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FADE IN:

EXT: Joel and Melinda’s House- Day

The camera gives us a wide shot of one particular house in general. It is the house of Joel and Melinda Cuddy, a married couple with one child, Sam. . 

INT: Joel and Melinda’s bedroom-Day

Joel lays asleep in bed. We then hear a buzzing sound. It is the sound of the alarm clock going off. Joel hits it with his hands and then gets up groggy eyed. 





 
JOEL




(wiping sleep out of his eyes)




Damit

Joel looks over to Melinda’s side of the bed. She is not there. Joel shakes his head in disappointment and then makes his way out of the bedroom and into the 

HALLWAY

Where he makes his way to the steps. He walks down into the front hallway that separates the steps from the living room. Joel walks into the living room to see that it is still a mess. It has not been vacuumed and there are clothes all over the floor. And passed out on the couch, which is strewn with clothes under her, is Melinda. 

Joel bends down to wake her. 






JOEL





Hey. 

Melinda wakes up, rubbing sleep from her eyes. 






JOEL (CONT.)




Another late night last night?






MELINDA





Didn’t get home till one. What time is it? 






JOEL





7:30.






MELINDA





Shit. Sam’s got school.

Melinda darts up and heads to the kitchen.   






MELINDA






(Calling behind her)
  



I’m going to go start breakfast. 

You wake up Sam and get him ready. 





 
JOEL





Got it boss. 






MELINDA





And when I say get him ready, 

I mean now.  





 
JOEL





I’m already a quarter of a way there. 

Melinda smiles and walks out of the room towards the kitchen. Joel waits till she leaves and then flops on the couch. 






MELINDA




(yelling from the kitchen)





I SAID NOW JOEL.  

Joel shakes his head and gets up. 
INT: Upstairs hallway

The camera follows Joel as he walks toward Sam’s room. Joel knocks on the door.





 
JOEL





Hey Sam, time to wake up buddy. 

INT: Sam’s Room- Day

Joel enters into the room to find Sam already dressed and ready to go. He is sitting at his computer playing a game. Sam is a young boy of about seven years of age. He gets up, picks up his back pack.





 
SAM





I’ve been up for a while dad. 

Sam walks past and father. 





 
JOEL




(calling at Sam from behind)





Ok….You want to help get me dressed 

then. 

INT: Kitchen- Day
Melinda is at the stove making breakfast. Sam sits at the table. There are dirty dishes on the counter tops and in the sink. The rest of the kitchen is not much better. 





MELINDA





Hey Sam. Did you finish your math 

homework?. 





 
SAM





Yes.






MELINDA





Did you need any help on it at all?





 
SAM





No.






MELINDA





Cause you know I’m always happy to help 

you sweety, right? 





 
SAM





Yeah. I finished it before you got home last 

night though.

Melinda brings a stack of pancakes to the table.






MELINDA





Smart boy! You and dad do anything fun 

yesterday. 





 
SAM





Played Grand Theft Auto. 

Melinda has an annoyed look on her face.






MELINDA





You did! I’m going to have to talk 

with daddy. 

 
SAM





About what? 

Joel walks into the Kitchen.





 
JOEL





Yeah, about what?






MELINDA





Oh, just things.

Turns to Joel.
MELINDA (CONT.)

(Under her breath)

You let him play Grand Theft Auto?

Joel’s eyes widen 





 
JOEL





(under his breath)





He promised me he wasn’t going to 

tell you. 

Melinda stills looks annoyed at Joel as she turns back towards making more pancakes. Joel sits down at the table while Melinda brings over another stack. Just unlike with Sam, she angrily puts the plate down in front of Joel. 






JOEL (CONT)

Sam. What did we talk about yesterday? 






SAM





You mean the game?





 
JOEL





Yeah, the game. 






SAM





You said that it was just a game 

and that if you ever caught me 

doing anything like that in real life 

you would send me to live at Grandma’s 

house. 





 
JOEL





(to Melinda)





There, see? All you need to do is scare kids 

straight. That simple. 

MELINDA

(Sitting down with her plate.)

We’ll talk about this later. Don’t think this gets you off the hook. I’m still very angry.





 
JOEL




  
 (Lighthearted)





Oh yeah!

Joel gets up and puts his arms around her neck. He then continuously kisses her on the cheek. She started laughing while Sam watches and laughs as well. 






MELINDA





(through laughs)

Joel, stop!

Joel stops for just a second.





 
JOEL





No, not until you forgive me. 

Joel then goes right back to her cheeks. 






MELINDA





(through laughs)





Alright, alright, I give up. I forgive you

Joel stops. 





 
JOEL





(sitting back down)





Ok. See, Sam, your dad is the 

king of all negotiators. 






MELINDA





Is that what’s going to get you this 

promotion today?





 
JOEL





Hope so. If not, I have an engagement ring 

in my pocket. 






MELINDA





Look at that. Not even a top executive yet and 

you’re leaving me. 





 
JOEL




        (smiling)



          

We had a good run.

A car horn can be heard from outside. 






MELINDA





Shit! Sam that’s your ride, c’mon. 

Sam gets up and Melinda rushes him towards the door. 





 
SAM





Mom. What about my lunch?






MELINDA





Oh, um. Sam, I’m sorry. I uh…

Joel then comes towards them holding a paper bag in his hand. 





 
JOEL





Made it last night. Ham and cheese and 

a twix bar.

Joel puts his fingers up to his mouth and gives a little kiss.





JOEL (CONT.)





Magnifeek. 

Sam takes the bag from Joel and then heads toward the door. 





 
JOEL





Hey. Don’t I get a hug. 

Sam then turns back around and gives his father a hug. 





 
SAM





(hugging his father)





Bye dad. Good luck  today. 

JOEL





(hugging Sam)





You have a good day today. 

I’ll see you tonight. 

Melinda takes Sam by the hand and walks him out the door. 

The camera stays with Joel as he watches Melinda walk Sam down the pathway to his awaiting ride, a silver mini-van. 

Joel’s P.O.V- Melinda is talking with the driver of the mini-van. 

The camera then switches back to Joel who walks a way from the window and to his brief case in the kitchen.  He removes an opened letter from the case. His face has now become more serious, worried. We then hear Melinda coming back in through the door. It slams behind her and in a moment she is back in the kitchen with Joel. 






MELINDA





(Coming toward Joel, smiling)





Sam is going to spend the night at Kevin’s.

She puts her arms around Joel’s neck. 
MELINDA (CONT.)





I thought that maybe you and me could go 

out to eat tonight. Celebrate. 





 
JOEL





You’re jumping on this before it 

even hatches. 






MELINDA





No. I just believe in you, that’s all. 

You’ve worked hard for this. You 

deserve it. 





 
JOEL





What if it doesn’t happen?






MELINDA




         

(Jokingly)





Well, of course, you’ll have to spend 

some time sleeping on the couch but…(laughs)





 
JOEL





C’mon. Be serious. 






MELINDA





It’ll be fine. Remember when I first met 

you. You were working at Kentucky Fried 

Chicken.You had that stupid uniform, 

with the chicken hat. You smelled like feet 

and special sauce. 

Both laugh.






MELINDA (CONT.)

You had nothing going for you but we talked 

all night long and it was probably the best night 

of my whole life. 





 
JOEL





Mmmm. Why was that anyway?






MELINDA





I knew that anybody who could wear a chicken 

hat had determination. You were also one of the 

most caring people I’d ever met and that still hasn’t changed. Not only are you a great provider but I see you making time for Sam and it makes me feel so happy that he  has you. 






JOEL





He’s a great kid. 

MELINDA



     
(Disappointed)





I’ve had to work so many double shifts at the 

hospital. I’m missing his entire life.  I feel like 

I’m letting him down. 






JOEL




   
(Hugging Melinda)





Hey. You’re not letting anybody down. 






MELINDA





Really? He hasn’t said anything about me 

not being around. 






JOEL





Well, sure. I mean he misses you but he 

understands. And maybe in a couple months 

you and me could take some of that vacation 

time we have piled up and take a trip, just the 

three of us. It will be exactly what we need. 






MELINDA




 
So we’re ok?






JOEL





(Stroking her cheek)




    
I think we’re doing fine. What about you? 






MELINDA





There are a few humps we need jump over but 

we’re in a pretty good position right now. 

Promotion or no promotion, shift or double shift, 

we should make out alright.  






JOEL





Exactly the way I feel. 

Joel kisses her on the forehead and the two let go of each other. Melinda walks around Joel to the kitchen table and starts clearing off all the dishes. Joel helps her. Suddenly, Melinda notices the opened letter on the table and asks. 






MELINDA





Hey Joel, What’s this letter?

Joel seems to have forgotten about the letter. He does a double take and then quickly picks the letter up off the table and puts it back into his briefcase. 

JOEL





Oh. It’s nothing. It’s a letter addressed 

to one of the neighbors. Mailman must have 

made a mistake on Saturday. I was going to 

bring it over today. 

MELINDA





Why is it opened? 






JOEL





Oh. That was my mistake. Didn’t read the 

address before I opened it. 

Joel is clearly lying but Melinda doesn’t think much of it. Thay both go back to clearing off the table. 





So where should we go tonight?






MELINDA





I don’t know. I was thinking some place with an 

outdoor patio. Music. Dancing. 






JOEL





Hmm. You really do think I’m going to get this 

thing don’t you. 






MELINDA





I’ve never believed in anything more. Are you 

prepared?






JOEL





More than anything. 

Kisses Joel on the cheek. 






MELINDA





Then believe it.  

Joel kisses her on the cheek, picks up his briefcase and heads toward the door. 






JOEL





Alright, wish me luck. 

                                         

MELINDA

                              

Good luck sweety.  






JOEL





I’ll see you tonight. 






MELINDA





Have a good day. I’ll see you tonight. 

And with that, Joel disappears through the garage door leaving Melinda standing alone in the kitchen. She walks toward the window.

Melinda’s P.O.V- Joel’s car pulls out of the driveway and drives a way. 

INT: Joel’s Car- Day

Camera is looking at Joel from the side. He looks pre-occupied, suddenly we go to an exterior shot of a car diagonally passing right in front of him. The car does not stop but instead just honks its horn as it passes. Joel then looks up to see that he has a red light. He gives a little sigh and picks up his cell phone. 






JOEL




 
(On the phone)





Garry, we need to talk. I’m in serious trouble 

here. When can we meet?…This afternoon. 

Alright, good. Thanks a lot. 

INT: Kitchen- Day

Melinda is still washing dishes when the doorbell rings. Melinda dries off her hands and runs to answer it. It’s Jill, the next door neighbor. 






MELINDA






(Surprised)





Jill, your back from your trip already? 

Without hesitation, Jill invites herself in. 






JILL




(Refreshed and springy) 





Yes, me and Stan got back last night. 

Totally exhausted of course but who can 

sleep when you’ve had a trip like we had. 

We spent almost all night looking at pictures. 





 
MELINDA





So the trip went well then. 






JILL





Oh honey, it was fabulous! We went to 

Florence, Tuscany

Puts her hand over her heart as if in love





JILL (CONT.)

Rome. I’m so happy me and Stan had the opportunity to finally do this. It’s been on 

our to-do list since we got married and finally….

Jill stops when she sees the clothes strewn all over the floor in the 
Living room. 





 
JILL





Oh honey, you need a housekeeper badly. 

Melinda takes a look at the mess






MELINDA





Yeah, I’ve been working a lot lately, 

haven’t had much time to clean or do 

much around here. 

Jill throws a shirt off of the couch and makes a place to sit down





 
JILL





Oh, and what about that husband of yours. 

Not as good with a dust buster as he is with 

a calculator I guess, huh?

 
MELINDA





No, it’s not that, it’s just that when he’s home 

he looks after Sam and all. I have the day off 

today so I was going to straighten up a little. 





 
JILL





And waste your day off?

Melinda looks tired and worn out. You can tell she doesn’t want to spend the day doing laundry but that she feels she has to. She is already starting to pile some of the clothes into a laundry basket





 
MELINDA





(Looking up for a moment)





Yeah, I guess. 

Jill gets up and knocks the basket out of Melinda’s hands





What are you doing?





 
 JILL





(Leading Melinda to her room)

                                         You’re bumming me out Melinda. 

She leads Melinda to her room, heads toward the closet, and throws whatever nice clothes she has at her that haven’t been already thrown on the floor.





JILL (CONT.)

So what’s going to happen today is that we’re going to have a girl’s day out. 





 
MELINDA





(Sitting on the bed, reluctant)





Oh no, I can’t do this today. I have all this stuff 

to do. 

                                           
 JILL

I’m not asking, I’m telling. Now you get dressed, I’ll start the car. If your not outside in 15 minutes, I’m going to come back in here and drag you out. 

Melinda sees that she has no choice in the matter and starts to get dressed as the scene ends.

INT: Garry’s Office- Day

Garry is working at his desk as Joel walks in.





 
 JOEL





  Garry.

Garry looks up to see Joel at his door.





 
GARRY





(Concerned, getting up to shake Joel’s hand)





Joel, what the hell happened? You sounded 

really odd on the phone. 





 
 JOEL





I’m in trouble Garry. 

GARRY





(Pointing to the seat in front of his desk) 





Well, sit down, lets talk. 

Joel sits down as Garry walks around his desk to his chair.






GARRY (CONT.)

(Looking for a file)





So what’s up?





 
 JOEL





       (Nervous) 





The promotion I was supposed to get went 

South. They said something about the company 

as a whole not living up to the expectations set at the beginning of the year. 

 



 
GARRY





      (Consoling)

Ohhh. Bastards. If you want my opinion, they don’t deserve you Joel. I’ve done the books on those motherfuckers the last few years, been going down hill ever since the son took over the business. 





 
 JOEL





Yeah, I’m done, I quit yesterday. 

GARRY





       (Smiling) 





Good for you. Someone with a resume like 

yours, you can find another job with the snap 

of a finger. Did you tell Melinda about this? 





 
 JOEL

No. She thinks the promotion meeting is today. She’s been working double shifts at the hospital. I don’t have the balls to tell her that I don’t have a job anymore. 





 
GARRY

So don’t tell her. Go out there, find something 

better, tell her and pop a cork to a better life. 





 
 JOEL





(Still really worried)





I can’t do that Garry. 





 
GARRY





Why not?

Garry is looking confused at Joel

GARRY (CONT.)




Why do I feel like there is something 

you’re not telling me. 

Joel takes the letter out of his briefcase and throws it over to Garry. Garry catches it and takes the note and the picture’s out. He begins to read the note.

GARRY (CONT.)




(Looking up from the note)





What the fuck is this?






JOEL





A couple weeks back we spent the 

weekend at a Casino in Atlanta, celebrating 

a co-workers birthday. I wasn’t even going to 

go to begin with. Melinda was just starting to 

work more and more hours, I didn’t want to leave her on her own with Sam but she told me that I deserved a night out. So I promised her I wasn’t going to drink that much and I’d be home early the next day. Course that’s not what happened. 

Joel takes a breath and reaches over to grab the picture’s back from Garry. He holds up one. The scene then flashes back to that night. 

INT: Casino- Night

The casino is full of people, drinking and having fun. Joel is at the roulette table.





  
 JOEL






(in VO)


I was seven Vodka tonics in when I noticed this woman looking at me from across the room. 

Across the room a blonde  looks up from the blackjack table and notices Joel.





JOEL







(VO)

Tall, sexy looking blonde.  I was scoring big at the roulette tables and she knew a winner when she saw one. 

The blonde moves her way toward Joel and sits down right next to him





JOEL





(VO)

She comes over and we start to talk, just casual stuff. Where do you live, what do you do for a living, who we’re married to. Like I said, everything is casual up to this point. Then she invites me up to her room. 

INT: Garry’s Office- Day

 GARRY





What the fuck!






 JOEL

And she doesn’t just invite me. She invites the guy that sits in the cubicle right next to me, she invites the guy from HR, the birthday boy, my boss, the fucking payroll guy. So we get up to her room and all of a sudden more girls, one’s that look exactly as hot as her, start arriving. All of which almost completely sloshed at this point. 






GARRY





You motherfucker!

                                                    JOEL





Now, still, i’ve stayed relatively straight-laced. 

All that was going on was more drinking. 

INT: Hotel Room- Night

The camera then flashes back to that night in the hotel room. The room is dimly lit but it doesn’t seem to be bothering anyone. The people at the party are all sitting around laughing and drinking, having a great time. More men and women seem to be arriving, the women removing their coats to reveal they are wearing nothing but sexy black lingerie. They are all flirting with the men at the party, barely managing to hold on to their drinks of vodka’s and Jack Daniel’s while the men try desperately to keep their drinks and their jaws from dropping. The camera focuses in on Joel as a girl approaches him.






AMBER





(Smiling flirtaciously)





And what’s your name. 

 JOEL





Joel. Joel Cuddy. 

Joel puts his hand out to shake but the girl doesn’t even notice it. 






AMBER





Amber. Amber Gill

Joel looks at the girl, intrigued





So how did you hear about this little mash-up Joel?






 JOEL





Friend of a friend I guess.

Joel notices something in particular about the girl


JOEL (CONT.)

You look kinda young to be at a party like this. How old are you?






AMBER

I’m old enough. So what do you do for a 

living Joel? 






 JOEL





I’m in sales. 






AMBER





Mmm, that sounds exciting. You married?






 JOEL





Uhh, yeah, married! Great wife named 

Melinda. 






AMBER

                                         Yeah, where is she I’d like to meet her.

JOEL



       

(Quickly and nervously shoots back)





No. 

Joel regains some of his composure





I mean, she’s not here. 






AMBER





Really! I heard this was exclusively for 

couples. You must have appeared particularly 

in need. 

JOEL

In need?

AMBER





(smiles)

Hmm, you’re in for a fun night Joel. 

Marianna, the blonde, she usually throws 

these partys for couples looking for a good time. 


JOEL

What do you mean by a good time?


AMBER

At midnight, everyone is going to write down 

on a piece of paper their name and a name of a sexual desire. From then on everyone will be blindfolded and paired with a partner who shares the same desire. 


JOEL

What happens if there isn’t anyone who shares that desire? 


AMBER

(smiling)

That’s where I come in. I’m into anything Joel. 

Amber puckers with her lips  


JOEL

(now freaking out)

Holy shit! I gotta get out of here.

Joel puts down his drink and walks a way from Amber.


AMBER

(excited and oblivious to Joel’s dilemma)

Yeah, I know. It’s my first time at one of these things too. I’m really excited. 


JOEL

I can’t be here. I’ve made a huge mistake and I need to go. 

AMBER

                           

It’s a little too late for that now. 






JOEL





(Angry)





No, I have to go. I can’t do this to my wife. 






AMBER

Maybe if she knew how to fuck you wouldn’t be here.






JOEL





(Joel grabs her by the wrist)

Listen to me, you bitch, don’t you ever say that again.  

Joel lets her go






AMBER

Alright, then let me ask you this. When’s the last time you were intimate with her?






JOEL





Fuck You!






AMBER





When?

JOEL





(Reluctantly)





Couple months. In fact I can barely remember. 






AMBER





(Puts her hand on Joel)





You need this Joel. Embrace it. 

Joel looks at Amber as we flash forward to Garry’s office.

INT: Garry’s Office- Day






GARRY





So you stayed.






JOEL





(Angry with himself)





Yeah, I stayed. And it was probably the best 

time I’ve had in months. Only what I didn’t know was that Marianna was sending a video tape to everyone, you know, just so that they can remember the experience. So I put in the tape one night just to see who the woman was and…






GARRY




Well, who was it? 






JOEL





It was my boss’ wife Garry. 

INT: Jill’s Car- Day

Melinda and Jill are sitting in Jill’s car outside Melinda’s house.






MELINDA





I’m glad we did this. I needed a few hours. 






JILL





Anytime sweetie. 

Melinda turns to open the car door when Jill pulls her back to attention with another question






JILL (CONT.)

Melinda. How are things going with you and Joel? 






MELINDA




  
(trying to mask the real answer ) 

Good. Real good, actually. A neighbor is taking Sam, we’re going to go out to eat to celebrate Joel’s promotion. It’s real good. 






JILL





(nodding her head but sensing something is wrong)

Ok, ok. Just wanted to make sure because it seems like you two could use a little help. 






MELINDA





In what way?






JILL

Oh, just a little bit. I mean your working, he’s working, Sam, I’m sure, is becoming more and more of a handful. How much time to you two actually get for yourself. 

        
MELINDA





 Well, I, uh. 

JILL

I want to tell you something Melinda. A couple ears ago me and Stan we’re having…problems. The money was never enough, Stan was always on the road doing God knows what.






MELINDA





Cheating?






JILL

Oh yeah. Although I don’t blame him, cause so was I. Finally it got to the point where both of us were an anchor on each other and something had to be done. We went to marriage counselor after marriage counselor but not one gave us anything we could use. Then one night during an awards dinner for one of Stan’s clients, we meet this woman. Beautiful in every way, well put together, smart, worldly. As we  were talking to her that night, she said something I’ll never forget. “Prosperity means nothing if getting there is ruining you.” I want you to meet this woman Melinda. I want you and Joel to hear what she has to say. She saved me and Stan, I feel she can do the same for you. 






MELINDA

Yeah, ok, I mean if you could bring her by sometime I’d like to listen to…






JILL

No Melinda. This is not someone who makes house calls. This is someone who needs to be sought out. She can make all your problems disappear, but the first step towards happiness must be made by you. 

MELINDA





(Smiling)

This sounds like a lot of new age-y psycho babble to me. 

                                                    JILL
Don’t make jokes Melinda. Just listen to what she has to say. It could turn out to be the best thing you ever did. 

                                                    MELINDA

Um, ok, I guess anything is worth a try. How should I go about finding her?






 JILL

I’m making it easy for you. Tonight I’m throwing a party at my house. Sort of a welcome us back from our trip kind of party. This woman will be there and I expect you and Joel to come by. I’ll introduce you. 






MELINDA

Oh Jill, I don’t know. I mean I already told Joel we would go out to eat tonight. We really wanted to have a little celebration. 






 JILL

It will only take a couple minutes. Just stop by after dinner and I’ll take care of everything. 






MELINDA





Ok. We’ll try to make it. 






 JILL





I’ll take that as a yes. I’ll see you tonight. 

Melinda gets out of the car and turns back around to face Jill.






MELINDA





This woman really saved your marriage? 






 JILL

People who hate each other don’t take long trips 

to Italy, Melinda. 






 MELINDA





Ok. I’ll make it. 






 JILL





Trust me. You’re going to thank me for this. 

Melinda shuts the car door. Jill opens up her car window as she drives off

 JILL





(While driving a way)





I’ll see you tonight. 

INT: Garry’s Office- Day

Joel is pacing back and forth while Garry looks at the pictures.






GARRY





He’s blackmailing you?






 JOEL

At the beginning of this year we got insider information on some new leads, great ones. Ones that we’re going to put us right back in the thick of things. He thinks I made copies and plan to use with another firm. So he’s holding the tape over my head. If I go anywhere else, he is going to send the tape to Melinda. 






GARRY





This is all very strange Joel. 

 JOEL





I know, I fucked up. Now I don’t know 

what to do. 






GARRY





Yeah Joel, I’m afraid legally this is something 

I can’t even help you with. I mean he got the tape fairly and no laws were broken. I’m afraid your going to have to tell Melinda






 JOEL





No. No, no, no. I can’t face that. It would kill her. 






GARRY





I’m sorry Joel but it’s the only option here. 






 JOEL





I’ll come up with something. 

GARRY

Like what? Robbery. Are you going to work at McDonald’s till she drops dead then find a real job again. You need to set this right and in my personal experience with divorces, sooner is always better than later.






 JOEL





I don’t want to lose her Garry. 






 GARRY

And I hope you don’t but this is something that can’t just be white-washed over. Now how are you doing with money?






 JOEL





I’m a little low. 

Garry takes some money out of his pocket and hands it to Joel.

GARRY

There you go. I suggest you take her out tonight. Show her a good time. Don’t mention anything about the promotion. The night should be about you and her, that’s it. Then in a couple days, you tell her you made a mistake and from now on your going to be a lot more attentive and bla bla bla






 JOEL





Does that work?






GARRY

If it did, I would never get paid….But you never know. 

Joel gets up and heads toward the toward. Garry walks around and puts his hand on his back.






 JOEL





Thanks Garry. 






GARRY





Let me know how it goes. Good luck..

Joel exits the office while Garry stands at the doorway.






GARRY (CONT.)

Oh hey Joel, can I keep the photos. 

No answer






GARRY (CONT.)

Ok, thanks man. 

INT: Joel’s office- Day

The office is filled with boxes, the walls are bare. Joel begins to toss some more of his stuff into an empty box. His boss appears, standing in the entranceway of the door, holding a cup of coffee.






RANDY





So you’re really going to go then? 






 JOEL






Yup. 






RANDY

My father always thought you were one of the company’s best resources, Joel. It’s a shame we’re losing you. 

Joel looks up from packing up his stuff.






 JOEL

No… What’s a shame is that you’re not your father. What’s a shame is that you don’t know what gratitude is, and… 






RANDY

Joel. I couldn’t give you a raise, not when we didn’t meet the goal for last year.  






 JOEL

And whose fault was that, Randy? The guy who traveled almost every goddamn weekend for you. The one who acquired 1.4 million dollars in new business. Cause that’s what I did for you last year. And you repay me with nothing. WITH FUCKING BLACKMAIL. 

Randy gets right up into Joel’s face.






RANDY





(softly and condescendingly)

I can’t give the kids a cookie every time they do something good for me Joel. Now I told you, this year, new leads, we’re golden Joel. I just need to make sure there are no cracks in the ship. 






JOEL





(In Randy’s face)

You know what, Randy? There already is a crack in the ship. And it was made by a pretty big prick.  

Joel picks up his box and walks angrily out of his office. Randy goes to the doorway.






RANDY





(Calling after Joel)





Enjoy unemployment Joel. 

EXT: Parking Lot- Day

Joel walking to his car. He throws a box into his back seat and gets into the front driver’s seat. 

INT: Joel’s Car- Day

He sits there for a moment, depressed and desperate, staring down at nothing. The camera then moves to an exterior shot through Joel’s car window, as he pounds on his horn and screams.

INT: Kitchen- Day

Melinda is in the kitchen cleaning off some of the excess dishes as Joel comes in through the garage door.






MELINDA





You’re early. 

Joel puts down his briefcase and kisses his wife. He seems distant though.






JOEL





Yeah. 






MELINDA





Does this mean you got it. 






JOEL





I don’t know what it means. 






MELINDA





Everything ok? 

Joel just stares down at the countertop. Melinda goes over to comfort him.






MELINDA (CONT.)

If you didn’t get it, it’s ok baby. It’s no big deal. 






JOEL





(Shaking her off)





Stop it. Stop. I just need some time to think. 






MELINDA





Joel, what happened? 






JOEL





I can’t talk about it. 






MELINDA





(Concerned)

Joel, Jill Peters invited us to a party tonight. I’m going and I want you to come with me. 






JOEL





No. 






MELINDA





(now angry)





I’m not asking.  

Joel turns to look at her.






JOEL





Melinda. I can’t deal with this shit right now. 






MELINDA

WELL YOU’RE GOING TO HAVE TO DEAL WITH IT. 

She begins to cry.





MELINDA (CONT.)

I’m not going to live like this anymore. I’m forgetting what a relationship with my husband is supposed to be like. I come home and you’re already asleep. You never want to tell me anything. I don’t even know what Sam is learning in school. I want, I want

Melinda walks out of the Kitchen and into the 

LIVING ROOM

Joel follows her






JOEL





(Yelling)

What do you want Melinda? You want to sell the house? Move into an apartment? Stop working? Send Sam to a cheaper school? 






MELINDA





(still crying)





I just, I just 

Melinda has to sit down on the couch.






JOEL

You just what? C’mon, spit it out. I’d love to hear it. 






MELINDA





(crying)

I just want something better. I want to know that this is just a phase and not the way things are going to be for now on. 

She looks up at Joel.





MELINDA (CONT.)

Please come with me tonight Joel. We need help. This isn’t a life. In fact it’s not much of anything. And I can’t keep waking up to find nothing there. 

She gets up off the couch and walks upstairs, leaving Joel alone in the living room.

EXT: Outside of Jill’s Home- Night

Joel and Melinda’s P.O.V- Looking at the door as it swings open and Jill is there to greet them. 






JILL





You guys came! Fantastic! Well come in, come in.

INT: Jill’s Home- Night 

Melinda and Joel walk into the house. It is beautifully lit and is filled with people, all drinking wine, talking, laughing, the usual party atmosphere.





JILL (CONT.) 

Let me take your coats. 

Melinda and Joel take off their coats and hand them to Jill.

JILL (CONT.)
I’m going to go bring these upstairs and find Stan…

She sees something off in the corner.






JILL (CONT.)

Oh there he is.





(yelling)





Stan. Stan. 





(to Melinda and Joel)

Oh the man is drunk off his ass already. Here he 

comes.  

Stan comes over to his wife.
JILL (CONT.)

Stan. This is my friend Melinda and her husband Joe.

Stan shakes the hands of both Melinda and Joel






JOEL





Joel.






JILL

Oh, I’m so sorry Joel. Stan you walk these two around and introduce them to everybody. I’ll be right back down alright.






STAN





        (Drunkenly)





I’m on it. 






JILL





 (From the steps)

Oh, and Stan. Go easy on the liquor already, alright sweety. 






STAN





Yes my love. 

Jill goes upstairs with the coats.






STAN (CONT.)

So what kind of work are you in Joel. 






JOEL





I’m in between jobs at the moment. You?






STAN





(smiling)

Retired. Great feeling. I recommend it to all 

my friends. 

Stan and Joel walk off, laughing and talking to one another, leaving Melinda alone.  

She walks through the house, easing her way through the crowd of liquored up conversationists. She is soon stopped by one guy, completely wasted.






DRUNK GUY





Hi there. 






MELINDA





(uncomfortable)





Hi. 






DRUNK GUY





You a friend of Jill’s?






MELINDA




Yes. 






DRUNK GUY

Oh. I used to work with Stan. Lucky bastard. 

Hey, you want to go make out. 






MELINDA





(trying to elude him)





Uh not right now. 

Melinda moves past the drunk and into the kitchen where Jill is taking some food out of the oven. 

INT: Jill’s Kitchen- Night






JILL





There you are! I knew Stan would lose you. 






MELINDA

Just thought I would go exploring. So who am I looking for?






JILL

My we’re antsy this evening. Relax Melinda,

take a drink or something. 






MELINDA





(Pouring a glass if vodka)





I’m sorry. I’m just nervous. 






JILL





Well don’t be. You won’t miss her.

MELINDA





Why is that?






JILL





Because I’m showcasing her artwork tonight. 






MELINDA





(Surprised)

She’s an artist. I thought you said she was a philosopher.






JILL

No, she isn’t an artist, but she has a very impressive collection of artifacts, or charms if you want the proper term for it. This is a very worldly woman Melinda. 






MELINDA





Well, I just hope she can help.






JILL





Don’t worry. Everything will work out fine.

INT: Living Room- Night 

Joel and Stan in the living room. Both drinking a glass of wine.






STAN





So are you a baseball fan Joel?






JOEL

Little bit of one. I’m originally from Milwaukee so you be the judge. 

Both laugh






STAN





Pirates fan. Been one all my life. 

Wish there was a way to get the games up here. 

JOEL





Yeah. Football is my game. I miss the Packers. 

Both nod in agreement.






JOEL (CONT.)

Is there a bathroom somewhere around here Stan?

                                                   STAN





Oh sure. Round the corner, third door on the left. 






JOEL





Thanks.

Joel puts down his drink and walks toward the bathroom. Only on the way he walks past a room and notices a familiar face from the past. 

She is erecting some kind of exhibit, setting up old, kinda ugly looking relics on stands. The relics are not nearly as interesting to Joel as the woman herself. She is alone in the room. 

Joel just stands there watching her, not knowing how to feel or what to say. This is the same woman Joel saw that night in the casino. He continues to stand there watching her, until finally she looks up from her relics and walks towards the door. 

Joel turns his head just in time as she walks right past his turned back. He watches as she leaves. Once she is out of sight, he turns back towards the room and walks inside.

INT: Circular Show Room- Night

Joel looks around. The room is a small, half circle. The stands are set up along the outer edge, the center of the room completely empty and free for onlookers to congregate and look at all the artifacts. They consist of old masks, rags, and in the center of the room, standing on the wrist, is a paw. 

Joel walks up to the stand holding the paw and looks closely at it. It has a great brown fur and three fingers, all balled up into a fist. Joel reaches out and grabs the paw by the wrist and without warning the fingers open into a kind of salute. Joel, nervous about the whole thing, puts the paw back on the stand when…






MARIANNA





Can I help you?

Joel turns around to see the blonde woman standing at the doorway.






JOEL





Uh, sorry. I uh… 

MARIANNA





(Smiling)

You were curious I’m guessing. Don’t worry about it. Wouldn’t be much of a display if no one were here to see it. 

Marianna takes a closer look at Joel.





MARIANNA

You actually look very familiar to me. 






JOEL

Yeah, actually, although your stuff here looks great, it was you that kinda caught my attention. We met a couple months ago in Atlanta. My name is Joel. 

Joel offers to shake Marianna’s hand.






MARIANNA





    (Shaking his hand)

Marianna. I’m sorry. I meet so many people in my line of work. It's hard to keep track of them all. Your face does look familiar however. Was that the night of the sex party. 






JOEL





(Embarrassed)





Yeah. 






MARIANNA





Your body language says a lot Joel. 

I realize why I might have picked you. 






JOEL





Picked me?






MARIANNA

I like to study people, even those who look incredibly un-interesting. 

She walks past Joel and goes back to setting up her display. Joel just smiles in embarrassment.





So I’m assuming you’re here with your wife Joel? 






JOEL





How would you know that?






MARIANNA

Men always seem more tamed when their wives are around. They know that their not the star anymore and it bothers them. 






JOEL





Maybe I feel like I don’t need to be a star. 






MARIANNA

Everyone feels like they need to be a star Joel. Like I can tell, just by looking at you, that something is nagging at you. 






JOEL





Like guilt?

Marianna walks up to Joel and examines his face.






 MARIANNA

No, it’s not just guilt. Lack of pride maybe. Like you lost something and now you’re afraid to tell your wife what. 

Joel looks at her, trying to mask his feelings.






MARIANNA (CONT.)

Mmm, so I’m not that far off. You’re a secretive guy, Joel. You need to stop that. Wives don’t like that. 






JOEL

They don’t like adultery either but you have no problem facilitating that. 






MARIANNA

I didn’t put a gun to your head Joel. You decided on your own. It was your decision. 





JOEL

Yeah, well my decisions never works out the way I’d like it to.






MARIANNA





Whose does?  Like take this guy for example.

Marianna takes out a human skull.

MARIANNA (CONT.)

This guy used to be a king. Loved, respected, rich beyond his wildest dreams. Unfortunately he was also an uncontrollable adulterer and his wife beat him to death. 

She shows the mark on the skull where he was beaten.


MARIANNA (CONT.)

See. Who knows what could have happened if he had just changed course? Mmm, the questions are what I love the most about my job.  

JOEL





(Jokingly)

Well, with the kind of work you’re in I can see why. 






MARIANNA





(Flashing a kind of flirty smile)





And what kind of work do you think I’m in Joel.






JOEL





(Looking around the room)





Some kind of female pimp/artist type person.

Both laugh






MARIANNA





You make me sound so bad Joel. 






JOEL

Ok, to be honest. I’m not quite sure anymore, but you’ve definitely hooked me in, again I mean.  






MARIANNA

Well, that’s a start. What do you think of my artwork Joel? 

JOEL





(Looking for the word)





It’s, it’s interesting. What exactly is all of it?






MARIANNA
That’s usually the first question I get. I travel a lot for work. These are things I’ve picked up a long the way. 






JOEL





What do you do for a living?






MARIANNA

Therapist, philosopher, anthropologist, I’m a purveyor of humanity. I love to study it. I’ve witnessed different cultures, the way they lived, what they held sacred, the things they felt powered their own universe. 






JOEL





And they just gave you these things?






MARIANNA

Not all of them. Some of them are replicas, parting gifts. 

She walks over to the paw





MARIANNA (CONT.)

I noticed you had your eye on this. 

Joel walks over to the paw with her.

JOEL





Yeah. Strange little thing!

MARIANNA

More than you know. I was on a trip to India and I came across this- a monkey’s paw. God knows what happened to the rest of the poor beast but this thing managed to create a story all its own. It has the power to grant wishes. 






JOEL





Really! Have you tried it?

MARIANNA





I did. 






JOEL





Did it work?






MARIANNA





Everything I wished for came true. 






JOEL





(Smiling)

You really are a trip! Can I hire you for my birthday party in May. 






MARIANNA





If you don’t believe me, why don’t you try it? 

Joel looks at her, a disbelieving smile on his face. 

JOEL

This doesn’t scare me lady. I’m dealing with a whole list of problems right now, some silly party gag isn’t going to faze me. 






MARIANNA





Then it shouldn’t affect you. 

Joel looks at her, still smiling. He grabs the paw by the wrist.






JOEL





(Laughing at the ridiculousness of the thing)





Ok, what do I do with the stupid thing. 






MARIANNA

Just hold it and say your wish. Although I warn you that some have considered this thing more of a curse than a gift. 
JOEL

If there is anything in the world that can save me from my own life, I would call it a godsend, not a curse. I’ll wish on whatever bullshit you got, it doesn’t matter to me.  






MARIANNA





Ok. I’m just saying. 






JOEL




           (Sarcastic)

Well stop talking for a sec. You might screw up my wish. 

Turning his attention back to the paw.


JOEL (CONT.)

So all it is, is holding it up and wish. 






MARIANNA





Just hold it up and wish. 

JOEL





Ok. 

Joel holds up the paw.


JOEL (CONT.)

I wish that my boss never got his hands on the tape. 

Joel drops his arm to reveal that the thumb of the paw has curled up

JOEL (CONT.)




So did it work? 






MARIANNA





I would imagine it did. 






JOEL





(Sarcastic)





Well is there a way to tell or should I just assume?






MARIANNA





You have to give it time.






JOEL





 (Sarcastic)

Alright. I have to admit I was a little disappointed. I was kinda expecting the tape to just appear in my hand..






MARIANNA





I’m sure it will. Either way the paw is yours now. 






JOEL





What do you mean?






MARIANNA

The paw recognizes it’s user. Once the user starts wishing, he has to finish. 






JOEL





Or else what?

MARIANNA





Or else you’ll never be able to get rid of the thing. 






JOEL





I see. 

We then hear a voice from the door of the room. It’s Jill’s. 






JILL





Here you are!

Joel hears the voice and stuffs the paw underneath the back of his shirt as he turns around. 

Jill is facing him and Melinda is next to her.

We’ve been looking all over for you two. I can’t believe your both in the same room. 






MARIANNA

Yeah! Joel and I have actually met before, long time ago. 






JILL

Oh. That is very interesting! Well I did want you to meet a friend of mine. 

Jill puts her hand on Melinda’s shoulder.





JILL (CONT.)





This is Joel’s wife, Melinda.






MELINDA
(Putting her hand out to shake)





Hi. 






MARIANNA





(Putting her hand out)





Nice to meet you. 

JILL

I was telling Melinda about how you helped me and Stan. I was hoping you could speak with Melinda and Joel.






MARIANNA

Ohhh, Joel you didn’t tell me you were having marital problems. And she’s such a beautiful woman too. 






JOEL

It’s just very light stuff. Nothing that can’t be handled by us. 






MELINDA

Actually, I’m not even sure of that anymore. It’s gotten very scary.






MARIANNA

You and your wife seem to be on two different pages. 

Joel looks at his wife, she does look hurt.






JOEL

What she wants is to stay home with our son and still keep that big suburban house we have. And our financial situation at the moment just doesn’t cover that. 






MELINDA

I can’t move. Sam is at a really good school. I’ve moved up to head of pediatrics at the hospital. The area is great. 






JOEL

See, this is what’s destroying the marriage. She wants it both ways. 






MELINDA

Oh, and you don’t. The only reason I went back to work so quickly after Sam was born was because you said you needed help till you moved up in the company.  






JOEL





Because you said you wanted to keep the house…






MARIANNA

Well now that you’ve moved up I’m guessing she can spend more time at home right…






JOEL





That’s…what?






MARIANNA

Now that you’ve finally moved up she doesn’t need to work so much, right?






MELINDA





Joel! You got the promotion!

She hugs Joel. Joel looks very confused.

JOEL





(To Marianna)





Can I talk to you privately for a moment please. 

Joel and Marianna walk a way from Melinda and Jill





What are you doing?






MARIANNA





What do you mean?






JOEL





Why did you just tell her I got promoted? 






MARIANNA





 Cause you did?






JOEL

No, I didn’t. I got fucked over because of a tape you sent out. 






MARIANNA




What tape? 






JOEL





(Angry)





You sent a tape to Randy Crossan, my boss. 


MARIANNA

I never sent a tape to anybody by that name. 

JOEL

You sent it to his wife.

MARIANNA
(To Melinda)

Is he always this hard to follow?


JOEL

Alright listen. Melinda this is something I should have told you a week ago. Randy Crossan isn’t giving me the promotion because


MELINDA

Wait. Joel, Randy Crossan isn’t even running the company anymore. 


JOEL

What?






MELINDA

He’s been in jail since your business trip in Atlanta. He was charged with having sex with a minor. Joel, you know this?   






JOEL




When did this happen?






MELINDA

It was the last night you guys were in Atlanta. Security found out the girl was underage and called the cops. 






JOEL





(To Marianna)





Did you know about this? 






MARIANNA





I wasn’t there. 






MELINDA

Joel, you’re very pale. C’mon, I’m going to take you home. 

Melinda takes Joel by the arm and leads him toward the door.






JOEL





(To Marianna)





Wait, did we even meet before tonight? 






MELINDA





Joel, c’mon. You need some sleep.






JOEL





I just need to know






MARIANNA

Joel, I think you should go with your wife. Your answers will come later. 

Joel looks at her, disturbingly confused. He looks over to Melinda who looks scared to death.

MARIANNA





You’ll be ok Joel. You just need a little sleep. 

Joel turns and lets his wife lead him out the door as the scene fades to black. 

INT: Joel and Melinda’s Room- Night

Joel is holding the telephone receiver up to his ear. Melinda is staring at Joel. 






JOEL





(on the phone)





Hey Garry, we talked today right?…Just





Answer the question Garry, did we talk 





Or not….Shit. 





(to Melinda)

We didn’t talk today. 






MELIINDA





Joel, you’re scaring me. What the hell is 





going on? 

Joel walks over to Melinda and sits her down on the bed. His hands are on her shoulders as he leans in to speak to her. 






JOEL





Melinda, something strange just happened, 





something good but altogether fucking strange.






MELINDA





Joel, talk to me, what are you talking about?

JOEL





(Slowly and reluctantly) 





A month ago, in Atlanta, there was a party





at the casino. I went, had a few drinks, the





music was playing, people were talking, it





was the most exciting time I’ve had in a long





time. Then things got out of hand and…

Joel’s P.O.V- Melinda’s hurt eyes. 






JOEL (CONT.)

And we broke a window. 






MELINDA





What?






JOEL





I got really drunk and fell right through the





sliding glass door and on to the balcony. 






MELINDA





(Disgusted)





Joel, I’m tired and I have to go to work in the 





morning. I’m just going to hope that today was 





your odd way of being excited about your 





promotion. 

Melinda gets up off the bed and walks toward the bathroom door, then turns around in the doorway. 






MELINDA (CONT.)




Congratulations on that by the way. Thanks for





letting your wife in on your joy. 

Melinda walks into the bathroom and shuts the door behind her.Joel sits on the bed disappointed with himself. 

INT: Joel and Melinda’s Kitchen- Night

Joel is sitting at the kitchen table with the kitchen phone to his ear. 






JOEL





Hi, is this Goode County lock-up?  Ok,





I’m actually looking for a Randy Crossan. 





He’s a friend of mine. Is he allowed to have 





visitors? He is, great. Ok, do I need to 





make a reservation?

INT: Goode County Lock-up- Day. 

Joel is sitting on the stool in the visitors lounge. Thick, soundproof glass is between him and an empty chair on the other side. We then see Randy Crossan sit on that empty seat and grab the phone receiver as Joel grabs his. Randy’s eyes and voice have turned cold. He has a subdued anger that borders on crazy. 





RANDY





I have to say you’re the last person I expected





to see Joel. 

JOEL





I have to admit you’re the last person I





expected to see behind bars. How are you 





holding up?






RANDY





It’s not a fun place, plus they don’t take too 





kindly to child molesters. 






JOEL





They’re not putting you in a single cell?






RANDY





Like I said, they don’t take too kindly to 





child abusers.






JOEL





I’m so sorry Randy. I didn’t believe it when





I heard.    






RANDY





It’s a bullshit charge. My lawyer says we can beat





it so I’m not worried. 






JOEL





How did this happen Randy? 






RANDY





You should know. That bitch you started talking





to at the casino. She brought us up to her place, 





let us get our rocks off. Little did we know some





of the little cunts she brought in were 17. 






JOEL





Jesus Christ!






RANDY





Like I said, I’m not worried. I’m gonna get out, 





then I’m gonna sue the bitch, if I can ever find 





her. 






JOEL





What do you mean?






RANDY





You think I didn’t tell the cops about her Joel! 





I told them about the whole thing but they haven’t 

been able to find her. They say she must have changed her name or skipped town.

JOEL

Or the country. 


RANDY

Yeah, the goddamn bitch left me high and dry. God, I hope I get to see this bitch one more time. Five minutes is all I’d need. 

JOEL

How’s your wife handling all this? 


RANDY

She’s standing by me. I can’t really look at her

right now though. What fucking pisses me off

just as much as the bullshit charge, losing the business and all, is knowing that some fuck fucked my wife. 

Pauses 


RANDY (CONT.)

She told me that she got a tape in the mail but she burned the fucking thing right away cause she said it would upset me more. Me, I’d love to know who the guy was. 

Randy moves the tip of his thumb across his neck in a cutthroat motion. 



JOEL


That seems a little extreme doesn’t Randy?



RANDY


Look where I am Joel, nothing seems extreme to me at this point, it seems like retribution,

Pauses


RANDY (CONT.)
                                         Which brings me to you Joel. 



JOEL


What are you talking about Randy? 



RANDY


When they couldn’t find the woman, I had to give them another name. Since you were the one who connected with her, you were the best I could come up with. So they started investigating you Joel. For a while nothing really turned up but this morning my lawyer called me, very excited. I’d tell you more but the police seem to think there’s more to you and her than meets the eye. 


(Pauses)


RANDY (CONT.)

They lost her again but they seem to have you very well in sights. 

Joel’s eyes widen as Randy says this. 



RANDY (CONT.)

The fact that you’re the only person whose come to visit me in three weeks seems suspicious as well. 

Pauses


RANDY (CONT.)

You might as well stay in the chair Joel. They were very excited to meet you here.

Suddenly two men appear behind Joel, one holding handcuffs. They are 

dressed in suits.



POLICE DETECTIVE 1


You might as well come with us Mr. Cuddy. 

Joel glares at Randy and then gets up off the chair. The police detective 

handcuffs him and leads him away. Randy watches Joel being led off.  

 INT: The police station- Night

Joel is led out of his holding cell and into a waiting area where Melinda and

Sam are waiting. 



MELINDA


Joel, are you alright?

She hugs him. 



JOEL


Yeah, they don’t have anything on me. Don’t worry. 

Joel sees Sam


JOEL (CONT.)

Hey buddy. 

He hugs Sam. 



MELINDA


Joel. Whats going on? Why did I have to come down here to pay your bail?



JOEL


I was there when the thing with Randy happened. It’s just procedure to bring me in, question me. 



MELINDA


But I called Garry, he said that you called him. 

Joel puts his arm on her shoulder. 



JOEL


Melinda, it’s all just procedure. Everything will work out. 



MELINDA


Alright. C’mon I’m gonna take you boys home and make some dinner for you. 

The three of them walk together toward the front door of the police station, 

until Joel stops  and realizes something. 



JOEL


Hey Melinda, I thought you were working late tonight. 



MELINDA


Oh, I was gonna talk about this with you when we got home, but uh, 

(smiling) 


MELINDA (CONT.)

I stepped down as head of pediatrics. Took a job as a part time consultant. 

Joel looks at her dumbfounded.  






MELINDA (CONT.)

I just figured I’m trying to have it both ways. If spending more time with Sam and you means giving up work, then fine. 


JOEL

You should have discussed this with me first. 


MELINDA

There are a lot of things that we should be discussing Joel, and we’re not. 

Ext- Police Station Parking lot- Night

Melinda walks toward the car and Joel follows her. She puts Sam in the 

car seat in the back and closes the back door.   



MELINDA (CONT.)

The way I see it this is a new beginning for both of us Joel. We can spend some more time together, I can keep my eye on you. Plus, you have that promotion now so we should be ok, right. 

Joel is just staring at her. 



MELINDA (CONT.)


We’re ok right, Joel? 



JOEL


I need to go to the office in the morning. Until then neither one of us is allowed to make drastic decisions. 

Joel walks to the passenger side door and slams the door behind him, leaving Melinda the only one outside of the car.

INT- Joel’s living room- Night

Joel is sitting on the couch watching the news on television. On the screen, the anchorman discusses his next story. A graphic appears at his upper left. It is one of a slot machine with three dollar signs across the center. 






ANCHORMAN  

The 40 million dollar lottery drawing was today. The lucky winner was Glen Pierce, a contractor from Long Island. 

The camera then switches to Sam walking into the room, holding something in his hand. 






SAM





Hey dad!






JOEL





Hey, how was school today pal?






SAM





Good. Dad? What’s this?

Sam is holding the paw in his hand. 






JOEL





This! This is a good luck charm that daddy got. 






SAM





Does it work?

Joel looks down at the paw. 






JOEL





No, it’s just a novelty item. 






SAM





What’s that?






JOEL

Just something silly for people to talk about, that’s all. 


SAM

Are you and mommy having a fight? 


JOEL

No, me and your mom are just figuring things out, that’s all. That’s what mommy’s and daddy’s do, they figure things out. Everything will work itself out. You’ll see. 


SAM

Ok. Dad, are we moving? 


JOEL

No, didn’t you hear, your dad got a promotion. Mom doesn’t need to work so much anymore. You can spend some more time with her. 


SAM

Will you be here too? 


JOEL





 Yeah. Not as much as your mom but I’ll be here. 






SAM





And we can play video games. 






JOEL

We’ll have to see what your mom says about that but I’m all for it. 


SAM

Yes! 

Sam hugs his dad around the neck and runs off. 

Joel watches him run up the stairs. He then looks down to see that the paw is still resting on the couch. He picks it up and looks at it. 






JOEL





As for you, you’re staying close to me for now on. 
INT: Joel’s office- Day

The boxes are gone. Everything is where it’s supposed to be and in order. 

Joel is sitting at his desk working when Peter Hatfield walks in. 






PETER





Hey Joel, can you come to my office please? 






JOEL





 Sure Peter. 

INT: Peter’s Office- Day

Peter walks in with Joel following him. 






PETER





So how is everything Joel?

He sits down at his desk. 






JOEL

Everything is fine. How about you?. I’m sure taking over for Randy was no easy task. 

Joel sits down on the other side of the desk. 


PETER

Oh we all make due Joel. I heard you went to see Randy yesterday. 


JOEL

Yeah. He seems to be doing well. 


PETER

You guys weren’t that close were you? 


JOEL

No exactly. 


PETER

Any particular reason why you went to see him? 


JOEL

(Wary)

Just to see how he was doing. 


PETER

Listen Joel I’m going to get right to the point. When Randy was arrested it reflected bad enough on the company, but I also told about you. Now I’m not saying you were a part of this or not but I think that until this is all straightened out, I really have no choice but to suspend you. 


JOEL

Peter, you know I have nothing to do with this. 


PETER

I hope that’s true Joel but I feel that for the time being this is probably the best course of action…

I’m sorry Joel. 

The camera closes in on Joel’s face, disgusted but also extremely scared.

INT: Joel’s Car- Day

Joel is sitting in his car, staring at the steering wheel. He has a look of bewilderment on his face. His head falls hard on the headrest of the car. He closes his eyes, wondering when this long rollercoaster ride of bad luck will end. 

Joel then opens his eyes and looks at the passenger seat of the car. Sitting on the seat is the paw, all fingers pointing up except one. He picks it up and stares at it. 






JOEL

I don’t remember putting you there? What a month huh? You know what’s strange? My luck was shitty before I found you and it’s still shitty now… I must be a real loser. I thought you were supposed to be a good luck charm. 

Laughs



JOEL (CONT.)

I guess I shouldn’t put this all on you. I mean you came with a body, I should have seen this coming.

Pauses, throwing the paw back onto the passenger seat. 



JOEL (CONT.)

There is only so much a person can take though, you know? I mean I didn’t force the guy into the party. I had nothing to do with it. What the hell do I know? I just wanted to get my rocks off. 

Pauses for a moment, thinking of Melinda



JOEL (CONT.)


And Melinda, fuck! I can’t even think about her without guilt. And how am I going to tell her that neither one of us is producing income now? That I’m probably going to jail all because of some fucking party. 

Pauses again, thinking about what he should do next.


JOEL (CONT.) 

You know what I wish? That all these problems would just go away. That would be the greatest goddamn piece of good luck I could possibly get. 

Joel looks up.



JOEL (CONT.)

But that won’t happen will it God. Cause Joel Cuddy is eternally cursed. That’s the lesson here…Fuck, I gotta get out of here. 

Joel turns the key in the ignition, takes the car out of park and drives away. The camera pans from Joel’s face to the paw, which is resting on the passenger seat. Another finger has closed.  

INT: Randy Crossan’s cell- Night

Randy Crossan’s cell is pretty sparse, just a cot and a toilet. He lays on the cot reading a book. Two guards appear at the bars. 






GUARD 1





CROSSAN!

Randy turns around to see the two guards standing in front of the hard glass of his cell. 






GUARD 1





Warden wants to see you. 

The guard has Randy put his hands threw a little compartment hole in the middle of the hard glass. The guard handcuffs him. Randy pulls his hands away and the guard opens the cell door. Randy steps out and looks the guard in the eye. 






RANDY





What’s this all about?






GUARD 1





Just start walking. 

The guard gives Randy a little push and Randy begins to walk through the corridor, looking through the other glass cells at the other prisoners, all of which giving him mean, hard-nosed glances. One even shouts something at him. 






PRISONER 1





Yeah, you better not come back cupcake. 

And another. 






PRISONER 2





You like little girls cupcake. Why don’t you come 





over here, I’ll make you one you punk bitch. 






GUARD 1

ALRIGHT, THAT’S ENOUGH. I DON’T WANT TO HEAR ANOTHER GODDAMN WORD. LIGHTS OUT. 

And with that, the prisoners back away from the glass separating them from

killing Randy. The other guard walks ahead of Randy and opens the steel 

door at the end of the corridor. They lead him through it and lock the door 

behind them. They lead Randy upstairs, never once making eye contact with him. 

There is another corridor here, which he is led through, but it is at this point that Randy begins to feel even more uneasy. He turns around and 

Randy’s P.O.V- a baton coming down and cracking him right on the head. 

The scene fades to black. 

INT: Lethal Injection room of the prison- Night

Randy’s P.O.V- He is groggy as he suddenly comes to. He sees three men staring over him, two of them are the guards and another is not recognized. 

The camera then pulls back to reveal Randy is strapped to a gurney, his pants have been taken off. 






GUARD 1





Mr Crossan!

Randy is visibly flustered and frightened. He struggles to look around the room and free himself from the gurney, but to no avail. 






RANDY





WHAT THE FUCK IS GOING ON?






GUARD 1





Don’t scream, no one is going to be able to hear 





you in here.  






RANDY





What is this? What’s going on? 

The guard sits down on a stool across from the gurney. 






GUARD 1

The guards here don’t get paid that well Mr. Crossan. Some of us have families to support. Mortgages to pay.  So when an opportunity comes along, you gotta jump on it. 

The guard gets up and walks over to the third, unidentified man. 



GUARD 1 (CONT.)

So imagine how happy we were to hear that Mr. Gill here is one of the top surgeons in the country… and in Atlanta where he lives with his daughter.  

Mr. Gill hands the guard an envelope filled with money. 


You and Mr. Gill have a lot to talk about so we’re going to leave you two alone. 

The two guards walk toward the door 



RANDY


Hey, wait a minute. 

The guards walk out of the room and shut the door behind them. 



RANDY (CONT.)





HEY, HEY, HEY. 



MR. GILL


No point screaming Mr. Crossan. Like the guard said no one can hear you in here. 

He leans over Randy



MR. GILL





And we have a lot to discuss. 

Mr. Gill begins to walk around the room



MR. GILL

You met my daughter at a party, in fact she’s the reason you’re in here. 
Randy is struggling with the straps



RANDY


I didn’t know she was 17. 



MR. GILL


Oh, I don’t believe that. Now I realize that she made a mistake in going but she’s a young girl Mr. Crossan. Young girls shouldn’t have to pay for their mistakes. 

Pauses



MR. GILL


People who know better are a different story though.

Mr. Gill walks over to a surgical table and lifts a sheet, revealing syringes. He grabs a syringe and then walks over to Randy, standing over him. 






MR. GILL (CONT.)

This is Acetylcholine, Mr.Crossan, it causes muscles to contract and shrink. I’ve been dying to know, what happens when you inject it into a guy’s testicles.

Mr. Gill pulls down Randy’s pants and injects the syringe into Randy’s scrotum off camera. He pulls it out as the camera shows us Randy’s face, screaming in agonizing pain. Mr. Gill looks down. 






MR. GILL (CONT.)




Your balls are the size of raisins. You fuck.   

Gill brings the table with the medical supplies over to him.





MR. GILL (CONT.)
They’re still there though… Don’t worry, this hydrochloric acid should do the trick. 

Gill grabs another syringe and inserts that one into Randy’s scrotum. Randy screams even louder, his face is now red, his eyes bulging out of their sockets. He is now flopping up and down on the gurney, trying desperately to free himself from it. 

Gill walks over and rubs the top of Randy’s head. He injects Randy with a muscle relaxer, which stops him from screaming.





MR. GILL (CONT.) 

Don’t worry, that was just a muscle relaxer. I wanted you to be alert for what comes next. There are two more needles, one is Bromide, the other is Potassium Chloride. They’re two of the three drugs used for lethal injection. One paralyzes you, causing suffocation. The other increases your heart rate, causing it to stop. With anesthesia this wouldn’t be so bad, but with what I have, your going to experience the worst pain of your life you son of a bitch. 

Gill injects Randy with the Bromide first, then the Potassium Chloride. Randy wretches on the table, no longer able to suck any air, he tries to scream but he can’t, the pain is too much for him. His face is now a bright red, it looks like it is about to explode. 

Gill looks at him then walks out of the room, leaving Randy to slowly and painfully die.

INT: Joel’s Garage- Day

Joel is searching for something in his garage, he then notices two shadows appearing in the back of him. He turns around to see two men in suits standing at the entrance of his open garage. 






JOEL





Can I help you guys?






POLICE DETECTIVE 1





Mr. Cuddy? 






JOEL





Yeah. 






POLICE DETECTIVE 1





Detective Peters

Puts his hand out to shake





Is there some place where we can go to talk. 






JOEL





Here is fine. 






POLICE DETECTIVE 1

Ok, Mr Cuddy. We just wanted to let you know that the investigation into your case has been discontinued. 


JOEL

Discontinued? Why would it be discontinued? 


POLICE DETECTIVE 1

Mr. Cuddy, last night a Mr. Randy Crossan was found dead in his cell. A rope was tied around his neck.


JOEL

A rope? 


POLICE DETECTIVE 1

Jail is a tough place for anybody Mr. Cuddy. Stress can kill a man. Just be thankful that it’s one problem you’ll never have to deal with. 

Joel looks up with the look of realization on his face. He then hurriedly tries to get rid of the two detectives. 



JOEL


Well, thank you for telling me this. Is there anything else?



POLICE DETECTIVE 1


Most likely this is dead in the water, but if another witness comes up, of course you’ll be hearing from us. 

The police detective says the last part with a smile as he walks away from the house. His partner follows him. Joel watches them, as they get into their car and pull away. 

Joel then walks over nervously to the passenger side door of his car and looks for the paw. It is not on the seat, or below the seat. He then notices something under the seat and reaches under to grab it. When he pulls it out, he notices that a second finger has curled up.  

His face is filled with worry as he looks at the paw and then another brainstorm hits him, this one even worse than the fact that he was the reason behind Randy’s death. 






JOEL





Melinda!

INT: Joel and Melinda’s kitchen- Day

Joel walks into the house, the look of terror on his face. First he checks the 
KITCHEN





JOEL





MELINDA!

Then the 
LIVING ROOM






JOEL (CONT.)





MELINDA!

Joel runs to the 
BOTTOM OF THE STEPS






JOEL (CONT.)





MELINDA!

There is still no answer. He runs up the stairs, his heart is thumping, a completely nervous wreck. He runs into 
THEIR BEDROOM






JOEL CONT.)





MELINDA!

No answer. He checks his bedroom. There is nobody in there. He notices the bathroom door is closed. He knocks on it. 






JOEL (CONT.)





Melinda, are you in here. Baby if you’re there just 





let me know, please.

He gets no answer. Suddenly he sees water coming from under the door. It is spreading throughout the carpet. Joel is freaking out. 






JOEL (CONT.)





Melinda, c’mon open the door. 

He bangs on it but still no answer. He then puts his shoulder into the door, trying to bang it open. 

The first try, No good. 

The second try- no good. 

INT: Joel and Melinda’s Bathroom- Day

The third try- finally the door is slammed open to reveal that Sam is at the bathtub faucet, fiddling with the dials. Joel looks on, still prepared to see horror. 






JOEL





Sam!

Joel’s heart is in his throat, still beating quickly






JOEL (CONT.)





WHAT ARE YOU DOING?





SAM





Mom told me I needed to take a bath. 






JOEL





(Trying to catch breath) 





Alright…where is she? 






SAM





She said she had to go to the supermarket? 

Joel’s eyes light up again as he walks quickly from the bathroom.






SAM (CONT.)





What did I do? 






JOEL





(Walking away)





NOTHING, take your bath. 

INT: Joel and Melinda’s Bedroom- Day

Joel walks to the phone in the bedroom. He dials Melinda’s cell number.  He has a renewed sense of dread as he  waits through the many rings until finally, she picks up the phone. 






JOEL (CONT.)





Melinda!. 

INT: Supermarket- Day






MELINDA





Yeah?

INT: Joel and Melinda’s Bedroom- Day






JOEL




Melinda, are you alright? 
INT: Supermarket- Day






MELINDA





Yeah, why? What’s going on? 

INT:Joel and Melinda’s Bedroom- Day






JOEL





Melinda, listen to me. Just stay exactly where you





are until I call you back, don’t move.

INT: Supermarket- Day






MELINDA






(Confused)





What! Joel, what’s going on? You sound weird. 

INT: Joel and Melinda’s Bedroom- Day






JOEL





Melinda, just listen to me. Stay exactly where you 




are until I call you back. Promise me you’ll do 





this. 

INT: Supermarket- Day






MELINDA





Joel!

INT: Joel and Melinda’s Bedroom- Day






JOEL





Melinda, promise me! 

INT: Supermarket- Day






MELINDA





Alright, I promise. 

INT: Joel and Melinda’s Bedroom- Day






JOEL





Thank You..Melinda

INT: Supermarket- Day






MELINDA





Yeah? 

INT: Joel and Melinda’s Bedroom- Day






JOEL





I love you! 

INT: Supermarket- Day






MELINDA





I love you too baby. 

INT: Joel and Melinda’s Bedroom- Day






JOEL





(Tears in his eyes)

No, I mean I really do. I want us to take a trip, just the three of us. I want to know about your day and I want to tell you about mine. I want to go to restaurants and theme parks and the movies, and when we get really old I want to go to church socials and birthdays with grandkids

Smiling with tears in his eyes. 



JOEL (CONT.)

And I want to see you naked again. God, do I want to see you naked! But more than anything, I want all secrets out in the open and tonight I swear that’s what I’m going to do… I don’t want this to be an end either. Please let me back.. 

INT: Supermarket- Day



MELINDA


(Tears in her eyes)


Joel! I love you so much. 

She wipes tears from her eyes. 



MELINDA (CONT.)




This is what I’ve wanted for so long. Yes, I can’t wait to talk to you tonight. 

INT: Joel and Melinda’s Bedroom- Day




JOEL


(Still with tears)


You have no idea how happy I am right now. I just need to do one thing in the meantime. Please don’t leave the supermarket till I tell you. 

INT: Supermarket- Day




MELINDA




(still wiping away tears)


Ok Joel. I’ll wait. 

INT: Joel and Melinda’s Bedroom- Day




JOEL


Thank you. I’ll call you back soon ok? 

Joel hangs up the phone and walks out of the room and down the steps to the 

garage where the paw still lays on the passenger seat of the car. He grabs it 

and holds it up in front of his face. 

INT: Joel’s Garage- Day 




JOEL


Ok, I want to cancel the last wish. I wish to cancel the last wish I made. I want Melinda to survive. So, cancel it. Cancel it now! 

The paw does not move. 




JOEL (CONT.)


C’mon, I wish to cancel the wish. 

The paw does not move. Joel shakes the thing, frustrated. 




JOEL (CONT.)


CANCEL IT! CANCEL IT NOW!

The paw still does not move. Joel throws it away and runs to the drivers side

of the car.  He gets in and suddenly he is peeling out of his driveway and through the suburban streets of his neighborhood. He is now speeding through the streets, left turn, right turn, knocking over trash cans and so on. 

He is now on the main road. He makes a right turn on a red light, narrowly avoiding a car that screeches to a stop on his left side. 

INT: Joel’s Car- Day

Joel’s face is twisted with fear as he speeds through the streets. He grabs his cell phone and dials a number. 






JOEL





(on the phone with Garry) 





Yeah Garry, it’s Joel. I need you to go to the 





supermarket. Look for Melinda, then wait for me. 

INT: Garry’s Office- Day






GARRY





Joel, you sound really upset. What’s going on?

INT: Joel’s Car- Day

Joel takes another curve, narrowly missing two people riding on a bikes. 






JOEL





Garry, I tried to fix everything. I thought I could 





start over. It’s really hard to explain but right now





I really need to get to Melinda. It wants her this 





time.   

INT: Garry’s Office- Day






GARRY





Alright Joel, calm down. What’s happening with





Melinda? What wants her?  

INT: Joel’s Car- Day






JOEL





Garry, I will explain everything, I swear. Just 





please get to Melinda before something happens.

INT: Garry’s Office- Day






GARRY





Alright Joel. I’m gonna go over there now.  

Garry hangs up the phone, he is worried. He gives a little sigh, gets up from his desk and walks out of the office. 

INT: Supermarket- Day

Melinda is pushing her cart through one of the aisles when her cell phone rings. 






MELINDA





Hello!

INT: Joel and Melinda’s bedroom- Day






SAM





Mom, the bathroom is flooded. 

INT: Supermarket- Day






MELINDA





What? Did you tell your dad?

INT: Joel and Melinda’s bedroom- Day






SAM





I can’t, he left. 

INT: Supermarket- Day






MELINDA






(worried)





He left?  Stay right there I’m coming





home now? 

She hangs up the phone and then dials another number, no answer, she gets the machine. 






MELINDA (CONT.)





Joel, you left Sam home alone? Now I gotta go 





home and deal with a flood. When you’re done 





doing whatever the hell your doing, you can find





me there. 

She hangs up the phone. 

EXT: Supermarket Parking Lot- Day

Melinda is pushing her cart to her car. The lot is full. She opens up her trunk and starts loading it up with groceries. At another part of the lot, Garry is driving up and down the aisles, trying to find Melinda in the parking lot. 

Joel is close to the supermarket. He screeches to a stop at a stop sign, looking around the area. He sees the supermarket in the distance, this time checking to see if anybody is coming, before peeling off again. 

Melinda is done packing up groceries. She pushes her empty cart to where a group of others are and then walks over to the driver’s side car door. She gets in and pulls out of the space. 

At another part of the lot, an unidentified woman pushes her cart to her car, which is on a slant. She leaves the cart alone for one minute to open up her trunk. Suddenly, the cart’s wheel does a little turn and begins to roll down the little incline. 

Garry continues to look through the lot for Melinda, driving slowly so as not to miss anything. Melinda on the other hand is driving toward the exit when suddenly the shopping cart careens right in front of her. She turns her wheel to try to avoid it and the car winds up doing a 360 turn before safely stopping. 

INT: Melinda’s Car- Day

Melinda is breathing heavily, grabbing her heart, just trying to calm down. Then from inside the car, we see another car speeding toward Melinda’s driver side window before smashing into her driver’s side door. 

Ext- Supermarket parking lot- Day

Melinda’s car wound up positioned sideways to the entrance. When the approaching car hits her, hers spins out of control, completely smashed in. There is no way anyone could survive it. The driver of the approaching car gets out of his car. It’s Joel. 






JOEL






(horrified)





Oh Jesus! 

He runs around to see that the driver of the car is unconscious and that it is in fact, Melinda. 






JOEL (CONT.)





NO, NO, NO.

Joel tries to open the car door but it is completely smashed in. You can’t even open it. Tears are streaming down his face. 






JOEL (CONT.)





SOMEBODY HELP. OH SHIT, SOMEBODY 





PLEASE HELP. 

Four security guards run up to the car, three of them try to pry the door open while one holds back a hysterical Joel. The men are having no luck with the door while Joel desperately tries to fight back being restrained by the other man. He looks on in horror, knowing full well that there is nothing that he can do. 

Garry then runs up to the scene and takes over from the man holding Joel back. Joel sees that the man taking over is Garry. Joel has the look of pain on his face as he looks up into Garry’s eyes. 

Ext: Gravesite- Day

There are many people dressed in black standing over the closed casket of Melinda. We focus in on Joel’s face as the priest says a little prayer over the casket. Sam is standing in front of his father. As the casket is lowered into the ground, Sam throws his rose over it as tears begin to come down Joel’s face again. Garry is standing next to Joel. He puts a hand on Joel’s shoulder. 

Joel stares down at the casket as people throw their roses onto the casket and then offer Joel their condolences. Joel shakes their hands but his mind is clearly elsewhere. 

INT: Joel’s bedroom- Night

Joel sits on the bed, staring at the television but too disengaged to actually

watch it. He looks over at Melinda’s pillow, expecting to see her there. He

puts his back up against the pillow, closing his eyes and taking a deep breath. 

When he opens them he notices that the paw is sitting right on his dresser table. He looks at the thing for a moment, grabs it, walks into the bathroom. 

INT: Joel’s bathroom- Night

Joel throws the paw into the trashcan and then closes the lid. 

INT: Joel’s bedroom- Night

Joel gets back in bed and turns the television off. He closes his eyes, tosses and turns a couple times, and then opens them to see that the paw is still on the dresser drawer. He grabs it again and heads toward the bathroom. 

INT: Joel’s bathroom- Night

Joel throws the paw into the trashcan again and then closes the lid. 

INT: Joel’s bedroom- Night

Joel gets back into bed again and closes his eyes. He tries to get comfortable but then notices something is in the bed next to him. He opens them to see that the paw is nestled on Melinda’s pillow






JOEL





Alright, that’s it. 

Joel is now frustrated as he grabs the paw and stomps out of the bedroom. 

INT: Joel’s garage- Night

Joel lays the paw down on a workbench and then walks over to a crate where a wooden bat lays. He grabs the bat and then walks back over to the paw. He holds the bat with two hands as he bashes on the paw, breaking it’s fingers. Once the paw looks destroyed, Joel puts the bat down and takes a breath. 

Joel turns around from putting the bat back to see that the paw has magically been restored. He grabs the bat again and bashes the paw. Only like the last time, the paw still magically regenerates itself. Joel looks at it, frustrated, before walking to another part of the garage. He grabs a chainsaw, and then stands over the paw. 

EXT: Joel’s house- Night

The camera pulls away from Joel’s house.  A light is on in the garage and can be seen through the garage window.  The sound of a chainsaw can also be heard coming from the garage. Starting, stopping. Starting, stopping.  

INT- Joel’s Living Room- Day

LEAD- 2 Weeks Later

The living room is a mess. Clothes are all over the floor, pizza boxes and Chinese food cartons are left open on the table. And on the couch lays Joel, now a broken person from what he once was. He has not shaved in a long time. He wears disheveled pajamas and appears to be passed out. 

The doorbell rings. Joel opens his eyes and looks up at the ceiling for a moment. 

The doorbell rings again. Joel slowly gets up and hobbles towards the door. He opens it to reveal Jill. Joel just glumly stares at her. 






JILL





How are you, Joel? 

Joel doesn’t answer. Instead he just waits for her to speak again. 






JILL (CONT.)





Can I come in? 

Joel motions with his head, signaling her to come in. She walks in and looks at the house in disarray? 






JILL (CONT.)

Oh boy! Well, don’t worry. I have a housekeeper who comes by every Tuesday. I can ask her to stop by sometime during the week. 

Joel looks around the house and then back at her. 



JOEL



(glumly)


Thank You. 



JILL


Is there anything else I can do? 



JOEL



(glumly)


Can’t think of anything. 



JILL


How is Sam doing? 



JOEL



(glumly)


He’s upstairs. 

Joel walks away from her and back to the couch, where he lays back down. 

Jill follows him and sits adjacent to the couch. 



JILL


Joel, how long have you shut yourself up in here? Have you even taken Sam to school? 

Joel just lays on his couch, his eyes closed, trying to tune her out. 



JILL (CONT.)



(smiling)


I’m just saying this isn’t very healthy. Maybe you should talk to someone. It’s always better to talk things out. You’ll be surprised how much they make sense after you’ve talked about them. 

Joel opens his eyes and then suddenly jumps towards the end of the couch, giving her a hard look.



JOEL


(Smiling, with a crazy look in his eye)


Make sense! You want me to try to make sense out of all this. Let me show you something. 

Joel jumps up off the couch, leaves the living room and then comes back in

with the paw. 



JOEL (CONT.)


You see this. Imagine having the power to wish for anything you wanted. And then imagine what happens when that power double back on you and..


KICKS YOU IN THE NUTS. 

Joel grabs Jill by the hand and leads her into the

KITCHEN

Joel leads Jill into the kitchen. She looks down to see that there is blood all 

over the floor. She is horrified as she looks back at Joel, who is now wearing

workman’s goggles and holds in his hands a turkey saw. 



JOEL


Now watch this. 

Jill looks on in shock. Joel brings the saw down on the paw, sending blood 

and bone splattering all over the place. But like always, it regenerates once 

Joel is done tearing into it. Joel then takes off his goggles and looks at Jill. 



JOEL (CONT.)


NOW DOES THAT MAKE SENSE TO YOU! 

Jill is looking at Joel, still in shock. 



JOEL (CONT.)


TWO PEOPLE ARE DEAD. MY WIFE IS DEAD. 

Joel puts down the saw and begins to walk towards Jill. She is scared out of

her mind and begins to slowly walk towards the door. 



JOEL (CONT.)


(calmer, though still has a crazy look in his eye)


What should I do Jill? I’m trapped. I can’t get rid of this thing. If I make more wishes, I can finally get rid of it. If I don’t, then it haunts me forever. I’M SURE YOU UNDERSTAND THE COMPLICATED CONUNDRUM I FIND MYSELF IN.

Jill is still backing toward the door. 






JILL


(scared)


I don’t know Joel. This is all very..very strange. I mean I would have to think.

Pauses 



JILL (CONT.)


Where is Sam, Joel? He’s ok, right?

She reaches the bottom of the steps. 



JILL (CONT.)


SAM! SAM! ARE YOU UP THERE?  

Joel is still walking towards her. 



JOEL


He can’t hear you.



JILL



(scared)


Why not?



JOEL


He’s in his room with the music on. 

Pauses



JOEL (CONT.)


Besides, it doesn’t matter. He doesn’t figure in to what we need to discuss. 



JILL


What do we need to discuss? 



JOEL


Why don’t you sit down, Jill? 

Joel motions to the couch with his hand



JOEL (CONT.)


Let’s calm down and we can make some headway here. 

Jill just looks at him, wary and ready to make a run for the door.



JOEL (CONT.)


(Calmer)


Jill, I’m having a terrible week. Sit down. 

Jill can see that Joel means business and walks into the living room. 

INT: Joel’s Living Room- Day 

Jill sits down on the couch and Joel sits next to her. 



JOEL (CONT.)



(slowly)


Now like I said, upon further review, I don’t think I can get rid of my friend in there. It’s making me crazy. I can’t sleep. I’m starting to hear it call for me. It wants me to make another wish, but if I do that, it will cause more pain. That’s what it does. It exposes people’s desires and turns them into nightmares. I can’t stop it. 



JILL


Joel, isn’t it possible you’re just tired?



JOEL


TIRED? Did you see that thing? It heals itself just like that.

Joel snaps his fingers. And jumps up off the couch, pacing around the room. 



JOEL (CONT.)


There are things working against me that I can’t control. People have died. Lives have been ruined. All because I made some wishes.  



JILL



(Frustrated)


I don’t know, Joel. This is all so confusing. I really don’t know what to say.

Joel walks over to her and stands over her. 



JOEL


Oh but you do Jill. You just don’t know it yet. See I got this thing from a woman at your party. Marianna. She said she made wishes. Not only that but she survived them. 

Joel stands in the center of the room.



JOEL (CONT.)


I plan on finding her. I want to shove this thing right in her face.

Joel holds up his hand. 

  

JOEL (CONT.)


And then I’ll go, finger by finger, showing every nightmare this thing has caused me. 

Joel walks back over to her, staring down at her. 



JOEL (CONT.)


Finally, I want to cause her the most pain I can possibly cause. I want her to feel the pain of every living day she’s spent since the time I met her, just like I did. Now this brings me back to you. I want you to tell me where she is, and I want to know right now. 

Jill looks up at him, scared to death again. 



JILL


I don’t..



JOEL


DON’T LIE. I WANT TO KNOW AND I WANT TO KNOW NOW. 

Jill cowers now, tears are coming down her face. She now feels completely 

backed into a corner. 



JILL



(With a whimper)


Glendale hospital. 



JOEL


What?



JILL



(Hysterically crying)


GLENDALE HOSPITAL. 

Pauses, composes herself. 



JILL (CONT.)


She’s at Glendale hospital. 

INT: Joel’s car- Night

It is a rainy night as Joel drives along the empty street. The camera tightens

up on his face, a serious and angry expression on his face. He looks 

determined in every way. He has not only come up with his revenge plan but

he intends to see it through

Joel looks ahead. Coming up on the right is the hospital. He stops the car and

grabs a paper bag with Jack Daniels inside. He twists off the cap and takes a

swig. He then puts the cap back on and puts the bag back down on the 

passenger seat. 

He looks down at the passenger seat. Next to the bag is the paw. He looks up

and back at the hospital. He gives it one more determined glance and then 

presses his foot to the accelerator, fully prepared to meet his fate.

INT: Marianna’s Hospital Room- Night

Joel appears in the doorway of Marianna’s room, he pauses for a moment, 

looking at the curtain drawn around Marianna’s bed. He takes a deep breath

and then walks over to the curtain, pulling it back to reveal Marianna. 

Marianna is pale, her eyes bloodshot, her remaining hair is covered by a bandana. She looks gaunt and weak, barely able to move without being assisted. 

The lighting in the room makes her look even worse. It’s dark, the only light coming from a bulb with a plastic cover around it, which is attached to the wall. As the curtain is drawn back, Marianna’s attention reaches Joel’s face. Her voice is grave and slow. 






MARIANNA   





Hello Joel. 

Joel just looks at her with a venomous look in his eye






MARIANNA (CONT.)





I was expecting you. Please, sit down. 

Joel takes his eyes off her for a moment to sit down on the chair next to the bed. 






MARIANNA (CONT.)





I’m guessing you want your answers. 

There is a brief pause






JOEL





What happened to you?

Marianna gives a little laugh. 






MARIANNA





This was my wish, Joel. I love my work so much 

that I wanted to keep pieces of it with me. 

Unfortunately, it’s hard to steal classic cultural artifacts unless you have help disappearing. 

She lowers her eyes to the bed sheet






MARIANNA (CONT.)





Only the paw, it seems, is not without a sense of





humor.  






JOEL





I’ve seen what this thing calls a sense of humor. 






MARIANNA





Well you’re still walking, Joel. One thing you 





should learn over time is how to count your 





blessings.

Joel gets up off the chair and begins to pace back and forth at the front of the bed. 






JOEL






(Frustrated)





Is that what you do now? Count your blessings? 





Now that you’re dying. 






MARIANNA

I don’t like regret, Joel. It’s a very dangerous thing. Regret can only lead to bitterness and 





bitterness to wasted time. 
Pauses






MARIANNA (CONT)





I’m sure you and your wife can relate.  

The camera focuses in on Joel’s angry face 






MARIANNA





All those extra hours at work, all the road trips. 





Keeping the big house, the nice school. Does it 





mean much now?  


JOEL


(angry)

I didn’t come here for this.

MARIANNA

No, you came here for absolution. The last refuge of a guilty, beaten man. 
Pauses for a moment, then motions to the chair with her head

MARIANNA (CONT.) 

Sit down. 

Joel sits back down in the chair next to the bed. Marianna grabs the bar that 
hangs over the bed and pulls herself up with it. 


MARIANNA


Control is a funny thing isn’t it? We reach for it every day of every week, and each time it always slips away. 



JOEL


I never wanted control. I wanted what I had coming to me. 



MARIANNA


A man can work his whole life for the home of his dreams and then that home can burn down within a fraction of a second. It’s not for us to decide what we deserve. 

Pauses






MARIANNA (CONT)

I’ve only discovered that control is something much harder to control than one might think. That the paw is the mousetrap, protecting the piece of cheese. And we’re the grubby mice, unknowingly being led down a road that ends with our heads….being cut off. 






JOEL





Ok, I’ve learned a lesson. Now how do I make this





thing go away?






MARIANNA





It’s already gone. 






JOEL





What are you talking about?






MARIANNA





Do you know what my last wish was, Joel? I 





wanted it to go away. I wanted someone else to





take my misery for me. Then luckily enough, you





came along. 

Pauses






MARIANNA (CONT.)





One thing I couldn’t shake though was why it just





let me go so damn easily. Then news of the child 





abuse came out. I was hunted by the police. My





face was on every newspaper. I couldn’t find a





place to stay. I couldn’t get a plane out of the 





country. I was homeless, put out. And in time, I 





became sick. 

Pauses






MARIANNA (CONT.)
    



You see the paw is not just a furry mousetrap, Joel.





It’s also living and wants to continue that way. It 





picked you because you presented the best 




opportunity to finish me. And on goes the domino





effect. 






JOEL





But I never wished it to go to anyone else. 






MARIANNA





That shouldn’t be your concern right now, Joel. 





How is Sam by the way?  

Joel has the look of dread in his eyes as he checks the pockets of his coat. He

pats himself, desperately looking for the paw he put in there. 



MARIANNA (CONT.)


It’s gone isn’t it? 

Joel stands there, looking like he just got punched in the face. 



JOEL


What’s going on? 



MARIANNA


Joel, I..

Joel “punched in the face look” has now turned to one of tantalizing fear. He 

is now trying to fight back tears. 



JOEL


JUST TELL ME WHAT IS GOING ON

Marianna’s voice has still not changed. It is as slow and grave as it was

when Joel entered the room. She lays in bed, ready to calmly explain.  



MARIANNA


The paw must see an opportunity. 

Joel is stilling trying to suppress his emotions but you can see the tears are

building. 



JOEL


What kind of opportunity? 

The room is silent for a moment



JOEL (CONT.)


C’MON, WHAT KIND OF OPPORTUNITY?



MARIANNA


Your son is going to kill you Joel? Then a new user is…going to kill him. 
Joel tries to regain his breath. He is now freaking out. He wants to bolt the

room but emotions have planted him to the floor.  Tears are now streaming 

down his face. He pushes his palms into his eyes, rubbing them, wishing that 

this is some kind of bad dream. 



MARIANNA (CONT.)


What the paw wants, the paw gets Joel… I’m so sorry about all of this.

Joel looks at her, the venomous look back in his eyes, as he stands up and 

points a finger her in her face



JOEL


SHUT UP. SHUT UP. SHUT THE FUCK UP. NOW YOU TELL ME HOW I BRING THIS THING BACK TO ME AND YOU TELL ME RIGHT NOW.  



MARIANNA


There’s no way to do that, Joel. 

Tears are still coming down Joel’s face as he collapses to his knees, burying 

his head in his hands. He then looks up and around the room. He looks dizzy

and ready to collapse again but he instead gets up on his feet.  



JOEL


I don’t know what to do. I’m, I’m, I..



MARIANNA


The best you can do is get to your son, before it’s too late.  

Joel is hysterical but brings himself to turn and run out of the room. 



MARIANNA (CONT.)

(to herself)


Good luck, Joel. 
INT: Joel’s House- Night

The house is dark. Joel looks in the  

LIVING ROOM



JOEL


SAM! SAM!

Sam is not in the living room. Joel runs to the steps and runs to the 

UPSTAIRS HALLWAY



JOEL (CONT.)


SAM! SAM!

Joel runs to 

HIS BEDROOM

Sam is sitting on the floor next to the bed. The only light in the room is 

coming from a lamp on top of the bureau next to Joel’s bed. 



JOEL (CONT.)


(Breathing heavily)


Sam, are you alright? 



SAM


Yeah. 

Joel relaxes a little, sitting on the bed. Sam is at his feet. 



SAM (CONT.)


Dad?



JOEL


Yeah, what’s up buddy?



SAM


Are you ok?

Joel takes Sam in his arms and hugs him.



JOEL


Yeah buddy… I’ve just been going through a lot lately.  But trust me, from now on, I’m gonna be there for you. Nothing is ever gonna hurt you. 



SAM


I know. 

Joel hugs his son and then looks into his eyes. 



JOEL


(smiling)


It’s just gonna be me and you for now on, ok?



SAM


(smiling)


Me, you and mommy. 

Joel is taken aback by this. 



JOEL


What do you mean, Sam? 

Sam leans down and picks up the paw, the last finger on it is now curled. 



SAM


I made a wish. 

Joel has tears in his eyes



JOEL


Oh, Sam..

Suddenly there is a loud knock at the front door. Joel gets up, the look of 

fear in his eyes.



SAM


Is that mommy?

Sam is excited and runs toward Joel’s bedroom door. Joel holds him back.

There is another loud knock at the door. 

Joel is still standing in one place, holding Sam back. 

Another loud knock at the door. 



SAM (CONT.)


Dad, what’s going on? 

Suddenly the knock at the door turns into a consistent pounding, until finally

we hear the sound of a door slowly swinging open and then closing. The 

front hallway light suddenly comes on. From the bedroom door, Joel can see the shadow of a woman shuffling her way toward the stairs.   

Joel’s entire face is now panic-stricken as he kneels down to look at Sam. 






JOEL





Sam, listen to me. Your mother cannot be alive. 





You have to put her back. Now you make that 





wish.  






SAM





But dad!






JOEL





Sam, do what I say. 

Sam grabs the paw but instead of making the wish, Sam makes a u-turn for the bathroom and locks the door behind him. Joel pounds on the door trying to get him to open it. 






JOEL (CONT.)





SAM! SAM!

The shuffling feet can now be heard at the top of the steps, coming towards the bedroom door now. 






JOEL (CONT.)





Sam, you’ve gotta make that wish. It’s very 





important, son.

The camera switches to the 

UPSTAIRS HALLWAY.

The outside door knob to Joel and Melinda’s bedroom is in focus as we see a pale hand with rotting skin turn it. The door swings open. 

MELINDA’S P.O.V- The room appears to be empty. The bathroom door is shut and Joel is no where in sight. 

JOEL’s P.O.V- From under the bed, Joel can see a pair of feet shuffling along the floor of the room. He can see up to the torso and tell that the bottom half has been badly beaten and is beyond repair. She walks with a limp caused by her left leg being bent. He then sees her shuffle out of the bedroom and close the door behind her. 

Joel gets up from under the bed. He makes his way toward the bedroom door and notices there is no sound. He opens it a crack and scans the hallway. No one is there. 






JOEL





Melinda. Are you out here? Sweetheart. 

There is no answer. Joel makes his way out of the bedroom and into the 

UPSTAIRS HALLWAYHe He   
Joel creeps along the floor, and looks over the railing to see if he can see her downstairs. Nothing. 

Joel creeps toward the steps and walks very slowly down them. He is now in the 

DOWNSTAIRS HALLWAY. 

He makes his way to the front door but then hears a scream coming from upstairs. He darts back up the stairs and into his bedroom where he sees Sam lying on the floor, terrified. Joel kneels down next to Sam, his back facing the bathroom door. 






JOEL





What? What happened? What did you see? 

Melinda is shuffling behind Joel, her top half looks much like the rest of her. She is wearing a black dress but the skin you can see is rotting off of her. Her face has been partly sewn up and her jaw is disfigured. 





SAM





Dad!. 

Joel turns around to see Melinda. This is when she speaks for the first time. It is garbled and monosyllabic. 






MELINDA





You killed me. 

Joel pushes Sam behind him as Melinda shuffles closer and closer to Joel. 






JOEL





Melinda, I.






MELINDA





You killed me. 

Joel has tears in his eyes as he stares upon her face. 






JOEL





Melinda, I am so sorry about all this. It will haunt





me for the rest of my life. Just please, leave us be. 

There is a pause






MELINDA





I want…my son. 






JOEL





I can’t do that. 






MELINDA





I WANT MY SON.






JOEL





Melinda, please…






MELINDA





LOOK WHAT YOU’VE DONE TO ME. Give me





my son. 

Joel grabs a baseball bat that’s lying near the bed and holds it firmly in his hands. 






JOEL





(Tears)





No. You can’t take care of him. But I promise you 





I will.    






MELINDA





No more promises. It’s worth nothing. GIVE ME





MY SON.  






JOEL





You don’t trust me. I understand that. I deserve a





lifetime of punishment for what I’ve done. But I





want to be honest with you now, because I respect

you. I respect you more than anything in the world, Melinda.

Pauses






JOEL (CONT.)





I had an affair. I was afraid to tell you because I 





was a coward. I was afraid of hurting you.

Pauses






JOEL (CONT.)





I was afraid of loving you. 






MELINDA





You ruined my life. 






JOEL





I know. And I would tell you to ruin mine in an 





instant if Sam were not left behind. Do I deserve 





him? Absolutely not. But he needs at least one of 





us and I swear to God, i’m going to spend the rest 





of the time I have left in making sure that time is 





well spent. 






MELINDA





Deal? He grows, then you die. 






JOEL





He gets a life of his own, then I die? 

Sam is crying






SAM





No. 






JOEL





Sam, this is the way it has to be. You see your





mom? I did that to her. 





SAM





But it’s not fair. 






JOEL





There are going to be a lot of things in life that





aren’t fair. You just need to keep going. Move





a head the best you can. And above all, never 





forget the great things that are right in front of





your face. Now I want you to make a wish for me. 

Pauses






JOEL





That when you grow up and get a life of your own, 





I die. 






SAM





But..






JOEL





Sam, do it. \

Sam takes the paw and holds it in his hands. 






SAM





(Tears coming down)





I wish that when I grow up and get a life of my




own, my dad will…die. 

A second finger closes on the paw. 






JOEL





(To Melinda)





So I did it. It’s done. You got what you deserved. 






MELINDA





I did….Take care of my child. 






JOEL





I will. 
Melinda turns around to leave, then stops. 






MELINDA





I respect you, Joel.





SAM





Goodbye mommy.






MELINDA





Goodbye my angel.

And with that, Melinda turns around and shuffles out of the room.






JOEL





Sam. I want your last wish to be happiness for 





your mother. May the next life prove more kind




than the last. 

EXT: Joel’s house- Day

There is a U-Haul truck parked in front. Joel is loading several furnishings into it. Sam is sitting next to the truck. 






SAM





So where are we going to live now. 


Joel is still lifting and putting the last of it into the van. 






JOEL





Some place a little cheaper than this. Nicer too.





What do you think?







SAM





Sounds good. 






JOEL





I knew it would. 

Joel looks around






JOEL (CONT.)





Well, it looks like that’s everything. You ready to 





hit the road.






SAM





(Smiling)





Yeah. 






JOEL





Alright then, lets go.

Joel picks Sam up and drops him into the passenger seat of the U-haul truck. He then walks around to the driver’s side door and gets in. The truck then pulls away from the house. 
The camera then travels to the backyard where it appears some grass has been dug up, and something has been buried in the hole. Then, without warning, three fingers pop out from under the dirt.  

FADE OUT.  

