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FADE | N:

EXT. FALKNER M SSI SSI PPI, COUNTRY ROAD - EVEN NG

HOLLI S RAY (20) eagerly pedals his bike down a dusty road. A
smle lights his face in anticipation of his good friends and
his second home, Sweetly’s juke joint.

Ahead he sees the snall dil apidated shack with four nen
sitting on the porch. Three of the nen he knows, the last is
unfam |iar and the smle quickly becones a | ook of concern.
Wthin yards of the shack Hollis hops off his bike Iike he
can’'t get away fromit fast enough... the bike keeps rolling.

Hollis cones to an awkward running stop and | ooks sheepishly
at the nen. The nen watch as the bi ke continues on. MR
SVEETLY (60), the central figure of the group |ooks to

Hol l'is. ..

MR SWEETLY
Evening Hol lis.

HOLLI S
Evening M. Sweetly

MR SVEETLY
There go your bike.

Both Hollis and M. Sweetly watch the bike with the other nen
as it wobbles and finally falls over in the grass. Hollis
| ooks back to M. Sweetly...

HOLLI S
Yes sir, | reckoned it would park
itself when it found the
appropriate tine.

Hol lis | ooks back to the group and squints as he stares at
the stranger. He fidgets nervously, winging the newspaper in
his hands. M. Sweetly notices...

MR SWEETLY
Hollis, this here nmy cousin Junius
fromup round Brownville.

Hollis nods his head as M. Sweetly addresses Juni us.

MR SVEETLY
Junius this Hollis Ray, the white
boy we was tellin you about that
been comn over for a while.



JUNIUS (30), a very tall and pl easant |ooking bl ack man,
stands up and extends his hand to Hollis.

JUNI US
Pl eased to neet you M. Ray.

Hol lis i mmediately tucks his hands into the back pockets of
his coveralls. Junius |looks to the others unsure, |ike he did
sonet hi ng wr ong.

MR SVEETLY
He just nervous cuz he don't know
you.

TENLEY (60), another ol der man, takes a swig out of a whiskey
bottl e and addresses Hollis..

TENLEY
Boy he ain’t gonna bite you, he
just sayin hello.

PENDLETON, is in his late 20's and is M. Sweetly’'s only
grandson. He sits bare footed with the others.

PENDLETON
No sense in acting shy Hollis,
inside of five mnutes you gonna be
gabbin his ear off anyhow.

Hol li s squints and addresses Juni us.

HOLLI S
Sir.

Hollis takes a tentative step forward and gi ngerly extends
his hand. The two nmen shake.

HOLLI S
Pl ease to neet you sir.

Juni us | aughs a bit.

JUNI US
Ohl aint no “Sir”, M. Ray. You
can just call nme Junius... friends
just call me June nostly.

HOLLI S
wll... | aint no “M. Ray” Sir.
You can call me Hollis... cuz

that’ s just nmy nane.
( MORE)



HOLLI S(cont ' d)
Except nmy Grans when she’s mad, she
calls me “Dummy”. Actually, she
calls me dummy when she ain’t mad
ei t her.

Al'l the nmen on the porch |augh. Then Hollis |aughs nervously
as wel | .

HOLLI S
She says that’'s what’s called a
termof dearnment. But |, | don’t

know what that neans.
Pendl et on shakes hi s head..

PENDLETON
| think that nean it ain't as bad
as being called stupid.

HOLLI S
Probably you re right.

MR SVEETLY
Don’t matter no way Hollis, cuz you
aint no duitmy to us and you cl ose
to being kin anyhow.

Hollis smles at this and stands there for a nonent | ooking
at the ground.

PENDLETON
Hol | i s?

Hollis | ooks at Pendl et on.

PENDLETON
You gonna sit down?

HOLLI S
Uhhh... that’d be nice.

Hollis turns to Tenley very excited.

HOLLI S
Caught nme a big old fat rabbit
today, just like you taught ne
Tenley. | snared hi m good.

TENLEY
Just like | showed you?

HOLLI S
Yes'sir, real fast too.



JUNI US
Did ja cook hinf They go real nice
with alittle bit of nmashed
pot at oes and some nustard sauce, or
you can just fry umright up
Peopl e say they taste a bit Iike
chicken... but | think they taste
ki nda |ike, y know rabbit nostly.

HOLLI S
Vll, | took himinside and fired
up that big ol’ pot up of G ans but,
but he just sat there and got to
starin at ne with thembig
ol "eyes... and that winkly little
nose and | got to starin at him
And we just, well we just stared at
each other for a spell..

Hollis drifts off like he’s staring at the rabbit and forgets
about the conversati on.

TENLEY
Hol | i s?

No answer from Hollis. Pendl eton passes a hand in front of
Hol l'i s’ face.

PENDLETON
Hol | i s?
HOLLI S
Oh... well his nanes Charli e.

Al the nmen laugh. Hollis gets it and chuckles a bit as well.

JUNI US
Uh, pardon M. Ray?
HOLLI S
Yes'sir.
JUNI US
See, the reason | came round was. ..
well, they was tellin nme about you

teachin readin. An | was wonderin,
y ' know if it ain’t too nuch
trouble, if you mght, if you m ght
could teach ne how to read too.

Hollis lights right up



HOLLI S
Oh sure! It’s real easy. W just
start with your given nane, then
your surnanme if you know it cuz
sonme fol ks don’t, then the
al phabet, that’s real easy too,
like A, B, C, D and so on...

Hollis starts using his fingers to count off...
HOLLI S ( CONT’ D)

...then the “at’s”, y know like
cat, rat, hat, pat, sat, fat an
such. Wien we finished up with the
mai n | esson, | also do reading out
t he papers...

Hollis unrolls his newspaper for Junius to see.

HOLLI S ( CONT’ D)
... newspapers are good cuz of al
the variety sonmeti mes even the
funny’s. W can get to learnin
right away sir, it’'s ny favorite
really.

JUNI US
Funny’ s?

HOLLI S
Huh? Yes’sir funny’'s, they’ re funny
too, just little strips of pure
com c enjoynent. They called comc
strips too.

Junius still doesn't get it.
HOLLI S
They little pictures with words
on’ em

Juni us nods his head |i ke he under st ands.

JUNI US
Oh.

MR, SWEETLY
Hollis you sayin that learnin's
your favorite?

HOLLI S
Yes'sir it certainly is.



Tenl ey | aughs a bit.

TENLEY
VWl | how you think Ms. Patty gonna
feel when she find that out.

Hollis is al ar ned.

HOLLI S
Fi nds what out?

MR SVEETLY
That you woul d rather |earn then
dance with her. She been teachin
you an awful long time how to
dance. You know she gonna be
awmful ly sad to know you |ike
| earnin nore than her

Hollis is deeply concerned now and M. Sweetly winks to
Pendl et on.

PENDLETON
Yes' sir an awful long tine.

HCOLLI S

...no | didn’t mean that | didn't
like Ms. Patty.

Tenley joins in on the friendly ribbing.

TENLEY
So you like Ms. Patty?

HOLLI S
Yeah, of course.

PENDLETON
I think she sweet on you too.

Hollis is confused.

HOLLI S
| don't nean | |ike Ms. Patty,
just...

PENDLETON
...then you don’t |ike her hips
ni et her?

HOLLI S

Huh? She got mghty fine hips. |
didn’t say nothing bout her hips.



TENLEY
Boy you sure are in a heap of
troubl e when she get here.

HOLLI S
Tr oubl e?

Sweet |y chuckles at Hollis confusion.

MR SVEETLY
Let’s go inside so we can start.

Hollis’ head is spinning as he stands with the others.

HOLLI S
It ain"t |ike that though.

Pendl eton clasps Hollis on his shoul der.

PENDLETON
You in for it bad when Ms. Patty
find out.

HOLLI S

She gonna find out? How? How she
gonna find out Pedl eton?

PENDLETON
... 1l probably just tell her what
you sai d.

Pendl eton flashes a bright smle.

CUT TGO

I NT. SWEETLY' S JUKE JO NT - N GHT

Hollis stands in front of his makeshift class, wth newspaper
in hand. He privately finishes the comc and | aughs his head
off as the other’s just watch him

PENDLETON
What it say?

Hol lis pays no attention and continues to | augh. ALONZO, the
only Puerto Rican of the group, speaks out |oud fromthe back
and throws his hands up frustration.

ALONZO
(i n Spani sh)
What is this?

( MORE)



ALONZQ( cont ' d)

What are we supposed to be | earning
when he just sits and reads the
comcs to hinself? Coviously it’s
somet hi ng funny, so you' d think
he’d share, but no he just keeps

readi ng. ..
PENDLETON
.| know, | know.
MR, SVEEETLY
Unh, Hollis?
JUNI US

M. Ray sir?
Hollis finally | ooks up.

HOLLI S
Yeah.

JUNI US
W was just wonderin what the funny
was about sir.

Hol i s | ooks down and again | aughs at the comc.

HOLLI S
Oh, it’s just alittle nouse that
they nade out to be cute. He's
called um M ckey Muse..

Hollis gets a tad serious for a nonent.

HOLLI S ( CONT’ D)
...but really a nouse is a rodent,
basically a dirty rat really, they
carry lots of gerns and di seases an
such but they nade himup cute
t hough to sell the funnies..

Hol I is | ooks back at the paper and chuckles...

HOLLI S ( CONT’ D)
...1t works though, see.

Hol i s spins the newspaper around so they can all see.

Pendl et on can see the characters best fromhis cl ose
position.

PENDLETON
Oh, he black and white. Hey Jane,
you see that? He |ike you, kinda
got the sane ears too.

Only



Everyone | aughs and JAME (20) sinks down, blushing. A knock
on the door and Pendleton junps up to get it.

PENDLETON

Wo wee, that tinme already.
TENLEY

Sure is, I'Il get the whiskey

r eady.

A dozen or so nen and wonen patrons come stream ng through
front door. Dancing and good tinmes are what they ve cone for.
The | esson is soon forgotten.

CUT TGO

EXT. WOODED AREA - N GHT

A large black man sprints bare footed through the woods, he’'s
in the grip of panic. Small branches snap off here and there
as his arnms swing wildly and | eaves are stirred under his
fast noving feet.

Not far behind hima half dozen white nmen are in pursuit.
Their torches struggle to stay alight as they run, giving off
just enough firelight to illum nate the area in front of them
keeping their prey in view

CUT TGO

I NT. SWEETLY' S JUKE JO NT - LATER

Hollis and a very pretty Ms. Patty are getting down to sone
sultry Delta Blues being played in the corner by the three
nmusi ci ans. Qthers are gathered round as Ms. Patty noves very
seductively and Hollis still noves spastic even after two
years of comng to Sweetly’s. But he’'s having a great tinme as
usual .

As Hollis skips around he grabs a hold of Junius and the two
begin to skip around together, then separately. They both

intermngle with the other dancers. Then Junius takes center
stage as the others watch. Hollis stops to talk with Sweetly.

HOLLI S
He sure is a fine dancer M.
Sweet | y.

VMR SWEETLY

Ain’t he though? | thought you two
m ght get along quite nicely.
E



10.

MR SWEETLY(cont' d)

He can teach you thing or two. GCet
on over there.

HOLLI S
Yes'sir.

Hollis junps back into the mx as the front door of the shack
comes flying open and the VERY | arge nman cones bursting

t hrough. WLLIE CARR (30) is out of breath, Iike he' s been
running for his life... because he has. The nusic and dancing
abruptly stops. Wllie starts talking a mle a mnute...

WLLI E CARR
They after ne y'all and | didn’t do
nothin I was just mnding nmy own
bi dness and they started chasing ne
for no reason honest they just up
an started after me with guns an
all an | was just walkin..

MR SWEETLY
...whoa, WIllie Carr, slow down.
Who after you, what happened.

W LLI E CARR
The sheriff and them | didn’t do
nothin M. Sweetly nothin, what
ever it is, it wasn't nme | swear.

PENDLETON
Sheriff Bail ey.

WLLI E CARR
Uh huh, himan the others they
chasing ne like | was a slave, a
sl ave. ..

MR SWEETLY
Now hol d on now, hold on

A voice fromoutside the joint stops Sweetly.

JIMW (O S.)
M. Sweetly! Pendl eton, we know
y'all in there. Come on out.

Sweetly | ooks to Pendl et on.

MR SVEETLY
Get everyone out the back. Get’em
out now. Al onzo you | oad ny
shotgun... but keep it in here and
r eady.
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Al onzo nods and takes off. The patrons make their way out the
back door.

EXT. SWEETLY' S JUKE JO NT - N GHT - CONTI NUOUS

Pendl et on, Tenl ey, Junius, Al onzo, Jane and M. Sweetly step
out si de. Pendl eton | eads the way as the nen gather on the
front stoop.

PENDLETON
Eveni ng Ji my.

JI MW
Pendl eton. Um a big negro ran this
way a mnute or so back. Wuldn't
happen to know where he’'s at woul d
ya?

Pendl et on pl ays dunb.

PENDLETON
A big negro ya said?

JI MwY
Yep, he was mghty big.

Pendl eton takes a nmonent to | ook over his small group, then
nods to Juni us.

PENDLETON
Hmmm .. this here a big negro.

Ji my | ooks at Junius a second.

JI MW
Nah, wasn’t... wasn’t that there
negro.
PENDLETON
Well what he |l ook |ike then?
JI MW
Oh... he was dark that’'s for sure.

He was bi g about the shoul ders. He
wasn’t big in an off puttin way,
but had nore a muscul ar way about
him Had a good stature to him

PENDLETON
Was he in a fit way?



JI MW
| reckon I'd call himfit. Yeah fit
about describes him.. and he was
FAST! Bl azes was he fast.

PENDLETON
Huh, a negro being chased by a nob
of white nmen... and you say he was
fast?

JI Mwy

Lord Jesus yes. Had a heck of a
time keeping up with him Had a
stride like a giant.

PENDLETON
| see. Would you call him pleasant
| ooki n?

This question strikes Jinmy as especially odd.

JI MW
Y nean, like in a... in a fenm nine
sorta way?

PENDLETON
Yeah.

JI MW
Truth be told I didn't get good
| ook at his face, what with it
bei ng dark an all and hi mbeing so
dark an all.

Ji my addresses the group of nmen he’'s with.
JI MwY
Anyone get a good | ook that negro’s
face?

They shake their heads no.

PENDLETON
Oh, | see you was just chasing sone
bi g, dark, fit negro.

JI MW
And fast.

PENDLETON

...and fast. So it COULD be this
here negro.
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Jimy studies Junius for a sec...

JI MwY
Well... | suppose so, but...

SHERI FF ROOSEVELT BAI LEY, |late 40's break in.

BAI LEY
...Jimy shut up. He’'s makin a fool
of you. Pendleton | know that big
[ unberin negro ran in there so have
hi m come on out.

PENDLETON
Sheriff | don’t know what. ..

BAI LEY
... enough! You want ne to set fire
to that shack to get himout?

M. Sweetly steps thru the other nen.

MR, SWEETLY
It’s okay Pendl eton. Evening
sheriff.

BAI LEY
Sweet | y.

MR, SWEETLY

VWhat this man do, sheriff?

BAI LEY
That don’t concern you. Just turn
him | oose so we can go about dealin
with himright now

MR SWEETLY
You nean gettin hima fair trial
for what ever offense he accused
of... right?

BAI LEY
Ri ght, yeah, exactly... now hand
hi m over.

MR, SWEETLY
Oh, right away sheriff, we don't
want to stand in the way of the
I aw.

Pendl eton begins to protest as Sweetly turns to | eave, then
turns back to Sheriff Bailey.
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MR. SWEETLY
|’ msorry, excuse ny ignorance
sheriff, but what this |unberin
negro nane is?

BAI LEY
Come agai n?

MR SVEETLY
H s nane. The statured negro with a
good stride y all chasing... what
hi s nane?

Bailey lets out a little chuckle...

BAI LEY
Vell M. Sweetly, |I'mKkinda
enbarrassed... but | don’t rightly
know hi s nane.

MR, SWEETLY
Then how you know who you after?

Bailey turns to his nen.

BAI LEY
Boy’s how do we know this is the
correct negro?

They munbl e anong thensel ves then Ji my speaks up.

JI MW
He was the one that was runnin.

Bail ey turns back to Sweetly.

BAI LEY
There ya go, he was runnin.

M. Sweetly is genuinely intrigued now.

MR SVEETLY
So sone | aw breakin incident
occurred an y’ all chased the first
negro that ran.

Bail ey | ooks to his group for confirmation and they nod their
heads.

BAI LEY
Uhhhh... Yes’'sir, that seens to be
t he case.

( MORE)
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BAI LEY(cont ' d)
But regardless, this is serious
bi dness Sweetly so you hand t hat
boy over and stay out of it.

MR SWEETLY
Vell, | wouldn't exactly feel right
about that sheriff as it seens to
me that y' all was nerely chasing
skin color.

Bai |l ey’ s anger rises.

BAI LEY
I ain’t gonna stand here and argue
all night about this Sweetly. W
done tal kin.

Bailey turns to his nen.

BAI LEY
Set it abl aze boys.

The nen with torches start toward the shack

The shack door opens and WIllie Carr steps out. The men stop
as WIllie walks into the group of his friends.

WLLI E CARR
It’s alright yall. M. Sweetly,
thank ya sir. But if this gonna
cause y' all trouble, then I should

j ust go.
MR SVEETLY
Hold now Wllie. Sheriff what this
boy di d?
BAI LEY
That’ s none of your business
Sweet | y.
MR SVEETLY
Vell we ain't fixin to turn him
| oose till we know t he charges

agai nst him
Bai |l ey huffs under his breath.

BAI LEY
Only cuz we go back M. Sweetly and
only cuz of that. Let nme talk to
t he boys.
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Bailey turns to confer with his men. Sweetly whispers over
hi s shoul der to Juni us.

MR, SWEETLY
Junius, themlegs still Iike
greased |ightnin?

Juni us sm | es.

JUNI US
Faster than that.

MR, SWEETLY
Bout how qui ck you can make it to
Brownvil |l e?

JUNI US
Bout ten m nutes.

Sweetly nods his head. He speaks to Junius but keeps his eye
on Bail ey.

MR, SWEETLY
I want you to run over to
Brownville and fetch nmy cousin
Dougl as and his brothers. These nen
fixin to do wong by Wllie Carr. ..
and we can’t |et that happen.

JUNI US
Qught they bring guns.

Sweetly | ooks directly at Juni us.

MR SVEETLY
They ought .

Juni us sneaks of f around the back and nelts into the night as
Bail ey turns back to M. Sweetly.

BAI LEY
One of two options is fixin to take
pl ace here Sweetly. You either give
himup... or y all get your just
due as wel .

Pendl eton steps defiantly forward.

PENDLETON
Wl |l he ain’t about going no where.
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BAI LEY
You stay out of this Pendleton,
that nouth already got you in
trouble plenty of tines.

Tenl ey grabs Pendl eton by his el bow and whi spers harshly to
hi m

TENLEY
Boy watch your tongue you fixin to
bring hell down on us all.

Pendl eton throws a hard stare at Tenl ey.

PENDLETON
You wear the skin color of a proud
bl ack man, but there ain’t nothin
proud about you is there?

Pendl et on snatches his el bow back as Jane speaks up fromthe
si de.

JAMVE
Pendl et on speakin for all of us.
WIllie ain't goin no where.

BAI LEY
Wllie this is a bad deci sion.
These peopl e gonna get hurt cuz of
you. You want that?

WIllie |ooks at his friends then at Bail ey.

W LLI E CARR
But | didn't do nothin.
BAI LEY
Then you cone with us and we’l|
deci de t hat.
PENDLETON
You'll decide that with a noose and

sonme doubl e odd buck.

BAI LEY
You shut your nouth boy!

Hollis steps out of the shack, wringing his newspaper and
wal ks the few feet by the black men. One of Bailey s nen,
Jimy, gets his attention and points to Hollis...

JI MW
Bai | ey, | ookie yonder.



BAI LEY
What ? Hol |i s? Boy what the hell in
God’s creation is you doi ng over
t here?

HOLLI S
Not hi n.

Bai |l ey takes a step forward.

BAI LEY
Not hi n? WAs you inside that shack?

Hol lis gl ances at the shack, then to Bailey.

HOLLI S
Yes'sir.

BAI LEY
Vel | please tell ne I'’mdreamn, an
j ust upon happenstance you cone
waltzin into this nightmare. Tel
me that or sonething simlar. O,
or tell me that you was ki dnapped
by these fol ks and dragged here
agai nst your will. Please tell ne
that at |east?

HOLLI S
No sir. You ain’t dream ng and no
one forced ne here.

BAI LEY
You nean to tell me you down here
on your own free will?

One of Bailey's nen pipes up.

REDNECK #1
You consortin with col oreds?

HOLLI S
I don’t know not hin about col oreds,
but I was having fun with
Pendl eton, Al onzo and such. My
friends been teaching ne how to
dance. You should see Roosevelt |I'm
gettin real good...

Hollis gets animated and starts to do a little jig.

HOLLI S
My friends taught nme this one...
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He perfornms an awkward little novenent...

HOLLI S
And this one call ed..

Wi stles and smal |l breathes of exasperation conme fromthe nen
in Baileys group. Hollis takes notice of the stares and stops
danci ng.

BAI LEY
Your friends? FRIENDS?! This where
you been comin all these nights to
do your “fun dancin”?

HOLLI S
Yes'sir.
BAI LEY
Cousin... | knew you was sl ow, but
| didn’t know you was stupid too?
PENDLETON
He ain't stupid, he smarter than

all us...
Bailey turns to Pendl eton..
BAI LEY
...did | say sonething to you? Did
| ? Anybody’s smarter than you any
how.

Bail ey turns back to Hollis.

BAI LEY
Hollis, | don’t understand why you
down here with all this... this

m xed bag of chocol ate tricks.

HOLLI S
W was just |earning and having
fun. 1 was teaching them reading

and they was teaching nme how to
dance. But Ms. Patty... y’ know Ms.
Patty says they was nostly teaching
a white boy how | oosen up and shake
some of the uppity stiffness out ny
hi ps.

Bail ey starts out condescendingly.

BAI LEY
Oh, | see. So you teachin thenf?
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HOLLI S
Yes'sir.

Bailey turns to his nen.

BAI LEY
You hear that boys, the dummy is
teachi ng the dumm es.

The nmen | augh as Bailey turns back to Hollis.

BAI LEY
You even know what’' chu doin boy?
This a gane to you? You know who
t hese people are?

Bail ey begins to slowy pace and starts pointing at the nen
individually. He starts on Tenley...

BAI LEY
Look over here, you got this
ol "nasty drunk Creole, started
drinki ng when his pappy passed and
never been sober since. Never.
Couldn’t clinb out of a bottle if
you gave hima | adder and two
hel pi ng hands.

HOLLI S
Your brother Ellis is a drunk. You
mention quite often that he
couldn’t stay on a wagon if his
naked ass was tacked to it. You say
t hat .

Bail ey raises his voice to try and counter Hollis.

BAI LEY
This Creol e even Ran out on his
woman at that! Wat kind of nman
does that Hollis?

He noves on to Pendl eton..

BAI LEY
You got this here ignant nonkey
that don’t know a shoe from a
pi gskin and | know that for a fact.
Been dunb as a kid and even dunber
as a nan.
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HOLLI S
Gans calls ne a dumy, but she
said Jesus has a soft spot for
children and dumm es nanmed Hol |is.

Bailey ignores Hollis and turns his attention el se where.

BAI LEY
Look back there... | see these two
other dirty sons of mdnight back
here loiterin.

He addresses M. Sweetly directly.

BAI LEY
Sweetly, who are these two ot her
illiterate rascals you got hiding
back there?

Sweetly places a hand on Al onzo’s shoul der.

MR SVEETLY
This here Al onzo, fromup round
Bai nbri dge.

Bail ey settles in, enjoying the exchange.

BAI LEY
A Mexi can from up round Bai nbridge,
go on.

Sweetly points to the other man.

VMR SWEETLY
This here Jane, we took himin. He
fromround Tal | ahassee.

BAI LEY
Jame fromround Tall ahassee. You
hear that boy? See what | nean
Hol I i s? You was teachin them
readi n? God al m ghty, you can’t
teach colored’s nothin, because
that skin prevents them from
thinkin. This man can’t even
pronounce a sinple nane...

Bail ey | ooks straight at Sweetly for enphasis...

BAI LEY
...it’s “James” for all those who
can’t spell, with an “s”. An that

nmeans it’s plura.
( MORE)
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BAI LEY(cont ' d)

Put up your hands up if you can’'t
even spell your own nane.

None of the black nen do.

BAI LEY
C non now, put them hands up.

Bail ey has his back to his nen, but one of themtentatively
rai ses his hand half way up. Then Jimy shyly puts his hand
inthe air as well. Bailey see’s none of this.

Sweetly takes his turn.

MR, SWEETLY
His nane is Jane... it’s singular,
not plural. And we can all spel
our name just fine sheriff, cuz of
Hol Ii s.

BAI LEY
My patience is amfully, awfully
thin M. Sweetly and I'mtrying
with great restraint not to use
hard words with you. And who gives
a damm about H S name. So you took
in sone high yella octoroon and a
spic... so what? That still don’t
make himbut a |ight skinned nigga
wi th sonme spice.

Al onzo has had enough. He angrily curses Bailey and starts
after him..

ALONZO
(i n Spani sh)
I’ma proud Puerto Rican, not a
Mexi can, and we don’t hide behind
our badges and terrorize innocent
peopl e like you, you filthy
country. ..

He’' s stopped by his friends as Bailey stands waiting.

BAI LEY
Whoa, you better cal mthat Mexican
down Sweetly.

The minority group settles himdown.

BAI LEY
Now I'’mtired of this. Hollis you
cone over here, we got other
bi dness to deal with.
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Sweetly | ooks to Hollis who has his head down, ashaned. He
doesn’t quite know the details but he feels the weight of
previous tension has now shifted to him

TENLEY
Nobody hol din himhere sir.

BAI LEY
Cousi n you cone over here.

Hollis stays put for a nonent, then slowy starts to wal k
toward Bailey. Bailey lifts his head higher, arrogantly like
he’s won a victory. Hollis stops, confused. He | ooks back
toward his friends.

BAI LEY
Cone on boy.
Jimy calls out.
JI MW
Better do what the sheriff says

Hol | i s.
Hollis takes a couple nore steps, then stops.

BAI LEY
Now.

HOLLI S
I... | wanna stay with ny friends.

Bai | ey has had enough. He steps forward to cross the short
di stance to Hollis. He throws the boy on the ground. He
starts to rough himup and slap him hard as he expl odes. ..

BAI LEY
They ain’t your friends boy! Don’t
you understand that? They col oreds
and that’s all they' Il ever be.

Hollis is scared and confused. He begins to cry.

HOLLI S
| didn't do anything wong...

Bail eys nen start to cheer himon as he beats Hollis...

BAI LEY
...are you thick headed?!

HOLLI S
M. Sweetly... help.
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Sweetly stares at his friend, wanting to help. Atear rolls
down hi s cheek.

HOLLI S
Help nme. | didn't do anything
wWr ong.

BAI LEY

They col ored’ s!
Hollis finds his voice amd the blows and yells out...

HOLLI S
| don’t know what the neans!

Bail ey stops, he’'s stunned. H's nmen are as well. Bailey
stands over Hollis panting. He begins alnost to hinself...

BAI LEY
You don’t know what that neans?

Bai |l ey | ooks to his nen.

BAI LEY
He don’t know what that neans.

Bail ey puts his hand down in Hollis face.

BAI LEY
Look at ny hand.

Hollis turns his face away thinking he’s going to get hit
agai n.

BAI LEY
Look at my HAND!

Hollis finally turns to | ook. Bailey steps to the side and
grabs Sweetly. He drags the ol der man over to Hollis.

BAI LEY
Now | ook at his hand. You see that
col or boy? See that! That is one
hundred percent nigga skin. You see
that now? You see that! A white man
and a nigga don’'t you get that?

The denonstration still doesn’t quite register
HOLLI S
No... | don’t understand.

Bai |l ey sighs and he gives up. He lets go of Sweetly.
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BAI LEY
My God, you just a dunb and stupid
cracka aren’t you boy. You too
sinmple to learn the difference.

Sweetly still stands close to Bailey. He reaches down and
hel ps Hol l'is up.

MR, SWEETLY
Maybe if we’'re all that sinple,
t hen none of us would worry bout
col or.

Bailey turns to Sweetly appalled that he’'s heard such a
t hi ng.

BAI LEY
People wi Il always notice the
di fference between white and a
colored... that’s just fact.
He points a finger at Sweetly to punctuate...

BAI LEY
Fact!

Hollis | ooks at his cousin.

HOLLI S
Wy ?

Bailey is nonentarily confused.

BAI LEY
Way what ?

HOLLI S
Wy ?

BAI LEY

What do you nean why?

HOLLI S
If you' re tal kin about their skin
color, that don’'t nake’ em bad
people. So why?

BAI LEY
Hollis | don’t know why. That’s
just the way ny daddy taught ne,
hi s daddy taught himand so on for
as far back as | can renenber.

( MORE)
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BAI LEY(cont ' d)

That’s just the way we |learn cuz
it’s the right, normal way things
are supposed to be. That’s why.

Tenl ey takes a step forward.

TENLEY
Things wi |l change. ..

He | ooks to Pendl eton, then back to Bailey.

TENLEY
...sonme day, give it time, but sone
day.

BAI LEY
Things ain’t NEVER gonna change
Creol e.

Bail ey takes a deep breath as his anger builds. He addresses
t he whole minority group

BAI LEY
In your dunmb heads you may think
t hi ngs change, but it’s been I|ike
this and it' Il always be like this.
It don’t matter if a hundred years
pass from now, understand that? It
don’t matter how many generations
from now your dirty m xed bl ood
gets passed down through your
darki e of fspring. You know why?
Because there will always be people
i ke me that know your kind... can
smel | your kind no matter how nuch
you think your nonkey bl ood gets
filtered to the next generation.
Regar dl ess of how nmuch of that
brown taint you think you can wash
off you... | can still snell nigga.

He waves his hand in a flourish for enphasis, addressing
everyone. ..

BAI LEY
And that’s all you' Il ever be.

Everyone is quiet. Only the slight crackle of the torch fire
and the heavy breathing of Bailey is heard. He stands there
for a nmoment, all eyes on him

MR SWEETLY
Then learn different.
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BAI LEY
What did you say?

MR SVEETLY
Learn different. You trying to say
things the way they are, just
because you say so, without a
reason... but that ain’t so. |’ve
known you all your |ife Roosevelt
Bail ey. You was on the right track
and you were once a good man... a
fair and prom sin man. But you
ain"t a good man no nore.

BAI LEY
Prom sin? You want prom sin? You
just keep running that tongue and |
prom se that you' Il find out...

MR SVEETLY
...any prom ses you nmake are filled
with a sick kind of poison that
just seeps fromyou to the next one
around you because you convi nce

yoursel f that you're right... but
you ain't...

BAI LEY
...that’s enough out of you old
man. . .

Sweetly cones at Bailey with a stern voice full of authority.

MR, SWEETLY
You got so nuch bitterness and
di scontent in your life that you' re
bl i nded by col or and you don’t even
know why... you don’t know why. You
only learned to focus on the col or
of a mans skin, instead of |earning
to live your life through the eyes
of a child.

He | ooks to Hollis...

MR. SWVEETLY ( CONT' D)
...cuz a child don't see col or

Sweetly softens a bit as he addresses Bail ey.
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MR, SWEETLY
Isnt it exhausting to always judge
a man by his skin color before you
know to judge himby what’s inside
his heart and by the way he carries
hi nsel f?

Bai |l ey steps closer seething with anger.

BAI LEY
| said enough Sweetly.

MR SVEETLY
It’s what YOU | earned though ain’t
it? Wiy can’t WE change t hat
Roosevel t ?

Sweetly points to Hollis...

MR SWEETLY
I"’mtelling you, that boy right
there don’'t know col or and he don't
NEED t o know col or. But you just
bound and determ ned to force him
to see it, to nake himaware of a
difference... when we all the
sane. ..

Bail ey slaps Sweetly hard across the face. Instantly Sweetly
puts a hand up to stop his nen from noving on Bail ey.

BAI LEY
I got no nigga in ne.

Bail ey turns and wal ks toward his nen. Sweetly recovers and
turns his head back to face Bailey. He puts a finger to his
lip and pulls it away with blood on it. He | ooks at the
finger then holds it out for Bailey to see...

MR SVEETLY
Same col or as yours.

Bail ey freezes md stride.

HOLLI S
W all the sane.

BAI LEY
No we ain't.

HOLLI S
Even M. Ral ph Enmerson wrote
before. ..
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Hollis taps his tenple thinking hard.

HOLLI S
...uh he said, “Conpound it how she
will, star, sand, fire, water,
tree, man... it is still one stuff

and betrays the sane properties”.
That neans we all the sane. That's
what i s neans.

H s anger starts to boil. Jimmy talks |ow to Bail ey.
JI MW
Enough tal kin sheriff, tinme for
results.

Bail ey turns around to face the mnorities. He addresses
Hol lis...

BAI LEY
You with them then?

Hol lis quickly | ooks his friends over, then back to Bail ey.
He nods his head yes.

HOLLI S
They ny friends.

Ji mmy continues with Bail ey.

JI MW
Time to show t he nonkeys where they
bel ong.

FADE QUT.

FADE | N:

EXT. FRONT OF SWEETLY' S JUKE JO NT - NI GHT - LATER

In the distance, through the trees, eye’'s reflect the fire
[ight. Singular, black faces energe fromthe tree |ine, about
a dozen in all with Junius |eading the way.

As he approaches, shock and disbelief quickly spread across
Junius’ face. The tragedy is evident in his eyes as he falls
to his knees and tears stream over his cheeks. The cross that
burns off to the side highlights his agony.

O hers run past him crying and yelling out in pain toward
their | oved ones who now hang fromthe tree.
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One by one, seven pair of bare feet are reveal ed dangling
lifel essly above the ground. First a few black, then a pair
of lighter colored feet... the last pair are all white.

FADE TO BLACK.

- End-



