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LEFT SIDE

NOTE: THE FIRST SONG OF THE FRAGILE ALBUM IS ‘SOMEWHAT DAMAGED’. THIS SONG WILL BE PLAYED IN ITS ENTIRETY DURING THE OPENING CREDIT SEQUENCE.

1. OPENING CREDIT SEQUENCE - SOMEWHAT DAMAGED 4:31

SOMEWHAT DAMAGED

So impressed with all you do.

Tried so hard to be like you.

Flew too high and burnt the wing.

Lost my faith in everything.

Lick around divine debris.

Taste the wealth of hate in me.

Shedding skin succumb defeat.

This machine is obsolete.

Made the choice to go away.

Drink the fountain of decay.

Tear a hole exquisite red.

Fuck the rest and stab it dead.

Broken bruised forgotten sore.

Too fucked up to care anymore.

Poisoned to my rotten core.

Too fucked up to care anymore.

In the back off the side far away is a place where I hide where I stay tried to say tried to ask I needed to all alone by myself where were you?

How could I ever think it’s funny how everything that swore it wouldn’t change is different now just like you would always say we’ll make it through then my head fell apart and where were you?

How could I ever think it’s funny how everything you swore would never change is different now like you said you and me make it through didn’t quite fell apart.

Where the fuck were you?

As the ominous guitar strings lead to the distinguished drum beats of the song, a giant gear cranks another gear at every beat. Once the lyrics start we see that the gear are lowering letters into place. This goes on. We notice an H, followed by an A. After those two letters are visible we have already reached the 4th verse. Now we see an L and an O. The second last verse of the song reveals the film’s title: HALO 14. On the lyric ‘WHERE THE FUCK WERE YOU?’ a fast image of a syringe being pushed into someone’s arm can be seen. SOMEWHAT DAMAGED leads into the next song.

2. THE DAY THE WORLD WENT AWAY 4:33
THE DAY THE WORLD WENT AWAY

I’d listen to the words he’d say.

But in his voice I heard decay.

The plastic face forced to portray.

All the inside left cold and gray.

There is a place that still remains.

It eats the fear it eats the pain.

The sweetest price he’ll ever have to pay.

The day the whole world went away.

Na na nah

Na na na Nah

Na na Nah

Na na na Nah.

As the song begins a man, in his early 30's, wakes up from bed. He falls off the bed into literally, a pile of garbage. He composes himself and rubs his eyes as he starts to get up. He walks over to his window and looks out. There is nothing. It is obvious that he lives in an apartment building. After the lyrics and for the rest of the song we ominous shots of a completely vacant city. No cars. No people. No animals. Once the last melody of the song starts we go back to the man who is starting to cry. He looks down at his arms and sees the track marks from heroin use. He slowly backs away and falls onto the bed. As he falls onto the bed he continues falling, into abyss. This leads us to the next song.

3. THE FRAIL 1:54
THE FRAIL

(no lyrics, all instrumental) 

The man continues to fall into nothingness as the haunting melody for THE FRAIL continues. This goes on for 1:54 (as long as the song) and has the man keeps falling we see the sheer look of sadness in his face. Once the bass starts the man turns over to face the direction he is falling. Both the audience and the man can see a wooden chair in the distance as he comes closer and the vocal hum begins. The man closes his eyes and falls into the chair, sitting in it just as the next song begins.

4. THE WRETCHED 5:25

THE WRETCHED

Just a reflection.

Just a glimpse.

Just a little reminder of all that might have.

Could have beens.

Another day.

Some other way.

But not the another reason to continue.

And now you’re one of us.

The wretched.

Hopes and prays.

The better days.

The far aways.

Forget it.

It didn’t turn out the way you wanted it to.

It didn’t turn out the way you wanted it to, did it?

It didn’t turn out the way you wanted it to.

It didn’t turn out the way you wanted it to, did it?

Now you now.

This is what it feels like.

Now you know.

This is what it feels like.

The clouds will part and the sky will crack open.

And God himself will reach his fucking arm through.

Just to push you down.

Just to hold you down.

Stuck in this hole with the shit and piss.

And it’s hard to believe it could come down to this.

Back at the beginning.

Sinking.

Spinning.

And in the end.

We still pretend.

The time we spend.

Not Knowing when.

You’re finally free.

And you could be.

But it didn’t turn out the way you wanted it to.

It didn’t turn out quite the way that you wanted it.

Now you know.

This is what it feels like.

Now you know.

This is what it feels like.

You can try to stop it but it keeps on coming.

You can try to stop it but. 

As soon as the accent to start the song is heard, the man slams down into the wooden chair, a single spotlight over him. The man suddenly becomes restrained with ropes that come out of nowhere. After a few seconds, rotting corpses emerge from the darkness in front of him. They come to sing the chorus (NOW YOU KNOW...) They take the supernatural ropes off of him and lead him down a corridor, jail cells are lining the corridor. In each small window of the doors to the cell the man is forced to look at a moment from his childhood. He can hardly bare what he sees even though they are all innocent images. (HIM WASHING HIS HANDS AS A CHILD. HIM PLAYING WITH A DOG AS A CHILD. HIM KISSING A GIRL IN HIS ROOM AS A TEENAGER, ETC.) The corpses finally lead him to one last door on the door reads: THIS IS NOT AN EXIT. The man collapses and begins crying as the corpses struggle to get him through the door. One of the corpses opens the door and the corridor is filled with a blue light emitting from the other side of the door. The corpse points to the haze but the man shakes his head, ‘NO’. Finally, as the song ends and the other begins, he is pushed through the door, which is slammed behind him.

4. WE’RE IN THIS TOGETHER 7:16

WE’RE IN THIS TOGETHER

I’ve become impossible.

Holding on to when.

When everything seemed to matter more.

The two of us.

All used and beaten up.

Watching fate as it flows down the path we.

Have chose.

You and me.

We’re in this together now.

None of them can stop us now.

We will make it through somehow.

You and me.

If the world should break in two.

Until the very end of me.

Until the very end of you.

Awake to the sound as they peel apart the skin.

They pick and they pull.

Trying to get their fingers in.

Well they’ve got to kill what we found.

Well they’ve go to hate what they fear.

Well they’ve got to make it go away.

Well they’ve got to make it disappear.

The farther I fall I’m beside you.

As lost as I get I will find you.

The deeper the wound I’m inside you.

For ever and ever I am a part of.

You and me.

We’re in this together now.

None of them can stop us now.

We will make it through somehow.

You and me.

If the world should break in two.

Until the very end of me.

Until the very end of you.

All that we were is gone we to hold on.

All that we were is gone we have to hold on.

When all our hope is gone but we can hold on.

You and me.

We’re in this together now.

None of them can stops us now.

We will make it through somehow.

You and me.

Even after everything.

You’re the queen and I’m the king.

Nothing else means anything.

Each beat of the drum reveals a still image to the audience over the blue light. Every picture involves the man and a beautiful woman, obviously showcasing their love for each other. The pictures seem to reveal their whole history together. We start with a meeting. Then, we see them walking through a park during summer (possibly) holding hands. A few pictures of them kissing, embracing, showing their love. A picture of the man on one knee, crying as he presents a ring. A picture of the woman smiling and holding back tears. A picture of the two hugging, in reality seconds after the proposal. This is followed by a series of pictures of the couple making love on the first time the chorus is sung. This continues. Followed by a series of pictures on a church, showing their wedding ceremony. This is followed by a picture of the couple on an air plane, followed by a picture of them in a heart-shaped bathtub. The images suddenly go from glossy, to dark and tattered as we see the woman sitting on th edge of her bed, crying. A picture of her on the floor, beating the floor with her fists. A picture of her in a hospital, a team of doctors examining her. A picture of her pushing the man away. A picture of her fighting her husband. A picture of her locking herself in a bathroom. A picture of her crying. A picture of her holding a bottle of pills. A picture of her lying on the floor, an empty bottle of pills beside her. A picture of the man crying as he holds the lifeless body of his wife in his hands. The last image is of the man, standing over a grave. Nobody around him. The still image quickly turns to live action as we notice the grass blowing and the man ominously swaying in the wind. As the song reaches its end, the man walks away and the image fades to black as the next song drones in.

5. THE FRAGILE 4:35

THE FRAGILE

She shines.

In a world full of ugliness.

She matters.

When everything is meaningless.

Fragile.

She doesn’t see her beauty

Sometimes.

It’s just that nothing seems worth saving.

I can’t watch her slip away.

I won’t let you fall apart.

She reads the minds of all the people as they pass her by.

Hoping someone can see.

If I could fix myself I’d-

But it’s too late for me.

I won’t let you fall apart.

We’ll find the perfect place to go where we can run and hide.

I’ll build a wall and we can keep them on the other side.

...but they keep waiting.

...and picking...

It’s something I have to do.

I was there, too.

Before everything else.

I was like you.

We see the man walking back down the corridor, crying as the sing begins. He slams the walls with his fists and collapses into a corner. After a few moments (about the time when the sing goes I WON’T LET YOU FALL APART), his surroundings turn completely red, fire and brimstone active all around him. He looks up and begins screaming when he sees the woman from the pictures screaming and reaching for him as she is pulled into an open gap of abyss by a sinister looking shadow. Just before she descends to the black hole, the man jumps and leaps for her, grabbing her hand just in time. He screams as the force tries desperately to pull her in and after a few moments of struggle, the force finally succeeds and the man drops to the ground, back in the corridor. The corpses are standing around him once again, this time one of them offers him a syringe. The man looks at the corpse and takes the syringe, he injects the drug just as the next song starts.

7. JUST LIKE YOU IMAGINED 3:49

JUST LIKE YOU IMAGINED

(no lyrics, all instrumental)

As the drugs are forced into his system, the man closes his eyes and drifts off into a haze. We see him walking the empty corridor, alone. Still clutching the syringe in his hand. He aimlessly walks towards door and opens them to see what is inside. In one door he finds two elderly looking people standing still, staring at him with a sinister grin. On the two elderly people’s foreheads is a note. One says: DADDY, the other says: MOMMY. The man screams and shuts the door as the next song begins as the man opens his eyes, suddenly.

8. EVEN DEEPER 5:48

EVEN DEEPER

I woke up today.

To find myself in the other place.

With a trail of my footprints.

From where I ran away.

It seems everything I’ve heard.

Just might be true.

And you know me.

(Well you think you do.)

Sometimes, I have everything-

yet I wish I felt something.

Do you know how far this has gone?

Just how damaged have I become?

When I think I can overcome.

It runs even deeper.

And in a dream I’m a different me.

With a perfect you.

We fit perfectly.

And for once in my life I feel complete-

and I still want to ruin it.

Afraid to look.

As clear as day.

This plan has long been underway.

I hear them call.

I cannot say.

The voice inviting me away.

Do you know how far this has gone?

Just how damaged have I become?

When I think I can overcome.

It runs even deeper.

Everything that matters is gone.

All the hands of hope have withdrawn.

Could you try to help me hang on?

It runs...

I’m straight.

I won’t crack.

On my way.

And I can’t turn back.

I’m okay.

I’m on track.

On my way.

And I can’t turn back.

I stayed.

On this track.

Gone too far.

And I can’t come back.

I stayed.

On this track.

Lost my way.

Can’t come back.

On the first line, the man literally wakes up from the drug-induced dream he just suffered. He sits up on the edge of his bed and ponders the dream he has just had. He buries his hands in his face and tries to get himself back together. As he scans the various pictures that are set up around his bedroom in his apartment. Most of them we have already seen from the montages shown previously. He wanders over to his dresser and opens the top drawer to find various syringes and drugs stuffed in the drawer. He begins crying as the man throws the syringes and various drug paraphernalia around his room. He then begins to smash the pictures and mirrors that line his walls. He takes the tv off of the stand it sits on and throws it against the wall, breaking it as well as leaving a gaping hole in the wall. As the man stares into the hole and as the song gets to the point I’M STRAIGHT, a swarm of bugs begins to pour out the hole, taking over the entire wall and in turn, the bedroom. Even after that, the bugs come towards the man who is beginning to sink deeply into a corner of the room. The man’s unheard screams stare the audience ominously in the face as the swarm of crawling bugs takes over his body, thus the next sing begins.

9. PILGRIMAGE 3:31

PILGRIMAGE 

(no lyrics, all instrumental)

For the next three minutes and thirty one seconds the audience will be assaulted by a barrage of seemingly random images. A WWII Nazi rally, a time-lapsed image of a decomposing animal, a flower blooming, a leaf falling off of a tree, a car crashing in slow motion, etc. Every once in a while we see an image of a man laughing hysterically and scratching his skin extremely hard. The first image that ends the song and begins the next song is a pair of police officers that stand over us, staring down at us.

10. NO, YOU DON’T 3:35

NO, YOU DON’T

Smiling in their faces.

While filling up the hole.

So many dirty little places.

In your filthy little worn out.

Broken down see through soul.

Baby’s got a problem.

Tries so hard to hide.

Get to keep it on the surface.

Because everything else is dead on the other side.

Teeth in the necks of everyone you know.

You can keep on sucking until the blood won’t flow.

When it starts to hurt it only helps it grow.

Taking all you need.

(But not this time)

No, you don’t.

And just for the record.

Just so you know.

I did not believe.

That you could sink so low.

You think that you can beat them.

I know that you won’t.

You think that you have everything.

But no, you don’t.

No, You don’t.

No, you don’t.

No, you don’t.

No, you don’t.

It is clear that the police officers are looking at the man who, when the perspective shifts from us to the cops, is shaking violently in the corner with a horrifying grin on his face. Who appears to be the landlord is standing beside the cops, covering his nose from the probably unbearable stench in the room. The cops shake their head in disgust as they pick the man up and the next thing we know the man is put in a straight jacket, lying on a Gurney in the back of an ambulance. The man is foaming at the mouth, still grinning like an idiot. A paramedic gives him a shot of something, anything as the ambulance continues barrelling towards its destination, the hospital. When the ambulance arrives at the hospital, the rest of this sequence will be played from the perspective of the man, lying on the stretcher. Paramedics race with him down the corridor in the hospital, every so often the camera will shake because the stretcher has broken through a set of doors. At each beat of the drum, a florescent hospital light passes overhead and as the man reaches the hospital room, one last shot of something is plunged into him, black.

11. LA MER 4:37

LA MER

And when the day arrives.

I’ll become the sky.

And I’ll become the sea.

And the sea will come to kiss me.

For I am going.

Home.

Nothing can stop me now.

As we fade in on the calmest part of the song we realize that the man is cleaned up, dressed in white hospital clothes and sitting in a conference room. Across from him are two people which can only be described as the man’s parents. They both look very upset, as does the man. They slide a piece of paper over to him and he picks up a pen and signs it. We already know what it is. As the drums begin in the song, the man is being driven somewhere. Near the end of the song the cab pulls up to an ominous-looking stone building with the word RE-HAB imprinted on the front. The man gets out of the car, carrying one suitcase and enters the building...

12. THE GREAT BELOW 5:17

THE GREAT BELOW

Staring at the sea.

Will she come?

Is there hope for me.

After all is said and done.

Anything at any price.

All of this is for you.

All the spoils of a wasted life.

All of this for you.

All the world has closed her eyes.

Tired faith all worn and thin.

For all we could have done.

And all that could have been.

Ocean pulls me close.

And whispers in my ear.

The destiny I’ve chose.

All becoming clear.

The currents have their say.

The time is drawing near.

Washes me away.

Makes me disappear.

I descend from grace.

In arms of undertow.

I will take my place.

In the great below.

I can still feel you.

Even so far away.

For most of THE GREAT BELOW, we see the man adjusting to his new life in the clinic. The first part of the song shows the man in his stark, drab room in the clinic. He sits on the edge of the bed and realizes all that he has become. Ever so often a still, subliminal image of the woman he once new flickers on the screen. We see the man sitting in an intervention as he listens to someone speak. Then we see him speaking to the group. Once it gets to the part OCEAN GETS ME CLOSE we see a dream scape of the man slowly floating through the clouds and ascending. He seems at perfect peace as he continues to rise slowly and slowly. Images from his past pass by his eyes. But when we reach I DESCEND FROM GRACE the image flips and we realize that the man is not ascending at all but instead his is falling and lands, once again into a pool of abyss. Now we reach I CAN STILL FEEL YOU and the last things we see before the intermission are ghostly images of the corpses from one of the first segments to remind not only us but the man that he will not be able to escape the ghosts of his past. The figures walk towards us with completely dead looks on their faces and their ghostly presence leaves the end of part one with a very surreal feel.
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INTERMISSION

00. CLOSER (PRECURSOR) 7:16

NOTE: CLOSER (PRECURSOR) IS A REMIX THAT CAN BE FOUND ON THE ALBUM ‘CLOSER TO GOD’ BY NINE INCH NAILS. THE ORIGINAL SONG, CLOSER, CAN BE FOUND ON THE NINE INCH NAILS ALBUM ‘THE DOWNWARD SPIRAL’. FOR THE SAKE OF THIS FILM, CLOSER (PRECURSOR) WILL BE USED FOR THE INTERMISSION SEQUENCE OF THE FILM. THE LYRICS ARE BARELY RECOGNIZABLE IN THE REMIX BUT THEY DO APPEAR IN ONE FORM OR THE OTHER, IN KEEPING WITH THE SPIRIT OF SHOWING THE LYRICS TO EACH SONG, THE LYRICS FOR THE ORIGINAL SONG CLOSER WILL BE WRITTEN.

CLOSER (PRECURSOR)

(inaudible lyrics, all instrumental)

CLOSER

You let me violate you.

You let me desecrate you.

You let me penetrate you.

You let me complicate you.

Help me, I broke apart my insides.

Help me, I’ve got no soul to sell.

Help me, the only thing that works for me.

Help me get away from myself.

I want to fuck you like an animal.

I want to feel you from the inside.

I want to fuck you like an animal.

My whole existence is flawed.

You get me closer to god.

You can have my isolation.

You can have the hate that it brings.

You can have my absence of faith.

You can have my everything.

Help me, tear down my reason.

Help me, it’s your sex I can smell.

Help me, you make me perfect.

Help me become somebody else.

I want to fuck you like an animal.

I want to feel you from the inside.

I want to fuck you like an animal.

My whole existence is flawed.

You get me closer to god.

Through every forest, above the trees.

Within my stomach, scraped off my knees.

I drink the honey inside your hive.

You are the reason I stay alive.

For the entire 7 minutes of the intermission’s running time, the word INTERMISSION is written across the screen in huge, block letters. At the beat of everything associated with the song, strange abstract shapes can be seen, pulsing to the beat. This hypnotizes the audience as they watch the dancing lights and abstract images. The audience almost forgets that there is a plot to get back to and as the 7 minute time limit of the intermission ticks down the audience gets anxious. It is important to note that throughout the entire intermission thick, grey almost transparent digits tick down from 7:16 in the background, counting down how much time is left until the film resumes its catastrophic story. Before we know it, the clock has reached 0:00 and the film picks up again...
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RIGHT SIDE

1. THE WAY OUT IS THROUGH 4:17

THE WAY OUT IS THROUGH

All I’ve undergone.

I will keep on.

Underneath it all.

We feel so small.

The heavens fall.

But we still crawl.

All I’ve undergone.

I will keep on.

After the initial blackness as the film resolves, a hazy image of a man’s leg walking in slow motion through dimly lit hallway towards a square of light that seems to be outside. As the instruments begin to pick up we realize that the man’s leg belongs to the main character who is leaving the REHAB clinic. He seems like a new person as he emerges into the light, carrying his briefcase, smiling. As the lyrics start we watch the man walk down the cold and lonely streets of the city. After every corner he passes he notices someone doing some form of drugs. He stops at one alley way as he watches in horror an image of one of his ghosts staring at him at the very end of the alleyway. This scares him as he continues walking. The man enters his apartment as the next song begins.

2. INTO THE VOID 4:49

INTO THE VOID

Tried to save myself but myself keeps slipping away.

Talking to myself all the way to the station.

Pictures in my head of the final destination.

All lined up.

(All the ones that aren’t allowed to stay)

Tried to save myself but myself keeps slipping away.

Tried to save myself from the cuts and the scratches.

Tried to overcome the complications and the catches.

Nothing ever grows and the sun doesn’t shine all day.

Tried to save myself but myself keeps slipping away.

Tried to save but myself keeps slipping away.

The man enters his apartment and places his belongings near the door. He walks over to the fridge and opens it. We notice that there is nothing in it and the man sighs as he closes it shut. He walks over towards his bedroom and stands in the doorway. As the drum beat begins the man’s focus shifts to his dresser drawer. As the first line of the song begins the drawer of the dresser is opened. We see a small scrap of paper with a phone number scrawled on it. The man stares at it. He burns it with a lighter. As the paper burns the first verse ends. The man is sitting in a corner of his apartment. As the second chorus begins the man crawls over and rips open a floorboard. Underneath the floor is a syringe and small bag of whatever drug the man was on. As the lyrics end the man is cooking up. As the syringe is injected into the man’s bloodstream the song comes to a crushing end as they repeat the last lyric TRIED TO SAVE MYSELF BUT MYSELF KEEPS SLIPPING AWAY. And at the end, we black out. This leads us to our next song...

3. WHERE IS EVERYBODY? 5:40

WHERE IS EVERYBODY?

Did you happen to catch.

Or did it happen so fast.

What you thought would always last.

Has passed you by.

Is everything speeding up.

Or am I slowing down.

Just spinning around.

And I don’t know why.

All the pieces didn’t fit.

Though I really didn’t give a shit.

I never wanted to be like you.

But for all I aspire.

I am really a liar.

And I’m running out of things I can do.

I’d like to stay.

But every day.

Everything pushes me further away.

If you could show

Help me to know.

How it’s supposed to be.

Where did it go?

Pleading and.

Needing and.

Bleeding and.

Breeding and.

Feeding.

Exceeding.

Where is everybody?

Trying and.

Lying.

Defying.

Denying.

Crying and.

Dying.

Where is everybody?

Well okay, enough.

You’ve had your fun.

But come on there has got to be someone.

That hasn’t yet become.

So numb.

And Succumb.

And.

God Damn I am so tired of pretending.

Of Wishing I was ending.

When All I’m really doing is trying to hide.

And keep it inside.

And fill it with lies.

Open my eyes?

Maybe I wish I could try.

Pleading and.

Needing and.

Bleeding and.

Breeding and.

Feeding.

Exceeding.

Where is everybody?

Trying and.

Lying.

Defying.

Denying.

Crying and.

Dying.

Where is everybody?
As the song begins we see the man lying on the ground of his apartment. His arms are outstretched and in his left hand is the syringe, hanging between his fingers. The man slowly gets up and tries to stand but he has trouble. He pulls himself and sits, propped up against his bed. He throws the syringe across the room. He wipes his face and stands up, getting dressed. As the lyric WHERE DID IT GO comes on, the man is now outside, walking the streets. He looks in confusion at how every person that is walking around has their faces blurred out. All of them anonymous. He looks over and sees a police car where two cops (their faces blurred) are helping a man who appears to be down on his luck into the police car, with his handcuffs on. Amazingly, the bum does not have his face blurred and he looks over at the man and acknowledges by nodding his head and smiling. The man seems scared by this and runs into an alley just as the screaming in the song starts. He begins running down the alley, every now and then, an image of one of the ghosts will flash onto the screen. The man screams as he runs into a wall. He starts bashing the brick walls with his fists and finally slumps towards the ground, his hands in his face. He lies on the ground and cries, beating the ground every now and then as the song begins to wind down. Before we know it, the song and the sequence is over.

4. THE MARK HAS BEEN MADE 5:15

THE MARK HAS BEEN MADE

(no lyrics, all instrumental)

The man is still lying on the ground, feeling completely ashamed. As THE MARK HAS BEEN MADE starts, a man in a black hood, wearing black gloves that has a face we cannot see sits down beside the man. We can not see his face. As the heavy bets for the song begins the man looks over at the hooded man. The hooded man reaches into his jacket pocket and pulls out a syringe. There appears to be some sort of glow around the syringe. The man looks up at the hooded man who appears to have a very ghostly and morbid face. The man reaches and takes the syringe, the horrific face starts to smile as it turns into a macabre laugh. The man lies on then ground and the screen fades to black, which leads to the next song.

5. PLEASE 3:30

PLEASE

This is how.

It begins.

Push away but it all comes back again.

All the flesh.

All the sin.

There was a time when it used to mean just about everything.

Just like now.

Breathe, echoing the sound.

Time starts slowing down.

Sink until I drown.

(Please) I don’t ever want to make it stop.

And it keeps repeating.

Will you please complete me?

Never be enough.

To fill me up.

Watch the white.

Turn to red.

It fills up the hole but it grows somewhere else instead.

All my life.

Yeah, yeah, yeah, yeah, but it just left me dead.

(Well guess what?)

The world is over and I realize it was all in my head.

Now everything is clear.

I erase the fear.

I can disappear.

(Please) I don’t ever want to make it stop.

You can never leave me.

You can never complete me.

Never be enough.

To fill me up.

The man wakes up on the cold concrete of the alley. He looks at his hand which still clutches the syringe in his hand. He throws it across the alley where it hits the wall and falls to the ground. He gets up and falls against the wall. He pushes himself back up and runs out of the alley, a look of horror on his face. He emerges out onto the street and starts running down the middle of the road. He dodges cars and frantically runs in a straight line. After a few seconds he gets bumped by a car and falls down. As he lies on the ground he looks at the driver and we see the grotesque of the ghost that is following the man. The ghost smiles, exposing a vast nothingness of his mouth. The man screams and continues running. The real face of the driver looks confused as the man continues running frantically down the street. He comes to a black building where music can be heard playing inside. Two men smoking cigarettes stand at the entrance they see the man and move aside to let him in. A subliminal image of the ghost flashes in the doorway as the man enters the club.

6. STARFUCKERS, INC. 5:00

STARFUCKERS, INC.

My God sits in the back of the limousine.

My God comes in a wrapper of cellophane.

My god pouts on the cover of the magazine.

My God’s a shallow little bitch trying to make the scene.

I have arrived and this time you should believe the hype.

I listened to everyone now I know that everyone was right.

I’ll be there for you as long as it works for me.

I play a game.

It’s called insincerity.

Starfuckers.

Starfuckers.

Starfuckers, Inc.

Starfuckers.

I am every fucking thing and just a little more.

I sold my soul but don’t you dare call me a whore.

And when I suck you off not a drop will go to waste.

It’s really not so bad you know once you get paste the taste, yeah.

(Asskisser)

Starfuckers.

Starfuckers.

Starfuckers, Inc.

Starfuckers.

All our pain.

How did we ever get by without you?

You’re so vain.

I bet you think this song is about you.

Don’t you?

Don’t you?

Don’t you?

Don’t you?

Now I belong I’m one of the chosen ones.

Now I belong I’m one of the beautiful ones.

THIS SONG WILL BE SUNG BY THE BAND NINE INCH NAILS AS THEY WILL APPEAR IN THE FILM AS THE BAND PERFORMING IN THE CLUB THE MAN ENTERS.

The man enters the club which immediately radiates the loud drones of STARFUCKERS, INC. The man wanders around the club aimlessly as if he’s looking for something or someone. Ever so often he sees a party-goer with the face of the ghost and demons the man keeps seeing. The look on his face is of pure horror and confusion. After a while a woman looks at the man, smiling. The man looks into her eyes. This happens at the ‘YOU’RE SO VAIN’ part of the song. The woman holds out a pill with a star painted on it in the palm of her hands. She mouths words to the man that we cannot hear. The words come in the form of subtitles on the bottom of the screen.

WOMAN

(subtitles)

I can help.

The man looks at the pill and then smiles at the woman. He takes the pill and swallows it. The woman smiles with a huge grin before turning into the ghost and completely disappearing. At the ‘DON’T YOU’ part of the song the man completely starts freaking out and pushing people out of the way. They all give him a strange look. As the strobe lights flash it seems as though the mans face is melting off. As the song ends the man can be heard screaming over the silence of the club. A circle has opened around him as he continues screaming. The band looks on at the scene and then at each other. The next song begins. 

7. COMPLICATION 2:30

COMPLICATION

(no lyrics, all instrumental)

The chords to the song chime in as the man is being taken away in a straight jacket by two officials (not police). They shove him into an ambulance and throughout the rest of the song we see the man screaming on the gurney as orderlies try to help and paramedics shove various syringes of something into him. The ambulance speeds down the road and as the song ‘calms down’ the ambulance crashes into a taxi cab and flips over, skidding. It is obvious that everyone dies... Except the man.

8. I’M LOOKING FORWARD TO JOINING YOU, FINALLY 4:13

I’M LOOKING FORWARD TO JOINING YOU, FINALLY

As black as the night can get.

Everything is safer now.

There’s always a way to forget.

Once you learn to find a way how.

In the blur of serenity.

Where did everybody get lost?

The flowers of the naivete.

Buried in a layer of frost.

The smell of sunshine.

I remember sometimes.

Thought he had it all before they called his bluff.

Found out that his skin just wasn’t thick enough.

Wanted to go back to how it was before.

Thought he lost everything.

Then he lost a whole lot more.

A fool’s devotion.

Swallowed up in empty space.

The tears of regret.

Frozen to the side of his face.

The smell of sunshine.

I remember sometimes.

I’ve done all I can do.

Could I please come with you?

Sweet smell of sunshine.

I remember sometimes.

The force of the crash has undone the man’s restraints on the stretcher. A large cut follows along his forehead as blood pours down his face. He gets off of the stretcher and makes his way to the back door. He opens it and falls out. He cannot walk. He crawls to the sidewalk and ducks into an alley. He tries to get up but can’t. We see random images of the man screaming and burying his face into his hands. He tries to get up once more but falls to the ground. We see a cheerful flashback of the man hugging his wife that committed suicide. They kiss and seem extremely happy. These are intercut with images of the man now, screaming. As it gets to the heavy beats of the song we see random shots of him walking down the alley, a ghost is leading him. Occasionally, he beats the stone walls on either side of him. The ghost continues escorting him down the alley, past bums and other drug addicts. As the song ends, they reach the end of the alley. The ghost stands near the garbage can standing alone and point towards it before disappearing. 

9. THE BIG COME DOWN 4:12

THE BIG COME DOWN

There is a game I play.

Try to make myself okay.

Try so hard to make the pieces all fit.

Smash it apart.

Just for the fuck of it.

Bye bye oooh.

Got to get back to the bottom.

Bye bye oooh.

The big come down isn’t that what you wanted?

Bye bye oooh.

Find a place with the failed and forgotten.

Bye bye oooh.

Isn’t that really what you wanted now?

There is no place I can go there is no way I can hide.

It feels like it keeps coming from the inside.

There is a hate that burns within.

The most desperate place I have ever been.

Try to get back to where I’m from.

The closer I get the worse it becomes.

The closer I get the worse it becomes.

There is no place I can go there is no place I can hide.

It feels like it keeps coming from the inside.

As the song starts, the man reaches for the garbage can with a shaking hand. He timidly lifts open the lid and it falls to the ground. The man finds himself staring at a handgun sitting on the very top of the garbage, waiting for him. The man reaches for it and grabs it. He immediately starts crying. We see images of his parents, at home watching TV. We see the grave of his wife. We see the doctors that tried to help him. We see the horrible face of the ghost, smiling at us. The man is now curled in a corner of the alley, still holding the gun staring right up at the sky, screaming horribly. The bums and drug addicts keep looking at him as the song reaches the calmest part. They walk over and gather around him. They all stand in front of him, staring down at him. The song then breaks out with the instrumental interlude and the audience is assaulted with a barrage of images from the entire film, in random order. Just then the man holds the gun to his head and as the song ends he looks up at the people surrounding him and pulls the trigger. The song ends as the man lies on the ground, dead, blood pouring out of his brain and flowing on the ground. The drug addicts and bums shake their head and walk away.

10. UNDERNEATH IT ALL 2:46

UNDERNEATH IT ALL

All I do.

I can still feel you.

Numb all through.

I can still feel you.

Hear your call.

Underneath it all.

Kill my brain.

Yet you still remain.

Crucified.

After all I’ve died.

After all I’ve tried.

You are still inside.

All I do.

I can still feel you.

You remain.

I am stained.

Throughout this entire song we see a collage of images from the man’s past. His accomplishments, failures, everything. The last thing we see of the man doing anything is lying in a pool of his own blood in the dark alley. At the abrupt end of the screen smashes to black. 

11. RIPE (WITH DECAY) 6:34

RIPE (WITH DECAY)

(no lyrics, all instrumental)

For the entire 6:34 of RIPE (WITH DECAY) the FILM credits will appear on the screen. Each name will get its separate credit until it gets to the secondary crew with will have their own fading blocks of credit. This should take up all of the song which will then move into the SONG credits of the film which appear in the jacket of the album THE FRAGILE. Once it gets to this point, DEAD SOULS the Joy Division cover by NINE INCH NAILS will play over the song credits.

00. DEAD SOULS (JOY DIVISION COVER)

DEAD SOULS

Someone take these dreams away.

That point me to another day.

A duel of personalities.

That stretch all true reality.

They keep calling me.

Keep on calling me.

They keep calling me.

Keep on calling me.

When figures from the past stand tall.

And mocking voices ring the hall.

Imperialistic house of prayer.

Conquistadores who took their share.

They keep calling me.

Keep on calling me.

They keep calling me.

Keep on calling me.

Calling me.

Calling me.

Calling me.

Calling me.

They keep calling me.

Keep on calling me.

They keep calling me.

Keep on calling me.
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