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ACT |

Scene 1

A courtroom JUDGE CLACKER seated at the desk
an enpty witness stand, and a gallery stand
where sit SHOUND, WOO and M NI STER. The BAI LI FF
stands near the Judge’s desk.

Enter RING G RL, carrying |large cards. She
par ades across the stage displaying the cards
one at a tinme. The cards read:

ACT 1, SCENE 1

THE LI DCOVBE COURTHOUSE
THE YEAR | S 2077

| TS ALL DOMNHI LL FROM HERE

[ AN ELECTRI C BELL LI KE THAT USED | N BOXI NG MATCHES | S
HEARD. ]

JUDGE CLACKER
(Mutters)
...l owest common denom nator..
(Clears throat.)

Pause.
(Clears throat pointedly.)

Pause.
Ahem

BAI LI FF
(Looking up, realising it is his cue
he wi nks at the judge.)
Ahem

JUDGE CLACKER
That is you, Bailiff.

BAI LI FF
Next case, right.

JUDGE CLACKER
Bailiff!

BAI LI FF
Yes your wot?

JUDGE CLACKER
Pl ease.
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BAI LI FF
Er...

JUDGE CLACKER
May we begi n?

BAI LI FF
On! Sorry. ..
(He stands.)
|’ mnew here. Still not used to the power.
(He claps twice and the lights go off.
He cl aps once and they cone on again.)
W cked.

(He claps three tinmes briskly.)
Al risel Court is nowin session. Justice C acker
presiding. First case is the State versus Heya
CGosper, Benjam n Greenbelt, the Lidconbe Players and
t he Lidconbe Star Theater, being charged with
reckl essly and negligently allow ng | oose ends to
infiltrate and corrupt a dramatic production.

SHOUND
It’s a scoop

M NI STER
It's a scandal

W00
It’s interesting, but statistically irreverent.

JUDGE CLACKER
Silence in court!

BAI LI FF
Thank you your majesty. Now then where was |? Ch yes,
the charges. It is alleged that the defendants did
know ngly and with malice aforethought create a
production so rife with |oose ends that it damaged
the very fabric of space-tine.

JUDGE CLACKER
Where is the representative of the accused. M.
Fitzcl ough, Ben Geenbelt’s solicitor?

(Consulting a sheaf of papers)
Runni ng | ate.

JUDGE CLACKER
VWhat is that?

WO
The transcript, your excelsior.

JUDGE CLACKER
Transcript of what?
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W00
The trial .

JUDGE CLACKER
VWhat trial?

WOO
Well, this one of course.

M NI STER
Scandal ous!

SHOUND
Li bel ous!

W00
Thi s bagatell e? Pah.

JUDGE CLACKER
Silence! Who are you?

W00
| " mthe Doctor.

JUDGE CLACKER
VWhose doct or?

W00
In a manner of speaking, yes.

Pause.

JUDGE CLACKER
You're not...

WOO
| am Doctor Wo, at your service.

JUDGE CLACKER
(relieved)
For a nonent | thought... never mnd. At any rate, it
is against the rules to bring the transcript of the
trial into the trial. That would create all Kkinds

of ...
SHOUND
Loose ends?
M NI STER
A. .. vortex of sone kind?

JUDGE CLACKER
confusion. Let us have it.
(BAI LI FF takes the transcript from WO
and gives it to the JUDGE, who flicks
through it quickly.)
You don’t say... you don’t say...
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BAI LI FF
Are they guilty?

JUDGE CLACKER
It doesn’t say.
(He puts it aside.)
Ri ght then...
(At that rmonment FI TZCLOUGH enters.)

FI TZCLOUGH
Sorry I'"'mlate. | mssed ny bus because | was totally
absor bed i his file.

n t f
(He holds up a bulky manila folder)

JUDGE CLACKER
VWhat is in the file?

FI TZCLOUGH
(Tips a bunch of nails out of the
f ol der)
Nails, nostly. It’s a nail file.

SHOUND
(Witing)

| " musing that.
M NI STER

Been done.
SHOUND

Suit fined in nail file suit!
M NI STER

What suit? You just nade that up
SHOUND

Please. |'"ma reporter, not a tailor.
JUDGE CLACKER

Silence! I wll have order in this court. Shut it!
SHOUND

Court orders airtight nail file suit nailed shut!
M NI STER

That’s quite good. | like that one.

JUDGE CLACKER
Si | ence!
(Pause)
Thank you. Please try to contain yourselves. Now
t hen, who are you, sir?

FI TZCLOUGH
Fi t zcl ough, your spine. Ben Geenbelt’s solicitor.

( CONTI NUED)



CONTI NUED: 5.

JUDGE CLACKER
Ah, good. Then we may begin. Bailiff, if you would
summari se the charges once nore?

BAI LI FF
Yes your district. The state all eges that Ben
G eenbelt, alias Heya Gosper, possibly in collusion
wi th Tom Stoppard..

FI TZCLOUGH
bj ect i on.

BAI LI FF
You can’t object to the allegations.

FI TZCLOUGH
| do.

BAI LI FF
Those are the charges! They are not open to -

FI TZCLOUGH
| object to them

BAI LI FF
Why ?

FI TZCLOUGH
You may wel | ask.

BAI LI FF
| do ask.

FI TZCLOUGH
Just as well.

JUDGE CLACKER
Appr oach!

Fi t zcl ough approaches the bench.
What is the nature of your objection?

FI TZCLOUGH
St oppard, your chastity, is a nyth. Africtiona
character, like Hercules or Signund Freud. It is

wrong on several levels to include himin the
of ficial charges.

BAI LI FF
|’msure he is real. | saw an interview with himon
tri-D.

FI TZCLOUGH
Fr audul ent .
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JUDGE CLACKER
Crown investigators net the man.

FI TZCLOUGH
Apocryphal .

JUDGE CLACKER
The libraries are full of his works. He won an Gscar!

FI TZCLOUGH
Al |l egedly. Your noggin, it would be a mstake to
refer to an arguably imaginary figure in the
statement of charges.

JUDGE CLACKER
(Thinks for a nonent.)
Wel |l you are arguing. Sustained. We will no | onger
refer to Stoppard. Bailiff?

BAI LI FF
Very well. Wt allege that CGosper created nmany | oose
ends, strands of space-tinme which are still
unravel ing. A secondary charge, that of plagiarism
will also be considered. A further charge of
construction and use of an unlicensed tinme machine
wi |l be exam ned.

JUDGE CLACKER
M. Fitzclough, do you object?

FI TZCLOUGH
(absently)
What? Ch... yes, all right.

JUDGE CLACKER
On what grounds?

FI TZCLOUGH
(trying to catch up)
Er... all of them

JUDGE CLACKER
Overruled. Now then, if the clerk of the court would
bring in the prosecutor?

BAI LI FF
The prosecutor’s asl eep.

JUDGE CLACKER
Well you’ d best wake her up then hadn’t you?
(BAILIFF exits, returning imedi ately
with WOLFF.)

BAI LI FF
May | present Mss Wl ff, the prosecutor.
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WOLFF
(Rubbi ng eyes.)
| had the nost peculiar dream..

JUDGE CLACKER
Well conme to, we've a trial to endure.

WOLFF
You were all nothing but a pack of cards...

JUDGE CLACKER
Alright, you aren’t in Alicel and anynore.

WOLFF
Sorry your highlands. | confess that | amgreatly
relieved. Wiile everyone in court was losing their
heads | realised that | have grown quite attached to
m ne.

JUDGE CLACKER
Cl erk please.

BAI LI FF
(shout s)
Silence in court!

JUDGE CLACKER
Thank you.

BAI LI FF
Si | ence!

JUDGE CLACKER
Yes thank you. (to WOLFF) He’s on work experience.

WOLFF

Oh, what school ?
BAI LI FF

G ammar.
WOLFF

Sorry, which school ?

BAI LI FF
Also Granmar. Now, according to ny Ciff Notes, it is
your turn to say stuff.

FI TZCLOUGH
bj ection! This could be a mstrial.

JUDGE CLACKER
Why ?

FI TZCLOUGH
If the clerk needs Aiff Notes on court procedures...
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BAI LI FF
Oh no, it’s okay your shilling. These are actually
the diff Notes on the production, not the trial.
(pause)

JUDGE CLACKER
"1l let this go for now, but I warn you all that I
have a low tol erance for this self-referenti al
nonsense.

SHOUND
Scoop! Judge refers to self as nonsense!

JUDGE CLACKER
No | didn't.

SHOUND
Deni es nonsensi cal self-reference! Affirns reference
to non-self. Newshound selflessly delves into
non-selves inference anm d deference to deft defence
whi | e shelving the precedents of the bench’ s stance!

M NI STER and WOO appl aud.

JUDGE CLACKER
Stop! That is enough! | said stop it. Wo are you,
anyway ?

SHOUND
My nane is Shound, your G ace. Andrew Shound of the
Real Estate Gazette

FI TZCLOUGH

Oh, are you related to old Shound, the editor?
SHOUND

My uncle. |I’mthe new Shound.
FI TZCLOUGH

You're the news... oh | see. Very good.

JUDGE CLACKER
Alright that is enough. Now why would the Real Estate
Gazette be covering this trial?

SHOUND
Ch, we cover everything. It’s all relevant to house
prices, you see, which is about the only thing our
readers care about. That and interest rates, they are
obsessed with those.

JUDGE CLACKER

And how woul d t hese proceedi ngs possibly affect
either?
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SHOUND
Well, with house prices it is always up. Mst of our
readers own houses and they like it when prices go
up. Makes themfeel |ike they are floating, | guess.
WO
They use the equity to buy boats.
SHOUND
That’'s correct. Nobody wants to feel |like they are

underwat er on their boat purchase.

WOO _ _
Unless it was a subnari ne.

SHOUND
Yes. You can bet that if house prices fell then
submari nes woul d go through the roof.

JUDGE CLACKER
VWhat about interest rates?

SHOUND
Very little so far, but it mght pick up later.

JUDGE CLACKER
| meant nortgage rates.

SHOUND

Ch, sorry. They depend on the angle of the story. See
if the story is about how there is a housing shortage
and hone buyers mght mss out then rates are | ow and
af fordable. On the other hand, if the story is about
how prices are sky high and there are no buyers, then
we usually try and bl ame the central bank by saying
that the cash rate is too high.

JUDGE CLACKER
And the strewth?

SHOUND
The strewth is that interest rates have very little
to do with anything. I think I'll say that they are

on the way up so buy now before you m ss out.

WO
That doesn’'t make sense.

SHOUND

Sure it does. Wen interest rates go up, housing
becones | ess affordable. Therefore house prices also
go up. So a house is cheap now and you should get on
the | adder before you mss out. Unless you are an
investor, in which case rents are likely to rise so
you should buy now in order to cash in on rising

yi el ds, tax concessions and capital gains.
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WO
That al so nmakes no sense.
(pause)

JUDGE CLACKER
Shall we resune the trial, or does everybody have to
rush out to an auction now?
(Pause)
| was joking. We will resume the trial. (To WOLFF)
Counsel, would you like to present the Crown’ s case?

WOLFF
Wth pleasure. You will note that the defendant is
not present. As clear an adm ssion of guilt as any.
Case cl osed.

FI TZCLOUGH
No it isn't!

WOLFF
Wiy not? He can’t defend hinself can he? Let’s just
hang hi m now and we can all go honme and watch Laura
Nor der .

FI TZCLOUGH
Have you gone nad?

WOLFF
oj ection! Your dibs, this man called nme nanes.

JUDGE CLACKER

Sust ai ned. The defence will not be so offensive. The
Crown will not be so defensive.
WOLFF
Deal .
JUDGE CLACKER
And we wi Il conduct a proper trial, in absentia.
WOLFF

Wiy don’t we do it here?

JUDGE CLACKER
Yes, here will be fine.

FI TZCLOUGH

It’s Latin. It nmeans that you can try the defendant
in his absence.

WOLFF
Well | tried, but you didn't let ne.

FI TZCLOUGH
Try himfairly.
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WOLFF
Oh. That’'s different. (To audience:) The prosecution
wi |l show t hat whatever the charges are, are true,
and that the defendant, if that is his real name, is
guilty of said charges, and furthernore did really do
it, towt, the thing that the charges charge he did,
i pso facto, a priori, habeus corpus ad nauseum The
defense wll claimthat it is a crock. But it isn't a
crock. They are a crock. In sunmary: our case is a
lock, it’s as firmas a rock and the guy in the dock
is as guilty as Spock.

W00

Why is Spock guilty?
WOLFF

Oh pl ease. Those guilty ears?
W00

Poi nty. Spock had pointy ears.

WOLFF
Not Doctor Spock.

JUDGE CLACKER

Very well. Wuld the defence care to summarise their
case?

FI TZCLOUGH
Er... that fruit in the suit is as nmad as a coot?

Also ny client is innocent.
JUDGE CLACKER
Fine. W will reconvene after lunch for the
prosecuti on w tnesses.
End of scene 1.
Scene 2.

An enpty stage. A thick layer of snoke covers

the floor. M N STER stands center stage. Enter

RING G RL, carrying her scene cards. They read:

ACT 1, SCENE 2

NEW TECHNCLOGY, THE M ND- MELD

ALLOANS W TNESS TESTI MONY FROM | NSI DE THEI R M ND
| TS TECHNI CAL

NEXT W TNESS, THE M NI STER FOR ANACHRONI SMS

M NI STER
(Looks around and notices the
audi ence.)

( MORE)
( CONTI NUED)
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M NI STER (cont’ d)
Ah there you are. I'"mglad you could nake it. Not
much point if you weren't here. First mnd-neld? My
second but the first as a real wtness. Fractious!
Sorry. Brr. Cold.
(Gesturing around:)
This... is nmy mnd. M/ nenory, anyway, and not what
it used to be.
(He indicates the air in one direction
and t hen anot her)
My wife! So beautiful. Don’t you agree? My ot her
wi fe. A mstake. Ah, ny old school, St.
Tof f eebott ons. The house where | grew up. Daddy was
rich, Mummy was good | ooking. Al that.

Enter WOLFF

WOLFF

What did he do, your Daddy?
M NI STER

He was a mning industrialist. Lodestone, nostly.
WOLFF

And what was his nanme?
M NI STER

Magnus.
WOLFF

And woul d you say that he was a generous nan?
M NI STER

Oh yes, very.
WOLFF

And your nother’s nane was Mary, isn't that right?

M NI STER
That's right.

WOLFF
So would it be fair to say that your Mummy Mary
marri ed Magnus, the magnani nous magnet magnat e?

M NI STER
(After a brief pause)
Yes.

WOLFF
Your W tness.
(Enter FITZCLOUGH, brandi shing a sheaf
of papers.)

FI TZCLOUGH
Do you know what these are?
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M NI STER
No.

FI TZCLOUGH
(Throws them away.)
Shane. | was hoping you could tell me. They were in
ny case, you Ssee.

M NI STER
VWll, maybe they pertain to this case.

FI TZCLOUGH
| wouldn’t wish to speculate on that. No, it seened
to be a play of sone kind.

M NI STER

In fact that happened to nme recently...
FI TZCLOUGH

That’'s odd. (to WOLFF:) | don’t suppose you..
WOLFF

(Wbodenl y)
No... | haven't seen a script.
Pause.

FI TZCLOUGH

Now t hen. You have said that your father was an
industrialist. Did he own a factory?

M NI STER
Yes, several.

FI TZCLOUGH
How many exactly.

M NI STER
Four .

FI TZCLOUGH
And isn’'t it true that each factory had forty
wor ker s?

M NI STER
They were all the sane design.

FI TZCLOUGH
And was there an incident one April Fool’ s Day
i nvolving a prank, a practical joke that went wong?

M NI STER
Yes, | renmenber that. It was in building nunber four.

FI TZCLOUGH
Perfect. And i nvol ved the foreman
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M NI STER
Yes, Fred. It was a mnor fall.

FI TZCLOUGH
| put it to you that on the first of the fourth,
2044, the foreman Fred fell fairly fishily to the
firmfoamon the fourth floor of factory four.

M NI STER
Yes, except for the fishy part.

FI TZCLOUGH
But there were magnets invol ved.

M NI STER
Yes, |I.. No! It was in the break room

FI TZCLOUGH
And it involved a pie? Afish pie?

M NI STER
No. A cream pie.

Ent er JUDGE CLACKER

JUDGE CLACKER
What did | m ss?

FI TZCLOUGH
A cream pi e.

JUDGE CLACKER
Real | y? Curse this buggy m nd-neld technol ogy.
Al right, carry on.

Fl TZCLOUGH
Your w tness.

WOLFF
Al right then, so there were sone shenanigans with a
pie. A bit of break room sl apstick. Does that nean
that the production was stopped?

M NI STER
No.

WOLFF
And the worker involved, the patissier, was fired?

M NI STER
No! It was just a harm ess prank.

FI TZCLOUGH
bj ection! Rel evance!
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JUDGE CLACKER
Sust ai ned. the prosecution will keep the facts
rel evant to the case. The defence will stop poking
tongues. Let us try to conduct this trial |ike
adults, shall we?

WOLFF AND FI TZCLOUGH
(together, |ike chastised school boys)
Yes, your war ship.

JUDGE CLACKER
Good. And that is enough pointless alliteration as
wel | .
(he takes sone pills fromhis pocket
and pops a couple.)
It is driving ne batty.

WOLFF
lt’s his m nd.

JUDGE CLACKER
Vell just try to keep it on task.

(He turns to the audience.)

Ladi es and gentlenen of the jury, this mnd neld

technol ogy we are using is not without its issues.

Please try to be inpartial and renenber that what you

see and hear is largely coloured by the personality,

beliefs and perceptions of the subject, in this case

M. Mnister. The prosecution will resune.

WOLFF

M. Mnister? |I though you were a mnister.
M NI STER

| am |I'mthe mnister of Anachroni sns.
WOLFF

Never heard of it.
M NI STER

No, it's new.
WOLFF

And what is the anbit of your departnent?
M NI STER

Well, ever since tine travel was i nvented there have

been anonalies, itens popping up in tinezones where
t hey don’t bel ong.

WOLFF
You nean |ike antiques.

M NI STER
Yes, except with no signs of aging and with no clue
as to how it got there, unlike heirloons. Mre like a
dri nkabl e Merl ot.
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WOLFF
| see. I’msure sonebody in the jury understands your
opaque wi ne reference as well.

M NI STER
It means | don’t like Merlot, but nore inportantly
that they don’t age very well. If you stunble across

a drinkable Merlot that is older than say ten years
ol d, you should call ny departnent imrediately.

FI TZCLOUGH
oj ection! | happen to like Merlot.

JUDGE CLACKER
Sustained! | do too. The jury will disregard that
statement .

WOLFF
What el se can you tell us about these objects?

M NI STER
They m ght al so cone fromthe future.

WOLFF
Li ke a futuristic gadget of sone kind?

M NI STER
Maybe. Those are usually from Sweden. Mre like a
dri nkabl e Pinot Gigio. You see -

WOLFF
Yes, yes. | do know a little about wi ne. Now then,
can you explain how your department cane into being?
M NI STER
Well, after Geenbelt invented his tinme machine -
FI TZCLOUGH

bj ection! That is a question before the court!

JUDGE CLACKER
Sust ai ned. Pl ease | eave out the tine machi ne.

M NI STER
After Greenbelt invented a device that -
FI TZCLOUGH
bj ection! | know Ben. he isn’t smart enough to be an

inventor. No inventor, he. Couldn’t invent his way
out of a wet paper bag. No. Objection.

JUDGE CLACKER
Sust ai ned.

M NI STER
After G eenbelt -
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FI TZCLOUGH
oj ect i on.

JUDGE CLACKER
Sust ai ned.

M NI STER
G eenbel t -

FI TZCLOUGH
bj ect i on!

WOLFF
(bj ecti on!

JUDGE CLACKER
Sust ai ned and sust ai ned! Pl ease stop badgering the
witness. M. Mnister, please continue, wthout
maki ng reference to the arguably fictitious evil
geni us Ben Geenbelt if you can.

M NI STER
11 try. Well sir, Lucy Lankshaft set up ny unit
herself, after a series of unfortunate events.

WOLFF
It was terrible, but hardly called for a whole
departnent. Just don’t watch it.

M NI STER
Not the novie, not even the books, which were
marginally better.

WOLFF
Lands abound.

M NI STER
| nmean sone things happened, a | ot was said, nany
Wi tnesses on the night, and... yes I'mpretty sure

your client was at the center of nobst of it. There
was a tinme machi ne, | oose ends, |oose wonen, three
wal ls, a sociopathic theater critic, spoonerism

pl agiarism satire and parody!

JUDGE CLACKER
Ner ds!

Enter three nerds wearing business shirts and
gl asses.

NERD 1
Yes your bi shop?

JUDGE CLACKER
Look at all this snoke. Can you do sonethi ng?
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NERD 1
Looks like the air conditioning is on the fritz.
NERD 3
Tut tut, it |looks |ike rain.
NERD 2
That’ s when the clouds are up, you dolt.
NERD 3
What are these then?
NERD 2
These are down.
NERD 3
(pats the snoke.)
Cheer up.
NERD 1
Al right be quiet now you two. Sorry about ny
col | eagues. One is always inappropriate and the ot her
is just a painin the -

JUDGE CLACKER
Al right that’s enough.

NERD 1
The only way to help themis with patience and | ove.

JUDGE CLACKER
Just fix the A C

NERD 1
Roger that. Were s the unit?

JUDGE CLACKER
| don’t know, it’s his m nd.

NERD 2

Oh no, it's a pollie.
NERD 3

| don’t snell anything.
NERD 2

H's mnd, idiot. Look!
(He bends over and picks up an enpty
W ne bottle.)

See? Claret. This stuff is everywhere.
(He kicks another bottle and it slides
across the stage.)

NERD 1
Wel |l that explains all the snoke. | suppose you never
i nhal ed, eh? Never mnd, we all have our past
indiscretions. |I nyself was once a software engi neer.

( MORE)
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NERD 1 (cont’d)
It’s true! |1 can see you have troubl e believing that
a respectabl e bespectacled |i ke ne was once a nenber
of a sect |like the Association for Conputing
Machi nery. But | was.

NERD 2
We all were, until you went bonkers.

NERD 3
Yes, we were all fired, renenber?

NERD 1
Yes well those days are behind us. Anyway, who is to
say that we didn’'t deserve it?

NERD 2 AND NERD 3
(toget her:)
Us!

NERD 1
Sof t ware Engi neering, now there’ s an oxynoron.

NERD 3
What’ s an oxynoron?

NERD 1
lt’s |i ke "Moooo".

NERD 2
| nf ormati on Technol ogy.

NERD 1
Mboooo. Quality Control

NERD 2 AND NERD 3
Mboooo!

NERD 3
Proj ect Managenent.

Pause.

NERD 1 AND NERD 2
Moooooo!

NERD 1
Al right, back to work. Excuse me M...

M NI STER
M ni ster.

NERD 1
Sorry, Father. Were is the AC. unit in here?
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M NI STER

|’mnot sure there is one. It’s my m nd.
NERD 1

Yes | know but usually they have one.
M NI STER

| don’t know.
NERD 1

Vel |l can you inagi ne one?
M NI STER

Um.. | don’t think so, no.
NERD 2

NERD

NERD

NERD

NERD

NERD

NERD

NERD

NERD

NERD

Doesn’t think, doesn’t know That is half of the
trouble right there.

3

VWhat is the other hal f?

2

That is the rest of the trouble.
3

| see your point. If -

1

WIIl you two shut up? Please forgive them They have
a rare neurol ogical condition called Doritos
Syndr one.

2

It makes us act corny.

3

And cheesy. Corny and cheesy.
1

Underneath it all they' re just crunbs. The condition
tends to renove their inhibitions, causing themto
say all kinds of inappropriate things. Keeping them
on task is a full tinme job

2
Over pai d.

1
Enough! Fat her, would we have your perm ssion to
bring a portable unit in here?

M NI STER

| suppose so...
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NERD 1
Very well. Cone on you cowards.
(They exit.)
JUDGE CLACKER
Wel |, that was peculiar.

FI TZCLOUGH
No nore so.

JUDGE CLACKER
Poi nt taken. Well, we can continue -
(He is interrupted by the reentry of
the nerds.)

NERD 1
Not so fast! Sorry, not you your spanner. These
clunmsy oafs. Do you know how nuch this nmachi ne costs
i n Zi nbabwean currency?
(The subordi nate nerds are wheeling in
a large electronic device resenbling
an oversized tel ephone.)
Here we are then.

FI TZCLOUGH
That’'s an air conditioner?

NERD 2
O course. What did you expect, sonething the size of
t hree roons?
(They all laugh.)
No, we use that one for... snoking... tobacco...

NERD 3
Where's the outlet?

NERD 2
There isn’t one, idiot.

NERD 1
Most politicians have little real power. Just switch
to battery power.
(NERD 2 and NERD 3 pick up bats
hangi ng of f the machi ne and start
whacking it.)

FI TZCLOUGH
What are they doi ng?

NERD 1
That’s called battery power. What, don’'t you get it?

FI TZCLOUGH
That’s terrible.

( CONTI NUED)



CONTI NUED: 22.

NERD 1
It isn’t a baby seal. Besides, it’s working. Look!

(He picks up a hose coming fromthe
machi ne and starts waving it around.

Air is comng out of the hose and as

he noves it around it displaces the
snoke. the snoke gradually cl ears,
revealing that the stage is littered
with enpty wine bottles. There is al so

a body.)

WOLFF

What’s this then?
M NI STER

Just litter.
WOLFF

Here’s a body!
M NI STER

Er... that was here when | got here.
WOLFF

Wl |l you can see how this | ooks.

FI TZCLOUGH
It | ooks dead.

JUDGE CLACKER
Call the policel

Bef ore they can do anything, H NES enters,
carryi ng a notebook and pencil.)

HI NES
Al right nobody nove. Shoosh. Before you say what you
were about to say allow nme to answer. 1... am
Constable Hines. | amresponding to a call you are

about to nmake, sonething about finding a body?

JUDGE CLACKER
That’'s right.

HI NES
Okay that is cleared up. You better call the police
now then in order to ensure that this can had shal
have already will be going to have had happened.

NERD 1
W were about to |leave. W can call you on the way
out if you like.

HI NES
Very wel | .
(The nerds | eave with their machine.
On the way, NERD 1 shouts at HI NES.)
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NERD 1
Hel p! A body! Hel p, police!

HI NES
| suppose that will have worked. After all, | am
here, am | not?

JUDGE CLACKER
Difficult to say, given that we are conducting a
m nd-nmel d. You could be a fignent of this man’s
i magi nati on.

WOLFF
As could the corpse. W need you to establish the
strewth, one way or the other.
(HI NES | ooks at WOLFF suspiciously.)

HI NES

By hook or by crook, eh?

(He wites sonething in his notebook.)
Et hi cs. Unacceptable. Fortunately there is a third
option available to the nodern | aw enforcenment agent.
Indictio ad absurdum In the imortal words of M.
Sher| ock Hol nes, when you have elimnated all the
usual suspects, the nurderer nust be..

(roundi ng suddenly on WOLFF)
You!

WOLFF
( Shocked)
VWhat ? That’'s absurd. | -

HI NES
Stop right there. OF course it isn't you. Your
reaction speaks volunes. If it had been you your
reacti on woul d have been nore |iKke..
(roundi ng suddenly on FI TZCLOUGH)
You!

FI TZCLOUGH
What ? Stop this ridicul ous charade.

HI NES
Oh, it’s no charade. Pardon ne, but did I call you?
O did you call nme?

FI TZCLOUGH
| don’t think we called you.
HI NES
Your nerds shouted "Hel p, police!"
FI TZCLOUGH
Maybe they meant "Help police", as in the police need
hel p.
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HI NES
Ah. That is possible. And it so happens that | have
an assistant. May | introduce the lovely Ring Grl.
(Enter RING G RL, carrying a box with
a star and noon painted on it.)
Everyone, Rng Grl. Ring Grl, these are the
clients.
(He indicates M N STER)
except that guy, he’'s the killer.
(WOLFF, FI TZCLOUGH and JUDCGE
CLACKER | ook at M N STER with
suspi cion and start to close in on
him Meanwhil e H NES takes an
accountants visor out of the box.)
For ny next trick, I will attenpt to bal ance the
nati onal budget.
(He puts on the visor and starts to
wite furiously on his notebook.)
...carry the two..

JUDGE CLACKER
Al right, no sudden noves and we won’t get hurt.

WOLFF
The jig is up, vile nurderer... and/or plea
bar gai ni ng mansl aught er er!
FI TZCLOUGH
| say take the plea.
M NI STER
"Il take it. As to your fee?
FI TZCLOUGH
Just imagine it’'s free.
M NI STER
Pro-bono, | see.
WOLFF

For the record, the charges are nman one and three.

HI NES
...Divide by the seed of un-minus infinity...

JUDGE CLACKER
As to the deed, how do you pl ead?

M NI STER

Quilty as sin as | see | can't wn.
FI TZCLOUGH

Then it’'s settled. The witness is unreliable.
WOLFF

Deal .

(They shake hands.)
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JUDGE CLACKER
Bai | iff!
(Enter BAILIFF.)

BAI LI FF
| have a name, you know.

JUDGE CLACKER
| thought your nanme was Bailiff.

BAI LI FF
It is. I"’mnot a bailiff though, I’'ma clerk

FI TZCLOUGH
| thought it was "clark"

BAI LI FF
No, Cark’'s on | eave.

FI TZCLOUGH
Isn't a bailiff also a "clark"?

BAI LI FF
|I’d like to hear you say that to his face.

H NES
... Finished. The answer is ninety three.

JUDGE CLACKER
Ckay that’s enough. Cerk Bailiff Watever, escort
the prisoner to the cells.

BAI LI FF
Wth pleasure. | find these mnd-nelds really creepy.
(BAI LI FF | eads M NI STER out .)
M NI STER

| regret nothing! Except ny indiscretions.

BAI LI FF
No, they are unacceptabl e.

Pause.

H NES
Hey, that’s ny job! Quick, Ring Grl!

H NES and RING A RL rush of f stage.
Pause.

FI TZCLOUGH
How do we get out of here?

WOLFF
Beat s ne.
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They | ook around, perpl exed.

FI TZCLOUGH
What’ s that?
(He picks up HI NES notebook, which
H NES has dropped in his rush.)
It’s that policeman’ s not ebook.

JUDGE CLACKER
What does it say? maybe it’s a clue.

FI TZCLOUGH
(reads:) M1k, eggs, bread.

WOLFF
No hel p there.
(to JUDGE CLACKER:)
How do we get out of the m nd-neld?

JUDGE CLACKER
Seens there is a glitch. 1’ve got an idea. Let’'s try
this...
(they huddl e together while the judge
explains his plan in whispers.)

Bl ackout .
Scene 3.
A park. JUDGE CLACKER, BAILIFF, WOLFF and
FI TZCLOUGH st and onstage, |ooking around. Enter
RING G RL carrying the scene cards as usual.
They read:
ACT 1, SCENE 3
A PARK DOANTOAN
THE COURT HAS ESCAPED THE M ND- MELD
JUDGE CLACKER

Well getting out of that was by far the nost
interesting thing that has happened so far.

FI TZCLOUGH
Yes. | never knew that teeth really had skin, but
after escaping by it, | denur.

WOLFF
| concur.

BAI LI FF

Me three. Wiy are we in the park agai n?

JUDGE CLACKER
It is a beautiful day. After our claustrophobic
experience in Mnister’s mnd, | think we can all use
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JUDGE CLACKER (cont’ d)
the air. We will continue the trial out here if it
pl ease the court. And it do.

BAI LI FF
Do what ?

JUDGE CLACKER
Do pl ease.

BAI LI FF
Pl ease do what ?

JUDGE CLACKER
| nmean pl ease pl ease ne.

BAI LI FF
| don’t think that is appropriate.

JUDGE CLACKER
Continue the trial if you please. Call the next
W t ness.

BAI LI FF
Yes sir! Next witness! Next witness! Calling the next
W t ness!

STAGE MANAGER
(of f st age)
Get the next w tness.

BAI LI FF
Yes, get the next witness.

Pause.

JUDGE CLACKER
That's you.

BAI LI FF
VWhat? |'"mnot a witness, am|l?

JUDGE CLACKER
No, | nean you have to go and get them Counsel ?

WOLFF
The prosecution calls Doctor Hyphen Wo.

JUDGE CLACKER

(to BAILIFF)
Now you go and find Dr. Wo.
BAI LI FF
(to the audience on the way out:) Dr. Wo. | know

what you’re thinking, but I’mnot saying anything.
Il leave it for soneone with a little |ess
sel f-respect.
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FI TZCLOUGH
Wait a second, Bailiff.
(to WOLFF:)
Wasn’t your next w tness supposed to be Dr. Watt?

WOLFF
VWho?

They both pull out sheafs of papers from pockets
and start riffling through them The papers end
up strewn everywhere.

FI TZCLOUGH
Er... Wtt?

WOLFF
Who is Watt?

FI TZCLOUGH
VWho is?

WOLFF
Yes.

FI TZCLOUGH
So watt is Dr. Wo.

WOLFF
VWhat ?

Fl TZCLOUGH
Yes.

WOLFF
No!

FI TZCLOUGH
Not ?

WOLFF
Not !

FI TZCLOUGH
But Watt’'s on second.

WOLFF
No, no, Who’s on second, and Watson third.

Fl TZCLOUGH
Wat son? No Watt?

WOLFF
No, what ?

Pause.
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FI TZCLOUGH
(maki ng notes:)
No Watt, Who second, Watson third. | think I have it.
Bailiff, please bring in Dr. Who.

WOLFF
Wo!
FI TZCLOUGH
Wo.
BAI LI FF exits and enters i mediately with WO
BAI LI FF
Your nane is Doctor Hyphen Wo?
WO
Yes.
BAI LI FF
How do you spell Hyphen?
WO
Wth a dash
BAI LI FF
It’s one of those posh hyphenat ed nanes.
WO
Correct.
BAI LI FF
Do you swear to tell the strewth, the whole strewth
and nothing but the strewth?
WO
No, no and no.
BAI LI FF
Why not ?
WO
G ven that the strewth is unknown and arguably
unknowabl e, promising to reveal it is disingenuous at
best. Wth regards to scope, a claimto know t he
strewth inits entirety is essentially fraudul ent.
Finally, limting nyself to only the strewth would
preclude ne fromuttering a variety of usefu
grammati cal constructs that have no intrinsic
strew h-val ue, such as if, and, but and error.
BAI LI FF
You have to tell the strewh.
WO

You want the strewth? You can’t handle the strewth
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WOLFF
Alright Bailiff, I think we can all agree that
science is gol den.

FI TZCLOUGH
bj ection! | don't agree with that at all

JUDGE CLACKER
Overrul ed. Doctor Wo, would you lie on purpose?

W00
No.

JUDGE CLACKER
Not under any conpul sion or pressure to say that?

WO
No.

JUDGE CLACKER
So you are speaking freely.

W00
Yes.

JUDGE CLACKER
Lyi ng now?

WO
No.

JUDGE CLACKER
Conpel | ed t 0?

WO
No.

JUDGE CLACKER
Lying freely?

WOO
Yes.

JUDCGE CLACKER
CGot chal

WOO
| mean no. You tricked ne!

JUDGE CLACKER
Yes very well. M Fitzclough, science may not be
gol den but | think we can all agree that it is silver
or at least, nickel. This man seens honest enough.

FI TZCLOUGH
He | ooks shifty to ne. | suspect his notives.
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WO

Harsh words, for a |awer.
FI TZCLOUGH

| beg your... permssion to treat as hostile?
JUDGE CLACKER

(Sighs.)

Oh very wel .
FI TZCLOUGH

You're a big stinky old jerk.
WOLFF

Ch pl ease.
FI TZCLOUGH

You aren’t from Woville and you don’t drive a Targa.
You' re a big phony.

WO
|"mnot Dr Who. |I'm Dr Who.
WOLFF
| think we had covered that.
FI TZCLOUGH
If you're so smart, what have | got in ny pocketses?
WO
Your hands!
FI TZCLOUGH
(pull'ing them out quickly.)
W ong.
WO
Alright then... is it a copy of The Hobbit?
FI TZCLOUGH
(Pauses sheepishly.)
yes .

(he pulls the book out to show

everyone)

| have been reading it on the bus on the way to work.
It’s very good.

JUDGE CLACKER
Overrul ed.

Enter THE SURVI VALI ST, a parody of Bear Gylls.

SURVI VALI ST
(to audience:) I'mgoing to show you how to survive
in the nost inhospitable terrain, in sone of the
wor st places on Earth. This week |I’m here in Lidconbe
to try and nmake it out of one of the nunicipal parks
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SURVI VALI ST (cont’ d)
that dot the suburb. 1'Il have to rely on nmy wits,
| ocal know edge and as usual ny willingness to eat
the nost disgusting itens that the crew can spot
rat her than just spearing a coney.

BAI LI FF
According to ny Ciff Notes, this was bound to
happen.

WOLFF
Yes, all of my park trials have been farces.

FI TZCLOUGH
How many have you done?

WOLFF
This is nmy first.

SURVI VALI ST
(to audience:) If you listen closely you can hear the
gi bbering of the local primates. It al nost sounds
like it makes sense.
(He listens.)

FI TZCLOUGH
|’ ve done a church. That was odd.
WOLFF
My strangest was a pier. W all objected a |lot.
FI TZCLOUGH
"1l bet.
SURVI VALI ST

(to audi ence:) Ah but one thing the big apes can
teach us is how to survive in their domain.

JUDGE CLACKER
O der in court!

WOLFF
Thank you your fl atul ence. Doctor Wo, what is your
field of speciality?

WO
Fiel ds. Yes, indeed, and specialities. | have six
degrees... of separation. But ny main research focus
right now is on chronol ogi cal influxions.

SURVI VALI ST
These are obviously the weaker nenbers of the tribe,
left here to starve. Ah... lets’ s nove on.

JUDGE CLACKER
We can hear you, you know.
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SURVI VALI ST
There’s a clearing over here, and that neans the crew
wi |l have nade canp and found sonething for ne to
eat. | hope you’ ve already eaten because you re about
to see sonething truly revolting.

He exits, nmuttering about the crew and their
baked beans.

JUDGE CLACKER
Where were we? Chronol ogi cal influxions?

WOLFF
Yes. Could you define that in layman’s terns?

WO
They are disruptions in the normal flow of tine and
space. Conmonly known as vortexes, they are any type
of tenporal block, sink, spiral, detour, gyre,
ginble, frink or fuzz.

WOLFF
And once nore, in terns that a | ayman m ght
under st and?

WO
(sighs.)
You may know hi m as Eddy.
WOLFF
Oh?
WO
Eddy’s in the space/tinme conti nuum
WOLFF
s he? Oh, right. Good!
WO
| study their nature, their causes and their effects.
WOLFF
| see. Not really. And what have you | earned?
WO
Well, it is clear that tine travel has nade it nore

difficult to know the causal relationship between
events. In sone cases it is even inpossible to
definitively state that one even "cane before”
anot her, in our conventional understanding of

pr ecedence.

WOLFF
And for |aynmen?
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W00
Put sinply, before tine travel we used to think we
knew whi ch came first, the chicken or the egg.

WOLFF
Well, what laid the egg?
WO
The chi cken.
WOLFF
And what did the chicken hatch out of?
WO

Prior to tine travel, we would have said "the egg"
and we’d be here all day. Now we think it possible
that the chicken itself could have neddl ed with space
time, creating an egg-laying poultry variant by
splicing the genes of sone prototypical ancestor,
such as the lesser flightless clucking platypus.

WOLFF
Amazi ng.

W00
Yes. Now al t hough we cannot see the eddies, we can
surm se their existence by the anachronisnms, or
anonmal ies, that we detect - in this case the infinite
| oop of chicken progeny plus the mysterious absence
of fossils of the clucking platypus.

WOLFF
You nentioned anachroni sns. W heard sonet hi ng about
these fromthe last witness. His exanples all seened
to revolve around wine. Plus he is a convicted killer
and his testinony is unreliable. Wuld you be so kind
as to provide us wth another exanpl e?

Well, say you | ost your keys one day. You then
realise that your car is mssing. W used to say that
soneone probably took the keys and stol e your car.
Nowadays we often find that you never had a car, and
we advi se people to ook for any signs of a bicycle,
or possibly a bus ticket.

FI TZCLOUGH
bj ecti on!
(holds up a bus ticket.)
| catch the bus out of choice, not because ny car was
st ol en.

JUDGE CLACKER
Sust ai ned. Doctor Wo, could you give us another
exanpl e that does not involve the contentious issues
of public transport, w ne or chickens?
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Well, nenory | apses, deja vu, denial and other
Freudi an phenonena are often clues as well. But for a
concrete exanple, |let us take house prices. W used
to think that house prices were largely reflective of
t he fundanmental s of supply and demand, di sposabl e
income, rental yield. However, by having an eye open
for time distortions, and by using Google Alerts, it
becane apparent that we were seeing the effects of
tinme travel

WOLFF
What did you find?

WO
We deduced that at sonme point around the turn of the
| ast century, prices becanme irrationally dislocated
fromthese fundanentals. Prices spiked
astronom cally, like solar flares. The M| enni um Bug
destroyed nost of the evidence, but we are fairly
sure that from average prices of around three or four
ti mes nmedi an i ncome, prices suddenly soared to
sonmething like three trillion tinmes incone.

WOLFF
| s that even possi bl e?

WOO
Just check out the prices here in Lidconbe sonetine.
A three bedroom govvie will cost anything up to
mllion trillion Zi nbabwean wotwots.

WOLFF
But isn’t the wotwot |udicrously inflated?

WO
True, but it is, at least, still hard currency. By
compari son, our own econony is so |everaged that each
so-called dollar is really backed by three trillion
actual dollars of actual debt. It is to make this
point that | choose to pay all my utilities bills
with real, hard sem-trailer cars full of wotwots.

WOLFF
Col d hard cash

WO
If they are refrigerated lorries, yes.

WOLFF
And you believe this was caused by tine travel ?

W00
In this case we know it to be fact. A real estate
agent copped to the whole scam Here's how it works.
First you need to convince everybody that prices are
going to rise so you get sone real frenzied activity
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WOO (cont’ d)
in the market. It does cause prices torise alittle
bit due to the increased demand. But to get a really
good year on year growth what you do is go forward in
time and sell futures of houses at current prices,
pl us comm ssi on.

WOLFF
Could you clarify that?

WO
kay, next year prices are up 10 percent, right? Just
assune it’s true. So you buy a house now, then travel
forward in time and sell the house to an investor
"off the plan". That neans that you prom se to give
them t he house the year after, when it is finished.
They are happy with that, because they only want to
flipit in a year when it goes up again. You get the
ten percent plus conm ssion. Then inmagine their
deli ght when you turn up with an investor fromthe
year after that, meaning that they can turn their
profit immediately. You get a conm ssion again. And
by continually drawing forward this demand, you can
keep raking in conm ssions while the investors keep
flipping the house for the capital gains. O course,
that tends to drag up the price of simlar houses.

WOLFF
So it is a Ponzi schene.

WO
Kind of, except that in a Ponzi scheme you need fresh
suckers to pay off the existing "investors”. In the
el astic space-tinme asset bubbl e conm ssion schene you
only need two investors, continually flipping the
house to each other for ten percent gains while you
get a commi ssion on each transaction.

WOLFF
| sn’t that unsustai nabl e?

WOO
In fact it
all ows you
before it

is. But the elastic nature of space-tine
to get away with it for quite some tine
all bl ows up.
WOLFF
Right then. | think that is clear enough. Now what
can you tell us about Benjamn Geenbelt? Was he a
time-traveler?

W00
O course, he invented the tinme nachi ne.

FI TZCLOUGH
(bj ecti on!
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WO
According to his patent application anyway.
FI TZCLOUGH
(bj ection your noodle. There is no such patent
application at the patent office. | checked.
WO

Ah but there is at the departnent of patents at the
Society for Evil Geniuses, Mad Scientists and
Mor t gage Brokers.

WOLFF
(producing a docunent:) And is this a copy of said
application?

WO
| believe it is.
WOLFF
Thank you. Your w tness.
FI TZCLOUGH
Wul d you |ike a glass of water?
WO
Yes, | amthirsty
FI TZCLOUGH

The witness seens confused. We are in a park, not in
the courtroom There’'s no water out here.

W00
There’s a pond.

FI TZCLOUGH
Do you know what frogs do in there? No thank you.

W00
Wel | you offered.

FI TZCLOUGH
Am | on trial here? No sir. Just who do you think you
are, anyway?

W00
|’ mDr. Wo.

FI TZCLOUGH
That is who you are. |’ m asking who you think you
are. Eh?

W00
| don’t -
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FI TZCLOUGH

Do you think you are Who? Dr. \Who? Eh?
WOO

O course not. | think | am Wo, which | am
FI TZCLOUGH

Did you never ask yourself "who am1"?

W00
O course. Al scientists at sonme point -

FI TZCLOUGH
Then turned it around, renoving punctuation to arrive
at "who | am'?

WOO
Yes, but -

FI TZCLOUGH
And finally, dropping all comon terns and sol vi ng
for x, wwth a shriek of glee, a fiendish cackle and a
cry of "Eureka!"™ you prance around the |ab shouting
“I"'mDr. Who! |I'mDr. Wo!"

W00
(aghast:) | never did that.

FI TZCLOUGH
(pulls a video tape from his pocket)
Perhaps this will refresh your nenory. Surveillance
footage. W have it right here on this... probably
one hundred year old video tape. Shall we play it for
t he court?

WO
No! Alright, | admt it. But all scientists do that
now and agai n.

WOLFF
(bj ection! Your nibbles, we were not notified of this
evi dence.

FI TZCLOUGH

That's because it isn't evidence. It's just an old
tape. Very ol d.

W00
You... you were bl uffing?

FI TZCLOUGH
That’ s right.

W00
VWww. Well played.
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FI TZCLOUGH
Thank you. Your turnip, | nove that the testinony of
this witness be stricken fromthe record as he is
clearly unreliable, thirsty and confused.

JUDGE CLACKER
Overruled. He's an interesting character. Ask him
nore about this housing investnent opportunity - er,

| nean scam
FI TZCLOUGH
(sighs)
Very well. Dr. Wo, you seemto know a | ot about the

housi ng market. Do you al so know much about
f ur ni shi ngs?

W00
Well, I'’man arnchair expert.

FI TZCLOUGH
| thought so. Soft furnishings.

W00
Uphol st ered, yes.

FI TZCLOUGH
So you know all about cushions.

WOO
Cushi ons?

FI TZCLOUGH
Bl ess you! Now then, as to the housing market, nost
of the nunbers you ve given us relate to
free-standi ng houses. How woul d you rate the market
for apartnments?

W00
Fl at .

FI TZCLOUGH
VWhat about for houseboats?

WOO
Buoyant .

Fl TZCLOUGH
Car avans?

W00
Rol i ng al ong nicely.

Fl TZCLOUGH
Tents?
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W00
Need support.

Fl TZCLOUGH
Tower s?

W00
On the up and up.

FI TZCLOUGH
St udi 0s?

WOO
A sound i nvest nent.

FI TZCLOUGH
Granny flat?

WOO
(shakes hi s head)
Just super.

FI TZCLOUGH
Par k bench?
WO
Fine, with cushions.
FI TZCLOUGH
Cushi ons?
WO
Bl ess you! Ha ha!
FI TZCLOUGH
Wel | played. What about holiday houses at the beach?
W00
No dice. According to nmy calculations on rising sea
| evels, they'Il all need to be restunped and rai sed
by. ..
(he pulls out a cal culator and does
sone mat h)
roughly three hundred and seventy five neters.
FI TZCLOUGH
So let us get this straight. The property market is
irrational.
WO
It is a theater of the absurd.
WOLFF

Li ke this one.
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JUDGE CLACKER
Counsel ?

WOLFF
Sorry... objection!

JUDGE CLACKER
On what grounds?

WOLFF
Li ke this one!

JUDGE CLACKER
Sust ai ned.

FI TZCLOUGH

41.

But you can’'t think M. Geenbelt had anything to do

wi th the housi ng bubble.

WO
| wouldn’t wish to speculate on that.

Pause.

Fl TZCLOUGH
Touche. Perm ssion to treat as hostil e?

JUDGE CLACKER
kay.

FI TZCLOUGH
You' re a jerk. Nothing further.

JUDGE CLACKER
The wi tness i s excused.

BAI LI FF | eads WOO away. Enter a JOGGER, puffed

and checki ng his watch.

JOGCGER
What’s all this? Trying to jog here.

JUDGE CLACKER
A bit of al fresco justice.

JOGGER
Mafi oso, is he?

JUDCGE CLACKER
VWho?

JOGGER
Al Fresco.

JUDGE CLACKER
No, it just neans outside.
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JOGGER
The | aw.

JUDGE CLACKER
VWhat ?

JOGGER
Qutside the law. This guy, Frisco Al or whatever.

Enter two AUNTIES pushing a pram

JUDGE CLACKER
No, we’'re just holding the trial outdoors.

JOGGER
(to the AUNTIES)
Does that nake sense to you? Trying outdoors instead
of outl aws?

AUNTI E 1
VWhat is, dear?

JOGGER
These guys are holding a trial.

AUNTI E 2
Qoh! Atrial? I’'ll try sone!

AUNTI E 1
wWe'll all try it. Wat have you got, sweetie?

JOGGER
It isn't that sort of trial. You know, a court case.
Sonme nafia don called Frisco Al.

AUNTI E 1
Sounds danger ous.

AUNTI E 2
Yes, I'd try him
(they cackle.)

AUNTI E 1

You know who | would try?
AUNTI E 2

Who, darling.
AUNTI E 1

That Baski n- Robbi ns.

AUNTI E 2
Ch, yes. Frightfully naughty. And Honmer Hudson too.
(they cackle and start to | eave. The
baby starts crying. The AUNTIES stop
to coo and cluck a bit and the crying
di es down.)

( MORE)
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AUNTIE 2 (cont’d)
They’ re so adorabl e when they cry.

AUNTI E 1
So true. Pinch her thighs a little bit nore.

AUNTI E 2 pinches the baby and the cries pick up.
Satisfied, they |eave.

JOGCGER
| better get on too. If something interrupts ny
exercise | ...
(gl ances at his watch)
oh no!
WOLFF
What is it?
JOGCGER
(clutching his chest:)
Heart rate... dropped below .. one twenty. Mist
make it... to gym..
The JOGGER col | apses, dead. WOLFF checks his
pul se.
WOLFF
He’' s dead.
FI TZCLOUGH
| wonder who Jimis.
WOLFF
Probably his cardiol ogi st.
FI TZCLOUGH
Hm Maybe.

JUDGE CLACKER
There are too many distractions out here. The birds
and the bees, cackling old aunties and dyi ng joggers.
W'l take a short interm ssion and resune indoors.
Enter RING A RL bearing a single card. It reads:
| NTERM SSI ON

Li ghts out.
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ACT 11
Scene 1

An enpty stage. Enter RING G RL, carrying her
scene cards. They read:

ACT 2, SCENE 1

THE TRI AL CONTI NUES. .
... THE DEFENCE. .

... W TNESSES. .

AH STUFF THI S.

After showi ng that |last card she throws the
cards away and storns out.

Enter HI NES, patting his pockets.

HI NES
Did I |eave ny notebook here?
(He notices that nobody is there.)
Un.. court guys? |...
(He notices the audience.)

Oh. ..
(He starts backing out slowy.)
"1l just... be going..
(He turns around and runs out.)
Ent er GOSPER, playing Kermt the Frog.
GOSPER

And now, back by popul ar demand, the three
conput ernerds. Yay...
(he exits)

Enter the three nerds.

NERD 1
Who was that? Did you hear soneone?

NERD 2
No.

NERD 3
It wasn’t nme.

NERD 1
| know, it was soneone el se.

NERD 3
It’s just that you always bl ane ne.
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NERD 1
| don’t nean that. | heard soneone speak.

NERD 2
It could have been you then. You' re always trying to
speak.

NERD 3
|’mlearning. It's harder than it sounds.

NERD 2
That’ s true but you are a slow | earner.

NERD 3
Your not her boar d.

NERD 1
[raising a hand] Ssh! Now did you hear that?

NERD 2
| heard you say shoosh

NERD 3
| thought | heard soneone giggle. Mybe it was
Gosper.

NERD 1
What do you nean?

NERD 3
He’s neant to be com ng.

NERD 2
Who' s Gosper?

NERD 3
Who isn’'t Cosper?

NERD 1
Shh!

[ FX: @unshot ]

[ NERD 1 has been shot in the arm He clutches
at it. The other nerds crouch down | ooking for
the source of the shot]

NERD 1
oww My arm

NERD 2
Who' s shooti ng?

NERD 3
Who isn’t shooting?

[ FX- Gunshot ]
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[ NERD 3 has been shot in the chest and dies
i mredi at el y]

NERD 2
Ah. Hel p! Murder! Haa-al p!

[ Enter CGosper, carrying a pistol]

GOSPER
That won’t do you any good.

NERD 2
Says you. Hel p!

NERD 1
Al right nunber two. Listen, whoever you are, just
t ake what you want and |let us go.

NERD 2
There you go, bossy to the end.

NERD 1
What ?

NERD 2
Forget it. (To GOSPER ) Just finish himoff and |et
us go.

GOSPER
That’s funny. Nobody is goi nhg anywhere.

NERD 2
| m nobody! | am He is always sayi ng so.

NERD 1
| am not.

NERD 2
Are.

NERD 1
| said you were nothing.

NERD 2
Yeah. Renenber what | told you? How nothing’ s sacred?

NERD 1
Yeah that was funny.

GOSPER
Do you know what? You guys aren’t funny at all. You
just aren’t working out for ne.

NERD 1
What do you nean?
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GOSPER
| mean BANG
(he shoots NERD 1 and yells "BANG " at
the sane tinme. NERD 1 dies quickly.)
NERD 2

(wi th hands up)
Way are you doing this?

GOSPER
Good help is hard to find.

GOSPER shoots NERD 2 who dies slowy and
dramatically.

Enter HI NES, gun drawn.

H NES
Ckay don’t nove!

GOSPER
Great. Couseau the Younger. | had to break the
fourth wall, the time barrier and every rule in the

book to get rid of you. Now you' re back, or at |east
you wi Il have been back.

HI NES
Alright citizen | will need to ask you to cease and
desist with the inane chatter.

GOSPER
Cease and desi st you.

HI NES
(Surveying the scene:)
VWhat’s it all about, eh? Wiy’d you do it? Was it
sel f-defence? Start talking, if I was you. And
don't... don't... line.

GOSPER
Spare the horses.

HI NES
That’ s right, don’'t spare the horses. Wait a sec, how
did you know what | was going to say?

GOSPER
| always inmagi ned that you would be a bit nore... |
don’t know. Prim

HI NES
| find you confusing and a bit frightening. Hold
still for a nonent.
(He searches for his notebook in vain,
hol ding his gun with his arnpit.)
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GOSPER
Here, use this one.

GOSPER hands HI NES a not ebook. HI NES accepts it

and starts witing, gun still clanped in his
arnpit.
HI NES
Let’s see now, boilerplate, boilerplate, tinme and
date. Umm ..
GOSPER
(Looks at his watch and gives the
correct tine.)
HI NES
O the..
GOSPER
(G ves the correct date.)
HI NES
Thank you. Umm .. |, Constable H nes, blah blah..

m schi ef afoot, or feet, never quite sure,

boil erplate etcetera, gunfire etcetera.
Boilerplate... a... strange nman. Bl ah bl ah, m ddle
aged bl ah blah etcetera. Estimate two to four dead
bodi es, cause of death unknown, possibly plague.

Meanwhi | e Gosper has started to wal k of f,
shaki ng his head sadly.

Wi t, you!
GOSPER
Why, what’s the point.
HI NES
There will be plenty of tinme for you to explore your
exi stential woes down at the station.
GOSPER
What, the petrol station?
HI NES
What ?
GOSPER
What ? There’s no station. Check the catal ogue.
HI NES
The...?
GOSPER

Read your script. W never get there.
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HI NES

Just wait a mnute. I'"'mtrying to figure this.
GOSPER

You' || never figure it. You don't get to. | only

all ow you to continue bunbling your way through scene
after scene after scene, oblivious to reality,
t owar ds your pre-ordai ned doom

HI NES
Doon? Could you clarify that? It sounds om nous.
GOSPER
(Wal king up to H NES)
Alright, 1'll explain it for you, since you insist on

bei ng so thick-headed.
(He points out the audience.)

See then?
(HI NES | ooks at the audi ence. GOSPER
sl aps him)
HI NES
What was that for?
GOSPER
Snap out of it. It’s over. They're pulling the plug.
HI NES
Li ne.
GOSPER
| mnot an actor though. I'’mex -
HI NES

Ext enmpori si ng! Yes!

GOSPER
You are as thick as two bricks. Don't you get it?
It’s ganme over.

HI NES
Ch, it’s no gane. You are in sone serious trouble,
young nan.
GOSPER
| give up.
GOSPER starts to | eave.
HI NES
Stop! Stop

H NES shoots at GOSPER but GOSPER ignores it.
Suddenly GOSPER turns and points his finger |ike
a pretend gun. He "shoots".
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GOSPER
BANG
H NES dies slowy and dramatically.
Still the best at that, | have to admt.
Enter RING G RL.
RI NG G RL
Ladi es and gentlenen, Sir John G el gud!
GOSPER
|’ m not G el gud.
RING G RL
What ?
GOSPER

|’ m not even a knight, not yet.

RING G RL
But G elgud s supposed to be in this isn't he? The
Dai ly Schlockpile said it was a G el gud conedy.

GOSPER
It said feel good conedy, and the only reason it said
that was because | wote the article nyself.

RING G RL
| nmust have misheard. | have all the papers read to
me because | -

GOSPER
- can’t actually read. I know. | wote you that way.
Charm ngly dunb. You don’t mnd, do you?

RING G RL
Actually it seens awfully clever. | don’'t really

understand it though.

GOSPER
Don't worry, it’s overrated, understanding. Shall we?

They exit armin arm

RI NG G RL
You really are an evil genius.

GOSPER
| wouldn’t lay claimto being a genius.

RI NG G RL
Evil?

GOSPER
Just lucky, | guess.

Li ghts out.
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SCENE 2

A bare stage. JUDGE CLACKER, BAILIFF, WOLFF AND
FI TZCLOUGH stand facing the audi ence.

WOLFF
VWhere are we? Not anot her nm nd-nel d?

JUDGE CLACKER
| don’t think so. They usually feel a bit nore,
don’t know. M nd-y. And nel dy.

FI TZCLOUGH
| agree. They are hard to describe but you can
sonehow tell when you are in one.

JUDGE CLACKER
Oh yes, and there’'s usually a Ring Grl. Were's the
Ring Grl?

BAI LI FF
That’ s true, | mss seeing the Ring Grl.

JUDGE CLACKER
Ring Grl! Rng Grl. Rng Grl? Ch well. There nust
be sone reason why we are here.

WOLFF
| can imagi ne one.

JUDGE CLACKER
VWhat’' s that?

WOLFF
Isn’t it obvious? Geenbelt has trapped us here in
one of his vortex thingies.

FI TZCLOUGH
oj ect i on!

JUDGE CLACKER
Look stop that. there’s no point, is there?

FI TZCLOUGH
Alright but it isn't Geenbelt. Vortexes are not
really his cup of... he couldn’'t vortex his way out
of a... it’s a bit too much sand for his... If

anything it m ght be Gosper.

JUDGE CLACKER
Maybe you should tell us what you know about this
Gosper character.

FI TZCLOUGH

That's just it. He isn't a character. Not |ike us,
anyway.
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JUDGE CLACKER
For the | aynmen?

FI TZCLOUGH
He's bland, he's... two dinensional. He's |ike an
archet ype or sonet hi ng.

BAI LI FF
Ar chet ype?

FI TZCLOUGH
He's |i ke the essence of... the Author.

FX: Jungl e druns.

BAI LI FF
You nean |like he’s a god or sonething?

FI TZCLOUGH
Not exactly, but he is handsone, | nmean stop it!
Nar ci ssi stic.

BAI LI FF
Nasty. ..

FI TZCLOUGH
Vain. dorious. Stop it! Vainglorious. I... get out
of ny head! | can’t... | mean, no, | love him Once
you have felt his power you just have to... umm..
take it door to door...

FI TZCLOUGH trails off, an idiotic grin on his
face.

JUDGE CLACKER
And G eenbel t?

FI TZCLOUGH
Well | ook. Geenbelt’s just this guy, you know?

WOLFF
So what, you expect us to just stand around in this
vortex and, what?

JUDGE CLACKER
Wai t ?

WOLFF
For hin? For Cosper?

FI TZCLOUGH
| don’t know. It wasn't ny idea.

BAI LI FF

Seens |ike we're always waiting around for sonething.
Wiy not Gosper?
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WOLFF
No! | nean, yes and no. There’s sonething el se
troubling ne, sonething that | can’'t quite put ny
finger on.

BAI LI FF
About the Ring Grl?

WOLFF
No. What’'s with you?

BAI LI FF
Well, I’ m nineteen.

WOLFF
Ch | see. Carry on. No | nean about this vortex, or
what ever .

JUDGE CLACKER
Wel | take your tine.

WOLFF
W were sent for.

FI TZCLOUGH
Yes, CGosper sent for us.

WOLFF
He sent us up.

FI TZCLOUGH
He sol d us out.

WOLFF
Yes! He did for us!

FI TZCLOUGH
To be precise: we are done for.

JUDGE CLACKER
Al right that’s enough of that tintinnabul ation.

WOLFF
Can’t you feel it? That sense of...

FI TZCLOUGH
Compul si on?

WOLFF
Yes. Determ ni sm

JUDGE CLACKER
Nonsense. | believe in free will.

WOLFF

Free? As in free beer? O a free |unch? Because
TANSTAFL, you know. There
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Fl TZCLOUGH
Ant.
WOLFF
No.

FI TZCLOUGH
Such.

WOLFF
Thi ng.

FI TZCLOUGH
As.

WOLFF
A.

Fl TZCLOUGH
Fr ee.

WOLFF
Lunch.

FI TZCLOUGH
| didn’t know you knew t hat.

WOLFF
Oh yes, |'ve been saying it for years.

FI TZCLOUGH
Shall we discuss it further? Let’'s do | unch.

WOLFF
Good idea. My shout.

FI TZCLOUGH and WOLFF exit armin arm

JUDGE CLACKER
VWl |l they managed to escape.

BAI LI FF
They seem quite smtten.

JUDGE CLACKER
Yes, no doubt they are off to crash the econony by
havi ng babies instead of apartnents. Shall we try it?

BAI LI FF
| mnot sure |..

JUDGE CLACKER
| mean to escape. Yes?

They march toward the wwng armin armbut are
wheel ed around by the force of the vortex. They
try the opposite direction but the sanme thing
happens.
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JUDGE CLACKER
VWell that didn't work.

BAI LI FF
Maybe if we try on the spot, then we m ght get
somewher e.

JUDGE CLACKER
It nmakes an i nsane ki nd of sense.

BAI LI FF
More insane than sense but let’s try.

They march on the spot.
s it working?

JUDGE CLACKER
(1 ooki ng ar ound)
Well we are getting sonmewhere, but no nore so.

BAI LI FF
Assum ng we were sonewhere before.

JUDGE CLACKER
Si ne qua non.

BAI LI FF
Qua qua qua what ?

JUDGE CLACKER
Latin. Qua qua qua non non no better off than we
wer e.

BAI LI FF
| still didn’t get the hey nonny nonny bit.

JUDGE CLACKER
| suppose they don’t teach Latin anynore.

BAI LI FF
Only I gpay Atinlay.

JUDGE CLACKER
What ?

BAI LI FF
That's all the latino | know ©Ch and cerveza. Por
favor. Un, dos. Dos Cervezas.

JUDGE CLACKER
What ?

BAI LI FF
Dos cervezas por favor

Enter a Spanish waiter carrying two bottles of
beer on a tray.
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WAI TER
Si senor. Aqui estan tus cervezas.

They take the beers and he exits.

JUDGE CLACKER
Well he nade it out okay.

BAI LI FF
He nade out fi ne.

JUDGE CLACKER
| wonder why. What is the significance of the waiter?

BAI LI FF
Maybe we shoul d serve drinks.

JUDGE CLACKER
Yes, |... No! Maybe we should wait.

BAI LI FF
Just wait? That's it? Wait for what?

JUDGE CLACKER
| don’t know. Maybe sonething will happen.

They stare out over the audience.

BAI LI FF
Not hi ng ever does.

They drink their beers.
What was that?

JUDGE CLACKER
VWhat ?

BAI LI FF
| thought | heard sonet hing.

JUDGE CLACKER
It could have been him He m ght be com ng, finally.

BAI LI FF
Does he have to cone?

JUDGE CLACKER
He said he would. At least | think he did. Wien he
sent for us. The years have not been kind to ne. Ah,
| used to have such vim
(points toward the audience (the 4th
wal | ))
| could have kicked down that wall and we coul d have
got out of here! Now | just have gray hair and an
endl ess thirst.

They drink their beers.
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BAI LI FF
At | east we have beer.

JUDGE CLACKER
But no justice. Beer but no justice, that is the

hunman condition in a nutshell. Just us.
BAI LI FF
Chin up old man, | nean your whiskers.

JUDGE CLACKER
| used to get sone respect around here. It was al ways
“Your Worship" when | had ny judging nojo flow ng.
Now it’ s somet hing new every tinme.

BAI LI FF
| thought that was odd. | was just copying everyone
el se.

JUDGE CLACKER
There nust have been a point, a nonment where |
stopped caring. | used to run a tight ship! | think I
st opped cari ng.

BAI LI FF
Vell you' re still one up on ne. | never cared.

They drink their beers.

JUDGE CLACKER
You must care about sonething.

BAI LI FF
No, not really.

JUDGE CLACKER
Life, love, work, noney, sonething.

BAI LI FF
Meh.

JUDGE CLACKER
What are you, a Buddhist?

BAI LI FF
No. | was raised Apathetic Agnostic.

JUDGE CLACKER
VWhat' s that all about?

BAI LI FF
| don't really know and | don’t really care.

JUDGE CLACKER
Sounds just right for you then.

They drink their beers.
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BAI LI FF
So we just seriously wait for Gosper to show up or
somet hi ng.

JUDGE CLACKER
| suppose so. |... wait a mnute! O course!

BAI LI FF
What ?

JUDGE CLACKER
| do know sone Spani sh. Cuenta. Cuenta por favor!

Enter the Spanish waiter bearing the tray. He
takes the bill fromthe tray and after they put
their bottles on the tray he hands the bill to
JUDGE CLACKER and | eaves.

BAI LI FF
VWhat’' s that?

JUDGE CLACKER
La cuenta. The bill. That’s all | got fromny trip to
Argentina all those years ago. That and the tango.

BAI LI FF
He’'l | show up. He just has to.

JUDGE CLACKER
Wy ?

BAI LI FF
| don’t know, i just feel it. Something’s got to
gi ve.

JUDGE CLACKER
Does it have to?

BAI LI FF
There nmust be sonething we can do. Don’t you believe
in free wll anynore?

JUDGE CLACKER
| do, so what?

BAI LI FF
So do sonething. Get us out of here.

JUDGE CLACKER
| don’t know what else to try.

BAI LI FF
Vell try sonething. Do sonething unexpected.

JUDGE CLACKER

Alright, 1'Il give alittle speech. Nobody woul d
expect that.
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BAI LI FF
|s that the best you' ve got? | could do better than
t hat .

He starts m ne-pounding on the 4th wall.
only I could smash through this... force... field.
s |

| f
|t ike a force field.

JUDGE CLACKER
(M nmes pressing his pal ns agai nst the
wal | )
More |like a force wall.

BAI LI FF
That's it! | know what it is! It's the fourth wall.
We studied themin school.

JUDGE CLACKER
The fourth wall.

BAI LI FF
They’ re designed to keep actors distracted so we can
study them This one seens to be mal functi oning.

JUDGE CLACKER
You nmean |li ke a tel evision screen?

BAI LI FF
Al nost exactly |ike one. That neans there could be
actors behind there, if only they could hear us.

They both start pounding on the "wall"

JUDGE BAI LI FF
Hel p! Hel p!

JUDGE CLACKER
It’s no use. They' Il never hear us.

BAI LI FF
Even if they could, they m ght not help us. Actors.
They’' re a cowardly | ot.

JUDGE CLACKER
Weak?

BAI LI FF
Indifferent. Too sel f-absorbed to be of assistance to
a real person

JUDGE CLACKER

| heard that asking for your noney back can somnetines
hel p.
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BAI LI FF
Maybe on pay-TV but | doubt it will help us. This is
al nost definitely free-to-air.

JUDGE CLACKER
How can you tell?

BAI LI FF
It’s the quality of the progranmm ng.

JUDGE CLACKER
There’s nothing for it then. W’ Il just have to wait
it out.

BAI LI FF
It’s so boring!

JUDGE CLACKER
We coul d play cribbage.

BAI LI FF
How do you play it?

JUDGE CLACKER
Vell we need a deck of cards and sonething to keep
score.

BAI LI FF
Well, no cards, so i guess that’s out.

JUDGE CLACKER
We could try to play it in our heads. W can do an
open hand until you get the hang of it. See, |'m
imagining that 1’mshuffling the deck.

Pause.

BAI LI FF
Vel | ?

JUDGE CLACKER
You have to cut.

BAI LI FF
It just won't do, it’s just not good enough. It’s not
just boredom anynore, it’s real! Tangi bl e.
(he pants.)
| think I’m having a panic attack.

JUDGE CLACKER
| just got two for his heels. Nowit’s your turn.

BAI LI FF
It’s pal pable. |1’ m scared.
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JUDGE CLACKER
So then you peg it like this..

BAI LI FF
| need ny Ventolin!
(he wheezes)
...

JUDGE CLACKER
Everyone has problens. It’s your turn

BAI LI FF can't breathe and clutches at his chest.
That was naive, you see. | get fifteen for two. Are
you going to concentrate or not?

BAI LI FF dies in a heap. JUDGE CLACKER finally
reali ses that sonmething is wong.

It does feel a bit mnd-nmeldy in here. Is this ny
m nd? |I’msure that explains nost of it. Snush! |
need ny lollies.

(he takes a vial fromhis pocket and

shakes it: enpty.)
|’mout of lollies. If only I had a broomso | could
tidy up this ness.

(he means BAI LI FF' s corpse.)
But what’'s the point, anyway? Asthma’s not
contagious, is it? | had a list of things that are,
things to watch out for. | used to have a | ot of
lists like that, |ike the one for going out. Everyone
| knew, their faces and names. Heh heh. The other one
with ny nanme and address on it for those nights on
the jolly juice, eh? But | don’t think asthma was on
there. If he had herpes, now that woul d be sonething
to watch out for. O geonetric progression, you don’t
want that. Those were the main two... Mther always
said, don't french-kiss girls with cold sores and
stay away from creaki ng, groaning corpses that grow
in an alarmng nanner. You aren’t growi ng are you
boy? | hope not. Brrr. Makes nme shudder. Is it cold
in here?

FX: A creaking, groaning sound.
What was that? | heard a noise. Could it finally be
Stoppard, | nmean CGosper, at last? O does he have
nore lunacy for nme to endure? He has to show up
eventually. It’s his tour de force. H s nasterpiece.
H's day in the sun. He just has to show up.

(He m ne-pushes the 4th wall.)

Maybe he’s out there. In a cushy seat, eh? Hey! |
want out! | can’t take it anynore! | need ny lollies!

Enter SARAH, carrying a futuristic assault
rifle. A nerf cannon would be ideal.

SARAH
That’ s enough.
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JUDGE CLACKER
Saved by the belle!
(He notices the gun)
Nel | y!

SARAH
It’'s Sar ah.

JUDGE CLACKER
Sarah, thank Gosper. | nmean God, | was getting
worried. Stuck in this vortex or whatever, w thout ny
justice lollies. Smush!

SARAH
Justice lollies?

JUDGE CLACKER
Yes. Xanax, zoloft, prozac, valiumand MDVA. They
keep nme focused on justice and nore able to cope with
the irritations of working with | awers all day.

SARAH
Aren’t they all anti-psychotic neds?

JUDGE CLACKER
Yes, you would say that, wouldn’'t you? As if | needed
any nore proof... all trying to nake nme... to get ne
to take those things.

SARAH
Vell | think you mght need them

JUDGE CLACKER
O course | need them Who are you anyway?

SARAH
| told, you, it’s Sarah. Sarah Connor.

JUDGE CLACKER
Not Spooky Connor, the term nator exterm nator?

SARAH
(W nci ng)
That’ s what they call ne.

JUDGE CLACKER
Your friends do.

SARAH
Do what ?

JUDGE CLACKER
Sarah, but ny friends call nme Spooky.

SARAH
You’ ve got sone strange friends.
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JUDGE CLACKER
| nmeant you.

SARAH
(coldly:) I"'mnot your friend.

JUDGE CLACKER
(taking an interest in the gun:) That is an
i npressive piece of hardware.

SARAH
(warmy:) This, ny friend, is the Metric Hal o Vortex
Buster 3000. It packs a nean wallop. It has nore
functions than a cell phone, nobst of themlethal.

JUDGE CLACKER
s it street-legal?

SARAH
It's street-lethal. In fact it was designed by Let hal
hi msel f.

JUDGE CLACKER
That psychopat h?

SARAH
That’ s right, Lethal Leigh Matthews, the Essendon
Bonber. Designed it for us cheap, too. Only two
cartons of cigarettes and a prepaid Virgin nobile.

JUDGE CLACKER
That' s horri bl e!

SARAH
Look, it's just business. Do you want the machines to
W n?

JUDGE CLACKER
| mnot sure |..

SARAH
We’'re at war here, Mster! It’s hard-headed deci sions
like that that keep you alive in your bed at night.
Leigh’s lung cancer, his SMS addiction, just prices
that had to be paid.

JUDGE CLACKER
| suppose.

SARAH
You suppose so0? You suppose so. On. Alright then

JUDGE CLACKER
| " m having a rough trot. Snush
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SARAH
Somet hi ng you at e?

JUDGE CLACKER
No, I'"mjust having a tough tinme with this case.

SARAH
What case? Where? Was there a case? Nobody touch it.

JUDGE CLACKER
Court case. |’ m Judge d acker.

SARAH
Oh. Who's on trial?

JUDGE CLACKER
No, Who isn’t.
(he sighs.)
| doubt anyone can make sense of it now.

SARAH
| bet you're right.

JUDGE CLACKER
Nobody woul d take that bet! Snush! Al our noney is
tied up in real estate and we can’t even bet on a
sure t hing!

SARAH
Isn't real estate as safe as houses?

JUDGE CLACKER
O is it a house of cards?

SARAH
How s t hat ?

JUDGE CLACKER
Not out! Snush!

SARAH
You aren’t making a | ot of sense, especially the
smush bit.

JUDGE CLACKER
It’s my lollies, | needs ny lolly.
(he grow s at her.)
Smush! Grr.

SARAH
You better back off before | snush you with this
oversi zed novelty nerf gun

JUDGE CLACKER
| thought it was a -
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SARAH
" m being real here for a second.

JUDGE CLACKER

| get it. | get it.

SARAH
This thing will smush a hole in you the size of
Ur anus.

JUDGE CLACKER
What are you, eight?

SARAH
Just keep your distance, okay?
(she gestures at the corpse)
Who is that?

JUDGE CLACKER
Clerk of the court.

SARAH
What’ s he doi ng? Sl eepi ng?

JUDGE CLACKER
He m ght be dead, snmush! he snush!
(clears his throat)
He had an attack.

SARAH
(1 ooking around in alarm
Attack? They' re here al ready?

JUDGE CLACKER
VWho?

SARAH
The rowboats.

JUDGE CLACKER
What ?

SARAH
Rowboats fromthe future. They' |l stop at nothing.

JUDGE CLACKER
(1 ooks conf used)
Are you right?

SARAH
Isn't it?
(she peers of fstage)
Li ne?

STAGE MANAGER

(loudly from of f st age:)
Robot s!

( CONTI NUED)



CONTI NUED: 66.

SARAH
(back to business)
kay it’s robots not rowboats. That does answer a few
gquestions | was going to raise at the next script
nmeeti ng!
(those last two words were | oud and
directed at STAGE MANAGER )

JUDGE CLACKER
|’mlost, lost. I'"'mall at sea.

SARAH
(leveling the gun at him
In a rowboat ?

JUDGE CLACKER
(hol ding two i magi nary wei ghts)
Sense, nonsense. Sense, | think, prevailed here at
one tinme. | had right. | had weight. Snush.

SARAH
(starts talking to a device on her
wrist)
Getting maudlin here now. ..

JUDGE CLACKER
(hefts left and right fist in turn)

The iron will. The kind word.
(he punches the air with "the kind
wor d")
Snush!
SARAH

(as though he had said "shush")
Don’t snmush nme when |’ mtal king.

JUDGE CLACKER
Smush! Snush!

SARAH
Stop it. Stop

JUDGE CLACKER
Srmush it. Snushl!

Pause.

SARAH
Srmush it!

JUDGE CLACKER
Stop it!

SARAH
(to her wist device:)
He seens to be regressing. He's barely eight years
ol d anynore.
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JUDGE CLACKER
You are.

SARAH
Practically all he can say is "snush".

JUDGE CLACKER
| want my zoloft.

SARAH
whi ch coul d nean shush or maybe snash.

JUDGE CLACKER
| need ny xanax...

SARAH
Possi bly both. ..

JUDGE CLACKER
Ritalin for nmy HDTV...

SARAH
O even nore possibly neither..

JUDGE CLACKER
Even a jelly baby! Prol oft? Panax?

SARAH
Hard to say, probably uninportant.

JUDGE CLACKER
(trying to claw at her:) Picodin? Pachydernf? Pl acebo?
Peri-peri? Well what do you have?

SARAH
(Brushing himaway:) Nothing! Back off, creepy old
dude. My agent never said nothing about this.

JUDGE CLACKER
Hel p nme, | want nmy Mimy.

SARAH
(to her wist:) He definitely has geonetric
regressi on, worst case | have seen. I'll try and get
hi m back on task. Hey! Judge! Can you try and focus
for a second?

JUDGE CLACKER
Snmush?

SARAH
Groans. How am | supposed to clear that addled old
pi ckl e-barrel he calls a m nd?
(pause)
Wel | ? Line?

Pause.
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STAGE MANAGER
(from of f st age)
She exposes her breasts!

SARAH
Hm What ?

STAGE MANAGER
She exposes her breasts!

SARAH
| don’t think so. Wat el se have you got?

STAGE MANACER enters, brandishing a script.

STAGE MANAGER
How nmany tinmes, Ella?

SARAH
It’'s Sar ah.

STAGE MANAGER
| " m being real for a second.

SARAH
|’min character.

JUDGE CLACKER
Snush!

STAGE MANAGER
Br ew.

SARAH
What ?

STAGE MANAGER
He’s nmeant to say "brew

SARAH
Why ?

STAGE MANAGER
Look!
(waves the script around w thout
showing it to her.)
It says right here in the stage directions that

Cl acker falls apart nore and nore during this scene.

As well as "snmush", he starts saying "brew'.
(he consults the script)

Let’s see... he says "brew', you say "what?", he says

"smush”. You say, "maybe you could try a new teapot".
SARAH

What ?
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JUDGE CLACKER
Snush.

SARAH
Hang on, what? A teapot.

STAGE MANAGER
That’s right. Mmhnm Yes, a teapot.

SARAH
why would | even say that?

JUDGE CLACKER
Br ew.

SARAH
"1l brew you.

STAGE MANAGER
| don’t know. | guess Gosper thought it would be
funny.

SARAH
Wll it isn't.

STAGE MANAGER
| don’t know, it has sonmething. Brew, teapot. | don’t
know.

JUDGE CLACKER
| get it! Brew

SARAH
There’s nothing to get! No clever juxtaposition, no
doubl e entendre, no dissociation of word and mneani ng,
no unexpected twi st of logic, not even a wetched
pun! It has none of the elenents of conedy at all!

STAGE MANAGER
Al right, no need to shout.

JUDGE CLACKER
| get it! | get it!

SARAH
| get that CGosper’s lost his marbles.

STAGE MANAGER
(snaps his fingers)
Maybe he kept themin a teapot! Eh?

SARAH
No, that’'s worse.

STAGE MANAGER
Weak?
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SARAH
Ambi ti ous.

JUDGE CLACKER
Smush! Brew

SARAH
Does snmush even mean anyt hi ng?

STAGE MANAGER
Sure it does. Cosper told nme it neans "snoosh".

SARAH
As in?

STAGE MANAGER
You know, to nmposh things together.

SARAH
You mean nush.

STAGE MANAGER
Sane sane, but different. Like a mashup

SARAH
.

JUDGE CLACKER
Srmush, snush. Brew, brew.

SARAH
He’'s getting worse. \Wat can we do?

STAGE MANAGER
Well, we could hold a script neeting.

SARAH
Can’t we just get himhis nmeds?

STAGE MANAGER
We could try.
(to random peopl e in the audience)

70.

Excuse ne sir, do you have any xanax? Madam could

you spare a zoloft for the bus-ride honme? Mate,

coul d

| trouble you for a... noit’s no use. They seemto

have taken them all already.

SARAH
Wiy the greedy...

JUDGE CLACKER
Snush!

SARAH
That is so selfish
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STAGE MANAGER
We could call an anbul ance.

SARAH
"Il call a cab cause a cab’ll cone quicker
(she speaks into her wist device)
Taxi to the Star Theater in Lidconbe please. Nane of
Snush.
(she pauses, listening.)
CGosper has a taxi booked for Snmush? Geat. Thank you.
(to JUDGE CLACKER)
Seens you have friends in high places. The taxi wl|
be here surprisingly soon.

Pause.

STAGE MANAGER

well, I -
He is interrupted by the sound of a ships bel
ringing five tines [ding-ding, ding-ding, ding],
possi bly other nautical sounds. Enter a row boat
with a taxi sign on it.
TAXI DRI VER

Taxi for Snush?

STAGE MANAGER
That was fast.

SARAH
Wait a sec! Arowboat? I knew it!
(She opens fire on the boat.)
Evil shape-transform ng-shifting ascii-|oving
| ove-hating rowboat fromthe future! D el

TAXI DRI VER
(taki ng cover behind an oar:) Stop! Stop!

JUDGE CLACKER
Srmush! Snush!

STAGE MANAGER
Hol d up, ElIa.

SARAH
(still shooting:) Overbl own toaster!

STAGE MANAGER
Ellal

TAXI DRI VER
Stop it! You' re a nut, ElIlal

SARAH
Li ke I haven't heard that before.
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JUDCGE CLACKER
Brewl Brew

SARAH
Shut up!
(She fires a few nore rounds at the
boat)
TAXI DRI VER
(hol ds up an oversi zed propeller)
It’s just a prop, ElIla!

SARAH
That's terri bl e.

TAXI DRI VER
(Hol ds up an oar)
Car is it? Eh? ElIla?

SARAH
| f you haven’t got a fella,
and your belly's kinda swell a,
and you have a funny snella
i ke a piece of gorgonzella
that’s just rife with salnonella
do you think you re Ci nderella?
Are you red like a rose, Ella?
Can you dance a tarantella?
Can you play upon a cella
or a jazzy pianella?
do you spray it when you yella?
WIIl 1 need a beach unbrella

when I'’mtalking to you Ella?

JUDGE CLACKER
| thought it was Sarah.

SARAH
| thought it was snush.

STAGE MANAGER
Maybe he’s having an attack of lucidity.
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TAXI DRI VER
It could be a stroke... of good fortune.

STAGE MANAGER
Quick, get himin the taxi.
(They bustle himover to the boat)
There you are Al ec.

JUDGE CLACKER
| s not hing sacred?

STAGE MANAGER
Not you! Cet in!

They get himinto the boat.

SARAH
(indicating the corpse:) Wat about this guy?

STAGE MANAGER
What about this guy? W is it?

SARAH
Don’t you know, M ster |-read-the-stage-directions?
It’s dark.

STAGE MANAGER
VWho?

SARAH
Cl ark Court.

STAGE MANAGER
(consults the script)
What happened to hin? On, you nmean Bailiff.

SARAH
He had an attack.

STAGE MANAGER
O lucidity?

SARAH
Possi bl y.

STAGE MANAGER
In character?

SARAH
Woul dn’t know. Should | shoot hinf

STAGE MANAGER
How woul d t hat hel p?
(pauses briefly)
| know.
(pause)
Oh look, it’s Ring Grl!

( CONTI NUED)



CONTI NUED: 74.

(pause)
And she’s in the nicky nacky noo nah!
SARAH
What ?

STAGE MANAGER
She’ s buck naked!
(pause)
Not hing. He's dead. Get himin the boat.

They bustl e BAILIFF over to the boat and nanage
to get himin.

TAXI DRI VER
VWhere to then?

STAGE MANAGER
The old mad one, | don’'t know. Nobody knows where he
lives. If he has another bout of clarity you can ask
hi m The young dead one could, in theory, be left out
for the hard rubbish collection. O in the back rows
somewher e.

TAXI DRI VER
Ri ght o.

The taxi/boat exits.

STAGE MANAGER
Now where were we?

SARAH
|’ mnot flashing ny boobs just because you said so.

STAGE MANAGER
Not nme, it’s in the script.

SARAH
[t isn't!

STAGE MANAGER
Ri ght here, |look at the stage directions.

SARAH
OCh, | never read those.
(pause)
Li ne!

STAGE MANAGER
(rolling his eyes:) My agent said..

SARAH
My agent said | didn't have to.
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STAGE MANAGER
(by rote:) Wy?

SARAH
VWll I"'mnot... |ine.

STAGE MANAGER
I n.

SARAH
In... line?

STAGE MANAGER
Them

SARAH
Them Is it? Am1?

STAGE MANAGER
(to audi ence:) Every night.

SARAH
That’s not right, is it? Every night?

STAGE MANAGER
O course it is.

SARAH
Don't | say "line" first.

STAGE MANAGER
No, after.

SARAH
So | mssed it? Can we go back?

STAGE MANAGER
I’mafraid it has passed.

SARAH
Start fromwhere | say "line" the first tinme.
STAGE MANAGER
No.
SARAH
Go on.
STAGE MANAGER
No.
(Pause. Sarah has m ssed her cue.)
111 tell ny -
SARAH
Agent! 1’11 tell my agent.
(pause)
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STAGE MANAGER

SARAH

Li ne.

Li nel!

STAGE MANAGER

SARAH

Li ne.

VWhat ?

STAGE MANAGER

Yes,

["mafraid "line" and "what" is pretty nuch al

you get to say fromnow on. Tell that to your agent.

SARAH

What ?

STAGE MANAGER

SARAH

Your

... Li

agent .

Pause.

ne?

STAGE MANAGER
What agai n.

SARAH

VWhat ,

agai n?

STAGE MANAGER

SARAH

Exact

Li ne?

ly.

Pause.

STAGE MANAGER

| " ve

had enough. Script neeting! Script neeting!

At this point the rest of the cast enters except
for GOSPER, STOPPARD, | ONESCO AND BECKETT. In a
smal | er troupe where nost actors play multiple
roles sone of the follow ng nmay be cut. The
spirit of it is that each actor has sone
objections to the script regarding their own
character(s). The STAGE MANACER generally
defends the script as witten and other actors
al so play devil’s advocate. | encourage a bit of
ad libbing in this scene. | nean nore so than
usual . The neeting gets rowdi er and rowdi er
until it is pretty nmuch just rhubarb at the
poi nt where GOSPER enters.
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STAGE MANAGER
(to SARAH: ) You have to read the stage directions.

SARAH
( Shrugs)
| don’t get them

JUDGE CLACKER
Smush? What’'s with "snush"?

STAGE MANAGER
It’s just nonsense. Filler. Like forsooth.

FI TZCLOUGH
VWhat happened to ne? What about nmy w tnesses?
WOLFF
We only had | unch.
HI NES
What about nme? That was weak.
FI TZCLOUGH
Solid death sonny.
HI NES
Thank you.

STAGE MANAGER
You' re Gosper’s patsy.

BAI LI FF
Wiy woul dn’t | have ny puffer on ne?

JUDGE CLACKER
Why shoul d you. Does it matter?

TAXI DRI VER
|’masthmatic and | always carry m ne.

M NI STER
Pinot Gigio is a nice w ne.

STAGE MANAGER
So?

M NI STER
That whol e scene needs work anyway.

SHOUND
The newshound coul d have had nore stage tine.

STAGE MANAGER
Shound is a red herring.
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SHOUND
How dare you

WOO
The Doctor Who bit is tedious.

JUDGE CLACKER
The whole thing is.

RI NG G RL
Vell | like it.

SARAH
You woul d.

RI NG 3 RL
Cow.

STAGE MANAGER
That’'s enough, you two.

NERD 1
What happened to our costunes?

NERD 2
They were cool .

TAXI DRI VER
We bl ew t he budget on the boat.

NERD 3
Rowboat, robot. That's a fail.

NERD 1

Fail boat. Couldn’'t afford a sail boat.

NERD 2
That’ s funny. Could we put that in?

STAGE MANAGER
No.

NERD 2
Lane.

SARAH

What about "nerf gun" and "earth gun”

wor k?

STAGE MANAGER
No.

FI TZCLOUGH
What if | was Runpole of the Bailey?

78.

woul d t hat
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WOLFF
| thought | could be that D.A off Laura Norder.

BAI LI FF
The first one had sonme sexy bits. Could we have nore
sexy bits?

STAGE MANAGER SARAH
No!

JUDGE CLACKER
(rmuttering)
Smush is terri bl e.

RING G RL
| want nore |ines.
HI NES
Can we get doughnuts?
M NI STER
That mind neld thing is a | oose end.
SHOUND
Red herring, am1? Wll | never.
FI TZCLOUGH
Nail file, that’s nmy best |ine.
WOLFF
O dest one in the book.
FI TZCLOUGH
Yours are so fresh.
RING G RL
At | east you get sone.
SARAH
We all know you got sone.
RING G RL
Cow.
HI NES

Can we cut the bit wth the jogger?

JOGGER
Can we have nore about the jogger?

HI NES
And those doting old aunties.

RING G RL
Maybe that’'s the auntydote.
(But by this stage rhubarb reigns
suprene)
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Aunt ydote! Hey! That’s not fair!
(Nobody pays attention)
That’'s my big joke! Auntydote! AUNTYDOTE!

Ent er GOSPER.

GOSPER
ENOUGH!
Everyone freezes. GOSPER strides to center
stage, followed by | ONESCO BECKETT and STOPPARD
in that order. The latter three stand cl ose
t oget her throughout, and wear signs around their
necks bearing their nanes.
GOSPER
(In a justifying tone:) It’s com ng al ong.
| ONESCO
It’s weak.
BECKETT
It’s indifferent.
STOPPARD
It’s derivative.
GOSPER
(surprised) Well | knew that. That’s Stoppard 101!
STOPPARD

True, but spurious.

| ONESCO
You give your actors too nmuch free rein. There is a
saying in Romania: "an ass with free rein does not
follow a script very well."

BECKETT
Romani an sayings are the worst.
GOSPER
| don’t encourage ad-Ii bbing.
| ONESCO
| don’t nean that. Attacking the fourth wall is good,
but when the cast forget that they are only actors,
well, the gane is over
BECKETT
| still say you went too far with the fourth wall.
There is a saying in France: "excuse ny French"
GOSPER
Qua qua qua?
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BECKETT
Yes alright. You should sally around the fourth wal
wi t hout breaching it. Wien G el gud played Pozzo in
Waiting for Godot, which | wote without any help
fromnme. ..

GOSPER
G el gud, Gelgud. The deader you get, the better he
was.

BECKETT
Bei ng dead makes everything better. You' |l see.

STOPPARD
That’'s terrible! Being alive is what nmakes life worth
l'iving!

BECKETT
(shrugs)
Depends on the liver. And the prostate of course.
Whi ch rem nds ne. You have too many wonen pl ayi ng
mal e parts. It’s just wong.

GOSPER
| don’t have any.

BECKETT
What about that judge? Was that a man?

GOSPER
It’s just unlucky that 1’ meven here, hel ping out.
" mnot involved in casting or directing this thing.
| only wote the thing.

| ONESCO
If you can call it that.
GOSPER
(pauses)
A t hi ng.
| ONESCO

Yes! It is barely a thing. Do you know what woul d
make it nmore of a thing?

GOSPER
VWhat ?

| ONESCO
More rhinoceroses. Now that woul d be sonet hi ng.

STOPPARD
Al'l your plays have rhinos in them

| ONESCO
No they don't.
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STOPPARD
Well all the ones |'ve read did.

| ONESCO
There was one.

STOPPARD
That was the one then.

BECKETT
(to GOSPER) You aren’t nmking nmuch of a point with
it.

| ONESCO
What | was getting at before is that the actors
should act it conpletely naturally while the world
around t hem devol ves into absurdity.

BECKETT
That’s right. Having themjust go mad is a real
cop- out .

STOPPARD
| thought that was funny. Snush! The psychotic judge.

BECKETT
| know who you neant.

| ONESCO
That was the worst of it. You had it entirely
backwar ds.

BECKETT
Yes. The acting becane absurd while the world around
was conpletely rational

STOPPARD
Oh please. A giant nerf gun?

BECKETT
VWll how would it have inproved the scene, to have a
real gun?

STOPPARD

| hel ped out on that scene.

| ONESCO
You want to wite yourself into everything, Kaufnman.

STOPPARD
| never have done that.

BECKETT
|’ mnot sure he’s really an absurdist. H's works
don't really hit that mark. You could have got
sonmeone el se, Genet naybe.
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| ONESCO
Yes, or Al bee.

GOSPER
| didn’t think you woul d be seen dead on the sane
page as Al bee.

| ONESCO
Yes, you' re right. Shakespeare then.

STOPPARD
Shakespeare? Hi s plays aren’t absurd!

| ONESCO
Absur der than yours.

STOPPARD
| never even clained to be an absurdi st.

BECKETT
Not unjustly. Yours are just silly and
sel f-indulgent. Not really Absurd.

STOPPARD
Absurd is just a label a critic put on you. | don’t
care if I'"’mlunped in with that

BECKETT
You should care. It is the finest | abel a fashi onable
absurdi st can wear!

| ONESCO
He isn’'t even dead.
STOPPARD
You think you can raise the ridiculous to the
subl i ne.
| ONESCO
Can and do.
STOPPARD
Did and dead.
BECKETT
He’s got you there, |an.
| ONESCO
Stop calling ne lan. It’s M. Esco to you, Beckett.
GOSPER
Look you two, can you work in?
BECKETT
Hhmph.
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GOSPER
It’s supposed to be you two agai nst nme and Stoppard
her e.

| ONESCO
Al right alright.

GOSPER
You three are ny heroes, you know. Can you help ne
i nprove it?

STOPPARD
Not possible. It is perfect.

BECKETT
Gve it arest, Rng Grl.

STOPPARD
You are.

BECKETT
Too many characters. What, twenty? Too nmany.

GOSPER
Okay. Maybe 1’1l cut one of the playwights.

BECKETT
No.

| ONESCO
(pointing left, right and then stage
rear)
| think you should have a door here, here and a
wi ndow t here.

GOSPER
Yes, yes, | see.
(pause)
| don’t see. Wy?
| ONESCO
VWll you mght have a front door for the mailman to
knock at.
GOSPER

There’' s no mail man.

BECKETT
You just let themcone and go as they please. You
shoul d nake t hem knock.

STOPPARD
Yes, it is nore dramatic.
GOSPER
Alright, 1'Il see about a door. What el se?
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| ONESCO
From the other door m ght extend a giant pair of
costantly growing | egs belonging to the dead possibly
ex-| over of the woman.

GOSPER
VWhat woman?

| ONESCO
Er. ..

GOSPER
Thi s sounds suspiciously detail ed.

BECKETT
O course, it's from Anedee.

GOSPER
VWhat ?

| ONESCO
Yes! To be precise, Anedee is the play of mne that
you shoul d copy nore.

GOSPER
|"mnot trying to copy anything!
BECKETT
Yet you manage to plagiarise everything.
GOSPER
That woul d be quite an acconplishnent. In fact, given
the time constraints, |I’ve had to cherry pick.
STOPPARD

You had nost of ny catal ogue. No wonder you had ne
sue you in the first one.

GOSPER
That’ s not the point. Cherrypicking is just fair use,
it’s just a conversation. Look, | didn’'t nean to copy
or steal anything. It just happened that way. | never

set out to satirise, to attack, infuriate, confuse,
of fend or threaten anyone. It just slipped out. |
didn't want to spark riots in the stalls, a braw,
get people talking or kissing or killing. Truth is I
don’t care what they do, what they think. They m ght
call nme a genius, a lunatic or a ponpous baboon for
all | care! Cap, cheer, boo, throw tonmatoes, it’s
all the same to ne. If they are entertai ned, have a
chuckl e, | eave happy, well good for them But am |
responsible for their nental state?

| ONESCO
Yes you are.
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BECKETT
Conpl etely.

STOPPARD
| have to agree.

GOSPER
You're all wong! It’s just a coincidence if their
enotional states tally with the action onstage.
There’s no magic to it, no trickery. It’s not
hi ghlighting the absurdity of this or the existential
outrage of the other. It’s not about stealing the
best jokes, it just happens that ripping soneone off
blind is the sincerest formof flattery. But even
that is a happy accident. It’'s theater of the absurd!
It isn’t about anything!

| ONESCO
| get it. | get it.

GOSPER
O to put it another way, it is about anything.

| ONESCO
| don't get it.

GOSPER
There’s nothing to get! That’s the only point. That
there’s no point. Be confused. Be anused. Be
of fended. Be yourself. Be sonething else. Be, or
don’t be, that is the answer.

STOPPARD
Good one.
GOSPER
But there’s no question! I know, I'Il go see a play.

That will solve all ny problens. Happy, happy.
Chance. Fluke. Not ny problem

STOPPARD
They m ght ask for their noney back.

GOSPER
Why? They paid to get in here, to escape from
reality, fromthe unbearable... |iposuction of
being... the harsh concrete of... neaning. Its

constant rubbing against their soles. Scratching at
t heir awareness, a scratch they can’t itch, a bal
they can’t bust, |ike a housing bubble that just
won’t pop! A drag, a draw, a drain, a sink, a sloth,
a screw. Twi sting, screwing themback into the dust!
G ving them hope? What a scam Make them | augh? Wy
try? They’' |l laugh when they are good and ready.
They' Il conme if there’'s cake, an interm ssion.
They' || waste their time, this way or that. Waiting
for CGosper, Godot or God, to be cheered up,

( MORE)
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GOSPER (cont’ d)
enlightened or depressed. No! No! They never sawit,
they' Il never see it. They’' |l go hone and chop their
wood, carry their water, never seeing it, never
knowing it. The strewmth! Cold hard facts! Honesty,
integrity; absolutes like that have no place here on

this absurd stage. | can't help them | won't help
them Al | wanted. Yes! Al | ever wanted. And | got
it, I got what | wanted before any of this. No, it
was nore than tine, just sonething to do on the bus
on the way to work. | didit, I had it, right in the

pal m of my hand. They' |l judge, they’ Il scoff, go
home to their piles of wotwots, flick on the tube and
sink back into nirvana, into ignorance, into bliss. |

got what | wanted. | wanted... a day in the sun? That
was a fluke, too. No, it was sinple. You know? A
play. That’'s all. | just wanted to wite a play... a

play alright? A play! Do you see?

(to audi ence)
See? This play! You sawit. You can’t unsee it. Right
there in black and white. Now you get it. If you can

ever get it you can get it now That’s all, all you
get. Show s over, go hone. The play’ s the thing!
That’'s all! That’s all there is! And you, you are al

init. Your lines are as surreal as ours, and then
some. You lot are trapped in nmy vortex along with
them In nmy play! My play!
(He sinks to his knees and shakes his
fist at the heavens)

My playyyyyyyyyyyy!
Curt ain.



