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FADE | N:

| NT. BRADFI ELD DENTAL CLI NI C, OPERATI NG ROOM - DAY

A GAPI NG MOUTH, tongue drooping over lower lip, saliva kept
to a mninumby ejectors, steel wire fastened around teeth
by | atexed fingers.

Rl CHARD BAI NES, Berkshire County’s finest and only denti st,
has done this procedure a mllion tines and it shows.

He never fails to create an environnent that allows parents
such as MR and MRS. STEVENS to feel at ease as their dearest
daughter EM LY goes under the dental knife for sone braces.

Monents | ater, the procedure cones to an end and FLORA, his
| ong-serving nurse, adjusts the dental chair to an upright
posi tion.

Ri chard noves a mirror towards Emly and by the effusive
expression on her face- it’'s a job well done, again.

M and Ms. Stevens offer concurring nods of approval: it’'s
wonderful, it really is..... etc

Fl ora puts away the surgical tools whilst Richard freshens
up at a nearby sink.

He renoves his surgical mask to reveal a face disloyal to
his age of 54, save for the greying noustache that | ends him
a disarmng if not slightly com cal | ook.

MR STEVENS
(to Richard)
Thanks Richard, we tried telling
her there was nothing to worry
about .

Rl CHARD
(to Em ly)
And you didn’t believe thenf?

Emly | ooks away timdly.

MRS. STEVENS
Wasn’'t she a brave girl though?

Rl CHARD
She nost definitely was, and she
deserves a reward for that.

Emly smles in anticipation as Richard takes out a fresh
bag of candy from a drawer

( CONTI NUED)
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EM LY
Can | choose?

MR. STEVENS
My |.....

MRS. STEVENS

(scoffs)

Ch pl ease.

Rl CHARD

O course you may.

Emly’ s eyes scan the vast reservoir of candies and after
what seens |ike forever-- she points at a pink lollipop.

Ri chard hands it to her

EM LY
(to her mum
Can | eat-

MRS. STEVENS
(cutting her off)
Only after supper dear.

Emma does as she’s told and tucks the candy into her pocket.

Rl CHARD
She’ s ador abl e.

| NT. RECEPTI ON - MOMENTS LATER

Ri chard waves goodbye to the Stevens as they exit the
bui | di ng.

VO CE (O S.)
Ri chard, your wife left you a
nessage.

The voice belongs to SARAH COLTS; Richards’s affable
receptionist.

Rl CHARD
Did you tell her I was with a
patient?

SARAH

O course | did. She just wanted ne
to rem nd you about |unch with the
Gol ding’s, before Andrew s match.

( CONTI NUED)
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RI CHARD
(di sappoi nt ed)
The Golding's.....

SARAH
She sounded rat her excited, as
al ways.

Rl CHARD
(hal f-j oki ngly)
Watch it!

Ri chard goes to | eave, but turns back

Rl CHARD
| need sone......

SARAH
(finishing his sentence)
Red wine..... | sent Jeff to buy one
al ready.

RI CHARD
Where woul d | be without you?

Sarah snm | es.

EXT/ I NT. GOLDI NG S RESI DENCE, FRONT DOOR - DAY

Richard is at the front door of a sprawling country house.
He looks a little irritated, as if he’ s been waiting out
here for quite sone tine.

He presses the door bell

Monents |ater, JACK GOLDI NG a balding round man in
bi focal s, answers it.

JACK
Richie..... you al right nmate?

Rl CHARD
| m good and yoursel f?

JACK
Just about living.

They chuckl e. Jack’s restless eyes fall upon a bottle of red
wine resting in Richard’ s hand and he snatches it.

( CONTI NUED)
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Rl CHARD
Cal mdown. Just a little gift.

JACK
(drooling)
73 chat eau neuf.

RI CHARD
s that what it is?

JACK
Rem nds ne of ny uni days at
Oxf or d.

Rl CHARD
Vll, I’mglad you approve.
(beat)
Are you going to let nme in by any
chance?

EXT. BACKYARD GARDEN - SAMETI MVE

CAROLI NE BAI NES (42) and CYNTHI A GOLDI NG (45) sit across
fromeach other at a table in the mddle of a meticul ous
gar den.

Wth their inpeccable posture, glistening |oafers, and

bri ght pol o cardigans snuggling around their necks- the term
m ddl e-upper class mght as well have been invented for

t hem

They are in m d-conversation about gardeni ng when Jack
saunters in with Ri chard.

JACK
Look what the cat brought in.

CYNTHI A
The busiest man in Berkshire
county.

Rl CHARD

(with affection)

Cynthia.....

CYNTHI A

(enbraci ng Ri chard)
You | ook dashi ng.

Rl CHARD
Bl ane the job.

( CONTI NUED)
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CYNTH A
Evidently. You really do | ook
fabul ous though, doesn’t he Jack?

JACK
| told himthat already.

Jack uncorks the wine bottle as R chard takes a seat at the
t abl e.

CAROLI NE
(to Richard)
What took you so | ong?

Rl CHARD
My patient took | onger than |I had
anti ci pat ed.

CYNTH A
Carol, |eave himalone. At |east
you have a husband who saves |ives
for a living.

Jack pours each of them a gl ass.

JACK
"Saves lives". The man’s a denti st
for Christ sake!

CYNTH A
Yes, and do you know what the
perfect smle can do for you? Life

savi ng.
JACK

Nonsense. No offence Ri chard.
Rl CHARD

None t aki ng.

Caroline reads the time on her watch.

CAROLI NE
Oh no! Andrew s match starts in an
hour .

JACK

You have plenty of tine.
CARCLI NE

Yes, but we have to be there well
bef or e hand.

( CONTI NUED)
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JACK
k-ok. Grab a gl ass everyone.

They obey and clink their glasses with one another, foll owed
by a chorus of cheers.

CARCOLI NE
Ri chard, where is the headmaster’s
W ne?

Rl CHARD

Was | supposed to buy one for hinf

CARCLI NE
(rolls her eyes)
| rem nded you about it this
nor ni ng.

Rl CHARD
"’ m sorry, we just have to get
anot her one on our way.

CYNTHI A
Nonsense, |'m sure Jack can donate
one fromthe cell ar

JACK
| have the perfect bottle. 76
Pi notage, it’s South-African.

EXT. BRADFI ELD COLLEGE, RUGBY PI TCH - DAY

It’s hal fway through the second half of a pul sating rugby
match. The score line reads '10-7 to Bradfield s FIRST 15.

Richard is at one end of the sideline watching his son,
ANDREW (16), brace hinself for a run on the left w ng.

The boy is very quick and el usive- dodging tackles this way
and that way and never holding on to the ball for too |ong.

Carol i ne keeps herself busy on the sideline by mngling with
the headmaster MR REA S BROWN- a tall, pot-bellied old man
with a stoic expression that |ends himthe aura of a

di sci plinarian.

Caroline seens to be distracting himfromthe ongoi ng match
but he manages to remain affable.

The opposing team concedes a try and the hone support erupts

into appl ause. Even Caroline manages to feign attentiveness
wth a beautifully orchestrated cheer.

( CONTI NUED)
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A few plays |ater and the home team regai ns possession, they
are in the ascendancy- sensing inmnent victory.

Andrew catches a pass and sets off on one of his nmeandering
runs- breaking desperate tackles with inpressive ease.

Suddenly, he is tap-tackled by a deft touch and he | ands
awkwardly on his right shoul der.

A col l ective gasp reverberates anongst the hone support -
they fear the worst.

Ri chard and Caroline, the latter having just realized what
has happened, | ook on with an al nost disturbing gaze as
pl ayers from both teans surround Andrew.

Andrew cl utches his right shoul der and grimces in pain as
the referee notions for a nedic to conme quickly.

Caroline can’t bear to | ook. Richard approaches her and
consoles her with a hug.

The nedics help Andrew onto his feet and then off the pitch
to a solerm chorus of appl ause.
| NT. BRADFI ELD CLINIC, WAI TI NG ROOM - EVENI NG

Richard sits in an enpty waiting roomsave for Caroline; who
i s paci ng back and forth.

Rl CHARD

It’s probably just a dislocation.
CAROLI NE

"Just a dislocation"......
Rl CHARD

He’' Il be back playing in no tine.
CAROLI NE

The season will be over by then

Ri chard. Then what ?
Rl CHARD

There’ s al ways next season.
CAROLI NE

There won’t be any scouts next

season.

( CONTI NUED)
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Rl CHARD
He’s too good for that. Tal ent
al ways attracts suitors, trust ne.

CAROLI NE

And what if he | oses sonething?
Rl CHARD

Sonet hing..... ?
CAROLI NE

| don’t know....... he can’t catch

the ball as well or tackle as
efficiently or-

Rl CHARD
Carol. Don't do this to yourself.

Caroline is about to respond when the forlorn i mage of
Andrew, right shoulder in a sling, comes into view.

Carol i ne noves closer to enbrace him

ANDREW
(Wi nci ng)
Murml ! be careful

CARCLI NE
(ki ssing him
|'"mso sorry......

Rl CHARD
What did the doctor say?

ANDREW
Di sl ocation of the shoulder. |1
be out for 2, nmaybe 3 nonths.

CARCOLI NE
Oh honey! That's awful. Can you at
| east wite?

ANDREW
| don’t think so.

RI CHARD
Yes he can.

ANDREW

Dad |"mserious. | think it’s best
if I stay hone.

( CONTI NUED)
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Rl CHARD
| don’t think you know what’s best
for yourself.

A cell phone rings- it’'s Caroline’s. The caller id reads
"EMVA"- the final nenber of the Baines famly

CARCLI NE
(in a | oud whi sper)
It’s Emra.

She picks up the phone.

CAROLI NE
Hey EmMm |’ mso sorry but we had to
dash to the hospital. It’s your
br ot her.
(beat)

Not hi ng too serious. A dislocated
shoul der from rugby.
(beat)
| know, | was telling your father.
(beat)
Oh, that would be wonderful. See
you back hone then.
(beat)
Love you too, bye.

aick.
Rl CHARD
|s she getting a lift home?
CAROLI NE
Yes, with Martha.
(t o ANDREW

Did the doctor give you a note for
t he pharmacy?

ANDREW
Yeah, | al nost forgot.

Andrew takes out a piece of paper fromhis pocket and hands
it to his mum
| NT. BAI NES RESI DENCE, DI NI NG ROOM - NI GHT
The Baines famly are tucking into a delicious spread.
EMVA

Dad, are you really considering
| etting Andy skip school tonorrow?

( CONTI NUED)
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The kids i

10.

Rl CHARD
Who told you that?

EMVA

(gl anci ng at Andrew)

He di d.

CAROLI NE
| don't think it’'s a bad idea.
mean after all..... he does need

sone well earned rest.

ANDREW
Love you nmum

EMVA
(unconvi nced)
Pl ease. G ve ne 12 hours of
standing on a pitch over learning a
Bach sol o any day. |I'’mthe one who
needs the rest.

CARCOLI NE
Enma that's rude.

ANDREW
She’ s just jeal ous.

EMVA
|”mjust saying. Misic is a |ot
nmore physically and nentally
strenuous than rugby.

ANDREW
You' ve obviously never played rughy
or any other sport for that matter.

CAROLI NE
Wel | speaking about rest..... your
father did prom se to take us on a
skiing trip this weekend.

nstantly stare at Richard in excitenent.

Rl CHARD
| don’t renenber nmaking any
prom ses.

EMVA
Dad.......

( CONTI NUED)
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Rl CHARD
Plus Andrew isn’t in any position
to be skiing.

CAROLI NE
|’ m sure he wouldn’t mnd chilling
out in the al ps.

Andrew nods his head in agreenent.

Rl CHARD
Vell, we'll have to see about that.

CARCLI NE
Don’t worry kids, dad or no dad,
we're taking that skiing trip.

The [andline rings, saving R chard fromhaving to respond to
that | ast coment. He opts to answer it.

HALLWAY- SAMETI ME
Richard | ets the phone ring once nore before picking up.

Rl CHARD
Hel | 0?

NO response is forthcom ng save for MJFFLED BREATHI NG on t he
ot her end of the I|ine.

Rl CHARD
(puzzl ed)
Hello..... who is this?
(beat)
Hello..... ?
Still no response. He hangs up and returns to the-

DI NNl NG ROOM SAMETI ME

Caroline notices the concerned | ook on Richard' s face.

CARCLI NE
Who was it?

Rl CHARD
No one.

CARCLI NE

What do you nean no one?

( CONTI NUED)
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RI CHARD
No one answered. | just heard
sonmet hi ng that sounded like.....
| abour ed breat hi ng.

CAROLI NE
(nmystified)
Breathing..... ?? That's odd. D d

you call back?

Rl CHARD
No, probably just a wong nunber.

Carol i ne nods her head.

CAROLI NE
VWll, | think it’s tine to cl ear

up.
(rising to her feet)

Emma darling, would you give ne a

hand?

I NT. LI'VING ROOM - NI GHT

Ri chard and Andrew are hal f-awake while watching the
hi ghlights of a rugby game on the tele.

The landline rings and rings but neither of them nove to
answer it.

CAROLINE (O S.)
Can one of you two get that
pl ease!!

Rl CHARD
Andrew, you heard your nother

Andr ew si ghs before doing as he’'s told.
HALLWAY - SAMETI ME
Andr ew pi cks up the receiver

ANDREW
Hel | 0?

Agai n the ensuing response formthe other end takes the form
of nmuffl ed breat hing.

ANDREW
Who is this?
(beat)
( MORE)

( CONTI NUED)



CONTI NUED: 13.

ANDREW (cont’ d)
Hello..... ?

Carol i ne cones over

CAROLI NE
Wo is it?

ANDREW
| don’t know.

Caroline takes the phone from him

CAROLI NE
(sternly)
Excuse me, who is this?
(beat)
Hello...... ?

Still nothing but the breathing. R chard cones over

RI CHARD
Hang up

Caroline does as she's told.
Richard attenpts to redial the nunber but it’s a private id.

CARCOLI NE
Wel | that doesn’t help.

Rl CHARD
Maybe they can’t hear us.

CARCLI NE
And the breathing?

Ri chard shrugs his shoul der in benusenent.

CARCLI NE
|’mgoing to finish up in the
kitchen. Get the kids to bed would
you. . ... and make sure Enmma really
puts away her violin.

Ri chard acqui esces but not before casting a quizzical |ook
at the phone.



14.

| NT. MASTER BEDROOM - NI GHT

Richard lies hal f-awake in bed. He gl ances over to
Caroline’'s side of the bed where she snoozes |like a child.
He smles and clinbs out of bed.

| NT. BASEMENT - MOMENTS LATER

Ri chard stands in front of a pile of cardboard boxes stacked
on top of each other. He unstacks themto reveal a rusted
nmet al door, which he then proceeds to unl ock.

He pulls out a flashlight and illum nates a short flight of
stairs leading into a squalid room

ROOM - MOMENTS LATER

Richard sits in front of two surveillance nonitors barely
illumnated by a flashlight dangling fromthe ceiling. He
taps a few buttons on a small keyboard and the nonitors roar
to life.

The nonitors display surveillance recordings of the past day
activities such as Caroline baking a pie and tending to the
back garden

He switches to a canera in Andrew s room and rew nds the
tape nomentarily.

He freezes on an imge of Andrew pulling out a nagazi ne from
underneath his bed. R chard zoons in on Andrew and

wat ches-transfi xed- as Andrew turns to a page depicting a
naked pornographi ¢ nodel .

Andrew unzi ps his pants and begi ns masturbating.

Andrew works hinmself into a ferocious frenzy and fromthe
orgasm c expression on his face- he is near the point of
cl i max.

Suddenly, a short rap on the door startles himand he
qui ckly makes hinself descent, just in tine, before Caroline
wal ks into the room

Ri chard grins and switches to a canera surveying the
hal | way. He rewi nds the tape until Caroline cones into view.
He plays the tape and zoons in on Caroline who is tal king on
t he phone.

Ri chard zeroes in on her face and he notices that she's
crying. He frowns in annoyance as he is unable to discern
the source of her tears.



15.

He stays on this image nonentarily then turns off the
noni t ors.

I NT. CAR - MORNI NG

Ri chard drops the kids off at school. He pauses briefly in
front of the school gate and watches as Andrew s friends
tease himabout his injury.

I NT. CORNER STORE - LATER

Ri chard scans the nutritional contents on the back of an
energy drink. He is in full concentration node until a voice
behi nd hi msnaps his attention.

VOCE (O S.)
Hel l o Ri chard.

Richard turns to | ook and by the benused expression on his
face-- he does not recogni se ANNA LANG-ORD.

Anna is frail, pale, mddle-aged, and in an electric
wheel chair. She al so sports an odd tattoo of a LOCUST
perched on a bean stalk on the side of her neck.

Ri chard, discretly, glances at it.

Rl CHARD
|’ msorry, do | know you?

ANNA
They said you' ve changed a | ot, and
by the | ooks of things they weren’t

j oki ng.
RI CHARD
"They"..... ?
ANNA
That’s not inportant.
RI CHARD
x. ...
ANNA
(chuckl i ng)
You really don’t renenber ne.
Rl CHARD
|’msorry....I"musually good with
faces but yours just doesn’t
( MORE)

( CONTI NUED)
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Rl CHARD (cont’ d)
register with ne. Did we neet
somewher e?

ANNA
Pl ease, you nake it sound I|ike
you're having an affair.

Richard is startled by this coomment. He takes a sharp intake
of breath.

RI CHARD
I"’mlate for work.

ANNA
We shoul d tal k Ri chard.

Rl CHARD
(confused)
And what woul d that be about?

ANNA
What you did to nme. | haven’'t
forgotten you know. And | nust
say this little ganme your putting
on is..... well irritating.

Rl CHARD
|’mreally late for work.

Ri chard briskly wal ks over to the counter. He pays for his
energy drink and exits the store--pretending not to notice
Anna’ s piercing gaze.

| NT. OPERATI NG ROOM - DAY

Richard is in the process of pulling out a decayed tooth
froman old man’s nouth. He's perspiring at an usual rate
and his hands are visibly unsteady.

Richard finally yanks the tooth out and the old man | ets out
an agonising shriek. Flora quickly tends to his pain by
massagi ng his jaw.

Rl CHARD
(enbarrassed)
|’mso sorry sir. Are you ok?

The old man nutters sonet hing underneath his breath- he’'s
still reeling fromthe pain.

( CONTI NUED)
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Rl CHARD
(to FLORA)
Way don’t you finish up here.

Fl ora peers at him concer ned.

FLORA
Yeah, of course.

Ri chard takes off his latex gloves and tosses theminto a
bi n.

He exits the room

I NT. RICHARD S OFFI CE - LATER

A S| LVER- FRAMED PHOTOGRAPH of Caroline, Emma, and Andrew
rests on a desk. Behind it, Richard sits pensively.

A gentl e knock on the door.

RI CHARD
Yes, cone in.

Fl ora wal ks i n.

FLORA
Is everything alright?

Rl CHARD
When did this knocking business
start?

FLORA
| don’t know Richard. | thought you
m ght need sone space.

Rl CHARD
" mfine.
FLORA
W can't all be perfect you know.
Rl CHARD
Who's next on the list?
FLORA
A m ss Anna Langford.
Rl CHARD
Start prepping her, I’'ll be there

in a mnute.



18.

| NT. OPERATI NG ROOM - MOMENTS LATER

Ri chard wal ks into the roomand as soon as his eyes fal
upon the i mage of Anna bei ng hel ped onto the exam ning
chair-- he freezes in his tracks.

ANNA
Hell o doctor.....

Ri chard doesn’t respond until Flora shoots hima hard-1ined
| ook.

RI CHARD
H- hel | o.

Ri chard opens his file and skins through Anna’s information.

ANNA
It’s been a while since | got ny
t eeth exam ned.

Ri chard nods his head. He’s trying desperately not to seem
flustered but Flora senses an awkward tension between them
regardl ess of the subtelty.

FLORA
How | ong has it been?

ANNA
Too |l ong. Far too | ong.

Rl CHARD
So, it says here that you're
consi dering the JK veneers
treat nent.

Anna smles wdely- like a Cheshire cat- to reveal a perfect
set of 'British teeth’.

ANNA
About tinme isn't it?

Ri chard gl ances at Flora- hoping that she’'d reply instead of
him Flora says not hi ng.

Rl CHARD
(stalling)
Wwell..... let’s unmm ...let’'s take
a cl oser | ook.

Ri chard perforns a quick dental exam nation, making sure
t hroughout to avoid eye contact with Anna.

( CONTI NUED)
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Rl CHARD
Vell | have to say your teeth are
in great condition.

ANNA
"Geat"..... ?

Rl CHARD
Heal t hy condition. You don’'t need
the JK veneers. | woul d suggest
sonet hi ng | ess invasive,
say....lum neers.

Anna ponders his suggesti on.

Rl CHARD
It’s up to you
ANNA
It isisnt it?
(beat)

Let’s try the |um neers.

Rl CHARD
1’1l call the pharnmacy and make
sure we have one in stock

ANNA
Good. Thank you.

I NT. RICHARD S OFFI CE - LATER

Atall and wiry BLACK MAN wheel s Anna towards a vehicle.
Ri chard watches them from behi nd the office wi ndow. The

bl ack man
trousers.

dons a bl ack | eather jacket and bl ack | eat her
He | ooks |ike trouble.

The office intercom SQUAVKS- it startles R chard.

SARAH
Ri chard- -
Rl CHARD
Yes.....
SARAH
Kenneth Long is on the phone for
you.
RI CHARD

Ok, put himthrough.

A beat, as Sarah transfers the call.

( CONTI NUED)
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KENNETH
Richie...... how goes it?

Rl CHARD
Not too bad. Yourself?

KENNETH
Oh fine-fine. Um ...l just wanted
to confirmthat you Il be in
Edi nburgh thi s weekend.

Rl CHARD
(straining)
Um...... of course-of course. 1’|
be t here.

KENNETH
| know how much you resent
attendi ng these kind of events but
we would really appreciate it if
you could cone down, say a few
wor ds. Maybe even a few nore words
about the new products. How does
t hat sound?

RI CHARD
A few words. .. .. ?

KENNETH
| mean nothing too grand. Just a
few words. W could really use the
w sdom of an experienced denti st
i ke yourself.

Rl CHARD
Well, how can | say no to that?

KENNETH
Il take that as a yes then.
Thanks Ri chard.

Rl CHARD
"Il see you there then.

| NT. FRONT STALL WAY - N GHT

Ri chard arrives honme- utterly exhausted. He hangs his jacket

on a coat

stand and grabs a stack of mail scattered on a

near by tabl e.

He qui ckly | ooks through them but none are for him this

irritates

himslightly.

( CONTI NUED)
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A roar of |aughter, emanating fromthe living room startles
him He rolls his eyes and nutters an audible "shit’ -
evidently he isn't the biggest fan of whonever is |aughing.

Caroline steps out fromthe kitchen wwth a tray of
refreshnents and approaches Ri chard.

He acknow edges her with a smle - nmaking sure to renove any
facial vestiges of annoyance.

CAROLI NE
What tinme do you call this?

Rl CHARD
| left you a nessage, | had to work
| at e.

CARCLI NE

And | called your office, and they
said you d call back, which you
never did.

RI CHARD
l’msorry, it was a tough day.

He ki sses her on the cheek.

RI CHARD
How was your day?
CAROLI NE
Just fine. Have you seen ny father?
Rl CHARD
On! He's here.
CAROLI NE
Yes, and we’ve been waiting for you

to eat.
Ri chard gently takes the tray from her hands.
Rl CHARD
Wel |l how about | help you with this
and you can get supper ready.

I NT. LI'VING ROOM - SAMETI ME

Ri chard wal ks into the living roomand sets the tray down on
the coffee table.

( CONTI NUED)
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M TCHELL or M TCH as he’s known around town has a great
rapport with Andrew and Enma and it shows. They are so
transfixed by his funny anecdotes that they barely even
notice that Richard has just wal ked into the room

Rl CHARD
H Mtch.

M TCH
Ri chard.
(shaki ng hi s hand)
How are you?

Rl CHARD
|"mvery well thank you. And
yoursel f?
M TCH
Over the noon. | can't conpl ain.
Rl CHARD

Carol nentioned that you were
adm tted recently.

M TCH
Yes | was actually. | picked up an
ankl e injury during one of
afternoon jogs. Really hurt nyself.

Rl CHARD
Ww, still jogging....?

M TCH
As long as you're healthy, | don't
see why not.

Rl CHARD

and t he ankl e?

M TCH
Fully recovered.

Rl CHARD
|’mglad to hear that. W were al
very worri ed.

M TCH
Ch pl ease. Don’t worry about ne, |
can take care of nyself. How are
t hings down at the clinic?

( CONTI NUED)
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Rl CHARD
Fine....fine. Same old really.
(beat)

Did you see what your grandson did
to his shoul der?

M TCH
Yes | have. |'mjust surprised that
it’s the first injury he s ever
pi cked up. Back in ny days--

ANDREW
Oh God!'! Not this story again.

M TCH
No |’ m serious. Back in my days,
rugby was much nore violent.
Pl ayers would get injured literally
every match. You were only as good
as your injuries.

ANDREW
That makes no sense. The best
pl ayers avoid injuries.

CAROLINE (O S.)
Suppers ready.

Rl CHARD
Andrew, Emma, table. Ri ght now.

I NT. DI NI NG ROOM - NI GHT

Carol i ne passes around a second hel ping of classic English
puddi ng.

M TCH
Carol dear, your puddi ng never
fails to remnd ne of your nother

Caroline is visibly touched by this coment.

EMVA
(to Mtch)
What was grandma |ike?

M TCH
She was exactly |ike your nother.
No difference at all.

Caroline’s eyes are now noi st. She changes the subject in
order to avoid crying.
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CAROLI NE
Emma, tell your granddad about the
concert.
EMVA

Oh that. Well. There’s this huge
student cl assical concert at the
opera house in London in a couple
of weeks. More inportantly, there's
a violin solo and it’s either going
be me or this other girl playing
it. So..... I"’mreally excited and
nervous about that.

M TCH
So what' s her nunber?
EMVA
Whose nunber ?
M TCH
This other girl. 1’1l just give her

a quick ring and tell her to kindly
do the right thing and sit this one

out .

CAROLI NE
Dad. Stop it.
augh.

ANDREW

| doubt you could even reach her,
she probably doesn’t even have a
phone. She’'s a bit of a |oner.

EMVA
No she’s not, she’s a really nice
girl actually. She' s just not
popul ar that’s all.

CAROLI NE
Andrew, you shouldn’t call people
nanes.

Rl CHARD
| alnost forgot to nention. |’ m off

to Edi nburgh this weekend for a
dental conference. Apparently,

|’m just the right nman to say a
few words about products that 1’ ve
never seen before in ny life.
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CAROLI NE
And there was | thinking that you' d
change your m nd about the skiing

trinp.
Rl CHARD

| told you, I'"mtoo busy.
CAROLI NE

Dad. You shoul d take us instead.
You know you hardly spend tine with
your grandki ds.

M TCH
That doesn’t sound like a bad idea.
ANDREW
Yesssss.
M TCH
But, 1'd prefer it if Richard
j oi ned us.
CAROLI NE

Didn’t you just hear hinf
M TCH
| nmean that I'd rather wait. So we
can go as a whole famly.
The doorbell rings.
Caroline casts an inquisitive | ook at Richard.

CAROLI NE
Who could that be at this tinme?

The bell rings again. Richard answers it.
FRONT STALL WAY - SAMETI ME

Ri chard peers through a peeping hole on the front door but
sees nothing at the other end. He | ooks benused.

CAROLINE (O S.)
Who is it Richard?

He is about to respond when CRACK!! the sound of shattered
gl ass acconpani ed soon after by cries of |ook out!! erupts
fromthe dining room

Ri chard rushes back into the room

DI NIl NG ROOM - SAMETI ME
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He screeches to a halt at the sight of the carnage in front
of him a broken wi ndow and a dinner table littered with
pi eces of broken gl ass.

Caroline and the children are crouched underneath the table
while Mtch | ooks around for sonet hing.

Ri chard | ocates the object before he does.

It’s a large rock resting behind a damaged pi ece of
furniture.

M TCH
Ri chard, check the w ndow.

Ri chard gazes out through the hole in the w ndow, naking
sure the coast is clear before helping Caroline and the kids
out fromunderneath the table.

I NT. LI'VING ROOM - NI GHT

Mtch is keeping the kids busy while Richard and Caroline
talk to JOHN COLTS- a police officer. He jots down sone
notes as Caroline narrates the frightful events.

CARCLI NE
Mtch just yelled "everyone down"
and thank God we |istened because
t he next second there was gl ass
every where.

JOHN
And Ri chard, you answered the door
bel | ?
Rl CHARD
Yes | did.
JOHN
And you saw no one?
Rl CHARD
No one.
CAROLI NE

John, we’ve been getting strange
calls lately.

JOHN
How so0?

( CONTI NUED)



CONTI NUED: 27.

CAROLI NE
Wel |, whoever calls refuses to
respond. The only thing we hear
fromthe other end is just.....
very | aboured breathing. So sonmeone
has to be on the other end.

JOHN
That is very odd. D d you recognise
t he nunber?

RI CHARD
No, it was a private nunber.

John flicks his note pad cl osed.

JOHN
well, 1’1l tell you this nuch
W’ ve never had anything like this
before. So ny best guess is..... a
bunch of idle teenagers. Maybe yobs
from Newbury.

Rl CHARD
Teenagers?

JOHN
It’s a possibility.

(beat)

| s there anything el se?
Caroline and Richard exchange bl ank | ooks.

Rl CHARD
That’ s everyt hi ng.

JOHN
| thought as nuch. We'll see what
we can do with this informtion and
|1l get back to you as soon as we
have sonething. In the nean tine, |
woul d suggest you stay calmand try
to keep this incident contained. W
don’t want the whol e nei ghbour hood
wor ri ed.

Rl CHARD
O course.

CARCLI NE
Thanks John.

Car ol i ne hugs John.
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JOHN
You're welcone. I'll see nyself
out. Bye Andrew, bye Enmma, bye

M tch.

They all wave goodbye at John as he wal ks out of the front
door .

CARCLI NE
Dad, | think you should really stay
here tonight.

M TCH
Nonsense. |'11 | eave soon.
CAROLI NE
Dad, pl ease.
Rl CHARD
M tch, maybe you shoul d stay.
M TCH
Are you sure?
Rl CHARD
Yeah, of course.
M TCH
K.
CAROLI NE

Andrew, Emma, get ready to pack it
up. You have a busy day tonorrow.

I NT. RICHARD S OFFI CE - DAY

Richard is sifting through sone paper work on his desk when
Sarah walks in with sone tea and biscuits.

Rl CHARD
Thank you.

Ri chard stirs his tea and takes a sip.

SARAH
How are you hol di ng up?

Rl CHARD
|"m fine.
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SARAH

How about Carol and the children?
Rl CHARD

Their ok. A bit shaken up

obvi ously, but they Il live.
SARAH

That’' s good.
RI CHARD

And I'’msorry that we had to cal
John at such an inopportune tine.

SARAH
Don't be silly. He is the bl oody
police after all

Ri chard chuckl es.

Rl CHARD
" mgoing to be away for the rest
of the afternoon. It’'s Andrew s
first check up wth the doctor
since his injury.

SARAH
On! Wuld you like ne to reschedul e
Ms. Appel gate then?

Rl CHARD
Yes pl ease. Thank you.

I NT. HOSPI TAL CLINIC, WAI TI NG ROOM - DAY

Ri chard gl ances over at Andrew, who vacantly thunbs through
a SPORTS MAGAZI NE. He pauses to catch up on the | atest
exploits of THE LONDON I RISH A nurse calls out fromthe
reception

NURSE
Andr ew Bai nes?

Ri chard and Andrew rise to their feet. As they wal k towards
the nurse, Richard notices the black man fromthe parking
ot waiting in a queue at the hospital pharnmacy.

ANDREW
Dad, what’'s wong?

Ri chard doesn’t respond; he sinply stares at the black man
as the latter noves closer to the front of the queue.
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Rl CHARD
Go on without nme, | have to speak
t o soneone.

ANDREW
(concer ned)

Andrew tronps off while Richard waits for the black man to
attend to his pharnmaceuti cal needs. Once the black man
coll ects a nedical package, Richard follows himto the car
par k.

EXT. CAR PARK/ FREEVWAY - SAMETI ME

The black man lights a cigarette and then clinbs into a

bl ack corolla. Richard calmy trails himin his car- making
sure always to keep one car |ength away from him

I NT. RICHARD S CAR - LATER

Ri chard nmanages to remain i nconspi cuous as he trails the
bl ack man into a qui et nei ghbourhood.

The bl ack man sl ows down and pulls into the driveway of a
smal | cottage.

Ri chard drives past himand parks his car at a distance that
enables himto watch the black man di screetly.

The bl ack man exits his car and approaches the front door of
the cottage. A small, frail old woman opens the door as soon
as he knocks on it.

The bl ack man says sonething to her that Richard can’t nake
out, then hands her the package fromthe pharmacy. The old
woman takes it and renters the house.

The black man takes out a cigarette and lights it. He takes
a long hard drag and gl ances out toward the street-

Ri chard ducks down in the driver seat, trying to see wthout
bei ng seen.

The black man rai ses HS ARMS and STRETCHES-
Ri chard slinks even |lower in the seat.

The corolla backs out of the driveway and heads down the
road, passing Richard s apparantly enpty car.
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Ri chard resurfaces fromthe floor of the car | ooking
conpletely relieved.

EXT/ I NT. COTTAGE, FRONT DOOR - MOMENTS LATER

Richard raps lightly on the front door. Two knocks | ater and
t he old woman answers the door.

O.D WOVAN
(sharp and alert)
Yes, can | help you?

Rl CHARD
|’msorry to disturb you but | was
wondering if by any chance you had
a young worman living here with you?

OLD WOVAN
(protective)
Yes there is, she’s ny tenant. Wat
is it you want with her?

Rl CHARD
| need to speak to her please. It’s
rat her inportant.

OLD WOVAN
She isn't here.
Rl CHARD
Well, do you know where | can reach

her? Perhaps at her work place.

OLD WOVAN
|"msorry but I don’'t know.

Rl CHARD
X, do you m nd passing on a
nmessage for nme?

OLD WOVAN
What nessage?

Rl CHARD
That she needs to be nore careful.

OoLD WOVAN
['1l tell her.

RI CHARD

Thank you and again |I'’msorry for
havi ng di sturbed you.
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The ol d woman frowns as she steps back inside and slans the
door.

Richard’ s cell phone rings. He reads the caller id- it’s
Andrew. Richard picks up

Rl CHARD
Andrew | "'m so sorry. |I’mon ny way
right now. How is the shoul der?
(beat)
Good. 1'Il be with you soon.

| NT. BRADFI ELD COLLEGE, MJSI C DEPARTMENT - DAY

Emma is playing J.S. Bach’s Sonata for violin solo. Her eyes
are closed, rendering the sheet nusic in front of her
r edundant .

The nmusic is absolutely nellifluous- al nost perfect.

The piece ends and a short off-screen appl ause conmences.
Emma turns around and sees Anna appl audi ng.

Anna | ooks genui nely astounded by the prodigious talent
bef ore her.

EMVA
Thank you.

Anna noves closer to Enma by pushing a | ever on her
armrest.

ANNA
That was stupendous.

EMVA
Ww That’s very kind of you to
say.

ANNA

The crescendo at the end, c'etait
magni fi que.

EMVA
Thank you.

ANNA
(putting out a hand)
" m Anna.

They bot h shake hands.
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EMVA
Emma. Nice to neet you.

ANNA
Li kew se.

EMVA
Do you pl ay?

ANNA
| wish. | used to play the piano,
but | never had the passion for it
so |l quit. I"msure you' d agree
that wi thout passion..... music is
soul | ess.

EMVA

| would actually.

ANNA
| massum ng you don’t get nmany
vi sitors wandering into your
practice sessions uninvited.

EMVA
No, but | don’t mnd. | appreciate
a captive audience.

Anna sm | es. She | ooks around- marvelling at the vast array
of musical instrunments on display

ANNA
| can see why ny sister was so keen
on sendi ng her kids to Bradfield.
It’s quite a set up you have here.

EMVA
Yeah. . . .. but just between ne and
you, this is as good as it gets.

Anna chuckl es.

ANNA
You' re secret safe with ne. You
know.....you |l ook very famliar.
EMVA
Real | y?
ANNA
Very much so. You woul dn’t happen
to be related to a....Frank Daniels

now woul d you?
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EMVA
No, I'msorry. Anyways they’'re only
so many faces in the world, | guess

were bound to resenbl e sonmeone at
sSome poi nt.

ANNA
| guess so.
(beat)
Do you m nd playing sonething el se?
EMVA
(sarcastically)

Do | m nd?

Emma turns to a page in her nusic sheet and after a brief
scan of its contents; she shuts her eyes and serenades Anna
in classical bliss.

| NT. SURVEI LLANCE ROOM - NI GHT

Richard is fast forwardi ng through scenes of the |ast 24hrs,
he stops and rewinds the tape on the inage of Caroline on

t he phone. He zoons in on Caroline’s face and then freezes

t he tape.

He runs his fingers down the nonitor- as though attenpting
to feel Caroline through the screen.

He puts on a set of headphones and pl ays the tape.

CAROLI NE
(on the phone)
| don’t even know himanynore. It’s
not the sanme nman | marri ed.

(beat)
Dad, he’s changed so nuch

(beat)
| feel like such a fraud around
him Having to pretend like |'m
still inlove with him

(beat)
It’s killing ne..... it really is
dad. | can't live in this house any
| onger -

(beat)

| know....the kids woul d be
devast at ed.

Ri chard pauses the tape and takes off his headphones- he’'s
heard enough.
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| NT. EDI NBURGH, HOTEL LOBBY - DAY

Richard is at the reception making sonme | ast mnute
adjustnments to his reservation. Wen:

KENNETH (O S.)

Richard smles thinly, anticipating the identity, before
t urni ng around.

RI CHARD
Ken.
They shake hands.
KENNETH
How goes it mate?
Rl CHARD
Not too bad actually. | like this
venue.
KENNETH

lt'’s a lot better isn't it?

Rl CHARD
| suppose we have you to thank for
that, being the chairman and all

KENNETH
Vell, a few others and nyself do
deserve a bit of credit. W did say
right fromthe very start if we're
going to demand for a | arger
menber ship fee, then we had better
use some of it on these annual
conferences. It’s only fair.

Rl CHARD
| couldn’t agree nore.

KENNETH
You know everyone is really excited
to hear what you have to say
t onor r ow.

RI CHARD

(sarcastically)
s that a fact?
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KENNETH
| m serious Richie. You re one of
the highlights, up there with the
conpl enentary crab cakes and new
prost hetic dentures.

Rl CHARD
That’'s sone conpany.

Kennet h | aughs acerbically- he’'s a real chipnunk of a man.
Ri chard gl ances at a cl ock hanging on a wall

Rl CHARD
| have to nake a call, do you m nd?

KENNETH
O course not, go ahead. But nemke
sure you join us at the bar
afterwards, there are a few people
|I’d like to introduce you to.
You'll love 'em

Ri chard nods his head hal f-heartedly. He wal ks over to the
payphone area and calls Caroline on his cell

CARCOLI NE
Hel | 0?

Rl CHARD
Hey, it’s nme. I'msorry that | had
to | eave so early.

CAROLI NE
No, it’s fine. Howis it com ng
al ong?
Rl CHARD
Good, if Kenneth is anything to go
by.
CAROLI NE
You nentioned you had to say a few
wor ds. . .
Rl CHARD
Yeah, nothing too grand. | guess

t hey want a countrysi de perspective
or sonething like that.

CAROLI NE
That sounds wonderf ul .

An awkward pause ensues. Then-
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RI CHARD
Carol..... is there sonething you re
not telling ne?

CAROLI NE
|’ msorry?

Rl CHARD

| have this odd feeling that there
is sonmething not quite right
bet ween the two of us.

CAROLI NE
And when did you start feeling this
way ?
RI CHARD
Lately | guess.
CAROLI NE
Vell, I’"’msorry Richard but | can’t

hel p you there.

Rl CHARD
Are you sure?

CAROLI NE
Listen Richard, if there's
Somet hi ng you want to say, just say
it. Don’t patronize ne.

A short pensive nonent.

Rl CHARD
" msorry.

CAROLI NE
Me too. Look, | have to go....I" 1l
talk to you | ater.

RI CHARD
Wai t -

She’ s al ready hung up. Richard hangs up, closes his eyes,
and steels hinself. He |ooks utterly defeated.

| NT. CONFRENCE ROOM - DAY
Ri chard wat ches a power-point presentation of sone new

dental technology fromthe back row Everyone, except
Ri chard, seens rapt with attention.
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The presentation has reached a new chord of tedium and
Ri chard reacts by nmoving restlessly in his chair.

He can't take it anynore and he exits the roomas quietly as
possi bl e.

| NT. BATHROOM - MOMENTS LATER

Ri chard is urinating when he notices the black man, from his
peri pheral view, emerging froma bathroomstall. Richard

qui ckly faces forward, trying to remain calm but he can't
hel p but keep gl ancing towards the black man’s direction.

The bl ack man washes up at the sink and struts past Richard-
seem ngly incognizant of the latter’s prescence. Richard
hastily follows himout the door.

| NT. HALLWAY - SAMETI ME

Ri chard follows the black man for a couple of neters and
just as he’s about to say sonething the black man stops
unexpectedly and turns around slowy to face him

The bl ack man grins at R chard- a cold, nenacing grin

Rl CHARD
(sternly)
Stop it.

BLACK MAN
Excuse ne..... ?

Rl CHARD
| know it’s you and that woman who
cane to ny house the other night,
and | want it to stop- now

BLACK NMAN
(chuckl es)
She was right about you. You don’t
take responsibilities.

Rl CHARD
Just stop whatever it is you're
trying to prove.

BLACK MAN
O else what?

A pause, as Richard searches for a deliberate response.
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Rl CHARD
Pl ease, just stop it.

The bl ack man nods his head in disbelief, as though
di sappoi nted by the Iack of venomin that |ast response.

BLACK MAN
She was right about you.

And with that, the black nan saunters away. Ri chard watches

him with a weird mxture of relief and fear, as he exits
the hotel.

INT. RICHARD S SU TE - N GHT

Richard is at his conmputer trying desperately to conme up
with a "few words’ for day 2 of the dental conference.

By the | ooks of things, he's suffering froma mld case of
writers block or perhaps it is sinply a case of being
di stracted by the events of the | ast few days.

He conposes a sentence then after reading it to hinself, he
deletes it.

The hotel phone rings. Richard reluctantly answers it.

Rl CHARD
Hel | 0?

VA CE
Scots tavern across the road. Be
there in ten.
Rl CHARD
(confused)
What . . . .. who is this?
The anonynous call er has already hung up. Richard angrily
hangs up and grabs his coat.
| NT. SCOTS TAVERN - LATER

Ri chard wal ks into a busy pub, he surveys the premn ses
| ooking for the anonynous caller.

Anna waves at himfroma table at the corner. Richard shoots
her an angry | ook and marches over to her table.

Thi s behavi our nerely anmuses Anna as she chuckl es.
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ANNA
Now now Ri chard, no need for that
kind of attitude. Pl ease, sit down.

Ri chard takes a seat- his eyes never |eave Anna s for one
second.

ANNA
Can | interest you in anything?
Their scotch is really good for
sone strange reason.

Ri chard doesn’t respond.

ANNA
Well it’s your |loss. How s your
famly Richard? Are they well?

Rl CHARD
Stop it.

ANNA
St op what Ri chard?

Rl CHARD
Stop playing ganmes with ny life.

ANNA
Jesus Richard! You shoul d hear
your sel f someti nes.

Rl CHARD
The anonynous phone calls, the
broken wi ndow. ....you could have
real ly done sonme danage.

ANNA
But Richard, |I’minnocent.

Rl CHARD

What do you want ?

Anna gl ances over Richard’ s shoul der and smles at the black
man who has just strode into the bar. She notions towards
himto join their table.

The bl ack man conmes over and takes a seat next to Richard.
They barely acknow edge each ot her.

ANNA
You two have already net right?
(to Richard)
You even foll owed himat one point
| hear.
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Rl CHARD
| asked you a question.

ANNA
Onh.
(to the bl ack man)
He was just asking ne what it is we
want ed.

BLACK MAN
And what did you say?

ANNA
| didn’t have the tine to respond.
You distracted ne.

The black man turns to face R chard

BLACK NMAN
(stoically)
We want 12 mllion pounds.

A brief silence ensues as Anna, Richard, and the bl ack nan
each exchange unflinshing | ooks.

Anna cracks up, the black man | aughs as well.

ANNA
Bl ackmai | ? God no. W're not that
pathetic, plus it’s too easy.

Rl CHARD
(frustrated)
Then what is it?

ANNA
Can you at | east stop pretending
that you don’t know ne? Do ne that
little favour Ri chard.

Ri chard has had enough; he nobves to stand but the black nan
sits himback down with a firm hand on his shoul der.

ANNA
(col dly)
" mnot finished with you.

Richard’ s fists are clenched now he |ooks Iike a man trying
desperately to stop hinmself from doing sonething violent.

ANNA
Does your wi fe know?

Ri chard doesn’t respond; he nerely | ooks away i n annoyance.
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ANNA
Look at ne Ri chard.

Ri chard refuses to do so.

ANNA
(raising her voice)
Look at ne!!

Ri chard reluctantly obeys.

ANNA
How do you live with yourself
knowi ng what you did to ne? Al
those lies you told the
police..... how do you do it? Does
it ever haunt you? Do you ever
t hi nk about the consequences? Am |
even the only one?

Rl CHARD
What do you want ?

She | eans over the table and snarls in a frigid and
unf or gi vi ng voi ce:

ANNA
| want to destroy your life Iike
you did mne, and then sone nore.

Ri chard considers the threat a nonent.
Rl CHARD

| f you come near ny fam |y again,
"1l go to the police and trust ne,

you Il be put away for life.
ANNA

Oh I'"mvery aware of what you're

capabl e of.

And with that, Richard rises to his feet. The bl ack man
moves out of his way; allowing Richard, this tinme, to | eave.
| NT. BAINES RESI DENCE, RICHARD S OFFI CE - NI CGHT

Richard is hel ping Andrew with his math honework. He | ooks
surprisingly cal mand col |l ected considering the unnerving
events that just took place the previous night.

The front doorbell rings and after the second ring, soneone
answers it.
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Monent’'s | ater, soneone knocks on the door.

RI CHARD

CAROLINE (O S.)
Ri chard, John’'s here.

I NT. LI'VING ROOM - LATER

43.

Ri chard and Caroline stand yards away from each other as

they listen closely to John’s update on the police
i nvestigation into the other night.

JOHN
Well, like | told Caroline, | have
sone really good news and
t hankfully no bad news.

CAROLI NE
Thank God for that.

JOHN
It was a bunch of school boy yobs
who threw that rock. They hit the
Grange’ s the other night.

CAROLI NE
(riveted)
Ch ny God!

JOHN
Yes, but fortunately one of them
couldn’t live with the overwhel m ng
guilt of their actions. So this
nmor ni ng, he canme down to the
station and confessed. Even gave us
i nformati on on the others
wher eabout s.

Caroline breathes a sight of relief while Ri chard | ooks

slightly benused.

JOHN
We rounded up the rest of the group
this afternoon except for one. The
ring | eader. He knew we were coning
and nmade hinself scarce. But we’ll
soon find him | tell ya, kids
nowadays uhh. ...
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CAROLI NE
Honestly. How about the phone
call s? Were they al so behind that?

JOHN
|’mafraid not. That one still
remai ns a nmystery but we’ re working
on it.

CAROLI NE
| regardless it’s great news. |
nk I mght sleep well for the
st time since that night.

el
h
ir

—_— —+

JOHN
Awv you poor thing. |’mjust happy
that 1 can hel p.

RI CHARD
Thanks John.

JOHN
No worries. Well, | best be |eaving
you two now.

CAROLI NE
Oh please, won't you stay for sone
tea?

JOHN

Thanks but | can’t.
(to Richard)
You know how Sarah conpl ai ns.

Ri chard nmanages a smle and nodes his head in agreenent.
Car ol i ne hugs John.

I NT. RICHARD S OFFI CE - DAY

Richard is in the mddle of a consultation with an elderly
patient. He flips open a large dental portfolio that
contains adverts for denture nodels.

Ri chard points to a particul ar nodel .
Rl CHARD
| always advise ny patients to try
this one. Primarily because of the
confort level and the pricing is,
as you can see, not too bad either.

The patient | ooks inpressed.

( CONTI NUED)
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The intercomrings.

Rl CHARD
Excuse ne.

Ri chard answers it.

Rl CHARD
I"’mwith a patient.

SARAH
Sorry Richard but your daughter
called. It’'s about Mtch.

Rl CHARD

..... Mtch? What did she say?
SARAH

He's in the ER she said it’s bad

Ri char d.

| NT. HOSPI TAL CORRI DOR - DAY

Caroline steps out froma hospital roomhol ding a stack of
sl oppy kl eenecks. She | ooks distraught.

RI CHARD (O S.)
How i s he?

Caroline turns to see R chard, whose face spells a | ook of
genui ne concern.

CAROLI NE
He's in a coma

Rl CHARD
JESUS!'! What happened?

CAROLI NE
H-he was...... he. .

(swal | ows her pain)
....he was run over by a car.

Ri chard | ooks away in anger - |ike a man seized by a sudden
chest pain.
CAROLI NE
He was just trying to cross the
road. ...
(sobbi ng)

Just trying to cross the road. Wy
woul d anyone. .. ..

( CONTI NUED)
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Ri chard noves cl oser and consoles her. Caroline weeps in his
arns.

A HYPERACTI VE DOOR BELL RI NGS OVER-

| NT/ EXT. COTTAGE, FRONT DOOR - N GHT

The ol d | andl ady, clad in pyjanmas, answers the front door
after the fifth ring. She doesn’'t seem surprised to find
Ri chard standing on her front door at such an ungodly hour.

OLD WOVAN
(sharp and al ert)
What now?

Rl CHARD
Where is she?

OLD WOVAN
( Snappi ng)
Look young man, go hone or |’|
call the police.

Ri chard cups his hands around his nouth.

Rl CHARD
(shouti ng)
VWHERE ARE YQU?

OLD WOVAN
(mat ching his tone)
Young man | asked you to | eave and
you had better do as your told or
will call the police.

The ol d woman steps back inside and tries to slamthe door,
but Richard catches it with his foot, and kicks it open even
wi der .

OLD WOVAN
|’mcalling the police.

As soon as the old wonman starts to the Iiving room Anna
appears at the top of the stairway.

ANNA
Don’t bother Margaret. He'll be
| eavi ng soon, | prom se you
(beat)

Richard please, let’s talk in ny
room
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Richard briskly clinmbs the short flight of stairs and
foll ows Anna into her room
| NT. ANNA' S BEDROOM - SANMETI ME

Anna reclines back in her wheelchair and smrks at R chard-
she’s enjoying this.

Rl CHARD
You killed him
ANNA
| beg your pardon?
RI CHARD
Do you even realise what you' ve
done?
ANNA

|’mafraid | don’t know what you're
tal ki ng about.

Rl CHARD
He has nothing to do with you and
|. He’'s conpletely innocent.

ANNA
| was innocent to Richard, don't
forget that.

Ri chard grabs Anna by the shirt and lifts her out of her
wheel chai r.

He shoves her hard to the floor.

Anna is hurt badly but she doesn’'t scream She nerely braces
her teeth in a grimace and even nmanages, al beit grudgingly,
to renmount her wheel chair.

ANNA
You haven’t changed nuch Ri chard.

Ri chard gives Anna one final nenacing stare down, then
storns out of the room
| NT. HOSPI TAL, EXAM NATI ON ROOM - DAY

Mtch's |ifeless body rests on a hospital bed; Caroline and
Ri chard are seated adjacent to it.

They both | ook utterly dejected.

( CONTI NUED)
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CAROLI NE
You know you don’t have to be here.

Rl CHARD
| want to be here.

CARCOLI NE
| can do this on ny own. You have
patients to worry about.

Rl CHARD
Do you not want ne here?

Caroline scoffs at this question.

CAROLI NE
| don’t want you to stay here for
t he wrong reasons.

Rl CHARD
"The wong reasons"?

CARQOLI NE
You two never got al ong. You
practically told ne you hated him

Rl CHARD
| admt we had our differences, but
| never once said anything renotely
li ke that.

CAROLI NE
| don’t want to get into an
argunment with you. Especially under
t hese circunst ances.

Rl CHARD
|’mnot trying to argue with you,
|”mjust-
CAROLI NE
(cutting himoff)
Pl ease Richard, | can’t do this
right now.

Caroline tronps off into the bathroom
Monent’s later, Richard s cell phone rings. He answers it.
RI CHARD
Hel | 0?

(beat)
Yes this is he.

( CONTI NUED)
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Are you sure?
(beat)
O course, I'mon ny way.

Ri chard approaches the bat hroom door.

Rl CHARD
Carol, | just got a call fromthe
headman’ s secretary, they want us
to conme down as soon as possible.
It’s about Andrew.

| NT. BRADFI ELD COLLEGE, HEADMASTER S OFFI CE - DAY

49.

Caroline and Andrew sit pensively before an expansive office

desk occupi ed by Regis.

Regi s takes off his spectacl es and nassages his forehead

[ightly.

REGQ S
There’s been a recent famly
tragedy?

CARCLI NE
Yes, ny uh..... nmy father was run
over by a car a few days ago.

REG S

(riveted)

On! That’'s terrible. Howis he
doi ng?

CAROLI NE

He’s in a coma. But the doctors say
there’s a good chance he m ght cone
around soon.

REGQ S
My condol ences.
CAROLI NE
Thank you.
Rl CHARD

We appreciate it.

REGQ S
Unfortunately, what |’ m about to
say won’t assuage the wounds so to
speak. Andrew is in very big
trouble I'm afraid.

( CONTI NUED)
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CAROLI NE
VWhat ki nd of trouble?

REGQ S
VWll this norning, as | walked into
my office | was greeted by a brown
envel ope on ny desk. Inside the
envel ope were five photographs,
each depicting Andrew snoki ng
marijuana with a group of fellow
st udent s.

Carol i ne nodes her head in utter disbelief. R chard, for his
part, is conpletely enotionless.

CARCOLI NE
That can’t be. Andrew woul d never
do that. We both spoke to hi mabout
dr ugs.

Regis pulls open a nearby drawer and renoves a brown
envel ope fromit. He opens it, takes out a stack of
phot ogr aphs, and hands themto Caroline.

Caroline scans the photographs with a | ook of visceral
di sdain. Richard doesn’'t even bother |ooking. He nerely
fixes his enpty gaze on Regis.

Carol i ne has seen enough. She sets the photos back down on
t he desk.

REG S
Now |’ m sure you are aware of our
strict drug policy here at
Bradfield. W do not tolerate this
ki nd of behavi our. Especially when
it’s violated by one of our star
sportsnen.

CAROLI NE
Andrew s a good student. He’s never
been in troubl e before.

REG S
Yes, he does have a cl ean record.
And we took that into consideration
bef ore deci ding on his puni shnent.

CAROLI NE
Al ready....?

( CONTI NUED)
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REGQ S
|’mafraid so. Andrew is as of this
nmoment, suspended until further
notice. The disciplinary board w |
deci de when to reinstate him

CAROLI NE
I s there nothing we can do?

REGQ S

No. We can’t make exceptions. Even
for our best students.

(beat)
| will make sure he’s kept on track
in regards to his school work. W
don’t want him |l aggi ng behi nd when
he returns.

CARCLI NE
....thank you.

REGQ S
You're wel cone. | always tel
parents who find thenselves in this
situation to try and stay calm and
talk to their children. Alittle
comuni cation goes a | ong way.

CARCOLI NE
Thank you.
REGQ S
Agai n, | hope your father nmakes a

speedy recovery.

CAROLI NE
Thank you.

Ri chard and Caroline both rise to their feet and after
shaki ng hands with Regis, they exit the office.

HALLWAY - SAMETI ME

Into a hallway where Andrew | eans against a wall, his eyes
cast down in shane. Caroline, incensed, marches straight
past Andrew w t hout even acknow edgi ng hi m

Ri chard casts a pitiful |ook at Andrew.

RI CHARD
Get your things. We're | eaving now.
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ANDREW
Dad, |I'm sorry.

Rl CHARD
| know.

I NT. CAR - NI GHT

A MAN sits in a car parked in front of an enpty barnyard,
his face masked by a tattered hood save for his darting eyes
that are visible through two carved out holes.

The air is filled with the faint, nmuffled sound of coughing
emanating fromthe back seat.

Pul | back to reveal - A HALF NAKED FEMALE FI GURE, bound and
sporting the sanme hood over her face. She attenpts to renove
the hood with her hands but they are so tightly bound that
she is unable to flex her fingers.

The man pl aces his hands ontop of the steering wheel and
squeezes intently.

SUDDENL Y-

| NT. BAI NES RESI DENCE, BEDROOM - SAMETI ME

Ri chard bolts up in bed, sweating. He | ooks around
frantically as if searching for a msplaced item He turns
to his side and fortunately for him he hasn’t woken up
Carol i ne.

A DI ALI NG TONE PLAYS OVER BLACK.

THEN

CLICK. And A VA CE- 'Hell o?

I NT. RICHARD S OFFI CE - DAY

Richard is on the phone with John. There’s an uneasy tension
about himas he fiddles with a pen.

Rl CHARD
H John, it’s Richard.
JOHN
(surprised)

Ri chard. ....

( CONTI NUED)



CONTI NUED: 53.

Rl CHARD
Yes, | hope you don’t m nd but I
asked Sarah for your private
nunber .

JOHN
O course not. | hope everything is
alright? | heard about Mtch, I'm
dreadful Iy sorry.

Rl CHARD
Thanks John.

JOHN
How i s Carol hol ding up?

Rl CHARD
She’ s devastated...... but 1| think
we'll pull through. The doctors are
optim stic.

JOHN
Vell I'"’mglad to hear that. And

just so you know, we’re doing our
part here. \Woever did this will be

caught. | prom se you.
Rl CHARD
| appreciate it John.
(beat)
| need to ask for a favour.
JOHN
O course, anything.
RI CHARD
Are you at your desk?
JOHN
Yes.
Rl CHARD
Good. | need sone information on

the owner of this plate nunber. H,
4, K, 2, 4, L. Can you run it
t hrough your systen?

JOHN
| can try. G ve ne a second.

The sound of rapid tapping can be heard as John runs the
pl ate nunber through the police database.

A few seconds | ater-

( CONTI NUED)
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JOHN
| " msorry Richard, but we don’t
have anyt hi ng on that nunber.

Rl CHARD
That’s a pity.
(beat)
Do you have access to anot her
pol i ce database? Perhaps London
nmet r opol i tan?

JOHN
Ri chard. You know | have to ask
you-

Rl CHARD

(cutting himoff)
| know. But | can't tel
anyone. ... not now anyway.

A brief silence ensues from John' s end.

JOHN
11 call you back

RI CHARD
k.

I NT. RICHARD S OFFI CE - LATER
Ri chard’ s cell phone rings and he answers it imrediately.

JOHN
What’ s your email ?

Rl CHARD
R. Bai nes@ot nai | . co. uk.

JOHN
| " m sendi ng you everything on that
nunber you gave ne.

Rl CHARD
Thanks John.

JOHN
| hope you know what you’re doing.

RI CHARD
| do. Thanks agai n.

( CONTI NUED)
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Ri chard hangs up and turns on his conputer. He logs on to
his emai|l account and clicks on the flashing new nessage
fromJohn in his inbox.

Once opened, he downl oads an attached file despite being
advi sed to do the opposite by his antivirus software.

A page pops up that contains a MJG SHOT of the BLACK MAN and
his detailed crimnal record.

Ri chard scans the docunment and his eyes soon come across a
phot ograph of a tattoo on the black man’s right shoul der

bl ade. The tattoo depicts an enlarged | ocust feeding on a
wheat plain- simlar to the one he saw on Anna’ s neck.

A note printed beneath the photograph descri bes the tattoo
as the official sign of a notorious south-east crine
syndi cate in London.

He is about to wite down a hone address under the headi ng
of 'current status’ when a rap on the door startles him

Rl CHARD
(irritated)
Wo is it?
CAROLI NE

It'’s me R chard.
Ri chard | ooks even nore startled now.

Rl CHARD
Come i n.

He m nim zes the page on his conputer and stands up to greet
his wife with a hug.

CAROLI NE
Sorry to show up unannounced |i ke
this.

Rl CHARD
Don’t apol ogi se.

CAROLI NE
Sarah told ne you were taking a
br eak.

RI CHARD

Not really but please, sit down.

Caroline sits down.

( CONTI NUED)
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RI CHARD
Do you want anyt hi ng?
CAROLI NE
No I'mfine, thank you.
(beat)
You know. ...l haven't been here
since Andrew was 11
Rl CHARD
Www that long....?
CAROLI NE
(1 ooki ng ar ound)
Yep. |’ve mssed it.
Rl CHARD
Well it’s missed you.

Carol i ne nanages a smle.

CAROLI NE
Sarah is so lovely. |I'msure
everyone | oves her warnth.

RI CHARD
Yeah, | don’t know what |’d do
w t hout her.

CARCLI NE
| can inmagine.

Rl CHARD
How s dad?

CAROLI NE
Still in the comm.

RI CHARD

What did the doctors say?

CAROLI NE
Not hi ng they haven't already said
before. "Be strong, hang in there,
he coul d wake up when you | east

expect it".
Rl CHARD

You should listen to them
CAROLI NE

| wish | had the strength....

( CONTI NUED)
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Caroline | ooks at Richard with eyes wought with sorrow and
wi t hout warning she is overcone. She |urches forward,
buryi ng her face in her hands.

The sobs cone unrestrained, violently, |ike a sudden tida
wave. Richard | ooks away, unable to watch as his wfe
unravel s right before him

CARCLI NE
-1 don’t know what | would do if
he di. ..

The office intercom squawks, pronpting Caroline to w pe away
her tears.

SARAH
Ri chard, M Geenbalt just arrived.

RI CHARD
k. Thanks.

Carol i ne noves to stand.

Rl CHARD
You don’t have to go. He can wait.

CAROLI NE
No pl ease, go ahead. |’'mfine.

Rl CHARD
| can make him

CAROLI NE
Ri chard please, |I'’mfine.

Rl CHARD
Are you sure?

She smles at himand nods her head to quell his concerns.
She exits the office. R chard sighs and casts a | ook at his
conput er.

| NT. BAI NES RESI DENCE, DI NNER TABLE- NI GHT

The Baines famly sit down to a quiet and sullen dinner of,
medi ocre | ooki ng, spaghetti bol ognai se.

Andrew has barely touched his food. He | ooks at Richard and
then at Caroline, and after what seens |ike forever nurnurs-
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ANDREW
Can | be excused?

CARCLI NE
No.

Andrew sul ks |ike a petul ant teenager.

Emma, on the other hand, |ooks |ike she’'s itching to say
somet hi ng. She puts down her cutlery and clears her throat

audi bl y.

CARCLI NE
VWhat's the matter Emmm?

EMVA
| have sonething to say that m ght
cheer us up.

CAROLI NE
| would certainly |ike to hear
t hat .

EMVA
Renmenber that student opera thing |
told you guys about? Well....l got
the violin solo.

Caroline smles in subdued excitnment- she’s tryng her best
to be supportive.

CAROLI NE
Congrats Emma, |'’m so proud of you
Rl CHARD
Wel|l done. Good j ob.
EMVA
Thanks.
CAROLI NE

| think this calls for sone
chanpagne. Richard, do you m nd?

DI NNER TABLE- MOMENTS LATER
Ri chard uncorks a bottle of chanpagne.

Andrew s face lights up as Richard pours a little bit of
chanpagne into his gl ass.

Ri chard serves the rest of the famly and then raises his
gl ass to nake a toast.

( CONTI NUED)
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CAROLI NE
Maybe Andrew shoul d nmake the toast.

Andrew frowns a little before taking his cue.

ANDREW
A toast to Enma, for her hard work
and perseverance. A toast, that |
may follow in her footsteps. And a
toast to grandpa, for renewed
heal t h.

Everyone joins in in a chorus of cheers and then the toast
is capped off with the obligatory clinking of glasses.

Caroline smles at R chard and he reci procates the gesture.

EXT. BARNYARD - NI GHT

The HOODED MAN fromthe earlier scene drags the HOODED G RL
by her |egs across the nuddy grounds of a barnyard.

He drags her ami dst her nuffled cries and then halts-
sl anm ng her legs hard to the ground.

The girl rolls around in a frenzy.

The man reaches down and grabs her hands. He hol ds t hem
steady as he takes off her hood to reveal the bl oodied and
brui sed face of a YOUNGER LOOKI NG ANNA.

Her face spells a | ook of profound trepidation as the nan
pulls out a knife and dangles it at a precarious distance
from her face.

Anna tries to remain still despite her entire body trenbling
with fright.

The man pl aces the knife underneath the gag over her nouth
and in one quick swoosh! He cuts it in half.

He |l ets go of her hands and Anna begi ns coughing violently-
as though accursed by an asthma attack.

A FI RM KNOCK AND-



60.

| NT. LONDON HOTEL SUI TE, BATHROOM SI NK - EVEN NG

Ri chard, dressed in a sharp black tuxedo, snaps out of his
ni ght mar e.

CAROLINE (O S.)
Ri chard, what’s taking you so |ong?
we're going to be late.

Ri chard stares at hinself in the mrror as though
scrutini zing his appearance.

CAROLINE (O S.)
Ri chard. .... ?

Rl CHARD
Sorry, I'll be out in a second.

Ri chard turns on the tap and splashes sone water on his
face. He dries his face and turns to | eave but turns back
when a bl oodstain on his white windsor shirt catches his
attention.

Rl CHARD
Shit!!

A blood rivulet |eaks fromhis nose. He wipes it off and
stops the nosebleed quickly with the aid of some Kkl eenexs.

CAROLI NE (O S.)

_ (angry)
Ri chard!!

Rl CHARD
| m al nost done.

CAROLINE (O S.)
What are you even doi ng?

Rl CHARD
Have sone patience ok.

He qui ckly untucks his shirt and grabs a face towel and a
bar of soap. He turns on the tap and shifts the |ever
towards the red marker that signals hot water.

He lets the water run for a bit and danpens the face towel.
He rubs sone soap on the towel and then scrubs off the
bl oodstain at a feverish pace.

The bl ood di sappears soon enough but | eaves behind a
noti ceabl e water stain. He w nces.
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Rl CHARD
Shit.

Ri chard takes off his jacket and steps back into the room
where Caroline, |ooking incandescent in a |long black dress,
throws up her hands in bew | dernent.

CARCLI NE
What is going on?

Rl CHARD
(pointing at the stain)
| have to change.

He wal ks over to a drawer and pulls out a new shirt.

ANDREW
Good thing you came with an extra.

CAROLI NE
Andrew, hel p your father change.
"1l call a taxi.

Andrew assists his father by holding his jacket as Richard
qui ckly puts on his new shirt.

Carol i ne hangs up the hotel |andline.

CAROLI NE
Are we done? There's a cab waiting
for us downstairs.

| NT. HOTEL CORRI DOR - MOMENTS LATER

Caroline’ s cell phone rings as they wal k towards an
el evator. Caroline picks up.

CARCLI NE
Hel | 0?
(beat)
Li nda, how are you?
(beat)
Emma....? You nmean she’s not with
you?

The three of themfreeze on that |ast question.

CAROLI NE ( CONT’ D)
| don’t understand. | thought she
and Sarah had planned to go
together. |Is she not picking up her
phone?

( CONTI NUED)
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(beat)
Um...well we’'re actually on our
way there right now She probably
just went along with the main
group. I'll try calling her nyself.
(beat)
Thanks Li nda.

Caroline hangs up and imedi ately rings Ema.

They all wait apprehensively as the dialling tone goes
unanswer ed.

Caroline | eaves a voi cemai |

CAROLI NE
Emma darling, this is your nother.
Sarah’s mumjust called to tell us
you weren't wth them Wat’'s going
on? | thought the plan was to get a
l[ift with then? Please call nme or
your father back. We are really
worried. Please call us as soon as
you get this nmessage. | |ove
you. . ... bye.

She hangs up and | ooks at Richard and Andrew for sonme nuch
needed reassurance.

Rl CHARD
She nust have gone with the main
group.

CARCLI NE

It’s so unlike her though, to not
call before changing plans.....

Rl CHARD

| " msure she’s there. She has to be
t here.

| NT. LONDON OPERA HOUSE, LOBBY - EVEN NG

Ri chard, Andrew, and Caroline are sat pensively in a busy
reception area.

A stout brunette in bifocals steps out froman el evator and
i mredi ately | ooks towards their direction.

ANDREW
Mum that's her....Mss Dyer.
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Carol i ne waves at her and M SS LI NDSAY DYER bri skly wal ks
over.

LI NDSAY
M's. Bai nes?

CAROLI NE
Pl ease call me Carol
(pointing to Richard)
This is ny husband Ri chard.

They shake hands.

L1 NDSAY
Very nice to neet you. | don’'t
suppose Enma is getting sonething
fromthe car?

The bl ood drains from Caroline’s face.

Ri chard and Andrew appear |argely unshaken- but we can
di scern their genuine concern.

CARCLI NE
Ch God! we were hoping that she
canme with you

L1 NDSAY
Wth me? | don’t understand. She
was given permssion to travel with
a friend.

CAROLI NE
Yes, that was the plan. But | got a
call fromher friend s mumas we
were | eaving the hotel, asking if
we knew where she was.

LI NDSAY
That’s strange. | tried calling her
several tines, she never picked up.
CAROLI NE
We can’t reach her either. It’'s so
unl i ke her.
LI NDSAY
When was the last tine you spoke to
her ?
CARCLI NE
Ri ght before she |eft this norning.
Wy ?
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LI NDSAY
| don’'t know....did she seem
different? Alittle upset maybe?

CARCLI NE
No, the conplete opposite. |I’ve
never seen her so excited.
(to Richard)
You dropped her off at school, she
| ooked her normal self right?

Rl CHARD
Yes, very nmuch so. Extrenely happy
for obvious reasons.

CAROLI NE
Maybe her band mates m ght know
sonmet hi ng. Do you m nd aski ng?

LI NDSAY
| already did. They don’t know
anyt hi ng.
CAROLI NE
Pl ease, ask again
LI NDSAY
X, 11l call ny assistant

upstairs. She’s with the students
r ehear si ng.

Li ndsay wal ks over to the concierge and asks for a room
nunber to be dialled. They do as requested and hand her a
receiver.

Caroline, Richard, and Andrew all watch with an al nost

di sturbi ng gaze as Lindsay inquires about Enma’s

wher eabout s.

Monments | ater, Lindsay nodes her head in despair.
Carol i ne | ooks away- tears now begi nning to cascade down her
cheek.

| NT. BAINES HOTEL SU TE - LATER

Caroline is sat at the dressing table while Andrew and

Ri chard pace back and forth. There' s a pal pabl e sense of
apprehension in the air as Caroline fiddles with a
phot ogr aph of Enmma.

A knock on the door, R chard answers it.

( CONTI NUED)
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Andr ew wal ks over to his nother

ANDREW
Mum do you want anyt hi ng?

CAROLI NE
No, thank you.

Ri chard cones back in with two police officers: Detective
Chi ef I nspector NATHAN STROUT and Chi ef Inspector TOM
L ONGDEN.

STROUT
Good evening, |I'’mdetective Strout,
this is inspector Longden.

CAROLI NE
Car ol .

They exchange handshakes.

CAROLI NE ( CONT’ D)
Pl ease tell me you have sone good
news.

STROUT
|’mafraid not. But all our
of ficers have been notifi ed,
i ncluding Thames Valley police. If
she’s out there, we’'ll find her.
The inportant thing is to stay calm
and to avoi d thinking about the

Wor st .

CAROLI NE
VWhich is?

STROUT
..... abducti on.

Caroline fights back a tear.

L ONGDEN
If that’s the case we shoul d be
contacted, at the very latest, in
t hr ee days.

STROUT
| just have a few questions for the
both of you if you don’t m nd?

Caroline and Ri chard nod their assent.
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STROUT
Good. First off, has Emma ever done
anything like this before?

CAROLI NE
What ? Gone m ssi ng?

STROUT
No. But you nentioned that it was
hi ghly unusual for her to change
pl ans without letting you two know.
Has she been distant |ately, at
honme or at school ?

CAROLI NE
No. Not that we know of anyway.

STROUT
So you’'re not sure?

Rl CHARD
Emma’ s been the same. Forever
smling and | ooking forward to
performtoday.

STROUT
So there’s no chance she m ght
have. .. .. ran away?

CAROLI NE

Emma’ s a happy girl, a great
student. Hard working, diligent,

al ways hone early, never a cause
for conplaint. | don't see why she
woul d do anything |ike that.

STROUT
Sonetimes the notives are very
uncl ear.

CAROLI NE

Even if, why today of all days?
Toni ght was practically the
culmnation of alife's long
anbi ti on. Why woul d she suddenly
sacrifice that?

STROUT
True. But as | said sonetines these
things aren’t as clear cut as they
seem
(beat)
What do you do for a living nadanf
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CAROLI NE
I"'ma..... | stay at hone.

STROUT
(to Richard)
And you sir?

RI CHARD
|’ ma denti st.

STROUT
X, |I"mjust asking because sone
occupations cone wth special
hazards such as enem es. You
woul dn’ t happen to know anyone t hat
m ght want to harm your daughter in
order to get to you? That applies
to your personal lives as well?

CAROLI NE
God no!

Caroline turns to Ri chard.

RI CHARD
Sane here.

STROUT
Well that’s enough of the questions
for now |I’mgoing to station an
of ficer right outside your door for
t oni ght .

CAROLI NE
Thank you.

STROUT
You' re wel conme. You m ght al so be
contacted tonight. Make sure the
officer is in here before answering
and put the phone on speaker, so he
can nonitor the conversation

The officers turn to | eave.

CARCLI NE
What if no one calls us tonight? Is
there a deadline for these things?

STROUT
Well |ike inspector Longden said,
we can only go by previous cases
which indicate that famlies are

( MORE)
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STROUT (cont’ d)
usually contacted within the first
two days of a reported abduction.
But, like | said, it’s best we try
to remain as cal mas possible.

CAROLI NE
Thank you.

STROUT
You' re wel cone.

Ri chard escorts the officers out the door.

| NT. HALLWAY - SAMETI ME

Ri chard foll ows them out onto the hallway.

RI CHARD
When you asked us if we had any
err..... enemes. | didn't want to
say anything because it m ght have
uhh.. ... m ght have upset nmy wfe
even further.

STROUT
| under st and.

RI CHARD
In fact, | don't knowif | can
really |l abel it as an eneny but
ehh..... well there’'s this woman

who' s been bothering ne lately.
She’ s been showi ng up at ny
practice.....

STROUT
A stal ker..... ?

Rl CHARD
You coul d say that.

STROUT
Do you know her?

Rl CHARD
No. Don’t even know her nane. But
she cl ains the opposite..... i nsists
that we had sone kind of a history
together. The way she tells the
stories..... | think she’'s a
lunatic. | could see her pulling
of f something this daring.
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STROUT
Do you know where we can find her?

Rl CHARD
| have her Bradfield address.

He takes out a scrap of paper fromhis shirt and hands it to
Strout.

Strout takes a quick look at it and nodes his head.

RI CHARD
And pl ease, try and keep this
between us. It’s probably not even
anyt hi ng.

STROUT
WI 1l do.

Ri chard watches the officers as they | eave.

| NT. HOTEL ROOM - SAMETI ME

Ri chard steps back into the roomand shuts the door. He
wal ks into the bedroom and sees Andrew gazi ng out the
wi ndow.

Rl CHARD
Where’ s your nother?
ANDREW
In the |oo0.
Rl CHARD
| know this nust be hard for you.
ANDREW
" m fine.
RI CHARD

Are you sure? You know you can tal k
to nme right?

ANDREW
| know.
(beat)
['"mfine.

Ri chard approaches the bat hroom door.
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Rl CHARD
Carol..... ?
CAROLI NE
| need to be al one.
Rl CHARD
You really think that--
CAROLI NE
(cutting himoff)

Pl ease.

Ri chard pulls back, sighs, then trudges over to Andrew s
si de.

| NT. BAI NES RESI DENCE, DI NI NG TABLE - DAY

A bedraggl ed-1 ooking Caroline sits with Andrew by the phone.
A solicitor is here as well.

MONTAGE- of chaos and panic. London Metropolitan police are
trying to set up shop. Tape recorders. Listening devices.
Vi deo caner as.

EXT. BACKYARD - SAMETI ME
DCl Strout is updating Richard on his ’stal ker’ tip.

STROUT
Her nane is Anna Langford. She
nmoved out here to reaclinmate
herself with nature. Her words, not
m ne.

Rl CHARD
Did you search the house?

STROUT
W can’'t do that wi thout a warrant.
Pl us she clains she’s never seen or
heard of your daughter and has
never harassed you in any way shape
or form

RI CHARD
(raising his voice)
I’mtelling you she has. She
tracked ne down the other week at a
conference in Edi nburgh and
t hreat ened ne.
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STROUT
Way didn’t you report it
i mredi atel y?

Rl CHARD
| don’t know. | told her | would go
to the police if she didn't stop

STROUT
And why didn’t you?

Rl CHARD
| thought she would stop.

STROUT
| wish | could press the matter
further but this woman is severely
handi capped, literally.

Rl CHARD
She’ s working with soneone, a bl ack
guy....he’'s always with her.

STROUT

| didn’t see anyone. And even so,
we woul d need nore than bel at ed
accusations of harassment to obtain
a search warrant.

Tbe O S. sound of a ringing phone erupts |ike a bonb
exploding fromthe inside. Strout and Richard rush back into
t he house.

| NT. DI NIl NG ROOM - SAMETI ME

A technician answers. Everybody is on headsets, nonitoring.
Strout hands Caroline the receiver. Caroline takes a deep

br eat h.

W hear the conversati on.

CAROLI NE
Hel | 0?

CYNTHI A
Hello....is that you Carol ?

A col l ective sigh of disappointnent reverberates around the
room

Carol nods her head in annoyance. Strout signals to her to
cut off the phone with a hand to his neck.
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CYNTHI A ( CONT’ D)
Carol are you there? Carol.....

Wt hout responding, Carol slans the phone down in
frustration and storns off.

Everybody watches her | eave- they understand.

| NT. KI TCHEN BEDROOM - LATER

Ri chard is applying finishing touches to a tuna sandw ch. He
grabs a bottle of water fromthe fridge and heads up the
stairs with the food.

Ri chard wal ks into the master bedroom and parks the food on
a table.

Caroline enmerges fromthe bathroom dressed |ike she’s about
to go out.

Rl CHARD
Where are you goi ng?

CAROLI NE
| just got a call fromthe
hospital. Dad’ s finally woken up.

Rl CHARD
(el at ed)
That's fantasti c!

CAROLI NE
It’s not that great. He can only
nove his eyes. But | thought 1’'d
better give himsonme good news.

Caroline grabs her handbag and starts for the door.

CARCLI NE ( CONT’ D)

Sorry about the food. | don’'t have
an appetite for anything at the
noment .

Rl CHARD
11 come with you.

CARCOLI NE
Don't be silly. Someone has to be

her e.
Caroline is putting up quite a brave face for the first

time. She even manages to plant a kiss on Richards’ s |ips
bef ore | eavi ng.
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Richard is visibly surprised.
Rl CHARD
(in a | oud whi sper)

Ri chard gazes at the food he just brought in. He exhal es
audi bly and settles down to eat it.
| NT. BEDROOM - LATER

Andrew pats Richard on the shoulder in an attenpt to wake
himup from his nap.

ANDREW
Dad. ... Dad....wake up.
Rl CHARD
(hal f - awake)
What . ... ?
ANDREW

The poli ce!
Richard is fully awake now.

Rl CHARD
W What ?

ANDREW
The police, they found sonething.

DOMNSTAI RS:  SAMETI ME
Ri chard and Andrew nmake their way down the stairs.

At the bottom of the stairway, Caroline watches in
benmusenment as an officer holds up a m nuscule wreless
surveil | ance canera.

STROUT
(to Richard)
One of ny nmen accidentally stunbl ed
on this.

Strout points at the canmera in the officer’s hand.

Rl CHARD
VWhat is it?
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STROUT
It’s a wireless covert
canera, simmlar to the one we use
in drug busts. It fell out of a
picture frame in your daughter’s
bedr oom

Ri chard | ooks at Caroline, who has her hand firmy placed
over her nouth in utter bew | dernent.

Caroline |

STROUT

|’ ve al ready asked your wife and
son and they both claimthey don’t
know anyt hi ng about it. And |I'm
assum ng Emma doesn’t either,
because this is pretty advanced
stuff. That |eaves you, having
owned t he house before-

(pointing at Caroline)
she noved in, did you install any
caneras w thout their know edge.

Rl CHARD
(i ndi gnant)
No!'! OF course not.

STROUT
Then perhaps it’'s safe to assune
that this mght be the key to
finding your daughter.

ooks away in horror.

STROUT
Have you had any break-in's
recently?
Rl CHARD
No. W’ ve never had any.
STROUT
None that you noticed anyway.
ANDREW
Are we bei ng watched?
STROUT
Only tinme will tell. | already
called in a teamto conduct a
t hor ough sweep of the house. | have

a feeling there's plenty nore where
t hat came from
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They react as two vehicles pull up outside. Chaos as the
front door opens. MEN IN SU TS, several POLI CVEN each arned
wi th high-tech covert camera detectors.

Strout barks out some orders, designating some policenen to
one area of the house and others to another.

MONTAGE: The t horough sweep for bugs conmences.

| NTERCUT W TH SCENES OF RI CHARD, CARCLI NE, AND ADREW WAI Tl NG
APPREHENSI VELY | N THE LI VI NG ROOM

The cops carefully fan their detectors over everything
including, famly portraits, picture franes, snoke al arns,
war dr obes, toilets, drawers, doorknobs, clocks, carpets,
book cases, computers, plants, and their vases.

The red lights on the detectors flash non-stop as nost of
the enunerated itens conceal an al nost inconspicuous
Wi rel ess camera.

Once a cop locates a canera, he carefully uproots it and
puts it in a |large cardboard box.

At the end of the tedi ous search, the box is nore or |ess
full

I NT. LI'VING ROOM - LATER

Caroline, Richard, and Andrew watch cl osely as the box is
cl osed, sealed, and carried out of the house by two officers
for inspection.

Strout strides purposefully over. He | ooks about as
nmystified as they do.

ANDREW
What are you going to do with thenf

STROUT
We're going to check themfor
fingerprints then run it through
our database, see if it cones up
W th anything. But that m ght be
wi shful thinking, |I’massum ng
anyone smart enough to carry out
such an expansive installation
process wasn’'t stupid enough to
| eave fingerprints. We're al so
running a product trace right now,
maybe we find the seller and
that' Il |lead us to whoever’s behind
this.
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CAROLI NE
Maybe.
STROUT
|"’mafraid that's all we have. |’'ve

never seen anything like it before.
It must have taken weeks, even
nmonths to set up and extensive
surveillance system|like this one,
and right under your very noses.

CAROLI NE
Should we | eave? | nean..... are you
sure you found everythi ng?

STROUT
We checked everywhere possi bl e and
i npossible to put a canera of this
size. But just to be on the safe
side, we're going to install a 24
hour infrared tracki ng device
around the house. It’Il pick up any
hi dden canera signal s.

EXT. BACK GARDEN - NI GHT

Ri chard is having a qui et snpbke al one- pondering over the
events that just took place.

CAROLINE (O S.)
| didn’t know you snoked?

RI CHARD
Sorry.

He puts it out.
Rl CHARD (cont’ d)
| quit right before we net.

CARCLI NE
That' s convenient. For ne that is.

An awkward sil ence ensues.

Caroline noves closer to Richard as though about to tell him
a secret.

CARCLI NE

Richard, if there’s sonmething you
want to tell nme. Now s the tine.
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RI CHARD
VWhat ?

CAROLI NE
| know we’ ve had our issues but |
have al ways respected you
nonet hel ess. And | know you don’t
want anything bad to happen to her.

Rl CHARD
(shocked)
What ?!'! Carol come on, you can’'t
really be-
CAROLI NE
(angrily interrupts)
Pl ease. Just tell ne. | won't tel

them | prom se.
Ri chard | ooks her dead in the eye and says-

Rl CHARD
There is nothing to say. | had
nothing to do with that.
(beat)
How can you even suggest that |
woul d do anything to hurt Emma.

CARCLI NE
That’s the problemisn’t it? Far
too much suggesting going on around
her e.

Carol i ne trudges back into the house- the |ast few hours are
beginning to take their toll on her.

Ri chard gazes, desolately, at Strout as he converses with
some policenen in the kitchen.

He nods his head in dismay and briskly renters the house.
FRONT ENTERY WAY
Ri chard grabs his coat and exits the front door nuch to the

confusi on of the onlooking policenen. Caroline, for her
part, doesn’'t even acknow edge his departure.
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I NT. CAR - NI GHT

Ri chard punches in an address into his GPS. A map directing
himtowards the | ocation appears. He studies it and
accel erat es ahead.

I NT. CAR- LATER

Richard is parked across the street froma decrepit counci
estate. He gawks intently at the building then exits the
car.

EXT/ I NT. ESTATE BU LDI NG - MOMENTS LATER

Ri chard approaches a door with a plaque that reads ' 133 . He
pauses nonentarily then peeks through a small window to his
right. He sees nothing but darkness.

He | ooks to his sides, nmaking sure the coast is clear, then
presses his ear against the door- all is quiet on the
western front.

He draws back, exhales, and feels the sinple doorknob style.
He reaches into his coat pocket and takes out a paper clip.

He straightens out the paper clip and pushes the pick into
the hole in the knob.

One turn, two turns, and on the third turn; the door clicks
open- he’s obviously done this before.

He | ooks to his sides once nore before stepping in.

He feels the sides of the wall- searching for a wall swtch
He finds it and flicks it on to reveal an unremarkabl e
apartnment littered with beer bottles, ice buckets, and

Chi nese take out.

Ri chard wi nces fromthe foul stench.

He wal ks into a mniature kitchen and checks the fridge; as
t hough expecting to find sone incrimnating evidence in

t here.

He makes his way down a short corridor and into a
surprisingly capaci ous-

BEDROOM
He | ooks around- nothing catches his eye. He checks the

war dr obe and the space underneath the bed- nothing there
less dirty |aundry.
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Next, he checks the bathroom and pulls back the shower
curtain to reveal a tub in dire need of some cl eaning.

THE O S. SOUND OF SLUGE SH FOOTSTEPS EMERGES FROM THE
BACKGROUND.

Richard turns around swiftly- he’'s left the lights on.

He races back to the living roomand switches off the |lights
as the footsteps draw nearer and nearer until they pause in
front of the door.

O S. sounds of keys clangi ng agai nst netal as sonmeone
unl ocks the door.

The Iights cone on revealing the BLACK MAN.

He squints intently, as though he’'s noticed sonething out of
pl ace. He nods his head- it’'s nothing.

He staggers towards the kitchen- he’s intoxicated. He al nost
falls but manages to hold onto a nearby table.

He whacks his head violently and tries again
This tinme, he makes it to the fridge and takes out a bott

I
of water, which he downs in one gulp. He tosses the bottle
to the side and |l ets out an al m ghty bel ch.

e

BATHROOM

He staggers into the bathroomand urinates- it’s a |ong one.
He flushes and as he starts to the sink, Richard energes
from behind the shower curtain and shoves hi m hard agai nst
the wal l.

The bl ack man goes in head first and col |l apses to the
gr ound.

Ri chard circles his body.

The bl ack man cones around. He feels the huge gash on his
forehead and gri naces in pain.

RI CHARD
VWhere is she?

The bl ack man opens his nouth to speak but nothing cones
out .
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Rl CHARD
Where is she?

The bl ack man | ooks |ike his about to pass out. Richard
grabs himby the shirt and props hi mup agai nst the danaged
wal | .

The black man spits in Richard s face.

Ri chard, unperturbed by the saliva cascadi ng down his cheek,
continues his interrogation.

RI CHARD
For the last tinme, where is ny
daught er ?

The bl ack man grins and breaks into a raspy |augh. Richard
hurl's himinto the bat htub.

Ri chard grabs the shower hose and wraps it around the bl ack
man’ s neck. The black man reaches up to try to get his hands
under the strangling hose.

Ri chard brings pressure. Hs wists whiten around the hose.
The black man’s | egs withe and stanp.

He nmoves clunsily fromleft to right, crabbing around the
pi vot - poi nt of Richard s back arched agai nst the wall.

The black man’s flailing | egs kick over several toiletries
resting on the lip of the bathtub.

Bl ood creeps around the friction point where the hose bites
the black man’s throat. He spits out bl ood.

Richard feels with his thunb at the black man’s neck and
averts his own face. A yank of the chain ruptures the
carotid artery.

It jets blood. The blood hits the bathroomwall, drunmm ng
hollowy. Richard lets go of the black man’s body and stares
at it wth visceral disdain.

He noves over to the sink and washes his hands and the
streak of saliva off his face.

Richard turns his attention to the linp body of the black
man and searches its pockets. He pulls out sonme random
busi ness cards and a wad of cash, which he discards in
frustration.

He rolls the body over and renoves a cell phone fromthe
back pocket.

( CONTI NUED)



CONTI NUED: 81.

Ri chard quickly scans the caller id and stops at a nunber
that reads 'LOCUST in bold dark letters.

He dials the nunber and Anna answers i medi ately.

ANNA
|s there a probl enf

Ri chard doesn’t respond.

ANNA
Are you there?

Rl CHARD
VWhere is she?

A brief pause ensues from Anna’'s |ine.

ANNA
What have you done Richard?

Rl CHARD
Where is she?

ANNA
What have you done?

Rl CHARD
VWhere is she?

Anna hangs up.

ENRAGED, Richard hurls the phone against the wall. The phone
shatters on inpact.

EXT. WASTELAND - LATER

Foot bri dge over railway sandw ched between freeway. Enpty
train blazes through. Dangerous, deserted downtown

nei ghbor hood. Looks nore like "war torn Beirut", burnt out
cars and trash.

EMOTI ONLESS, Richard watches a small BONFI RE abl aze at a
di stance. A group of HOODED BLACK KI DS on bicycles ride
menaci ngly around the grow ng fl ane.

The ki ds soon disperse | eaving R chard and the dancing flane
to taunt each other with their nelancholy.



82.

EXT. BRADFI ELD PARK - MORNI NG

The croaking of sone dismal raven punctuates the frigid air
of an early norning.

Move in on a FEMALE FI GURE cowering underneath a slide. Her
head mumm fied in tape | eaving one ear exposed.

The figure shivers and uncl enches her palmto reveal a
br oken piece of bridge froma violin.

| NT. BAI NES RESI DENCE, LIVING ROOM - LATER

A handful of policenen mll about the Iiving room Caroline

and Andrew walk in with sone refreshnments: tea and biscuits

to be exact. The policenen don’'t need a second invitation to
hel p t hensel ves.

The back door al arm sounds off nonentarily- Richard has just
wal ked in

| NT. KI TCHEN- SAMETI MVE

Ri chard is rummuagi ng through the fridge when Caroline tronps
inwith an enpty tray. She sets it down on a table and eyes
Richard fromtop to bottom she doesn’t |ike what she sees.

CARCLI NE
Wher e have you been all night?

Ri chard doesn’t respond.

CAROLI NE
| asked you a question.

Ri chard takes out a carton of orange juice and reads the
expiration date. Caroline noves closer and grabs Richard by
the arm

Ri chard shoots her a stern | ook and Caroline i mediately
lets go of his arm He slans the fridge door closed.

STROUT (O S.)
Sorry to interrupt.

Strout cones into view. Caroline nmanages a thin smle to
undercut the tension.

STROUT
We found her.
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| NT. HOSPI TAL, EMR - DAY

Emma hooked up. Tubes running in and out of her. And She’'s
suddenly surrounded. Caroline, Andrew, Richard, and a Doctor
all stand at the foot of the bed.

CARCOLI NE
(to doctor)
May |7

She notions towards Enmma.

DOCTOR
O course.

Caroline noves closer and gently pulls back a |ong strand of
hair resting on Enma’s forehead. Enma’s face is surprisingly
unscat hed.

CAROLI NE
How | ong has she been |ike this?

DOCTOR
She fell unconscious in the
anbul ance about 2 hours ago. Most
i kely induced by hypotherm a, she
was out in the cold for a | ong
time.

CARCLI NE
WIl she cone around soon?

DOCTOR
She shoul d. Fortunately, we haven’t
found any injuries, she cane out
pretty unscat hed.

Caroline can't fight back the tears any | onger and she
starts sobbing. The doctor |eaves. Andrew consol es his num
with a deep enbrace and for the first tine, he too sheds a
few tears.

Ri chard, on the other hand, stands notionl ess as though
paral yzed by the scene of famly solidarity playing out
before him

He extends an armbut retracts it imediately- it’s too
soon, far too soon.
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| NT. KITCHEN - DAY

A hand shakes a few pills onto a saucer. Pull back to reveal
Caroline as she reaches for a tunbler and fills it with tap
wat er .

I NT. EMVA'S ROOM - SAMETI ME

Caroline walks in on the unsettling i mage of Emma struggling
to play her violin.

Emma drops the violin in frustration. Caroline picks it up
and lays it gently on the bed. Like an infant.

CAROLI NE
Darling, don't rush it. It'll cone
back.
Emma nods her head |i ke a nute.

Carol i ne hands her the saucer. Emma doesn’'t even |look at it,
she just stares into the enpty space in front of her.

CAROLI NE
Emma you have to try. If not the
food at |east the nedication.
Emma keeps staring aimessly.

CAROLI NE
Emma pl ease?

Emma renmai ns unnoved.

Caroline sighs and | ooks away- she’s utterly deflated. She
| eaves the nedication for Emma. Li ke a zookeeper.

She exits the room and nmakes her way downstairs.

The doorbell rings.

| NT. FRONT ENTRY WAY - SAMETI ME
Carol i ne opens the door to reveal DCl Strout.

STROUT
H Carol.

CARCLI NE
Nat han.
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STROUT
How are things?

CAROLI NE
| should be overjoyed but....| sort
of feel worse.
(beat)
Does that nmake ne a bad person?

STROUT
It’s normal. | can’t tell you how
many tinmes |’ve heard that from
ot her parents. You have to be
patient.

CAROLI NE
| s that even possible?
STROUT
What ?
CAROLI NE

Normality. Once it’s taken fromyou
in such a traumati zi ng manner, can
it ever be regained?

STROUT
Some fam |ies pray about it.
O hers....well, they hope. But you
have to tal k about it, pretending
it never happened is seldomthe
answer .

Carol i ne nods in concurrence.

EMVA' S BEDROOM - MOVENTS LATER

85.

Strout and Caroline quietly walk in on Enma as she settles

down to take a nap. She frowns at the sight of them

Caroline glances at the untouched saucer.

CAROLI NE
Emma. | want you to neet detective
Strout. He was the man in charge of
finding you. He's also been a
really good friend.

Emma | ooks at him and then averts her gaze.

STROUT
Emma, | can’t imgi ne what you nust
be going through right now. No one
( MORE)
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STRQUT (cont’ d)
can, but sonetines tal king about it
hel ps.

Strout npves closer to Emma and takes a knee.

STROUT
Can you tell ne what happened?
Anyt hi ng you can renenber, perhaps
t he peopl e who took you?

Emma sl unps her head like a child sulking at an unwant ed
christmas gift.

Strout | ooks at Caroline as though trying to obtain
perm ssion to continue. Caroline w pes away a tear.

STROUT
Emma, you want these people to pay
for what they did right?

Emma nai ntai ns her obstinate posture.

STROUT
Well, you have to give us
somet hi ng, anyt hi ng.

H s words fall upon deaf ears.

| NT. FRONT ENTRY WAY - LATER
Caroline sees Strout out the front door.

CARCLI NE
|’ m sorry.

STROUT
Don't be. Honestly, | didn't really
expect her to be receptive. She's a
very brave girl nonethel ess.

CAROLI NE
| know.

STROUT
Take care Carol.

CAROLI NE
You t oo.

Strout goes to | eave, but turns back.
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STROUT
Where's Ri chard?

CAROLI NE
.1 don’t know.

Strout nods his head; he's not going to pry any further.

| NT. DENTAL CLIN C, RICHARD S COFFI CE - DAY

Richard is at his desk, diligently, filing away sone
docunents. He | ooks a picture of conplete serenity unlike
Carol i ne.

The office phone rings. He answers it.

SARAH
Ri chard, there’s an inspector
Burton from London Metropolitan on
the Iine for you.

RI CHARD
(cal my)
Put hi m t hr ough.

Richard reclines in his | eather chair.
A beat as the dour voice of Inspector FRANK BURTON energes.

BURTON
M. Baines. I'mF--

Rl CHARD
(cutting himoff)
| know who you are. You did a favor
for John. ..

FRANK
That is correct. 1'I1l get straight
to the point then. Where were you
on thursday night, march 7th?

Rl CHARD
At hone.

FRANK
And that can be corroborated?

RI CHARD
By ny wife, yes.

( CONTI NUED)



CONTI NUED

FRANK
M. Baines, the young nman whom you
asked John for some information on
was found dead in his apartnent
this norning, by his parole
of ficer.

Rl CHARD

Was that a question or a comment?
FRANK

Bot h.
Rl CHARD

Wasn't he gang affiliated?

FRANK
Yes, but we have to cover all our
corners on this one. And having

expressed keen interest in him you

qualify as one of those corners.

RI CHARD
Sorry, but it wasn't me.

FRANK
| never said it was you.

Rl CHARD
Ch. My m st ake.

FRANK
What was your relationship exactly
with VR WLLI AMS?

Rl CHARD
A friend of a friend.
FRANK
And who is this friend?
RI CHARD
Anna Langford.
FRANK
Do you know where | can reach her?
Rl CHARD
O course, I'mgoing to hers right

now.

Ri chard hangs up the phone.

88.
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EXT/ I NT. COTTAGE - LATER

Ri chard approaches the front door of the cottage. He notices
that the door is slightly ajar and he pushes it open.

He wal ks in and takes in the scene of donestic banality.

He strides to the bottom of the stairway and stares up a
noment .

He marches up the steps and then into Anna’ s-

BEDROOM

Where Anna sits in an alnost catatonic state on her

wheel chair. Blood rivulets dripping fromtwo incisions on
both her wists.

Richard stares at the slit wists, then perches down on the
bed next to her.

Anna’ s eyes suddenly blink wi de open. She cranes her head
| ethargically to the side and regards R chard.

Ri chard | ooks at her with a placid expression.

Anna pulls back her lips in a rictus of madness.

ANNA
(stamreri ng)
J-Join....nme.

Ri chard grimaces in an extraordinary contortion of wenching
pai n and sel f-1| oathing.

FADE QOUT:
THE END



