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Beauty is not only a terrible thing, it is also a mysterious thing.  There God and the Devil strive for mastery, and the battleground is the heart of men.

-Fyodor Dostoyevsky
INT.  BANK - DAY

FADE IN:
Republican Bank of America.  DANIEL GOMER sits across from ROBERT LIVINGSTON.  Robert is glued to his computer screen. 

Daniel is a handsome fellow.  Mid-thirties.  Stalky.  Professional-looking.  He's wearing a polo shirt and jeans.  Upon further observation we notice bags under his eyes and his hair isn’t perfectly made like usual.    

He looks around nervously as he wipes his sweaty palms on his pants.    

ROBERT

All of it?

DANIEL

Yeah.

ROBERT

Are you sure?

DANIEL

Yes, yes.

ROBET

Okay...

Robert types in a few more things... double clicks...

Robert (cont'd)

Okay, all set.

FADE OUT:

INT.  LIVING ROOM - NIGHT

FADE IN:

TITLE CARD: 1 Month Ago

We see Daniel nervously looking out his window.  It's late, very late.  

He hears creaking upstairs.  He enters the foyer to investigate.

INT.  FOYER - NIGHT

Daniel looks up his staircase at his oldest daughter, JESS.  She looks sleepy, and worried.

JESS

Is Mom home yet?

DANIEL

No, baby, but she's on her way.  Go back to bed.

Jess rubs her eyes as she makes her way back to her bedroom.  

Daniel returns to the window in his living room.

INT.  LIVING ROOM - NIGHT

He looks at his wristwatch and at a clock over the fireplace... several times...  A family portrait stares at him.  We get a quick glimpse of the Gomer family; Daniel, GABBY, and their three daughters JESS (age 11), ALLISON (age 9), and a little black girl, HANNAH (age 5).  They all wear cheesy grins. 

By modern standards this is a beautiful home: 3,000 some odd square feet, 4 bedrooms, 3 bathrooms, an office, a pool, flat screens, the works.   

He taps his lips anxiously.  Suddenly, light shines through the window and his eyes brighten.  He high tails it outside.

EXT.  YARD - NIGHT

A black Expedition pulls into the driveway.  Daniel meets the car with obvious frustration.  

GABBY, the beautiful blonde woman from the picture, emerges from the driver side of the car, drunk... very drunk...

She's wearing a skanky skirt, a V neck purple shirt, and lots of makeup.  Holes in her panty hose... 4 or 5 rings spread out over her fingers... mascara veins on her cheeks... oversized dangling earrings... body and face of a Victoria's Secret model.

GABBY

Hey, baby.  What are you doing up so late?

DANIEL

Waiting on you.  Do you know the kids are worried sick about you?

GABBY

It's okay, baby.  They're okay.  You got 'em.

She stumbles towards him.  

She almost collapses, but Daniel is there to hold her up.  He supports her as they walk towards the front door.  

She starts singing an old Phil Collins song.

GABBY

(singing)

I can feel it coming in the air tonight.  Hold on.  Hold on.

INT.  HALLWAY - NIGHT

Daniel is doing his best to walk Gabby to their bedroom.  Jess looks on from her bedroom doorway.  

INT.  BEDROOM - NIGHT

Daniel lays Gabby down on the bed.  He begins his normal routine of taking off her jewelry and shoes.  He concludes by tucking her in, making sure her head rests on her favorite pillow.  

He stands over her for a second, taking in the moment.  Even passed out she is a figure of incredible beauty.  

He sits down in a chair across from the bed and studies her for a few more minutes.  He tears up, but controls it. 

INT.  BEDROOM - MORNING

Daniel wakes up suddenly.  He slept in his chair last night so he's not feeling the best, physically.  The bed is made and Gabby is not in it.  

He doesn't hear anything in a nearby bathroom, but does hear indistinct chatter from downstairs.  

INT.  KITCHEN - MORNING

Stainless steel... fruit everywhere... granite countertops... pictures and A+ homework on the fridge...

Gabby and the three girls from the picture are all up and eating breakfast.  Looks like Gabby cooked bacon and eggs this morning.  Daniel joins them.

JESS/ALLSION/HANNAH

Hi Daddy... Good morning... We're having eggs and bacon...

GABBY

Good morning, honey.  Eggs?

Looks curiously at Gabby.

DANIEL

Yeah, sure.

LATER

Gabby is making the girls' lunches; PB&J's, apples, juice, etc. Daniel stands gazing aimlessly at the contents of his fridge.  He is now dressed for work; slacks, button-up navy blue Oxford shirt, a neutral colored tie with diagonal stripes, brown Kenneth Cole shoes, etc.  Gabby is in a pink bathrobe.  The girls are in another room. 

DANIEL

So, where were you last night?

GABBY

Danny, I don't wanna get into this right now.

DANIEL

So, you remember?

GABBY

Yes, of course I remember.  I don't have Alzheimer’s.

DANIEL

Why didn't you call?

GABBY

Lost track of time.

DANIEL

Were you with him?

Daniel shuts the fridge and grabs some mail on the counter.  He studies one letter in particular.

DANIEL (cont'd)

Adams and Hoffman?

GABBY

It's a publishing house.

DANIEL

Well, let's open it then.

She finishes packing Hannah's lunch and hesitantly grabs the letter from Daniel's hand.  She opens it and reads it to herself.

DANIEL (cont'd)

So?

She hands him the letter, grabs the girls' lunches, and exits quietly.  He reads it and his excitement deflates.

EXT.  YARD - DAY

Daniel and Gabby kiss each of the girls on the cheek as they board their school bus.  It drives down the road as they wave and blow kisses towards it.

DANIEL

There are other places you can send it to.  You are a good writer.

She turns and makes her way towards the house.  

INT.  OFFICE CUBICLE - DAY

Danny sits in his little cubicle surfing the web.  His eyes lock on an article entitled "How to tell if your spouse is cheating."  He fights the urge to read it.  A young sexy temp, ZOEY, walks by behind him.

ZOEY

Hi, Danny.

He acknowledges her with a smile, but that's all.  

TED (O.C.)

Gomer!

Daniel is startled for a second.

TED comes into view.  A big man, at 6'4'' he towers over the cubicles like a scientist over a mouse maze.  Ted's the kind of guy that has a 5 o'clock shadow by noon.  And, for some reason, he finds it difficult to trim his nose hairs every few days.  

TED (cont'd)

Disney wants to see you.

DANIEL

Ted, just 'cause his first name's Walt doesn't mean we should call him Disney.  If that were the case, I'd call you Roosevelt, or Williams, or Bundy.

TED

Well, he wants to see you.  Now.

INT.  BEDROOM - DAY

Gabby is sitting at a vanity doing her makeup.  She pauses for a second and stares at her reflection in the mirror.  Hints of sadness... self-loathing... anger...

INT.  BATHROOM - DAY

Master bathroom.  African-themed.  Pictures of palm trees, lions, giraffes, elephants, etc.

Gabby opens the medicine cabinet that's behind the mirror directly above the sink.  

Tylenol... Eszopiclone... Lexapro... Prozac...

She grabs the Lexapro bottle.  Downs a couple.  Drinks some water from the faucet to help it go down okay.

INT.  OFFICE - DAY

Daniel sits across from WALT.  A nameplate saying "VP in charge of Production" stares at Daniel.  

Walt is in his mid-forties and has graying hair.  He’s in good shape and is well groomed.  

Behind him is a set of golf clubs and a couple framed pictures with “Success” themes.  

Daniel rubs his sweaty palms on his Dockers’.

WALT

I don’t wanna beat around the bush.  Daniel, due to the economic recession, we're having to cut a few corners here and there.    

DANIEL

Yes?

WALT

Your job performance has always been above average, no question, and you have been a tremendous asset to the company ever since we hired you.  Nothing's official yet, but I'm just needing to let everyone know that we will be watching carefully... over the next couple of weeks... to see who goes above and beyond minimum competence.  We need to know who's really committed to the company.

DANIEL

Okay.

WALT

Any questions?

DANIEL

So, you’re saying that anyone at any time can be let go?  Even if we’ve been here for over five years?

WALT

Even my job’s in jeopardy.  But, Dan, mind if I call you Dan?  If you continue working just like you have been I wouldn’t worry.

INT.  OFFICE CUBICLE - DAY

Danny plops down in his office chair.  He looks at the "How to tell if your spouse is cheating" article and clicks off it in disgust.  

He studies a wedding picture of him and Gabby on his desk.  She's kissing him on the cheek. 

INT.  APARTMENT - NIGHT

We see a younger Daniel enter a loft.  A younger looking Gabby sits on the couch, stoically.  A coffee table littered with women's magazines and empty drinking glasses separates them.  

There isn't much art or luxuries for us to be impressed with.  If we were to guess, it looks like this is long before Daniel "made it."  

We do see, however, a basinet not very far from Gabby.

DANIEL

I got it, Gabby!  The job, I got it!

He rushes over to the basinet.  He looks down and so do we.  A beautiful little brunette, not yet six months old, is fast asleep.

DANIEL (cont'd)

Hey Ally, my little princess.

GABBY

(not matching Daniel's excitement)

Yay.

DANIEL

What's wrong?

He is sitting next to her now.  She struggles to tell him something.

DANIEL

Did I do something wrong?

GABBY

No.

DANIEL

Then what's the matter?

She grabs a used pregnancy stick from the coffee table and hands it to him.

DANIEL

What's this?

GABBY

It's a pregnancy test, Danny.  

DANIEL

Really?  Really really?

Gabby nods, but with hints of fear and anxiety instead of jubilation.

DANIEL (cont'd)

Oh, my God!  Gabby, that's fantastic!

GABBY

We already have two babies, can we handle a third?

He embraces her, smiling ear to ear.  She looks worried.

DANIEL

Of course we can.  

(pause)

My boys sure do know their way around, huh?

Daniel giggles a little, hoping to cheer her up with his joke.  She forces a smile.

INT.  OFFICE CUBICLE - DAY

Back with Danny.  He stops daydreaming and gets back to work.  He looks up at one of those mass-produced work office clocks: 10:30.

INT.   MOVING CAR (EXPEDITION) - DAY

We see the computerized clock in the Gomer's Expedition: 10:30.  

Gabby is looking sexy.  Red lipstick, dangling earrings, heart shaped necklace, mascara, cleavage, etc.  She sings along with Eminem on the radio: "Lose yourself in the music, the moment, you own it".

INT.  APARTMENT BUILDING - DAY

Very trashy.  This is the slums, or as close you can come to the slums in downtown Oklahoma City.  Gabby ascends the staircase just like she's done a thousand times before.  We hear coughing... yelling... TV’s blaring... profanity.  

Room 413.  

She knocks on a big moldy red door.

There HE is, the "him" we heard about earlier.  Scruffy, but buff, Rodger, or "RODGE," stands in the doorway shirtless and smiling.  He's black.  Smoke fills the air.

RODGE

Hey, baby.  Long time no see.

GABBY

What are you talking about?  You saw me last night.

RODGE

How'd everything go down?  

She pulls out a wad of cash: $500.

RODGE (cont’d)

Ooh, doggie.  Looks like it went down pretty good.  Wanna come in?  Me and Sherri just makin' peace wit' each other. 

GABBY

You're a couple Indians now?

RODGE

Just keepin' the peace baby.

GABBY

Nah, Sherri and I aren't buddy-buddy yet.  

(beat)

You got something for me?

Rodge grabs a pencil and sticky note from a table adjacent to his door.

RODGE

Yeah, you know I do.  313 Victory Lane.

Rodge is one of those guys that says what he writes... moves his lips when he reads... exudes over-confidence...  Kind of annoying.

Gabby takes the sticky note and turns to walk away.

He yells after her.

RODGE

Be careful out der, baby.

INT.  DINING ROOM - EVENING

The girls are sitting at their assigned seats at the dinner table.  The table is set and salad has already been served.  Daniel is getting the rest of the food from the kitchen; pot roast, green peas, mashed potatoes, rolls, etc.  As he places the food on the table Gabby walks through the door.  The girls run to meet her.

JESS/HANNAH/ALLISON

Mommy!

Gabby and Daniel exchange looks.

GABBY

My darlings!

She puts her coat up and makes her way to the dining room table behind the girls.  Her hair is a little disheveled and she smells like sex.  

DANIEL

Made roast tonight.  Hope that's okay.

GABBY

Looks delicious.

Daniel waits for Gabby to take her place before he sits down.

DANIEL

Ally, you wanna say "grace"?

They bow their heads and put their hands together awaiting the oldest daughter's words.

ALLY

Thank you for this day.  Thank you for this food.  And thank you for Mom and Dad.  Amen.

EVERYONE

Amen.

Everyone starts passing the plates and bowls.  They each get their helping before it's too late.

DANIEL

Ally, make sure you eat some peas tonight.

Allison looks at the peas with disgust, but she puts some on her plate anyway: 5 to be exact.

JESS

I learned what an onomatopoeia is today.

DANIEL

Oh yeah, what is it?

JESS

Pop, snap, and crack are some.  They're words that are spelled the way they sound.

DANIEL

Awesome.  What about you Ally?

ALLISON

I learned how to multiply fractions.

DANIEL

What?  You're learning that already?  I don't think I learned how to do that until high school.

ALLISON

Yeah right, Dad.

DANIEL

What about you, Hannah?  You learn anything today?

HANNAH

What's adopted mean?

Stillness.  Five years of avoiding this conversation come to an end.

GABBY

Baby, why do you want to know?

HANNAH

Tommy Ruthers said I can't be Ally and Jess's real sister because I'm black.  He said I must be adopted.

DANIEL

Hannah, you are their real sister.  Don't believe what they say.

HANNAH

Then why don't I look like them?

Daniel studies Gabby to see if she's going to take this one.

HANNAH (cont'd)

And you and Mommy are white.  He said it doesn't make sense.

Gabby can't take it anymore.  She excuses herself.  Frustration comes over Daniel’s face.

JESS

You're not adopted.  You just got special genes.  Ally and I wish we got special genes like you.

Gabby puts on her coat and readies herself to leave.  

She leaves.

Hannah begins to tear up.

DANIEL

Oh, sweetie, what's wrong?

HANNAH

I made Mommy mad.

He gets up from his spot and goes over to her.  He kneels down beside her and grabs her hand.  The other girls don't know what to do.

DANIEL

No, honey, you didn't make her mad.  She's just having a hard time with work right now.  You could never make her mad.  She loves you very very much.  And Daddy loves you very very much too.  You know that, right?

HANNAH

Yes.

DANIEL

And don't you believe those stupid little boys.  They don't know what they're talking about.

HANNAH

Okay.

Kisses her forehead and cheek.  Jess looks on, frustrated.  Allison takes the opportunity to hide her peas in a napkin, but Daniel sees it.

DANIEL

Ally.

She giggles lightly as she puts them back on her plate.

INT.  HOTEL ROOM - EVENING

Grungy hotel room.  Wall paper is starting to peel.  The room is filled with a subtle glow of red light.  

A king-size bed dominates the middle of the room.  That is where we see a naked MAN riding a half-naked Gabby.  He kisses her forehead and cheek.  

The bed squeaks, annoyingly.  She's distant, cold.

INT.  LIVING ROOM - NIGHT

The girls are all asleep spread out on the couch next to Daniel.  An old movie plays on the TV.  He holds them as tight as he can.  

Car pulls up outside.

Front door opens quietly.

Keys jingle and clank onto a table.

Gabby walks into Daniel's view.

GABBY

"It's a Wonderful Life"?

DANNY

Yeah, the girls have never seen it.  

(looks at them)

And it looks like they still haven't seen it.

GABBY

I'm going to bed.

She begins upstairs.

DANIEL

Gabby.  

(beat)

I love you.

Gabby stops in her tracks.  And after a long beat says

GABBY

Me too.

She starts walking back upstairs.

INT.  BEDROOM(S) - NIGHT

Danny puts each of the girls to bed.  Tucks them in, kisses their cheeks, turns lights off, shuts door etc.

INT.  BEDROOM - NIGHT

Gabby is already lying down on her side of the bed.  She's facing the wall instead of the middle of the bed.  It's been this way for quite some time.  

Danny undresses down to his boxers and climbs softly into bed.

He begins to kiss her shoulder and rub her arm and back.  She's awake, he can tell.  He begins kissing her back ever so softly.  

GABBY

Danny, I'm tired.  Don't you have work tomorrow?

He stops kissing and rubbing her and rolls over to face his wall.  

DANIEL

Good night, I love you.

She says nothing.

INT.  OFFICE CUBICLE - DAY

Danny has been typing for a bit.  We see that he hasn't actually been working, but typing a letter to himself in Microsoft Word.

It reads: What must I do to get her back?  What did I do to lose her in the first place?  Am I a bad person?  A bad man?  Am I not attractive to her anymore?  I miss her so much.  Name it.  Whatever I have to do to get her back I'll do it.  I'll go to the ends of the earth if I have to.  

He becomes annoyed with his whining.  Delete...

We suddenly see Ted's big head looming over him.

TED

Hey, have you ever seen "A Beautiful Mind"?

DANIEL

Yes, Ted.  Everyone has.  It's like ten years old.

TED

Well, Nancy and I saw it for the first time last night and it freaked me out, man.  Stuff like that is really happening, you know.  

DANIEL

What, schizophrenia?

TED

No, man.  The government is always watching us.  We aren't safe anywhere.  Pretty soon we're all gonna have these chips in our hands so they'll always know where we are, and black helicopters are gonna shoot up our neighborhoods.

DANIEL

Ted, did you watch the whole movie?  I think you missed the point.

TED

No, we started it at like nine and got halfway through before we went to bed.  Why?  Does it get crazier?

Daniel realizes the situation is hopeless.  

DANIEL

(sighs)

Yes, yes it does.

Zoey walks by and smiles at Daniel.  He doesn't smile back.

TED

So, what did Disney say?  Probably the same thing he told me, right?

DANIEL

I don’t know how to answer that.

TED

What do you mean?

DANIEL

How can I say he told me what he told you when I don’t know what he told you?

TED

What?  

DANIEL

He tell you your job’s in jeopardy?

TED

Yeah, that what he told you?

DANIEL

Yes.

TED

I can’t lose this job.  I have no other skills.

DANIEL

Don’t worry, that’s the worst thing you can do.

TED

Easier said than done, friend.

DANIEL

Things work themselves out.  Don’t worry.  They own you if you start to worry.

INT.  APARTMENT - DAY

It's hard to breath at Rodge's.  Lines of cocaine on a small mirror flirt with Gabby.  Sherri, an obese black woman, is passed out on a couch.  Rodge sits in his Lazy Boy, buzzing off some high end weed he scored an hour earlier.  

Gabby walks around the room biting her nails.

RODGE

You know, you don’t have to do it if you don’t wanna.

The temptation is too strong.  She gives up. 

She snorts a line.  

Nose twitches...  eyes water...  

She reclines in the couch.  She and Sherri may not be "buddy-buddy," but they sure do look like two peas in a pod.  

INT.  DINING ROOM - NIGHT

Danny has prepared another meal for the family: spaghetti.  It's just him and the girls at the moment, but everyone expects Mom to be home any time.

He joins the girls at the table.  No one knows whether to wait on Mom or start eating.  

They all look hopefully towards the door.  

Nothing.  No sound of a car pulling up, keys jingling, heals clanking, nothing.

DANIEL

Jess, would you like to say "grace"?

HANNAH

But Mommy's not home yet.

DANIEL

It's okay.  She said we should start without her.

JESS

God, thank you for this day and this food.  And thank you for Dad who always makes it for us.  Amen.

HANNAH/ALLISON

Amen.

DANIEL

And thank you for Mommy too, right?

Jess shrugs her shoulders.  They eat.  No one has anything to say really.

DANIEL

Learn anything interesting in school today?

INT.  BEDROOM - NIGHT

Posters of the Jonas Brothers and Miley Cyrus decorate Jess's bedroom.  Trophies and ribbons from several different activities dominate some shelves over her bed.  Danny begins tucking her in.

JESS

Is Mom home yet?

DANIEL

Not yet.

JESS

Is she coming home soon?

DANIEL

Of course, baby.  I bet she's on her way right now.

He finishes tucking her in and heads towards her door.  He's about to turn her light off when...

JESS

You're lying.  I bet you have no idea where she is.  

DANIEL

Good night.  I love you.

JESS

Me too.

INT.  BEDROOM - NIGHT

Hannah's room is a little younger themed than Jess's: "Disney Princess" stuff everywhere.  Daniel starts tucking her in.  

HANNAH

I'm sorry, Daddy.

DANIEL

For what, angel?

HANNAH

For making Mommy leave.  

DANIEL

No, no, you didn't make her leave.  She's just needing some time to herself.  She's really stressed at work.  You know that word, stressed?

HANNAH

No.

DANIEL

It means that there's a lot on her mind and she doesn't really want to talk about it with anyone.

HANNAH

Why not?  Mrs. Kendrick said it's always best to talk to someone when I'm upset.

DANIEL

Do you get upset a lot?

HANNAH

I don't know.

DANIEL

Hannah, don't worry about anything, okay?  Daddy's gonna take care of it, okay?

HANNAH

Okay, I love you Daddy.

DANIEL

I love you too, pumpkin.

He kisses her on the forehead and turns towards the door.  

INT.  HOSPITAL DELIVERY ROOM - NIGHT

Younger Gabby, huge, cries out in pain.  She's pushing and pushing as hard as she can.  Daniel is by her side, like always.  

A midwife is stationed between Gabby’s spread legs and two nurses stand on either side of the bed.

GABBY

Aaah!!!  God!!!

DANIEL

Push. Baby.  You can do it.

MID-WIFE

Push Gabby, push.  No...  I need a little more than that.

A few more pushes and out comes the most beautiful little black baby girl you've ever seen.  

Danny's in shock...  so is the mid-wife...  and the nurses...  

MID-WIFE

Okay... there we go.  Dad, you want to cut the umbilical cord?

The mid-wife holds out the scissors for Daniel to grab.  It takes him a few seconds, but he takes them and severs the bloody cord.

The mid-wife hands the little baby to a nurse who then takes her over to a heated bed to get her cleaned up.

Daniel looks at Gabby's face for the first time in the last few minutes... guilt.

INT.  BEDROOM - NIGHT

Daniel turns off Hannah's light and exits.

INT.  HALLWAY - NIGHT

Daniel looks into Allison's room through a creak in the doorway.  She's playing around on a violin.   

INT.  BEDROOM - NIGHT

Daniel sits in his chair overlooking his empty cold bed.  Can't sleep.  

He turns on the lamp next to his chair and picks up a copy of Gabby's unpublished novel; On Bradbury Street.  Page 1.  Page 36.  Page 118.  He ends up reading the whole thing.    

INT.  DINING ROOM - NIGHT

We're eavesdropping on a conversation held between a much younger Daniel and his father, GREG.  Greg's just like any normal father; always right, stubborn, good intentions but bad delivery, points a lot, etc.  

This is a different dining room than Daniel's; it's smaller and squarer.  Trish, Daniel's stepmother, can be heard off camera washing dishes.

DANIEL

I don't wanna hear it.

GREG

I can read people really well.  She's the cheatin' kind.

DANIEL

You don't know her.

GREG

I know enough.

TRISH (O.C.)

Greg, just leave 'em alone about it.

GREG

(raised voice)

No, I will not leave him alone about it.  He's about to make one of the most important decisions of his life and I don't want any blood on my hands.

DANIEL

Dad, I'm a big boy.  I can take care of myself.

GREG

Yeah, you won't be a big boy after she's screwed some other guy.  You gonna be okay with that?  After some other man's hands been all over her?  

DANIEL

You seem so sure after only meeting her once.

GREG

I have a sixth sense for it.  She's bad news, trust me.

DANIEL

Yeah, okay.  We'll see.

GREG

Okay, I’m just tryin’ to tell you.

DANIEL

(raised voice)

Okay!  I get it!  You don’t like her, drop it.

INT.  BEDROOM - MORNING

The most annoying alarm ever wakes us up.  Daniel rouses reluctantly.

He looks over at the bed.  Empty.

INT.  BATHROOM – MORNING

Daniel eyes Gabby’s drugs in the medicine cabinet.  

He grabs the Lexapro bottle and examines it. 

INT.  GARAGE – MORNING

Daniel stands in his two car garage.  Only one car is present, though; his Accord.

INT.  LAUNDRY ROOM – MORNING

Daniel moves some wet clothes from the washer to the dryer.  He holds up a shirt of Gabby’s for a moment.

EXT.  YARD - MORNING

The three little angels are dressed and ready for school.  

They see the bus approaching.

DANIEL

Alright, you girls be good today.  Love you.

He hugs each of them tightly.

HANNAH/ALLISON/JESS

Love you, Daddy... 

They board the bus.  It drives off leaving Daniel alone with his thoughts.  

INT.  SCHOOL BUS - MORNING

Drat!  The only open seat is across from 5th grader Tommy Ruthers and his younger brother Aaron. The three girls sit down reluctantly.

TOMMY

Hi, Hannah.

JESS

Not today, Tommy.

TOMMY

Not today what?

AARON

(aside to Tommy)

Leave 'em alone, man.

INT.  OFFICE CUBICLE - DAY

Daniel sees Zoey bend over to get some paper for the copier.  She's wearing a tight skirt today, of course, and seems to be a little too naive about what she does to men when she bends over like that.  

When she bends over fully he quickly looks away.  Breathes heavily for a second... regains focus... types...

Buzz!!!  Buzz!!!  Daniel's cell phone beckons him from his pants pocket.  

DANIEL

Hello?  Yes, this is him.  What?  She did what?  Okay, we'll be right there.

Daniel starts getting his stuff together.  We see Ted's big head rise above his cubicle wall.

TED

Hey'o, Gomer.  What's goin' down?

DANIEL

It's Jess.  She's in some trouble at school.

TED

So, you're leavin'?

DANIEL

Yeah, Ted.  I gotta take care of a family thing.

TED

Okay...

DANIEL

What is that supposed to mean?

TED

Remember, they're watching.

Ted nods in the direction of one of those office cameras the company installed a few weeks ago.  There's one appropriately placed in each corner of the office.

Daniel looks up at it.

TED (cont'd)

Shh, psh, don't look at it.  They'll know we're talking about them.

Daniel finishes getting his things together and leaves, ignoring Ted's advice.

INT.  MOVING CAR (HONDA ACCORD) - DAY

Daniel is driving up and down streets in the "slums."  He's looking closely at everyone on the streets and at all the parked cars along said streets.  He spots Gabby's Expedition parked in front of an apartment building.  

INT.  APARTMENT BUILDING - DAY

We see Daniel ascending the same staircase Gabby did earlier.  

INT.  RESTAURANT - EVENING

A younger Daniel and Gabby sit eating at a nice Italian restaurant.  They're pretty much done eating and are just bs'ing now.

DANIEL

I can't stand it.  I'll eject it and throw it out the window if it starts skipping.  I'll do it on the interstate too.  I don't care where I am.  If it starts skipping I hit eject, roll down my window, and chunk it out like a Frisbee.

They laugh.

GABBY

That's funny.  

(pauses)

Okay, something about me.  I get bored easily.

DANIEL

Bored?

GABBY

Yeah, I think I have ADD or something, but I've never been diagnosed or anything.  

DANIEL

Oh, me too!  If I'm not interested in something after five minutes I'm gone.  And I'm always having to chew on something or tap my feet or...

GABBY

...Oh, I bite my nails.

DANIEL

Okay, that's disgusting.  I don't do that.

GABBY

Shut up.  

(pause)

So, Danny, it's been longer than five minutes and you’re still here.

DANIEL

(pauses)  

You are correct.  So what does that mean?

They flirtily exchange smiles.

GABBY

So, what do we do now?

DANIEL

Hopefully we see each other again.  You wanna see me again?  I feel like I always do better with second impressions than first ones.

GABBY

No, you’ve done pretty good so far.

DANIEL

Oh, I have, have I?

INT.  APARTMENT BUILDING - DAY

Back with Daniel and the never ending staircase.
Suddenly, Rodge appears from his apartment, 413, thinking someone has come to see him.  He stands in his doorway like he always does.

RODGE

Long time no see.

DANIEL

Where is she?

RODGE

I don't know what you're talkin' about.

DANIEL

Yeah, I think you do.

Indistinct coughing and yelling.

RODGE

Why don't you just go back to your big house in the Hamptons?  You don't belong 'round here.

DANIEL

Neither does she, and you know it.  But men like you prey upon girls like her.  Take advantage of ‘em.  

RODGE

Girls like what?  She came here.  She came to me.  She wanted to sell herself, and I refused her.  I told her to get lost, but she was persistent.

DANIEL

Persistent?  That’s a big word for you.

RODGE

Hey, I graduated from eighth grade.

  (pause)

You ever think she don't wanna be found?  

DANIEL

Is she in there?

Blows past Rodge to investigate his apartment.  
INT.  APARTMENT - DAY

Daniel studies the living room, hoping to find evidence Gabby was there.

RODGE

Nigga, you best be askin' for permission to enter my house.

DANIEL

(playing his game)

May I come in?

Daniel checks every room for Gabby.  He finds Sherri half-baked on the couch, like always.

RODGE

Now that you asked, no you may not.

DANIEL

(raised voice)

Where is she?

RODGE

You think I'm just gon let you barge in here like dat?

Daniel moves in close to Rodge.

DANIEL

Yeah, I think you are.  

(beat)  

Where is she?

Pissing contest.

RODGE

You best be gettin' outta my face, nigga.

It's a stare down for a few moments until finally Daniel realizes Rodge is right.  He doesn't really belong here.

DANIEL

Okay, you tell her, when she gets back, that I was here.  (pause)  

And give her this.    

Hands him a hundred dollar bill.

DANIEL (cont'd)

Make sure she's eating good.  

(pauses)  

You'll give it to her, right?

He leaves.  Rodge, kind of confused, watches him go and then looks to Sherri for answers.

SHERRI

White people be crazy.

RODGE

I know, right?

INT.  OFFICE - DAY

Daniel sits across from a fine looking woman.  This is MRS. MATTHEWS, principal of Jefferson Elementary.  Daniel is a little distracted by a poster saying, "Integrity is what you do when no one is looking."  There is another seat next to Daniel.  It's empty, though. 

Mrs. Matthews is a beautiful woman in her mid-forties, but she could pass for 36, or maybe even 32.  Red hair, freckles, perfect hair.  Julia Roberts.   

MRS. MATTHEWS

Mr. Gomer...  Mr. Gomer...

DANIEL

Oh, yes, I’m sorry.

MRS. MATTHEWS

Jess has been acting up quite a bit lately.  How is she doing at home?

DANIEL

Fine.  She's doing fine at home.

MRS. MATTHEWS

Well, I can't have her lashing out at other students like this.  

DANIEL

She won't do it again, Mrs. Matthews.  I'll have a talk with her.

MRS. MATTHEWS

We have a zero tolerance policy when it comes to fighting - three day suspension.  But due to some of the inappropriate things that were said by the boy, I'm only going to suspend her for one day.

DANIEL

What inappropriate things?

INT.  CAR - DAY

Daniel and Jess are now driving home.  Both Daniel and Jess are visibly upset.  

DANIEL

I don’t care.  There’s simply no reason to resort to fighting.  There’s always another way of settling things.

JESS

Nigger, Dad!  He called her a nigger... and me and Ally nigger-lovers.

DANIEL

Uh, how did Hannah take that?

JESS

I don't know.  I don't think she understands what it means.  

DANIEL

Jess, people can be jerks like that sometimes.  You can't just beat them up when they say bad things like that.  There are other ways of handling things.

JESS

He just makes me so mad.  She didn't tell you, but the other day when he told her she was adopted it made her cry.  I should've punched him then, too.  

DANIEL

Well, you'll have a day to cool down and I'm going to drive you to school from now on.

JESS

Why can't mom drive us anymore?

(pause)

I hope she doesn’t come back this time.

DANIEL

You don’t mean that.

JESS

You don’t know how I mean it.

A beat.

JESS (cont'd)

Where are we going?

DANIEL

I thought since we have the rest of the day together we could go see Grandma for a little bit.

JESS

Dad, she doesn't even know who we are.

DANIEL

So, we can still go see her.

INT.  ROOM - DAY

We're with Daniel, Jess, and Grandma.  She's old, very old.  Jess stands next to her bed as Daniel sits in the chair near her.  

JESS

Hi, Grandma.

She doesn't respond.  Asleep.

JESS (cont'd)

Can I go get a drink?

Daniel nods.  She leaves.

DANIEL

Hi, Ma.  Can you hear me?  I wish you could hear me 'cause I need your advice.  You were always better than dad at giving advice.  

(pause)

I don't know what I got to do to get Gabby to love me again.  Heh, I don't even know what I did to make her not love me.  I try to tell her how I feel all the time, but she's just so distant these last two months.  I've done my best to be different than Dad.  I've actually told her I love her and have gone out of my way to display my love through gifts and little notes.  I think I've learned from his mistakes, or at least I hope I have.  But I feel like that's not enough.  There's something else that I have to do or something that's got to happen for her to know how amazing she is.  I just don't know what it is.  

Jess comes in holding a Dr. Pepper.  She sees that Daniel has gotten a little emotional.

JESS

Dad, you alright?

DANIEL

Yes, honey, I'm fine.      

INT.  BOWLING ALLEY - NIGHT

Daniel sits with BEN overlooking lanes 19 and 20.  Allison, Hannah, and Jess take 19 while Ben's three boys, KYLE, KIRK, and JUDE take 20.  The boys are about the same age as the girls.  Jude, the youngest, is dumping chili cheese fries down the bowling ball shoot.  The girls can't believe it.

Ben is a decent enough looking guy.  He’s about Daniel’s age and is a little more rugged looking.

BEN

Jude, please don't feed the thing chili cheese fries.  

He watches as Jude ignores him and feeds the shoot his entire order of chili cheese fries.

BEN (cont'd)

And there he goes.

DANIEL

Does he do stuff like that a lot?

BEN

No, not really.  Only on weekdays... and weekends...  (beat)  

So, suspended, huh?

DANIEL

Yeah, just for one day though.

BEN

How's Gabby taking that?

Daniel is obviously hesitant to answer that.

DANIEL

Good, she understands why she did it.  I mean, I think I would've done the same thing.

We hear indistinct exclamations of "ooh" and "gross" from the girls.  It seems their bowling balls have come back covered in chili and cheese.

BEN

Kids these days.  If Kyle or Kirk called a little girl a nigger I'd tear into them so bad they wouldn't be able to sit down for a month.  You just don't call people that, you know?    

(beat)  

How's Gabby been doing?  Deb's been asking about her.

DANIEL

She's fine.  Just working on her book.

Kirk rolls a chili cheese bowling ball down lane 20 creating a brown race track.  The kids laugh.  

The bowling alley MANAGER begins making his way to Ben and Daniel.

BEN

The one about the handicapped kid?

DANIEL

Yeah.

BEN

That one sounds kinda sad.

DANIEL

Yeah, she says it's loosely based on her childhood or something.  I've read it cover to cover and I'm not sure how.  It's a very interesting story, though.  Just getting the thing published is the hard part.

MANAGER

Guys, I can't have your kids doing that.  

BEN

Doing what?  Having the time of their lives?

MANAGER

Gettin’ chili cheese sauce all up and down the lanes.

BEN

Oh, my God, I'm so sorry.  I'll go clean it up right now.  

Manager leaves, eyeing the kids and Ben.

BEN (cont'd)

You always play dumb in those situations.  It's best for everybody.

Ben stands up and begins making his way towards the kids.

DANIEL

Ben?

BEN

Yeah?

DANIEL

You and Deb ever have problems?

BEN

Always.  

DANIEL

What do you do to, you know, get over it?

BEN

Sex... and we talk.  Not really in that order, though.

DANIEL

Oh, awesome.

They both chuckle.

BEN

No, for real though, it’s more in what I do than in what I say.  I can tell her I love her a million times, but if I don’t put the toilet seat down or take out the trash those “I love you’s” don’t mean jack.  It’s in the doing of things that she knows I love her and we get over our shit.

DANIEL

So, you’re saying most of the problems you two have are your fault?

BEN

Sounds like that doesn’t it?  I guess that’s how we’ve been married so long.  I just take the blame for everything and we move on.

DANIEL

Is it right to do that?

BEN

Right or wrong, it’s what I do and we seem to be doin’ okay.

(pause)

Why are you askin’?  Gabby been screwin’ around on you again?

DANIEL

Ben.

BEN

You’re right, I’m sorry.  I forgot how you get about that.  I shouldn’t have asked.

INT. BOWLING ALLEY - NIGHT

A younger Daniel and a younger Gabby put on their bowling shoes.  Daniel's shoes look especially silly.

DANIEL

I think I might ask the shoe guy if I can buy these bad boys.  They're pretty sweet.  So, we for real bowling or for fun bowling?  'Cause if we're playing for real I'm gonna have to uphold the male dominance of this sport.

GABBY

Dominance, huh?  Show me what you got big boy.

DANIEL

Okay, let's do this.

A dramatic montage of them really going after it... taking it seriously...solemn game faces after spares and strikes.  The game ends: Gabby 97, Daniel 89.  They're not as good as they looked.

GABBY

Male dominance, huh?

DANIEL

The sun was in my eyes...  And it's smoky in here...  And I have this big bruise on my leg...  Right here, see it?  Was botherin’ me the whole game.

GABBY

Uh, huh, yeah, yeah.

She moves in for a kiss.  They kiss each other gently.

A bigger man, JERRY, comes and takes the lane next to them.

JERRY

Hey, Danny.  Come back to beat your two sixty eight?

Gabby looks at Daniel with an accusing face.

GABBY

Two sixty eight?

DANIEL

He doesn’t know what he’s talking about.

Everyone smiles at one another.

INT.  RESTAURANT – NIGHT

Younger Daniel and Gabby sit across from each other at a fast food place that specializes in ice cream, shakes, malts, etc.  

Daniel is sucking on a chocolate shake while Gabby plays around with a banana in her sundae.    

GABBY

I want to do something with my life.

DANIEL

Well, me too.

He laughs.

GABBY

No, I mean, I wanna write a book or star in a movie or something great.  I hate this podunk town.  

(pause)

What about you?  What do you wanna be when you grow up?  Besides becoming a professional bowler?

DANIEL

Well, Gabby, I have to say that I’ve never thought about it until just now.

GABBY

So, now, what are you thinkin’?

DANIEL

Not quite sure.  Can I get back to you on that?

GABBY

I guess.  You shoulda got a sundae.  This is freakin’ awesome.

DANIEL

No, no, shakes are where it’s at.  

(pause)  

So, I guess you grew up around here, huh?

Gabby’s comfortable demeanor immediately vanishes.

GABBY

No, let’s talk about you.

DANIEL

You know, eventually you’re gonna have to tell me more about you.  It’s like I’m playing tennis with myself.

They laugh.

GABBY

I did, loser.  I told you some of the things I want to do when I grow up.  That’s more than what I tell most guys.

DANIEL

Most guys?  Well, I think that’s ‘cause you can tell that I genuinely care, huh?

GABBY

Somethin’ like that.  

(beat)

What if I told you that you’re one of the nicest guys I’ve ever met?

DANIEL

Nicest?  That’s like a bad word when it comes to describing guys.  I want to be the sexiest, or the most dangerous.

GABBY

Well, what if I told you that I think nice is sexy?

DANIEL

Well, if you think that then you can call me Mr. Rogers.

The exchange those flirty looks again.

INT.  BEDROOM - NIGHT

Hannah and Allison sit on the floor playing with Barbie’s.  Hannah dresses her black one while Allison combs the hair of her blonde white one.  Daniel enters.  

HANNAH

(gasps)

Daddy... you can't look at Niki's naked body.

She shields her Barbie from Daniel's eyes.

ALLISON

Yeah, good thing Abigail is already dressed.

DANIEL

(chuckling)

I'm sorry.  What are you guys doing?

ALLISON

Playing.  Do you want to play with us?

DANIEL

Do I?

He enthusiastically joins them... searches for the Ken doll... reluctantly picks up a redhead Barbie.

DANIEL (cont'd)

Where's Ken?  I can't be a girl.

Allison searches all around her for the Ken doll.  There he is, under the bed.  She grabs him and hands him to Daniel.  He's naked.  

DANIEL (cont'd)

(gasps)

Aaah, Ken needs some clothes.  He can't walk around town with no clothes on.

The girls laugh.  Hannah finds a shirt and some shorts for him.  

Daniel dresses him.

DANIEL (cont'd)

There we go.

He walks Ken over to Niki's place, a little doll house Hannah got last Christmas.  Hannah has Niki cooking in the kitchen.  He attempts to mimic what he thinks Ken would sound like in real life.

DANIEL (cont'd)

(in Ken's voice)

Knock knock.

HANNAH

Nobody's home.

Allison giggles as she decides to change Abigail's top.

DANIEL

(in Ken's voice)

But I can hear you in there cooking.

HANNAH

No one is home, go away. 

DANIEL

(in Ken's voice)

Ahh, Niki, why can't I come in?

HANNAH

Because I don't want you to come in.  You like Abigail more than me.

DANIEL

What makes you think that?

HANNAH

You look at her different than me.  And, you're white.  You don't like black girls.

DANIEL

(back to Ken's voice)

Oh, Niki, I like both of you the same.  Abigail is very pretty, but I've come to your house to hang out with you, haven't I?  

He winks at Allison.  She smiles.

HANNAH

Yeah, I guess.

DANIEL

(in Ken's voice)

Well, let me in so we can hang out.  We can call Abigail up on the phone and see what she's doing, and maybe we could all hang out together.  As friends.

HANNAH

Okay.

Allison, very mature for her age, decides to make the moment a little lighter.  She walks Abigail over to Hannah's doll house.

ALLISON

Knock knock.

HANNAH

Who's there?

She looks at Daniel with one of the cutest smiles a little girl can make.

ALLISON

Ilene.

HANNAH

Ilene?  Allison, your doll's name is Abigail.

Daniel realizes she wants to tell a joke.

DANIEL

Ilene who?

ALLISON

Ilene over and you kiss my butt.

Allison explodes into laughter.  Hannah hesitates for a second but bursts into laughter when she sees Daniel laughing.

LATER

Daniel is tucking Hannah in ever so gently.

HANNAH

Is Mommy coming back soon?

DANIEL

Of course she is, baby.  Don't let that worry you, okay?

HANNAH

Okay.

DANIEL

I love you...  So much.

HANNAH

I love you too, Dad.

DANIEL

You do?  I bet you don't love me as much as I love you.

HANNAH

Nuh uh.  I love you more.

They exchange nuh uh's and I love you more's for a couple seconds.  It ends in a hug and a kiss on the cheek.

INT. HALLWAY - NIGHT

Daniel closes Hannah's door, thinks for a moment, and begins walking towards the other girls' rooms.  He peers in and sees that Allison is fast asleep already.  The light is shining from Jess's room, though.  He looks in and sees that she's missing.  He sees a light shining under a bathroom door across the hall.

DANIEL

Jess, time for bed.

No answer.

DANIEL (cont'd)

Jess?  Jess, you okay?

JESS

(soft)

Yes.

DANIEL

You need anything?

JESS

(softer)

No.

Sounds like she may be crying.

DANIEL

If you need anything, just let me know, okay?

INT.  OFFICE - HOUSE – NIGHT

Daniel sits at a computer desk in his home office researching various publishing houses.  He is taking notes with a pen and notepad.  Hanover and Gavin Publishing House seems to be his main focus at the moment.

After a moment of doing this he clicks over to check his bank account online.  Checks his savings account and checking account.

He then looks at a couple brochures of different sized yachts and houseboats.  One in particular catches his eye.
INT.  BEDROOM - NIGHT

Daniel is asleep in his chair.  He awakens suddenly to loud screams.  He races out of the room.

INT. BEDROOM - NIGHT

We see Jess bent over on her bed holding her stomach.  She's sobbing and seems to be in severe pain.

JESS

Dad, it hurts! It hurts!

DANIEL

What hurts, Jess?  What's the matter?

JESS

My stomach hurts so bad.  

ALLISON (O.C.)

What's wrong?

Allison and Hannah stand at the doorway.  Hannah is holding Niki.  Daniel is doing his best to comfort his hurting daughter.  

DANIEL

It's okay, girls.  Just go back to bed.

HANNAH

Jess, are you okay?

Jess holds up her hand... terror...  Blood...

DANIEL

Let's get you to the bathroom.

INT.  BATHROOM - NIGHT

Daniel searches tirelessly for tampons while Jess sits on the toilet in shock.  It's one of those lighthouse themed bathrooms.  Ceramic lighthouses and pictures here and there.  On the shower curtains.  On the walls.  On the sink.  

DANIEL

Honey, it happens to all girls.  Don't be embarrassed.  Here we go.

He holds up a Tampax tampon like it's the holy grail - carefully.  He studies it for a second and hands it to her.

DANIEL (cont'd)

Are you okay?

JESS

Yes, Dad.  Go away.

DANIEL

Okay, just read the directions.  I'm sure they'll explain how to do it.

Hands her the box.

JESS

Okay, okay.  Go away.

Daniel gets up to leave.

JESS (cont'd)

I wish Mom was here.

DANIEL 

(pause)

Me too, sweetie.  I'm sorry.

She begins crying.

JESS

I need Mom.  

DANIEL

Oh, Jess, come here.

He embraces her tightly.

DANIEL (cont'd)

Everything's gonna be okay, honey.  She'll come back.  She'll come back.

Hannah and Allison appear in the doorway.

HANNAH

Hey, Jess, knock knock.

JESS

What?

HANNAH

Knock knock.

JESS

Who's there?

HANNAH

Ilene.

JESS

Ilene who?

HANNAH

I... you lean over and I kiss your butt.

Confused faces for a split second, but uproarious laughter soon after.  Hannah has the "what?" expression, but is smiling ear-to-ear.

EXT.  STREET - NIGHT

Fredo's XXX Shop... Family Video... McDonalds... Pizza Shuttle... Bob's Electronics...

Gabby is walking down a sidewalk wearing a skimpy skirt and a holster top.  She's not working the street.  She's just on her way to Rodge's from a job.  

A car drives up next to her.  A MAN rolls down his passenger window and shouts after her.

MAN

Hey sweet-thing, want a ride?

GABBY

Depends on where you're going.

MAN

Baby, we can go anywhere you want.  

She gets in.  Door shuts.

INT.  GROCERY STORE – NIGHT

Daniel wheels a cart up to a checkout counter.  The CASHIER begins scanning his items.

Daniel takes out his wallet from a back pocket and opens it.  He studies a picture of Gabby for a second before he pulls out his credit card.

EXT.  PARKING LOT – NIGHT

Daniel is pushing his grocery-loaded cart to his car.

INT.  CAR – NIGHT

Daniel hops into his car and sits for a moment.

He then takes out his wallet and pulls that picture of Gabby out and rips it into nine or ten pieces.  He then throws the pieces on the passenger side floor.

INT.  GARAGE – NIGHT

Daniel is standing in the doorway to his garage, looking at his car.

INT.  CAR – NIGHT

We see Daniel grabbing all the picture pieces up.

INT.  BEDROOM – NIGHT

Daniel, with Elmer’s Glue, is putting the picture back together. 

When he finally has it together he stares at it for a moment.

LATER

RING!  RING!  RING!
Daniel is asleep in his chair again, holding the picture.  His cell phone starts ringing one of those annoying factory ring tones.  He comes to and grabs it off the dresser next to him. 

DANIEL

Hello?

INT.  YARD - NIGHT

The girls and Daniel all get out of the Accord simultaneously.  Greg and Trish wait on the porch.  This is a much smaller house than Daniel's, but no less inviting.  The girls walk slowly toward Papa and Mee’ma while Daniel only goes halfway.  Daniel seems focused and frantic at the same time.  Greg gives Daniel an "I told you so" look, but he ignores it.  Once the girls are escorted in by Trish we hear Daniel say...

DANIEL

Thanks, Dad.  It'll just be for tonight.

GREG

We'll see.

Greg enters his house while Daniel gets into his car.

INT.  HOSPITAL (LOBBY) - NIGHT

Daniel jogs into the hospital lobby towards the front desk. A WOMAN sits behind the desk typing on her computer.  She sees the panic in Daniel's eyes.

DANIEL

Gabriella Gomer?

The woman flips through a chart quickly.

WOMAN

223.

DANIEL

Thank you.

He races off.

INT.  HOSPITAL ROOM (223) - NIGHT

Daniel enters the room.  He sees a nurse fluffing a pillow underneath Gabby's head.  He sees Gabby for the first time in days.  Black eyes... deep cuts across her face... swollen cheeks... dry blood in her hair... wrapped hands... asleep...

The nurse stops fluffing the pillow, checks her stats, and then leaves.

Daniel is in shock.  He tears up as he slowly approaches her bedside.  He stands over her, studying her condition.  

LATER

Daniel is sitting in the chair adjacent to her bed.  Headache.  He hears a little whimper.  He rouses quickly to see if it was her.  It was.  She tries to talk, but it's muffled.

DANIEL

It's okay, baby.  You don't have to say anything.

GABBY

(muffled, incoherent)

I'm sorry.

DANIEL

Don't talk, baby.  It's all gonna be okay.  You're gonna be okay. 

He softly grabs her hand.

GABBY

(muffled, incoherent)

I'm so sorry.

DANIEL

I've missed you so much.  I'm so glad you're... look I brought you some flowers.

He shows her a bouquet of red roses.

DANIEL (cont'd)

I know you think red roses smell like piss, 

(giggles)

but I didn't wanna get the yellow ones... whatever they are.

GABBY

(muffled, incoherent)

Iris.

DANIEL

Yeah, I don't know.  

(pause)

Get some rest, sweetheart.  They said that's the best thing for you right now.

She drifts off.  He looks at her, deeply.  

INT.  BALLROOM - DAY

Tuxes... dresses...  candles... a dance floor... 

We see what looks like a wedding reception dinner.  Several long tables make a square around a large dance floor.  There, we see Daniel and Gabby about to embrace each other.  Gabby in a beautiful white flowing wedding dress and Daniel in an elegant black tux with a pink tie.  

There is no one else on the floor, just them.  "You Are So Beautiful" as sung by Joe Cocker begins playing.  

Our two newlyweds smile at each other and begin dancing slowly.  This wonderful moment goes on for a solid minute or two. 

We see Daniel and Gabby whispering back and forth to one another as they dance, but we don't make out what they're saying.

FADE OUT:

INT.  BEDROOM - DAY

FADE IN:

We're out of that depressing hospital and in the Gomer home again.  Gabby is looking better.  

She sees the edge of a photo on her nightstand.  Wincing in pain, she reaches and grabs it.  It is the picture Daniel tore up and glued back together.

She studies it for a moment, examining the tears closely.

Daniel decided that she deserved breakfast in bed today.  He enters the room with a plate that has bacon, eggs, toast, orange juice, and an apple on it.  

She puts the picture under her pillow quickly before Daniel could see her with it.

She then sits up slowly, grabs her fork and knife with hands sans wrap and starts cutting her eggs into small pieces.  

Daniel looks at her face from his chair across the room.  Her cheeks aren't as swollen and the cuts don't seem like they'll scar too bad.  Still, she's radiant.

DANIEL

How you feeling today?  Better?

GABBY

Yeah, a little.

They exchange some telling looks; Gabby wanting to be forgiven, Daniel wanting her to know she’s loved.

The girls stand at the bedroom doorway, sneakily peeking in.  Gabby sees them.

GABBY (cont'd)

Come in here you little spies.

Allison and Hannah take that as a hint to come running in and jump onto the bed with Mommy.  Jess stands at the doorway for a second before she joins them on the bed.  After a couple seconds they all situate themselves at various points against her.  

ALLISON

We missed you, Mommy.

GABBY

I missed you guys too.

HANNAH

Can you not ever leave again?

Gabby looks over at Daniel.  

GABBY

Yeah, baby, I'm not going anywhere.

HANNAH

You promise?

GABBY

I promise.

We catch glimpses of Jess' unbelieving face and Daniel's hopeful one.

INT.  APARTMENT - NIGHT

Rodge and Sherri are "making the peace" with a fat blunt.  Their eyes water from the smoke, but they're in good spirits.

Bang! Bang! Bang! comes a knock on the door.

RODGE

Yo, don't need to break my door down, Lord.  I'm on my way nigga.

He opens the door and two serious-looking men blow past him uninvited.  They are both in slick black Armani suits and are built like NFL linebackers.  They survey the place and then HE comes into view in the doorway.

RODGE (cont'd)

What is it with nigga's bargin' into my place?  

His name is ISRAEL.  He is not as big as his two henchmen, but he's not a small guy either.  He's in Armani, too, but he seems to look a little better in his suit than they do.

He enters the room and begins to meander around looking at all of Rodge's stuff.  We notice a slight limp in his walk.  

He picks up a bong from the top of the coffee table.  He looks at it for a second and then places it back down with indifference.  He smiles at Sherri.  She does the same, but hesitantly, and with confusion.

RODGE (cont'd)

What we got goin' on here?

ISRAEL

Are you Roger Bowden?

RODGE

Depends.

ISRAEL

No, either you are or you aren't.

RODGE

What do you need 'em fer?

ISRAEL

Well, he has something I want.  Someone, I should say.  And he would do me a huge favor if he were to turn over said person to me.

RODGE

Well, who you talkin' about?  So, I can tell 'em in case I see 'em.

ISRAEL

A whore by the name of Gabriella, or Gabby.  She's very important to a business associate of mine.  She's not returning his phone calls and he doesn't know where to find her.  You know how it goes.  He's smitten or whatever.    

RODGE

Oh, he startin' to like her, huh?  Yeah, she's a foxy...

ISRAEL

...So you know who I'm talking about?

RODGE

Well, yeah.  Gabby is... Rodge's... prize whore.  That chick brings in more money than you can imagine.  She's not your everyday run-of-the-mill trashy ho.  She's hi-class.  Customer's be thinkin' they screwin' Sharon Stone or that Johansen chick.

ISRAEL

Well, like I said, I'd consider it a personal favor if you were to hand her over to me.

RODGE

What you mean?  Like right now?  

ISRAEL

Listen, Mr. Bowden, me and my associates don't like to play games.  I'll give you three days to round her up... wherever she may be... but I need you to deliver her to this address.

Hands him a card.

ISRAEL (cont'd)

And if I discover that you would rather not do me this favor, then this situation will not be (pause) 

favorable to you. 

(to Sherri)  

Ma'am.

He exits, followed by Dick Butkus and Lawrence Taylor. 

Rodge looks to Sherri for answers.

SHERRI

You better do what he says.

RODGE

Yeah, no shit.

INT.  APARTMENT BUILDING - NIGHT

We follow Israel and his two men down the staircase.  

ISRAEL

You know, I'm getting kind of tired of doing this sort of thing.  Next time he can chase down whatever hooker that's caught his attention that week.                                                          (pause)

I’m not burying this one and neither are you two.  He can get new undertakers.  I have no idea how this one got away, but I hope this, Mr. Bowden, can’t find her.  

INT.  OFFICE - NIGHT

We're now in a dangerous place; Yuri's.  It's a nightclub downtown.

Yuri is strikingly handsome... thick hair gel... Armani... 185 lbs or so...  he must work out.  He has a lit cigar on his desk in an ashtray.  

As he sits and studies the man across from him, he plays with an overly large ring on his right ring finger.  He seems to be blinking and squinting more than usual because of the cigar smoke.

Across the room are Israel's two henchmen and two more men that we assume work for Yuri.  They're heavy set too and one of them has a mullet.  

Across the desk from Yuri is Joseph Dizzaro, or JOEY D.  He looks like he's about to piss his pants, and we're led to believe that Yuri wouldn't be thrilled about piss on the floor.

JOEY D.

I swear, Yuri, I didn't know he was one of your guys, I swear.

Flush...

Israel steps out of a bathroom a few feet away. He wipes his hands as he observes the situation.

JOEY D. (cont'd)

I swear to God, Yuri, if I knew he worked for you I wouldn't have touched him.  I swear to God.

ISRAEL

(unbelieving)

Here we go.

YURI

Joey, why are you so scared?  

Big mullet guy grabs a baseball bat and suddenly smashes it into the side of Joey D.'s head.  Then again as Joey lay on the floor helpless.  

Yuri jumps up, kind of pissed.  MULLET, or PETE which we'll soon find out, looks up at him, breathing heavily.

YURI

Dammit, Pete.  I didn't give you the signal.  

He looks around the room.

YURI (cont'd)

Did any of you see me give the signal?  Huh?  

(to Pete) 

You don't kill someone unless I give you the signal.  

(slowly)  

And what's the signal?

Pete has trouble looking Yuri in the eyes.

PETE

Either you wink at us, or you take your ring off and play with it.

YURI

Well, did I wink?  Or take off my ring?  Pete, did I wink?  Or take off my ring?

Pete looks at the floor, helpless, embarrassed.

ISRAEL

Not to take up for Pete or anything, but the wink signal, in my opinion, is kind of a tough one to read.  

Yuri stares at Israel, expecting more.

ISRAEL (cont'd)

In my opinion, and I'm just telling you what I think, I think it would be best to just use the ring signal.

Yuri takes in his advice.  Scans the faces of all present.  They agree with Israel.

YURI

Okay, let it be known that from now on if I want you to kill someone in my office I will take off my ring and place it on my desk like this.

He over exaggeratedly takes off his ring and places it on some paperwork on his desk.

YURI (cont'd)

See how I did that?  

(pauses)  

Pete?

PETE

Yes, sir.

YURI

Okay, get him out of here.

Pete and the other three big guys grab Joey and start dragging him out.  Israel walks over, close to Yuri's desk.

Yuri sits down at his desk, looks at his smoking cigar, and begins to cough.

YURI

I think the effect of these things has worn off.  

He puts it out, but the smoke settles in the room above his desk.

YURI (cont'd)

So, d'you find her?

ISRAEL

Found her pimp.  He's looking for her as we speak.  

(pauses)  

Yuri, if you don't mind me asking, why her?  Why do you want this girl so bad?

YURI

Do you like Italian food?

ISRAEL

Yes.

Yuri puts the ashtray with the cigar in it in his top drawer.  We get a quick glimpse of a .45.

YURI

Have you ever been to Venice?

ISRAEL

No.

YURI

Well, there's a restaurant there, the Alle Testiere.  

He reminisces.

YURI (cont'd)

The best food I've ever tasted.  Every other Italian place doesn't even hold a candle to it.  Zio's... Johnny Carino's...  Their food tastes like vomit compared to this place.  This girl's like that.  

ISRAEL

Then, why'd you beat her up?  She give you sh--

He stops himself when he realizes he may have just overstepped his bounds as 2nd in charge.

YURI

That, I do mind you asking.

Awkward silence and tension.  Yuri puts his ring back on and starts messing with paperwork.  Israel takes his leave.

INT.  KITCHEN - MORNING

Gabby and the girls sit at a table in the corner while Daniel makes lunches.  

ALLISON

Are you gonna come?  Everyone else's parents are coming.

GABBY

Of course, baby.  When is it?

ALLISON

Tomorrow night.  Please come.

HANNAH

Yeah, mommy, please come.

GABBY

Wouldn't miss it for anything.  Jess, will you be singing too?

Disengaged.

JESS

I don't know.

Daniel looks at Jess.  He senses her frustration.

ALLISON

Yes, you do.  We've been practicing for, like, a month, Jess.

JESS

I don't know if I want to do it now, okay?

Jess storms out suddenly.  Gabby looks like she just got slapped in the face.

ALLISON

Mom, Dad played Barbie with us the other day.

DANIEL

I did not.

HANNAH

Yeah, you did.

DANIEL

I think you're confusing me with someone else.

ALLISON

No, 

(laughs) 

you were Ken, remember?

DANIEL

Nope, I don't know what you're talking about.

ALLISON

(to Gabby)

He started out with your redhead Barbie, but he said he didn't want to play a girl. 

GABBY

You just ditched my redhead Barbie?

DANIEL

I don't know what they're talking about.  Guys don't play with Barbie dolls.

That was it.  The girls jump from their seats and try to tackle Daniel.  He lets them, of course.  They wrestle on the kitchen floor while Gabby watches happily. 

INT.  FOYER - MORNING

Gabby stands at the front door looking out at Daniel putting the girls in the Accord.  She sips on coffee as she watches.  She has that blank stare where it looks like she's somewhere else.  

Daniel makes his way to the front door.

DANIEL

Hon', you want me to stay home with you today?  'Cause I can drop the girls off and come right back.

GABBY

No, I'll be fine.  Go to work.

DANIEL

You sure?  One more day off won't really matter.

GABBY

Yes.

He kisses her on the cheek.

DANIEL

Okay, love you.

GABBY

You too.

She watches as he leaves and looks up at some ominous storm clouds.

GABBY (cont'd)

(to herself)

It's gonna rain today.

When the Accord leaves her view she sees a Range Rover parked across the street.  

EXT.  YARD/STREET - MORNING

Gabby walks across her perfectly groomed yard towards the Range Rover.  We see the silhouette of a man sitting in the driver's seat.  

She bangs on the window.  It rolls down.

RODGE

Damn, girl, you don't need to break my damn window.

GABBY

What are you doing here?

RODGE

Nice to see you too.

GABBY

What do you want?  You know you're not supposed to come here.

RODGE

What happened to your face?

GABBY

Just tell me what you want, Rodge, so you can get out of here.

RODGE

We got a problem.

GABBY

What?

RODGE

Seems that you really impressed some cat.  Impressed 'em so much he wants sole rights of ownership.

GABBY

Well, tell him no.

RODGE

Baby, you don't tell these people no.  

GABBY

I don't care who they are.  I'm done.  I can't do it anymore.

RODGE

Gabby, don't be talkin' crazy.  You and I both know you can't quit.  It's in your DNA.  

GABBY

No, I'm done.  I don't need it anymore.  

RODGE

Oh, that don't matter no more.  Doesn't matter if you don't need it or not.  You're gonna do this because it's not just you that's involved.  You can't be selfish, not now.

GABBY

Rodge, 

(pause)

I'm out.  I don't want to see you again.    

She begins walking back to the house.

Rodge sits, perplexed.

INT.  FOYER - MORNING

Gabby enters, closes the door, and stands with her back against it.  She fights the urge to cry... to be emotional... to be human.

EXT.  CAR - RANGE ROVER - MORNING

Rodge is trying to decide what to do.  He looks around at the other houses on the block... cars slowly driving by... people jogging... sprinklers...  He grabs a little .38 from his glove box and puts it in his pants.  

EXT.  STREET/YARD - MORNING

He mumbles something to himself as he jumps out of his truck.  He accidentally makes eye contact with some JOGGERS as he makes his way across Gabby's yard.  

INT.  CAR - MORNING

Daniel is driving the girls to school; Jess is riding shotgun. 

DANIEL

I'm so proud of you girls for making mommy feel loved this morning.  She's been having a hard time and she needed that.

HANNAH

What's wrong with her?

JESS

She loves sex.

DANEL

Jess!

JESS

Well, she does.  

HANNAH

What's sex?

DANIEL

Not important.  

JESS

Tommy and Aaron Ruthers' dad saw her walking down the side of a street one night wearing skank clothes.

HANNAH

What's skank mean?

DANIEL

Not important.  

(pause)

Jess, let's talk about this later, okay?

JESS

Whatever.

Drops of rain start pounding on the windshield... loud thunderclaps... darkness...

DANIEL

I gotta say, I'm getting pretty tired of this Ruthers kid.

INT.  FOYER - MORNING

Gabby begins to walk towards the staircase, wiping her face with her sleeve.  

It's raining now.  Gently at first, but as the scene builds it will feel like we're in the middle of a hurricane.  

Ding Dong!

Startled, she turns to face the door.  She sees Rodge's silhouette behind the glass frame of the door.

Ding Dong!

GABBY

Rodge, go away!

Silence.

Crash!  Scream!  

He kicks the door open.  A vase on a nearby table crashes to the floor as does a picture of the girls.

We see considerable fear in Gabby's eyes as Rodge pulls out his .38.

RODGE

Hate that I have to do it this way, but you're comin' with me, whether you want to or not.

Gabby starts running up the stairs.  Rodge follows.  We stay in the foyer, but we look up the staircase hoping to see Gabby descend it okay.  

We hear screams... profanity... things breaking... nothing.

INT.  OFFICE/OFFICE CUBICLE - MORNING

Daniel walks through a bullpen of other cubicles.  Suddenly, he's confronted by Zoey.  He's trying to make his way to his desk during this whole conversation.

ZOEY

Hi, Danny.

DANIEL

Oh, hi Zoë.

ZOEY

How are you today?

DANIEL

Fine, I'm fine.

ZOEY

Did you hear they finally opened that Chili's on Reno?

DANIEL

No, no I didn't.

ZOEY

I was thinking, you know, if you weren't doing anything for lunch, and wanted to get out...

Daniel finally decides to end this once and for all... whatever it is.

He holds up his left hand right in her face so that she gets a good look at the wedding ring on his left ring finger.

ZOEY (cont'd)

So?

DANIEL

So?  Zoey?  So?

ZOEY

That doesn't really even mean anything anymore.

DANIEL

Well, it means something to me.  No, I will not eat lunch with you.  Not as a friend, not as a coworker, not as a lover, not as anything.  So, don't ask me, ever.  Okay?

ZOEY

Well, your loss.

She leaves, defeated but upbeat.  

Daniel sits down at his desk... turns on his computer... and hears

TED

Gomer!

DANIEL

What?  Ted?

TED

Gomer, I heard Disney talking to someone about you in the john this morning.  I think they're gonna call you in for a meeting or something.

DANIEL

For what?

TED

Probably to address your work performance.  You've been slacking lately, bro.  He said some things about all the days you've missed lately, and how unfocused you are.

DANIEL

How unfocused am I?

TED

Really?

DANIEL

Well, if he calls me in he calls me in.  It doesn't matter.

TED

You not care about your job anymore?

DANIEL

No, Ted, it's not that.  I just refuse to live in fear.   I will not let one man determine if I'm going to be happy or not.  If I don't have this job I'll be able to get another somewhere else.  He may be my boss, but he doesn't own me.  

TED

Have you always thought this way?

DANIEL

Not until recently.

TED

How the hell you get promoted?

WALT (O.C.)

Gomer!

Daniel stands to be able to see Walt standing in his office doorway.

DANIEL

Yes?

WALT

Can you come here for a second?

DANIEL

Sure. 

Daniel starts making his way to Walt's office.

TED

Don't sabotage yourself.

He turns to face Ted.

DANIEL

Ted, no matter what happens, don't play their game.  Just because they have wordy titles don't make them your pimp.  No one owns you.  Don't bow down to these people.       

INT.  CAR - RANGE ROVER - DAY

Rodge is at the wheel and Gabby is passed out in the passenger seat.  

RODGE

I've always liked you.  You're my little blonde bombshell.  If this was any other man I'd fight for ya baby.  I just can't do it with these guys.  They're bad news.  I hope you forgive me some day for what I'm about to do.  

(pause)

You're not hearing a word I'm saying are you?

INT.  OFFICE - DAY

Daniel sits nervously in one of two chairs facing the VP's desk.  

Walt stands up and walks over to a floor to ceiling window.  He gazes out over the city.  He occasionally swings a nine iron while he talks.

WALT

Do you like it here, Dan?  Mind if I call you Dan?

DANIEL

Yes, sir, I like it here fine.

WALT

Because I don't think you do.  I think you would be much happier somewhere, where your skills would be utilized more.  Like a law firm or an accounting office.  I bet you'd do real well at one of those types of places, don't you?

DANIEL

Probably, but that's not what I want.

WALT

Well, what do you want?  

A long beat.

WALT (cont’d)

Because I just don't think we can offer you what you need here.  

DANIEL

What are you saying?

WALT

Due to certain circumstances, and like I said before, the recession, I just don't think--

EXT.  PARKING LOT - DAY

Rodge's Range Rover pulls in behind Yuri's.  Israel and his two cronies stand in front of a door awaiting his arrival.

The bigger of the two opens Rodge's passenger door and grabs an unconscious Gabby.  The other man holds the door open as he carries her in.  Israel looks on.    

ISRAEL

What the hell you do to her?

RODGE

She's here, right?

ISRAEL

Don't get smart with me, Mr. Bowden.  That's the last thing you want to do.  

RODGE

So, am I good?  Can I go?

ISRAEL

Yes, you can go, but good you'll never be.  

(beat)

Hopefully our paths will not cross again.  Good day, Mr. Bowden.  
Israel enters the club.  Rodge breathes a sigh of relief and regret.

INT.  FOYER/HOUSE - DAY

Daniel pushes open the door with a box of his things from the office.  He assesses the situation.  He sees the broken vase and picture frame on the floor.

He quickly puts down the box and opens a closet door next to the staircase.  He grabs a wooden baseball bat from it.

He moves stealthily from room to room, but sees no one.

He starts making his way slowly upstairs.

INT.  BEDROOM - DAY

Daniel stands at the doorway of his bedroom.  The bat drops to his side as he examines a messy bed and his turned over chair.  

INT.  FOYER - DAY

Daniel is bent over sweeping up the pieces of the broken vase.  

His mood is melancholy.  

He stands up and goes over to the door and locks it, but he notices the doorknob is wobbly.  He puts the vase pieces down and opens the door.  

He notices what looks like a boot print on the outside of the door.

INT.  CAR - DAY

The first line of "The Scientist" by Coldplay plays on the radio as Daniel waits outside Jefferson Elementary.

He appears to be very nervous.  

He looks at the front door of the school and notices that the girls have an escort today; Mrs. Matthews.

The girls jump in the car, but Mrs. Matthews motions for Daniel to step out.

EXT.  PARKING LOT - DAY

Daniel approaches Mrs. Matthews in the school parking lot.

MRS. MATTHEWS

Hi, Mr. Gomer, how are you today?

DANIEL

I'm fine, how are you?

MRS. MATTHEWS

I just wanted to personally tell you how proud of Jess I am.

DANIEL

Why, what'd she do?

MRS. MATTHEWS

Well, if it wasn't for her I think I would’ve had to suspend a couple students today.

DANIEL

For what?

INT.  CAR - DAY

Daniel closes the door and looks Jess straight in the eye.

DANIEL

You broke up a fight?  

JESS

I told her not to tell you.  I didn’t really do anything.  I just told them to think about what they were saying to each other and that they didn’t have to hit each other.

Daniel gives Jess an “I’m so proud of you” look.

JESS (cont’d)

What?  Can we just go?

INT.  OFFICE - DAY

Gabby lays unconscious on a leather couch in Yuri's office.  Yuri stands over her, admiring her beauty.  

She comes to.

GABBY

(slowly)

Where... am... I?

YURI

In a safe place.

He sits down next to her and begins stroking her hair.

GABBY

Who are you?

YURI

Oh, you don't remember me?

A quick flashback shows Gabby that he was the man that picked her up and beat the hell out of her that one night.

GABBY

(gasping)

Oh, my God!

YURI

It's coming back to you now, huh?

GABBY

(starting to show fear)

Why am I here?

YURI

Because I wanted you here.

INT.  CAR - DAY

Back with Daniel and the girls.  Jess is visibly upset.

JESS

Why do we have to go to Papa's?  Why can't we just go home?

DANIEL

Because, they've been wanting to see you. They've been bugging me on the phone all day.  It'll just be for tonight, I promise.

JESS

It's mom, isn't it?  She's gone again, isn't she?

HANNAH

Did she leave again Daddy?

DANIEL

No, Mee'ma and Papa just want to see you guys, that's it.

JESS

You're lying.  Why can't we at least go home and get our stuff then?

DANIEL

Jess, now's not the time.

Jess reluctantly sits in submission as they pull into Greg and Trish's driveway.

ALLISON

Is she not going to come to the recital tomorrow?

They all look to Daniel.  

EXT.  DRIVEWAY/YARD - DAY

The girls barrel out and make their way to Trish who's standing at the door of the house.  Daniel spots his dad's legs under an old car in the garage.  He walks over to join him.

GREG

Told you that girl was trouble.  She's been nothing but a hassle since you married her.

DANIEL

Have you gone to see mom lately?

(pause)

Thanks for watching the girls.

Greg says nothing.  After a long beat Daniel walks back to the car and drives off.

INT.  APARTMENT - DAY

Rodge sits at a little table against a window in his kitchen.  He stares out.  

Sherri walks over and joins him.

SHERRI

Don't beat yourself up, baby.  She had it comin'.  We see girls like her all the time.  Wantin' to escape their fancy lives to see what it's like on the street.  You remember Veronica?  Her husband was a millionaire.  She had a tennis court in her backyard.  Tell me, who needs to build a tennis court in they backyard?

RODGE

I didn't abandon her, though.  I didn't know she was gonna get hurt.  

SHERRI

It's not your fault.  They chose this.  

RODGE

How many girls actually wanna whore themselves out, Sherri?  These girls don't choose this lifestyle - it chooses them.  Usually when they're seven or eight years old.  Some when they hit middle school.  

(beat)

I take advantage of that.  I make 'em do things they really, deep down, don't wanna do. 

(beat)

I'm a bad man, Sherri.  Gabby is one of those girls.  Her dad or uncle or somethin’... when she was nine or ten.  And then again and again, over and over, until high school.  Always felt guilty about takin’ her in.  Always.

Sherri looks on.  

INT.  APARTMENT BUILDING - DAY

Daniel is ascending the slummy apartment building staircase from earlier at lightning speed.  He knows where he's going this time.

Room 413

He finds the door... that big moldy red door...

Bang! Bang! Bang!

Rodge opens the door with a frustrated, serious face.

RODGE

Dammit, nigga you--

Daniel, with fire in his eyes, grabs him and tackles him onto the floor of...

INT.  APARTMENT - DAY

..Rodge's apartment.  Sherri watches in fear from the kitchen.

DANIEL

Where is she?

RODGE

Nigga, you best be gettin' off me.

Daniel digs his knee into Rodge's hip.  He cries out in pain.

DANIEL

Now's not the time to show how tough you are, where is she?  Where is my wife?

Sherri looks for and finds Rodge's .38 on an end table.  

Daniel punches him the face.

DANIEL (cont’d)

Where is she?  Don’t think I won’t kill you right here.

Sherri cocks the gun and points it at Daniel.

SHERRI

Get off 'em!  Get off 'em now!

RODGE

Sherri.

Daniel digs his knee into Rodge's hip a little more.  He cries out in pain again.

DANIEL

Sherri, this isn't between you and me.  You don't want to shoot me.

SHERRI

No, I don't, but I will.

A long beat.

DANIEL

I just want to know where my wife is. Can you tell me, please?

RODGE

Sherri, give 'em that card on the table.

She grabs the card Israel handed Rodge a few days ago.  She inches toward Daniel with the gun still pointed at him.

DANIEL

What's that?

RODGE

That's where she is, man.

Daniel grabs the card from Sherri and studies it for a second.  He gets off Rodge and slowly makes his way to the door.  

Rodge remains on the floor, breathing heavily.

RODGE (cont'd)

These are serious people, man.  You don't wanna be messin' with them.  If they want somethin' they take it.

Daniel stands in the doorway fixed on the card.

RODGE (cont'd)

You may not be scared of me, but you can't just barge into their place.  They'll kill you.  (pause)  

Are you hearin' what I'm sayin', man?  They’ll kill you.

A very skanky BRUNETTE PROSTITUTE appears in the doorway.

BRUNETTE PROSTITUTE

Hey, Rodge I... have your... money.  

(to Daniel)  

Who are you?

Daniel looks at the woman.  

He observes the wad of dirty cash in her hand.  

A beat.

Daniel finally exits.

SHERRI

Gonna get himself killed.

INT.  OFFICE - DAY

Gabby is crying as Yuri unbuttons his shirt.  

YURI

I want to show you something.

He takes his shirt off revealing several cuts and scratch marks.

YURI (cont'd)

You see those?  You know how I got those, don't you?

GABBY

Please?

YURI

This one right here is my favorite.  

(points to one across his heart)  

This was the last one you gave me.  Here, touch it.

He grabs her hand and forces her to touch his chest.

YURI (cont'd)

Yeah, you feel that?  How deep that is?

GABBY

Please?  I was just trying to get away.  I'm sorry.  

YURI

Why?  I thought girls like you like it rough.

GABBY

Please, let me go.

YURI

Oh, sweetie, why are you so scared?

INT.  HALLWAY - DAY

Israel stands outside the door to Yuri's office.  He can hear everything that's going on.  He's battling with the situation.    

INT.  BANK - DAY

We see Robert Livingston of Republican Bank of America sitting at his desk across from Daniel.  

Daniel looks around nervously as he wipes his sweaty palms on his pants.

ROBERT

So, I just want to make sure we're on the same page here.  You’re wanting to withdraw everything from your savings account today?  Am I right in saying this?

DANIEL

Yes.

ROBERT

All of it?

DANIEL

Yeah.

ROBERT

Are you sure?

DANIEL

Yes, yes.

ROBET

Okay...

Robert types in a few more things... double clicks...

ROBERT (cont'd)

Okay, all set.  Anything else for you today?

DANIEL

Um, yeah.  Do you have a large envelope?

EXT.  CAR - DAY

Daniel speeds down a street.

INT.  OFFICE – DAY

Yuri smacks Gabby across the face.  She lets out a cry and falls back to the couch.  He is standing over with eyes on fire.

Her wounds are opening up again.  Blood is starting to drip down her cheeks along with her tears.

INT.  HALLWAY - DAY

Israel hears Gabby screaming in Yuri's office.  He lowers his head.

EXT.  PARKING LOT - DAY

Daniel pulls into Yuri's parking lot.  He spends a couple moments in thought.  

His eyes move back and forth from the nightclub to the envelope to his wedding ring.

INT.  YURI'S - DAY

...dancers...smoke...loud music...

Daniel looks around for someone.  He decides to question the bartender.

DANIEL

Where's Israel?

BARTENDER

Who?

DANIEL

Israel?

Hands him the card.

BARTENDER

Oh, upstairs, but they won't let you up unless they've asked for you.

DANIEL

They'll let me up.

He goes to the staircase leading up to the hallway that Israel is in.  He's stopped by Pete.

PETE

Whoa, whoa, where do you think you're goin'?

INT.  HALLWAY - DAY

Israel sees Pete come up the stairs.

ISRAEL

What do you need Pete?

PETE

There's someone here that wants to talk to you.

ISRAEL

Not now.

PETE

Said it's urgent.  Somethin' about his wife.

ISRAEL

His wife?  Keep him there, I'll come to him.

INT.  STAIRCASE - DAY

We see Israel appear at the top of the staircase.  Daniel is at the bottom.  

ISRAEL

What's this about your wife?

DANIEL

Israel?

ISRAEL

Yes, yes.  Tell me what you need.

DANIEL

I think my wife is here.  I came to get her back.

ISRAEL

What's her name?

DANIEL

Gabby.  Please, I'll do anything to get her back.

ISRAEL

Why is she here in the first place?

DANIEL

She’s battling severe depression.  She doesn’t know how to handle it.

ISRAEL

But, I talked to her pimp.  He said she’s one of his best girls.

DANIEL

That’s just something she goes back to from time to time.  Every now and then she starts hating herself for things she’s done and she goes to him.

ISRAEL

And you’re okay with this?

DANIEL

She’s the love of my life, how can I not be okay with it?

A long beat.

ISRAEL

You are one interesting piece of work.  What’d you think, you were gonna just come in here and take her out, all knight in shining armor and shit?

DANIEL

No, but I was gonna try.  If I fail at least she’ll know I came and tried.

Daniel holds up a stuffed envelope.

DANIEL (cont’d)

I want to buy her back.  This is every penny I got, and I just lost my job too.  If this isn’t enough to show her how much she’s loved and cared for I don’t know what else to do.  I’d die to make her happy.  

ISRAEL

And that’s why you’re not scared of me or big Pete here, huh?

DANIEL

No, I’m scared, but that doesn’t matter.

ISRAEL

Hmm…  So how much you got in the envelope?

INT.  OFFICE - DAY

Israel barges in to Yuri's office with Daniel and Pete close behind.  Yuri is on top of Gabby, but his pants are still on as are Gabby's clothes.  She's terrified to say the least and Yuri is now pissed.

YURI

Israel, what the hell?

ISRAEL

Have someone here that wants to have a meeting with you.

GABBY

Danny?

YURI

We can do this later.  Get out of here.

ISRAEL

No, this can't wait.

Yuri walks slowly to his desk.  

Gabby stays perfectly still on the couch.  

Pete walks in and takes his normal place up against the wall.  He accidentally knocks over the baseball bat he used to murder Joey D..  

Daniel stands just a few feet in the room, not knowing what to expect.  He sees a blood stain in front of Yuri's desk.

DANNY 

I've come to buy her back from you.

YURI

Buy her back?  What?  I never bought her in the first place.

Yuri sits at his seat behind his desk.  Daniel feels a little more confident as he enters the room a bit more.

DANIEL

Then how's about an extra hundred and thirty seven thousand dollars?

Daniel tosses the envelope on Yuri's desk.  Yuri eyes it for a second and then looks to Israel.

GABBY

Danny, no.

DANIEL 

If I had more I would pay it, but that's it.  

YURI

This doesn't make sense.  You're buying your wife from me?

DANIEL

I’m buying her back from you and everyone else that’s ever touched her.  A hundred and thirty seven thousand dollars isn’t nearly enough to get back her innocence, but it’s a start.                   

Yuri

I’m sorry, what the hell is going on here?  What is this?

Yuri looks at Daniel.  Then at Gabby.  He starts playing with that ring on his right finger.

ISRAEL

Yuri, I think it's a simple decision to make.  

YURI

And what would that be?

DANIEL

I would say you can take me instead, but I know I'm not worth as much as her.  But, if I were, please know that I’d gladly take her place.

YURI

Well, chivalry abounds in this man.  Israel, can you believe this guy?

ISRAEL

Yes, I can.  

Yuri looks at Pete.  Then at Gabby again.  Even with her hair messed up and her eye's bleeding tears she's a figure of immense beauty.

YURI

No, no, I don’t think so.  I’m not the sharing type.

Yuri slowly takes off his ring and places it on top of Daniel's envelope.

Israel looks at Pete.  Daniel looks confused.  

ISRAEL

Pete!  No!

Pete grabs his baseball bat and runs toward Daniel.  

Bang!

Pete drops the bat and cries out in pain.  Israel stands with gun drawn.  

PETE

Oh, god!  You shot me!

Pete grabs his right arm.  Blood everywhere.

Yuri opens his desk to grab that .45 we saw earlier.  

Israel turns and shoots Yuri in the shoulder before he can grab it.

Cries of pain from both Israel and Pete.

Israel walks slowly over to Yuri.  Daniel and Gabby can't believe what they've just seen.

ISRAEL

This was a test to see just what kind of human being you are.  And, Yuri, you failed.  All you had to do was take the money and let them go on their way, but you wanted to kill a perfectly honorable man for your own greed and lust.  That, I cannot allow.  

(to Daniel)

Take the back door.  Hurry, before Jake gets here.

Daniel picks up Gabby and heads to the door.  

Before he exits he turns and gives Israel a smile of gratitude.  Israel returns it.

YURI

You know this can only end badly for you.  

ISRAEL

Yeah, we'll see.

Israel’s eyes find the envelope on the desk.

EXT.  PARKING LOT - DAY

Daniel carries Gabby to the car like that night we saw him support her in her drunken stupor.  He passes by Israel’s two henchmen.  He makes eye contact with them before they go into Yuri’s office.

He opens her door and places her gently in the passenger seat.

DANIEL

Watch your head.

Once he has her in her seat he shuts the door and runs over to the driver side.  He jumps in.

INT.  OFFICE – DAY

Yuri’s other man, JAKE, enters the room just as Israel’s two men enter from the back door.  

Israel is still pointing his gun at Yuri.

A glance from Yuri to Jake and a look from Israel to his two guys foreshadows a dreadful showdown.

Everyone who has a gun reaches for it.

INT.  CAR - DAY

Indistinct gunfire.

Daniel starts the car.  Gabby, crying, looks out her window as they drive away from Yuri's.  
GABBY

Why did you come and get me?  Why do you always come back?

DANIEL

You know the answer to that.

GABBY

Aren't you mad?  Don't you hate me?  If I were you I’d hate me right now.

Daniel pulls over to the side of the road.

DANIEL

I could never hate you.  I don't think I'm actually capable of hating you.  And I'm not mad, just frustrated that you don't know how lovely and amazing you are.  Mad at myself, mostly.    

GABBY

But I've hurt you so much.  I've done so many bad things to you and you didn't deserve any of it.  I've been such a bad wife and mother.  

DANIEL

Don't worry about any of that.  You couldn't do anything for me to stop loving you, or for the girls to stop loving you.  You’re everything to us.  Our worlds are dark as hell when you’re gone.  

GABBY

Danny, I'm sorry.  I'm so sorry.  

They embrace each other.  Daniel holds her tight.

DANIEL

Remember when you asked me what I wanted to be when I grew up?  Well, I think I figured it out.  

(beat)

I want to be your husband and the father of your children.  I want to be your lover and best friend.  I want to be everything you need me to be so that you will live a long and happy life.  I could live my whole life without money and fame and all that crap as long as I get to wake up next to you every morning and know that you belong to me.  

(beat)

You’ve deserved to hear that from me for a long time now.  I just didn’t know how to say it.

Gabby looks up at him and he at her.  She moves in for a passionate kiss.

INT.  BEDROOM – NIGHT

Daniel and Gabby make love like never before.

FADE OUT:

EXT.  DRIVEWAY – AFTERNOON

FADE IN:

Daniel and Gabby exit their house from the front door and pile into the Expedition.  

They back up and almost crash into a mail truck that is pulling up to their mail box.

Daniel politely waves at the mailman and he waves back with the hand he’s holding their mail in.

The Gomer’s drive off and the mailman opens their mailbox and puts their mail in.  He drives away, but we stay with the mail box.  

The CAMERA slowly closes in on the mailbox until we are through the flap and see the top letter which reads:  Hanover and Gavin Publishing House:  Important addressed to Gabby Gomer.

The same white envelope from earlier appears in the frame.  It has blood stains on it now, though.  A hand puts it in the mailbox and closes the flap.

We see the back of a man limping toward an Escalade.  
INT.  GYMNASIUM - DAY

Hundreds of parents gather in rows of chairs facing a stage.  Daniel and Gabby sit in the fourth row on the edge.  Gabby looks stunning while Daniel looks dapper.  They're both holding programs of Jefferson Elementary’s Spring Recital.  

Mrs. Matthews appears.

MRS. MATTHEWS

Welcome everyone to this year's spring recital.  Mrs. Jones and the children have worked very hard to make this possible so please give them a round of applause.

Round of applause.

MRS. MATTHEWS (cont'd)

Okay, first up we have Allison Gomer on the violin.

Allison appears behind a curtain and takes a seat on a stool in the middle of the stage.  

She plays Amazing Grace as close to perfect a 9yr old could play it.

Round of applause.

LATER

Hannah sings Over the Rainbow very well.

LATER

MRS. MATTHEWS

Okay, we have one last performance.  This one is dedicated to Gabby Gomer, mother of Allison, Hannah, and Jess.  Speaking of those three, here they are.

Allison, Hannah, and Jess take the stage, each with their own microphone.  They look right at Gabby.  

Gabby appears nervous, on the brink of tears.

The piano intro to You Are So Beautiful begins playing.  

The girls begin singing.

ALLISON/HANNAH/JESS

You are so beautiful to me, 
you are so beautiful to me, 
can't you see, you’re everything I hoped for, you’re everything I need,

Both Jess and Gabby are now full out crying.  

ALLISON/HANNAH/JESS (cont'd)

You are so beautiful to me, 
such joy and happiness you bring, such joy and happiness you bring, like a dream, 
a guiding light that shines in the night, heavens gift to me, 
you are so beautiful to me.

Round of powerful applause.  The song ends with all three Gomer girls crying and Daniel on his way.  

They run off the stage and hug Gabby as tight as they can.  She hugs them back and looks at Daniel.

This shared look lasts for a long beat.   


INT.  BALLROOM - DAY

Tuxes... dresses...  candles... a dance floor.

Younger Daniel and Gabby are dancing on the dance floor.  It is their wedding day.

We're closer now and are able to hear them.

GABBY

So, what happens now?

DANIEL

We love each other, and live happily ever after.

GABBY

You won't leave me, will you?

DANIEL

Gabby, if you only knew how lovely you are.  

GABBY

Oh, yeah?  How lovely am I?

Daniel opens his mouth to say something, but is unable to.  

Daniel and Gabby lock eyes for one long tense moment. 

They both tear up and kiss... and dance... and love each other forever...

FADE OUT:
