NOTE: Qur story begins in springtine ... late in Muy.
FADE | N:
AN ANI MATED CARD - -

SWEETPEA, a young woman, absentm ndedly and softly, sings to
hersel f, SWEETPEA'S SONG [Song # 1], OVER an AN MATED,

BOUNCI NG BALL, SING A-LONG di spl ay of the song's lyrics.
SWEETPEA (V. O.)
(si ngi ng)

Ready, steady, honmetown girl
Sonebody' s gonna | ove ya 'cause ya
got that smle ... Oh, yeah

| NT. SWEETPEA' S STUDI O EFFI Cl ENCY KI TCHEN - EVEN NG -
CONTI NUOUS

SWEETPEA (24) continues HUM NG the tune through the scene.

CAMERA ON Sweet pea's hands and forearnms only, working over a
ki tchen countertop. Long-sleeve flannel PJ's. Conservative
length nails with red polish.

On the countertop are separate piles of rubber bands and
paper clips. An exacto-knife. Msking tape. Stapler.

Al so, a dozen Louis L' Anbur PAPERBACK western novels, sone
with 'USED stickers.

Al so, an upright, silver-finish, 5X7 Pl CTURE- FRAME housing a
photo of a happy famly threesone -- smling thirty-ish MOM
and DAD and a nine-year-old G RL.

Al so, a MOUNT RUSHVORE souvenir ceram ¢ COFFEE MUG with its
handl e broken off.

Al so, an ANT FARM

Sweet pea uses rubber-bands to divide a paperback into nultiple
sections of a few pages each

From anot her paperback, one with sone pages al ready renoved,
she uses the exacto-knife to cut out, in a couple of sw pes,
a few nore pages, which she taps on the countertop, then

st apl es together.

She pl aces the rubber-banded book into her overly-|arge PURSE
al ready containing a half-dozen other westerns. The stapled
pages go into the purse's side pocket.

Monents later ... no |onger hummng ..
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Sweet pea pours root beer froma CAN into the MJG t hen nudges
the | CE CREAM BALL froma 'drunstick' cone into the nug.

A m crowave BEEPS and she renpbves fromit a CORN-DOG on a
stick on a paper-plate. She sets it down and squeezes nustard
onto it.

She grasps the nug and the CAMERA FOLLOAS it upwards to her
make-up free face. She takes a sip.

Sweetpea is attractively plain. Her shoul der-1ength auburn
hair is rather 1950's. Her expression is noticeably blank.

EXT. CAPE BRETON VI LLAGE FI SHI NG BOAT PI ER - SUNSET

A ray of sunlight illum nates GORDON (60) as he junps froma
comercial fishing BOAT onto a dock, sea-l|egs wobbling sone.
St ocky-ish, he wears a peacoat and stocking cap and carries

an overni ght - bag.

As CGordon wal ks away, BILLY (30), a |large, bearded man with
bearing, junps fromthe boat and inaudibly calls out to him

Gordon turns, wal ks back, exchanges a one-arnmed-hug with
Billy, then proceeds fromthe dock.

EXT. THE BARB' RY ALLEN PUB & GRILL - LATER

Nearly dark, now, as CGordon ascends a narrow village road
|l eading to ...

... THE BARB' RY ALLEN PUB & CGRILL, overl ooking the ocean and
fromwhich emanates lively Cape Breton Celtic MJSIC

| NT. THE BARB' RY ALLEN PUB & CGRILL - MOMENTS LATER

vely and a full house this Saturday night.

Inviting, i
Il ages, eat, drink, chat, play darts.

Patrons, a

A three-pi ece BAND plays on the snmall raised platformthat
serves as a STACE, adjoined by a small DANCE FLOCR

Gordon enters, renoves his cap. Regular-length, slightly-
unkenpt gray hair. Sheepish smle. Twi nkle in his eye.

A coupl e of excited SHRIEKS fromthe far side of the room

GODI VA and BRIT, two (16) year old girls, scranble across
the place, dodging tables, in Gordon's direction.

GODI VA AND BRI T
(together, excitedly)
Gor don!



Reachi ng Gordon, the irrepressibly celebratory girls each
grab an arm and peck a cheek.

Godiva is goth-light, dark make-up, black hair, but no
pi erci ngs.

Brit is nore conventional in appearance.

BRI T
You' re back

GODl VA
W' re saved!

Gordon sm | es.

As suddenly as they appeared, they di sappear back to the
tabl e-top SHUFFLEBQARD they're playing with a couple of boys.

Monents | ater
Gordon takes a seat at a small table near the stage.
Monents | ater

GORDON S POV of two | arge, penny-loafered-feet on the floor
in front of him He |looks up to behold ..

...the loom ng figure of DUNCAN (26), a six-and-a-half-foot
tall Mongolian man, dressed col |l ege-student - preppi e.

A smle, small bow, handshake from Duncan. Then, he
wordl essly returns to his darts.

Fromthe bar, WANDA (35), in a peasant-dress, catches Gordon's
attention and signals an inquiry.

Gordon nods affirmatively.
Later
The band departs the stage to scattered |ight appl ause.

Wanda serves Gordon a neal of scottish egg, sliced tonmatoes,
fries, black coffee and water.

WANDA
(noddi ng at stage)
' m on.
Monents | ater

Guitar in hand, Wanda takes the stage, sits on a stool.



A SPOT- LI GHT detaches her fromreality as she sings, solo,
the SONG A POEM OF I TS O, [Song # 2].

WANDA ( CONT' D)

( Si ngi ng)
|"ve been | ooking at faces--How they
change over tine--1've been seeking

an answer - - Readi ng between the |ines.
(new verse)

Preci ous babe in our arnms--In the

woods it is born--WIIl we hold it

and mould it--Into a poemof its

own?

TI TLE SEQUENCE BEQ NS

WANDA ( CONT' D)

So, let it walk with the sunshi ne--
Knowi ng this nuch is m ne--Down a
road that's |l ess taken--Hey, it's
appl e pickin' tine!

(new verse)
And, take down fromthe shelf--That
old Song of Myself--And, Dance with
t he poet--Yeah, he's sone kind of
El f!

EXT. OVAHA CI TY MOTEL - DAWN

SUPERI MPOSE ON SCREEN : " OVAHA'

A cheap, 1950's two-Story notel on the edge of downtown.

A second-fl oor DOOR opens, but no one appears.

The door cl oses.

After a four-count, it opens again and THOVAS (33) appears
on the threshold. Hi s body | anguage and the di shevel ment of
hi s busi ness-casual attire indicates despair.

He retreats back inside and the door cl oses.

Then, it inmmediately opens again and Thomas exits, closes
t he door behind himand resolutely proceeds down the wal kway.

EXT. SUE'S FARM - DAWN

A quaintly neat farmwith a utilitarian air is illumnated
by the red hues of sunrise.

The FARM HOUSE is a three-story wood-sided Victorian with
two sl eeping HOUNDS on a | arge, covered front porch.
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A four-foot-high welded-wire fence, within which there's an
i npressi ve veget abl e GARDEN, surrounds the house proper.

Al so, a spotless six-year-old PICKUP on a gravel drive.

A HORSE m || s about.

EXT. SUE'S FRONT PCORCH - CONTI NUQUS

SUE (45) energes fromthe house carrying a | arge PURSE, a
brief CASE, and a nedi umsized brown paper SACK. By her
dress, she appears every bit the executive secretary she is.
The dogs junp on her. Uselessly, she reprimands them

EXT. SUE'S FARM - MOMVENTS LATER

Fol | oned by the cel ebratory dogs, Sue proceeds to the wel ded-
wire fence where her horse waits for her.

She takes two cookies fromthe sack, gives one to the horse
and a half each to the dogs, then speaks to the dogs.

SUE
You two need to stay out of trouble,
t oday.

Monents | ater
She shuts the gate behind her. The two dogs high-tail it

to, and escape through, a hole they've dug under the fence.
They run full steamto neet up wwth Sue at the Pl CKUP TRUCK

SUE ( CONT' D)
Not again! What is it with you guys?
| give up! | totally give up

Monents | ater

Sue's departing truck is chased by the barking hounds until
it crosses the cattle guard onto the road.

| NT. SWEETPEA' S BATHROOM - MORNI NG
SI DE- VI EW of Sweet pea appl yi ng make-up at M RROR

Sweet pea wears a KNEE- LENGTH, dark-green DI VI DED- PANTS- SKI RT,
belt, LONG SLEEVE BLOUSE and all -black TENNI S- SHOES wit h

VWH TE SOCKS. This is her attire throughout the story, though
the COLORS w || vary.

CAMERA MOVES to reveal that the mrror is covered by a
NEWSPAPER- SHEET with a two-inch-HOLE cut out in it, allow ng
only a small portion of Sweetpea's face to seen at a tine.



EXT. OVAHA | NTERSECTI ON - MORNI NG

Stopped at a red light, Thomas w pes a tear fromhis cheek.
EXT. OVAHA CI TY BUS - MORNI NG

Through wi ndow, we see passenger Sweetpea readi ng a paperback.
EXT. SUBURBAN DRI VE- THRU BANK - MORNI NG

Sue's pickup pulls up to an ' AUTO TELLER stati on.

Sue places a plastic baggy of cookies in the tube-canister
and di spatches it to ..

... her niece CHERYL (27), the bank-teller, who waves from
behi nd gl ass and speaks over the teller-speaker.

CHERYL' S VO CE OVER SPEAKER
Hi, Aunt Sue! Thanks!
(beat)
How s it going with Robert-John?

SUE
(gesturing)
Don't ask!

Sue blows Cheryl a kiss and drives off.
| NT. TRI BBLE | NTERNATI ONAL SOY BEAN FOYER - MORNI NG
Wl | -mounted digital CLOCK turns from8:01 AMto 8:02 AM

Sweet pea is at her post, the RECEPTIONI ST'S DESK, which has
two | evels, an upper countertop and a | ower work-surface.

She puts her reading material into place for the day. Rubber
banded book, opened, into the mddle drawer. The stapled
pages go under the conputer keyboard.

Sue enters through the corporate pl ate-glass doubl e-doors
and heads for the receptionist's desk.

SUE
Good norni ng, Sweet pea!
(rai sing paper sack)
Cooki es!

Sue reaches over the countertop and places a plastic baggy
of cookies in front of Sweet pea.

SVWEETPEA
(awkwar dl y)
Thanks.



Sue notices the open-book in the m ddl e drawer.

SUE
(non-accusi ngl y)
What cha readi ng?

SVWEETPEA
(a glg i s-up' | ook)
. I"'mnot actually sure.

Quiltily, Sweetpea holds up the paperback book.
SUE

(reading the title)
"Rustlers of West Fork.' Neat! M

husband | oved westerns. [|'ve stil
got boxes of them 1'Il grab sone
for you ... if you like.

(turning to business)
Robert-John is comng in, this
nor ni ng, Sweetpea. Let nme know as
soon as he wal ks through the door.
Ckay?

SVWEETPEA
(awkwar d | ook)
Uh ...he called.

A pause as Sue interprets Sweetpea' s hapl ess expression.

SUE
Don't tell mel ol f!

SVEEETPEA
The Community Chest Scranbl e.

SUE

(exasperat ed, not

t hat angry)
| told himhe needed be here!

(beat)
Call M. Chanbers -- on the board,
Sweetpea. Tell himwhat's up and
gi ve hi m Robert-John's cell nunber.
They can arrange their own pow wow

The receptionist's PHONE ' beeps’ and Sweet pea answers it.

SWEETPEA
Tri bbl e International Soy Bean. How
may | direct your call?
(listens, then to Sue)
It's Japan.

The dejected Thomas enters through the corporate glass doors.



SUE
Okay. Thanks, Sweet pea.
(noti ci ng Thomas)
Oh, Thomas! Is it yesterday or
tomorrow i n Japan? | never know.

Thomas, traversing foyer, intensely halts and turns to Sue.
Sue i s taken aback by Thomas's di shevel nent and despair.
THOVAS
(grimaci ng)
Ten at night ... still today.

Thomas exits the foyer into the office area.

SUE
(concerned, to Sweet pea)
Sweetpea. Ah ... wll you go ..
|"ve got to take this call. Go get

Thomas. Tell himto cone to ny
of fice. Okay?

SWEETPEA
Me?

SUE
If you don't mnd. Yes. Thank you.

Bef ore she can go, the receptionist's phone BEEPS, again.
SVWEETPEA
Tri bbl e International Soy Bean. How
may | direct your call?
| NT. OFFI CE CUBI CLE AREA - MOMENTS LATER
Thomas proceeds across room co-workers taking no notice.
Sweet pea tentatively foll ows, sone distance behind.
I NT. THOVAS S CUBI CLE - MOVENTS LATER
Sweet pea arrives to find Thomas sl unped forward in his chair.
bl i vious to Sweetpea, Thomas begins to quietly weep.
Sweet pea's face goes bl ank as she observes Thonmas's breakdown.
BEG N FLASHBACK:
| NT. SWEETPEA' S CHI LDHOOD LI VI NG ROOM - DAY

SEVEN- YEAR- OLD SWEETPEA sits on the floor coloring a coloring
book. Her hair is unkenpt. A dingy nightgown over her jeans.



SWEETPEA' S FATHER (37), an ol der version of the man in the
photo on her countertop, is in an easy chair. A white-collar
wor ker, he wears sl acks, white shirt, |oosened tie. Hi's

eyes are red, a tear rolls down his cheek as he watches TV.

Sweet pea turns her attention back and forth fromthe coloring
book to her father, seem ngly oblivious to her presence.

END FLASHBACK
| NT. OFFI CE CUBI CLE AREA - MOMENTS LATER

Sue treks through the room An enpl oyee stops her and they
have a brief, routine exchange, after which, she continues.

I NT. THOVAS' S CUBI CLE - MOMENTS LATER

Arriving, Sue first notices that Sweetpea seens to be in
sone ki nd of TRANCE

Then, seeing Thomas, she kneels by his side.
SUE
What's wong? Wat's happened,
Thomas?
Thomas, unable to speak, shakes his head.

SUE ( CONT' D)
Come with me, Thomas ... to ny office.

An office worker peeks in at the situation and respectfully
backs away. There is a bit of a murmur in the room now.

THOVAS
(quietly, desperately)
| can't do this! | can't do this!
SUE

What, Thomas? \Wat ?
Thomas does not respond.

SUE ( CONT' D)
Li sten, the back stairs are right
here. Let's go down to ny truck
W'l |l get sone coffee.
(to Sweet pea)
Sweet pea, fetch ny coat and purse
and neet nme in the parking lot, okay?

SVEETPEA
What ?

A |1 ook from Sue.
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| NT. TRI BBLE | NTERNATI ONAL SOY BEAN FOYER - LATER

Sweet pea enters the foyer from Sue's adjoining office carrying
Sue's coat and purse.

She stops and thinks, then she retrieves her own |ight-jacket
and purse from behind the receptionist's desk.

EXT. CORPORATE PARKI NG LOT - MOMENTS LATER

Sweet pea proceeds across parking ot with purses and coats
to Sue's pickup, at an isolated spot with both DOORS open.

| NT/EXT. SUE'S PI CKUP - MOMENTS LATER

Sweet pea reaches Sue's pickup and stands by the open driver's
si de door, where Sue is seated.

Thomas sits slunped beside her, in the passenger seat.

SUE
|"mso sorry, Thomas. | really am
The break-up of a famly is just .
a very profound thing. It shakes

you to the core. But you will survive
it. Everyone does. Sonehow.

THOVAS
(quietly, intensely)
| worked ... and | worked ... and |
worked! | did everything I was
supposed to do!
(beat)
Ch, God! W kids! | can't do this!

SUE
You can -- and you shall, Thonas.
You'll always be their father! They
| ove you a great deal. | could see
that at the picnic.

Sue, now aware of Sweetpea, turns to her

SUE ( CONT' D)
Thomas is taking the day off. And,
so aml. W'll be at the farm

(an afterthought)
| need sonme help with the garden.

Sue notices that Sweetpea has retrieved both their purses.
SVWEETPEA

(flatly)
| could help, too ... if you like.
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Sue gives Sweetpea a | ook, grasps the steering wheel with
bot h hands, |ooks forward and si ghs.

SUE
We'll put it down to three cases of
spring-fever. 1'Il call Francis and
tell her the show s all her's, today.
She'll like that. Junp in, Sweetpea.

EXT. SUE S VEGETABLE GARDEN - MORNI NG
Serious gardener Sue, in jeans, on knees, thins carrot shoots.
Sweet pea stands by wondering if she is expected to pitch-in.
EXT. SUE'S FRONT PORCH - CONTI NUOUS
Thomas sl unps, rocks in porch swng, two HOUNDS at his feet.
EXT. SUE'S VEGETABLE GARDEN - CONTI NUQUS
Sue's CELL, on the ground, chines.
SUE
CGet that, wll you, Sweetpea. And

if it's You-KnowWo, tell himl'm
busy. Wiich I am

Sweet pea funbles with the cell, then awkwardly converses.
SWEETPEA
(reflexively)
Tribble Interna ... ah ... hello?
(l'istens)

No. She's at the farm
(l'i stens anxi ously)

| guess I'mat the farm too.
(l'istens)

She's pretty busy ... | think.
(l'istens, stressing)

No, |I'mnot that busy.

SUE
(st andi ng)
That's okay, Sweetpea. Gve it here.
(taki ng the phone)
Hel | o, Robert-John?

(l'istens)
An eagl e?
(not neaning it)
That's wonderful. Listen. Jim

Chanbers wants to speak to you about
next week's audit.
( MORE)
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SUE ( CONT' D)
(beat)
And, you need to call Japan ...
(l'istens)

No. M. Aki will only talk to you..
t he boss-man! Their contract expires
next week. This needs taking care
of ... pronto!

(l'istens)
An eagle is not a birdie. Yes, |
under stand t hat.

Sue hangs up.

SUE ( CONT' D)
Actually, I don't. | swear, Sweetpea!
I f his daddy was still around...

Fam |y busi nesses!
| NT. SUE' S FARVHOUSE KI TCHEN - DAY

Sue's kitchen is large, old fashioned and reflective of her
passi on for cooking.

In the center, a |large TABLE. Sweetpea sits reading a
paper back at one end. Thomas sits, dejected, at other end.

Sue places a quiche on the table, sits, serves her guests.

SUE
Qui che Lorrai ne.
(beat)
Go on, Thonas.

THOVAS
|"mwal king to ny car ... in the
parking lot ... going hone ...

SUE
Yest er day.

THOVAS
and there's this 'no neck' sitting
on ny hood wwth a big smle on his
face. He says, "You Thomas
Goodrich?" | said, "W are you?"
He just | aughs and hands ne this.

Thomas pul | s di vorce PAPERS from his back pocket, flings
them sliding across the table to fall to the floor by
Sweet pea, who startles sone, then, retrieves themand | ays
t hem back on the table.

THOVAS ( CONT' D)
Sorry.
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SVEEETPEA
No probl em

SUE
Di vorce papers.

THOVAS
Yes.

Thomas's CELL chines. He pulls it fromhis jacket, hanging
on chair, sees it's his wife, answers it, desperately speaks.

THOVAS ( CONT' D)

Lauren ... listen ..
(l'istens)
Wait! Just listen to ne. |'mcom ng
home, okay?
(l'istens)
No! This is ridiculous! | need to

cone hone, tonight! Dakota's soci al
studi es project is due tonorrow and
|"ve got to glue the ..

(l'i stens)
But, we've got to glue on the
presi dents' heads. You don't
under st and!

(l'istens)
Pl ease, Lauren! Let ne cone hone!

Lauren has di sconnected. Thonas sets the cell down.
Sue gets up and rubs Thomas's back

SUE
VWhat did she want ?

THOVAS
Money.

EXT. GORDON S CAROUSEL - DAY

A 16-foot dianeter, broken-down old CAROUSEL with a seriously
war ped, m sshapen platformthat is partially |lying down on
the ground, sits in an open, grassy area.

Godi va, on a pony, and Brit, on the edge of the platform
take turns puffing on a PIPE, trying to bl ow snoke rings.

Carryi ng TEXTBOOKS, |eaving for school, Duncan appears.
DUNCAN

(sternly)
Did you cl ean your roonf
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GODI VA
(sal uting)
Yes, Sergeant - Maj or

Duncan frowns at the pipe.

BRI T
It's Gordon's, Duncan! Pipe tobacco!

GODI VA
Capt ai n Bl ack!

Duncan takes the pipe, snells it, then smles.

DUNCAN
Snel | s good. But not so good for
you.
(now serious)
|"ve got a history class. Tell Gordon
the Finns tel ephoned, this norning.

GODI VA
What ?

DUNCAN
The Finns ... fromFinland! They're
com ng!

EXT. SUE'S FRONT PORCH - AFTERNOON
Sweet pea reads in a chair.
Sue, wi nded from gardeni ng, ascends steps, sits by Sweet pea.
EXT. SUE'S GARDEN - CONTI NUQUS
Thomas dej ectedly hoes weeds with two hounds at his feet.
EXT. SUE'S FRONT PORCH - CONTI NUOUS
SUE
Il take you hone after dinner and
ck you up for work in the norning.

i
t's too far to go all the way back
o the office to get your car.

I
p
I
t

Sweet pea stresses, realizing Sue does not know that she takes
the bus to work and has no car.

SWEETPEA
(bei ng conversational)
Ah ... your farmis quite nice.
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SUE
Do you like it? | need the country.
The quiet. You know, ny husband
grew up on this place. Six hundred

and forty acres ... one square mle.
It's all |eased out, now ... except
for ny five acres, here
SVWEETPEA
(pronouncing 'Louis'
as lou-is)
Your husband liked to read 'Louis'
L' Amour ?
SUE
(pronouncing 'Loui s’
as | oo-ee)
Yes, he did. [It's pronounced 'Loo-

ee,' by the way. The French way of
sayi ng Loui s.

SVEETPEA

'"Loo-ie' L'Anour. He was French?
SUE

No, |'m sure he was Ameri can. French

name, though. You read a lot, don't
you, Sweet pea?

Sweetpea i s unconfortable wth her 'reading issue.’

SVWEETPEA

| guess...ah...l enjoy a good yarn.
SUE

Good! 1'Il definitely dig up sone

of Lester's old westerns, |ater.
Thomas's CELL, on porch table, chinmes and Sue retrieves it.

SUE ( CONT' D)
That's Thomas' s.

Sue answers it and, imedi ately, LAUREN S VO CE expl odes
fromit. Sue has to hold it at arnms length. They both have
no difficulty hearing Lauren's tirade.

LAUREN S CELL- PHONE VO CE
Do you know what, Jerk-face? You
are what is known as a
(spel l'ing)
'"L-OS-E-R ... loser! And don't
t hi nk your children don't know that!

Sweet pea covers her ears, closes her eyes.



Seei ng Sweetpea's distress, Sue noves down the porch,
continuing to hold the phone away from her.

LAUREN S CELL- PHONE VA CE ( CONT' D)
You need to send ne the noney from
the credit union. Today! Do you
hear nme? God, how did | ever marry
such an asshol e! ?

Sue breaks in.
SUE

Laur en! Lauren! This is Susan
Johnson. Thomas is not avail abl e.

(l'istens)

Yes. He's staying here at ny pl ace.
(l'istens)

|"msorry, but, I'mnot listening to

that kind of |anguage!
Sue punches off.
SUE ( CONT' D)
(to herself)
ww - Ww VoW Wow Wowd
Sue heads back towards ...
Sweet pea who is now rocking in her seat, eyes closed,

hands over her ears, softly SING NG M Country, 'Tis of
Thee, to herself.

SVEETPEA
My country tis of thee ... Sweet
land of liberty ... of thee | sing

... Land of the Pilgrims pride ..
| and where ny fathers died ...

Sue PATS Sweet pea's back which causes her to EXPLOSI VELY
STARTLE

SWEETPEA ( CONT' D)
(desperate, panicked)
No! [It's nme, Sweetpea! Sweetpeal

Sue is taken well aback by Sweetpea's reaction.

SUE
l"'msorry! [|'msorry, Sweetpea!
(pause)
| know that sort of talk can be pretty
upsetting.

Sweet pea, recovering, |ooks |longingly at her paperback.

16.
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SWEETPEA

(flatly)
It's really not a problem

EXT. GORDON S CAPE BRETON BEACH - CONTI NUCUS

Sunny day. Snall beach below a craggily enbanknent with
| arge boul ders. Md-sized waves roll in and out.

A WH TE HORSE noseys, alone, along the surf line, then stops.

A SEAGULL alights on the wet sand near the horse's feet and
t he horse | ooks down at it.

EXT. SUE'S FRONT PORCH - LATER

Sweet pea reads as Sue | eans agai nst a porch post | ooking out
at Thomas, in the garden. She speaks to Sweet pea.

SUE
Tell me about your famly, Sweetpea.

Sweet pea masks internal stress.

SVEETPEA
| guess you could say ny famly was
pretty regul ar.

The SOUND of an approaching all terrain vehicle.

Sue studies Sweetpea a bit before turning to see, from HER
POV ...

WALTER (50), on an ATV, pulling up to the gate.

SUE
There's Wal ter.

Monents | ater

Walter, an air of refinenent about him dressed casually,
t hough expensively, ascends the steps.

WALTER
Bon aprés nidi, Mdanme et
Madenoi sel | e.

SUE
Hello, Walter. Say hello to Sweet pea
our receptionist.

WALTER
Sweet pea?

A qui ck, rather cynical raised eyebrow at Sue.
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WALTER ( CONT' D)
(not neaning it)
VWat a | ovel y nane!

SUE
"Il fetch cola-floats for everyone.

WALTER
Cola floats! Sounds 'delish,' Sue!

Sue nods, drawng Walter's attention to Thomas, in the garden.
EXT. SUE'S VEGETABLE GARDEN - MOMENTS LATER

Wal t er approaches Thonsas.

WALTER
Just a picture-perfect day -- don't
you think? | do believe sunmer wll

soon be upon us.
Thomas does not respond.
WALTER ( CONT' D)

Sorry. I'mWlter. Sue's neighbor.
s it Tomor Thomas?

THOVAS
Thonmas.

WALTER
wnderful. Sue called me, earlier,
Thomas, and ... well, |I'ma physician,

you see. She thought, perhaps, you
coul d use an assist getting through

this ... sticky patch
THOVAS
(stiffening)
Pills.
WALTER

M ght not be such a bad strategy ...
for a tine. Make no m stake about
it, you are in a kind of shock.

VWal ter takes a PILL CONTAINER from his coat.

WALTER ( CONT' D)
Di azepam Follow the directions.

EXT. SUE'S FRONT PORCH - LATER

Sue, Thomas, Walter have finished their col a-fl oats.
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Sweet pea noi sily vacuuns her |ast drops with a straw.

WALTER
(st andi ng)
Sue, | thought we m ght have a | ook
at that air-conditioner we put in
your sun room w ndow, | ast year
You may be needing it soon.

SUE
Oh .. okay.
WALTER
(taking her arm
Come on ... it'll just take a m nute.

Sue and Walter | eave the porch.
Thomas and Sweetpea, |eft al one, exchange awkward gl ances.

SWEETPEA
(hol di ng up her book)
" mreading 'Looie L'Anour.

EXT. THE SIDE OF SUE'S FARVHOUSE - MOMVENTS LATER

VWl ter stops, turns towards Sue, puts his hands on her wai st,
pulls her to him and kisses her on the cheek.

WALTER
Good to see you again, Sue!
It's been a long, cold, lonely wnter!

SUE
(not upset, but
breaki ng free)
How does the AC | ook?

WALTER
Looks great. As do you!

SUE
Call nme sonetime. Make a date.

WALTER
| did. |'ve tried.

SUE
Take ne to the synphony.

WALTER
| shall!

SUE
Thanks for com ng over, Walter.
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WALTER
| told you before ... | make house
calls.

Suddenly, Sue's two BARKI NG hounds surround Walter.
WALTER ( CONT' D)
(grimaci ng)
VWhat's this?
SUE
They showed up on ny doorstep New
Year's Day. | think sonebody dunped
their Christmas gifts in the country.
Walter, not an animal |over, forces a smle.
I NT. SUE'S ATTI C ROOM - LATE AFTERNOON
Anmongst lots of this and that, Sue |ocates a box marked,
"LESTER S BOCKS, " and sets it on the floor, opening it to
verify its contents.

She sits on a chest and reflectively |ooks out the w ndow at
her place--and Lester's place. She speaks softly, to herself.

SUE
Oh, Lester! | do still mss you!

INT. SUE'S LIVING ROOM - EVEN NG

Thomas, in pajamas, sits upright on an extended convertible
sofa watching TV, straddled by the two hounds.

I NT. SUE' S FARVHOUSE KI TCHEN - CONTI NUOUS

Sweet pea stands at tabl e poking through the box of paperbacks.
Sue is on her LAP-TOP conputer at the other end of the table.
Ajingle SOUND fromthe | ap-top

SUE
(excitedly, to herself)
Vell, hello sailor!

Sue rises, opens a cabinet door and checks her hair before a
mrror, before sitting back down at the conputer, where she
adj usts her nount ed WEBCAM

SUE ( CONT' D)
Sweetpea! It's Gordon ... ny friend
from Cape Breton Island ... in Canada!

He's back from seal



SVEETPEA
(lost for words, then)
Where did he go?

SUE
Fi shi ng!

Sweet pea noves to stand behi nd Sue.

DUNCAN S | MAGE appears on the conputer screen, naking
adj ustnents to the webcam at his end.

SWEETPEA
|s that hinf
SUE
No. | don't know who that is.

Duncan departs and GORDON S | MAGE sits in front of screen.

SUE ( CONT' D)
There he i sl!

GORDON' S COVWPUTER VO CE
Hel | 0?

SUE
Hel | o, Gordon! How was the fishing?

GORDON' S COVWPUTER VO CE
Ch, not so bad!

SUE
Two weeks at sea is a long tine!

GORDON' S COWPUTER VO CE
Billy's my nephew. He needed an
extra hand. Mostly, | played cook.

SUE
Say howdy to Sweetpea, Gordon. She
works with ne.

GORDON' S COVPUTER VO CE
Howdy, Sweetpea! Were are you?

Intrigued by Gordon, Sweetpea |eans into the picture.
SVWEETPEA
(too | oudly)
What kind of fish did you catch?

GORDON' S COVPUTER VA CE
Cod fish.

21.
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SWEETPEA
(maki ng conversati on)

Ah ... that's very interesting. W
have fish here, too ...in Nebraska
...lakes and ... ponds, nostly, |
guess.

SUE
Li sten, Gordon. | need to take this

girl home. Can we connect in an
hour or so?

GORDON' S COVPUTER VO CE
Ri gt hy-oh. Good-ni ght, Sweet pea!

I NT. SUE'S PI CKUP - NI GHT
Sue drives. Sweetpea strains to read in the dark.

SUE
"1l pick you up at seven-thirty.

| NT. SUE'S LIVING ROOM - NI GHT

Thomas sl eeps in the darkened room straddl ed by hounds.
I NT. SUE' S FARVHOUSE KI TCHEN - CONTI NUOUS

Sue types at her lap-top in the now darkened kitchen.
EXT. GORDON S TRAI LER - CONTI NUQUS

Si | houetted against a sky full and bright with stars is
GORDON S TRAI LER, a 1960's vintage, 30-foot Al RSTREAM

| NT. GORDON S TRAI LER - CONTI NUOUS
Gordon, wearing an old sweater, pecks at his |ap-top.

GORDON' S COVPUTER SCREEN: SUZYQFARMA RL52:  Just |ike that!
You want me to drop everything and conme up to visit you!?

Gordon types.
GORDON' S COVPUTER SCREEN: GORDON3467:  Yes.

GORDON' S COVPUTER SCREEN:  SUZYQFARMA RL52: Does your trailer
have a guest roon? | do like ny privacy, you know.

I NT. SUE'S FARVHOUSE KI TCHEN - CONTI NUOUS
Sue sitting at |ap-top.

SUE' S COVWPUTER SCREEN: GORDON3467: | al so have a seven bedroom
house on 23 acres, by the sea. | never told you that?
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Sue rai ses her hands up in disbelief.
SUE

(to herself)
| ncredi bl e!

She | eans forward and speaks to herself as she types.
SUE ( CONT' D)
No, sir! You did not tell ne you
had a seven bedroom house sitting on
twenty-three acres ... by the sea!

Sue | eans back in her seat, thinking, reflecting. She |eans
forward and types.

| NT. GORDON S TRAI LER - CONTI NUOUS

GORDON' S COVMPUTER SCREEN.  SUZYQFARMG RL52: |'I | think about
it.

| NT. SWEETPEA' S STUDI O EFFI Cl ENCY - NI GHT
Wearing a HEAD LAMP, in the dark, Sweetpea reads in bed.
| NT. SUE'S FARVHOUSE KI TCHEN - MORNI NG

Thomas, wearing an ill-fitting robe, drinks coffee and nunches
toast in front of Sue's |ap-top, dogs at his feet.

Dressed for work, Sue enters, puts hands on Thomas's
shoul ders.

SUE
Don't worry about work, today. Do
nothing. Rest. Wtch TV. You're
here for the duration, okay? 1"l
have Charlie set you up to go virtua
for awhile.

THOVAS
Thanks.

SUE
Hey, it's nice to have a man about.

EXT. SWEETPEA' S APARTMENT BUI LDI NG COMPLEX - MORNI NG
Heavy rain.
Sue's pickup pulls into the |arge conplex and parKks.

Sue gets out, opens an unbrella, runs into the conpl ex.
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EXT. OUTSI DE SWEETPEA' S FRONT DOOR - MOVENTS LATER

Sue, wet, knocks, and imediately there is a | oud CRASH from
i nside the apartnent which causing Sue to startle.

Sweet pea' s exclaimng voice frominside ..

SWEETPEA (O . S.)
On! Bunbul dy- Knot'!

Sue waits, but the door does not open. Sue knocks again.

SWEETPEA (O S.) (CONT' D)
(frustrated)
Wo is it?

SUE
It's me ...Sue. |Is everything okay?

A pause.

SWEETPEA (O S.)
What do you want ?

Sue gets a | ook on her face.

SUE
I"'ma little early. I'msorry. |
t hought |I'd just cone up.

SWEETPEA (O S.)
(conf used)
Cone up?

SUE
Do you want ne to wait in the truck?

Short pause.

SVWEETPEA (O S.)
| don't know.

The door opens just enough for Sweetpea' s head to poke out.

SWEETPEA ( CONT' D)
(sheepi shly)
Hi .
SUE

| though you m ght not be able to
find my pick-up truck in the rain.

SVWEETPEA
Do you want to come in, or sonething?
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SUE
Sure.
SWEETPEA
(not yet opening door)
Vell, I've been straightening, so
ah ... it's kind of a ness.

| NT. SWEETPEA' S STUDI O EFFI Cl ENCY - CONTI NUQUS
Sweet pea opens door, backing herself into a galley KITCHEN
Sue, entering, registers genuine shock at what she behol ds.
SVEEETPEA
It's a studio-efficiency. |I'mreally
into efficiency.
SUE
(under her breath)
Ch, Sweet pea!

Awkwar d pause.

SVWEETPEA
Wul d you care for a pop-tart?
SUE
(di stracted)
No, dear ... but thank you.
SVWEETPEA

"1l just finish getting ready.
Make yourself at hone.

Sweet pea di sappears into bathroom just a few steps away.
Treadi ng carefully, Sue ventures forth.

The place is a veritable warehouse of stuff of all kinds
averaging three-feet in height. There is no trash, no food
wrappers, no dirty dishes, and the like. Just stuff. Mostly,
' pur chases.'

There are boxes of canned goods, stacks of used paperbacks,
piles of clothes, some with price tags, an unopened ni crowave
carton, perhaps 20 cases of root beer.

A treadm ||, rendered useless by itens piled high upon it.
Even sone power tools, unopened, in their boxes. Anything
and everyt hi ng!

The only floor visible is a path fromthe kitchen to the
opened convertible SOFA, which is totally covered up,
seem ngly un-sl eep-abl e.
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Monents | ater
Back in the kitchen, Sue surveys Sweetpea's 'book-surgery.’

She picks up the FRAMED FAM LY PORTRAI T PI CTURE and st udi es
it. Then, she notices the ant-farm

On the kitchen floor, a large BAG with THREE unopened G ANT-
COMVERCI AL- CHRI STMAS- MESH- STOCKI NGS of candy and toys sticking
out. She pulls one out.

Monents | ater
Sweet pea appears at the kitchen entry.
Sue holds a Christmas-stocking and a SALES- RECEI PT.

SUE
(non-accusi ngl y)
You bought this two years ago!

SWEETPEA
(strai ned nonchal ance)
| got a real good deal on those
particular itenms. Less than half
price ... | think ... | guess.

Sue notices, on the living-area wall, a POSTER of the very
sanme i mage fromthe 5X7 picture-frane.

SUE
s that your nomand dad? It's a
| ovely portrait.

SWEETPEA
(cheerily, in a way)
Yep! That's ny famly!

SUE
You had freckles as a child.

SWEETPEA
That's not nme. That's ny sister
Mol ly. She was cuter than a bug!

SUE
She's ol der than you?
SVWEETPEA
Yes.
SUE

What' s she doi ng, now?



27.

SWEETPEA
She's not actually alive, now At
ni ne years of age, she was hit by a
train and went to neet her naker.

Sue has to recover sone.

SUE
h! I'mso sorry! How old were you
at the tinme?
SVWEETPEA
| was a bun in the oven ... as they
say ... at the tine.

| NT. SUE'S PI CKUP - MORNI NG

RAI N and THUNDER

Sue, deep in thought, drives, as Sweetpea seem ngly reads.
BEG N FLASHBACK:

| NT. SWEETPEA' S CHI LDHOOD BEDROOM - NI GHT

Qut si de, a THUNDERSTORM r ages.

NI NE- YEAR- OLD SWEETPEA' S POV of the the sane 5X7 Silver- Franed-
Portrait of her '"famly' being held in her HANDS

She is in her bed, fully clothed, covers up to her waist,
studyi ng the ' happi ness that once was' in the photo.

Suddenly, LOUD HAI L.

Sweet pea puts picture back under bed, runs fromthe room

| NT. SWEETPEA' S CHI LDHOOD HOVE HALLWAY - CONTI NUOUS

Sweet pea runs down the hall and enters her parents' bedroom
| NT. SWEETPEA' S CHI LDHOOD HOVE PARENTS' BEDROOM - CONTI NUOUS

In the dark, Sweetpea slips into bed with her MOTHER (38),
who is sl eeping al one.

Sensi ng Sweet pea, Mdther sits up, switches on bedside |light.
SWEETPEA' S MOTHER
(in a panic)
VWhat are you doi ng? Wat's going
on? Please, get out of ny bed!

Sweet pea | ooks up at her nother and does not nove.
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Sweet pea' s not her gets out of bed, shaken and di straught.

SWEETPEA' S MOTHER ( CONT' D)
You have your own bedroom Pl ease
go back ...

The ceiling light conmes on.

Sweet pea's father, hair nussed
i

i n paj amas, stands at the
door, awakened from wherever IS

t he sl eeps.

SWEETPEA' S FATHER
VWhat's wrong?
END FLASHBACK
I NT. SUE'S OFFI CE - DAY
Sue is on the phone, standing at her desk.
SUE
| understand, Dave, but we need that
letter-of-credit on file before the
order can ship.
Anot her |ine beeps.

SUE ( CONT' D)
(still to Dave)
Geat! Call me Thursday. O e-mail
me. That would be better. Bye.

She takes the other |ine.

SUE ( CONT' D)

This is Sue.

(l'istens)
H, Jim

(l'istens)
Robert-John? No, not yet. | expect
hi m anyti nme, though.

(beat)
Jim how s your son?

(l'istens)
Good. I'mglad he's better.

| NT. TRI BBLE | NTERNATI ONAL SOY BEAN FOYER - LATER
Sue enters foyer from her office.
Sweet pea, at the reception desk, is obviously reading.

SUE
Not hi ng from Robert-John, Sweetpea?



SVEETPEA
(slightly startl ed)

SUE
AW 'O "Lt
(beat)
| found his cell phone on his desk.
See if you can reach himat the

Country Club ... and try his nother's,
t 00.

SVEETPEA
Ckay

(then, shyly)

| very nmuch enjoyed ny stay at the
farm It was |ike a real vacation.
| f you ever need any help with ..
straightening up or anything ..

SUE
(sincerely meaning it)
It was nice having you, Sweetpea.
Come out anytinme you like.

SVEEETPEA
(mea cul pa)
| do not actually have a car.
take the bus to work.

SUE
(absorbing it, then)
But, | thought

Sweet pea' s PHONE beeps.

SVEETPEA
(saved by the beep)
Tri bbl e Internati onal Soy Bean. How
may | direct your call?
(listens, then to Sue)
It's M. Tribble.

Sue takes the HEAD- SET from Sweetpea's head and uses it.

SUE
(deadpanni ng)

Robert-John, | can't talk, right now
the building's on fire and ..
(l'istens, then,

i ncr edul ously)

Fort Worth!?
(l'istens)

Stop! Stop! Stop!

( MORE)

29.
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SUE (CONT' D)
You are in Fort Wirth, Texas!?
(l'istens)

At the Colonial Golf Tournanent!?
(she snaps)

That's it! 1'mthrough! Do you

hear nme? Enough is enough! You

need to get your Mother in here!

"' m through doing her job for her!

Sue sl anms the head-set down, boiling.

Sweet pea' s hands refl exively nove toward her ears, then she
opens her mddl e drawer and starts to read her western.

Sue puts the head-set back on.
SUE ( CONT' D)

Robert-John? You do know |I' m | eavi ng
on vacation, next week.

(l'istens)
You didn't? I'msorry. |I'll be out
of the country, I'mafraid.
(l'istens)
Cape Breton Island... Nova Scotia

if it's any of your business!

Sue notices Sweetpea's distress.

SUE ( CONT' D)
(to Sweet pea)
Oh, Sweetpea ... how would you Ilike
to go to Canada with ne? | know

you' ve earned sone vacation tine.
(listens, then to
Robert - John)
Who i s Sweet pea?!
(a sl ow burn)
Sweet pea is your receptionist! She
has been with us for three years!
(beat)
And, by the way, the board of
directors are expecting you for |unch,
today ... at the Sheraton ... downtown
Omaha ... Nebraska!

EXT. THE BARB' RY ALLEN PUB AND GRI LL - DAY
Gordon, in working-man's garb, on a bench by the entry-door.

Hi s CELL-PHONE chines and he retrieves it froma pocket and
reads a TEXT MESSAGE ...

CELL- PHONE SCREEN: "I1'M COM NG ... SUE"
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A TAXI pulls into the parking ot and Gordon raises to neet
it and puts away his cell.

ANDREW (60), youthful, dapper, stylish trench coat and hat,
and DORY (58), his wife, in conplenentary attire, exit taxi.

Taxi -driver opens trunk, renoves a single piece of LUGGAGE
Dory hugs Gordon and Andrew shakes his hand.

Dory ki sses Andrew good-bye and gets back in the taxi which
then, drives off.

Gordon puts Andrew s bag in the back of his parked snal
SWV, then the two of thementer the establishnent.

I NT. SUE'S FARMHOUSE KI TCHEN - NI GHT

At table ... Sweetpea, reads. Sue sips beer, a little drunk.
Thomas is on the |ap-top, studying a map of North Anerica.

THOVAS
It's a long way to Cape Breton.

SUE
How | ong a ways?

THOVAS
Over two thousand m | es.

SUE
The farther the better! O is it
further? |Is there a difference?

THOVAS
| believe there is.

SUE
| appreciate you driving us, Thonas.

Thomas's CELL, on table, chinmes, and both Thomas and Sue
reach for it. Sue beats Thomas to it and answers it and
Lauren's RAG NG VO CE is heard by all.

Used to the routine, Sweetpea covers her ears.

Sue turns it off, sets it down, shakes her head in disbelief.
EXT. QUTSIDE SUE' S FARVHOUSE - MORNI NG

Sue's pickup truck-bed is | oaded with baggage.

Sue and Walter sit on the opened tail gate.



Sweet pea, ready to roll,
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sits sideways in Sue's Pickup's

narrow back seat, reading.

Thomas and his kids, all
Wth his kids, he is a di

under 10, play with Sue's dogs.
fferent man.

LAUREN (31) sits in a large, ostentatious SUV they could not
afford, waiting rigidly and inpatiently.

WALTER
Ast oni shing! Just like that you up
and | eave! And the synphony! Two

tickets!

SUE

|"msorry, Walt
back.

er. 1'll pay you

WALTER
Oh, fiddlesticks!

From t he house, Sue's niece, Cheryl, walks into the scene.

SUE

(to Cheryl)
Thormas fill ed
fence. But, if

n the hol e under the
t he dogs get out,

don't worry. They won't go far.

WALTER

| can cone over
need be.

and inject themif

SUE

(to Cheryl)

Thanks again for everything. And,
don't worry too nuch about the garden.

WALTER

(to Sue)

|'ve pl edged ny support. We'll not

| et you down.

CHERYL

Steven and | ar
forward to ...

e really | ooking
going rural. Mybe

the farm can work sone nmagic for us.

(sly smle)

You just have a good tine ... okay?

Cheryl taps on truck w ndow and waves good-by to Sweet pea.

Sue's CELL, by her side,

chi mes, and she answers it.
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SUE
(mouthing to Walter)
Robert - John!
(l'istens to phone)
No. | told you ... | don't fly
anynore. We're driving. Bye.

Monents | ater

Thormas ki sses his kids and | oads theminto the SUV as Lauren
exits the vehicle.

Lauren, all smles, waves to Sue and the others.

Then, clandestinely, she clinches Thomas's belly-fat with
her thunb and forefinger and violently twists it.

THOVAS
(bendi ng over in pain)
Stop, Lauren! WII you pl ease stop!

Thomas breaks free, masking what's happening fromthe others.

LAUREN
(smling)
|"ve got a boyfriend, now D d you
know t hat ?

Lauren | ooks for a reaction from Thomas, but there is none.

LAUREN ( CONT' D)
(now, Vi cious)
You are such a jerk!

| NSTANTLY, Natalie MacMaster's SONG VOLCANIC JI G [ Song
#3], plays OVER the FOLLON NG ON- THE- ROAD MONTAGE:

-- EXT. SUE'S FARM - MORNING -- Sue's pickup pulls out and
hits the road.

-- INT. SUE'S PICKUP - MORNING -- Thomas drives. Beside
him Sue thinks. Sweetpea, sideways in the back, reads.

-- EXT. SUE' S PICKUP - MORNING -- The |lowa countryside.
Si | os. Corn fields. Bi | | boar ds.

-- EXT. M SSISSI PPl Rl VER BRI DGE - DAY -- Sue's Pickup crosses

the bridge over the river.

-- INT. SUE'S PICKUP - DAY -- Sue sleeps. Thonas drives.
Sweet pea reads. Qutside, Illinois. Mre corn fields and
silos. Mre popul ation density.

-- EXT. | NTERSTATE LEADI NG | NTO CH CAGO - AFTERNOON -- Sue's
Pi ckup enters the city, the CH CAGO SKYLI NE | oom ng.
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-- INT. WLLIS TONER OBSERVATI ON DECK CHI CAGO - AFTERNOON
Sweet pea and Thonmas stand apart at the viewing rail. Sue,
terrified, stands back, against an interior wall.
Thomas points out sonething to Sue, who wanly sm | es.
Sweetpea is nore interested in the tiny cars and tiny people.

-- EXT. M CH GAN RCOADSI DE MOTEL - NI GHT -- Sue's Pickup pulls
into a vintage, one-level notel.

-- INT. SUE'S AND SWEETPEA' S M CH GAN MOTEL ROOM - NI GHT - -
Sue's perfectly packed open SU TCASE is on a | uggage stand.

Sweet pea' s opened, LARGE NYLON TRAVEL BAG is on the floor, a
scranbl ed ness.

Sue, in a robe, sits in front of her lap-top at a desk.

Sweet pea, fully dressed, shoes on, reads in bed, snacking
fromone of her Christmas STOCKI NGS.

-- INT. Thomas's M CH GAN MOTEL ROOM - NI GHT -- Thonmas sits
in PJ's exam ning the black and blue BRU SE on his belly.

-- EXT. BLUE WATER BRI DGE U. S. A/ CANADA BORDER - DAY -- Sue's
Pi ckup crosses the Blue Water Bridge, between Port Huron,
M chi gan and Poi nt Edward, Ontario, Canada.
SHOT of 'WELCOVE TO CANADA - BI ENVENUE AU CANADA!' Sign
END OF MONTAGE -- MJSI C STOPS.
EXT. ONTARI O FAST FOOD RESTAURANT - DAY
Sue's Pickup pulls in and cues up at the DRI VE- THRU
| NT. SUE' S PI CKUP - MOMENTS LATER
At the renote ordering station ..
FAST FOOD SPEAKER
(1 oud, indeci pherable)
Wel cone to... garble-garble... Wuld
like to try...garble-garble ..
It is so loud that Sweetpea reflexively covers her ears.
Sue studies the posted nenu.
SUE

(to Thonas)
A nunmber two with a col a.
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THOVAS
(to the machi ne)
Two nunber two's with col as.

Sweetpea's nood is elevated. She clinbs over Thonas's seat
back and extends herself out the window A com cal sight.

SWEETPEA

| would Iike ... ah ... a junior
sized burger. Oh! Could you nmake

it two regul ar sized burgers. Plain.
Just nmeat and bread. No Pickles,

pl ease. Ah ... and a strawberry

m | k- shake and a side-cup of water.
And onion rings. No catsup for the

onion-rings, please ... and extra
napkins ... and ... ah ... thank you
very nmnuch.

The speaker garbl es back indeci pherabl e nonsense and Sweet pea,
covering her ears, retracts back inside the pickup

I NT. SUE'S PICKUP - MOMENTS LATER

Driving, Thomas extracts his burger and sips his drink.

Sue's routine is nore |ady-Iike.

In the back, Sweetpea gives her ONIlON RI NGS, one-by-one, a

cl ose exam nation. She renoves one fromthe carton, deens

it unworthy, and disposes of it into the sack. Another onion
ring passes inspection and goes back with its mates.
Monents | ater

She unw aps a burger, inspects it, then opens it up to

di scover ... PICKLES. Her eyes widen in silent panic. She
qui ckly checks the other burger, but the result is the sane.

SVEEETPEA
(maki ng an announcenent)
Pi ckl es!
SUE
Ch, you got pickles? Gve "emto ne
| love 'em

SWEETPEA' S POV of green stained BUNS.
EXT. ONTARI O FAST FOOD RESTAURANT - MOVENTS LATER
The pickup pulls in and parks.

Thomas gets out wth Sweetpea's bag and carries it inside.
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I NT. SUE'S PI CKUP - CONTI NUOQUS
CLOSE- UP of Sweetpea's enigmatic face.
BEG N FLASHBACK:
| NT. SWEETPEA' S CHI LDHOOD HOME KI TCHEN - DAY
SWEETPEA' S MOTHER, at table, watches a SOAP on a TV.
By her, SEVEN- YEAR- OLD- SWEETPEA opens a BOLOGNA SANDW CH
then reaches for a JAR of pickle slices and accidentally

knocks it over. It rolls around, CRASHES to floor, shatters.

Sweet pea's nother stares at the floor for a tine. Then, she
returns to watching TV.

Pickle juice drips fromtable onto Sweet pea' s di ngy jeans.
END FLASHBACK.
| NT. SUE'S PI CKUP - LATER
Back on the road, Sweetpea reads and eats her new burger.
| NT. SUE'S AND SVWEETPEA' S ONTARI O MOTEL ROOM - NI GHT
Sweetpea is IMing with Gordon on Sue's | ap-top.
Sue enters carrying a BUCKET of ice.
SUE
Tel | Gordon, Thomas says we'll arrive
around noon on Tuesday.
Monents | ater
Sue sits up agai nst bed's headrest sipping whi skey over ice.
Sweet pea reads screen and kind of |aughs, though too |oudly.
Sue is pleased to see Sweet pea | augh
SUE ( CONT' D)
Thanks for com ng al ong, Sweet pea.
|'"'mso glad you' re here.
Sweet pea furrows her brow.
SUE ( CONT' D)

We're in Canada! Can you believe
it?!
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EXT. DOMNTOMN MONTREAL - 8: 00AM - SUNDAY
Pi ckup noves slowy down a nearly deserted maj or boul evard.
I NT. SUE'S PI CKUP - CONTI NUOUS

SUE
It's seens so European.
(to Sweet pea)
Parl ez vous Francais, Sweetpea?

Sweet pea | ooks up from her book.

SUE ( CONT' D)
They speak French in Mntreal. D d
you know that? Maybe Louis L' Amour
was from here.

Sweet pea furrows her brow, |ooks out the w ndow.
Thomas searches for an opened pl ace for breakfast.

SUE ( CONT' D)
Croissants and café au lait ... that's
what | want!

Spotting a possibility, Thomas nekes a sudden turn down a
si de-street, where a nunber of vehicles and people are about.

EXT. MONTREAL CI TY SI DE- STREET - MOMENTS LATER

Sue's Pickup approaches parked trucks with opened tail gates,
cont ai ni ng equi pnent, sone of which |ies about on the street.
Wor ker s hang about.

THOVAS
VWhat's all this?

SUE
| don't know.
(beat, then pointing)
There ... up on the right, Thomas
a cafe!

EXT. MONTREAL SI DE STREET S| DEWALK - MOMENTS LATER

Sue, Thomas and Sweet pea, book in hand, wal k down a sidewal k
in the direction of the cafe.

Getting closer, Thomas understands what's up.

THOVAS
They' re shooting a novie.
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EXT. CAFE - MOMENTS LATER

A dozen peopl e stand outside, peering in the cafe w ndow.

SUE
(to a bystander)
Pardon nme, are they open for business?

BYSTANDER
(di stracted)
No.
(beat)
Lionel Drake is in there!

SUE
Li onel Drake!? Really?

Qblivious to the commotion, Sweetpea has worked her way up
to the storefront wi ndow, where she studies the posted nenu.

Then, she opens the cafe door and enters.
| NT. CAFE - CONTI NUOUS
Sweet pea enters, and ..

| medi ately, Assistant Director M CHAEL (35), standing by
the entry, takes her by the arm |eads her in and speaks to
her in a COCKNEY ACCENT.

M CHAEL
(exasperated, relieved)
It's about tinme, sunshine!

M chael shouts to the rear of the cafe.

M CHAEL ( CONT' D)
|"ve got 'er, Jonathan! She's 'ere!
(to Sweet pea)
Tell nme, love. Do you know the
meani ng of seven o' cl ock?

SVEETPEA
(ever the literalist)
Yes.

Monments | ater
M chael sits Sweetpea down at a bistro TABLE.
M CHAEL
(again, to the rear)

Ten m nutes, Jonathan. Jus' give us
ten m nutes.
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At the rear of the cafe, Director JONATHAN (40) waves
acknow edgnent, then inaudi bly speaks to ..

... GRL FRIDAY (25), black T-SH RT, 'Gd RL FRI DAY' printed
onit, holding a clip board.

Grl Friday goes to sit opposite in a booth from LI ONEL DRAKE
(33), A list novie star, playing a hand-held video gane.

G RL- FRI DAY
(French- Canadi an accent)
Ten m nutes, Lionel.

L1 ONEL
(not | ooki ng up)
Yep. Cotcha.

EXT. CAFE - CONTI NUOUS
Sue and Thomas | ook for Sweetpea, then Thomas spots her.

THOVAS
There she is. She's inside.

SUE
What ?

| NT. CAFE - CONTI NUOUS

FREDDY t he makeup man places a chair in front of Sweetpea,
sits, and begins cleaning her face with a danp sponge.

FREDDY
(whi | e wor ki ng)
You made it.

SVEETPEA
You're making a filmand you think
I"'minit, right?

FREDDY
(focusi ng on task)
Mmm  That would be an affirnative.
| 1ike your color.

SVEETPEA
You've made a mistake. |'mnot a
movie star. W cane here for
croi ssants and café au lait.

Freddy gl ances down at a note pad on the table.

FREDDY
You' re not Ranmona Raven?
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Li onel appears, waves at fans outside, then | ooks down at
Sweetpea. Not really nmad ..

LI ONEL
You're late. | was going to attend
Mass, this norning.
SVWEETPEA
Sorry.
FREDDY
She's not the girl. She's a custoner.
LI ONEL

(keeping his cool)
Get Jonat han.

Freddy departs.

SWEETPEA
Are you a novie star?
Li onel absorbs her ignorance of Lionel. Takes Freddy's seat.
L1 ONEL
' m Li onel .
SWEETPEA
' m Sweet pea.
L1 ONEL
(weirdly, smling big)
Perfect!
Lat er

Sue and Thomas sit the table with Sweet pea, who now wears a
SVWEATSHI RT enbl azoned with 'UCLA.' Her hair is different.

Grl-Friday sits with them too, doing paperworKk.

G RL- FRI DAY
You' re Canadi an, right?

SVEETPEA
No. Nebr askan.

A RL- FRI DAY
Mer de!
(thi nki ng, then)
We can deal wth this. W'IlIl put
you down as ... "Hollywod Crew'

Thomas, above it all, rolls his eyes.
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| NT. CAFE - LATER
Sweetpea is on her mark in front of a refrigerated DELI CASE
Jonathan, Grl-Friday by his side, directs Sweet pea.

JONATHAN
(Australian accent)
Al right, Sweetpea. You're an
Anerican col |l ege student visiting
Paris and you ...

SVEETPEA
(interrupting)
Paris?
JONATHAN

Yes. The scene is in Paris, darlin'.
We're just shooting it in Mntreal.

Sweet pea furrows her brow.
Sitting nearby, Sue has a | ook of concern on her face.
Monents later ... still rehearsing ..

JONATHAN ( CONT' D)
Then, you answer him by saying, "Yes,
|'"'m from Kansas, but |I'mgoing to
filmschool at U C L.A And, he says,
"Good, then you'll just love this."
He takes a gun fromhis coat and ..

SVWEETPEA
(interrupting)
A gun?
| NT. CAFE - LATER
Sweetpea is still on her mark in front of the deli case,

behi nd whi ch stands a MALE- EMPLOYEE- CHARACTER
A CREW MEMBER cl aps a CLAPPER BQOARD, then noves away.
Amazi ngly, Sweetpea is a THOROUGHLY CONVI NCI NG actress.

JONATHAN (O S.)
Acti on!

MALE- EMPLOYEE- CHARACTER
Bonj our!

SWEETPEA/ CHARACTER

(brightly)
Bonj our!
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MAL E- EMPLOYEE- CHARACTER
Comment all ez vous?

SWEETPEA/ CHARACTER
Trés bien, nerci.

SWEETPEA/ CHARACTER i ndeci si vely | ooks over the pastries.

LI ONEL/ MALCOLM enters, stands next to her, notices her
sweatshirt.

L1 ONEL/ MALCOLM
(sout hern accent)
Hey, Sweet--Pea! You're not an
Anerican, are you?

SWEETPEA/ CHARACTER
|"'mfrom Nebraska ... but I'm
attending filmschool at U C L. A

L1 ONEL/ MALCOLM
(mani acal smle)
In that case, you'll just |ove this!

Li onel / Mal col mtakes a GUN form his COAT, raises it above
his head and fires it straight up ... a Bl G BANG

Sweet pea's character startles and cowers, w de-eyed in fear
of Mal colm who now coldly | ooks down at her.

L1 ONEL/ MALCOLM ( CONT' D)
(to Sweet pea)
Don't you just love a party?

SWEETPEA/ CHARACTER
My father's a mllionaire ... maybe
even a billionaire!

LI ONEL/ MALCOLM
| aughi nQg)
I

(
But a | want is a doughnut!

JONATHAN (O.S.)
cut !

Li ght appl ause fromthe crew.
Jonat han enters the picture ..
JONATHAN ( CONT' D)

Good onya, Sweetpea! Wuldn't have
time for a close-up, woul d-ya?
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EXT. CAFE - LATER
Above it all, Thomas is off by hinself.

Lionel, smling, surrounded by fans, signs autographs, his
PA, JORCGE (28), standing by.

A few feet away are Sweetpea, Sue and G rl-Friday, who hands
an envel ope to Sweet pea.

A RL- FRI DAY
When you have the chance, get this
signed and notarized and nmail ed back.
(beat)
You were great, by the way!

SUE
(beam ng with pride)
You were wonderful, Sweetpea! You're
in the novies! Can you believe it?!

Sue hugs Sweet pea, who, back to normal, stiffens and furrows
her brow.

Li onel appears, hugs Sweetpea, then turns to Jorge.

LI ONEL
Jorge! W need sone snaps, here!

Monents | ater
Li onel, positioned, posing, between Sweetpea and Sue.
Sue signals Thomas to join them but he waves it off.
LI ONEL ( CONT' D)
(to Sue, smling, not
really interested)
H . W are you?

SUE
Sue.

LI ONEL
(smling at canera)
G eat!
Jorge takes sonme snaps ... then ...
Jorge sees sonething down the street, gets a CONCERNED LOOK
He SI GNALS Lionel, directing his attention to ..

... TIMBER TREEFALL (28), super-nodel, com ng up the sidewal k
with a M DDLE-AGED- MAN in a business suit.
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Seei ng the woman, Lionel is suddenly STRI CKEN W TH FEAR and
hi des behi nd Sue and Sweet pea.

LI ONEL ( CONT' D)
(1 oudly)
Dammi t!
(to Sue)
Do you have a vehicle?

SUE
(conf used)
Yes. It's down the street.

The pickup is in the other direction from approachi ng twosone.

LI ONEL
| need to make an exit--tout de
suite.

SUE
VWhat ?

LI ONEL

We have a devel oping situation, here.
A Breach-O -Prom se thing.

(smling)
Not a biggie.

They nove as a unit down the street, Lionel staying | ow

SUE
(calling to Thonas)
Thomas! Cone on! W' ve got to go!

Thomas, bew | dered, foll ows.
Suddenly, the jig is up and Tinber Treefall PO NTS at Lionel.

TI MBER TREEFALL
(Romani an accent)
There he is!
(to the Business Suit)
Hurry!
(crying out to Lionel)
You Bast ar d!

Li onel transnutes into action-hero-node and takes conmand!

LI ONEL
They're on to us! Go! Go! Go!

Sue, Sweetpea and Lionel break into a run. Even Thonas
gui ckens hi s pace.

The M ddl e- Aged- Man runs after them waving a SUVMONS
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SUE
(di sconmbobul at ed)
It's the pickup truck

L1 ONEL
It's the pickup truck! Everyone in
t he pi ckup!
Arriving at Sue's Pickup ..

LI ONEL ( CONT' D)
Get inl Get inl

Sue is shaken. Sweetpea takes it all in stride. Thomas is
getting angrier by the nonent.

Sue, Sweetpea get in front with Thomas, at the wheel.

Li onel junps up in the truck-bed, and standi ng, pounds on
the cab roof.

LI ONEL ( CONT' D)
(dramatical ly)
|'"'min the back! Let's roll
The pickup pulls out, weaves sone, noves down the street.
I NT. SUE' S PI CKUP - LATER
Mont real suburbs.

Lionel is now up front wwth Sue, who, in the mddle, holds
an opened ROAD ATLAS.

Sweetpea is in the back, reading.
Thomas sul lenly drives.

Lionel, weirdly smling, |ooks down at the road atlas in
Sue's lap and speaks to Sue.

LI ONEL
Did you know t hat Nova Scotia nmeans
New Scotl and in French?

Thomas rolls his eyes.
THOVAS
(rmuttering)
Latin!

Monents | ater
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LI ONEL
(mostly, to hinself)
| can't go back to the hotel. It'Il

I
be crawing with paparazzi. Wat |
need is to get back to the good old
USA.

SUE
(studying atl as)
How about Quebec City? Could we
drop you there?

LI ONEL
"Il need hard currency. Jorge's
got everything. Have you got a cell?

Monments later ... Lionel uses Sue's CELL
LI ONEL ( CONT' D)
Jor ge?
(l'istens)

No. Stay where you are. They'll be
tailing you, for sure.
(l'istens)
Beauti ful!
(smling, to Sue)
The Mountie's have got ny passport!

(to Jorge)
Maybe | shoul d head north, over the
pole ... for Russia.

Thomas rolls his eyes and shakes his head.

LI ONEL ( CONT' D)
So ... Wiat's your business in New
Scot | and?

THOVAS

(rmuttering)
We're off to see the wi zard!

| NT. GORDON S LI VI NG DI NI NG AREA - AFTERNOON

The space is jamred-full of interesting things, bric-a-bac,
rugs, a harp, bookcases, sone confy-chairs, sofa, TV

A very LARGE DI NI NG TABLE with ElI GHT CHAI RS.

Duncan, on bass side, and Godiva, at an el egant upright PI ANO
ANDREW sits nearby holding a FIDDLE. He is fit, well grooned,
yout hful, not a single gray hair-- ala 'Perry Conp.' N ce

sl acks, cardi gan sweater.

Brit sits across the room at the HARP
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Gordon, at the table, holds sticks over a table-top xyl ophone.

ANDREW
Everybody ready?

BRI T
No! VWait.

Brit plucks a harp string or two, sorting her part out.

BRI T ( CONT' D)
Ckay. Say when.

ANDREW
(Lawr ence Wl k)
A one and a two and a...cha cha cha

Duncan starts it off, playing a 'one-fingered bass harnony
for the song, HEART AND SOUL, [Song # 4].

After a tinme, CGodiva begins a 'one-fingered nelody part.

Then, Andrew, a PROFESSI ONAL MJSI Cl AN, and it shows, joins
in, fiddling.

Brit, concentrating, then joins in on the harp.
Finally, Gordon joins in on the xyl ophone.
After sonme tinme, there is a KNOCK at door, and they stop.

Duncan rises to answer it.

GODI VA
(rmock al arm
Don't answer it, Duncan! It m ght

be the Finns ...
BRI T AND GODI VA
(1 n unison)
from Fi nl and!
EXT. QUEBEC MOTEL - DAY
The truck is parked around the back.
Thomas sits on the opened tail gate.
I NT. SUE'S PI CKUP - CONTI NUOUS

Li onel sl ouches inside, avoiding detection.

Sue's cell chines on the front seat. Li onel answers it.
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Hel | 0?
(l'istens)
Sorry. She's not avail abl e.
(l'istens)
| know a little. Wat's the entrée?
(l'istens)
|'"d go wth the chardonnay.
(l'istens)
You bet!

EXT. QUEBEC MOTEL - LATER
Sue and Sweetpea return on foot from shopping, w th BAGS.
Li onel junps out and cheerfully greets them

LI ONEL
Hey, you two!

SUE
| got your toiletries and things.
Pre-paid cell phone. Three-hundred
Canadi an dollars. It's all | could
get out of the ATM
(hol di ng up room key)
And, your room key.

L1 ONEL
Qut st andi ng!

I NT. LIONEL'S QUEBEC MOTEL ROOM - LATER
Thomas stands near the hal f-open door.
Li onel, on the bed, smles at who knows what.

Sweet pea reads in a chair.

LI ONEL
(to Sweet pea)
What cha readi ng?

Sweet pea hol ds her paperback up for Lionel to see.

LI ONEL ( CONT' D)
(m spronounci ng both
"Louis' and 'L' Anour')
"Son of a Wanted Man' by Louis
L' Anour .

Sue enters from bat h.

48.
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SUE
It's been nice neeting you, Lionel.
You've got ny cell nunber, right?

LI ONEL
(to everyone, no-one)
Random acts of kindness! How they
feed our soul!

Li onel rises and gives Thomas an unwanted man- hug.

LI ONEL ( CONT' D)
Take care, man.

THOVAS
Unh ... you, too.

Li onel makes a ' Finger-Gun' at Sweet pea.

LI ONEL
And, 1'Il be seeing you in the
pi ctures!

Li onel hugs Sue and speaks to her.

LI ONEL ( CONT' D)
By the way, Robert-John call ed.

A |1 ook from Sue.

LI ONEL ( CONT' D)
| took care of it.

EXT. VWELCOVE TO NEW BRUNSW CK S| GN - DAY

Sue's Pickup enters New Brunsw ck, passing wel cone S| GN
I NT. SUE' S PI CKUP - LATER

Sue drives while Thomas sl eeps sideways in the back.

Sweet pea, up front, a Christmas stocking between her | egs.
She glinpses her image in the side-mrror and turns away.

I NT. NEW BRUNSW CK COFFEE BI STRO - DAY

At a table, Sue and Thomas, both with coffee and sandw ches,
and Sweetpea, with an exotic drink concoction and cooki es,
and focusing on the lap-top set in front of her.

SUE
(to Thonas)
Lester's grandfather built the house
in the 1920's.
( MORE)
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SUE ( CONT' D)
Hi s great-grandfather had settled
the place in the 1880's.

(pause)

| loved watching Lester work ... the
way he'd nount the tractor, start it
and get it going--all in one, flow ng
notion. | love that about nen who
wor k. ..physically. Their efficiency.

THOVAS
VWhat happened?

SUE
| was up in the attic-room

BEG N FLASHBACK:
| NT. SUE'S ATTI C ROOM - DAY
NI NETEEN- YEAR- OLD- SUE' S HANDS sorting through a box.

SUE (V.0Q)
|'"d not been in there before. |
found a box of old pictures and
keepsakes. Lester's grade-school
awar ds, class photos ... a |l ock of
hi s baby hair.

SUE' S POV | ooki ng out at LESTER (21) working on the tractor
in the hot sun

SUE (V. Q) (CONT' D)
Qut the window, | could see ny husband
wor king on his dad's old tractor,
just for the fun of it. | renmenber
t hi nki ng how | ucky we were.

END FLASHBACK
| NT. NEW BRUNSW CK COFFEE BI STRO - CONTI NUCUS

SUE

| went back to digging through the
box. There was a boom It was a
hot day and Lester had sonehow
punctured a tire and it blew up and
caught himjust right, or just wong.

(pause)
We'd been married eight nonths. He
was twenty-one and | was ni net een.
Twent y-si x years ago.

Sue shows Thomas her sinple weddi ng BAND
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SUE ( CONT' D)
(to Sweet pea)
| s that Gordon?

SVWEETPEA
Yes. We're having an instant-nessage
conversation

THOVAS
(to Sue)
And, Gordon?

SUE
You're driving nme two-thousand mles
to neet a sixty year old man who
lives in a trailer.

SVEEETPEA
(staring at conputer)
There are three Maritinme Provinces:
New Brunswi ck, Nova Scotia and Prince
Edward Island ... nade fanous by the
Anne of Green Gabl es stories.

EXT. NEW BRUNSW CK MOTEL ROOM - NI GHT
Sue, in the dark, in bed, w de awake, on back, in thought.
EXT. CANSO CAUSEWAY BRI DGE, CAPE BRETON - DAY

A STRANCER t akes a snap of our threesone with the ' WELCOME
TO CAPE BRETON SIGN behind them then hands canera back

INT. SUE' S PICKUP - LATER
Cape Breton scenery rolls by.

Their arrival loonms. Sue is nervous. Sweetpea, in her own
worl d, reads. Thonmas, eyes red, depressed, drives.

EXT. QUEBEC COUNTRYSI DE H GHWAY - DAY

A TAXI CAB notors along a four-I|ane hi ghway.

| NT. TAXI - CONTI NUQUS

MOHAMVED (40), drives. Lionel, in back, |eans forward.

LI ONEL
It's all about the face and intinacy.
Answer mnme this, Mohammed: On any
gi ven day, how nmuch tinme, cumul atively
speaki ng, do you spend actually
| ooking at your wfe's face?
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MOHAMVED
(Paki st ani accent)
Not too much tinme. | can tell you
that for sure!
L1 ONEL
Exactly my point. WAy too intinmate.
In one novie, though, you'll stare

at an actor's face for a longer tine
than you will your own wife's face
in possibly an entire year!
MOHAMVED
|"'mglad she's not in the novies. |
can tell you that for sure!
L1 ONEL
It's the basis for all celebrity, ny
friend.
EXT. GORDON S PLACE - DAY

OVERCAST SKIES ... over a 23-acre spread separated froma
craggy COAST by a two-I|ane, shoul der-|ess road.

Bel ow the road, there is a cove with a small beach ...
Gordon's Beach

The HOUSE is surprisingly large, three-|level, wood-sided,
aged, in decent repair.

A | arge expanse of open-ground in front of and around house.

A nondescri pt gravel -drive connects the house with the road.
There is no gate.

A Mexican-styled CABANA with a fiber-glass-roof sits sone 30
feet fromthe house. Under it, on a concrete slab, are tables
and Adi rondack chairs.

Gordon's Al RSTREAM TRAI LER sits 300 feet fromthe house and
away fromthe the sea

A medi um si zed netal BARN SHOP sits 500 feet fromthe house.
A single, docile WHITE HORSE m | | s about .

The CAROUSEL sits 150 feet fromthe house.

A smal | wooden horse BARN

The place has a relaxed, lived-in air and pati na.

Sue's pickup turns into the place and stops near the cabana.
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Thomas energes fromtruck, wal ks towards cabana where N ko
(50) and ESSI (48), the Finns, sit, looking like tourists.

Hauntingly beautiful Celtic piano MJSI C emanates from house.
Brit and Godiva, attached to |I-pods, wave fromthe carousel.
EXT. CABANA - CONTI NUOUS

Ni ko rises to greet Thonas.

NI KO
Hel | ol

THOVAS
s this ... ah ?

NI KO
Gordon' s?

Thormas nods.

NI KO ( CONT' D)
Yes, indeed! And you are from
Cor nhusker s?

THOVAS
Ahm ... Nebraska.

NI KO
O course ... Ne-bras-ka! The Corn-
husker St at e! | am N ko and this is
my wife, Essi. W are from Finl and!

THOVAS
Finland? Ah ... |'m Thonss.

Thomas turns and signals the pickup they've arrived.
I NT. SUE'S PI CKUP - CONTI NUOUS
SUE
(excited and anxi ous)

Can you believe it, Sweetpea? W

made it! W' re here!
Sweet pea | owers her book and | ooks about the place.
EXT. CABANA - MOVENTS LATER
Sue, Sweetpea, Thomas, N ko and Essi stand near the cabana.
Duncan, as al ways, preppie head-to-toe, energes fromthe

house and heads for the CABANA. An exchange-student, he
manages Gordon's househol d, running a tight ship.
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DUNCAN
(smling and bow ng)
Wl cone, everyone! Welcone to you

one and all! Good to be seeing you!
(pointing at each)
Sue ... Thomas ... and Sweet - - pea!

Duncan's deneanor changes and he authoritatively calls out
to Brit and Godiva, signaling themto cone in.

DUNCAN ( CONT' D)
Hey! You two!

I NT. GORDON S LIVING DI NI NG AREA - LATER

Each carrying an itemfrom Sue's Pi ckup, Duncan, Sue, Thonas,
Sweet pea, Godiva and Brit enter and pass by Andrew at the
Pl ANO, headed for the stairs.

Andrew conti nues playing the beautiful nusic as he speaks.
ANDREW
Hey, y'all! |I'mAndrew. (Go settle
in. Formal introductions, |ater.

ANDREW S MUSI C conti nues OVER a MONTACGE of Sue, Thomas and
Sweet pea settling into their three separate roons:

-- INT. Thomas's GUEST BEDROOM - DAY -- Thonas, on bed, opens
his wall et and | ooks at a picture of his kids.

-- INT. SUE S GUEST BEDROOM - DAY -- Sue renobves her personal
reci pe JOURNAL from her suitcase and places it on the dresser.

She pensively gazes out her w ndow at the sea.

-- INT. SWEETPEA' S GUEST BEDROOM - DAY -- Sweetpea stands
| ooki ng down at her opened, junbled travel bag on her bed.

She digs and renoves the franmed-portrait of her parents and
Ml ly and sets it on the dresser.

She dig's around again, |ocates her ANT-FARM and places it
on the dresser, too.

She sets the bag on the floor and crans it under the bed.
She takes a paperback from her purse, sits on bed, reads.
MUSI C and MONTAGE END

EXT. CABANA - AFTERNOON

Seated are Sue, Thomas, Andrew, N ko and Essi and Sweet pea,
who periodically glances at her book.
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Godiva and Brit play CROQUET out in the field.
Near by, the Horse grazes.

ESSI
(to Sue)
W net Gordon on the internet ... in
the Transat!l antic-Tango chat-room
SUE
The Tango?
NI KO
It's the national dance of Finland,
you know

A curious | ook from Sue.
Monents | ater

Andrew points out the VILLAGE, a ml|e down the coast.

ANDREW
See the white house on the hill,
there ... as you go into town? That

was Gordon's house. M ne was | ust
the other side. W wfe, Dory, |ived
in the blue one, down the road.

SUE
Where do you live, now, Andrew?
ANDREW
Nashvi |l |l e, Tennessee.
SUE
Nashvil | e?
ANDREW
' ma studi o nusici an.
SUE
The piano? You play beautifully!
ANDREW
The fiddl e.
Nl KO

Country and western, Andrew?

ANDREW
Yes. Right now, though, I'm working
wth a Celtic band -- getting back
to my Cape Breton roots, sone.
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THOVAS
(noddi ng at carousel)
VWhat's that all about?

ANDREW
The carousel? | was wondering nyself.
It wasn't here | ast year.

THOVAS
| guess I'll have a | ook.

Thomas noseys off to the carousel.

SUE
s your wife with you, Andrew?

ANDREW
Ch, yes. W nake the annual
pil gri mage home, now. Dory stays at
her sister's, in town. You'll neet
her, tonight. | crash at Gordon's.

EXT. GORDON S CAROUSEL - MOMENTS LATER

Thomas i nspects the carousel. He pushes on it, but it won't
budge as one side is enbedded in the ground.

Cetting on his knees, he | ooks underneat h.
Monents | ater

Thomas' s POV of Godiva's head dropping into view, underneath
on the other side.

GCDI VA
Hey, Thomas! Do you think you could
fix it?
Brit's head joins Godiva's.

BRI T
Pl ease nmake it work, Thomas!

EXT. CABANA - CONTI NUOUS

Andrew points out to the trailer.

ANDREW
You know he lives in that trailer,
out there.

SUE

| do. Yes.
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SVEEETPEA
(suddenly interested)
What ?
SUE
(1 aughi ng)

You didn't know that, Sweetpea?
ANDREW
(nodding to the road)
Speak of the devil.
EXT. GORDON S PLACE - CONTI NUOUS
An old PICKUP pulls in with Gordon sitting on the tailgate.

It slows to a rolling stop and Gordon slides off, holding a
five-gallon plastic BUCKET.

A wave out the window fromthe driver as the truck departs.
Everyone except Sweetpea stands. Duncan exits the house.
Brit and Godi va make a hoopla out of Gordon's arrival.

BRI T AND GODI VA
Woo hooo!

Gordon waves to the girls, then wal ks to the cabana.
Thomas starts back in fromthe carousel
Hor se nbseys in, too.
EXT. CABANA - MOMENTS LATER
GORDON
(hi's shyness show ng)
Hello! H . You nade it!

Gordon sets the bucket down.

Sue steps forward and hugs Gordon, who shyly reciprocates.

SUE
Hel | o, Gordon
GORDON
We neet at | ast.
SUE
W're so glad we cane. It's such a

different world, up here!

Ni ko and Essi shake Gordon's hand.
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Sweet pea stands, inches herself forward, extends her hand to
Gordon and t hey shake.

GORDON
Hel | o, Sweetpea! It's lovely to
meet you in person. D d you enjoy
your journey?

Ankwar dl y, Sweet pea does not |let go of Gordon's hand.

SWEETPEA
Well ... ah ... | suppose so ... the
maritime provinces ... are very ...
very ...
(she freezes, then)
Nova Scotia ...New Brunsw ck ..
Prince Edward Island ...

Gordon warmy clasps her with both hands.

GORDON
Yes ...they're quite... maritinme-y!

They separat e.
Gordon | ocates Thomas and salutes himin greeting.

GORDON ( CONT' D)
Good day to you, sir! And wel cone!

THOVAS
That's sone toy you' ve got out there!
GORDON
A carnival canme to town. And when
that thing broke down ... they just

left it. So, | took it.
(turning to Andrew)
Hel | o, Andrew.

ANDREW
Do any good?

GORDON
Not too badly.

Gordon shows everyone three |ive LOBSTERS in the bucket,
then hands it to Duncan.

DUNCAN
(smling down at then
Lobsters! Incredible!
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EXT. CABANA - LATER

Sue, standing al one, near the cabana, watches Gordon trudge
off to his trailer, foll owed by HORSE

I NT. GORDON S KI TCHEN - AFTERNOON

TIGHT on a large kitchen KNIFE in Duncan's HANDS as it ascends
to reveal Duncan's face. He is in tears.

Duncan plunges knife into a |live LOBSTER on a butcher bl ock,
killing it.

EXT. CABANA - EVEN NG

Andrew sits on a small, back-1ess, two-man bench fiddling
Cape Breton Celtic tunes.

The cabana is well and hal f-hazardously illum nated by
mul ticolored 'Christmas |lights.'

Near by, Gordon lays out on a large barrel-type GRILL fish,
| obsters, clans, neats, vegetabl es.

Sue stands by Gordon's side, inaudibly making suggesti ons.

Brit and Godiva, on the cabana slab, playfully, do their
best with Celtic dancing.

Twenty feet fromthe cabana, Thomas and Duncan stand before
a snmal|l BONFI RE, beside which, also, N ko and Essi sit in
Adi rondack chairs.

Separately, by the fire, Sweetpea sits and reads between the
odd gl ance about.

THOVAS
Mongol i a?

DUNCAN
Mongol i a.

THOVAS
Mongol i a.

DUNCAN
Quter.

THOVAS

It's a country, right?

DUNCAN
A sovereign state.
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What do you think of Cape Breton
Thomas?

THOVAS

(rather to hinself)
Cold. Danp. Dark. Perfect.

NI KO
Then you nust come to Finland, ny
friend. For you, it will be paradise!
Monents | ater
A car pulls up and DORY, Andrew s wife, gets out.
Andrew rises and greets her with a peck.
DORY

(patting himon back)
What' s cookin', Gordon?

Gordon nods and sm | es, acknow edgi ng her arrival.

SUE

Your better half, Andrew?
ANDREW

Yes. But, not by mnuch.
DORY

H, I"'mDory. And, you're Sue?

Monents | ater

Andrew i s back to fiddling.

Sue and Dory pull up chairs on either side of Sweetpea.

DCORY ( CONT' D)
(across the fire)
Hel |l o, Ni ko and Essi!

The Finns, sipping beers, smle and wave back.

DORY ( CONT' D)
Hel | o, Sweetpea. |'m Dory.

Sweet pea awkwardly sm | es and waves in response.
DCORY ( CONT' D)

| just love your nanme, by the way!
How did you get it?

60.
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SWEETPEA
The nurse, at the hospital, where |
was born ... she nanmed ne.

Sue privately reacts to this revelation

DORY
Do you know what ny nane neans? A
boat. A narrow, flat bottom boat --
with a high bow and flaring sides!

SVWEETPEA
The sweet pea is a flowering plant
native to the eastern Mediterranean.

DORY
Real | y?

SVEEETPEA
(maki ng conversati on)
The eastern Mediterranean is
considered the birthplace of western
civilization.

Sue and Dory are politely attentive.

SWEETPEA ( CONT' D)
Ah ... there's Geece, of course
...and Turkey ... | guess.
(furrow ng her brow)
My grandnot her says that on ny
father's side, | amof Scotch-Irish
descent ... a noble, warrior people.

Sue and Dory wait for her to go on, then ..

DORY
Well, you' ve certainly cone to the
right place, Sweetpea. There's plenty
of Scots and Irish, both, up here.

SUE
How do you | i ke being hone, Dory?
DORY
Gh ... it's Cape Breton, | guess.
You're from Nebraska, right? | just
adore your part of the world! So
w de open. | get such a feeling of

freedomin the west. A couple of
sumers ago, Andrew went on tour
with a band and | tagged al ong.
They played a Fourth of July concert
at Mount Rushnore.

( MORE)
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DORY ( CONT' D)
It was so dry and warm W sl ept
out si de on our bal cony.

At the nmention of Munt Rushnore, Sweetpea furrows her brow.
BEG N FLASHBACK:
EXT. MI. RUSHMORE VI EW NG AREA - DAY
El GHT- YEAR- OLD SVWEETPEA stands at a rail view ng the nonunent.
SWEETPEA' S FATHER sits behind her on a bench, depressed.
Sweet pea turns and runs excitedly back to her father.
El GHT- YEAR- OLD SWEETPEA
Whi ch one is George Washi ngton, Daddy?
Wi ch one is George Washi ngton?

She sits by her father, who then rises and wal ks forward.
Undet erred, Sweetpea follows after him taking his hand.

El GHT- YEAR- OLD SWEETPEA ( CONT' D)

(poi nting)
Is it that one, Daddy? |Is that one
hi nf?

SWEETPEA' S FATHER
The one on that side, there.

El GHT- YEAR- OLD SWEETPEA
Who's the one with the gl asses?
He's funny, | think.

SVWEETPEA' S FATHER
Theodor e Roosevel t.

El GHT- YEAR- OLD SWEETPEA

Thank you so nmuch for bringing ne!

| | ove you so nuch, Daddy!
| NT. SVEETPEA' S FATHER S CAR - DAY
Sweet pea' s Father drives as Sweetpea, in the back, pours
soda froma can into her new Munt - Rushnor e- Souvenlr-NUg :
the sanme one from her countertop - then reads her comc book.
END FLASHBACK.
EXT. CABANA - MOMENTS LATER

By the fire ... Thomas and Duncan ..
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THOVAS
What are you studyi ng?

DUNCAN
El enentary school education.

Suddenly, Brit enters screanming |like a banshee, falls to the
ground and | atches onto Thomas's ankl es.

BRI T
Save ne, Thomas! Save ne!

Godiva enters and nails Brit with a water balloon, getting
Thomas sone, too.

GODl VA
Yaa- haal

Brit rises and chases Godi va out of the scene.

BRIT
"1l get you!
DUNCAN
(to Thonas)
They give ne lots of practical
experi ence.

THOVAS
VWo are they?

Lat er

Sweet pea stands by herself in front of the fire.

Sweet pea noves to stand behind and near Gordon, by the grill.
Gordon senses Sweetpea's presence, gestures her to join him

He hands her the tongs and fork and inaudibly instructs her.

Sue wat ches. Her | ove for Gordon takes root.

Monents later ... by the fire ... Sue and Dory ...
DORY
So ... I'msorry, but, I've got to

ask. Gordon's never invited a single
ady up for a visit. He's always

got guests, its seens ...but ... How
did you two neet?
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SUE
Vell, | was selling some of ny dad's
stuff online ... after he'd passed
away. Gordon bought a signed, first
edition copy of a Janmes Herriot book.

DORY
No ki ddi ng.

SUE
My dad got it at a shop in Canterbury,
in England. He took ne there after
my husband di ed.

DORY
Mmm . . .

SUE
Farm accident. Anyway, | don't know
why ... but | put alittle note in

with the book -- telling Gordon the
story about how | cane to have it.

Vell, he emailed ne back to say he

appreciated the info ...and ... well
DORY

And, the rest, as they say, is

hi story.

By the Grill

Gordon | eaves Sweetpea to it and sits on the bench next to
Andrew, who continues fiddling as Gordon taps his foot.

EXT. CABANA - LATER

Under the cabana, Thomas, Duncan, Brit, Godiva eat together.

THOVAS
(to Brit)
So ... that would nmake you Gordon's

cousi n's husband's grand-ni ece.

BRI T
Corr ect anundo!

GCDI VA
(rai sing hand)
And friend! Spending a year under
the tutel age of swam GCordon

BRI T
Have you ever been to Saskat chewan,
Thomas?
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THOVAS
No.
GODI VA
"Tis a very flat place ... our place.
But, we do love it ... | guess.
(to Brit)
Don't we?

EXT. QUEBEC/ MAI NE USA BORDER CROSSI NG STATI ON - NI GHT
Mohamred's lonely Taxi pulls forward to the check station.
A U S. BORDER AGENT | eans down, | ooks into the taxicab.

I NT. TAXI - CONTI NUOUS

The agent nods at Mhamed, | ooks back at Lionel, gets a

| ook on his face ... seeing Lionel, smling, in the back,
dressed in a RED and BLACK LUVBERJACK jacket w th dark snudges
on his face.

EXT. USA BORDER CHECKPO NT - MOMVENTS LATER

The taxicab turns around, headed back into Canada, passing a
' Bi envenue au Canada!' S| G\

EXT. GORDON S CAROUSEL - MORNI NG

Thomas stands thinking, blankly staring at the carousel.
EXT. GORDON S TRAI LER - CONTI NUQUS

Gordon energes fromtrailer and PATS the waiting Horse.
I NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS

At the table, Dory and Andrew are having breakfast. Sue
just has coffee.

Sweet pea, carrying a book, appears and Andrew, a gentl enan,
rises to greet her.

EVERYONE
Good norni ng, Sweet pea.

Breakfast is laid out on a buffet. Sweetpea serves herself.

DORY
(to Sue)
Did you know t hat Andrew and Gordon
are bl ood brothers?
(to Andrew)
Show her your hand, Andrew.
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Andrew di spl ays his right palmas he sits back down.

DORY ( CONT' D)
See that scar? Gordon's got one
just like it. Jabbed with a broken
pop bottle. Andrew can't even hold
hi s bow properly.

Duncan enters with pot of fresh coffee and a cup for Sweet pea.

DORY ( CONT' D)
Good golly, Duncan! This isn't the
Ritz, you know

DUNCAN
(smling, departing)
Got to earn ny keep. If | don't

work, 1'Il develop a big guilt
conpl ex!
SUE
Do you have chil dren?
DORY
Ei ght. Four boys ... four girls.
SUE
Oh ny!
ANDREW

We're Catholic, you see.

DORY
Andrew had 'em al |l square-danci ng,
one sumrer! Zuzu was just four,
think. Wat a hoot!

Andrew has a nenory pang.
EXT. GORDON S CAROUSEL - CONTI NUQUS
Gordon, followed by Horse, arrives.

GORDON
Hel | o! Good nor ni ng!

Thomas schooches out from under carousel and sits up.

THOVAS
| can see what the problemis. |It's
rusted out in lots of places and
there's netal fatigue, too.

GORDON
| s there any hope?
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If the platformcould be jacked up
and |l eveled, it could be wel ded back

together... probably ... sonehow.
GORDON
(poi nti ng)
In that netal barn out there ..
THOVAS
Yeah.
GORDON

It's full of all kinds of tools and
equi pnent |t was all there when
got the pl ace.

Thomas gi ves Gordon a | ook, then | ooks at the carousel,

| ooks out to the barn.

GORDON ( CONT' D)
Have you had breakfast?

THOVAS
Not really hungry.
(i ndicating the barn)
Is it | ocked?

GORDON
Ch no.

Ni ko and Essi walk into the scene.

NI KO & ESSI
Good Mor ni ng!

GORDON
Good Morning, Niko ... Essi.

NI KO
(assessi ng carousel)
How sad!

ESSI
We're visiting Prince Edward | sl and,
t oday, CGordon

NI KO
We'l|l be back, tonmorrow, ny friend.

EXT. GORDON S PLACE - MOMENTS LATER

LONG SHOT of Gordon and Horse headed from carousel
house and Ni ko's and Essi's car departing.



| NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS
Back with Andrew, Dory, Sue and Sweetpea, all sitting.

ANDREW

(to Sue)
... two nonths before high schoo
graduation, we're in literature class
and M. Lieber is blathering on about
the romantic poets. Suddenly, Gordon
stands up and says, "M. Lieber,
what you're saying is a total |oad
of horse manure!"

DORY
Al ways good for a | augh, our Gordon!

ANDREW
The whol e class just froze and Lieber
started to kind of shake. | think
he teared up, poor guy. Then Gordon
wal ks out of the classroom...

DORY
... And out of the school and up to
the steel mll and gets hired on
t hat sane day.
(beat)
Ki ss good- bye one hi gh school diplonma

Gordon enters through the door and goes to table.

DCORY ( CONT' D)
Good norning, Gordon. How s trailer
life?

GORDON
(sitting)
A sinplified existence.
(beat)
Good norni ng, everyone!

DORY
(to Sue)
Two nmonths |ater, we took himout to
t he hi ghway and sat there while he
hitched a ride ... headed for
California.

ANDREW
The I and of m |k and honey.

DORY
Andrew was angry.
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GORDON
(to Andrew)
Were you?
DORY
| cried.
GORDON
Did you?
Dory rolls her eyes.
DORY
(to Gordon)

| "' mtaki ng Sue--and Sweetpea, too
(turning to Sweet pea)
if she'd like ... into town,
t onmor r ow.
(to Sweet pea)
Maybe, you could buy a souvenir coffee
mug or sonet hi ng.

SWEETPEA
Ah ... okay ... | guess.
DORY
(to Gordon)
So, |I'm spendi ng anot her night, here.
Gordon, smles, nods.
GORDON
(to Sue)

Have you had breakfast?

SUE
| was waiting for you.

| NT. GORDON S LI VI NG DI NI NG AREA - AFTERNOON
Andrew, on the HARP, plays the SONG LOCH LOVAND, [ Song #5].

ANDREW S MUSI C CONTI NUES OVER A MONTACE:

--EXT. GORDON S BEACH - DAY -- Sue |l eans against a | arge,
snoot h boul der at the base of the enbanknent, exhil arated,
hai r bl ow ng, |ooking out to sea.

SUE'S POV of CGordon wal king along the surf. He turns and
sm | es and waves at Sue.

--EXT. GORDON' S PLACE - DAY -- Brit and Godiva foot-race
across the field to the road where mail is being delivered.
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--EXT. CABANA - MOMVENTS LATER -- Brit and Godi va wal k back
passi ng the cabana, carrying mail. They smle and wave to
Sweet pea, who is readi ng under cabana.
Sweet pea kind of smles and kind of waves back.

--EXT. METAL BARN - DAY -- Thomas scrounges around a
di sordered assortnment of tools, equipnent, building material.

END MONTAGE AND HARP MJSI C.
EXT. CABANA - LATER

Sweetpea reads ... until her attention is caught by a SEAGULL
flying high above ... and for sone tinme, she watches it.

Lowering her gaze, her eyes widen finding that the HORSE is
standi ng j ust THREE- FEET- AWAY, statue-like, staring at her.

She tries to read, but Horse's gaze di sconbobul ates her.
Finally, she can only stare back and they COYWUNE for a tine.
EXT. CABANA - N GHT

Gordon and Sue sit together under the Christmas |ights.

I NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS

Sweet pea stands by a wi ndow, | ooking out, rather intently,
at Gordon and Sue under the cabana.

Dory, knitting, sits in a confy chair by the TV, on which,
quietly, the EVENI NG NEW5 i s on.

Thomas pl ucks softly on the harp.
Duncan does school work at one end of the table.

Andrew perfornms a card trick for Brit and Godiva at the other
end of the table. He pulls a card froma deck and shows it.

BRI T
(eyes buggi ng out)
No way!
GODI VA

How did you do that? Really! How
did you do it?

Monents | ater

Sweet pea takes a seat in a confy chair, by Dory, reading.



71.

Sweet pea | ooks up to see on the TV the STILL | MAGE of LI ONEL
DRAKE in the role of SIR LANCELOT. Her expression does not
change as she watches the news story.

TELEVI SI ON PRESENTER TV VA CE
The R C. M P. have confirnmed they are
seeki ng the whereabouts of the film
star, Lionel Drake ...

Now, a TV | MAGE of Tl MBER TREEFALL.
TELEVI SI ON PRESENTER TV VO CE
stemming fromhis failure to

appear at court proceedi ngs invol ving

a Breach-O-Promse lawsuit filed by

Romani an super-nodel, Tinber Treefall.
Sweet pea di spassionately returns to her book.
EXT. CABANA - CONTI NUOUS

Gordon puffs on his pipe and speaks to Sue.

GORDON
There's an apple orchard 'round the
ot her side of the cove. | didn't
even know it was there till after
bought the place. It was an auction.
SUE

What a nice surprise!

GORDON
Two acres.

I NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS
Back with Andrew, now standing, and Brit and Codi va.

ANDREW
| nmust informyou, that as you are
under the roof of Gordon, you are

obliged ... and obligated ... to
participate in ... the sacred and
ancient tradition of ... the playing
of ... the gane of ... spit!

BRI T
Cool !

ANDREW

Duncan! Thonas! Sweetpea! Pl ease
have a seat at the table. No one
can escape the gane of Spit!

( MORE)
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ANDREW ( CONT' D)

(beat)
Dory?
DORY
No way, Jose! | nearly got nmy wi st

br oken, |ast year.

GODl VA
W cked!

Sweet pea furrows her brow.
EXT. CABANA - CONTI NUOUS
SUE
Poor Thomas. He's in so nuch pain.
| wish | could help him sonehow.
Gordon | ooks out at the carousel.
EXT. GORDON S CAROUSEL - CONTI NUQUS
The CAROUSEL is silhouetted against the starry night sky.
EXT. CABANA - CONTI NUOUS
SUE
And, then, there's Sweetpea ..
(pause, random t hought)
She's never seen the ocean, before.
Gordon smles, nods. They sit for a tine.

GORDON
And, then, there's Sue.

SUE
(gesturing up)
Did you build this thing?

GORDON
The cabana? Yes.

SUE
You're very handy. Lester was handy.
My dad was handy.
| NT. GORDON S LIVING DI NI NG AREA - LATER

Andrew, Sweetpea, CGodiva, Brit, Duncan, Thomas and even Dory,
who's joined in, engage in a nadcap speed-gane of SPIT.

Brit, Godiva and Dory play standing. The others sit.
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SPIT is played thus: Each player deals in front of thenselves
five stacks of five cards, face down, then turns the top
card up. The rest of a player's cards are the '"spit' pile.

When 'spit' is called, each places the top 'spit stack' card
inthe mddle to start a pile (six players nmeans six piles)
onto which everyone can |l ay cards.

The object is to get rid of all of one's cards. Wen a card
is played, the next card is turned up. On a '4'" a player
can lay a '5" or a '6'... on a jack, a queen or a '10' etc.
| f one places a card down before you do, sorry, out of |uck
Only one hand can be used.
When no one is able to play a card, then it is tinme for 'spit’
to be called again and each player places another card from
their spit stack out in the m ddle.
The gane begins ...
ANDREW
(calling out)
Spit!
Everyone, as fast as they can, places a card in the m ddle.
They play for a time, placing cards on the piles.
Godi va uses two hands.
ANDREW ( CONT' D)
(reprimandi ngly)
One hand onl y!
GCDI VA
(intent, frustrated)
Jeeze!
The action continues.
Andrew is beaten to it by Duncan at getting a card down.

ANDREW
You're too fast, Duncan.

Sweet pea seriously concentrates on the conpetition.
Thomas i s | ooseni ng up, sone.
DORY

(beaten to it by Thomas)
You rat!
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Duncan is having the tinme of his life.
| mpr ovi se!
Monents | ater
The action had stopped ... tinme for a new 'spit card.’
BRI T
(calling out)
Spit!
Al play a new spit card. The action resunes.
GODI VA
(beating out Duncan)
Yaa! Haa!
Sweet pea renmai ns intent throughout.
| mpr ovi se!
EXT. GORDON S FRONT DOOR - NI GHT

Sue stands on the stoop watching Gordon trek back to his
trailer, then she turns and enters the house.

| NT. SVWEETPEA' S GUEST BEDROOM - NI GHT
Sweet pea, in her PAJAMAS, in bed, using her head-lanp, reads.
EXT. GORDON S PLACE - MORNI NG

Up early, Thomas pushes a wheel barrow of cinder bl ocks and
jack stands fromthe netal barn to the carousel.

EXT. ROAD LEADI NG TO VI LLAGE - MORNI NG
Dory's car passes by The Barb'ry Allen Pub & Gill.
| NT. DORY'S CAR - CONTI NUQUS
Dory drives. Sue is up front. Sweetpea reads in back
DORY
That's The Barb'ry Allen. The |ocal
‘establishnment.’
Sweet pea furrows her brow and gives it a good | ook-see.
| NT. GORDON S LIVING DI NI NG AREA - MORNI NG
Gordon is on his lap-top at the table.

Andrew cones down stairs wth a |l arge JI G SAW puzzl e box.
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Gordon closes his lap-top as Andrew takes a seat.

Andrew slides the box to Gordon, who then exam nes it and
sees that the puzzle picture is Van Gogh's, ROOM AT ARLES.

GORDON
Thr ee-t housand pi eces.

EXT. VILLAGE PUBLI C SPACE - MORNI NG

Dory, Sue and Sweetpea wal k froma public space, adjoining
shops and a street, towards the fishing boat pier.

A car goes by and honks and Dory waves back.

EXT. CAPE BRETON VI LLAGE FI SHI NG BOAT PI ER - MOMENTS LATER
Dory, Sue and Sweet pea nove down the pier

Billy, Gordon's nephew, works at sonething on his boat.

DORY
Hey, Billy! Say hello to Sue and
Sweet peal!

Billy smles and waves back.
Dory turns to | ook back at the village.

DORY ( CONT' D)
Wll, thisis it! The old hone town!

SUE
It's just lovely! So quaint.

EXT. VI LLAGE CURI O AND SOQUVENI R SHOP - LATER
Sue and Dory approach Sweetpea, who is w ndow shoppi ng.

DORY
(to Sweet pea)
Are you going inside?

SWEETPEA
Ah ... do you think they have nugs?

DORY
"' m sure they do.
(poi nting across street)
We'll be over at the 'Hysterical
Soci ety, okay?

SUE
(1 aughi ng)
The Hi storical society, Sweetpea.
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DORY
Yeah. Cone on over when you're done.

EXT. H STORI CAL SCCI ETY MJSEUM - MOMENTS LATER
Dory opens the entry door for Sue and they enter.
I NT. H STORI CAL SOCI ETY MJUSEUM - CONTI NUQUS

Dory and Sue enter.

ALFRED (80) is behind a reception desk.

DORY

Hey, Alfred! How goes it?
ALFRED

Hel | o, Dory.
DORY

You work here, now?
Later
Dory catches up on things wth Al fred.
Sue studies Victorian-era photo-portraits on a wall.
Later
Sue cones upon an opening to a small room where a man, VI NCENT
(25), stands at a table going through the contents of a 12"
X 24" X 12" cardboard box. He wears a corduroy jacket with
el bow patches, glasses and jeans ... a tad geek-ish.
Vi ncent | ooks up, sees Sue, and speaks.

VI NCENT

| don't know where to start. Can
you hel p ne?

SUE
|"mafraid |"mjust a tourist
visiting. | don't work here.
VI NCENT

Sorry. M gran died |ast nonth and
she left all this stuff to the nuseum
They want ne to arrange sone of it

in a display case.

Lat er

Sitting side by side, Sue and Vincent sort through piles of
photos, letters, nenorabilia. Sue holds up an old photo.
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SUE
VWho's this handsone man, Vi ncent?

VI NCENT

That's nmy gran's first husband, Max
... before she married granps. His
troop ship got torpedoed in 1941 on
its way to England -- for the war.
| think he was a farnmer from down
near Hal i f ax.

(beat)
But for his msfortune, |I would never
have been born.

| NT. GORDON S LI VI NG DI NI NG AREA - MORNI NG
Gordon and Andrew, in silence, work puzzle, sip tea.

Duncan appears, takes a seat, pours hinself tea, and
wordl essly joins in.

EXT. VI LLAGE PUBLI C SPACE - MORNI NG
Dory, Sue and Sweet pea, wth SHOPPI NG BAG stand by a bench.

SUE
| need to find a food shop. Gordon
and | are having a picnic this
afternoon in his apple orchard.

DORY
Foll ow nme! Jasper's is just around
t he corner.

SUE
Sweet pea?
SVEETPEA
Ah ... | think | should probably

rest, awhile.
Sue has a maternal pang and hugs Sweet pea.
EXT. GORDON S CAROUSEL - MORNI NG
Thomas unl oads a hydraulic jack fromthe wheel barrow.
EXT. VI LLAGE PUBLI C SPACE - MORN NG
Sweet pea, al one on the bench, reads.

She | owers her book and takes in the setting: Boats,
seagul l's, fishernmen, |obster traps, the sounds, the snells.
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THREE BOYS, aged ten, carrying fishing GEAR and a five gallon
BUCKET, appear and unabashedly size Sweetpea up.

BOY ONE
Who are you?

Sweet pea does not respond.

BOY TWO
Wanna see what we caught?

Sweet pea nods and BOY TWO sets the bucket down before her
and she | ooks down to see two good-sized fish.

BOY THREE
(poi nti ng)
| caught that one. |It's a striper.
BOY ONE

VWhat are you readi ng?
Sweet pea hands hi mthe paper back.

BOY ONE ( CONT' D)
Hey! Look at this!

BOY TWO
Cool !
SVWEETPEA
You can have it. | think |I've read
it.
BOY ONE
Www  Thanks!
SVWEETPEA
" m Sweet pea ... from Nebraska.

| NT. VI LLAGE GROCERY - LATER

Carrying a nearly full shopping basket, Sue peruses the
options in a refrigerated case and selects sone prosciutto.

Lat er

At the checkout counter, a m ddle-aged femal e CLERK renbves
the prosciutto fromthe basket.

CLERK
(m spronouncing it)
Pros-ci-ut-to?

SUE
Prosci utto. Italian ham Uncooked.
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A look fromthe clerk.
EXT. VILLAGE PUBLI C SPACE - LATER
Carrying bags, Sue and Dory arrive and find Sweet pea m ssing.

Then, Sue spots Sweetpea sitting out on the pier with the
boys, | egs dangling, fishing.

SUE
There she i s!

EXT. CAPE BRETON VI LLAGE FI SHI NG BOAT PI ER - CONTI NUOUS

Sweet pea sits between Boy One and Boy Three, fishhook in one

hand, live bait in her other hand.
BOY THREE
Want nme to hook it for ya?
SWEETPEA
(focused)
Ah ... no problem... | think I can..

EXT. GORDON S CARQUSEL - DAY
Godiva and Brit watch Thomas jack up an edge of the carousel.

Thomas stacks two cinder bl ocks under the edge, then adds a
smal | wood bl ock of top of it and | owers the jack.

| NT. DAI SEY'S LI VI NG ROOM - DAY

Dory's sister DAISY (47), Dory, Sue and Sweetpea sit around
a coffee table, with a small pile of photographs.

Dai sy | ocates a photo and holds it up for Dory to see.

DAl SY
Here it is, Sis.

Dai sy hands it to Sue, who studies it.

SUE

Look at Gordon's hair!

(beat)

|s that the Gol den Gate Bridge?
DORY

Yep. How about Andrew? Isn't he a

hoot !
SUE

That' s Andr ew?
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DORY
W went out to visit Gordon in San
Francisco ... in 1972, | think. He
t ook us down the coast ... Big Sur
L.A... all the way to Mexico
it was a real adventure!

Sue hands the photo to Sweet pea who studies it intently.

DAl SY
And, that's where Gordon wound up
right?
DORY
Yeah ... well, later he did.
SUE
California?
DORY
Mexi co.
SUE
Mexi co?
DORY

For seventeen years.
Sweet pea furrows her brow.
EXT. GORDON S PLACE - AFTERNOON
Li ght Rai n.
Sue wal ks from house to carousel holding a picnic basket.
| NT. GORDON' S TRAI LER - CONTI NUQUS

At the booth, on his lap-top, Gordon sips tea and listens to
the BBC World Service online.

COMPUTER BBC RADI O VA CE
: responding to the allegations,
the Italian Prinme Mnister stated

that under no circunstances will he
of fer his resignation.

(beat)
You're listening to the Wrld Service
on BBC Radio ... In other news, there

are reports that the Anerican Film
Star, Lionel Drake, has nade an
unsuccessful attenpt to escape
Canadi an justice via a hot air
bal | oon.
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EXT. GORDON' S CAROUSEL - CONTI NUQUS
Thormas, hal f underneath, does not notice Sue's arrival.

SUE
Hel | o, Thommas.

Thomas cones out from underneath and sits up.

THOVAS
Ch ... hi ... This whole side here
it's pretty well shot
(standi ng up)
But | think I can weld sone braces
under it. It'll need sone kind of
bal anci ng, too.

Sue gives Thonas a one-arned hug and takes a brown | unch
SACK fromthe picnic basket, handing it to Thonas.

SUE
| made you | unch
THOVAS
Thanks.
SUE

It's raining, you know.
| NT. SWEETPEA' S GUEST BEDROOM - MOMENTS LATER

Sweet pea sits at her wi ndow, with four souvenir ceram c coffee
MJUGS lined up on the sill, |ooking out at

EXT. GORDON S TRAI LER - CONTI NUOUS

SWEETPEA' S POV of Sue, picnic basket in hand, as she
arrives at Gordon's trailer and knocks on the door. Then,
t he door opens and Sue enters.

| NT. SWEETPEA' S GUEST BEDROOM - CONTI NUCUS

Sweet pea | eans down and renobves one nore souvenir MJG from a
bag and places it beside the others. It has '| #HEART# Cape
Breton' printed on it.

I NT. GORDON S TRAILER - LATER

Gordon and Sue sit opposite in trailer BOOTH, eating, the
PI CNI C havi ng been noved i nsi de.

GORDON
Sorry about the rain. W can have
our picnic, tonorrow, maybe.
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Gordon takes a bhite of bruschetta toast.

GORDON ( CONT' D)
VWhat's this?

SUE
Bruschetta. Do you like it?

GORDON
Yes, | do. Crunchy.
(1 ooki ng out at Thonas)
He's getting wet.

Lat er

SUE
So, after sowing wild oats into your
thirties, you wound up on Andrew s
couch.

GORDON
The summrer of 1980.

BEG N FLASHBACK:
EXT. ANDREW S NASHVI LLE FRONT PORCH - MORNI NG

OVER YOUNG GORDON' S shoul der, a FOUR- YEAR- OLD- BOY sits across
a table playing a card gane of WAR with Gordon. They
si mul taneously lay cards down - both sevens.

FOUR- YEAR- OLD- BOY
VWar ... Gordon! [t's War!

Porch screen-door opens and YOUNG DORY pushes two nore kids
out, perhaps six and eight, carrying textbooks.

GORDON (V. Q)
When 'back to school' rolled around,
| knew it was tinme to get a nove on

GORDON' S POV of the school kids headed down wal kway and
turning onto sidewal k. Then, we see, across the street,
"CGordon's trailer' parked on the curb and attached to a
simlar vintage STATI ON WAGON.

A 60-sonet hi ng WOMAN pl aces a FOR SALE SIGN on the trailer.
GORDON (V. O.) (CONT' D)

Then, suddenly, there it was, across
the street--for sale--the Airstrean
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EXT. LOREDO, TEXAS - MEXI CO BORDER CROSSI NG - DAY

The station-wagon, pulling the Airstream approaches the
MEXI CAN ENTRY CHECKPO NT.

GORDON (V. Q)
| figured |I'd give Mexico a try.

END FLASHBACK
| NT. GORDON S TRAI LER - CONTI NUOUS

SUE
Sevent een years, Gordon!
GORDON
Well, there was the year in Argentina.

A scrutinizing | ook from Sue, then she nmakes the connecti on.

SUE
The tango.

Gordon shrugs his shoul ders.
SUE ( CONT' D)
(deadpanni ng)
It takes two, you know.
| NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS
Brit and Godiva, at table, work on the PUZZLE
The novie, ' THE PH LADELPH A STORY' is on the TV.

Sweet pea descends the stairs, carrying a paperback.

GODI VA
Hey, Sweet pea!

SWEETPEA
Hey.

BRI T
Wanna hel p?

SVEETPEA
What ?

EXT. GORDON S CAROUSEL - CONTI NUQUS

The rain is com ng down harder. Thomas continues to worKk.
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| NT. GORDON S LIVING DI NI NG AREA - LATER
Sweet pea, absorbed, works on the puzzle.
Godiva's attention is drawn to the novie on TV.

GODI VA
Who is that guy?

SVEEETPEA
(1 ooki ng up)
He is Cary Gant.

BRI T
|'ve heard of him Which one is he?

SWEETPEA
He's the one with dark hair. Jimy,
or Janes, Stewart is the taller man.
The woman i s Katherine Hepburn ... a
personal heroine of m ne.

GCDI VA
Jeeze, Sweetpea! How do you know
all that stuff?

BRI T
(back to the puzzle)
" mworking on the 'chairs.' Pass

me all the chair pieces.

After a few nonents, a nusical DOG FOOD COWERCI AL comes on
the TV, playing the SONG M DOG MJRPHY, [Song # 6].

TV SOUND MALE VO CE
(si ngi ng)
My dog Murphy ... He was short and
bl ack and curly ...

| medi ately, Brit and Godiva rise and DANCE and SI NG al ong
wi th the song.

TV SOUND, BRI T AND GODI VA ALL TOGETHER

... Party poodle ... but don't Ilet
it fool-ya. Eyes that talk ... Ears
that stalk ... Sniff the Wnd ...
Find a Friend ... Cold wet nose ..
On ny toes! ... For fourteen years,
He's known ny fears. Shared his
joy, now that's ny boy!... My dog
Murphy .... Short Black and Curly

.. partly poodle, but don't let it
f ool -ya.

The ad ends and Brit and Godiva return to the puzzle.



85.

BRI T
(to Sweet pea)
That's Gordon's song! D d you know

t hat ?

SWEETPEA
Gordon' s song?

BRI T
He wote it. Wth sonme wonman ... and
they sold it to that dog food conpany
for their commercial. You ve got it
in the states, too, right?

SWEETPEA
Yes.

GODI VA

Gordon says that song bought him
t hi s house.

Sweet pea furrows her brow.
EXT. GORDON' S SMALL WOODEN BARN - AFTERNOON

Seriously RAINING now, as the Horse noseys into a small
barn, escaping the rain.

| NT. GORDON S TRAI LER - CONTI NUOUS

Gordon and Sue, still in booth, sipping tea.
GORDON
Do you like the seaside?
SUE
Did you live near the seaside in
Mexi co?
GORDON
No. | avoided it.
SUE
And, now, you've returned.
GORDON
Yes.
SUE
| do like the seaside.
(pause)
You' ve got quite a thing going on
here ... your lifestyle ... it's so

organic. |If that makes any sense.
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GORDON
" m not very organized. 1've always
st ruggl ed.

KNOCK at the door.

GORDON ( CONT' D)
Conme in!

The door opens and Andrew, in his trench coat and hat, and
the quite wet Thonas, enter.

ANDREW
| thought Thomas, here, needed
rescui ng.

Gordon tosses a nearby dish towel to Thonas.

Andrew renoves his coat and hat, then opens a cabi net door
and takes down a half-full fifth of scotch

GORDON
(to Thonas)
How goes the project?

THOVAS
(drying his face)
|"ve got it all up off the ground .
on jack stands and bl ocks.

ANDREW
On behalf of all the nechanically
declined, Thomas, | salute you ..
(raising the bottle)
Dri nk?
THOVAS
Wy not.
ANDREW
Sue?
SUE
No thanks ... too early.
(to Gordon)
Gor don?
ANDREW

Gordon opens a bottle of twenty year-
old single-malt on Christnmas Eve ...
and finishes it off New Year's Eve.
The rest of the year he's ... a

Met hodi st .
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EXT. GORDON S SMALL WOODEN BARN - CONTI NUCUS

The Seagul | alights near Horse, getting out of the rain.
| NT. GORDON S TRAI LER - LATER

Thomas and Andrew on one side of the booth, Gordon and Sue,
opposite, playing a card gane of hearts.

ANDREW
There was a knock at the door and
there he was ... the prodigal
after seventeen years ... and
seventeen Christmas cards. | nearly
slugged him Seriously. But, he
had that stupid grin on his face.

SUE
I'd of hit him

ANDREW
We were having a barbecue, that day
... for everyone who' d worked on an
al bumw th Luci el ee Hardy.

SUE
(1 nmpressed)
Luci el ee Hardy!?
BEG N FLASHBACK:
EXT. ANDREW S AND DORY' S NASHVI LLE HOVE POCL AREA - DAY

LUCI ELEE HARDY, big-hair, sun-dress, by the POOL, |aughing
and talking with off-screen Gordon.

ANDREW (V. Q.)
Gordon and Luci el ee got to tal king
about their childhood dogs ...
| NT. ANDREW S NASHVI LLE HOVE MJUSI C ROOM - DAY
Luci el ee at piano and Gordon at an adjacent table, witing.
ANDREW (V. Q.)
and the next thing you know ......
they're in ny nusic room... witing
that 'dog song' together

END FLASHBACK
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| NT. GORDON S TRAI LER - CONTI NUOUS
ANDREW

... that they then sold to the dog
f ood conpany.

SUE
(genui nely surprised)
What song?
GORDON

(1 ooki ng at cards)
| hope you're not thinking of shooting
t he noon, Thonas.

THOVAS
That is for me to know ...

EXT. GORDON S BEACH - LATER THAT AFTERNOON
Cl oudy, but no | onger raining.

Sue, alone, by the boulder, TOMNEL and kit BAG besi de her,
undresses down to a one piece swinsuit and shivers sone.

Monents | ater

Sue wades knee-deep into the surf.

| NT. GORDON S LIVING DI NI NG AREA - EVEN NG
Andrew instructs Brit on playing the harp.

Essi and Sweet pea work on the puzzle.

Thomas, Godiva, N ko and Duncan pl ay Parcheesi.
| NT. GORDON' S HOUSE KI TCHEN - CONTI NUQUS

Sue cooks over Gordon's kitchen stove.

Gordon sits at the kitchen table on his I ap-top.

GORDON
Stani slaw, in Poland, says hello.

SUE
Does he now?

GORDON
Yes.
(1 ooki ng up, snelling)
Snell's good ...
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SUE
Beef Wellington.

GORDON
Oh ny.

| NT. GORDON S LI VING DI NI NG AREA - LATER

Gordon, Sue, Sweetpea, Duncan, Thomas, N ko, Essi, Brit and
CGodi va dine the table, not disturbing the in-progress puzzle.

Sue's wonderfully prepared Beef Wellington is well received.

ANDREW
Flaky ... very flaky, Sue.

SUE
There's no higher conplinment, Andrew.

Sweet pea spies where a puzzle piece goes and puts it in place.
| NT. CHI NESE RESTAURANT - CONTI NUCUS
Ti nny Chi nese MJSI C.

Mohamred and Lionel, in a junp-suit and sungl asses, a bandage
on forehead.

They peruse a buffet, filling their plates.

Wth tongs, Lionel curiously exam nes an EGG ROLL

EXT. GORDON S PLACE - EARLY MORNI NG

Thomas crosses field on way out from house to carousel.
Brit and Godiva burst out of the house and run after him
| NT. GORDON' S KI TCHEN - CONTI NUQUS

Sue teaches Duncan to nmake biscuits. She places butter chunks
into a mxing bowl of flour and uses her fingers to m x.

SUE
| always just use ny fingers. You
don't want to mx it in too nuch,
t hough, just enough to naeke it pebbly.

DUNCAN
Pebbl y?

SUE
(hol di ng sonme dough)
Li ke this.
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Lat er

Duncan uses a glass to cut the dough into rounds as Sue checks
one round for thickness.

EXT. GORDON S CAROUSEL - LATER
Overcast skies.
Deneanors strictly-business, Brit and Godiva hel p Thonas.
Thomas jacks up a depressed section of the platform
Brit, underneath the platform does the sane at another pl ace.
Godiva pulls tight on sonme mason's string tied to the opposite
side of the platform checking for flatness. She also checks
a SPIRIT-LEVEL, on the platform for |evel ness.
GCDI VA
(announci ng | oudl y)
Getting better all the tinel!

BRIT
Toss nme anot her one-by-four, Godiva.

Godi va tosses an eight-inch long 1X4 board under to Brit.
Gordon and Horse arrive fromthe trailer.
GCDI VA

What do you think, Gordon? Does it
| ook |l evel to you?

GORDON
Not bad. Not bad at all.
(beat)
Have you all had breakfast?
BRIT (OS.)
(from under neat h)
No, sir! The 'guv-nor'...'ee don't

f eed us 'noffing' ee's a nean and
cruel one, 'ee is!

Thomas cannot contain hinself and | aughs out | oud.
| NT. GORDON S LIVING DI NI NG AREA - LATER

Gordon, Sue, N ko, Essi, Andrew and Sweetpea |line up at the
BUFFET, near the table, filling their breakfast plates.

Duncan, carrying a basket of biscuits, foll owed by Sue, enters
fromthe kitchen.
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ANDREW
VWhat's this?

DUNCAN
Sue' s bi scuits!

Ni ko takes a biscuit fromthe basket and bites into it.
NI KO
Gordon, you need to marry this woman
i mredi ately and open up a bed and
br eakf ast!
Later
All at the table as Breakfast w nds down.
ESSI
(to Sue)
Today, we are off to Halifax!

SUE
How exci ti ng!

Gordon finishes his coffee and ri ses.
GORDON
Get your coat, Sweetpea. | want to
show you sonet hi ng.
EXT. GORDON' S CAROQUSEL - LATER

Brit, on her knees, passes wel ding equi pment to Thonas, who
i's under the carousel

EXT. GORDON S BEACH - MORN NG
Still overcast.

Gordon adroitly descends the enbanknment to the beach foll owed
by Sweet pea, who has to use her hands sone.

Monments | ater
Gordon stands on the beach | ooking out to sea.

Sweet pea enters the scene, stands a few feet away from Gordon,
and | ooks out to sea, too.

Lat er

Further down the beach, Sweetpea wal ks al ong the surf-Iine,
nmoving in and out, avoiding getting wet.

Gordon wal ks parallel to Sweetpea, higher up, on dry sand.
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Sweet pea stops, turns, |ooks up at Gordon, then a wave al nost
t akes her by surprise and she | eaps away fromthe water.

Gordon shrugs and sm | es.
Later

Sweet pea, now baref oot ed, wal ks back and forth along the
surf-line, kicking at it sone.

Gordon sits up and away on dry sand.
Sweet pea scoops up sone water, tastes it, shouts up to Gordon

SVEETPEA
It's salty!

Lat er

Sweet pea, standing at the surf-line, gazes intently out to
sea ... thinking ... processing. Then, sonme surf blows in
her face and she wi pes it away.

Lat er

Gordon and Sweet pea, her shoes back on, ascend the enbanknent
at the other side of the cove.

EXT. GORDON S CAROUSEL - CONTI NUQUS

Thomas, fully underneath the carousel, VELDI NG MASK i n down
position, welds a brace to the bottom of the platform

EXT. GRAVEL ROAD - LATER

Sweet pea foll ows Gordon down a road, bordered by a
di | api dated fence and with wild flowers on both sides.

EXT. FIELD OF BLOOM NG W LD FLONERS - LATER

The SUN i s now brightly shining.

Gordon and Sweet pea cross a neadow full of wld flowers.
EXT. PERI METER OF GORDON S APPLE ORCHARD - LATER

On the perineter of the ORCHARD, CGordon sits on a roughly
made concrete platformused in the apple harvest.

Sweet pea arrives and stands near him
The APPLE BLOSSOMS are in full, spectacul ar bl oom

SVWEETPEA
Are there appl es?
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GORDON
Not until Septenber.

EXT. GORDON S APPLE ORCHARD - LATER
A series of 'CUT TO' SHOTS of SWEETPEA in the ORCHARD

- Sweet pea wal ks al one down a row of trees, engulfed in
bl ossons.

-She crosses over to another row. Trees and bl ossons
everywhere. Everywhere!

- She wal ks sonme nore, then stops and surveys the setting,
turning conpletely around.

-She stands hol di ng handfuls of soil, then rubs her hands
together, letting the soil dribble to the ground.

-She wal ks sonme nore. Deep internal processing.

- Sweet pea stops at a tree and takes hold of a twig of

bl ossons. She snells it. She thinks. She snells the
bl ossons, again. She picks a petal and puts it into her
mout h, tasting it. Then, she takes it out of her nouth.
She t hi nks.

- Sweet pea stands, staring blankly at nothing.

- Sweet pea stands, looking up at a tree. A tear rolls down
her cheek.

-\Wal ki ng, again, tears stream down her face.

-\Wal ki ng, again, but now, faster, with sone determ nation,
W th some purpose, with a bit of an attitude. She w pes
tears fromher face wth the back of her hands.

EXT. PERI METER OF GORDON S APPLE ORCHARD - LATER

Gordon still sits on the concrete platform |egs dangling,
Sweet pea wal ks into the scene and, very much conposed, gets
up on the platform sitting side-by-side wth Gordon.

| NT. GORDON S LI VI NG DI NI NG AREA - AFTERNOON

Gordon, Sue, Sweetpea, Andrew, Thonmas, Duncan, N ko, Brit
and Godi va all have |lunch sandwi ches at the table while al so
wor ki ng on the puzzle.

THOVAS
(deadpanni ng)
|f they hadn't cut it up all into
pi eces, this wouldn't be necessary.
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GCDI VA
(not | ooki ng up)
Good one, Thonas.

BRI T
(not | ooki ng up)
| need nore 'bed post' pieces.’

Sweet pea shoves a couple of pieces in Brit's direction.

BRI T ( CONT' D)
Thanks, Sweet pea.

SVEEETPEA
No probl em

EXT. SAI NT LAWRENCE RI VER SHI PPI NG Pl ER - AFTERNOON
A docked RUSSI AN SHI P i s being | oaded.

Li onel stands by the GANGWAY tal king animatedly with a Russi an
SEA CAPTAI N, who repeatedly shakes his head and gest ures.

SEA CAPTAI N
Nyet! Nyet! Nyet!

Near by, Mohammed | eans against his taxi, eating a pastry,
hol di ng a paper cup of tea, reading a newspaper.

| NT. UPSTAI RS HALLWAY AT GORDON S - LATE AFTERNOON

Sweet pea alights fromthe stairs onto hallway |anding and
heads for her room passing a CAT, on the way.

She stops, turns, watches the cat go down the stairs.

| NT. SWEETPEA' S GUEST BEDROOM - MOVENTS LATER

Sweet pea enters her room flips on the light, and cl oses the
door. Then, her attention is suddenly captured by her
DRESSER

BEG N SONG THE CAPE, by Guy Cark, [Song # 7] over a MONTAGE

--INT. SWEETPEA' S GUEST BEDROOM - MOVENTS LATER -- Sweet pea
stands, transfixed by the dresser.

-- Monents later ... Sweetpea takes her TRAVEL BAG from under
the bed, places it on the bed, stands and stares down at it.

-- Monents later ... Sweetpea sits on the bed, next to travel
bag, then | ooks down at a paperback western in the bag.

-- Mnents later ... Sweetpea sits on the bed holding an
unopened PAPERBACK ... staring at it.
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-- Later ... Sweetpea stands in front of the DRESSER  Then,
she slowy opens a drawer, which is enpty.

-- Monents later...Sweetpea stands staring at herself in a
full -length M RROR  Then, she spreads her arns out, as if
to fly.

-- Mnents later ... Still in front of the mrror. She makes
a 'finger-gun,' points it straight up, fires it and bl ows
away the 'snoke,' and shakes her head at her own silliness.

-- Later ... Sweetpea places a folded article of clothing
into the dresser drawer. Then, another ... and anot her.

-- EXT. GORDON S BEACH - FLASHBACK - AFTERNOON -- Sue, again,
wadi ng into surf, but now continuing on, plunging into sea.

-- EXT. GORDON S CAROUSEL - FLASHBACK - AFTERNOON -- Thonmas
working in the rain on the carousel.

-- EXT. MEXI CAN DESERT H GHWAY - DAY --CGordon's Station
Wagon/ Airstreamrol |l s down a MEXI CAN H GHAAY.

-- EXT. CAPE BRETON MUSI C SHOP - FLASHBACK - DAY -- From
behi nd, a YOUNG ANDREW (10) stares into a shop wi ndow at a
FI DDLE

-- INT. A MONGOLI AN YURT - FLASHBACK - DAY -- DUNCAN t hunbs
t hrough a BROCHURE entitled ' COLLEGE | N CANADA'

-- EXT. CAPE BRETON COASTAL ROCK CLIFF - FLASHBACK - DAY --
Brit and Godiva cling to one another, gathering courage.
Then, separately, one after the other, they leap into the
ocean.

-- INT. SWEETPEA' S BEDROOM AT GORDON' S -- A drawer of neatly
folded clothes is closed by Sweet pea' s hands.

END SONG AND MONTAGE

| NT. GORDON S LIVING DI NI NG AREA - EARLY EVEN NG
Andrew plays a lilting tune on the piano.

Gordon, Sweetpea and Sue work on the puzzle.

Thomas, at end of table, studies welding techniques on a | ap-
t op.

Brit and Godi va stanpede down the stairs, followed by Duncan,
who is carrying textbooks.

BRI T
Duncan's dropping us at The Barb'ry
Allen while he's at cl ass.



96.

GORDON
(not | ooki ng up)
Sweet pea. You go, too.

SWEETPEA
What ?
ANDREW
(rising fromthe piano)
Mnd if | join you?

(to Sweet pea)
Come on, Sweetpea! The Barb'ry
Al len's a gas!

GCDI VA
(delighted by term
Yeah, it's a gas, Sweet pea!

ANDREW
Thomas?

THOVAS
No t hanks.

EXT. GORDON S PLACE - SUNSET
A beautiful sunset, clearing skies.

Duncan's car passes the returning Finn's and they wave out
w ndows to one anot her.

| NT. THE BARB' RY ALLEN PUB & GRILL - EVEN NG
Hal f-full, this week-day night.
In the rear, Andrew chats and dines with old friends.

At a table, Duncan, Brit, Godiva and Sweet pea di ne on burgers,
fries, sodas.

Sweet pea checks her plain burger for pickles.
Brit holds Duncan's STUDY GUI DE, prepping himfor a test.

BRI T
Henry Hudson.

DUNCAN
English. Sailing for the Dutch, he
attenpted to find the Northwest
Passage and a route to China, or
(smling)
...possibly Mngolia. He discovered
Hudson Bay.
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GCDI VA
Now t hat's a coi nkydi nk!

BRI T
John Cabot.

DUNCAN
G ovanni Caboto. Italian. Sailing
for the English, in 1497, he was the
first European since the Vikings to

voyage to North America ... setting
foot on, it is believed, Cape Breton
| sl and.

BRI T

He did? Really?
GCDI VA
(deli ghted by nane)
G -o0-van-ni!
Duncan checks his watch, stands, grabs the study guide.

DUNCAN
Time to go.

Sweet pea stands, shakes his hand, and with food in nouth ..

SVEEETPEA
Good luck on your test, Duncan!

| NT. GORDON S PLACE - CONTI NUQUS
Thomas crosses the road, headed for the beach.
| NT. THE BARB' RY ALLEN PUB & GRILL - LATER

Andrew, with fiddle, takes the stage to the Iight appl ause
of recognition by a few patrons.

At the table ... CGodiva, Brit, Sweetpea continue their neal.
Andrew plays a nelodic Celtic tune over the din.

At the table ... Godiva SPOIS Vincent, across the room eating
al one, reading a book.

Wth her eyes, Godiva alerts Brit to Vincent's presence and
the girls exchange knowi ng | ooks. Godiva speaks to Sweet pea.

GODI VA
We'll be right back

Godiva and Brit skip over in the direction of Vincent's table.
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Monents later ... Vincent |ooks up fromhis book as Brit
and Codiva take a seat on either side of him
BRI T
Hey, Vi ncent!

Godi va grabs Vincent's BOOKX while Brit gathers up his food
and drink. They both stand and Godi va speaks to Vincent.

GODI VA
Wn't you join us?

The girls abscond wth Vincent's dinner and book back to
Sweetpea's table as Vincent, only mldly put-out, follows.

Monments later...Brit, Godiva and Vincent sit wth Sweet pea.
GODI VA ( CONT' D)

Vi ncent, neet Sweetpea. Sweet pea,
meet Vi ncent.

BRI T
He's a geek.

GCDI VA
Though, | must say, a very amusing
one.

Vi ncent smles awkwardly at Sweet pea.

GODI VA ( CONT' D)
What are you reading, Vincent?

VI NCENT

Sci ence fiction.
BRI T

As | was saying ... he's a geek.
GODI VA

Sweetpea's visiting from Nebraska.

She's a flat-lander ... like us.
BRI T

Hey! No one's at the shuffl eboard!
GODI VA

(rising)
Ckay, listen, you two | ovebirds,

we're gonna go play sone shuffl eboard.

BRI T
Don't take any wooden ni ckel s!

Brit and Godiva grab the rest of their food and depart.
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Sweet pea and Vincent sit in awkward silence until

SVEEETPEA
Do you have nickels in Canada?

EXT. GORDON S BEACH - CONTI NUOUS

Thomas wal ks al ong the beach, under a starry night sky.

| NT. THE BARB' RY ALLEN PUB & GRILL - LATER

Andrew continues fiddling.

Sweet pea, alone at table, reads Vincent's book's back cover.

Vincent arrives with nore fries, sets themon tabl e,
stealthily noves his chair a tad closer to Sweetpea and sits.

SWEETPEA
(handi ng book back)
Very interesting.
At the Shuffl eboard ..

Brit and Godiva, a team at opposite ends of the table,
ent husi astically trounce a couple of guys.

Brit takes a shot and her 'weight' scurries down the table
and knocks an opponent's 'weight' into the gutter.

GOoDl VA
Yes!

Brit and Godiva pantom nme high fives from afar

Back with Sweetpea ..

Sweet pea and Vincent read and nunch fries.

EXT. GORDON S BEACH - CONTI NUOUS

Lyi ng on his back, Thomas w tnesses a shooting star.
I NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS

An inpressive country dinner is laid out on a COFFEE TABLE
by the two confy chairs where Gordon and Sue sit.

Sue anticipates Gordon's reaction to her fried chicken.
GORDON

Perfection! Seriously, |'ve never
had better.
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SUE
Try the baked squash.

| NT. THE BARB' RY ALLEN PUB AND GRILL - LATER

Dory, Daisy, Daisey's husband Ray, and Duncan all enter the
pub toget her.

Andrew nods fromthe stage acknow edging their arrival.
Dory points out the 'reading' pair, Sweetpea and Vincent.
| NT. GORDON S LI VI NG DI NI NG AREA - CONTI NUQUS

Sue and Gordon, in confy chairs, talk.

SUE
Fromthe tine | was a little girl,
all I ever wanted was to be a farnmer's
wfe. Onny bed, I'd line us al
up. Raggedy Ann and Andy ... nme and
my husband. And the little ones.
W had a bunny ... and a bear
and a nmouse. That was our famly.
Wen | was fourteen, | won a blue

ri bbon for butterm |k biscuits at
the state fair.

GORDON
Seriously?
SUE
Seriously.
(pause)
Now, | want you to tell nme about
Mexico ... and all points south.

Gordon turns his attention to his neal.

SUE ( CONT' D)
' man executive secretary, Gordon
.1 get to the bottom of things.

| NT. BARB' RY ALLEN PUB AND GRI LL - LATER
Wanda, now on the stage, backed by a fiddler and an Irish

drunmer, perfornms the Iris Denment song, SWEET IS THE MELODY
[ Song#8] .

After a few bars ...
SONG CONTI NUES OVER a MONTAGE

--INT. THE BARB' RY ALLEN PUB & GRILL - Andrew and Dory,
acconpl i shed and graceful, alone on the dance fl oor.
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--INT. THE BARB' RY ALLEN PUB & GRILL - Brit and Codiva
enbrace, celebrating their shuffleboard victory.

--EXT. GORDON S BEACH - NI GHT -- Thomas, on the beach,
tal king on his CELL phone.

--INT. THE BARB' RY ALLEN PUB & GRILL - Andrew and Dory are
j oined on the dance floor by Daisy and Ray.

--I NT. NEW BRUNSW CK BEER/ POOL HALL - NI GHT -- By a POOL
TABLE, Lionel, dressed in commercial fisherman's garb, |eans
on a cue stick, swigging froma bottle of beer, smling.

Mohanmmred, in a billiard chair against the wall, sips hot tea
froma porcelain cup and saucer

Li onel sets the beer down. He calls a difficult shot,
pointing with his cue stick. He shoots and pockets his ball.
Sm | es.

Monents | ater

A Canadi an RED NECK, nearly lying on the table, as the shot
requires himto stretch, shoots and m sses badly. Then, he
i mredi ately passes out on the table ... dead drunk.

Li onel furrows his brow
Monents | ater
Li onel takes out his cell phone and punches a nunber.

--INT. GORDON S LIVING DI NI NG AREA - NI GHT -- Gordon and
Sue work on the Puzzle at the table. Then, Sue answers her
CELL, which is sitting on the table.

--INT. SUE'S FARVHOUSE KI TCHEN - NI GHT -- Chel sea, wearing
an apron, and STEVEN, in overalls, have a romantic candl e-
it dinner.

--INT. THE BARB' RY ALLEN PUB & GRILL - Sweetpea and Vi ncent,
at their table, read and nmunch fries. Then, their hands
accidentally collide over the fries and they both blush.

--EXT. OVAHA SYMPHONY HALL - NIGHT -- Walter and a 30-ish
TROPHY- G RLFRI END, dressed to the max, enter Synphony Hall

--EXT. CABANA - NIGHT -- N ko and Essi, under covers, in
bed, | ook at pictures on their canera fromtheir day-trip.

--INT. ROBERT-JOHN S BEDROOM - NI GHT -- A GCOLF BALL on an
expensive oriental rug. Then, a putter strikes the ball and
it rolls straight into an artificial golf-hole.

MONTAGE AND SONG END.
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EXT. GORDON S PLACE - N GHT

Gordon wal ks back to his trailer as Duncan's SUV pulls in,
returning fromthe pub

| NT. UPSTAI RS HALLWAY AT GORDON S - LATER
As Sue approaches the bath, Brit exits and they nearly bunp.

SUE
Ch, Sorry. Is it free?

BRI T
Yes. (Good night.

SUE
Good ni ght.

EXT. CANSO CAUSEVWAY BRI DGE, CAPE BRETON - MORNI NG

A STRANGER t akes a snap of Lionel and Mohamred, arns around
shoul ders, smling, with the 'WELCOVE TO CAPE BRETON SI GN
behi nd, then hands the canera to Mohammed.

EXT. GORDON S CAROUSEL - AFTERNOON
Bri ght and Sunny.

Thomas, welding MASK in up position, and Gordon work together
as Brit and Godiva stand by.

Gordon holds a 12 foot long, 3-inch dianeter, netal pipe
hori zontally in place on the carousel platform It reaches
al nost to the center of the carousel and extends sone five
feet out fromthe outer edge.

THOVAS
"Il weld it in six places.

GORDON
That should do it.

Thomas flips down the wel di ng mask.

GORDON ( CONT' D)
(war ni ng)
Don't look girls.

BRI T
(rmock fear)
It's the death ray, again! Take
cover!

The girls dramatically scranble for cover
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EXT. GORDON S BEACH - CONTI NUOUS
Sue suns herself, alone, on a blanket, |eaning against a
boul der. A wine bottle by her side, a cup in her hand.
It's good to be alive.
EXT. GORDON S CAROUSEL - LATER

Thomas finishes his welding, shuts off the torch and rai ses
his mask as Gordon | ooks on.

Godi va and Brit delightedly APPLAUD.
VI NCENT' S CAR pulls up, parking 20-feet fromthe carousel

Vi ncent enmerges fromcar, renoves an exotic KITE fromthe
back seat and shyly wal ks towards the carousel.

GODI VA
(del i ght ed)
It's Vincent! He's cone a calling!
Brit and Godiva shoot off for the house, calling out.

BRI T AND GODI VA
Sweet pea! Sweet pea!

Vi ncent approaches Gordon and Thonas.

VI NCENT
Hello ...
GORDON
Ah ...
VI NCENT
|'"'mVincent ... ah ... Broaddus.
GORDON
Broaddus. Onh, yes, | know your
people. Ah ... Gace ...?
VI NCENT
Yeah, that was ny gran. She died
| ast nont h.
THOVAS
A kite?
VI NCENT
Yes.

Thomas noves to have a closer | ook at the kite.
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VI NCENT ( CONT' D)
| made it from scratch. It wasn't a
kit. The wood is ash.

THOVAS
(touchi ng wooden spars)

You nade these ... ?

VI NCENT
They're called spars. Al | used
was a knife and a small hand saw and
sand paper. It's real silk. An
anci ent desi gn.

GORDON

Very i npressive, Vincent!

VI NCENT
W were going to fly it on the beach.

EXT. GORDON S BEACH - CONTI NUOUS

Sue, still on blanket, closes her eyes, breathes it all in.
EXT. GORDON S CARCUSEL - LATER

Sweetpea arrives with Brit and Godiva. Vincent greets her.

VI NCENT
Hi .

SWEETPEA
Hi .

Vi ncent hands her the kite. She cautiously handles it.

VI NCENT
| brought sone punch ... and stuff.

Vi ncent jogs back to his car.
Gordon sm | es at Sweetpea, who bl ushes.

SVWEETPEA
| guess | kind of got a boyfriend.

EXT. GORDON S BEACH - LATER

Sue sips wine, then notices Vincent and Sweetpea arriving
down on the beach, sone thirty yards away.

SUE'S POV of the following ...

-Vincent carries the kite and Sweet pea carries a BLANKET and
a THERMOS and a snmall KI'T BAG
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-Vincent | ooks about, determ ning the spot's worthiness.

-He sets the kite down, takes the blanket from Sweet pea and
battles the wind getting it spread out.

-The kite blows away and they both chase after it.
-Vincent catches it.

- Sweet pea successfully gets the blanket |aid out and sets
the kit bag and the thernos on it to hold it down.

-Vincent hands the kite to Sweet pea.

-He tosses sand in the air, checking wnd direction.

- Sweet pea tosses sone sand in the air and gets sonme in her
eyes. Vincent cones to her aid and places his hand on her
shoul der. Sweetpea startles some, but quickly recovers.
Sue is enotionally noved, then, Back to SUE'S POV ...

-Vincent takes STRI NG and a Kl TE/ CONTROLLER/ HANDLE from t he
kit bag and attaches themto the kite.

-The wi nd blows out, so they wal k dowmn to the water's edge
with the kite.

-Sweet pea holds the kite as Vincent wal ks back up the beach,
letting out string as he goes.

-He stops and signals Sweetpea to hold the kite up high, as
he is ready to run-with-it.

-Vincent takes off as Sweetpea lets go and i medi ately the
kite is successfully airborne.

- Suddenl y, sonething SNAPS i nsi de Sweetpea and she breaks
into an incredi bl e CELEBRATORY DANCE OF JOY! She runs in
circles! She flings her arns up! She junps up and down!

-Unable to contain herself, she kicks at the surf, then stonps
around in it!

Tears of joy well up in Sue's eyes and she cl aps her hands.
Sweet pea runs up to Vincent and hugs him

Vi ncent hands the kite over to Sweetpea. She freezes sone,
then grows nore confident. Vincent gives a pointer or two.

Sweet pea senses Sue's presence and turns and | ocates her on
t he enbanknent. Sweetpea waves and smles at Sue.

Sue shields her eyes and happily waves back.
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The kite is way up, brilliant colors in a deep blue sky.

Sweet pea jogs up to stand sone fifteen feet from Sue.

Sue and Sweet pea gaze at one anot her,

... Sweet pea speaks forthrightly, in a raised voice,

the wi nd and sea.

SWEETPEA

Thi ngs have been pretty conplicated,

for me...the last few years.
(beat)

| wish--that when | was a kid--ny
parents had taught nme nore about
functioning ... in the world.
not just the big stuff ... the smal

stuff, too.
(beat)

My nother left us when | was nine
wher eabouts unknown... to this
day. M father suffered fromclinica
depression and coul dn't work.

| was seventeen, he died ..
broken heart, | guess.
(beat)

until

They | oved ny big sister, Mlly,

much, you see. Her |oss was just

nmore than they coul d bear.
(beat)

| under st and! | do under st and!

isn't easy--being a person ..

anyone!
(beat)

But, | very nuch needed themto |ove
me, too ... as best they could ..
gi ven the circunstances. They should
have done that ... seeing as how

was t here.

SUE
(voi ce cracking)

Yes ... they should have done that.

Sweet pea takes a couple of steps forward.

SWEETPEA

|'ve decided to nmake ...sone changes.

(beat)

Gordon says | cannot do it al
nyself ... that the help of others

w |l be required.

And.

VWhen

of a

f or

by

above
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SUE
| think he is right, Sweetpea!
SWEETPEA
WIIl you help mne? And, will you be
nmy friend?
SUE
Yes, | wll, ny darling!
SWEETPEA
Good. Gordon's going to be ny friend,
t 00.

Tears stream down Sue's face.

Sweet pea | ooks up at the kite, then turns back to Sue ..
beaming ... with a BIG SM LE

Sweet pea starts to run off, then stops and turns back.

SWEETPEA ( CONT' D)
Gh ... | forgot. If you and Gordon
shoul d ever decide to marry ... and
find yourself in need of a ready-
made, grown-up, god-daughter

Sweet pea spreads her arns wide in self-pronotion.

SWEETPEA ( CONT' D)
Well, here she be!

| medi ately, the Bruce Guthro song, perfornmed by Aselin
Debi son, DANCE YOU CHOOSE, [Song #9] begins.

Sweet pea turns and runs down beach towards Vincent and kite.
SONG CONTI NUES | NTO AND OVER THE NEXT SCENE.

EXT. GORDON S CAROUSEL - AFTERNOON

Still bright and sunny.

Gordon and Thomas wor k together harnessing Horse to the PIPE
extending fromthe carousel. Finishing the job, they stand

back.

Godiva and Brit sit on carousel ponies, raring to go.

Sue, Sweetpea, Vincent, Andrew, Dory, Essi, Ni ko, and Duncan
standby ... eagerly watching in anticipation.

Gordon takes the Horse's tether ... and leads it ... and
Horse nmoves ... and the carousel turns!
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Brit and Godi va inaudi bly whoop it up.
Everyone i naudi bl y appl auds.
Bef ore out eyes, Thonmas takes an enotional |eap forward.
Sue hugs Thomas and ki sses his cheek.
Sweet pea shakes his hand, followed by Andrew and Duncan.
Dory gives Thomas a two- handed back- sl ap.

Mohamred's TAXI pulls up, stops. Then, Lionel, smling, and
Mohanmed exit.

Dory turns, sees Lionel and nearly faints.
Sue smles wdely upon seeing Lionel.

Later ... Duncan |eads Horse while Dory with Andrew and
Ni ko with Essi and Lionel wth Mohammed ride the carousel.

Godi va and Brit do cartwheel s nearby.

Later ... Godiva and Brit both sit on Horse as Lionel |eads
it, while Sweetpea and Vincent ride together on the carousel.
Later ... Sweetpea | eads Horse as Sue and Gordon ride side-
by-si de on carousel.
END SONG

CUT TO
OVER BLACK:

After a three-count, Sweetpea softly sings, SWEETPEA' S SONG

SWEETPEA (V. O.)

(si ngi ng)
Ready, steady honmetown girl

EXT. GORDON S APPLE ORCHARD - DAY - CONTI NUQUS

Bright, shiny, fantastically red apples ready for picking
fromthe tree on a gloriously sunny autumm day.

On | adder, Sweetpea's forearns appear, as she continues
singing ...

SVEETPEA
(si ngi ng)
... Sonebody's gonna | ove ya 'cause
ya got that smle ... Ch, yeah!
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She picks an apple and places it into a shoul der-bag.
At the orchard's perineter

Gordon stands at the concrete platformshifting baskets of
appl es.

Sue energes fromthe orchard carrying a full basket of apples.

FADE QOUT:

SONG | NDEX
Song # 1: SWEETPEA'S SONG W rds and Music by A E. Darrowby
Song # 2. APCEMOF ITS OWN, Woirds and Music by A E. Darrowby

Song # 3: VOLCANIC JIG by Natalie MacMaster (No Rights
(bt ai ned)

Song # 4: HEART AND SOUL, by Hoagy Carm chael

Song # 5: LOCH LOVOND, Traditional

Song # 6: MY DOG MJURPHY, Words and Music by A E. Darrowby
Song # 7: THE CAPE, by Guy Cark (No Ri ghts Obtai ned)

Song # 8: SWEET IS THE MELODY, by Iris Denent (No Rights
(bt ai ned)

Song # 9: DANCE YOU CHOOSE, by Bruce Guthro, perfornmed by
Aselin Debison. (No Righrs QObtained)
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	126	EXT. CABANA - CONTINUOUS
	127	EXT. GORDON'S CAROUSEL - CONTINUOUS
	128	EXT. CABANA - CONTINUOUS
	129	INT.  GORDON'S LIVING/DINING AREA - LATER
	130	EXT. GORDON'S FRONT DOOR - NIGHT
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	132	EXT. GORDON'S PLACE - MORNING
	133	EXT. ROAD LEADING TO VILLAGE - MORNING
	134	INT. DORY'S CAR - CONTINUOUS
	135	INT. GORDON'S LIVING/DINING AREA - MORNING
	136	EXT. VILLAGE PUBLIC SPACE - MORNING
	137	EXT. CAPE BRETON VILLAGE FISHING BOAT PIER - MOMENTS LATER
	138	EXT. VILLAGE CURIO AND SOUVENIR SHOP - LATER
	139	EXT. HISTORICAL SOCIETY MUSEUM - MOMENTS LATER
	140	INT. HISTORICAL SOCIETY MUSEUM - CONTINUOUS
	141	INT. GORDON'S LIVING/DINING AREA - MORNING
	142	EXT. VILLAGE PUBLIC SPACE - MORNING
	143	EXT. GORDON'S CAROUSEL - MORNING
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	148	EXT. GORDON'S CAROUSEL - DAY
	149	INT. DAISEY'S LIVING ROOM - DAY
	150	EXT. GORDON'S PLACE - AFTERNOON
	151	INT. GORDON'S TRAILER - CONTINUOUS
	152	EXT. GORDON'S CAROUSEL - CONTINUOUS
	153	INT. SWEETPEA'S GUEST BEDROOM - MOMENTS LATER
	154	EXT. GORDON'S TRAILER - CONTINUOUS
	155	INT. SWEETPEA'S GUEST BEDROOM - CONTINUOUS
	156	INT. GORDON'S TRAILER - LATER
	157	EXT. ANDREW'S NASHVILLE FRONT PORCH - MORNING
	158	EXT. LOREDO, TEXAS - MEXICO BORDER CROSSING - DAY
	159	INT. GORDON'S TRAILER - CONTINUOUS
	160	INT. GORDON'S LIVING/DINING AREA - CONTINUOUS
	161	EXT. GORDON'S CAROUSEL - CONTINUOUS
	162	INT. GORDON'S LIVING/DINING AREA - LATER
	163	EXT. GORDON'S SMALL WOODEN BARN - AFTERNOON
	164	INT. GORDON'S TRAILER - CONTINUOUS
	165	EXT. GORDON'S SMALL WOODEN BARN - CONTINUOUS
	166	INT. GORDON'S TRAILER - LATER
	167	EXT. ANDREW'S AND DORY'S NASHVILLE HOME POOL AREA - DAY
	168	INT. ANDREW'S NASHVILLE HOME MUSIC ROOM - DAY
	169	INT. GORDON'S TRAILER - CONTINUOUS
	170	EXT. GORDON'S BEACH - LATER THAT AFTERNOON
	171	INT. GORDON'S LIVING/DINING AREA - EVENING
	172	INT. GORDON'S HOUSE KITCHEN - CONTINUOUS
	173	INT. GORDON'S LIVING/DINING AREA - LATER
	174	INT. CHINESE RESTAURANT - CONTINUOUS
	175	EXT. GORDON'S PLACE - EARLY MORNING
	176	INT. GORDON'S KITCHEN - CONTINUOUS
	177	EXT. GORDON'S CAROUSEL - LATER
	178	INT. GORDON'S LIVING/DINING AREA - LATER
	179	EXT. GORDON'S CAROUSEL - LATER
	180	EXT. GORDON'S BEACH - MORNING
	181	EXT. GORDON'S CAROUSEL - CONTINUOUS
	182	EXT. GRAVEL ROAD - LATER
	183	EXT. FIELD OF BLOOMING WILD FLOWERS - LATER
	184	EXT. PERIMETER OF GORDON'S APPLE ORCHARD - LATER
	185	EXT. GORDON'S APPLE ORCHARD - LATER
	186	EXT. PERIMETER OF GORDON'S APPLE ORCHARD - LATER
	187	INT. GORDON'S LIVING/DINING AREA - AFTERNOON
	188	EXT. SAINT LAWRENCE RIVER SHIPPING PIER - AFTERNOON
	189	INT. UPSTAIRS HALLWAY AT GORDON'S - LATE AFTERNOON
	190	INT. SWEETPEA'S GUEST BEDROOM - MOMENTS LATER
	191	INT. GORDON'S LIVING/DINING AREA - EARLY EVENING
	192	EXT. GORDON'S PLACE - SUNSET
	193	INT. THE BARB'RY ALLEN PUB & GRILL - EVENING
	194	INT. GORDON'S PLACE - CONTINUOUS
	195	INT. THE BARB'RY ALLEN PUB & GRILL - LATER
	196	EXT. GORDON'S BEACH - CONTINUOUS
	197	INT. THE BARB'RY ALLEN PUB & GRILL - LATER
	198	EXT. GORDON'S BEACH - CONTINUOUS
	199	INT. GORDON'S LIVING/DINING AREA - CONTINUOUS
	200	INT. THE BARB'RY ALLEN PUB AND GRILL - LATER
	201	INT. GORDON'S LIVING/DINING AREA - CONTINUOUS
	202	INT. BARB'RY ALLEN PUB AND GRILL - LATER
	203	EXT. GORDON'S PLACE - NIGHT
	204	INT. UPSTAIRS HALLWAY AT GORDON'S - LATER
	205	EXT. CANSO CAUSEWAY BRIDGE, CAPE BRETON - MORNING
	206	EXT. GORDON'S CAROUSEL - AFTERNOON
	207	EXT. GORDON'S BEACH - CONTINUOUS
	208	EXT. GORDON'S CAROUSEL - LATER
	209	EXT. GORDON'S BEACH - CONTINUOUS
	210	EXT. GORDON'S CAROUSEL - LATER
	211	EXT. GORDON'S BEACH - LATER
	212	EXT. GORDON'S CAROUSEL - AFTERNOON
	213	EXT. GORDON'S APPLE ORCHARD - DAY - CONTINUOUS

