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FADE IN:

INT. ROOM

The room is completely gray. On the walls there are no designs, patterns, outlines, bumps. Nothing. It’s almost as if the walls aren’t even walls, but some sort of painting on a canvas.

On the floor a MAN lies naked, huddled in the corner. His eyes are closed. He looks to be in his 30s. He has a strong build but is somewhat short. He has dark brown hair.
VOICE #1 (off)




What have you got?

VOICE #2 (off)




He’s right here.

Pause.

VOICE #1 (off)




Looks good.

(beat)




No memory?

VOICE #2 (off)




None.

VOICE #1 (off)




Good.

Pause.

VOICE #1 (off)




Let’s get him cleaned up.

A FIGURE reaches down and picks up the Man. Another FIGURE picks him up from the other side.

They drag him through a stark gray hall.

The Man is completely unconscious. No sounds. No movements.

2

INT. SMALL ROOM

The Man gets dragged in. The Figures stand him up against a wall and strap his arms into some cuffs.

They leave him hanging there for a second.

A wave of cold water comes bursting out at him.

The Man is hit by the water and wakes up. He struggles to breathe.

The cold water changes to incredibly hot water.

The Man screams as it hits him.

The water stops. The Man hangs there, soaking wet.

The two Figures pull him off the wall. They drag him down another hall.

INT. LARGE ROOM

The room is filled with empty gray cots. The Figures come in and throw the Man onto one of them. They leave.

The Man shakes and shivers. He stares at the wall as he tries to warm himself up with his arms.

FADE TO BLACK

FADE UP:

INT. LARGE ROOM

The Man lies on his back on the cot. He wears an orange jumpsuit.

The Man wakes up. He sits up on the cot and looks around.

The room is full of possibly a hundred other MEN, all unconscious, all wearing orange jumpsuits.
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MALE VOICE (off)




Hey, you’re awake.

The Man turns and sees a MALE. The Male as well wears an orange jumpsuit. The Male is noticeably taller than the Man, with slick, black hair.
MAN




Who are you?

MALE




I’m your friend.

(beat)




From before.

The Man looks sick.

MAN




Before?

MALE




Yeah. Before.

The Man throws up. 

He looks back to the Male.

MAN




Where am I?

MALE




Just relax. You’ll know soon 




enough. You’ve been through a




lot.

MAN




Feels like it.

MALE




I understand. Try to rest.

The Man lies back.

Pause.
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MALE

You woke up just in time. We’re

getting ready to ship off.

MAN




Ship off?

MALE




Yeah. Our new and better lives




await.

MAN




Can you please tell me what is 

going on?

MALE




Well… you’re not going to like it.

Pause. The Man looks at the Male seriously.

MALE




You’re lucky. You almost didn’t make




it. We were under attack. You got




knocked out and I saved you.

MAN




What?

MALE




Yeah. You surely would have died




if I wasn’t there.

Pause. The Man looks worried.

MALE

We’ve been offered a chance to

survive. We’ll be assigned new

identities and be far away from

the enemy.

MAN




What the hell are you talking about?
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MALE




Just take it easy. It’s best you




don’t remember everything all at




once. It’s too much.

Pause.

MAN




Am I safe?

MALE




Safe enough. You’re on the inside now.

MAN




Inside? Where?

Beat.

MALE




Inside the sphere. Welcome to the




world.

SMASH CUT TO BLACK

TITLE SEQUENCE

CUT TO:

INT. LARGE SPHERICAL ROOM

The Man stands with his eyes closed. Bright light shines down on him.
VOICE




This is your new life. Open your




eyes.

The Man’s eyes shoot open. His blue eyes twinkle against the light.
VOICE (CONT’D)




Watch.

The Man looks to a giant screen. Snow fills the screen entirely. The image of a green planet comes on.
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VOICE (CONT’D)




This is your planet, Venincia. This




is the scenery.

Images of the planet appear on the screen. Mountains, lakes, oceans, canyons, deserts, etc. The images pass by very fast.

VOICE (CONT’D)




This is the vegetation.

Images of various plants appear on the screen, very fast.

VOICE (CONT’D)




Here are your duties: Firstly, you




provide the food.

Images of a MALE killing an animal and gutting the carcass. The images linger on the screen before the next one is shown.

VOICE (CONT’D)




You build the homes.

Images of the Male building a home. Cutting wood, hammering, painting, etc.

VOICE (CONT’D)




You tend to the vegetation.

Images of the Male farming. He plows a field, pulls vegetables out of the ground and puts them in his sack.

VOICE (CONT’D)




You have many other duties.

Quick images flash on the screen. The Male as a bartender. The Male as a doctor. The Male sells clothes in a market.

VOICE (CONT’D)




This is a woman.

Image of a beautiful WOMAN. Her wavy brown hair blows in the wind.
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The large room is full of MEN, all wearing orange jumpsuits. There are different kinds of men, different races, different sizes, different hair, some of them tall and some of them short.

They are all transfixed on the image of the Woman.

VOICE (CONT’D)




This is the woman’s body. As you




can see it is different than the




Man’s.

Image of the Woman naked on the screen. 360° pan around the Woman’s naked body.
VOICE (CONT’D)




Women are different than men. They




have different duties. Women prepare 

the food to eat.

On the screen, images of the Woman preparing food. She cleans vegetables, chops them up and puts them on a plate. She serves the food to the Male, sitting at a table.
VOICE (CONT’D)




Women clean.

Images of the Woman cleaning. She sweeps the floor, scrubs the sink and washes the windows.
VOICE (CONT’D)




Reproduction. Women are your new




new means of reproduction.

Image of the Male and the Woman having sex.

VOICE (CONT’D)




This is how you reproduce.

The Male and the Woman continue to have sex.

The Man watching is completely mesmerized by the Woman he sees. He smiles brightly as he watches her.
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VOICE (CONT’D)




Women are the bearers of children.

Image of the Woman giving birth.

VOICE (CONT’D)




Children are the future generation.

Images of CHILDREN. Playing, eating, sleeping, laughing. 

VOICE (CONT’D)




This creates a family.

Image of the Male and the Woman with their arms around each other. They have two kids in front of them. They all look happy.

The Man looks at the screen curiously.
He focuses in on the Male on the screen.
This Male looks exactly like the Male from the Large Room. His face gets red with anger.
VOICE (CONT’D)




Women are your hope for survival.

Image of the Woman again. She looks out a window while cooking dinner.
The Man cools off.
VOICE (CONT’D)




This is to be a peaceful society.




You are to get along with one




another. You are to help each other.

Image of a bunch of MEN at a bar drinking and laughing.

VOICE (CONT’D)




Any violence—

Image of two MEN fighting.
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VOICE (CONT’D)




—will be met with our police force.

Image of a bunch of POLICE OFFICIALS busting up the fight. They come in and hit the two Men with clubs and then shoot them with stun guns.

All the Men in the room watching start to look worried.

VOICE (CONT’D)




Work hard. Play nice. Reproduce.

(beat)




Have a nice day.

INT. HALLWAY

The Men are all lined up, now dressed in regular clothes. They move forward, one by one.

At the front of the line is a short OFFICIAL. He is giving each man an envelope.

OFFICIAL

(as each man passes)




52… 53… 54… 55…

The envelopes have different duties written on them: Doctor, Home Builder, Bartender and others.

The Man comes up.

OFFICIAL




56…

He gets handed his envelope. It reads “Farmer”.

The Man passes and more Men move forward to receive their envelopes.

FADE TO:

EXT. FIELD – DAY

The Man is working as a farmer in the field. He tends a small orange plant.
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The grass all around him is a vibrant green.

The Man pulls a vegetable out of the ground and tosses it into his basket.

EXT. HUT – DAY

An incredibly small brown hut. The Man walks from the field into the hut.

INT. KITCHEN

The Man comes in and sets his bag down next to the sink.
He takes the vegetables out and puts them in the sink.

He looks out the window at the field as he washes the vegetables.

He takes a knife from the drawer and puts the food on a cutting board. He chops them up.

He goes to a cabinet and takes out a plate. He puts his food on it and grabs a fork.

He sits down at the table and starts eating.

He is alone. He has no woman to do all this for him.

INT. BEDROOM – NIGHT

The Man lies in bed. He is wide awake. The moon shines from outside his window and hits his face.
INSERT: The Man and the Woman kissing.

BACK TO SCENE

The Man smiles.
INSERT: The Man and the Woman having sex.

BACK TO SCENE

The Man turns over, still smiling.
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INSERT: The Man, the Woman and two KIDS are standing posing for a picture. This is identical to the image on the screen of the family, except that the Male from before is replaced by the Man.

BACK TO SCENE

The Man closes his eyes and goes to sleep.

INT. BAR – EVENING

The Man and a PORTLY FRIEND sit at a booth. The Friend looks to be the same age as the Man and has blond hair.
FRIEND




Do you have a woman yet?

MAN




No.

Pause.

The BARTENDER comes up with their drinks.

BARTENDER




Here you are. Drink up.

FRIEND




Thanks.

The Bartender leaves.

FRIEND




I just got a woman last week. She’s

good. Cooks well, cleans well,




reproduction is going well.

MAN




That’s nice.

The door to the bar can be heard swinging open. The Man looks to who just walked in.
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FRIEND




I hope to have a family soon.




It’s true. Women are the hope for




survival.

The Man’s really not listening. He sees that the person who just walked in is the Male.

The Friend continues drinking while the Man stares at the Male.

The Male sits down across the bar and orders a drink. He looks up to the Man and smiles.

FRIEND (CONT’D)



So, how are the crops doing?

MAN




Huh?

FRIEND




The vegetation.

MAN




Oh. Coming along good so far.

FRIEND




I guess it must be pretty good




be to assigned as farmer. I was




assigned to building the homes.

The Male gets up and walks over to the Man.

FRIEND (CONT’D)




If you want to, you can help me




build homes and I can help you 

with your farming.

The Man is not paying attention. He looks to the Male as he comes up.

MALE

(to Man)




Hello.
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MAN




Hello.

MALE




You do remember me, right?

MAN




Yeah. You’re my friend.

The Male smiles. It is a slightly twisted smile.

MALE




Exactly. May I have a seat?

MAN





Yeah.

The Male sits down next to the Friend and across from the Man.

The Friend smiles at the Male. The Male smiles back.

MALE

(to Man)




So, what have you been assigned to?

MAN




Farmer.

FRIEND




Building homes.

The Male pays no attention to the Friend.

MALE




Farmer. Very good.

MAN




And you?

The Male is silent. He smiles at the Man.

The Bartender comes up.
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BARTENDER

(to Male)




Here you go, sir.

The Male smiles.

MALE




Thank you.

The Man looks at the Male curiously.

The Male drinks his drink.

MAN




Well, I think I should go. Have




to get up early tomorrow.

(to Friend)




See you later, Friend.

The Man looks to the Male.

MAN (CONT’D)



Goodbye.

The Male smiles as the Man leaves.

The Male sits there next to the Friend. The Male loses his smile. He looks to the Friend, who is looking at him.

MALE




What are you looking at?

The Friend looks away and continues to drink.

EXT. FIELD – DAY

The sun beats down on the Man as he begins to sweat.

The Man chops wood with a large ax.

The Male comes up.

MALE




Hello.
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The Man looks up to see him.

MAN




Hi.

Pause.

MAN




What can I do for you?

MALE




Well, since we’re friends and all,




I thought you might want to have




meal at my home tonight.

(pause)



That is, if you don’t have plans 

already.

Pause.

MAN




Yeah, that would be nice.

MALE




You can bring your woman with you.

MAN




Oh… I don’t have a woman yet.

MALE




I see.

Pause.

MAN




But, meal would be great.

MALE




Excellent. Let’s say a half-hour?

MAN




Sure. Where is your home?

MALE




I’ll come and get you.
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MAN




Ok. See you then.

The Male walks away and the Man keeps working. 

EXT. MANSION – DAY

The Man and the Male walk up a hill to see a large mansion.

MAN




This is your home?

MALE




Yeah.

The Man is silent as he looks at it.

MAN




How did you get one this big?

MALE




This is what they gave me.

MAN




Wow.

MALE




What type of home did you get?

Beat.

MAN




Well… it’s not as big.

MALE




Hmm.

They get to the door. The Male opens up and they enter.

INT. MANSION – HALLWAY

The Man walks through the door and looks around. The Male comes in behind him and closes the door.
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MALE




Welcome to my home.

MAN




Thank you.

MALE




Honey, I’m home.

WOMAN (off)




Welcome back.

MALE




I’d like you to meet my woman.

The Woman comes out smiling. This is the same Woman from the screen.

She sees the Man. She pauses and loses her smile. She looks at him with questioning eyes.

After a moment she extends her hand.

WOMAN




Pleased to meet you.

The Man doesn’t move. He can’t keep his eyes away from her face.

The Male nudges the Man in the elbow. The Woman still extends her hand.

The Man comes out his daze. He shakes her hand. He takes her hand away as soon as their shake is over.
WOMAN




The meal is almost ready.

MALE




Very good.

He turns to the Man, who is still gazing towards the Woman as she goes back into the kitchen.
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MALE




Shall we?

MAN




Yes.

They go into the dining room.

INT. DINING ROOM

The Male and the Man sit down. Plates and utensils are already set up. 

The Woman comes out with the tray.

WOMAN




Meal is served.

She puts the plate down. It is a plate of meat covered in a gray sauce with mushrooms.

MALE




Thank you.

The Woman sits down at her place, across the table from the Male. The Man sits in between the two, with the Male to his right.

The Male and the Woman start eating.

MALE

(to Woman)




This is excellent.

WOMAN




Thank you. You provide a good meal 

for me to cook.

The Man hasn’t eaten anything yet. He looks at his plate.

He looks directly at the gray sauce. It seems to bubble as he looks at it.

The Man takes a bite.

19

MALE

(to Man)




Do you approve?

The Man looks up.

MAN




Definitely.

He looks at the Woman.

MAN




I approve.

He smiles at the Woman but the Woman just looks at him blankly.
MALE

(to Woman)




This man here is a very good farmer.

The Man isn’t listening. He takes another bite. As soon as that bite is swallowed he takes another.

MALE

(to Man)




Enjoying it?

MAN




Yes. It’s nice.

(beat)




I’m as well going to start being




a builder of homes. My friend




offered to have me work with him.

MALE




Excellent.

Pause. The Male and the Woman continue to eat.

The Man starts to sweat. He holds his fork in the air, with a piece of meat still on it, unable to take another bite but unable to put it down. 
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MALE

(to Man)




Well, I hope you get yourself a




woman soon. Reproduction is quite




something.

The Male smiles at the Woman. The Woman smiles back.

The Man looks dazed.

INSERT: The Male and the Woman having sex. The Woman is quite enjoying it.

BACK TO SCENE

The Man puts his fork down on his plate. He closes his eyes.

MALE

(to Woman)




In fact, I wouldn’t mind trying




to reproduce again tonight.

INSERT: The Male and the Woman continue to have sex. The Male wears a twisted smile.

BACK TO SCENE

The Man pulls his lips together tightly. He wants to scream but can’t.

MALE (CONT’D)

(to Woman)




What do you say?

INSERT: Bright red flashes violently against the image of the Male and the Woman having sex.

BACK TO SCENE

The Man snaps. He opens his eyes and grabs his meat knife. 
He lunges at the Male. 

The Male looks at him, unnerved.
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The Man stabs him in the neck.

The Woman screams as the Male falls backwards in his chair.

The Man gets out of his seat and goes to the Male. He continues to stab him with the knife.

The Woman is in utter terror. 

The Man is done stabbing the Male and looks up to the Woman. He walks over to her. She trembles.

He gets to her and drops his knife on the floor. He touches her face with his bloody hand. She can’t move. 

The Man goes in to kiss her.

The front door is knocked open and four POLICE OFFICIALS charge in with their weapons.

POLICE OFFICIAL #1




Freeze!

The Man looks up and sees them.

POLICE OFFICIAL #2




Fire!

One of the Police Officials shoots the Man with a stun gun. The Man falls to the ground.

Another Police Officials comes to the Woman and takes her away calmly.

The third Police Official goes to the Man on the ground and cuffs him.

FADE TO:

INT. GRAY CELL

The Man is in an orange jumpsuit, lying on a cot. His expression is that of regret.

INSERT: The Man and the Woman kissing.
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BACK TO SCENE

The Man rolls over.

He looks out at the gray nothingness.

DISSOLVE TO:

INT. STARSHIP GAGON

The Man walks briskly down a hall. He wears a Lieutenant Corporal’s outfit.

Outside the starship’s window the stars twinkle in space.

The Man walks through a door.

INT. BRIDGE CONTROL ROOM

The Man walks in and the DOOR SENTRY salutes him.

The Man walks up to the CAPTAIN and salutes.

MAN




Captain. We are approaching the




planet now.

CAPTAIN




Yes, I see.

MAN




What are your orders, sir?

CAPTAIN




This is to be a peaceful mission.




No fighting, no killing, no prisoners.

MAN




I understand.

The Man starts to walk out.

CAPTAIN




Oh, Lieutenant?
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The Man stops.

MAN




Yes, sir?

CAPTAIN




We are taking a passenger, but




she is not a prisoner.

MAN




Very well.

CAPTAIN




You will receive the Mission




Orders in your comm station.

MAN




Yes sir.

CAPTAIN




Dismissed.

The Man walks out.

INT. COMMUNICATION’S ROOM

The Man goes to his comm station and punches in his access code. On the screen is the word “MISSION.”

VOICE




Greetings. Your mission is to take




a passenger from this planet—

Image of a blue planet on the screen.

VOICE (CONT’D)




—aboard your ship. The passenger is




this woman.

Image of a Woman on the screen. It is the same Woman from before. She wears a fancy galactic dress.
VOICE (CONT’D)




This is to be King Fallon’s new bride.
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The Man focuses on the Woman on the screen.

VOICE (CONT’D)




Her father, the King Welk, has agreed




to give her to King Fallon. King Fallon 

in return is giving him protection




from the Invaders. This is a very




important mission. If King Welk



does not get the protection he asks for 

he will engage in war with King Fallon. 
King Welk’s army is much larger than our army so this could be disastrous.

Pause.

VOICE (CONT’D)




Do you understand?

MAN




Affirmative.

VOICE




Have a nice day.

The screen goes to snow.

INT. STARSHIP GAGON – BRIDGE CONTROL ROOM

The Captain sits in his chair. The Man comes in.

MAN




Sir. My vessel is ready.

CAPTAIN




Very good.

MAN




Anything else before I go?

CAPTAIN




No. I know you’ll do well.

(beat)




We’re counting on you.
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MAN




I know, sir.

The Captain smiles. The Man leaves.

INT. SPACE VESSEL

The Man and his CREW are flying to the blue planet.

PILOT




Landing now, sir.

MAN




Very good.

INT. KING WELK’S PALACE – ENTRY GATES

The Man and his GUARD enter King Welk’s palace. King Welk’s GUARDS are at the main door.

GUARD #1




Freeze!

The Man stops.

GUARD #1




Rank and business?

MAN




Lieutenant Corporal of the Star-




ship Gagon on orders from King




Fallon.

GUARD #1




What are your orders?

MAN




To bring the princess to King Fallon




as his new bride. It is arranged




between King Fallon and King Welk




that in return for the princess




as our King’s new bride, he will 

offer protection to King Welk from 

the Invaders.
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GUARD #1




Very well. Let me notify the King.

The Guard types a code into his helmet.

GUARD #1

(into comm link)




Your majesty. Ambassador from King




Fallon here for the princess.

Pause.

The Man looks around and sees up in a tower a SNIPER pointing a space rifle directly at him. The Man is cool and collected.

GUARD #1

(into comm link)




Yes sir.

(to Man)




You may enter.

The Man and his Guards enter.

INT. PALACE – MAIN HALL

The Man and his Guards enter to find KING WELK on his throne.

The Man kneels.

MAN




Your majesty.

KING WELK




Rise.

The Man does.

KING WELK




You are here for my daughter?

MAN




Yes.
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KING WELK




Very good. How do I know that




King Fallon will offer the protection




he has promised?

The Man produces a small gadget. He presses a button and a hologram of an official document comes up.

MAN




This document is signed by our King




and the leader of the Invaders. It




states that you are an ally of




King Fallon and therefore an ally of




the Invaders.

King Welk looks at it.

MAN (CONT’D)




Upon my return with the princess




this document will be sealed and




filed in the Universal System,




making it 100% legal.

KING WELK




Excellent.

King Welk turns to a GUARD.

KING WELK




Bring me my daughter.

The Guard exits.

Everyone waits. The Man looks at King Welk.

The Guard comes back with the Woman.

The Man kneels.

MAN




Your highness.

The Woman is quiet. She looks at the Man with disdain.
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KING WELK




Rise.

The Man does so.

KING WELK




Daughter, are you ready to go?

WOMAN




Yes.

KING WELK




Fare well.

He kisses her hand.

KING WELK




Good bye.

The Man bows and exits with the Woman and his Guards. The Man looks at the Woman as they walk away but the Woman steadily looks ahead.
INT. SPACE VESSEL

The Man, the Woman and his Guard enter.

MAN




Ready for takeoff?

PILOT




Yes sir.

The Woman sits down. The Man sits next to her.

PILOT




Taking off.

EXT. SPACE

The vessel flies through space.
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INT. SPACE VESSEL

The Man looks at the Woman. The Woman looks to him and then quickly looks away.

INSERT: The Man and Woman kissing.

BACK TO SCENE

The Man smiles.
INSERT: The Man and the Woman having sex.

BACK TO SCENE

The Man closes his eyes and breathes deeply.
INSERT: The Man and the Woman standing with their kids.

BACK TO SCENE

The Woman looks to the Man and sees he has his eyes closed. She gets nervous.

The Man opens his eyes and looks towards the cockpit.

MAN




Pilot, set a course for Arcturus.

PILOT




Sir?

MAN




You heard me. Change the course.

PILOT




Sir, I’m supposed to report to the




Captain if there are any changes.

MAN




Do as I say!

The Pilot freezes.
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PILOT




Yes sir.

The Pilot punches in a few coordinates.

INT. STARSHIP GAGON – BRIDGE CONTROL ROOM

The Captain sits in his chair, watching the stars. One of the CREW MEMBERS comes up to him.

CREW MEMBER #1




Captain. The Lieutenant Corporal




has changed his coordinates.

The Captain looks at the Crew Member.

CAPTAIN




What?

The Captain turns to another CREW MEMBER at one of the control panels.

CAPTAIN




Get me the Lieutenant Corporal on




the monitor.

CREW MEMBER #2




Yes sir.

He punches in some controls. The monitor comes on and the Man comes on the screen.

CAPTAIN




What is this I hear about changing




the coordinates?

MAN




Sir, I cannot allow King Fallon to




have this woman.

CAPTAIN




What?

MAN




I’m sorry, Sir.
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The screen goes to snow.

The Captain gets furious.

CAPTAIN




Get me King Fallon.

INT. SPACE VESSEL

The Man looks at the Woman. The Woman doesn’t look at him.

GUARD




Sir, what are you doing? You’re




disobeying your Mission Orders.

MAN




I can’t allow her to get away from




me.

GUARD




Sir, I can’t let this happen.

MAN




You will do as you’re told.

The Guard tries to grab the Woman. The Man reacts. He grabs a weapon and fries the guard into dust. The Woman screams.

PILOT




What the—

The Man hits a button and a door shuts on the cockpit so that the Man and the Woman are alone.

MAN




I can’t let you marry my King.

The Woman looks at him angrily.

WOMAN




Who are you?

MAN




I love you.
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WOMAN




Do I know you?

MAN




Yes.

He kisses her. She pulls away from him.

WOMAN




What are you doing?

MAN




We’re going to escape together.




Get away from King Fallon, get




away from your father, get away




from the Invaders.

WOMAN




Where are you taking me?

MAN




Arcturus.

WOMAN




Arcturus?

MAN




Yes.

The Man kisses her again. She pulls away and slaps him.
The Man rubs his cheek and looks at her.

INT. STARSHIP GAGON – BRIDGE CONTROL ROOM

The Captain talks to KING FALLON on the monitor.

KING FALLON




Retrieve the girl. I don’t care



what you do to the Lieutenant 

Corporal, but keep her alive.

Screen goes to snow.

Captain turns to the Crew Member at the Controls.
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CAPTAIN




Follow their ship.

INT. SPACE VESSEL

The Man looks at the Woman. He has a look of slight sadness.
The Woman turns away from him.

PILOT (off)

(through comm link)




Sir, the Gagon is approaching us.

MAN




He’s coming after us. He’s going




to take you away from me.

WOMAN




I still don’t understand.

MAN




I love you.

The Woman is silent.

MAN

(to Pilot)




Full speed.

EXT. SPACE

The vessel speeds through space.

The Starship Gagon is close behind.

INT. STARSHIP GAGON – BRIDGE CONTROL ROOM

The Captain sits, deep in thought. The Crew Member at the Controls turns to him.
CREW MEMBER #2



Captain. 
The Captain looks up.
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CREW MEMBER #2 (CONT’D)
They’re approaching the Arcturus 
space station. What are your 
orders?

CAPTAIN




We must ensure that the Princess




is safe. 
(pause)

Kill the Lieutenant Corporal.

EXT. SPACE STATION
A large spherical space station fills the void.
The vessel comes up and enters the landing bay.

INT. VESSEL

The Man gets up.

MAN

(to Pilot)




Open the doors.

The doors open. The Man gestures towards the door.

MAN

(to Woman)




After you.

The Woman gets up and steps off the vessel.

The Man follows her.

INT. SPACE STATION – LANDING BAY

The Woman and the Man come out of the vessel.

A GUARD dressed in white comes up to them.

MAN

(to Guard)




Lieutenant Corporal of the Starship




Gagon.
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The Guard salutes.

MAN (CONT’D)



Please ensure her safety.

GUARD




Yes sir.

The Guard takes the Woman away.

The Man goes back into the vessel.

INT. VESSEL – COCKPIT

The Man comes in.

MAN

(to Pilot)




Where is the Gagon?

PILOT




Coming right to us.

MAN




Is this vessel equipped with any




arms?

PILOT




Sir?

MAN




Weapons! We need to destroy them.

PILOT




We can’t do that.

The Man hits the Pilot in the head.

MAN




Follow my orders. King Fallon




will not have this woman.

Pause.
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PILOT




We don’t have weapons that can 
match the Gagon’s.

The Man thinks. He leaves the cockpit.

INT. SPACE STATION – LANDING BAY

The Man exits the vessel. He walks towards an OFFICIAL wearing a gray uniform.

MAN




An enemy ship is fast approaching.

Are there any weapons that can




destroy it?

OFFICIAL




Sir, we have received communication




from the Starship Gagon.

(beat)




The Princess is being delivered to




King Fallon as ordered.

MAN




No! I’m not going to let that happen.

OFFICIAL




You’re under arrest.

The Official goes to cuff him but the Man hits him in the stomach.

The Starship Gagon enters the space station.

The Man looks up at the ship.

The Official gets up and shoots the Man with a stun gun.

The Captain exits the Gagon followed by two CREW MEMBERS. They walk up to the Official.

OFFICIAL




Here you go, sir.
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CAPTAIN




Thank you.

The Captain looks to his Crew Members.

CAPTAIN




Execution.

The Man looks up to the Captain but cannot speak.

He looks around and sees the Woman up high. She stands behind glass looking down on him.

The Man tries to reach out to her.

The Crew Members take out their guns and shoot the Man.

The Woman looks down. She no longer holds a look of disrespect. She looks to almost pity the Man.

EXT. SPACE

The bright star, Arcturus, glows as it hovers in space.
DISSOLVE TO:

EXT. DESERT – DAY – EGYPT, AROUND 2570 B.C.

The sun shines down on the desert.

A giant pyramid is being built by SLAVES.

One of the Slaves is the Man. He helps others drag a giant stone block on a sled.

The Great Sphinx is in the distance, with his back to everybody.

A parade of MEN come near, holding up the PHARAOH and his QUEEN.

The Slaves keep working.

The Parade comes by the Man and his group. The Man locks eyes with the Queen, who he sees is actually the Woman.

38
He stops working. She looks at him as she passes.

An Egyptian OFFICIAL comes up and hits the Man in the back of the head.

The Official points towards the other workers, indicating that the Man has to continue working.

The Man follows his order.

He takes one last look at the Woman as she goes past.

The Woman sits on her throne as she is carried through the desert.

DISSOLVE TO:

EXT. STREET – DAY – FRANCE, 1793

The Woman is being carted through the streets of France. She carries with her an air of dignity.

Her beautiful brown hair has been shaved off. Her hands are tied behind her back.

Crowds of PEOPLE line the streets and yell out angrily to her in French.

Two young MEN look on. The Man stands next to his Portly Friend. They speak in French.

MAN

(subtitled)




Who is that?

FRIEND

(subtitled)




I think that’s the queen.

MAN

(subtitled)




Execution?
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FRIEND

(subtitled)




Looks like.

Pause.

FRIEND

(subtitled)




Shall we go?

MAN

(subtitled)




I suppose.

They follow the rest of the crowd.

EXT. PLACE DE LA REVOLUTION – DAY

The Woman is carted towards a guillotine. An EXECUTIONER stands looking directly at the Woman.

A PRIEST lets the Woman off the cart.

The crowd comes in.

PRIEST

(subtitled)




This is the moment, Madame, to arm 

yourself with courage.

The Woman looks up to the guillotine. She looks at the Priest.

WOMAN

(subtitled)




Courage? The moment when my troubles 

are going to end is not the moment 

when my courage is going to fail me.

She steps up the stairs.

The crowd cheers. The Man and his Friend have now joined them but are silent as they look on.
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She walks by the Executioner and accidentally steps on his foot. 

He stops her. She looks to him. 

WOMAN

(subtitled)

Monsieur, I ask your pardon. I did 

not do it on purpose.

The Executioner glares at her. He faces her towards the crowd. They cheer louder.

The Man looks at the Woman and is speechless. He is in shock. His Friend fails to notice.

The Woman gets lowered onto the guillotine.

The crowd continues to cheer. The Man starts to tear.

The Woman looks out to the crowd and sees the Man. She loses her composure as she looks at him. Her steady demeanor turns into surprise.
CHOP! 

The guillotine drops on her head.

The crowd roars and throws up their fists.

The Man cries.

The Executioner lifts up the Woman’s head for the crowd.

He sticks her head on a sharp stick coming up from the boards. 

He grabs her body and throws it over his shoulder. 

EXECUTIONER

(subtitled)

Let’s all go and dump this soulless 

body in the cemetery.

He goes off and the crowd goes with him. 
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The Friend starts to go along. He looks back and sees that the Man has not moved.

The Man stands staring at the Woman’s severed head.

The Friend looks at the Man in curiosity.

The Man cannot take his eyes off the Woman’s eyes.

He walks up the steps to the spear. He stands next to the Woman’s severed head.

He reaches out and touches her face.

DISSOLVE TO:

INT. HALLWAY – AMERICA – 1862

The Man stands in front of a portrait of a beautiful woman. He touches the Woman’s face in the painting. He looks much younger, possibly in his early 20s.
His MOTHER comes in.

MOTHER




Son, we’re ready for dinner.

MAN




Yes, Mother.

He goes into the dining room after her.

INT. DINING ROOM

The Mother comes in and sits down at the dining table across from the FATHER.

The Man comes in and sits at the table, on the side between his Mother and Father.

FATHER

(to the Man)




Where is your sister?
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MAN




She’s coming Father.

Pause. Footsteps are heard.

MOTHER




I believe that’s her.

The Woman walks in. As well she looks younger than before.
WOMAN




Sorry Mother. Sorry Father.

The Woman kisses her Father on the cheek and sits down. She looks to the Man.

WOMAN




Hello.

The Man reluctantly smiles at her.

MAN




Hello.

The Father starts to cut his food. The Mother stops him.

MOTHER




Dear, we haven’t said Grace yet.

FATHER




Right.

They all bow their heads and close their eyes. It is briefly silent as they sit there with their hands folded.

FATHER




Bless us, O Lord…

The Man opens his eyes.

FATHER (CONT’D)




…and these your gifts, which we




are about to receive…

The Man looks to the Woman.
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FATHER (CONT’D)




…from your bounty.

INSERT: The Man kissing the Woman.

BACK TO SCENE

The Man looks slightly disturbed.

FATHER (CONT’D)




Through Christ our Lord.

INSERT: The Man having sex with the Woman.

BACK TO SCENE

The Man closes his eyes again.

FATHER (CONT’D)




Amen.

MOTHER




Amen.

WOMAN




Amen.

Beat.

MAN




Amen.

They all open their eyes and start to eat.

Silence.

The Man glances over at the Woman as he eats.

INT. BEDROOM – NIGHT

The Man lies in his bed.

He can’t sleep.

INSERT: The Man and the Woman having sex.
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BACK TO SCENE

The Man turns over trying to get the thoughts out of his mind.

INSERT: The Man and the Woman have sex. The Man has a slightly twisted smile on his face.

BACK TO SCENE

The Man winces and tries his best to sleep.

INSERT: The Man and the Woman have sex. The Woman has a look of ecstasy. The Man laughs manically.

BACK TO SCENE

The Man can’t take it anymore.

He masturbates.

INT. DINING ROOM – BREAKFAST

The family eats breakfast.

The Man stops eating.

MAN




Mother, Father. I have something 

to say.

The Mother and Father stop eating. The Woman stops as well. She looks up at the Man.

MOTHER




Yes?

Pause.

MAN




I have decided I’m going to fight




in the war.

The Mother is shocked. The Father immediately gets angry.
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FATHER




I thought we had discussed this.

MAN




We did. But I thought it over last




night. I can’t sleep at night knowing




what’s going on all around us.

MOTHER




But what if you die?

Pause.

MAN




Then I would be giving my life for




something I love.

He looks to the Woman.

MAN




Hope. 

Pause. He looks back to his parents.

MAN (CONT’D)

Hope that our country can live in 

peace once again.

Pause.

FATHER




Son, I understand how you feel, but




fighting in the war is not the best




thing for you to do.

MAN




What will I do then? I can’t stay 

here. I feel guilty.

MOTHER




But you could die!

MAN




Mother, I’m not going to die.
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The Mother starts to cry.

FATHER




Son…

The Man cuts him off by getting up and leaving.

The Mother continues to cry.

WOMAN




Father, may I be excused?

The Father nods solemnly.

EXT. HOUSE – BACKYARD

The Man sits on a bench looking up the clouds.

The Woman comes out.

WOMAN




May I sit down?

The Man looks at her.

MAN




Yes.

She sits. They are both silent for a minute.

WOMAN




Don’t you think going to war will




be dangerous?

MAN




No. I’ll be safe.

Pause.

WOMAN




Why are you really going? Is it




because of me?
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MAN




What? What do you have to do with




this?

WOMAN




I don’t know. I just get this queer



feeling sometimes. Like you despise 
me.

The Man looks at her.

MAN




I don’t despise you.
(pause)

I love you.

The Woman starts to look sad. The Man reaches out and touches her cheek.

The Woman looks up to him.

The Man looks in her eyes.

INSERT: The Woman stands in a field. Her wavy brown hair blows against the wind.
BACK TO SCENE

The Man smiles.

INSERT: The Man and the Woman kissing.

BACK TO SCENE

The Man quickly takes his hand away.

MAN




Trust me. You have nothing to do




with me wanting to go.

The Woman puts her head on his shoulder.

WOMAN




I love you.
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The Man is silent.

They continue to sit there.

FADE TO:

INT. TENT – NIGHT

The Man lies on a cot. There are about a hundred other SOLDIERS.

He reads a letter.

WOMAN (V.O)




I hope things are well with you. 

I miss you so very much. I tell 
myself every day that you will 
survive. I don’t know what would 
happen to me if you were dead. 
Please take care of yourself. 

I love you.

The Man smiles. He smells the letter then puts it away in his bag.

He lies down and closes his eyes.

EXT. BATTLE FIELD – DAY

The Confederates and the Union fight a battle.

Canons ROAR against one another.  

The Man is engaged in combat on a bloody field. He wears a Union uniform.

An EXPLOSION from a cannon ball knocks the Man down and injures him. 

Three Confederate SOLDIERS come upon him. 

The Man quickly pulls out his pistol and shoots one of them.

The other two Soldiers keep coming.
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The Man fires his pistol. CLICK. He throws the pistol away and draws a sword.

As the two Soldiers rush him he swings his sword in a wide slash.

Blood sprays out of the Soldiers. They fall down dead.

The Man crawls away to hide.

He lies against a tree while the battle continues.

INT. MEDICAL TENT – NIGHT

The Man is being seen by an ARMY DOCTOR.

The Doctor sews up the wound in his leg.

The Man just stares off into space.

INSERT: The Man and the Woman sitting in the backyard. The Woman has her head on the Man’s shoulder.

BACK TO SCENE

The Doctor continues to do his work.

INSERT: The Man touching the Woman’s face in the backyard.

BACK TO SCENE

The Man closes his eyes.

INSERT: The Man and the Woman kissing.

BACK TO SCENE

The Man cries to himself.

FADE TO:

EXT. HOUSE – DAY

The Man limps up the front steps. He stops at the door and pauses. 
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He knocks.

After a little bit the Mother opens up.

MOTHER




Oh!

She opens up her arms and hugs her son.

MOTHER




How are you, my son?

MAN




I’m fine.

MOTHER




Do come in.

She steps aside and the Man comes in.

INT. HOUSE – HALLWAY

The Mother and the Man come in.

MOTHER




Dear! Our son is home!

FATHER (off)




My boy!

The Father comes out and hugs his son.

FATHER




Are you all right?

MAN




I’m fine. I have missed you two




so much.

FATHER




We’ve missed you.

MOTHER




Wait until your sister sees you.
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MAN




Is she here?

FATHER




No.

MOTHER




She didn’t tell you?

MAN




What?

MOTHER




She got married.

Pause.

MAN

(insincere)




That’s splendid.

FATHER




Yes. I thought she would have




written you and told you.

MAN




No. Why didn’t you tell me?

FATHER




We didn’t want to ruin the surprise.

MAN




Oh.

Pause.

MAN




Where does she live?

EXT. HOUSE – DAY

The Man knocks on the door.

The Woman opens up.
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WOMAN




Oh!

She leaps out and hugs him. She kisses him on the cheek. The Man smiles.

WOMAN




My brother! How are you?

MAN




I’m great. How are you?

WOMAN




Fantastic. I’m married now.

MAN




I know. Is he here?

WOMAN




Yes. I was just finishing cooking




a meal.

MAN




Oh.

He gets somewhat uncomfortable.

MAN




I can come back at another time.

WOMAN




No. There is plenty of food. Please 

eat with us.

Pause.

MAN




As you wish.
WOMAN




Oh good.

She hugs him one more time and they go inside.
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INT. HOUSE – HALLWAY

The Man and the Woman come in.

WOMAN




Honey! My brother’s here!

MALE VOICE (off)




Well! I must meet him.

Pause.

The Male comes out and offers his hand.

MALE




Heard so much about you.

The Man looks at him and pauses.

The Woman nudges the Man to shake the Male’s hand. The Man comes out of his daze.

MAN




Sorry.

They shake.

MAN




The war. It’s shaken me up quite




a bit.

MALE




Right.

They part hands.

MALE




So, shall we eat?

WOMAN




Yes. Dinner will be served 

momentarily.

MALE




Good. I love a good meal.
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MAN

(weakly)




Yes.

The Man and the Male go into the dining room. The Woman goes into the kitchen.

INT. DINING ROOM

The Man and the Male come in.

The Male sits at the head of the table. The Man sits down to the Male’s right.

The Woman brings in the platter of food.

WOMAN




Dinner is served.

She puts down the platter. It is steak covered in a gray sauce.

MALE




Thank you, dear.

The Woman sits down at her place, across the table from the Male. 

They start eating.

MALE

(to Woman)




This is excellent.

WOMAN




Thank you. 

She looks to the Man and smiles.

The Man doesn’t smile back. He looks down at his plate.

He looks at the steak. His attention is fixed on the gray sauce. It oozes and almost seems to bubble.

The Man looks pale.
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MALE

(to Man)




What’s the matter?

The Man looks up.

MAN




Nothing.

He looks at the Woman.

MAN




Sorry.

Pause. The Woman and the Male continue eating.

The Man looks down at his steak knife.

He starts to grab it, but stops just an inch short. He slowly picks it up. 

He cuts his steak. He takes a bite.

He chews. Nothing. He takes another bite. Tastes good.

He looks to the Woman and smiles.

He turns to the Male.

MAN




So, how did you meet?

MALE




Well, I was at the town meeting




about six months ago and I saw her.




I had never seen a thing of such




beauty. After the meeting I asked




her for a name. She was reluctant




to even speak to me.

The Male smiles at the Woman.
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MALE (CONT’D)




But, I convinced her I was honest




and not just another male that chases




after young girls.

(pause)




She gives me hope.

The Woman smiles at the Male.

MAN




That’s lovely.

MALE




Yes.

Pause.

MALE

(to Man)




We plan on starting a family soon.

The Woman smiles lovingly towards the Male. The Male smiles back.

The Man starts to look upset.

INSERT: The Male and the Woman having sex. The Woman is quite enjoying it.

BACK TO SCENE

The Man has to suppress his emotions.

MALE

(to Woman)




Hopefully within the next year we




might be able to have a son.

INSERT: The Male and the Woman continue to have sex. The Male wears a twisted smile.
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BACK TO SCENE

MALE (CONT’D)

(to Woman)




What do you say?

INSERT: The Man stands up and stabs the Male in the neck with his meat knife.

BACK TO SCENE

The Woman looks to the Male.

WOMAN




It would be wonderful.

The Male smiles and looks at the Man.

MALE




I love her so much.

The Man looks almost sick now.

MAN




That’s wonderful.

The Male smiles and they continue to eat dinner.

FADE TO:

INT. BEDROOM – NIGHT

The Man sits up in bed.

He can’t sleep.

INSERT: The Man and the Woman kissing.

BACK TO SCENE

The Man drinks from a bottle of whiskey.

INSERT: The Man the Woman having sex.
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BACK TO SCENE

The Man winces as he swallows the liquor.

INSERT: The Male and the Woman having sex.

BACK TO SCENE

The Man closes his eyes.

INSERT: The Male’s twisted smile.

BACK TO SCENE

The Man winces. He gets very angry.
INSERT: The Man stands up and stabs the Male in the neck with his meat knife.

BACK TO SCENE

The Man squeezes his head with his hands to try to make the images go away.

INSERT: The following is in rapid succession: The Man and the Woman kissing. The Man and the Woman having sex. The Male and the Woman having sex. The Male’s twisted smile. 

The Man standing up and stabbing the Male in the neck with his meat knife. The Male’s twisted smile.

BACK TO SCENE

The Man yells out and throws his bottle against the wall.

FADE TO:

EXT. HOUSE – EVENING

The Man knocks on the door. The Male opens up.

MALE




Hello. How are you?

MAN




Fine. Can I come in?
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MALE




Certainly.

The Male steps aside and the Man walks in.

INT. HOUSE – HALLWAY

The Man and the Male come in.

MAN




Is my sister home?

MALE




No, she stepped out.

MAN




Good.

MALE




What’s the matter?

Pause.

MAN




I don’t know.

They sit down at the table.

MAN




I think the war really did something




to me.

The Man slowly takes a knife out of his pocket and holds it under the table.

MALE




What happened that was so bad?

MAN




I think it was the fact that every-




body was an American. We were killing




ourselves.

MALE




Yes.
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Pause.

MALE (CONT’D)




You know, your sister really




loves you.

Pause.

MAN




Yes. I love her.

MALE




She cares about you. She wants to




see you do well.

Pause. The Man starts to cry.

MALE (CONT’D)




Honestly, I think she cares more




about you than she does me.

The Man drops his knife. He sobs.

MALE (CONT’D)




Let me get you a handkerchief.

The Male gets up and leaves.

The Man cries alone.

FADE TO:

INT. BEDROOM – NIGHT

The Man sits in his bed. He drinks more whiskey.

He holds a gun in one hand.

INSERT: The Man touching the Woman’s cheek.

BACK TO SCENE

He sets the bottle down on his night stand.

INSERT: The Male and the Woman kissing.
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BACK TO SCENE

He puts the gun to his head.

INSERT: The Male and the Woman having sex. The Male wears his twisted smile.
BACK TO SCENE

BLAM!

He shoots himself in the head. He falls back on his bed.

A pool of blood creeps onto the sheets.

DISSOLVE TO:

INT. HOTEL ROOM – NIGHT – 1923

A pool of blood covers a bed, making the white sheets turn an awful pink.

A middle-aged WHITE MAN has been shot in the head.

MAN (off)




Do we have a name?

The Man walks over and looks at the body. He is dressed a cop.

His Portly Friend, also a cop, comes on.

FRIEND

(with an Irish accent)




No.

We see there is a DEAD WHITE GIRL on the bed.

FRIEND (CONT’D)




The dame’s a prostitute.

The Man looks at her.

MAN




Yeah. Looks mighty fine, this one.
62
A PHOTOGRAPHER takes a picture.

INT. POLICE CAR – NIGHT

The Man and his Friend drive through the streets of Chicago.

MAN




God, I hate this town.

FRIEND




Yeah.

MAN




All these damn bootleggers. It’s too




much for us to handle.

FRIEND




Yeah.

Pause.

MAN




But, you know what? Deep down inside,




I really want to have a drink.

FRIEND




Oh yeah.

INT. POLICE STATION – MAN’S OFFICE

The Man fills out the report for the night.

The Friend comes in with some photographs.

FRIEND




Here are some possibles.

He drops the photographs on the desk. The Man looks through them.

FRIEND (CONT’D)




Of course, it could have just been




a murder-suicide.
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The Man gets to the last photograph. It is a mug shot of the Male. The Man stares at it.

FRIEND (CONT’D)




What do you think?

Pause.

FRIEND (CONT’D)




Hey.

The Friend snaps his fingers at the Man.

MAN




No. This is our guy.

FRIEND




How do you know?

MAN




I don’t know. I’ve seen him before,




though.

FRIEND




What kind of record does he have?

MAN




Don’t know.

FRIEND




I’ll check it out.

The Friend takes the photo from the Man’s hands and leaves.

INT. RECORDS ROOM

The Friend looks through some files. He grabs the file he’s looking for. He opens it up and smiles.

INT. MAN’S OFFICE

The Friend comes in.

FRIEND




I think you’re right.
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The Friend slaps the file on the Man’s desk. The Man opens it up.

FRIEND




He was arrested on suspicion of




murder about a year ago. Slept




with a prostitute who later showed




up dead. Insufficient evidence to




convict him.

The Man looks through the file.

MAN




Let’s get this scumbag.

INT. POLICE CAR – DAY

The Man and the Friend drive.

MAN




This is it.

They pull over.

EXT. STREET – DAY

The car pulls over. The Man and the Friend get out. They step up to an apartment building.

INT. APARTMENT – HALLWAY

The Man and the Friend knock on door 217.

MALE (off)




Who the hell is it?

MAN




This is the police. Open up.

The door cracks open. The Male’s eyes can be seen.
MALE




What do you want?
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MAN




We have a warrant here for your 

arrest.

MALE




You’ve got the wrong guy, coppers.

MAN




Open up.

The door opens. They go inside.

INT. APARTMENT 217 – LIVING ROOM

The Man and the Friend come in. The Male is dressed in a shirt and trousers. The cops flash their badges.

MAN




You have the right to remain silent.

MALE




Whoa, whoa, whoa. I’m telling you,




I ain’t done nothing.
MAN




We’re going to have to discuss this




downtown.

MALE




Goddamn cops.

MAN




Hey! Get your clothes on and come




with us.

A loud crash comes from the bedroom.

The Man and his Friend look in that direction.

MALE

(to Male)




Who’s that?

The Male is silent.
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MAN

(towards bedroom)




Hey, who’s in there?

Nothing.

The Man pulls out his gun.

MAN

(to Friend)




Stay with him.

The Friend nods. The Man walks towards the bedroom.

INT. BEDROOM

The Man opens the door.

MAN




Freeze!

He holds his gun out.

The Woman stands at the window. The window is open and she was trying to escape. She wears a man’s dress shirt. Her legs are bare.

The Man stops and looks at her.

The Woman pauses. She raises her hands.

FRIEND (off)




Who’s back there?

The Man looks at the Woman.

MAN




Ma’am, step away from the window.

She does.

MAN (CONT’D)




Come out here, please.
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The Man lowers his gun and walks back to the main room. The Woman follows.

INT. LIVING ROOM

The Man and the Woman step out of the bedroom.

MAN

(to Male)




Who’s this?

MALE




She’s a lady friend of mine. She




was sleeping.

MAN




She was trying to escape out the




window.

The Male shrugs.

MALE




Hey. That’s her problem.

MAN




All right. You’re both coming with




us. Downtown.

MALE




What the hell for?

MAN




Murder.

MALE




The hell?

MAN

(to Woman)




Get dressed.

The Woman walks into the bedroom. She fails to close the door.
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The Man looks in at her. She takes off her shirt. Her bare back faces the Man.

The Male sees the Man looking at the Woman. The Male smiles.

MALE
(to Man)




You like what you see, huh?

The Man looks to the Male. He sees the Male’s twisted smile.

The Man punches the Male right in the face.

MAN
(to Friend)




Cuff him. Resisting arrest.

INT. INTERROGATION ROOM

The Male is handcuffed and sits in a chair.

The Man and the Friend stand in front of him.

MALE




I don’t know what the hell you two



are talking about.

MAN




Cut the malarkey.

MALE

Hey. I don’t know those two that were killed. Probably killed each other.

FRIEND




Where were you last night?

MALE




I was at home.

FRIEND




Anybody with you?
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MALE




Yeah. That broad at my house. She 
was with me.

MAN




What were you two doing?

MALE




What you think we were doing?

The Male smiles.

MALE (CONT’D)



I boffed her.

The Man starts to get angry.

MALE (CONT’D)




And she was good, too.

The Man grips the back of a chair to try and keep his composure.

MALE (CONT’D)




You don’t find that kind of skirt



out in the streets. Top class, this




broad.

The Man gets incredibly red in the face.

MALE (CONT’D)




What? You didn’t know she was a




whore?

SNAP!

The Man breaks the back of the chair. He launches at the Male and starts pummeling him.

FRIEND




Hey!

The Friend tries to break them. The Male punches the Friend and continues to beat the Male.
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The Male falls out of his chair and the Man steps on the Male’s face.

The Friend finally pulls the Man away.

The Male is a bloody mess, huddled on the floor.

The Man still looks furious.

FADE TO:

INT. CAPTAIN’S OFFICE

The Man and the Friend sit at the CAPTAIN’s desk.

CAPTAIN




Officers, what the hell happened?

MAN




I lost my temper, sir. I apologize.

CAPTAIN




Lost your temper? You nearly killed




him. He’s planning on suing this




department.

The Man is silent.

CAPTAIN (CONT’D)




Your badge.

The Man looks up.

CAPTAIN (CONT’D)




You’re suspended for thirty days.




Your badge, Officer.

The Man puts his badge on the Captain’s desk.

CAPTAIN (CONT’D)




Your gun.

The Man puts his gun on the desk.
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CAPTAIN (CONT’D)




Dismissed.

They leave.

EXT. POLICE STATION – DAY

The Man leaves. He sees a car parked by the side. A DRIVER stands by the back door.

The Male walks up and the Driver opens the door for him. The Male looks to the Man and gets in the car. The Woman follows the Male into the car.

The Man looks at them.

The Driver closes the door. The Male smiles out at the Man. He whispers something in the Woman’s ear.

The car drives away.

The Man stands there, angry.

INT. CAR – NIGHT

The Man drives alone.

He pulls up to a Speakeasy.

INT. SPEAKEASY

The crowd is enjoying themselves. A BAND plays music.

The Man walks in. Everyone stops. The BARTENDER looks to the Man.

BARTENDER




Look, Officer, we’re a fine 

establishment here.

The Man sits down.

MAN




Give me a drink.
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The Bartender pauses. He looks at the Man. He can see the Man is serious. He pours a drink.

BARTENDER




Here you are. Drink up.
The crowd watches as the Man drinks. They all continue their fun.

MAN




I’m looking for someone.

The Man produces a photograph of the Male.

BARTENDER




Yeah? What do I care?
The Man puts a ten dollar bill on the counter.

BARTENDER




Yeah. I know him.

MAN




You seen him in here recently?

BARTENDER




Yep. Just the other night. Was




with the most beautiful cherry I




ever seen.

MAN




Do you know who she is?

BARTENDER




Oh yeah. 

(beat)

A prostitute. Works downtown.

MAN




Where?

BARTENDER




The Green Garden.

The Man finishes his drink.
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MAN




Thanks.

He leaves a dollar on the table. He leaves.

INT. CAR – NIGHT

The Man drives. He pulls up to The Green Garden.

INT. THE GREEN GARDEN – ENTRANCE

The Man walks in. A LADY is at the door.

LADY




Hello. How can I help you?

The Man produces the photo of the Male.

MAN




Know him?

LADY




Maybe.

The Man produces a ten dollar bill.

LADY




Yeah. I seen him.

MAN




He came here for a woman. Who was




she?

The Lady is silent. She smiles at the Man. He produces another ten.

LADY




You’re looking for Hope. 

MAN




I guess I am.

Pause.
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LADY

Let me get her, big fella.

The Lady picks up the phone and calls someone.

She whispers something into the phone.

The Lady hangs up.

LADY
(to Man)




Upstairs. Second door on your right.

MAN




Thanks.

He walks upstairs.

INT. HALLWAY

The Man stops at the second door. On the door is the number 56. He stops and looks at it.

He knocks.

WOMAN (off)




Come in.

The Man opens up and walks in.

INT. ROOM 56

The Man enters. He sees the Woman sitting on the bed, wearing red and black lingerie.

WOMAN




I know you.

MAN




Yeah?

WOMAN




Yeah. You’re that cop.

The Man is silent.
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WOMAN (CONT’D)




Did you come here on official business?

MAN




No.

The Woman smiles.

WOMAN




Good. Come here.

The Man walks to her. The Woman looks at him.

WOMAN (CONT’D)




Take off your shirt.

The Man does so. The Woman smiles.

She gets up. They kiss.

The Man really gets into kissing her.

The Woman pulls back.

WOMAN




What’ll it be?

MAN




I don’t know.

WOMAN




Kiss me again stud.

They kiss.

The Woman turns her head and the Man kisses her neck.

The Woman looks past the Man. She loses her look of seduction. She looks a little sad now.

MAN




I love you.

A HAND comes up behind the Man and stabs him in the back.
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The Man stops kissing the Woman and jerks his head up.

The Woman steps away and we see the Male with a knife in the Man’s back.

The Male twists the knife and the Man falls to the ground.

He looks up at the Male and tries to speak.

The Male steps on the Man’s mouth.

MALE




Don’t speak.

The Man’s eyes start to blink.

The Male takes his foot off the Man.

The Male walks away from the Man. He laughs maniacally at him.

He goes towards the Woman. He grabs her and kisses her on the neck. The Woman looks down at the Man. She cries softly.

The Man closes his eyes to die.

DISSOLVE TO:

EXT. HILL – DAY – SAN FRANCISCO, 1967

The Man lies on the hill with his eyes closed.

A group of HIPPIES sit on the hill, all smoking dope.

The Man has long hair and wears a blue shirt. His Portly Friend nudges his shoulder.

The Man opens his eyes.

FRIEND




Want a hit, man?

MAN




Yeah.
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The Friend passes a joint to the Man and he takes a hit. He blows the smoke out.

The smoke swirls in the air. The Man reaches up and tries to grab it.

MAN




Woah.

FRIEND




Yeah.

They continue to smoke.

EXT. HAIGHT-ASHBURY – DAY

The Man and his Friend walk through the streets.

MAN




What do we got left?

FRIEND




Try these.

He produces a baggie of mushrooms.

MAN




Wow. Those look good.

FRIEND




Yeah, man.

The Man chews on one of these mushrooms.

MAN




How long for it to kick in?

FRIEND




I don’t know.

The Man continues to chew. He likes what he tastes.

MAN




Far out.
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The Friend takes a mushroom and eats it.

They continue to walk.

EXT. HAIGHT-ASHBURY – DAY

The Man and his Friend walk all around the streets.
They trip out on the drugs.

The Man looks forward.

The Woman is walking down the street. The Woman is walking forward but it looks as if she doesn’t move at all. The background goes backwards to give the appearance of the Woman getting closer.

The Man looks at her in awe.

MAN




Hey, do you see what I see?

The Friend looks on.

FRIEND




Yeah. That’s a woman.

MAN




She’s beautiful.

FRIEND




She’s coming this way.

MAN




Yeah.

The Woman walks up.

The Man and the Woman lock eyes.

MAN




You’re beautiful.

The Woman smiles. She stops.
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WOMAN




Thanks.

MAN




Got any grass?

WOMAN




Yeah.

The Woman reaches in her purse and takes out a joint. She puts it to her mouth. The Man lights it up for her. She takes a drag and blows the smoke out.

MAN




You’re beautiful.

WOMAN




You’ve said that before.

MAN




Yeah.

The Woman hands the Man the joint. He takes a hit and blows out the smoke.

FRIEND




I’ll leave you two alone.

MAN




All right, man.

The Friend leaves.

WOMAN




What’s your name?

MAN




My name?

The Man spaces out.

MAN




Yeah.

The Woman smiles.
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MAN (CONT’D)




Do you live around here?

The Woman shakes her head.

WOMAN




You?

The Man nods.

MAN




Two blocks away.

The Woman smiles.

MAN (CONT’D)




Wanna come over?

WOMAN




Sure.

He takes her hand and they walk down the street.

INT. APARTMENT – DAY

The Man and the Woman walk in. The Woman throws her bag down and kisses the Man.

They kiss passionately. It’s as if they have never kissed before.
They part. The Man looks to the Woman.

MAN




I love you.

WOMAN




I love you.

They kiss more.

INSERT: The original image of the Man and the Woman kissing from the beginning scenes.
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BACK TO SCENE

The Man and the Woman kiss. The Man caresses the Woman’s brown hair.

INSERT: The image of the Man and the Woman kissing fades to white quickly.

BACK TO SCENE

The Man and the Woman finish kissing in the apartment. The Man smiles.

The Woman takes off her shirt. The Man kisses her all over.

The Man and the Woman lay down on the bed. They continue their love making.

INSERT: The original image of the Man and the Woman having sex from the beginning.

BACK TO SCENE

They start to have sex.

INSERT: The image of the Man and the Woman having sex fades to white quickly.

BACK TO SCENE

The Man and the Woman continue to have sex.

They both have a look of pure euphoria.

FADE TO:

INT. APARTMENT – DAY

The Man and the Woman are done making love. They lie on the bed, smoking a joint.

They are both smiling.

WOMAN




It’s like I know you. From before.
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The Man stops smoking and looks to her.

MAN




Before?

WOMAN




Yeah. Before.

The Man starts to look a bit sick.

PUSH IN 

On the Man’s head, quickly. The camera goes through his forehead and the screen goes to black.

There is a tunnel in the background that rapidly moves towards the foreground.

The camera goes into the tunnel. The walls of the tunnel are filled with pictures. Not like photographs, but more like memory pictures. They are in full color and move. No sound is heard from them.

The pictures are all of the Man and the Woman from 1967.

At the end of the tunnel there is a light.

A giant picture comes forward from the end of the tunnel towards the front. It is of the Man and the Woman meeting on Haight-Ashbury.

The picture moves forward more and the camera goes through it.

The camera continues to move down the tunnel. The pictures on the wall change to the Man and the Woman from 1923.

Another giant picture shoots out from the end of the tunnel towards the camera. This time it is of the Man as a cop, kissing the Woman.

This picture flies through the camera.

Now the pictures on the wall have changed again. Still of the Man and the Woman, but from 1862.
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The next giant picture comes forward. It is the Man and the Woman sitting on a bench. The Woman’s head is on the Man’s shoulder.

This picture passes through the camera just as all the others did.

Again, the pictures on the wall have changed. They are all from France in 1793.

The next giant picture to fly past the camera is the Man touching the Woman’s severed head.

This one as well passes through the camera. And again the pictures on the wall have changed. Now of the Man as a slave building a pyramid.

The next giant picture to come from the end of the tunnel is the Man as a slave in Egypt looking at the Woman as the Pharaoh’s wife as she passes him.

Once it flies past the camera the pictures on the wall change again. They are all of the Man and the Woman in outer space.

The next giant picture to come from the end of the tunnel is of the Man and the Woman in the space vessel kissing.

Once this flies past the camera the wall pictures all change to the Man and the Woman on the planet Venincia.

The next picture from the end of the tunnel is the image of the Woman that was first shown on the screen at the beginning.

Her wavy brown hair blows in the wind.

Once this sweeps past, the pictures on the wall all turn to gray.

We get to the end of the tunnel and there is only gray.

The camera stops and the screen is entirely gray.
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PAN RIGHT
The Man and the Woman are sitting in an apartment, holding hands. The apartment is entirely gray. The furniture is all brown.

WOMAN




How long do you think you’ll be?

MAN




I don’t know. Not too long.

He kisses her.

WOMAN




Who are you meeting?

MAN




Not sure. I was told that this




could be a good opportunity. If




this agent is serious we might




be able to leave this planet. Go




somewhere safer.

WOMAN




That would be nice.

MAN




I know.

They kiss again.

MAN




You’re beautiful.

The Woman smiles.

WOMAN




I love you.

MAN




I love you. 
(pause)

I’ll see you tonight.
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WOMAN




Good bye.

MAN




Good bye.

The Man gets up and leaves.

INT. TRAIN

The Man sits in a seat on the train. The train goes very fast through an underground tunnel.

INT. HALLWAY

The Man comes to a door marked 19. He knocks.

After a moment the door opens. The Male stands there.

MALE




Hello. You must be the one they




told me about.

MAN




Are you the Agent?

MALE




That I am. Come in.

The Man comes in.

INT. APARTMENT 19

The walls are all gray. The furniture is brown.

The two of them enter.
MALE




Are you hungry?

MAN




Yes.

MALE




Steak?
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MAN




Sure.

The Male leads the Man to the dining room.

INT. DINING ROOM

The Man and the Male sit at a brown dining table.

MALE




Two steaks coming right up.

The Man pushes a button next to him.

Two plates appear on the table in front of them.
MALE




Enjoy.

The Man looks at his plate. The steak is covered in a gray sauce. The Man smiles.

MAN




Looks good.

He takes his knife and fork and cuts himself a bite.

MAN




Mmmmm.

The Male smiles.

MALE




Are you married?

MAN




Oh yes.

MALE




That’s nice.

MAN




Here’s a picture of my wife.
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The Man takes out his wallet and produces a photo of the Woman. He shows it to the Male. The Male smiles as he looks at it.

MALE




She’s beautiful.

MAN




Thank you. 
(beat)

She gives me hope.

The Male smiles. The Man continues eating. The Male hasn’t touched his plate.

MAN




So, about this offer.

MALE




Yes. You want to relocate?

MAN




Very much so. Things are not safe




here for us.
MALE




I can understand.

(beat)




What’s the price you’re willing to




pay?

MAN




Anything. I just want my wife to be




safe.

The Male smiles.

MALE




I thought so.

The Man smiles. He continues eating.

MALE




Enjoying that?
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MAN




Oh yes. It’s—

The Man falls face first into his plate. He is unconscious. The Male smiles.

The Male gets up and takes the Man’s wallet. He takes out an identification card. He looks at the address on it.

He takes out a small phone.

MALE

(into phone)




Go to Sector 217, Bungalow 56. 

There is a woman who lives there. 
Bring her to me.

The Male hangs up the phone.

INT. GRAY ROOM

The Man sits in a chair, unconscious. His arms are strapped in by metal bars. His mouth is sealed shut.
MALE (off)




Open your eyes.

The Man’s eyes open. His blue eyes are dulled by the gray atmosphere.
He sees the Male standing in front of him.

MALE




You say you’re willing to give




anything to ensure your wife is




safe?

(beat)




Here’s my offer. I take you and




your wife to a new planet. You




will be very safe. But, you will




be strangers to one another.

The Man looks at the Male. He tries to protest but anything that comes out is muffled.
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MALE




Don’t speak.

The Male laughs.

MALE (CONT’D)




Your wife will be my bride on 
our new planet. I’m coming with 
you. You’re right. This place 
isn’t safe.

The Male smiles.

MALE (CONT’D)




I’ve already erased her memory.

The Man gets angry.

MALE (CONT’D)




Don’t believe me?

The Male looks off.

MALE




Oh, honey. Come out here.

The Woman comes out. She has a blank expression on her face.

WOMAN




Yes, dear?

The Male points to the Man strapped in the chair.
MALE




Do you know this man?

The Woman looks at the Man. The Man’s words are muffled as he tries to speak to his wife.

WOMAN




No.

The Male smiles.
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MALE




Thank you.

The Male takes the Woman and kisses her fervently. The Woman is stiff as the Male embraces her. She looks at the Man blankly.

Tears fall from the Man’s eyes.

The Male stops kissing the Woman and looks at the Man. He smiles a twisted smile.

MALE




Don’t feel guilty. I’m your friend.

The Male laughs. He leaves the room.

The Man looks at the Woman desperately. The Woman has no emotions.

The Male comes back in holding a gray helmet.

MALE

(to Man)




Here you go.

The Male puts the helmet on the Man’s head.

The Man’s head is completely covered by the helmet. On the top are a bunch of buttons. The Male pushes a couple of them and the helmet starts whirring. Red and blue lights flash.
When it’s done the Male takes it off the Man’s head.

The Man stares blankly at nothing.

The Male looks at him and smiles his twisted smile.

The Male leaves the room to put the helmet away.

The Woman stands looking at the Man. She looks curiously at him.
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She reaches out and touches his face. The Man still makes no movements.


The Male comes out.

MALE




Hey! Get away from him!

The Woman is startled and quickly takes her hand away from the Man’s face.

The Male looks at her furiously.

MALE




This man is very dangerous. If




you ever see him again, do not




trust him.

(beat)




Understood?

The Woman nods.

MALE




Good. Now, go back to your room.

The Woman silently walks off.

The Male takes out his small phone and dials a number.

MALE




It’s me. I’ve got one for you.

(beat)




You’re going to give me what you




promised?

(beat)




Excellent.

The Male hangs up.

He looks at the Man, who still stares blankly. The Male smiles again.

FADE TO:
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INT. ROOM

The room is entirely gray. On the walls there are no designs, patterns, outlines, bumps. Nothing. 

The Male and two GUARDS come in. One Guard carries the Man over his shoulder.

MALE




Set him down.

The Guard drops the Man on the floor. The Man lies naked, huddled in the corner. His eyes are closed.

A tall OFFICIAL wearing a long white jacket comes up to the Male.

OFFICIAL




What have you got?

The Male points to the Man in the corner.

MALE




He’s right there.

The Official looks at the Man.

OFFICIAL




Looks good.

(beat)




No memory?

MALE




None.

OFFICIAL




Good.

The Official hands the Male an envelope. The Male opens it and takes out a large sum of money. The Male smiles and leaves.

OFFICIAL

(to Guards)




Let’s get him cleaned up.
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The Guards reach down and grab him from both sides. They drag him down to a hall.

FADE TO:

INT. LARGE ROOM

The Man stands in his orange jumpsuit. The room is full of MEN, all wearing orange jumpsuits. There are different kinds of men, different races, different sizes, different hair, some of them tall and some of them short.

They are all transfixed on a giant screen in front of them.

On the screen, the image of the Woman is shown. Her wavy brown hair blows in the wind.
The Man looks at it and smiles.

SMASH CUT TO:

INT. MAN’S APARTMENT – 1967

The Man and the Woman lay on the Man’s bed, smoking a joint.

MAN




Woah.

The Man looks to the Woman.

MAN




I love you.

The Woman looks at the Man.

WOMAN




I love you.

They kiss.

DISSOLVE TO:
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EXT. THEATER – DAY

A poster of a man and a woman kissing is displayed at the front of the theater.
A LITTLE BOY, around 12 years old, stands and looks at the poster.


The Little Boy wears khaki shorts, tennis shoes and a blue t-shirt.

The Little Boy looks above him to read the marquee. It says:


   GUY ROGERS

HOPE MEREDITH




SUMMER OF 56

The Little Boy is mesmerized by this.

He walks up to the counter. He puts down a ten dollar bill and receives a ticket. He walks in.

INT. THEATER

The Little Boy sits down in the chair. He has no drink or popcorn.

ON THE SCREEN

The title “SUMMER OF 56” is played against gray.

The title goes away and a picture of gray is left for a moment. It fades to a field of grass and flowers.

BACK TO THEATER

The Little Boy watches, never blinking.

SCREEN

The Woman walks through the grass.

THEATER

The Little Boy looks almost shocked to see this.
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SCREEN

The Woman stops. Her wavy brown hair blows in the wind. She looks off in the distance.

THEATER

A tear falls down the Little Boy’s cheek.

SCREEN

The Woman smiles at the camera.

THEATER

The Little Boy smiles back.

SCREEN

The Woman opens her mouth.

WOMAN




I love you.

THEATER

The Little Boy mouths the words “I love you.”

SCREEN

The Woman smiles again. 

The Man walks up to the Woman and they hug.

THEATER

The Little Boy smiles even more. Tears are falling at an even pace.

SCREEN

The Man and the Woman kiss.
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THEATER

The Little Boy is in a different world as he watches the movie.

An image of the Man smiling is superimposed over the Little Boy’s face as he smiles. The Man’s features and the Little Boy’s features match exactly.

FADE TO:

EXT. THEATER – DUSK

The Little Boy exits the theater. He looks much older, much wiser.

EXT. STREET

The Little Boy starts to walk home.

He passes a BUM sitting against the theater. The Bum is grimy, unshaven and haggard.
The Bum looks up to him and puts out his hand.

The Little Boy stops and looks at him. He sees that the Bum is really the Male. The Little Boy smiles and takes out a quarter.

He tosses the quarter at the Male.

The Male looks down at the quarter. He looks up at the Little Boy and smiles his twisted smile.
The Little Boy turns away and walks down the street as the sun sets.

FADE OUT.

THE END
