairs.

FADE TO

INT.HALLWAY – EDDIE’S HOUSE – DAY

LS of the hallway with the front door in the b.g. The stairs appears in the extreme right side of the frame, with the coffee table and coat hanger along the wall on the extreme left side of the frame.

FADE TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

MCU of Harry dozing off on the couch. The camera zooms out to a LS of the sitting room. The bottle of whiskey is on the coffee table in front of the couch, with several magazines and papers; etc scattered over the coffee table and some on the floor. A small amount of light shines in through a slit in the curtain, creating an orange glow as it shines off the thick orange tinted curtains.

FADE TO

INT.BEDROOM – EDDIE’S HOUSE – DAY

Slow Motion BCU of boxing gloves. They are smacked together once.

CUT TO

BCU of Eddie’s eyes, they are no longer red from the crying. He stares straight at the camera.

CUT TO

MCU of a pair of boxing boots on Eddie.

CUT TO

CU of Eddie, he has a gum-shield in his mouth.

CUT TO

MLS of Eddie standing beside his bed, dressed in his boxing attire, robe, boxing gloves, boots, etc. 

CUT TO

Slow- Motion MCU of Eddie as he makes his way over to the bedroom door. As he approaches the door he stands still momentarily before opening turning the handle and opening the door.

CUT TO

FADE IN MUSIC

INT.CORRIDOR - BOXING CENTRE

Slow motion MCU tracking shot of Eddie as he emerges from his dressing room, dressed in his boxing attire with the hood over his head. Droplets of water drip from his face. His eyes are firmly fixed ahead of him as he walks down the corridor, swaying from side to side as he shadow boxes. Several people are in the b.g. (Presumably his entourage), but they are badly lit.

FLASH TO

IN SFX 

INT.TOP OF THE STAIRS – EDDIE’S HOUSE – DAY

Slow Motion CU of Eddie’s boots as he walks down the first steps of the stairs. With each step, there is crashing sfx sounds.

FLASH TO

FADE IN BACKGROUND CROWD CHANTS

INT.CORRIDOR - BOXING CENTRE

Slow motion MCU tracking shot of Eddie as he continues to make his way down the corridor. Several camera flashes occur, with echoing sound effects. Eddie continues to sway from side to side shadow boxing.

OUT BACKGROUND CROWD CHANTS

FLASH TO

INT.HALLWAY - EDDIE’S HOUSE – DAY

Slow Motion MCU of Eddie as he finally reaches the end of the stairs, and pauses for a moment. His eyes gaze at the sitting room door. 

CUT TO

LS of the sitting room which is firmly closed.

CUT TO

CU of Eddie, his eyes still look in the direction of the sitting room. He slowly walks towards the sitting room, the camera pans with him R-L. slowly zooming out to a MLS of Eddie.

CUT TO

IN BACKGROUND CROWD CHANTS

INT.CORRIDOR - BOXING CENTRE

Slow Motion MCU tracking shot of Eddie as he emerges from the corridor into the boxing arena.

CUT TO

Slow Motion LS of the boxing ring, which is brightly, lit. The camera tracks forward from Eddie’s POV along the aisle. There is a silhouette of the crowd as the camera tracks forward, with several camera flashes as it tracks forward. We suddenly see Eddie’s mother in the crowd to the extreme right of the frame; she is well lit and is smiling towards the camera.

OUT BACKGROUND CROWD CHANTS

FLASH

INT.HALLWAY – EDDIE’S HOUSE – DAY

Slow Motion MLS of Eddie as he opens the sitting room door, enters and closes it behind him.

FLASH

IN BACKGROUND CROWD CHANTS

INT.BOXING RING - BOXING CENTRE

Slow Motion MLS of Eddie as he steps into the ring. He removes his robe and hands it to an official.

CUT TO

Slow Motion LS of Eddie, through the legs of his opponent standing in his corner wearing his red trunks.

CUT TO

Slow Motion ELS of the boxing ring with the two boxers standing in their respective corners. The referee stands in the centre of the ring. We see a silhouette of the whole crowd, gathered around the ring.

CUT TO

Slow Motion CU of Eddie, his face is firmly fixed upon his opponent.

FADE TO

OUT BACKGROUND CROWD CHANTS

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

CU of Eddie looking down at the camera. 

CUT TO

MCU of Harry is still asleep. The boxing glove of Eddie’s appears in the left-hand side of the frame and gently hits Harry on the face. Harry opens his eyes slowly. He seems unaware of who is in front of him but then looks shocked to discover it’s Eddie.

Harry:

(Confused)

What are you dressed like that for?

CUT TO

CU of Eddie looking down at the camera, from Harry’s POV.

Eddie:

Shut up! You’re dead now, so shut up!

Eddie strikes a venomous punch towards the camera.

CUT TO

MCU of Harry as Eddie’s strikes him with a punch. Blood sprays everywhere giving Harry a bloody nose. 

CUT TO

IN BACKGROUND CROWD CHANTS

INT.BOXING RING – BOXING CENTRE

MCU of Harry falling against the ropes with a bloody nose. The blood drips down all over his chest. The sound of the crowd is deafening, and several camera flashes occur as Harry stumbles against the ropes.

CUT TO

MLS of both Eddie and Harry. Eddie jabs Harry with a quick succession of left and rights. Harry leans against the ropes unable to stop Eddie. 

CUT TO

Slow Motion CU of Harry attempting to defend himself, but to no avail. Several punches hit Harry on the face, blood sprays everywhere.

CUT TO

MS of Eddie as he pulls away from Harry. There is blood all over his chest from Harry’s bloody nose.

CUT TO

MCU of Harry as he moves away from the ropes breathing heavily and lunges for Eddie.

CUT TO

MLS of both Harry and Eddie, Harry strikes a vicious punch at Eddie, which sends Eddie stumbling across the ring. The camera pans with Eddie’s movements L-R. 

CUT TO

Slow Motion of Harry smiling, blood drips from his face and stains his teeth. There are several more camera flashes.

CUT TO

INT.STAND – BOXING CENTRE

LS of both Harry and Eddie as they move about the ring jabbing each other. We see the silhouette of the crowd animated in the f.g. with the ring in the b.g.

CUT TO

INT.BOXING RING – BOXING CENTRE

MS of Eddie from Harry’s POV. He moves about in a 360 degrees clockwise direction, circling Harry and threatening to throw several jabs. He is bleeding too and is breathing heavily.

CUT TO

MS of Harry from Eddie’s POV. The camera moves in a 360 degrees clockwise direction. Harry tries to throw several punches but he misses. Harry gets frustrated and begins to tire out a little.

CUT TO

MCU of Eddie as he dodges several weak jabs from Harry before striking a thumping left hook at Harry.

CUT TO

MS of both Eddie and Harry as Harry stumbles towards the corner of the ring as Eddie punches him.

CUT TO

Low- Angle MS of both Eddie and Harry. Eddie stands back away from Harry momentarily before moving towards him once again. As he does so, Harry floors him with a vicious combination of left and right hooks.

CUT TO

Slow Motion MCU of Eddie crashing to the canvas, his face is covered in blood and his eyes are closed.

CUT TO

MCU of the referee counting over Eddie as he lies on the canvas.

CUT TO

Slow Motion of Harry standing in the ring with his hands in the air. He is smiling and turns towards the camera. Blood drips from his mouth.

CUT TO

MCU of Rosemary, Eddie’s mother standing ringside. She looks concerned and very much worried.

CUT TO

CU of Eddie on the canvas, his eyes open slowly. He raises his head. The camera pans with him.

CUT TO

MLS of Harry in the f.g. and Eddie in the b.g. slowly getting up in the knick of time.

CUT TO

Slow Motion of Eddie standing in the ring, he somewhat weary and confused. He is breathing heavily.

CUT TO

Slow Motion CU of Harry is watches Eddie carefully anticipating his next move.

CUT TO

Slow Motion MLS of both Eddie and Harry moving closer to each other. Both swing at each other. Eddie’s punch strikes Harry, on the chin. Harry stumbles backwards.

CUT TO

MCU of Eddie striking Harry with a series of left and right hooks to both the torso and the face. 

CUT TO

MCU of Harry as he pushes Eddie away trying to defend himself. Harry moves forward and tries to throw a punch at Eddie, but misses. The camera pans with his movements from L-R.

Eddie moves forward towards Harry and strikes a series of left and right hooks at Harry repeatedly. Harry is unable to defend himself.

CUT TO

CU of Eddie from Harry’s POV as he strikes Harry repeatedly.

CUT TO

MCU of Harry as he stumbles against the ropes and comes bouncing back off them.

Slow Motion MCU of Harry as he falls to the canvas. Eddie stands in the b.g. watching his father fall.

CUT TO

Slow Motion Low Angle MLS of Harry as falls towards the camera and hits the canvas on the left hand side of the frame with Eddie standing visibly in the b.g. on the right hand side of the frame.

CUT TO

Slow Motion CU of Harry’s face on the canvas. His eyes are badly swollen, his face is covered in blood.

CUT TO

Slow Motion MCU of the referee counting to ten.

CUT TO

Slow Motion CU of Eddie as he watches his father lying on the canvas and hear the referee count to ten.

CUT TO

Slow Motion MCU of the referee standing and raising his hands indicating that the fight is over.

CUT TO

Slow Motion MCU of Eddie as he raises his hands but still looks at his father lying on the canvas.

CUT TO

OUT SFX

OUT BACKGROUND CROWD CHANTS

FADE OUT MUSIC

Slow Motion Low Angle MLS of Eddie from Harry’s POV as he walks over towards the camera and stands over it. Blood drips from his face. The lights shine brightly from the ceiling behind him creating a silhouette. 

FLASH TO

Low- angle MLS of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

FLASH TO

Low- angle CU of a silhouette of a man holding a spade whilst standing over a grave, from the grave’s POV.

Eddie:

(Threatening)

Survival of the fittest!

FADE TO

INT.SITTING ROOM – EDDIE’S HOUSE - DAY

Low- Angle CU of Eddie standing over his father. His face is battered and bloody. He walks out of shot and we hear him open the door o.s. and close it again.

CUT TO

Overhead MLS of Harry lying on the sitting room floor battered and bloody. He begins to sob quietly. 

FADE TO

INT.UPSTAIRS - BUS – MAIN ROAD - DAY

LS from inside the bus of the shops and buildings. The camera pans R-L to reveal MCU of Eddie sitting quietly on the bus looking out the window, with a large sports bag beside him on the bus. His face is heavily bruised. There are a few people in the b.g.

FADE TO

INT.DERMOT’S OFFICE – BOXING CENTRE – DAY

CU of Angela sitting on a chair. She has her head resting in her hand and a few tear drops roll down her cheek. She seems indecisive and angry. The camera tilts down to reveal a mobile phone in her other hand. The camera tilts back up to a CU of Angela again.

CUT TO

BCU of the mobile phone in her hand. It says on the user screen…

Make Call - Eddie?

CUT TO

CU of Angela, unsure as to whether she should phone Eddie. We then hear o.s. Tony approach Angela.  

Tony: (o.s.)

(Seductively)

Hello Angela!

A hand appears in the right hand side of the frame and takes the phone out of Angela’s hand.

Tony: (o.s.) (cont.)

Come here to me baby!

CUT TO

MCU of Angela on the left hand side of the frame and a portion of Tony’s body on the right. We see the phone in the b.g. on the office table. Angela looks up towards Tony o.s. She wearily sighs.

FREEZE FRAME

FADE TO

EXT.GARAGE – MAIN ROAD – DAY

MLS of Dermot handing over a small envelope to the mechanic in the garage.

Dermot turns towards the camera and the camera tracks back with his movements. The car door appears on the extreme right hand side of the frame as Dermot approaches the car. It is a flashy bright blue sports car.

CUT TO

MLS of a Teenager#1 and Teenager#2 with several other people standing near the main road. Teenager#2 is holding a large rock.

INT.DRIVER’S SEAT – DERMOT’S CAR – DAY

CU of the top of the car steering wheel. In the b.g. we see a large rock flying towards the windscreen.

CUT TO

EXT.GARAGE – MAIN ROAD – DAY

MCU of the front of the car, the large brick comes flying in to the frame from the right and smashes the windscreen to pieces.

CUT TO

MLS of a Teenager#1 and Teenager#2 with several other people standing near the main road. They all quickly run out of shot whilst laughing.

CUT TO

MCU of Dermot standing beside the car in a threatening manner.

Dermot:

(Shocked, Angry and Shouts)

Fucking pricks!

FREEZE FRAME

FADE TO

INT.SITTING ROOM – EDDIE’S HOUSE – DAY

Overhead MLS of Harry still lying on the sitting room floor, battered and bloody. He is crying wildly.

Harry:

(Deeply upset)

Oh Jesus! What have I done? (Beat) Come back, please!

(Buries his face in his hands)

Oh God please forgive me!

(Cries wildly)

FADE TO

FADE IN MUSIC

EXT.O’CONNELL STREET – DUBLIN – DAY

Low Angle ELS of Eddie walking along a busy path with plenty of people in the shot. Eddie is partially visible. He is carrying the large sports bag and keeps his eyes to the ground.

Continuing Low Angle LS of Eddie as he approaches the camera along the busy pathway.

Continuing Low Angle MLS of Eddie as he approaches the camera along the busy pathway.

Continuing Low Angle MS of Eddie as he approaches the camera along the busy pathway.

Continuing Low Angle MCU of Eddie as he approaches the camera along the busy pathway.

Eddie walks past the camera and out of shot.

FADE TO

High Angle MLS of Eddie walking over O’ Connell Bridge. There are plenty of people in the shot, but Eddie is clearly visible.

The camera zooms out rapidly to a ELS of Eddie walking over the bridge. As Eddie approaches the other side of the bridge, the camera tilts up to reveal ELS of O’ Connell Street. The camera continues to tilts upwards and a small bird flies into shot from the R-L and exits the shot.

FADE OUT 
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