How to fill 45 minutes by Martin Cass
This piece is an incorporation of ideas/thoughts/instructions/dreams/pictures/facts/lies. Each part/section/column/link is expelled through the conductor like instruments that can come and go as instructed. It is upon those performing/acting/playing the piece to decide how much control the conductor has. Performers go by numbers and the stage design is numbered and lettered as points of reference for the conductor and his/her performers. Included at the end of the script are examples of instructions/demands/catalysts/ desires/causes and responses/results/conclusions/effects that can be used/manipulated/cut/torn/re-written.
Conductors responsibilities/demands/instructions are in bold.     
All layers/music/lighting/staging of piece specified in the text/script/blog/diary/poem should be followed/manipulated/ignored precisely/blindly/not at all by the conductor.
The Musicians are numbered to be instructed, specific sound effects can be called upon by the conductor. 

Stage as diagram 1

Performers as
The Conductor 

1. Performer
2. Performer
3. Performer
4. Performer
5. The Musicians
‘To end a nightmare all you must do is wake, to end the real world all you need do is dream. Perhaps there is always an escape.’
Doors open with 3, space B, playing violin, in light, head down to shadow face, plays scales and beginnings of songs but never gets going, disjointed, there is a scent in the room? Once the audience are sat the lights go out, doors close it begins
	1
	Conductor enters space B, 4 leaves.

	2
	Lights flicker

	3
	Boxes and corridors of light flicker on, then off.

	4
	5 begin, a random beat, various notes of various instruments, joined with lights flickering on between spots, inside, boxes and corridors.

	5
	Blackout

	6
	Four spots come on to reveal objects, laid on floor, music becomes coherent note.

	7
	Blackout

	8
	Four spots come on to reveal objects as before, they begin to rise as 5 raises.

	9
	Blackout

	10
	Spots rise again, 1,2,3,4 enter space.

	11
	1,2,3,4 movement.

	12
	1,2,3,4. ‘this will be a beginning of sorts, not to say that there could not be another way, just this is the way this is’

	13
	1,2,3,4 to spots and to space, 5 quietens. 

	14
	Space C, performers 1 and 3, 

1. ‘A simple lie will do the truth’
3. ‘Well that’s what I have always said but often you find that simple lies become complex and no longer simple’

1. ‘So a complex lie will do the truth’

3. ‘Not at all’

1. ‘Is there nothing more to be said on the matter?’

3. ‘No’

1. ‘No there is nothing more to be said on the matter?’

3. ‘No, there is more to be said on the matter’

	15
	Conductor, ‘this will not be a beginning of sorts, rather just something that has happened, not to say that there could not have been another way, just this is the way it was’

	16
	Space A, performers 2 and 4
2. ‘There’s no place like home’

4. ‘Home is where the heart is’

2. ‘There’s no place like where the heart is’

4. ‘The heart is found behind the rib cage and a little to the left of the centre of your body’
2. ‘There’s no place like behind the rib cage and a little to the left of the centre of your body’

	17
	1,2,3,4 movement, to space A. Lights.

	18
	Laughter, heads, screams, chairs to corridor. 5 change

	19
	Performers 1,2,3,4 in space A, all seated in a line in order, 4,2,3,1 

	20
	1 rises rubs hands together frantically, moves anticlockwise around the other performers and sits.
Eyes
2 ‘Those who have bled’

1 ‘And its all up here the answers to this’

4 ‘Its all up here just an endless list’

1 ‘We’re all acting in one big play’

3 ‘We’re all acting in one big play’

2 ‘We’re all acting in one big play’

4 ‘We’re all acting in one big play’

3 ‘I cannot pretend to be happy and smile’

2 ‘And laugh and giggle and play a while’

1 and 4 giggle

2 ‘It seems 3d but its all so flat’

3 ‘And fake’

4 ‘And fake’

1 ‘And fake’

2 ‘And fake’

1 ‘We’re all acting in one big play’

3 ‘We’re all acting in one big play’

2 ‘We’re all acting in one big play’

4 ‘We’re all acting in one big play’

Heads 

4 rises rubs hands together frantically, moves clockwise around the other performers and sits.

Eyes

3 ‘Those who had never bled’

4 ‘Not even worth the air you are breathing’

1 ‘But is the air that we have worth breathing’

4 ‘What we do the things we say’

2 ‘What we do the things we say’

3 ‘What we do the things we say’

1 ‘What we do the things we say’

2 ‘The one thing that is theirs is being taken away’

3 ‘And all the while they think in peace they will lay’

1 and 4 ‘But they wont be in peace’

3 ‘They wont know how’

2 ‘And your scared’

1 ‘And your scared’

4 ‘And your scared’

3 ‘And your scared’

4 ‘What we do the things we say’

2 ‘What we do the things we say’

3 ‘What we do the things we say’

1 ‘What we do the things we say’

4 and 1 movement as before but together and onwards into space C.



	21
	3 and 2 move seats from corridor to interview, and into space C. 5 change. Lights

	22
	1,2,3,4 movement. 

	23
	‘Excuse me’ to be used every time they collide/meet/adjoin on their paths.

Lines to be used by 1,2,3,4 whenever and as often as desired.

‘Can I help anyone?’

‘Is that all?’

‘That’s 81p change’

‘On white or brown?’

‘Would you like a bag for that?’

‘Thank you’

‘Is that Ok?’

Line to be used if all should meet at the front.

‘Is that all?’


	24
	Stop. To corridors. 5 change. Lights

	25
	Conductor ‘Where she used to kiss me she turns, it’s a subtle decline, first the prolonged look into each others eyes and long passionate kisses become quick pecks and momentary glances.’

	26
	2 ‘Something I will always be shit at, I have to win and I can’t sleep otherwise.

4 ‘I’m not saying it has to be perfect all the time’

3 ‘I am awake, I smoke a fag, watch BBC News 24 for a few hours and attempt to play my guitar.

1 ‘I am neither bad nor good’

3 ‘I decide that perhaps bed would be for the best’ 
4 ‘Helpless in my mediocrity’

1 ‘I make my way to the bathroom.’

2 ‘I take a shit, spray some of that air freshener stuff.’

3 ‘Wash my hands and then brush my teeth.’

2 ‘The room now has a lovely aroma of alpine shit’

4 ‘I wish I had cleaned my teeth first.’

1 ‘Neutralises oders my arse. I make my way to bed’

3 ‘Gazing quickly at the numerous forms I am yet to send’

4 ‘Make a quick mental note to do them tomorrow’ 
3 ‘The same mental note I have now made three days running.’ 
4 ‘I close the door to my bedroom, turn the light off and stumble onto my bed.’

1 ‘I lay staring into darkness as my eyes adjust to the light, 
2 ‘or lack of. I sigh’ 
1 ‘Nothing interesting has happened today’ 
4 ‘Nothing interesting has happened today.’ 
2 ‘Yet I go on.’ 
All ‘We all go on.’ 
4. ‘I sleep.’           

Stop

	27
	1,2 and 4 to space A. 5 change. 3 prepare for raid.

	28
	2 walks past chair and stubs toe, at the same time overload of sound/screams/pain and lights/blinding lasting for 3 seconds. 2 Continues past chair turns and begins…  

	29
	Space A, three chairs, set for an interview.
Performers 1, 2 and 4.
1 and 2 are sat. 2 walks towards 1 offers hand. 1 ignores gesture waits for 2 to sit.  

1. ‘Good afternoon Mr….’ 
1 stands offers hand. 2 stands for handshake 1 sits.
2. ‘George’
1. ‘Ah very well, George nice to meet you please take a seat.’
2. ‘Thanks.’
1. ‘So George…’
2. ‘John’
1. ‘Your name is John?’
2. ‘Yes’
1. ‘Your name is John George’
2. ‘Yes’
1. ‘Well John, may I call you John?’
2. ‘Yes’
1. ‘Good, good, so John what is the time?’
2. ‘Well its err, its 11.35am’
1. ‘So when I said Good Afternoon earlier you, knowing full well that it was11.35am decided not to correct me. Why is that George?’
2. ‘John’
1. ‘Sorry, John, why is that?’
2. ‘Err, well I guess I just didn’t notice.’
1. ‘Very well, so you would you say your not very observant?’
2. ‘No’
1. ‘You wouldn’t say that your not very observant.’
2. ‘Yes’
1. ‘So your observant then.’
2. ‘A little, look I really don’t see what this has to do with my son.’
1. ‘Pardon’
2. ‘My son, that’s why you called me here isn’t it? My son, your secretary said he had done something wrong and that you needed to see me immediately.’
1. ‘That’s not possible.’
2. ‘Well someone must of spoken to me I didn’t imagine it.’
1. ‘Are you sure? I mean we have already established that you are not very observant, how do you know it was my secretary that called you?’
2. ‘Because that’s who she said she was, she told me to come down straight away and see you.’
1. ‘No she didn’t’.

2. ‘Yes she did!’
1. ‘No.’
2. ‘Yes’
1. ‘She’s dead’
2. ‘What?!’
1. ‘Dead’
2. ‘Who’s that then?’ (pointing to 4)

1. ‘Oh that, that’s someone else.’
4 looks up slightly from her notes smiles and continues to write.

2. ‘This is getting ridiculous, is my son in trouble or not?’
1. ‘Pardon’
2. ‘Is my son in trouble or not?’
1. ‘You would have to ask him that? I’m not qualified to keep tabs on everyone’s children for them.’
2. ‘Isn’t that your job?’
1. ‘No’
2. ‘Are you not the headmaster of this school?’
1. ‘I’m the headmaster of this school?’
2. ‘Are you?’
1. ‘Am I?’
A slight pause.

2. ‘Well?’
1 takes the notes from 4 and flips through checking them.

1. ‘Ah here we are, yes, yes it would appear so yes I am the headmaster.’
2. ‘Right so do you need to see me about my son or can I go, I’m a very busy man don’t you know.’
1. ‘No’
2. ‘No what?’
1. ‘No I don’t know that you’re a busy man.’
2. ‘Is this some kind of joke to you?’
1. ‘No’
2. ‘So I can go then.’
1. ‘No one is stopping you sir.’
2 gets up to leave and 4 leaps out of her chair and grabs him.



	30
	2 take 4 to space C, 5 Air raid siren, 1 clear space A of chairs    

	31
	Lights 1,2,3,4. 5 change. Stock/box enters from above.

	32
	2 becomes magician performs famous ‘saw in half’ trick on 4. 

	33
	4 rises, 1 and 4 to space A as before in section 20, 2 and 3 to clear space. 



	34
	1 and 4 Space A
2 and 3 Space C

4 runs towards 3, 1 moves in front to stop 3, 3 falls to feet. 

4 ‘what is the meaning of this?’
3 ‘of what?’
4 ‘of this’
3 ‘what?’
Pause. 3 curls up. 4 comforts.
1 and 2 ‘I really don’t understand what your getting at’
4 ‘you know full well what I am getting at’
3 ‘I’m sorry can we start again?’
4 ‘Start what again?’
3 ‘This’
4 ‘This is exactly what I am talking about’
3 ‘I’m lost’
4 ‘I don’t think that’s an appropriate response considering’
3 ‘Considering what?’
1 and 2 ‘This’
4 ‘considering everything that has happened’
3 ‘whats happened?’
4 ‘exactly’
3 ‘Are you going to keep this up all day?’
4 ‘Keep what up?’
3 ‘This, all this, your talking in codes’
4 ‘How am I talking in codes?’
3 ‘By referring to this when I don’t know what this is’
4 ‘Everything that has happened’
3 ‘Your doing it again’
4 ‘Doing what again’
3 ‘Talking in codes, what has happened?’
4 ‘What has happened?’
3 ‘Yes’
4 ‘Its hard to explain there is so much, I am not content’
3 ‘Content’
4 ‘Yes, I cant seem to hold on to anything for very long’
3 ‘I see’
4 ‘So I never finish anything I have started’
3 ‘You wouldn’t be the first’
4 ‘First what?’
3 ‘To not finish anything’
4 ‘Finish what?’
3 ‘Anything’
4 ‘Why would I want to finish anything?’
3 ‘For a sense of satisfaction’
1 and 2 ‘At a job well done’
4 ‘I think it is more complicated than that, there are more things to consider’
3 ‘Yes’
4 ‘Or maybe we are reading into it too much’
3 ‘Yes’
4 ‘Why are you being so agreeable?’
3 ‘I’m not being agreeable.’
4 ‘Yes you are’
3 ‘No I’m not’
4 ‘You are!’ 

3 ‘Ok then fine I am’
4 ‘See’
3 ‘This is ridiculous’
4 ‘What’s ridiculous?’
1, 2, 3, 4 ‘This will be a beginning of sorts, not to say that there could not have been another way just this is the way this is.’ 

 

	35
	1,2,3,4 Movement, 5 change/simplify. Piano. 2 and 4 leave. 1 and 3 to B.

	36
	Corridor of light, middle space. 1 and 3 either end. Music, piano. A look, slowly together and pause, together. Hesitate. Hands slowly reach for each other, corridor blends to spotlight. 3 looks up and 1 pulls 3 in, subtle smile. Music builds. Hand on face. Lips go to touch, blackness. Two hearts left beating together, held for a moment, then as lights fade up snow falls. A smile. Passionate embrace. Lights fade. Music and hearts beating remain. Hearts end, music builds. Stars. 
END.
Additional;

Strong perfumes on performers for scent along corridor.

Snow; polystyrene balls



	37
	1 and 3 leave. Spots flicker, 1,2,3,4 enter space. Movement. Conductor leaves space B.

	38
	1,2,3,4. ‘this will be a beginning of sorts, not to say that there could not be another way, just this is the way this is’

Doors open, 1,2,3,4 continue till audience leave.


