PRISON SCOPE

SHARP CUT FROM BLACK

SCENE 1

 INT. CELL IN THE PRESTON E. SMITH UNIT DAY

There is a close-up of JOHN DOYLE's face sticky with sweat. The sounds of clanking doors and echoed voices can be heard. JOHN looks at the bible he holds in his hands. He places it on his cot and puts his head in his hands

Scene 2

EXT. DUSTY ROAD IN WEST TEXAS DAY

A car pulls up to a convenience store. Another car is tailing him. John acts as though he’s fixing his mirror and checks out the person tailing him.

INT. HARDWARE STORE
 DAY

An elderly clerk walks JOHN over to some tools

CLERK

What you looking to do with an axe like that 

JOHN looks at the elderly man.

JOHN

Oh I don’t know, cut wood I guess

JOHN examines the axe from its grip to its eye.

CLERK

That one there is 49.95

JOHN

That’s a reasonable price

CLERK

Yes sir

SCENE 3

INT. CELL IN THE PRESTON E. SMITH UNIT
DAY

The shot pans across the small cell where JOHN is doing chin-ups. The shot pans past him to a scene of him in his home doing push ups.

SCENE 4

INT. JOHN’S APARTMENT NIGHT

JOHN sits in the dark of his front room. The television shoots a white hue over his face.

Nixon [O.S]

I think for a man to go against his intuitions, that life nearly becomes almost unbearable

SCENE 5

INT. CELL IN THE PRESTON E. SMITH UNIT MIDDAY

JOHN rubs his beard and lies on his cot.

Cut to:

JOHN lying on his cot and food is slid under his door; it’s a pale lasagne.

SCENE 6

EXT. LARRY’S PIT STOP AND DINER DAY

INT. LARRY’S PIT STOP AND DINER DAY

A young smiling WAITRESS places a lasagne in front of him. He looks at her as she smiles and his eyes bubbles. He lets out a wry smile and eats.

SCENE 7

INT. CELL IN THE PRESTON E. SMITH UNIT DAY

He puts his hands over his eyes and squeezes them with his palm

SCENE 8

INT. GABRIEL CONSTRUCTION DAY

JOHN sits in his small cabin office that has no blinds. The light streams in, blinding him. He looks up into it and squints. From JOHN’S perspective somebody walks into the light making a silhouette and takes off his hat.

KEVIN

John you seen what these boys have done to the struts on east pillar?

JOHN

Yea, they’ll be rectified by lunchtime

KEVIN

Oh, we can’t be waiting all that time, john. Now you know we’re behind schedule as it is.  

JOHN

Don’t raise your voice to me, Kevin.

KEVIN

I’m not raising my voice

BEAT

JOHN

I said it will be done by lunchtime and it’ll be done by lunchtime

KEVIN

Well, if the investors come knocking I’m winging them straight to you.

JOHN

You do that. Now if you don’t mind.

Kevin looks at him as JOHN squints in the light. Kevin puts back on his hat.

KEVIN [MUMBLES]

Fucking uppity piece of shit

Kevin slams the cabin door as he leaves. JOHN tries to get back to work. We see a close up of his cheek burning in the light, A close up of his hand is shown making amends to the blue prints. The shot cuts between his cheek and back to his hand. His pen breaks and he crumples the paper in anger. 

SCENE 9

EXT. GABRIEL CONSTRUCTION DAY

JOHN walks across the site 

KEVIN

Hey, John! John, where the hell you going?

JOHN stops and turns around and points at KEVIN. No words come out and he keeps walking.

SCENE 10

EXT. DUSTY ROAD IN WEST TEXAS MIDDAY

JOHN drives his car and slams his hands against the wheel in anger. He passes the diner. He deliberates and turns round.

SCENE 11

INT. EXT. LARRY’S PIT STOP AND DINER MIDDAY

 A plate of lasagne is placed in front of him

WAITRESS

There are other things on the menu, you know

JOHN

This is a fine, thanks, I like it

WAITRESS

Okay, Hun. You gimme a shout if you want anything.

JOHN

I will

JOHN watches her walk away. He watches her bottom sway as she walks. He shakes his head in the defiance of his thoughts and eats his food. The shot changes from someone watching him from across the diner. 

SCENE 12

INT. JOHN’S APARTMENT NIGHT

Bob sits sharpening the axe in the dark and listening to his answer machines

KEVIN [V.O]

Now you’re a skilled engineer, John, no one is disputing that but you can’t just walk off a job not at this time, not now. You know how the market is. I’m sorry we’re going to have to let you go, man, I’m sorry but you brought upon yourself

The beep of the machine is heard

MOTHER

John, its your mother, the reunion is coming up, are you coming? We’d all like to see you, you should see Luke he’s got so big. Anyway, we love you son. Call us, okay?

JOHN rolls black plastic and puts it next to a large plastic bottle of turpentine.

SCENE 13

EXT. DUSTY ROAD IN WEST TEXAS NIGHT

JOHN drives down a country road in the pitch of night. He looks around as he does. He passes the diner and turns off his lights. JOHN sees a man leave he waves goodbye to the WAITRESS as he leaves in his station wagon. The WAITRESS approaches her car.

SCENE 14

EXT. PARKING AREA OF LARRY’S PIT STOP AND DINER NIGHT

The WAITRESS tries to open her door but she has a big brown bag in her hand. She puts the bag on the roof again tries to open the car door. Right then she is grabbed by the waist and her mouth is covered.

SCENE 15

INT. CELL IN THE PRESTON E. SMITH UNIT NIGHT

JOHN sits on the cot. He moves his hands to show his eyes filled with tears and blood shot. He covers them again, slamming his head against the pillow.

SCENE 16

INT. APPROAHING PALUXY RIVER SURROUNDING WOODS NIGHT

A car is seen driving up to the riverbank. The car stops with its lights left strobbing.

SCENE 17

EXT. PALUXY RIVER SURROUNDING WOODS NIGHT

The shot follows the axe as it is set down at the boot of the car and the trunk is opened. The WAITRESS is gagged on black plastic taped around the trunk of the car. She screams behind the gag. She is carried out and the silhouette carries her kicking and squirming through the strobe of the headlights. As they disappear into the bushes another car quietly pulls up.

SCENE 18

EXT. PALUXY RIVER BANK NIGHT

In the dark JOHN carries the WAITRESS through the woods. All that can be heard is his panting breath and the sound of the WAITRESS trying to scream through the gag.

SCENE 19

EXT. PALUXY RIVER BANK NIGHT

A close up of the axe falls and slices wood in half. The WAITRESS recoils in fear as JOHN takes another log puts it on a block, wind up and split it.

JOHN

Don’t be scared

She looks at him with crying eyes in the cold dark wood

JOHN

If anyone should be scared it should be me. If I make one mistake, just one little thing, I mean they could find me. they could find me and put me in prison or worse they could kill me. I’m not supposed to die.

He splits another log

JOHN

I’m not supposed to die.

She tries to scream behind the mask

JOHN

I wish I could give you something. I know you must be hungry, or thirsty? Are you thirsty?

The WAITRESS shakes her head no as she cries

JOHN

It’s been a while since you’ve eaten probably but that’s just another thing. In the autopsy that could link back to me, I can’t have it linked back to me. You can see my dilemma.

JOHN stares at the WAITRESS

JOHN

It had to be you. I’m not an animal. 

He pushes up his glasses as he places another log on the stump. He puts the axe on his shoulder

JOHN

Every time I come into that diner you were so nice and friendly and it was just another act. It was just another American dream, an American lie, an American hospitality played as friendship for the love of the almighty dollar. They took something as beautiful and innocent as you and made you into a prostitute, a whore for money. I couldn’t 

JOHN

[CONTINUING]

Allow it anymore. I could never let you turn into me. You’re too beautiful for that. 

JOHN sighs and squats down onto the balls of his feet. He looks down and moves some of the twigs around

JOHN

But I’m not supposed to die. I have to live, do you understand? I can’t let them beat me. 

She cries and begs behind the gag

JOHN

You don’t understand anymore, do you? You are one of them now.

JOHN picks the WAITRESS up and a bag and takes her to the side of the river. He takes out a sheet of plastic and spreads it out, putting her on top of it. He looks around and breathes deeply. JOHN looks back to the WAITRESS slowly.

JOHN

I’ll see you on the other side

He raises the axe to strike her and a figure rushes out of the bushes and football tackles him to the ground. The two fight and they roll and stumble into the waters of the river. They tussle and the figure reins strong punches to JOHN’S face. He takes JOHN and thrusts his head under water. JOHN thrashes about as the figure moves his face as JOHN flails his hands trying to break free. After some time JOHN stops moving. The man wades out of the water and he passes the woman. He puts a knife down by her and as he gets close she can see that he has the exact same face as JOHN. The man walks off into the bushes and the woman approaches the knife to cut herself free.

CUT TO:

The sound of JOHN’S prison door opening makes him open his eyes. He sees only sky. He exhales

SHARP CUT TO BLACK

The end

