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FADE | N:

EXT. WOODLAND - NI GHT

A shadowy figure breathes heavily as he nakes his way up an
enbanknent to an oak tree.

He holds on to it as if for dear life. H s hands are covered
i n blood, shaking.

He stands there in the sane stance for some nonents, until
hi s breat hing becones nore slower, calner, nore rel axed.

Si | ence.

The figure stands up against the tree, revitalized. He is
wearing all black, a costune of sone sort. The noonli ght
shines on his face - a pull-over RED DEVIL mask with a
sinister grin and grimaci ng eye hol es.

He | ooks up at a wire fence that separates the woodl and from
a desol ate | ooking field.

He linps toward the fence and grabs at it with his hands. He
tries to tear the wire fence apart but to no avail.

He begins to clinb it, his hands dig deep on barb wi re that
| aces the top of the fence but he seens unaware of the pain.
He clinbs the fence and pulls hinself over.

EXT. FIELD - N GHT

The Man In Black |linps across the field to a solitary dead
tree which he | eans agai nst and takes a breather.

He | ooks up at a nassive desol ate | ooki ng buil di ng ahead of
himin the distance. He begins to linp towards it.



EXT. CANDLECLOSE ASYLUM - REAR - NI GHT

There is a large field inside a barrier fence. There are
various small huts, all of which |look run down. There is also
a small building which is separate fromthe main asylum and
it has a large tower |ike chimmey.

The Man In Black clinbs over the fence. He | ooks around. It
is deserted.

He linps to the small buil ding.

I NT. CREMATORI UM - DARK

The Man In Black enters and stands still. He breathes deeply.
He | ooks around in the darkness. An enpty doorway |eads to
nor e dar kness.

A sound of running water. The Man In Bl ack takes a cauti ous
st ep back.

A small square gap in the floor - seaming with white |ight,
only a few feet away from him

Voi ces energe from beneath the gap - m xed whi spers entw ne
with the sound of running water.

VA CE
(whi spering)
Come with us...Conme with us...

The Man I n Bl ack takes anot her step back, clearly al arned.
VA CE
(whi speri ng)
This is hone...hone for you...cone

with us...cone...with...us...

The Man In Black slowy wal ks toward the gap. He | ooks down
at the white light. There is a | adder | eadi ng downwards.

The white |ight vani shes. The sounds and voi ces cease.
Conpl et e darkness once nore.

( CONTI NUED)



CONTI NUED:

The Man I n Bl ack descends down the | adder.

VA CE
(whi speri ng)
Vel cone. . . wel cone hone.

EXT. CANDLECLOSE TOMWN STREET - NI GHT

A smal |l suburban town. Quiet and still apart fromthe sound
of a gentle wind that scatters dead | eaves along the enpty
road.

EXT. WOODLAND - NI GHT

The woodl and | eads to a wire fence which from beyond can be
seen an overgrown and badly maintained field. This |leads to a
| arge and nenaci ng | ooki ng ol d buil di ng.

A weat her beaten sign wel conmes you to a path which reads
" CANDLECLOSE ASYLUM - PSYCHI ATRI C HOSPI TAL".

EXT. CANDLECLOSE ASYLUM - NI GHT

The building Ioonms in the background, alnost as if the
desol ate wi ndows and | arge entrance door create a haunted
facial expression.

Qutside the asylum a car pulls up and out steps a | arge fat
man named W NSTON PUGGARD.

He is in his late forties, small, chubby and dressed in a
rat her flanmboyant suit. He | ooks unsettled by the
surroundi ngs.

The gi ant entrance door of the asylum opens slowy.

Exiting the door and then closing it with a struggle, is a
tall man , late fifties or early sixties, with a

di stingui shed | ook. He has an ol d fashi oned thin noustache.
It is VINCENT JARO. He greets WNSTON with a handshake and a
mle long smle.

( CONTI NUED)
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VI NCENT
Everything is set, everything is
fine and everything is ready.

W NSTON
(nervous)
I"mglad to hear it.

VI NCENT
W nst on, sonethi ng wong?

W NSTON
I’mnot too sure about all this. |
don't feel like this is -

VI NCENT
Wnston - How many tines do we have
to go through this? It’s too |ate
in any case. The invitations have
been sent and the guests arrive in
t he norning. As ny business
associ ate and loyal friend, |
expect you to go through with your
part of the deal.

W NSTON
It’s a tall order, Vincent. Wat if
it goes wong? What if -

VI NCENT
What if you are to be guaranteed a
little financial reward at the end
of this experinment? And you do know
how much we are tal king here, don’t

you?

W NSTON
Yes. You're right. A deal is a
deal

The two shake hands before they both get in the car and drive
of f down the path.

Rain begins to fall, lightening flashes and a boom of thunder
erupts fromthe sky.



I NT. APARTMENT - KI TCHEN - DAY

CLAI RE JOHNSON, 28, |ooks groggy as she wal ks into the
kitchen where friend, SUE BRI DGES, 29, is cooking breakfast.
SUE | ooks great, radiant and ready for the world even though
she is still in her nightie.

CLAI RE takes a seat on a wooden chair and put her hands upon
the table to hold her head.

SUE | ooks over at CLAIRE as she prepares cooking.

SUE

(j oki ng)
Wakey Wakey, | ook who had a hard
ni ght on the town |ast night?

CLAI RE
Ch, don't even start. Please.

SUE
Well | have to start, it’'s part of
being flatmates. You have to share
everyt hi ng.

CLAI RE

| regret it, lets leave it at that.

SUE
Claire, you ve been hangi ng out
with these ghost hunter friends of
yours for way too |long. You gotta
| et your hair down sonetines, enjoy
it while your young, girl!

CLAlI RE
You're right. I know, you're right.
SUE

Good! About tine we went out

t oget her and had sonme fun for a
change. And about tinme you paid for
ne.

( CONTI NUED)



CONTI NUED:

They bot h | augh.

SUE
So where is your little gang going
ghost busting tonight?

CLAI RE
Candl ecl ose asylum | think you’ ve
probably heard of it.

Sue | ooks at Claire in shock and surprise.

SUE
Ch nmy God! No shit, you're all owed
in there?

CLAI RE
Yep, spending the night. W were
invited. Al part of the ghost
busters service. It’'s got its
perks.

SUE
(j oking)
Its unlike you to go ahead and
sl eep with sonmeone you never net,
Claire. Ww, what did you get up to
| ast ni ght?

Claire |l ooks up, smling at Sue.
CLAI RE
Ha Ha. Everyone in the group got

the invite.

Sue hands Claire a steam ng cup of coffee.

SUE
Oh, | checked out your website | ast
night. They still haven't put you
up on it yet. What’'s the deal with

t hat ?

( CONTI NUED)
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CLAlI RE
I don't know. | don't care. |’'m not
init for the fane, Sue. A
desecrated, condemed nent al
asylun®? If there are ghosts, and
they think they can proove they
exi st, then why not?

SUE
You still say they, so | guess you
aint included in there tight
little set up just yet. Mybe
there’s a ghost hunter ritual you
need to go through first.

Claire | ooks at Sue frowning. Sue |aughs.

SUE
If this one fails and you find no
ghosts or ghouls...fancy com ng
back to planet earth with the rest
of us? Maybe even, | dunno, get a
j ob?

Claire drinks a sip of her coffee.

CLAI RE
You bet.

They both | augh before Caire cones to her senses. She | ooks
for her nobile phone, finds it on the floor and dials a

nunber .

CLAlI RE
| gotta call ny sis. Shit.

EXT. FLATS - DAY

A downbeat five story block of flats. Sun shines brightly.



I NT. JOHNSON APARTMENT - KI TCHEN

Sun shines dazzlingly through the kitchen wi ndows as a kettle
whi stles | oudly. Emma Johnson, an 18 year old cute curly
hai red brunette, is busy preparing breakfast.

She rushes fromthe stove to setting two dinner plates on a
smal |l table. The roomis cranped with boxes full of household
itemns.

A nobile phone rattle with a vibration as a ring tone calls
out. Emma searches frantically for the phone. She finds it in
anongst sone cutlery on the draining board.

EMVA
(rolling eyes)
Hel | 0?

CLAIRE (V.Q)
Hey sis, you up and ready for
school ?

Emma cups the phone on her shoul der as she serves up
breakfast on to the pl ates.

EMVA
Claire, can | call you back later?
I"’mreally pushing it for tine
ri ght now.

CLAIRE (V.Q)
X, just make sure you get to
school on tine. Can | talk to Dad?

EMVA
Dad?

Emma accidently pours some baked beans over the side of one
of the plates and they droop over on to the floor fromthe
t abl e.

( CONTI NUED)
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EMVA
Dad’ s busy maki ng breakfast at the
nmonent. I’'Il get himto call you, I

gotta go, bye!

Emma tries to quickly grab the phone but it slips from her
hand and end up splatting in the plate full of beans. She
| ooks up to the heavens.

EMVA
(shouting, fed up)
DAD! TIME TO GET UP

She takes the phone fromthe plate and | eaves it to one side.
She | ooks at the ness on the floor and sighs.

Enma pours out a nug of coffee.
I NT. JOHNSON APARTMENT - BEDROOM

Emma opens the door. A ray of sunlight seeps in through the
hal f closed curtains. The roomis a ness, cardboard boxes
piled on top of each other, no furniture other then the bed
on which a man sl eeps, snoring |oudly.

A large enpty bottle of Jack Daniels sits next to a
di sconnected el ectronic al arm cl ock.

EMVA
Dad...tinme to wake up.

No response. Emma wal ks over and gives hima gentle push.
FRED JOHNSON, |ate 40’s, unshaven and | ooki ng hungover wakes
up groggily. Emma replaces the enpty Jack Daniels bottle with
t he cof f ee.

FRED
God.. . what tinme is it, Enmm?

EMVA
Breakfast in ready, Dad, it’s on
the table. You m ght need to heat
it upalittle, I gotta go to
school

( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) EMVA( cont " d)

(pauses)
You gonna be alright?

Fred nods, squinting as Emma pulls the curtains open.

EXT. BATTERLEY HOUSE - MORNI NG

The | arge house is enriched by an orchard and overfl ow ng
trees and a drive in with two garages and a small collection
of cars. Very posh and upnarket.

I NT. BATTERLEY HOUSE - KI TCHEN

The inside is very plush and full of furniture which only the
weal t hy coul d possi bly own.

JOAN BATTERLEY, 63, rushes around openi ng cupboards and
closing themerratically.

Her husband, REG BATTERLEY, 65, follows her in her trail |ike
a |l ost puppy trying unsuccessfully to cal mher down.

A suitcase is open in the living roomarea full of clothing
and etiquettes, yet JOAN is still not convinced she has
packed enough.

JOAN
I know | have forgotten sonething.
And when | get to this damm pl ace,
I will remenber what it is and then

it wll be too |ate.
REG
Joan pl ease relax, | have already

checked the case with the |ist you
gave ne | ast night. Doubl e checked.

Everything is there.

JOAN
No, damm it!

JOAN throws a snall diva-like fit.

( CONTI NUED)
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JOAN
| forgot to buy a new toot hbrush.

REG
I’ msorry? What did you say?

JOAN
TOOTHBRUSH! | never | eave hone
wi t hout buying a new one. | wont
take the one | use here in case it
becones | ost, Reg. You know that.

REG
Joan - you don’t even use a
t oot hbrush. You have fal se teeth?

JOAN
Reg, | amfully aware of that. It
is the picture you portray that
makes you a true piece of art. GCet
nme the phone you inept inbecile.

Reg fearfully does as he is told. He returns with a nobile
which is snatched from himby Joan.

JOAN
It is what people think, not what
t hey know, Reggie. Maybe if you had
hal f of ny brain power you m ght
have been sonething other then ny
| apdog.

Reg nods and nervously struts off into another room
Joan dials a nunber on the phone pad.

Wth a conpletely fake smle as if she is face to face with
her, Joan tal ks on the phone.

( CONTI NUED)
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JOAN
Oh, Caire? It's Joan...Yes, so
| ovely to hear you're angelic
voice...Yes...Listen, Claire...l am
hopi ng fromthe bottom of ny heart
you coul d possibly do ne a favour
as | had alittle dizzy spel
earlier...Ch yes, I'mfine now
t hank you dear. .. Candl ecl ose
asylum yes |I'mvery excited...But
| need a toothbrush. ..

I NT. FLAT - KI TCHEN

Cl aire hangs up the phone, annoyed.

CLAI RE
God, that woman |lives closer to
town then | do.

Sue is lounging on the sofa bed.

SUE
That ol d bag agai n?

Claire nods, smling.

SUE
You are being taken advantage of by
some psycho?

CLAI RE
She’ s a psychic, Sue, a psychic.
She’s a nmedi um and she has been
teaching ne a lot. | guess | can do
a lot worse then do her shoppi ng,
she is getting on you know.

SUE
She rem nd you of your nonf

CLAI RE
That’'s not the reason.

12.

( CONTI NUED)
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An unconfortable sil ence.

SUE
So how you gonna get there now - to
t he asylunf? Weren't they picking
you up by |inp? VIP?

Sue | aughs.

CLAI RE
Was.

Sue gives Caire a blank expression.
CLAI RE

Joan said she would take care of it
- neaning | now have to get there

by nyself.

SUE
What is it, a half hour wal k from
t own?

CLAI RE
About that. | guess the exercise
will do ne sone good - wal k off ny
hangover .

Sue gives Caire a know ng | ook.

SUE
| got sone things to do but ']
neet you in town. I’'Il give you a

lift, but you owe ne one.

EXT. CANDLECLOSE ASYLUM - DAY

A black linmo drives up the gravel path and stops at the gates
of the asylum

The | arge gates are opened by an tall slunped man. Hi s nane
is VAN and he is unshaven, droopy eyed and with a sl unped
post ur e.

( CONTI NUED)
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The |inmo enters and goes on its long trek up the road to the
asylumitsel f.

The lino reaches the top of the path and arrives at the
asylumitself. The linp driver steps out and opens the door
for the passengers to get out.

JOAN BATTERLEY is first to step out. Followed by RUSS
ANDERSON, 41, a tall and rather handsone | ooking man but with
a poor dress sense.

From t he opposite doors of the |inmp and opened by thensel ves,
steps out GRAEME HI CKLE, 36, and WENDY KAPLI N, 51.

The |inmo driver heads to the boot and drops the groups

| uggage onto the ground wi thout nmuch consideration. Various
bags and cases spill open, inside are note books, canera
equi pnment and ot her gadgets.

The lino driver steps back into the vehicle and proceeds to
circle the grounds before driving off back down the track.

Ivan then wal ks from nowhere, surprising all of them He
speaks with a dull, sluggish foreign accent and | ooks
conpl etely unwel com ng.

| VAN
Vel cone to Candl ecl ose. Let
your sel ves in.

JOAN
Well | never. How rude. Some host
this person nust be to not even
wel cone us in hinself.

I NT CANDLECLOSE ASYLUM - HALL

The hall is large with a church-like ceiling. There are
nosaic tiles on the floor and the hall | ooks in i mmacul ate
condi tion

The group enter inside.

GRAENME
Looks in a lot better condition
t hen the outside suggests.

( MORE)

( CONTI NUED)
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CONTI NUED: GRAEME( cont " d)

I can al nost feel the energy of
this place already.

VENDY
It does | ook very nice in here
admt. A lot cleaner then I
expected for a building that’s
about to be condemmed.

Russ Anderson is already tinkering with his camera equi pnent.

RUSS
This is going to be great. If |
filmthis in black and white, it'l|
| ook so damm creepy, sone kind of
old Dracula type flick fromthe
early years of film

JOAN
Vell it’s not very confortable.
Look at the dust. Were is the host
of this place?

GRAEME
Joan, we knew this wasn't going to
be the ritz hotel so stop noaning
al ready, we just got here.

JOAN
(to Graene)
You need to learn your so called
psycic ability fromnme so | would
be careful with your words.

GRAEME | aughs nocki ngly.

GRAEME
You do nake me | augh soneti nes.

VENDY
You nust admt Joan, we couldn't
have expected the Ritz. Wat would
be the point?

Joan shrugs and takes a seat, seem ngly defeated in her
argunment. Everyone else seens to relax a little nore.

( CONTI NUED)
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V\ENDY
VWhere is Caire?

GRAEME
It’s unlike her to be late, isn't
it? She’'s al ways been on tine
bef ore.

RUSS
Wth plenty of tinme to spare |
m ght add. She’s al ways had a cup
of coffee waiting for ne. Mnd you,
Joan, didn’'t you have a word with
the lino driver about Caire?

JOAN
I told himnothing of the sort,
Russel | and you would do well to
make sure you are correct before
| ayi ng the blanme on a nenber of the

el derly.

RUSS
Whoa there. Sorry, Joan. Al |I'm
saying is Claire made a damm good
cof f ee.

Everyone | ooks back at Russ as he cleans his canera | ens.

RUSS
I was just slightly hinting a drink
m ght be nice. You know, I|ike
t oday?

GRAEME

So where is Caire? Anyone got her
nunber | don’t have it -

Joan finally snaps out of her nood.
JOAN
Ch, you know what these young

hussies are |like. Always | ate.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 3) JOAN( cont " d)

Let’s go wth experience here and
me bei ng the experienced one, | say
we carry on w thout her

Vi ncent and Wnston enter the room

Wth a delightful expression and outstretched hands, Vincent
wel cones the group as Wnston renmains standing in his
position.

EXT. CANDLECLOSE TOWN STREET - DAY

The town is reasonably quiet with the small parade of shops
cl osely together and opposite each other at such cl ose
proximty.

Claire wal ks out of a chemst store, trying to tuck in a
newl y brought toothbrush into an undersized bag given from
t he chem st.

Wi | st wal king along the street and fiddling with the bag,
she BUWS into a figure.

Claire picks up the dropped bag and | ooks up. It is her
sister, Emm.

Behind her are three of her simlar aged friend, |aughing and
smling at the small incident.

LEONI JONES, 18, is an attractive cheerl eader type bl onde
with figure hugging clothes but far too nuch nmake up sl apped
on her face. JAMES RI CHARD, 18 has a handsone face with deep-
set brown eyes. He has short dark hair. ERIC SOME, 18, has a
gawky | ook to himconpared to the others, an al nost school boy
| ook with nessy brown hair.

CLAI RE
(surprised)
Holy sh- Emma -

EMVA
In a rush, sis?

( CONTI NUED)
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18.

CLAI RE
Yeah, |’ve got to get to
Candl ecl ose asyl um

EMVA
VWhat ? Why?

CLAI RE
Oh...never mnd, how s Dad doi ng?
You both settling in your new
pl ace?

EMVA
Dad’ s fine, holding up..
(qui ckly changi ng subj ect)
So ¢’ non, spill the beans! Wiy you
going up that old place for?

Claire rather enbarrassingly gives in.

CLAI RE
I’ m on anot her ghost hunt.

EMVA
Oh...right.
(pauses)
That place is nmeant to be haunted
for real, 1’ve heard stories.

CLAI RE
Yeah, well |’ mkind of hoping they
are. Listen, what are you doing
here anyway? Don’t you have
col | ege?

EMVA
Cone on sis, don't be a drag. I'm
just out doing sonme shopping with
some friends, you know Leoni,
right?

Claire waves to Leon

who returns a very much false smle and

wave. Eric is hugging her from behind, kissing her neck.

A car pulls up alongside them Sue calls out to Caire.

( CONTI NUED)
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CLAI RE
Look, Emm | got to go l'mlate as
it is. I"1l call you when | get
back OK. 1"l cone visit and see

what Dad’ s done to the place.
Claire frowns at Janes and Eric.

CLAI RE
You keep out of trouble, OK?

Claire gets in the car. Erma is left with her friends who
huddl e around her | aughi ng.

LEONI
C non where’s your sis going!

JAMES
Gve it up Enma, where’s her | atest
ghost hunt at?

EMVA
OK, OK. She’s got a thing going on
at the nut house. You know, the
asyl unf

JANVES
No shit?

Eric and Leoni are kissing each other, when Leoni pauses.

LEONI
You know t hat needs to be done.

EMVA
What ? What are you on about ?

JAMES
W' re going down there too! Scare
the shit outta them It will be so
funny, us scaring these ghost
busters. | ain't been down there in
years, man, it will be classic!

( CONTI NUED)
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EMVA
No way, are you crazy?

JAMES
X, tell you what. Let’s have a
drink or sonething first - talk
about it alittle. Then see if
we're still up for it. Aright,
Emm?P

Enma | ooks at Janes sternly.

EMVA
K, one - | don't drink anynore.
Two - there’s no way |’ m goi ng down

t her e.

I NT. CANDLECLOSE ASYLUM - HALL

The group have settled in the hall and are sitting or
| oungi ng around in the nmassive roomawaiting something or
soneone.

JOAN
Really...Claire needs to | earn sone
timng discipline.

VI NCENT
Cal m down Joan, |’m sure she wll
be here.

JOAN
Well, | say you show us around now

and if Claire decides to turn up
t hen you can show her around
personal | y.

VI NCENT
No Ms. Batterley, I wll show you
the asylum as a group not as
i ndividuals. In any case, |let us
make the nost of it. Perhaps you
could introduce yourselves to ne
whil st we wait.

( CONTI NUED)
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VENDY
O course. |I'm Wendy Kaplin and as
wel | as organizing nost of the day
outs we have, | like to be the one
that puts a little reality back in
every one’s mnd if they think
sonet hi ng out of the ordinary has
happened.

GRAEME
They are scientific experinents,
Wendy, not day out trips.

G aene shakes Vincent’'s hand, coldly |ooking at Wendy.

GRAEME
Wendy is a sceptic, M. Jaro. About
everyt hi ng.

VENDY

This here is Gaene. Qur psychic
medi um and paranornmal investigator.

VI NCENT
Pl easure is mne, |’msure.

Wendy introduces Vincent to Russ, who eagerly shakes his hand
and to Joan - who remains seated and nerely nods.

VENDY
Russ is our canera man, and Joan
well Joan is Joan

JOAN

(1 oudly)
| am Joan Batterley.

(over dramatic)
Par anormal investigator, psychic
extraordinaire and mediumto those
trapped on the other side, stuck in
the ever dark void of the
afterlife.

Wendy | ooks at Vincent with an enbarrassed smle.

( CONTI NUED)
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V\ENDY
She t akes not es.

A |l oud knocking at the door.

W nston wal ks over and answers it. A nmonent later, Claire
enters the roomw th Wnston | eadi ng her.

CLAI RE
Sorry everyone for being | ate!

Everyone wel conmes her warmy. Claire funbles with her handbag
as she approaches Joan.

CLAI RE
Joan, | got you -

JOAN

(curtly)
That doesn't nmatter now Claire, we

can sort that out a little later.
Joan notices everyone is watching.

JOAN
The main thing is you nade it here
safely. No one was rushing you and
certainly no one would say a bad
wor d agai nst you.

Vi ncent | ooks at Wnston, his eyebrow raised.
VI NCENT
(sarcastic)
Well, shall we proceed or would you

prefer we play a gane of charades?

Joan slowy | ooks over at Vincent, silently seething.

EXT. CANDLECLOSE ASYLUM - DAY

The asylumremains eerie |ooking, even in daylight as the
| arge buil ding | ooks desolate with the dead | ooking trees in
the far background and the fields in the distance.

( CONTI NUED)
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Ivan, the bul ky and stone faced | ooki ng gate-keeper, trudges
al nrost mournfully along the outside of the asylumas if on
sone kind of security patrol

EXT. TOMN - CAFE - DAY

A small cafe with a small anmount of enpty table and chairs
out si de.

I NT. CAFE

A waitress who is in her 50's is slunped over the counter
| ooki ng di stant and bored, chewi ng on sone gumin m nd-
nunbi ngly sl ow fashi on.

EMVA, LEONI, JAMES and ERIC are inside seated at one of the
tabl es, drinking bottled beer. They are the only ones in the
caf e.

Remai ns of fries and burger packaging are scattered on the
pl astic tables surface.

EMVA
| can’t believe you guys have
tal ked ne into going up there.

ERI C
Scar ed?

EMVA
No, | just don’t wanna get on the
wong side of ny sister. | don't

wanna w eck her pl ans.

Leoni is toying with a ring on her finger, pulling it off and
on repeatedly.

LEONI
Oh yeah right, course. You're big
sis is gonna be the next big world
fanmous ghost hunter right? C non,
Enma, you don't believe in all that
shit do you?

( CONTI NUED)
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CONTI NUED:
EMVA
It’s nothing to do with what |
believe, | don’t want to ness it up
for Claire that's all. She's still

nmessed up about ny nother, you
know. She thinks there is an answer
- some kind of like - | dunno.
Joi ni ng them wackos, | think she
can find a way to communi cate with
her again or find out if there
really is life after death.

LEONI
Emm sorry, | didn't nmean it |ike
t hat .

EMVA
I know, it’s cool. It’s been a
while, | think its better to keep
nmoving then to stand still. It’s
what she woul d have want ed.

JAMES
Look, Emma, don’t worry about it.
It will be a laugh, we’'ll take up

sonme beer and get a little hanmered
and try and you know -

ERI C
Scare the shit out of your sister
and her friends!

LEONI
It will be a bl ast.

JAMES
We've got to get there first. If we
go through the woods and make it
over the fence, there’s got to be a
way into the back entrance.

EMVA

You sound |ike you' ve been up there
bef ore, Janes.

( CONTI NUED)
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JAMES
Years ago, | went up there with a
couple of friends just having a
| ook around. | mean, | don't even
know if the fence is still there
but | doubt they have reinforced it
in any way. No one goes up there.

EMVA
Whi ch nmeans there nust be a reason
why that is.
LEONI
Chill out, Emma. It wll be fun.
Emma | ooks over at the bored waitress, who is still |eaning

on the counter staring outside the wi ndow at nothing in
particul ar.

EMVA
Fun is the one thing this town has
i n abundance.

I NT. CANDLECLOSE ASYLUM - RECEPTI ON AREA

The reception area consists of a square counter with a
solitary chair in the mddle. There is a long coridoor that
| eads down to a solitary door. The reception area and the
coridoor have been recently decorated - everything is a

rat her over the top blazing pure white and | ooks anmazi ngly
sterile.

The group are together with Vincent and Wnston, all wth
hand held torch |ights.

VI NCENT
I have to warn you, fromhere on
things take a turn for the worse.
will try my best to give you a
smal | tour of the areas that | know
best. I would then Iike to invite
you all to dine with ne before you
begi n your experinents.

VI NCENT | eads the group down the | ong coridoor
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I NT. CANDLECLOSE ASYLUM - CORI DOOR - DARK

The | ong coridoor has wooden fl oorboards and concrete sl abs
m x- mat ched. There are small gaps in the floor.

Several roons are on either side of the coridoor, sonme with
cl osed doors, others w thout. Darkness seeps fromi nside
t hose wi t hout.

Smal | pieces of rubble that has fallen fromthe floor above
lay next to the walls that thensel ves | ook peeling and
decayed.

MONTAGE OF GROUP EXPLORI NG CANDLECLOSE ASYLUM

1> A dark roomwith a solitary wooden chair in a corner. lron
bars bl ock the only wi ndow of the room A gaping hole is in
the centre of the floor.

VI NCENT
Runmour has it, this roomheld a
smal | boy. Maybe nine or ten years
old. He was conmtted here for
having a nmental disorder of sone
ki nd. Needl ess to say, back then,
peopl e were cluel ess and thought of

himas evil. He is alleged to have
been killed by the other innmates
for fun.

2) BATHROOM

A di sgusting dank roomfull of grime and sounds of dripping
wat er .

A dirty toothbrush cabinet with sone of the patients
t oot hbrushes still in place with the inmates nanes on

3) CORI DOCR

VI NCENT points at sonme old alarmbells which are in the top
corner of the room

( CONTI NUED)
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VI NCENT
They, needless to say, do not work
very well these days. Overused I
woul d have i nmagi ned.

CLAI RE
What kind of inmates were conmtted
in here, M. Jaro? Cbviously the
i nsane, but nurderers, rapists?

VI NCENT
Built in the 1870's, the asylum
catered for both nmale and femal e
prisoners. They were segregated via
the reception hallways as you saw.

4> ROOM - DARK
Anot her dark roomwith an old rusted bed frane in the corner.

VI NCENT
Eventual ly, the mal es dom nated the
asylum and torture treatnment was
adm ni stered for the patients. This
was a place for the crimnally
insane - the worst kind. There is
an old runor that the inmates
actual ly took over the asylum
sl aughtering the staff or | ocking
themin the cells.

VENDY
(nmocki ng)
| renmenber that. | believe it was
on an epi sode of Tales O The
Unexpected a few years back

VI NCENT
Ahh but see it is only a runor.
They apparently commtted a nmass
suicide ritual in the basenent.

VENDY scoffs.

( CONTI NUED)
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VI NCENT
O course, | have no records or
recol l ection of a discovery of that
kind so once nore, it is only a
runor.

5) CORI DOOR

Anot her dark and forbodi ng coridoor, scraping and peelings on
the walls, rubble on the creaking floor, gaps of mniature
and medi um si zes.

VI NCENT
The asylumclosed in the 1970’ s and
the inmates were transferred to
ot her hospitals. | purchased this
pl ace when | realized the giant
statue of it and its possible
potential. | admt, | haven't been
in every roomand | still have no
clue to the nmaze that lies in the
basenment tunnels. Nor do | plan on
finding out.

GRAEME
What about a map? Wiere is the map?
Surely there is one?

VI NCENT
None that | have found. Wen
purchased this “building”, it was

owned by the state. They seened
happy to off load it to me on the
cheap. | never realized how big
this asylumis - let alone the
secrets the tunnels bel ow may hol d.

RUSS
Sounds creepy, M. Jaro.

VENDY
Nonsense, Russell. It’s just a |oad
of hocus pocus. It’s an old
bui | di ng. Buil dings don’t have
menori es.

( CONTI NUED)
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VI NCENT
Ahh, Wendy of course. The sceptic
in you woul d come out at the
appropriate tines wouldn't it?

VENDY
| admt it’s a death trap. But
that’s not because of ghosts and
ghouls. More like the gaps in the
ground. | can’'t believe you expect
us to investigate a place like this
in this condition

VI NCENT
As was described in nmy letter that
| sent out to you all, ny

invitation explained the risks of
expl oring such a building as this.
A soon to be condemmed buil di ng, at
that. That’s why | advise you to
wat ch every step. Be careful behind
cl osed doors, careful of the |ight
as it plays tricks on the m nd. You
may think there is solid ground but
it could be a reflection fromsone
of the rain water that has seeped
in. Nothing mght be what it seens.

29.

As the group wal k off down the coridoor, the shadowy figure

of The Man In Black | ooks on from behind them

| NT. CANDLECLOSE ASYLUM - CAFETERI A

The cafeteria has been nodernized and renovated to suit a
particul ar taste. There are a couple of tables and
confortable | ooking chairs that resenble a 1950 s style diner
and the counter area is long and with an illum nating purple
haze light that gives the area a cozy yet tasty | ook and

f eel .

Behind the counter is a nmale cook, a large tal

burly and

nmuscul ar man who has pl aced sone plates of hot steam ng food

on a tray.

( CONTI NUED)



30.
CONTI NUED:

A slimpetite woman in her late-twenties, also dressed as a
cook, takes the trays over and serves themto the group who
are seated at the tables. Both cooks are dressed in
traditional white chief costunes which have a 1950’ s | ook
about them

VI NCENT
So, may | ask what your thoughts
are?

GRAEME

I’minpressed. This cafe | ooks |ike
it nmust have cost you a fair bit to
do up. And just for us? | feel

flattered

VI NCENT
| was referring to your thoughts on
t he asyl um but yes, | have a

fondness for the 1950s. | felt if |
was to entertain guests at | east
once then they nust at |east eat in
an hospitabl e at nosphere.

CLAI RE
You got all this built for us, M.
Jar o?
VI NCENT
Yes, please ny dear, call ne
Vi ncent .
JOAN

I have to say, Vincent, runors of
your eccentric personality are
begi nning to show.

Vi ncent smles as he | ooks at Joan.

VI NCENT
I hope that is a good thing, Ms.
Batterley. | wouldn't want you to
t ake down negative notes - or
Vi bes.

( CONTI NUED)



31.
CONTI NUED:  ( 2)

VENDY
So, M. Jaro, I'mcurious. Wy did
you contact us, this group to cone
here and have a free run around of
your buil di ng? Forgive ny
bl unt ness, but you have a
reputation of being far from
hospitabl e and you are very nuch
seen by the nedia as a reclusive
kind of fellow You could have
asked a high profile paranormal
team here, people with
extraordi nary experience yet you

call us?

VI NCENT
Wendy, | prefer to deal with |ocal
people and since | am after all, a

| ocal resident | feel obliged to
put sonet hing back in that
community. G ving you, and your
team a chance of a lifetinme gives
me pleasure in nmy soul

JOAN
(sni de)
It’s not exactly the tower of
London.
VI NCENT

So you will begin your experinents
strai ght away?

GRAEME
As soon as we can, Vincent. |’ m
| ooking forward to it. And on that
note, I don't think I need to
remnd you all, but it’s collection
tinme.

The group pull out their nobile phones and pass themto
G aene.

VI NCENT
Oh, what’'s this may | ask?

( CONTI NUED)
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Graene col lects the phones and | ooks over at Vincent.

GRAEME
| insist that no nobile phones are
in distance of nyself when | am
conducting comuni cation with the
dead. It can cause problens and
interference in the waves that |
receive.

VI NCENT
| see.

GRAEME
Is there , by any chance, a place
we can safely store these until the
experiment is over?

VI NCENT
By all neans. Gve themto Ivan, he
will store themsafely for you

EXT. WOODLAND - DUSK

The sun is beginning to set, the clouds in the sky have
turned grey-dark and the evening is starting to set in. The
woods start to take a turn in appearance - creating nenacing
shadows and the forboding figure of a |large oak tree stands
out alnost in superiority anongst the smaller trees.

Leoni is the first to make it up a small hill inside the

gl oony woodl and and she pauses at the top, holding on to the
hi deous | ooking oak tree for stability. She checks to nmake
sure her ring is still on her finger. It is.

James, Emma, and Eric join her at the top. They all have
backpacks, containing bottled beer and torches.

They | ook out ahead of them Trees. The skyline becones
dar ker.

JAMES

K, whose great idea was it to do
this shit?

( CONTI NUED)
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EMVA
Don't tell nme you' re having second
t houghts now we are actually here?

James | ooks around. Wods, trees. |npending darkness.

JAMES
| sure don’t renenber this place. A
| ot has grown let nme tell you that.

LEONI
Ch great, so we're |ost?

JAMES
No, no. Just a little - confused.
I"msure as hell there used to be a
path that lead to the field, a
f ence.

EMVA
Fine, we go back and that's it.

ERI C
Go back? W can’'t go back now This
is the whol e fun!

LEONI
I don't think being lost is fun,

Eric. Now you either get us out of -

JAMES
LOOK!

The group huddle up to Janes, trying to see what he can.
JAMES
Ah, like | said, | knew where we

wer e goi ng.

Janes points to a direction and up further can be seen a wire
fence.

They hurry up and scanper up the hill to the fence. It is
about eight foot tall with barb wire at the top

( CONTI NUED)
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Al'l four press against it, testing the strength of the fence.
It leans back a little but is too strong to sinply push over.

ERI C
So what now? W clinb it?

LEONI
Wth barb wire on top? No thanks,
Eric.

ERI C
Yeah, | guess you' ve had enough

pricks in your life already.
Leoni | ooks at Eric with a shocked open nout hed expression.

LEONI
Yeah, and you’'re one of them
needl| edi ck!

Leoni renoves the ring fromher finger and points it at Eric.

LEONI
If its not too small it’s too big.
An engagenent ring that would fit
woul d have been nice, cheapskate.

Eric feigns being offended.

ERI C
That cost nme fifty bucks!

Leoni gives Eric a sly grin and puts the ring in her pocket.

JAMES
Hol d up guys, wait a sec.

Janes attenpts to pull up sonme of the fence from beneath a
cluster of |eaves that surround it. Wth his face tightening

in effort, he manages to |ift up a section of the fence.

JAMVES
We can squeeze through underneat h.
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LEONI
I’mgoing to get dirty.

ERI C
| hope so.

The four squeeze there way underneath the fence and | ook
ahead of them

Candl ecl ose asylum | oons beyond a stretch of field with a few
desol ate, | eafless and dead | ooking trees scattered around.

EMVA
Oh nmy God, it |ooks a |ot bigger
then | thought.

ERI C
I know - it’s a big building too,
huh?

JAMES

C nmon guys, lets try and find a way
in before it gets really dark out
her e.

The foursone joke and | augh as they nmake there far from
di screet trek across the field and to the asylum

They pause at a slope just ahead of the asylum and duck down
behind it once they spot Ivan nmaking his gorm ess zonbie-Ilike
pat r ol

JAMES
|’ mguessing that's security?

ERI C
That guy? Are you kidding ne? Wat
the hell is he gonna secure?

The four proceed to head further against a dilapidated old
fence which has many hol es and gapes. What fornerly prevented
anyone fromgetting inside or getting out is now just a weck
of a security fence.
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EXT. CANDLECLOSE ASYLUM - REAR - DUSK

The four squeeze through a gap in the fence easily, and head
for one of the huts, in which they nervously hide behind.

LEONI
Why are we ducking and diving |ike
this? That weird guy is on the
other side, it would probably take
himthe rest of the year before he
makes it round here!

JAMES
Yeah but we don’t know if there is
anyone el se on site.

EMVA
So what now? How do we get into the
asyl unf

JAMES

Maybe we shoul d check out that
pl ace first.

Janes points to a small building with a tall chi mey.
ERI C
At | east we can have a drink in
there, figure out a way in the nmain
pl ace?
JAMES

That’s what | was thinking, man.

I NT. CREMATORI UM - DARK

The foursone enter in slowmy, the |arge doorway allow ng only
the slightest rays of dimnishing |ight inside.

Eric takes a torch fromhis jacket and flicks it on,
directing over the walls of the room

( CONTI NUED)
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The stone and brick walls are in bad condition; ridden with
cobwebs and dust, enpty wooden shel ves, sone have slanted to
t he si de.

The stone floor is aligned with cracks and dust. A rat runs
past them making Leoni screamout in horror and kick a plank
of wood that lay on the floor.

They venture further inside, sticking closely together and
each of thempull out a torch, radiating the roomw th |ight.

There are three doorways, |eading into dark and di ngy roons.

Eric stops hesitantly; there is a large gap in the floor. A
hol e descendi ng into darkness. To the side of the hole are
four stone slabs, piled on top of each other.

JAMVES
Looks |i ke these sl abs woul d cover
t hat hol e.

Janes slowy peers down into the hole and shines his
torchlight down. Eric kneels down next to Janes and takes a
| ook.

A | adder | eading downwards into darkness.

Leoni | eans over too take a |look. Eric noves his hand up to
Leoni’s ass and squeezes it. Leoni lets out a scream and
junmps in shock - her ring falls fromher pocket and down into
t he gap.

LEONI
You fucking idiot! Look what you ve
done!

ERI C

Hey, hey sorry! Jesus, | thought
you |iked the surprisesl!

LEONI
My ring! What are you gonna do now?

Buy nme a new one?

James ushers themto be quiet.
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JAMES
Keep it down! CGod, you two are
worse then any old nmarried couple
al ready.

LEONI
Vel | what about ny ring?

ERI C
| thought you hated it?

LEONI
I don’t give a fuck what you think
Eric, just get it back!

JAMES
Well, if one goes, then we all go
down.

EMVA

Don’t think for a nmonent |’ m going
down there, Janes. That's just not
goi ng to happen.

Eric takes a bottle of beer, unscrews the cap and then
proceeds to down it in one go.

ERI C
Fuck it, 1'll go down. | ain’t got
another thirty bucks to spend on
jewel lery right now

EMVA

(dry)
Ww, you truly are the last of the
great romantics, Eric.

Eri c descends down the | adder slowy, his torch in one hand.
LEONI

(whi spers to Emma)
Did he say thirty bucks?
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I NT. BASEMENT - TUNNEL - DARK

Eric shines his torch to check his surroundi ngs once he nakes
it to the bottomof the pit. It is about twelve feet deep and
he w pes his hands against his jacket to sw pe sone off the
dust and nuck accunul ated fromthe | adder.

Eric is in a long narrow coridoor which | eads as far as can
be seen. Ad netallic pipes cover the walls and ceiling. A

constant dripping sound can be heard in the distance.

Eric shines the torch on the ground and finds the ring.

ERI C
Hey guys, cone down and check this
pl ace out.

LEONI (O S.)

Dd you find it?
Eric sighs.

ERI C
Yes, | found it now get you' re ass
down here!

The rest proceed to descend down the | adder and squeeze into
the tight coridoor, huddl ed agai nst each other. Leon
snatches the ring fromEric and then gives hima |ong kiss.

JAMES
This nust be the basenent - |’ve
heard about this place. Apparently,
there’s some kind of massive maze
underneath the asylum- so this
should lead us into the main
bui | di ng.

LEONI
You sure know a | ot about this
pl ace, Janes. You' re dad work here
or sonet hi ng?

( CONTI NUED)



40.
CONTI NUED:

JAMVES
No he was an i nmate.

LEONI
Hah - very funny. You an’ Eric are
a coupl e of conedi ans you know
t hat ?

Janmes takes the | ead and begins to wal k down the coridoor.
Eric follows enthusiastically, swigging on a newmy opened

bottl e of beer.

Leoni | ooks at Emmma concer ned.

LEONI
He was j oking, right? About his
Dad?

EMVA

God only knows, Leoni. But |’'m
regretting we ever came down here.
Lets just keep up with the guys.

They rush to catch up with Janes and Eric.

EXT. CANDLECLOSE ASYLUM - NI GHT

Wth darkness now covering the sky, the asylum | ooks even
nore norbid and forboding then ever. A solitary yellow |ight
can be seen in one of the windows on the bottom fl oor

I NT. CANDLECLOSE ASYLUM - CORI DOOR - DARK

A shadowy figure wal ks out of one of the ward roons. It is
the Man I n Bl ack.

He is wearing his black costune but his face is hidden in
darkness. He stands still nonentarily, |ooking at sonething -

but yet there is nothing there.

The glint of his eyes can be seen from behind the devil mask
that he wears. Sounds of running water. Wi spering voices.

( CONTI NUED)
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VA CE
(whi speri ng)
It is tine.

41.

The Man In Black begins to walk slowy down the coridoor.

I NT. CANDLECLOSE ASYLUM - RECEPTI ON AREA

Vincent, with Wnston at his side |like a servant,

with the group.

is standing

Russ has his video canmera and is filmng the group in front

of him

VI NCENT
Wll, it’s all yours. You have ny
perm ssion to explore any part of
t he asyl um

GRAEME
| definitely feel that the wards
carry the stronger psychic
vibrations. | would like to start
there. I need to wal k around
various places, may take a few
hours before setting up our
equi pment and conducti ng sone
experi nments.

JOAN
Are you not joining us, Vincent?

VI NCENT
I have other plans to attend.

JOAN
Surely you will join us. Wat
happens if we find sonething?

Vi ncent | ooks to Wnston unconfortably.

VI NCENT
Very wel | .
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I NT. CANDLECLOSE ASYLUM - MALE WARD - CORI DOOR

The group wal k slowy down the coridoor, careful to watch
they're step on the creaking floor.

The coridoor is dark, with only the group’s flashlight and
Russ’ canera providing |ight.

G aene, |eading the group, stops outside a doorway which
| eads into one of the ward roons.

G aene shines his flashlight inside. The roomis enpty, with
gaps in the ceiling and a wi ndow whi ch has been boarded up
with wood. The floor is covered in dust and a darkish residue
stains the cracked surface.

GRAEME
I’mdefinitely feeling sonething
fromthis room

Claire proceeds to wite down what is happening in her pocket-
sized note pad. Joan, next to her peers over and | ooks at
what she is witing.

JOAN
Per haps we shoul d set up the
equi pment now. | can use the | aser
t herm and take down sone detail ed

r eadi ngs.
Vi ncent seens surprised.

VI NCENT
You strike ne as soneone who woul d
struggle with the term *“Laser
thernf, Joan. |’ m i npressed.

JOAN
When you see what | can do with the
equi pnent, you will be nore then
i npressed. Just wait until | -

VI NCENT
Yes, | will wait thank you, Joan.
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G aene begins to wal k down the coridoor again, slowy peering
into the various ward roons that face opposite each other.

The lights fromthe group forma good light in sone roons; in
ot hers the sheer darkness seens inpenetrable.

The group reach the end of the corridor and are faced with
anot her.

Claire drops her pen accidently and she goes to ground trying
to find it. The group wal k ahead, not realizing.

Claire finds it and calls out to the others, who are only a
few feet ahead. She | ooks back at the corridor they have just
wal ked t hr ough.

A BLACK SHAPE FLASHES fromthe end of the corridor - from one
roomto the other.

Claire is taken aback, she |ooks again but there is nothing
t here.

CLAI RE
Quys - HEY, GUYS!

The group stop wal king - they are hal fway down the current
corridor.

JCOAN
VWhat is it, dear? You need the
toilet?
Claire takes anot her glance down the corridor. Nothing.
Slightly enbarrassed, C aire apol ogi zes.
CLAI RE
Sorry, | just dropped ny pen.
Sorry.

As Joan begi ns goi ng on about not having to apol ogize, Caire
takes one | ast | ook before joining up with the others.
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Graene is talking to the “spirits” inside one of the ward

roons, Russ is filmng at the doorway as Vincent,

Wendy all watch on fromthe corridor.

I NT. ROOM - DARK

W nston and

Russ filnms Graene as he circles the room enlightened by the

canera |ight.

Graene exaggerates greatly as he spins round, bouncing gently

fromwall to wall.

GRAEME
(faking a soft voice)
| feel lost in here...yes troubled
feelings indeed...COh ny...please
don’t touch ne there...

Russ continues to filmwith a smle.

RUSS
Great, just great stuff G aene.

I NT. CANDLECLOSE ASYLUM - CORI DOOR
Claire catches up and | ooks at Joan.

CLAI RE
(whi spering)
| thought | saw sonet hing.
Sonet hi ng nove.

JOAN
Vell, what did it |ook Iike?

CLAI RE
Vell - I"’mnot exactly sure. It was
dark -

JOAN

Ghost’s ny dear. Spirits. They can
feel ny presence. They know Joan
Batterley is here to talk to them

( CONTI NUED)
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Over hearing, Wendy sighs.

I NT. CANDLECLOSE ASYLUM - CAFETERI A

The femal e cook is in the diner area, sweeping up the floor
with a | arge wooden broom The nale cook is at the counter,
renmovi ng his apron

FEMALE COOK
Anot her busy ni ght at Bates notel
conpl et ed.
The mal e cook grins, lights a cigarette and turns off the
pur pl e haze |ights.
MALE COOK

One of us has gotta stay on in case
t hem nut cases get the munchies.

FEMALE COOK
That wasn't the contract | was
gi ven by the agency. One night's
work - that's it. They didn't
mention staying over.

MALE COOK
The agency woul dn't.

Looking frustrated, the fermal e cook stops sweeping and
renoves her apron

FEMALE COOK
I’ mnot staying over night in this
pl ace with a bunch of ghost hunters

running around the place. | don’'t
get paid enough for that kind of
crap.

The Mal e Cook | aughs.
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MALE COOK
Don’t worry about it, 1'Il stay on.
| ain"t got shit else to do anyway
and the noney for this gig is what
| normally get in a nonth.

He wal ks into the kitchen area and flicks off the light. He
is about to turn back when he pauses.

One of the knives is mssing fromthe rack. The butcher
kni fe.

Puzzl ed, the Male Cook calls out to his partner.

MALE COX
Hey, LIZ. Wat ya do with the
but cher knife?

A few nonents pass.

MALE COOK
LI Z? HEY - ELI ZABETH

Wth a fed up expression, he wal ks out of the kitchen and
back into the diner area.

No sign of ELIZABETH the FEMALE COOK

Arnms fol ded, the Mal e Cook | ooks around, standing angrily at
t he counter.

MALE COOK
Bitch didn't even say bye.

He turns round to return to the kitchen - the BUTCHER KNI FE
is SLAMMED into his CHEST. The sharp bl ade cuts deep, is
pul l ed out and then SLAMVED agai n back into his chest area.

Horror is on the Male Cook’s face as he is forced to the
ground as the BUTCHER KNI FE i s repeatedly brought down upon
himw th increasing force and speed.
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I NT. CANDLECLOSE ASYLUM - BASEMENT - TUNNEL

Janes leads the way with Eric closely following him Leon
and Emma keep up with them

James stops at a point in the tunnel and | ooks up. He shines
his flashlight to the wall. A | adder.

JAMES
Well, the only way is up, folks.

EMVA
Thank God for that.

Emma takes a | ook behind her, shining her flashlight at the
tunnel . A constant DRI PPI NG sound renains, but there is
nothing to be seen - just darkness and rusty | ooking pipes on
t he wal | s.

James steps onto the | adder and begins to clinb up.

I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Janes enters up froma square hole in the floor and carefully
pul I's hinself out. He kneels down, shining his flashlight
taking in the room

The roomis large, full of different sized pipes and two
| arge boilers. Everything | ooks old, rusted and the shadows
fromthe flashlight create bizarre illusions.

Eric is next to clinb up, followed by Leoni and Emma. They
stick close together as they begin to explore the room

There is a large rusty |l ooking stairwell |eading upwards. A
pil e of di scarded wooden beans | ay underneat h.

JAMES
Freezing in here.

Satisfied they are alone, they set up their beer on an old

wooden box near one of the l|arge boiler tanks and Eric shares
the bottles out.

( CONTI NUED)
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EMVA
| really don't like it in here,
creeps ne out. | should have call ed
my Dad, see if he was alri...let

hi m know where | was goi ng.

ERI C
W' Il go | ooking for your sis,
soon. Let’s just neck a few of
t hese first.

LEONI
I need another, this place is doing
my head in. Got anything a little
stronger then just beer?

Eric pulls out a joint fromhis pocket and lights it. He
takes a couple of drags before passing it to Leoni.

Emma, constantly | ooking around, turns down the offer to
snoke sone.

LEONI
It’s only weed, Emmm!

EMVA
Makes nme sick and paranoid and |’ m
already feeling that. 1'Il pass.

Janes shines his torch over to the stairwell.

JAMES
We' Il check out what’'s up there.
C non, let’s go.

Janes | eads the group up the cold and rusted stairwell. The
steps make a CLANG NG sound as they journey upwards. Keeping
an eye on below, Emma and Leoni nip ahead of Eric so they are
cl oser to Janes.

As they reach the top of the stairwell, Janes opens the door
which leads to a coridoor. Eric flashes his torch back down
to the boiler roombefore closing it with a LOUD BANG



I NT. CANDLECLOSE ASYLUM - MALE WARD CORRI DOR -

A di stant BANG NG sound echoes from bel ow.

49.

DARK

G aene | ooks up froma kneeling position to stare up at the

bright light fromRuss’s canera.

Joan turns to Claire, both a little surprised by the sound.

Wendy’' s eyebrow rai ses as she | ooks at Vincent.

VENDY
W nd, Vincent, just w nd.

VI NCENT
O course it is. Get used to the
sounds - this place has it’s own
nmusi cal thene al together.

Wendy rolls her eyes.

V\ENDY
Oh Jesus.

Graene coughs to grab the groups attention

JOAN
We are still listening, G aene
dear. | was very intrigued by what
you were sayi ng.

Joan | ooks back at Claire - rolls her eyes in a glance that
tells she really couldn’'t care less for what he was saying.

GRAEME
Yes - as | was saying - | am
feeling a sense of |oneliness here
inthis corridor - alady - no - an
el derly man..

As G aene goes on, Vincent takes Wnston to one side, and

into one of the roons discreetly.

( CONTI NUED)
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VI NCENT
(whi speri ng)
What do you think?

W NSTON
That this whole thing -

Vi ncent puts his hand over Wnston’s nouth to hush him

VI NCENT
(whi spering)
Quietly - just whisper.

Vi ncent renoves his hand, checks to make sure no one heard
W nst on.

W NSTON

(whi speri ng)
I think this whole thing is crazy
and | really don’t enjoy walking
around here in the dark with a
bunch of people that probably
should be conmmitted in a place |like
this.

VI NCENT
(whi spering)
Yes, we share the sane view,
W nston. But that means everything
is going to plan.

He checks to | ook again. Everyone seens preoccupied with
G aene and his wittering on.

VI NCENT
Just wait until you see what |gor
has in store for these fools next.

W NSTON
| gor? Who the -

VI NCENT
The gat e- keeper, the hired hel p,
the big guy doing the rounds
out si de?

( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) VI NCENT( cont " d)

| don’t even renenber his nane,
sonet hing foreign which I can't
even pronounce. lgor seens |like a
sui t abl e nane.

W NSTON
| van? What about hi n? You' re not
seriously going to - You don’t nean
you -

Vi ncent sm | es.

VI NCENT

He shoul d be getting ready right
about now. He's our man to nake
sure these idiots actually believe
there is sonething from anot her
world in this place. Sone kind of
ghost or whatnot. Once he start
pranci ng around in the darkness,

these buffoons will truly believe
this place is haunted. Imagine the
press and the interest we will get

fromtourists if these fools end up
runni ng out of here, spouting off
to everyone how haunted Candl ecl ose
asylumis?

W NSTON
Oh, M.Jaro, | really don't know. |
mean, | didn’'t think you were

serious when you nentioned that
before. Things seemto going fine
as they are -

VI NCENT
Rel ax, Wnston. |van should be
getting ready about now. So the
last thing | need is for you to
start believing in any of this
gobbl edegook or any bangi ng noi ses
in the dark, understand?
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I NT. CANDLECLOSE ASYLUM - LOCKER ROOM

The roomis dark and danp with a constant and seem ngly
hypnoti c dri pping sound.

There are several tall netallic |lockers, all old and rusted
| ooki ng which are scattered around the floor or the room
Some are open, with enpty shel ves and cobwebs and dust the
contents. O hers remain closed but ridden in dust.

Ivan enters the room sluggish and holding a plastic bag with
nobi | e phones in and an old fashioned candle lanp in his

ot her hand which nmakes his facial features | ook nore
disturbing in the flickering light. He places the |l anp on the
floor.

I van dunps the plastic bag with the nobile phones on the
floor carelessly.

He opens one of the closed | ockers and takes out a black bin
bag whi ch has sonething inside. lvan pulls out a GHOST MASK
and a bl ack GRI M REAPER type costune.

Wth a rather unsatisfied grunt, lvan pulls out a noul dy
| ooki ng apple and takes a bite as he | ooks at the GHOST MASK

BANG

The sound echoes around the room - the sound of one of the
| ockers being slamed shut. lvan, in surprise, drops his
apple on to the floor and it rolls into the darkness.

He drops the GHOST MASK and the COSTUME and kneel s down to
pi ck up the candle |anp. Wiilst in the kneeling position,

I van notices sonet hi ng.

The flickering lanp light | am nates a shape near one of the
| ockers. It is hard to nake it out, seemi ngly round -

seemngly with - hair.

I van stands up and approaches the | ocker, |anmp in hand
sl owy.

The shape is now clear what it is.

( CONTI NUED)
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The FEMALE COOX s decapitated head.

Before he has tinme to react, the LOCKER DOOR swi ngs open wth
force, a TALL DARK SHAPE w th ARMS GRABS at |van

The candle lanp is knocked to the ground, it smashes and the
candle inside flickers out as nuffled sounds can be heard
from | van.

HACKI NG sounds, STABBI NG FAST and BRUTAL. Mrre nuffled
noi ses, nore urgent and desperate.

The candle light flickers out |eaving the roomin conplete
dar kness.

Si | ence.

CANDLECLOSE ASYLUM - MALE WARD CORRI DOR - SECOND FLOOR

The group ( Graenme, Vincent, Wnston, Caire, Joan, Wendy,
Russ ) are wal ki ng al ong anot her |ong dark corridor. The
flooring is nostly made up of wooden boards and they creek
| oudly when crossed.

G aene seens upbeat and full of adrenaline

GRAEME
This will be ideal to start in
t hese roons, the spiritual vibes
was receiving were i mense and
strong...a whol e host of those that
have been here before were telling
me of the awful things that
happened to them ..

Claire is at the back of the group wal ki ng al ongsi de Joan.
CLAI RE
So now we bring the equipnment up

here and begin the experinents,
right?

( CONTI NUED)
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JOAN
Yes, ny dear. Just watch and | earn
fromme and you will be fine.

Wendy is squeezing herself unwanted in between Vincent and
W nst on.

VENDY
(slightly sarcastic)
So, M. Jaro, do you expect the
group to find anything startling or
spiritual tonight?

VI NCENT
Vell, you tell ne Wendy. Do you not
believe you wll w tness sonething

supernatural one day? |I'’msure a
part of you would | ove to be proven
wong. After all, G aene seens very
optim stic.

VENDY
As friendship goes, |I enjoy their
conpany, but | doubt | shall be
tal ki ng anongst the dead tonight.

VI NCENT
(under his breath)
Shane.
VENDY
Sorry?
VI NCENT

SAME, | will also be keeping an
open m nd, Wendy.

The floor continually creeks beneath them

VENDY
There is one thing | would -

A MASSI VE CREEK and a SPLITTING sound, as a part of the fl oor

gi ves way underneath. Vincent and Wnston rmanage to junp out
of the way, but Wendy is taken down with the fl ooring.

( CONTI NUED)
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The group are shocked and i mmedi ately gat her around the gap,
calling after Wendy.

Russ directs his canera light at the hole - it is only a few
feet in size, dust nonentarily covers the darkness that soon
energes from bel ow.

CLAI RE
My God, Wendy, are you OK?

No answer.

Looki ng down into the hole, there appears another room Wndy
is on the floor, nmobaning softly with small pieces of floor
board and dust around and on top of her.

GRAEME
VEENDY! SAY SOVETHI NG

CLAI RE
How are we going to get her out of
there? Were is that roonf

VI NCENT
It’s OK nobody panic. W will get
her out of there. Mght | suggest
three of you stay here and keep
talking to her, I wll go down and
find her on the floor bel ow

JOAN
Graene, you stay with ne and
Caire.

RUSS
"Il go with you Vincent, |’ve got
the better light with the canera,
it mght help.

VI NCENT
Very wel | .

Vi ncent, Wnston and Russ head down the corridor carefully,
| eaving Joan, Caire and G aene.

( CONTI NUED)
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Claire |l ooks down into the pit, Wendy noves slightly but
seem ngly in pain.

CLAI RE
Wendy, it’s going to be OK, help is
com ng.

JOAN
Vel l | knew what was about to
happen.

Graene turns to Joan and gives her a scolding | ook

GRAEME
Oh give ne strength.

JOAN
| did, I tell you. And | tell you
anot her thing, ever since she -

Joan | ooks directly at Claire, who is continually talking to
Wendy below in the pit and trying to keep her calm

JOAN
Ever since she joined with us,
not hi ng has gone right. Things go
wong all the damm tinme. She’s a
bad onmen, G aene. She’'s a bad
apple, a wong ‘un.

GRAEME
The hell are you tal king about now
Joan? You really are senile aren't
you? Claire has been a breath of
fresh air, she’s eager to |learn and
wants to know about new things -

JOAN
Ahh, but that's it isn't it? You
only placed that advert in the
paper to attract a young girl
W t hout experience didn't you? Ww,
you make ne sick, G aene.

G aene | ooks stunned at Joan’s out burst.

( CONTI NUED)
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CLAI RE
For God’'s sake you two knock it
of f. Wendy coul d be seriously hurt!

Joan and G aene | ook at each other grunpily as Claire returns
to giving confort to Wendy from above the hol e.

I NT. SPI RAL STAI RAELL - DARK

Vi ncent | eads Wnston and Russ down an iron spiral stairwell
that rocks and creeks gently.

I NT. CANDLECLOSE ASYLUM - 1ST FLOOR CORI DOOR - DARK

Vincent, Wnston and Russ wal k very slowy across the
creaki ng wooden | aced fl oorboards. Russ uses his canera to
create |ight ahead of them - the doorless roons of the wards
are uninviting and the darkness inside them seens endl ess.
Wendy’ s soft painful noans can be heard, nerely a few doors
awnay.

I NT. ROOM - DARK

Vi ncent, Wnston and Russ enter the room It is pitch black
until Russ’ canera |ight shines on Wendy. She is on her back
with small anpbunts of rubble on top of her. She looks in
pai n.

Vi ncent | ooks up, and can see Claire | ooking down from above.

Vi ncent qui ckly kneel s down besi de Wendy and takes her hand
as Wnston begins to renove the rubble that is on top of her.

VEENDY
My..ny back...l can’t nove...

Vi ncent | ooks up again. Caire, Joan and Graene are watching
from above.

( CONTI NUED)



58.
CONTI NUED:

VI NCENT
She’s hurt, but | think she’ s going
to be K

Wendy | ooks up at Vincent surprised and shocked. She is in
obvi ous pain but he is blocking those from above so they cant
see her face. She is in too nuch pain to nake a | oud sound.

Russ | ooks around the room his canera |ight catching the
smal | edges of a door built into a wall of the room It | ooks
smal |, four feet tall.

Vincent talks softly to Wendy, holding her hand as W nston
| ooks on nervously.

VI NCENT
Wendy, it’s OK I'"mgoing to get
you help and you will be fine. |I'm

going to get you an anbul ance so
don’t you worry about a thing ny
dear. Just try not to nove, OK?

Wwendy’'s nuttering’ s are inconprehensi ble and Vincent does not
seemtoo interested in any case.

He | ooks to Wnston and he heads outside of the room Vincent
t hen | ooks back down at Wendy.

VI NCENT
I’mgoing to tell Wnston to cal
an anbul ance and they will be here
shortly OK? I’'l1 be right back.

Vi ncent stands up and heads to the doorway where W nston
stands. He | ooks over at Russ, who seens nore interested in
the small door he has di scover ed.

VI NCENT
Russ, keep an eye on her pl ease?

Russ, carrying on with his inspection of the door, agrees in
a |l ess then convincing tone.

RUSS
Sure thing...

( CONTI NUED)
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Loudly, Vincent instructs Wnston to go down to reception and
to call an anbul ance.

At the doorway, safe from anyone hearing them Vincent pats
Wnston on his shoul der before he | eaves, stopping himin his
tracks.

VI NCENT
(whi spering)
Go down there, call no one. W
don't want a lawsuit on our hands
here. Bad press is not what this is
all about.

W NSTON
(whi speri ng)
But what about the wonan? Vi ncent,
how do you expect to deal with -

VI NCENT
JUST - do it. And find I VAN and
find out what the hell he is doing,
it’s about tinme he showed up. If
you can find that idiot, tell him
to neet me in the hall. | have
sonmething else | need himto do.

W nston nods, and slowy nmakes his way across the creaking
cori door fl oorboards.

Russ uses his free hand to draw open the secret door, pulling
at it and it opens -

A long tunnel that |eads downwards, with small narrow steps.
There are light bulbs in rows on the ceiling, it up.

Russ, excited, turns around and points his canmera back on
Wendy to give her sone |ight.

I NT. CANDLECLOSE ASYLUM - GROUND FLOOR CORI DOOR

Wnston | ook at the |ong coridoor ahead of himwhich |eads to
the reception desk.

( CONTI NUED)
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The qui etness, cleanliness and the sheer whiteness create a
heavenly yet eerie appearance and feel conpared the state of
the roons Wnston has just been in.

W nston wal ks to the RECEPTI ON DESK when a LOUD BANG echoes
behi nd him The sound of the door he has just closed.

W nston nervously | ooks back down the | ong coridoor he has
just wal ked from- no one is there and the door is, indeed,
shut .

W NSTON
Il van? Vi ncent?

Not hi ng.

W NSTON
(nervous)
Ivan, quit the ghost act with ne,
I"min with it for God s sake.

Wnston turns back round - as a MEAT CLEAVER is SLAMVED ri ght
into his FACE

The BLADE cuts deep, blood imedi ately runs and spurts out as
t he MEAT CLEAVER is pushed further into WNSTON s FACE -
al nost chopping it in two pieces.

| NT. CANDLECLOSE ASYLUM - BASEMENT - WARD - DARK

An iron door creaks open slowy. James and Eric enter with
Leoni and Emma cl osel y huddl ed behi nd them

On the left hand side are open door roons, a stone wall
opposite. A small tight coridoor |eads down into darkness.

A FLAPPI NG sound can be heard down the cori door

EMVA
|l don't like this. Not one bit.

ERI C
Ah, chill out Emm There' s nothing
to be scared of.

( MORE)
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CONTI NUED: ERI G cont " d)

M ght be a few sex starved
psychopat hs sonewhere down here but
apart fromne and Janes, you're
pretty nuch safe.

EMVA
Il nean it, | don't like it down
here and | wanna go back.

Anot her FLAPPI NG sound.

JAMES
Shhh.

Janes shines his torch down the coridoor. Enpty darkened
r oons.

They begin to wal k further inside the roomand down the
cori door.

JAMES
(whi spering)
Just keep it down a sec..

Anot her flapping sound. Janes’ torchlight catches a white
shape flickering quickly fromoutside one of the roons
further down the coridoor, before it quickly vani shes back
i nsi de.

Emma and Leoni step backwards, startl ed.

LEONI
Oh ny God...fuck was that?

JAMES
I...don’t know. Stay here.

James wal ks down the coridoor past the daunting | ooking
r OONs.

JAMES
(whi spering to Eric)
|’ve got an idea. It’s gonna be
fucking hilarious.

( CONTI NUED)
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James | ooks to realize Eric has stayed back with the girls.
He tuts to hinself.

JAMES
Pussy.

A WH TE SHAPE frominside a roomengulfs James with a | oud
FLAPPI NG noi se as Janes screanms in terror

Leoni, Emm and Eric all scream down the cori door.

The white shape noves backwards inside the room- and reveal s
itself to being nothing nore then a plastic sheet.

JAMES
It’s alright - it’'s a fucking
curtain.

James shines his torch inside the room There is an enpty
W ndow i nsi de.

Janes laughs to hinself as the rest rush up to join him also
| aughi ng at his m sfortune.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR - ROOM

Wendy remains on the floor but Caire, Joan and G aene have
now j oi ned everyone el se.

Wendy tries to nove but Claire ushers her to stay still, her
hands with Wendy’'s, keeping her confort.

Russ, still aside the open door he found, listens in.

RUSS
I can hear sonething...voices.
Sounds like it’s comng from bel ow.

Vi ncent, pacing the room tuts to hinself.

VI NCENT
No, that’s inpossible, Russ. The
room down there probably lead to
t he basenment, the maze of tunnels.
( MORE)

( CONTI NUED)
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VI NCENT( cont ' d)

Al kinds of vermn could be living
down there, hardly the place for a

hunman bei

Graene’s ears pick

ng.

up.

GRAEME

Then perhaps it is not a human
bei ng? This tunnel, this basenent

sounds |
pl ace M.

ke a very interesting
Jar o.

More nmuffled/stifled sounds from bel ow are heard. Voi ces.

Di st ant and uncl ear

M/ Cod. ..

CLAI RE
for a nonent that sounded

like ny sister.

You're si

VI NCENT
ster?

CLAI RE

Yes...l don’t know, it just sounded

like...lI

Recogni zed her voice, but

it cant be.

VI NCENT

I think everyone naybe getting a
little too excited here. The water

in the pi

pes may nmake sone very

strange sounds.

Vi ncent | ooks out at the open doorway as if

fromwhat he clearl

y considers a bunch of lunatics.

VI NCENT

(under his breath)

Goddami t

| VAN, where are you?

| NT. CANDLECLOSE ASYLUM - BASEMENT - WARD - DARK

James, Eric, Leoni
pl asti c door cover.

and Emma stand outside the room of the

( CONTI NUED)
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Janes shines his torch inside and wal ks i n.

EMVA
You think this a bit strange? Wy
are all these roons down here in
t he basenent ?

Eric shrugs and foll ows Janes inside the room

LEONI
This whole place is strange. Creeps
me out.
JAMES (V. Q)
(excited)

Hey, check this out!

I NT. CANDLECLOSE ASYLUM - ROOM - CONTI NUOUS
The roomis small with an enpty wi ndow whi ch has netal bars
bl ocking it. There is a wooden wall to the right with a

protrudi ng shape in the centre of it.

Leoni and Enma enter inside. Janes and Eric are | ooking at
t he shape on the wall.

It is a skull, enbedded inside the wall.

EMVA
That is sick.

LEONI
What a fucked up pl ace.

Eric | ooks excited.

ERI C
That i s awesone!

James gets closer to the skull and has a cl oser |ook.

JAMES
It’s not real, at least | don't
think it is.

( CONTI NUED)
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EMVA
WIIl you just get away fromthat
t hi ng?

Eric noves up to take a cl oser | ook.
Emma notices SOVETHI NG whi zzi ng past outside the room door.
It causes the plastic sheet to rattle.
EMVA screans - everyone | ooks back at her.
EMVA

There was sonet hi ng outside the
door.

Janes wal ks back and conforts her as Eric exam nes the skul
on the wall. Leoni walks up to Eric.

JAMES
Emma, relax. It’s just the curtain.

EMVA
It was NOT the fucking curtain. |
want to get out of here and | want
to get out of here now.

Janes | ooks resigned to agree with her.
JAMES
Al right babe, we'll get out of here
oxK?

He | ooks over at Eric.

JAMVES

C mon man, Enma’ s had enough, let’s

bail .

Eric touches the skull, his other hand holds onto the wall.

ERI C

Hey man, this wall is thin - it’s

wooden.
( MORE)
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ERI C(cont ' d)
And this skull - you can see
t hrough the eye holes...it the room

next door.
Eric pokes his fingers inside the eye holes of the skull.
EMVA
(agitated)

Eric, leave that thing al one.

Leoni starts to back away a little fromEric.

LEONI
Yeah, maybe you shoul d j ust
like...leave it al one.

Eric | ooks back at the group smirking. He then suddenly yells
out in horror as he struggles to pull his hand free.

ERI C
OHMWM GOD ITS GO ME, | TS GOT
VE! HELP ME!

LEONI screans, EMVA and JAMES are shocked.

As Emma and Leoni head for the doorway, Eric pulls his
fingers fromthe skull

ERI C
(1 aughi ng)
Hey! Hold up, | was | oking!

EMMVA | ooks furious, LEONI shocked as they pause near the
doorway. JAMES is notionless, open nouthed.

EMVA
You. . .
ERI C
Emm cal mdown...I was just skull-

fucki ng around!
The wal | EXPLCDES, sendi ng wooden debris flying. The Man In

Bl ack CRASHES t hrough the wall, tearing through it in a
titanic fit of rage.

( CONTI NUED)



67.
CONTI NUED: ( 3)

Eric is knocked to the floor; Leoni and Enma scream as Janes
| ooks on in utter shock.

Emma and Leoni run through the doorway scream ng.

JAMES
ERICI GET UP

The Man I n Black | ooks at JAMES - JAMES runs for it.

ERI C scranbles to his knees bel ow the debris and The Man In
Bl ack. He | ooks up in horror.

The Man In Black holds up a |large butcher knife in a striking
pose.

ERI C
No..no..wait...please!

The Man In Black STABS ERIC directly into the top of his head
with fury.

The bl ade slices deep and easy, alnost to the hilt of the
knife. ERIC s eyes flutter nonentarily before his pupils
fl oat upwards into death.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR - ROOM

The group of Russ, Gaene, JOAN, Caire, Vincent and Wendy
are startled by the screanms they hear bel ow t hem

RUSS
Well, | know for damm sure | heard
t hat .

CLAI RE

Me too. No doubt about it -
downst ai rs.

GRAEME

| get the feeling sonething is
wrong here.

( CONTI NUED)
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VENDY
No shit. That sonmething is ny soon
to be heavily conpensated broken
back.

Vi ncent | ooks down at Wendy, calmy seething.

Claireis

VI NCENT
K, let’s not get too excited here.

GRAEME
Wl | whatever that was down there,
I want to see what it is.

VAENDY
Thanks for the consideration.

VI NCENT
Alright, we all heard it. | think
Wendy is the top priority here. Her
health is nore inportant then
creati ng anot her ghost around here.

RUSS
Vell I'"mnot letting this pass! Are
You mad? This is why | canme here
for, sone action! W mght actually
find sonething worth while for a
change!

VI NCENT
Then we decide. Russ, you go. Wo
wants to go with hin®

GRAEME
| AMthe psychic here, and | w |
go down there.

ast ounded.

CLAI RE
Oh nmy God. What kind of people are
you? There m ght be some rea
peopl e down there hurt and you al
care about -

68.
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VI NCENT
Enough tal k. Let us get on with it.
Russ and G aene, check it out. But
be careful. | want you back here in
hal f hour.

I NT. CANDLECLOSE ASYLUM - BASEMENT - WARD CORRI DOR

Leoni, Emma and Janes huddl e together at the bottom of the
cori door.

JAMES
ERI Cl
Monment s pass.
EMVA
(crying)

He' s dead, oh ny Cod..

JAMES
W can't leave himin there.
Maybe. .. mybe he’'s just hurt.

Leoni pulls at the iron door. It is hard to open.

LEONI
Fucki ng hell, help ne!

Enma hel ps Leoni with the door and it opens with a piercing
creak.

EMVA
Janmes, cone on, we’ve gotta get
outta here. NOW

Janes keeps his torchlight firmy down the coridoor
JAMES
(whi spering)
W What was that thing?

A figure in a black cl oaked costune cones into JAMES
torchlight, slowy and nethodically wal king towards him

( CONTI NUED)
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Emma and Leoni scream head through the iron door foll owed by
Janes - who drops his torchlight.

The i ron door slans shut.

The Man I n Bl ack wal ks sl oWy down the coridoor. He reaches
the iron door and stops.

Sounds of running water, voices whispering |ouder, ever
| ouder.

The sounds intensify second by second.

I NT. CANDLECLOSE ASYLUM - SECRET DOOR PASSAGEWAY
G aene and Russ descend down the passageway.

They arrive at the bottomof the steps, and there is a |l arge
solid iron door.

Graene pushes at it but it refuses to budge. He tries again.
Not hi ng.

Russ steps ahead of Graenme and PULLS the door inwards. It
opens.

Russ chuckl es - G aene | ooks uni npressed.

I NT. CANDLECLOSE ASYLUM - BASEMENT - WARD CORI DOOR ( TOR)

Graene and Russ enter the room and the door CLOSES SHUT with
an echoi ng BANG

G aene shines his flashlight down the coridoor as Russ filns
with his canera.

GRAEME
Let’'s take a | ook down here,
there’'s nobre roons.

RUSS
Geat... Mre roons.
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I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Janes, Leoni and Emma rush through the door, closing it
behi nd them

They nake there way down the spiral staircase quickly, scared
and shaken.

Leoni and Emma try and find the gap in the floor from where
they entered. They start to panic.

James heads under the staircase and pulls out a two-by-four
| ayi ng scattered anongst the pile of discarded wooden beans.

JAMES
Keep | ooking for that fucking hol e!

James heads back up the staircase.

EMVA
What are you doi ng?

JAMES
Just keep | ooking! If that guy,
that thing, cones after us then
he’s gonna get nore then he
bar gai ned for.

Janes reaches the top of the staircase and positions hinself
by the side of the door ready to strike anyone that cones
t hr ough.

Emma goes to her knees trying to find the gap in the ground,
searching in the darkness. Leoni is walking around in panic.

EMVA
Leoni, help nme for God' s sake!

A shape noves slowy fromthe corner of the room

Janes is sweating, nervously gripping to the two-by-four as
he keeps his eyes | ocked on the door.

Enma searches the floor and finds the gap.

( CONTI NUED)
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EMVA
..l found it! Come on!

Janes | ooks down and spots The Man I n Bl ack approaching
Leoni .

JAMES
LEONI !

Leoni turns around - The Man In Bl ack grabs her by her hair
and pulls her into him Wth his other hand, he SLICES
Leoni’s throat before releasing her onto the floor.

JAMES runs down the staircase, EMVA screans as she makes her
way down the gap

The Man I n Black GRABS hold of EMVA's hair just before she
can escape and begins to pull her up as she screans and
cries.

JAMES approaches the Man In Black and lifts the two-by-four
ready to strike.

The Man I n Bl ack quickly notices - drops EMVA - and STABS
JAMES in his stomach.

The knife stabs deep inside JAMES stomach and a quickly
grow ng mass of bl ood begins to form around the inbedded
knife. Blood drips from JAMES nouth as he drops the two-by-
four to the ground.

The Man In Bl ack rel eases his grip on the knife and watches
Janes.

James | ooks stunned as he drops to his knees before The Man
I n Bl ack.

The Man I n Bl ack | ooks down, picks up the two-by-four and
brutally HAMVERS at JAMES head repeatedly, splattering it
into a mess of blood, brain and skull.

He drops the two-by-four, and stands up proud.

The running water is |oud and the whispering voices as m xed
and distorted as ever.
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| NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOCR
Russ and Graene | ook at each ot her concerned.
RUSS
That didn’t sound |ike no ghost.

That sounded real .

GRAEME
Not far away either. C non.

The two rush down the cori door.

I NT. CANDLECLOSE ASYLUM - BASEMENT - TUNNEL

EMMA runs down the tunnel crying. She reaches the end and
grabs hold of the | adder.

EMVA
God, pl ease hel p ne.

EMMA clinbs the |adder and to her distress finds the gap
above has been bl ocked.

EMVA

| NT. CANDLECLOSE ASYLUM - CREMATORI UM

The gap is bl ocked by pieces of stone piled on top of each
ot her.

I NT. CANDLECLOSE ASYLUM - BASEMENT - TUNNEL

EMVA keeps trying to push the bl ocking stone pieces but they

won’ t budge. She panics, scream ng and pushing with all her
m ght .
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I NT. CANDLECLOSE ASYLUM - CREMATORI UM

The top piece of the stone wobbles, and then falls to the
side. A nonent later, the pile begins to begrudgi ngly nove up
but sinks back down.

| NT. CANDLECLOSE ASYLUM - BASEMENT - TUNNEL

Sl ow novi ng footsteps heard wal ki ng down the tunnel. EMVA

| ooks but can’t see anything in the darkness. She continues
to push, straining hard to renove the stone bl ockade.

The footsteps beconme | ouder, closer.

Struggling, EMVA manages to PUSH the stone slabs away to the
si de. She panics, and desperately tries to push them nore
aside so she can fit through the gap.

The footsteps much | ouder, much cl oser.

EMVA grabs onto the edge of the gap and begins to pul

herself out as The Man In Bl ack REACHES out to grab her.

I NT. CANDLECLOSE ASYLUM - CREMATORI UM

EMVA pulls herself out of the gap, struggles on the floor
before getting to her feet and | ooking around distorted.

Sounds of soneone clinbing up the |adder fromthe gap in the
ground.

EMVA makes a run for the door, breathless.

The Man In Black begins to clinb out of the gap.

EXT. CANDLECLOSE ASYLUM - REAR - NI GHT

EMMA runs fromthe crematorium crying and scream ng for
hel p.
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EXT. CANDLECLOSE ASYLUM - FIELD - N GHT

EMMA runs through the field, past the dead trees and heads
for the fence in the distance.

She makes it to the fence and desperately tries to pull it up
so she can clinb underneath it. It wont budge.

Rattling the fence in frustration, EMVA | ooks back across the
field.

The Man In Black is wal king towards her across the field.

EMVA grips onto the fence and tries to clinb it. Her trainers
fail to get a grip.

She tries to pull herself up using her upper body strength
but to no avail.

The Man In Black RUNS towards her, his jagged cl oak flapping
behind him H's red devil mask | ooks strangely blue in the
noonl i ght .

EMVA makes a run for it across the line of the fence as The
Man I n Bl ack cl oses in.

She trips and falls to the ground, snmacking her forehead on a
| arge piece of scrap netal pipe that extrudes beyond the
fence.

EMVA begins crawl i ng desperately, crying for nercy as The Man
In Black sl ows down and hovers over her.

EMVA
Pl ease...what do you want? Don’t
kill me please!

EMVA | ooks groggy, her vision fuzzy as bl ood begins to seep
from her head wound.

She stops novi ng.

The Man I n Bl ack | ooks down at her. He gently taps her with
his foot in her stomach

( CONTI NUED)



76.
CONTI NUED:

The runni ng wat er fades, the whispering voices becone quiet.
The Man I n Black cocks his head to a side as if confused.

The running water stops. The voices fade into nothing. Only
t he sounds of the woods beyond the fence can be heard.

EXT. CANDLECLOSE ASYLUM - FIELD - N GAT

The Man In Black carries Enma in his arns as he wal ks
nmet hodi cal |y across the sparse field, headed back to the
asyl um

I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Russ and Graene | ook on in horror at the bodies of LEONI and
JAMES, whose body still has the butcher knife deeply
i nserted.

A | arge puddl e of blood has fornmed around the two bodies.

Russ, despite the | ook of disgust on his face, starts
filmng.

GRAEME
We...We need to tell the others
about this.

RUSS
No shit, just let ne get this on
film

Russ directs his canera onto the bodies of Leoni and Janes,
t he pool of blood and then around the room The light of his
camera points out a doorway in the far corner, next to the
stairwel .

GRAEME
(i npatient)
You got it?
RUSS

Yeah. | got it all.

( CONTI NUED)
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GRAEME
Good, let’s get the hell outta
here, tell the others and call the
pol i ce.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR - ROOM

Vincent and Claire are supporting Wendy in between them as
they pick her up and then walk slowy out of the room Joan
annoyingly instructs themhow to do it.

I NT. CANDLECLOSE ASYLUM - CORI DOOR - CONTI NUQUS

VI NCENT
K, this is the plan. W get Wendy
here to sone place where she can
rest, lay down in a little bit of
confort before the anbul ance

arrives.

CLAI RE
Let’s just take her to the
entrance, | nean it will be easier

for the anbul ance crew -

VI NCENT

It will be easier for Wendy if we
can get her sonewhere to |ay down.
| believe it may be sonme tine
before the anmbul ance may actual |y
get here. W' ve had sone probl ens
with the phone |ines and you never
know, they may well think it is a
crank call.

JOAN
And why is that?

VI NCENT
No- one knows anybody, |et al one us,
are here. It may take a little tine
bef ore Wnston can actually
convince themto conme down here.

( MORE)

( CONTI NUED)
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CONTI NUELD: VI NCENT( cont ' d)

Let’s not worry too nuch, |’ mjust
t aking Wendy’ s health into
consi derati on.

VAENDY
| bet.

JOAN
And what about Russ and G aene? |
t hought you told themto neet us
back in there in half an hour.

VI NCENT

(snappi ng)
Look - just do as | say.

(cal ner)
Once Wendy is in a nore confortable
state, | will cone back down here
and tell them when they cone back,
oxK?

CLAI RE
Vi ncent, one last thing?

He si ghs.

VI NCENT
Yes?

CLAI RE
Can you get our nobiles back for
us? That Ilvan guy has got then? |
really need to call ny sister.

VI NCENT
Il will. | need to talk to him

nmysel f.

I NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOOR

Russ and G aene wal k slowy, cautiously close by each other
as they pass the various roons.
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I NT. CANDLECLOSE ASYLUM - BO LER ROOM

The Man In Black carefully places the unconsci ous Emma down
onto the ground near the massive unused furnace.

He | ooks at the bodies of Leoni and Janes.
He | ooks up at the stairwell - the door is ajar.

Suddenly, the sounds of running water are inmedi ately
raucous, the whispering voices intense.

The Man I n Black grabs the knife that is inbedded in Janes’
stomach and pulls it out angrily, blood splurting fromthe
sliced gap

I NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOOR

Russ and Graene are startled by the flapping curtain from one
of the ward roons.

G aene shines his flashlight inside and it reveals the debris
fromthe broken wall and the dead body of Eric inside.

RUSS
Holy shit.

G eane stops hinself fromvomting.

A door bangs shut. Slow footsteps fromthe bottom of the
cori door.

Russ drops his canera, grabs G eane by the armand they run
up the coridoor.

Both run to the top of the coridoor.
They stop at the tunnel door. The footsteps have stopped.

G aene shines his flashlight down the coridoor. Only the
frequently flapping curtain fromthe room

Si | ence.

( CONTI NUED)
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In the darkness behi nd Graene and Russ can be seen the
outlines of a figure wearing a devil mask. Watching.
| NT. CANDLECLOSE ASYLUM - TUNNEL

Russ and G eane nmake there way through the door, closing it
firmy with an echoi ng bang.

They both rush up the steep steps.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR - ROOM

Russ shuts the door firmy behind himonce G eanme makes it
into the room

GRAEME
Great, man. Were is everyone? They
said half hour right?

Russ | ooks | ost.

RUSS
Maybe. .. maybe they’ re dead too.

They both | ook at each other for a nonent.
GRAEME
K, then we’'re getting the fuck

outta here.

GRAEME wal ks towards the room door - a KNI FE savagel y stabs
into his stomach.

CGRAEME falls backwards onto the floor, his hands hol ding his
stomach as bl ood punps out from his wound and hi s nout h.

RUSS i s stunned as he backs up against the wall.

The Man In Black reveals hinself at the panel of the door,
but cher knife in hand.

Russ in panic heads back down the secret doorway as The Mn
In Black wal ks inside the room

( CONTI NUED)
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The Man I n Bl ack | ooks down at Greame, squirmng on the floor
i n obvious pain. Blood sprays fromhis cut up stomach, his
hands only diverting the spray of blood through his fingers.
The Man I n Bl ack kneels down, and slices G eane’s throat.

He stands up, |ooks down at G eane.

Content he is dead, he wal ks slowy towards the secret door.

I NT. CANDLECLOSE ASYLUM - TUNNEL

Russ runs down the steps, falling down in his panic and
hast e.

He gets to his feet, |ooks back up at the steps.

The Man In Black is wal king sl owy downwards, bl ood dripping
knife in hand.

Russ forces hinself down the final few steps.
He gets to the door. Pushes it. It wont budge.
The Man I n Bl ack continues to wal k down the steps.

As Russ panics with the door, he |ooks back at the Man In
Bl ack patiently taking his time to wal k down the steps.

RUSS
Fuck do you want ??

Russ pushes at the door, it noves. He realizes, pulls the
door open and rushes inside closing it hard behind him
I NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOOR

Russ runs down the coridoor heading for the door at the
bott om

He tries to open the door but it wont budge.

( CONTI NUED)
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RUSS
Conme on Goddammi t!
| NT. CANDLECLOSE ASYLUM - BO LER ROOM - CONTI NUOUS
The door at the top of the stairwell is tied at it’s handle
to one of the iron handles.
| NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOOR - CONTI NUQUS

Russ continues to try and force the door - it opens a little
but not enough for himto enter.

He | ooks back down the coridoor. Unexpectedly, there is no
one com ng after him

The coridoor seens quiet, eerie. Russ stops trying the door,
he is sweating and breathing heavily.

A faint noise can be heard beyond the door, inside the boiler
room

Russ steps back fromthe door.

Foot st eps down the coridoor - FAST.

Russ turns around qui ck.

The Man In Black runs at him knife above his head.
Attenpting to block the strike, Russ places his hands over
his head in vain as The Man In Black brutally hanmers down

his knife repeatedly at Russ.

Russ gasps in pain, screans in agony as the knife cuts deep
to his hands, wists, armand his face.

Wth a tightened grip, the Man I n Bl ack strikes down his
knife directly in Russ’ face. The bl ood soaked end of the
knife splatters out the back of Russ’ head.
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I NT. SPI RAL STAI RAELL - DARK

Vi ncent | eads Wendy, Joan and Claire slowy up the iron
railed stairwell. CLAIRE hel ps VENDY take each step at a
tinme.

The wind can be heard through small gaps in the wall and the
stairwell itself seens to shake and creak uneasily with each
step the trio take.

I NT. CANDLECLOSE ASYLUM - SECOND FLOOR - HALL

Doubl e doors open and VI NCENT | eads VENDY, Joan and CLAI RE
i nsi de.

The roomis | arge and spacous, with a large hole in the
m ddl e of the room Various itens of rubbish scatter the
floor of the hall. Enpty boxes, broken chairs.

The tear shaped wi ndows are simlar to those found in a
church. The room has several small |ights which are powered
by a small generator at the end of the hall.

Behind a corner at the end of the hall is another small room
but it is too difficult to see what is there.

VENDY is given help to sit down on one of the small crates in
the room CLAIRE and Joan sit either side to her as VI NCENT
surveys the room

CLAI RE
How are you feeling, Wndy?

VENDY
Alittle better, thank you daire.
Il will feel one hundred tines

better when I'’mout of this place.
CLAI RE

I know what you nean. | just want
to make sure Emma is alright.

( CONTI NUED)
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VENDY
You're sister? Are you still
worried it may have been her down
t here?

CLAI RE
Yeah. |I'm al nost sure it was her.
shoul d have gone down there, no
matter what anyone said. \Wen ny
not her was ill...l never cane back
to help her...l feel like I’ m doing
the same thing again.

VENDY hugs CLAI RE.

VENDY
Claire, | amtruly sorry for the
| oss of your nother but |I'msure
you're sister is not down here.

JOAN
What on Earth woul d she be doing
down here anyway?

CLAI RE
| know...you' re probably right.
Just | want to be sure. | did tel

her where | was going, and | don’t
exactly trust the people she hangs
out with.

VI NCENT
There is no way your sister would
have been able to get inside the
asylum Claire. IVANis really very
good at - well, - he s good.

He wal ks over to Claire.

VI NCENT
You are bound to feel sonme guilt
for your nother’s death, Caire. It
is natural when you | ose soneone
cl ose to you, especially a parent.
( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) VI NCENT( cont " d)

You never really recover, but you
need to be able to live for
yourself. I'msure it is what your
not her woul d have want ed.

VENDY
Vincent is right, Caire, if not a
little too forward. As soon as we
get out of here, we’ll have a good
tal k.

VI NCENT
As for your sister, Claire, please
do not worry. There is NO way she
could be in here. Now, | need to
use the phone. | wont be | ong.

VI NCENT wal ks up the hall. The floor creaks with each step

I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Emma is by the furnace, tied up with rope as a gag tied round
her nouth and head.

She struggles with her binds but it is useless.

She | ooks up at her surroundi ngs.

The roomis dimy |lit by scattered candlelight, placed in
various positions around the room WMst are round her and the
furnace making the area | ook alter-1ike.

Emma screans through her gag but the sound is nuffled.

The body of Leoni is tied to the bottomof the stairwell, her
arns tied so that she looks like a sacrificed femal e Jesus.

The body of Janes has been sat up against the stairwell -
m nus hi s head.

Eric, his body is sat up in the corner of the room behind

the stairwell, where there is a tall dark room seem ngly
hi dden beyond.

( CONTI NUED)
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The mal e and fenal e cooks bodies, |van and G aene. Their
bodies are all over different areas of the room

The Man I n Bl ack wal ks through the al nost hi dden door near
the stairwell. He is carrying the body of Russ over his
shoul ders, bl ood covered knife in hand.

Emma cries in fear, tries to nove and break free but her
restraints only allow her to sit up

The Man I n Black casually drops Russ’s body to the ground and
| ooks around the roomslowy, as if in a trance.

He wal ks to the stairwell, up and to the door. He cuts the
rope that is attached to the handle, then slowy wal ks down
the steps to the centre of the room

He crouches down opposite Enma, who cries and noans behind
her gag, looking terrified.

The Man | n Bl ack watches her for a few nonents.
He reaches out to her face with his bl ood drenched hand. He
strokes her cheek gently, leaving a small trail of snudged

bl ood on her face.

Emma pani cs even nore as The Man In Bl ack renoves his mask
slowy.

Emma calns a little once she can see his face.

The Man I n Black strokes Emma’s hair gently. Once nore sounds
of running water and whi spering voices start to fade.

MAN | N BLACK
(cal m soot hi ng)
Sl eep. .

Enma instantly cl oses her eyes, they nervously flicker.

MAN | N BLACK
Sleep...Go to sleep..

The sounds of running water and of the voices fade out
conpl etely.
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I NT. CANDLECLOSE ASYLUM - SECOND FLOOR - HALL

VI NCENT wal ks to the end of the hall and turns into the small
bl ock. There is the small generator and next to it, is a
nobi | e phone.

VINCENT tries to turn on the nobile but it is out of battery.
He curses W NSTON under his breath

VI NCENT | ooks to a door - the only other way in or out of the
hal | apart fromthe double doors they entered in.

VI NCENT
|"ve got to find I VAN. That idiot
is taking this ghost rubbish to
heart.

Joan wal ks over fromthe bottom of the hall and approaches
Vi ncent .

JOAN
Did you find the tel ephone?

VI NCENT hol ds up the nobile in his hand.

VI NCENT
Yes, | found the tel ephone. The
problemis, it has no battery left.

JOAN
I thought you said it was an
ener gency tel ephone. Wiy did you
let it get run out of battery if
it's an -

VI NCENT
JOANI Just give me a mnute to
think here. Right, you go back down
with Emma and Wendy.

JOAN

And where do you think you're
goi ng?

( CONTI NUED)
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VI NCENT
To find Wnston and |van,
(to himnself)
you nosey ol d battl e-axe.

Joan begi ns wal ki ng back down the hall.

VI NCENT wal ks over to the door, and opens it.

VI NCENT st eps back SHOCKED.

Standing in front of him in the doorway, is a tall figure
draped in a black cloak with a gruesonely detailed red DEVIL

mask.

The eyehol es are dark and slanted, a tw sted | ooking smrk on
t he mask.

VI NCENT relaxes a little.
VI NCENT
OCh Jesus Christ, |IVAN You nearly
gave ne a heart attack
No response fromthe figure
VI NCENT then notices a dripping sound. He | ooks down at the
figure’'s feet. The tip of a blade can be seen hidden in the
| ength of the figure’ s cloak.
The bl ade is dripping with blood onto the floor.
VI NCENT
I VAN. . .what’'s wth the knife?
I NT. CANDLECLOSE ASYLUM - BO LER ROOM
Emma struggles with her roped restraints but to no avail. She
hol ds back tears as she fights, gazing at the dead bodies

stacked in the roomw th her

Fl i cki ng her head back continuously, the gag in her nouth
| oosens.

( CONTI NUED)
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Wth open eyed hope, she continues until the gag slides away
fromher nouth a little. She takes deep breaths, and reaches
al nrost to the point of being sick fromthe air of death that
hangs over the room

I NT. CANDLECLOSE ASYLUM - SECOND FLOOR - HALL - TOP

Joan approaches the top of the hall |ooking at Wendy and
Caire.

VENDY and CLAIRE remain sitting on the crates when CLAI RE
noti ces sonething noving at the bottomof the hall.

CLAI RE
Who is that?

VENDY squints to try and see. The light at the bottom of the
hall is dimand it is unclear.

CLAI RE
(cal l'ing out)
VI NCENT? ANY LUCK ?

Fromthe bottomof the hall, VINCENT is seen. But he is
muffl ed by the The Man In Bl ack who stands behind him
hol ding himin a stance.

He proceeds to SLIT VINCENT' s THROAT with his butcher knife
and then releases VINCENT' s |inp body to the fl oor.

Joan, WENDY and CLAI RE are shocked as the The Man I n Bl ack
begins to walk slowy towards them

CLAI RE
Ch ny God!

CLAI RE struggles to hel p VENDY up. Joan stands shocked,
staring as The Man In Black continues his slow wal k towards

t hem down the hall.

CLAI RE manages to hel p VENDY to her feet and they struggle
towards the doorway. Claire | ooks back at Joan in panic.

( CONTI NUED)
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CLAI RE
JOANI COVE ON AND HELP ME!

Joan cones to her senses and rushes as quickly as she can to
t he doorway.

The Man In Black runs after them

I NT. SPI RAL STAI RAELL - DARK

CLAI RE hel ps VEENDY down the stairwell, rushing in urgency.
Joan follows quickly behind.

The doubl e doors open at the top and The Man In Bl ack rushes
down t he steps.

He GRABS Joan by her hair, pulling her down onto the steps.
CLAI RE and WENDY reach the bottom stopping nonentarily

bef ore headi ng out the door.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR CORI DOOR- DARK

CLAI RE hel ps VENDY armin arm across the coridoor.

CLAI RE
My Cod...Joan? Wat about Joan?

VENDY
Keep goi ng! Keep goi ng!

Hal f way down the coridoor, VWENDY's foot becones caught in a
smal |l gap in the floor.

VENDY falls to the ground, sending CLAIRE tunbling down with
her. CLAIRE gets up and desperately tries to pull WENDY s
foot free but it is |odged in the gap.

I NT. SPIRAL STAI RAELL - DARK

Joan has her neck | ocked tight in The Man In Black’s arm as

he rai ses his bl ood drenched knife in a striking poise.

( CONTI NUED)
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JOAN
(choki ng)
No! No!

He brings the knife down brutally, stabbing her stonmach.
Blood flies as he tears the knife out and then viciously back
down in her chest. He continues to hack at her bl oody and
torn body with simlar thrusts, until her entrails are al nost
di sgustingly exposed.

I NT. CANDLECLOSE ASYLUM - FI RST FLOOR CORI DOOR- DARK

Claire and Wendy both panic and try desperately to free her
foot but it refuses to budge.

The doubl e doors open wide at the top of the coridoor - the
Man I n Black enters with his cloak flapping around him knife
by his side. He is covered in bl ood.

Bot h VENDY and CLAI RE scream for help as he wal ks
nmet hodically towards them his knife gripped tightly in his
hand.

VENDY
(to daire)
& RUN
CLAI RE

Shut up and push you' re damm foot!
VENDY' s foot becones | oose - but her shoe renmi ns | odged.
The Man I n Bl ack wal ks purposefully towards them - WENDY and
CLAI RE stand up and just as they are about to run - VENDY s
hair is GRIPPED by the Man I n Bl ack’s hand.

CLAIRE drops to the floor - narrowmy mssing a SLICE fromhis
kni fe.

The Man In Black pulls WENDY's head back and STABS her in the
si de of her stonach.

CLAI RE - shocked and shaking - gets on her feet and manages
to run for it scream ng deliriously.

( CONTI NUED)
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The Man In Black SLICES his knife across VWENDY' s st omach,
al nrost splitting her in tw. She falls back and her stomach
splits open as blood and guts drool onto the fl oor.

CLAIRE turns a corner at the bottom of the coridoor and runs
to the far end. She narrowmy m sses a snmall gap in the fl oor

and trips.

CLAI RE gets up, |ooks back, but there is no sound of anyone
foll owi ng her.

She keeps her focus on the top of the coridoor as she wal ks
back slowly. On either side of her are doorless wards - dark
and eerie | ooking.

A sound of sonething CREAKING in one of the roons to CLAIRE s
| eft grabs her attention. She | ooks quickly - nothing to be
seen - and then | ooks back to the top of the coridoor as she
backs away.

From anot her room - a sound.

CLAIRE s face protrudes sweat. She | ooks at the top of the
coridoor - darkness.

Anot her sound in another room- this tinme, LOUDER CREAKI NG

CLAI RE continues to back up, swtching her sights to both
sides of the dark and enpty ward roomns.

A SCREAM D stant.

CLAIRE | ooks to her left and finds herself |ooking in the
room of the secret door, the room Wendy fell down into.

Anot her scream Com ng from down bel ow. CLAI RE cant hel p but
be distracted by it - it sounds famliar.

I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Emma, screaming for help, is still fighting with her
restraints but the gag is now conpletely out of her nouth.

( CONTI NUED)
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EMVA
HELP ME! PLEASE! CLAI RE!
I NT. CANDLECLOSE ASYLUM - FI RST FLOOR CORI DOCOR- DARK
Claire finally recogni zes her sister’s scream

CLAI RE
Ema. . .

At the top of the coridoor - the Man In Bl ack appears.

CLAI RE seens frozen in fear. They both stand and | ook at each
other fromthe |ong distance apart.

The FI GURE rai ses his KNI FE above his head, directing it at
CLAI RE. He RUNS towards her.

CLAIRE turns and RUNS i nside the door.

I NT. CANDLECLOSE ASYLUM - ROOM - DARK

The outskirts of the SECRET DOOR can be seen as the |ight
frombehind it makes it lam nate in the darkness.

CLAIRE hurries to open the door as the sound of running
footsteps can be heard fromthe coridoor outside.

LI GHT suddenly shines brightly fromthe opened door.

I NT. CANDLECLOSE ASYLUM - SECRET DOOR PASSAGEVWAY

CLAI RE rushes down the steps, she trips under her feet and
rolls to the floor.

She gets up, dazed and brui sed.
The Man In Black is at the top of the steps.

CLAI RE opens the iron door and dashes inside.
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I NT. CANDLECLOSE ASYLUM - BASEMENT - CORI DOOR

CLAI RE sl ans the door shut behind her, crying out as she does
So.

CLAI RE
(shouting)
EMVAI

CLAI RE runs down the coridoor, follow ng the ever present
scream for help from Emma.

CLAI RE
Enma, |’ mcom ng, keep yelling!

CLAIRE nmakes it to the end of the coridoor.

The iron door at the other end opens and The Man In Bl ack
wal ks i nsi de.

| NT. CANDLECLOSE ASYLUM - BO LER ROOM

CLAIRE enters the room closing the door behind her. She is
breat hing heavily in panic, desperation and shock.

CLAIRE realizes she at the top of a spiral stairwell and
bel ow her is the | arge defunct boiler. Candles are lit in a
poor resenblance to an alter - and Emma is tied to the gate
of the boiler.

CLAI RE
Erma? EWA!
EMVA
(crying)

CLAI RE!
CLAI RE rushes down the stairwell.
CLAI RE reaches the bottomand is horrified by the bodies in

the room She has to pause nonentarily before she gains
enough strength to make it over to Emmma.

( CONTI NUED)
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CLAI RE
EMVAI

Claire instantly starts to untie her as Enma | ooks on
nervously.

EMVA
(scared)
Is he com ng?

CLAI RE
Who is it? Wiat does it want?

Claire unties the last of Emma’s restraints and hel ps her up.

EMVA
-1 don’t know...the man in
bl ack...he's gonna kill wus...

Claire holds Enmm’s face in her hands.

CLAI RE
How do we get out of here.

EMVA
T-there’s a gap in the ground...we
can get out there...

Emma’ s sudden optimsmfalls flat.

EMVA
But he still got ne...

The door opens. The Man In Bl ack wal ks inside the room and
fromthe top of the spiral stairwell, |ooks down at Enmma and
Caire.

Claire grabs Emma’s arm and | ooks around for an escape route.

Emma points at the doorway nearest the stairwell.

EMVA
Ther e. ..t here!

( CONTI NUED)
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Claire and Enma run to the doorway as The Man In Bl ack wal ks
down the stairwell.

I NT. CANDLECLOSE ASYLUM - STAI RCASE

Claire and Enma enter the doorway, immediately confronted
Wth a staircase that | eads upwards. It is pitch darkness.

To the right is solid wall with windows further up. On the
| eft are doorways that lead to the ward corridors.

They rush up the staircase.

| NT. CANDLECLOSE ASYLUM - BO LER ROOM
The Man In Black stands in the mddle of the room

Shadows energe from darkness, where there should be no right.
They seep fromunder the floor, and frominside the walls
into ghostly cl oaked figures.

Shadows of ghastly | ooking people energe fromthe floor with
t or nent ed expressi ons.

They all chant an indescribable word. The running water
serves as it’s background. The nel ody seens conpl ete.

The Man I n Bl ack | ooks around at his following. H's arns are
outstretched, as if proud and as if he were a | eader.

VA CE
(whi speri ng)
It istinme...tine to | eave hone.

The voice repeats itself over and over as the sound of the
runni ng wat er fades out and the shapes and the ghostly
apparitions vani sh back to where they cane.

The Man In Black wal ks to the doorway near the stairwell.
MAN | N BLACK

(whi speri ng)
It istinme...tinme to | eave hone.
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EXT. CANDLECLOSE ASYLUM - ROOFTOP - N GHT

A | arge door opens banging agai nst the brick wall of the
rooftop vent. Claire and Enmma breathlessly view the site in
front of them

There is a large flat open space, scattered wooden pl anks and
smal |l piles of brick, piping and litter. There are only a few
guard-rails at the edge of the rooftop.

Claire quickly slams the door shut. The door is part of a
smal | brick house.

EMVA
We're trapped!

CLAI RE
Look for a |l adder - there’'s gotta
be a way down off this roof.

They both rush to the | edges of the rooftop, no | adders only
a sheer drop bel ow

EMVA
He didn't kill me.

Cl aire keeps | ooking around the | edges in panic.

CLAI RE
Vell he will if you don’t help ne
| ook for a way down!

EMVA
No - he never hurt ne. He killed
everyone el se but not - not ne.

CLAI RE
What are you tal ki ng about? W
haven't got tinme for this Ema!

EMMVA wal ks over to Claire, grabs her by her armand turns her
round to | ook at her.

( CONTI NUED)
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EMVA
|’ve got an idea. | need you to
trust ne.

I NT. CANDLECLOSE ASYLUM - STAI RCASE
The Man I n Bl ack wal ks up the steps, past various tear shaped
wi ndows that | ook out into the main grounds of the asylum

EXT. CANDLECLOSE ASYLUM - ROOFTOP - N GHT

The door opens and The Man In Black stands at the entrance
| ooki ng out at the rooftop.

Only the sound of a gentle wind scattering the rubbish on the
rooftop can be heard.

Emma is sitting down by the edge of the rooftop, against one
of the guard-rails, the wind sweeping her hair slightly.

She | ooks at The Man I n Bl ack, scared but remai ns where she
i S.

The Man In Black slowy wal ks towards her, knife in hand by
hi s side.

He reaches within a few feet of Emma - who | ooks increasingly
al ar med.

EMVA
Don't hurt ne...

The Man I n Black stops and | ooks at her.

EMVA
Y-you wont hurt nme, wll you?

The Man I n Bl ack raises his knife above his head in striking
poi se - CLAIRE runs from behind the side of the brick-house
and BATTERS the Man In Black over his head with a | ead pi pe.
The force and surprise of the bl ow knocks The Man I n Bl ack

of f bal ance, he drops his knife to the floor disoriented.
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Screaming in anger, Claire swings the pipe at The Man In
Black with a series of blows - connecting with his chest, his
arm and his mask covered face.

The final bl ow knocks himoff the top of the rooftop.

Emma rushes to hug Claire - who drops the pipe on the ground.
They both break down and cry.

CLAI RE
It’s over.

EMVA
VWhat if he’s not dead...l’ m not
wal ki ng back there again...| can't
do it.

CLAI RE
It’s OK Emma, it’s OK. W'l stay
up here until light - it will be

nor ni ng soon

EXT. CANDLECLCSE ASYLUM - ROCFTOP - DAY
Dar kness.
A di stant horn noi se.

Cl aire opens her eyes. Bright sunlight. The sound of norning
bi rds chirping.

She wakes up alerted - Emma is asleep by her side, her head
nesting on her shoul der.

The door has been barricaded up - wooden beans, pl anks of
wood, pipes, barrels.

Cl ai re wakes Emmma.
A di stant horn noi se. Then anot her.

Claire gets up fromthe ground and wal ks over to a guard-
rail, |ooking down.
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The linmo is parked in the centre of the asylum grounds.

CLAI RE
(rushi ng)
Conme on, we gotta go!

Claire and Enma start to renove the nmade-up barricade at the
door.

EXT. CANDLECLOSE ASYLUM - DAY

The massive doors open and Emma and Claire rush outside onto
the gravel lined ground. The |inmp is waiting, engine running.

Claire and Emma run to the linp and open the door, clanbering
i nsi de.

I NT. LI MOUSI NE

The back of the linmo driver can be seen in the front of the
car, his cap and eyes in the rear view mrror.

LI MO DRI VER
Al nost gave up. |’ve been waiting
for you two for ages.

CLAI RE
Thank God you’'re here, you've got
to get us to the police station
ri ght away.

Emma starts crying al nost hysterically, Claire tries to keep
conposed as best she can.
EXT. CANDLECLOSE ASYLUM - DAY

The |inmo drives away fromthe asylum and down the |ong drive
way.

It passes the main gates and heads down the road.
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EXT. WOODLAND ROAD - DAY

The |inmo drives down a desol ate road, blow ng | eaves fromthe
gr ound.

I NT. LI MOUSI NE

Cl aire has her head in her hands sobbing, Enma | ooks groggy
as she | ooks out of the wi ndow - watching the beautiful

sunlit countrysi de pass them by.

She | ooks over to Claire, and then up at the lino driver. She
catches his eyes in the rear view mrror.

Emma fr owns.

FLASHBACK

I NT. CANDLECLOSE ASYLUM - BO LER ROOM

Emma wat ches The Man In Black renove his mask. Hi s eyes stare
at her as he touches her face with bl ood drenched fingers.

END FLASHBACK
EMVA
(shaky)

Where are you taking us?

The Man In Black’s eyes can be seen | ooking back at Emma in
the rear viewmrror.

He sm rks.

MAN |N BLACK

END



