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FADE IN:

EXT. STREETS OF ATLANTA - EARLY MORNING

We're FLYING above the city of Atlanta, DESCENDING SLOWLY towards a book that lies down in the middle of the street.

CLOSE on a book that reads:

STREET SCRIPTURES:

The New Testament

The wind starts to blow... blowing the book open turning its pages. The book now reads:

Chapter 1

Don't Be A Snitch

FADE TO white.

We HEAR CARS and TRUCKS ROAR past.

FADE IN:

EXT. OUTSIDE BASKETBALL COURT - NIGHT

It is NIGHT over an outside basketball court.

BOWLEG checks the ball out at half-court as CORNBREAD sets his defense. Bowleg starts to dribble the ball between his legs.

BOWLEG

I'm gonna show you how to ball, light bright.

CORNBREAD

Yeah, whatever. Just bring it.

Bowleg blows past Cornbread and does a behind the back lay-up. Cornbread is in disbelief as Bowleg scores.

CORNBREAD (cont'd) 
Damn! I can't believe this shit.

BOWLEG

Well, you better believe it because that's 2 light bright.

Bowleg checks the ball at half-court as Cornbread sets his defense.

BOWLEG (cont'd) 
You ready boy. I'm gonna take you to the hole just like that slave master did your great grandmother.

Bowleg dribbles the ball around. He then takes Cornbread to the hole and scores. Cornbread is in disbelief as Bowleg scores again.

CORNBREAD

Goddamn! Man, I'm gonna break your fuckin' leg's if you do that shit again.

BOWLEG

(Yells with excitement)

Yeah, yeah! Now that's how you do that shit, light bright.

MONTAGE:

We see Cornbread, working with fierce concentration as he:

Plays defense against Bowleg, drilling a 3 point shot;

Slips as Bowleg takes him to the hole;

Jumps to try and block Bowleg's 3 point shot, but fails as the shot goes in.

Jumps to try and block Bowleg's 3 point shot from the corner, but fails as the shot goes in.

Throughout all this, he is in disbelief as he keeps repeating to himself:

CORNBREAD

Damn!

Cornbread has been playing long and hard defense and it shows. Bowleg checks the ball at half-court as Cornbread sets his defense.

BOWLEG

Man, this is embarrassing. I have 18 you have 0. Just give up man.

CORNBREAD

Man, you ain't shit.

BOWLEG

I am the shit, light bright.

CORNBREAD

No, you smell more like shit. You need to put on some deodorant.

BOWLEG

You know what? I would rather put a whooping on your ass.

Bowleg starts his dribble. He then drills a 3 point shot.

CUT TO:

Sideline

BLACK, HOLLYWOOD, LIL J, and SLIM are surprised as they watch the ball go into the hoop. Slim starts to make fun of Cornbread.

SLIM

No defense and no offense make light bright go boohoo.

Disgusted, Cornbread punts the ball down the court. BOOM!

His POV: We can see Bowleg walk off the court after picking up a bottle of hennessy.

BOWLEG

(Yelling in distance)

Can't anybody touch me!

EXT. STREETS OF ATLANTA - MOMENTS LATER

A long beat. Bowleg is walking down the pavement drinking a bottle of hennessy as cars ROAR past on the street. He takes a glance back as he walks.

His POV: the BLUE and RED LIGHTS FLASHING from a POLICE CAR catch our attention in the distance. The POLICE CAR, (inside OFFICERS #1, and #2. Both Caucasian) pulls over in front of Bowleg to cut him off. Officer #1 and #2 rush out with their guns drawn' at Bowleg.

OFFICER #1

Put the bottle down and put your hand's behind your head, niggah!

BOWLEG

(Shocked)

What the fuck I do!

OFFICER #1

For the last time put the bottle down and put your hand's behind your head, niggah!

Disgusted, Bowleg puts the bottle down, gets on his knees, hand's behind head. Officer #1 approaches Bowleg with caution and puts the handcuffs on violently. Officer #2 helps Officer #1 get Bowleg from his knees and they violently slam him chest first onto the hood of the police car. BOOM!

BOWLEG

(In pain)

Ahhh, shit! You can't do this shit to me.

OFFICER #1

Yes we can. We are the laws around here, niggah!

OFFICER #2

What you doing out here drinking alcohol this time of night, niggah!

BOWLEG

My name ain't niggah you salteen looking motherfucka! And I'm legal so I can drink what ever the fuck I want.

OFFICER #2

You don't look twenty-one.

Officer #2 searches Bowleg for weapons as Officer #1 hold him down on the car.

OFFICER #2 (cont'd)

You have any weapons on you boy.

BOWLEG

No.

Officer #2 pulls a wallet out of Bowleg's pocket and looks at his ID.

OFFICER #2

Well, I guess this niggah is right. He's twenty-five. We have to let this niggah go.

OFFICER #1

No, no, no. I want to have some fun with this niggah. Ay, I have an Idea. Lets take him down to the booty house so he can get raped by those gueer eye for the strait guy people.

OFFICER #2

Have you ever been to the booty house Toby. Those big boys make you touch your ankles.

BOWLEG

Suck my dick bitch!

OFFICER #2

Well, that's how it starts.

Officer #1 pulls Bowleg off the hood of the car and turns him around facing him.

A beat. Bowleg is terrified as Officer #1 puts a gun to his head.

OFFICER #1

(Smiling)

Yeah. Oh, shit, huh? Huh? Huh? Close your eyes sucker.

Bowleg closes his eyes.

OFFICER #1 (cont'd)

So you don't like white cops huh? Giving white cops a hard time is that your m.o, Toby?

BOWLEG

(Controlling his emotions with difficulty)

No, no, no...

OFFICER #1

You told me to suck your dick bitch. Ain't that's what you said, Toby?

Officer #1 jabs Bowleg in the throat with the gun. Bowleg is in serious pain, as he can't catch his breath.

OFFICER #1 (cont'd)

You told me to suck your dick. That's what you said right?

BOWLEG

(Controlling his emotions with difficulty)

No, no, no...

OFFICER #1

So you calling me a liar now?

Officer #1 puts his gun back up to Bowleg's head. He cocks his gun back and pulls the trigger.

FADE TO white.

Bang! Bang! Bang!

A cloud of smoke slowly appears from the gun.

BOWLEG (V.O.)

Ay, yo, ay, yo. This is a prayer for every real niggah in the country. When you wake up man and shit feels like it's too much to bear. Just repeat this prayer. I believe JESUS is the son of GOD, that he died and rose again to give me this day to eternal life. Throw it up and everything will be all right.

FADE IN:

INT. bowleg's mansion - MASTER BEDROOM - EARLY MORNING

In bed amist expensive bed linens, Eric Johnson alias Bowleg, wakes with a shriek, wearing a T-shirt, black shorts to the knee, ankle socks. He's an attractive, boyish looking, twenty-five year old, African American.

BOWLEG

(To himself)

Man, I hope I don't have a bad day.

MARIAH RODRIGUEZ stares out the window, with her dark, intense eyes, breast feeding her newborn baby EVA JOHNSON. As the SUN begins to rise, LIGHT coming through the window, shines across her dramatic, corseted gown detailed with leopard look velvet flocking on a vivid red satin ground. She's a strikingly beautiful, twenty-five year old, Latina.

MARIAH

(To Bowleg)

What's wrong baby. You had a bad dream.

BOWLEG

Yeah.

(Beat)

What you doing up.

MARIAH

The baby is a little hungry this morning.

Bowleg gets out the bed and goes over to Mariah as she holds the baby.

BOWLEG

(To baby)

Hey, little girl. Babies are supposed to be sleeping.

MARIAH

(Talking in baby voice)

I'm too hungry for my own good.

BOWLEG

I got to get ready.

INT. bowleg's mansion - MASTER BATH - MOMENTS LATER

Mariah thrusts her face directly into a steaming hot shower.

Angle from outside the shower: Mariah's naked body is silhouetted through the fogged-up glass door. It becomes apparent she is masturbating.

MARIAH (V.O.)

(Amused)

Look at me, playing with my self in the shower.

(Then)

This will be the high point of my day. It's all downhill from here.

INT. bowleg's mansion - KITCHEN - MOMENTS LATER

Bowleg is sitting at the kitchen table rolling marijuana. He is fully clothed.

A long beat. Angry, Mariah walks up behind Bowleg and watches him roll marijuana. She is fully clothed. Bowleg does not feel her presence.

MARIAH

I think this is a bad day to be messing with weed.

BOWLEG

(Startled)

Baby, I wasn't gonna smoke it. I was just rolling it up.

MARIAH

(Deadpan)

Yeah, right.

She leans down and kisses him on the forehead. She then goes to the sink to wash dishes.

BOWLEG

Did the baby go back to sleep?

MARIAH 

Yep. Ate like a pig and went to sleep.

Bowleg gets up, walks over to the kitchen counter drawer, and pulls out a pistol and clip. Mariah turns around.

Her POV: We can see Bowleg loading the gun.

MARIAH (cont'd)

You know you're lucky your ass isn't dead yet for selling drugs and shooting people.

Slam cut:

Flashback: EXT. STREETS OF ATLANTA - DAY

Bowleg shoots a POLICE OFFICER #3 in the head.

Slam cut:

Present: int. bowleg's mansion - kitchen - early morning

Mariah is still washing dishes. Bowleg is still sitting at the table.

BOWLEG

Well I'm not dead. And It's never gonna happen'.

Mariah turns off the faucet, wipes her hand, and goes over to Bowleg.

MARIAH

(Controlling her emotions with difficulty)

Look baby, I don't want some doctor or police officer calling me on the phone saying you died. I don't want that. The baby doesn't want that. We both need you.

A long beat. She pulls him close to her tight, almost like a bear hug.

BOWLEG

You're not gonna lose me okay.

He pulls back a little and kisses her softly.

The phone in the kitchen, which hangs from the wall, rings. 

RING! RING! RING!

Bowleg walks over to answer it.

BOWLEG (cont'd)

Hello?

INTERCUT:

EXT. GROCERY STORE - CONTINUOUS

CORNBREAD is in a grocery store parking lot talking to Bowleg on his cell phone. He is an attractive, well proportioned, built to a generous scale, light-skinned, African American.

CORNBREAD

S'up? Yo cuz. You trappin' today.

BOWLEG

Yeah. So where you at?

CORNBREAD

I'm down here at the grocery store. Ay, cuz. I see this BMW down here. I'm about to steal this shit cuz. I got to go.

INT. RESTAURANT - CONTINUOUS

KEITH JACKSON, Detective-Sergeant, a veteran Narcotics Agent, walks into a small restaurant. He is in his thirties, good-looking, African American. With a newspaper in his hand, Keith walks up to the counter and sits in a chair that's in front of the COUNTERMAN/ROB. He is a well-put together man of forty, Caucasian.

COUNTERMAN/ROB

Today, we are out of English muffins.

As Keith sits, the Counterman/Rob places a plate that has bacon and eggs on it in front of him. Keith puts the newspaper on the counter beside his food. He then starts to eat.

KEITH

What's the hell is the official bird of Louisiana?

COUNTERMAN/ROB

Oh, yeah, that's a pelican.

The Counterman/Rob points to something on Keith's newspaper.

COUNTERMAN/ROB (cont'd) 
Right there? That one's "Eisenhower."

KEITH

How'd you know pelican "pelican"?

COUNTERMAN/ROB

Once you heard that state bird of Louisiana is pelican, you never forget.

KEITH

Yeah? Where'd you hear?

COUNTERMAN/ROB

...I forget.

KEVIN THOMPSON, a rookie Narcotics Agent, walks into the restaurant and sits by Keith. He is in his twenty's, good-looking, Caucasian.

KEITH

What's up new guy.

KEVIN

S'up.

KEITH

Ay, Rob. This is my new guy Kevin.

Kevin and Counterman/Rob shake hands.

COUNTERMAN/ROB

Well, how you doing there, Kevin.

KEVIN

Doing well.

COUNTERMAN/ROB

You want a cup of coffee Kevin.

KEVIN

Yeah, that would be fine.

The Counterman/Rob pours Kevin some coffee.

COUNTERMAN/ROB

So, Kevin. What made you want to be a narc?

KEVIN

I want to make Detective.

KEITH

If you stick with me you can do it. I supervise 4 Officers. So that's 4 different personalities. 4 set's of problems. You can be number 5 if you act right.

Ext. RESTAURANT - MOMENTS LATER

Keith and Kevin walk up to an MERCEDES-BENZ E-CLASS, which sits in the parking lot.

KEITH

Get in. It's unlocked.

They both get in.

KEVIN

This car is not from the motor pool.

KEITH

No, it's not. Tight, though, isn't it?

KEVIN

So where's the office? Back at the division?

KEITH

No, it's were ever I want it to be.

INT. MERCEDES-BENZ E-CLASS - A SHORT TIME LATER

Keith is driving; Kevin stares out the window.

KEVIN

Ay, did you see that NBA draft the other day?

KEITH

No. My wife wouldn't let me that day. I had to go to her stupid family gathering.

(Then)

So what happened.

EXT. GROCERY STORE - CONTINUOUS

CORNBREAD, in the parking lot of a grocery store, walks up to a black BMW Z4. He concours pulling a slim-jim from the back of his pants, about to jimmy the door, when he sees...

An OLD LADY, wearing pearls and high heels, coming out of the grocery store pushing a grocery cart full of groceries.

Cornbread sticks the jimmy back in his pants, waits until the old lady is opening her trunk before coming forward...

CORNBREAD

Here, ma'am. Let me help you with these. Beautiful young lady like you shouldn't be carrying groceries. Let a man do that for you.

She doesn't seem to sure about it, but lets him load the groceries in the trunk and take the key out of the lock.

OLD LADY

Now, I didn't ask for your help. So don't expect a tip.

Cornbread smiles, waves her off.

CORNBREAD

(With a smile)

Oh, that's okay, ma'am. I'll just take your car.

She stands there stupidly as he gets in and drives off.

Ext. Streets of atlanta - DAY

KEITH and KEVIN are chasing a DRUG DEALER through a run down apartment complex. 

KEITH

Stop police!

The Drug Dealer keeps running. Keith pulls out his gun and shoots the Drug Dealer in his leg. BANG!

The Drug Dealer hits the ground in pain. Blood from his leg is everywhere. Keith and Kevin finally catch up with the Drug Dealer as he lies on the ground.

Kevin

Why did you shoot him Keith?

KEITH

Because I can.

(Then)

Give me the drugs boy.

Drug dealer

Fuck you niggah! I don't have any drugs.

INT. CRACK HOUSE - BEDROOM - CONTINUOUS

A long beat. BLACK, HOLLYWOOD, and LIL J stand in front of a table making drugs.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

BOWLEG is sitting on a sofa, counting millions of dollars that sits on a table, in front of him.

BOWLEG (V.O.)

I went to a lot of High Schools, Douglas High, Washington Night School, and Riverdale High. But, I use to kicked out. I got kicked out of Riverdale in sighting a racial riot. I got kicked out of Douglas because I got locked up. Basically, I dropped out of Washington to sell dope. I can't do both and dope giving me money right now, school nah... I always knew I didn't really have to go to school to do what I wanted to do. I knew, I wanted to be a high roller and there's no high diploma required for that. It's not that I wasn't intelligent enough to finish, smart enough to finish because I think I could have done better than motherfuckas who was making straight A's. My girlfriend want's me to go back and get a G.E.D. I can go take the test today and pass but why, what would that show. You know what I'm sayin', that wouldn't show shit. I rather go get this 100 million and buy a school for all the kids that would like to go. School ain't my gig'. And now I'm a big time drug dealer. I'm one of the biggest major violators in the city of Atlanta. I never saw my dad before. My mother was a junkie. She got HIV and died when I turned 15. One thing I learned from her was how to survive. Lesson number one: don't get involved with drugs.

INT. BMW Z4 - CONTINUOUS

We HEAR RAP MUSIC (T.I. "24's") play in the car CD player.

CORNBREAD is driving in the BMW Z4 that he stole earlier. He yells out the lyrics to the song as it plays.

CORNBREAD

Money hoes cars and clothes. That's how all my partners roll. Blowin' dro 24s. That's how all my partners roll.

Cornbread pulls out his cell phone.

CORNBREAD (cont'd)

Ay, dog. I just stole this BMW and it's sit-in' on 24s hoe. Yeah, yeah. I'm on my way to meet you niggah's. Yeah, I'll see you when I get there.

INT. MERCEDES-BENZ E-CLASS - CONTINUOUS

While driving down the street, KEITH holds some marijuana in his hand. KEVIN sits in the passenger seat.

KEITH

(Laughs)

That shit was tight.

(Then)

Hey, I liked the way you moved out there. You were trained very well. Ay, hold this bag of weed.

Keith gives Kevin the marijuana.

KEVIN

What you gonna do with this stuff?

KEITH

Smoke it.

(Then)

Ay, look in my glove compartment and get my papers, so you can roll that weed.

KEVIN

Damn. That's all you do is smoke weed.

KEITH

That's all right! Don't worry about what the fuck I be doin'.

KEVIN

What I mean is. You became a cop to stop people from using drugs, but you use it your self.

KEITH

I know, that's my only problem.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

We HEAR RAP MUSIC (Trillville "Neva Eva") play on a stereo.

BOWLEG, BLACK, HOLLYWOOD, LIL J are huddled around each other shooting dice. Hollywood rolls the dice. He is an, attractive, twenty-three year old, flamboyant dresser, African American.

HOLLYWOOD

(To BLACK)

I won, so give me my money.

Angry, Black aims a gun at Hollywood. He is an, twenty-four year old, muscular build, African American.

BLACK

You what?

HOLLYWOOD

(Intimidated)

I lost.

Black rolls the dice.

EXT. CRACK HOUSE - CONTINUOUS

STEVE is outside knocking on the front door. He is twenty-two, frail looking, African American. Out of nowhere Lil J opens the door aiming a gun at Steve's head. Lil J is an attractive, well proportioned, built to a generous scale, twenty-three year old, African American. He has a long and nasty scar going from the side of his lips near the ear.

STEVE

(Intimidated)

It's me, Steve!

LIL J

Damn, Steve! What you doing knocking like you the damn police!

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

Steve comes into the house. Lil J closes the door.

Steve's POV: We can see Bowleg, Black, Hollywood huddled around shooting dice. 

Steve walks over to Black.

STEVE

(Intimidated)

Black.

BLACK

(To HOLLYWOOD)

Hold my money.

Angry, Black gives Hollywood his money and walks over to Steve.

STEVE

(Intimidated)

Can I talk to you for a second?

(Then)

Mom's Trippin' man. She wants me to ask for my Cadillac back. You know I wouldn't trip.

BLACK

(Serious)

What Cadillac?

STEVE

(Intimidated)

You know. The one you stole from me a couple of weeks ago. The one sittin' on 24's outside.

BLACK

(With a smile)

Oh, that Cadillac. I didn't know you wanted it back homie. It's outside. Follow me homie.

EXT. CRACK HOUSE - CONTINUOUS

Black and Steve walk out the front door followed by Bowleg, Hollywood, and Lil J. They all walk through a alley that's between two houses.

STEVE

Yeah, It's just like it's both of ours. We just keep it down at my house.

BLACK

Cool.

As Black and Steve approach the CADILLAC, out of nowhere Black shoots Steve in the leg. Steve instantly hit's the ground in pain. Bowleg, Hollywood, Lil J watch on with excitement.

BLACK (cont'd) 
(Angry)

That's my Cadillac punk.

Steve crawls down the street in pain.

BLACK (cont'd) 
You want some more punk!

EXT. BOYS AND GIRLS CLUB - CONTINUOUS

The MERCEDES-BENZ E-CLASS pulls into the Boys and Girls Club parking lot. KEITH drives. KEVIN in the passenger seat. They get out the car and head to the trunk. Keith then opens the trunk.

KEVIN

What the hell we doin' now?

Keith pulls out a bag of basketballs and gives it to Kevin.

KEITH

My brother runs the Boys and Girls Club here. I bring 'em some food, you know, stuff like that. Got to help the children around here.

Keith pulls out a bag of clothes and closes the trunk. They both head towards the Boys and Girls Club.

INT. BOYS AND GIRLS CLUB - CONTINUOUS

Keith and Kevin enter into the Club. They walk up to the front desk where they meet MICHAEL. He is an attractive, late thirties, African American.

KEITH

Hey, we have some things for the club.

Michael

The storage room is this way.

INT. BOYS AND GIRLS CLUB - STORAGE ROOM - MOMENTS LATER

Keith, Kevin and Michael enter into the storage room. Kevin places the bag of basketballs down. Keith places the bag of clothes down.

KEITH

Ow, yeah. This is my new guy Kevin.

KEVIN

(To MICHAEL)

S'up.

MICHAEL

S'up, dog.

KEITH

Ay, new guy. Head back to the car, I have to holla at my brother for a minute.

Kevin walks away.

KEITH (cont'd)

How you doin'.

MICHAEL

I'm okay.

KEITH

And Sera? And Michael Jr. I bet he's big now.

KEVIN

He's growing fast.

KEITH

Is he looking more like you now or did he get lucky?

Michael

No, he's got Sera looks and my strong legs. You should see him run.

KEITH

So what's with the mysterious message? "Call me. We have to talk." Sounds like bad news.

MICHAEL

Mom and Dad are renewing their vows today.

KEITH

Renewing their vows?

MICHAEL

They're gonna have a party at the house afterwards. Mom wants you to come.

KEITH

Does he?

MICHAEL

We're working on Dad. Real hard.

KEITH

It's been so long. It's, like, over 11 years, and he still want let it go. I mean, it's------

MICHAEL

(Agitated)

No, Keith...I'm not going to let you pull me into that hole with you. I'm over this shit.

KEITH

You're still scared of him.

Slam cut:

Flashback: INT. LIVING ROOM - DAY

As a child, Michael is getting beat fiercely by his Dad RICKY.

MICHAEL

(Emotional)

Get off of me! Get off of me!

Slam cut:

Present: int. Boys AND GIRLS CLUB - STORAGE ROOM - morning

Keith and Michael are still near.

MICHAEL (cont'd)

You know what? It's actually not really cool you coming around here. If people see you, they think I'm in trouble.

KEITH

Nice seeing you to.

EXT. STREETS OF ATLANTA - CONTINUOUS

A BMW Z4 speeds down the street recklessly swerving pass cars.

The car pulls over to park. There are 2 KIDS on the street corner bouncing a basketball. Cornbread gets out the car and walks over to one of the kids.

CORNBREAD

Hey, yo. Nobody touches the ride. Got it.

KID #1

Got it.

The 2 kids walk over to the car to guard it. Cornbread walks through an ally that's between 2 houses and arrives at the crack house. He bangs on the door. BOOM! BOOM! BOOM!

CORNBREAD

Open the damn door.

LIL J opens the door.

LIL J

S'up.

CORNBREAD

S'up.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

CORNBREAD walks into the house. Lil J closes the door. They both head to the bedroom.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

Cornbread and Lil J enter into the bedroom. BOWLEG, BLACK, and HOLLYWOOD stand in front of a table making drugs.

CORNBREAD

Ay, Bowleg check this out.

Cornbread walks over to Bowleg and gives him some marijuana that's in a small piece of aluminum foil.

A beat. Bowleg smells it.

BOWLEG

Man, this a shitty dime. Small hairs, undeveloped seeds. All the stems in it. This stuff is immature. Dog, this stuff is classic brick - pack Mexican.

LIL J

Let me see that.

A beat. Bowleg gives the marijuana to Lil J and he smells it.

LIL J (cont'd)

Man, this stuff is garbage. This stuff is old to. Shit's probably from last year.

BOWLEG

Man throw that shit away.

CORNBREAD

Don't throw it away, I'll smoke it.

Cornbread gets the marijuana from Lil J. He then heads to the bathroom.

INT. CRACK HOUSE - BATHROOM - CONTINUOUS

Cornbread places the aluminum foil on the sink. He then pulls out a pipe; sits back on a closed toilet and smokes the marijuana.

EXT. STREETS OF ATLANTA - CONTINUOUS

On a street corner, a THUG #1 is fiercely beating a GUY on the ground, while ONLOOKERS cheer him on.

THUG #1

Oh, you gonna feel this one! You fuckin' cocksucker.

An MERCEDES-BENZ E-CLASS pulls over to the street corner. 

KEVIN rushes out at the Thug #1.

KEVIN

Hey, police officer! Stop the fighting now!

Kevin goes for his gun but the Thug #1 knocks him violently to the ground.

THUG #1

I'm gonna beat you to white boy!

KEITH runs over and grabs the Thug #1 and violently slams him chest first on to the hood of the trunk. He then puts handcuffs on the Thug #1. Kevin in serious pain lies on the ground holding his eye.

The Thug #1 is putting up a struggle so Keith violently slams him chest first on to the hood of the car again. BOOM!

THUG #1 (cont'd) 
Get off of me you motherfucker!

KEITH

Shut up!

THUG #1

I'm gonna kill you to motherfucka! Motherfuck--- I'm gonna bend you over the car.

KEITH

Shut up! You're under arrest!

Kevin slowly comes from the ground.

THUG #1

Hey, motherfucker--suck my a--h!

KEITH

I said shut up!

Keith violently puts the Thug #1 in the back seat of the car.

INT. MERCEDES-BENZ E-CLASS - MOMENTS LATER

Keith is driving; Kevin stares out the window holding his black eye; the Thug #1 is sitting in the back seat.

THUG #1

Smells like bacon in here.

(Then)

You take my handcuffs off, too, you fuckin' bitch ass niggah!

KEVIN

Hey, why don't you cut it out, kid?

INT. ABANDON BUILDING - MOMENTS LATER

Keith beats the Thug #1 with a baseball bat. Kevin looks on in disbelief. The Thug #1 is screaming his longs out.

KEITH

You wanna call me a fagot, huh!? I'll show you a fagot. Bitch... Oh, you motherfucka. You will be swimming in the motherfuckin' river when I get finished with you. I'm the man around this peace! You'll never see the light of day!

Kevin tries to pull Keith from the Thug #1 but struggles.

KEVIN

Lay off of him man! Calm down!

Kevin finally pulls Keith from beating the Thug #1.

KEITH

Who the fuck that niggah think he fuckin' with!? I'm the police! I run shit here!

The Thug #1 slowly moves around on the ground in pain.

KEITH (cont'd)

Yeah, you lay their motherfucka'...the Devil and God ain't got shit on me!

Keith and Kevin head back to the car.

KEVIN

Let me talk to you for a second. Do we need to have another one of our conversations?

KEITH

Fuck you rookie!

KEVIN

I saw you planning that shit when we were sitting in the car. You were waiting to do something to him.

KEITH

If you think I was out of line put in a report.

(Laughs)

INT. CRACK HOUSE - BATHROOM - CONTINUOUS

Back at the crack house CORNBREAD is still in the bathroom getting high.

CORNBREAD (V.O.)

Lesson number two: Don't do drugs. Gotta work on that. Lesson number three: Act like you the shit. Not some second-generation dime bag junkie who can't go 12 hours with out a high.

A beat. He puts the drugs away and stands in front of a broken mirror at his reflection.

CORNBREAD (V.O.) (cont'd) 
(With a smile)

Man I got that shit covered.

Cornbread walks out the bathroom.

INT. CRACK HOUSE - BEDROOM - CONTINUOUS

Cornbread enters the bedroom where BOWLEG, HOLLYWOOD, and LIL J are making the drugs. Cornbread goes over to Bowleg.

CORNBREAD

Ay, you ready to slang that blow?

BOWLEG

Yeah, I'm ready.

As Cornbread and Bowleg get ready to leave they give EVERYBODY a handshake.

BOWLEG (cont'd) 
I'll see yall latter man.

CORNBREAD

Peace out homes.

EXT. CRACK HOUSE - BEDROOM - CONTINUOUS

Bowleg and Cornbread exit the crack house. They walk through the ally that's between the 2 houses.

INT. CRACK HOUSE - BATHROOM - MOMENTS LATER

Hollywood enters the bathroom. He places a small piece of aluminum foil on the sink and pours a small amount of angel dust in it. He then pulls out a pipe; sits back on a closed toilet and smokes the angel dust.

HOLLYWOOD (V.O.)

I'm smoking angel dust. She will get inside your brain and play you like a sucker. Yeah, you're on the good side because she makes you rich. The first time you smoke her, she'll break you like a brick. Dress you up in gold. The police know you're with her. They can lock you up, but what do they do with her. They put you in a cell and while you're sleep, they slip her out the back door back to the streets. She's back into the hands of a young black male. Treat the brother good make the sucker sell dope. The angel dust says "she love you" but she really don't. She say's, "I'll always be there" but she really wont. Make you an big man buy you a oozy. She say's "go kill your brother or you're gonna lose me". You don't want to lose her so you do what you're told. Now you're into deep and you can't come back, well that's what you get for smoking that shit. First you're on the bottom, you didn't have nothing. She bought you an ride and a automatic weapon. Clothes on your body, golds in your mouth and 6 different girls down south. You get a call one morning got a shipment coming in. Get to the airport and the dope is in your hand.

INT. DINER - day

There are people all around sitting at tables having conversation but we can't hear what they're saying. KEITH and KEVIN are sitting at a table. Kevin still has a black eye and a cut on his lip from the fight earlier.

KEITH

So, is that eye doin' any better?

KEVIN

It's turning colors, but it's okay.

A WAITRESS walks over to their table with a note pad.

WAITRESS

Hey, Keith!

KEITH

S'up. Ay, this is my new guy over here, Kevin.

WAITRESS

So how the streets treating you today?

KEVIN

Not so good.

WAITRESS

So what are you guys having today.

KEITH

I will have the usual.

WAITRESS

(To KEVIN)

And you?

KEVIN

I will have...the special for today.

As the Waitress walks away Keith looks at her behind.

KEITH

All that jelly and no toast.

EXT. STREETS of ATLANTA - CONTINUOUS

A BUICK RENDEZVOUS speeds down the street swerving past cars. THUG #2 driving; THUG #1 sits in the passenger seat with a gun in his hand. He has a bloody mouth and black eye from getting beat by Keith earlier. 

The BUICK stops in front of the diner. Thug #1 aims his machine gun at the window of the diner, firing. BANG! BANG! BANG!

Glass shattering, bullets hitting EVERYBODY but Keith and Kevin, as they duck down for cover. 

The BUICK speeds off down the street but doesn't get far as it runs head on into a Dodge Ram Heavy Duty. BOOM!

The Thug's bust out the BUICK running down the street.

Keith and Kevin rush out the diner going after the Thug's down the street. 

The Keith and Kevin chase the Thug's through an ally.

KEITH

Stop! Hold it!

One of the Thug's #1 makes it over a fence. Keith brings down the other Thug #2 as he tries to climb over the fence. Kevin climbs over the fence going after the Thug #1.

KEITH (cont'd)

Kevin! Wait damnit!

The Thug #1 with Kevin chasing behind climbs over another fence. He pulls out a gun and shoots. BANG! BANG! BANG! All shots miss Kevin.

KEVIN

Drop the gun!

Kevin shoots back at the Thug #1. BANG! BANG! BANG! But misses. 

He then loses sight of the Thug #1, stops, and cautiously points his gun in every direction. 

The Thug #1 comes out of nowhere and knocks Kevin to the ground. They both get into a fight. The Thug #1 wins the battle against Kevin, as he hovers over him aiming Kevin's gun.

THUG #1

This is for watching me get beat with a baseball bat, bitch.

KEVIN

(Intimidated)

Noooooo!

Keith, out of nowhere, hits the Thug #1 over the head with his GUN knocking him unconscious. The Thug #1 falls to the ground. Kevin lies on the ground breathing heavily.

KEITH

You okay rookie?

EXT. LIQUOR STORE - CONTINUOUS

SLIM, with a backpack full of money, approaches a liquor store. Vicious looking THUGS', line the walls of the store. As Slim strolls past them, a few Thug's confront him before entering.

THUG #3

What's up, dog? You know where you're at, fool?

THUG #4

What the fuck you looking at?

THUG #5

What's up punk?

Slim, with no fear, smiles at the Thug's and enters into the store.

INT. LIQUOR STORE - CONTINUOUS

Slim heads to the back and gets a bottle of hennessy out the fridge. He then walks to the front to pay for the hennessy. As Slim tries to pay to the COUNTERMAN, out of nowhere 2 THUG'S hold him and the Counterman at gunpoint.

THUG #6

It's payday motherfuckas! Give me the money out the register, bitch!

The Counterman quickly gets the money out the register.

THUG #7

And don't try any funny business, or your ass is dead, motherfucka!

The Counterman gives the THUG #6 the money in a bag.

THUG #6

That's it? Niggah, I have kids to put through school.

THUG #7

(To SLIM)

You next niggah, what do you got?

Slim slowly reaches into his pocket.

THUG #7 (cont'd)

Come on; give it up, niggah!

Slim gives his wallet to the THUG #7.

THUG #7 (cont'd) 
(Excited)

Aw, yeah! This is what I'm talking about. Now give me the backpack.

SLIM

It's just books.

THUG #7

Well I'm a reader. Toss it.

SLIM

It's personal things, fa-- fa-- family things.

THUG #7

Give me the bag!

SLIM

No.

THUG #7

No!

THUG #6

(To THUG #7)

This is no good man, come on!

The Thug #7 puts the gun to Slim's head.

THUG #7

No! No! You don't wanna give the bag?

SLIM

No!

The Thug #7 hits Slim in the head with his gun knocking him unconscious. The Thug #7 gets the bag and walks away followed by Thug #6.

THUG #7

Nice doing business with you guys.

INT. BMW Z4 - CONTINUOUS

We hear RAP MUSIC (Pastor Troy "My N***az is the grind) play in the car CD player.

CORNBREAD is driving; BOWLEG sits in the passenger seat. Bowleg answers his cell phone as it rings.

BOWLEG

Hello.

(Then)

What's up dead man? I expect to be seeing you not talking to you over the phone.

INTERCUT:

EXT. STREETS OF ATLANTA - CONTINUOUS

Slim is holding onto his hurt head, as he walks down the street talking to Bowleg on his cell phone. He is an, attractive, slender, twenty-four year old, African American.

SLIM

(Nervous)

Bowleg, um, what a day I've had. I mean... I know I'm coming up with a highly improbable story, but I had the money, I swear. I had it. I was on my way to the liquor store. So I got your money, and I go into this liquor store. You know to get something to drink, and the place gets robbed.

BOWLEG

And let me guess. This robber gets your money?

SLIM

(Nervous)

Two. There where two of them. I mean...what are the odds?

BOWLEG

You listen to me, niggah! I don't care if you got hit by a car...and run over by a tank. You owe me 50,000 and I want it! And I don't care how you get it or where from. I want it in my hands by tonight! Or, I will show you what real bad luck is. Do you understand me you little punk?

SLIM

(Agitated)

You know what? Fuck you too.

BOWLEG

(Angry)

What!? What did you say to me!?

SLIM

(Scared)

No! I'm sorry. I'm sorry. I really-- I'm s- listen, listen. There's just been so much stress. I got so much strain.

BOWLEG

(Angry)

Slim, you owed me that money four weeks ago. Now you tell me you want another week. Five. That's five weeks Slim. Now you come to my crack house tonight and you talk to me real nice. And maybe, you see, maybe I don't put your black ass six feet under.

(Clicks off cell)

CORNBREAD

That was Slim, right?

BOWLEG

Yeah. That niggah said he got robbed so he doesn't have my money. When you play with my money you play with my emotions.

CORNBREAD

You want me to put that heat to his ass?

BOWLEG

Naaaw. I'm gonna let his ass breath for right now. If I don't get my money by tonight I'm gonna smoke his ass.

CORNBREAD

Yeah, I hear ya. These niggahs on the street better start listening and stop playing. I'm telling you, dog. I don't give a damn about non-of these motherfuckas on the street. I will kill every one of these niggahs.

BOWLEG

Pull over. Pull over right here.

CORNBREAD

I thought we where going strait to the spot.

BOWLEG

Just pull over.

Cornbread pulls the car over. Bowleg see's 2 THUGS' on the street corner smoking marijuana. He gets out the car and goes over to them.

BOWLEG (cont'd) 
My niggahs...pay day, pay day brothers, run it. Come on.

Both THUGS' give money to Bowleg. He looks at the money for a beat. Bowleg then pulls out his gun and hit the THUGS' in the face. They both hit the ground.

BOWLEG (cont'd)

Don't ever hold out on me again...niggah!

The 2 Thugs' lay on the ground in pain.

EXT. JACKSON HOUSE - CONTINUOUS

An MERCEDES-BENZ E-CLASS pulls up to the curb behind a BMW 330 CONVERTIBLE. KEITH driving; KEVIN sits in the passenger seat.

KEITH

Ay, wait right here. This will just take a minute.

KEVIN

All right.

SERA and MICHAEL Jr. are leaving the house as Keith approaches.

KEITH

Hey.

SERA

Hey.

KEITH

What are you guys doing here?

SERA

Your mom's been bugging us to come over. We just played a few games and had lunch.

KEITH

Yeah?

SERA

Yeah.

MICHAEL JR.

Mom, can we go now?

SERA

In a minute.

KEITH

So how is she?

SERA

She's good. She's really good. She'll be happy to see you.

KEITH

My dad's not here?

SERA

(Shakes head "Yes")

So did, uh, talk to Michael. He told me.

KEITH

Yeah. Um, he told me about this reading of the vows thing, or what ever.

SERA

You're gonna come, I hope.

Keith shakes his head "No".

SERA (cont'd)

Come, Keith, really. I think you should.

A beat. MONICA JACKSON opens the door and comes on to the porch. She's in her late forty's, African American.

MICHAEL JR.

Come on mom!

SERA

I got to go.

They hug. Sera turns around and waves at Monica. Keith then approaches the porch where his mother Monica stands.

KEITH

Hi.

Keith and Monica hug.

INT. JACKSON HOUSE - LIVING ROOM - CONTINUOUS

Keith and Monica enter into the house. 

A beat. Keith looks around.

KEITH

Looks the same. Still smells like marijuana. I thought he quit.

MONICA

He's down to six a day.

KEITH

Did Michael tell you I stop by the Boys and Girls Club today? Is that why you called me?

MONICA

I called because we want to invite you to come when we renew our vows tonight.

KEITH

Well, how come you're renewing your vows tonight.

MONICA

It's sort of a fresh start.

KEITH

Was it your idea?

MONICA

Both of us. It's a way of having the marriage blessed.

KEITH

Wasn't it blessed before?

Monica walks over to her chair to sit.

MONICA

(Controlling her emotions with difficulty)

Of course it was blessed before. Keith...You just...

KEITH

I'm just what, ma?

MONICA

(Controlling her emotions with difficulty)

Just think of the bad. You never remember the good.

KEITH

Yeah, well, I wish, I remember it, too. Does dad? Does he remember anything good about me?

MONICA

(Controlling her emotions with difficulty)

Yeah. He doesn't hate you. He just feels hurt.

KEITH

Hurt. I hurt him?

MONICA

(Controlling her emotions with difficulty)

Being arrested like that? Nobody forgets that.

KEITH

Oh. How did you forget what he did to you?

MONICA

(Controlling her emotions with difficulty)

It wasn't as bad-- you just make it sound worse. And it hasn't been like this for years.

KEITH

Yeah, well, I'm glad it hasn't been that way damnit. That means it worked ma. That's why I did it. Jesus chr-- why do I get punished for this shit?

MONICA

(Controlling her emotions with difficulty)

Nobody's punishing you. We're inviting you. Will you come?

EXT. OUTSIDE BASKETBALL COURT - CONTINUOUS

BOWLEG and CORNBREAD, stand on the sideline, watching PEOPLE play ball. There are PEOPLE roving around on the sideline. Cornbread cell phone rings and he answers it.

CORNBREAD

Hello?

CHRISTENA (v.o.)

(filtered, angry)

Who the fuck you go to the movies with last night?

CORNBREAD

I didn't go to the movies last night.

CHRISTENA (v.o.)

(filtered)

You ain't got to lie, niggah.

CORNBREAD

Ain't nobody lyin'. I didn't go to the movies last night.

CHRISTENA (v.o.)

(filtered)

Yes you did, because my brother told me he went to the movies and saw you there all on some bitch. Now tell me who she was?

CORNBREAD

Your brother is a motherfuckin' liar.

CHRISTENA (v.o)

(filtered)

Yeah, yeah. Let me tell you what. You just tell the bitch, who ever she is, when I catch her, I'll beat her ass!

CORNBREAD

By bitch!

Cornbread clicks off cell.

BOWLEG

You got hoe problems.

CORNBREAD

Yeah.

NATASHA comes over. She is an alluring, twenty-three year old, African American.

CORNBREAD

Ay, here comes Natasha.

NATASHA

Hi, guys.

BOWLEG

What's up?

NATASHA

Ay, Bowleg is Mariah at home. I called but nobody answered.

BOWLEG

She might be at work.

CORNBREAD

Natasha. I thought you had a friend that wanted to hookup with me.

NATASHA

I do.

CORNBREAD

Well, how she look?

NATASHA

She's all good.

CORNBREAD

(Excited)

She got a fat ass and puppies!

NATASHA

Cornbread, I am not trying to look at that girl in a sexual way.

CORNBREAD

Come on. You know you swing to the other side.

Natasha hands him a phone number.

NATASHA

Just call her, all right. Well I'm gonna go, see you guys.

Natasha walks away. Cornbread walks to the other end of the court and calls Patricia on his cell phone.

CORNBREAD

Ay, this is Cornbread, Natasha's homeboy. She said you wanted to hook up.

PATRICIA (v.o.)

(filtered)

Yeah, I do.

CORNBREAD

Okay, well describe your self.

PATRICIA (v.o.)

(filtered, Talking sexy)

I'm about 5'5'', light skin, long hair...I'm thick. Most people say I look like Jennifer Lopez.

CORNBREAD

(Excited)

For real!? No shit!? Jennifer Lopez!? Okay, why don't you come over here? Come down to the court.

PATRICIA (v.o.)

(filtered)

All right.

CORNBREAD

Bye.

Excited, Cornbread clicks off his cell phone and walks back down to Bowleg.

BOWLEG

So, what's up with you and that chicken head?

CORNBREAD

(Excited)

Oh...Man. She said she look like Jennifer Lopez.

BOWLEG

Man, you lucky.

CORNBREAD

(Smiles)

Yes, I am.

Int. ReSTAURANT - cONTINUOUS

We HEAR EASY-LISTENING MUSIC.

There are PEOPLE all around sitting at tables, eating lunch inside this elegant restaurant. MARIAH is holding baby EVA as she sits with her client Officer JEFF BEATTY and his friend Officer JR KOOP.

Off. Jr

Can I hold her?

MARIAH

Yeah, sure.

Mariah happily hands Eva over to Off. JR

MARIAH

Okay. Let's get down to business, Jeff.

OFF. JEFF

All right, let's do this.

Off. JR starts to play with Eva.

MARIAH

Where did you and your brother Ronnie grow up?

OFF. JEFF

Simpson road.

Mariah takes out a pen and writes down information on her office documents.

MARIAH

Two parents in the house.

OFF. JEFF

Unfortunately. My father used to work out on my mom's face.

Mariah writes down more information.

MARIAH

An abusive household? That's very good.

Off. JEFF

I'm glad you're happy about that.

Off. JR

(To Mariah)

Excuse me.

JR reaches over the table near Mariah and gets Eva's milk bottle, to feed her.

MARIAH

Now, when did Ronnie, uh, start using drugs?

Off. JEFF 

Uh, my mom busted him smoking weed when he was fourteen. He was, uh, selling dime bags in junior high, but I don't think he got into the big stuff until the 12th grade.

MARIAH

Okay. Now, when I have you on the stand, I'm going to ask you about that day, about Ronnie, about what he said, about the arrest. All you have to do is tell what happened.

Off. JEFF

No problem.

Off. Jeff pulls a folded check from his pants pocket and gives it to Mariah.

Off. JEFF

It's all there.

MARIAH

Wait a minute. I thought your father was taking care of this.

OFF. JEFF

Keep him out of it, all right.

(Then)

You know usually when a lawyer smiles in your face... he's picking your pocket.

MARIAH

Some of us do have hearts, you know.

(Then)

All right, pack it up, babe.

OFF. JR

(To baby)

Are you gonna be an attorney like your mother when you grow up?

A beat.

MARIAH

One attorney in the house is one too many. Don't you agree officer?

(Then)

Do either of you have kids?

Off. JR

Yeah, I have an 11-year-old boy, and a 12-year-old girl.

MARIAH

You read with them?

Off. JR

Well, we're a little past that now.

MARIAH

No, see those are the moments that they never forget.

Off. JEFF 

My father use to bond with us over a racing track.

MARIAH

Mine used the bible... as a weapon.

(Then)

Well, that is all I need.

Mariah prepares her things to leave.

OFF. JEFF

Can we give you a lift home?

MARIAH

No, we don't want to be an inconvenience.

Off. JR

No, not at all.

(To baby)

Hey, Eva, have you ever driven in a police car?

MARIAH

I think this going to be her very first time.

Off. JR laughs at Mariah's comment.

MARIAH

(To baby)

All right. Let's go pay the check, little Eva.

Off. JR hands baby Eva over to Mariah as he gets up. Mariah leaves to pay the check.

Off. JR

She's some cute kid, huh?

OFF. JEFF

She doesn't cry too much.

(Then)

You know... I figured this woman for a real ass.

Off. JR

Why, because he's a defense attorney?

OFF. JEFF

No because he knows my father.

EXT. LIQUOR STORE - CONTINUOUS

An MERCEDES-BENZ E-CLASS pulls up to the liquor store. KEITH is driving; KEVIN in the passenger seat. LIL J is standing around drinking a bottle of hennessy as Kevin signals him over.

LIL J

What you need dog?

Kevin pulls out some money and tries to give it to Lil J.

KEVIN

Uh, a little weed and crack about 100 bucks worth.

LIL J

(Suspicious)

Weed and crack.

KEVIN

Yeah, man.

LIL J

Smells like bacon in this motherfucka. What, I look like a sucker to you, niggah! Fuck you rookie!

Lil J runs away behind the liquor store through an ally.

KEITH

(Smiles)

Let's get him dog.

Keith and Kevin burst out the car trailing behind.

KEITH (cont'd)

Stop police! Don't make me run!

KEVIN

Stop right now, punk!

LIL J

Fuck you bad ass cops!

Lil J climbs over a fence as Keith and Kevin continue to trail behind.

Lil J struggles to get a gun from his pocket, dropping it, but keeps running.

LIL J (cont'd)

Fucking shit!

Keith picks up the gun Lil J dropped as he runs. Kevin follows behind.

Lil J climbs over another fence and falls to his knees but gets back up and runs some more.

Keith pulls out his gun as he and Kevin climb over a fence. 

Lil J swallows some crack he has in his pocket.

KEITH

Stop or I will shoot!

(Beat)

Stop right now motherfucka!

KEVIN

Hey, man! Give us a break. I'm telling you son; I don't like when people make me run.

Keith starts to shoot but misses. BANG! BANG! BANG!

KEITH

Fuck! I missed.

KEVIN

Stop shooting man! That stuff is not called for.

KEITH

Yes it is. He tried to shoot us, and he's making us run.

Keith fires his gun once more. BANG! BANG! BANG!

Lil J takes a slug in the back leg-

...falling...

-CRUMP! Lil J slams face first onto the ground, bloody, arms sprawled awkwardly.

Keith and Kevin finally catch up.

LIL J

(In pain)

Ah, shit! You motherfucker! You shot me in the leg.

KEITH

Good observation buddy. I told you not to make us run. But you wanted to try me didn't you boy?

LIL J

(In pain)

Fuck you niggah! Corrupt ass cops.

KEITH

Ay, dog. It's not my fault you got shot. You the fool that mad us run. You think I really wanted to shoot you?

LIL J

(In pain)

Yeah. You wanted to shoot me, niggah!

KEITH

You know what, your right. I did want to shoot you.

(Laughing)

LIL J

Fuck you, niggah!

KEITH

Ow, you think I'm playing, huh? Huh?

Angry, Keith pulls his gun out and shoots Lil J in the other leg. BANG! Lil J screams out in pain.

KEVIN

(Concerned)

Stop it Keith, man. Jesus Christ... you can't do this stuff man, we are cops.

KEITH

You're right. We are cops. Therefore we can do what ever the fuck we want. We are the law around here, not him.

KEVIN

Keith, our job is to serve and protect, not break the law.

KEITH

You're right once again rookie, our job is to serve and protect. And guess what?

KEVIN

What?

KEITH

He just got his ass served.

(Laughing)

KEVIN

(Shakes his head in disbelief)

Man.

KEITH

What, rookie. You have a problem with what I'm doing or something.

KEVIN

Well, yeah.

Angry, Keith pulls a gun on Kevin.

KEITH

Yeah, motherfucka, if I was a dealer you would be dead right now motherfucka! If you walk around acting like a bitch in front of drug dealers on the street, guess what? The chief will bring your mother a crisply folded flag. What the fuck is wrong with you Kevin? You're in the ghetto, Kevin. The gutter, the bottom of society, you're no where out here. Ghetto people are just like white trash. We are narc's. That means we go after drugs and drug dealers. When you're on the street you have to hear that shit, smell, taste, feel you know? These niggahs will kill you out here, KEVIN.

Keith takes his gun down from the head of a teary eyed Kevin.

KEITH (cont'd)

These motherfuckas are plotting all kinds of shit behind your back. They will kill you in a blink of an eye, Kevin.

(Points to LIL J)

This motherfucka tried to shoot us as we chased after him. We the police, he can't do that shit! We run shit around here. He just live here!

LIL J

No, motherfucka. I run the streets.

Keith pulls out his gun and shoots at Lil J's head but misses. BANG!

KEITH

Who you working for boy?

LIL J

Fuck, man! You know I don't work for nobody. I'm on probation man, shit!

KEITH

That's bullshit. You're cracken' and you know it.

LIL J

I don't sell that shit no more, and you know that.

KEITH

Who you working for?

LIL J

I told you I don't work for nobody, man. Why the fuck is yall sweatin' me any-motherfuckin' way man?

KEITH

Where the rocks at?

LIL J

I ain't got nothin' on me. I gave it up dog.

KEITH

Where the rocks at? Open your mouth.

LIL J

What is you, a doctor now?

KEITH

I'm a dentist, open your mouth. And if you don't open your mouth, I'm gonna bust your teeth out and collect them. And then you can call me the tooth fairy, motherfucka.

Lil J opens his mouth and Keith takes a look for a beat.

KEITH (cont'd)

Lift up your tongue.

LIL J

(Closes mouth)

See I told you. I ain't got shit.

KEITH

Yeah, okay!

(To KEVIN)

You have a pen Kevin? You have a writing pen?

Kevin searches his pockets for a pen and gives it to Keith.

KEITH (cont'd)

(To LIL J)

You ain't got nothin' in there, right? Huh?

LIL J

Nothin', man!

KEITH

You ain't got nothing, huh?

Keith grabs Lil J by the head and puts a pen halfway down his throat and takes it out. Lil J vomits and the crack comes out of his mouth.

LIL J

(Gagging)

God!

(Coughing)

Damn!

KEITH

Now what is that, lil' niggah?

LIL J

Motherfuckin' crack, man!

KEITH

That's right boy.

Keith points at the crack lying on the ground Lil J gagged out.

KEITH (cont'd)

1, 2, 3, 4, 5, 6... Oh, you federally fucked now. You got crack. And you have a gun...now you know with your record, you can get ten years per bullet?

Slam cut:

Flashback: INT. PRISON - DAY

We hear cheering from prison inmates.

Lil J slams an INMATE #1 to the ground to beat on him some more.

LIL J

Yeah, motherfucka. I got you now.

Another INMATE #2 comes from the rowdy crowd of and slits Lil J's mouth leaving a scar that he now has today. Lil J instantly falls to the side in pain, with blood surging from the side of his mouth, to the face. The prison Inmate #2 hovers over Lil J.

INMATE #2

How do you like that scar face?

PRISON GUARDS flood the place-throwing PRISONERS to the ground spraying them with pepper spray.

PRISON GUARDS

Get on the ground! Get down!

Slam cut:

Present: ext. Liquor store - day

Lil J is still lying next to his vomit with bullet holes in his leg. Keith and Kevin are still near.

KEITH

Now you're gonna give me a name, now.

Keith pulls out Lil J's gun that he dropped. He cocks the gun back and a bullet pops out.

KEITH (cont'd)

That's 10 right their, dog.

LIL J

(Pleading)

Come on, man, you know I ain't no snitch. 

Keith

Give me a name.

LIL J (cont'd)

Fuck!

Keith turns the gun upside down and pushes the bullets out one by one with his hand.

KEITH

That's 20 give me a name. That's 30 years. You wanna go to jail, or go home?

LIL J

He in the county, man!

KEITH

Who?

LIL J

This niggah named Bowleg. That's all I know, man. Shit!

KEITH

Bowleg!

LIL J

Bowleg!

KEITH

You see how easy that was.

LIL J

Fuck you, niggah!

KEITH

Let's go rookie.

KEVIN

You just gonna let him go?

KEITH

Yeah!

KEVIN

This guy needs to be off the street, Keith!

KEITH

Kevin, if you want to run and gun, man, stay in patrol, okay? This is investigations, a'ight? Let the garbage men handle the garbage. We're Professional Anglers, okay? We go after the big fish; not the small fish like scar face down here on the ground.

LIL J

Fuck you! You corrupt motherfucka!

KEITH

You know they can kill you without hesitating.

KEVIN

That's why this scar face guy, belong in prison.

LIL J

My name ain't scar face!

KEITH

For what? He got shot in both of his legs. We took his rock. And when his homies find out that he snitched on them, he's gonna die. What more do you want?

KEVIN

I want justice.

KEITH

Is that not justice.

KEVIN

That's street justice.

KEITH

What's wrong with street justice?

KEVIN

Just let the animals wipe themselves out.

KEITH

God willing! Fuck 'em. And everybody who looks like 'em. I'm going after that BOWLEG monster today. And when I catch him I'm gonna wrap his fucked up legs around his head.

KEVIN

Well, let me ask you this. When do you lock anybody up? I mean, it seem's you're pretty busy keeping people out.

KEITH

What the fuck you talkin' about salteen! You don't know what you're talkin' about, you whitebread motherfucka! Got nothin' but shit between your ears. Shit, they build jails because of me!

(To LIL J)

Ain't that right scar face?

Keith kicks Lil J with force.

LIL J

(In pain)

Aaaaaaawwwww! Shit!

KEITH

Judges have handed out over 10,000 man-years of incarceration's time based on my investigations, okay? My record speaks for itself. How many felons have you collard? Huh? Yeah, I rest my case.

Keith phone rings. RING! RING! RING!

KEITH (cont'd) 
Hello? He did what... okay, I'll be right there.

EXT. OUTSIDE BASKETBALL COURT - CONTINUOUS

BOWLEG and CORNBREAD are still standing around watching basketball being played. In a wheelchair, wearing glasses, THOMAS rolls up to Bowleg and Cornbread.

THOMAS

What's up Bowleg.

(To Cornbread)

S'up yellow one.

CORNBREAD

Oh! Okay. I see where you're going with this one. You look familiar to me. Where you in stomp.

THOMAS

Ay, my great grandmother wasn't raped by her slave master.

CORNBREAD

How about you give me a standing ovation.

THOMAS

My skin shows less European pollution.

CORNBREAD

I think I'll be the bigger man and walk away. Walk away.

THOMAS

(Angry)

How about I take these two legs and shove them right up your ass-- all the way to the knee!

BOWLEG

Look, Thomas what do you want?

THOMAS

Let me get some weed and crack.

BOWLEG

All right.

Bowleg reaches into his pocket and hands Thomas some drugs. Thomas then gives Bowleg money.

THOMAS

Nice doing business with you Bowleg.

(To CORNBREAD)

By dead man.

Thomas rolls away in his wheelchair.

CORNBREAD

(Yelling at THOMAS)

Try not to fall and break something. Okay!

Angry, CHRISTENA storms over to Cornbread. She is an alluring, twenty-two year old, Beyonce.

CHRISTENA

Where you been since yesterday, niggah!?

CORNBREAD

Slangin' dope, makin' money. That's what I been doing. What you been doin'.

CHRISTENA

You been fuckin' around?

CORNBREAD

Nope.

CHRISTENA

Let me smell your dick.

CORNBREAD

Girl you better get on with that bullshit.

CHRISTENA

No, if you ain't been ho'ing around, you been all busy, busy, busy, let me smell your dick, I can tell.

Christena tries to pull down Cornbread pants but he pushes her hands away.

CORNBREAD

Go on, Christena.

CHRISTENA

I ain't playin' with you. Move!

Cornbread gives in. She pulls down his pants and smells his private part.

CORNBREAD

See my shit smell good don't it?

Christena zips his pants up.

CHRISTENa

You probably washed it off. I'm tired of you messing around on me, Cornbread. I know you and some bitch was doing something wrong last night.

Slam cut:

Flashback: INT. DEBRA'S HOUSE - LIVING ROOM - night

There are candles all around. DEBRA, smoking marijuana, is sitting on the sofa across from Cornbread who is sitting on a different sofa. She is wearing a seductive nightgown. She is an alluring, twenty-one year old, Halle Berry.

DEBRA

What's up, Cornbread?

CORNBREAD

Candles smell good.

DEBRA

You smoke?

CORNBREAD

Nah, I don't smoke.

DEBRA

Cornbread, you don't have to lie. I see you smoke all the time. So you and Christena go out together, huh?

CORNBREAD

Yeah.

DEBRA

Where yall stay?

CORNBREAD

We don't stay together...Look I don't want to talk about Christena.

DEBRA

Well, we don't have to talk. I just want some dick.

She walks over to Cornbread, sits in his lap, and starts to kiss him.

CORNBREAD

Why do you want to fuck me? To make my girl mad, huh? That's what you wanna do?

DEBRA

No! It ain't even that kind of party. I just think you cute. I mean, I see you all the time playin' ball. When we at the movies earlier, I kind of thought we was feelin' each other. Now was I wrong?

CORNBREAD

Yeah. Yeah, I was feelin' you. But I ain't feelin' this man. I'm out.

He pushes her to the side and slowly walks to the door. She stops him before he can leave.

DEBRA

Come on. Don't be like that. This is just between us. I see how you, look when you come around.

She places his hand on her posterior.

DEBRA (cont'd) 
And you mean to tell me you don't want to hit this.

CORNBREAD

(Shocked)

Oh, damn.

DEBRA

Boy, come on over here and get this pussy.

CORNBREAD

I just don't need to be going there with you, girl. Beside, I ain't got no condoms anyway.

She pulls out some condoms.

DEBRA

Somebody doesn't wanna leave.

Flashback: INT. DEBRA'S HOUSE - BEDROOM - MOMENTS LATER

Debra and Cornbread are in bed having sex.

DEBRA

I love you! I love you so much, Cornbread!

CORNBREAD

I love you to, baby. I ain't goin' anywhere.

Debra starts to moan louder.

CORNBREAD (cont'd)

You feel him, baby?

DEBRA

Yes. Yes, I feel him.

CORNBREAD

How you feel him, baby?

DEBRA

Oh, my god. I feel him! He feel big!

CORNBREAD

What you feel, baby?

DEBRA

I feel light bright dick.

CORNBREAD

You love Cornbread's dick.

DEBRA

I love light bright dick.

CORNBREAD

You say you love light bright dick.

DEBRA

I love light bright dick! Oh, my god! I'm about to come! Yes! Yes! Yes!

Slam cut:

PRESENT: Ext. outside basketball court - day

Cornbread, Christina, and Bowleg are still around.

CORNBREAD

I wasn't doin' nothin' girl.

CHRISTENA

Oh, my god. So you gonna stand here with a straight face and say you didn't do nothin'?

CORNBREAD

I didn't do nothin' last night. I was over on M.L.K slangin' dope.

CHRISTENA

Oh, you a boldface liar, niggah! You went to the movies last night with some hoe. And then you went home with the bitch. Like I told you on the phone my brother saw you. You busted. It's all on your grill, stupid.

BOWLEG

Man; don't let that bitch talk to you like that. Handle your business, niggah! Handle your business.

CORNBREAD

Yeah, you right homes. I don't have to take this shit.

CHRISTENA

Don't let Bowleg get your ass kicked, niggah!

CORNBREAD

(Angry)

I told you I didn't fuck that girl, and that's it. You keep puttin' your hands in my face, I'm gonna beat your ass.

As Cornbread slowly walks away Christena goes after him chastising even more.

CHRISTENA

Where you goin'. I hate you! You selfish, you arrogant and so stupid!

CORNBREAD

Yeah, whatever.

CHRISTENA

Niggah, I don't need you with me! I'm tired of waiting on you, not having a man next to me when I want, bein' lonely. I'm gonna do what the fuck I wanna do.

Furious, Cornbread turns around in Christena's face.

Cornbread (cont'd)

What? What you gonna do!?

Christena

I said I'm tired of watin' for your ass. I hate you! I'm gonna find me a man, niggah! A real man, Cornbread, not some little boy...who wants to slang dope and live at home with your momma.

CORNBREAD (cont'd)

Fuck you swamp niggah! I should knock you the fuck out, bitch.

Cornbread draws his arm back like he was going to hit Christena, but she runs out the way.

CHRISTENA

You better not hit me, 'cause I'll call your probation officer, and they will put your light bright ass back in jail! Now... kiss my ass swamp niggah!

Christena goes after Cornbread as he tries to walk away again.

CORNBREAD

You stupid.

CHRISTENA

You better walk away. I hate you! You so stupid!

CORNBREAD

You hate me keep on sayin' that shit, bitch.

CHRISTENA

Yeah, that's right. I hate your light bright ass. You make me sick. I can't stand your light bright ass. You act like a little boy instead of a grown-ass man. I hate you! You European polluted motherfucka!

Christena pushes Cornbread, angry, he turns around in her face.

CORNBREAD

Well, you know what? I hate your ass too. Do something swamp niggah.

Cornbread heads towards Christena's car that's parked at the street corner. She pushes Cornbread again, agitated, he turns around.

CORNBREAD (cont'd)

Get off of me, bitch! See, there you go again, bringing your ass in my face, showing off in front of these people on the court. Take your ass home!

CHRISTENA

Fuck you and these niggah's on the street! I hate you!

CORNBREAD

I hate your ass too!

Angry, Cornbread pulls out his gun and beats Christena to the ground. 

CUT TO:

Sideline

Bowleg watches happily.

BOWLEG

Yeah, that's right...beat that hoe like she was one of those kids from the house of prayer.

Cornbread beats Christena bloody and unconscious.

CORNBREAD (V.O.)

Another rule from the street, when you cheat on a hoe, never admit to it. And when you on the streets, don't ever let a hoe disrespect you in front of every body, especially in front of your homies.

Cornbread stops beating Christena as she lies bloody and unconscious. He takes her key pops her trunk and puts her body in it.

CORNBREAD (V.O.) (cont'd) 
When you calm down, I'll think about taking your ass out... Swamp niggah.

Cornbread walks back to the court where Bowleg is.

BOWLEG

Yeah, that's how you do that shit, niggah!

They shake hands.

CORNBREAD

You damn right... that's how you do that shit... I get my respect.

EXT. MICHAEL'S HOUSE - continuous

An MERCEDES-BENZ E-CLASS speeds towards Michael's house. KEITH is driving; KEVIN is in the passenger seat.

Keith's POV: We can see ONLOOKERS from across the street. There is a police car in the driveway behind Michael's car and 2 near the street corner. Keith pulls up behind the police car that's near the street corner.

KEVIN

(Curious)

What's going on out here?

KEITH

Just wait in the car, I'll be right back.

Keith storms up the walkway where Officer JEFF BEATTY stands. He is in his twenty's, good-looking, African American.

KEITH (cont'd) 
(Angry)

Where's Michael?

OFF. JEFF

(Pleading)

Calm down, Keith.

KEITH

(Angry)

Fuck you, Jeff. Where is he?

OFF. JEFF

We haven't booked him yet we been waiting.

KEITH

(Angry)

Good, where is he!?

OFF. JEFF

You gonna calm down?

KEITH

(Angry)

Don't talk to me like I'm a fucking pussy!

OFF. JEFF

He's out back with Ray. Hey, Sera's inside with the kid. J.R is with them.

Keith walks up the walk way into the house.

INT. MICHAEL'S HOUSE - LIVING ROOM - CONTINUOUS

His POV: We can see the house is a total wreck. There is a painting hanging off the wall; chairs turned over, broken glass.

Keith walks through the living room. MICHAEL Jr. is sitting on the sofa next to Officer BO TURNER. Bo is in his twenty's, good-looking, Caucasian.

INT. MICHAEL'S HOUSE - KITCHEN - CONTINUOUS

Keith enters the kitchen where Officer JR KOOP stands talking to SERA but we can't hear what they are saying. JR is in his twenty's, good-looking, Caucasian. Sera has a bruised face with blood running from mouth, clothes are torn. JR walks over to Keith.

OFF. Jr

Hey, I'm not getting anywhere with her. Maybe you can try?

KEITH

I got it.

Sera picks up broken dishes and puts them on the table. Concerned, Keith walks over to Sera.

KEITH (cont'd) 
Are you okay?

SERA

(Emotional)

Yeah. The neighbors moved in 3 weeks ago, and they're calling the police. Welcome to the fucking neighborhood.

KEITH

Must have gotten pretty loud.

SERA

(Controlling her emotions with difficulty)

Yeah, well, we had a fight. People fight, you know?

Keith takes a closer look at her face and doesn't like what he see's.

KEITH

Oh, my... Oh shit!

Keith attempts to leave out the kitchen.

SERA

(Emotional)

Please do me a favor don't make it worse.

Before Keith can leave out he turns around and comes back.

KEITH

Oh, it gets worse!?

SERA

(Emotional)

He didn't mean it, okay? It's never happened before.

KEITH

Oh, first time for everything.

SERA

(Controlling her emotions with difficulty)

Don't fucking aggravate me, Keith. I don't need this shit from you.

As Sera walks into the dining room Keith follows behind.

KEITH

Sera look at you.

SERA

(Emotional)

Look at you in my house policing my family. Where do you get off? Shit!

KEITH

It's me Sera. I didn't hit you. Why are you staying with this man and he is hitting you upside your head.

(Yells out)

Hey, must be the money!

SERA

(Emotional)

I don't want you're fucking sympathy, Keith, okay? It happened all right? He's-- he's torn up about it.

KEITH

(Angry)

He's torn up about it?! Fuck that niggah! He's torn up?! Your fucking eye is what's torn up. I mean-- has he hit Michael Jr yet?

SERA

(Emotional)

He would never do that. Your brother is a good man, Keith.

KEITH

(Controlling his emotions with difficulty)

You know that's exactly what my mother used to say to us. "Your dad is a great man. He didn't mean it. He's torn up about it".

SERA

(Emotional)

Get out of my house. Get the fuck out of my house!

KEITH

You know what Sera? You and my mother act just like white women. A black woman would have ran to the kitchen for a butcher knife.

Angry, Sera slaps Keith.

SERA

Get the fuck out of my house!

After getting slapped, it looks as if Keith is about to say something but walks away.

EXT. MICHAEL'S HOUSE - BACKYARD - CONTINUOUS

In the back of the house outside, Officers Jeff, JR, and RAY ANDERSON are having a conversation with MICHAEL. Ray is in his twenty's, good-looking, African American.

OFF. JEFF

Have you looked into any kind of counseling?

MICHAEL

I-- I completely understand why---

Keith storms out the back door and walks over to confront Michael.

KEITH

(Angry)

Want to beat somebody Michael?! How about you beat me?

MICHAEL

Damn. Here we go.

OFF. Jr

(To KEITH)

Calm down for a--

KEITH

(To JEFF)

Back off.

MICHAEL

It was an accident.

KEITH

Have you seen her face? It looks like Mike Tyson hit her.

MICHAEL

Oh, very funny. Look, I told her 20--

KEITH

Shut up! You disgust me. You fucking coward!

MICHAEL

You're a fucking swamp niggah!

Angry, Keith goes after Michael punching him in the nose causing it to bleed.

MICHAEL (cont'd)

(In pain)

Ooooww! Damn.

Off. Jeff, Ray and JR try to pull Keith and Michael apart.

OFF. JEFF

What are you doing?

KEITH

Let me go! Get the fuck off of me!

OFF. JEFF

Hey, easy!

MICHAEL

You guys saw that. All 3 of you saw that! You're witnesses. That's assault! I want to press charges.

OFF. Jr

(To MICHAEL)

I don't think you really want to do that.

Keith tries to attack Michael again but is held back by Jeff, JR, and Ray.

KEITH

Let him! Let him press charges! Coward!

MICHAEL

(Angry)

What are you talking about, man? You saw what he did, right? Look at me. I'm fucking bleeding.

OFF. Jr

I didn't see anything. I saw you trip and fall, got it?

Keith goes after Michael again but is held back by Ray, Jeff, and JR.

OFF. RAY

Keith, calm down, man!

MICHAEL

He's fucking crazy!

KEITH

(Angry)

I'm telling you right now. You lay hands on her again, and I'm gonna arrest you myself! You're just like him!

MICHAEL

Oh, yeah? And what about you?

Angry, Keith shoves Ray and Jeff off him and walks back inside the house. Ray and Jeff head back into the house.

OFF. Jr

Get some help, Michael.

Off. JR walks away.

MICHAEL

Okay, all right. Thanks for coming down.

INT. MICHAEL'S HOUSE - BATHROOM - MOMENTS LATER

Keith stands in front of a mirror, ice pack on his right hand, staring at his reflection.

KEITH (V.O.)

It was my mother who said that it was a family thing... That I broke some kind of sacred oath. I don't know. When we walked in that day and saw my dad beating her ass... I just... I mean, what was I supposed to do? I mean, and Michael was the one...who always paid for it. I had to do the right thing, so I called the police. You know, all those years...My dad never hurt me. Not once.

(Beat)

You know what, I take that back. He did hurt me.

INT. MERCEDES-BENZ E-CLASS - MOMENTS LATER

Keith is driving as he talks on his cell phone; Kevin sits in the passenger seat.

JACK (v.o.)

(filtered)

It's Jack.

KEITH

Good afternoon, Jack. Yeah, yeah, It's Keith. Hey, listen, you have your gang book?

JACK (v.o.)

(filtered)

Yeah, what you need?

KEITH

Yeah, I need a res on a BOWLEG.

JACK (v.o.)

(filtered)

Uh - huh.

KEITH

Yeah, with the mobsters. He may be in custody.

JACK (v.o.)

(filtered)

Okay, hold on. I'll check it for you.

KEITH

Yeah, no problem. I'll hold on.

A long beat.

JACK (v.o.)

(filtered)

Keith.

KEITH

Yeah.

JACK (v.o.)

(filtered)

2125 Simpson road. Eric Johnson, a.k.a. Bowleg, got it?

KEITH

Yeah, I got it. I know where it is. Out they're by, uh, that graveyard.

JACK (v.o.)

(filtered)

Exactly? Uh - huh.

KEITH

Right, okay. Thanks allot.

Keith clicks off his cell.

KEVIN

So, we go after Bowleg.

KEITH

Yeah, we go after Bowleg.

EXT. OUTSIDE BASKETBALL COURT - CONTINUOUS

We HEAR RAP MUSIC (FRANCHIZ "White T") play in the car CD player.

BOWLEG and CORNBREAD are relaxing on the BMW Z4 listening to music. TOYA walks over. She is a crackhead, early twenty's, African American.

TOYA

Ay, Bowleg. Let me get some blow.

BOWLEG

Do you have any money?

TOYA

Yeah!

BOWLEG

I'm gonna give you my new shit.

Bowleg gives Toya the drugs and she gives him money.

TOYA

You ain't showing me anything new. People call me the "S". Remember that shit. I been smokin' every since I was 3.

She lights up the drugs and starts to smoke it. She takes a massive puff.

BOWLEG

Hey, hey, hey. Take it easy, crack head.

TOYA

I know what I'm doin' man. Shut the fuck up.

She takes another massive puff.

BOWLEG

Ay, niggah, ay. Take it easy, niggah.

After taking two massive puffs, Toya starts to have a hallucination.

TOYA

What's this?

BOWLEG

(Laughing)

It's angel dust, crack head.

As Toya has her hallucination, she starts to touch all over her body as if something is on her.

TOYA

Get off me. Get off me. Goddamn motherfuckers.

Bowleg and Cornbread laugh as Toya hallucinates, running down the street in frenzy.

TOYA

There is spiders on me. Help me! Get off me, man! I see snakes. Get off of me!

BOWLEG

Man that's some crazy shit.

INT. MERCEDES-BENZ E-CLASS - CONTINUOUS

KEITH is driving as he talks on his cell phone. KEVIN sits in the passenger seat looking out the window.

KEITH

Hey, yeah, it's me. Listen we have the green light. Right. That's right. I want you to fax a copy of the warrant to the clerk, get her to get the judge to sign it, and I want you and Calvin to bring it to me at my office at the precinct. All right. I'll see ya, peace!

INT. PRECINCT - KEITH'S OFFICE - MOMENTS LATER

Keith is going over police information with Narcotic Officers KEVIN, ALLEN NIXON, CALVIN EVERETT, JONATHAN LUCAS, CRAIG HESTON, and all wearing police gear. Allen is in his twenty's, good-looking, Latino. Calvin is in his twenty's, good-looking, African American. Jonathan is in his twenty's, good-looking, Caucasian. Craig is in his twenty's, good-looking, African American.

Calvin hands Keith a warrant and he looks at it for a beat.

KEITH

All right. Nice, nice, nice.

OFF. CRAIG

S'up, Keith.

KEITH

S'up, dog.

OFF. JONATHAN

(To KEVIN)

Who the fuck is this?

KEVIN

Kevin Thompson. It's my first day in the unit. I'm from valley patrol.

OFF. JONATHAN

Now, why the fuck is he in on this.

KEITH

He got to get in on the action some time.

OFF. JONATHAN

(To KEVIN)

Look whitebread, stay the fuck out my way, all right. It's just for the big dogs. Feel me.

Keith shows EVERYBODY the warrant.

KEITH

Here it is whitebread. It's all good and legit. Signed by the judge, okay? Thanks to Bowleg. Now listen up. Safety is first. He gives us drama -- boom, we're given' him heat. Let's do this right so we can go home and relax. All right? Let's suit up, niggah's. Time to punch in.

Keith cell phone rings.

KEITH (cont'd) 
Hold on for a second guys.

He answers his cell.

JACK (v.o.)

(filtered)

It's Jack.

KEITH

Yeah, what you need?

JACK (v.o.)

(filtered)

Hey, listen. I got some breaking news on this Bowleg guy.

KEITH

Yeah, I'm listening.

JACK (v.o.)

(filtered)

Um, word on the street is this Bowleg guy shot and killed a police officer. I think he killed the officer a couple of days ago or last week. But the officer didn't die from the gunshots. Not exactly.

KEITH

Not exactly?

JACK (v.o.)

(filtered)

It was the bullets, but not in the conventional way. He died of heart failure caused by liquid Teflon in the bloodstream.

KEITH

From the bullets.

JACK (v.o.)

(filtered)

Someone added the Teflon. Liquid Teflon right in the round and enough of that gets into the blood, heart failure.

KEITH

So it didn't matter that he was wearing a vest.

JACK (v.o.)

(filtered)

You should all be very, very careful.

KEITH

They wanted a cop dead.

JACK (v.o.)

(filtered)

I'm afraid so.

KEITH

Thanks for the information, Jack.

JACK (v.o.)

(filtered)

No problem, dog. See ya.

Keith clicks off cell.

OFF. ALLEN

So what's up?

KEITH

Bad news dogs. Not only is this Bowleg guy a high roller. It turns out that he likes to kill cops that get in his way. And one more thing -- this guy uses bullets that are filled with liquid Teflon, so if you get hit, you got to get to the medics.

OFF. CRAIG

Will that help?

KEITH

I don't know. If anybody want's out this op, let me know now.

(Looks for a response)

Let's do it.

Keith heads out the door everyone follows behind.

OFF. CALVIN

(To KEVIN)

You got your vest?

KEVIN

Oh, yeah, I'm all geared up.

INT. CRACK HOUSE - LIVING ROOM - LATE AFTERNOON

We HEAR RAP MUSIC (My N***az is the Grind) play on a radio system.

BLACK and HOLLYWOOD are standing in front of a table mixing liquid Teflon in bullets. On another table are guns. There's a knock at the door. BOOM! BOOM! BOOM! Hollywood walks over to answer the door. Hollywood closes the door as SLIM walks in with a backpack full of money.

HOLLYWOOD

What's up Slim. We been expecting you. You have the money.

SLIM

Yeah! I have it.

BLACK

So how did you get the money back?

Slim sits on the sofa.

SLIM

Well, to keep a long story short. I tracked the guys down. Bang, bang. Got the money. And I was out.

BLACK

Cool. Now that's what I wanted to here.

(Then)

Ay, I have to run to the liquor store right quick so finish this stuff.

HOLLYWOOD

All right.

Hollywood starts back mixing the liquid Teflon in the bullets. Black walks out the door.

INT. MERCEDES-BENZ E-CLASS - CONTINUOUS

KEITH is driving; KEVIN sits in the passenger seat.

INT. NAVIGATOR - CONTINUOUS

ALLEN is driving; JONATHAN is in the passenger seat. CRAIG and CALVIN are in the back seat.

INT. CADILLAC - CONTINUOUS

BLACK is driving.

EXT. LIQUOR STORE - CONTINUOUS

In pain, LIL J is crawling into the front of the liquor store. Blood is all over his clothes from getting shot earlier.

EXT. STREETS OF ATLANTA - CONTINUOUS

An MERCEDES-BENZ E-CLASS pulls over to the curb. A NAVIGATOR pulls up behind it. KEITH and KEVIN get out the MERCEDES-BENZ E-CLASS. ALLEN, CRAIG, CALVIN, and JONATHAN get out the NAVIGATOR. EVERYBODY has on there police gear and weapons. They all creep through the ally that's between 2 houses. They creep up to the crack house with their guns drawn. Allen, Jonathan, and Kevin creep to the front door. Craig and Calvin creep to the back door. Keith gives the signal and they all rush into the crack house.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

SLIM is sitting on the sofa with the backpack full of money. HOLLYWOOD is standing in front of a table mixing liquid Teflon in bullets. Craig and Calvin rush in with their guns drawn' and they search the house. Allen, Kevin, and Jonathan rush through the front door with their guns drawn at Slim and Hollywood.

OFF. ALLEN

Freeze up!

OFF. JONATHAN

Down on the floor! Get down, motherfucker!

HOLLYWOOD

What are you motherfuckers doing here?

OFF. ALLEN

Hey, new guy, watch him. If he blinks cap his ass!

KEVIN

Yeah, I'm on him.

SLIM

You gonna shoot me rookie? If so, you might want to lower that a little bit. Hit me in the heart. That way you don't make a mess.

OFF. JONATHAN

Drop what's in your hand before zero. 5...4...3...2...

Hollywood stops working on the liquid Teflon before he is shot. Keith finally walks into the house and closes the door behind him.

KEITH

What's up, Slim?

SLIM

What's going on, homie?

Keith sits on the sofa.

KEITH

Nothin' much. So where is this famous Bowleg guy, huh? I have a warrant for him.

Keith tosses the warrant to Slim.

SLIM

He's not here.

KEITH

Bad news homies. It's closing time.

SLIM

What happens to Hollywood and me then?

KEITH

I got you homies back. I promise you guys you want have to go back to prison. You ain't even gonna miss what we take.

HOLLYWOOD

You know if Bowleg finds out you been here, you're dead right?

KEITH

Yeah, right.

(Then)

Kevin, Jonathan and Allen, go find the drugs and money. CRAIG and Calvin hold them down. Jonathan, give me the bitch.

Jonathan gives Keith his gun.

EXT. LIQUOR STORE - CONTINUOUS

LIL J is lying in front of the liquor store bloody. A NAVIGATOR pulls up to the liquor store. BLACK rushes out to help Lil J.

BLACK

(Concerned)

What happened to you, man!

LIL J

(In pain)

2 corrupt cops shot me. They're looking for Bowleg.

BLACK

(Concerned)

Shit, man!

Black picks up Lil J and puts him in the NAVIGATOR.

INT. CRACK HOUSE - BATHROOM - CONTINUOUS

KEITH is in the bathroom sitting on a closed toilet smoking crack from a pipe.

KEITH (V.O.)

You're a narc and that scares drug dealers. But the grip...he's a killer. You try and forget about it. Push it out of your mind. But the grip gets stronger. Not all at once, but a little at a time. Then you remember you have a job to do. That's when you decide to face, the grip...straight up, man to man.

A beat. Keith puts the drugs away. Intense, he stares at his reflection in the mirror.

KEITH (cont'd) 
Shits on now.

Keith walks out the bathroom and JONATHAN comes up to him.

OFF. JONATHAN

(Concerned)

You got your shit under control Keith, man?

KEITH

Mm - hmm.

OFF. JONATHAN

I mean, we mess with the gray stuff, baby. This shit is for white folk. You better check your self.

INT. CRACK HOUSE - BEDROOM - CONTINUOUS

Keith and Jonathan enter the bedroom.

Keith's POV: We can see ALLEN and KEVIN in a room full of drugs on a table,liquid Teflon, and guns on a different set of tables. Keith opens a suitcase full of money.

KEITH

(Excited)

That's it! That's what I'm talkin' about! That's a quarter million dollars you're holding in your hands.

Keith happily tosses Jonathan a stack of money.

KEITH (cont'd)

Over 5 million in here. First day on the job, you hit a million-dollar seizure.

Kevin picks up a stack of money from the suitcase.

KEVIN

Wait, you said 5.

KEITH

Ah, I'm giving a cut to the government, whitebread. Nothing's free in this world, you lucky first day motherfucka. You can do what ever you want with this type of money.

KEVIN

No, you know. I mean, the only checks I cash say, uh, "Atlanta police" on it right.

EVERYONE start laughing.

OFF. JONATHAN

(To KEVIN)

This is not the time and place to be acting like a bitch whitebread.

KEITH

What's the matter? You don't want a piece of this? Our job was to come here and take Bowleg out and steal his money, just like we do everybody else.

KEVIN

Well, I...No, right? Not like this. I mean...no.

(Laughs)

KEITH

No? Right, right, okay. First time. You're not cool with it. I'll hold it for you. Okay.

Keith gets the stack of money from Kevin.

KEITH (cont'd)

(To Jonathan)

What about you, Allen.

OFF. JONATHAN

Oh, I'm cool with this.

KEITH

(To Allen)

What about you, Allen.

OFF. ALLEN

I'm very cool with this, shit!

KEITH

Come on; let's wrap this up. Don't touch a thing. Evidence.

Keith closes the suitcase.

INT. CRACK HOUSE - LIVING ROOM - CONTINUOUS

SLIM and HOLLYWOOD are still being held at gunpoint by CRAIG and CALVIN. Keith, Kevin, Allen, and Jonathan enter the living room. Keith sits on the sofa.

KEITH

Hey, Kevin, here.

Keith hands Kevin the gun.

KEITH (cont'd)

Hey, come sit down. Sit down. Right here.

Kevin sits beside Keith.

KEITH (cont'd) 
I'll tell you a secret. After we rob drug dealers we like to kill them and make it seem like they attacked us. That way we have an excuse.

EVERYONE laughs at Keith's comment.

KEVIN

What, you want me to shoot him?

KEITH

Yeah.

SLIM

Come on, whitebread. Do me a favor. Come on.

KEITH

Do your self-a favor. Hit him.

KEVIN

Are you serious? All right I'll-- I'll-- shoot him.

KEITH

Do it.

A beat. Kevin aims the gun at Slim as if he was going to shoot him.

KEVIN

No. I can't do this.

Kevin takes down the gun.

KEITH

Shoot him.

KEVIN

No, man. I'm---

KEITH

(Laughs)

Whitebread's these days, huh? Your not gonna shoot him? All right. Give it to me.

Kevin hands the gun over to Keith. Keith gets up from the sofa.

KEITH (cont'd)

Rookie. Yeah, you want shit done; you gotta get it done yourself.

Keith shoots Slim and Hollywood right in the chest. Kevin jumps out of his seat in disbelief.

KEVIN

Holy shit!

Slim and Hollywood have a hard time breathing after the gunshot.

KEITH

Come on, breath.

Life is slowly fading away from Slim and Hollywood as they have a hard time breathing.

KEITH

Breath. There you go.

Slim and Hollywood breath slower and slower.

KEITH

Just let it go. Breath, dog.

A beat. Slim and Hollywood die. There spirit release from there body. The spirits of Slim and Hollywood look at their dead bodies in terror. Then spirits from the dark side like in the movie "Ghost" take there spirits away screaming. No one in the house see's this going on.

KEITH

Yeah, they're finished. Where's the stinger.

OFF. CRAIG

It's right here.

Craig hands Keith Slim's gun. Keith walks over to Slim's dead body puts the gun in his hand and holds it for him.

KEITH

All right, Jonathan. You took heat coming through the door.

OFF. JONATHAN

(Scared)

I need some time off butt...

From a short distance, Keith aims the gun that's in Slim's hand at Off. Jonathan.

OFF. JONATHAN (cont'd) 
(Scared)

Okay, whoa, whoa, whoa, whoa, whoa, whoa, okay?

(Breathing deeply)

KEITH

All right. You ready?

OFF. JONATHAN

Hit me, baby.

KEITH

One.

Keith shoots Off. Jonathan right in the middle of his bulletproof vest.

OFF. JONATHAN

(In pain)

Oh!

KEITH

Yeah! You all right?

OFF. JONATHAN

(Breathing heavily)

Yeah.

KEITH

I got to give you one more, through.

OFF. JONATHAN

Do it.

Keith shoots Jonathan in his bulletproof chest again.

OFF. JONATHAN (cont'd)

(Breathing heavily)

Ah, fuck!

Off. Jonathan falls against the wall to the ground in pain.

KEITH

All right, here's the scenario, all right? Let me set this thing up. Calvin and Craig, you kicked the door in. Off. Jonathan the first one through. Slim open's fire-- bang, bang. Hit's Off. Jonathan twice. Our new guy, Kevin, he's in second, drops Slim and Hollywood with some fine shotgun work. Who shot Slim and Hollywood?

OFF. CALVIN

New guy-- came in spraying.

KEITH

Allen?

OFF. ALLEN

Whitebread shot him.

KEITH

What did you guys see?

OFF. CRAIG

Kevin shot him.

KEITH

Done deal. Calvin, call 'em up.

OFF. CRAIG

(Talking into walkie-talkie)

12-35-8-8-7. Shots fired. Officer down. Repeat Officer down. 2125 Simpson rd.

Keith walks over to Kevin.

KEITH

Congratulations, rookie. You're gonna get a medal of valor for this.

KEVIN

I didn't shoot him.

KEITH

A room full of cops said you did.

KEVIN

But I didn't.

KEITH

Listen, rookie. Stealing money from drug dealers and killing them is okay. We are the good guys and they are the bad guys. You're in a privileged position to learn a thing or two. Keep your mouth shut and your eyes open. You say you're serious about doing some good in this world, well, this is the place to learn. But if this kind of shit shakes you up, maybe you ought to go back to your division, you know? Cry to watch commander to give you a nice job lighting flares and measuring car wrecks. In about 15 seconds, this place is gonna be overrun with blue suits. So why don't you please go outside, clear your head...or go back to your division?

A beat. Angry, Kevin just stands there in deep thought.

EXT. CRACK HOUSE - MOMENTS LATER

Police cars and OFFICERS are everywhere. Keith congratulates all his OFFICER'S. Off. Jonathan is being put in an ambulance. Keith walks back to his car talking on his cell phone.

KEITH

It's Keith.

JACK (v.o.)

(filtered)

Yeah, what you need?

KEITH

This Bowleg guy wasn't at the crack house so we didn't catch him. But we did catch his runners. So do you know any other places he could be?

JACK (v.o.)

(filtered)

Hold on. I'll check it out for you.

KEITH

Yeah, no problem. I'll hold on.

A long beat.

JACK (v.o.)

(filtered)

Keith.

KEITH

Yeah.

JACK (v.o.)

(filtered)

2171 Burroughs Ave., thats his other location for his crack house.

KEITH

Oh, I know where that is. Out there by, Lakewood right.

JACK (v.o.)

(filtered)

Exactly? Uh-huh.

KEITH

Thanks allot.

Keith signals Kevin to get in the car.

KEITH (cont'd)

You all right. It's not good to bitch around on this one. Justifiable homicide in the line of duty, okay. Now what happened--?

KEVIN

What went down was murder...and armed robbery. Oh, wait. We-- we had badges, so it's different?

KEITH

Oh, rookie, open your eyes. Can't you see? Huh?

KEVIN

Slim was your friend, and you shot him like a dog.

KEITH

(Laughing)

Come on whitebread. My friend, huh?

SLIM

Yeah.

KEITH

Tell me why. Because he knows my first name. Or because him and me got high together long time ago. Rookie, this is the streets I'm playin' his ass. In order for us to win the battle against these drug dealers we have to use street scriptures on them, just like they do us.

KEVIN

What's street scriptures?

KEITH

Kill or be killed. You watch my back I'll watch yours. Eye for an eye and tooth for a tooth. Don't be a snitch. Play or be played. Don't hate the player hate the game. And so on and so on. Those are street rules. In other words what I'm saying and what I have been showing you all day are street scriptures. When you got beat up by that thug earlier today and I got him back for kicking your ass. And then him and his homie tried to kill us. Those 2 things that we went through are eye for an eye and tooth for a tooth. And also kill or be killed. And you remember when I made that drug dealer give up that information about Bowleg. That right there was called don't be a snitch. 

Kevin shakes his head in disbelief.

KEITH

That shit they taught you back at the academy will get you killed out here. Slim and his boss Bowleg sold drugs to kids. And they killed a cop with bullets that have liquid Teflon in it. The world is a better place with out these maggots. Hey, Bowleg, is one of the biggest major violators in Atlanta. I watched Slim operate with impunity for years and now I killed him. And I'm gonna kill Bowleg before this day is over. This shit is about being a player. It ain't about being played. What you think we gonna do? We gonna-- we gonna roll up in the black-and-white, huh? Slap the cuffs on 'em. "You're under arrest". Bowleg is a high roller, Kevin. Take the money.

Keith tries to give Kevin the stack of money but he denies it.

KEVIN

Hey, man, I already told you, I'm not gonna take that.

KEITH

Well, I hear you Anna May Bullard.

KEVIN

(Emotional)

All right. I'll go back to the valley. I'll cut parking tickets, you know? God. It-- it can't be like this.

KEITH

It is this way, man. I'm sorry I showed you the rules of the street. It's ugly. But it's necessary.

KEVIN

(Emotional)

I became a cop to put away the Slim's, the Hollywood's, the Bowleg's, not to be one.

KEITH

You remind me of when I was out there chasin' down bad guys, rockin' there world. I had the same silly ass look and every thing. But that shit only lasted a week though. You know why?

KEVIN

(Emotional)

Why?

KEITH

Because I learned the rules of the street. Street Scriptures. I know what you're going through. I know what you're feeling. You're scared.

KEVIN

(Emotional)

I'm not scared.

KEITH

Yes, you are. You're terrified. Everybody goes through that the first time. Let's go down to the police station. You talk to my guy, Jack, and he'll walk you through what you gotta say to the DA Guys, okay?

Keith pats Kevin on the shoulder for emotional support.

In a WIDE AERIAL SHOT we can see Keith's MERCEDES-BENZ E-CLASS pull off down the street in the distance. OFFICERS and ONLOOKERS are all around.

EXT. OUTSIDE BASKETBALL COURT - EVENING

We HEAR RAP MUSIC (Ying Yang Twins "Salt Shaker") play on a car CD player.

Relaxing on the BMW Z4 near the street corner is BOWLEG and CORNBREAD. They are watching people play basketball on the court from a distance.

A black NAVIGATOR (inside PATRICIA, twenty-three, light- skinned, overweight, wig on head, short bright dress with heels) with tinted windows pulls up behind the BMW Z4.

BOWLEG

Who car is that?

CORNBREAD

I don't know who car that is. Hey, what time is it?

Bowleg looks at his cell phone for the time.

BOWLEG

6:10

CORNBREAD

(Excited)

Oh, niggah, that's Jennifer Lopez.

BOWLEG

Who?

CORNBREAD

(Excited)

Jennifer Lopez-- The girl Natasha hooked me up with.

BOWLEG

Oh.

CORNBREAD

Hey, hold up. I'll be right back.

Cornbread walks over to the NAVIGATOR and looks threw the window. The window of the NAVIGATOR rolls down.

PATRICIA

(Excited)

Ooah, what's up?

CORNBREAD

(Terrified)

Not a damn thing.

Patricia gets out the car and walks over to Cornbread.

PATRICIA

So we gonna hang out or what?

CORNBREAD

Ay, we can hang out, but I forgot that I have to slang this dope I have, and you know how that is.

PATRICIA

I'll help you sell some.

CORNBREAD

Na, na, na, na, my friend Bowleg don't want anybody helping me slang drugs. Why don't you go up the street and get something to eat? I know you hungry.

PATRICIA

Uh-uh, cause, see, I eat twice before I go anywhere.

Cornbread is disgusted as Patricia pulls her wig off.

CORNBREAD

Goddamn!

PATRICIA

Well, are you gonna call me?

CORNBREAD

I'm gonna call you. But if you come by, I won't call you, okay? Don't ever; ever; ever, ever, ever come by here. Okay?

PATRICIA

Why?

CORNBREAD

Holding on, I have to think of a lie right quick.

(Thinking)

Okay, I got it...I don't want you to come out here and get hurt. Yeah, that's it, I don't want you to get hurt because these boys that be hanging around these courts they be shooting people, man. They shoot people for fun. It's sad but, true. Okay!

PATRICIA

Okay. Well I'll be going then. Bye.

Patricia grabs Cornbread's behind in a sexual way. She then gets in her car and drives away.

CORNBREAD

(Disgusted)

Ew...Damn it!

Cornbread walks back over to Bowleg.

BOWLEG

(Laughing)

Man! That's a big bitch!

CORNBREAD

Man! When I see Natasha, I'm gonna smoke her ass. Trying to hook me up with that fat ass girl.

Cornbread dials Natasha on his cell phone.

NATASHA (v.o.)

(filtered)

Hello?

CORNBREAD

Why did you hook me up with that fat-ass baldhead girl?

NATASHA (v.o.)

(filtered)

Who? Patricia?

CORNBREAD

No, Sasquatch. Hell yeah I'm talking about Patricia, fool!

NATASHA (v.o.)

(filtered)

Look don't call me fool, okay. And Patricia is not fat. She just big boned.

CORNBREAD

Shit! That girl ain't big boned. She is a big eater, that's what she is. Talkin' about she look like Jennifer Lopez.

NATASHA (v.o.)

(filtered, laughing)

Oh, no, she didn't go there.

CORNBREAD

Bitch got out the car looking more like she ate Jennifer Lopez.

Natasha laughs at Cornbread's outrages comment.

CORNBREAD

Don't laugh. It ain't funny, man, that girl Patricia, she big as a bear and ugly as a gorilla. What am I gonna do with a bearrilla. Then the woman have the nerve to not have any teeth up in her head. Although that might not be to bad when you think about it.

Natasha continues to laugh.

CORNBREAD

Naaaaww, I can't stand to be talkin' to no woman looking at the back of her throat. Then if she got her some teeth they would be to big for her mouth. I would ask her a question and her teeth would answer before she would.

NATASHA (v.o.)

(filtered, laughing)

I'm sorry. I'm sorry. I'm not trying to laugh. I just thought you two would like each other.

CORNBREAD

The only thing she likes is a plate of neckbones.

(Then)

Oh, yeah! She had on a short bright green dress. I was like damn can you turn the dress off. That big ass green dress looking like a can of sprit.

NATASHA (v.o.)

(filtered, laughing)

You crazy! I have to go.

EXT. LIQUOR STORE - CONTINUOUS

The liquor store is closed and no one is around. An MERCEDES-BENZ E-CLASS pulls up to the liquor store. KEITH is driving; KEVIN is in the passenger seat.

KEVIN

(Curious)

Ay, what are we doing back at this liquor store again?

KEITH

I'm gonna see if that drug dealer I shot still out here.

They go to the trunk of the car. Keith pulls out a gun, but not just a gun, Slim's gun that he stole.

KEVIN

(Suspicious)

Isn't that Slim's gun the one you shot Jonathan with to set them up?

KEITH

Ah...no! But it looks just like it, though.

With the gun in his hand, Keith closes the trunk. They both walk behind the liquor store through the ally. They climb over a fence. As they continue to walk through the ally they climb over another fence.

KEITH (cont'd) 
Ay, rookie. Are you sure you don't want the money?

KEVIN

Yeah, I'm sure.

KEITH

You could be rich, rookie, if you take the money. It's about time for us cops to live the good life. I'm talkin' about livin' the life style of the rich and famous. You know what I'm sayin'.

KEVIN

Yeah, I hear you.

KEITH

(Excited)

You know what we can do? We could be like just taken' cruise ships, you know?

KEVIN

(Excited)

From island to island.

KEITH

(Excited)

We'd be like boat people, but you know, richer.

KEVIN

Richer than that.

KEITH

(Excited)

Hell, man we can go to-- well just buy an island.

KEVIN

(Excited)

Now you're talkin'. Now you're talkin'.

KEITH

Yeah.

KEVIN

(Excited)

That's enterprisin'. Something like Maui.

KEITH

(Excited)

Or Bali.

KEVIN

(Excited)

Tahiti.

KEITH

(Excited)

Any of the "I" islands.

KEVIN

Exactly.

KEITH

The best thing is we wouldn't have to put up with these crack head motherfuckas on the street.

KEVIN

These son-of-a-bitches around here. We don't deserve this shit.

KEITH

So, you gonna take the money or what, rookie?

They stop walking.

KEVIN

Hold up for a second, Keith. For the last time I'm not taking the money, okay?! And I'm through talkin' about it.

KEITH

You know what? I'm through talkin' about the money to. And I'm through being around you.

Angry, Keith shoots Kevin right in his chest. Kevin instantly hits the ground having a hard time catching his breath.

KEITH

Breath. There you go.

Kevin starts to breath slower and slower.

KEITH

Just let it go. Breath, whitebread.

A beat. Kevin stops breathing and dies. His spirit releases from his body. The spirit of Kevin looks at his body in terror. A bright light appears above Kevin's spirit, like in the movie "Ghost". He then goes up into the light with a smile on his face. Keith doesn't see this going on.

KEITH (cont'd) 
Yeah, he's finished.

Keith drags Kevin's dead body over to a dumpster and throws it in.

KEITH (cont'd) 
See rookie, I didn't want to do this man. I wasn't gonna let you turn me in dog. Ay, want nobody know that I shot you because this ain't my gun. This is Slim's gun. Dumb motherfucka!

EXT. GRAVEYARD - CONTINUOUS

CORNBREAD sits in the BMW Z4 smoking marijuana.

BOWLEG kneels down at his mother's tombstone and places flowers down.

BOWLEG

With all this drama going on today I didn't forget your birthday momma.

Slam cut:

Flashback: EXT. OUTSIDE BASKETBALL COURT - evening

We HEAR RAP MUSIC (D.S.G.B. Bust Ya Head) play on a car CD player.

Relaxing on the BMW Z4 near the street corner is Bowleg and Cornbread. They are watching people play basketball on the court from a distance.

A CADILLAC pulls up behind the BMW Z4. Driving is BLACK; LIL J in the passenger seat. Lil J is in pain and all bloody. Bowleg and Cornbread hurry over.

LIL J

Bowleg I just got shot.

BOWLEG

By who?

LIL J

(In pain)

The police, man...they coming for you Bowleg, man! They said if I didn't tell where you were they was gonna put me back in jail for good. So I had to give you up man. I sorry dog.

BOWLEG

(Angry)

You sorry dog. You sorry dog. What the fuck is sorry gonna do for me. You're supposed to have my back. What ever happened to obeying the rules of the street, Lil J. Am I my brothers' keeper.

LIL J

(In pain)

Yes, I am.

BOWLEG

No, you're not. Here's another rule you fucked up on. Don't snitch... and what did you do.

LIL J

(In pain)

I snitched. I'm sorry Bowleg.

BOWLEG

And what happens to people who snitch, Black?

BLACK

They die.

Bowleg pulls a gun out and shoots Lil J in the head. People on the court hear the gun shot and start to run away. 

A beat. As Lil J dies, his spirit releases from his body. The spirit of Lil J looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his spirit away screaming.

BOWLEG

Get that niggah out of my sight!

CORNBREAD

(In disbelief)

You didn't have to shoot him man. Lil J was your friend.

BOWLEG

Friend! You call him a friend. Lil J is a snitch. That's what he is.

BLACK

Cornbread, help me put this body in the trunk.

Black and Cornbread drag Lil J body to the trunk of the CADILLAC and put it in. They come back over to Bowleg.

BLACK (cont'd) 
What we gonna do now?

BOWLEG

Black, I want you to go back to the crack house on Simpson and get the money and take it to my other crack house.

BLACK

All right. See yall later man.

Black gets in the car and drives away.

CORNBREAD

What are we gonna do?

BOWLEG

Lets go to my crack house in Lakewood and clear it.

CORNBREAD

All right.

They get in the car and drive away.

Slam cut:

Present: ext. Graveyard - evening

Bowleg is still on his knees at his mother's tombstone.

BOWLEG

I'm on the run momma...but I'm not going down with out a fight.

Cornbread gets out the car and walks over to Bowleg. He kneels down beside him.

BOWLEG (cont'd)

Finally made it back for your mothers birthday, huh?

A beat. Bowleg says nothing. Cornbread stands up.

CORNBREAD

Look, Bowleg. I'm not tryin' to be no killer. I can't have that shit on my heart, man... I wanna get saved.

BOWLEG

(Startled)

Say what, bruh?

Bowleg stands up.

CORNBREAD

I wanna be saved Bowleg. I need to get baptized so I can go to heaven. Wash all my sins away so they can open up those gates for me. I don't want Jesus to be like "turn your light bright ass around, niggah". You should do it too. You should do it too. You should get baptized with me, BOWLEG.

BOWLEG

Listen, bruh, if you don't wanna help me kill those cops, I'm with you. But if you do wanna take these cops out. I'm here to all right? Come on. Lets pray on it.

They both kneel down.

BOWLEG (cont'd)

Dear lord, please forgive us for all the sins we have brought upon us...and look down on us with forgiveness...for all the sins we will have in the future, I know you understand niggahs ain't perfect, but we try, lord. We try to keep our heads up in bad times. Show us the way. And if you can't show us the way, then forgive us for being lost.

They both rise and walk back to the car.

BOWLEG (cont'd) 
Well, you a lover not a fighter, huh? Cool?

CORNBREAD

Everything "copastetic".

EXT. STREETS OF ATLANTA - NIGHT

We HEAR RAP MUSIC (Pastor Troy Ain't no mo play in Ga.) play on a car CD player.

A CADILLAC (inside BLACK) stops at a red light.

A FORD EXPEDITION (inside STEVE, TROY, twenty-five year old, African American, powerful frame, thickset: They have on mask) pulls up behind the CADILLAC. Steve and Troy get out the car and hold Black at gunpoint.

STEVE

Get out the car, niggah!

BLACK

(Disgusted)

Fuck!

TROY

Come on, niggah! Get out the car, right now!

Angry, Black gets out the car.

BLACK

What you gonna do with that gun, boy? Besides make me mad.

Slam cut:

Flashback: INT. LIQUOR STORE - day

Steve heads to the COUNTERMAN to pay for his bottle of hennessy.

STEVE

Bruh, you know how I get down. One hennessy a day. $15.15 Exactly.

Steve put the hennessy on the counter and pays. The Counterman puts a cup on top of the hennessy.

STEVE (cont'd) 
Man, what you tryin' to put a cup on my shit for? Like I'm about to sit and drink in front of the store.

Steve takes off the cup and walks out. Out of nowhere Black puts a gun to Steve's head.

BLACK

Give me your liquor, niggah!

STEVE

(Scared)

Okay, man. Just don't shoot, man!

Steve gives Black the liquor.

BLACK

Don't turn around niggah!

Black puts the liquor down takes off his belt.

BLACK (cont'd) 
I'm not gonna shoot you little niggah...but I am gonna whoop your ass though.

Black starts to beat Steve with the belt.

STEVE

(Screaming in pain)

Aaaahhh!

BLACK

Say, "I'm a bitch".

STEVE

(Screaming in pain)

I'm a bitch.

BLACK

Who's your daddy?

STEVE

(Screaming in pain)

You're my daddy.

BLACK

What? Louder, niggah. Who's your motherfuckin' daddy?

STEVE

(Screaming in pain)

You're my daddy.

BLACK

Who the fuck you, disrespecting?

STEVE

(Screaming in pain)

Aaahhhh!

BLACK

Get up, punk! I'm not done with your little bitch ass! You need a through-ass whoopin', motherfucka!

STEVE

(Screaming in pain)

Aaaahhh!

BLACK

Respect your elders, bitch! This stupid motherfucka crazy. Give me your keys to your car, niggah! Give me those motherfuckin' keys.

Black gives Steve the keys and he drives away in the CADILLAC.

Slam cut:

Present: ext. Street's of atlanta - night

Steve and TROY are still holding Black at gunpoint.

STEVE

You stole my hennessy. Beat me like a dog with a belt and stole my Cadillac. And now you want to know what I'm gonna do with this gun.

BLACK

Yeah, like I said motherfucka', what you gonna do with that gun besides make me mad.

STEVE

This!

Steve shoots his gun. BANG!

Black takes a slug in the head, falling backwards to the ground. CRUMP! Lying in a pool of blood, arms sprawled awkwardly.

A beat. CLOSE on the face of Steve taking his mask off, staring at Black's dead body.

StEVE

He's finished.

A beat. As Black dies his spirit release from his body. The spirit of Black looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his body away screaming. No one sees this going on.

Steve gets in the CADILLAC and drives away. The masked man gets into the FORD EXPEDITION and drives away.

EXT. LAKEWOOD CRACK HOUSE - LATER THAT NIGHT

A BMW Z4 pulls into the driveway of the crack house. CORNBREAD drives, BOWLEG is in the passenger seat.

INT. LAKEWOOD CRACK HOUSE - LIVING ROOM - MOMENTS LATER

Bowleg and Cornbread enter through the door.

BOWLEG

Ay, I'm gonna put this stuff in one of these backpacks.

CORNBREAD

Ay, don't we have some money in the basement outside?

BOWLEG

Yeah, go get it. I'm gonna get the rest of the money out the bedroom in there.

Cornbread walks into the kitchen and out the back door. Bowleg picks up a backpack that lies on a table next to millions of dollars. He then puts the money in the backpack. He then goes over to the next table and puts bomb making material in a different backpack.

EXT. LAKEWOOD CRACK HOUSE - CONTINUOUS

An MERCEDES-BENZ E-CLASS pulls up two houses down from the crack house. KEITH is driving.

INT. LAKEWOOD CRACK HOUSE - LIVING ROOM - MOMENTS LATER

Keith creeps through the front door armed and dangerous. He sees no one in the living room so he creeps near a bedroom and peaks around the corner.

INT. LAKEWOOD CRACK HOUSE - BEDROOM - CONTINUOUS

His POV: We can see Bowleg in front of a table putting millions of dollars and guns in a backpack.

Keith walks into the bedroom with his gun drawn'.

KEITH

Put your hands up niggah, it's closing time.

BOWLEG

(clapping)

Congratulations, cop. You made it. Did my boys give you a hard time?

KEITH

No, I took care of them real easy. Now I want you to finish putting that money in that backpack.

BOWLEG

Ay, where's your backup.

KEITH

Well, I tried to teach my rookie partner the rules of the street but he didn't listen so I had to send his ass home early. Anyway, I'm a force all by my self.

BOWLEG

So, you're gonna hook me and book me, huh?

KEITH

Yeah, that's right.

Cornbread with a backpack full of money comes out of nowhere and puts a gun to the back of Keith's head.

CORNBREAD

No, that's where you wrong, motherfucka. Bowleg get out of here, I'll handle this, niggah.

BOWLEG

Okay, I'm gonna leave you guys to it.

Bowleg takes all of his backpacks and goes out the window.

CORNBREAD

Drop the gun, motherfucka!

KEITH

Look kid. Now I know you don't want to go to jail for killing a cop, now do you?

CORNBREAD

Drop the gun right now, motherfucka!

KEITH

Okay, okay, okay. Just be cool, kid.

Keith drops the gun. Quickly, he turns around to knock the gun from Cornbread's hand. Keith picks up the gun but Cornbread gets to him and they have a struggle. Keith pulls the trigger. BANG! BANG! BANG! But the bullets only hit the walls.

KEITH

I'm gonna kill you!

Cornbread punches Keith several times causing him to drop the gun. CRUMP! They both dive on the ground for the gun. The gun is knocked back to the wall as they tip it by mistake. Cornbread gets on top of Keith and starts to beat on him.

CORNBREAD

Take that bitch!

Cornbread goes for the gun again and gets it but Keith quickly gets to him and they struggle. Cornbread is now is on top of Keith struggling to shoot him. Cornbread forces the gun near Keith's head and pulls the trigger. BANG! But the bullets miss.

CORNBREAD

Fuck!

They both have their hands on the gun and force it between them. The gun is shot. BANG! It is hard to tell who is hit. 

A beat. Hurt, Cornbread slowly falls on top of Keith. Keith pushes Cornbread off of him and get up to watch him die.

KEITH

Come on, breath.

Cornbread is having a hard time breathing.

KEITH

Breath. There you go.

Cornbread starts to breath slower and slower.

KEITH

Just let it go. Breath, dog.

A beat. Cornbread stops breathing. As he dies, his spirit releases from his body. The spirit of Cornbread looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his spirit away screaming. Keith does not see this going on.

KEITH (cont'd) 
Yeah, he's finished.

Keith looks at the time on his watch. He then picks up Cornbread's backpack full of money.

KEITH (cont'd) 
Well, light bright. It's time for me to see my folks renew their vows. I'll see you later dog. Man, I'm rich. Two robberies in one day.

Keith walks out the door.

EXT. JACKSON HOUSE - MOMENTS LATER

There are cars everywhere in front of the Jackson house. An MERCEDES-BENZ E-CLASS pulls up the corner block. Keith is driving.

INT. JACKSON HOUSE - LIVING ROOM - MOMENTS LATER

Keith enters the house with a present.

His POV: We can see there's no one in the living room. There are party things all around the house.

INT. JACKSON HOUSE - KITCHEN - moments later

Keith opens the back door in the kitchen.

His POV: We can see in the back yard RICKY and MONICA renewing their vows with the PRIEST. And there are close friends and family sitting in chairs looking on. Ricky is a fifty-five year old, African American. He seems well fed, plumpness, dimples, and curves and rounded contous, but not necessarily to excessive fat.

PRIEST

Declared your love for one another in the presence of Christ. He consecrated you in baptism and enriched and strengthened you in the sacrament of matrimony so that you could carry out the duties of marriage in mutual and lasting fidelity.

EXT. JACKSON HOUSE - moments later

A BMW Z4 pulls up behind Keith's car. Driving is BOWLEG. Bowleg gets out the car with a long piece of sharp metal in his hand. He uses the metal to break in Keith's car. Bowleg pulls out the backpack full of money Keith stole from Cornbread. He puts the backpack full of money in the BMW Z4.

EXT. JACKSON HOUSE - LIVING ROOM - MOMENTS LATER

In the back of the house in the back yard Keith walks off the back porch and sits in the last seat in the sixth row so he can continue to watch his parents renew there vows. There are six rows of chairs to the left and right and a white carpet going down the middle for a course so people can walk.

MICHAEL and wife SERA with their son MICHAEL Jr. are sitting in the third row in the first three chairs. Sera looks back and sees Keith. They make eye contact and give each other a warm smile.

PRIEST 

The church congratulates you and rejoices with you on reaching this milestone in your journey. Are you prepared to give yourself again to that union that is larger than yourself, that union that has already been blessed by god?

MONICA, RICKY 

Yes, we are.

PRIEST 

Would you face each other and join your right, hands, please, and say after me. I, RICKY...

Monica and Ricky both do what the Priest say.

RICKY

I, RICKY...

PRIEST

Take thee, MONICA...

RICKY

Take thee, MONICA...

PRIEST

To be my wife.

RICKY

To be my wife.

PRIEST

I, MONICA...

MONICA

I, MONICA...

PRIEST

Take you RICKY...

MONICA

I, MONICA...

PRIEST

Take you RICKY...

MONICA

Take you RICKY...

PRIEST

To be my husband.

MONICA

To be my husband.

PRIEST

I promise to be true to you in good times and in bad, in sickness and in health. I promise to love and honor you till death do us part.

EXT. JACKSON HOUSE - MOMENTS LATER

Bowleg is under Keith's car planting a bomb.

INT. JACKSON HOUSE - LIVING ROOM - MOMENTS LATER

We HEAR EASY-LISTENING MUSIC.

There are close friends and family celebrating the renewing of the vows. EVERYONE is standing around drinking Champaign and having conversations.

A beat. Keith is standing in the middle of the floor holding a present. He sees Michael near the wall having a conversation with a guy but we can't hear what they say. Feeling distant, Keith and Michael look at each other from across the room. Michael walks away.

Keith walks half way near the kitchen and see's his dad Ricky having a conversation with a guy but we can't hear what they say. Feeling distant Ricky and Keith look at each other from across the room. Ricky walks away. Feeling distant Monica and Keith look at each other from across the room. The warmth from her face eases Keith. He closes the gap between them.

MONICA

Don't make him talk about anything today.

(Smiles)

KEITH

I know...It was a nice ceremony.

MONICA

Yeah, we're running out of lobster.

(Looks away for a moment)

Nobody's eating the steak.

A beat.

KEITH

It's still a great party. You look happy. 30 years and still in love, huh?

MONICA

And you think that's bad don't you?

KEITH

Of course not.

MONICA

(Caress KEITH'S face)

You're so handsome.

Monica walks away.

EXT. JACKSON HOUSE - MOMENTS LATER

Bowleg is still under Keith's car putting the final touches on the car bomb. He comes from under the car gets in the BMW Z4 and drives away.

INT. JACKSON HOUSE - LIVING ROOM - MOMENTS LATER

Keith sees his dad Ricky walk up the stairs so he goes after him. Michael and Monica slowly follow behind.

KEITH

Dad...

Keith and Ricky stop in front of a bedroom at the far end of the hallway.

RICKY

What?

KEITH

Dad, I just...

MICHAEL

(To KEITH)

What the hell are you doing?

MONICA

KEITH, please.

KEITH

(Irritated)

Please? Please what?! Why are you always protecting him? "Don't talk to your father". You know what, dad? I'm gonna bother you for one minute. Can you handle that?

MICHAEL

Why don't you get the hell out of here?

KEITH

This is between my father and me. So both of you...just leave us alone before I bust a cap in both your ass! How about you, dad? You want me to go?

Michael and Monica walk to the far end.

RICKY

It's up to you.

KEITH

Well, I'm asking you. Am I welcome here?

A beat.

RICKY

Jesus you're here, aren't you. What-- what do you want?

KEITH

I want to know. Do you want me here?

A beat.

KEITH (cont'd) 
Do you still love me? I want to know.

A beat. Ricky turns around to face the wall.

RICKY

I feel like, uh...

KEITH

What, dad? You feel like what?

Ricky turns back around to face Keith.

Ricky

I feel like I don't have a son anymore.

KEITH (cont'd)

(Controlling his emotions with difficulty)

Well... You do. And it's a damn shame that you're gonna miss knowing him.

Keith storms down the stairs and out the front door.

EXT. JACKSON HOUSE - CONTINUOUS

Emotionally heavy, Keith stands on the front porch smoking marijuana.

KEITH (V.O.)

They don't like me very much in there. I try so hard not to cry. It's just not fair that they're shutting me out. When I was little I just had to call the police on my dad for beating the shit out of my Mother and Brother. And they treat me like I'm the one that did something bad. I guess when you snitch on someone nobody want's to be around you, even your on family members. When you witness bad things going on I guess you have two choices. Be loyal or be a snitch... Well, there's nothing I can do anymore.

A beat. He pulls out his car KEYS and stares at it.

Keith heads to his car and opens the door and it blows up. The flames from the MERCEDES-BENZ E-Class flow over to other cars causing them to blow up as well. EVERYBODY in the house that where down stares rush out.

A beat. As Keith dies his spirit release from his body. The spirit of Keith looks into the flames at his burnt body in terror. Spirits from the dark side like in the movie "Ghost" takes his spirit away screaming. No one sees this going on.

KEITH (V.O.) (cont'd) 
In the four lower Fall - planes - matter with earth being the lowest - the law of causal law or law of sowing and reaping, is in force. It say's, you will reap what you sow! The sum of the negative causes that we have set and have not yet expiated is our soul burden, also called karma. The law of cause and effect means: Whatever bad we have sown, every negative cause, every cause which opposes the divine law of life and of love, tends towards producing it's effect one day. 

Ricky, Michael, and Sera rush out last. They watch in terror and begin to sob.

KEITH (V.O.) (CONT'D) 
The soul burden is brought to head under the irradiation of the planets according to immutable laws. Once ripe, it is set in motion in the soul through a corresponding planetary constellation and can then flow out of the human being via its body. The soul burden can pour into the body in the form of illness or blows of fate; it can appear as pain, worries, problems and difficulties with one's fellow men, with one's life - partner or children. We must and may make amends for the things we once caused. So this is the reason why children are born crippled. Through their illness, they expiate causes which they had set in an earlier life. Uninformed people cannot understand this seemingly senseless affliction. 

Michael Jr. comes out and sees Keith's burning car. Sera shields Michael Jr. and takes him back inside.

KEITH (V.O.)

They either submit without thinking about it, or they refer to the mysteries of God, or they blame God. In their spiritual blindness, they think that He sends hardship and illness. They do not know that God, the infinite love, never punishes nor sends any kind of suffering. He simply allows the effect of the causes created by the person himself, so that he may recognize himself through this and turn back. In this way, the free will of man is upheld. We ourselves determine our fate. Everything that happens to us is the effect of causes that we ourselves have created. So we have joy and sorrow in our own hands - as we sow, will we reap?

EXT. CHURCH - MORNING

It is pouring down rain and a black LIMOUSINE (inside CHAUFFEUR and BOWLEG) pulls up to the church.

TITTLE: 3 DAYS LATTER

INT. LIMOUSINE - CONTINUOUS

In the back seat Bowleg fiddles with the radio finally stopping at a news radio station. He is wearing an expensive black suit a long trench coat and mafia style hat.

REPORTER ON RADIO (V.O.)

An Atlanta police department narcotics officer was killed three days ago when his car exploded from a car bomb. Atlanta police still doesn't have any leads in the case yet. An Atlanta spokesperson said Officer Keith Jackson was survived by his wife, 2 kids, and other relatives.

SECONED REPORTER (v.o.)

A highly decorated Officer, a 10 year veteran. His funeral will be held tomorrow.

He turns the radio off and the Chauffeur opens the door so he can get out.

INT. CHURCH - CONTINUOUS

We HEAR a CHOIR ("Amazing Grace") singing.

Bowleg enters a church full of Cornbread's close FRIENDS and FAMILY. There is a CHOIR singing in the balcony. There is a PREACHER front and center behind a podium. Cornbread lies in a black casket lifeless. As Bowleg walks down the course PEOPLE turn back to look including MARIAH, NATASHA, CHRISTENA, and DEBRA.

A beat. Bowleg stops at the casket takes off his hat and looks up at a cross hanging from the ceiling. He kneels down at the casket.

A beat. He gets up and walks down the aisle but he stops in his tracks and makes eye contact with Mariah. As he heads for the door EVERYONE watches him leave.

EXT. CHURCH - CONTINUOUS

It is pouring down rain.

A beat. Bowleg stands in front of the church with his hand on his heart, and looks up into the sky to let the rain hit his face.

FADE TO white.

We HEAR RAP MUSIC (Pastor Troy "Oh Father") play softly in the background.

BOWLEG (V.O.)

Some people look at people who sell dope as if they're not human beings. They see them as hoodlums, criminals and thugs. They have moms, daddies, sisters, brothers, daughters, and sons just like anyone else. And after they leave the trap, they ain't selling dope... they have a life after. Just like a lawyer when he leaves a courtroom and goes home, he has to deal with his personal life and family issues. It's no different for a dope boy. A lot of people have bragged about selling dope, shooting people, stealing cars, and all that stuff but they never painted a full picture. They just told half the story so I'm trying to tell the whole story.

The RAP MUSIC starts to play louder.

End of episode

