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SmaLL WOrld

By Matthew L. Phillips
FADE IN:
EXT. AIR FIELD
A small airplane with a piece of material stretching from the back sits alone on the empty patch of asphalt. It would barely fit one person in it, its only use is clearly to be a messenger in the sky. Behind is a plain white office building.
INT. OFFICE

Outside the office window sits the plane, its tail in full view. A MAN (late 40’s) sits behind the desk. Another man, JOHN SANDERSON (mid 30’s, dressed up in a suit) is writing a check.

He hands it to the man across the desk as well as a piece of paper. They shake hands and JOHN leaves the office.

EXT. AIR FIELD

An unknown hand clips on the corners of the banner, first the top one then the bottom.

The propeller of the plane jumps to life and the BUZZING SOUND OF THE ENGINE begins.

The man from before (now in full flight gear) sits in the plane. Slowly, he navigates it down the runaway.
Gradually picking up speed the plane lifts off the runaway and rises in the air. The Banner sways in the wind, making it hard to read what it says. However, a red heart on it can be made out but no words.

INT. KITCHEN

It is a small kitchen that belongs to an apartment and not a house.

John is facing his girlfriend JANE (dressed for working in an office), behind his back is a red envelope, wrapped with an even redder ribbon.

He leans forward to kiss his wife who kisses him back although half heartedly. Under normal conditions it would appear something was wrong but John doesn’t seem to react to it.

He whips out the card from behind his back, hands it to Jane smiling and exits the room.

She opens the envelope and inside is a card. The front is very sappy looking, artsy looking flowers and font.

Inside by the pre-written message is a hand written note. It reads:

DEAR JANE,

HAPPY VALENTINES DAY, I HOPE IT’S A GOOD ONE, KEEP YOUR EYES OPEN ON THE WAY TO WORK, I LOVE YOU

JOHN

She closes the card apparently unimpressed.

INT. CAR

A LADY (brunette hair, late 30’s, dressed secretary like) is sitting in her car which is currently stationary. Traffic is all around heading towards the big city up ahead. She looks frustrated.
She looks in the mirror as she attempts to put on her lipstick. The car behind HONKS. Up ahead a gap in traffic has opened up so she moves forward filling it.

She beings to return to putting on her makeup when something in the sky obviously catches her attention.

EXT. SKY

The plane from before is flying by, it’s tail flailing majestically in the wind. It’s now easy to read what it says.

DON’T WORRY ABOUT WORK BABY, I LOVE YOU, THERE’S A SURPRISE FOR YOU WHEN YOU GET HOME.
INT. CAR

She appears confused at first until a smile gradually creeps across her face.

EXT. CAR

The excited Brunette can be seen through the car window. Surrounding her car though are several other women who all appear to heading the same way to do the same thing. Gradually one by one, smiles creep across their faces.

INT. CAR

Jane is looking up directly at the banner in the sky. However, unlike the other ladies on the road, she appears unimpressed, perhaps oblivious that the message is to her.

INT. CONFERENCE ROOM

There is a tray of donuts in the middle of the room and a pot of coffee. The most distinguishing part of the room though is how the men appear to be gossiping to each other while all the women remain silent. They almost look afraid to talk to each other, instead they concentrate on thinking intently.
EXT. PARKING LOT

The women from earlier all rush out in a hurry. They seem to want to get to their cars as fast as they can. Some shove themselves by others to get to their cars first.

Lastly, out walks Jane, again, she doesn’t look to be in a hurry to get anywhere.

INT. KITCHEN

The brunette lady from the beginning is bent down in front of a stove. She opens it and removes a fancy looking dish. She carries it around into a dining room and places it on the table.

The table is decorated very fancy. The lights are dimly lit, candles on the table give off some more light.

In the background a door can be heard OPENING and then CLOSING. A man walks into view.

He takes one look at it and is about to speak when a finger comes across his lips. The finger nail is red.

The lady SSSHHH’S the man and slowly pulls him in for a kiss.

INT. LIVING ROOM

A man is sitting in front of the TV, staring at it. His shirt is un-tucked and generally he looks like a slob.

Another lady from the office earlier, walks in. She is wearing a very provocative looking outfit and has a beer in one of her hands. She sits down next to the man and hands him the beer.

He appears confused but takes it anyway. He appears more and more confused as time progresses, evident from his changing facial expression. Slowly, it becomes apparent why. The lady is stroking his leg starting at him lustfully, she nods her head slowly at him.

Still confused the man begins to smile. They kiss. 

INT. HALLWAY

John walks up to a plain white door. He’s about to open it when he sees a piece of paper taped to it. It reads:

PLEASE LEAVE ME ALONE FOR THE NIGHT

BY THE WAY, THERE’S A GIFT FOR YOU ON THE COUCH

John slowly walks through the dimly light hallway into the living room. He turns on the light.
On the couch is a brown envelope.

He sits down and peels it open. Instead of a card being inside he takes out what appear to be a series of Polaroid’s.

As he looks at them a shocked expression crosses his face.

He drops the pictures on the floor and sits motionless, upset, angry, several emotions on his face at once.

Slowly, what’s on the picture becomes clear. It’s a black and white photograph of John KISSING the brunette lady from earlier. There are several more photographs peeking out from below the one that’s visible.

INT. BEDROOM

The brunette lady and the man she made dinner for are kissing intensely on her bed ripping each other’s clothes off.

INT. BEDROOM

It is a different room. The second lady is kissing the man she got the beer from. In the background there is an old looking camera. The kind that takes black and white photos. In fact, there are a few black and white photos next to it as well as a brown envelope like the one John had.

INT. LIVING ROOM

John sits on the couch when he hears a DOOR OPEN 

He moves up and heads to the apartment exit right as a hand pulls it shut it again.

INT. CAR

Two hands rest by the gear stick, their fingers interlocked.

EXT. CAR

It is Jane and the pilot.

INT. BEDROOM

John is lying on the bed, tears forming in the corner of his eyes. The only light is from a bedside cabinet. Below the light, is a box from the jewelers, a diamond ring sparkling from the light source above.
A hand moves to the light and shuts it off.

CUT TO BLACK:

THE END
