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FADE | N:

I NT. BAR - NI GHT

Modern and el egant. The air holds a m xture of piano nusic
and i naudi bl e chatter. Men in business suits mngle, engage
i n conversation.

Except for one: PEARSON HAM LTON. Thirties, tired around the
eyes. He | oosens his tie and downs an expensive Scotch.

A BARTENDER wal ks by. Pearson waves, signals for one nore.

KEVIN (O S.)
|’d go easy on that.

Pearson gl ances at the man standi ng beside him KEVIN
LANCASTER, forties, quite fit for his age. He has a crew cut
wth a five o' clock shadow. A scar runs beside his left eye.
He beans confidently and takes a seat.

PEARSON
Do | know you?

KEVI N
No, but | know you need ny help.

PEARSON
| don’t need any hel p.

The Bartender refills Pearson’s gl ass.

KEVI N
Everyone needs ny hel p. Everyone
has sonmething they want to get rid
of , but can’t.

Pear son chuckl es.

PEARSON
Yeah, ny boss.
(beat)
What are you? A cleaner?

Kevin's eyes light up with surprise. Pearson grins, then
fakes a gun with his fingers and bangs Kevin’s head. Kevin
understands. H s cool ness returns.

KEVI N
Not that type.

Pear son consi ders, |ooks around the bar.



PEARSON
You get clients here? No thanks, ny
house’ s cl ean.

He turns back to his Scotch. Kevin takes it away.

PEARSON
Hey- !

KEVI N
Memni pe Speci alist. Anything you
want to forget. | can erase it for

you. Your boss, your ex--

PEARSON
Memm pe? Aren’t there sone safety
i ssues? They’'re all over the news.

He snatches his Scotch back and takes a sip.

KEVI N
Runor s.
PEARSON
If I were you, |1'd start | ooking

for a new job. And naybe get your
nmenory erased.

Kevin | ooks at himquizzically.

PEARSON
To forget you’ ve ever worked there.

He | aughs at his own joke.

Pearson’s attention shifts as a drop dead gorgeous woman
approaches. DIANE, thirties, |eans against the bar, show ng
her cl eavage. Her seductive smle nelts Pearson instantly.

DI ANE
Mnd if | join?

PEARSON
| see no problemw th that.

DI ANE
But your friend does.

Pear son gl ances behind him Kevin's not there anynore. He
| ooks around and spots Kevin heading for the exit.



PEARSON
Forget about him |’ m Pearson.

He hol ds out his hand. She shakes it.

DI ANE
D ane.

EXT. BAR - N GHT

Kevin runs towards a MemmM pe SUV across the street. He opens
t he passenger door, reveals JAMES, thirties, punching keys
on his |aptop. He has a m ni headset in his ear.

JANMES
Lunch for the entire week, boss.

KEVI N
How about ham and shit sandw ch?

James smirks. Kevin takes off his suit and clinbs in.

| NT. MEMW PE SUWV - PARKED - NI GHT

At the front, a screen displays the nugshot and profile of
Pearson. A small map shows the route to his honme address.

Kevin's at the wheel. Janes leans in fromthe backseat.
JANMES

Third tinme this nonth. You wanna go
for four?

Kevin takes out a Zippo and plays with it. Open, close,
open, close. But never lights it up.

KEVI N
Nah. I wsh | could just...w pe out
what people’ s been listening to.
"MenmmM pe’s not safe.” "Memwm pe’s

dying." Bullshit.
JAMES
| hear you, boss. But Plan A ain't
wor ki ng si nce.
Kevin sighs, puts away his Zippo. He turns to face Janes.

KEVI N
Anyt hi ng from D ane?

Janes presses onto his headset, snickers.



JAVES
Sounds |i ke our boy’'s having fun.
They just exit the back door.

EXT. BAR - BACK ALLEY - N GHT

Dunpsters and garbage scatter along the walls. The dim
streetlanp flickers, casting eerie shadows.

One of the doors bursts open. Sounds of soft nusic and
chatter pour out, along with Diane, who's carrying a drunk
Pear son on her shoul der.

PEARSON
My pl ace?

DI ANE
What ever you want, baby.

Pearson’s armslips off. He slunps against a dunpster. D ane
tries to lift himup, but can't.

PEARSON
You like it kinky?

Fl ustered, Diane |ooks around. It’'s deserted. She opens her
purse and slides out a syringe.

DI ANE
Very.

Pearson giggles like a little girl. H's eyes are cl osed.

PEARSON
| knew it!

Di ane | eans on top of him brings the syringe to his neck,
readies to inject as--

Pear son grabs her ass and flips her around. The syringe
falls out of her hand. Pearson’s now on top of her.

PEARSON
| like it here.

He ri ps down her dress.



I NT. MEMW PE SUWV - MOVING - N GHT

Kevin spins the wheel, nmakes a left turn on a yellow light,
and sl ans on the gas.

A construction sign with road bl ockage fences | oom ahead of
him Kevin steps on the brake and nunbl es a curse.

KEVI N
Janes?

James goes nmad at his | aptop
JAMES
l"mon it.
EXT. BAR - BACK ALLEY - N GHT

Di ane struggles. She turns her head furiously, |ooking for
sonething to attack. She spots her purse on the ground.

Wth a yelp, she kicks Pearson in the balls. He backs off
and lets out a shriek that echoes into the night.

She dashes for the purse. Snatches out a Taser.

PEARSON
Bi t ch!

She twirls around-- Too | ate. Pearson junps on her. Both
stunbl e onto the ground. The Taser falls near D ane.

She fights himoff for a second, stretches her hand out for
the Taser. Her fingers mss it by an inch. Pearson grabs her
hair and sl aps her face. More dress ripping.

Di ane slides her body. Fingers half an inch fromthe Taser.
Pearson notices what she’s doing. He grasps the Taser.

PEARSON
So you like it kinky, huh?

He presses the trigger, trying it out. A sound of electrica
sizzle. Diane’s eyes go w de.

Suddenly, Pearson is pulled back and thrust to the wall. A
dark figure spins himaround, punches himin the face,
knocki ng hi m out col d.

D ane sits up and pulls up her ripped dress.



DI ANE
Oh, thank god, Kevin.

The dark figure approaches, reveals his face. D ane | ooks a
l[ittle confused.

DI ANE
Rob?

ROB, late thirties, ruggedly handsone, clean cut, and
prof essi onal | ooking. Barely maski ng a sense of arrogance.
He’s sporting a black suit.

He hel ps Di ane up, takes off his suit for her.

ROB
You okay?

Still recovering fromher ordeal, she only manages a..

DI ANE
Yes.

He strolls back to Pearson, picks himup, and carries him
over his shoul der. He wal ks nonchal antly past D ane, towards
a sports car at the end of the alleyway.

DI ANE
What’ re you doi ng?

ROB
Tel | Kevin he needs ny help.

She’s about to stop hi mwhen she grinmaces. It still hurts.

A SUWV screeches to a stop behind her. Kevin and Janes hop
out. Surprised by her appearance.

KEVI N
What happened?

She shakes her head, points to the other end. They see Rob
| oadi ng Pearson into the backseat of his car.

Kevin bolts down the alleyway, junping over garbage piles,
spl ashing on puddles. H's full focus is on Rob, who now
cl oses the backseat door and gets behind the wheel.

Rob starts the ignition. He sees Kevin running towards him
at full speed.



KEVI N
Rob!

Rob ignores him puts the car in gear, and drives off.

Kevin pants, watches hel plessly as the car rounds a corner.

EXT. MEMNPE, INC. - N GHT

An ul tra-cyber building in stainless steel color, cold and
uninviting. The only standout is the fading neon |ogo that
reads: NMEMA PE, | NC

The renoteness contrasts with the lush formal garden at the
front. Bright spotlights shine upon every inch of it.

It's deserted right now. The sound of a vehicle approaching.
A SUWV speeds down a driveway, heading towards the buil ding.
It pulls up in front of the main entrance.

| NT. MEMW PE - CORRIDOR - N GHT

Kevin strides down the white-washed hal |l way. Face red, |egs
punped, ignoring every side room

He stops before a | arge doubl e door. The sign reads: ERASI NG
ROOM He barges in.

| NT. MEMW PE - ERASI NG ROOM - CONTI NUQUS

Hi s entrance surprises the TECHNI Cl ANS at the control
panel s. Rob seens unfazed by it, staring at the |arge gl ass
pane on one of the walls.

KEVI N
What do you think you' re doing?

ROB
Hel pi ng you out.

He orders the Technicians to keep worKki ng.

KEVI N
| don’t need your help.

ROB
No..."Everyone needs ny help."
Ri ght, Kevin?

He smirks. Kevin is speechl ess.



On the opposite side of the glass pane, Pearson lies on a
recliner, wearing a virtual reality-like headset with wires
connecting to it.

A Menory Visualizer screen hangs above the gl ass pane.
Blurred i mages run across the screen in reverse. Like a tape
rewi nding. A tiner at the bottom displays: 182 Days, 18
Hours, and it’'s counting up.

KEVI N
|’mreporting this to Lanbert.

ROB
Pl ease don’t bother the big guy.
Just go get yourself a cup of
coffee. 1'Il be done with him
bef ore you know it.

KEVI N
Sorry, Rob, | can’t do that.

ROB
You need to chill

KEVI N
"1l be held responsible if
anyt hi ng goes w ong.

This thought hits himlike a thunderbolt.

Suddenly, a siren blares. Red lights flash on the contro
panel s. The Menory Vi sualizer goes static. Pearson convul ses
violently behind the glass pane.

KEVI N
Stop it!

Kevin yells at one of the technicians: GUJY, twenties,
weari ng geeky glasses with nose piercing. His eyes go wld
as he searches for the right button.

He finally sees it and lunges for it. But a hand slans it
down before he does. It’'s Kevin’s.

Al'l equi prents shut down with a fizzle. Pearson stops
shaking. Saliva trickles dowm fromthe edge of his nouth

Quy slunps back into his seat, w ping sweat off. He gl ances
at Kevin, whose face |l ooks like it’s about to expl ode.

Rob wal ks over and shoves a sheet of paper at Guy’'s face.



ROB

Did you check the brain activity?
[€9)1

Yeah, why?
ROB

It was abnormal .
GQuy takes the paper and exam nes the data.
QY
Un..it was normal. It was within
t he range that you..

Rob gives hima penetrating glare: "Stop tal king."

ROB

Did you check it?
QuUY

Unh...l thought | did.
ROB

Yes or no?
Quy | ooks at Rob, Kevin, then back at Rob.

QY
No.

Satisfied, Rob takes the paper back and crunples it up.
Kevi n, seething, eyes Rob wth extrene suspicion.

| NT. MEMW PE - RESTI NG ROOM - DAY

GRACE LANCASTER, md-thirties, sleeps peacefully on the
recliner. She’s not the prettiest wonan, but neverthel ess, a
lovely lady. Her skinis alittle pale.

Kevin sits on a stool beside her. He wi pes her fingers with
a danp cloth. She’s wearing a wedding ring.

KEVI N
How re you doi ng today, G ace?

She sl eeps. No response.

KEVI N
Mne' s alright. Just |ost ny bet
with James again. Third tinme in a
row. Can’t you believe it?



10.

Still no response.
He lifts up Grace’s arm and w pes the underside.

KEVI N
| think he cheated. Muist’ve tal ked
to the target first.

He chuckles to hinself as he goes to the sink. He washes the
cloth and wings it dry.

KEVI N
Oh, | bought Mary a nenory
projector. She really liked it. You
know how she is. Sonetines | think
she’s our child--

He catches hinself. H's smle fades.

He wal ks back to Grace, noves the stool to the other side,
and repeats the w ping procedure.

KEVI N
So what kind of flowers you want
for next nonth?

He | ooks at the counter. Five different kinds of flowers,
two of themare wilting. Kevin considers for a nonent.

KEVI N
How about daffodil s?

A knock at the door. Di ane appears with sone bandages on her

forehead and arns, but still |ooks dazzling.
DI ANE
Excuse ne, Kevin.
KEVI N
D ane? You back al ready? | thought
you still have two weeks off.
She shrugs.
DI ANE

My boss’s a slave driver.
They share a | augh.

DI ANE
Lanbert wants to see you
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KEVI N
Oh, thank you. Um..

He | ooks at the danp cloth, then back at Gace. He finally
puts the cloth on the counter.

DI ANE
| can help you with that.

KEVI N
Oh, that’ Il be great. Thanks.

Kevi n heads out.

Di ane picks up the cloth. She's about to w pe Gace’s
fingers when they suddenly tw tch.

D ane junps back. She blinks. The fingers are not noving.
Rel i eved, she sighs, shaking her head.

The fingers twitch again. Stronger this tine.

Di ane cries out, but no one’s around.

She cal ns herself down, then slowy waps her hand around
the fingers until the tw tching stops.

| NT. MEMN PE - LAMBERT S OFFI CE - DAY

Behi nd the | arge oak desk sits GREGORY LAMBERT. Sixti es,
bespectacled with grayish hair, wearing a tweed suit.

He flips through a folder, occasionally glances at Kevin
sitting across from him

LAVBERT
Pearson Ham [ ton. Your target |ast
week?

KEVI N
Yes, sir.

LAVMBERT

It says here he was sent hone
W t hout conpleting the procedure.

KEVI N
Yes, his brain activity was way off
the chart. Teamfive did the
initial checks, but apparently
somet hi ng went wrong.
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LAVMBERT
How did they get into this?

KEVI N
Rob t ook Pearson away w t hout
notifying me.

LAVBERT
Way? They can’t do that.

KEVI N
| agree, sir.

LAVBERT
s the target okay?

KEVI N
He m ght suffer acute nenory | oss,
but long termeffect is mninmal.

Lanbert sighs and wal ks to the w ndows.

LAVMBERT
You heard about what they’ re saying
in the news?

KEVI N
Yes, sir, | did.

LAVBERT
Peopl e are snoopi ng around, digging
stuffs up that aren’t even real.
Can you imagine if they found solid
evi dence?

Kevin purses his |lips, gets up, and |lingers behind Lanbert.
LAVBERT
W' re in a very bad tinme right now
W can’t tolerate any m stakes.

KEVI N
| under st and.

He stares down at his feet. Lanbert noti ces.

LAVBERT
| s everything alright?

Kevi n qui ckly | ooks up.
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KEVI N
Yeah.

Lanbert anbles to the cupboard. He pulls out two teacups and
sone teabags.

LAVMBERT
How s Grace doing so far?

KEVI N
She’ s doing fine. Thank you.

Lanbert picks up a thernos, pours hot water into the cups.

LAVBERT
s there anything | can do?

KEVI N
No, no, that’'s okay. You ve hel ped
us a |l ot already.

Lanbert places the cups on a coffee table, sits on an
ol d-fashi oned sofa, and notions Kevin to join. He does.

LAVBERT

So what’ s bot hering you?
KEVI N

Not hi ng.
LAVBERT

You know, after the M chael’s
acci dent, you’ve been...

KEVI N
| know. But | can still handle it.

Lanbert sips his tea.

LAVBERT
You still renenber your first day
here? Fresh outta col |l ege. Looking
for a job. You re the first person
| trained. | still renenbered.
knew you're the right person the
first tinme | see you

KEVI N
So | lived up to expectation?

Lanbert chuckl es.
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LAVMBERT
It’s just you and ne here.

A beat. Kevin’'s considering.

KEVI N
| wanna quit...

Lanbert is taken aback.

KEVI N
| f Grace wakes up.
LAVBERT
| see.
KEVI N

| just wanna start all over. W' ve
been through a lot, and | just want
sonewhere qui et. Peaceful.

LAVMBERT
| understand, Kevin. | do.

Kevin's rigid posture | oosens up. He finally picks up the
tea and savors it.

KEVI N
Thank you.

He puts his tea down.

KEVI N
Actual ly, there’s one nore thing. |
think Rob’s up to sonet hing.

LAMBERT
Wy ?

KEVI N
| think he planned it right from
t he begi nning. He ki dnapped Pearson
and al nost fried his brain. That’s
too nmuch of a coinci dence.

LAVBERT
What’'re you trying to say?

KEVI N
| think there’ s sonething he
doesn’t want Pearson to renenber.
Sonet hi ng he wants no one to know
about. Sonething he’d do anyt hing
to get rid of.
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| NT. MEMW PE - CORRI DOR - DAY

Kevin places his hand on a hand scanner. Wth a beep, the
doubl e door slides open. Just as he goes in..

QY (O S.)
Wait up!

Kevin turns to see Guy running towards him GQuy is carrying
a digital canera and a notepad.

QY
M. Lancaster. H, |'m Cuy.

KEVI N
| renmenber you. The brain fryer

Quy i s taken aback by his conment.

KEVI N
Just kidding. What’'s up?

(€8)1
| heard you' re going to the nmenory
archi ve. Just wanna tag al ong.

KEVI N
kay. But what’s this all about?

He passes through the doubl e door and continues on. Quy
fol l ows al ong.

QY
Oientation week.

Kevin gives hima | ook.

KEVI N
We back in high school ?

QuUY
| gotta know the ins and outs of
how t hi ngs operate here. It’s one
of the criteria stated in the
enpl oyee handbook.

I NT. MEMW PE - MEMORY ARCHI VE ENTRANCE - CONTI NUOUS

They approach a desk clustered with CCTV nonitors. Behind
the desk is a |arge netal door.
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A BALD GUARD props his feet up the desk, dozing off. Kevin
knocks on the desk. The Bald Guard wakes up al nost
instantly. He quickly gets his feet down and sits up.

BALD GUARD
Sorry, M. Lancaster.

KEVI N
Newborn’s a pain, eh? 1'Il be in
there for an hour.
(re: Quy)
He’s coming in with ne.

The Bald Guard studies Guy and spots the digital canera.

BALD GUARD
Sorry, no caneras all owed.

@Quy shrugs. The Bald Guard confiscates the canera. He then
takes out an access card key and taps the receptor. The
met al door splits open.

| NT. MEMW PE - MEMORY ARCHI VE - DAY

Dar kness except for the few streaks of sunlight beam ng in
fromthe ceiling windows. They reveal a five stories
cylindrical structure with a done top.

Infrared rays overlap and crisscross each other, al nost
| eaving no roomin between.

Suddenly, the infrared rays disappear and the lights are
turned on. Spiral staircases run along the wall. Each fl oor
houses nunerous shelves with small statues as decorations.
Kevin and Guy enter fromthe netal door on the ground fl oor.

GQuy | ooks up in awe. Kevin notions himto keep going. He
points a finger upward as he heads for the staircase.

QUY
Whi ch fl oor?

THE TOP FLOOR

GQuy pants and sweats. He holds onto the railings as he
clinmbs the |ast step.

Kevin's already there, browsing through shel ves.
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(€8)1
Wiy is there no el evator?

KEVI N
We want our enpl oyees to be
physically active. It’s one of the
criteria stated in the handbook.

GQuy smirks. He wal ks over to the |owest part of the done
ceiling wi ndows and opens one of them Strong wi nd blows in.
Quy stretches out his arm

KEVI N
What’ re you doi ng?

QY
| need fresh air, nman.

Kevin ignores him He runs his finger down the shelve, stops
at the nanme HAM LTON, PEARSON, and presses a button. A disc
the size of a palmejects.

Quy wal ks over.

QJY
That’' s the one?

Kevi n nods.

KEVI N
The newest ones are at the top, and
the ol der ones get pushed down.

He takes the disc and goes to a nearby cubicle where a
menory projector hangs on a hook.

QY
And this is?

KEVI N
Menory projector.

He inserts the disc into the projector and wears it like a
headphone. A blurred video projects onto the wall, then
slowly cones into focus. It shows Pearson picking up a Taser
and testing it out.

QuUY
Can | try it?

KEVI N
Sur e.
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Kevin takes off the projector. The video on the wall fades

out and di sappears.

GuUY
| can only | ook at other people’ s?

KEVI N
No.

He ejects the disc, puts it in his shirt pocket,
out the projector for CQuy.

KEVI N
Her e.

GQuy hesitates.

(€8)1
Actual ly...No thanks.

A sly smle creeps onto Kevin's face.

KEVI N
Way? What did you do last night?

QuUY
Not hi ng.

Kevin returns to his stern | ook.

KEVI N
It’s not dangerous.

He shoves the projector in Guy' s face.

QJYy
You sure?

KEVI N
Look. The risk is al nost nothing.
Don't listen to the news. Just
remenber we’'re doing a good thing
here. W' re nmaki ng peopl e happy.

€9)1
By erasing their nenories?

KEVI N
Bad nenories. And it’s not even
permanent. It’s just like putting
the nmenories in a drawer.

and hol ds



19.

QY
But there're still risks.

Kevi n considers. He notices Quy’s piercing.

KEVI N
Yes, and so as everything el se.
Li ke havi ng your nose pi erced.

QY
But what about your wi fe? | heard..

KEVI N
It was an accident. Apparently
soneone who wasn’t properly trained
did the job on her.

€9)4
And why woul d anyone al | ow t hat?

KEVI N
The sanme reason why Pearson was
al nost fried the other night.

A direct hit to Guy. That shuts himup. Kevin gives hima
deadpan victorious smrk.

KEVI N
We gotta go. Comion
| NT. KEVIN S HOUSE - LIVING ROOM - NI GHT
Kevi n presses play on the answering machi ne.

MACHI NE
You have three new nessages.

He turns to face the nmess in his living room The phone
nmessage begi ns.

MARY (O. C.)
(filtered)
H, Kevin. It’s Mary. Just wanna
tell you I |oved the nenory

projector. But how do you use it?
Can you come over tonorrow? Thanks.

Kevi n brushes away beer cans and pizza boxes. He finally
sees what he’'s | ooking for. He digs out a nenory projector.
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MACHI NE
Next nessage.
MARY (O C.)
(filtered)

Hi, Kevin. Not sure if you got ny
nmessage. But the projector doesn’t
wor k. There’s nothing com ng out.
Does it come with a warranty? Can
you call me back pl ease? Thanks.

He clears out a snmall section of the coffee table, takes out
the nenory disc fromhis pocket, and places it there.

MACHI NE
Next nmessage.

He wal ks over to the answering machi ne.

MARY (O. C.)
(filtered)
Kevin? Why didn’t you call ne--

BEEEEP. Irritated, Kevin stops the nmessage.

He picks up the nenory disc, about to insert it into the
projector, but sonething stops him He shakes his head, puts
down the nenory disc, and just wears the projector.

A fuzzy video appears on the wall. He rewinds it with a
renote control and plays it when the tiner displays: 2
Years, 6 Days, 11 Hours.

VI DEO ON THE WALL

A birthday party. Kevin and Grace place a cake on the table.
M CHAEL, six, closes his eyes to nake a wi sh, then bl ows out
t he candl es. Cheering and clapping fromthe guests.

Lanbert hands him a huge present. Overjoyed, M chael pecks
hi m on the cheek.

Grace taps M chael on the shoulder, points to her cheek and
asks for a peck as well. He does so.

BACK TO SCENE

Kevin watches with a nelancholy smle. He takes out his
Zi ppo and plays with it again. In deep thought.

A knock at the front door startles him He takes off his
proj ector and opens the door.
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Di ane, in a stunning dress, enters. She’'s carrying Chi nese
t ake-out and a bottle of w ne.

I NT. KEVIN S HOUSE - DI NNI NG ROOM - LATER
Kevin and Diane eat at the dinning table.

KEVI N
How d you know | didn’'t cook?

She gl ances at the enpty pizza boxes and TV di nners scatter
on the table.

DI ANE
You' re telling nme you know how to
cook?

Kevin foll ows her gaze.

KEVI N
Fai r enough.

DI ANE
No of fense, Kev. But you probably
need soneone to take care of you.

KEVI N
Nah. I'’mfine by nyself.

He stares at Diane for a nonent. She feels unconfortable.

DI ANE
VWhat ?

KEVI N
You're the one who needs soneone to
care of.

DI ANE
Ch, | wi sh.

KEVI N
There has to be sonmeone.

She turns seri ous.

DI ANE
Yeah, but he’'s marri ed.

Their eyes neet. Diane slowy creeps her hand al ong the
tabl e and touches his.
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Enbarrassed, Kevin backs off instantly. He stands and heads
for the kitchen

KEVI N
| uh... There's dessert in the
fridge. You want any?

DI ANE
| want you to nove on

KEVIN (O S.)
| ce cream or Popsicle?

DI ANE
She’ s not gonna wake up.

Kevin cones back with two popsicles in hand.

KEVI N
Sorry, cherry flavor only.

D ane wal ks towards him |eans forward, and pushes her lips
tightly agai nst his.

Kevin tries to struggle away, but his hands are full. D ane
hol ds his head and ki sses himfuriously.

Finally, Kevin drops the popsicles and pushes her away.
Long awkward sil ence.
Di ane | ooks hurt. He doesn’'t know what to say.
RING RING The phone breaks the silence. Kevin picks it up
listens for a while, and reacts with a stunned | ook.
| NT. MEMW PE - RESTI NG ROOM - N GHT
Kevin and Diane rush into the foyer area. Janes greets them
JAVES
(to Kevin)

She’ s very weak right now.

He nods. Diane and Janes stay behind the gl ass pane as Kevin
wal ks into the main room

Grace lies on the recliner with her eyes closed. Kevin
caresses her hair, her ear, and then her face.

Her eyes slowly open. She sees Kevin. A slight recognition.
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GRACE
Kev. .. Kevi n?

Kevin's hands trenble as he holds onto her face, fighting
back tears.

Behi nd the gl ass pane, D ane watches di sapprovingly.

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY
Rob sips his tea as Lanbert paces. This irritates him

ROB
Can you chill? Everything' s stil
according to plan.

LAVBERT
Tell me what is according to plan?
Pearson getting sent hone? G ace
waki ng up? And | don’t need to tel
you, Kevin knows sonething s wong.

ROB
Well, | have no control over that.

Lanbert huffs and grits his teeth.

LAVBERT
So did you erase anything?
ROB
Most of it.
LAVBERT
Goddammi t, so that neans he can
still renenber.
ROB

Yup, that’s why | think w ecking
his brain is the way to go.

Lanbert stares at him-- annoyed -- snatches his tea away.
The tea spl ashes onto Rob.
ROB
Jesus!
LAVMBERT

You better clean up this ness
bef ore anythi ng gets out.

Rob grabs sone tissues and wi pes his shirt.
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LAVBERT
And 1’ m not only tal ki ng about
Pear son.

EXT. MEMWN PE - GARDEN - DAY

Kevin and Grace sit on a bench. He takes out his Zippo and
shows it to her

KEVI N
You know what this is?

GRACE
A lighter.

He hands her the Zi ppo.

KEVI N
Try it.

She tries to light it up a fewtines. No flanme cones out.

GRACE
It’s broken.

He nods.

KEVI N
You renenber why?

Grace thinks for a nonment and shakes her head.

KEVI N
So you know who | am but you don’t
remenber anything we did together.

GRACE
| know you’'re Kevin, but that's it.

DIANE (O S.)
Sorry.

They turn around. D ane anbles towards them
DI ANE
(to Kevin)
Can | talk to you for a sec?

KEVI N
Sur e.

He notions Grace to stay. He wal ks off to a side with D ane.
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KEVI N
VWhat is it?

DI ANE
|"ve sonmething to tell you. But
prom se nme you'll control yourself.

He | ooks at her skeptically, then nods.

DI ANE
| know I shouldn’t be telling you
this, but...l heard they' re
pl anning to work on G ace.
KEVI N
What ?! Why?
DI ANE

Shhhhh. 1 don’t know. Somet hi ng
having to do with a client?

KEVI N
VWho aut horized it?

DI ANE
Who el se?

Kevi n dashes past her towards the buil ding.

DI ANE
Kevi n!

She gazes at Gace, who still sits idly at the bench.

| NT. MEMW PE - LAMBERT S OFFI CE - DAY
Kevin storns in and startles Lanbert at his desk.

KEVI N
Why ?

Lanbert shakes his head. He doesn’t know what’s goi ng on.

LAVBERT
Kevi n. . .

KEVI N
Way did you authorize it?!

Lanbert nods, understands. He offers Kevin a seat.

Kevin remains stern. He stands in front the desk, hovering
over Lanbert, waiting for an answer.
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EXT. MEMW PE - GARDEN - DAY
Grace stares at the Zi ppo as D ane goes behind her.

DI ANE
| see himplaying with it everyday.

Grace glances at Diane for a second, then turns back around
and puts away the Zi ppo.

GRACE
It sucks, right? Can’t renenber
anyt hi ng.

DI ANE

You’ ve tri ed.

She slides out a syringe with mninml novenent. G ace | ooks
at her ring finger, jiggles her wedding ring.

GRACE
Can | ask you a question? About ne
and Kevin. Are we...nmarried?

Di ane jabs the needle into Grace’ s neck.

DI ANE
Wer e.

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY

Lanbert tries to offer an explanation in his nost sincere
and genui ne voi ce.

LAVMBERT
It’s the only way to redeem
oursel ves. After the incident with
Pearson, our client graciously gave
us one nore chance. And we hinge on
t hi s chance.

KEVI N
But what do they need Grace for?
She just woke up, for God' s sake.
She can’t renmenber anything!

LAVBERT
But she will.

He backs off the desk, paces around, slowy nakes fists with
bot h hands.
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KEVI N
Who are they?

LAVBERT
| can’t tell you that. dient
confidentiality.

| NT. MEMW PE - ERASI NG ROOM - DAY

Di ane and Rob slide Grace froma stretcher onto the
recliner. She's sedated.

Techni ci ans begin setting up for the procedure. Rob places a
headset onto Grace and straps her arns onto the arnrests.

GQuy watches from behind the gl ass pane, worri ed.

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY

KEVI N
Pl ease, Lanbert. She can’'t handl e
t he procedure.

LAVBERT
W' Il make sure everything' s
correct.

KEVI N

That’s not what |’ mtal ki ng about.

LANVBERT
You have to think about us, Kevin.
W can't afford to | ose anot her

client. It'Il just be a

quick erasure and we can get back
on track. | can guarantee you
nothing will go wong.

| NT. MEMW PE - ERASI NG ROOM - DAY

Rob works the main control panel. Front and center, faces
t he gl ass pane.

Techni ci ans, including Janes, frantically relay data and
instructions to each other.

Quy just stands at a corner. Rob orders him
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ROB
Turn off the siren.

QY
Why ?

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY
Kevin | ooks down at his feet and sighs.

KEVI N
Lanmbert, you know | can't let you
do this. You ve been a great nentor
and a great boss to ne. And |
really appreciate that. I so wanted
to repay you. But | can’t.

LAVBERT
No, Kevin. You can.

Kevi n shakes hi s head.

KEVI N
| can’t. I’msorry, Lanbert.

He heads for the door. Lanbert chases after him
LAMBERT
Kevi n!
| NT. MEMAN PE - ERASI NG ROOM - DAY

The procedure starts. Electrical signals appear on nonitors.
Li ghts blink on the panels and on Grace’s headset.

Rob turns a knob all the way. Janmes noti ces.

Suddenly, Grace’s head shoots up. Eyes wi de open. Gasping
for air. But her armstraps prevent her to nove.

Everyone is startl ed.

JAMES
We gotta stop.

Rob i gnores him

ROB
Keep goi ng, everybody.
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| NT. MEMW PE - RECEPTI ON - DAY

Kevin strides towards the main entrance. He ignores
Lanbert’s plead from behi nd.

He’' s about to exit when a piercing siren blares.

Kevin is confused. He bangs open the door and peers out at
the garden. No signs of G ace.

He thinks for a few seconds, finally understands, and breaks
off in the other direction.

Lanbert pants heavily as he tries to chase Kevin down.

| NT. MEMW PE - ERASI NG ROOM - DAY

The siren roars. James and some technicians stop working on
the panels. They all | ook at Rob for instructions.

ROB
Wiy is the siren on?!

Rob turns to Guy and grabs himby his collar. Guy holds up
his hands in protest.

QY
| don’t know.

From behi nd the gl ass pane, Grace starts to convul se.

| NT. MEMW PE - CORRI DOR - DAY

Di ane stands by the erasing roomentrance. She sees Kevin
sprinting towards her. Her eyes quickly swell up.

DI ANE
Kevin, they took G ace away.

Kevi n acknow edges her. He tries to push open the door, but
Di ane stops himas she holds onto his arns.

DI ANE
| didn’t know what was goi ng on.
|”ve tried stopping them 1’ve
tried everything--
Mbani ng and wailing are heard frominside the room

Kevi n brushes her arns away and bursts in.
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| NT. MEMW PE - ERASI NG ROOM - CONTI NUOUS

He is horrified at what he sees. Bl oodshot eyes, gritting
teeth, veins popping out. Gace’ s body shakes like there's
no tonorrow. Her wailing pierces into his ears.

KEVI N
Stop it!

Rob ignores him Kevin pushes Rob away fromthe panel, but
is pulled back by two GUARDS

KEVI N
You're killing her!
(to everyone el se)
Do sonet hi ng!

No one noves. They just | ook at each other, don’t know what
t hey shoul d do.

KEVI N
Rob, stop it!

Rob turns to the Techni ci ans.

ROB
Keep goi ng, everybody.

Kevin drops to his knees. The guards rel ease him

KEVI N
Rob! Pl ease!

The door suddenly swi ngs open. Lanbert and Di ane rush in.

Kevin quickly grabs a pen fromthe table and twirls behind
Lanbert. He digs the pen into his neck.

KEVI N
Stop it!

LAVBERT
Kevin. ..

KEVI N

Stop it! Now

James slanms down a button. The siren stops. Al equipnents
fizzle out. G ace stops shaking.

KEVI N
Rel ease her

He digs the pen a little deeper. Lanbert grinaces.
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LAMBERT
Take her off!

Quy takes the headset off Grace, unstraps her arns, and
hel ps her up. She | ooks shaken, confused, but awake.

Everyone stares as she makes her way behind Kevin and
Lanbert. They slowy back away and slip out the door.

| NT. MEMW PE - RECEPTI ON - DAY

Kevin has Lanbert in a chokehold as they trudge towards the
mai n door. Everybody watches fromthe corridor. Some |ean a
little too forward.

KEVI N
Get back!

Those peopl e quickly junp back.
As Kevin reaches the door, he glances at Grace beside him

KEVI N
Hol d open t he door.

Grace reluctantly does so.
Kevi n whispers into Lanbert’s ears.

KEVI N
Pl ease |l et ne go.

And pushes Lanbert into the crowd. He grabs G ace’' s hand and
dashes out the building.

Rob and his team prepare to chase them down.

LAVMBERT
Let them go.

ROB
What ?

Lanbert takes out a small device with blinking lights. A
tracki ng devi ce.
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| NT. SEDAN - DAY

Kevin slanms on the gas, spins the wheel, and honk the horn
to avoid traffic. He glances at the rear mrror.

KEVI N
They’ re not foll ow ng us.

Grace rides shotgun. She’s shaking a little. Her face pale.

KEVI N
You okay?

GRACE
| need to get out.

She grabs the door handl e and readies to pull

KEVI N
Hol d on!

He swerves around other cars and parks by the curb. G ace
bolts out. Kevin follows.
EXT. STREET - DAY

Grace bends down besi de a newspaper stand. She | ooks |ike
she’s going to vomt.

Kevin wal ks up from behind and puts a hand on her shoul der.
She flinches. He backs away.

Her shaking slows down. She looks a little better.

GRACE
Sorry.

She stunbl es past him and wal ks away. He catches up to her.

KEVI N
Where’ re you goi ng?

GRACE
Sonmewher e safe.

KEVI N
And where's that?

She shrugs and keeps wal ki ng.
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W' re goi ng home.

He drags her back the other way. She flings himoff.
GRACE
|"msorry, mster. | nean, thanks
for saving ny life. But | don't
even know you.

Kevin is taken aback.

KEVI N
Say ny nane.

GRACE
What ?

KEVI N

Just say it. Wiat’s ny nane?

GRACE
| dunno.

Kevi n munbl es a curse.

KEVI N
Look. It's a very long story. |’1
explain everything to you | ater
But what we need to do right now,
is to find out why those people
want you dead. Pearson Ham | ton
does that ring a bell?

She shakes her head.

GRACE
Wiy can’t we go to the police?

KEVI N
"Cause we're the crimnals.

Now she | ooks as confused as ever.

KEVI N
What we do is not strictly |egal,
but it’s not nurder or anything
i ke that.

GRACE
So what do you do?

33.
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KEVI N
We erase people’ s nmenory. But sone
wi || make special requests.
Grace stares at himas she waits for himto go on. He sighs.

KEVI N
They want to erase other people’s
menory. Like yours.

He gazes at a di stance behind her. A Memni pe SUV drives by.

KEVI N
They’ re here.

He drags her back to his car.
KEVI N
| know you’re very confused ri ght
now. But you have to trust ne.

GRACE
Are you a trustworthy crimnal?

KEVI N
Yes.
| NT. KEVIN S HOUSE - LI VI NG ROOM - DAY
Kevin and Grace enter.

He shoves away the ness on the sofa and coffee table. G ace
surveys the place like this is her first tinme here.

GRACE
Thi s your hone?

Kevin turns to her.

KEVI N
Qur hone.

He returns to his frantic search.

Grace wal ks over to the photos sitting on the cabinet. Each
shows Kevin and G ace happily together.

Kevin fishes out his nenory projector. Along wire tangled
around it. He continues searching.
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GRACE
What ' re you | ooking for?
KEVI N
A disc. | renenber putting it
sonewhere. .

He stops mdway. His cell phone vibrates. He takes it out
and presses a few buttons.

CELL DI SPLAY -- "Leave hone now'

Before he can react, a car screeches outside the house.

I NT. KEVIN S HOUSE - MOMVENTS LATER

BANG The door slams open. Rob and his TROOP rush in with
force, each hol ding a stun baton.

They split up and check the ground fl oor.

Rob starts towards the stairs.

| NT. MASTER BEDROOM - DAY

Kevi n cracks open the door and peeks out. He keeps watch as
G ace searches for the disc.

She anbles to the bed. Shirts, ties, and underwear scatter
everywhere. A glinpse of sonething silver catches her eyes.
She reaches for it. A disc the size of a palm inprinted on
the front: HAMLTON, PEARSON.

| NT. UPSTAI RS HALLWAY - DAY

Rob sees three unmarked doors. Al having a crack opened.

He slowy steps forward, tries not to make a sound, and
reaches the first door.

He hol ds up his baton and pushes the door open. It’s an
enpty bat hroom

He eyes the second door.
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| NT. MASTER BEDROOM - DAY

Kevin | ooks at the disc and nods at Grace. He | ooks around
for sonmeplace to go, then | eads her to the..

EXT. BALCONY - CONTI NUOUS

He points upward, notions her to get on the roof. She | ooks
at himincredul ously.

| NT. UPSTAI RS HALLWAY - DAY

Rob pushes the second door open.

A smal| bedroom Probably belongs to a school age boy.
Dust -covered sport posters and jerseys hang on the wall.

He turns to the | ast door.

EXT. BALCONY - DAY

Kevi n nudges her up the roof. She peers back down, stretches
her arms out as he passes her the nenory projector.

He takes one |l ast glance inside his room The door slowy
creaks open.

He clinbs the bal cony | edge and heaves hinself up just as
Rob enters.
| NT. MASTER BEDROOM - DAY

Rob surveys around. He checks behind the door, under the
bed, and inside the closets. No | uck.

He strolls to the master bathroom

EXT. ROCF - DAY

Kevin and Grace crawl up the slope. He's right behind her,
clinging to the nmenory projector.

She’s inches away fromthe top, and she--

Slips! The nmenory disc falls out of her hand. She watches in
horror as it slides down the roof.

Kevin perks up. Hs eyes follow the disc. It passes by him
as well. He quickly sticks out his leg and stops it.
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He reaches down, just barely touching it. He twists his
wai st and stretches out his arm Al nost there. He grasps
it...and slides down hinsel f!

He presses down on the roof. He stops just a few i nches away
fromthe edge. Then he |l oses grip on the projector!

It’s too late. It tips over.

Kevin panics. He notices a black Iine sliding down as well.
The wire! He imrediately lunges for it and catches the tip
before it slides off.

| NT. MASTER BATHROOM - DAY

Rob’ s | ooking into the shower stall

In the background, the projector dangles by the wre. It
swings a little before it slowy rises up.

Rob cl oses the shower door and turns around.
The projector is gone fromhis view

He turns to the cabi net under the sink.

EXT. ROCF - DAY

Kevin draws up the last few inches of wwre. He pants
heavily. Grace gawks from behi nd.

Suddenly, the wire breaks.
The projector |ands on the balcony floor with a thunp.
KEVI N
Shit.
| NT. MASTER BATHROOM - DAY

Rob hears it, spins around, and sees the projector resting
on the balcony floor. He runs out to the...

BALCONY

...and | ooks up. Kevin and Grace are clinbing at full speed.
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EXT. ROOF - DAY

Kevin reaches the top, peers down at the front yard, and
slides the rest of the way down. He | ands on the garage
roof. Grace follows close behind.

He scans the area below. His sedan is parked on the
driveway. A Memm pe SUV sits further down by the curb.

O herwi se, it’'s deserted.

| NT. MASTER BEDROOM - DAY

Rob dashes in fromthe bal cony, crosses the room and sw ngs
open the door. H's Troop is startled.

ROB
They're on the roof! Get to the
front! Now
EXT. FRONT YARD - DAY

Grace hangs on the garage roof and drops down. Kevin catches
her from bel ow

They slink to the sedan as they keep watch on the house.
As he opens the driver’s door..

GRACE
Kevi n.

He foll ows her finger, which points at the tires. They're
all flat.

BANG The Troop bursts out the front door

I NT. MEMN PE'S SUV - DAY

Quy sits behind the wheel. He’s taking pictures with his
digital canera. Oblivious to what’s goi ng on.

He ains the canmera at the passenger w ndow.
CAMERA DI SPLAY

Kevin and Grace are sprinting towards Guy. The Troop is on
their tails. They get larger as they fill up the screen.

BACK TO SCENE
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Quy puts down the canera. Surprised to see Grace trying to
pul | open the passenger door. But it’s |ocked.

Rel i eved, but only for a split second as his door sw ngs
open. He turns, faces Kevin, and instinctively grabs the
stun baton. Sticks it into his chest. But nothing happens.

Both nmen are confused. They | ook at the baton. The handl e
side is pointing at Kevin.

Kevin snatches it away. He's about to stick it into Guy, but
stops short. He pulls back the baton and drags Guy out.

Kevi n unl ocks all the doors and gets behind the wheel.
Grace clinbs in, but a Trooper grasps her shoul der.

Kevin lunges forward and stuns the Trooper with the baton.
He violently | eaps back and crashes into his team

Grace finally gets into the car. She slans the door close as
Kevi n guns the engi ne and speeds away.

EXT. FRONT YARD - DAY

Quy watches the SUV rounds a corner and di sappears.

Rob tends to the stunned Troop and glares at Guy with
unspeakabl e frustration.

EXT. STREET - DAY

The Memmi pe SUV stops by a neter. Kevin and Grace di senbark
and ignore the neter.

GRACE
Wiy can’'t we take the car?

KEVI N
They can track it.

He | eads her down a stairs. A subway sign juts above it.

| NT. SUBWAY PLATFORM - UPPER LEVEL - DAY

Kevin and Grace sit on a bench silently as they wait for the
next train.

He notices a Memm pe advertisenent on the wall, with the
sl ogan: "W Can Erase It For You." G ace notices, too.
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GRACE
Can they erase anythi ng?

Kevin is startled by her question.

KEVI N
Yeah. Anyt hi ng.

GRACE
Wy woul d anyone wanna t hat ?

KEVI N
Different people want different
things. Sone want to forget getting
dunped. Ot hers...A bad marri age.

GRACE
VWhat if they regret it? They want
the nmenory back?

KEVI N
Then they can wait out for six
months. But it’ll still be a blur

to them O, they can be forced by
soneone who share the sane
experi ence.

GRACE
How?

Kevi n | ooks around.

A train approaches the station and stops. Sone passengers
get out, others get in.

Grace gets up. He holds her back

GRACE
The train--

KEVI N
Cl ose your eyes.

GRACE
What ?

He just nods. Grace hesitantly does so.

KEVI N
Li sten around you. Listen to how
others rush in and out. The train.
The door. The voi ce on the speaker.
Renenber how you al ways read on the
train...
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| NT. SUBWAY TRAI N - DAY ( FLASHBACK)

G ace sits and reads a book. The train door opens. A batch
of passenger rushes in.

KEVIN (V. Q)
Renmenber how t he person squi shed in
t he seat beside you.

A FAT MAN pl ops down next to Grace. She squirns a bit as she
avoi ds | ooking at him She concentrates on her book.

KEVIN (V. O.)
How the train stops and goes.

The train jerks forward. The Fat Man | eans onto her. That's
enough. She sees an enpty seat and darts for it.

KEVIN (V. Q)
How frustrated it is that soneone
t ook your seat.

But Kevin gets there first. He doesn’'t notice G ace.

Not to | ook enbarrassed, she nonchal antly wal ks by. She
| ooks up and down the train. No enpty seats.

Kevin drops a pen as the train slows to a stop. The pen
rolls away. He gets up and chases it down.

KEVIN (V. O.)
How anxi ous you are to get your
seat back.

Grace eyes the now enpty seat. She takes a step, then
anot her as she peers in the direction where Kevin went.

Too late. A SMALL G RL junps onto the seat just as Kevin
cones back with his pen.

He pretends to wal k by. Grace barely smles. Kevin notices
and gl ances at her questioningly.

KEVIN (V. Q)
G ace. Gace. Gace!
| NT. SUBWAY PLATFORM - UPPER LEVEL - DAY

Grace shoots her eyes open. Kevin points to the entrance
stairs. Rob’s running down.
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KEVI N
Thi s way.

He drags her towards the escalator. A sign above reads: TO
LONER LEVEL PLATFORM
| NT. SUBWAY ESCALATOR - CONTI NUOUS

They run down, avoiding other people. And stops. A MOTHER
with a baby stroller blocks their way.

They gl ance back. Rob reaches the upper platform

KEVI N
Com on!

He clinbs the handrails, |ands on the space in between, and
junps across to the opposite escal ator.

Kevin runs down as he tries to keep pace with Grace. But the
escal ator keeps on bringing himup.

Grace gets on the handrails, stretches out her arns, and
junps. She m sses and starts to slip down on her side. Kevin
reaches out and catches her arns.

Kevin starts to pull her in just as Rob, on the escal ator
across, grips onto her |egs.

A tug-of -war begins.

Kevin holds tight. Rob pulls and G ace slips off Kevin's
arms. She manages to hook onto his fingers.

Rob suddenly bustl es upward, opposite of his escal ator
direction. Kevin glances up. Rob’s Troop is at the top.
They’ re runni ng down.

Kevin | ooks at Grace and slightly nods.

As Rob gives a hard yank, Kevin releases his hold.

Grace slides across and stunbles onto Rob. He falls down
whil e she catches onto the handrails.

Kevin quickly junps back to the down escal ator. He | ooks up.
The Troop’s closing in.

He hel ps Grace get up and runs the rest of the way down.
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| NT. SUBWAY PLATFORM - LOWER LEVEL - DAY

Atrain just arrives. Riders gather around the doors as they
wait for themto open

Kevin and Grace slip into the crowd.
The doors split open. Passengers get off.

Rob and his Troop reach the platform They scranbl e through
the crowd. Search around. Exam ne the faces.

Kevin sees them turns away, tries to stay hidden fromtheir
sight. Riders start to scurry in. He and G ace follow.

The Troop is at a | oss. Rob beckons themtoward the train.

| NT. EASTBOUND SUBWAY TRAI' N - DAY

It’s relatively crowded. Alnost all seats are taken. A few
peopl e need to stand.

Kevin and Grace stand by the door.

KEVI N
You okay?

He notices her arns. They're scratched. She just nods.

GRACE
Did we | ose thenf

KEVI N
| don’t know.

He gazes up and down the aisle. No signs of them

GRACE

Where’' re we goi ng?
KEVI N

Mary’'s place. She has a projector.
GRACE

Who's Mary?

He hal f - chuckl es.

KEVI N

Don't | et her hear that. She
woul dn’t be happy.

She | ooks at him quizzically.
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Suddenly, he catches a glinpse of Rob through the back door.
Rob’ s scranbling through the aisle in the next car.

KEVI N
Let’ s nove up.

They sift through other passengers and wal k all the way up.

And realize this is not only the front of the car, but the
front of the entire train. There’s nowhere el se to go.

Kevi n hears the back door opens and cl oses. Everyone stares
at Rob as he | ooks around.

Grace finds an enpty seat beside a BUSI NESS MAN. Kevin urges
her to sit while he stands.

He tries to stay behind other standi ng passengers. But his
head and nuscul ar physique stick out. There’s not enough
people to hide himfrom sight.

Rob noves towards the front of the car and gl ances at each
sitting and standi ng passenger.

Kevin takes a peek. He spots Rob, who's half way through the
car. Kevin ducks his head down.

Grace sees the Business Man is doing crossword puzzle. She
gazes back at Kevin and slightly nod.

She bunps the Business Man’s pen onto the floor.

GRACE
Ch, sorry.

BUSI NESS MAN
It s okay.

He gets up and reaches down for it.

Rob nakes his way to the | ast section of the car. He can
al nost see the rest of the passengers.

The pen rolls away as the train sl ows down. The Business Man
grunts and runs after it, |eaving his spot.

Grace quickly pulls Kevin into the seat. Barely avoi ding
Rob’ s sight.

She inches her hand into Kevin's. She | ooks himin the eyes.
They share a nonent. For the first tinme, she takes the
initiative. She renmenbers sonething.

Rob continues his search. He's only two door |engths away.
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The train stops and the doors open. Riders get off.
Rob suddenly backtracks to the door and exits.

The Busi ness Man cones back with his pen. Surprised to see
his seat taken.

KEVI N
Oh, I'msorry.

They get up and wal k to the door next to their seats.

| NT. NEXT STATI ON PLATFORM - DAY

Rob, standing by the door, sees his Troop scatter along the
length of the platform Each by a different car. They al

| ook around desperately.

There are too many people. Not helping is the arrival of the
west bound train across fromthem

Rob beckons his Troop to get back in.

| NT. EASTBOUND SUBWAY TRAI' N - DAY

Kevi n peeks out. The westbound train stops and the doors
open. Passengers pour out.

He dodges back in as Rob turns around.

Kevin waits. Grace eyes himw th concern. He counts under
his breath. Not know ng when to run out.

Finally, Kevin grabs Gace’s hand and bolts out.

| NT. NEXT STATI ON PLATFORM - DAY

Too fast! Rob catches themfromthe corner of his eyes. He
spins around, push people away, and runs after them

DI NG DONG The signal of door closing

Kevin and Gace speed up and slip into the westbound train.
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| NT. WESTBOUND SUBWAY TRAI N - DAY
They turn to see Rob dashing towards them

The door slides close. Only a gap left between the two
panel s of the door. And Rob jans his armright through it!

Kevi n shakes his head, totally unbelievable. He and G ace
run down the aisle.

The door slides back open. Rob chases after them

Kevin and Grace dart for the end of the car. A SECURI TY
GUARD suddenly appears in front of them

They stop. d ance behind them Rob’s catching up
That’s it. There’s nowhere el se to go.

Kevi n
t

frantically | ooks around. Notices the passenger door
is still

opened!

He quickly pulls Gace out the door, just a split second
before it closes.

| NT. NEXT STATI ON PLATFORM - DAY

They watch Rob through the wi ndow. He furiously stares back
as the train speeds away.

EXT. MARY' S HOUSE - DAY

Kevin wal ks up the driveway. Grace |lingers behind. Tired.

She sees an ol d, weathered swi ng on the nmanicured,
flower-ridden front | awn. She stops and studies it.

Kevin hurries up the front porch and knocks on the door.
The door opens, reveals MARY, sixties, with perned
orange-dyed hair and large circle earrings. She's wearing
T-shirt and jeans. A hip grandnot her.
She’s surprised to see him
MARY
Oh ny, Kevin. \Were’ve you been? |
t hought you got abducted by aliens!

He manages a chuckle. The irony.
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KEVI N
Not quite, but close.
MARY
Comion in. | have something to show
you.
She turns away.
KEVI N

Actually, nom | have sonething to
show you as wel | .

She turns back around.

MARY
Oh? It better not be one of your
so-cal l ed exciting nmenories again.
You know | have plenty of those a
I ong tine ago.

KEVI N
No, it’s way better than that.

He noves away fromthe door and clears Mary's view of the
front lawn. Gace' s standing by the sw ng.

Kevin calls out to G ace and waves her over.

KEVI N
Grace, | want you to neet Mary.

GRACE
H, nice to neet you

Grace holds out her hand. Mary cannot react except for a
vacant stare. She’'s still taking this in.

I NT. MARY' S HOUSE - LIVING ROOM - DAY

Mary touches Grace’s face. Like a blind woman, she tries to
feel her every feature -- her nose, her eyes, her nouth. Not
sure if this is all real

Grace | ooks at Kevin awkwardly. He’s anused by this.

KEVI N
Just play al ong.

Mary finally stops. Wthout a word, she stal ks away.

Kevi n noves next to G ace.
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KEVI N
That’' s how she i s.

GRACE
Your nom seens...different.

He | aughs | oudly.

KEVI N
She’s not ny nom

Grace considers for a nonent. Then the truth hits her.

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY

Lanbert sits at his desk, holding a phone to his ear. Hs
| aptop rests in front of him

LAVBERT
Yes, | understand... | can assure
you it’ll be taken care of... Yes,
of course... Yes, see you tonorrow.

Bye bye.
He hangs up. Sighs.
Rob strides in. Like on a m ssion.

ROB
W' ve tracked them They' re at--

Lanbert holds up a hand. Points at the seat across from him

LAMBERT
Sit down.

Rob does so.
LAMBERT

Do you know why Memm pe is so
successful ?

ROB
Qur technol ogy?

Lanbert shakes his head.

ROB
Qur services?
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LAVBERT
No. It’s our people. They all know
what they’'re doing. Their positions
within the conpany. And nost of
all, they know what they shoul d
do...and what they shouldn’t do.

Rob shifts unconfortably. Lanbert spins his | aptop around.
LAPTOP SCREEN

An online newspaper with the headline: "Subway pursuit
caused maj or delays; five injured”

BACK TO SCENE
Rob pursed his lips.

LAVBERT
The last thing we want is this
t hi ng going public.

He spins the | aptop back.

LAVBERT
W' re successful is because of our
cl ean operations. W don’t |eave
traces. | think you ve worked here
| ong enough to realize that.

RCB
Kevin and Grace are the traces.

Lanbert shakes his head.

LAVBERT
Listen, Rob. | don’'t care what you
have agai nst Kevin, but you need to
stop. I'mtaking you out.

A beat. Rob seethes under his breath.

ROB
So now what ?

LAVBERT
Pear son. Take care of him
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I NT. MARY' S HOUSE - DI NNl NG ROOM - N GHT

Kevin, Grace, and Mary eat their dinner. A plate of mashed
pot at oes, roasted chicken, and salad sit on the table.

Mary picks up the mashed pot at oes.

MARY
(to Grace)
You want sone?

GRACE
Oh, | can help nyself.

MARY
Lemme do it, honey.

She scoops out a portion of nmashed potatoes and puts it onto
Grace’s plate.

GRACE
(uneasy)
Thank you.

Mary puts down the mashed pot at oes.

MARY
How about the chicken...?

Kevi n senses the tension. He changes the topic.

KEVI N
So Mary, you said you have
sonet hing to show ne?

MARY
Ch, right, right. The projector. |
got a brand new one.

KEVI N
That’ s great.

GRACE
What projector?

MARY
Ch, you better try it out. It'1l]
hel p you renenber everyt hing.

KEVI N
Techni cal |y, not everything.
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MARY
Wel |, of course you don’t want her
to remenber everything.

She catches herself.

GRACE
Wy ?

Kevin and Mary | ook at each other. They wait as they search
for an answer.

KEVI N
Not hing. It’s just...how the
proj ector works. You see, all of
your nenories are |locked inside a
drawer right now. It just can't
read them

GRACE
But Mary said you have sonet hing
you don’t want nme to renenber

KEVI N
No. Right, Mary?

She gl ances at Kevin, then Grace, then back to Kevin.

MARY
Un .. O course.

They eat silently for a nonent.

Grace puts down her fork.

GRACE
| can’t renmenber anything, but that
doesn’t mean |I'’mstupid. | can tel
you two were |ying.

MARY
G ace. ..

GRACE

Kevin, you told me to trust you
But how | can do that if you’ re not
even honest with ne?

Kevin puts down his fork as well. Gace stares at him

GRACE
Vel | ?
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KEVI N
Ckay. You see how we’re together,
right? Well, actually, | should say
that we were together--

GRACE
You nmean that we’'re divorced.

KEVI N
Yes.

GRACE
So how did it happen?

KEVI N
It...just happened. Like any other
coupl es. But you see, we were
actually getting back together. And
when you get your nenory erased..

Over his speech, G ace | ooks nore and nore confused.
GRACE
Wait, why would | want to have ny
menory erased?
KEVI N
You wanna forget our divorce. And
that’s when your acci dent happens.
G ace shakes her head. Not believing it. She gets up and
| eaves the table.
I NT. MARY' S HOUSE - LIVING ROOM - NI GHT

Kevin inserts a menory disc into the projector. He wears it
and turns it on.

On the wall, a blurred video appears and cones into focus.
It’s Pearson testing out a Taser.

Kevin grabs the renote control and rewinds it.

EXT. MARY' S HOUSE - NI GHT

G ace sits on the swing and rocks back and forth. Mary wal ks
t owar ds her from behind.

MARY
This is always your favorite spot.

Grace turns around. She barely snile.
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GRACE
| don’t renenber.

Mary sits on the swing next to her.

MARY
Sonetinmes it’s a good thing to not
remenber. Forgetfulness is a gift.
And you only get it after many
years of |ife experience.

Grace chuckles, lightens up a little.
GRACE

VWhat was | |ike? And Kevin?
MARY

Lovely and sweet. A daughter that
any not her would want. And Kevin..
He’s a good man. A son that any
not her woul d want .

GRACE
You sure you’'re not Kevin' s nonf

MARY
|’mtelling you the truth. If
there’s only one person who you
should trust, it’s him He m ght be
a wor kaholic sonetines, but he
al ways put you in first place.

Grace remains quiet. She tries to take this all in.

GRACE
Wanna go back in?

Mary stands, pats Grace’s shoul der, and gives her a hug.
Grace | ooks uneasy at first, but she doesn't resist.

Final ly, she hugs back.

I NT. MARY' S HOUSE - LIVING ROOM - NI GHT

Kevin thunmbs the renote control, keeps rew nding and fast
forwardi ng Pearson’s nenory di splayed on the wall. He | ooks
bored, tired, and at a | oss.

Grace and Mary enter. They catch hi m wat chi ng.

He i nmmedi ately takes off the projector.
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KEVI N
G ace. ..

GRACE
Can | try?

He hesitates. Mary gives hima slight nod.
He reluctantly hands her the projector.

KEVI N
Okay. But before you do this--
Pearson Ham I ton. Do you renenber
who he is?

G ace shakes her head.

GRACE
It m ght be somewhere in ny head.

She puts the projector on. Kevin taps the renote control.

The blurred video on the wall cones into focus. It’'s G ace
and Mary tal king on the sw ngs.

GRACE
Rewi nd it.

Kevi n does so. He eyes G ace and Mary with concern.

The wal | displays the ordeals Kevin and Grace endured today.
Mary | ooks terrified and covers her nouth.

The | ast i mage shows Grace getting unstrapped on the
recliner. Then it goes black. The tinmer reads 12 Hours.

GRACE
What ' s wrong?

KEVI N
| think that’s it. That's all you
can renenber.

GRACE
There shoul d be nore.

The tinmer keeps counting up.

KEVI N
G ace. .
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GRACE
Kevin, please. | need to know.

KEVI N
You can’'t force it.

Grace doesn’t budge.

KEVI N
"Il go see Pearson tonorrow. | can
sort this thing out.

Suddenly, an imge flashes before their eyes.

GRACE
St op! Go back

Kevin fast forwards the video and then plays at nornal
speed: Grace is pushing people away as she rushes out to the
street. She sees a boy lying on the ground. Then-

Bl ackness.
GRACE
Huh? That's it?
KEVI N
Yeah, | think so.
GRACE

VWho' s that kid?

KEVI N
| don’t know.

GRACE
Did you stop it?

KEVI N
No!

Grace | ooks very bitter. Mary goes to her and takes the
projector off.

MARY
| think that’s enough for tonight.

She pl aces the projector on the coffee table and | eads G ace
out of the room

Grace gl ances back at the projector as she exits.
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EXT. PEARSON S APARTMENT - DAY
It’s a tall and grand building in the mdst of city chaos.

Kevin, carrying a backpack, speaks to the intercom He' s not
wearing his jacket.

KEVI N
|’ m here for Pearson Ham |ton.
Suite twenty-o-three.

CONCI ERGE (O. C.)
(filtered)
One nonent pl ease.

Kevin notices an OLD LADY goi ng for the door. She taps her
key card and the door clicks. Kevin opens it for her. The
A d Lady smles back and gets in.

He drops his backpack, prevents the door to close.

CONCI ERGE (O C.)
(filtered)
Sorry, sir, he's not expecting any
visitors right now.

Kevi n wal ks back to the i ntercom

KEVI N
Thank you.

EXT. MEMWN PE - DAY
A Memni pe SUWV is parked in front of the main entrance.

Rob, @Guy, and two nenbers of his Troop cone out of the
bui | di ng. They | oad stun batons and gears into the SUV.

QuUY
Where’' re we goi ng?

ROB
Pest exterm nati on.

QY
How cone | didn’'t get the neno...

ROB
GQuy! If there’s one thing | want
you to do..
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(€8)1
Ckay, 1’1l stop asking questions.

ROB
...1s to ask smarter questions.

Rob gets into the driver’s seat. He stares back at Cuy.
ROB
One | ast chance.
| NT. PEARSON S APARTMENT - TWENTI ETH FLOOR - DAY

Kevin steps out of the elevator and strolls down the
carpeted hal | way.

He goes from one roomto another, checking suite nunbers.

I NT. MARY' S HOUSE - LI VING ROOM - DAY

Mary dusts the furniture while G ace watches TV.

Mary notices Kevin's jacket on the sofa. She picks it up.
It’s a bit crunpled. She shakes the jacket a little.
Sonet hi ng drops onto the floor.

It’s a small device with blinking lights. The sanme one that
Lanbert has. Mary picks it up and exam nes it.

MARY
VWhat's this?

She shows it to G ace.

| NT. PEARSON S APARTMENT - TWENTI ETH FLOOR - DAY
Kevin finds the roomhe’s | ooking for. Suite 2003.

He rai ses his arm and knocks- -

EXT. MARY' S HOUSE - DAY
KNOCK! Rob, Guy, and the Troop wait on the front porch.
The door opens. Mary appears.

MARY
Yes?
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ROB
Ma’ am we’ ve received conplaints
that you're illegally cultivating
marijuana. |’ mauthorized to do a
search of your house right now
Wbul d you excuse us?

She stands her ground.
MARY
Nonsense. The only place you’'l
find marijuana is inside ny body.

ROB
Wul d you excuse us, ma’ an?

She doesn’t budge.

Frustrated, Rob pushes her aside. Everyone el se barges in.

| NT. PEARSON S APARTMENT - TWENTI ETH FLOOR - DAY
Kevin waits in front of suite 2003. No one answers.

He knocks again. Louder and nore frequent. Still no one. He
speaks to the cl osed door.

KEVI N
M. Hamilton, we’'re conducting a
survey on transportati on usage. Do
you have a m nute?

He sighs. This doesn’t seemto work.

He gl ances around. Notices a figure hiding behind the
stairwell door. Its head peers out slightly.

KEVI N
Pear son?

Kevin runs towards the stairwell.

| NT. PEARSON S APARTMENT - STAI RWELL - DAY

Kevin rushes in. He sees the figure, in boxer shorts and
sl i ppers, dashing down the stairs.

KEVI N
Hey! Wit!

The figure | ooks up. It’s Pearson. He ignores Kevin and
races down. Kevin chases after him
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I NT. MARY' S HOUSE - LI VI NG ROOM - DAY

Rob, Guy, and the Troop wander around. Mary eyes each
"officer"”. She | ooks very unconfortable.

_ ROB
You |live al one?

MARY
Does that have to do
with marijuana?

ROB
No, I’mjust asking.

MARY
Yes.

Rob wal ks over to the sofa. He picks up Kevin's jacket.

ROB
VWhat' s this?

MARY
My son-in-law s.

ROB
| s he here?

Mary shakes her head.

ROB
VWhere’'s he?

She stares at himvacantly, senses something wong. Rob sees
t hrough her.

ROB
Everyone! Search every inch of the
house! Don't forget the roof!

| NT. PEARSON S APARTMENT - STAI RWELL - DAY

Kevin runs down two steps at a tine as he peeks down at the
fl oors bel ow. Pearson is two floors bel ow him

Kevi n speeds up. He junps down the entire flight of stairs
and | ands on the | anding.

He | ooks down again. On the floor below, the door just
swi ngs shut. The floor nunber on wall reads: "10".

He reaches the door and bolts out.
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| NT. PEARSON S APARTMENT - TENTH FLOCOR - CONTI NUOUS

BAM Pearson anbushes himfromthe side. Both nen stunble
onto the floor. Pearson’s on top. He pins Kevin' s throat.

PEARSON
What do you want?! What do you
want ?!
Kevin tries to fight back, but he can’t breath.

KEVI N
Stop... Stop...

He rel axes his arns and | egs.

Pearson notices. He lets go a little, allows Kevin to speak.

PEARSON

Are you one of thenf
KEVI N

What ?
PEARSON

Were you here | ast night?
KEVI N

No.
PEARSON

Then who’ re you?

KEVI N
| m not your eneny, okay? Can you
pl ease | et ne go?

Pearson considers for a nonment. Then lets go of Kevin.

PEARSON
How d you know ny nane, then? W’ ve
never net.

KEVI N
We’ve net before. You just don’'t
remenber it.

Pearson | ooks at him skeptically.
PEARSON

It was you who sent ne the text
nmessage?
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KEVI N
What text nessage?

Pearson takes out his cell phone. He shows Kevin the..
CELL DI SPLAY -- "Leave honme now. Use stairs.”
Kevi n shakes his head. Dunbfounded.
PEARSON
Soneone sent it last night. Right
before a group of troopers cane
knocki ng on ny door.

Kevin stares at him thinking.

PEARSON
You don’t know anyt hi ng about this?
KEVI N
Actual ly...I mght.
PEARSON
Wo' re they?
KEVI N

Look-- We can sort this thing out
together. But | need your help. Can
you hel p nme?

| NT. MARY' S HOUSE - UPSTAI RS HALLWAY - DAY

Rob beckons CGuy to check the roons. Al doors are left ajar.

Mary quickly swerves in front of them and bl ocks the way to
t he master bedroom

MARY
Sorry, not here.

Rob orders Quy to search the other roons. Rob walks up to
Mary, gets close to her face, and sizes her up.

She | ooks very confident and calm Maybe a little too calm
She sneaks a gl ance at the den.

Rob notices and smle: She s bluffing.

ROB
Ckay t hen.

He turns around and rushes into the den.
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Mary sighs and cl oses the master bedroom door.

| NT. SU TE 2003 - LIVING ROOM - DAY
A lavish setting. Elegant decor. Luxurious furniture.

Kevin ignores themas he pulls out the nmenory projector out
of his backpack.

He inserts a nenory disc into it and brings it over to
Pearson, who sits on a | eather sofa.

KEVI N
Wear it.

PEARSON
VWhat’'s this?

KEVI N
Your conplete nenory.

Pear son exam nes the projector and reluctantly wears it.
Kevin presses a button on the renote control.

A blurred video appears on the wall. It’s again Pearson
testing out the Taser and Diane |ying on the ground.

PEARSON
VWhat the hell?

KEVI N
It gets better and better.

Kevin rewi nds the nmenory. Pearson watches in shock,
confusi on, and astoni shnent.

PEARSON
Whoa, whoa... Hold on a m nute.

Kevi n pauses at the spot where Pearson first neets Kevin.

PEARSON
Where’'d you get this fron? It's a
fake, isn't it?

KEVI N
| already expect you'll say this.

PEARSON
| don’t renenber any of it.
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KEVI N
Standard protocol. W erase any
menories related to our operations.

PEARSON
What operations?

Kevin sits as he prepares for the full disclosure.

KEVI N
W abduct targets to erase their
menories. They are all requested by
our clients. And in your case,
seens |ike your ex-wife wants you
to forget about her.

He | ooks around, amused by the extravaganza.

KEVI N
| bet she paid for all of these.

This hits Pearson right and center.

PEARSON
This is very illegal.

KEVI N
| know.

PEARSON
| can call the cops right now...

KEVI N
And 1’11 give themthe disc. That
was attenpted rape.

Pearson seethes silently.

PEARSON
kay, so what do you want from nme?

KEVI N
Apparently, your ex-wife is not the
only one who wants your nenory
er ased.

PEARSON
VWho?

KEVI N
That’s what I'’mtrying to find out.
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I NT. MARY' S HOUSE - UPSTAI RS BATHROOM - DAY
Quy searches the cabi net under the sink. Nothing.
He pulls away the shower curtain. Nothing.

He sees anot her door at the other end. This is a Jack and
Jill bathroom accessible fromtwo roons.

He tries the door, pushes it open, and steps into the..

I NT. MARY' S HOUSE - MASTER BEDROOM - DAY
GQuy | ooks out the wi ndow, checks under the bed. Not hing.

He opens the wal k-in closet door. Turns on the light. An
assortnment of clothing. Nothing special.

As he turns away, he notices a pair of feet hidden behind
t he cl ot hi ng.

He slowy creeps inside. He can hear heavy breathing. And
that’'s not his own. He grabs the clothing, readies to pull--

ROB (O S.)
Found anyt hi ng?

Quy stops short. He takes his hands off the cl ot hing.
Rob stands by the door as he glances around the small space.

ROB
Vel | ?

QY
No.

Rob gives a slight nod.

ROB
Ckay then. Check the basenent.

He wal ks away.
Quy stares at the clothing. It shuffles a little.

Finally, he noves away. As he exits, he bunps into Mary. She
| ooks terrified as she peers into the closet.

€¥)4
Don’t worry, ma’am W found no
marij uana.
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He wal ks away, |eaving Mary confused.

I NT. SU TE 2003 - LI VI NG ROOM -

The video rewi nds on the wall.
amazed. Kevin | ooks bored.

KEVI N

DAY

Pear son wat ches intently,

| went through it l|ast night. But I

don’t know what they
PEARSON

This is amazing. | di
| still

KEVI N

er ased.

dn’'t even know

had all these in ny head.

Yeah, |ike you got dunped three
times in the last five years.

He chuckles to hinself. Pearson ignores him

KEVI N

You wi sh you got those erased

i nstead, huh?

PEARSON
No. Why?

KEVI N
Comi on. Who wants to
getting dunped?

PEARSON

r emenber

True, but without them | wouldn’t
have known ny ex. You know, it just
feels weird not to have those
menories. That’'s what we live for,
ri ght? Good ones, bad one.

Kevi n considers for a nonent. |

PEARSON

n deep thought.

Stop! Go back! Go back

Startled, Kevin funbles with the renote control. He fast

forwards the videos.

PEARSON
Ckay, right here.

Kevin plays it at nornal speed.

VI DEO ON THE WALL
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Pearson strolls down the street. Suddenly, a piercing
screech roars from behind. He turns around.

A red Ferrari stops inches in front of a G RL, seven, who
lies on the ground. She’s all bl oodi ed.

The driver, DAVID, twenties, Mhawk hair w th sungl asses,
di senbarks. He is shocked at the sight, frantically | ooks
around, but doesn’t notice Pearson.

David quickly gets back into his car and guns the engine. As
he speeds away, he finally notices Pearson watching himfrom
down the street.

BACK TO SCENE
Kevin stops it. The timer reads: 182 Days, 20 Hours.
Pear son | ooks exhil arated, unbeli eving.

KEVI N
You sure you don’t remenber this?

PEARSON
That’s a hit-and-run, for crying
out |oud! How could | forget that?

KEVI N
You know t hat Mohawk ki d?

PEARSON
No, but he | ooks famliar. Probably
a punk ass rich kid. Father’s a
mllionaire or sonething.

Kevin takes out his cell phone from his backpack and snaps a
pi cture of David.

KEVI N
| have one nore question. You know
who G ace Lancaster is?

He turns off the projector. Pearson takes it off.

PEARSON
Sorry, no.

Kevin ejects the nenory disc and hands it to Pearson.

KEVI N
Don't | et anyone else sees it. You
m ght wanna check into a hotel.
They m ght cone back for you
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He notices a text nmessage on his cell.
CELL DI SPLAY -- "Grace in trouble. Cone back. 1:15pm"

Kevin glances at his watch. It’s al nost two. He quickly
packs his stuff into his backpack.

PEARSON
Hey, if you found out who that
bastard is, I'll be happy to hel p.
KEVI N

Thanks.

He heads for the exit.

| NT. MEMW PE - CONFERENCE ROOM - DAY
Lanbert enters. He | ooks nervous and unsettl ed.

Sitting at the long oval table, David props up his leg while
his father, MORTIMER BOLONSKI, fifties, snokes a cigar.

LAVBERT
Sorry, I'mlate.

MORTI MER
Not a problem W have tine.

Lanbert sits across fromthem

MORTI MER
So how s it going?

LAVBERT
|’ m fine, thank you.

MORTI MER
That’'s good to hear. But not so
good for ny son..

LAVBERT
W’ re doi ng everything we coul d.
MORTI MER
"’ m sure you are. Now about the
investnents-- I'’mafraid | have to
hold it back

He stubs his cigar in the tray. Lanbert tenses up.
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LAVMBERT
But you agreed on investing in ny
conpany if we accept the case.

MORTI MER
No. | said I'Il invest after ny
son’s charge is dropped.

LAVBERT
M. Bol onski, you’'re making this
very hard for ne. My conpany woul d
be 1 n huge debt--

MORTI MER
That’'s your problem

Lanbert glares at him Tension builds.

MORTI MER
Ckay, fine. Two days. If you still
couldn’t sort out this nmess, you're
going to jail with nmy son

I NT. MARY' S HOUSE - DI NNl NG ROOM - NI GHT

Kevin, Grace, and Mary eat silently at the table. Mary eyes
Kevin and Grace. She tries to start things up.

MARY
" m hiring soneone to rework the
pl ace. How s that sound?

No one answers her. The place is ransacked though.

MARY
| think this wasn’t that bad. | was
pl anning to clear out sonme of ny
stuff anyway- -

KEVI N
Ckay, Grace, I'msorry. | didn't
know they’d cone for you. [f |
knew, | woul d’ ve stayed.

Grace remnins silent. She concentrates on her food.

KEVI N
| ran back as soon as | got Mary’s
nmessage.
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MARY
What nessage?

KEVI N
You text nmessaged ne.

Mary shakes her head.

MARY
You think | know how?

Kevi n | ooks stunned.

GRACE
W had a child, right?

Kevin turns to her. He | ooks even nore stunned.

KEVI N
What ?

GRACE
| want you to say it. Did we have a
chil d?

Kevin gl ances at Mary. She stares down at her plate of food.

KEVI N
No.

Mary’ s head shoots up and | ooks at him She shakes her head.

GRACE
How nmany nore things are you
keeping away fromnme? | saw the
entire thing | ast night.

Kevin is |lost for words.

MARY
Grace, he did it for your own good.

GRACE
How is it good for ne?

KEVI N
You don’t want to renenber it.

GRACE
| don’t care.
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KEVI N
You just forgot how painful it was.
GRACE
He was ny chil d!
KEVI N
You didn’t even know what you were
i ke. Depressed, suicidal-- | tried
everyt hi ng and not hi ng wor ked,
except. ..
GRACE
Erasing himfromny nmenory?
KEVI N
Yes.
GRACE

How coul d you-- You can’t just
erase himli ke he never exi sted!

KEVI N
| just wanted you to be happy
again. What’'s wong with that?

A beat .
GRACE
| finally understand why we were
di vor ced.

I NT. MARY' S HOUSE - DEN - N GHT

Kevin surfs the net on a conputer. He pulls up a few gossip
magazi ne websites.

Davi d’s photo catches his attention. He takes out his cel
phone and conpares the picture to the photo.

Kevin's eyes scan the headline and article. Several words
junp out at him

| NSERT: "Davi d Bol onski, charged with DU, acquitted"

His cell phone on the table rings. He | ooks at the cal
di spl ay, hesitates, and answers it.

KEVI N
Di ane?
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DI ANE (V. Q)
(filtered)
Oh ny god, Kevin, are you okay?

KEVI N
Yeah, |'mfine.

DI ANE (V. Q)
(filtered)
Are you with G ace?

Kevin saunters to the wi ndows and | ooks out. He sees G ace
sitting on the sw ng.

KEVI N
Yeah.
DI ANE (V. Q)
(filtered)
Where are you?
KEVI N
l’m .. Safe.

He notices Grace throw away sonet hi ng.

KEVI N
I’1l call you back.

EXT. MARY' S HOUSE - NI GHT

Grace gets off the swing and runs towards the sidewal k. She
pi cks up her wedding ring.

Kevi n approaches from behi nd.

KEVI N
G ace.

She turns around as she fits the ring back onto her finger.
Kevin sees it. He's relieved.

KEVI N
You okay?

She shrugs.

GRACE
| just want to know nore about him
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KEVI N
It’d be better if you don't.

GRACE
But you don’t know how it feels.
Know ng that you have a son, but
can’t renenber anything about him
It’s worse than know ng the truth.

Kevin wal ks to the swings, sits, and notions Grace to join.

KEVI N
But the truth always hurts.

He rocks back and forth a little. G ace stays silent.

KEVI N
You have ny lighter?

She searches in her pocket, pulls out the Zi ppo, and hands
it to him He tries to light it up.

KEVI N
| wonder what 1’|l be like if |
forgot about this. Like why it’s
broken. And its purpose.

GRACE
Wiy is it broken?

Kevi n manages a chuckl e.

KEVI N
Yeah, you're right. | guess |I'd be
trying to figure out why keeping a
broken lighter all the tine.

He holds up the Zippo in front of G ace.

KEVI N
You gave this to me on our first
anni versary. You wanted ne to quit
snoki ng. And said that it would
remind nme of it.

G ace caresses his face. He stares at his Zippo.

KEVI N
H s name’s M chael

G ace waits for himto go on
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KEVI N
He got ran over by a car two years
ago. You were with himat the tine.
Sai d you caught a glinpse of the
car, but can’t renenber it.

a deep breath as she digests the truth.

GRACE
Who did it?

KEVI N
VWho knows.

GRACE

No one saw it?

Kevi n shakes hi s head.

GRACE
And t hen what happened?

KEVI N
No wi tnesses, no one got charged,
and the case went into the old
pile, dusting away.

GRACE
What ?! That’'s just-- But why
couldn’t | renmenber it?

KEVI N
The sane ol d reasons: shocked,
frightened, confusion, depression.

GRACE
But 1’ m okay now. Maybe | can
remenber it.

KEVI N
What’ re you sayi ng?

GRACE
The disc. Isn't there one that
stores ny nenory?

KEVI N
Yes, but...

GRACE
Listen. And fromthe disc, you can
find out why they want ne so badly.
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KEVI N
But the thing is, | can't get it.
It’s deep inside Menmni pe.

He suddenly stiffens as he thinks of something.

GRACE
Kevi n?

He ignores her and dashes back into the house.

I NT. MARY' S HOUSE - DEN - N GHT

At the conputer, Kevin pulls up the article with David' s
photo. He speaks into his cell phone.

KEVI N
Di ane?

| NTERCUT W TH:

I NT. MEMW PE - LAMBERT' S OFFI CE - NI GHT

Di ane presses the cell phone against her ear. The phone is
connected to a |listening device. Lanbert, w th headphones
on, sits across from her.

DI ANE
Yes, Kevi n.

KEVI N
Can | ask you a favor?

She eyes Lanbert, who gives a nod.

DI ANE
O course.

KEVI N
Just warning you, it mght put you
agai nst Memm pe. But you're the
only one who | can trust right now.

DI ANE
It’s okay, Kevin. What do you need?

KEVI N
| need Grace’s disc fromthe nmenory
archive. Dated half a year ago.

Lanbert slowy nods.
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DI ANE
11 try ny best.
KEVI N
And one nore thing. | need all the

info you have on David Bol onski. He
m ght be one of our clients.

Lanbert’s eyes fill with shock. Diane waits. A bit too |ong.

KEVI N

Hel | 0?
DI ANE

Yes. Un..I’'|Il see what | can do.
KEVI N

Thank you, Di ane.
DI ANE

No problem [I'Il give themto

you. .
Di ane | ooks at Lanbert. He npuths "tonorrow'.

DI ANE
Tonmorrow. Where' re you staying at?

KEVI N
Let’'s neet sonewhere el se.

DI ANE
You don’t trust me?

KEVI N
Your phone mi ght be tapped.

D ane gl ances at Lanbert. He shakes his head.

DI ANE
Were do you wanna neet?

KEVI N
Gty Gill at five.

Lanmbert nods.

DI ANE
Ckay, 1'Il see you there. Bye.

She hangs up.

Lanbert puts down hi s headphones, opens the drawer, and
slides her a tracking device across the table.



76.

LAVBERT
| need both Kevin and G ace.
She takes the device and gl ances at Lanbert quizzically.
LAVBERT
He's starting to renenber.

I NT. MARY' S HOUSE - DEN - NI GHT

Kevin stares at David s photo on the conputer screen. He
| eans closer. A hint of recognition. Then shakes his head.

He | eans back in the chair and rubs his eyes. Tired.
Grace enters with a steam ng nug. She hands it to him

GRACE
It's herbal tea.

KEVI N
Sounds like I'’mgetting ol d.

He takes and snells it. Smles.

GRACE
VWho' s Di ane?

KEVI N
She’s ny col |l eague...and ny friend.
She can help us getting the disc.

Hi s cell phone makes a sound. He | ooks at it, puzzled. It’'s
anot her text nessage.

CELL DI SPLAY -- "Don't trust her.”
Kevin freezes. Deep in thought.

GRACE
You okay?

KEVI N
Yeah.
EXT. STREET - DAY

Rush hour chaos. Horns blare. Cars bunper to bunper.
Pedestrians roamthe streets.

One of themis Kevin. He sees Diane sitting by the glass
wi ndows of City Gill.
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He picks up speed, passing cars parked by the curb. Stops.
Notices sonething reflected in the side mrror of a car.

He turns around. A figure pulls himoff into an..

EXT. ALLEY - CONTI NUQUS

Kevi n pushes the figure away. Surprised.

KEVI N
Quy?
[€V)
What’ re you doi ng here?
KEVI N
That’ s my question.
QuY
It’s a trap.
KEVI N
Way should | trust you?
Uy
"Leave hone now." "Grace in
trouble.” "Don’t trust her."

Kevin is stunned for a second.

QuUY
Di ane’s on Lanbert’s side. They're
trying to lure you out.

| NT. MARY' S HOUSE - DAY
Rob and his Troop kick open the front door. Stun baton in
hand, they rush in, search around.

EXT. ALLEY - DAY

KEVI N
| know.

QuUY
What ? Then why're you still here?
Rob’ s already at the house.



78.

I NT. MARY' S HOUSE - DAY

The Troop regroups with Rob. They all shake their head. Rob
ki cks down a chair in frustration

EXT. ALLEY - DAY

KEVI N
| noved them out |ast night.

QY
Ckay, okay, good. Then you should
just go! Way’'re you com ng back?

KEVI N
"Cause | need to know what
happened. | need the disc.

Quy is speechl ess. Kevin peeks out. He sees Di ane gl ance at
her watch and | ook out the wi ndows fromthe diner.

KEVI N
Way’' re you hel ping nme?
(€¥)
Let’s just say |I’ma good
Samari t an.

Kevin smrks, gives Quy’' s shoul der a pat, and heads out.

INT. ATY GRILL - DAY

Kevin enters and wal ks down the aisle. D ane waves at him
He slips in the seat across from her.

DI ANE
It’s so good to see you

KEVI N
Sanme here. Did anyone foll ow you?

DI ANE
No, | checked.

She slides a brown envel ope towards him
DI ANE
Everything' s in here. Bol onski and
t he di sc.

Kevin starts to open it up. Diane reaches out and stops him
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DI ANE
Not her e.

He nods and reties the envel ope string.

DI ANE
Where’'re you staying?

KEVI N
| can’t say it.

DI ANE
| " mjust worried about you.

She i nches her hand across the table and strokes his. Kevin
doesn’t react. He just looks at it.

KEVI N
You don’t have to do this. You can
still go back

Di ane shakes her head. Not under st andi ng.
He brushes her hand away.

KEVI N
| gotta go. Thank you.

He picks up the envel ope, stands, and heads to the washroom

EXT. ALLEY - DAY

Quy peers out, staring straight into Gty Gill. D ane sits
al one. She waves a waitress.

He | ooks the other way and spots a Memm pe SUV down t he
street. It’s trapped in traffic.

Quy quickly fishes out his cell phone.

INT. CATY GRILL - DAY

Kevin cones out of the washroom wi thout the envel ope. He
gl ances at Diane, who's signing the bill.

He strolls to the exit as a MAN rushes out of the washroom
hol di ng up the brown envel ope.

MAN
Hey! You forgot about this!
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Everyone, including D ane, |ooks at the Man. Kevin ignores
him picks up his pace towards the door, and exits.

Curious, the Man opens up the envel ope and peeks inside. He
pul I s out bl ank papers and a device with blinking Iights.
EXT. G TY GRILL - DAY

Kevin scans the crowded street. He turns right, stops, and
takes out his cell phone. He notices another nessage.

CELL DI SPLAY -- "They' re here. Turn left."

EXT. ALLEY - DAY

Quy sticks his head out. He sees Rob disenbark the SUV and
start in his direction, towards Cty Gill.

GQuy qui ckly dodges back in and hides behind a dunpster, just
as Rob runs pass the all ey.
EXT. CTY GRILL - DAY

Kevin | ooks through the traffic and spots Rob across the
street. The pedestrian light is red.

He puts his cell phone away and runs off in the other
direction. Rob sees himand waits inpatiently.

The light finally turns green. Rob pushes people away and
bolts across the street. He notices D ane through the glass
wi ndows as he passes City Gill. She's bew | dered.

EXT. STREET - DAY

Kevin runs for his life, panting, bunping into other people,
sayi ng sorries.

He stops before two MOVERS who are transporting a | ong sofa
out of a furniture store, blocking his way.

He gl ances back. Rob’s closing in.

The Movers stop wal ki ng, deciding which way to go. The sofa
hangs in mdair in front of him Kevin grunts, lies on his
stomach, and rolls under the sofa to the other side. He gets
up and sprints off.

The Movers finish | oading the sofa as Rob gets there.
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Kevin notices a mall up ahead on the other side of the four
| ane street. It’s bunper to bunper traffic. He tries to
cross it as he slides through the gaps in between each car.

Suddenly, Rob grabs himby the shoulder. Kevin flings him
of f and pushes hi m agai nst a van.

Kevin's about to run off, but Rob pulls himback and sl ans
hi m onto the van hood.

Rob gets his hands on Kevin’s neck and pins himdown. Kevin
struggles as he slides further up the hood.

Wth both hands free, he punches Rob in the face, rel eases
hi msel f. Kevin gets up on the hood, sees the roof of a car
in the next lane, and junps on it.

Rob wi pes bl ood off his nose. He sees Kevin slide down the
car and dash behind a truck. Qut of his sight.

Rob runs to the back of the truck, puts up his fists for
anot her showdown, and swi vels around the corner. No Kevin.
He | ooks around.

UNDER THE TRUCK

Kevin lies on the ground, keeps his breathing shallow Rob’s
feet walk by him They go this way and that, and then back
to the other side of the truck

Suddenly, the truck noves. He rolls out just in tine.

BACK TO SCENE

Kevin stands right behind Rob. He doesn’t notice. Cars craw
by between them

Kevin steps back-- A horn blares, which startles everyone.

Kevin’s caught dead center of an incom ng car. He quickly
junps out of its way onto the sidewal k

Rob sees everything. He's about to cross when the i ncom ng
car flies by him He junps back.

Kevin silently slips into a crowd. He gl ances behi nd him
Rob reaches the sidewal k.

DIANE (O S.)
Kevi n. Here.

He searches for the voice and sees D ane right beside him
standing by a store. She pulls himinto...
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Kevi n, dishevel and sweaty, |ooks out of place here.
Custoners stare at himfor a nonment, notice D ane’s beside

him then go back to their shopping.
D ane takes his hands and wal ks to the back.

DI ANE
Just pretend you're hel ping ne out.

He gl ances back at the door. Wrried.

DI ANE
He won’t come in here.

She picks up a lace bra and pretends to try it
shifts unconfortably and | ooks away.

DI ANE
" msorry.

on. Kevin

He turns back to her. She keeps her eyes on the bras.

DI ANE
lt’s Lanbert.

She opens her purse and takes out a key card.

DI ANE
| couldn’t get the disc. |’ m not
authorized to get in there. But |
got you access to it.

She hol ds out the key card. Kevin reluctantly accepts it.

KEVI N
Di ane. ..

DI ANE
He shoul d be gone by now.

She avoids his stare. Her eyes swell up.
DI ANE
Don't thank ne. It’s all | can do.
Grace’s a |lucky woman. Good | uck.
Kevi n reaches out, about to touch her shoul der,

KEVI N
Thank you.

He turns around and heads for the exit.

stops short.
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EXT. MOTEL PLATFORM - DAY

G ace |leans on the railings, peering down at a playground
nearby. Children wander around as parents tend to them

Behi nd her, the notel room door is opened. Mary stands in
front of a mrror as she dries her hair.

Grace sees Kevin wal k towards the notel entrance downstairs.
He stops and stares at the children at the playground.

| NT. MOTEL ROOM - LATER
Kevin and Grace sit on the bed, across from each other.

GRACE
What do you nean she didn’t get it?

KEVI N
Only senior staff is allowed to get
into the nenory archive. She’s
already risked a lot trying to get
me the key card.

GRACE
A key card? That nmeans you have
to..
Kevi n nods.
GRACE

You can’t go back there.

KEVI N
That’ s the only way.

A beat. Grace | ooks away from him

GRACE
Maybe we shoul d forget about this.

KEVI N
What ?

She wal ks over to the table where the key card sits. He
foll ows behi nd.

GRACE
| know what | said last night. But
this is just too--
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KEVI N
No, what you said was right. The
feeling of know ng sonething’ s
happened to you, but not
remenberi ng anything about it. It’s
wor se than knowing the truth. And |
need to know the truth.

She stares at him and takes his hands.

GRACE
Kevi n. . .

KEVI N
| m goi ng tonight.

He picks up the key card and puts it into his...
JACKET POCKET,

...Without noticing a blinking |light suddenly fl ashes.

| NT. MEMW PE - LAMBERT' S OFFI CE - DAY

Lanbert pulls away the curtain and peers out fromthe
wi ndow. Rob and Di ane stand behi nd him

DI ANE
We just activated the tracking
system They’'re not goi ng anywhere.
Lanmbert nods.

ROB
| can prep ny teamright away.

Lanbert glares at himas he wal ks back to his desk.

LAVBERT
Rob, you're not part of this
oper ati on.

ROB

| al rost caught hi man hour ago.

LAVBERT
You al nost ruined it an hour ago.
Three unaut hori zed operations in a
row. And where’ s Pearson?
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ROB
Lanbert - -

LAVBERT
| have nore things to discuss with
D ane. Whul d you excuse us?
Rob is speechl ess. He storns out.
Lanbert turns to Di ane.
LAVBERT
Go pay Gace a visit. W’ Il get
Kevi n here.
| NT. MEMA PE - WAI TI NG AREA - LATER

Di ane comes out of Lanbert’'s office. She closes the double
door behind her. Just before it is conpletely shut--

QY (O S.)
Hey, |’ m seeing Lanbert as well.

She turns, sees Guy, and smles. The door opens a crack.

D ane wal ks away. He waits for her to round the corner, then
peeks inside the office.

QY S POV

Lanbert opens a drawer with a key. He takes out sone discs
and flips through themuntil he picks one out.

He inserts the disc into a nenory projector, wears it, and
turns it on with a renote control.

A blurred video appears on the wall. It’s about to conme into
focus when a cell phone rings.

BACK TO SCENE

GQuy backs off fromthe door. He quickly takes out his cel
phone, funbles with it, and turns it off.

Fri ghtened, he glances this way and that, trying to | ook for
a place to hide. It’s a bare area.

SECONDS LATER

Lanmbert sw ngs open his office’'s door. He rushes out and
scans the area. No one.
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He | ooks down the corridor anxiously and sees Guy wal ki ng
t owar ds him

GuUY
Are you okay?

LAMBERT
You saw anyone pass by?

GQuy shakes his head.

€9)4
Wy ?

LAVBERT
Not hi ng. You | ooking for ne?

QY
Yeah.

As they start towards the office, Lanbert notices a bul ge
with the shape of a cell phone in GQuy’'s jacket pocket.

LAVBERT
(eying the pocket)
That your cell phone?

QY
Yeah.

LAVBERT
May | take a | ook?

Quy tries to sound as causal as possible.
QY
It’s just an old and cheap one.
Doesn’t really worth a | ook

LAVBERT
Are you tal king about nme?

They share a | augh.

LAVBERT
May |7

He holds out his hand. Guy reluctantly takes his brand new,
gadget - esque cell phone out and gives it to him

Lanbert examnes it with interest.
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LAVBERT
ad and cheap, eh?

GQuy chuckl es, nervously now.
LAVBERT
You know what | heard? It says to
judge a person’s taste, there's a
way to check. The ringtone.

He pushes buttons on the cell phone. Guy panics. Lanbert’s
fingers speed up, like a pianist’s nearing a crescendo.

GQuy suddenly wi nces as he clutches his stomach

LAVBERT
You alright?
QY
Must be lunch. Sorry, I'Il have to

talk to you next tine.

He snatches the cell phone out of Lanbert’s hand and runs
down the corridor.

Lanbert eyes himw th suspicion.

EXT. MEMW PE - N GHT

A car is parked at a secluded corner. Kevin sits at the
front, wearing a bluetooth earpiece. He glances at the rear
mrror and watches enpl oyees | eaving the buil ding.

He sticks his head out and | ooks around. It's deserted. He
grabs his backpack, disenbarks, cautiously approaches the..

GARDEN

Spotlights illumnate the entire field, nmaking it | ook |ike
dayti me. Kevin stays behind a bush and peeks out to see
where he can go. He lies on his stomach and slithers out.

I NT. MEMW PE - LAMBERT' S OFFI CE - NI GHT

From behind the curtain, Lanbert peers out fromhis w ndow.
He spots Kevin and speaks into a wal ki e-tal ki e.

LAMBERT
Turn off the spotlight on the left.
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EXT. MEMWN PE - GARDEN - NI GHT

One of the spotlights flickers off. Darkness surrounds
Kevin. He swiftly gets up to a crouch and scurries to the
next set of bushes.

He peeks out again. Two spotlights Iight up the path |eading
to the building entrance.

Suddenly, one of themis turned off. Kevin's about to run
out when he hesitates. He glances at the wi ndows on the top
floor of the building. The curtain barely flutters.

I NT. MEMW PE - LAMBERT' S OFFI CE - NI GHT

Real i zes he’ s been spotted, Lanbert pulls the curtain shut,
backs away fromthe window. He yells into the walkie-talkie.

LAVBERT
Shut down all entry points! Ful
guard at the front!

He creeps back to the wi ndow, pulls open the curtain
slightly, and squints at the garden below. No sign of Kevin.

EXT. MEMWN PE - GARDEN - NI GHT

A Troop bursts out the front entrance. They all carry stun
batons and fl ashlights. They split up and survey the area:
behi nd bushes, under benches, and around dark corners.

ROUND THE BUI LDI NG

Kevin hides in the shadow, peeks out, and dodges back in
just as a Trooper shines the flashlight in his way.

He presses onto his earpiece.

KEVI N
The nmai n road bl ocked?

| NT. MEMW PE - WASHROOM STALL - NI GHT

Quy sits on a toilet seat wwth a |laptop. He’'s also wearing a
bl uet oot h ear pi ece.

(€9)1
Yeah, man. It’s suicidal going in
fromthe front.
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On the conputer screen, different surveillance canera
f oot age appears in small w ndows. Each show ng Troopers
patrolling corridors and roonmns.

EXT. MEMW PE - BACKYARD - NI GHT
Kevi n dashes fromone pillar to another, glancing around,
checking for enemes. The tall, cylindrical nmenory archive
bui I di ng | oons ahead of him
QJY (V.0)
(filtered)
How d you gonna get in?
Kevin scurries to the base of the nenory archive buil ding.

KEVI N
Soneone already let nme in.

He zi ps open his backpack and pulls out a |ong piece of rope
attached to a grappling hook.

QY (V.0)
(filtered)
Who?

Kevin steps back fromthe building. He | ooks up, takes aim
and swings the hook in circles.

KEVI N
You.

He powerfully heaves the hook up.

| NT. MEMW PE - MEMORY ARCHI VE - CONTI NUOUS

The grappling hook flies in through the opened wi ndow on the
top floor. It catches and secures onto the wall.

EXT. MEMW PE - BACKYARD - NI GHT

Kevin tugs the dangling rope hard. It’s very secured.

He gl ances back at the front garden. The shuffling and
chatter fromthe Troop are getting | ouder.

He qui ckly wears his backpack and clinbs the rope.



90.

I NT. MOTEL ROOM - EVEN NG

A knock at the door. G ace wal ks silently to the door and
| ooks through the peephole. It’s Diane.

DIANE (O S.)
Grace, it’'s D ane. Kevin sent ne.

Grace sw ngs open the door.

GRACE
How s Kevi n?

Di ane | ooks into the room

DI ANE
May | ?

Grace reluctantly noves away fromthe door. D ane wal ks in,
| ooks around, and spots a nenory projector on the table.

GRACE
Where’'s he?

She cl oses the door behind her.
DI ANE
He’'s safe. But he wanted to give
you this first.

| NT. MEMW PE - MEMORY ARCHI VE - NI GHT

Kevin clinbs in fromthe wi ndow and | ooks around. It’'s dark
and quiet. Several surveillance caneras hang on the wall.

KEVI N
Quy, you ready?
| NT. MEMW PE - WASHROOM STALL - NI GHT
GQuy types madly on his | aptop.

QY
You bet .

On the conputer screen are two different surveillance
footage. Both of them show the sanme pl ace inside the nenory
archive. But one with Kevin, one wthout.
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I NT. MEMW PE - MEMORY ARCHI VE ENTRANCE - N GHT

The Bald Guard props up his legs on the desk, dozing off,
i gnoring the CCTVs.

One of them displays glinpses of Kevin drawing up a rope
froma w ndow. Suddenly, 1t goes static for a second. Then
it conmes back on. But w thout Kevin.

| NT. MEMW PE - MEMORY ARCHI VE - NI GHT

Kevin finishes drawing up the rope and puts it into his
backpack. Then pulls out an infrared goggles and wears it.

The entire place turns into a trap filled with infrared rays
shooting in various directions, crisscrossing each other.

He | eans against the railings and | ooks down. Five stories
fromthe ground. Each houses a maze of infrared rays.

Kevi n heads for the staircase, cones across an infrared
beam and ducks under it with ease.

I NT. MEMW PE - MEMORY ARCHI VE ENTRANCE - N GHT

Lanbert anxiously rushes down the corridor. He approaches
t he desk and shoves down the Bald Guard’s feet. This wakes
himup instantly.

BALD GUARD
|’mso sorry, M. Lanbert--

Lanbert holds out a hand and interrupts him He scans the
CCTVs. They all 100k nornal.

LAVBERT
Check all the caneras and alarns in
t he | ast hour. Make sure no one
gets in there.

| NT. MEMW PE - MEMORY ARCHI VE - N GHT

Kevin tip-toes down the |ast step and reaches a platform He
cones across a ray that noves up and down. He waits.

The ray goes all the way up. He’'s about to step forward when
anot her ray speeds towards him horizontally. He drops to the
floor just in tine. But stunbles against a pedestal that

hol ds a statuette. It wobbles a little.
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Kevin tries to hold up the pedestal, but it’'s no use. The
statuette tips over.

He quickly reaches out, catches it just before it hits the
floor. He sighs, relieved.

Anot her ray charges down on the statuette. Kevin sees it and
pul | s back his hand. The ray m sses himby an inch.

He stands and puts the statuette back on the pedestal.

W ping sweats off his forehead, he walks to the railings and
peers down. Three nore stories. He curses under his breath.

| NT. MEMW PE - WASHROOM - NI GHT

Rob flushes at the urinal and anbles to the sink. He washes
hi s hands and gl ances at the mrror.

In the mrror, he spots a pair of feet behind a cl osed
stall. He thinks nothing of it and keeps washi ng.

As he turns off the tap, he hears typing sound com ng from
inside the stall.

He knocks on the stall door.
ROB
Hey, aren’t you supposed to be out
t here?
The typing stops i medi ately. He knocks agai n.

ROB
Open up.

Still no response.

He ducks and | ooks through the openi ng under the door. The
pair of feet is gone.

He goes to the next stall and bashes open the door. No one.
Next stall. Again no one. The last stall. Still no one.

Frustrated, he strides back to the first door. He's about to
sl am t he door hard when it suddenly opens.

Quy stands there, blocking the way in. Rob peers inside.

ROB
GQuy? What’'re you doing in there?

@Quy gives hima incredul ous | ook.
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(€8)1
What do you think nost people do in
t her e?

ROB
Where' s the conputer?

QuUY
What conput er?

ROB
| heard you typing.

GQuy shakes his head.

QY
You need sone rest, nman.

Rob pushes him aside and wal ks into the...
WASHROOM STALL

He surveys around, |looking up in the ceiling, scanning the
floor, checking inside the toilet. No | uck.

He lifts up the toilet tank. A laptop is hal f-subnerged
under water.

Beanming a victorious smle, he turns around.

Quy’ s gone.

I NT. MEMW PE - MEMORY ARCHI VE - NI GHT

Kevin avoids the infrared beans |ike a pro, ducking,
rolling, sliding, junping.

He finally reaches the aisle of shelves and tries to make
out the nanmes. It’s too dark.

He takes out a mni flashlight and shines it to the first
colum. The last nanmes all start with A's. He noves on

| NT. MEMW PE - CORRIDOR - N GHT

GQuy runs strai ght ahead as he presses onto his earpiece.

€9)4
Kevin, you gotta go. Rob knows.

| NTERCUT W TH:
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| NT. MEMW PE - MEMORY ARCHI VE - NI GHT

Kevin tenses up. He glances at the colum in front of him
It’s all F s.

KEVI N
How much tinme do | have?

QY
| don’t know. Less than a m nute?

GQuy rounds a corner and qui ckly dodges back. He peeks around
t he corner.

KEVI N
| m al nost there.

Kevin picks up speed. He follows the flashlight running down

each colum like a scanner. |I’s...J s..
QY
(whi sper)
Just go.
Quy sees Janes crouching by a | arge doubl e door -- Lanbert’s

office. He slightly creaks open the door and sneaks in.

KEVI N
Cot it.

Kevin spots the L colum. LAB...LAC..

| NT. MEMW PE - MEMORY ARCHI VE ENTRANCE - N GHT

Rob crashes the dripping wet |aptop onto desk, startling
Lambert and the Bald Guard.

ROB
It’s GQuy. The caneras are rigged.

LAVMBERT
Quy?

He stares at Rob as he thinks for a few seconds. Then his
eyes glisten, finally understanding.

BALD GUARD
Sir! Sonmeone was in there thirty
m nut es ago.

He points to one of the CCTVs. It shows Kevin drawing up a
rope fromthe w ndow, suddenly it goes statics, then returns
to the same scene w thout him



95.

| NT. MEMW PE - MEMORY ARCHI VE - NI GHT
Kevin's eyes speed down the L colum. LAK. ..LAM..LAN -

Fromthe corner of his eye, he catches a horizontal beam
chargi ng towards him He ducks and drops his flashlight.

It rolls away, towards the vertical beans. Kevin scranbles
to his feet, lunges forward, and....m sses! He watches
hel plessly as it continues to roll.

The flashlight’s about to touch the beans when the entire
place is lighted up. Al of the beans vanish.

Confused, he |ooks around, tries to discern what’s goi ng on.

Then he hears the netal door open. Footsteps shuffle in.
Sonmeone hollers orders that echo throughout the room

Kevi n dashes back to the L columm, scans all the way down,
and spots: "LANCASTER, GRACE".

He presses the button beside it. Nothing. He presses a few
nore tines, each tinme harder than the |ast. Frustrated.

KEVI N
Com on. Coni on.

Still nothing.

As he shakes his head, he notices the digital display beside
Grace’ s nane.

| NSERT: "EMPTY. EJECTED AT 4:07 P.M"
Kevin steps away fromthe shelf.

KEVI N
Shit.

Then sonmet hing catches his eyes. He blinks a few tines, gets
close to the shelf, and touches the nane displayed under
Grace’s: "LANCASTER, KEVIN'

Confused, shocked, and stunned. H s knees weaken and slowy
drop to the floor. He stares idly at the display, ignoring
t he approachi ng foot st eps.

Rob pops up at the end of the aisle. He spots Kevin, who's
still on the floor, unaware of his presence.

Wth his stun baton readi ed, Rob slowly sneaks towards him
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I NT. MOTEL ROOM - EVEN NG

Di ane takes out a nenory disc fromher purse and shows it to
Grace. Inprinted on it: "LANCASTER, GRACE"

G ace | ooks surprised.

DI ANE
He wants you to see it.

She inserts the disc into the nenory projector and hands it
to her. Grace takes a deep breath and reluctantly wears it.

A fuzzy video appears on the wall.

Di ane picks up the renote control and rewinds it until the
time display reads: "<1 Hour."

The vi deo becones clear, and we’'re in..

| NT. MEMW PE - RECEPTION - NI GHT ( FLASHBACK)

Grace sits alone as she reads a nagazine. No one’s behind
the reception desk. A "CLOSED' sign hangs on the door.

She | ooks in her handbag and pulls out two concert tickets.
She sniles and puts them back.

She gl ances at her watch, | ooks around, notices a washroom
sign down the corridor. She goes for it.
I NT. MEMW PE - CORRIDOR - NI GHT ( FLASHBACK)

She’ s about to push the washroom door open when she hears
faint grunting and wailing down the hall

Curious, she heads towards the sounds. They grow | ouder with
each step she takes.

She stops before a door with the sign: "ERASING ROOM'. The
sound is the | oudest here.

Suddenly, the door opens. Diane conmes out with a thernos.

DI ANE
Grace? What’'re you doi ng here?
GRACE
Oh...I'm | ooking for Kevin.

D ane beans a friendly snile.
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DI ANE
He's inside. Wn't be out for
anot her fifteen.

G ace nods.

GRACE
What’'s the sound in there?

DI ANE

Oh, it’s horrible, isn't it? No,
it’s just our client having cold
feet. W get that once in a while.

(beat)
Let nme go get sonme water first. You
can just wait out there. He won't
be | ong.

She wal ks away, |eaving the door a gap opened.

Grace starts down the corridor, stops, and goes back to the
door. She | ooks around. It’s deserted. She peeks inside.

| NT. MEMW PE - ERASI NG ROOM - NI GHT ( FLASHBACK)

The wailing cones froma man who lies on a recliner behind
the glass pane. It’s Pearson. He's wearing a headset.

Lanbert works the panels. Kevin exam nes a readout. The
Menory Vi sualizer displays David s hit-and-run incident.

KEVI N
It's still abnornal

LAVBERT
W have to get this done by today.

KEVI N
But it’s too dangerous.

Lanbert points up to the Menory Visuali zer.

LAVBERT
Kevin, this has to be erased. The
police’ Il look for him

A beat. Finally, Kevin sighs and throws away the readout. He
joins Lanbert at the panels.

GRACE (O S.)
Kevi n?
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Startl ed, Kevin and Lanmbert turn around. Grace wal ks in. She
stares at Kevin and shakes her head in di sapproval.

GRACE
What’ re you doi ng?

KEVI N
Grace, you shouldn’t be in here.

GRACE
No. What are you doi ng?

She | ooks up at the Menory Visualizer

GRACE
Have you even thought about that
girl’s parents?

Kevin purses his |ips.
GRACE
Have you? They' |l be |ike us.
They' || never know who did it. And

they can’t do anything about it.
They’ || bl anme thensel ves forever.

LAVBERT
Kevi n, she can’'t know about this.

Kevin tries to grab her arns, but she flings himaway.

KEVI N
We'll talk about this later, okay?

She pulls out the two tickets and throws themin his face.

GRACE
No. W won't talk

She heads for the door.

LAVBERT
Don’t |let her go!

Kevi n quickly grasps her arm and holds onto her tightly. She
struggles and grunts. But he’s too strong.

KEVI N
|’ msorry, Grace. Just prom se ne
you won’'t say anything, okay?

Grace’s not listening. She keeps on pushing hi maway.
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Lambert, with a syringe in hand, cones from behind and jabs
Grace in the neck. Her body goes linped in seconds.

I NT. MOTEL ROOM - EVEN NG

D ane turns off the projector. The video on the wall fades

out. But Gace s still staring at it.
DI ANE
|’msorry. | didn't know. ..

Grace takes off the projector and turns away from Di ane.

Di ane slides a syringe out of her handbag. She silently
approaches Grace from behi nd.

She’' s about to stick the needle in when:

GRACE
(turns around)
What do you nean you didn’t know?

D ane stops dead. Grace stares at the syringe.

GRACE
What’ re you doi ng?

Real i zes she’ s busted, Diane jabs the syringe at her. G ace
qui ckl y dodges away. The needl e pokes into the bed.

D ane pulls out the syringe, turns around, readies to
attack-- SLAP! The syringe falls on the bed. Her cheek is
bright red. Gace is seething.

GRACE
You set this up right fromthe
begi nni ng. You knew what they’ d do
if | sawit. You left the door
opened! Wy?

Di ane remai ns cal m Deadly.

DI ANE
I f you didn’'t cone back, this
woul dn’ t have happened. You were
di vorced. Kevin doesn’t want you.

GRACE
D ane. ..

Di ane charges towards her. Both stunble onto the bed. D ane
reaches for her neck and strangl es her.
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DI ANE
Wy did you have to wake up? If it
weren’t for you, Kevin and |
woul d’ ve been toget her!

Grace tries to pry open Diane’'s fingers, but her grip is too
strong. G ace withes and struggles. Then her body suddenly
becones frail. Her eyes cl osed.

Shocked, Diane rel eases her grip, backs away, and pants. She
settles down and slowy creeps back to G ace.

Her chest rises up and down. Diane lets out a huge sigh.
Rel i eved. She flips open her cell phone.

DI ANE
She’ s ready.

| NT. MEMW PE - MEMORY ARCHI VE - NI GHT

Rob’s only several feet away from Kevin. H s footsteps get
lighter as he gets closer.

CRACK--! He freezes and | ooks down at his feet. He steps on
a mni flashlight.

Kevin turns towards the sound and sees Rob. Kevin quickly
presses the button a few tinmes. Nothing cones out. He breaks
off in the other direction.

Rob chases after him yelling out orders.

Kevin runs for the staircase. Stops dead when a Trooper
clinmbs down. Kevin dashes into an aisle and runs straight
ahead. Anot her Trooper suddenly appears at the end. Kevin
catches him by surprise as he uppercuts his jaw

Kevin rounds the corner, stops, and | ooks around. He spots
the netal door at the far end and sprints for it.

A stun baton suddenly sticks out fromone of the aisles.
Kevin ducks just in time and el bows the Trooper. Kevin goes
full speed ahead, reaches the netal door, and bolts out.

| NT. MEMW PE - MEMORY ARCHI VE ENTRANCE - CONTI NUQOUS

ZAP! Kevin stunbles onto the floor, squirmng, cowering. H's
entire body cranps.

Lanbert kneels beside him He hands the stun baton back to
the Bal d Guard.
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LAMBERT
Haven't used it for awhil e.

Rob and his Troop rush out. Kevin's now nore rel axed, but
still dazed and breathing heavily. They pick himup by his
shoul ders and nove down the corridor.

I NT. MEMW PE - ERASI NG ROOM - NI GHT

Grace, with a headset on, lies on the recliner behind the
gl ass pane. Janes and ot her Technicians work the panels.
Di ane oversees them from behi nd.

The Menory Visualizer displays the scene where Gace is
spyi ng on Lanbert and Kevi n.

The door bursts open as a herd of people flocks in. Rob and
a Trooper secure Kevin's arnms behind his back. Lanbert
follows right behind.

Di ane turns to Lanbert.

DI ANE
We're about to start.

He nods and noves aside with Kevin and Rob.

Kevin slowy regains full consciousness. He | ooks up to the
Menory Visualizer. Surprised at what he sees.

D ane noves to the main panel and turns a knob all the way.
Janmes notices and whispers to her.

JAVES
What’ re you doi ng?

She ignores himand continues to work the panel.

JANMVES
She can’t handle it.

DI ANE
She knows t oo nuch.

She steps back and wat ches the scene on the Menory
Visualizer. It’s about to end. Then the screen goes bl ack.

DI ANE
(to Techni ci ans)
Forty-five mnutes of erasure.
Rewind it.

Kevin stares at Lanbert.
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KEVI N
So it wasn't accident after all.

Lanbert | ooks strai ght ahead, avoidi ng Kevin.
KEVI N
Answer e, Lanbert! You did all
these just to help that kid get
away w th nurder?

Lanbert ignores him

KEVI N
That kid' s still going to jail. You
still haven't gotten Pearson
LAVBERT
W' ve got Pearson.
Buzzing sounds slowy fill the room Kevin peers at G ace.
He tries to struggle away, but Rob pulls him back.
KEVI N
Get her off.
LAVBERT

When’' re you gonna under st and? W
just need to erase a small part--

KEVI N
Bull shit. So what happens six
mont hs after -- After she

remenbers? You didn’t fry Pearson
the first tine and that’ s why you
needed hi m back. So don't tell ne
you' re "just" erasing a small part.

A direct hit to Lanbert. He wal ks away, speechl ess.

KEVI N
Conme back! This m ght not be the
first tine he ran over soneone. He
needs to be stopped!

Lanmbert ignores him He goes to Diane at the panel and gives
her a nod.

She presses a button. The panels, nonitors, and G ace’s
headset conme to life with blinking |ights.

Suddenly, statics fill the Menory Visualizer screen.
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LAVMBERT
What’ s goi ng on?

Everyone pays attention to the screen. Except for Janmes, who
secretly presses a few buttons on the panel.

The screen fades into a blurry video, then cones into focus.
MEMORY VI SUALI ZER SCREEN

Lanbert works the panel. Behind the glass pane, a LADY lies
on the recliner with a headset on.

Lanbert | ooks up at the Menory Visualizer. It shows M chael
dashing out onto the street as a Ferrari ran over him The
car screeches to a stop. David steps out of his car and goes
to the front. Mchael, all bloodied, |ies on the ground.

BACK TO SCENE

LAVBERT
Stop this right now

No one responses. Everyone gapes at the screen.
MEMORY VI SUALI ZER SCREEN

Lanbert presses a few buttons on the panel. The Lady’s
headset |ights up. The procedure begins.

He | ooks up at the screen again. It shows David frantically
| ooki ng around, then quickly gets back into his car, guns
t he engi ne, and speeds away.

After a few seconds, G ace appears as she runs over to
M chael . Conpl etely shocked.

BACK TO SCENE

Everyone stares at Lanbert. Especially Kevin, whose face
| ooks like it’s about to expl ode.

He lunges forward. It’s too sudden. Rob and the Trooper |ose
their grip on him

Kevin crashes onto Lanbert. They fall down to the floor.
Kevi n grabs Lanbert by his collar.

KEVI N
| al ways thought M chael was just
unl ucky. Wong place at the wong
tinme.
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LAMBERT
Kevi n. . .

KEVI N
| thought no one saw what happened.
And | can’t do anything about it.

LAVBERT
" msorry--
KEVI N
SHUT UP!
He strangles him
KEVI N

You know how it feels to | ose your
boy? Do you? Do you?! OF course you
don’t. ' Cause you're hel pi ng people
getting away with it!

Rob noves forward. He's about to pull Kevin back as Janes
snat ches away his stun baton

Janmes ains the baton at Rob, who slowy steps away.

JAMES
Kevi n.
Kevin's not listening. Too focus on killing Lanbert.
JAMES
Kevi n!

Janmes gl ances at himfor a second. Rob dashes forward for
his stun baton. Janes, startled, sticks the baton into Rob,
who | eaps back and cowers on the floor.

JANMVES
Kevi n! Get Grace outta herel

Kevin slowy releases his grip. Lanbert rolls to his side
and coughs | oudly.

Kevin runs behind the gl ass pane. He takes the headset off
Grace, |lifts her up, and carries her out of the room
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| NT. MEMW PE - CORRIDOR - N GHT

Kevin runs down the hallway with Grace in his arns. She’'s
still unconsci ous.

KEVI N
Grace. Wake up. Wake up

He rounds a corner and stops dead in his track. Two Troopers
are patrolling in front of him

QY (V.0)
(filtered)
Kevin, you alright?
KEVI N
Barely.
QY (V.0)
(filtered)
Don't go to the front. It's heavily
guar ded.

Kevin turns around and heads down the opposite way.

QY (V.0)
(filtered)
There’s no way out at the back
either. He | ocks down the buil ding.

Kevin stops again. He closes his eyes.

KEVI N
Where’' re you?
QJY (V.0)
(filtered)

Lanbert’s office.

| NT. MEMW PE - ERASI NG ROOM - NI GHT
Lanbert straightens his tweed suit as he wal ks to D ane.

LAVBERT
Is it done?

She shakes her head.

DI ANE
It never started.

I n the background, Rob rests on the floor. He pants heavily.
Beside him two Troopers grab James by his arns.
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Lanbert picks up a wal kie-talkie on the table.

LAVBERT
Everybody on full alert. They're
still inside the building. They

can’t go anywhere.

He grabs a stun baton froma Trooper and exits.

I NT. MEMW PE - LAMBERT' S OFFI CE - NI GHT

Quy opens the door. Kevin rushes in, carrying Grace. He |ays
her on the sofa.

QuUY
Did Janes show you the disc?

Kevi n nods.

QY
| al so found ot her discs.

He goes over to the desk, opens a drawer, and takes out
several discs. He flips through them

QY
He has a few nore of his own.
There's also Rob’s, D ane’s...

KEVI N
He sinply erased our nenories
whenever we finished a deal. He’'s
t oo good at not |eaving traces.

GQuy flips to the last disc and hands it to Kevin. Inprinted
on it: "LANCASTER, KEVIN'.

KEVI N
I ncl udi ng ne.

He slips it into his pocket.
Heavy footsteps are heard outside.
Kevi n | ooks around.

KEVI N
|s there a way out?

QY
Her e.
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He wal ks over to a secluded corner and rips out a piece of
carpet. A floorboard |ies underneath. He pries it open and
reveal s a nmetal staircase. Kevin takes a peek.

KEVI N

Were does it |ead to?
auUY

You' | | be surprised.

I NT. MEMW PE - CORRIDOR - N GHT

Lanbert struts down the hallway, passing other patrolling
Troopers. He rounds a corner and heads for his office.

| NT. MEMW PE - BODY STORAGE ROOM - NI GHT

Kevin carries Grace as he goes down the stairs. GQuy follows
ri ght behind.

Kevin is amazed at the sight. Body-sized freezers line up in
rows. DDmfluorescent lights emt fromeach of them casting
a bluish glow all over the room

KEVI N
VWhat the hell is this?

He puts Grace down at a corner. Kevin and Guy wal k over to a
freezer. A WOMAN stands inside. Her skin pale. Eyes closed.

KEVI N

| renmenbered her. | thought she--
(€¥)

Never got outta here, | suppose.

They head for the second freezer where a MAN stands inside.
He has corpse-like features just |ike the previous Wnan.

QY
How about hi nf?

Kevin ignores GQuy and goes straight to the third one. It’s
Pearson. Kevin opens the freezer door and Pearson sl unps
onto him

KEVI N
Pear son. Pear son

He sl aps his face and shakes hima few tinmes. No response.

Suddenly, they hear soneone’s entering the office upstairs.
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| NT. MEMWN PE - LAMBERT' S OFFI CE - N GHT
Lanmbert enters, closes the door behind himand | ocks it.

As he wal ks to his desk, he notices the drawers are opened,
the discs are spread out on the desk, and a piece of carpet
is msplaced at the corner.

He unl ocks a drawer with a key and takes out a handgun.

| NT. MEMW PE - BODY STORAGE ROOM - NI GHT

Lanbert, with his handgun drawn, | ooks around as he slowy
wal ks down the stairs.

The only sound is the hunm ng fromthe freezers.

He cautiously approaches the first aisle and ainms his gun
strai ght ahead. Nothing. He sidesteps to...

The second ai sl e. Agai n not hi ng.
As he heads for the third aisle, he hollers.

LAVBERT
Don't you forget that you were part
of this, Kevin. You were the one
who erased her nenory. You were the
one who caused her "accident".

The third aisle. Nothing.

LAVBERT
You probably forgot about it--
About a lot of things actually. How
you treated Rob when he was under
you, how you and Di ane were
t oget her. ..

The fourth aisle. Nothing.

He’' s about to | eave when sonething at the end of the aisle
catches his eyes. A freezer with the door opened. In front
of it lies a body.

Lanmbert | ooks around, then proceeds down the aisle, aimng
his gun at each freezer.

LAVBERT
You were the best agent | have. You
showed ne how we can get Memw pe on
the map. But you just have one
Achill es’ s heel.
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He's a few feet away fromthe body. It’s a man, face down.
He wal ks closer as he tries to peek at his face.

Suddenly, Kevin junps out of the freezer and knocks
Lanbert’s gun away. Kevin slans Lanbert against a freezer
and punches himin the stonmach. Lanbert doubl es over.

Kevin grabs himby his collar and pulls himup.

KEVI N
Li es!

LAVBERT
See? You don’t want to renenber
You don’t want to believe. Were’'s
the Kevin | once known?

KEVI N
What ' re you tal ki ng about ?

LAVBERT
Look at all the people here. | bet
you' Il remenber nost of them

Kevin glances at the people in the freezers. A hint of
recognition. He shakes his head slightly.

LAVBERT
They were all wi tnesses to sone
sort of crines.

KEVI N
| didn't do it.

LAVBERT
| know this is hard to take in.

KEVI N
| didn't do it!

LAVBERT
Then you don’t have to renenber it!
You can erase it, start all over
again like you al ways do!

Kevin freezes. He | oosens his grip on Lanbert.

LAVBERT
| prom se you. Grace will be taken
care of. Everything else’ |l be back

to nornmal . Forget the Bol onskis.
They’ re not worth it.

Kevi n backs away. Lanbert eyes the gun on the fl oor.
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LAVBERT
That’'s right. No one’ |l know about
this. You have your disc, right?
Kevin fishes out his nenory disc and | ooks at it.

LAVBERT
Break it.

Kevin’s head shoots up.

LAVBERT
Erase it once and for all. No nore
suffering, no nore angui sh, and no

nore pain.
Kevin stares at the disc for a nonent.
He’' s about to break it in half, then stops.

KEVI N
Bu