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FADE IN: 

 

INT. ANNIEôS BEDROOM ï NIGHT 

 

Opening credits in white lettering fade in and out against 

a black screen.  After a few credits have come and gone, 

fade in to moonlight filtering through white curtains that 

decorate a bedroom window.  The curtains are parted, and 

some of the moonlight shines boldly down on to the floor. 

The picture fades out again, and another one fades in, this 

one an image of something that might be found in a young 

girlôs room: a poster of Orlando Bloom, the silhouette of a 

stuffed animal, a ballerina figurine, etc. Each 

object/scene is only visible by the light coming in through 

the window. The last image fades in, this one of a girl in 

her mid to late teens, ANNIE SMITH, in her bed. She begins 

softly twitching her head, as though sheôs having a bad 

dream. 

 

 

INT. BLACKNESS 

 

A dream sequence: Annie is running through blackness in a 

nightgown, trying desperately to get away from someone or 

something behind her. She occasionally looks behind her, 

but sees nothing. A single beam of white light is shining 

down on her from her right. 

  

 

EXT. MIDDLE OF A FOREST ï NIGHT 

 

Suddenly, she is in a forest, and the moon shines brightly 

through the trees, causing everything to have an eerie, 

milky glow. She is still running, but stumbling over rocks 

and branches, and dodging trees. 

 

Too exhausted to run anymore, she stops at a tree to catch 

her breath. She is breathing loudly, as she is in a state 

of panic. She turns around to see if her predator is behind 

her, and her face twists into a horrible, silent scream. 

 

 

INT. ANNIEôS BEDROOM ï NIGHT 

 

Annie wakes up. In the moonlight we see that her eyes are 

wide with shock, and sheôs breathing hard. Sweat is beaded 

on her forehead, and she is gripping her sheets tightly 
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with both hands. She calms down as she realizes itôs just a 

bad dream, and her face begins to relax. She throws the 

covers off, and swings her legs off the bed. As her feet 

touch the floor, a hand snakes out from under the bed and 

grabs her ankle. 

 

 

INT. ANNIEôS BEDROOM ï NIGHT 

  

Annie wakes up again, and everything is the same as when 

she wakes up in the previous scene. This time she doesnôt 

relax, but remains staring around the room with wide eyes, 

clenching her sheets. She looks around the room, her eyes 

darting from one shadow to the next.  Suddenly her eyes 

fall on her closet door, and she watches the traces of 

moonlight reflect off different parts of the door, and she 

realizes that the closet door is opening. Itôs too dark to 

see inside, but in the silence she hears a puff of air 

coming from her closet, like a quick exhale through the 

nose, or like something big is sniffing the room. The door 

stops moving- and then starts again. Inch by inch the door 

opens a little bit wider until itôs about half way open. 

Annie freezes with shock. A dark shadow makes its way out 

of the closet. It doesnôt have any particular shape, but it 

is big. The shadow lurks toward the bed. Annie finds her 

breath. 

 

 

ANNIE 

DADDY! DADDY! DADDY, COME HERE, QUICK! 

 

 

The shadow stops moving, and then growls. Annie screams and 

sits up. Her hand reaches out and turns on a lamp that 

rests on a nightstand beside her bed. As light floods the 

room and her eyes fight to adjust to the sudden light, she 

sees the last inch of the closet door close. Her father, 

JOHN, throws open the bedroom door. He is wearing boxers 

and a wife-beater tank top. He is in a state of sleepy, 

worried confusion. 

 

 

JOHN 

What is it, darling? Whatôs wrong? 

 

 

Annie points to the closet door. She is very upset. 
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ANNIE 

Thereôs a monster in my closet. 

 

 

John looks at her, visibly confused. 

 

 

JOHN 

A monster? 

(points to the closet) 

In there?  

 

 

Annie nods. 

 

 

JOHN 

(looks from his daughter to the closet 

door, and back to his daughter) 

Annie, youôre seventeen. I think youôve 

outgrown the ómonsterô stage. 

 

 

ANNIE 

Daddy, I know it sounds dumb, but 

please, I saw it, it opened the door 

and was coming out of the closet toward 

me, and when I shouted and turned on 

the light it went back into the closet 

and shut the door. Please, daddy, check 

and make sure itôs not in there 

anymore. 

 

 

John nods in compliance. He walks over to the closet door, 

casts another glance at Annie, and opens the door. He looks 

around once, and then turns on the closet light, which is 

on a switch beside the closet door. He looks around the 

closet again, and then looks at Annie. 

 

 

JOHN 

Nothing here but clothes and shoes. You 

want to check it out, too? 
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Annie nods, and slips out of bed. She hesitantly approaches 

the closet and then looks around inside. She looks at her 

father, and then nods again. 

 

 

JOHN 

You ok now? 

 

 

Annie nods. John closes the closet door and turns off the 

light. 

 

 

JOHN 

You probably just had a bad dream. 

 

 

ANNIE 

No dad, it wasnôt a bad dream. I mean, 

I was having a bad dream, and thatôs 

what woke me up, and thatôs when I saw 

the closet door opening. 

 

 

JOHN 

(nods, still confused and worried) 

Would it help if we blocked the door 

with a chair? 

 

 

Annie nods. John walks over to a computer desk against one 

of the walls and pulls the chair out from the leg cubby. He 

takes the chair to the closet and pushes the back up 

underneath the doorknob of the closet. 

 

 

JOHN 

There. Better? 

 

 

ANNIE 

(nods) 

Thank you daddy. I know it sounds dumb, 

but I know what I saw. 
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JOHN 

(brushes hair away from Annieôs face) 

Go back to bed and get some sleep now, 

ok honey? 

 

 

Annie nods and crawls back into bed. 

 

 

JOHN 

Good night, sweetheart. 

 

 

ANNIE 

Good night, daddy. Thanks. 

 

 

John nods, and closes the door. Annie reaches up and turns 

off the light. 

 

 

INT. DUPIN MANSION, DEN ï MORNING 

 

CHARLES DUPIN II sits at his desk in his big, plush office. 

Behind him, the morning sun is shining in through the 

windows and lands on a large, dark-wood desk. The desk is 

trimmed in gold, and it has an array of papers cluttering 

the top. Aside from the papers, a gold penholder, a lamp, 

and a desk toy are the only things to occupy the desk. 

 

Charles is in his mid-thirties. He wears a dark gray suit 

with pinstripes and gold cufflinks. He sits with his elbows 

on the desk and his head in his hands. A butler opens the 

door for three men who enter the room. One man leads the 

other two. They walk up to the desk, where the lead man has 

a seat in one of the two posh high-back chairs facing 

Charles. The other two men hang out behind. 

 

The leader is WILLIAM WILSON. He is dressed well in a suit 

and tie, and he acts professionally. There is a sense that 

William is the only one in the room that has his act 

together. The other two are EDDIE and AL. Eddie is wearing 

a black leather bikerôs jacket and blue jeans, and his 

short, uneven hair makes it look like he has a case of the 

mange. Al, on the other hand, has long, black greasy hair, 

and is wearing clothes that look like they were found in a 
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dumpster. Both of them appear to be in dire need of a 

shower. 

 

 

WILLIAM 

You called for us? 

 

 

Charles sighs and lifts his head. His tired, dark eyes fall 

upon William. 

 

 

CHARLES 

As you probably already know, my father 

is in deep shit. The Feds came in and 

took his computer, 

(spreads his hands over his 

desk to show where the computer used to be) 

which he stupidly stored all his 

information on. All of his contacts and 

stuff. To make matters worse, he kept a 

log in there of everything he did, and 

when, and with whom. Murder, 

kidnapping, extortion, money 

laundering- the list goes on and on. My 

dad is so screwed that they could 

probably get him for prostitution. 

 

 

The two henchmen chuckle at this small joke. William shoots 

them a warning glance, and then looks back at Charles 

blankly, like he isnôt impressed. 

 

 

CHARLES 

What I need for you to do is to unscrew 

his situation. It wonôt be easy, 

because they have enough evidence on 

him to hang him right after the trial 

if they wanted to. The trial begins 

Monday morning at 8:30. Right now itôs 

Friday morning at 10:30. That gives 

you-  

(thinks for a second) 

 

(MORE) 
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Charles (CONTôD) 

70 hours to do what you have to do. I 

donôt care what you have to do to get 

it done, just do it. 

 

 

WILLIAM 

And for us? What do we get? 

 

 

Charles stands up and walks around to the chair where 

William is sitting. He is carrying a briefcase. He flips it 

open, and the inside is filled with bills, each in a neat 

stack. 

 

 

CHARLES 

Five hundred thousand dollars now for 

each of you, and another five hundred 

thousand for each of you when the job 

is done. 

 

 

William nods and stands up. He takes the briefcase from 

Charles. 

 

 

WILLIAM 

Weôll see to it that he doesnôt get 

convicted. Is it a jury case? 

 

 

CHARLES 

Yeah. 

 

 

WILLIAM 

Whoôs the prosecuting attorney? 

 

 

CHARLES 

His name is John Smith. 

 

 

WILLIAM 

Humph. Thatôs original. 
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Charles chuckles and tears a corner off one of the sheets 

of paper. He takes the pen from the penholder and scribbles 

something on the paper. He hands the paper to William. 

 

 

CHARLES 

This is his address, in case you decide 

to pay him a little visit. He lives 

with his wife and his daughter. 

 

 

 William reads the paper, nods, then crumples the paper up 

into a tiny ball and swallows it. Charles looks disgusted. 

 

 

WILLIAM 

(shrugs) 

If I should happen to get searched by 

the cops, they wonôt find a piece of 

paper with a prosecuting attorneyôs 

address written in your handwriting. 

Itôs all part of the job. Me and the 

boys here will take care of your 

problem. 

 

 

Charles nods. William, Eddie, and Al leave. Charles sits 

back down in his chair and puts his head back in his hands. 

 

 

EXT. WILLIAMôS SUV ï MORNING 

 

The three men get into their SUV: William rides shotgun, 

Eddie drives, and Al climbs into the back. They drive away 

from the mansion. 

 

 

EDDIE 

So whatôs the plan, boss? We going to 

go hunt down some of the jurors, whack 

some witnesses, destroy evidence- that 

kind of thing? 
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AL 

Yeah, we could kidnap the judge or 

something. 

 

 

WILLIAM 

No. It would take too much time and 

effort to find out who the jurors are 

and then visit them all this weekend. 

As for the judge, that would be a good 

shot. Unfortunately, the judge and jury 

only find him guilty and hand down a 

sentence. So, weôre going to go 

straight to the heart of the hearing. 

Weôll deal with the D.A. Anyway, the 

D.A. can sway the trial in favor of the 

old man easier than the judge or the 

jurors can. All he needs to do is screw 

up a few facts and overlook some 

evidence. 

 

 

EDDIE 

So how are we going to deal with the 

D.A? 

 

 

William turns his head and looks out the window, and a 

slimy smile spreads over his face. 

 

 

INT. KITCHEN ï MORNING 

 

The morning sky is overcast through the kitchen window, and 

it looks like it may start to rain or storm soon. HELEN 

SMITH, the mother of Annie and the wife of John, is at the 

stove cooking in her white bathrobe, and whistling and 

dancing along with an oldies station on the radio. We hear 

something sizzling in the frying pan she has on the stove. 

 

John walks in to the kitchen. He is wearing a white shirt 

with a stylish red necktie, black dress pants, and black 

shoes, and has a copy of the morning paper under his arm. 

He walks up behind his wife and kisses her on the cheek, 

and then has a seat at the head of the already-set dinner 

table. He opens up the newspaper and begins looking through 

it. 
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Annie comes walking into the room and has a seat beside her 

father at the table. He looks up from his paper. 

 

 

JOHN 

Good morning, sunshine. You get back to 

sleep ok then last night? 

 

 

ANNIE 

Yeah, I guess so. Do you believe me, or 

do you think Iôm losing my mind? 

 

 

JOHN 

(puts the paper down) 

No, I donôt think youôre losing your 

mind, honey. I donôt know what to 

think. Maybe you were dreaming and 

thought you were awake. Or maybe it was 

just shadows from outside. 

 

 

ANNIE 

Dad, shadows donôt open and close the 

closet door, they donôt exhale, and 

they donôt growl. 

 

 

Helen brings the frying pan to the table and sets it down, 

and then takes a seat across the table from her daughter. 

 

 

HELEN 

What are you talking about? What 

happened? 

 

 

JOHN 

Annie says she saw a monster come out 

of her closet last night. She screamed 

for me, and I went in there and checked 

things out. No monster. 

 

 

HELEN 
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A monster? Sweetie, are you all right? 

Do you need to go to a doctor? 

 

 

ANNIE 

No mom, Iôm fine. Dad was right- it was 

just a bad dream. I donôt know. It just 

seemed so real. 

 

 

HELEN 

Do you want us to get you a night-light 

or something? 

 

 

Annie gives her mom a condescending look. 

 

 

ANNIE 

Yeah, mom, and while youôre at it, 

could you pick me up a pacifier and a 

bottle of formula, too? Look, it was 

just a stupid dream, ok? 

 

 

JOHN 

Look sweetie, you donôt have to get 

mean with your mother. Weôre just a 

little worried, thatôs all. This isnôt 

like you. 

 

 

ANNIE 

DAD! Iôm fine, ok? Stop worrying. It 

was just a dream.  

 

 

JOHN 

All right, sweetie. 

(looks at his watch) 

Oops! I better get going. 

 

 

John gets up and kisses his daughter on the forehead, and 

then kisses his wife. He walks out of the room, and returns 

wearing a blazer over his shirt, and carrying a briefcase, 
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which he sets it on the counter. He pours himself a thermos 

of coffee, grabs his briefcase, and is out the door. 

 

Helen and Annie sit in uncomfortable silence for a few 

moments. 

 

 

ANNIE 

So, what are we doing today? 

 

 

HELEN 

Well, I thought weôd go school shopping 

for you, maybe pick up some clothes and 

school supplies. Maybe go out for 

lunch. Youôre going to need senior 

pictures soon, too, so we could go to 

some photography studios and see some 

of their samples. 

 

 

ANNIE 

Sounds good! Can we go eat at that 

little bistro there on the corner? 

 

 

HELEN 

Yeah, that sounds fine. 

 

 

Mom and daughter sit at the table, picking at their 

breakfast and talking about clothes shopping. 

 

 

EXT. A PARKING LOT ï MID AFTERNOON 

 

Tires roll to a stop on black pavement. Inside, Eddie puts 

the SUV in park and shuts off the ignition. All three look 

over at a little coffee shop on a corner. Sitting outside 

are Helen and Annie, enjoying their lunch and talking. 

 

 

AL 

So thatôs the attorneyôs wife, huh? She 

looks uppity. 
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EDDIE 

Yeah, and her daughter looks like a 

spoiled little bitch. 

 

 

They sit in silence for a moment. 

 

 

EDDIE 

Should we off them? Kidnap them? Maybe 

scare the shit out of them by chasing 

them with the truck? 

  

 

Al chuckles. 

 

 

WILLIAM 

No. There are too many witnesses. You 

boys will have your fun; you just need 

to have patience. 

 

 

More silence. 

 

 

EDDIE 

(staring out the window at Annie) 

I want the girl. 

 

 

WILLIAM 

Huh? 

 

 

EDDIE 

The girl. I want her. Do what you want 

with the uppity bitch and the D.A., but 

leave the girl for me.  

 

 

William and Al look at Eddie like heôs lost his mind. 

 

 

 

 

AL 
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Psychotic bastard. Weôre here to keep a 

guy from jail, not to rape and torture 

children. 

 

 

Eddie keeps staring out the window at her. 

 

 

EDDIE 

What I do with her is no concern of 

yours. If it makes you sleep better at 

night you two can split my cut of the 

money between you, and Iôll just take 

the girl as my payment. 

 

 

William and Al look at each other. 

 

 

AL 

Damn, Will. Thatôs an extra mil for 

each of us. I think I can look the 

other way, how about you? 

 

 

William seems to consider this for a minute, and then 

shakes his head. 

 

 

WILLIAM 

No. Nothingôs going to happen to the 

girl unless I give the order. Ruthless 

manslaughter is needed sometimes, and 

thatôs one thing. What heôs talking 

about is something completely 

different, and itôs not something that 

Iôll let happen while Iôm in charge. 

(looks at Eddie) 

Understood? 

 

 

EDDIE 

(still staring out the window at the 

girl) 

Yeah, sure. Whatever. 
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EXT. THE BISTRO ï MID AFTERNOON 

 

Annie and Helen are sitting at a patio table outside the 

bistro, eating sandwiches with fancy names and drinking 

high-priced coffees. They are talking about whatever moms 

and daughters talk about when they get together (boys? 

clothes? future plans?). Suddenly, Annie gets a strange, 

worried look on her face, and begins slowly looking around. 

 

 

HELEN 

Yeah, when I was your age, I- honey, is 

everything all right? 

 

 

Annie doesnôt say anything, but keeps scanning the area 

behind her mom. 

 

 

HELEN 

Annie? 

 

 

Annie looks into the bistro, and then sees the SUV in the 

reflection of the window. She turns her head and looks 

directly at the SUV. The SUV suddenly starts up, backs out 

of its parking space, and drives away. 

 

 

HELEN 

(worried) 

Annie, sweetie, talk to me. 

 

 

ANNIE 

I- Iôm ok mom. I just had a really bad 

feeling, like something bad is going to 

happen. 

 

 

Helen gets a very concerned look on her face. 

 

 

 

 

 

HELEN 
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Annie, sweetie, whatôs happening to  

you? First you wake up screaming  

because you saw a monster come out of 

your closet, and now you zone out and 

tell me that you have the feeling that 

something bad is going to happen- I 

just- Honey, whatôs going on? 

 

 

ANNIE 

I donôt know, mom. I just got this 

really creepy feeling in my body, and I 

think it has to do with that truck that 

pulled out of the parking lot over 

there. 

(looks at Helen) 

Can we just go home now? 

 

 

HELEN 

Of course we can, darling. Are you sure 

youôre ok? 

 

 

ANNIE 

Yeah. I just want to go home. 

 

 

HELEN 

Ok. Letôs go. 

 

 

Annie and Helen get up from the table and begin walking to 

the car. 

 

 

INT. ANNIEôS BEDROOM ï NIGHT 

 

The moon is shining brightly through Annieôs bedroom 

window, where she is stirring restlessly from another 

nightmare. In it, Annie is awake and sitting up in bed. She 

is looking around her room, as if in a trance-like state of 

curiosity. Her eyes settle on her closet door, and we see 

it inching open. When it opens up all the way, Eddie steps 

out of the closet, wearing the same boxers and wife-beater 

tank top that her father wore the night before. He walks up 
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to the bed and bends down to talk to Annie. He has a sickly 

sinister look on his face. 

 

 

EDDIE 

Watch out for the monsters. 

 

 

Eddie stands up straight and walks backwards into the 

closet, as if the dream were rewinding. The closet door 

closes. Annieôs looks at the closet door curiously, and 

then she begins to look around the room. She hears a 

gurgling sound coming from the floor on the right side of 

her bed, and she leans over to take a look. There is a 

puddle of dark, thick liquid oozing its way out from under 

her bed. Annie gets a disgusted look on her face, and sits 

back up. She looks to the other side of the bed, and a 

large, blistering, scaly beast with large teeth lunges at 

her. 

 

Annie wakes up, and freezes. Her whole body is rigid from 

fear, and she is shaking and breathing hard, and trying to 

keep from crying. Her eyes once again dart around the room, 

and once again they settle on the close door. This time the 

door stays shut. As she is looking at the door, the head of 

her mattress lifts up, and falls down. It lifts up again, 

and falls down. Then the foot of her bed lifts up, and 

falls down. She is beyond fear, and she reaches over to 

turn on a lamp. A hand snakes up from under the bed, grabs 

her arm, and pulls her over the bed. 

 

Annie wakes up again and freezes. Then she throws the 

covers off, and hops out of bed. She turns around and faces 

the bed, panting. An arm snakes out from under the bed and 

grabs her ankle, and pulls her foot to under the bed. Annie 

screams and grabs the lamp from the nightstand beside her 

bed before she falls to the floor. She screams again, this 

time in pain, and she switches the lamp on. John and Helen 

charge into the room to find Annie on the floor, crying 

hysterically. 

 

 

JOHN 

(almost hysterical) 

Annie! Annie, what happened? Whatôs 

wrong? 
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John kneels down with Annie, and holds her in his arms. 

Annieôs feet remain under the bed, and sheôs still 

hysterical. John begins to rock her, and tries to soothe 

her, but heôs on the verge of panic, too. Helen crouches 

down and talks to her softly, trying to get her to calm 

down and trying to hold back tears. She pulls Annieôs feet 

out from under the bed, and gasps in horror. Annieôs feet 

are covered in blood. John picks Annie up and carries her 

to the bathroom, with Helen following behind. John sets her 

down in the tub. 

 

 

JOHN 

(to Helen) 

Clean her feet off and get them 

bandaged up. Iôm going to go check her 

room. 

 

 

Helen nods, and John gets up, grabs the plunger from beside 

the toilet, and walks out of the bathroom. He walks into 

Annieôs room, carrying the plunger like heôs about to 

bludgeon someone or something with the soft rubber cup at 

the end. He kneels down and checks under the bed, using the 

lamp for light. Nothing. He sets the lamp back on the 

nightstand and walks over to the closet and, after flipping 

on the light, opens the door. Nothing. He looks around the 

room, and sees that one of Annieôs windows is open. He 

walks over to the window and looks around outside. A pair 

of eyes glowing in the dark returns Johnôs stares. He 

sighs, and then stands up and closes the window. He walks 

back into the bathroom. 

 

 

JOHN 

I think I know what happened. 

 

 

John returns the plunger to the side of the toilet and sits 

down on the edge of the tub by Helen, who is busy putting 

bandages on Annieôs feet. Annie is still sniffling and 

trying to calm down. They both look at John. 
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JOHN 

You left your window open, sweetie. 

Some wild animal probably crawled under  

your bed and attacked you when you got 

out of bed, and then got scared and ran 

out again. 

 

 

ANNIE 

No daddy, no. It wasnôt some wild 

animal. Something reached out from 

under the bed and grabbed me by my 

ankle and tried to pull me under the 

bed! 

 

 

JOHN 

Annie, there are no such things as 

monsters. 

 

 

ANNIE 

Then why am I all of a sudden dreaming 

about them? This is the second night in 

a row that Iôve had a dream about 

monsters, and then something has 

happened when I woke up. 

 

 

John silently ponders this for a moment. 

 

 

JOHN 

Weôll talk about this later. Right now, 

youôre bleeding through your bandage. 

Letôs get you to a hospital and see if 

you need stitches and make sure you 

donôt need a rabies vaccine. 

 

 

Annie and Helen both nod. Annie carefully stands up, but 

her legs are shaky and she has to hold onto her parents for 

support. 
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HELEN 

Just so we can keep an eye on you, why 

donôt you sleep in our room for a 

couple of nights? Maybe youôll sleep  

better if youôre with us. What do you 

think, John? 

 

 

JOHN 

Sounds good to me. That ok with you, 

Annie? 

 

 

Annie nods, and they walk out of the bathroom. 

 

 

INT. KITCHEN ï DAWN 

 

The kitchen door opens, and John, Helen, and Annie come in. 

Annie is walking softly, and Helen is carrying a small 

plastic bag. Helen sets the bag on the counter and pulls 

bandages, antiseptic, and other medical supplies out and 

sets them on the counter. John seems irritated. 

 

 

JOHN 

Can you believe that doctor? He says 

those bite marks on your feet didnôt 

come from a raccoon, or any other wild 

animal. He doesnôt know what made them. 

I think we ought to find a hospital 

that isnôt staffed with quacks. 

  

 

ANNIE 

Dad, will you give it a rest? It wasnôt 

a wild animal. I know what it was. A 

wild animal canôt pull my feet out from 

under me- 

 

 

JOHN 

(shouting) 

ANNIE! There are NO MONSTERS! They are 

NOT REAL! 
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ANNIE 

THEN WHAT DID THIS? 

 

 

JOHN 

I TOLD YOU, A- 

 

 

HELEN 

STOP! ENOUGH! Weôve had a long night, 

and we need to get a bite to eat and go 

back to bed. Itôs a good thing that 

today is Saturday. Iôll fry us some 

eggs and bacon, and then we can sleep, 

and Annie, youôre welcome to sleep in 

our room. 

  

 

Helen goes to the refrigerator to open it, but her hand 

stops before it touches the handle. She stares at the 

fridge door for a moment, and then backs away quickly, 

holding her mouth and trying not to break into a panic. 

 

 

JOHN 

Helen? Whatôs wrong? 

 

 

Helen points at the refrigerator door. John walks to over 

to the fridge and looks at the door. On the door are 

magnetic poetry words. All of the words are forming a 

circle around a group of five words: 

 

 

I WILL EAT YOUR DAUGHTER  

 

 

JOHN 

What the- 

 

 

ANNIE 

See daddy! I told you! It wants me 

dead! 
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JOHN 

Ok, darling, weôll take you and go 

somewhere else for the weekend. How 

about that? Iôll come back here and  

bring police officers with me, and 

weôll search every inch of the house 

until we know itôs safe. Ok? 

 

 

Annie nods. 

 

 

JOHN 

Ok. Letôs go upstairs and pack your bag 

together. Mom will go pack a bag for 

her and me. 

 

 

John looks from Helen to Annie, and both women nod in 

agreement. John, Helen, and Annie carefully go through the 

house, opening closet doors and dresser drawers, afraid 

something will jump out at them. In the master bedroom, 

Helen reaches into the closet and pulls out a hand gun and 

puts it in the overnight bag. They all convene back down in 

the living room, ready to go out the front door. 

 

 

HELEN 

Wait! Letôs take some snacks and some 

bottled water along for us. 

 

 

They move into the kitchen. Helen goes to the cupboard for 

some snack stuff, and John goes to the fridge for the 

bottled water. He eyes the magnets again, and then jumps 

back. 

 

 

JOHN 

Oh, shit! 

 

 

Annie and Helen come over to see what the problem is. 

Beneath the first message is a second message that wasnôt 

there before: 
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YOU CAN RUN BUT YOU CANNOT HIDE 

 

 

HELEN 

Letôs get out of here! Now! 

 

 

The group grabs their bags and walks out through the door 

off of the kitchen. 

 

 

EXT. A CABIN ï LATE AFTERNOON 

 

John and Annie are pulling their bags and supplies from the 

SUV and taking them into a small cabin, located in the 

middle of nowhere. Inside, Helen is putting the food and 

water away in the kitchen, and putting the clothes away in 

the bedrooms. After a few shots of the action, Annie and 

Helen take a seat on the sofa in the living room. Johnôs 

cell phone rings, and he steps outside to answer it. In a 

few minutes, he returns and takes a seat in a chair. 

 

 

JOHN 

That was Captain Morgan from the police 

department. He says his men went 

through the house and didnôt find 

anything wrong. 

 

 

ANNIE 

Great. So does that mean that we were 

all imagining things? 

 

 

HELEN 

No, honey. We know what we saw, and we 

know that nobody was there to change 

the magnets around. Weôll just use this 

time to clear our heads until we figure 

out whatôs going on. 
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ANNIE 

(sarcastically) 

Mom, there are monsters under my bed 

and in my closet that sneak out and 

play with refrigerator magnets. Somehow 

I donôt think weôre going to be able to 

wrap our heads around this one. 

 

 

JOHN 

Look, Annie, weôre going to do what we 

can to make sure that you stay safe, 

and until then we- 

 

 

John is interrupted by a knock at the door. He gets up from 

his seat and opens the door, only to find William, Eddie, 

and Al standing there. 

 

 

WILLIAM 

Good afternoon, Mr. Smith. Not 

interrupting anything, are we? 

 

 

William, Eddie, and Al push their way inside. Annie sees 

Eddie and recognizes him from her dream. She screams in 

terror and holds her hand over her mouth. Eddie gives her a 

wink and an evil grin, and then shuts the door. 

 

 

INT. KITCHEN ï LATE AFTERNOON/EARLY EVENING 

 

William reaches into his suit coat and pulls out a gun. He 

points it at nobody in particular, but motions for John to 

take a seat with his family, and he does. The three men 

spread out and half encircle the family. 

 

 

WILLIAM 

(to his henchmen) 

You two- go through this place and make 

sure there are no phones, no computers 

with internet, and no other means of 

communication. Also, look for guns,  

 

(MORE) 
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WILLIAM (CONTôD) 

bats, knives, or any other thing that 

could be used as a potential weapon. I 

want this to go as smoothly as 

possible. 

 

 

Eddie and Al nod and leave to go exploring the cabin. 

 

 

JOHN 

Who are you, and what do you want? 

 

 

WILLIAM 

Who we are isnôt as important as what 

we want. Youôre going to be the 

prosecuting attorney on Monday in the 

case of a Mr. Charles Dupin I. You are 

to see to it that he is not convicted. 

I donôt care how you do it as along as 

you get it done. And in return for that 

little favor, weôll let your family 

live. 

 

 

JOHN 

But, I canôt do that. The judge will 

know that Iôm throwing the case, and 

heôll call for a retrial. 

 

 

William cocks the gun and presses it to Helenôs head. 

 

 

WILLIAM 

Thatôs too bad for your wife, isnôt it? 

 

 

John looks at William, his face full of fear and hate. 

 

 

JOHN 

NO! WAIT! Iôll see what I can do. 
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William pulls the gun away from Helenôs head. He takes a 

chair, flips it around backward, and sits down at the table 

with them. 

 

 

WILLIAM 

Hereôs the deal: weôre going to be 

spending the next couple of days with 

you, so you know can get the idea that 

weôre not joking. Cops show up 

suddenly? Your family dies. Anyone 

tries to get away? Your family dies. 

You donôt get Mr. Dupin off the hook? 

Your family dies. These wonôt be quiet, 

simple, painless deaths, either. Oh, 

no. We can kill them in such a way that 

youôll have to be put into a mental 

institution. And that has  happened 

before. You see, Mr. Smith, we wonôt 

kill you. Torture, yes, but we wonôt 

kill you. Youôll have to live out the 

rest of your life hearing their screams 

of agony echoing through your head. And 

to you know whatôs even better than 

that, Mr. Smith? Weôre going to tape 

it. Youôll be able to relive the 

experience over and over and over. 

Howôs that sound to you? 

 

 

Nobody answers. They all just look at William, scared and 

helpless. William smiles. 

 

 

WILLIAM 

Good, Iôm glad there are no objections. 

Now we can all get along just fine. And 

after the trial, youôll never have to 

see us again. 

 

 

William looks around. 
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WILLIAM 

In the meantime, weôll wait here until 

my boys are done purging your house of 

weapons of minor destruction. 

 

  

INT. MASTER BEDROOM ï EARLY EVENING 

 

The mattress is off the bed and on the floor. The drawers 

of the two nightstands have been pulled out. Al is 

attacking the dresser; lingerie, nightgowns, and other 

womenôs clothing are being tossed out all over the place. 

Finding nothing, he goes to the chest of drawers and begins 

digging into it, doing the same with the blue jeans, 

sweats, socks, and underwear. He finds a small handgun and 

tucks it away in his belt. He keeps on digging. 

 

 

ANNIEôS BEDROOM 

 

Eddie stands in the middle of a smaller bedroom, eyes 

closed. Nothing in the room has been touched. He inhales 

deeply, smiles, and opens his eyes as if half intoxicated. 

He walks over to the bed and strips the covers, and then 

pulls the mattress off the bed. He pulls the lamp off the 

nightstand and tosses it to the floor, then opens the 

drawers in the nightstand and empties them onto the floor 

around the lamp. Finding nothing among the items on the 

floor, he stands up and looks at the dresser. He walks over 

to the dresser and opens the top drawer. Lingerie lay 

inside, neatly folded and in nice piles. Eddie picks up a 

pair of red panties, puts them up to his face, and inhales 

deeply. He begins rocking back and forth slightly, quickly. 

He shortly comes out of his trance, pockets the panties, 

and continues his search through the room. 

 

Al and Eddie come back downstairs to the living room. They 

place before William a gun, razor blades, and some other 

miscellaneous odds and ends. 

 

 

AL 

The bedrooms are clean. 
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WILLIAM 

Good. Now, the two of you go through 

the kitchen. Go through the cupboards 

and dig out all the knives and any 

other utensil that could be used 

against us if they wanted to be stupid. 

 

 

Al and Eddie nod and go into the kitchen. 

 

 

INT. KITCHEN ï EVENING 

 

Al and Eddie walk into the kitchen, and split off, Al 

searching through one side and Eddie searching the other. 

Al is rooting through the cupboards, throwing out pots and 

pans into the middle of the kitchen floor. In the living 

room, the group hears the commotion coming from the 

kitchen, and every time a pot or pan crashes to the floor 

with a loud bang, Helen flinches. Eddie sits there smiling 

at her, obviously enjoying the torment that his crew is 

causing. Back in the kitchen, Al is rooting through the 

utensil drawer. He pulls out a pizza slicer and looks at 

it, wondering whether or not it could be used as a deadly 

weapon. He seems to make up his mind, and sets it in the 

center of the table. He also pulls out a rolling pin and 

several other things that he thinks could be used as 

weapons. He pulls out a carrot peeler, and looks at it 

curiously. 

 

 

AL 

Hey, Eddie- get a load of this. What do 

you think it is? 

 

 

EDDIE 

(looks at it from across the kitchen) 

How the hell should I know? Do I look 

like a cook to you? 

 

 

AL 

No, but you look like a bitch, so I 

thought youôd have a better idea than 

me. 
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Eddie throws a cooking pot at Al and hits him in the head. 

Al throws the carrot peeler and hits Eddie in the face. 

Eddie picks up a skillet and gets ready to throw it at Al. 

Meanwhile, Al grabs a butcher knife from the cutlery set 

beside the fridge and starts toward Eddie. 

 

 

AL 

(yelling) 

YOU WANT TO START SOME SHIT WITH ME, 

PAL? 

 

 

 

EDDIE 

YEAH! BRING IT ON, FREAK! 

 

 

AL 

COME GET IT, ASSHOLE! 

 

 

INT. LIVING ROOM ï EVENING 

 

The family looks to the kitchen uncomfortably, wondering 

what is going on. William rolls his eyes and gets up out of 

the chair. 

 

 

WILLIAM 

Excuse me for a moment. I need to go 

take care of a little problem. If any 

one of you decides to do anything 

foolish, Iôll hunt the three of you 

down and make sure the police will 

never be able to identify your remains. 

Understood? 

 

 

The three hostages nod. William leaves the living room and 

walks into the kitchen. 

 

 

INT. KITCHEN - EVENING 
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WILLIAM 

What the hell is going on here? 

 

 

AL 

(with knife in hand, advancing toward 

Eddie) 

Nothing, boss. Iôm just going to kill 

this little pedophilic piece of shit. 

 

 

EDDIE 

Dream on, you greasy-haired maggot. 

 

 

Eddie drops his frying pan and pulls a gun out of the back 

of his pants from under his jacket. Al drops his knife and 

goes for his own gun when he sees Eddie doing the same. 

Both men stand facing each other, guns pointed. William 

points his gun back and forth between the two of them. 

 

 

WILLIAM 

HEY! The first person to pull the 

trigger dies, understand? You two are 

NOT going to mess this job up! 

 

 

INT. LIVING ROOM ï EVENING 

 

In the living room, John quickly picks up his briefcase 

from the floor beside him, opens it, and pulls out a cell 

phone.  

 

 

AL (O.S.) 

Things are going to get messed up if we 

keep this sicko on board! 

 

 

EDDIE (O.S.) 

SICKO!? You donôt even know me! 

 

 

AL (O.S.) 

Yeah, and Iôm a better person for that. 
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Helen looks at him, very afraid, and shakes her head no. 

John shakes his head no also, and puts the cell phone on 

silent mode and slips it down into his underwear. Helen 

looks at him, concerned. 

 

 

EDDIE (O.S.) 

Whatever, faggot. 

 

 

JOHN 

(whispers) 

This could be the only way to save 

ourselves. 

 

 

INT. KITCHEN ï EVENING 

 

Al cocks his gun. 

 

 

WILLIAM 

(pointing his gun at Al) 

HEY! 

 

 

As William is distracted, Eddie turns and shoots him in the 

chest. William falls backward. Al stands there staring at 

Eddie, shocked and afraid. Eddie turns and shoots Al in the 

forehead. Alôs head snaps backward and he falls to the 

ground. Eddie walks over to William and kicks the gun out 

of his hand. William is not dead, but is severely injured. 

Eddie kneels down. 

 

 

EDDIE 

(speaking softly) 

Sorry about the change of plans, boss. 

I have my own agenda to take care of. 

 

 

Eddie stands up and points the gun at the family 

on the couch. 

 

 

INT. LIVING ROOM ï LATE EVENING 
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Eddie is in the living room in the chair that William was 

sitting in earlier, and heôs smoking a cigarette. The gun 

is in his hand, but he seems overly confident that he has 

the situation under control, and so the gun is aimed at the 

floor. He is leaning forward, talking to the three people 

seated on the couch. The family is still petrified, and 

they are wearing the uncertainty on their faces. 

 

 

EDDIE 

As you can probably tell, thereôs 

recently been a slight change in 

leadership. We were paid to keep a man 

from going to prison. Frankly, I donôt 

give a ratôs ass if he rots in prison. 

Iôm not interested in him. With the 

money that Iôm going to be taking from 

the both of them, Iôm going to be a  

million and a half dollars richer than 

I was when I woke up yesterday. Not bad 

for two bullets, huh? 

(pauses and takes a drag from his 

cigarette) 

At any rate, I have my own plans now. 

First, I need to know where you keep 

your duct tape. 

 

 

JOHN 

There should be a roll in a cupboard in 

the kitchen. 

 

 

EDDIE 

Great! Wonôt you show me where it is? 

(Eddie points the gun at John and they 

both get up and walk toward the kitchen) 

Oh, by the way- if either of you decide 

to do anything foolish, daddy dies. 

Capiche? 

 

 

The two men walk into the kitchen, stepping over William on 

the way. His eyes are open, and heôs breathing, but there 

is a large puddle of blood around him. He looks up at John. 
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WILLIAM 

(with some trouble speaking) 

John- 

(John and Eddie look down at him. He is 

gasping for air) 

Iôm sorry. Didnôt mean for it to go 

this way. 

(William gasps and dies) 

 

 

EDDIE 

(looks at John) 

Well, there we go. Now we have two 

bodies to clean up instead of just one. 

Now, how about that tape? 

 

 

John nods and walks around the table, eying a knife that 

was left from the weapons hunt. He walks over to a drawer 

and pulls out a roll of duct tape. 

 

 

JOHN 

Here you go! 

 

 

John tosses the tape to Eddie and grabs a knife from the 

table. He intends for Eddie to fumble around, trying to 

catch the tape and throw him off guard. Instead, Eddie 

raises his gun, points it at John, and pulls back the 

hammer even before the tape bounces harmlessly off his 

chest. John, seeing that his plan really didnôt work, 

slowly puts the knife back on the table. 

 

 

EDDIE 

If youôre done playing now, pick up the 

duct tape. And remember, pal, I can 

turn your wife into a widow in a tenth 

of a second, so no more bullshit. 

Understand? 

 

 

John nods, and they walk into the living room. John stands 

beside his wife and faces Eddie. 

 



35 

 

  

 

 

 

 

EDDIE 

Now, it seems that we have two dead 

bodies leaking their life juices all 

over your pretty kitchen floor. What a 

shame it would be for someone to 

accidentally come here and see those 

two dead bodies, ócause then weôd have 

to add one more to the list. So, the 

three of you are going to do some 

kitchen cleanup. 

(waves his gun toward the kitchen) 

Come now, not everybody at once. 

 

 

John sets the duct tape on an end table, and the Smith 

family cautiously moves into the kitchen, gathering around 

the body of William. 

 

 

JOHN 

Um, where do you want us to put the 

bodies? 

 

 

EDDIE 

Out in the woods would be a great place 

for them, wouldnôt it? I think so. 

 

 

The three Smiths bend down and pick up the corpse, and 

begin to take him toward the door. 

 

 

EDDIE 

Wait, no, wait. Dead bodies in the 

woods- thatôs so clich® isnôt it? Letôs 

put them somewhere else. How about the 

girlôs room? 

 

 

John, Helen, and Annie look at him, disgusted and appalled. 
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ANNIE 

(outraged) 

My room? Why my room? 

 

 

Eddie points the gun at her. 

 

 

EDDIE 

Since when does the man with the gun 

need a reason for anything? Just get it 

done. 

  

 

The three of them begin take the two bodies into Annieôs 

room, and then they start scrubbing the blood off the 

kitchen floor. Everything they do is under the watchful 

eyes of Eddie, who has found a fifth of rum and is nursing 

it straight from the bottle. Annie glances over at him, and 

he blows her a kiss. She looks away quickly, disgusted and 

horrified. The family finishes cleaning up the blood from 

off of the floor, and they put the bloody rags in a 

cupboard under the sink. 

 

 

INT. LIVING ROOM ï LATE EVENING 

 

John is sitting on the couch, and his wife and daughter are 

on either side of him. They are sitting close together, as 

though their closeness will ward off the evil that has them 

held in their own living room. Their eyes give away the 

fear and exhaustion they are trying to hide from their 

captor, who is pacing in front of them. The three hostages 

watch him walk back and forth, not saying a word. Finally, 

John breaks the silence. 

 

 

JOHN 

I hate to break your concentration, but 

weôve been sitting here for a while, 

and we could probably use a bathroom 

break and a bite to eat. 

 

 

Eddie stops and looks at John, and seems to consider it for 

a moment. 
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EDDIE 

Youôre probably right. Why donôt I go 

first? 

 

 

Eddie walks over to a corner of the living room and 

relieves himself on the carpet. The three on the couch 

stare at him with disgust. 

 

 

EDDIE 

All right, whoôs next? 

 

 

The three look at each other, not sure what to say. 

 

 

HELEN 

Do you mind if we use our bathroom? 

 

 

EDDIE 

What, the living room not good enough 

for you? 

(sighs) 

Fine, but weôre all going to go. 

 

 

Eddie ushers them to a hallway off of the living room, and 

each of the Smiths takes a turn in the bathroom. 

 

 

EDDIE 

Now thatôs over with. Back to the 

living room. 

 

 

The group makes their way silently back to the living room, 

where the Smith family takes a seat on the couch once 

again. Eddie resumes his pacing. 

 

 

ANNIE 

Um, what about food? Iôm kinda hungry. 



38 

 

  

 

 

Eddie stops pacing and looks at Annie for a while. Eddieôs 

eyes hungrily roam up and down Annieôs body, from her legs 

to her breasts and back down again. Annie shifts 

uncomfortably in her seat. 

 

 

EDDIE 

Yeah, I definitely could eat something 

right now. 

(snaps out of his perverted trance, but 

continues looking at Annie) 

Mr. Smith, have you a phone book? 

 

 

JOHN 

Yeah, but itôs not under my daughterôs 

shirt. 

 

 

Eddie scowls and points the gun at Johnôs chest. 

 

 

JOHN 

(quickly) 

But, I donôt think any delivery people 

are going to come out here. Weôre out  

of any delivery driverôs range. 

 

 

Eddie, still scowling at John, lowers his gun and begins 

pacing again.  

 

 

JOHN 

So, if you donôt mind my asking, why 

are you still holding us here? 

(Eddie stops pacing and looks at John.) 

 

 

JOHN (CONTôD) 

I mean, youôre going to take the money 

from the two that you killed earlier, 

right? So what do more do you want from 

us?  
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Eddie sits down across from the family. 

 

 

EDDIE 

To tell you the truth, John, there are 

two reasons that Iôm still holed up 

here with you. Number one, I kinda 

signed my own death warrant by 

deviating from the plan and stealing a 

million and a half dollars from some 

very dangerous people. So, I need to 

figure out what my next move is going 

to be.  

  

 

JOHN 

You mean you didnôt have a plan when 

you went through with all this? 

 

 

EDDIE 

Do I seem like the kind of guy that 

plans things out? I doubt it. 

 

 

JOHN 

Whatôs number two? 

 

 

EDDIE 

Iôll tell you, but first- 

(he reaches over and grabs the duct 

tape from the end table) 

I think we forgot about this little 

detail. Better safe than sorry. For me, 

anyway. 

 

 

Eddie grabs a chair from the kitchen and motions for John 

into it. John complies, and Eddie tapes his wrists 

together, tapes his ankles to the legs of the chair, and 

then tapes his body to the back of the chair. Eddie then 

goes into the kitchen to get another chair, and does the 

same thing with Helen. Eddie then kneels down in front of 

John. 
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EDDIE 

(in a low voice) 

The second reason that Iôm still here? 

Your daughter. Itôs been a while since 

Iôve had any female attention, if you 

know what Iôm saying. 

 

 

JOHN 

(enraged) 

NO! NO! YOU KEEP YOUR HANDS OFF HER, 

YOU SLIMY SON OF A BITCH! 

 

 

Eddie hits John in the face with his gun, hard enough to 

knock him and his chair over. Eddie starts kicking John in 

the chest and face. Helen and Annie are screaming and 

begging him to stop. Suddenly, Annie gets up off the couch 

and starts toward her dadôs attacker. Eddie points his gun 

at her. 

 

 

EDDIE 

Have a seat, bitch, or Iôll put a hole 

where your kneecap is. 

 

 

Annie hesitates, and then backs up to the couch and sits 

down. Eddie kicks John one more time in the ribs, and then 

walks over to Annie, and slaps her across the face. He then 

grabs her face with his free hand, and forces her to look 

at him. 

 

 

EDDIE 

Youôre going to learn to not bother me 

when Iôm busy. I was nice about it this 

time, but if I have to do it again, 

Iôll make sure you wonôt ever forget. 

 

 

Eddie bends down and licks the side of Annieôs face where 

he slapped her. Annie squeals and starts crying hard. Eddie 
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lets go of her face and starts laughing. There is a KNOCK 

at the door. 

 

 

EDDIE 

(whispers hoarsely to Helen) 

Who the hell is that? 

 

 

HELEN 

(shakes her head, scared) 

I donôt know. 

 

 

Eddie walks over to the door, gun ready. 

 

 

EDDIE 

Who is it? 

 

 

VOICE (O.S.) 

Officer Matheny, New Brunswick 

Sheriffôs Department. Open the door, 

please. 

 

 

Eddie casts a menacing look at the family, puts the gun in 

the back of his pants, and opens the door. 

 

 

EDDIE 

What can I do for you, officer? 

 

 

OFFICER MATHENY 

We received a 9-1-1 hang up call a 

little while ago, and itôs just 

standard operating procedure to 

investigate these things. Is everything 

all right? I thought I heard someone 

scream. 

 

 

EDDIE 

Oh, everythingôs all right. That was 

just the TV. You want to come in? 
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OFFICER MATHENY 

Donôt mind if I do. 

 

 

Matheny steps into the house, walking past Eddie. He sees 

the two adults bound with duct tape and the girl on the 

couch sobbing. He turns to face Eddie. 

 

 

OFFICER MATHENY 

What the- 

 

 

Matheny is interrupted by a gunshot, and he falls limply to 

the ground. Eddie lowers the gun, closes the door, and 

looks at the officer for a while. Then he looks at the 

three people in the living room. 

 

 

EDDIE 

Who did this? Which one of you has a 

cell phone? WHICH ONE OF YOU CALLED THE 

POLICE WHILE YOU WERE IN THE 

BATHROOM?!?!? 

 

 

Eddie walks over to Helen, puts the gun to her forehead, 

and pulls the trigger. The life leaves her eyes and her 

body sags in the chair. Annie screams and runs over to hold 

her mom in her arms. 

 

 

JOHN 

(sobbing, enraged) 

NO!!! You son of a bitch! Why did you 

kill her? Why? I have the cell phone! I 

called the police! Why did you kill 

her? 

 

 

EDDIE 

(lights another cigarette) 

I figured you were the one with the 

phone, and I warned you earlier about 

doing anything stupid. Her death is 
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part of your punishment. Iôll take the 

rest of your punishment out on your 

daughter. 

 

 

John cries out in anguish. Annie looks at Eddie, terrified, 

and starts sobbing loudly as she continues hugging her 

motherôs dead body. Eddie, once again, starts pacing. 

 

 

INT. LIVING ROOM ï NIGHT 

 

A lamp in the living room is the only light in the house. 

John is laying on the floor, still bound to his chair, his 

eyes red from crying. Annie is laying in a fetal position 

on the floor with her back to the couch; she seems to be in 

shock, staring out into space. Her eyes are red from 

crying. Eddie sits in the chair, smoking another cigarette, 

deep in thought. The bottle of rum only has a small amount 

left in the bottom, and itôs sitting on the end table next 

to a pile of cigarette ashes and his handgun. He glances 

over at the dead police officer lying on the floor, and 

shakes his head in aggravation. 

 

 

EDDIE 

Itôs too bad it has to end this way.  

(pauses) 

You see, Barney Fife here hadnôt shown 

up, your wife would still be alive, and 

the two of you would probably be around 

to watch the sun rise. But now, Deputy 

Dipshit isnôt going to report back, and 

thatôll make his friends down at the 

station suspicious. Theyôre going to 

come see whatôs the matter, and theyôll 

find three dead Smiths. 

 

 

John and Annie donôt respond. They donôt even seem to hear 

him. 

 

 

EDDIE 

I guess I should get this over with and 

get out before the cavalry comes. 
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Eddie gets up out of the chair, but the rum seems to have 

kicked in. He sways, stumbles, and falls into the end 

table, knocking the lamp over. The lamp shatters, plunging 

the cabin into darkness. 

 

 

EDDIE 

Well shit! 

 

 

There is a metallic CLINK of a Zippo opening, and then the 

room suddenly begins to glow with one little flame. Eddie 

drunkenly sets the Zippo on the end table, next to his gun. 

 

 

EDDIE 

Now, not only do you get to watch the 

second part of your punishment, Mr. 

Smith, but your daughter and I have a 

little bit of romantic mood lighting. 

 

 

Eddie walks over and takes Annie by the arm, dragging her 

to her feet. She screams and starts hitting him with her 

free hand. He grabs her other arm and restrains her. 

 

 

EDDIE 

Donôt worry, princess; this will all be 

over in a little bit. 

 

 

He starts kissing and licking her neck in a drunken, 

lustful fit. She is screaming out and crying. John is on 

the floor struggling with his bonds and shouting at Eddie, 

begging him to stop. Eddie continues his assault, and 

stops, looking down at his leg. A tentacle is wrapped 

around his ankle. 

 

 

EDDIE 

What the f- 

 

 

The tentacle jerks Eddieôs leg up, and he flies backward. 

He scrambles to turn over, and the tentacle begins to pull 



45 

 

  

him into the darkness. Eddie grabs the end table, pulling 

it over and dumping its contents onto the floor. He grabs 

his gun as the Zippo goes out. The light from the moon 

shines in through the window, and Eddieôs silhouette slides 

across the floor. 

 

The moonlit room is filled with brief flashes of light as 

Eddie fires his gun at his assailant. He is drug into the 

bedroom, and the door closes. More shots are fired, and an 

ear-piercing, unholy, inhuman scream comes from behind the 

closed door. 

 

 

EDDIE 

Take that, you f- 

 

 

Eddie screams in pain, followed by a sickening crunch, and 

sucking sounds. One more shot is fired, and a deafening 

shriek drowns out all other noises. Then, all of a sudden, 

all is quiet. 

 

In the moonlight, Annie crawls over to where her father is 

laying. She wraps him in her arms and begins sobbing. 

 

 

ANNIE 

Its ok now, daddy. The monsters are 

gone. Itôll be all right. 

 

 

The door bursts open and two police officers come in, guns 

drawn. Annie is still holding John and weeping. One of the 

officers speaks into his radio, and then the officers move 

to help the two Smiths. 

 

FADE OUT 

 

 

 

 

 

THE END 


