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FADE I N

EXT. PETER S HOUSE - N GHT

DAN (22), skinny and awkward, unsure of hinself, stands by
the front door of a small house early in the evening. He
knocks timdly.

PETER, in his late forties, balding and chubby, answers the
door probably too quickly.

PETER
Hey. Dan?

DAN
Yeah.

PETER
Come i n.

I NT. PETER S HOUSE - LI VI NG ROOM

The pair sit on an aged sofa in a "bachel or-decorat ed"
house. Peter turns to Dan, |ooking himup and down. Dan
exudes literally no confidence in the situation.

PETER
(cheeky)
So, do you often go on Gindr
| ooking to score prescription neds?

DAN
It’s just so hard to get a
prescription. | don’t have the

charisma to fool doctors.
Pet er | aughs.

PETER
| just filled my prescription.

Peter reaches into a coffee table drawer, revealing a small
bottl e of prescription nedication. He tears the ID | abel off
and gives It to Dan.

PETER ( CONT)
Fifteen mlligrams...all yours.

DAN
Thanks.

There is silence.



PETER
Do you want sonme w ne?

Dan i nspects the bottle.

DAN
Do you want, |ike, noney?
PETER

Are you serious? No, it’s fine.
Dan i s deeply unconfortable.
DAN

11 just pay you, |ike, 30 bucks
or sonet hi ng.

He reaches into his pocket.
PETER

(smling)
That wasn’t the deal, sweetie.

Dan gul ps.

PETER
| m gonna get sone w ne.

Dan shakes his head.

DAN
|’ mnot too sure about this.

Dan st ands.

EXT. FAST FOOD DRI VE- THRU - NI GHT

SAMW (early 20’s), charm ng and off-kilter, with a stylish
pi xi e cut and business attire, drives her shitty car through
the shitty fast food drive-thru.

| NT/ EXT SAMWY’ S CAR
Sammy accepts a paper bag of greasy food fromthe ATTENDANT.

SAMWY
Thank- you.

ATTENDANT
We didn’'t have any hash browns so |
put in fries, hope that’'s K



SAMW
Well..no, not really.

LATER

Sammy is driving down the highway, distractedly eating from
t he bag.

| NT. PETER S BEDROOM - LATER

Dan is at Peter’s crotch, who lays on the bed with his pants
down. Dan ungracefully and unconfortably perforns fellatio,

bef ore stopping and | ooking at Peter.

DAN
VWhat the fuck is that?

Peter | ooks down.

PETER
VWhat ?

Dan calmMy gestures to Peter’s genitalia, confused.
PETER
That ? You seriously don’t know what
that is?

Peter sm | es, benused.

PETER ( CONT)
How ol d are you?
DAN
22. \Wy?
Peter is still grinning.
PETER

It’s a cock-ring.

DAN
kay.

Dan stares at the offending body part.

PETER
It hel ps me stay hard.



DAN
kay.

Dan unconfortably returns to the job at hand.

EXT. PETER S HOUSE - NI GHT
Dan is let out the front door by Peter.

PETER
Ni ce to neet you

DAN
Yeah. You too. Thanks for
the Valium

Peter smiles and waves. Dan starts wal king towards his car.

| NT/ EXT DAN' S CAR - NI GHT
Dan dri ves.

He is crying over the OPENI NG CREDI TS.

| NT/ EXT SAMW' S CAR - NI GHT
Samy throws the enpty fast food bag fromthe w ndow.

| NT. SAMW' S HOUSE - FOYER
Sammy enters, dropping her purse on a sofa.

SAMWY
Hey.

TED, Sammy’s age but not obviously, pokes his head out the
door of the bathroom

TED
Hey, Babe?

SAMWY
Yeah?

TED

You get dinner?

Sammy has the "deer in headlights” |ook.



SAMWY
Ch. Sorry. | had sonething to eat
at work, conpletely forgot.

TED
Oh, 171l just heat sonething up.
SAMWY
Cool . Hey, wanna watch sonme Netflix
with me?
TED
Gve ne fifteen m nutes?
SAMWY
Why? What are you doing in there?
TED
|’ m shitting.

Ted cl oses the bat hroom door.

LI VI NG ROOM - LATER

Ted and Sammy sit on the couch silently watching a
tel evision show on Sanmy’ s conputer.

SAMW
Wen | was at work today, | rang a
client, right? He didn't answer so
| left a nmessage.

Ted’ s eyes are affixed to the conputer.

TED
Mhm

SAMWY
And after | hung up, | made this
joke to Helen. And like, the
client’s name is Dai kan. So | was
i ke, "Who would nanme their kid
after an air conditioner?".

Ted, barely responsive, smles.

SAMWY ( CONT)
Anyway, he rang ne back and goes
"you didn’t hang up the properly,
the nmessage you left...an air
condi ti oner?".

Ted finally | ooks up at Sammy, smling sone nore.



TED
No way.

SAMWY
Yeah. How nortifying.

Ted returns his attention to the conputer.

SAMWY ( CONT)
So he made a formal conplaint and |
have to go into a nmeeting tonorrow.

Sammy is no | onger anused by her story, reflecting on this.

TED
That' s some shit.

Ted turns the volune up on the | aptop.

BEDROOM - LATER

Under the covers, Ted and Sammy have sex vigorously. It’s
too dark to see.

TED
" m com ng.

SAMWY
X

Ted clinbs further up Sammy’s body, towards her face.

SAMWY
No. Chest. Always chest!

Ted groans as he follows Sammy’s instructions, ejaculating
on her chest.

SAMWY
(di sgust ed)
It’s on ny pillow...

Ted grabs his t-shirt from beside the bed and wi pes Samy’s
chest and the pillow

He | ays down next to Samry; she grabs himto spoon.

Ted is openly disgusted, and pushes Sammy’s hands away from
hi s body.



TED
| think we need to talk.

SAMWY
W do?
TED
Yeah. Look, it’s been a year now.
SAMWY
Yeah?
TED
And...I think it’s done.
Sammy sits up.
SAMWY
Me and you?
TED
| wish it weren't, but that’s just
how it is.
SAMWY

You' re breaking up with ne? W’ ve
never even -

Samy i s absol utely shocked.

SAMMY ( CONT)
Where’'s the di scussi on?

Ted seens a little confrontati onal now.

TED
Alright, let’s discuss it.

Sammy is silent.

TED ( CONT)
If | thought there was any chance
at all that you' d fight for us, I'd
have | et you.

Sammy appears to acknow edge this.

SAMWY
This can’t be it. W live together.

TED
"’ mnot saying this is fun. But it
needs to happen.



SAMWY
So what will we do?

Ted squirns a little.

TED
Look...nmy numowns this house. It
makes nore sense for nme to stay.

SAMWY
Are you fucking serious?

TED
"1l give you a week or two to find
a place. 1'll help you nove, 1’1
pay your deposit...l want this to

be easy for you.

SAMWY
| can pay ny own bond, you fuck!

TED
Don’t get aggressive.

Samy gets out of bed, incensed.

There' s a

Ted rolls

SAMWY
You can’t break up with ne in the
sanme mnute you came on ny tits!
That’'s not how an adul t
relati onshi p works.

TED
1’1l talk to you about this when
you cal m down.
pause.

TED ( CONT)
Get back in bed. Cone cuddl e.

over, his back facing Sammy. Sammy | ooks

dunbstruck at this absurdity.

SAMWY
Have | sustained a fucking head
injury? No! |I'm sleeping on the

couch.

Sammy grabs her pillow.



TED
Ch. ..

She wal ks to the door.
TED ( CONT)
Can you | eave the pillow? | need
t he back support or | get achey.

Sammy violently throws the pillow on the bed.

SAMW’ S HOUSE - LI VI NG ROOM

Sammy |l ays on the sofa, no pillow She has a bl anket over
her, and she cries quietly.

| NT. COUNSELOR S OFFI CE - DAY

Dan sits in a confy chair across fromhis trainee
psychol ogi st, SUSAN. Susan is about Dan’s age, professional.

Dan is dressed in work clothes, and speaks slowy to Susan.

DAN
| don’t know why | did it.

SUSAN
Di d what ?

DAN
Bl ew t hat guy.

Susan nods.

SUSAN
Were you attracted to hinf

Dan screws up his face.

DAN
No, he was all...dad-IliKke.
SUSAN
Dad-|i ke? So he | ooked |ike your
fat her?
DAN
No - he | ooked |ike everyone’'s
f at her.

Susan nods.



Dan nods,

Dan appears shocked at his own arrogant statenent,
enbarrassed. Susan shuffles sone papers in her |ap

aimessly.

SUSAN
So you nade a bit a rash decision
there. Shane is normal, but it’'s
i nportant that you renenber it
shoul dn’t be debilitating.

DAN
X

SUSAN
Do you remenber our work with
di stress tol erance?

di stract ed.

DAN
| was at work the other day and |
came across sone journal articles
about other therapy nodalities that
m ght work for ne.

SUSAN
Are you unhappy with what we're
doi ng now?

DAN
No, | don’t think so. | just
think...y know, as a fellow
prof essional, | have sone ideas,

t 00.

SUSAN
| was going to wait until the end
of this session for this.

DAN
For what ?

SUSAN
| don’t think it’s appropriate for
our therapeutic relationship to
conti nue.

DAN
Wy ?

SUSAN
W're in simlar...professiona
pl aces in our lives. You and |

( MORE)

and

10.
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SUSAN (cont’ d)
share a | ot of know edge, which is
great, but it also throws the
typi cal dynam c out of bal ance.

Susan observes Dan’'s reaction.

SUSAN ( CONT)
| don’t think I have the
prof essional skills to work with
your particular...nmental illness,
as well manage as the dual
relationship at play here. It is
not a reflection on you.

DAN
So...the therapist, with whom
di scuss ny abandonnent issues, is
abandoni ng ne?

Susan snmiles, as if this is a joke. Dan appears deadly
serious.

SUSAN
Dan, | have referred you to a
col | eague of m ne upon the
recommendati ons of ny supervisor.
My col | eague Donal d - he's great
w th conpl ex cases |ike your’s.

Susan reads Dan’s face.

SUSAN ( CONT)
You’' ve made sone great strides and
"’ mconfident you |l deal with the

change maturely.

EXT. CLINIC - PARKING LOT - DAY

Dan furiously walks to his car, lighting a cigarette. He is
unable to get the lighter to ignite due to the breeze. He
throws the cigarette on the ground as he enters his car,

sl anm ng t he door.

| NT. CHI LD PROTECTI ON OFFI CE - LATER
Dan wal ks through the office, which is abuzz with activity.

Fel | ow WORKERS answer ringi ng phones and several crisis
phone calls are overheard.
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Dan sits at his desk, a small shared cubicle. H s
cubi cl e-mate JANET, a twenty-sonething with a rel axed,
un-serious deneanor, turns to him

JANET
Hey, sexy.
DAN
Ew.
JANET
Coming with me to the drop-in this
nmor ni ng?
DAN
Yeah.
JANET

Don’t even turn your conputer on,
we're | ate.

| NT/ EXT COVPANY CAR - DAY

Janet drives while Dan, in the passenger seat, |ooks over
sone official |ooking docunents.

DAN
Pl ease don't let nme forget to send
all this shit through to Trisha
after. And before the neeting.

JANET
Yeah, yeah. G, are you conming to
ny housewar m ng toni ght? My
housemate has a cute gay friend.
Hi s nane’s Morro.

Dan is benused by this nane, before deciding to ignore it.

DAN
Is this like the fat guy with the
belly that hung out of his shirt?
Because - and I'’msorry - but you
are no longer allowed to play a
part in my sex life.

JANET
No, he’s young and pretty.
Apparently. And George was a bear.
| thought gays liked bears.
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DAN
Who even told you that?

JANET
| read it on Buzzfeed.

Dan i s bew | dered.

DAN
You have a Master’s degree.

Janet grins.

EXT. CLIENT’ S HOME - DAY

A run-down duplex in an inner city nei ghbourhood. Janet
knocks on the screen door, Dan standing by.

A young woman, KYLEAH, in her |ate teens, appears at the
door in a tank top and sweat pants.

KYLEAH
Fuck.

Kyl eah opens the door.

JANET
H - ny nane’s Janet and this ny
col l eague Daniel. W re fromthe
Departnent of Child Safety. May we
enter?

I NT. CLIENT' S HOVE - LIVING ROOM

Dan hol ds a young fenmal e | NFANT, maybe 12 or 18 nonths ol d,
in his arnms, who sl eeps.

Janet sits across from Kyl eah on the sofa, both perusing
forms and information sheets. Kyl eah | ooks up.

KYLEAH
| knew you’s were coni ng.

JANET
Wiy do you say that?

Kyl eah isn’t sure. She | ooks at her sl eeping daughter.
KYLEAH

It’s just been a shitty couple
years.
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Janet nods, |ooking at Kyleah warmy.

Dan | ooks down at the sl eeping baby.

Janet and Kyl eah’s conversation continues, re: the paperwork
- but it is made inaudible by Dan’s focus, which is on the
baby.

The child wakes, |ooking up at Daniel.

She sm | es.

| NT. EXECUTI VE OFFI CE - LATER

Sammy sits across fromher boss, JOAN, a wonan in her
fifties, and anot her managenent person, MATTHEW sim | ar
age.

MATTHEW
So, Samant ha.

SAMWY
Look - | just want to say...l was
so unprofessional yesterday. |I'm

nmore than happy to ring M.
Sterling and apol ogi se for ny
remar ks

JOAN
How woul d you feel if you were in
the client’s position?

SAMWY
| would feel terribly offended.
Which is why | amgoing to
apol ogi se whol e-heartedly and hope
he can put it behind him

JOAN
Unfortunately, that’s really not
enough.

MATTHEW
We val ue our clients and we want
themto feel like we're a famly.

Sammy nods, realizing what is happening.
MATTHEW

What kind of famly would we be if
we just |et anyone say anything?
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I NT. SAMW’ S HOUSE - LIVING ROOM - LATER

Sammy wanders through the house; she is in a daze of shock.
She | ooks out a bay w ndow.

QUTSI DE: Her car has driven up the driveway haphazardly,
par ked di agonally, half on the grass.

Samy approaches the bedroom

I NT. SAMW’ S HOUSE - BEDROOM - LATER

Samy goes through a drawer full of her clothes and sone of
Ted’ s.

She opens a large closet, and renoves a | arge plastic bag
with solid itens inside.

She STAMPS on the bag, crushing it’s contents.

From anot her shelf, she throws a bottle of perfune on the
ground, smashing it.

Samy sits on the bed, cal m now.
The FRONT DOOR opens OS. Footsteps are heard approachi ng.

TED (O. S)
Samy? Why you hone so early?

He enters the bedroom and sees the destruction.

TED ( CONT)
VWhat the fuck?

He i nspects the bag with its broken contents.
TED ( CONT)
Did you do this? This is a present
for ny nephew s birthday!
Ted steps back, standing in the broken gl ass.

SAMWY
There’'s gl ass there. ..

TED
Fuck!

Ted sits on the ground and grabs his bl eeding foot.
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TED ( CONT)
There’'s a big bit, help ne pull it
out. ..

SAMW
Oh ny god.

TED

Hel p! 1t’s bl eeding so nuch!
Sammy gets up and | ooks at Ted' s foot.

SAMWY
| think 1'"lIl faint.

TED
Don’t fucking faint, pull it out!

Sammy grabs Ted's foot, covering her hand in bl ood.

SAMWY
Oh ny god..

Sammy begins to waver on her feet.

TED
Don't faint!

SAMWY
| * m goi ng down.
| NT. AVMBULANCE - DAY

Ted’s lies on the recliner, foot haphazardly bandaged by
PARADEM C 1. PARADEM C 2 fusses over a pale Samy.

PARADEM C 1
You' || need stitches.

TED
Cod.

PARAMEDI C 2

(to Sammy)

Are you OK? You' re still pretty
whi te.

SAMWY

Yeah.
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I NT. EMERGENCY ROOM - NI GHT

Ni ght has fallen out the window Ted, nearly asleep on
pai nkillers, shares a roomw th another energency PATIENT
and i s watched over by Samy.

Sammy | ooks at the time on her phone. She nudges Ted from
hi s hal f-sl unber

SAMWY
Babe - Ted? | gotta go.

TED
VWhat...? You can’t wait? They said
maybe an hour.

SAMWY
| have to go to a party.

TED
(not maki ng sense)
| need an X-ray on ny bones.

SAMWY
" mnot your girlfriend, Ted.

Sammy ki sses Ted on the cheek and departs. Ted buzzes for a
nur se.

EXT. JANET' S HOUSE - N GHT

Sammy approaches the party house. She | ooks down at her
hands - one has a splotch of Ted s bl ood.

I NT. JANET’ S HOUSE - LI VI NG ROOM

Sammy enters, the party is roaring. Shitty nusic plays and
nostly STRANGERS mi || about, hol ding drinks.

Janet - Dan’s friend fromwork - runs to Sammy, stunbling,
and hugs her.

JANET
Sammy! Ch ny god | knew you' d cone.

SAMW
That’ s what | prom sed.

JANET
Have a dri nk!
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Janet scoops, from soneone’s discarded plastic cup, sone
punch. She passes it to Samy.

SAMWY
VWhat's in this?

JANET
(not Iistening)
This is great, huh?

Alull.

JANET
VWhere's Ted?

SAMWY
We broke up and he needs stitches.
And I'mfired.

JANET
That sucks. Conme neet soneonel!

EXT. JANET' S HOUSE - BALCONY

More subdued. A GROUP sits around a table setting
over |l ooki ng Janet’s backyard, drinking.

Dan sits anbng them not speaking.

Janet |eads Sammy to HEATH, in his late twenties, preppy and
energetic.

JANET
This is Samry. She just got her
heart broken, so be nice.

Janet di sappears inmediately. Heath stands to greet Sanmy.
HEATH

|’ m Heath. Nice to neet you. That
sucks to hear

SAMWY
It could be worse. But | am
honel ess.
Heat h gi ggl es.
HEATH

Gab a chair, join us. Wre
pl ayi ng never-ever-have-1-ever.
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LATER
Sanmy has j oi ned the group.

HEATH
Never ever, have | ever...fucked
soneone in the arse.

A few, including Dan, take a drink. Heath | ooks to Samy.

HEATH ( CONT)
Your turn.

SAMWY
(readi ng Heat h)
Never ever have | ever...been
fucked in the arse.

Fewer people take a drink, Dan still included.
Samy, unrelated to this thrilling gane, scans the table.

She notes Dan, and Dan noted her. There is clearly
sonehi story between the two, and it’s not pleasant. It is
awkwar d.

A much drunker party-goer, DUDE-BRO, animtedly |eaps into
action and gestures towards Dan.

DUDE- BRO
Lenon! It’s your turn.

DAN
“Lenmon"? And how is it nmy turn?

Everybody, excluding Sanmmy, now chants "LE-MON, LE-MON',
et c.

DAN
(1 ooki ng at Sammy)
Fi ne. Never ever, have | ever,
vom ted during oral sex.

Dan continues glaring at Sanmy. Samy timdly sips. A chorus
of "ewwwwws" and "wows".

PARTY- GCER

(to Sanmy)
Were you the giver or the receiver?

SAMWY
(unsure whether to respond)
| was the giver. | was fifteen.
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Mor e di sgusted sounds. Everyone turns to Dan

DUDE- BRO
(to Dan)
You nust be fuckin’ psychic, dude.

Sammy, upset, quickly gets up and | eaves.

I NT. JANET’ S HOUSE - BATHROOM

Janet is using the toilet, the sounds of the party nuffl ed.
Sammy qui ckly enters, shutting the door behind her.

JANET
(drunkenly)
Whah. ..l don’t think we're cl ose
enough for this yet.

Janet notices Sammy is in tears.

SAMW
He’ s being such a dick.

JANET
VWho? Heat h?

SAMWY
No, Dan.

JANET
Ch, cool, you know Dan?

SAMWY
Yeah...we were friends for |ike,
years, after high school.

JANET
Oh, | only invited himbecause he's
such a drag at work. | wanted to

see if he's autistic.
Sammy is still sobbing.

JANET ( CONT)
| hope that nmakes you feel better.
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I NT. JANET" S HOUSE - LI VI NG ROOM

Samy exits the bathroom drying her tears. Heath
approaches, a warm and cal ml ook on his face. He grabs Sammy
by the shoul ders and rubs her arnms, confortingly.

HEATH
Hey, that stuff doesn’'t matter.
don't care if you spewed on a guy’s

di ck.
Sanmy | aughs.
SAMWY
Thanks.
HEATH

Can | show you sonet hi ng?

I NT. JANET’ S HOUSE - GARAGE

A cluttered, car-less, garage, filled with noving boxes and
packing materials. The party is still audible, but barely.

Heat h THRUSTS upon Samy’s bare buttocks, who is bent over a
storage shel f.

HEATH
(funmbling his words)
Now. . . you have. .. ever.

SAMWY
Yes.
Samy W nces.
SAMWY ( CONT)
This really fucking hurts, like a

lot, can we just...

Sammy noves away and spins around. Heath doesn’t stop
thrusting despite no | onger being inside Sammy.

Sammy pushes hersel f onto Heat h.

SAMMY ( CONT)
Be nor mal .

HEATH
| am

Heath "finishes", pulling his pants up.
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HEATH ( CONT)
Cheers.

Heath exits the garage, rejoining the party.

EXT. JANET' S HOUSE - BALCONY

The drinking ganme has subsided. Dan and MORRO, in his early
twenties, and super flanboyant, engage in sol o conversation.
Dan is distracted but Mdxrro is very enthusiastic and

genui ne.

MORRO
|’ ma performance arti st.

DAN
Ch.

MORRO
Li ke. .. have you heard of "The
Artist is Present?"

DAN
No.
MORRO
MOVA exhi bit by Marina Abranovic.
DAN
| still don’t know.
MORRO

Wel| basically, this |ady, the
artist...she sat at a table at MOVA
for like days at a tinme, wore a

di aper, and peopl e could cone and
sit across fromher. They could
make eye contact but not touch or
tal k.

DAN
So that’s what’'s inspired you?

Morro is thrown off by this question.
MORRO
No, | just wanted to tell you about
it.

Dan st ands.
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DAN
Look...Mrro...l’d love to talk
nore but | have to go find soneone.
Can Janet give you ny nunber?

EXT. JANET' S HOUSE - NI GHT
Sammy | ays on the grass, |ooking up at the sky. A few
stragglers fromthe party exit, drunkenly, and hop into

their cars and drive away.

Dan exits the house and | ays next to Sammy.

DAN
Hey.
Sammy | ooks to Dan.
SAMWY
What’' s up?
DAN

|"msorry. That was kind of...nean.
Samy shrugs.

SAMWY
(re: the sky)
| thought | saw the Southern Cross
but it was just a satellitle
re-entering orbit.

DAN
| don’t think that happens. Ever.

A pause.

SAMWY
Wiy did we stop being friends?

DAN
You know why.

SAMWY
| got fired today. And Ted dunped
me | ast night.

Dan | aughs, an inappropriate reaction.

DAN
So what did you do?
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SAMWY
| abandoned him at the hospital. |
can’t go hone. He'll be there.
DAN
You can stay with ne tonight.
SAMWY
H's mum..his awful nother...she
owns the house. | need to nove out
anyway.
DAN

|’ ve got a spare room

| NT. DAN' S APARTMENT - LI VI NG ROOM
A sparse, barely lived in, not-quite-nodern, apartnent, is
entered drunkenly by Sammy and Dan. Sammy flops onto the
couch, still wearing shoes.
SAMWY

Goodni ght, ny | ove.
| NT. DAN S APARTMENT - DAN S BEDROOM
Dan sits on his bed, checking his phone. He has a text.

It reads: "Hey, its Morro fromJanets. If youre up for it
i’min your part of town tonight".

Dan ignores the text. He recieves another:

"i’mverse".

Dan opens his dresser drawer. It reveal s typical single dude
detritus: clothes, phone chargers, spare |ightbulbs. He

pl aces his hand in the drawer --

SLAMM NG it hard.

Dan, wincing silently, cradles his hand and switches off the
| anp, clinmbing into bed.

DARKNESS

The door opens, OC



DAN S BEDROOM

Sammy stands in the door way.

SAMWY
| can’t sleep on that couch.

DAN
| don’t have a spare matress, |'m
sorry.

SAMWY
It’s fine. I"’mnoving ny stuff as
soon as nuster up the guts to face
hi m

Sammy clinbs into bed with Dan, kicking off her shoes.

SAMWY
s this OK?

DAN
Just don’t touch ne.

Sammy grabs Dan’s recently hurt hand, exam ning the
devel opi ng brui se. Small specks of blood envel op the

knuckl es.
SAMW
You still do that?
Dan doesn't reply.
SAMWY ( CONT)
It’s OK. Happened to ne, too,

t oday.
Sammy shows the bl ood stain on her hand.

SAMMY ( CONT)
O course, it’s Ted's bl ood.

Si | ence.
DAN
Do you renmenber how we becane
friends?
SAMWY

Yeah - we were in class, G ade Ten,
and you thought | was the baddest
bitch alive.

Dan | aughs.
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DAN
Y know, you're re-witing history.
But only a little.

Samy cuddl es Dan.

SAMWY
| m ssed you.

DAN
Me too.

Sammy | ooks around the room her eyes having adjusted to the
dar kness.

SAMWY
What happened to Joel? His stuff’s
gone.
DAN
We. .. he noved. To Mel bour ne.
SAMWY
Oh.
DAN
He’'s with a girl now
SAMWY
That’ s hard, man. |I'’m so sorry.
DAN
(smling)
Hey, at least | didn't send himto

hospi t al
Sammy | aughs and ki sses Dan on the cheek.

SAMWY
Goodni ght, Dan.

DAN
Goodni ght, Sanmmy.
EXT. OFFI CE PARK - DAY
Sammy, dressed in a nice blouse and busi ness-ey eye-
gl asses, steps out of her car into the parking |lot of an

of fice buil ding.

She begins to wal k towards the door. O her BUSI NESS PEOPLE
m || about, heading to work.
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Suddenly, Samy --
-- VOM TS

| oudly and ungracefully on the concrete. She | ooks around.
Peopl e stare. Wping her nouth, Samry strai ghtens her bl ouse
and continues onwards to the buil ding, unfazed.

| NT. CONFERENCE ROOM - DAY

Sammy is interviewed by a H R NG MANAGER and a SUPERVI SOR,
both m ddl e aged, serious nen, dressed very business casual.
She sits across fromboth of them who are reading froma
folder clearly containing Samry’s CV and credentials. If
this were a cartoon, Sammy woul d be green w th nausea.

SAMWY
Just off the bat, I'mnot feeling
too well today so | apologise in
advance if I'ma little...slow

SUPERVI SOR
Darling, we all have our off days.

He offers a sipid smile.

H RI NG MANAGER
W like to start by saying that we
t hi nk of out workplace like a big
famly.

Sammy’ s heard these words before.

HI RI NG MANAGER ( CONT)
We have a very relaxed culture
here, even for a design firm W
don’t want button downs or penci
skirts, unless that’s what you're
i nto.

Sammy i s confused.

SAMWY
" msorry?

H RI NG MANAGER
No dress code, outside the obvious.
No client contact. Very few
co-workers. It can get a little
| onely here.
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SAMWY
Oh, that’s fine. | work great
al one.

Both interviewers nod, and jot sonething down on Samy’s CV.

SAMWY ((CONT)
But | also work great in a team

H RI NG MANAGER
W have inside applicants for this
role, to be forthcomng. But we did
| ove your application and your
portfolio. Very nodern.

SAMW
Thankyou.

SUPERVI SOR
W expect a high | evel of
self-directed work here. As your
line manager, | like to see to
finished products, and nothing at
the draft stage. Can you handl e the
| ack of direction?

Sanmy sm | es.

SAMWY
O course.

| NT. DESI GN OFFI CE - DAY

A smal |l nodern office interspersed with cubicles; perhaps
three or four people, tops, work here.

The Hiri ng Manager and Supervisor |ead Sanmy to conputer.
The three other EMPLOYEES don’t even | ook up fromtheir
desks, all frantically using design prograns or sketching in
not epads.

SUPERVI SOR
No pressure here, especially if
this is new software. But we’'d |ike
to see your font work.

Sammy nods, sitting at the desk.

SUPERVI SOR ( CONT)
There’s sone copy in the text file;
do your best, and we’ll be in the
conference room wai ti ng.
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He smiles and the executives | eave. Samry gets to work,
reading the file.

One of the nute enployees, KYLE, a little older than Samy,
full beard, high-top hair and an air of arrogance,
appr oaches Sanmy.

KYLE

You being interviewed?
SAMWY

Yeah, |’m Sanmmy. Nice to neet you.
KYLE

Kyle. | applied for the position as

wel | .

Sammy isn't sure how to respond.

SAMWY
Vll...l wish you the best.
KYLE
Agai nst ny better judgnent...l have

atip. They like mnimalism They
don’t want to know you went to
desi gn school. They’'re stuck in the
ni neti es.

SAMWY
Noted. And | didn’t go to school.

KYLE
(ignoring Sanmmy)
But don’t make it | ook effortless,
either. Take a little |onger than
you woul d have.

SAMWY
| |ike your beard.

Kyle smles.

KYLE
Good | uck.

Kyl e passes Sanmy a note. She reads it. It has a phone
nunber on it.
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EXT. OFFI CE PARK - DAY

The interviewers have wal ked Samry to the front door.

SUPERVI SOR
You' || be hearing from us.
SAMWY
| hope so. It was nice to neet you

bot h.

They all shake hands |ike robots, and the executives
re-enter the building.

Samy heads off to her car.

She steps over her, now sun-dried, pile of puke, and hops
into the driver’s seat.

I NT. CHI LD PROTECTI ON OFFI CE - LATER

Dan sits at his desk, typing. Janet sits across from him
abosrbed in her work. Dan is pained by his hand, stopping
monmentarily to inspect it.

Janet turns to Dan.

JANET
|’meither going to shit nyself or
t hr ow up.

DAN
You sick?

JANET
| think so. I mght head hone.

DAN
My housenmate just texted ne. She
was sick at her job interview
Maybe it was sonething at your
party goi ng around.

JANET
That was |ike three weeks ago.

Janet burps.
JANET ( CONT)

Tell Trisha I'’moff for the day.
Handl e ny wal k-ins?
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DAN
kay. Feel better.

Dan keeps typing as Janet grabs her purse and departs.

I NT. DAN' S APARTMENT - BATHROOM

Sammy stands in front of the full-length mrror, conpletely
nude. Her interview clothes are piled on the ground by her.

She i nspects every inch of her visible body; fondling her
breasts and pondering her pubic hair.

She | ooks down at her belly. She has a slimfrane, but a
barely noticeable belly.

She spins around turns the shower on, testing the water with
her hand.

| NT. CHI LD PROTECTI ON OFFI CE - LATER

Dan, still at his desk.

A RECEPTIONI ST, sartorially stuck in the eighties,
appr oaches.

RECEPTI ONI ST
Daniel, a Kyleah Watts is here to
see Janet. I'mtold you' re taking

her appoi nt nents.

DAN
Thanks Marge. G ve nme a mnute. Can
you put her in a spare crisis room
for nme?

| NT. CHI LD PROTECTI ON OFFI CE - CRI SI' S ROOM

Kyl eah, the client Janet and Dan visited earlier, watches as
her infant quietly plays with a set of baby toys on the
ground. The "crisis roont is sinply a counseling office with
two | ounges.

Dan enters.

DAN
Kyl eah, 1’m so sorry. Janet’s gone
honme si ck.



Dan sits.

There' s a

Dan nods.

Dan nods,

Dan can see where this going. Kyleah has begun to tear

KYLEAH
Ch.

DAN
If you're confortable, her and I
share a caseload. If not, | can

wait for a femal e worker to becone
avail abl e.

KYLEAH
[t's fine.

DAN
So what's been happeni ng? Have you
been conpl eting the program al
good?

KYLEAH
It’s been fine. Very informative.

pause.

KYLEAH ( CONT)
| ” m ni net een.

DAN
|”’maware. June (re: the infant),
she’s 18 nonths, right?

KYLEAH
| had her in high school.

and anot her beat.

KYLEAH
Sonmeone | graduated with just
clinmbed Mount Kil manjaro. Anot her
girl...she went to Rio for the

A ynpi cs.

DAN
To conpete?

KYLEAH
To watch it. She just got on a
pl ane to Brazil to watch fucking
sports.

but regai ns her conposure.
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up,



Dan calmMy places a hand on Kyl eah’ s shoul der.

KYLEAH ( CONT)
| sl eep whenever she sleeps. | had
a dream where | wake up and she
doesn’t. She just stays sl eeping.
And | put her in the pram and I
push her around, and she keeps
sleeping. And | go to the novies. |
nmeet a guy.

DAN
Do you know what our dreans are,
Kyl eah?

KYLEAH
(conti nui ng)
| nmet a guy, at the cinenas. |
fucked him He went hone. June kept
sl eepi ng.

DAN
Qur dreans are randon1..neurons,
little cells...in our brain.

Firing. Like little specks of
menory, just bursting while we
sl eep. Randomy. It neans not hing.

Kyl eah nods, but is sobbing now

June,

t he i nfant,

KYLEAH
(through tears)
| don’t know where | fit anynore.
The munms | know, they don’t want to
clinb nountains or go to the

A ynpi cs.

around her.

Dan is a consunmmat e professional,

KYLEAH ( CONT)
They just want this. And one
day...just once. | send June to
daycare hungry. | couldn’t produce
and | hadn’t punped. She was si ck.
So they rang you guys. And nowit’s
all inny face. | don’t fit in. |
don’t do it well. | can’t be a nmum
and | can’t be a child.

for hi msonehow

is blissfully anaware of what

33.

i s happeni ng

but this clearly hits hone
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DAN
You can feel shane, or renorse.
It’s normal. 1’ve heard nothing but
gl ow ng reports fromour psycho
educati onal workers. June is

thriving. I’mworried about you,
Kyl eah.
KYLEAH
Real | y?
DAN
O course.

Kyl eah sm | es.

DAN ( CONT)
|’mgoing to refer you to our
clinical team But first, | want
you to do sonething for yourself.
Anyt hi ng.

KYLEAH
Li ke what ?

DAN

Can you | eave June with sonmeone?
Maybe go to the novies?

KYLEAH
| think ny Mum

DAN
There you go.

Kyl eah wi pes her tears.

KYLEAH
| feel stupid. | don’t know why I
cane here

DAN

" mglad you did.

I NT. GYNECOLOG ST'' S OFFI CE - WAI TI NG ROOM

Sammy sits anong other patients in a nodern clinic waiting
room She | ooks across a coffee table.

A BELEAGUERED MOTHER and her young DAUGHTER, probably about
3, sit across fromher. The daughter plays w th nmagazi nes
whil e the nother, ignoring the child, reads one.
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Sammy, seeking distraction, |ooks upon a birthing nmagazi ne
in front of her.

The front page reads: "100 REASONS WHY CHI LDBI RTH DESTROYS
YOUR CAREER, RELATI ONSHI PS AND THE SPACE BETWEEN YOUR ANUS
AND VAG NA".

She turns to another magazine. It is open to an editoria
article: "THE JOYS OF MOTHERHOOD'.

A MEDI CAL RECEPTI ONI ST speaks up to the crowd.

RECEPTI ONI ST
Samant ha?

Samy st ands.

RECEPTI ONI ST ( CONT)
The doctor will see you now.

I NT. DOCTOR S OFFI CE

Sammy sits by a reclining chair with stirrups, across from
an ol der, serious, |ady doctor, DOCTOR COSGROVE, in her
fifties. Dr. Cosgrove approaches all of life the sane way,
regardl ess of context.

COSGROVE
So, you were booked in for a pap
smear, correct?

SAMWY
Ri ght.
COSGROVE
But you’'re thinking you m ght be
pr egnant .
SAMWY
Yeah.
COSGROVE

There’s an easy way for us to find
out. Have you taken a hone test?

SAMWY

Yeah, it was negative. O

i nconclusive. |’mnot sure.
COSGROVE

Vell, why are we here?
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SAMWY
| ve been feeling nauseous, and
just like...off. I'’ve had big few
life events recently...a breakup,
so | guess that could be it. | put
on alittle weight.

COSGROVE
Has your period been regul ar? Have
you m ssed your period?

SAMWY
| was on and off the pill for a
while, so it’s always been a bit
light. Here and there, it cones,
but not hing eventful.

Dr. Cosgrove wites sonething down.

COSGROVE
| won’t waste your tinme with
another urine test. Cdinb in the
saddl es here and we’'l|l take a | ook.

Samy stands, and the doctor grabs a gown.

COSGROVE ( CONT)
Undress, put the gown on, no
underwear. |I’'|Il step out of the
room

The doctor departs, |leaving the gown and sliding across a
curtain.

Sammy undresses dutifully and puts the gown on.

I NT. DOCTOR S OFFI CE - LATER

Sammy | ays on the reclining seat, gowned up. Her feet are in
the stirrups. The Doctor wal ks around her, hol ding nedi ca
t ool s.

TECH
This will feel strange.

Dr. Cosgrove heads "down there" with the tools, and Sammy
W nces.

Dr. Cosgrove is busy at work while Sammy seens deep in
t hought .
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SAMWY
| was thinking about chickens the
ot her day.

Dr. Cosgrove does not respond.

SAMWY ( CONT)
They have this thing, you probably
know, the cloaca. They poop, pee,
and lay eggs fromit. The sane
hol e. How nmuch easier would this
stuff be?

The Doctor pops her head up, as if she’s nade a discovery.
It seens al nost certain she will shout "eureka!"

DOCTOR
You are with chil d.

Sammy def | at es.

SAMWY
Fuck. Fuck.

Dr. Cosgrove stands, finishing the exam nation
Sanmmy i s pani cking.
DOCTOR
So, this is strange. And hard to
tell you. You re six nonths
pr egnant .

SAMWY
Si X nont hs?

Sammy pani cs noreso; chest heavi ng.

DOCTOR
You will be able to conplete an
ultrasound. Do you want to know the
sex?

SAMWY
|’ m six nonths pregnant? Wth a
baby?

DOCTOR
A human baby.

SAMWY
| was on the pill six nonths ago.

We...pulled out. Every tine.
Shouldn’t | be fatter?



DOCTOR
The pill is not one hundred percent
effective. Coitus interuptus, as
you say, even |ess so.

The doctor notes sonethi ng down.

DOCTOR ( CONT)
Everybody wears the baby
differently. You clearly have an
envi abl e uterus.

SAMWY
| want it out of ne. Can we do that
now? Murder it. Make it go away.

Dr. Cosgrove shakes her head.

DOCTOR
| perform nedi cal abortions. |
don’t plan on stopping.

SAMWY
Good. Good. G ve ne the drugs.

DOCTOR
You don’t understand. You require a
surgi cal abortion. There’s no
doctor in the region...the state,
even...who' Il performa surgica
abortion on a six nonth old fetus.

SAMWY
So in three nonths | have to shit
out a baby I didn’'t even know I
have? |’ ve been eating sushi, I|ike,
every day.

Sammy is clearly having a panic attack.

DOCTOR
There’s doctors | can refer you to.
But they’ re not nearby.

SAMWY
|’mlike one of those norbidly
obese wonen...giving birth on the
toilet.

DOCTOR
Oh sweety.

Dr. Cosgrove rubs Sammy on the arm

38.
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DOCTOR ( CONT)
You' re far from obese.

| NT/ EXT SAMWY’ S CAR

Sammy drives down a suburban street. She has a
greif-stricken, norose expression.

DOCTOR (V. O
"1l refer you to a doctor in
Mel bour ne who provides |ate-term
abortions.

Samy pulls the car over.

DOCTOR (V. O
This is a tine-critical decision.
If we wait any longer, it becones a
| egal thing. An appointnent wl|
need to be made for the weekend
com ng up. Are you able to travel ?

Sammy BAWS, sobbing openly and loudly, as traffic flies
past her.

I NT. CHI LD PROTECTI ON OFFI CE - LATER

Dan exits the crisis office, waving Kyl eah and June off as
they exit.

Dan scurries back to his desk; he appears distracted by the
conversation he just had.

A fellow worker, ARNOLD, stands fromhis desk with his
bel ongi ngs as Dan passes.

ARNOLD
|’moff for the day. See you next
week Dani el .

Dan doesn’t make eye contact.

DAN
Bye.

Dan reaches his desk. He grabs his phone. It has TWO M SSED
CALLS, and a text from Sammy. It reads:

"Pl ease cone hone. Pl ease".
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I NT. DAN' S APARTMENT - LI VI NG ROOM

Sammy paces, snoking a cigarette. Dan enters through the
front door, honme from work.

DAN
Oh ny god, do that outside.

SAMWY
(blurting)
| " m pregnant.

Dan sm | es.

DAN
(faux outrage)
We only kissed! How can that be?!

Sammy shakes her head, stubbing the cigarette out on the
sofa. Dan cringes.

SAMWY
|’ m six nonths pregnant. It’s
Ted’ s.

DAN
Vel | ... fuck.

SAMWY

| have to go to Mel bourne for it to
get sucked out of ne. Tonorrow.

You' re com ng. | bought you a
ticket.

Dan guides Samry to sit on the sofa, rubbing her shoul ders.

DAN
Mel bour ne?

SAMMY
No one’s going to kill a viable
fetus in North Queensl and, Dan! And
| have it do it soon or no one wll
at all.

DAN

K, K 1I'lIl cone. OK? Are you
caln? WIIl you be calm please?

Sammy nods.
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SAMWY
" m cal m

DAN
By Monday, this wll all be done.
Forgotten. You'll have gotten a new

j ob, got your furniture back, maybe
re-thought your birth control
practices a little?

Dan smiles. Sammy smles too, a little.

Suddenl y, Sanmy hugs Dan.

SAMWY
| wish you d been here for the | ast
year. | needed you so much.
Dan i s taken aback.
DAN

(di si ngenuous)
Yeah, ne too.

EXT. MELBOURNE Al RPORT - DAY

Dan and Sanmy stand outside the arrivals term nal a huge,
busy airport. They both carry a weekend’ s worth of | uggage.
They await a taxi.

DAN
Does Uber work here?

SAMWY
Not fromthe airport.

A TAXI pulls up. The pair hop in.

I NT. TAXI - LATER

Sammy and Dan sit in the backseat of the cab. The driver is
having an i ntense and serious conversation in H ndu through
speaker phone.

DAN
| think I'"'msitting on a sex
sl ave’ s passport.

SAMWY
My appointnent’s in...three hours.
They need you there to drop ne and

( MORE)
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SAMW (cont’ d)
especially to pick me up. I'll be
on a local anesthetic and |I guess
they don't trust ne to hail a cab

on nmy own.
DAN
Do you get to keep it in a mason
jar?
SAMWY
(answering the question
seriously)
| dont know, I’Il have to ask.

Sammy checks her phone.

SAMWY ( CONT)
From now until then, | can’t have
anything to eat and I can only have
ice chips, no water.

DAN
Cot it.

SAMW
The whol e thing, with recovery,
takes a few hours. WIIl you be

alright?

DAN
I’min the only cool place in
Australia. 1'1l be fine.

I NT. MELBOURNE CLI NI C - DAY

Sammy sits and waits to be called, next to Dan. They are
bot h seated anpongst ot her NERVOUS WOMVEN, with their partners
or friends. A sign above reception reads "MARCH AND DELI LAH,

FOR WOMEN. "
Dan nudges Sanmy.

DAN
(whi sper)
Do you think everyone here is
getting an abortion?

SAMWY
What ? No. They do ot her things
her e.
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Dan subtly points to a YOUNG WOVAN qui etly sobbi ng behind a
magazi ne.

DAN
VWhat about her?

SAMWY
Yes, her.

RECEPTI ONI ST
Samant ha?

Sammy stands. Dan stands with her. They enbrace.

DAN
&ood | uck. Renenber - the mason
j ar.
Sammy smi | es.
SAMWY
Sur e.

Sammy is |led by the receptionist to an exam nati on room

EXT. G TY STREET - MELBOURNE - DAY

Dan wal ks through a bustling inner-city nei ghbourhood,
filled wwth cafes, | ane ways and stores, dodging fell ow
pedestri ans.

Dan | ooks at his phone.

He scrolls through a |ist of phone nunbers entitled "bl ocked
nunbers". He cones to one. It reads "Joel"

Dan dials the nunber, putting the phone up to his ear.

DAN
(i nto phone)
Hey. It’s Dan. No, I'’min town.
Mel bour ne.

A pause.

DAN
(cont)
Wth a friend, but |’ve got sone
time. Ch. Can you neet ne
somewhere? | don’'t think 1’1l be
able to figure out the trans.
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Dan has stopped wal king in the mddle of the street.
Pedestrians now have to maneuver around hinm Dan i s unaware
of his surroundi ngs.

DAN
(cont)
Okay. Sounds good.

| NT. OPERATI NG ROOM

Sammy | ays on an operating table; a sheet has been erected
at her mdsection, blocking her view of the |ower half of
her body. She | ooks foggy; doped up.

A team of NURSES and DOCTORS fuss over equi pnent surroundi ng
her .

NURSE
You should be feeling a little nore
rel axed now, | hope.

SAMWY

(smling)

Ch yeah.

NURSE
That’ s good. This is Doctor
Smal | wood, he’ll be perform ng your
surgical ly-induced term nation
t oday.

DOCTOR SVMALLWOOD reveal s hinself fromthe crowd, passing by
Sammy.

SVAL LWOOD
Hello. W’ll be giving you a | oca
anesthetic so you won’t feel rmuch
of anything, but you will be
consci ous.

SAMW
Ri ght .

SMVALLWOOD
W' |l use a tool, |like a snal
vacuum to exhunme the fetus from
your wonb. You will feel a pressure
in your cervix and vagi nal openi ng.

SAMWY
Makes sense.
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| NT. RECORD STORE - DAY

Dan peruses the wares of a small, vintage record store in
the sane intercity street as earlier. It is proliferated
with H PSTERS and TOURI STS, and a single disinterested
CASHI ER.

Dan pores over the cardboard covering of one particul ar
record, yellowed with age.

JOEL (0OS)
Hey.

Dan spins around. He smles, seeing JOEL, perhaps 25, wth
olive skin and handsone features. He is dressed well, but
casual, and reaches out for a hug. The pair hug.

DAN
Oh ny god.

JOEL
Oh ny god, indeed.

Joel peeks at the record that interested Dan so nmuch. It’s
Joni Mtchell’s "Court and Spark".

DAN
(re: record)
Renenber how nuch | used to | ove
this one?

JOEL
| do. Drove ne crazy.

They both grin.

JCEL ( CONT)
Why don’t you buy it?

DAN
Don’t have a record player. | guess
|’ mnot a real Mel bournite.

Joel smiles again. There's quite a significant, pregnant,
pause.

JOEL
So why are you visiting?

DAN
Ch, a friend of mne...she's
getting a procedure done.
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JCEL
Sammy ?

DAN
Yeah! How d you know?

Dan suddenly | aughs, as Joel searches for an answer.

DAN ( CONT)
| guess | never had too nmany
friends.

JOEL

So, are you hungry? Do you wanna
get sonething to eat?

DAN
Nah. .

JOEL
| was going to nmake sonething. |
live here in the city, we could
have | unch.

DAN
Are you sure?
JCEL
O course - are you still a picky

eater?

| NT. OPERATI NG ROOM
As earlier. A nurse stands by Sammy, gripping her hand.

A VWH RRI NG noise is heard as the doctor goes to work behind
t he sheet. The nurse | ooks down at Samry, smling warny.

The doctor speaks, barely audi ble over the noise and behind
t he sheet.

DOCTOR ( 0S)
Please let me Ms. Hollings if
anyt hing doesn’t feel right.

SAMWY
Sur e.
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I NT. JOEL’S APARTMENT - KI TCHEN

Joel’s apartnent isn't spacious, but it’s stylish with a
view of the city. Joel prepares a green, |eafy-I|ooking neal
at the island counter and Dan wat ches on.

DAN
To be honest, that doesn’t | ook
appeti zi ng.

JOEL
| know, | know. But | prom se
you'll like it.

Dan | ooks around. There’s nothing really to note in his
surroundi ngs; notel art hanging on the walls, a sofa visible
in the next room and and open door the bedroom

DAN
Where are you wor ki ng?

JOEL
|’ma surgical resident at a
private hospital in Carlton.

DAN
Oh, that’s awesone. | graduated
about si x nont hs ago.

JOEL
| saw on Facebook. Are you working?

DAN
|’ma child safety officer.

JOEL
That’'s so good. You were al ways
good with kids.

Joel | ooks up fromthe food prep, smling.

JOEL ( CONT)
So good.

Dan takes a deep breath. He’s about to say sonmething he's
been trying to say for quite a while.

DAN
How s Mari a?

JOEL
She’ s good. She’s in Adel ai de at
the nonent visiting her nanna.

( MORE)
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JOEL (cont’d)
She’ s gonna pass away soon,
t hi nk.

DAN
Mari a?

JOEL
No, her nanna.

Joel presents two plates of chicken salad, with forks, and
sets themdown at an artisan, free-trade table.

JOEL (CONT)
Just try it.

The pair sit to eat. dinking of cutlery as Joel and Dan
take bites of the food.

Joel stands up.

JOEL
Sone w ne?

Dan shrugs.

Joel produces a bottle of wine and two gl asses from a
cabinet in the kitchen. He pours himand Dan a gl ass,
sitting down.

DAN
(re: the food)
It’s not too bad.

JOEL
| always said, | can get anyone to
eat vegetables. Your parents just
didn’t try hard enough.

He sm | es.

DAN
Do you ever think about mnme?

Joel sips his wine, |ooking out the w ndow.

JOEL
You know, | mss Queensland all the
time. It gets so cold here. | mss

the wet summers and being a uni
student. Nothing to worry about.

Dan isn’'t having it.
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DAN
Do you ever niss ne?

JOEL
| really hoped you were better by
Now.

DAN

Who says |'’mnot better? |’ mjust
aski ng a question.

JOEL
(si ghi ng)
You're not a part of ny life
anynore. Neither is Queensland, or
the wet summers, or being a young
guy...l’man adult now.

DAN
And |’ m not ?

JOEL
No, you're not. You' re stil
fucking around wth Sammy, com ng
to Mel bourne, what, on a whin?

DAN
Not on a whim
JOEL
Then why? Way cone see ne? It’s
been a year. | have a girlfriend.
DAN
You' re playi ng house.
JOEL
You're a fucking child. You need to
a grow up.

Dan st ands up.

| NT. OPERATI NG ROOM

The whirring has stopped, and the nurse continues to hold
Samy’ s hand.

DOCTOR ( OS)
This will, again, probably feel a
little strange. 1’ mgoing to use

forceps to dilate your cervix.
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SAMWY
Way? Isn't it gone?

The doctor is silent. The nurse searches for words.

I NT. JOEL'S APARTMENT - LI VI NG ROOM

Dan is angrily headed for the door. Joel stops him grabbing
hi m by the shoul ders.

JCEL
Tell me I’ m w ong.

Dan is silent.

NURSE (V. O
The doctor is naking sure no
materials remain in you uterus.
Sonetinmes that happens.

Dan attenpts to kiss Joel on the lips. Dan, instead, kisses
Joel on the cheek - what was likely intended as a grand
gesture appears like a sterile act of affection from an
uncl e or aunt.

Joel LAUGHS | oudly. He kisses Dan on the |ips.

JOEL
You're an idiot.

| NT. RECOVERY ROOM

Sammy sits anong other women in the throes of recovery from
anest hetics, seated on reclining chairs and reading
magazi nes. An ASSI STANT wat ches on.

Sammy picks up a lifestyle magazine fromin front of her.
Her hands, trenbling, turn the pages to a cover article.

It reads: "LIFE-RU NING M STAKES YOU CAN MAKE BEFCRE ACE
25".

She turns a page. Another reads "HOW TO APPROPRI ATE
| NDI GENOUS CULTURE: DI DGERI DOOS AND DI DGERI DONT” S".
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I NT. JOEL’ S APARTMENT - BEDROOM

Dan | ays on his back on Joel’s bed. Joel takes of his shirt
mani cal ly, |ikewi se renoving Dan’s. Dan turns to his side,
taking his pants off. Fromthis angle, he spies a franed
photo on Joel’s bedside. It features Joel and a pretty young
worman, presumably MARI A, standing in sonme holiday

desti nati on.

Joel puts a condom on eagerly, and squirts lubricant froma
bottl e.

JOEL

On your back.

Dan conplies. Joel lifts Dans | egs up, and enters him

DAN

Ow.
JOEL

St op?
DAN

No.

Joel thrusts nore. As he does, he clearly notes a nunber of
prom nent straight white razor SCARS on both of Dan’ s upper
thighs. Joel is seen to note this, before gripping Dan by

t he throat.

JOEL
You still like this?

Dan nods. Joel strangles Dan, who gags. Joel keeps
t hrusti ng.

Dan’s phone, in his pants on the floor, rings. Joel and Dan
ignhore it.

| NT. RECOVERY ROOM

Sammy puts the phone up to her ear, after dialing. She is
frazzl ed. Most of her fellow patients have noved on from
recovery.

She gets Dan’s nessage bank.

DAN (V. O
It’s Dan. Leave a nessage.
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SAMWY
They won’t let me | eave wit hout
you, you fuckwit! \Were are you?

I NT. JOEL'S APARTMENT - LI VI NG ROOM

Joel is |leading Dan to the door, both having nessy hair and
litt

being a little sweaty.
JOEL
Al right, bye.

Dan goes to kiss Joel goodbye - Joel stops him

JCEL ( CONT)
What are you doi ng?

Dan i s confused.

JOEL (CONT)
It was a mstake. | don't want to
hear from you

DAN
VWhat ?

JCOEL
| know what you're |like. For old
tinme’s sake, OK? Please just let it
be.

Joel opens the door.

EXT. CTY STREET - MELBOURNE - DAY

Dan, seeing his texts from Sanmy, rushes down the street. He
is clearly distressed by what just happened, but distracted
by needing to rush.

I NT. TAXI - LATER

On the way to airport, with their luggage in their | aps,
Samy and Dan sit silently, staring out the wi ndow. Both are
pre-occupi ed with thoughts.

DAN
(un-ent husi asti cal | y)
How do you feel ?
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SAMWY
Li ke I got i npal ed.

DAN
Are you nmad at ne?

Sammy shakes her head.

EXT. KARA'S HOUSE - DAY

Sammy wal ks to the front door of a typical suburban house.
She doesn’t knock; just enters.

| NT. KARAS HOUSE - LI VI NG ROOM

Two young children, FREYA (4) and DARLA (5), play
energetically in a sea of toys which is Kara' s |iving room

Sammy approaches the children, who turn to her.

FREYA & DARLA
Aunti e Samy!

Samy smles and kneels down to greet the children.

SAMWY
(silly voice)
Freya, Darla. How do you do?

FREYA
(1 aughi ng)
You're tal king silly!

The children’s nother, KARA, in her late twenties, a chubby
and overwor ked woman, heads in fromthe kitchen. She is
Sammy’ s sister, but you couldn’t tell.

KARA

Sammy, what are you doi ng?
SAMWY

| thought I'd pop by and see the

ki ds.

Kara nods.

KARA

Wel |, cone have sone coff ee.

Sammy turns to the girls.
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SAMW
1’1l come and play with you guys
soon, OK?

The children nod enthusiastically and return to being little
t or nadoes.

I NT. KARA' S HOUSE - KI TCHEN

Kara and Samry drink tea at the table, the children audible
in the other room

SAMWY
How s Munf?

KARA
She is...existing. A whirlw nd of
destructi on.

SAMWY
Can | snoke?

Kara gestures to the w ndow.

KARA
By the w ndow.

Sammy stands, lighting a cigarette.

KARA ( CONT)
s that all you wanted to know?
SAMWY
| just got a new job. Found out
t oday.
KARA

What happened to your ol d one?

Sammy takes a drag of her cigarette, not responding.

SAMWY
Ted and | broke up. About a nonth
ago.

KARA
Ch, good.

SAMWY

I"mliving with a friend of m ne.
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KARA
So it’s like the old days, huh?
Samy shrugs.
SAMWY
I like it.
KARA
You woul d.
Sammy | ooks at pictures on the wall; kitschy famly

portraits featuring Kara, her HUSBAND, and the Kkids,
children’s drawi ngs on the fridge.

KARA ( CONT)

Are you going to ask how I anf
SAMWY

How are you, Kara?
KARA

Tired.

Samy nods.

SAMWY

| got an abortion.

Kara al nost does a spit-take, spinning around to stare at
her sister.

KARA
Agai n?

SAMWY
It was Ted' s.

KARA
| s that why you broke up?

Sammy shakes her head.

SAMWY
He doesn't know. | found out after.

KARA
| " m havi ng troubl e under st andi ng
the tine-frame here.

SAMWY
It was a |l ate-term abortion.
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KARA
How | ate ternf

SAMWY
Six months? | had to go to
Mel bourne for it.
Kara is disgusted.

KARA
Did you not know you were pregnant?

Samy shakes her head.

KARA ( CONT)

Are you a retard?
SAMWY

You know ny period s al ways been

wei rd.

A beat.

SAMWY ( CONT)

| barely gai ned any wei ght.
KARA

But didn't you feel like shit?
SAMWY

| al ways do.

Kara takes a deep breath.

KARA
It’s probably a good thing. You' re
not ready.

SAMWY

You were ny age.
Kara | ooks at Sammy as if to say "and?".

KARA
What are you doi ng, Sanmy?

SAMW
What do you nean?

KARA
| nmean - you're nearly 23. You're
living with a friend. You' re here
at 11 on a weekday.
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SAMWY
Spare ne.

Samy stubs the cigarette out in the sink.

KARA

And which friend? Is it Dan?
SAMWY

Yeah.
KARA

The one who tried to hang hinself?
SAMWY

He' s better now
KARA

| thought you cut himout.

Samy si ghs.

SAMWY

| tried.

| NT. CHI LD PROTECTI ON OFFI CE - LATER
Dan is at his work conputer. He scrolls through Facebook.

In the search bar, he types "Joel Westbrook"” and clicks the
first profile. A page displays "This user is no |onger
avai | abl e".

Dan whi ps out his phone. He wites a text "Wy have you
bl ocked me on Facebook?".

EXT. KARA'S HOUSE - BACKYARD

Samy runs around playing with Darla and Freya. Freya
"tackl es" Sammy to the ground and the chil dren pounce on
her.

SAMWY
(theatrical)
Ch no!

FREYA
Got youl!
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DARLA

You snell |ike cigarettes.
SAMW

Do | ?
DARLA

Munmry said you're her sister, like
Freya's ny sister.

SAMW
That’ s true. Me and your nmum were
just like you two once.

DARLA
If you're Mumi s sister, why don’'t
you |live with her?

Sammy sits up, and grabs Darla in a cuddle.

SAMWY
Because, ny little friend, when you
grow up, you don’'t live with your
brot her and sister anynore.

DARLA
That’ s st upi d.

SAMWY
Maybe it is.

DARLA
You should live with us.

FREYA
Stupid Darla, there’'s not enough
roons!

Sammy grins. She | ooks at the house. Through the w ndow, she
can see Kara cleaning up the nmess fromthe children,
probably in vain.

| NT. DAN' S APARTMENT - LI VI NG ROOM
Dan enters from work.

DAN
Sammy?

No response. Dan | ounges on the sofa, taking his tie off. He
turns the TV on. He checks his phone. H s text remains
unanswer ed.
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Dan has an idea - we can al nost see the |ightbulb.
He rings sonmeone off his phone.

DAN
Hey, it’s Dan. From Janet’s party.

| NT. BAR - NI GHT

Sammy sits at the bar - a typical regional Queensland pub on
a qui et weekni ght, popul ated only by the regul ars.

She is approached by Kyle - the guy fromher job interview -
who sits next to her.

KYLE
Hey.

SAMWY
Hey.

KYLE

It’s so weird you call ed.

SAMWY
You gave me your nunber

KYLE
Yeah but, you' re ny boss.

Samy grins.

SAMWY
So is this inappropriate?

Kyl e | ooks around at the drab surroundi ngs.

KYLE
No, but the setting leaves a lot to
be desired.

The BARTENDER appr oaches.

KYLE
(to Sanmy)
I

What ’ you have?

SAMWY
Schooner.
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KYLE
(two bartenders)
Two schooners.

The bartenders pours two beers, producing themwth a smle.

KYLE
So, creative director, huh?
SAMWY
Stop it, you nake me sound ol d.
KYLE
How ol d are you?
SAMWY
" m twenty-two.
KYLE
God. My boss is eight years younger
t han ne.
SAMWY

|’msorry | got the job over you.

KYLE
No, it’s OK |’mthinking about
nmoving on. There's not a | ot of
desi gn work up here. Maybe south,
Sydney or Mel bour ne?

SAMW
| was just in Ml bourne.

KYLE
Oh, cool, how come?

| NT. MORRO S HOUSE - NI GHT
Morro greets Dan as he enters the house. The house, once a

famly home, is now converted to sonething of a shrine to
Morro's (terrible) art.

MORRO

Vel cone to ny hunbl e abode.
DAN

It’s nice.
MORRO

| live wwth ny brother.
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DAN
Oh.

MORRO
But he’s cool .

Morro | eads Dan to the bedroom

I NT. BAR - NI GHT

Sanme as before. Sammy ponders Kyle's question, testing the
wat er s.

SAMWY
| had to have a procedure done.

KYLE
Ah, say no nore. Nose job?

They bot h | augh.

SAMWY
No, | had an aborti on.

They both stop dead in their tracks.

KYLE

Wiy would you tell nme that?
SAMWY

Wll, it’s the truth.
KYLE

And you can’'t do that here?
SAMWY

Not the kind | needed done.
KYLE

On.

Kyl e sips his beer.

KYLE ( CONT)

|’ mso sorry.

SAMW
Way? You didn’t do it.

KYLE
Shoul d you even be dri nking?
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SAMWY
O course | should! Do you
understand the concept? |’ m baby
free.

Sammy is joking, but Kyle is incredibly unconfortable.

KYLE
Well...as long as you're K

SAMWY
" m A-OK

Sammy gives a cheesy grin.

I NT. MORRO S HOUSE - BEDROOM

Dan and Morro watch a | oud, seizure-inducing ani ne show on a
pl asma screen TV whilst lying on top of the bed. Sonething
about the situation has nade Dan unconfortable - Mrro's
room again, is filled with posters related to art, anine,
com ¢ books.

MORRO
You | i ke ani ne?
DAN
| liked Pokenon when | was a Kkid.
MORRO
Ch, Pokermon is like...entry-1evel
ani ne.
DAN
(re: TV)
This stuff’s all in Japanese.

Morro says sonething in Japanese, then sm | es.

MORRO
It was a j oke.

DAN
| don’t speak Japanese...so |
didn’t get it.

OS, YELLI NG i s audi bl e.
MORRO

(re: yelling)
My brother, Rich
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RI CH ( 0S)
Get the fuck in here Mrrol

MORRO
(yelling out the door)
I"'mwith a friend!

RI CH (0S)
| don’t give a fuck! You didn't
flush, you pig. There's shit in the
toilet!

Morro turns beet red.

MORRO
G ve ne a mnute.

Dan is nortified. The anine on screen continues to scream at
him Mrro gets up and | eaves the room

EXT. BAR - NI GHT

Kyl e and Samy | eave the bar. Sammy is considerably nore

drunk than Kyle, and exaggeratedly leans on him flirting
har d.

KYLE
I’1l call you a cab.
SAMWY
Conme hone with ne, | live close.
KYLE
Nah.
SAMWY
My roommate’ || be asleep, it’s
fine.
KYLE
It’s not that.
SAMWY
(slurring)
| won’t tell if you don't.

Wor kpl ace sexual harassnent, ya'll.
Kyl e cringes. He begins to dial his nobile phone for a taxi.
SAMWY

(now enr aged)
You' re too good for ne?



KYLE
What ?

SAMWY
You | eave ne your nunber while |I’'m
interviewing for a job -- and now

you won't fuck nme, what, cause I
had a baby in ne | ast week?

Kyl e i s shocked.

Kyl e wal ks away.

KYLE
You' re drunk.

SAMWY
Fuck of f.

KYLE
VWhat ever .

SAMWY

|1l see you at the office.

I NT. MORRO S HOUSE - HALLWAY

64.

Morro and his brother are heard arguing el sewhere in the

house. Dan sneaks through the hallway,

MORRO ( OS)
It wasn’t ne! | didn’t even shit
today. It was your dirty fucking
friend.

RI CH (CS)
Fuck you, liar. You' re such a pig.

MORRO ( OS)
Stop enbarrassi ng ne!

Dan wal ks into the living room

L1 VI NG ROOM - CONTI NUOUS

...right

into Morro and RICH (30’s) argunent.

to see Dan, m d-sneak.

MORRO
The bat hroom s the ot her way.

a daring escape.

They both stop
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Rl CH
(sneering)
Yeah, it’Il be the one with the big
shit init.
MORRO

Fuck you, Rich

Dan is caught. His first instinct - run - leads himto
SPRI NT past the brothers, out the front door.

EXT. MORRO S HOUSE - N GHT

Dan runs and hops into his car, in the driveway.

| NT/ EXT DAN'S CAR - NI GHT

He puts the car in reverse frantically.

EXT. MORRO S HOUSE - N GHT

Morro steps out the front door.

MORRO

Dan?
Dan reverses the car out the driveway, likely flooring the
accelerator. As a result, he --
SMVASHES
-- into a tree across the road, damaging the rear of his
car. No worries -- Dan drives off into the night, no
tail-1lights.

Morro stands in the doorway, bew | dered.

EXT. SUBURBAN STREET - N GHT

Sammy wal ks down a qui et suburban street in the dark of
ni ght. Sonetinmes a car passes, but not often. She is
stunbl i ng.

She stops at one particular house. It’s Ted' s (and Sammy’s)
house.
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EXT. SAMW' S HOUSE - NI GHT
Sammy BANGS wi th both hands on the door.

SAMW
Ted! Wake up! | want mny shit!

She knocks again with all her force.

SAMWY
TED!

A nei ghbour’s front |light cones on. Cearly, no one is hone.

Samy reaches into her pocket. She still has the keys.

| NT. SAMW’ S HOUSE - FOYER
Sammy enters the house and switches on the |ight.

SAMWY
Ted?

There’ s not hi ng.

LI VI NG ROOM - CONTI NUOUS

She switches nore lights on. She heads to a stack of CD s
and DVD s. She shoves as many she can, drunkenly, into her
tiny purse.

She grabs a laptop - her’s - that lay dusty next to the
sofa, carrying it in her arns.

Finally, she turns to | eave. But stops.

Sammy crouches down in the mddle of the Iiving roomrug,
pul I'i ng down her underwear.

She begi ns URI NATI NG on the fl oor.

EXT. DAN' S APARTMENT - NI GHT

Dan’s badly danaged car pulls into its spot. He hops out. He
exhi bits sonme sort of disappointed, angry energy.
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| NT. DAN S APARTMENT - BEDROOM

Dan, on his laptop, types into Googl e:
"How many valium does it take to die".
Resul ts pop up.

Then, he types:

"How did Sylvia plath kill hersel f".

| NT. DAN S APARTMENT - BATHROOM

Dan opens up the bathroomdrawer. He reveals the bottle of
Valiumgifted to himby Peter, unopened.

He opens it.

| NT/ EXT TAXI
Sammy rides a taxi, next to her full purse and | aptop.
The CABBI E engages in polite conversation.

CABBI E
Had a good ni ght?

SAMWY
Terrific.

| NT. DAN' S APARTMENT - BATHROOM

Dan puts a handful of pills in his nouth - the whole bottle
- and takes a swig of water fromthe faucet. He struggles to
swal | ow, coughing. He splutters up a few of the pills.

Di sgracefully, he fishes themoff the floor and places them
back in his nouth. He takes another big drink of water and,
with aplonb, finally SWALLOAS t he whol e t hi ng.

| NT. DAN' S APARTMENT - LIVING ROOM - LATER

Sammy drunkenly enters, and throws her bel ongi ngs besi de
her. She sees the lights are on.

SAMWY
Ch ny god, Dan. \Wat happened to
your car?
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She wal ks towards Dan’s bedroom

BEDROOM - CONTI NUOUS

Sammy enters Dan’s bedroomto see Dan, lying with half his
body on the bed and half off. A puddle of VOMT is stuck in
the carpet next to him

SAMWY
What the fuck happened?

She shakes Dan. He responds with a gurgle, and sone slurred
wor ds.

SAMWY  ( CONT)
Fuck.

BLACK

| NT. HOSPI TAL ROOM - NI GHT

Dan awakes, alone, in a single-bed hospital room He wears a
hospital gown. The lights are dinmed, but the entire room
has a dream|i ke gl ow emanating fromthe corner

Dan | ooks over to the beside seat. In it sits Dan’s nother,
GLEN. deninis her forties and has a warm notherly gl ow
However, her expression is one of great sadness.

GLEN
My boy.

DAN
Munf \What are you doi ng here?

GLEN
| thought you were better.

DAN
| am | prom se.

Gen lights a cigarette.

DAN ( CONT)
You know you can’t snoke in
hospi t al

GLEN

Who says we're in hospital ?

G en takes a long drag of the cigarette.
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GLEN ((CONT)
When | was your age, |’d never had
a job. I went straight from high
school to your father.

DAN
| know.

GLEN

The first time | ever let your
father inside nme -

DAN
Mum gross.

GLEN
- we nade your sister. Then you, a
year |ater.

DAN
Your happy acci dents.

GLEN
(smling)
That’ s right.

DAN
Who told you to cone here?

GLEN

(i gnoring)
|’ ve only ever wanted ny babies to
be happy. Pl ease, just be happy.

There’s a long silence. Dan takes another | ook at the room
Strangely, the hospital seens silent.

DAN
| love you, Minmy.

GLEN
| love you to, ny little man.

NURSE (V. O
He’' s gonna vomit again. Sit himup.

Suddenly, the hospital takes on a nore harsh and realistic
lighting.
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HOSPI TAL ROOM

Back to reality. den is gone. Dan is supported to sit up by
a YOUNG NURSE, as he vonmits into a tray.

YOUNG NURSE
No nore pill fragnments. That's
good.

Dan is groggy. Sammy sits in the corner of the room grossed
out .

SAMWY
They punped your stomach.

A PSYCHI ATRI ST and his MEDI CAL STUDENT enter, hol ding
charts. The nurse exits.

PSYCHI ATRI ST
Daniel. | renmenber you

DAN
|"min hospital..

PSYCHI ATRI ST
| ndeed. Your friend here told us
she found an enpty bottle of
D azepam in your bathroom Can you
tell me how that happened?

Dan is silent.

PSYCHI ATRI ST ( CONT)
You' re being held for observation
due to suicide risk. (To Sammy) The

nurses will escort you to | eave
once visiting hours are over. (Back
to Dan) You and I will have a chat

tomorrow, ny boy, bright and early.

The psychiatrist pats Dan on the shoul der. The student | ooks
on usel essly. They both exit.

DAN
Did you tell anyone what happened?

SAMWY
Just the paranedics, why?

DAN
Good, let's get out of here.
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SAMWY
What, why?
DAN
They' Il put me in the acute ward

again, you don’'t want to see that.

Sammy sits and ponders.

SAMMY
| think you really need to be here,
Dan.

DAN

How t he fuck woul d you know? You
left last time, renmenber? | didn’t
see you for a year.

Sammy i s taken aback, guilted.

SAMWY
The nurse will be back soon. They
won't | eave you al one.

DAN
They’ ve got mny cl ot hes sonewhere
around here, find them

Sammy searches the room - drawers, under tables, the bed.
Not hi ng.

SAMWY
| don’t renenber what they did with
them | followed the anbo’s and
when | got here you were already in
a gown.

DAN
Fuck it. Let’s go.

SAMWY
Now?

Dan gets out of bed. He is suddenly very dizzy, and swayi ng.
He sits down.

SAMWY
(cont)
Just wait a m nute.

DAN
Go!

Dan stands. Sanmy grabs her purse.
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| NT. HOSPI TAL W NG

Dan and Sanmy surreptitiously wal k down the hall. Early
morning - fewer staff about, but some AIDES are seen serving
br eakf ast .

Sammy wal ks in such a way to "cover" Dan, and his obvious
out - of - pl ace- ness.

EMERGENCY ROOM - CONTI NUGUS

Sammy and Dan reach the emergency room A | one EMERGENCY
NURSE staffs the desk, and a few potential PATIENTS sit
wai ti ng. The nurse | ooks, seeing Dan.

NURSE
Sir?

Sammy and Dan BOLT out the front doors.

EXT. HOSPI TAL - PARKING - N GHT

The sun is rising. Danny and Sam reach the visitor car parKk.
The wi nd bl ows Dan’s gown, revealing his bare arse.

DAN
Where’ d you park? It’s cold.

Samy | ooks back and sees the nurse exiting the energency
entrance, followng them but not in a rush.

The pair sprint.

| NT. DAN S APARTMENT

The pair enter, still on an adrenaline high (and Dan stil
in his gown).

DAN
Are you as tired as | an?

SAMWY
| really doubt it.

DAN
Conme to bed with ne.



| NT. DAN' S APARTMENT - BEDROOM

The pair spoon in bed, daylight now creeping in from

outside. There’'s still Dan’s vomt caked on the carpet.
SAMWY
Can | ask a question?
DAN
| bet | know what it is.
SAMWY
Wy ?
Dan shrugs.
DAN
It’s like, what else is there to
do?
Samy gi ggl es.
SAMWY
| don’t understand.
DAN
Not hi ng el se goes right. | don't
like nmy job...l1 don’t fit in

anywhere. | don’t know what to do.
It just felt right, at least at the

tinme.
SAMWY

The tine being...earlier tonight?
DAN

It doesn’t nmake sense to you.
SAMWY

You' re right.
DAN

That’ s K
SAMWY

| don't like my job either.
DAN

You haven’t even started your new
job yet.
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SAMWY
| don't think | was neant to have a
j ob.

Dan t hi nks.

DAN
Me neither.

Sammy noves around a bit in bed, getting confortable.

SAMWY
" m sorry.

DAN
For what ?

SAMW
Last year. Everything. | totally
di tched you after everything that
happened.

DAN
You were here this tine. And | was
never upset with you about it.

SAMWY
You seened upset before, at the
hospi t al
Dan ponders this.
DAN

| was just trying to hurt you.

SAMWY
Way do we do that?

DAN
You nean, why are we so nean to
each other?

They | ook at one anot her.

SAMWY
| think we’re toxic together.

DAN
As peopl e?

SAMWY
As friends.

Dan isn’'t upset by this, but he doesn’t |like hearing it.
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DAN
You're my only friend.
SAMWY
Bad t hi ngs happen when we’'re
t oget her.
DAN
That’ s true.
SAMWY
(1 aughi ng)

Even the way we net.

DAN
W' re too old to be new peopl e now.
W can’t just go to a new school
and redefine ourselves, cut our
hair different, or sonething.

SAMWY
| know.

DAN
This is it, forever.

Sammy ki sses Dan on the neck.

Dan shrugs.

SAMWY
| think I"mgoing to nove in with
my sister.
DAN
Did she ask you to?
SAMWY
No...but | think she'll let ne.
DAN
0@

Dan cl oses his eyes.

SAMWY
Hey Dan?

DAN
Yeah?
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SAMWY
| really think - really,
swear-to-God - the years | spent
bei ng around you were the best of
my life. No matter how shitty we
are together.

DAN
Me too.

SAMWY
| love you.

DAN

| | ove you too.

EXT. CH LD PROTECTI ON OFFI CE - DAY

Dan pulls his damaged car into a parking | ot outside work.
He hops out, ready for the day.

| NT. CHI LD PROTECTI ON OFFI CE

Dan enters, one of the first fewin the office. He passes
reception - and notices a POLI CE OFFI CER, an ol der mal e,
speaking to the Receptionist. Dan stops to overhear the
conversati on.

RECEPTI ONI ST
(to cop, gesturing to Dan)
Dani el ? He just wal ked in.

The O ficer spins around.

EXT. CH LD PROTECTI ON OFFI CE - DAY

Dan quickly walks to his car, trialled by the police
officer. Neither are running but the police officer is
serious.

POLI CE OFFI CER
(towar ds Dan)
M. Alen, please stop. |I’'mhere to
detai n you under Section 8 of the
Mental Health Act in this state,
whi ch enpowers ne to -

Dan gets in his car and cl oses the door, casually.
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| NT/ EXT DAN' S CAR

Dan drives to exit the parking |lot at a slow speed - again,
cal m and casual .

EXT. CHI LD PROTECTI ON OFFI CE

The police officer wal ks towards the car park exit, bl ocking
it. He stands in front of Dan’s car.

POLI CE OFFI CER
Sir, please stop
| NT/ EXT DAN' S CAR
Dan | ooks towards the office. A small crowd of his coworkers
has gathered by the door. The police officer approaches his
W ndow.
Dan, cool as a cucunber, rolls the w ndow down.
DAN
What seens to be the probl en?
| NT. DESI GN OFFI CE - DAY

Samy sits at her new desk, dressed well for her first day
at work. She types an enmil, which we see parts of -

"To the office" "thank-you for being so wel com ng" "hope to
get to know you all™", etc.

Kyl e approaches, wal king over from his desk.

KYLE
Samant ha?

SAMWY
Yes, Kyl e?

KYLE

When’ s everyone due in the nmeeting?

SAMWY
After lunch, say 1.307?

KYLE
G eat.
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SAMWY
" m sendi ng out an enmail anyway.

Kyle smles politely and wal ks away. The entire exchange was
conpl etely professional, and Sammy appears proud of herself.

| NT. EXAM ROOM

Dan sits across fromthe Psychiatrist in a nental health
exam nation room It has notivational posters on the wall as
well as the classic "hang in there kitty", but nothing can
kill the sterile vibe.

PSYCHI ATRI ST
So what happened Dani el ?

DAN
| escaped hospital.

PSYCHI ATRI ST
Yes, and how cone?

DAN
|"msorry, | didn't want to spend
three days in the acute ward.

The psych reads Daniel’s chart.

PSYCHI ATRI ST
W have glowi ng reports here froma
psychol ogi st who worked with you
for six nonths, saying you
conpl eted a DBT program and had
made excellent progress. So |’ m
stunned that we’'re back here.

DAN
Me too.

PSYCHI ATRI ST
And you denonstrate such a high
| evel of insight. Certainly not a
patient who needs a community
treat nent order.

DAN
Ckay.
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I NT. MJSIC STORE - DAY

Dan wal ks through a record store - albeit nuch | ess hip than
the one in Mel bourne - |ooking for one record in particular.

PSYCHI ATRI ST (VO
You need to keep seeing this new
psychol ogi st you're referred to. |
don’t want to see you here again.

DAN (V. O
You won’t, | prom se.

Dan stops. He's found it.

I NT. KARA'S HOUSE - KI TCHEN

Sammy carries a few bags of bel ongi ngs through her house,
hel ped by Kar a.

SAMWY
Are you sure its K for the girls
to share a roonf

KARA
Are you ki ddi ng? They end up
t oget her nost ni ghts anyway.

SAMWY
It’s just tenporary.

Kara puts down Samry’s bags. She hugs Samry warmy. Sanmy
enbraces Kara, and is now crying.

SAMWY ( CONT)

| didn’t even realise how much |
m ssed you.

| NT. DAN S APARTMENT - DAY

Dan plugs in his brand new RECORD PLAYER, funbling with the
wires, before setting it on a bookshelf.

He reaches into a plastic bag and pulls out a record - Jon
Mtchell’s Court and Spark - which had been admiring in the
record store.

He places the record on the player when the door KNOCKS.

Dan wal ks over and opens the door. It’s Sammy.
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SAMWY
Hey.

DAN
Hey.

SAMWY

Can | cone in?

DAN
Yeah, definitely.

Sammy enters.

SAMWY
What are you doi ng?

DAN
| just bought this. Listen. It’s
how you' re neant to hear it, |
prom se.

Dan drops the needle onto the record, playing the al bum

Dan and Sammy sit on the sofa and listen as it plays |oudly.

FADE OUT



