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FADE | N:

EXT. MYERS HOUSE - N GHT

A house, seem ngly nmade up from wooden shingles, with
lights on in the downstairs w ndows.

SUPERI MPOSE: HADDONFI ELD, OCTOBER 31st, 1963

I NT. MYERS HOUSE - JUDI TH S BEDROOM

A bedside lanp gives out a small but pleasant glowto the
room

JUDI TH MYERS, 17, beautiful and innocently naked, conbs her
| ong dark hair as she sits at her make up bench opposite a
large mrror.

She pauses nonentarily to | ook at hersel f, changi ng her
posture into something nore sexy - a pose that a nodel
woul d capture in a nagazi ne.

She smiles to herself, enbarrassed, before dropping the act
and continuing to conb her hair.

EXT. MYERS HOUSE - N GHT

POV: Sonet hi ng noves towards the house slowy. The multiple
happy sounds of trick or treaters in the near distance stop
it’s novenent. It slides slowy to the right where bushes
provide it with cover

I NT. MYERS HOUSE - JUDI TH S BEDROOM

DI NG DONG DI NG- DONG

Judith stops conbing her hair - shocked.

Judith gets up fromher chair in a state of panic and grabs
her unfashi onabl e dressing robe fromthe handl e on her door
and puts it on.

She slips her recently painted toe nailed feet into sone

pi nk fuzzy slippers before checking the tine on the clock
on her dresser.

It reads: 7:44 PM

JUDI TH
(in utter anguish!)
Fifteen mnutes early! "Il kill

hi m



She darts out of her room..rushing back seconds later to
check herself in her mrror with a despondent | ook.

JUDl TH
Unhhgggg!

I NT. MYERS HOUSE - STAI RCASE
Judith hurries down the staircase.
The doorbell rings again - and again, inpatiently.

JUDI TH
Goddami t Danny, |’ m com ng!

Judith reaches the last couple of steps. The door bel
rings again, the knocker of the door is battered tw ce.

JUDI TH
DANNY! 1M COM NG

Judith reaches the bottom of the staircase and to a
bevel | ed gl ass wi ndowed door. Judith conposes herself.

She opens the door with a fake smle to be greeted by -

TRI CK OR TREATERS
(in failed unison)
Trick or treat!

Qut si de, standing on the porch, are five children dressed
in Hall oween costune attire. Cheaply made costunes adorn
each but they huggle together like a clan of trouble
makers, each with an oversized bag, already filled with
sweets, demanding further fulfillnent.

Frankenstein seens to be the | eader of the clan - wtches,
munmmi es, dracula and a couple so badly made up it is too
unrecogni zabl e to name who they are trying to replicate.

FRANKENSTEI N KI D
Trick or treat, trick or treat,
gi ve us sonething good to eat!

Judith rel axes, and grins at the kids awful but attenpt of
a performance. She lingers at the door for a nonent.

JUDI TH
What will you do if | don't?

The ki ds | ook at each other and giggle nervously - they
have never met defiance such as this!

JUDI TH
W Il Frankenstein get ne?



Judith wangles her fingers to resenble a witch anusingly,
but the kids seemslightly off put. A couple giggle
nervously.

JUDI TH
WIIl the nmunmmy get ne?

Again, Judith continues her attenpt at hunmour to the kids
who seemto find it confusing and annoyi ng nore than
anusi ng.

Judith’s attention is taken to a car heading slowy down
the road toward her. She follows the car with her eyes.
Sparse street lights illumnate it be a 1959 Chevy. She
recogni zes it.

Keen to get the troubl esone brats out the way, Judith grabs
a pot of sweets frominside the hall and hands them out to
the grateful hands of the children.

JUDI TH
X, that’s enough!

The kids, having taken al nost the entire contents of the
bowel in Judith’s apparent state of confusion, leg it from
the house in giggles, taking off down the next street in
case of being caught taking too nmuch candy.

The giggling, yet childish unintentionally nocking cries of
“ Happy Hal | oneen “ are heard.

Judith returns the bowel to it’s place in the hall w thout
a gl ance and shuts the door.

She runs up the staircase frantically.

I NT. MYERS HOUSE - JUDI TH S BEDROOM

Judith renoves her dressing gown, and dresses into her
| ayout that has been spread out in her bed.

Knee socks, her bra, her blouse, panties, then sweater.

DI NG DONG DI NG DONG

The doorbell annoyingly sounds tw ce nore.

Judith curses under her breath as she checks herself in the
mrror one nore tine, insecurely.

I NT. MYERS HOUSE - HALLWAY

Judith opens the front door. Standing at the entrance is

DANNY GLINT, 18, a typical jock type dressed in jeans and a
casual T-shirt.



JUDI TH
(faki ng conposure)
Oh...Danny, It’s you

DANNY
Who' d you expect? Janes Traner?

JUDI TH
Oh please! | thought it m ght be
sone kids trick or treating. Cone
in.

Judith turns and wal ks away, |eaving Danny to wal k inside
and cl ose the door behind him

I NT. MYERS HOUSE - LI VI NGROOM

Danny follows Judith through the darkened roomto the fully
it kitchen.

I NT. MYERS HOUSE - KI TCHEN

Judi th makes sure the back door is shut before Danny has
hi s hands around her from behind. She turns the lock in the
door, turns and they kiss, hands all over each other.

Judith gently pushes Danny away and gives him a pl ayful
smle.

JUDI TH
My parents will be honme any
m nut e now.

DANNY
Yeah right! You told nme they
al ways go to the novies on
Hal | oneen night to get away from
t he doorbell ringing every five
seconds!

Judith wal ks past Danny to the sink. She pulls out one of
the drawers and takes out a gl eam ng butcher knife.

DANNY
Hey...what are you doi ng?

Judith raises the knife above her head, Norman Bates style.
JUDI TH
I’ mgonna cut off your
thingamajig nmy pretty!

Judith cackles, inpersonating the Wcked Wtch of the West.



She dashes towards Danny with the knife - he backs off
alarmed to the | ocked door watching as Judith SLAMS the
knife - into a punpkin on the side.

Judith | aughs as she | ooks at Danny’s shell shocked
expr essi on.

JUDI TH
You goof! 1’ m maki ng a punpki n!

Danny | ooks at Judith. He sighs in relief.

Judith pulls the knife fromthe top of the stabbed punpkin
and hands the knife to Danny.

JUDI TH
You cut all the goo out and 1’1
do the face.

Danny takes the knife and sets to work on carving a
circul ar mound around the punpkin’s stalk.

DANNY
Typical. Leave it to the man to
do the dirty work.

Judi th snuggl es up behi nd Danny, rubbing her hands up and
down his chest softly.

JUDI TH
My hands are better at doing
ot her things. Any objections?

Judith’s hands nove |ower. Danny smles gleefully, his
hands slightly trenbling as he carves the punpkin open.

DANNY
None..just so long as you let ne
do sone dirty work on you
af t erwar ds.

EXT. MYERS HOUSE - N GHT

The front door of the house opens. Danny wal ks out and sits
the now conpleted jack o lantern on the porch, it’s rushed
cut is obvious but the lit candle inside brings the
vegetable to a nenacing |ight.

Danny | ooks out at the quiet nei ghborhood, drawing in sone
fresh air and rubs his arnms to warmhinself froma swft
sudden gust of w nd.

The street is aligned with simlar but better carved
gl owi ng punpkins and kids scuttling from house to house.
The odd faint chant of “Trick or Treat” fills the air.



Danny | ooks up at the cloudy, but in spaces, star |it sky.

I NT. MYERS HOUSE - KI TCHEN

Judith is washing up the cutlery and utensils used to nake
t he punpkin. She dries themwith a towel and places them
back in their respective drawers.

She | ooks to the living room It is dark and only the sound
of a ticking clock can be heard.

JUDI TH
Danny?

I NT. MYERS HOUSE - LI VI NG ROOM - CONTI NUOUS

Judith walks in to the dark |ivingroomwhere she can see
the front door. It is closed.

Judi th | ooks conf used.

JUDI TH
(calling upstairs)
DANNY? YOU UP THERE?

No response. The sound of the ticking clock continues. It
seens to be the only sound in the house.

TAP! TAP!
From t he back door w ndow.

Judith turns round a little startl ed.

I NT. MYERS HOUSE - KI TCHEN - CONTI NUOUS
She heads inside and stops short at the back door.

JUDI TH
(1 oudly)
Ha- Ha, Danny! Trying to get ne
back for the knife thingy? | know
it’s you.

Judi th unl ocks and opens the door - there is no one there.
A cool breeze takes her by surprise.

She cl oses the door slowy - before a VWH TE MASKED FI GURE
RUSHES i nside - bursting the door open.

Judith backs away, too afraid to utter a sound. Her eyes
open wide in horror at the sight of a tall figure wearing a
Frankenstein mask...wth Danny’s T-shirt on. And his jeans.



Laughter frominside the mask. Danny renoves the
Frankenstein mask and puts it on the side table as he
| aughs at Judith’s still stunned reaction.

Judith’s relief is obvious, before she goes into a snall
fit of giggles.

JuDI TH
You. . .you. ..

Danny takes her in his arns.

DANNY
Now, now. One trick deserves
anot her, Judith.

Judith smles, her apparent state of being scared has nade
her only want to cling on to Danny nore.

Danny ki sses her.
JUDI TH

(1 ove struck)
My parents wont be back until

ten.
DANNY

What about your brother, Mark?
JUDI TH

M chael - | told you at school

he’s out trick or treating. W' ve
got time but not a lot. So no
nore yacking or jokes, OK?

Danny grabs Judith and ki sses her one nore tine.

DANNY
No nore tricks. Just treats.

I NT. MYERS HOUSE - STAI RCASE

Judith playfully runs up the staircase followed by a
smling and | ustful Danny.

I NT. MYERS HOUSE - LANDI NG

Judith giggles as she kisses with Danny. She wal ks
backwards towards her open bedroom door room enticing him
in.

Danny takes his tinme approaching Judith’s room He | ooks
back and notices a cheap | ooking cl own mask hangi ng from
the top of the staircase rail



He takes it and looks at it, laughing at it’s design. A
typical happy clown smle, red rings around the cut out eye
hol es and a long red pointed snout for a nose.

DANNY
This thing |looks like it’s got a
cock on the end of it!

JUDITH (O S.)
VWhat' s that?

Danny tosses the mask casually on to the floor as enters
Judith’s room

I NT. MYERS HOUSE - JUDI TH S BEDROOM

Judith is posed seductively on her bed, albeit alittle
shy.

Danny’ s eyes are not the only things popping out.

DANNY
| said - with you on this bed, |
wanna be on top of it!

He renoves his top as Judith waits both expectantly and
excit ed.

He joins her on the bed and begins to kiss her, rubbing her
wi th over eager hands, nmuch to Judith’ s delight.

He noves down to kiss her neck as Judith purrs.
JUDI TH

So this is what it’s gonna be
like to doit in a bed at |ast!

Danny fails to | ook up at Judith as he renoves her top

DANNY
Uh huh ,this is what it’'s |like
doin it in a bed.

MOVENTS LATER

Danny gets up fromJudith and grabs his shirt fromthe
fl oor.

DANNY
|"d better go before your parents
get back.

He takes his shirt and heads out of the room qui ck enough
to give Judith no chance of possibly pulling himback.

Judith sits up from her bed.



JUDI TH
WIIl you call me tonorrow?

The sound of footsteps are heard thundering down the
staircase as Judith | ooks out of her roomat a dark |anding
hal | way.

DANNY (O. S.)
Yeah, sure.

The front door is heard opening, then closing with a SLAM

Judith hops up fromthe bed and takes a seat on her chair
opposite the mrror once nore.

She takes her conb fromher dresser with a smle, and
begins to hum a pleasant tune to herself. She | ooks
radi ant, conpletely | ove struck.

Judith sings softly to herself, all her insecurities before
the “big date” have now been renoved.

The clock in the house rings bells loudly, it is TEN ‘O
CLOCK

JUDI TH
(softly singing)
I wish | had you all alone...Just
the two of us...

Judith wites down in her diary book the Iyrics to her
song.

She feels a breeze. Judith stops witing and | ooks to her
right towards her curtain covered wi ndow. They are
unnoved.

She turns back to her mrror and begins to recite her song
agai n.

Witing it down, a sudden thought hits her.

JUDl TH
(hal f singing)
M chael ?... M chael ?

Judith turns to see a figure in her doorway.

The shape of a child, dressed in a clown costunme and mask -
the same nask that was left on the floor of the hallway -
LUNGES towards her with a butcher knife in it’s raised
hand.

Judith puts up her hands to instinctively protect her as
the child REIGNS down the knife viciously towards her -
STABBI NG her arnms, slicing her wists and cutting her
breasts and chest.



10.

The stabbing notion hastens to a rapid violent fury, as the
masked child hacks viciously at Judith’s naked body.

Judith col | apses back on her chair, her novenents frozen as
bl ood | eaks from her wounds.

The killer clown child | ooks away fromhis victimand to
his own knife as he releases a | ast burst of mal evol ent

vi ol ence.

Judith’s exposed and bl oody body slunps to the floor as the
now heavily breathing assassin turns and wal ks fromthe
room

I NT. MYERS HOUSE - LANDI NG

POV - Breathing heavily, wal king towards the staircase

I NT. MYERS HOUSE - STAI RCASE

POV - Heavy breathing, excited, anxious. Wl king down the
st ai rcase.

The sound of a car arriving outside is heard.

At the hallway of the house, the child assassin opens the
door and wal ks out.

EXT. MYERS HOUSE - NI GHT

The child slowy wal ks fromthe front door down the garden
pat h.

From a car parked outside the house energes a nman and a
woman - JOHN and EDI TH MYERS

The killer stops at the foot of the garden path. John and
Edith both wal k over to himw th curious expressions.

Edith renoves the mask fromthe child - a boy, M CHAEL
MYERS, six years old with angelic | ooks but deep dark brown
eyes.

John, confused, takes the bloody knife from M chael’s
hands.

EDI TH
M chael ?

The child renains as still as a statue.
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EXT. COURT - DAY
A | arge nedi a presence outside the building.

A car pulls up and Edith and John Myers wal k out to the
frenzy of the waiting nedia.

The cover their faces as best they can as they head inside
t he buil di ng.

I NT. COURT

There are a variety of people inside the court, from
reporters to other judicial officials.

There is a silence as one of the doors fromthe side open
and a burly strict |ooking matron | eads out M chael Mers.
She wal ks with himto a position in the court, where he
stands | ooki ng enotionless and blank to the world. He | ooks
oblivious to what is happeni ng around him

COURT OFFI CI AL
Al rise.

The court rises to their feet as JUDGE CHRI STOPHER ent ers
t he room

He takes his place on the bench and addresses the court.

JUDGE CHRI STOPHER
You may be seat ed.

MONTAGE

JUDGE CHRI STOPHER
| call Edith Myers to the court.

Edith Myers takes to the stand.

JUDGE CHRI STOPHER
Ms. Mers, speak sl ow speak
cl ear and take your tine whil st
you answer the foll ow ng
guestions. Mst of all, renenber
you are under oath.

A man in a suit steps up fromthe attorney bench and
approaches Edith.

ATTORNEY
Ms. Myers, please describe
M chael Myers to us? Hi's
character?
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12.

EDI TH
M chael’s a normal boy. A |oving,
typical six year old child. Very
polite, well mannered.

ATTORNEY
Has he ever had any previous
mental difficulties? Any prior
problens to that of a healthy
normal chil d?

EDl TH
None what soever.

ATTORNEY
How t al kative is he?

EDI TH
He' s al ways been shy. Very shy.
But that’s never been a probl em
or a bad thing. He’s never been -
as quiet as he is now.

ATTORNEY
VWi ch brings us to Mchael’s
catatonic state. He hasn't spoken
one word since he has been in
custody. Are you saying he has
never had | ong periods of silence
bef or e?

EDI TH

It’s shock! He wi tnessed the
mur der of his sister!

(crying)
He's traumati zed, why can’t you
peopl e understand that? M chael
woul d never, never have killed
his sister. He | oved her.

JUDGE CHRI STOPHER
| call John Myers to the court.

John Myers takes to the stand.

ATTORNEY
M. Mers. How often have you
needed to discipline your son?

JOHN
Di sci pline? Never.
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ATTORNEY
So you’ve never had to send him
to bed early or adm nister any
ki nd of punishnent to M chael ?

JOHN
W' re civilized people, and
M chael has never done anyt hing
wrong. Neither of our children
have. W are very proud - were..
t hat we have been successful
par ents.

ATTORNEY
As your history tells us, you
have been a nodel citizen. No
crimnal record, a successful
career in real estate. But behind
t he scenes, at home. You nust
feel pressure to keep everything
goi ng. Ever feel that pressure,
M. Mers?

JOHN
O course but -

ATTORNEY
That pressure builds up to where
you m ght snap? At a famly
menber ?

JOHN
Never! Not at all!

ATTORNEY
You have never struck M chael ?
Even accidently?

JOHN
That is absurd! No, | have never
hit ny children

ATTORNEY

As the coroner has previously
testified, Judith was stabbed
thirty one tines. Thirty one. The
fingerprints on the knife are
from M chael. The bl ood his
costunme was covered in, was from
Judith. Tell me, who do you
believe is responsible for this?

EDI TH

(crying)
| don’t know, | don’t know.
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JOHN
Danny dint! That bastard

ATTORNEY
M. Mers, as you know, Danny
dint was questioned by police
but never charged. There is no
evi dence that indicates he took
part in the nurder of your
daughter. There is no one el se
except your son. What we need to
know i s why he m ght have done
this?

JOHN
You let that dint boy off on
| ack of evidence! It’s obvious it
was him He was there! | can't
believe this court is not |ooking
at the facts here! My son is
i nnocent !

END MONTAGE

The court is in silence. Judge Christopher reads through
various notes he has witten down in front of him

He | ooks over at M chael Mers, standing strangely
noti onl ess and | ooki ng ahead with a gaze that indicates he
is not really “there”.

JUDGE CHRI STOPHER
Ladi es and gentl| enen of the
court, this has been the npst
unusual case | have ever had to

participate in. I’msure the
maj ority of you will feel the
experience is the sane. | feel

enor nous synpat hy towards the
Myers famly for their |oss of
t heir daughter, and | feel
synpat hetic towards taking their
son somewhat away from them
aswel | .

(beat)
M chael Myers cannot be tried for
murder. We have |laws for adults
and adol escents but there is no
law to try a six year old child.
But, the evidence | have heard
during the duration of this tria
| eads ne to the concl usion that
M chael did nmurder his sister.
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Due to hi s J&GEHRISSEDRIHER( cont ' d)
state and al nost inmobile

behavi or, | believe he may well

be in a state of shock and
confusion over his actions. |

hope he will be able to return to
normality with the help of
psychiatric treatnent.

John and Edith Myers | ook on stone faced.

JUDGE CHRI STOPHER
| pass on ny deepest sorrows to
the Myers famly in the hope they
understand ny options and can
make it through this period of
torment as M chael wll be
needing you in the future. The
verdict is guilty and I will pass
sentence in one week’'s tinme. The
court is adjourned for sentencing
until then.

John hugs Edith as they both break down in tears.

The burly matron | eads M chael to the door and out of the
room

I NT. COURT - MAG STRATES CHAMBERS

Judge Christopher enters the room He takes a seat opposite
a small desk and pours hinmself a |arge brandy wth shaking
hands.

He downs the drink, placing the enpty glass on the desk and
allows hinself to fall back on his chair with a resigned

si gh.

EXT. ROAD - STATE H GHWAY 116 - DAY

A BMN drives down the quiet highway.

| NT. BMW

Judge Christopher is at the wheel, |ooking out at the
desol ate area around himas he drives.

EXT. ROAD - DAY

The BMN drives down a twi sted snake-like road. The road is
i nbetween a large field.
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EXT. SMTH S GROVE SANI TARI UM - DAY

The BMW approaches a | arge gate where a security hut is. A
security guard approaches the drivers side w ndow.

SECURTI 'Y GAURD
How can | help you sir?

The security guard notices who it is. He signals approval
to the security booth.

The gate opens and the BMN passes through, onwards to the
om nous overl ooking building that is the sanitarium

INT. SMTH S GROVE SANI TARI UM - CORRI DOR

A long wi nding corridor. Sunlight beans through into the
corridor fromslimbarred windows |ike a heavenly I|ight,
bat hing the already pure white interior with an extra

| ayer.

Judge Chri stopher wal ks with another man, DR TERENCE WYNN,
a slimscrawny type in his md forties.

JUDGE CHRI STOPHER
Dr. Wnn, | aminpressed by the
| ong strides Smths G ove has
been taking. You have done a very
good j ob here.

DR. WYNN
Thank you, Judge. It’s only been
five years since we opened and we
are constantly | ooking to nove
forward. When you consi der the
potential, we could be | ooking
towards a new age in nedica
care. One small step at a tine,
of course. After all, funds have
been. . sonewhat |imted.

JUDGE CHRI STOPHER
Wl |l you and Dr. Rogers have
created what | feel is a very
suitable facility. You should be
proud of what you have achi eved.

They continue to wal k down the corridor and stop at a door
on the left.

DR, WYNN
We have sone of the finest
psychi atrists working for us,
i ncl udi ng one of Europe's best,
Doct or Sanmuel Loom s.
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INT. SMTH S GROVE SANI TARI UM - ROOM

A large roomw th a group of teenagers doing various
activities. There are care hel pers supervising, but

overl ooking themall is a man in a suit. Sporting a goatee
beard and | ooking on with beady eyes is DR SAM LOOM S.

The door opens and Dr. Wnn can be seen by Loom s. He wal ks
over to the door keeping his eyes on the teens.

DR. WYNN
Sam 1'd |like you to neet Judge
Chri st opher.
Judge Chri stopher shakes Loom s’ hand.

JUDGE CHRI STOPHER

Dr. Loom s, |I’m hearing great
t hi ngs about you. Keep up the
good wor K.

DR LOOM S
Thank you. | never realized we

were due an official visit.

JUDGE CHRI STOPHER
OCh, no need to be concerned -
it’s not official.
(wal ki ng away)
Nice to have net you, Doctor

Dr. Wnn pats Loomis on his armas he wal ks up al ongsi de
t he Judge.

DR. WYNN
Talk to you | ater Sam

INT. SMTH S GROVE SANI TARI UM - CANTEEN

The canteen is busy with teenagers and staff nenbers,
sitting at tables eating or queuing to receive their food.

It is loud with talking but there is a sense of control in
the room It resenbles nore a high school canteen then a
sanitarium

A young boy, GREGORY ENDA, twelve years old, enters the
room and joins the end of the queue with Loom s by his
si de.

DR. LOOM S
Gregory, take the tray and use
the rails here to slide it
acr oss.
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Loom s takes a tray froma stack and places it on the
canteen railings.

DR LOOM S
The dinner lady will ask what you
woul d |'i ke, much |ike school, and
you choose. | wll neet you at
t he end. OK?

Gregory looks intimdated by the noise | evels and the
strangers in the room But he does as instructed.

Gregory neets Looms at the end of the queue.

DR. LOOM S
Now, out of all the tables here,
where would you nost like to sit?

GREGORY
Can | sit with you, Dr. Loom s?

DR. LOOM S
Sure. How about that table there?

Loom s points to a table with three other inmates. They
wal k over and take their place at the table.

A trustee, ROB CARSON (tall, lanky type, 16-17), brings
over a salt and pepper shaker to the table before returning
to his table.

Gregory takes the salt shaker to decorate his food when -
the lid FALLS off, releasing the entire contents of the
salt shaker onto his neal.

The canteen erupts in childish laughter. Gegory is clearly
enbarrassed and | ooks about to cry.

Rob brings over another dinner as a replacenent in a matter
of a mnute with a beamng smle. He pats Gregory on his
back.

ROB
Sorry friend, it was just a joke.
It’s a welconme to you being here.

Looms smles as Gegory nods acceptingly to Rob. The rest
of the canteen inmates settle down to their neals and
conversati ons.

DR. LOOM S
You took that very well, G egory.
That’ s good. You're going to nake
a lot of new friends here.

Gregory | ooks around - the exchanges fromthe other innmates
are smles, even a few thunbs up
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Al t hough there is obvious problens with sone of the teens
in the way they display their enotions - askew and slightly
off kilter , there is a sense of genuine appreciation and
good w l|l.

INT. SMTH S GROVE SANI TARI UM - WARD CORRI DOR

Gregory enters a roomin the long corridor with Loom s and
a care attendant, LEON CAZMAN (27), outside.

DR LOOM S

K, Gegory it was very nice to
neet you today. Tonorrow we w ||
chat sonme nore. For now, try and
rest.

(indicating to the care

att endant)
Leon here will |ook after you. If
you need anything, just tap the
buzzer next to the door and he
will be with you as soon as he
can, K?

GREGCORY (O S.)
Yes sir. Thank you Dr. Loom s.

Loom s cl oses the door. He | ooks at Leon.

DR. LOOM S
That ki ds been through a lot, |
want you to keep a check on him
and even chat with himfromtine
to tine.

LEON
OK, Doc, but what's he in here
for? | don’t wanna over step the
l[ine if you know what | nean.

DR LOOM S
He’s had sonme fam |y probl ens.
H s parents were abusive and he
has devel oped self harm He’'s
some other issues but that’s not
for you to worry about. Just keep
hi m as happy as possible, OK?

An echoed sound rings out fromthe public announcenent
system a tannoy.

TANNOY: Dr. Loom's, Dr. Looms, please report to Dr. Wnn's
office...Dr. Looms, Dr. Looms, please report to Dr.
wnn' s office..
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EXT. SMTH S GROVE SANI TARI UM - DUSK

Judge Christopher’s BMWV drives down the snaky, desol ate
road on his return trip hone.

INT. SMTH S GROVE SANI TARI UM - DR WYNN S OFFI CE
Dr. Wnn sits opposite his desk. Loom s enters inside.

DR. WYNN
Take a seat Sam

Loom s sits down.

DR. WYNN
Sam how up to speed are you on
the M chael Myers case?

DR. LOOM S
About as much as the nationa
news print.

DR. WYNN
Judge Chri stopher is passing
sentence next week and | want you
to go down there.

DR LOOM S
O course.
(standi ng up)
So no news on the budget
restrictions being lifted | take
it.

DR. WYNN
Unfortunately not, Sam Looks
like we’re gonna have to wait a
little longer for the pay rise.

Loom s smles and heads for the door.

DR. WYNN
Ch, Sant

Looni s | ooks back.

DR. VWNN
How s your w fe?

DR LOOM S
(glum

Her condition’s the sane.



21.

DR. WYNN
How are you coping? If you need
anyt hing, anything at all, you
know 11l try ny best.

Loom s sinply nods a thank you and cl oses the door on his
way out .

EXT. COURT - DAY

An assorted press are gathered outside.

I NT. COURT

The court is filled with the press, court officials and
John and Edith Myers. Both have pale, grimexpressions.

Loom s has a seat in the public gallery.

A door opens and Mchael is |ead out by the stern matron.
There is a silence as the boy takes his position.

The court rises as Judge Christopher enters fromthe back
room and takes his place.

JUDGE CHRI STOPHER
Pl ease be seat ed.

Those present sit and an eerie stillness fills the room
The only sound heard is fromthe Judge’ s shuffling of
papers.

Loom s observes M chael. M chael is cold I ooking,
enotionl ess, oddly rigid.

Loom s seens intrigued, interested in the stance of the
zonbi e |i ke boy.

JUDGE CHRI STOPHER
Ladi es and gentl| enen of the
court. In all ny forty-two years
of serving in this position, |
have never been asked to make a
renotely cruel a decision as the
one | am now conpelled to nake.

Loom s concentrates on Mchael, his facial expressions
remain as still as the nonent he arrived in the court.

Judge Chri stopher glances at M chael, quickly returning his

|l ook to the court.



Loom s concentrates on M chael’s dark eyes. A blink.

JUDGE CHRI STOPHER
| admt | amaware that as |
speak, | amstruggling to keep ny
eyes fromthe accused in this
bi zarre epi sode for | know t hat
if I do, I wll falter in ny
duty.

first blink since Loom s had been wat chi ng.

JUDGE CHRI STOPHER
Nevert hel ess, absent any evi dence
to the contrary, absent any
W t nesses, absent any person to
come forth with a confession,
absent |ong and | engthy police
enquiries and investigations that
have not |ead to any substantia
proof of any kind - | have no
choi ce but to remand M chael
Audrey Myers to the Smth' s G ove
sanitariumin Warren County,
I1linois.
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The

Loom s observes M chael - his gaze seem ngly el sewhere
bef ore now has sonehow | ocked on to Loom s. M chael
to be staring Looms directly eye to eye.

Loom s | ooks down,

sensati on,

M chael ’ s

Judge Chri

bef ore qui ckly | ooki ng back at the boy.

| ooks

slightly taken aback by a chilling

stare i s now back where it was - at no one in
particul ar and at seem ngly not hi ng.

JUDGE CHRI STOPHER
M chael shall be placed in the
care of a resident psychiatrist
who shall report back to this
court regularly. His case shal
be reviewed no less than twice a
year, and upon recommendati on of
t he psychiatrist, the boy may be
rel eased back into the custody of
hi s parents.

st opher sighs heavily.



JUDGE CHRI STOPHER
Al though it seens inpossible for
me to conceive a lengthy stay for
M chael, whose brutal act |
bel i eve to have been the product
of a passing nmadness that | hope
has forever discharged itself
formhis system | amobliged to
cite the | aw concerning
crimnally insane m nors, nanely,
that at the age of twenty one,
t hey nust be brought before a
magi strate for a crimna
pr oceedi ng.

Edith Myers breaks down into a fit of sobs.

JUDGE CHRI STOPHER
If Mchael is still at Smth's
Gove fifteen years hence, he
shal | be brought before the court
on the day of his twenty first

23.

bi rt hday, where he shall be tried

as an adult for the nurder of
Judith Margaret Mers.

Judge Chri stopher | ooks sternly at Loom s,
attention from M chael to the Judge.

JUDGE CHRI STOPHER
| have prepared a |ist of
suppl ementary instructions for
the care of Mchael at Smth's
G ove. This is in the hope that
probl ens that do exist in such
institutions wll not damage his
chances of returning to society
as a normal, healthy ful
functioni ng human being. This
court is dism ssed.

John and Edith Myers both sob together, hug

M chael is |ead away by the matron.

The court

roomis an odd atnosphere, the pr

who averts his

gi ng each ot her.

ess and t hose

gat hered seemto have devel oped an odd sense of sonething

strange and the place is quiet as they | eave fromthe room

Everyone has |l eft except Loom s.

He sits there, stroking his goatee beard gently as if deep

i n thought.
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EXT. SMTH S GROVE SANI TARI UM - N GHT

Lights are on inside the buil ding.

INT. SMTH S GROVE SANI TARI UM - LOBBY ROOM

The juvenile inmates present, around twelve of them sit
around tal king and watching a small television.

They all suddenly stop. The room becones silent. Mst | ook
up to the ceiling - akin to wol ves about to how at a ful
noon.

The staff | ook baffled.

Hands tighten to chair |egs, gulps can al nost be heard. An
eeri e, unusual silence.

INT. SMTH S GROVE SANI TARI UM - ADULT W NG WARD

The corridor is dark and gl oony.

INT. SMTH S GROVE SANI TARI UM - CELL

A male inmate dressed in a white pyjanas, the typica
attire, walks over slowy to his barred w ndow.

He | ooks out with an excited expression and a | ong, strange
gasp.

INT. SMTH S GROVE SANI TARI UM - ADULT W NG WARD - HALLWAY

The dark corridor has strange sounds com ng frominside the
cells. Banging, slowy and softly at first, becomes | ouder
and | ouder. Rattling of |ocked doors. Howing, excited and
feverous yelling.

Two attendants, ROBERT RYAN (38) and BRENT STEPHENS (41),
enter the corridor fromthe far end. They | ook uneasy. They
bang back at the cell doors.

RYAN
HEY! KEEP | T DOAN!
STEPHENS
VWhat the hell’s got into this |ot

t oni ght ?

The noi se increases inside the cells.
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RYAN
They’' re gonna riot. Get Wnn -
QUI CK

EXT. SMTH S GROVE SANI TARI UM - NI GHT

A transportation van with the Smth’s G ove | ogo drives
down t he snaky road.

I NT. VAN

M chael Myers sits in a small holding cell at the back of
the van. He is the only prisoner inside. An elderly guard
sits at the back with a stone face expression.

EXT. SMTH S GROVE SANI TARI UM - SECURI TY GATES - NI GHT

The van stops at the gates. Mnents pass. A |loud horn
sounds out fromthe van

The security gaurd wal ks out fromhis hut to the drivers
side of the van. He passes a clipboard to the driver.

SECURTI Y GAURD
Hey Jim running a bit late
t oni ght ?

The van driver, JIM nods and signs the docunents on the
cl i pboard.

JI'M
Heard there’'s a stormon the way.
At | east we got here before that.

SECURTI'Y GAURD
There’ s been a storm goi ng off
al ready inside. The place has
just cal ned down.

JIM
What do you nean?

SECURTI'Y GAURD
The psychos lost it - trashed
their roons, were howing like
wild dogs. It |ooked |ike we had
a riot on our hands but then they
all just - stopped. Miust be a
full rmoon, huh?

The gates open and the van drives inside.
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INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - CORRI DOR

In an alnost simlar look to the adults ward, the corridor
is gloony and forboding with cell roons on either side.
It’s fluorescent ceiling lights do little but project an
ill ook to the corridor.

Fromthe bottomof the corridor, a tall male attendant,
DENNI S JOHNSON (30), wal ks al ongsi de M chael .

They stop outside a cell and Dennis unl ocks the door.

Dennis notions Mchael to step inside but the boy stands
still - gazing into enpty space.

DENNI S
Step i nside M chael.

M chael wal ks inside the cell.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

The roomis small. It is in darkness, although a bl ueish
tint allows the roomsone |light via the window It has a
single bed with a mesh wi ndow. A single chair

DENNI S
K M chael, you nust be tired
fromthe long trip, huh? Try and
go straight to bed and get sone
sl eep.

M chael wal ks to the chair. He stands over it.

DENNI S
We do have lights so don't worry
too much - it’s not always this
bad, | prom se. The whol e pl ace
is on acurfew, alittle incident
happened earlier and security -

Denni s catches hi nmsel f.

DENNI S
" mgonna be here all night. 1’11l
be checking in on you but if you
need anything, press this buzzer
ri ght here.

Dennis indicates a switch next to the door. M chael is not
even | ooking at him

DENNI S
Tonorrow you' Il neet a doctor and
things will be better.
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You' || get DM F(canti'sd)pl ace,
M chael . We're not bad guys,
we're all here to help you
Dennis sighs to hinself at the | ack of response.
DENNI S
K, try and get some rest. N ght
M chael .

Dennis cl oses the door behind him The |lock is heard
t ur ni ng.

M chael sits down on the chair. He stares at the w ndow
opposite him

EXT. SANTA FEI HOSPI TAL - DAY

A large buil ding. Expensive, posh |ooking. A large sign
reads: SANTA FEI HOSPI TAL, PRI VATE CARE

I NT. SANTA FEI HOSPI TAL - ROOM

A woman, ELI ZABETH LOOM S, |ays on a bed with her head
propped up by pillows. She wakes.

Loom s sits on a chair by her bedside.

ELI ZABETH
(groggy)
Sam . .
LOOM S
It’s ne. |'m here.

El i zabeth smles, closing her eyes after |ooking at Loom s.
She hol ds back pai n.

ELI ZABETH
How | ong have you been here?
LOOM S
Not long. | just got here.
Thought 1’ d check on you
ELI ZABETH
(smling)
Liar. I woke earlier and saw you
t here.
LOOM S

How are you feeling?
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ELI ZABETH
The same. The doctor’s comng to
do another test this afternoon. |
can’t wait.

DR LOOM S
|’ ve been checking on a few
t hi ngs. Chances of rem ssion are
greater then you thought.

ELI ZABETH
Chances are just that, Sam A
chance neans little other than
believing in faith. And you know
what | think about that.
Superstitious nonsense.

Loom s smles. He holds her hand.

EXT. SMTH S GROVE SANI TARI UM - DAY

A white sky overshadows the hospital

INT. SMTH S GROVE SANI TARIUM - DR WYNN' S OFFI CE

Dr. Wnn sits in his office at his desk with Looms sitting
opposite himreading a file.

Loom s finishes with reading and places the file on the
desk.

DR, WYNN
So, Sam What do you think?

DR. LOOM S
|I’msure, after treating the
majority of the patients inside
t hese walls that one nore wont
hurt.

DR. WYNN

Judge Chri stopher sent ne
instructions that it is an urgent
matter to concentrate solely on
the boy. Therefore | would like
to relinquish you of all other
duti es.

(beat)
Assum ng you take the Myers boy.

LOOM S
VWhat about the other |ads? |I’ve
been treating them for years.
They know and trust nme.



And 1’ ve j uSONd(lo00mi'tdh) t he new
boy, G egory Enda.

DR. WYNN
It’s all be arranged. Dr.
Ri chnmond wi || be taking your
pl ace as fromtoday. It’s up to
you, Sam You ve done a great job
here. Qur record for successfully
rehabilitating patients speaks
for itself and you deserve the
accol ades. But we do have ot her
doctors that can take care of the
boys. I’ m confident you can crack
this kid in the time period the
j udge wi shes.

DR LOOM S
The notes in the file fromthe
j udge nention Myers has |ost al
under st andi ng of right and w ong,
life and death. He has no
consci ous active behavi or and
that is what we should ai m at
breaking within the next six
nmont hs.

DR. WYNN
Think that will be a problen?

Loom s picks up the file and flicks through it.

DR LOOM S
Judge Chri stopher al so expects a
br eakt hrough so Myers can be
rel eased so the police can
reinvestigate the crine. It
sounds |i ke the honourabl e Judge
has a liking for this boy.

DR. WYNN
Again, Sam - do you think this is
a problenf? He's the biggest
profile case we have ever had
here at Smth's G ove. The press
coverage is going to die down, |
trust you, | want your honest
opi nion on himand | want you to
treat him

DR. LOOM S
"Il take it, of course. Thank
you Terence.

29.
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INT. SMTH S GROVE SANI TARI UM - GREGORY' S ROOM

The roomis small and sterile | ooking apart froma few
shelves which is filled with small stuffed ani mal toys

whi ch have different nationality shirts. Looms sits on the
bed as Gregory is showing off his proud collection.

GREGORY
I got this one from Argentina
when | was about six. It's
supposed to be an aardvark but |
think it |ooks |like a dinosaur.

LOOM S
That’s a very nice collection you
have there, G egory.

The boy scans the shelf perpl exed.

GREGORY
Where’s ny ot hers?

LOOM S
Your nother will be bringing them
intime. Gegory, there's -

Gregory finds another toy and shows it to Loom s.
GREGORY
This one is one of ny favorites.
Its from Scotl| and.

LOOM S
G egory!

He gets the boy’'s attention.

LOOM S
| wont be treating you anynore
but another doctor will. He's
very good. He shoul d be poppi ng
by -

GREGORY
That’s OK

(returning to his
col |l ection)
This one I got from Pol and. . .

INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD

The corridor is a lot nore pleasant |ooking than the
previ ous ni ght.
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It has squarish styled tiles on the floor, a white and
bl ack conbination and the walls separating the cells are
bottom hal f painted beige with the top half white.

Loom s, dressed in a brown suit and wearing a brown til by
hat, wal ks down the corridor with his hands in his pockets.
He i s acconpani ed by Dennis, one of the staff nenbers.

Denni s unl ocks the Myers cell door. Loom s enters inside.

The door cl oses.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

The roomis bathed in an alnost white |ight through the
Wi ndow. It creates the roomto be heavenly | ooking although
it is purely sterile and desolate with what is inside.

M chael sits on the chair, |ooking out, apparently, through
t he wi ndow.

Loom s observes the roomfor a second or two. It’s up to
standards as usual. He notices Mchael with his back to
hi m

LOOM S
Hel l o M chael

M chael remains in his position.

Loom s wal ks round so he is in Mchael’s vision, blocking
t he wi ndow.

LOOM S
I’mDr. Loomis. I"'mhere to help
you get back outside, and live
your |ife how you want it to be.

Loom s crouches down. He | ooks straight at M chael.
M chael ' s eyes gaze into nothi ngness.

Loom s waves a hand slowy past Mchael’s face. H s
expression and eyes do not alter.

LOOM S
I want you to treat ne as your
friend as we are going to be
spending a |l ot of tinme together.
I’mhere to be your friend,
M chael . You can talk to ne
whenever you want, you can tel
me anything you want. You can
wite it down, anything.

M chael’s eyes | ook down at Loom s.
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In a split second at |ooking into Mchael’ eyes, Loon s
bl i nks several tines...

FLASHBACK

I NT. WOODEN HUT

LOOM S POV : LAUGH NG AND TAUNTI NG JAPANESE SOLDI ERS
SURROUNDI NG THE ROOM LOOM S LOOKS TO H'S LEFT - A MAN I N
BRI TI SH WORLD WAR || UNIFORM TO H' S RI GHT AN AMERI CAN NMAN
INHS UNIFORM BOTH ARE HUNG UP | N A CROSS FORMATI ON

A Japanese solider takes a poker stick and dazzles the
nozzle in alowy lit canp fire.

After a few nonents, the Japanese sol dier renoves the poker
stick fromthe hot coals of the fire and brings it towards
Loom s.

The Japanese solider smles and the others | augh
hysterically, drinking bottled booze and snoki ng.

The Japanese solider quickly pokes the poker stick into
Loom s’ stomach right side - just above his |iver.

Loom s | ooks at the Japanese solider’s eyes - dark and
nocki ng - before he bl acks out.

END FLASHBACK

Loom s is sweating as he falls fromhis initial crouch to
hi s knees.

He | ooks up at M chael - who is gazing out of the w ndow.

INT. SMTH S GROVE SAN TARI UM - CANTEEN
There is a big queue. Dr. Loonmis is by the side of M chael

Loom s places a tray on the rails for himand slides it
across as Mchael’s arns seem ngly refuse to work. M chae
stares ahead, at nothing in particular. Loom s guides him
as if he were blind.

Loom s chooses the food for Mchael. They take a seat at an
enpty table.

Rob Carson, the trustee, brings over sone salt and pepper
to the table with a smrk on his face.

The audi ence in the canteen watch on discreetly - keen to
see how this new boy w il adapt or react to Rob’s prank.
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Loom s smles at the rest of the kids nonentarily but he
notices Mchael is not even eating his neal set in front of
hi m

ROB
OCh, 1’1l give you a hand.
Rob uses the salt shaker and mass anmounts of salt spill on

the food as the lid falls free. He rushes away, giggling.
M chael picks up the tray of which his dinner is placed on
and stands up. He wal ks to the canteen and pl aces the tray
on the rail.

The wat ching di nner | ady serves up another neal for M chae
as Loom s and the other boys watch.

M chael takes his seat and begins to eat. The other inmates
| ook awkward, uneasy. They | eave the room

Excuses fill the room
“ 1 wanna watch TV’ “ | need toilet” “ I mtired” ect.
Rob wal ks over to the table.
ROB
Hey, I'msorry it was a j oke.
Didn't mean to offend you, man
M chael pays no attention to him
LOOM S
Rob, don’t worry about it, just
go and do your thing, OK?
Rob nods, cleaning up the now enpty dinner plates fromthe
cant een.
EXT. SMTH S GROVE SANI TARI UM - NI GHT
A heavy rainfall conplinents the |oneliness of the
bui | di ng.
INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - CORRI DOR

The corridor is dimy lit by the above lights. Staff nenber
Ryan is with Rob, opening his cell door. Rob enters inside.

ROB
| feel really bad about that new
kid. You think he'll forgive ne?
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RYAN
Don’t worry, Rob. |’m sure once
he's settled everything will be

just fine.

The cell door cl oses.

EXT. SMTH S GROVE SANI TARI UM - DAY

An overcast sky. M serable.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

Loom s enters the room Mchael is sitting in his chair,
| ooki ng out of the w ndow.

INT. SMTH S GROVE SANI TARI UM - CANTEEN

M chael, with Loom s, takes his lunch fromthe rails to an
enpty table.

The other kids watch and look on timdly. There is a tense
at nosphere in the room

Gregory Enda, sitting on a table full of doctors and
attendants is encouraged to sit with M chael.

He wal ks over.

GREGORY
Mnd if | sit here with you?

M chael blanks him eating his food in a slow and al nost
roboti c manner.

LOOM S
O course, Gegory. Take a seat.
This is M chael.

Gregory sits down opposite M chael.
Loom s stands up and nods to the staff nenbers.

LOOM S
|"mgoing to be back in a while,
"Il see you both a little |ater.

Loom s | eaves the canteen, watching from outside the door
where he cannot be seen.

GREGORY
It's really weird being in here,
huh? 1’m Gregory. Wat’s your
name?



No response from M chael

GREGORY
| hope nmaybe we can be friends if
you want. | don’t have any
friends in here yet. | don’t have
any friends outside either. 1've
got ny nom and dad but they're
not really friends are they.
They’ re your parents so that
doesn't really count. They al ways
said to treat themlike they're
my best friends as well as
parents but | think its just
weird to do that.

G egory, however, is still not put off by Mchael’s

sil ence.

GREGORY
So why are you in here? W
parents said |’'d be only in here
for alittle while to get better
but I don't feel sick. |I’m not
ill or anything. So |I don’t get
that. They say it's sonething to
do with ny collection. |'ve got
teddy bears from every holiday
we' ve been on which is |oads so
it cant be that. M ght be ny
gui nea pig collection. Yeah,
probably that. | cut nmy guinea
pi gs head off and stuck it on one
of ny teddy's cos | didn't |ike
his face. Sanme with ny rabbit and
cat. | think they | ook better
now.
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They both finish their nmeal and M chael | ooks downwards to

the table.

Rob wal ks over and pl aces down a dessert to M chael.

ROB
Hey, this is fromnme for being a
real dick to you yesterday.
Sorry, nman.

Rob hol ds out his hand for a shake but M chael nerely | ooks

at the table.

Rob smles despite his clear unconfortable position.

ROB
Just don't tell anyone | gave you
this, huh. I'll get in trouble
with the bosses for this!
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Rob resigns and pats M chael on the shoul der before
returni ng behind the canteen.
GREGORY
He’ s not so bad.
(1 ooki ng at the dessert)
Don’t you want it?

Wth no reaction from M chael, Gegory smles and tucks in
hi nsel f.

GREGORY
Thanks.
INT. SMTH S GROVE SAN TARI UM - JUVENI LE WARD
Staff nmenber Ryan opens a cell door. Rob steps inside.
RYAN
Good- ni ght Rob, good work today.

See you tonorrow.

ROB
Ni ght, Ryan.

The cell door cl oses.

INT. SMTH S GROVE SANI TARIUM - ROB' S CELL

Rob’s cell is different to Mchael’s in that it has posters
on the walls and other small | uxuries.

Rob takes to his bed and | ays down.

A blue tint of noonlight |amnates fromthe rain pelted
Wi ndow.

Rob opens his eyes - grabs his stomach and gri maces
unconfortably.

He sits upright in pain. Blood spits fromhis nouth onto
the white bed spread.

He weakly pulls the covers aside and falls out of the bed
onto the fl oor.

He crawl s across the floor - trying to reach the door,
where the buzzer is placed next to.

Eventual |y he makes it and presses the buzzer.
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EXT. SMTH S GROVE SANI TARIUM - ROB' S CELL

A staff menber arrives and unl ocks the cell. He noves back
in surprise and horror as Rob falls to the ground, bl ood

| eaki ng fromhis nose and nouth. His white attire is
covered in bl ood.

Still breathing, Rob nouths the words “ HELP ME".
MOMENTS LATER

Rob is placed on a stretcher by two other staff nenbers. A
doctor is at the scene.

DOCTOR
Get himto surgery i medi atel y!

As the boy is taken away along with the doctor, two staff
menbers close the cell and | ook at each other in horror.

RYAN
VWhat the hell is going on here?

LEON
Must have - got a razor or a
bl ade fromthe kitchen - and cut
hi msel f.
RYAN
No, not Rob. He wouldn't do that -
(heavily concerned)

Something is wong, here. Can’t
you feel it?

MONTAGE

1>

INT. SMTH S GROVE SANI TARI UM - CANTEEN

M chael wal ks into the room From busy conversation to
sil ence.

M chael takes to his seat with his nmeal. Majority of the
ot her kids |eave, wi thout even finishing their food.

Staff nmenbers make weak excuses to | eave.

2>

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

Loom s talking to M chael.
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LOOM S
W wont be having any nore of our
chats in here anynore. It’s too
encl osed, maybe too boring and
dull. W will chat in a “specia
rooni, nore space so you don’t
feel trapped. Maybe then you w |l
feel nore free.

M chael remains |ooking on silent and still.

3>

INT. SMTH S GROVE SANITARITUM - TV ROOM

M chael wal ks into the room aided by a staff nenber. There
is only a small group of boys but once M chael takes a seat
at the front, they all |eave visibly afraid.

The staff menber | ooks on confused.

4>

INT. SMTH S GROVE SANI TARI UM - JUVENI LE WARD CELLS - DARK
A child rolls continuously in his bed, covers over his
head; Another sits up and prays | ooking afraid ; Anot her
nervously bites on his already chewed upon nails with big
scared eyes that refuse to blink as he concentrates on the
door of his cell.

5>

INT. SMTH S GROVE SANI TARI UM - MYERS CELL - DARK

M chael sits on his chair |ooking out at the wi ndow, cal m
and noti onl ess.

Smal | but steady breaths can be heard, simlar to
nmedi tati on

SUPERI MPOSE:  SI X MONTHS LATER

EXT. COURT - DAY

The court has a few people scattered around. No where near
t he al nost pandenoni um as seen before.
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I NT. COURT - MAG STRATES CHAMBERS

Loom s sits opposite Judge Christopher across his desk.
Bot h have gl asses of small anounts of Port left in their
gl asses. A large decanter sits in the mddle of the desk
hal f full.

JUDGE CHRI STOPHER
How i s he?

LOOM S
He is fine...O course, in ny
pr of essi onal capacity, “ fine”

must be defined as ...

JUDGE CHRI STOPHER
Pl ease, Loom s. No psychiatric
rubbi sh. Just tell nme about his
behavior in plain termns.

LOOM S
Judge Chri stopher, there have
been sonme peculiar and unpl easant
occurrences at Smith's Grove in
the last six nonths. Particularly
in the juvenile ward.

Judge Christopher takes a sip of his glass of Port. He
pl aces it back on the desk sternly, |eaning forward.

JUDGE CHRI STOPHER
Li ke what ?

LOOM S

(not intim dated)
You have to understand M chael is
a six year old boy. By far the
youngest patient in the ward by
far. Most are teenagers.
Odinarily, he would be the
subj ect of bullying, yes?

JUDGE CHRI STOPHER
| shoul d i nmagi ne so.

LOOM S
No one will go within an inch of
t he boy. They | eave when he
arrives in the room They |eave
when he enters the canteen. No
one has said or attenpted a trick
on the boy since...

JUDGE CHRI STOPHER
(interrupting)
And this is all you have?
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You are asKiUREEeCHR SkORIARCcent ' d)
i ncarceration because...

LOOM S
There is the matter of Rob, one
of our trustees. He is known
around the wards, the children
love him He's only one of the
true breaths of fresh air you can
get fromthat place. A practica
j oker, but he has nade an
initiation to any new kid that
comes in and it works the
majority of the tine.

JUDGE CHRI STOPHER
| read this in your report. Wat
you didn't mention was M chael’s
response.

LOOM S
Not hi ng.

JUDGE CHRI STOPHER
Not hi ng? What do you nean
not hi ng? This Rob had basically
ruined his nmeal and he did
nothing at all?

LOOM S
Not at the tine.

Judge Chri stopher | ooks sternly at Loom s.

LOOM S
The foll ow ng eveni ng, the boy
came down with severe stomach
cranps. He had to have his
st omach punped, he was bl eedi ng
fromevery orifice. In the end,
it was anal yzed as a severe case
of food poi soni ng.

Judge Chri st opher pours both another drink of Port.

He pl aces the decanter down and sips his newy nade gl ass
qui ckl y.

JUDGE CHRI STOPHER
But you believe...the boy,
M chael , m ght have tanpered with
the food in the canteen the
previ ous eveni ng as payback?

Loom s nods. He realizes how crazy it sounds.
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Though | don’t know how M chae
coul d have gotten into the
kitchen or what he coul d have
used. The juvenile ward is
separated fromthe kitchen by a
series of guarded or | ocked
passages.

JUDGE CHRI STOPHER
| see.

A |l ong unconfortabl e silence.

JUDGE CHRI STOPHER
Anyt hi ng el se?

LOOM S
Not hi ng quite as tangi bl e. But
the other boys in ny previous
charge, or at |east whilst | have
been with M chael, have becone
restless since his arrival. Like
a heard of cattle that
instinctively feels the presence
of wolves out there in the
dar kness. They al ways seemto be
on the verge of bolting.
St anpedi ng.

Judge Christopher takes his drink of port and sips it.
He | ooks at Loom s.

JUDGE CHRI STOPHER
Dr. Looms, | think you know how
prof oundl y unnerved this case has
made nme and how desperately
interested | wanted to see
M chael treated and rel eased.

He | eans back. No smle. Loom s | ooks on.

JUDGE CHRI STOPHER
I’ mnot overly inpressed by the
observations you have nmade, Dr.
Looms. It’s only your reputation
t hat keeps ne from nmaki ng sone
rat her scathing remarks or
alterations. You have a sick wfe
and | can understand that but as
part of that deal to bring you
here was for you to do your job.

Loom s remai ns unchanged from his position.

41.



JUDGE CHRI STOPHER
Now. I want to know if the boy
speaks, noves beyond eating
abilities, feels renorseful |,
feel s purged of the nurderous
hatred the press describe him as
having...that sort of thing. Wat
do you say, Loom s?

Loom s | ooks ten years ol der already.
He | ooks at the Judge eye to eye.

LOOM S
Judge. ..

Judge Chri stopher edges nearer to Loom s.

LOOM S
The boy has not changed a whit
since the hearing. | have spent

al rost four to six hours a day
with him,every day. For six
nont hs.

Judge Chri stopher settles back down into his chair.

LOOM S
| tell you now, out of all | have
| earned and observed in fifteen
years of the human m nd, M chael
Myers may potentially be the nost
dangerous patient | have ever
handl ed.

A long, long, unconfortable silence.

JUDGE CHRI STOPHER

Goddamit Looms. | cannot run a
court room on hunches and
i nstincts.

Loom s | ooks at the Judge gravely.

JUDGE CHRI STOPHER
So unl ess you can cone up with
somet hi ng - sonething - sonething
he says, sonething he does - | am
going to seriously entertain the
boys rel ease back to his parents.
Under st and?

LOOM S
Yes, your honor.

Loom s | eaves the room

42.
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EXT. ROAD - DAY

Loom s drives past a |large sign which reads : VWELCOVE TO
HADDONFI ELD.

EXT. MYERS HOUSE - DAY

Loom s parks al ongsi de the house. He gets out and notices
that a small gathering of people, presunmably nei ghbors,
blatantly stare at himas he wal ks up to the door of the
house.

He knocks on the door. After a few nonents, the door is
opened by Edith, |ooking very tired and the worse for wear.

I NT. MYERS HOUSE - LI VI NG ROOM

There is little furniture left inside. Looms sits at a
| arge table with Edith and John | ooki ng haggard and tense.

LOOM S
You' re | eavi ng?

EDI TH
You can’t possibly understand how
unbearabl e it has been |iving
here since -

JOHN
Peopl e don’t want us here, Dr.
Looms. W have little choice but
to leave. Qur friends... people
that used to be our friends, they
don't say it to our faces. They
don’t need to. But they blanme us.

ED TH
| can’t live in this house where
I know my daughter was...taken
away from ne. Please just ask us
what you need to know. Let’s get
this over wth.

LOOM S
| can understand the trauns,
really I can. And at this very
moment, | know it is hard and
difficult -

JOHN

(angrily)
You haven't got a cl ue!
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Now, we've JQ@IN( adtd 'pb)l i ce every
thing a mllion tinmes. What is it
that you wanted to see us about?

LOOM S
I know, | have read the reports.
But | need you to be there for
M chael . To visit himwould nmake
all the difference -

JOHN
(stands up)
That little bastard can rot in
Hel | !
John storns out of the room

Looms is clearly taken aback.

EDI TH
Pl ease forgive ny husband,
Doct or .

LOOM S

| don’t understand - fromthe
reports you state himto be shy
but a loving little boy. You al so
state you believe himinnocent!

EDI TH
What you believe and what you say
can be very different things. W
told the truth in court. | can't
explain it to you. | cant
understand it nyself.

LOOM S
Ms. Mers, do you believe
M chael killed Judith?

Edith | ooks up at the doorway. John stands there, still
silently seething.

JOHN
We have to go, Edith. Paul is
wai ting for us down at the
office. We're |ate enough as it
is and we both still need to get
r eady.

Edith gets up to | eave. Loom s feels its time to go as
there is a tense atnosphere in the room

EXT. MYERS HOUSE - DAY

Loom s | ooks back at John and Edith at the doorway.
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LOOM S
Is there anyway | can contact you
in future. | will need a

t el ephone nunber at | east.

JOHN
If we want to be in contact, we
know where you will be Doctor.
Good day.

The door sl ans shut.

INT. SMTH S GROVE SANI TARI UM - MEDI CAL ROOM

The door opens. A small white roomthat resenbles a nedica
doctor’s surgery. Loom s |eads Mchael inside by his hand
before closing the door. A nedical doctor is present.

M chael is laying back on a bed as the nedic prepares a
syringe. Looms stand by the side of the bed.

VEDI CAL DOCTOR
Now this wont hurt - it will just
“pinch” a little.

He injects a syringe into his wist. Blood punps into it.

Loom s wat ches as M chael flinches, he squirns slightly and
his face etches pain and disconfort.

LOOM S
Yes...yes, that’s good. A good
response.

The nedi cal doctor renpoves the needl e and gives Loom s an
odd | ook at his remark.

M chael | ooks up at Looms with a frown.
The nedi cal doctor returns to Mchael with a | arger needle.

MEDI CAL DOCTOR
OK, no need to worry. Just count
down fromthree and take a deep
br eat h.

He inserts the needle in Mchael’s wist and takes a | arger
dose of blood. Loom s watches on keenly interested in the
boy’ s reacti on.

M chael does not flinch at all. No expression. As nunb as
ever.
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Loom s | ooks slightly concerned. The nedical doctor turns
the lanmp light away from M chael as he takes the needle to
it’s tray - creating a strange |ight that al nbost makes

M chael |ook to be smrking at Loom s.

INT. SMTH S GROVE SANI TARI UM - | NTERVI EW PSYCHI ATRI C ROOM

The roomis small with a table and chair. It is a very
sterile beam ng white.

Loom s sits on a chair opposite the table from M chael, who
| ooks to be gazing off to pastures unseen.

LOOM S
You know, | got your nedical test
result this norning. Fromthe
bl ood test we took fromyou | ast
week. ..

M chael is still as a statue.

LOOM S
The result says your bl ood was
orange and you m ght be from
Mar s.

Not hi ng.

Loom s sighs at the lack of Mchael’s response and Loom s’
own daft comrent.

LOOM S

I’ m just kidding of course, your

bl ood wasn't...God only knows

what pl anet you’'re from or

visiting right now.
Loom s waves a hand slowy in front of Mchael’s eyes.
Not hi ng.
INT. SMTH S GROVE SANI TARI UM - MYERS CELL - DARK
M chael is asleep in his bed, his arns out fromthe covers
si de by side.
INT. SMTH S GROVE SANI TARI UM - MEDI CAL WARD - DARK

Rob sl eeps on a bed, attached to a drip with nedica
equi pmrent beside himnonitoring his rates.

There are three other patients asleep in the room

Suddenly, Rob’s eyes open with a startle - a shock. He
grabs at his stomach and SCREAMS out in agony.
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Rob’ s body turns rigid before he falls back down to the
bed.

A flatline beep is heard fromone of the nonitors.

Medi cal staff rush inside the room A doctor checks Rob’s
wri st and neck for a pulse.

He | ooks at the awaiting nedical team- nodding his head to
indicate it a | ost cause.

INT. SMTH S GROVE SANI TARIUM - DR. WYNN' S OFFI CE
Day |ight beans inside through the w ndows.

Dr. Wnn sits at his desk with Loom s standi ng opposite
hi m

DR. WYNN
I nquiry canme up with nothing,
Sam

Loom s sighs as he | ooks out at the cloudy sky through the
wi ndow bl i nds.

DR. WYNN
Rob’ s stomach |ining had been so
severely infected by the food
poi soning it caused his death.

LOOM S
Wiy wasn't it detected sooner?
Al'l those nonths in a coma and
all those tests cane up with
not hi ng?

DR. VWNN
It’s all in the file. The nedics
X-rayed himand canme up with
not hing - the coroner suggested
he had an allergy that nmay have
been accidently provoked by the
medi cal staff. In trying to treat
him they may have accidently
caused a reaction

LOOM S
You believe that?

DR. WYNN
Why shouldn't 17
(beat)
Sam - M chael MWers is not
responsi ble for this.

Loom s takes a seat opposite Dr. Wnn.
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LOOM S
| want to try sonething.

Dr. Wnn | ooks on, expressing Loom s to continue.

LOOM S
It’s Hall oween in a nonths tine.
I would |like to have perm ssion
to organi ze a small Hal |l oween
party in the juvenile ward.

DR. VWNN
(taken aback)
For what purpose?

LOOM S
It woul d be beneficial for the
children to have sonmething to
| ook forward to. An aim an
activity to achieve in creating
costunes and decorati ons.

DR. WYNN
No, Sam For what purpose would
this serve M chael MWers?

LOOM S
Cone on Terence. |’'msure you are
fully aware of the anniversary

syndr one.

(lighting a cigarette)
The boy has nade no progress in
al nrost a year. If | go back to
Judge Christopher with nothing to
tell him Mchael will be renoved
fromthis institution. I will be
forced to admt ny ideals have
been restricted.

DR. WYNN
(smling)

K, Sam You know what you’'re

doing. It’s your party.
EXT. SANTA FEI HOSPI TAL - DAY
Loom s parks his car and exits, wal king inside the
hospi t al
I NT. SANTA FEI HOSPI TAL - ROOM

Loom s enters inside the room

Loom s is stunned to see Elizabeth sitting up, and | ooking
vi brant .
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ELI ZABETH
It worked! It was a success!

Loom s rushes to her and hugs her tightly.

LOOM S
OCh Elizabeth! My God!
ELI ZABETH
| can even go hone today. |'m

going to need further treatnent
and regul ar check ups but -

LOOM S
I want you honme nowt Ch, Liz, |
have m ssed you so nmuch. 1 |ove
you. | love you so much

El i zabeth holds lovingly onto Looms, tears of relief and
happi ness seep from her eyes.

INT. SMTH S GROVE SANI TARI UM - ASSEMBLY ROCM

Wth watchful staff nenbers by the sides of the room the
roomis packed full with the juvenile inmates of Smth’s
G ove.

Loom s takes to the small stage.

LOOM S
In a thank you fromall the staff
here at Smths G ove, of you all
meki ng such strides in progress
and working so hard, we would
like to give you sonething back.

Loom s notes M chael, seated at the back row at his
del i ber ati on.

LOOM S
A Hal | oneen party! Were you al
nmust, over the follow ng two
weeks, make and create your
costunes and decorations to be
hung in the main hall. Good |uck
to you all and nost of all, have
fun!

Loom s | eaves the stage to applause fromthe juvenile
i nmates - some not even sure why they are cl apping - but
are following the lead fromthe staff nenbers.

The only child not to applaud or ook lost in the confusion
is Mchael. Loom s |ooks at him before | eaving the stage.
The boy | ooks |Iike he expressing an enotion - frowning,
annoyed.
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Looms smles to hinself.

Loom s | ooks back at the children and notices all of them
in the back row are annoyed with frowns.

Loom s | ooks up at the lights blazing down fromthe
assenbly hal |

He reappears inside briefly to |l ook at the back row w t hout
the aid of the lights and their shadow effects.

Wth mass di sappoi ntnment, Loom s realizes Mchael is sat
there in his seat with his normal, typical ever present
gaze. Atrick of the light.

Loom s sighs slightly before | eaving the room

INT. SMTH S GROVE SAN TARI UM - REHABI LI TATI ON ROOM

A group of teenage inmates are inside. DR FREDERI CK RAI NY
(55) is busy giving sonme kind of therapeutic speech.

The door opens. The Matron wal ks i nsi de.
A boy, JEREMY, fifteen, | ooks over to her.
JEREMY
That’s the fat bitch that tw sted
my arm
The boys | augh. The Matron | ooks appall ed.

DR. RAI NY
That’ s enough from you!

Jereny stands up aggressively. He sticks his mddle finger
up Dr. Rainy.

JEREMY

Suck on this, you quack!
INT. SMTH S GROVE SANI TARI UM - GROUND FLOOR - CORRI DOR
Staff menber Ryan is wal king with M chael .
Suddenly a door bursts open am dst | oud and chaotic yells.
Jereny is fighting with another boy, nmuch smaller than
hinsel f, and the two are scrapping in the corridor.
As the other boys frominside the room queue up to watch,
Dr. Rainy and the Matron nake their way past themand split
the two boys apart.

Ryan i mredi ately hel ps out as M chael stands in the
background and wat ches silently.
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Ryan keeps hold of one boy, Dr. Rainy restrains Jereny.

RYAN
What the hell happened here, Doc?

Dr. Rainy rolls his eyes at Ryan, indicating the obvious.

DR, RAI NY
(to the Matron)
| amso sorry about this, Mtron
This boy is new and he obviously
wants to start off by nmaking a
bad i npressi on!

The stern Matron nods in a small acceptance.

DR RAI NY
(to RYAN)
G ve nme a hand taking these two
to detention. They need to cool
of f.

RYAN
But what about M chael ?

Mat ron | ooks over at M chael.

MATRON
1"l take himto his room

DR RAI NY
(to the boys)
Right. Follow ne and if you cause
any trouble, you will ALL be in
detention tonight. Understood?

The five other boys nod in unison.

Dr. Rainy |eads Jereny and the boys down the corridor with
the Staff Menber. They take a turn at the right side and
di sappear from sight.

The corridor is enpty and silent.

The Matron turns back to Mchael. He has vani shed.

She wal ks towards the staircase. Mchael is standing on the
first floor l|anding. He | ooks down at her.

MATRON
M chael ! What are you doi ng! Wit
t her el

The Matron wal ks up the staircase and | ooks up to see
M chael turning his back to her and wal king up to the
second fl oor
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MATRON
| said WAIT THERE

The Matron wal ks up the next flight of stairs to the second
floor.

INT. SMTH S GROVE SANI TARI UM - SECOND FLOOR

The Matron reaches the top of the staircase. Mchael stands
waiting for her, although his gaze is |ooking straight
ahead at not hi ngness.

MATRON
(angry) ) )
What do you think you are doing,
boy? Can you not hear? | told you
to -

M chael suddenly doubl es over, clutching his stomach. A red
ooze falls fromthe floor in between M chael’s cl enched
fingers.

The Matron’s angered expression quickly changes into
concern.

MATRON
VWhat is it? What’s wong?

The Matron kneels down in front of Mchael, trying to take
his hands from his stomach

M chael renoves his hands - a tomato ketchup sauce w apper
falls to the floor.

M chael stands above the kneeling Matron and | ooks down at
her. H s expression has changed - his eyes w de open, his
facial skin | ooks disturbingly tightly taunt.

EXT. SMTH S GROVE SAN TARI UM - DAY

A shrill scream

INT. SMTH S GROVE SANI TARI UM - GROUND FLOOR - CORRI DOR

Staff nenbers and doctors rush to the bottom of the
staircase. The dead Matron is at the bottom on her back,

her legs and arns twisted. Her head is also contorted in an
unnat ural way.

Gasps and shocked responses fromthe staff present at the
sight.
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INT. SMTH S GROVE SANI TARIUM - DR WYNN' S OFFI CE

LOOM S
SHE FELL?

Loom s | ooks frustrated at Dr. Wnn, who remai ns seated at
hi s desk but uneased by Loom s’ tone of voice.

LOOM S
What do you nean “ She fell”?

DR. WYNN
Careful Sam You' re wal king on a
tight rope with this kind of
t hought .

LOOM S
So it’'s anot her coincidence? That
M chael just “happened” to be
i nvol ved?

DR. WYNN
M chael was waiting outside his
cell room It took Leon one check
to find the boy. Sam it is
possi bl e she did just fall. There
is nothing else to indicate she
was pushed - if that is what you
are insinuating, because | won't
be putting that on the record.

Loom s sways his head in disagreenent.

DR WWNN
So | take it this puts the
Hal | oneen party on hol d?

Loom s heads to the door and | ooks back at Dr. Wnn.

LOOM S
Not at all. It makes it that nuch
nore inportant.

Loom s sways his head in obvious disagreenent at Wnn's
attitude and heads out of the room

EXT. SMTH S GROVE SANI TARI UM - JUVEN LE BREAK AREA - DAY

A smal |l ground where the juvenile inmates are wal ki ng
around, or sitting on benches. Sonme play ball games with
each other under the careful and watchful eyes of the
attendants and ot her doctors.

M chael sits on a bench with no one. G egory wal ks
awkwardly but innocently over to himand takes a seat.
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GREGORY
H M chael.

M chael just |ooks on at what is happening around him
Sur veyi ng.

GREGORY

|'"ve just been to the nedical
room where they inject you with
that needle and stuff? It's
pretty painful. | didn't like it.
Did you have that yet? You feel
kinda weird when it goes in but I
hat e needl es anyway. |’ m not sure
what they are trying to do but |
guess its K if it nakes ne fee
better. Not that |I'mfeeling bad
anyway. Maybe | am Not sure.

(beat)
| saw you and the matron and |
know what happened. But | wont
tell anyone, we're friends. D d
tell you about what happened when
I went to Canada...

M chael slowWy | ooks at Gregory. He does not | ook happy -
whether it’s because Gregory is about to ranble on again or
his revel ati on!

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

M chael is sat on his chair, staring at the wi ndow. Loom s
| ooks on from behind, with a cenented expression.

The cell door opens and Ryan | ooks to Loom s.

RYAN
WIIl you be taking Mchael to the
i nterview room Doctor Loom s?

LOOM S
(di sgruntl ed)
No. Not today.

Loom s gets up fromhis seat and wal ks out of the door.

SUPERI MPOSE: FOUR DAYS LATER

INT. SMTH S GROVE SANI TARI UM - TV ROOM

The room has a staff nenber, Leon, in a corner of the room
readi ng a paper and Jereny at the front of the room

wat ching the television. The renote control is on the table
in front of the tel evision.
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An action novie plays, |oud bangs and expl osi ons are heard.
Jereny is delighted at the spectacle.

M chael wal ks in, aided by Leon.

RYAN
(to Leon in the corner)
Hey, man, alright | |eave him

with you for a couple?
Leon nods.

M chael wal ks to the front of the room He picks up the
renote and changes the channel - constantly flicking from
one to anot her.

Jereny sits up angrily fromhis seat.

JEREMY
What the fuck are you doi ng?

Jereny wal ks over to M chael and SNATCHES the renote from
hi s hands.

He changes the channel back to what he was wat ching.
Jereny | ooks over at M chael; Leon watches over all.

JEREMY
(to M chael)
You gonna do sonet hi ng? You don’t
scare nme |i ke you do all these
ot her faggots in here. I'mthe
new boss here? Get it?

Leon puts down his paper and wal ks to the front of the room
and i nbetween where the two boys are sitting.

LEON

Cut it out. Any shit from any of
you and you BOTH go in detention
and spend the night in the hole.

(beat)
Jereny - you're already going in
there thanks to you' re shit
earlier so don't nmake it worse
for yourself.

Leon takes back to his seat at the back of the room

Jereny watches his choice of film renote firmly in his
hand.

M chael stands up fromhis seat and wal ks out of the room
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Leon | ooks on with curiosity until Mchael has left the
room He shrugs to hinself and carries on with his paper.

INT. SMTH S GROVE SANI TARI UM - HALLWAY

Leon wal ks with Jereny down a deserted and qui et hall way.
The lights are on and the sounds of their feet echo.

JEREMY
Hey man, | need a shower.

LEON
No chance. You wait until
t onor r ow.

JEREMY
Cnmon, man! | can’t sleep in that
pit as it is, let alone tryin to
when | can snell ny own BO. Let
nme have one little pleasure
before I go down for the night in
t hat hol e, man.

LEON
You gotta start behavi ng around
here. Then you wont have to worry
about being sent in the hole.

JEREMY
Pl ease, man. 1’|l inprove, |
prom se
Leon si ghs.
LEON

You’ ve got ten mnutes. No |ess,
you under st and?

JEREMY
Cool man, thanks. You' re alright.

Jereny opens the door to the shower room and closes it
behi nd himas Leon stands out front.

INT. SMTH S GROVE SANI TARI UM - COVMUNAL SHOWAER - LOCKER
ROOM

Dar kness.

Jereny flicks the light on froma switch on the wall and
wal ks further inside.

The room has two | arge | ocker cabinets facing each other in
a row. Jereny wal ks to his | ocker and opens it, renmoving a
towel frominside it.
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LEON (V. Q)
(barely audi bl e)
Come on man. The cl ock’s runnin’
and | ain't hearing no water yet.

JEREMY
(1 oudly)
Alright man, ginme a break! |
ain’t gonna be that | ong!

Jereny undresses in a hurry and places the towel around
hi nsel f.

Monment s pass.

The door is heard opening with a snmall creak and cl osi ng
with a click.

JEREMY
Look Leon, | ain’'t having you
watch me or any other shit you
m ght have in mnd, got that?
Wth no reply, he shrugs and closes his | ocker.
The |ight goes out - darkness.

A smal | SHAPE seens to DASH past the | ockers, unseen by
Jereny.

JEREMY
(unnerved)
Leon?

He wal ks cautiously out fromin between the | ockers and
flicks on the Iight.

He | ooks around. The roomis enpty. He shrugs again and
wal ks toward the shower room
INT. SMTH S GROVE SANI TARI UM - COVMUNAL SHOANER ROOM

Fresh water sprays fromout of one of the nine shower heads
in the | arge shower room

The light is mniml and dim
Jereny begins to shower hinself.
At the end of the roomare three single shower cubicles.

Jereny | ooks over at them uneasily as she washes hinself -
t hey resenbl e dark doorways.

The lights flick out. Jereny pauses.
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From one of the cubicles energes a shape.

Jereny watches, fear etched over his face, clearly too
frightened to make a nove.

The shape wal ks slowy and then stops - it’s face now cl ear
via one of the rays of noonlight that seeps through from
the small w ndow panes.

It is Mchael Mers.

JEREMY
(searching for his big
man voi ce)
Wwhat the fu- -what are you
doing here you little...

Foot st eps. Behi nd Jereny.
Jereny | ooks slightly assured.

JEREMY
Leon, this little -

He turns around to face Leon. But it is not Leon.

FIVE adult inmates stand side by side, notionless, staring
at Jereny. Their faces are protected by darkness.

The adult inmate in the mddle of the five raises his hand
to his waist - revealing he is holding a shank/shiv - a
gl ass shard with a cloth wapped around the | ower end to
forma handl e.

JEREMY
No. . no...wait...NOOOO

The five inmates RUSH towards Jereny as he slips and falls
in the shower water in a failed bid to escape.

INT. SMTH S GROVE SAN TARI UM - COVMUNAL SHOAER - LOCKER
ROOM - DARK

Sounds of Jereny scream ng in pain.

Gregory sits by one of the |lockers with one of his small
teddy bear toys in his |ap.

M chael wal ks into the darkened room and stops, |ooking at
G egory.

The conti nuous sound of running water fromthe shower room -
t he di m ni shing sound of Jereny’'s wails.

Gregory | ooks to M chael.
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GREGORY
Did we get hin? Did we get him
good? Was it funny?
M chael just |ooks at G egory.
GREGORY
| love playing pranks on peopl e.
| hope it was funny. Wsh | could
have seen it.

One of the adult inmates wal ks into the room his patient
gown soaked in water and bl ood.

He stops side by side with M chael and | ooks down at
G egory.

He stretches out his hand.
Gregory stands up and wal ks towards to the adult innate.
Gegory follows himinto the shower.

A plug is placed into a socket in the | ocker room An
extension lead is unroll ed.

A nusi cal nursery rhyme plays out.

INT. SMTH S GROVE SANI TARI UM - COMMUNAL SHOWER - DARK
Al'l nine shower heads burst with steam ng hot water.

Jereny’s nutil ated naked body lies in the mddle of the
fl oor, blood being sucked down the drain.

Gregory and the five inmates surround the body hol di ng
hands, being sprayed by the scal ding hot water as they seem
to dance along in a row

Steamis i Mmense as the nusic continues to play.

The | ead can be seen attached to a radio held by one of the
inmates - they swap it fromhand to hand as the heat
becones too hot.

The shape of M chael watches fromthe shower doorway.

The inmate’ s hand hol ding the radi o becones too scalded to
continue any longer - he drops it to the floor.

The radi o smashes, the plug wire becones | oose and sparks
fly in the shower room
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INT. SMTH S GROVE SANI TARI UM - COVMUNAL SHOWER - LOCKER
ROOM - DARK

M chael wal ks slowly to the door. He opens it and exits,
cl osing the door behind him

INT. SMTH S GROVE SANI TARIUM - DR WYNN' S OFFI CE

Sunl i ght breaks through into the roomthrough the gl ass
W ndows.

Loom s stands, |ooking angry and ani mated. Dr. Wnn sits
opposite on his chair |looking flustered and as if he has
not slept in a week.

DR, WYNN
We're | ooking into how they
escaped, it was a conplete |apse
in security.

Loom s is outraged.

LOOM S
You call this a | apse? Two boys
dead? Five nen that killed
t hensel ves in sone...sonme
SACRI FI CE?! And you call this a
LAPSE! ?

DR WWNN
X cal mdown, Sam a full
i nvestigation is under way...

LOOM S
How on Earth did this happen?
HOWP

DR WWNN

W’ ve been trying to cut down the
popul ati on of the nmaxi mum
security ward - we can’t cope
financially with the budget
restrictions they have given us
from head office. W noved
several to a m ninmum security
ward and they have been on Dr.
Roger’s rehabilitation
progranme. . .

LOOM S
How di d they escape? Wat kind of
peopl e are you tal ki ng about
here? Placing themin a m ni mum
security ward?



DR. WYNN
Goddammit Sam it’s like | said!
We don’t have the budget, we
don’t have the noney to provide
t he adequate security! Now just
cal mdown and |isten - please?

Loom s sits.

DR. WYNN
Now | ook! What | have done this
very norning is I'magetting
caneras installed, security wll
wal k the wards on a patrol day
and night. Inside and out. The
only downside is that | will have
to make cut backs and one of the
things to go will be the security
hut outside the facility. W have
one on the inside, we don't need
t wo. .

LOOM S
That's all very well, Terence,
but how does that excuse what
happened here | ast night?

DR. WYNN
It doesn't.

LOOM S
Then what in God’s nane happened
to Leon for God' s sake if he was
wat chi ng the boy, Jereny? And how
did Gegory get out of his roonf

Dr. Wnn is flustered.

DR. WYNN
He l et the kid have a shower.
Leon says he heard a di sturbance.
He went to check it out, ten
m nutes | ater he came back and
there you go. He reported it
strai ght away. Don't worry, he's
been renoved from worki ng here
any | onger under negligence. As
for Gegory Enda, | don't know
how he got out. He was a | ock
pi ck, didn't you know that?

Loom s is furious.
LOOM S

I f anyone needs to be renoved for
negl i gence. . .
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DR WWNN
Sam- It's a horrible disaster.
It's a nightmare incident. But we
cant blow all the hard work we
have put into creating this
institution -

LOOM S
- That lets it's very patients we
attenpt to help, die? Killed in a
mass sui ci dal sacrifice! Wiy no,
shoul d this be rel eased they
woul d have to cl ose us down,
woul dn't they ?

DR, WYNN
Sam - | eave it al one.

LOOM S
| wonder what you wll tell the
parents of both those little
boys? More lies. And what of
those five inmates that escaped?
What exactly were they
adm ni stered here for?

DR. WYNN
They were deened fit to return to
society if they acted in a
civilized manner -

LOOM S
WHAT WERE THEY I N HERE FOR?

DR. WYNN
(reluctantly)
Chi |l d abuse. Suicidal tendencies
and ...necrophilia.

Loom s stands up in disgust. He wal ks to the door.
LOOM S
You wi Il have ny resignation on
your desk first thing tonorrow.
Loom s slanms the door shut. Dr.Wnn | eans back in his chair
and grips his face and hair with frustration.
EXT. LOOM S HOUSE - NI GHT

A typical house in a street, a presumably clean cut area.

Loom s gets out of his car, wal ks up the pathway and enters
t he house.
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INT. LOOM S HOUSE - LI VI NG ROOM

El i zabeth stands at the doorway awaiting Loom s. They both
sm | e and she hugs him

LOOM S
What are you doing up, you should
be resting! You know what the
doctor said -

ELI ZABETH

Sam | feel fine and | refuse to

lay in bed all day. | even cooked

you di nner.
LOOM S

Liz -

El i zabeth puts her fingers to Looms’ lips to silence him
ELI ZABETH
(smling)

And before you say anything, |'m
not questioning your quality of

cooking but - let’s just say the
oven can be a little erratic at
tinmes.

Looni s snil es back.

ELI ZABETH
Now go on. Take a seat and I’ 1|
gi ve you the best hone cooked
meal you’ve had in a long tine.

I NT. LOOM S HOUSE - KI TCHEN

Loom s is seated at the table, Elizabeth serves up a nea
fit for a king.

The tel ephone rings fromthe hall way.

INT. LOOM S HOUSE - HALLWAY - DARK
Loom s is on the phone, in md conversation.

LOOM S
No, | neant what | said.

DR. WNN (V. Q)
Sam - reconsider. Please, it's
all 1 ask. You want ne to beg?
"1l beg.
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LOOM S
Don’t be so nel odranati c,
Ter ence.

DR. WNN (V. Q)
K, if not for me then think of
the kids. Think of all the years
you have spent with them Got to
know you, got to know them That
means nothing if you | eave now.

Loom s pauses.

DR. WNN (V. Q)
The Myers boy - Sam you can’t
just...

Loom s hangs up the phone.

I NT. LOOM S HOUSE - KI TCHEN

Loom s and Elizabeth are seated at the table. They are at
the end of the neal and a bottle of red wi ne stands enptied
in the mddle.

LOOM S
He's basically the | eader of the
juvenile ward. Tonight's little
incident is his way of sending a
nmessage to the rest. He felt
belittled, and he had to regain
the fear that holds over them

ELI ZABETH
Sam - He’'s six years old...

LOOM S
Seven tonorrow.
( under baited breath)

Hal | oween.
ELI ZABETH
Just.. Be careful, Sam
LOOM S
(chortling)

| do wonder when it is ny tine,
and why he hasn't played one of
his little tricks on ne yet. Wen
I mght cop an “accident”.

ELI ZABETH
Wl l, you haven't so far and
you’ ve known hi mthe | ongest.
Maybe he |ikes you?
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LOOM S
If he does, he wont tonmorrow. |’ m
banni ng himfromthe Hall oween
party. |’ve seen enough, | don’'t

need to see any nore.

ELI ZABETH
OCh Sam you cant! Al of the
children have put so nuch effort
into it!

LOOM S
The party will go ahead, but it
is now for the others to enjoy -
not him

ELI ZABETH
Sam if it’s too much, why don’t
you just quit? Go back to
treating the other kids, help
sonmeone that wants to be hel ped.
| really don’t think this Mers
child - deserves your attention.
Anot her does.

Loom s al nost seriously considers the option as he sips on
a glass of red w ne.

LOOM S

(introspectively)
Per haps | believe he can be
reached, even saved. Perhaps one
reason why he hasn't harnmed ne is
because he m ght understand that
| amtrying to help him After
all, he never argues or contests
my orders. I'd love himto, it
woul d be a breakthrough to hear
the boy’s voice. There is that
hope, maybe, he is slowy
absorbing all what | have been
saying to him

ELI ZABETH
Leaves the question open though -
what really happened | ast night?

Loom s | ooks slightly enbarrassed by his drift. He smles
and nods.

EXT. SMTH S GROVE SAN TARI UM - DAY

Dawn breaks. The sanitarium building |ooks cold and quite

forboding with the background of the sky and nothing el se
to be seen. Desol ation.



66.
SUPERI MPOSE: OCTOBER 31st, HALLOWEEN, 1964

Loom s’ car drives down the road on his way to the
hospi t al

INT. SMTH S GROVE SANI TARI UM - ASSEMBLY ROCM

Looms is on the large stage. It would appear nost of the
staff and doctors are present in attendance.

LOOM S
So to summari ze, the Hall oween
party will be held in the main
hall and under no circunstances,
NONE what soever, is any child
allowed to | eave without a viable
reason.

RYAN (V. Q)
Despite all that has happened
here in the | ast few days, one of
the questions | would |ike
answered is - will Mchael Mers
be al | owed?

LOOM S
No.

There is a sigh of relief fromthe staff.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL
M chael sits on his chair, staring at the wall. Daylight
beans through the w ndows.
INT. SMTH S GROVE SANI TARI UM - JUVENI LE WARD - CORRI DOR
Loom s | ooks in through the wi ndow on M chael. Two staff
menbers are by his side, watching Loom s and | ooking on
ai m essly.
LOOM S
(sternly to the Staff
Menber s)
Keep a watch on him

Loom s wal ks of f down the corri dor

EXT. SMTH S GROVE SANI TARI UM - NI GHT

Bright yellow dots scatter across the building, lights from
vari ous w ndows.
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INT. SMTH S GROVE SANI TARI UM - MAI N HALL

Hal | oneen banners and decorations. Lots of activity. The
juvenile patients are dressed in cheap and tacky | ooking
costumes but the nmood is good and fun natured.

Doctors and staff nenbers watch on, also enjoying the
interaction wwth the kids. It is the best nood the pl ace
has had in sone tine.

Smal |, sinple yet safe traditional Halloween thenmed ganes
are played out.

Loom s wal ks around the hall, a serious expression on his
face. Constantly watching and | ooki ng out for sonething.
Somet hi ng.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

Dar kness.

Moonl i ght seeps inside via the wi ndow, providing a sparse
ray of light into the room

M chael sits on his chair, staring out at the wi ndow. A
frown appears on his face. H's hands clench together into
fists.

INT. SMTH S GROVE SANI TARI UM - GROUND FLOOR - STAI RCASE

The lights are gloony and the silence is eerie.

Loom s wal ks up the staircase.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

M chael stands up, in an alnost mlitary pose. Hs fists

cl enched tight, his breathing becom ng harder and faster.
INT. SMTH S GROVE SANI TARI UM - JUVENI LE WARD

Ryan gets up froma chair parked outside the cell, awoken
fromhis nap. He looks in on Mchael through the cel

wi ndow.

H s expression tells it all. Mjor concern.

MONTAGE

1>
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INT. SMTH S GROVE SANI TARI UM - MAI N HALL

The Hal | oween party in full swing - nusic,, the juvenile
i nmat es t hensel ves dressed in awful but visually bizarre
cost unes.

2>

INT. SMTH S GROVE SANI TARI UM - MYERS CELL - DARK

M chael throws his chair at the window He turns over his
bed in a fit of rage.

3>

INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - HALLWAY
Loom s rushes down the hallway to the Myers cell

4>

INT. SMTH S GROVE SANI TARI UM - NAI N HALL

The Hal | oween party in full sw ng. Everyone enjoying
t hensel ves.

END MONTAGE

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

Loom s enters the room wth nurses and staff nenbers
behi nd him

The cell is a conplete nmess. Anything that could have been
upturned and thrown or broken, has been.
M chael stands with his back agai nst the wi ndow wall, his
face expressing a vicious scow .
LOOM S
M chael - It’s OK. No one is here

to hurt you. You' re safe now

The staff menbers rush to Mchael, despite Loom s silent
expression with his arns to stay back.

M chael is taken by the Staff nmenbers and a nurse, who pin
himto his bed. He shakes and YELLS out as if being denied
somet hing vital

Wth the two staff nmenbers holding himto his bed and a
nurse waiting, Loom s pauses.
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NURSE
( pani cki ng)
What do | give hi m Doctor?

LOOM S
A sedative! A heavy dose!

M chael fights as the nurse adm nisters a sedative under
Loom s’ instructions.

Myers rel axes and he quickly falls asleep under the
i nfl uence of the sedative.

Si | ence.

Loom s | ooks at the danmage to the roomand then to the
staff menbers that were supposedly guardi ng him

LOOM S
Everyone out.
(pointing to Ryan and
the other staff nenber)
You two wait.

The nurse | eaves, |eaving Ryan and his pal behind.

LOOM S
What the hell were you playing
at? | asked you to follow sinple
i nstructions Watch the boy!

The two are speechl ess.

LOOM S
Wl | ? What happened? What were
you doi ng? Wiy didn’t you notice?

RYAN
Hey | ook, Doc, we ain’t his quak,
OK? W’re not his doctor - |
don’t know what we’re | ooking for
here, man.

LOOM S
auT!

Ryan and his fellow staff nmenber |eave quickly.
Loom s stays. A concerned expression on Loom s face as he

overl ooks the danmage to the room and the now sedated
M chael Mers.
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EXT. H LLTOP - ROAD - NI GHT
Along a quiet stretch of road along a hilltop that has

smal | barriers, a car drives at a faster speed than it
probably shoul d be on such a dangerous route.

I NT. CAR
John Myers drives. Edith sits in the passenger seat.
EDI TH

John, there’s no rush to get
there. Slow down a little.

JOHN
" mnot driving any faster than
usual .

EDI TH

Yes you are.

EXT. H LLTOP ROAD - N GHT

Judge Christopher’s BMWV drives on a desolate stretch of
road. The car drives downward the treacherous hilltop - the
scenery is quite breath taking bel ow, but very bleak in the
dar kness.

I NT. BMW

Judge Christopher is at the wheel. He | ooks out at the
bl eakness of the road ahead of him

Pai n suddenly etches over his face - his body starts to
shake as he | oses control of the car.

A thunping heart beat is heard. Poundi ng quicker, faster
and hard but out of rhythm

Judge Christopher instinctively grabs hold of his left arm
as he slunps to the side of the car, losing control of the
vehicl e.

H s foot inadvertently stonps on the accelerator, an
uncontrol | abl e spasmatic result fromthe heart attack

EXT. HI LLTOP - ROAD - N GHT

The BMN drives erratically - another car is heading
straight for it in the opposite direction.
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I NT. MYERS CAR

Bright, blinding headlights flash in front of John and
Edith’s faces. John tries to swerve his car out of the way.
EXT. HI LLTOP - ROAD - N GHT

The BMWNV and the Myers' car collide head on, smashing each
ot her and skewering both vehicles. Both cars crash over the
side of the road, and fall and crunple as they hit the
rocky hillside base on their way down.

Dust snokes into the air once what resenbled two

aut onobi l es reach their final resting place at the bottom
of the hillside.

EXT. SMTH S GROVE SAN TARI UM - DAY

Rain fall. A m serable cloudy sky.

INT. SMTH S GROVE SANI TARI UM - ASSEMBLY ROCM

Two nen, both doctors, are seated at a table on the main
stage of the room Both wear the appropriate Doctor’s
attire. Looms is the only other person in attendance. He
is seated in the mddle of the room

Dr. Price, md sixties, |ooks down at his clipboard.

DR PRI CE
Readi ng from deci si on of Judge
Lee Christopher: | have no choice

but to remand M chael Audrey
Myers to the Smth' s G ove,
Warren County sanitarium where
he shall be placed in the care of
a resident psychiatrist who shal
report to this court no |l ess than
twi ce a year

Loom s crunples his face with both his hands as he |istens
on.

DR PRI CE
Further, M chael Audrey Myers
shal | be brought before the court
on the day of his twenty first
bi rt hday, where he shall be tried
as an adult, for the nurder of
his sister , Judith Margaret

Myers.

Price takes a small sigh.
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DR. PRI CE
We all know the terrible tragedy
that befell Judge Chri stopher
last night. I'’msure we all feel
not up to our normal standards
because of this, but we nust
persevere. Therefore we have to
abide by the law that is set and
we, as board of directors, are
handling this neeting. The
di scussions that took place
yesterday and that were to
conclude with the Judge’s
deci si on today, have been passed
on to us by the court. Wth the
tragic events of |ast night,
Judge Christopher’s verdict is
unknown. Therefore we will be
passi ng our verdict onto the
court where a replacenent judge
wi Il conclude the case in due
cour se.

Loom s nods in full acceptance of what he is told.

DR. PRI CE
Dr. Looms, we would like to hear
your thoughts on the patient and
t he progress you have been
maki ng.

Loom s stands fromhis seat.

LOOM S
M chael Myers must be renoved
fromthis sanitariuminmediately.
I woul d suggest a maxi num
security ward at Lichfield.

Dr. Crane, sitting next to Dr. Price, is a younger man
| ooks slightly nervous as he | ooks up at Loom s.

DR CRANE
Dr. Looms. W have followed the
| at e Judge Chri stopher’s notes
and he seens to be of a different
opi ni on. Besi des, we have a
maxi mum security w ng here.

Loom s attenpts to keep his feelings under control.

LOOM S
But you have to understand that
this is a mniml security
institution.
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The maxi num&dEBicontvied)d i s

still very much in it’s infancy.
The staff isn't adequately
pr epar ed.

DR PRI CE

Prepared for what? The boy is a
catatonic. He exhibits comatose
behavior. No reaction to externa
stimuli, or the nmethods in how
you have been treating him

Loom s puts his hands in his jacket pocket to stemhis
annoyance. He | eans forward.

LOOM S
Have you even bothered to read ny
not es?

Both doctors | ook at each other with a tell tale sign of
that “1 knew he would bring this up”. They both | ook at
Looms as if he is crazy.

DR. PRI CE
Yes we have Doct or.

LOOM S
Wiy were they not presented at
yesterday’ s hearing?

DR. CRANE
Judge Chri st opher requested Dr.
Foster’s anal ysi s.

Loom s is outraged.

LOOM S
I VE SPENT FOUR HOURS A DAY!
(conposi ng hi nsel f)
Four hours a day with this boy.
Cccasionally nore. Every day! For
twel ve nont hs! Far | onger than
any court psychiatrist.

Dr. Price shakes his head.

DR PRI CE
Dr. Loom s -

LOOM S
M chael Myers is the nost
dangerous patient | have ever
observed.
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DR CRANE
(di sapprovi ng)
Doctor, there is no diagnostic
evi dence to support that
st at ement .

LOOM S
No evi dence? Since M chael Mers
has been admtted to this
institution there have been N NE
deaths! In all three cases
M chael Myers has had a grievance

DR. PRI CE
W are well aware of what has
been happeni ng around here,
Doctor and we don’t take kindly
to gossip and runor spreading. It
is a fact that these incidents
were accidents and the
unfortunate result of bad
handl ing by a staff nmenber who
has been dealt with accordingly.
How, you, as the boy’s doctor
coul d mani fest such ideas is not
hel ping your reputation with this
board or our belief in your
position as the boy’s
psychiatri st.

LOOM S

(losing the battle)
He’s - he’s covering up. This
catatonia is a consci ous ACT.
There is an instinctive force
within him

(beat)
He’ s wai ti ng.

DR CRANE
For what ?

Both Dr. Crane and Price stare intently at Loom s, al nost
eyeing himto see if he should be admtted hinself.

A small unconfortable silence. Looms | ooks down to the

gr ound.

A | onger,

LOOM S
| don’t know.

much nore unconfortable sil ence.
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DR PRI CE
We can nake a speci al
reconmendation to the court, only
if we feel there is a justifiable
reason to change the patients
treatment. | can see no reason
why he shouldn't remain here. W
have adequate facilities for his
care.

Loom s gulps, realizes he is skating on thin ice and | osing
hi s case

LOOM S
There is insufficient security
here. Please - | am beggi ng you

to reconsi der your deci sion.

DR. CRANE

Dr. Loom s, the decision has
al ready been nmade. You can take
sone sol ace that had Judge
Chri stopher been with us today,
he may wel | have requested
M chael be rel eased back into the
custody of his parents and that
if not for his death, we would
have abi ded by his ruling.
However, ai ded by sone m nor
concerns, we do believe Mchael’s
treatment should remain the sane
and his sentence is to run unl ess
any devel opnent.

(beat)
Since he will be staying here,
per haps you shoul d reconsi der
treating himas your patient. W
can find soneone el se to | ook
after him

Loom s | ooks nonentarily nunb. Anger seens to be buil ding
Wi thin him

LOOM S
(quietly determ ned)
"1l stay with him

Dr. Price looks irritated at Loom s
DR. PRI CE
Now i s there anything nore you
wi sh to say, Dr. Loom s?

Loom s shakes his head “no”. He wal ks towards the exit of
t he room

Before | eaving, he “tuts” in disgust.
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INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - CORRI DOR

Looms is a lone figure as he wal ks towards Myers’ cel
door .

He peeks in through the w ndow.

INT. SMTH S GROVE SANl TARI UM - MYERS CELL

Loom s enters inside, wary to keep the door ajar before he
| ocates M chael. He sits on his chair, staring out of the
wi ndow. Mbti onl ess.

Loom s SLAMS the door shut angrily.

He wat ches M chael stare out into nothing. He observes him
with caution, remaining in his position at the door.

Monment s pass.
LOOM S
You’ ve fool ed them haven't you
M chael .
No reaction fromthe boy.
LOOM S
But not ne.
EXT. HADDONFI ELD MEMORI AL HOSPI TAL - NI GHT

Rai n pours down.

SUPERI MPOSE: HADDONFI ELD, OCTOBER 31st, 1965

I NT. HADDONFI ELD MEMORI AL HOSPI TAL - WARD ROOM
A chaotic blurry scene of nedical staff.

Edith Myers | ays comatose, notionless on a bed hooked up to
a life support machi ne.

The | oud dreaded sound of a flat-line is heard.

The staff resign thenselves to the fact there is nothing
nore they can do.

DOCTOR
Time of death...twenty-two-zero-
two hours.

FADE TO BLACK.



7.

SUPERI MPOSE: 1971, SI X YEARS LATER

FADE | N:

EXT. FIELD - TRENCH - DUSK

Si | houetted figures dash past, soldiers junping over the
trench only to be shot down. Explosions are heard in the
background with a non stop nultitude of gun shots.

Screans and horrific yells of pain are the vocals to the
vi ol ent opera being played out.

Loom s rises fromthe trench, rifle in hand. H s heart
beats | oud, al nost |ouder than the noise of the gunfire.
H s breathing is echoing, his vision in front of him

di storts to slow notion

A THUNDERQUS sound. A blinding white |ight.

As the white light fades, Loom s |ooks up fromthe ground
at several Japanese sol diers surrounding himw th guns
poi nted at him

A Japanese col onel wal ks through the body of soldiers to

| ook down at Loom s. The colonel has no face, it is hidden
by darkness.

Wth another explosion in the near distance that |ightens
the gl oony area, the colonels face is exposed as the face
of M chael Mers.

I NT. LOOM S HOUSE - BEDROOM - DARK

Loom s wakes up in his bed with a start. Sweat covers his
face as his startled eyes return to reality. He looks to
his right where there is no one el se beside himin the bed.
Loom s squeezes his forehead and breat hes deeply.

Regai ning his senses, Loom s gets out of the bed.

I NT. SANTA FEI HOSPI TAL - ROOM

Eli zabeth is in a bed attached to a drip, unconscious. The
sound of a beeping heart nonitor continues as Loom s | ooks
over Elizabeth fromthe side of her bed.

DR. DAVIES, 50's, is by the foot of the bed. He | ooks to
Loom s.
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DOCTOR
Rem ssi ons are al ways,
unfortunately, a high
possibility, Sam |’'msorry.

Loonmi s | ooks stone faced.

DR. DAVI ES
She's beat it before and she can
beat it again.

LOOM S
(expressionl ess)
VWat are her chances?
(turning to the Doctor)
Real i stically.

DR. DAVI ES
Slim

EXT. SMTH S GROVE SANI TARI UM - DAY

Loom s drives along the desolate road as a cl oudy and
m serably gl oony sky | oons over head.

INT. SMTH S GROVE SANI TARI UM - | NTERVI EW ROOM
Loom s sits at a table opposite M chael.

M chael | ooks on seem ngly past Loom's, his usual state of
catatonia. Loom s does not even |look at Mchael. He is
talking nore to hinmself than to his patient.

LOOM S
...She used to do things |ike
that. And they have the nerve and
the sheer arrogance to turn
around and tell ne that there is
not hi ng nore they can do for her?

Loom s thunps his fist on the table in anger.

Loom s regains his conposure and | ooks at M chael, who
shows no twitch of novenent.

LOOM S
(dryly)
Sorry if | startled you.
The door opens.
Loom s turns around. A distraught Dr. Wnn | ooks to Loom s.

DR, WYNN
Sam | need a word.
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INT. SMTH S GROVE SANI TARI UM - CORRI DOR
Loom s joins Dr. Wnn outside the interview room

LOOM S
VWat’ s the probl en?

DR. WYNN
(renorseful)
Sam it’s Elizabeth...
I NT. SANTA FEI HOSPI TAL - ROOM

Dr. Davies stands over Elizabeth's bed. A white sheet
covers her face.

Loom s storns into the room followed by Dr. Wnn

DR DAVI ES
SAM
Loom s is furious.
LOOM S
Wwhat’ s going on here? This is

bul | shit!

He renoves the cover to reveal Elizabeth’'s face. She | ooks
very nmuch dead.

DR. DAVI ES
There is nothing we could do,
Sam The cancer noved to her
brain. ..

LOOM S
(enraged)
You didn't tell nme this? That
this was a possibility?! Wat
kind of warning is... Wat...

He | ooks to Dr. Davies angrily.

LOOM S
You. .. what have you done?

DR DAVI ES
Sam | haven't done anything, |
tried - we all tried all we could

Dr. Wnn takes a hold of Loom s to stabilize him
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LOOM S
(cal m ng down)
I know. | know, it was expected.

(beat)
I’d like a nonent with her by
nyself if | may.

Dr. Davies nods and himand Dr. Wnn | eave the room
cl osing the door behind them

Loomi s sinks to his knees besides his dead w fe.

EXT. SANTA FEI HOSPI TAL - DAY

An overcast m serable skyline. Rain drizzles on a downcast
Loom s as he wal ks fromthe hospital to his car.

I NT. BAR

A gl oony and half enpty place. Only Loom s and a handful of
peopl e are present, all seated by thensel ves.

Looms is at the bar, an elderly drunken priest takes a
seat on a stool next to him Many enpty gl asses surround
Loom s’ ar ea.

PRI EST
My son, you |l ook Iike hell.

Loom s does not even | ook at the priest.

PRI EST
What seens to be your problenf?
Tal ki ng al ways hel ps. The Lord is
al ways |istening. He has open
arms for us all.

Loomi s hints to the barman that he needs a refill. The
bar man obl i ges.

PRI EST
What ever war you are fighting,
what ever foes have you down -

Loom s | ooks at the priest with bleary eyes.

LOOM S
My wife died today.

The priest | ooks shocked.
PRI EST

Ch nmy...l amso sorry, please
forgive ny intrusion.
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LOOM S

(sl urred)
Foes...fighting...she didn't know
what she was fighting. Cancer is -

(drunkenly trying to

find the words)
Cancer is evil. Pure evil. It
m ght rest for a while, but it
al ways cones back...you can cut
it out, chop it up and think that
you ve killed it. But it cones
back. To kill again. That is pure
evil .

LATER

Late 60's nusic plays softly in the background. A barnman
wi pes glasses with a cloth as he | ooks at Loom s sl unped
over the bar with a half enpty glass of whiskey, clearly
the worse for wear.

BARMAN
Hey buddy. Sorry but it’s closing
time. Get yourself hone.

Looms slowy nods at the barman. He downs the remnai nder of
his drink and sluggishly gets off his bar stool.

LOOM S
(drunk)
Where did priest go?

BARNMAN
What ?

LOOM S
The priest? Were did he go?

The barman points to the exit.
Loom s wal ks drunkenly to the exit and outside.
BARVAN
(di sapprovi ngly)

Drunken idiot. As if a priest
woul d cone in here

EXT. LIQUOR STORE - NI GHT
Rain continues to fall. Looms enters inside the store. He

can be seen purchasing a bottle through the wi ndow and he
reemerges with it wapped inside a brown paper bag.
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I NT. GUN STORE

Loom s, trying his best to act sober, enters inside. He
bl ows his guise by inadvertently walking into a rifle rack
on his way to the counter.

CLERK
(rai sing eyebrows)
And how can | hel p you tonight,

sir?
LOOM S
Handgun.
CLERK
Sir, you absolutely reek of
al cohol -
LOOM S
Goddami t, | want a handgun! |

have a permt for Christ’s sakel

CLERK
Sir, it takes seventy two hours
bef ore you coul d even take one so
why don’t you go honme and get
sone rest.

LOOM S
| have a permt... M God, |
al ready have one at hone. ..

Loom s wal ks drunkenly out of the store.

I NT. LOOM S HOUSE - LI VI NG ROOM

Loom s is sat on a couch depressed and glum Tears run down
his cheeks. Half a bottle of whisky sits on a nearby table.
A hand gun, a relic fromthe second world war, 1is next to
the bottle.

Loom s drunkenly takes the gun in his hand. He cl oses his
eyes and puts the gun to his forehead.

Dar kness.
| mmges of Elizabeth formin Looms’ mnd. Her smling face.
Loom s’ finger grips the trigger of the hand gun.

The i mages of Elizabeth fade into darkness, and fromthe
dar kness forns the shape and i mage of M chael Mers.

Loom s resists pulling the trigger of the gun. H s eyes
open sharply.
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As if clarity has overconme him Loom s places the gun on
the table.

INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - CORRI DOR

A fourteen year old Mchael Myers wal ks the halls slowy
and unattended. Qther patients nove out of his way; others
wat ch nervously frominside their cells.

LOOM S (V. 0O)
There has been no change in
M chael Myers’ condition. H's
mental state remmins the sane as
the nonment | first net the boy
ei ght years ago. There have been
no typi cal adol escent changes
that the effects of puberty
shoul d have naturally provoked.
Not hi ng natural or normal seens
to be connected with this boy. He
remains stuck in a state of
regressi on yet he has becone
somewhat the lord of the manor
The lord of the sanitarium One
whom never excels in his | eader
status yet demands a sil ent
respect. One who has no friends
yet has no enem es.

INT. SMTH S GROVE SANI TARI UM - | NTERVI EW ROOM

Bri ght daylight beans through the w ndows.

M chael is sat at a table. A staff nenber watches on from
the corner of the room

The door opens and Loom s enters inside.
He | ooks at M chael as he takes a seat opposite him
There is a long silence.

LOOM S
You know, M chael. You could just
wal k out of here anytine you
want. | don’'t mean just this
room | nean this asylum

M chael seens to gaze into Loom s’ eyes directly as if
curious by his words. Yet the boys eyes seem el sewhere at
t he sanme tine.
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LOOM S
Anytime you wanted - you could
have gone. You could go. No one
woul d stop you. Who coul d?

Loom s lets out a small chortle. The staff nmenber in the
corner cant help but look slightly confused as he listens
on.

LOOM S

(straight faced)
That’s how nmuch they fear you. If
you were to ask - or sinply
i ndicate - that you wanted the
right keys, I’msure one of the
orderlies, one of the guards, a
trustee would turn his back at
the right nmoment. You could just
stroll out of here. Such is the
power you exert over them isn't
it Mchael ?

M chael remains notionless. Loom s grins.

LOOM S
Ahhh, but you wont do that, wll
you.

Loom s stares eye to eye with M chael

LOOM S

You wont do that because you have
it made here. Here, you have your
own little world, your own little
pl ay pen.

(beat)
If you were to escape, why - oh
ny, what, would await you on the
outsi de? The strife and stress of
attenpting to becone a real man
and a part of society? Wrking
for a living? Wrking for soneone
el se? No. Not for you, is it
M chael. Not for a spoilt little
brat |ike you.

Loom s gets up fromhis seat.

LOOM S
You seemto like it here. Good.
(dead serious)
Because |’ m going to make sure
you stay here for the rest of
your |ife.

Loom s wal ks to the door.
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LOOM S
(to the staff nenber)
Take himback to his room And if
| find out he has been all owed
any nore special privileges then

there will be hell to pay, got
it?

STAFF MEMBER
Yes Doct or.

INT. SMTH S GROVE SANI TARI UM - CORRI DOR

Large barred wi ndows with |ight shining through brightly.
There are elderly patients sitting on chairs - sone rocking
slowy in a drug induced daze as others sit nuttering to

t hensel ves or staring into bl ankness. Nurses and doctors
wal k the corridor, some attending to the patients needs
whi | st others wal k past with no interest at all

Loom s marches down the corridor, with Dr. Wnn trying to
mat ch hi s pace.

DR, WYNN
Al I'’msaying Samis that you
m ght have conme back to work a
l[ittle quicker than nmaybe you
shoul d have.

Loom s continues to march onwards, |ooking around as if not
really listening to Wnn.

LOOM S
I need to keep nyself active. And
even nore of a reason is that
someone needs to keep an eye on
it.

They reach the end of the corridor. Loom s opens a door and
Wnn catches it before it sways shut.

DR VWNN

(conf used)
It?

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
SECURI TY POST

There is a security gaurd sitting at a desk. A gate bl ocks
access to the corridor of the adult wards.

Loom s heads over to the guard with Wnn fol |l ow ng.
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Loom s shows the gaurd his I D badge and the guard casually
presses a swtch. A quick but |oud buzzing sound is heard
foll owed by a | ock being rel eased.

Loom s opens the gate followed by Wnn

The door shuts behind them and the sane noise is repeated
as the gate door | ocks.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD

Dr. Wnn catches up with Looms. The ward is barely lit by
overhead fluorescent |lighting - making the ward seem
intimdating by it’s odd Iight.

DR, WYNN
What exactly is “it”?

Loom s gives Wnn a gl ance as he wal ks down the ward. Loud
noi ses, scream ng and yelling can be heard fromthe i nmates
in the cells.

Loom s looks in at the i nnates as he wal ks down the ward.

CELL 1: An elderly man sits on his bed | ooking out at the
wi ndow. He turns slowy to |look at Loomis with a beam ng
smle. Hs face is etched with cuts and scars, his hands
nmut ed by bandages. His nails are so | ong they have
protruded t hrough t he bandages.

CELL 2: Aman in his thirties, with hockey star player
posters decorated everywhere in the room He lays on his
bed fiddling his thunbs, seemngly waiting for his chance
to shine once nore.

CELL 3: A man wears a papi er-mache mask and hunps away at
the end of his bed, using what could only be described as
an imagi nary chain-saw with his hand novenents.

CELL 4: Ataller than tall man dressed in a gown sits at a
desk quietly. H's roomis decorated with papier-mche masks
t hat cover every inch of the room He |ooks back at Loom s,
covering his face with an orange mask. His ridicul ously

| ong hair dangles over it.

CELL 5: A man in a straight jacket. Trying to itch hinself.
CELL 5 | NVATE

Get themoff nme! The maggots! GCet
t hem of f ne!!
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INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD

Dr. Wnn is clearly unconfortable with the surroundings.
Loom s | ooks nore like he is checking the area, surveying
it.

DR WWNN
Sam - what the hell are we doing
down here?

LOOM S
I"’m | ooking to see if this place
will be suitable.

DR. WYNN
For M chael ? That's his nane |
believe. Not “it”.

LOOM S
If you say so.

Wnn grabs hold of Loom s’ arm

DR, WYNN
Wait just a mnute Sam | really
don’t like this lack of
professionalismthat’s com ng
fromyou since you have cone
back. You can’t blame M chae
Myers for what happened to
El i zabet h.

Loom s refuses to neet Wnn's eyes.

DR. WYNN
If you do in anyway hold him
account abl e, then you have to be
honest and gi ve up your position
as his psychiatrist.

LOOM S
Is that an order or a request?

DR, WYNN
Neither. It’'s a piece of advice.
I’myour friend, Sam But |'m
al so your superior so don’t put
me in positions like this.

Loom s takes a nonent.

LOOM S
How you have been unable to see
what has happened here since his
arrival has surprised ne,
Ter ence.
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I intend td@MtS(amntt'ad) treat
him- but my main anbition is to
keep himlocked away - in this
sanitariumor another - for as
long as | can because | genuinely
bel i eve he poses a threat.

DR. WYNN
A threat to what ? Wo?

LOOM S
I have conpiled a file that is
si x inches thick! Maybe you
shoul d check it out sonetine!

DR. WYNN
That’s just nostly conjecture,
Sam and you know it.

LOOM S
| know that you are lucky to have
escaped being called up on
negl i gence charges the way things
have been run around here the
| ast eight years! You' ve becone a
damm bur eaucrat, |ooking out for
the reputation of this hospital
and caring about little else.

DR WWNN
Now hold it right there, Sam

LOOM S
When was the last tinme you even
came down here?

Wnn is silenced. He | ooks furious but can not respond.

DR, WYNN
This conversation is over. You
carry on like this for nmuch
| onger Sam and so is your job
her e.

Wnn turns and heads for the gate, trying to keep his
conposure am dst |oud scream ng fromthe inmates.
INT. SMTH S GROVE SANI TARIUM - DR. WYNN S OFFI CE

Wwnn sits at his desk silently fum ng. He picks up the
t el ephone and dials a nunber.

DR.  WYNN
Yes, get me Dr. Rogers...it’'s
Terence Wnn



89.

Wnn takes a thin file sealed by a band from his desk
drawer and |l ooks at it. The printed words on the front of
the file read : M CHAEL MYERS

DR ROGERS (V.Q)
(via tel ephone)
Terence - 1'd love to say it’s
good to hear fromyou agai n but
after recent discussions with you

DR, WYNN
Yeah, ook I've got a little
probl em here at Smth’s grove.

DR. ROGERS (V.Q.)
VWhat now Please don't tell ne
anot her incident...

DR. WYNN
No, no. Nothing like that. It’s
Loomis. | want himout. He's

causi ng probl ens.
Silence at the other end.

DR ROGERS (V.Q)
(nore serious tone)
How exact|y?

DR WWNN
He’ s changed his treatnent of the
boy. He's | ooking to keep him
| ocked up. He’s on a damm m ssion
to tighten up every thing going
on around here. And |I have a
strong feeling he’s going over ny
head on thi ngs.

DR. ROGERS (V. Q)
| see.

Wwnn | ooks stunned by the response.

DR, WYNN
So what now? Can’t we get rid of
hi n? He m ght jeopodi ze
everything we have built up here!

DR ROGERS (V.Q)
Can’t be done, Terence. The nedia
woul d want to know why he’ s been
sacked. It would bring attention
to us and in a bad light.
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It woul d pldR MROERS(ckontn' dhe
foreground and questions woul d be
asked about our integrity and how
we are dealing with his

treatnment. Plus Loom s m ght even
sell his story and that’'s the

| ast thing we need to happen

ri ght now

DR. WYNN
So, what am | supposed to do?
Just let himdo as he wants?

Anot her nonent of silence passes.
DR ROGERS (V.Q)
Just do exactly the follow ng...
EXT. SMTH S GROVE SANI TARI UM - NI GHT
Cars drive away fromthe car park and out of the hospital

gates. A bright yellow light can be seen still on from one
of the sanitariumw ndows, one of few that remain on.

INT. SMTH S GROVE SANI TARIUM - DR. WYNN' S OFFI CE
The yellow |ight beans brightly fromWnn's ceiling |ight.

Wnn picks up his tel ephone. He taps in a single digit and
wai ts.

SECURI TY GAURD (V. Q)
Security.

DR WWNN
This is Dr. Wnn, can you confirm
all staff except the night
wor kers have left?

SECURTI Y GAURD (V. Q)
Yes sir, the last have just left.

Wnn hangs up the tel ephone.

Wnn opens his desk drawer and takes out the sealed file
with the printed words M CHAEL MYERS on the front.

Wnn stares at the file in his hands. He | ooks guilty as he
renoves the seal

EXT. SMTH S GROVE SANI TARI UM - DAY

Anot her depressing white sky with om nous | ooki ng dark
cl ouds form ng overl ooks the hospital.
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INT. SMTH S GROVE SANI TARI UM - LARGE ROOM

In a roomwth al nost cathedral |ike w ndows, arched in
their design, sits on a chair Mchael Myers. He gazes out
of one of the many w ndows.

A sole security gaurd stands at a distance, his eyes kept
on the fourteen year old boy.

A door is heard opening.

A girl, ten years old clutching a doll to her chest enters
t he room

The |ight shining through the windows is quite blinding as
it reflects fromthe all white painted bare walls.

The girl stops after making a couple of wary steps inside
the room She | ooks at the boy, several feet away from her.

M chael turns his head round. He | ooks at the girl.

The door opens again. Dr. Wnn wal ks timdly inside.

DR WWNN
(nervously, tenderly)
X Laurie, that’s all I'’m afraid.

The girl wal ks backwards slowy to the door, keeping her
eyes on the boy in the chair who has his eyes firmy on
her.

DR, WYNN
Sorry for the short visit, but
he’s not well today. Perhaps
anot her day. Time to go back to
your parents.

The door closes as the girl exit’s the room Dr. Wnn takes
a | ook through the door wi ndow at M chael

M chael turns back to face the cathedral -1i ke wi ndow, a
narrow frown on his face.

INT. SMTH S GROVE SANI TARI UM - DR WYNN S OFFI CE
Loom s sits opposite Wnn.

DR. WYNN
How you feeling today, Sanf?

LOOM S
| doubt you called nme in to talk
about how ny day has been.
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Sam | want to put the bad
feeling behind us. | just called
you in here as a friend. There is
sonething | feel bad about and |
need to let it out.

Loom s arches an eyebrow.

DR. WYNN
The treatnent we gave Elizabeth.
Do you have any resent nent
towards nme in how we went about
it? | can honestly say she had
the best nedical care in the

country. | don’t know what went
wrong -

LOOM S
Terence - no. | have nothing
but...l ameternally grateful for

what you did. Wthout the care
you offered - and paid for - she
woul d have died in Engl and
several years ago.

Loom s | ooks unconfort abl e.

LOOM S
| never realized you had it in
your mnd. | apol ogi ze for making
you feel that way, it was never
nmy intention. I'’magrateful | was
able to spend nore tine with her.

DR WWNN
I’mglad you feel that way, Sam
Relieved, it’s a weight off ny
m nd. | hope we can return to how
we were before.

LOOM S
I"d like that.
(beat)
And | do respect that you are ny
boss. | have no problemw th
t hat .
Wwnn sm | es.
DR, WYNN

Cancer. It’s a -
(struggling for words)
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It’s evil. Pure evil. Wiatever it
touches, it destroys. It doesn't
di e, cant be eradicated, or
renoved with a one hundred
percent chance it will never cone
back. It can't be killed. It
can’'t be cured.

Wnn sits silent.

LOOM S
It’s a curse that unfortunately
we cannot lift with the medicine
of today. Let’s hope in the
future there will be.

Loom s gets up to | eave.
DR. WYNN
There is just one other thing,
Sam

Loom s turns back to Wnn.

DR, WYNN
It’s comng up to Cctober, and in
particular - that tine. | was

interested in your ideas of
treatnment for Mchael Myers this
year.

LOOM S
The same as al ways. Not hing
different. A tranquilizer from
| ate afternoon and another |ater.

DR WYNN
See, | have a neno from head
office. Due to the new nedi cal
bill that was passed recently

concerning patients health, we
must provide valid reasons behind
usage of any drugs and
particularly sedatives. And | do
mean val i d.

Loom s gestures Wnn questionably.

DR WYNN
We cant dose M chael any nore.
It’s not in the rule book to
adm ni ster a sedative without a
reason.
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LOOM S
There is a reason. That very
reason is in the file.

DR. WYNN
Yes, | know and | understand your
concerns but the top brass don't.
They feel it is inhumane to
sedate a patient if he has been
acting in - the way that M chael
acts. Wiich is, very neek, to say
the | east. Referring back to a
non vi ol ent incident seven years

ago will not really cut it in
1971.

LOOM S
Then we will use restraints.
Straps.

A nonment of uneasy sil ence passes.
Wnn passively nods in agreenent, keen to keep the peace.
DR. WYNN
K, Sam |'Il put it to Dr.
Rogers as an alternative.

Loom s nods and | eaves the room the door closing behind
hi m

Wwnn squeezes his forehead as if in anguish. He picks up
t he tel ephone and di al s.

The phone rings a couple of tines.

DR. ROGERS (V. 0.)

Rogers.

DR, WYNN
Dr. Rogers? Yeah, it's ne
Ter ence.

DR. ROGERS (V.Q.)
Good news?

DR. WYNN
(nervously)
Um ..l think the probl em has
been resol ved.

DR ROGERS (V.Q)
He accepted the pay off?

DR WWNN
Not exactly.
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DR ROGERS (V.Q)
Then tell me what exactly
happened.

Wnn fidgets with a pencil on his desk.

DR, WYNN
| didn't offer himthe pay
off...1 couldn’t do it.
(beat)

I think he’s going to play bal
now so all we needed was a chat
to clear the air.

(long silence)
There is no problem |I'msorry if
| overreacted.

DR, ROCGERS (V. Q)
Keep an eye on Loom s.

DR, WYNN
Yes sir, of course...

The phone is curtly put down at the other end. Wnn pl aces
his tel ephone receiver back on it’s hook and sits back in
his chair. He |looks rattled but relieved.

I NT. LOOM S HOUSE - LI VI NGROOM

Loom s sits at his desk, tel ephone rested between his
shoul der and ear, with various papers and files scattered
around the work area.

LOOM S
Judge Walter Ward, your honour,
it’s Sam Loomis fromSnith's
G ove.

JUDGE WARD (V. Q)
Loom s, I'mgetting nore calls
fromyou than | get fromny wfe.
VWat is it this tinme?

LOOM S
I"mcalling to ask for you to
reconsi der opening the Myers case
earlier, or requesting that the
police look into it nore
t hor oughl y.

JUDGE WARD (V. Q)
For what purpose?

LOOM S
So he may receive a harsher
sent ence.
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In |ight oflQ@MtS(reenthaghpened
here at Smth's Grove since he
has been here..

JUDGE WARD (V. Q)
Looms, |’ve read the files you
have sent. Need | rem nd you that
I do share your concerns abut the
decline of Smth's G ove but the
facts are you will have to wait
until the case is concluded in
1978 as set by ny predecessor.
Now, we’ve had this talk before
and you know how t hi ngs work,
Loom s.

LOOM S
Yes, your honour, | do apol ogi ze.

JUDGE WARD (V. Q)
| adm re your persistence Loom s,
but perhaps you shoul d consi der
changi ng your nethods of
treatnent or even taking a
vacation? You're running the risk
of getting lost into an obsessive
state and that will not benefit
your patient or yourself.

LOOM S
Yes sir, | conpletely understand
but | nust insist that M chae
Myers be transferred to our
mexi mum security ward as soon as
possi bl e.

JUDGE WARD

You're really trying to push this
t hrough, aren't you? | need nore
time on this one. | do share your
concerns about the patient but
you m ght have to wait sone tine
before | can help you out on this
request.

MONTAGE

1> INT. SMTH S GROVE SANI TARI UM - MYERS CELL - DARK

M chael is strapped down on his bed by two staff nenbers.
Straps across his the bed covers, tightly over his |egs,
his torso and his arns. Loom s overl ooks.
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2> INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - MYERS
CELL

Two guards stand post outside Myers’ cell

3> INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD - MYERS
CELL

SUPERI MPOSE: OCTOBER 31st, 1975

M chael, 18 years old, is strapped down in his bed by two
staff menbers. Loom s watches on fromthe door

4> INT. SMTH S GROVE SANI TARI UM - JUVEN LE WARD

Loom s exits Myers’ cell. Two guards stand at either side
and nod to Loom s.

END MONTAGE

INT. SMTH S GROVE SAN TARI UM - MAXI MUM SECURI TY WARD
SUPERI MPOSE: 1976 - date unknown

M chael is strapped to a bed on wheels, a gurney, being
transported by two security guards. Looms and Dr. Wnn
foll ow them

DR, WYNN
(nervously to Loom s)
Well, you finally got your way,
didn't you. Even if you went over
my head. You just had to keep
poki ng.

LOOM S
(stone faced)
I wont be satisfied until this
entire unit has inproved ten fold
in security.

DR WWNN
We're working on it.

A door is opened |oudly by one of the security guards. It
clearly shakes Wnn yet Loom s is unnoved.

M chael is taken inside the roomon his bed and pl aced
i nsi de the darkened cell.

It has one small glass window in the top corner with bars
across it vertically.
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Both guards return and close the cell door with an al nost
dammi ng echoi ng sound.

DR. WYNN
Now are you satisfied?

LOOM S
No. But it will do for now.

They wal k down the hallway to return back fromhell and
back into the land of the living.

LOOM S
I would like all my previous
instructions fromthe juvenile
ward to be upheld by the staff
here. A change in conditions does
not nean a change in condition

DR. WYNN
It shall be done. Now let’s just
get out of here, OK?

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
MYERS CELL

SUPERI MPOSE: OCTOBER 31st, 1977

Loom s, now bal ding and | ooki ng much ol der then he really
is, exits Myers’ cell and closes the door.

One gaurd at the door, BARRY BERNADI, nods to Loom s.

BERNADI
Happy with everything, doc?

LOOM S
Satisfied, yes. Just keep -

BERNADI
- aclose look on him | know.

Loom s wal ks of f down the corri dor

BERNADI
Hey, doc?

Loom s stops and | ooks back at BERNADI

BERNADI
I know this m ght not be ny place
and all, but aint’ this alittle
paranoi d? | nean the guy aint’
noved in years. | don't get the
drill here.
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LOOM S
Just keep a close |look on him
Ber nadi .
Loonmi s wal ks of f down the corri dor
LATER

Bernadi is seated on a chair outside Myers’ cell with a
bored expression. He takes his wal kie-talkie fromhis belt.

BERNADI
(speaking into wal ki e-
t al ki e)

This is Bernadi, outside room
forty-eight, over.

A cackling sound of static fromthe wal kie-tal kie before a
voi ce can be heard.

SECURI TY GAURD (V. Q)
Yeah, hear you Barry, what’s up?

BERNADI
Not hi ng. That’'s the problem [’ m
going for a walk to nake sure the
blood is still circulating to ny
| egs, over.

SECURTIY GAURD (V. Q)
Don't shit nme, Barry, you're
going for a snoke.

Bernadi gets up fromthe chair and wal ks down the corridor.

BERNADI
Yeah, and a couple of beers. |
wish. 1'Il be back in twenty,

over.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

The roomis dark. Myers is strapped down on his bed. There
are no novenents from his body.

Myers is facing up at the ceiling - he slowy turns his
head to the side on his pillow so he is facing the wall of
the door. H s eyes are w de open, gl eam ng.

FADE TO BLACK.

SUPERI MPOSE: OCTOBER 30TH, 1978
FADE | N:
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EXT. SMTH S GROVE SANI TARI UM - DAY

Light rain falls froma cloudy and m serabl e sky. The
hospital |loons large in the background.

INT. SMTH S GROVE SAN TARI UM - RECEPTI ON

The reception area is large wwth a big space between
waiting seats and the front desk. The area is noderately
busy with various staff com ng and goi ng.

The RECEPTI ONI ST, a young worman, sits at the desk reading a
magazi ne.

Loom s wal ks inside the reception and heads over to the
desk. After a nonent waiting, he coughs to get her
attention

RECEPTI ONI ST
(surprised)
Oh, Dr. Loom s! Good norni ng!

LOOM S
Morning. | need to speak with the
head matron pl ease.
RECEPTI ONI ST
Ms. Carlsley? Sure, she’s right
round back. I’'Il just go get her.
LOOM S

Thank you.
She gets up fromher seat and walks in to the back room
A few nonents pass.
The receptionist returns and takes her seat.
She gives Loom s a nervous smle.

RECEPTI ONI ST
Ms. Carlsley will be right with
you, Doct or.

Loom s nods in appreciation.

MRS. CARLSLEY, md fifties, is a small woman with a tidy

appearance but a face fromhell. She has her hair tied up
into a bun which | ooks so tight it seens to be stretching
the skin from her face.

MRS. CARLSLEY
Good norni ng Doctor, how can |
hel p you?
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LOOM S
Morning. | need to know who the
ni ght watchman i s tonight.

Ms. Carlsley takes a clipboard fromthe desk and traces a
list of nanes with her finger.

MRS. CARLSLEY
Lets see...ah, here it is. Barry
Ber nadi .

Loom s | ooks | ess than pl eased.

LOOM S
BERNADI ? Again? Didn’'t he fal
asleep in the recreation room
| ast week?

MRS. CARLSLEY
Apparently he was |istening out
for possible disturbances. H's
wor ds, not m ne.

LOOM S
This place is falling apart. And
what ever happened to recruiting
new security?

MRS. CARLSLEY
It’s the cut backs, Dr. Loom s.
Security has been Iimted nore
than ever, we’'re running a very
tight ship at the nonent.

LOOM S
A guy on night watch that’s
unable to stay awake and a coupl e
of guys in a hut outside acting
as security guards! This ship is
asking to get breached!

Loom s stornms off.
Ms. Carlsley |ooks to the onl ooking receptionist.
MRS. CARLSLEY
It’s not ny fault!
INT. SMTH S GROVE SANI TARIUM - DR. WYNN' S OFFI CE

Loom s enters Wnn's office - Wnn is on the phone. Wnn
| ooks up at Loom s.

DR, WYNN
|"ve got to go, I'Il call you
back.
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Wnn hangs up the tel ephone and | ooks to Loom s.

DR WWNN
Morni ng Sam Looks |ike you stil
haven't mastered the art of
knocki ng.

LOOM S
Why hasn't security been
i ncreased?

DR WWNN
I"mtrying ny best, Sam

Loom s takes a seat opposite Wnn.

DR, WYNN
Besi des, we have nore inportant
things to sort out today such as
the transfer of one M chae

Myers.

LOOM S
Tonorrow is the trial. It will be
arelief to get this day over
with and get proceedi ngs
under way.

DR, WYNN
There’ s been a slight change of
plan. It is in the best interests
of all involved that we nove him
t oni ght .

LOOM S
Toni ght? But the hearing isn't
until m dday tonorrow.

DR. WYNN
Dr. Rogers believes if we nove
hi m as planned, the nedia wll be
par ked out here in a frenzy and
it would just create unwel cone
attention. | thought you m ght
wel come the decision, it creates
| ess of a problem

LOOM S
| can see that. What tine is the
transfer?

DR. WYNN
Mdnight - it’s still therefore

| egal for us to proceed with the
transfer. Hope it’s not too nuch
of an inconveni ence for you
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Loom s has none.

DR. WYNN
A nedi cal assistant, Marion
Chanbers, will escort you. She
can pick you up or you can go the
nmedi cal centre yourself.

LOOM S
"Il head over there once |’ve
finished with a few things here.

DR. WYNN
You shoul d head off as soon as
possi ble, Sam Try and get sone
nore sleep. Hell, take the rest
of the day off.

LOOM S
You think that | could possibly
get sone sl eep today?

DR WWNN
Sam don’t worry! The transfer
wi Il go snoother than you think.

LOOM S
Lets hope so. I'Il just be glad
to get it out of this building
and to the court. Were |I hope it
will be given the sentence it
truly deserves.

DR. WYNN
Right...anything else | can do
for you today?

LOOM S
I want to see Mchael. And | want
hi m strapped tonight as if it
wer e tonorrow.
INT. SMTH S GROVE SANI TARI UM - MYERS CELL
The door opens.

Loom s enters inside, a guard visible behind himuntil the
door cl oses shut.

Sparse rays of daylight can only filter through the w ndow.

The room | ooks dark, a shape sits on a chair slunped down.
This shape is in the formof a human, M chael Mers.

Loom s remai ns at the doorway, |ooking at Mchael wth
clearly some intimdation
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M chael is slim wth black hair and bagged eyes. In the
shadows of the room it appears Mchael has a half smle on
his face. He is wearing a white overall and sandals. Hs
gaze seens centered on a particular spot in the room- but
it also seens as if it is everywhere at once.

Loom s is intimdated, he gul ps.

LOOM S
It’s time, M chael.

EXT. ROAD - NI GHT

The | ong snake like road is desol ate. Rain pours down.

EXT. SMTH S GROVE SANI TARI UM - MAIN GATE - N GHT

The cl osed gate sways and creaks fromthe pouring downfal
of the rain and occasional gust of w nd.

EXT. SMTH S GROVE SANI TARI UM - SECURI TY HUT - N GHT

Further up the road beyond the main gate, is the security
hut. A yellow light shines brightly inside.

EXT. SMTH S GROVE SANI TARI UM - NI GHT

The hospital itself stands in darkness. A forboding sight
made nore so by the continuous rain and boom ng thunder.
Li ghtning flashes and retreats quickly. (!)

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD

The hallway is dark. Lights are out. Bernadi walks with a
flashlight, making his usual rounds. He is talking on his
wal ki e-t al ki e.

BERNADI
Al seens well in Hell, over.

A static voice replies.

SECURTI'Y GAURD (V. Q)
Alright Barry. Don't get too
confortable in there, you know
what happens. Over.

BERNADI
You gonna try one of them ghost
stories on nme again because it’s
Hal | oween? Over.



105.

SECURTI Y GAURD (V. Q)
I meant “don’t go falling asleep”
you dozy douche bag. And
Hal | oween ain't until another
hour, moron! Ch, over.

Bernadi passes Mchael’s cell door. He |ooks uneasy,
swayi ng over to the other side of the hallway as he passes

by.

BERNADI
(much quieter)
Yeah, well I'"mnot really into

all that kinda thing. |I’m heading
over to the femal e ward, maybe a
ghost will junp ny bones over

t here. Over.

Bernadi exits the hallway through a swing door, seemngly
much nore relieved.

EXT. SMTH S GROVE SANI TARI UM - SECURI TY HUT - N GHT

The hut has one door and a | arge wi ndow, of which beans a
bright radiant yellow light frominside. A guard can be
seen clearly inside.

A figure hurries to the hut, soaked by the constant
downpour of the rain.

Thunder boons out yet again.

I NT. SECURI TY HUT

Security gaurd JONES, 50s, |arge muscul ar guy but
definitely ageing, sits at his desk eating a sandw ch.

He | ooks up as the hut door opens.

A security gaurd, REESE, ( 29, slim handsone) wal ks
inside, closing the door. He is conpletely drenched.

REESE
How about you do the next two
patrols, huh? It’s gonna take ne
all night to prevent hypotherm a.

JONES
Aww shut up you big girl.

Reese hangs up his dripping security coat on the door rack
REESE

Can’t we just get Bernadi to do
it for us?
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Jones | aughs.

JONES
That sack of shit would fal
asl eep even if we had a damm
eart hquake.

Reese sits down opposite Jones. Jones passes hima flask
that is on the table.

JONES
Don’t drink too nmuch, we’ve got
some work to do tonight. Just
war m your sel f up

REESE
Wor k? What are you on about ?

JONES
W' ve got a transfer in about...
(1 ooking at his
cl i pboard)
Forty five m nutes.

REESE
Toni ght ? What the hell is that
all about?

JONES
They’ re noving M chael Mers.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
SECURI TY POST

The security gaurd sits at his post, drinking a coffee and
readi ng a nagazi ne.

The gate leading to the ward is closed and | eads to a | ong
hal | way of darkness.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD

The ward hallway is dark, conpletely silent. Dulled thunder
from outside can be heard runbling once nore.

INT. SMTH S GROVE SANI TARI UM - MYERS CELL

The roomis dark, with the only light being an odd bl ue hue
com ng through fromthe wi ndow that shines onto the bed.

The small rays of barred |light show M chael strapped down
in his bed. Three | eather straps, across his legs, his
torso and his upper chest that constrict his arns from
nmoving. His arnms are side by side.
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A struggling sound. M chael clenches his fists as he
attenpts to free hinself fromthe restraints
Forcing his lower armconstantly up and down with his
nmuscles clearly clenched tight, he | oosens the straps
hol di ng hi m down.
He repeats the action repetitively, grunting angrily.
He succeeds - his arns are free as his restraints are
ri pped apart and the remmants fall down to the floor.
MONTAGE
INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
CELL

A strange | ooking elderly man sits up in his bed with a
curi ous expression.

Hi s mouth opens and he rel eases a raspi ng gasp.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
CELL

A pure white haired mddle aged man grips tight to the bars
at his wi ndow | ooki ng out at the darkness.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
CELL

A man asl eep opens his eyes wide. He sits up, |ooks excited
and anxi ous. He begins to giggle bizarrely.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
MYERS CELL

M chael sits up in unusually slow, norbid fashion. H s eyes
are wide open, a glint within them

He gets out of the bed. Walks to the wi ndow. He SMASHES t he
wi ndow with his fist, breaking the gl ass.

He attenpts to pull apart the wi ndow bars with both hands
but struggles. He tries again, even hitting at the pane
trying to break it but wth no success.

Infuriated, Mchael turns back to his bed. He upturns it in
a fit of rage. He grabs the chair and snmashes it agai nst
the door until the chair breaks apart.
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He upturns the bed, and snashes his fist into the wooden
base. The bed eventually splinters and breaks in two.

He heads to the door. M chael hammers his fists repeatedly
agai nst the door attenpting to break it open. He smashes
the small glass window in the door. In a non stop barrage
of attacks against the door, it begins to splinter apart.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
SECURI TY POST

The security guard hears the commotion from down the ward.
He | ooks down at the hallway through the gate but it is too
dark to see anything past the first few cells doors.

He takes a wal kie-talkie from his desk.

GUARD
Hey Bernadi, what the hell is
goi ng on down there?

BERNADI (V.Q.)
(via wal ki e-tal kie)
Down where exactly? You wanna be
alittle nore specific?

GUARD
The mal e ward, | can hear
sonmet hi ng. You better go check it
out qui ckly.

BERNADI (V. Q)
I’mat the other end of the
hospital, man. Wiy don’t you
check it out, it’s probably just
one of the |oons needing a fix.

INT. SMTH S GROVE SAN TARI UM - NMAXI MUM SECURI TY WARD -
MYERS CELL
The door smashes open, barely hanging on it’s hinges.

M chael wal ks out of the cell.

I NT. MAXI MUM SECURI TY WARD - HALLWAY
M chael | ooks at his surroundi ngs.

He wal ks slowy, calnmy down the dark hallway.



109.

I NT. MAXI MUM SECURI TY WARD - SECURI TY POST

The guard | ooks unsure of what to do. He keeps | ooking down
at the ward and then to his wal kie-tal kie on the desk.

He stands up and hits a switch which turns the ceiling
[ights on inside the ward.

He | ooks down the ward. It |ooks cal mand nothing | ooks out
of place. At the bottom of the ward corridor is a left turn
which leads to nore cells that are beyond visibility.

The lights fizzle out. Darkness returns to the ward.

GUARD
VWhat the hell is going on?

The guard toys with the light swtch but it makes no
effect. He takes a set of keys and opens the gate.

He steps inside the ward. He listens out but there is
silence. The silence is broken by the sound of sl ow
footsteps at the bottom of the ward.

A shape of a man can be seen slightly, the darkness nakes
it hard to be sure.

GUARD
(shouti ng)
BERNADI ? YOU CHECK | T OUT?

No response. The shape seens to be noving towards the
guard.

GUARD
(shouti ng)
I NEED YOQU TO CHECK THE FUSE BOX!
BERNADI ! ?

The guard, unsettled, retreats back behind the gate. He
| ooks to his desk where there is a flashlight.

He grabs the flashlight.

The guard turns back to the ward where he turns right into -
M chael Mers.

The keys and flashlight drop to the floor.

INT. SMTH S GROVE SANI TARI UM - MAXI MUM SECURI TY WARD -
HALLWAY

M chael returns to the remains of his broken down cell.
Wth the keys in his hand, he uses themto unl ock the cel
next to his.
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M chael | eaves the door open and begins to unlock the cel
opposite, again |eaving the door w de open.

As M chael continues to unlock the cell doors, the innates
begin to wal k out.

Al the inmates are draped in the sane attire, white gowns.

Most | ook confused at what to do and where to go. They | ook
| ost as they roamthe hallway.

As M chael proceeds to open nore cells, he pushes themin
the direction of which he is wal ki ng.

Some of those | agging behind in a confused state, |ook
towards at M chael and start to follow him

I NT. MAXI MUM SECURI TY WARD - SECURI TY POST

The ceiling lights flicker on and off repetitively.

From beyond t he open gate, Mchael is seen |eading, slowy,
the other inmates towards the post fromthe bottom of the
hal | way. C oser, ever closer.

EXT. SMTH S GROVE SANI TARI UM - SECURI TY HUT - N GHT

Rai n pours down relentless. Thunder and |i ghtning.

INT. SMTH S GROVE SANI TARI UM - SECURI TY HUT

Reese and Jones have their security jackets on. They | ook
anxi ous.

Reese places his wal kie-tal kie on the desk.
REESE

| can’t get through to anyone,
it’s just static.

JONES
Bernadi is on his last legs this
time. I’mnot prepared to | ose ny
pensi on over him

REESE
It’s not Bernadi |I'’mworried
about. | can't get through to

Rick at the head post either.
Somet hi ng SMASHES t he wi ndow of the hut - gl ass everywhere.

Reese and Jones cover thensel ves instinctively.
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Jones | ooks over at Reese, both shocked.

JONES
VWhat the hell was that!?

They | ook out of the w ndow.

A mass anount of white gowned innates are scattered around
t he hospital car park, heading in different directions.
They are dazed, confused, |ost. They | ook |ike ghosts
floating around a desol ated graveyard.

Reese and Jones | ook at each other in dismy.

Three i nmates head towards the hut.

Somet hing hits the hut. Again.

One of the three inmates that are approaching the hut is
throw ng stones fromthe ground at the hut.

REESE
VWhat the...? What do we do?

Jones opens a cupboard - he takes a gun and hands it to
Reese. He takes another for hinself.

JONES
Get on that phone and get hel p!
Reese picks up the tel ephone on the desk - it has no ring
t one.

Reese | ooks at Jones |ike a rabbit caught in headlights.

REESE
It’s...it’'s dead.

The hut rattles nore as further stones are thrown.

Jones | ooks out of the window - there is now FIVE i nnat es
approaching, within fifteen feet away fromthe hut.

The inmates stop. They stand in a line, side by side.

REESE
(still trying the phone)
What the hell are they doing out
t here, Jones?

JONES
St opped.

REESE
What ?
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REESE
They’ ve st opped.

Reese puts the phone down and takes a | ook for hinself.

The inmates remain where they are - their gloony faces of
are revealed in a flash of Iightning. They are | ooking
directly at the hut.

JONES
They nove any further and we take
action, got it?

Reese nods.

REESE
| ain’t stepping out this hut
until help arrives - God knows
how many of them | oony tunes are
out there.

EXT. ROAD - STATE H G-MAY 116 - N GHT

A station wagon drives down the road as rain pours down
relentless. On the station wagon is an enblemfor the Smth
Gove' s institution.

I NT. STATI ON WAGON

The station wagon has a chicken-wire fencing that separates
the front and back seats.

Loom s sits in the passenger seat wearing his trench coat.
MARI ON CHAMBERS, 29 , dressed in a white nurses attire,
drives.

LOOM S
... Then he gets a physica
exam nation by the state,
foll owed by an appearance before
t he judge. The procedure shoul d
take four hours, if we’'re |ucky.
Then we’re on our way. As on our
trip there, he will be heavily
sedated on the return.

MARI ON
What do we use?

LOOM S
Thor azi ne.

MARI ON

He'll barely be able to sit up
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LOOM S
That’'s the idea. Here we are.

Loom s gestures to a white sign fixed to a |ow brick wal
on the left.

It reads: SM THS GROVE, WARREN COUNTY SANI TARI UM

EXT. ROAD - NI GHT

The station wagon drives along the snaky road. Through the
dar kness and downpour, the shadowy mass of the institution
| oomi ng up on the hillside can be seen.

I NT. STATI ON WAGON

LOOM S
The driveway’s up a few hundred
yards on your right.

Silence falls between Loom s and Marion for a few nonents.
Unease.

MARI ON
Are there any speci al
i nstructions?

LOOM S
Just try to understand what we're
dealing with here. Don’t
underestimate it.

MARI ON
Don’t you think we should refer
to “it” as hinf

LOOM S
If you say so.

MARI ON
Your conpassion is overwhel m ng,
Doct or .

Marion reaches for a pack of cigarettes. She takes one and
lights it with a match. She pl aces the matchbook on the
dashboard but it slips off. Loom s notices the markings on
t he mat ches.

It reads “ THE RABBI T-1 N-RED LOUNGE - Entertai nnent
Ni ghtly”.

LOOM S
Ever done anything like this
bef ore?
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MARI ON
Only m ni mum security.

LOOM S
| see.

Thunder boons | oud. Another flash of |ightning.

MARI ON
The only thing that bothers ne is
t heir gi bberish. When they start
raving on and on and on...

LOOM S
You haven't anything to worry
about. He hasn't spoken a word in
fifteen years.

Anot her smal |l sil ence.

MARI ON
You're serious about it, aren't
you.

LOOM S
Yes.

MARI ON

You mean you actually never want
himto get out?

LOOM S
Never . .
(as if contenplating the
out cone)

Never, never.

MARI ON
Then why are you even taking him
to court if you re just gonna -

LOOM S
(fed up)
- Because that is the | aw.
(beat)

W are.

In the mddle distance, the car headlights pick up a
ghostly shape twenty yards ahead.

Anot her three are dwadling along - it is the inmates from
the sanitarium They are in the field.

Marion takes her foot off the accelerator, and the car
sl ows.
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MARI ON
Since when did they |let them
wander around?

LOOM S
(al ar ned)
Pull up to the main gate.
MARI ON
But -
LOOM S
Go on, MOVE

Marion steps on the accel erator.

As she drives the car to the main gate, it highlights even
nore white cloaked inmates wal king in the field.

Loom s | ooks worried, very concerned.

EXT. SMTH S GROVE SANI TARI UM - MAI N GATE - NI GHT

Marion pulls up to the main gate. The headl i ghts point out
that the gate has been forced open.

I NT. STATI ON WAGON

LOOM S
St op here.

Mari on br akes.

Loom s opens his door.

MARI ON
Shoul dn't we just go on up to the
hospital -

LOOM S

(steppi ng out)
VAI T!

Loom s slanms the door shut. Marion watches through the
wi ndscreen as Looms runs to the phone on the wall.

Loom s reaches it - the phone is dangling fromit’'s wre.
Mari on wat ches on, worri ed.

A NO SE from behind the car - FOOTSTEPS? Marion | ooks back
behi nd her - through the back w ndow -

| LLUM NATED by the red backlights of the station wagon,
M chael junps onto the boot of the car and onto the roof.
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EXT. SMTH S GROVE SANI TARI UM - MAIN GATE - N GHT

M chael straddles the roof of the car, feeling the wet
surface wth his hands and trying to grip on to it.

Loom s, blind to what is happening, is dialling a nunber on
t he phone.

There is no tone.

I NT. STATI ON WAGON

The noi se on the roof is unbearable, as if soneone was
tranpling on it.

Marion | ooks confused.
MARI ON
K, enough of this. GET OFF THE
ROCF!

She wi nds down the drivers side wi ndow - a HAND grabs at
her fromthe roof, clutching onto her hair.

Marion screans, and inadvertently slans her foot down on
t he accel erator.
EXT. SMTH S GROVE SANI TARI UM - NMAIN GATE - NI GHT

The station wagon drives off erratically, crashing over
the road kerb and hitting the perineter fence.

Loom s | ooks over surprised.

I NT. STATI ON WAGON

Mari on manages to put her foot down on the break, and
cl anmber away fromthe hand' s grasp. She scranbles away to
t he passengers seat.

Squirmng fromthe attack and | ooking at the drivers’ side
w ndow expectant of the figure on the roof to energe,
Marion is blind to seeing a hand at the drivers side

wi ndow.

The hand di sappears - before returning back down open
pal nred to SHATTER t he wi ndow.

Shocked into action, Marion clanbers her way to the drivers
side and out of the vehicle scream ng.
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EXT. SMTH S GROVE SANI TARI UM - MAI N GATE - NI GHT

As Marion runs fromthe car, M chael junps down fromthe
roof and quickly gets hinself inside. He slans the door
shut .

Marion slips and falls in the soaking rain, Loom s runs
past her and dashes to the car.

Loom s can see the ghostly appearance of Mchael in the
drivers side, frantically pounding on the steering wheel.

Just as Loom s is about to reach it, the station wagon
speeds forward, noving crazily fromside the side until the
driver seens to have gained control over it.

The station wagon roars down the road and out of distance.
Loom s retreats back to a sobbing and rain drenched Mari on.

LOOM S
ARE YOU ALRI GHT! ?

MARI ON
(sobbi nQ)
Yes, yes I'm XK ..
Loom s | ooks back at the road as the rain suddenly relents.
LOOM S
He’ s gone from here.
EXT. ROAD - STATE H GHWAY 116 - N GHT

The station wagon drives down the road al one.

LOOM S (V. Q)
The evil has gone.

END



