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INT. MOGLI - DAY

The scene opens into any regular grocery store on an average busy weekend. All the employees are busy doing what they do. 
EMPLOYEE #1 

(Running into the store)

Someone call the police!

Employee #1 is shot from behind by a GUNMAN #1, a masked man who enters the store. The man is carrying an assault rifle and dressed in all black from head to toe. He is then joined by GUNMAN #2 and GUNMAN #3 who are carrying similar weapons and dressed in similar attire.

GUNMAN # 1 

Anyone else want to be a hero? 

Everyone in the store gazes in disbelief.

GUNMAN # 1 (CON‘T)

(With intent)
This is a robbery! Everyone on the floor, now! 

The other two gunmen begin to fire their weapons just above the heads of the customers and employees, forcing everyone in the store on the ground except the gunmen. They continue firing until they appear to be out of bullets, they then drop heir assault rifles and climb behind the service counter and access the safe.

The camera changes views, it is now positioned in between two registers where HEATHER, a cashier, can be seen starting to cry and a bagger, MONTOYA,  is trying to calm her down.

MONTOYA

 Shhhh! Everything is going to be okay. 

Montoya pulls a pistol out from underneath his apron and cocks it.

HEATHER 

(Surprised) 

Huh! What are you doing? Where did you get that? 

MONTOYA 

Shhh! I can’t tell you now. If This goes bad, and I fail, 

I’m sorry that I wasn’t good enough. Okay?
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HEATHER
Robert, what the hell are you going to do? Don’t try anything stupid, it isn’t worth it!

MONTOYA

Oh, but it is. Here goes nothing. 

Montoya jumps out from behind the register and fires one shot, hitting GUNMAN #1 squarely between the eyes. GUNMAN #2 turns without hesitation and pulls a pistol out of a holster and fires three rounds into the chest of MONTOYA. MONTOYA falls to the ground as if he were dead.

HEATHER 

Robert! 

She crawls out to where MONTOYA lay, spread out in the open, she leans near his mouth, checking his breathing.

MONTOYA 

(Still feigning death, whispers into Heather’s ear) 

We need to stall. The high impact on my vest sent out a signal. Start crying, say that I’m dead and back away.

HEATHER

(Crying loudly)

He’s dead! Why! Why, God, why! 

She crawls quickly out of view of the remaining two gunmen.

GUNMAN #2 

(Noticing HEATHER after she crawls out of view)

Hey! Wasn’t that the girl the boss told us about? 

(Now looking at Gunman#3)

GUNMAN #3 

Um…I think so.

GUNMAN #2 

Well don’t just stand there you idiot, grab her while I get the rest of the money! She is our priority!

Gunman #3 approaches Heather and grabs her by the back of her head. She yells and screams while trying to fight her way away from him but is quieted when Gunman #3 puts his gun to her head.

GUNMAN #3 
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( Still holding Heather) 

Well, well, well…Aren’t you just a pretty little thing. I wonder what the boss wants ya for. 

The two gunmen, with Heather, begin to walk towards the front doors of the store. They stop suddenly when they see three dozen police cars outside.


GUNMAN #3 

(Surprised) 

What the hell? How’d the cops know already? 

He slowly turns around, faces Montoya who is now on his feet with Gunman #1’S assault rifle pointed directly at the three of them

GUNMAN #3 (CON‘T)

(Sarcastically)

 Well, I guess we got ourselves a hero!

EXT.  MOGLI - DAY

Outside in front of the store where there are dozens of police cars and at least fifty uniformed officers. A black sedan with a flashing red light in the wind shield pulls up. Out of the sedan steps the CHIEF OF POLICE who approaches the COMMANDING OFFICER.

CHIEF OF POLICE

 What’s going on? What’s the situation?

COMMANDING OFFICER

 An officer down call went out approximately ten minutes ago. Once on the scene we were given orders directly from the president to secure the scene and do absolutely nothing until the FBI arrives.

CHIEF: 

FBI? What the hell is going on?

COM. OFFICER

 I’ve said all that I know. My guess is however that it may have been an undercover agent in there who went down. Otherwise why would the FBI get involved?

A convoy of black SUVs pull up next to the Police Chief and the Commanding Officer. Out of each one steps four men in 
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dark black suits. Only seconds later a SWAT van pulls up and unloads ten men in full body armor and assault rifles onto the scene.


ROBERTSON

 (Approaching Police Chief and Commanding Officer, introducing himself, extending his hand to be shaken firmly)

 Captain Robertson, FBI. 

(Puts on a pair of dark sunglasses. Speaks calmly)

Gentlemen, it would appear as though we have ourselves a situation.

INT.  MOGLI - DAY

The Scene shifts back once again to the inside of the grocery store where both gunmen are staring at MONTOYA who is still holding an assault rifle.

MONTOYA

(Demandingly)

Drop your weapons!

Gunman #2 smiles and walks over to Gunman#3 and takes Heather, once again holding her by the back of her neck with his pistol to the side of her head. 

GUNMAN# 2

I don’t know who you think you are, or how you alerted the police, but you don’t want to see me hurt this precious little angel… 

(Gently strokes her cheek with his pistol) 

Do you?



GUNMAN #3

Yeah, there’s two of us and only one of you! You can’t kill us both without one of us killing you. The odds are against you.

MONTOYA 

(talking to GUNMAN #2) 

Tell your friend there that if he shoots me, I shoot you.

GUNMAN #2: I hope you are aware that if you shoot me, I shoot her. That would be one hell of a chain reaction. 

(He begins to pace back and forth, still holding on to Heather) 
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Y’know what they say about chains…they are only as strong as their weakest link. Take that idiot over there 

(Gestures towards Gunman #3) 

Let’s say he shoots at 

you and misses, in a reaction you pull the trigger shooting me and then I do the same 

shooting her. She dies, I die, you live. Seeing how my partner in crime is a complete moron, I don’t like those odds. Let’s strengthen this chain.

GUNMAN #3 

What are you talking about? This isn’t part of the pl…

(BANG! He is shot by Gunman #2 and he falls to the floor, dead.)

GUNMAN #2

That was rather easy. Now don’t you feel a little better about our chain that we have here?

MONTOYA

You crazy bastard! What kind of sick games are you playing?

GUNMAN #2

Now, now…I’m the one asking the questions. Who the hell are you?

MONTOYA

Why don’t you stop hiding behind the girl and let her go so that the two of us can discuss this like men.

GUNMAN #2

That wouldn’t be much fun now would it? Maybe she knows who you are. Huh?
(Strokes her cheek once more and speaks to Heather)

Who is the bad man, darling?

HEATHER:

I know him from school and he got me the job here. He’s my friend, I have no clue where he got that gun from. 

Montoya’s cell phone begins to ring.

GUNMAN # 2: Answer it!

MONTOYA: 

(Slowly, still with his weapon trained on Gunman #2, he takes his cell phone out and answers it) 

Montoya, here. 
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ROBERTSON (On the phone) 

Montoya! What the hell are you doing in there? Are you injured? What’s the count? Hostages, gunmen, casualties, how many?


MONTOYA

(Slowly and deliberately) 

I’m fine. Three dead, one gunman remains, one primary hostage, several secondary hostages. Target seems mentally unstable.

ROBERTSON

Who is the primary hostage? Is it an adult or child? Male or female?

MONTOYA

(Very slowly) 

The gander has the hen.

GUNMAN #2

What does that mean? That’s police talk! Are you a cop?

MONTOYA

(Still speaking into the phone)

He’s asking if I’m a cop.

ROBERTSON

(After a brief moment of silence)

You haven’t revealed your identity yet? Who does he think you are, some random guy who carries a gun?

MONTOYA

Revealing my identity would jeopardize the hen and the past four years in the coop!

ROBERTSON

Reveal yourself to him now, Montoya! That’s an order! Let that son of a bitch know that he is never going to walk out of there alive as long as he is endangering an agent. 

The phone goes dead as Robertson hangs up, Montoya does the same.

GUNMAN #2

Now let’s try this again. Who the fuck are you?

MONTOYA

(Hesitantly) 

I am Special Agent Roberto Montoya of the FBI. If you kill 
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me you will never make it out alive. Shooting an agent really pisses us off.

GUNMAN #2

I’ve got her! No one is going to touch me if I have a pretty little girl with me.

MONTOYA

Oh, you couldn’t possibly be more wrong about that. They don’t care about her, if she dies it’ll just be bad publicity for the agency. I’m one of them, we are all like brothers, we’re family. If there is any chance of me getting hurt they won’t fire. Let her go. 

(He puts down his gun) take me instead. 

You’ll be better off, trust me.

GUNMAN #2

Alright, but don’t try anything funny. I will kill you and everyone else in her if I have to.

Montoya nods, Gunman #2 pushes Heather on the ground as Montoya walks slowly towards him, he grabs Montoya and as he attempts to place the gun to his head Montoya grabs it and swings him around. The gun falls to the ground and Montoya deliberately kicks it away. The two of them begin to fight, the fight lasts a couple of minutes while no one ever gains an advantage on the other.  The two men eventually separate from one another, several feet apart from each other. They stand trying to catch their breath before another go at it. Then a BANG a gunshot is heard, Gunman #2 falls to the ground revealing an out of focus figure in the background. The camera focuses on the figure revealing Heather with a freshly fired gun. The camera rotates to show Montoya out of breath with a what the fuck look on his face.

EXT.  MOGLI - DUSK

Everyone seems tense as a figure is seen walking cautiously towards the door of the store. Every officer in the lot draws their weapons.


ROBERTSON

(Through a mega phone) 

Hold your fire, he may have a hostage! 

The doors open to show that it is Montoya, he is bleeding from his mouth and looks rather exhausted from the scuffle inside.
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MONTOYA

(Still out of breath) 

All clear!

Montoya approaches Robertson as the rest of the police give him a round of applause.

ROBERTSON

All gunmen terminated? 

Montoya nods. 

ROBERTSON (CON”T)

Hell of a job, Montoya, hell of a job.  

Robertson pats Montoya on the shoulder, as SWAT enters the store.

MONTOYA

(mad at himself)

I fucked up, they referred to a boss who wanted Heather. They knew something, I needed to bring at least one of them in alive.


ROBERTSON

You saved the girl, Montoya, that’s all that matters.



MONTOYA

(Furiously)

What matters is the fact that someone knows who she is. That person is still out there, she is in more danger now than ever. How am I supposed to protect her now?



ROBERTSON

You’ve done it so far.

MONTOYA

Yeah, but now all these people know who I am. 

The hostages are all led out of the store and put into the back of several vans.



ROBERTSON

Will you get a hold of yourself already? You are better than this! You’re the best damn agent the FBI has ever seen. We trust you with protecting a secret that could wipe out half 

ROBERTSON (CON’T)

of humanity! Don’t you get that?
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MONTOYA

(Calling over a uniformed officer)

Have the girl, 

(he points towards Heather who is surrounded by a couple of officers, she looks shaken up)

transported to an interview room. We need to know what she knows.

OFFICER #1

Yes, sir. 

(Heads off in Heather’s direction)

ROBERTSON

(Calmly)

Relax, Montoya. It will be okay.

Montoya hops into the passenger seat of a squad car, says something inaudible to the driver and they drive off.

ROBERTSON

(Yelling to the officers around him)

Alright! Find out what the hostages know and what they all saw and then erase their memories.

INT.  INTERROGATION ROOM - DAY

There is a small table with two chairs. Heather occupies one of the chairs, sipping on a cup of hot coco and staring at herself in the two way mirror, wondering who is behind it. The door opens and Montoya walks in, smiling at her, she smiles back and he sits down across from her in the remaining chair.

MONTOYA

(Smiling still, speaks very calmly)

Rough day, huh?

HEATHER

(Smiling at first but then she looks away to avoid eye contact. She speaks hesitantly)

FBI? Did that just slip your mind? Did you think that that was not important enough for me to know?

MONTOYA

(Frankly)

Listen…some things are not as trivial as you think. I couldn’t tell you for your own safety. You don’t know this, but…you hold a very big secret.

HEATHER
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(Looks at him in disbelief, then speaks sarcastically) Really, I have the secret. All this time you have been in the FBI and you tell me that I have a secret! Are you out of your damn mind?

MONTOYA

I can’t say much more than that until I hear from my superiors.

(Gets up to leave)

Until then you have to stay here.

(He heads towards the door, he looks back to see Heather sigh and fold her arms. He stops)

What is it? Are you really that mad I kept that secret?

HEATHER

It’s not that. You were just doing your job I guess.

MONTOYA

Okay then, what is it?

HEATHER

What about homecoming? Its tonight remember? We were supposed to go, its our senior year Robert.

MONTOYA

(Reluctantly)

Fine, but only because I promised and you did kind of save my life in there today.

HEATHER

(Smiles)

Thank you. This should be fun.

MONTOYA

I’ll take you to your house so that you can change. Let me handle your parents, don’t say a word to them. You have to stay by me all night and not talk about what happened or my identity. Do you understand?

She smiles at him.

MONTOYA (CON’T)

(Smiles back and shakes his head)

Let’s go.

Heather gets up and the two of them leave the interrogation room together.

INT.  EMPTY HALLWAY - NIGHT
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The scene opens to a long hall way where the remaining hostages are standing in a line. The camera pans from the end of the line to the front of the line where there is a door. The camera goes inside the room where OFFICER JOHNSON and Robertson are standing together. Robertson is holding a small object that at first glance would appear to be a Polaroid camera.

ROBERTSON

You see this?

(He holds up the camera thing for Johnson to see)

This is no camera. It was invented by a pair of Soviet scientists during the Cold War, it will completely erase the memory of events depending on how far back you adjusts the dial. Their old memory is stored in a tiny disc. Their new memory is what ever you decide to replace it with. It is your job, Johnson, to take all of these hostages “pictures” and replace their memories with a pleasant shopping experience. But be careful with this, if you set it back too far it could erase an entire lifetime of memory, we don’t want that. Got it?

JOHNSON

Yes, sir. Send them in. 

The camera goes back outside of the room where the first hostage heads into the room.

JOHNSON (CON’T) 

Say CHEESE! 

A bright flash is seen from outside the room and another hostage is sent in.

INT.  HEATHER’S HOUSE - NIGHT

Montoya is sitting in the living room on the couch next to Heather‘s MOM while Heather’s DAD sits in a chair across from them. Montoya is seen discussing something with the parents. As the scene continues what they are saying can be heard.

DAD

You mean you’re telling us that our daughter is in danger?

MONTOYA

Yes, sir. 
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MOM

But this is why we came to America. The government told us that she could be protected. They promised they would protect her. Why are you not protecting her?

MONTOYA

I still am protecting her. She is safe as long as she is with me, I promise.

DAD

The government is barely keeping their promise now! How are we supposed to believe this promise?

MONTOYA

Before it was the United States government making the promise. Now this is my personal promise to you, I will not let anything happen to your daughter.

DAD

You’re a very good man, Montoya.

MOM

Oh be quiet, here comes Heather!

The three of them all turn towards the stairs. Heather walks down them in a clichéd partial slow motion. She is wearing a red dress, which is more party than formal. As Heather continues to walk down the stairs the camera focuses on Montoya’s face, he seems amazed and at very loss of words, he then moves his mouth to show that he says “wow”. The scene returns to normal as Heather hit’s the middle of the stairs.

MONTOYA

You, you look amazing.

HEATHER

(Blushing slightly)

Thank you.

MONTOYA

Well, I guess we better be on our way, we don’t want to be late.

DAD:

Take care of her, Montoya, I trust you.

MOM

Good luck and have fun!
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Heather exchanges hugs with her parents as Montoya exchanges hand shakes with them. Montoya and Heather exit through the door, leaving the parents standing in the room.

DAD

God, I hope that kid knows what he’s talking about.

END SCENE

INT. HIGHSCHOOL GYM - NIGHT

The gym is decorated for a dance and crowded with teenagers dancing to music. The camera swings around the room until it finally locates Heather and Montoya dancing to dance music together. The two of them have smiles on their faces, enjoying each others company. Then the music shifts to a slower song. Montoya looks at Heather and smiles, she smiles back and blushes slightly. The two of them move in close to each other, Montoya takes her by the waist as she places her head on his shoulder and they begin to dance. The song continues, Heather takes her head off his shoulder and looks him straight in the eye. As the scene continues, Heather and Montoya have a small conversation.

HEATHER

You’re my hero.

MONTOYA

You’re my hero.

HEATHER

(Smiles and looks around as she flips back her hair)

You’re amazing.

She replaces her head on his shoulder. At that moment the two of them appear to be in a spotlight, the rest of the people surrounding them are in darkness, as if they are all alone. They continue to dance, holding each other closely. As the song begins to wind down the two of them make eye contact, and they begin to kiss sensually. The song continues as they dance, the scene slowly fades o black.

INT.  INTERROGATION ROOM - BEHIND MIRROR - MORNING

Heather is seen through the two way mirror seated alone in the room at the table with her head down she is dressed in street clothes. Montoya and Robertson are in the room behind the mirror, Montoya seems agitated by something and 
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Robertson has a look of authority on his face. 

ROBERTSON

You can’t tell her, Montoya! It will jeopardize everything and you know that! You’re not telling her and that’s a direct order!

MONTOYA

She needs to know!

ROBERTSON

She doesn’t need to know any damn thing! She has made it this far without knowing and nothing has happened.

MONTOYA

Yeah, but before no one had tried anything with her. I’m telling her and that’s final.

INT.  INTERROGATION ROOM - MORNING

Montoya enters the room through the door. He tries to be quiet, not trying to wake Heather, he sits in the chair across from her. Heather slowly raises her head and stretches her arms out with a big yawn.

MONTOYA

Well good morning sleepy head.

HEATHER

Mornin’.

MONTOYA

You were out of it. Tired?

HEATHER

More like exhausted.

MONTOYA

It must be rough, not knowing what’s going on and all.

HEATHER

I was scared.

(She pauses for a moment)

I’ve never been so terrified, you really are my hero. I want 
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to know what is going on for real. I mean…who are you? Why were those men after me? What is this secret that you were talking about?

MONTOYA

Technically, I have not been cleared to reveal the truth…

He pauses while Heather sighs deeply.

MONTOYA (CON’T)

But, I feel it is very important for you to know why that occurred the other day. It involves your parents.

HEATHER

My parents? I thought this was about me. What do my parents have to do with it?

MONTOYA

Their real names are Sergey and Llana Jokovic, they are former Soviet scientist who fled to America during the Cold War due to their very real fears that they had created a weapon too powerful for anyone to have.

HEATHER

(Confused)

Soviet scientists?

He begins to pace around the room, pausing at times, taking his time thinking how to put what he has to say into words

MONTOYA

The USSR and the US were in a race not just to get to the moon but also to see who could build the strongest bomb. We had the hydrogen bomb. Your parents created a weapon a hundred times stronger than that…the oxygen  bomb. They knew that if the bomb was detonated it would wipe out half the earth, they had gone too far and they knew it. At that point they destroyed their work and fled to America with you. They stored the blueprints to the bomb in your head, if someone were to get a hold of the disc with that stored on it and placed it back in your memory the human race would be in great danger.

HEATHER

Why wouldn’t someone just go after my parents? Wouldn’t they know the blueprints? I mean they did create it.

MONTOYA

As I said before, your parents were scientists, they were 
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way ahead of their time technologically speaking. They had invented a mind erase device as well. They erased your memory as well as theirs and replaced them with a new life. The United States uses that device to erase the memory of enemy combatants once they talk. 

HEATHER

(Leans back in her chair, astonished) 
This is too much to handle.

(Pauses for a second or so to think)

Where do you come into all of this?

MONTOYA(Surprised)

Me? I’m your guardian angel. In the late nineties the disc that contained your memory was stolen from the CIA. It is then that your parents were notified of the imminent danger you faced. I was sent to protect you by the government. I was supposed to get to know you so that you would feel comfortable around me.

(Flirtatiously)

Do you feel comfortable with me?

HEATHER:

(Smiles and looks down at the table shyly)

HmMm.

MONTOYA

You know I really like you. And I did kinda save your life…

HEATHER

Last night was just us getting carried away in the moment, that kiss meant nothing and you know that. Plus, right now I Really need time to think this all over.

MONTOYA

(Somewhat annoyed by her response)

Whatever.

(He gets up and exits.)

INT.  INTERROGATION ROOM - BEHIND MIRROR - MORNING

ROBERTSON

You just put that girl in even more danger! What the hell were you thinking? You just violated a direct order, Montoya!

Montoya grabs Robertson by the collar and pushes him up 
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against a wall.

MONTOYA

(Yelling)

Listen! I did what I had to do! If you have a problem with the way I am handling this you can take it up with the president because he is the one who assigned me to this mission! Until then you keep quiet and go fuck yourself!

He lets go of his collar and exit’s the interrogation area completely. Robertson appears to be upset at not being respected, he pulls out his cell phone and begins to dial.

INT.  FBI HEADQUARTERS - DAY

A few uniformed officers wander around as well as several FBI agents in suits Montoya is sitting at his desk in the center of the large room looking at footage of the robbery on his computer.

HEATHER

(Approaching the desk)


Hey.

MONTOYA

Hey you. Enjoying your stay here at my branch of the FBI so far?

HEATHER

Not really. I wanna go home.

MONTOYA

You can’t go home. Its not safe for you to be out in the real world. Hell, it probably isn’t safe for you anywhere anymore.

HEATHER

What do you mean?

MONTOYA

Someone hired these men,

(Points to the his computer screen showing the robbery)

To kidnap you in a large crowded store. They had to take dozens of hostages. I wouldn’t put anything past them, that includes coming right into FBI headquarters. Your secret would make someone a lot of money on the black market.

HEATHER

I’m just so bored! There is nothing to do in this place.

18.

MONTOYA

Have a seat, I’ll keep you company.

HEATHER

(Sits down next to Montoya)

Thanks.

(She smiles at him shyly like before.)

Why are you watching that?

MONTOYA

Trying to see anything out of the ordinary, we have reason to believe that the person behind this knows the two of us personally, that would include every single employee in the store. See if you see anything, who knows you may have what it takes to work for the FBI.

He presses the play button on the computer. The scene is the same as the opening. One of the managers, BRUCE, appears to not  have been very afraid of the gunmen, his reaction time to the three of them is very slow compared to the rest of the employees and customers.

HEATHER

Did you see that?

MONTOYA

What?

HEATHER

Bruce didn’t seem scared at all.

MONTOYA

(Replays the robbery)

You’re right. Its probably just nothing, you know a coincidence.

HEATHER

What’s that old saying? There is no such thing as a coincidence?

MONTOYA

Let’s go check it out. 

(He stands up out of his chair and puts on his sport coat)

HEATHER

I thought I wasn’t allowed to leave?

MONTOYA

You’re with me. What do you not feel safe with me?
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HEATHER

(She smiles once again)

Let’s go.

(She gets up and they begin to leave together)

MONTOYA

(To a man in a suit, ROGERS, as the leave)

Hey Rogers, we are going to go check out the manager of the store.

ROGERS

Alright by me boss.

Montoya puts his arm around Heather’s waist as the exit.

EXT.  FBI HEADQUARTERS - DAY


Montoya and Heather exit the building, Montoya leading the way. They approach a shiny new silver Mustang. 

MONTOYA

Hop in.

HEATHER

Are you serious? That’s your car?

MONTOYA

Yeah, I guess being one of the best agents the FBI has ever seen at the age of seventeen has its perks. Its nothing really. If you think my car is impressive you should see my apartment sometimes.

The two of them enter the Mustang. Montoya pulls away.

INT.  MONTOYA’S CAR - DAY

They drive along several streets.

HEATHER

So your apartment is impressive too? You should take me sometime.

MONTOYA

Maybe. But only if you’re good.

HEATHER

20.

(Smiling and looking innocent.)

I’m always good. I’m a good girl.

MONTOYA

We’ll see.

HEATHER

Who do you live with? I mean I’ve known you for so long and I don’t think I’ve ever heard you mention your parents.

MONTOYA

I live alone. It may seem strange, but I have no memory of my parents. I just assumed something happened to them and at one point or another they were erased from my memory by the government.

HEATHER

Oh, I’m sorry, I didn’t mean to.

MONTOYA

(Understandingly)

Its cool. Sometimes I wish I knew…anything.

INT.  FBI HEADQUARTERS - DAY

Robertson approaches Montoya’s desk. When he gets there he looks around, confused. Rogers is still seated where he was before.

 ROBERTSON

(To ROGERS)

Where the hell is MONTOYA?

ROGERS:

He left with the girl, said something about checking on one of the store managers.

ROBERTSON

What? She wasn’t supposed to leave here and he knew that.

(Speaking to himself now)

You’re going to pay Montoya. No one makes me look like an idiot. 

(He storms away in anger)

ROGERS

Weird.

INT.  MOGLI - DAY
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Montoya and Heather walk in. Everyone essentially stops what they are doing to greet Montoya and say hi to Heather. Bruce can be seen in the background with a very annoyed look on his face.

EMPLOYEE #2

Hey Montoya, looking good playa!

MONTOYA

(Approaches EMPLOYEE #2 and they do a very complicated secret hand shake)

Yeah I thought I’d dress up to impress the ladies.

(He does a quick three-sixty)

EMPLOYEE #2

Nice!

MONTOYA

(Walks towards EMPLOYEE #3)

What’s happenin my brother?

EMPLOYEE #3

Not much. Everything everything?

MONTOYA: Yes, it is!

He walks over towards BRUCE where Heather has already ventured. As he gets there a conversation between Heather and Bruce can be heard.

HEATHER

So what have you been up to lately, Bruce?

BRUCE

Not much, how about you?

HEATHER

Don’t go trying to change the subject on me! Answer the question!

BRUCE

Um…I believe I did?

HEATHER

Have you hatched any evil plots lately?

(She is about to say something else when she is interrupted by MONTOYA)

MONTOYA
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(Interrupting, to BRUCE)

Wow, this one’s crazy don’t ya think?

BRUCE

(Annoyed)

Yeah, I’d sure say so.

MONTOYA

So how have you been, Bruce?

BRUCE

I’m not going to say what you want me to say.

MONTOYA

And what do I want you to say exactly?

BRUCE

Haha, you’re going to have to try a little harder than that, Roberto. Nice job sending your sidekick here to loosen me up first.

MONTOYA

(Sarcastically)

I try. 

(MONTOYA’S cell phone begin to ring)

Sorry, I have to take this.

(He steps back and answers his phone)

Montoya here, what you need?

VOICE OVER PHONE

Montoya, we just finished running the background checks on the employees that you had asked for. Guess who didn’t exist anywhere until 1991?

MONTOYA

(With a sudden look of terror on his face)

I’ve gotta go!

(He hangs up. Then he slowly reaches into his jacket pocket and takes a long deep breath. All in one motion he pulls out his pistol and spins around and points it at Bruce)

Get away from him her! 

The store GASPS as they all flee to hide. The store empties quickly as it is just Montoya, Heather, and Bruce remaining in the store. Heather hesitates for a second and then she runs over to Montoya and stands behind him. Bruce begins to smile in a cynical way.

BRUCE

Ah, I see you have figured it all out, Roberto.
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MONTOYA

Who are you?

BRUCE

The name is Petrokoff. And now after all these years I’ve finally got you where I wanted.

MONTOYA

(Talking to Heather over his shoulder)Get out of here!

She hesitates

MONTOAY (CON’T)

GO!

HEATHER

I’m not leaving you here.

BRUCE

That’s just it Montoya. That is exactly why I can’t stand you, I hate you with a passion! Everyone likes you for some stupid reason. Even now that the girl’s life is in danger she won’t leave you because she is your friend. I’m tired of it!

MONTOYA 

(Puts his pistol back in his holster)

How is she in danger? 

(Laughs)

You’re not even armed! You planned on kidnapping the only person I’ve ever cared about. Give me one reason I shouldn’t kick your ass!

BRUCE

Well…I could think of a few reasons. Haha!

(He rips open his shirt to reveal he is strapped with a bomb)

MONTOYA

(Astonished)

Oh fuck.

BRUCE

The best part about this is that I’m not even the mastermind. There is someone who still knows. Good luck finding out who.

In slow-motion, Bruce reaches for a pull chord behind his back, his lips are seen mouthing the words “Goodbye.” 
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Montoya turns around and dives on top of Heather. A giant flash illuminates the entire scene and nothing can be seen through it. As the dust begins to settle from the explosion, Montoya is laying on top of Heather. He raises himself up slowly and dusts himself off.

MONTOYA

That crazy son of a bitch! Are you okay, Heather?

(He helps her off the ground)

HEATHER

Yeah, what is going on?

MONTOYA

(Looks around slowly, trying to form words)

I wish I knew…I wish I knew.

INT.  FBI HEADQUARTERS - DAY

Montoya is sitting at his desk filling out forms of some sort. Heather is once again sitting in the chair next to him. Robertson walks in from his office and approaches Montoya’s desk.

ROBERTSON

(To Montoya)

My office now!

MONTOYA:

(Rolls his eyes and then gets up, speaks to Heather)

I’ll be back. 

Montoya follows Robertson into his office.

INT.  ROBERTSON’S OFFICE - DAY

Robertson sits in the chair behind the desk and motions for Montoya to take a seat in the other chair, he does.

ROBERTSON

What the hell are you doing? It seems that you are trying everything in your power to put that girl in danger! She does not leave this building again, got it?

MONTOYA:

I was just…
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(Cut off)

ROBERTSON

I don’t want any excuses. Your actions put the both of you at risk. The two of you could have been killed.

MONTOYA

But we weren’t!

ROBERTSON

I don’t care, you are off the case.

MONTOYA

You can’t do that!


ROBERTSON

I can do whatever the fuck I want! Let’s get two things straight, I am in charge here and you are off that case, permanently! You are no longer allowed any further contact with that girl.

MONTOYA

(Defiantly)

I can’t do that, sir.

ROBERTSON

And why not?

MONTOYA

I think I love her, sir. She’s the only thing I’ve ever really cared about and I’m not going to let you take her away from me.

ROBERTSON

You’re a god damn fool! You don’t love her. You can’t love her or anyone else.

MONTOYA

I can love anyone I want.

ROBERTSON

You ever wonder how you’re the only seventeen year old kid in the FBI? 

MONTOYA

(Confused)

I guess I never really thought about that. I just thought I was advanced, you know sort of special.

ROBERTSON
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Oh you are special. You were genetically engineered by the United States government.

MONTOYA

(Not wanting to believe him)

Genetically engineered, how?

ROBERTSON

Science is great, Montoya. Seventeen years ago a few scientists took the genes of the finest soldiers in the world and combined them. You are essentially a clone, only with multiple DNA. Not only did they give you the best genes to be a fighter, they also left out genes that would make you vulnerable. You cannot become sick, no natural illness can bring you down. They also left out the biggest weakness of human beings. Any guess to what that is?

MONTOYA

I haven’t got a clue.

ROBERTSON

You are void of all emotions except anger. You cannot feel fear, sympathy, anger, and above all…love. You see it is physically impossible for you to love her.

MONTOYA

(Upset)

Why…why are you telling me this now?

ROBERTSON

Its okay, you’ll get over it.

MONTOYA

(Defeated)

I guess you’re right.

Montoya gets up and receives a pat on the back from Robertson who is also standing. Montoya heads for the door to the office.

INT.  FBI HEADQUARTERS - DAY

Montoya approaches Heather who is still seated at the desk.

MONTOYA

(Grabs Heather’s jacket and holds it out for her to put her arms in it)
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Let’s go.

HEATHER

(Standing up, putting on her jacket)

Where we going?

MONTOYA

My place.

The two of them walk past the other desk towards the front door once again, only this time all of the fellow agents are staring at them.

INT.  MONTOYA’S APARTMENT - NIGHT 

The scene starts off completely black, a door is opened to reveal a light and two characters walk in, one of which flips a light switch illuminating the entire area. As the lights come on a rather large apartment is revealed showing Montoya and Heather standing together near the door.

HEATHER

(Astonished)

Wow, this place is amazing. You actually live here?

MONTOYA

For as long as I can remember. Make yourself at home, get comfortable.

As the scene continues the two of them get comfortable, taking off their shoes and coats and sitting down on the couch. At some point MONTOYA wanders into the adjacent kitchen and brings back out a couple of glasses with some form of beverage in them for the two of them and places them on the coffee table. All this goes on as the dialogue 

between them is uninterrupted.

HEATHER

How did you keep this a secret from everybody?

MONTOYA

Grant knows about it.

HEATHER

Grant knows and he never told anyone? How did you manage to keep him quiet?

MONTOYA
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Grant’s my best bud. He would never tell people something that I ask him not to tell them.

HEATHER

You told Grant you were FBI before me?

MONTOYA

Whoa, Grant has no clue that I’m FBI. He’s kind of slow at catching on to some things.

HEATHER

He doesn’t know? He never asked how you managed to get a big fancy apartment all on your own without any adults?

MONTOYA

Of course he asked, he’s not retarded. A little gullible but not retarded.

HEATHER

Well what did you tell him then?

MONTOYA: I told him that I had inherited a large sum of money from an uncle I never knew existed until his death.

HEATHER

What about your parents, what’d you say?

MONTOYA

Oh, that was simple. I just told him I didn’t want to talk about it and he understood when I started to cry.

HEATHER

(Smiling slightly)

I don’t think I could imagine you crying.

MONTOYA

I’m pretty sure I’ve cried in front of you before.

HEATHER

No, you haven’t. I would have remembered.

MONTOYA

(Jokingly)

Or maybe I was just too embarrassed about having you see me cry that I erased it from your memory.

HEATHER

(Laughing)

Shut up.
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Montoya exits the living room into the bedroom. Heather is left alone on the couch still smiling and laughing quietly to herself.

INT. HEATHER’S HOUSE - NIGHT

Mom is sitting on the couch looking very stressed out, nervous,  anxious, and worried all at the same time. Dad enters from another room hanging up a phone on his way in. Mom sits up, ready to give her full attention to whatever he is about to say.

MOM

What did they say?

DAD

He said that they haven’t seen her in several days. They believe that she ran off with Roberto and they are staying at his apartment.

MOM

If they are at his apartment shouldn’t they know where she is?

DAD

Montoya being who he is, everything about him is confidential, including his place of residence. The only one who is supposed to know where he lives is the president himself.

MOM

My baby hasn’t been seen in four days and the FBI doesn’t even care!

DAD

Relax, babe. She’s with Roberto, he’s the best soldier this country has ever seen. Remember, that this is exactly what we designed him to do.

MOM

You’re right. I’ll try to not worry as much.

DAD

(Hugging her and rubbing her back to comfort her)

There, there everything will be just fine.
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INT.  MONTOYA’S APARTMENT - NIGHT

Heather is sleeping on the couch. Montoya enters the room in nothing but a towel, dripping wet, he walks over to the couch and Heather wakes up. She sits up slightly and admires his physique for a moment and then she smiles at him and he returns her smile.

MONTOYA

Bout time you woke up, beautiful.

HEATHER(Sarcastically)

Hey, I’ve been traumatized recently! Can’t I get a little sleep?

MONTOYA

No.

HEATHER

(Laughing)
Shut up.

MONTOYA

Just so you know, I’m going to be going to dinner with Molly tonight.

HEATHER

What about me? You can’t just leave me here.

MONTOYA

Duh, Grant should be over any minute now to keep an eye on you.

HEATHER

Wait, you’re having Grant watch me? Are you fucking crazy?

MONTOYA

Watch your mouth…and maybe, I think the jury is still out on my sanity, but I believe they’re leaning towards sane.

HEATHER

What does Grant think? You don’t just ask someone to come over to keep an eye on a seventeen year old girl.

MONTOYA

Well I told him that you wanted some alone time with him and that since you were here, and I wouldn’t be, you said it was the perfect time for the two of you to get to know each other a little better.
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HEATHER

Did you really?

Montoya smiles and nods.

HEATEHR (CON’T)

You’re an ass.

MONTOYA

I know.

HEATHER

Wait, did you say Molly? From school? You know that I can’t stand her. She’s a backstabbing bitch.

MONTOYA

I guess you’re entitled to your opinion, but I happen to like her a little bit.

HEATHER

You like her? She’s so different.

MONTOYA

Sometimes different is a good thing. I mean, I do have to put up with your crap a lot too. I need a change, maybe even just for a little bit.

HEATHER

You’re still going to go to dinner with her even though you know that I can’t stand her?

MONTOYA

Pretty much, yeah.

HEATHER

Be that way! Maybe while you’re gone I’ll make out with Grant.

MONTOYA

(Smiling)

Okay, when he gets here I’ll be sure to tell him that you plan on making out with him the whole time so he better take a mint.

HEATHER

(Smiling, slightly shocked)

You better not!

The door bell rings.
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MONTOYA

That must be him now. 

Montoya walks over towards the door and opens it. GRANT is standing there, he is slightly dressed up with a button down grey shirt and a pair of nice blue jeans on. Grant enters the apartment with an enormous grin on his face that gets wider as he sees Heather.

GRANT

Time to get the party started.

HEATHER

Oh God!

MONTOYA

Well you two enjoy yourselves, I have a date to attend. Behave yourselves

(He heads towards the door.)

Grant

(Follows Montoya to the door and closes it behind him as he speaks)

Oh, we will. Make me proud son!

HEATHER

I can’t believe he is still going to go on a date with her even though I told him I don’t like her.

GRANT: Why do you care? Its not like you’re in love with the guy.

Heather rolls her eyes at him and lays back down on the couch to go back to sleep. Grant watches, slightly confused by what just happened, he shrugs his shoulders and exit’s the living room and quickly brings back a soda for himself. He sits n the lay-z-boy and turns on the television as Heather continues to sleep.

INT. RESTURAUNT - Night

Montoya is sitting at a table looking around nervously for his date. A young and attractive blonde, MOLLY, approaches him and he greets her with a smile, which she returns to him. She sits down across from him.

MONTOYA

Hey, you.
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MOLLY

Hey. What’s up?

MONTOYA

Oh, the usual.

MOLLY

What would the usual be for you?

MONTOYA

Just defending the world from evil doers.

MOLLY

(Smiling and laughing)

Really? Evil doers? What are you a superhero or something?

MONTOYA

I guess you could say that.

WAITER

(Approaches table)

Can I start the two of you off with something to drink?

MONTOYA

I’ll take a Dew.

MOLLY

Give me a diet Pepsi.

WAITER

I’ll be right back with those.

(He heads away from the table)

MOLLY

Mountain dew? Is that what superheroes drink?

MONTOYA

Pretty much…but enough about me, I’ve said too much already. What have you been doing? I t seems like its been so long since we’ve talked.

MOLLY

Well, I’ve mostly been thinking about our freshman year.

MONTOYA

Freshman year? That’s kind of random.

MOLLY

Its just is that I really liked you then. I thought I would 
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look like an idiot if I never told you…so here I am telling you.

MONTOYA

Oh, well I really liked you too. We had some good times together. You remember that blackout?

MOLLY

How could I forget it! You were all over Heather and I was like totally jealous.

MONTOYA

I wouldn’t say that I was all over her.

MOLLY

Well I would.

MONTOYA

Okay, maybe a little bit.

MOLLY

Okay, let’s get back to us. Since I am finally confessing my love to you, what do you say we try to ignite that flame one last time?

Molly leans towards Montoya, they kiss. When they pull away from the kiss Montoya looks around a little bit.

MONTOYA

(Hurriedly)

I’ve…I’ve gotta go!

Montoya gets up quickly, throws a ten dollar bill on the table and leaves. Molly is left sitting alone. Confused, she pulls out her cell phone and dials a number. After a moment she begins to speak into the phone.

MOLLY

Yeah, he just left. You need to hurry…I don’t know why…I tried to keep him as long as I could…I’m sorry.

(She hangs up the phone and gets up and exits as well)

EXT.  MONTOYA’S APARTMENT - NIGHT

Montoya is seen in his car driving towards the apartment, as he approaches the building a black sedan speeds away. At that moment Grant runs out the door and chases after the 
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black sedan. Half way down the street he turns around and heads towards Montoya’s car which is parking along side the building.

MONTOYA

What is going on?

GRANT

That guy took Heather! He just broke down the door and took her!

MONTOYA:

What? Get in, hurry!


Grant gets into the passenger side of the car and Montoya floors it in the direction of the black sedan. 

EXT.  STREETS - MONTOYA’S CAR - NIGHT

Montoya is chasing the black sedan through the streets making sharp turns and dare devil like driving maneuvers. 

GRANT

What the hell is going on? Why did that guy take Heather?

MONTOYA

Have you ever fired a gun?

GRANT

Once, maybe twice, I’m not very good at it. What is going on?

MONTOYA

(Pulls out his pistol from his belt loop and hands it to Grant)

Try to get a shot at his tires.

GRANT

Okay, what is going on?

MONTOYA

It’s a matter of national security. Now either you try to shoot out his tires or you’re a terrorist.

GRANT

Okay, okay.
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Grant rolls down his window and tries to get a good shot at the tires as Montoya continues to swerve in and out of traffic.

GRANT (CON’T)

I can’t get a shot.

MONTOYA

God damn it, Grant!

(As he finishes that sentence he has to swerve to avoid a head on collision with a semi truck and he loses control of the car and spins out narrowly missing several other cars during the spin. He gets out after they stop and kicks the front bumper to his car)

God damn it! How the hell did you let some one take her?

GRANT

I don’t know. I’m sorry.

MONTOYA

Did you at least get a good look at him?

GRANT

Yeah, it looked like she knew who he was, but I didn’t recognize him. What is going on?

MONTOYA

I can’t tell you that.

(Holds out his hand)

It must be an inside job, the only people she knows are cops. Give me back the gun and get in the car.

Grant hands Montoya the gun and then he gets back into the passenger seat. Montoya stands outside the vehicle for another moment, obviously upset. He puts his head down, looking at the ground and shakes his head in disappointment.

INT.  FBI HEADQUARTERS - NIGHT

Montoya is sitting at his desk with Grant seated by his side. Montoya has a look of defeat and failure. All the other people in the room are staring at Montoya with sympathy for him. Robertson walks in, Grant seems surprised to see him. Grant is greeted with a very stern stare from Robertson, so he keeps quiet.

ROBERTSON
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(To MONTOYA)

Where is the girl?

MONTOYA

She was abducted approximately twenty minutes ago. We gave pursuit of a black sedan but we spun out. We have reason to believe that it was an inside job, someone from the FBI, sir.

ROBERTSON

How did this happen? Where were you, Montoya?

MONTOYA

I was on a date. I left Grant here in charge.

ROBERTSON

My office, now.

Montoya and Robertson head towards his office. As Montoya gets to the office he looks back at Grant as he closes the door, Grant appears to be trying to tell him something but Montoya is unable to make it out. 

INT.  ROBERTSON’S OFFICE - NIGHT

Montoya and Robertson sit at the desk like they were before. 

ROBERTSON

(Angry)

What the hell are you doing? Are you trying to sabotage this mission?

MONTOYA

I don’t know anymore, sir.

ROBERTSON

(Getting angrier.)

Don’t give me that crap, Montoya! You are supposed to never let that girl out of your damn sight! The best excuse you have is that you were on a fucking date?

MONTOYA

I’m seventeen years old! Can’t I live every now and then and just pretend to be average?

ROBERTSON

No! You can’t! You are Special Agent Roberto Montoya, not a 
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seventeen year old kid! Got it?

MONTOYA

Yes, sir. 

ROBERTSON

Now get the hell out of my office.

Montoya stands up and exit’s the office.

INT.  FBI HEADQURTERS - NIGHT

Montoya approaches his desk, Grant is no longer there, he sits down. He shuffles through a couple of papers and stops suddenly when a  tiny note catches his eye. He picks it up and it reads:


THE GUY, HE’S THE ONE WHO TOOK HEATHER TODAY!!









-GRANT

He gets up quickly a heads back for Robertson’s office. The office is empty. Montoya punches the wall in complete anger. He looks at the ground, saddened, as a tear rolls down his cheek.

ROGERS

(Walks over to Montoya)

You looking for ROBERTSON?

MONTOYA

(Brushes away his tear.)

Yeah. You know where he’s at?

ROGERS

He said something about this warehouse down town, said he had some business to take care of.

MONTOYA

Have a SWAT team meet me at that warehouse as soon as possible. This is going to be huge.

(He head toward the exit)

ROGERS:

(Confused, raises his voice so Montoya can hear him as he rushes away)

You serious?

MONTOYA
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Yeah! 

(He exits)

EXT.  WAREHOUSE - NIGHT

Montoya skids to a halt in his Mustang and gets out of the car and enters the building cautiously holding his pistol. 

INT.  WAREHOUSE - NIGHT

Montoya goes up stairs and around large piles of crates and pipes, all the while an intense song plays in the background which picks up in intensity as he continues throughout the warehouse. Montoya eventually finds Heather tied to a post in the center of a floor, she is all alone, Montoya holsters his pistol and approaches her. As he nears her he sees that she seems to be unconscious, so once next to her he nudges her head slightly, she wakes up. 

HEATHER

(Groggy, still slightly not there.)

It was Robertson, he did it.

MONTOYA

I know.

(He begins to untie her)

I’ll get you out of here, don’t worry.

HEATHER

Hurry, he might be back any second.

ROBERTSON

(Interrupting Montoya, approaching the two of them in the center by the post with his pistol drawn)

Ah, I see you found her Mr. Montoya. Congratulations, you’ve fallen directly into our trap.

MONTOYA

What do you mean OUR trap?

ROBERTSON

You don’t think I could have done this alone do you? You are well aware that your residence is completely classified information, someone had to tell me where you two were.

MONTOYA

(Confused)
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But the only people who know where I live are Grant and…

He pauses and looks down at Heather, she mouths to him the words “I‘m sorry”) 

MONTOYA CON’T)

You…you set me up! You’ve known who you were this whole time haven’t you?

HEATHER

(Getting up, she begins to get emotional)

I’m so sorry Robert. Please forgive me.

MONTOYA

But why? I love you.

HEATHER

I love you too. 

MONTOYA

But why? After all I’ve done for you.

ROBERTSON

You forget one thing, Montoya, a person will do stupid things if something they love is at risk. 

HEATHER

He threatened to kill my parents if I didn’t help him. I had no choice.

MONTOYA

(To ROBERTSON)

You blackmailed her? Just so you could get me? I don’t get it, why?

ROBERTSON

Well you see, Montoya…ever since you became an agent you have been the golden boy of the department. I was once the golden boy, the one who could do no wrong, the one who they always turned to when they were in a rut. But then you came along. Mr. Super-soldier, a man who was not just a man but the biggest threat to me leaving my mark on the Bureau. After all, whose genes do you think you have?

MONTOYA

Yours? I have your genes?

ROBERTSON

You are made up of seventy percent of me! And you treat me 

41.

like some inferior piece of garbage when I still have seniority over you, god damn it! But now, now you will pay. You will pay with your life Montoya.

(He raises his gun and aims it at Montoya.)

Good bye.

HEATHER

You can’t kill him! You promised you wouldn’t kill him! You said you were just going to talk to him!

ROBERTSON

HaHa. Do you believe this girl? I also promised that I wouldn’t kill your parents, but that didn’t stop me.

HEATHER

You are evil! Everything about you is evil.

(She picks up a pipe that was lying on the ground.)

You’re going to pay for this!

ROBERTSON

Good bye, Mr. Montoya. 


All in one cinematic scene Robertson fires one shot which hits Montoya in the left shoulder. During the shot, Heather is shown charging Robertson with the pipe she had picked up. After Montoya is hit he falls to the ground. Heather hits Robertson on the side of the head with the pipe. Robertson is stunned but still has enough energy to turn around, as the scene begins to fade to black, one last gun shot is heard. It is not seen, nor known who the fired the gun, nor who, if anyone was hit by it.

FADE OUT

INT.  INTERROGATION ROOM - MORNING

Heather is alone at the table, once again with her head down. Grant enters from behind the two way mirror, he approaches her as she raises her head up.

HEATHER

(Worried)

Where’s Robert? They won’t tell me anything!

GRANT

They wanted someone who you knew to tell you.

HEATHER
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Tell me what? Is he okay?

GRANT

(Regretfully and sympathetic)

Montoya’s dead. He bled out on his way to the hospital last night.

HEATHER

(Sad and frightened)

No! Don’t tell me that! He can’t be dead!

GRANT

I’m so sorry Heather. I know how you must feel.

HEATHER

No, you don’t. What’s going top happen to me? 

GRANT

I was told that after this you are going to be put into protective custody. The media is going to be alerted that you are dead, that should stop the terrorists from trying to get your secret.

HEATHER

I think…I think I just want to be alone right now.

GRANT

Understandable. 

A MAN IN SUIT enters the room and makes a “Let’s go” motion to Grant, he gets up and exit’s the room with the man. A second or so after he leaves the room a bright flash can be seen outside of the door.

INT.  HOSPITAL ROOM - NIGHT

The scene is black, nothing can be seen at all. The only thing is Grant’s voice as he seems to be talking to Montoya. As the scene goes on there are slow glimpses of an out of focus room as Montoya slowly wakes up.

GRANT 

Hey, buddy. If you can here me right now, just know that I am really sorry. Sorry for letting that man take Heather. Sorry for not being able to shoot out his 

tires. But above all I am mostly sorry that you were unable to trust me enough to tell me the truth about any of this. 
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If you ever come out of your coma, I say we be partners. Every hero needs a sidekick. 

The out of focus figure (Grant) gets up and heads towards the door, as Montoya finally comes out of his coma. The camera switches from inside his eyes to the end of his bed. He speaks slowly because it has been a while since he used his vocal chords.

MONTOYA

Grant? Don’t go buddy.

GRANT

You’re awake!

MONTOYA

Yeah. What happened? I remember getting shot, but nothing else after that.

GRANT

After Robertson shot you SWAT showed up and shot him. He died waiting for medical attention because all the medics were focused on you and…

(He stopped, suddenly looked away because he could no longer make eye contact with his friend. He continues to stare at the floor for a moment.)

MONTOYA

What happened to Heather? Is she okay? What happened?

GRANT

(Looks up making eye contact again, a pain can be seen in his mannerisms.)

I’m sorry, dude. He killed her. I’m so sorry.

MONTOYA

(Saddened)

Heather’s dead? What am I supposed to do now?

GRANT

Word has it that the president would like you as a member of his secret service.

MONTOYA

Really?

GRANT

Yeah. I say go for it. Getting out of this town and away from the FBI will probably help keep your mind off Heather, at least just a little bit.
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MONTOYA

Maybe.

Man In Suit enters the room and makes a “Let’s go” motion to Grant, he gets up and exit’s the room with the man. A second or so after he leaves the room a bright flash can be seen outside of the door.

INT.  FBI HEADQUARTERS - DAY

Montoya is at his desk emptying out his belongings and placing them into  boxes. Suddenly everyone seems to have their attention to the door. Through the crowd comes a man in a blue suit, PRESIDENT, surrounded by several men in darker suits. ROGERS approaches them and shakes hands with the PRESIDENT.

PRESIDENT

Captain Rogers, once again congratulations on your promotion.

ROGERS

Thank you, Mr. President, sir.

PRESIDENT

Now I didn’t fly all this way to congratulate you. Where is my new head of Secret Service, Roberto Montoya?

MONTOYA

(Steps away from his desk, towards the group of men, holds his hand out to be shaken)

Special Agent Roberto Montoya, Mr. President.

PRESIDENT

(Shaking MONTOYA’S hand)

Welcome aboard, son. Air Force One will leave in five hours, have all your belongings packed and ready to go by then.

MONTOYA

Yes, sir. I have just a little more to do at my residence.

PRESIDENT

Get on that immediately then. I’ll see you later.

(He turns and exits with his group of men)


Montoya continues packing up his things as one by one the other agents come up to shake his hand and wish him luck.

45.

MONTAGE

The scene switches back and forth from Heather and Montoya’s locations which change regularly.

The montage begins in his apartment where he is packing his belongings. He has a sad and slightly depressed look on his face. At some point during his packing he looks towards a bookcase on the wall, he walks over and grabs a photo album off the shelf, on the cover is the word “Memories”, he opens it up and looks through the pages, it cannot be seen what the pictures are of. Once finished he looks towards the sky 
with an even sadder face and places the photo album back on the shelf and exits, leaving his belongings behind.

The scene shifts to Heather in her house. She is packing her things as well, with a sad look on her face. She pulls a shoe box out from underneath her bed and opens it. Inside are several greeting cards, she flips through a few and looks to the sky. She then exits leaving her belongings as well.

The scene is now inside Air Force One, Montoya is seated looking out the window. He pulls out a photograph of Heather and looks towards the sky, then kisses the picture before looking back towards the sky as a single tear runs down his cheek. He puts the picture back in his jacket pocket.

The scene is now the back of a dark colored sedan. Heather is seated looking at the sky. She reaches into her purse and pulls out a picture of Montoya. She kisses the picture as a single tear runs down her cheek. She then puts the picture away.

The scene is now the oval office,  the President is seen sitting at his desk going through some papers. Montoya enters from a side room and approaches the desk. What the two of them say cannot be heard but is supposed to be understood from their lips moving. Montoya says something with a definitive look on his face. President seems to say, “You sure?” Montoya nods as he takes out his gun and badge and lays them on the desk. The President pages someone over the intercom. A moment later a man walks in with the memory erasing device and Montoya and him return to the room from which Montoya came, leaving the door open just enough to see a bright flash.

46.

The scene is now a new location, some sort of house where Heather is staying. She enters a room where a man is standing, they exchange a few words about what seems to be a very serious subject. Heather finishes the conversation by saying “I’m ready”. The two of them enter a small room closing the door behind them slightly. The door is open enough however to see a bright flash.

ROLL CREDITS

As the credits begin to roll the screen is split in half. On one half the credits roll. The other half is split in half once more as pictures appears on one half of it and letters on the other. The pictures are of Montoya and Heather having fun and enjoying each other’s company. The letters are in Montoya’s hand writing and are written like greeting cards. In some odd and unusual way the pictures and greeting cards seem to go with one another, for example a Christmas card with pictures of them playing in snow. The final picture is of the kiss that the two of them shared at Homecoming.


