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FADE | N:
EXT. COUNTRY ROAD - NI GHT

Dense woodl and on one side of a dusty road. A hay field on
t he ot her.

The peace and quiet is broken by a car driving along the
road.

I NT. CAR

KI ERON, 45, an overwei ght, rough and rugged | ooki ng guy,
drives. SOPH E, 16, slimand angelic |ooking, sits in the
passenger seat. She nervously tw ddles with her hair | ooking
out of the passenger side w ndow.

KI ERON

You' re being awful ly quiet, Sophie.
SOPHI E

I"malright.
KI ERON

You sure?

Sophi e nods.

KI ERON

You' re doing the right thing, you
know. You're sixteen now. You're
al nost an adult. And adults nake
big decisions like this all the
tine.

Ki eron places a hand on Sophie's thigh, just below her mcro
mni skirt. Her leg quivers at the touch.

SOPHI E
(awkwar d)
I just - you know - Ilike...
Kl ERON

...Are being true to yourself,
know. You're being true to your
heart. Just |ike we tal ked about in
our chats.

(beat)
You do | ove ne, don't you Sophie?

Sophi e | ooks at himw th i nnocent doe eyes.
SOPHI E
Yeah, course | do. | wouldn't being
going with you ot herw se.

Ki eron begins to rub up and down her thigh. He smles.



Kl ERON
Good girl.

Monents pass in silence.
KI ERON

You didn't forget anything? You
packed your clothes, right?

SOPHI E
Yup.

KI ERON
School girl uni fornf

SOPHI E
Yeah.

KI ERON

You |l eave a letter for your parents
i ke we tal ked about ?

SOPHI E
Yep.

Ki eron | ooks over at her with a wide evil grin. H's eyes
linger lustfully over her swan-Iike body. Sophie refuses to
return the | ook, staring out of the w ndow. She gul ps.

Kl ERON

Can't wait till I get you hone,
babe.

Hi s hand slides further up her thigh.

SMASH!

The w ndshi el d SPLI NTERS.

Kieron tries to take control of the car. Sophie screans.
EXT. COUNTRY ROAD - N GHT

The car swerves off the road and down into a ditch near the
woods. The car stops with the sound of smashing and the car
horn bl ares out | oudly.

I NT. CAR

Kieron rises his head fromthe mddle of the steering wheel,
hi s nose | eaking blood. He touches his head and | eans back in
the seat. He | ooks over at Sophie. She is holding her

shoul der, | ooki ng shocked.

Kl ERON
You alright?



SOPHI E
Kieron...ny arm..it hurts....

She starts to cry.
Ki eron takes off his seat-belt and opens his door.

Kl ERON
Hang on baby.

EXT. COUNTRY ROAD - NI GHT

Ki eron | ooks at the state of the car. The boot is open. He
| ooks at the cracked wi ndshield as he wal ks around the bonnet
of the car to the passenger side.

He opens the passenger door. He renobves Sophie's seat-belt
and hel ps her out of the car.

Kl ERON
Must have hit a stray.
(to Sophie)
Go sit near the edge of the road
for a sec, wll ya?

Sophi e staggers away fromthe car. She crouches down a few
feet fromthe bonnet of the car, holding her armand hol ding
back further tears.

SOPHI E
It hurts!

Ki eron wal ks round to the boot of the car. Inside the boot -
a spare wheel, a crowbar, a petrol can, duct tape, rope, a
hunting knife, and an old video canera.

He sl ans the boot shut.

SOPHI E (O S)
It really hurts bad!
KI ERON
(1 osing patience)
Yeah, | know honey - just wait a

m nut e.

Ki eron | ooks up the road they came fromto see if he can
| ocate the dead animal they nust have hit. The road is clear.

SOPH E (O S.)
Kieron, ny arm!

Kl ERON
(under his breath)
Shut the fuck up, bitch
(angelic)
In a mnute, hun.



Kieron wal ks slowy a few feet up the road. Wnd picks up.
The trees in the woodl and sway as does the hay in the field
on the opposite side.

Sophi e gets up. She | ooks over at Kieron who stands in the
m ddl e of the road in the near distance.

The sound of unoil ed gates creaking.

Sophi e wal ks toward the sound, in the opposite direction to
Ki eron. She hugs herself to keep warmfromthe w nd.

She | ooks to her |left nearest the woodl and. Large bl ack
gates. One of themis open, swaying slowy fromthe w nd.
Beyond the gates is a | ong road.

Sophi e | ooks back to Kieron.

SOPHI E
(1 oudly)
Kieron! | found sonethi ng! Cone and

see!

Sophi e |1 ooks back to the gates. A dark cl oaked figure stands
in between them Sophie slowy |ooks up at the hooded figure -
a solid darkness underneath the hood.

Sophi e screans.
Ki eron | ooks back.

Kl ERON
Sophi e?

He rushes back to the car.

Back at the car, and breathless after rushing all of ten,
maybe fifteen feet, Kieron |ooks around. Sophie is no where
in sight.

Kl ERON
SOPHI E! Don't play ganes, girl, now
is not the tine!

Ki eron | ooks back at the damage to his wi ndshield. It |ooks
to have shattered fromthe inpact of a bullet sized object.

He can hear the gate creaking. He wal ks slowy to where the
sound of the gate is.

KI ERON
Sophi e?
(spooked)
If your taking a wee-wee, just say
so, hun?

Kieron | ocates the gates. He | ooks at the road ahead of it.



Kl ERON
SOPHI E?

Behi nd him the dark cl oaked hooded figure runs up from
beyond the hay field with an AXE.

His footsteps are heard - Kieron turns around. Stunned.
The axe is BURIED deep in his chest.
Kieron falls to the ground.

Dar kness.

SUPERI MPOSE: FI VE WEEKS LATER

EXT. TOMN - STREET - DAY

A busy town, people rushing to get where they need to be.
Cars and buses drive down the busy roads. One particul ar car,
a white Fiat, drives out of the town's nmain road and takes a
turn over a bridge where it stops at traffic lights.

I NT. FI AT CAR

MARTI N ROSS, 21 sits at the drivers side. He wears a security
guard outfit, conplete with bright fluorescent coat that has
a logo of the conpany, “I.C S.”. Upbeat 80's mnusic plays
fromhis car radio.

EXT. MAIN ROAD - DAY

The Fiat exits off the busy main road and takes a turn down a
busi ness estate.

EXT. BUSI NESS ESTATE - DAY

War ehouses on either sides of the road. The road is enpty
apart fromMartin's fiat. The |level of noise drops

consi derabl y.

He stops at the bottom of the road. Located on a roundabout
is alarge building with the name VEXTRON in large letters.

He drives into the main entrance car park.

EXT. VEXTRON - RECEPTI ON CAR PARK - DAY

Martin parks. He gets out of his car. Businessnen flock from
t he reception bl ock doors, heading to their parked cars to go
hone. To his right is the |arge warehouse.



Martin wal ks to the reception entrance.

I NT. VEXTRON RECEPTI ON

He wal ks inside. There is a security guard at the desk,
dressed in black trousers, white shirt and black tie. He is
VI NCE JOHNSON , 38, the supervisor and head of security.

Martin wal ks over to the desk.

MARTI N
H, I"'mMrtin Ross, |'mhere for
t he security post?

Vince | ooks up fromreading his book and smles. He puts his
book on the desk - Martin notices it’s title: GHOSTS & THE
SUPERNATURAL.

Vince | ooks genuinely pleased to see him He stands up and
shakes Martin's hand.

VI NCE
Ahh, great, you nmade it. |I'm Vince
Johnson, head of security. Wl cone
to Vextron, Martin.

MARTI N
Thanks.

VI NCE
Pl ease, take a seat.

Vince notions himto sit down at an enpty chair next to him

Martin sits down, |ooking unconfortable in his overbl oated
coat .

VI NCE
You can take that off, you know.
ICSis pretty strict on it’s dress
code but | don't think suffocating
is part of the plan.

Martin smles and renoves his coat. He is dressed simlar to
Vi nce.

VI NCE
So, Martin, tell me alittle
about yourself.

MARTI N
Vell, this is ny first post. |
was a bit surprised to get a job
so quick. I only went to the
trai ning on Wednesday.



VI NCE
Yeah, they don't nmess about. Once
you pass the test, they are pretty
keen to get you to work.

MARTI N
So I"'mbasically...pretty
i nexperienced to be honest.

VI NCE
Don't worry. This job is pretty
easy going and you don't have to do
t hat nuch. Conpared to other places
t hey mi ght have sent you, | think
you've got a good start here. So,
do you live local?

MARTI N
Yeah, just past town so it's great
in that respect. | was hoping they

woul dn't send nme hal f way across
the country just because | have a
car. | was kinda dreading that.

VI NCE
They still mght. But if you do OK
here, we can cover that for you
sayi ng we need you here. W work as
a small famly, it's the best way
to get things done in my opinion.

Marti n nods.

MARTI N
That sound’s great. |'ve been out
of work for a while so |I'm | ooking
to settle down.

VI NCE
OK great. Well, like I said at
the start, its a pretty
confortabl e nunber here. Your job
is to stay in the gatehouse and
keep watch over night, nake phone
checks every hour to the I CS head
office and do three patrols per
shift. I'"lIl get another nenber of
staff to give you a tour of the
pl ace | ater, but for now, lets
get you to the gatehouse and your
hone for the next twelve hours.



EXT. VEXTRON - GATEHOUSE - DAY

A smal |l building, which |ooks simlar to a bungalow It
| ooks |i ke a shack, with a double w ndow that you can't see
t hr ough i nsi de.

There are two barriers which are raised for vehicles to
pass in and out and another car park which has only a
handful of cars.

MARTI N
Quite a treck fromone end to the
ot her.

VI NCE

You' |l get used to it. You'll get
to know this place like the back of
your hand, believe ne.

They wal k inside the gatehouse.

I NT. GATEHOUSE

A security guard sits opposite a desk on a chair all ready to
| eave his post. He is MAURI CE LOPEZ, 27.

A CCTV nonitor is positioned near the window on a shelf with
it’s keyboard controls. A door at the back |eads to the
toilet and there is a closed door to Martin's right.

VI NCE
Al right there, Murice?

Mauri ce nods, looking glumand as if he had just been to a
funeral .

VI NCE
This is Martin, he's just starting
t oni ght .

Maurice perks up and Martin extends his hand to shake which
is received.

MARTI N
Hey, how s it going mate.
MAURI CE
(i n broken English)
Good now you here! | go hone now

at | ast!

Mauri ce heads out of the door and it closes with a bang
behi nd him



The gat ehouse | ooks a ness. Food w appi ngs on the desk, the
tiled floor | ooks muddy and the bin in the corner is
overflowi ng with rubbish.

VI NCE
I should nention at this point,
everyone nust clean this place
before they | eave.

MARTI N
| see..

VI NCE
Maurice is a casual, a relief
guard. Qur regular day shift guard,
Danny, has been off with flu so ICS
sent us this pillok. W won’'t be
havi ng hi m back here. Bl oody | azy
sod.

Vince picks up sone litter fromthe floor and sticks it on
top of the overflow ng bin.

VI NCE
Toni ght you will be working with
Nick ORely. He will be comng in
a bit later as he is dealing with
some business - which he infornmed
me of well in advance - so he wl|
show you the ropes when he gets
here. You won’'t - or shouldn't have
- to do much until then. But shoul d
you need to, to open and close the
barriers you press this.

Vince presses DOMN on a |large button | abeled "DOW'. The
barriers slowy descend down from outside. Vince denonstrates
again using the "UP" button.

MARTI N

I think I can grasp that...
VI NCE

Wl |, take a seat.

Martin sits at the desk and | ooks at the CCTV nonitor. It has
a small joystick which he notions to touch -

VI NCE
No.

Martin stops and | ooks apol ogeti c.

VI NCE
They are set in position, don't
play with them

( MORE)



10.

I don't care if Panela Anderson

wal ks outside and starts to pole
dance on a | anp post, do not change
t he CCTV position.

MARTI N
No worri es.

LATER
Martin sits at the desk, alone in the gatehouse.

He wat ches Vince |leave in his car - he honks his horn to
bid farewell and Martin clunsily waves at the w ndow,
forgetting no one can see in from outside.

The car park soon enpties as the workers |eave the
war ehouse and head hone.

Martin nervously taps his fingers on the desk.
LATER

I NT. GATEHOUSE

Martin sits back and relaxes - an alarm ng BUZZ sounds out.
The tel ephone. Martin gul ps before answering it.

MARTI N
Hel | 0?
( Switching into node )
Ahem security how can i hel p?

FEMALE ( V.Q)
This is ICS head office. You failed
to make your hourly check call

MARTI N
Oh...sorry, I'mnew, this is ny
first shift. I forgot.

FEMALE ( V.Q)
Marti n Ross?

MARTI N
Yep...Sorry.

FEMALE (V. Q)
It is inmportant you nmake the check
call. If you do not nmake one and
then fail to answer our call, we
have to notify police and they wll
visit the site. Please do not
forget again.
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MARTI N
Sorry.

LATER
Martin sits at the desk as night draws in. He | ooks at the

time on the CCTV nonitor. 20:29. Martin | ooks quite tense.
He stares at the tel ephone.

MARTI N
Check call at nine. Check call at
ni ne.
He | ooks at the alarmsystemon the wall. Geen |ights am dst

a busy and conpl ex | ooki ng swi tchboard.

MARTI N
Don't even think of going off.

He | ooks outside through the window. N ght has drawn in. The
only Iights come fromthe warehouse w ndows.

MARTI N
(to hinself)
What am | doing here, man. O al
the jobs. ..

A HORN bl ares out from outsi de.

A car horn. Martin | ooks outside the wi ndow Headlights at
the barrier. He | ooks to the CCTV nonitor. It shows a car at
the barrier.

Martin raises the barrier. He watches the nonitor - an old
weck of a car drives through and parks behind the gatehouse.

The gat ehouse door opens. NICK O RIELY, 56, enters inside.
Ni ck, thinning dark hair and a little overweight, |ooks
cheerful, nmerry and greets Martin like a long | ost friend.

Ni ck has a carrier bag with himand talks with a raspy, husky
soundi ng voi ce and a heavy cockney accent.

NI CK
Allo mate! How are ya?

Martin stands. He smles as he shakes N cks hand.

MARTI N

' m good thanks, yourself?
NI CK

Yeah, |1'malright mate!

Nick wal ks to the roomin the back. He potters around for a
bit as Martin remains standing.
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Martin wal ks fromthe desk to the back room

I NT. GATEHOUSE - BACK ROOM

Ni ck proceeds to take the contents out fromhis bag - food
of which he places in a mcrowave and starts it up. N ck
seens in a bit of a state, sluggish.

MARTI N
So Nick, you' ve conme up from
London?

NI CK

Nah, fuck that for a gane of
spades! London born and bred but |
live local now.

MARTI N

Oh right, sane here. Were abouts?
NI CK

(exhal es deeply)

Yeah, yeah
MARTI N

Sorry?
NI CK

Yeah | used to live in London.
An uneasy nonent passes.

MARTI N
So...you like working here, been
here | ong?

NI CK
Yeah, this job is as good as you
want it to be, Martin.

Nick takes his food fromthe m crowave and into -

I NT. GATEHOUSE - MAI N ROOM

He takes his seat at the desk. Martin takes a hard back chair
stored in the far corner of the roomand sits opposite.

NI CK
It’s as good as you want it to be,
and as easy as you meke it.

Nick 1 ooks up with a smle to Martin. Nick eats his food
sl oppi ly.
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NI CK
Don't stir and you wont be
di st ur bed.

MARTI N
Makes sense, nmte.

NI CK
Yeah, yeah

EXT. GATEHOUSE - N GHT

Ni ck | ocks the door. Both himand Martin have flashlights.
Ni ck has a set of keys in his other hand as he | eads Martin
around the outside of the warehouse.

Large bushes cover the perineter fences.

NI CK
W only go inside the warehouse
once. But that's just how | do
it. Youre free, once you know
the ropes, to do your patrol the
way you see fit.

Ni ck shines the light at the bushes as they wal k around the
war ehouse.

LATER
I NT. GATEHOUSE

Nick takes a TV and sets it up al ongside the CCTV nonitor.
The TV al so has a video slot.

NI CK
This is between only a few of us.
If Vince caught us with this,
he'd | ose the plot.

MARTI N
Hey that’s cool with ne. | won’t
say a word.

NI CK
That’ s good.

I NT. VEXTRON - OFFI CES - DARK

Ni ck and Martin walk inside. Martin shines his flashlight on
a bottle of wine sitting on one of the office desks.

MARTI N
Wul dn't m nd one of themright
NOW.
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NI CK

Li ke a drink do you, Martin?
MARTI N

Yeah, | like to have a drink every

now and t hen.

Ni ck shines his light over the many desks - the roomitself
| ooks creepy with enpty chairs and sil ence.

NI CK
It's like a graveyard in here at
ni ght.

Martin notes the enpty chairs in the roomwth his
fl ashlight.

MARTI N
Yeah, they | ook |ike tonbstones.

Ni ck rmunbl es sonet hing i ncoherently. Nick roars into
| aughter as he |leads Martin into -

I NT. VEXTRON - OFFI CES (2)
Were a simlar but smaller |ayout greets them

NI CK
We had a relief in here one night,
he came in to do his rounds..

Martin follows N ck as he watches himl ock the door behind
t hem

NI CK
Cane into this block to | ock up.

Ni ck wal ks across the floor to the opposite side and the
exit. Martin follows.

NI CK
(1 aughi ng)
Never saw hi m agai n.

MARTI N
What do you nmean?

NI CK
(whi speri ng)
| better tell ya back at the
gat ehouse. ..
Martin | ooks worri ed.

Ni ck | aughs.
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NI CK
["mjust fuckin" with you, Martin!

Martin sighs and | aughs relieved, although he seens a
l[ittle unsure.

| NT. GATEHOUSE
The lights are off.

Ni ck and Martin watch the TV, both with eyes half shut.

NI CK
So you're sure you' ve got the gist
of the alarmsysten? I'I|l go over
it again if you want, | don't m nd.
MARTI N

I"ve got it, N ck, thanks.
Appreci ate you goi ng over it
several tinmes in so nuch detail

NI CK
You know the security codes? You
know the rules of letting people in
and out?

MARTI N
I["ve witten it down in ny little
bl ack book, thanks again, Nick,
appr eci at ed.

NI CK
That's good. Takes a weight off ny
m nd. But be honest with me if
you’re not sure.

MARTI N
I"ve got it. One hundred percent.

Ni ck relaxes and sits back as he smles and gazes at the TV
content.

Martin shuffles in his chair and tries to make hi nself fee
confortable in the dark room

I NT. ROSS HOUSE - MARTI NS BEDROOM

BEEP BEEP BEEP

An annoyi ng al armcl ock goes off. Martin wakes from his bed
and slans the clock off. He | ooks knackered.

I NT. ROSS HOUSE - LI VI NGROOM

Martin is sat on a settee eating a pot noodle sluggishly. H's
nobi l e rings out.
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MOBI LE DI SPLAY SCREEN: LI AM CALLING. ..
Martin answers it.

LIAM (V.Q)
Hey man what's up?

MARTI N
Al right Lianf

LIAM (V.Q)
How d the new job go?

MARTI N
It’s alright | guess.

LI AM (V.Q)
Look, conme round, tell ne all
about it.

MARTI N
Be there in a bit.

EXT. LIAM S HOUSE - DAY

Martin parks outside. He steps out and wal ks to the front
door. He knocks tw ce.

LI AM CARSLEY, 21, answers the door and greets Martin with a
spliff in hand.

Liam | ooks |ike a superstar D.J., cool, relaxed, good | ooks
and in good shape. He has short black hair and even though he
is wearing cheesy 80's retro shades, he still |ooks |ike “the
man” .

LI AM

Hey man, how s it going! Cone in!
I NT. LI AM S HOUSE - LI VI NGROOM

The roomis brightly Iit fromthe daylight bursting through
the | arge wi ndows. There is an anbient feel about the room
but very cool and |aid back.

Musi cal and DJ equi pnent is set out in the far corner, a
spi derweb of electrical wres.

LI AM
So don’t keep ne in suspenders,
Marty, how s the new job? Busted
any thieves yet?

MARTI N
It's alright, man. Not too bad.
M ght take a while to get used to
it. Long hours.
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LI AM
What hours do you do?

MARTI N
7 to 7 - 12 hours. Wekends and
three nights in the week
(shrugs)
It'll do for a while.

LI AM
It's noney, man. You need it. 'Bout
time you got back in the system
You gotta feel better being off the

dol e.

MARTI N
Yeah. 1'l|l feel better when | get
paid. It's bl oody nonthly.

LI AM
That sucks, mate. But at |east you
know you’ re gonna get a shit | oad
of noolah at the end of it.

Liamoffers Martin a toke of his joint but Martin turns it
down.

MARTI N
|'"ve gotta work and the |l ast thing
I wanna do is go in on ny 2nd day
stoned. Besides, the guy I'm

working with...l think I need to be
withit.
LI AM
What's he ,like, on your case
al ready?
MARTI N

No, no. Seens to be the opposite.
He's alright, guess | just need to
get used to him He's a bit funny.
So what you got planned for your
day of f?

Liam notes the joint in his hand.

LI AM
Having a few beers later, mght go
out. All depends. See what happens.
Wul d have had a drink with you but
you gotta worKk.

MARTI N
Yeah, at least I'lIl be able to pay
you back for all the beers you've
paid for ne.
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LI AM
I wont argue with that. Not that
I’ve kept a mental record or
anyt hing but you mght need to
start asking for over tine.

Martin sm | es.

MARTI N
So where's Jenn?

Liam stretches his arns out and lets out a yawn.

LI AM
Jennifer is at work.

MARTI N
Getting pretty serious, you two.
How long is it now?

LI AM
Consi dering we live together Marty,
I'"d say it's nore than pretty

seri ous.

MARTI N
Am | hearing wedding bells in the
hori zon?

LI AM

You' || be hearing bells alright if
you bring that up in front of Jenn

Martin | aughs.

LI AM
You need a lift to work cos | can
probably take you

MARTI N
Its cool, the shit nmobile is back
in operation.

LI AM
| give it a week before that thing
conks out again.

MARTI N
["1l be lucky if it lasts until
t onor r ow.

EXT. GATEHOUSE - DAY

Martin drives in and parks behind the gatehouse. He notices
Ni ck's car is already parked.
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| NT. GATEHOUSE
Martin wal ks i nsi de.

Nick is sat relaxed in his confy chair with his feet up on
the desk. His shirt is untucked and unbuttoned at the top and
he does not have his tie on.

He is watching a black and white horror novie on the

tel evision set that he has placed next to the CCTV nonitor.
Ni ck | ooks nore rel axed than ever, bright and beam ng red
face with an ear to ear smle.

NI CK

Aha, there he is!
MARTI N

Hey Nick, how s it going?
NI CK

Alright mate, I'malright.
MARTI N

Good, good.
NI CK

It's Friday and there's no fucker
i n the warehouse.

MARTI N
It's enpty al ready? Sound!

NI CK
Yep, nothing to worry about Martin.
Not hi ng to worry about.

Martin takes a seat and watches the filmas N ck seens to be
engrossed in it, if not half asleep.

MARTI N
You | ook pretty relaxed tonight
Ni ck. Had a good day?

NI CK
(exhal es sl ow y)
Yeah, yeah

Martin hol ds back a | augh. Mnents pass as the two sit and
watch the novie in silence.

NI CK
"1l tell you what Martin. You can
go hone at 12 if you want and I'|
cover for you

MARTI N
No shit?
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NI CK
No shit. Just keep it between ne
and you. No one el se.

MARTI N
Mat e, that would be sound as a
pound.

NI CK
It works like this. I'Il help you

you help ne. W can meke this place
as confortable as we want it to be.
Just so long as we hel p each other.

MARTI N
I"'mall for that Nick. But what
about the inspector? The check
cal |l s? Loggi ng out?

NI CK
"Il cover the calls and wite you
out, don't you worry. The
i nspector, if he comes in, I'm
gonna need you back here pronto.
"1l tell himyou' re out on a
patrol so you would need to be able
to cone right fuckin' back. Quick

MARTI N
| could do that, I live | ocal

Martin gives N ck his nobile phone nunber.
NI CK
Alright. So at 12, I'Il switch the

canmeras over and you fuck off outta
here. Renenber, keep your phone ON

MARTI N
You got it.

EXT. GATEHOUSE - NI GHT

Martin's car drives out fromunder the raised barriers.

EXT. ROSS HOUSE - N GHT

Martin parks alongside a residential area and house on the
corner of the street. It is quiet and no one is about. Martin
gets out of his parked car and enters the house.

I NT. ROSS HOUSE - LI VI NG ROOM

Martin turns the lights on and |loafs on a settee. He grabs
his nobile. He texts Liam

MOBI LE DI SPLAY: "WHERE U AT?"
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He watches TV as he waits for a reply. Martin, stil
dressed in his uniform watches his phone. He | ooks
slightly on edge.

MARTI N
Shit, maybe | shoul d have just
stayed there.

I NT. NI GHTCLUB

Dark and crowded, an assortnent of clubbers noving and
"danci ng” to the high tenpo dance nusic blaring out. Light
bl ue strobe lights flash around the floor and the walls.

Li am dances with his girlfriend, JENNI FER ATKINS, 20, a snall
beauti ful sexy blonde with innocent |ooking dark brown eyes.

The two dance together and with friends, CHERYL BAXTER, 19,
brunette and al so very attractive and her boyfriend JAMES
MATTHEWS5, 24, a slightly podgy but good | ooking fellow.

They are all in good spirits, and return to their table once
t he dance track finishes and nmerges into another track al nost
seam essly by the resident D.J.

They sit down at their table, clogged full of enpty beer
bottles, glasses and half finished cocktails. Liamchecks his
phone. It has run out of battery.

Li am ki sses Jennifer lightly.

He rubs her chin gently as he | ooks her in her eyes and
sm |l es, making her |augh and she jokingly pushes his hand
away so she can reach for her drink

LI AM
Not gonna push ne away | ater are
you, Jenn?

JENNI FER
Depends. .

LI AM
On?

Jenni fer whispers in Liams ear - his already drunken smle
extends further.

Janmes slans his enpty bottle down on the already cl ogged
t abl e.

JANVES
OK!' Whose round is it!

Cheryl lights a cigarette and nods to Janes.
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CHERYL
Make m ne the sane, babes.

James stands and | ooks at Liam and Jennifer, cuddling up
together and lightly kissing. He taps a bottle down on the
tabl e repeatedly.

JAMES

(j oki ngly)
Vel | excuse nel

Jenni fer and Liam stop and | ook up at Janes smling.

JENNI FER
Bl ack Russi an pl ease Janes, thank
you! Awmwy, he's so cute when he's

angry!

JAMES
I wish Cheryl would agree.

Cheryl is ignorant of the coment, drunk and boppi ng her head
to the nusic.

JAMES
(to Liam
So what is it man, another beer or
what ? Hurry up cos |'m gonna forget

al ready. ..

LI AM
Just anot her beer, nan. Thanks
dude.

James nods and heads off into the pandenoni um of the crowd
to reach the bar and get the rounds in.

Li am notices four people causing a bit of trouble on the
dance floor - pushing people out of their way.

LI AM
Oh man, how did these di ckheads get
back inside here?

Jennifer | ooks at the four people that Liamis |ooking at.

JENNI FER
I thought they were barred?

CHERYL
One of themtwats knows the
manager. An’ when | say she knows
him | mean as in she probably
bl ew hi m
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Al'l four are blatantly drunk out of their mnds. JULI AN
“HOOLI GAN' MASTERS, 22 is big and nuscul ar | ooki ng. Handsone
to top off his ultimte mal e appearance.

He hol ds KAZ STAPLES, 19 - a brunette, |ooks very nuch a Goth
but has a pretty appeal - showi ng her off to the crowd that
she is his property as if anyone woul d be bot hered.

PH L KI ZODEF, 21 is slimand beanpol e | ooking with a gaunt
face. He has sone bizarre attenpt at groom ng sone facial
hair in a bid to | ook cool but it conpletly fails - stands
drinking as DANI ELLE CASEY 22, - a slim tall and sexy
beauty ( and she knows it ) dances around him | ooking and
teasi ng several other guys that are transfixed on watching
her.

They note Janes wal ki ng back with a tray full of beers.

PH L trips Janes up and he falls, dropping the beers all over
the fl oor.

The foursome | augh out and nock Janes as he gets up and
angrily squares up to Phil.

JAMES
What the fuck is your problem knob-
end?

PHI L

Try it on fuck face. You got the
problem retard. Look where you're
goi ng next tine.

Liamcuts in between them |lightly pushing Phil away - Phi
drunkenly backtracks, drops his beer bottle which snmashes on
the floor, and fails to keep his feet. He stunbles comically
and falls down to the ground as the onl ooking crowd | ook and
| augh and separate.

Jul i an aggressively heads towards Liam

JULI AN
Come on then you -

Julian slips on Phil's dropped beer and slips onto his back.
Much to the crowds how ing |aughter.

JULI AN
(softly to hinself)
My back! 1’ m paral ysed for life!

LI AM
Two down with one beer between
them Kids, eh?

Liam | ocks eyes with Kaz - who |ooks at himwith a rare
smle.
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Cheryl and Jennifer rush over to the dance fl oor where the
crowd have separated. Everyone else in the club is carrying
on as if nothing happened, getting back to having their fun.

Bouncers head in fromout the dance circle.

JENNI FER
I think we should be | eaving now...
CHERYL
Bol | ocks! We haven't done anyt hing
wr ong!
JENNI FER

It’s not worth getting in any nore
troubl e, you know them | ot would
just be waiting outside to kick it
all off. Probably with another ten
of their mates.

LI AM
Fuck it, let's split.

JAMES
What about the cash | just had
spl ashed on the floor?
(1 ooks to Phil)
That rat faced prick is gonna
cover the fucking cost...

Li am puts an armround Janes and coerces hi m away.

LI AM
W' Il go back to m ne and have
sone drinks and sone snokes and
chill out. Besides, if |I'm

honest, it was ny round...

Liam Jennifer, Janmes and Cheryl |leave for the exit as a
BOUNCER | ooks down to Juli an.

JULI AN
(to bouncer)
I’mfeeling better. 1"l be fine.

Julian sits up and watches the four |eave the club.

BOUNCER
I"mglad your fine, mate. But
you' re barred. Get up and fuck off.

JULI AN
I know soneone that knows the
manager you noron! Go suck on a M.
Freeze and wait until you get to
the sticky part you fat fuck.
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BOUNCER
There’s been a change of
managenent, "mate"

Julian | ooks | ess cocky. A lot |ess.
EXT. N GHTCLUB - NI GHT

Julian, sporting a gash above his eyebrow, Phil, Danielle and
Kaz stand outside the club | ooking non too pl eased.

They notice Liamand co. leaving in a taxi.
JULI AN
I"mgonna nail that fucker. Mark
nmy words.
I NT. ROSS HOUSE - MARTI N s ROOM

Martin wakes up to the sound of his nobile phone ringing. He
answers, |ooking tired and weary. Sl uggish.

MARTI N
Hel | o..
LI AM (V. O.)
Hey man, what's crackul ating. You
up yet?
MARTI N
(si ghi ng)
LI AM (V. O.)

Mat e, you shoul d have been at the
"Lounge" |ast night.

MARTI N
What happened this tine...

LI AM (V. O.)
Those bell ends from school, Phi
Ki zodef or whatever his nane is,
that bitch Julian Masters and his
ot got in. Caused sone shit.

Agai n.

MARTI N
They were di cks at school, they
still are now. Nothing changes. |

t hought Julian the Hooligan was in
jail anyway?
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LI AM (V. O.)
Nah, he just got probation. Can you
imagine if he’ d gone inside with
hi s nane? The guy woul d cone out
wearing make up and a w g.

MARTI N
Nah, he’'s a bit of a nut case. |
don’t think he’'d just |ay down
and take it up the...anyway, |
don’t wanna be thinking of man on
man prison heat action first
t hi ng when | wake up

LI AM (V. O.)
Ha! True words. How was worKk,
am go?
MARTI N
(finally waking up)
| left early, |I got hone at about

hal f 12, | called you but your
phone was of f.

LI AM (V. O.)
The battery was dead, nmate. Sorry
about that. How conme you finished
at 12? You ain't been sacked

al ready?

MARTI N
"Il tell you all about it |ater,
it's quite a cool little thing.

EXT. CHI LDREN S NURSERY SCHOOL - DAY

A small nursery, with parents collecting their children and
t aki ng them home across the playground.

I NT. CHI LDREN S NURSERY SCHOOL - CLASS ROOM

The last of the parents collect their children and the room
is left with Jennifer and RACHEL, 35, short nousy brown hair
with gl asses.

Jennifer is clearing up the toys left scattered in a play
ar ea.

RACHEL
Thanks for hel ping out again today,
Jenn. They can be real little
nonsters soneti nmes.

JENNI FER
That's Ck. | enjoy it. | can't wait

until | start teaching.
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RACHEL
Wel|l this is good experience for
you but you can never predict what
group you mght end up with. A good

one or a bad one. And you'll be
teachi ng the year nines next year,
right?
JENNI FER
If all goes well, yep.
RACHEL
Lots of | uck.
(beat)

So how s the boyfriend? Still doing
his nusic?

JENNI FER
Oh yeah. He's doing really well
withit.

RACHEL

Not to sound intrusive Jennifer,
but how on Earth do you both get by
financially?

JENNI FER
We're not rolling in noney but we
get by. It doesn't matter to ne. |
| ove himfor who he is, for richer
or poorer.

RACHEL
(teasing)
Qoh, richer or poorer huh?

Jennifer smles.
EXT. GATEHOUSE - N GHT

Quiet. Slight rays of light creep out fromthe edges of the
gat ehouse wi ndow and door.

I NT. GATEHOUSE - DARK

A bl ack and white horror novie plays on Nick's television.
Nick hinmself is set up with his feet on the desk. Martin sits
opposite in an unconfortable chair tying to keep interested
in the novie.

Ni ck goes into the back room He returns with two plastic
cups and a black bag. Nick pulls out a bottle of vodka to
Martin’s shock and delight. He pours the vodka into the two
paper cups.
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NI CK
(smling)
This goes no further.
MARTI N
(del i ght ed)

No worri es!

LATER

The CCTV nonitor display shows it is 3:24 AM

Martin and Nick are slunped in their chairs with dazed

| ooki ng eyes wat chi ng anot her bl ack and white horror novie on
Nick's TV.

Nick drifts asleep. He instantly snores |oudly.

Martin finishes his drink and | ooks at the vodka bottle - it
is al nost enpty.

MARTI N
(to hinself quietly,
sl urred)

| better keep watch...keep awake,
man, keep awake.

Ni ck wakes froma violent "snore" which sounds nore |ike he
is choking. He grabs his cup and takes a swig of his vodka.
He | aughs.

NI CK
Vince is a lazy bastard, ain't he?
Typi cal bl ack bastard, bet he ain't
done a fuckin proper days work in
his life.

Ni ck again cracks up, Martin | ooks surprised.

MARTI N
Vi nce? He seens alright?

A nonent passes. Martin | ooks uneasy. He lets out a false
[ augh. It encourages N ck.

NI CK
I like black people...| used to
have sonme black friends "till ny

dad sold them

Ni ck cracks up again in laughter. Martin | ooks
unconfortabl e and awkwar d.
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NI CK
Fuckin' | azy bastards. Wen | used
to work in the train undergrounds,
years ago. .

MARTI N
(trying to divert the
conversation)
When was this?

NI CK
Fuck...60's 70’s. | was in security
t hen, used to find all Kkinds of
t hings on the tracks. People would
t hrow t hensel ves off the rails,
sui ci de, you know. Fuckin’ arms,
| egs, guts. You nane it, |’ve seen
it, mate.

MARTI N
Holy shit, that is nmessed up. |
don’t think I could handl e seeing
that type of thing.

NI CK
It’s nothin'. Skin and bone.
Once you get your nozzle round
it, you don't give a fuck. You
| ook at it as rubbish and your
job is to clean that shit up

MARTI N
(stunned)
Man. ..l just couldn't do that.

Nick takes a sip fromhis enpty cup

NI CK

Yeah, yeah

(burps | oudly)
One thing | did get out of it was
a fuckin'" big JCB digger! Mps of
underground tunnels, | fuckin
knew where the secret service
headquarters was. Fuck ne, we had
sone | aughs.

Ni ck roars again with |laughter, slapping hinself on the
bel l'y.

MARTI N
Wh- what did you do with that and
why did you even want one?

NI CK
["1l tell you...in a bit...
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Martin waits for Nick to go on with his tale but N ck has
fallen asleep, snoring |oudly.

FADE TO BLACK
SUPERI MPOSE: ONE WEEK LATER

FADE | N:
I NT. GATEHOUSE - DARK

Nick and Martin sit, beer bottles on the desk and half a
bottl e of vodka renaining. Both | ook drunk.

Martin tries to keep his eyes fromfalling dowm as N ck seens
energeti c.

NI CK

(excited)
Wrld War 2. | was only a kid.
Something like that. We'd wal k
around the bonb sites, find
bodies, find all sorts of shit.
You woul dn't believe what we
found. Bodi es wapped around | anp
posts, stuck like glue fromthe
heat of the expl osions.
Kids...sonme |I'd played with just
t he ot her day...dead and we'd
find bits of them scattered
around the area. Could nake your
own doll if you wanted. W had no
noney, see. Rations. W had to do
wi th what we had so we nade our
own fun.

MARTI N
That nust have been, |iKke,
seriously like...disturbing.

NI CK
Fuck that. Like | told you before,
Marty, you adapt. You get used to
seeing it. It becones...comon. W
even went out and | ooked for dead
"uns. We'd get fucking pissed up
and smash the niggers shops that
opened up

MARTI N
(Drunk, ranbling)
So..like a gang thing? Like you
know, kind of like, the Crips and
Bl oods in the States?
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NI CK
Fuck all that nignog bullshit. They
fuckin' shoot each other, GOOD. Let
"em |'mtal king about back when
t he fuckers noved over here. Were
ever they nove in, they end up
turning a nice area into a fuckin'
shit hole. Drugs, guns, all that
shit. W were |ike the fuckin' Klu
Klux Klan. W'd go after as many of
"emas we could. Got a few too.

Ni ck | aughs.
Martin allows a clearly forced smle. Unconfortable.

NI CK
This fuckin country is a pile of
shit - because of nmany reasons but
one of themis the fuckin'
immgrants and the shit they bring
with theminto this country. In ny
opi nion, we'd have been better off
if Htler won the war. Fucking Jews
run everything - EVERYTH NG
They' re sneaky bastards and shoul d
have been el i m nat ed.

MARTI N
You're serious?

NI CK
Fuckin' deadly serious.
(1 aughi ng)
| believe in a lot of things that
this country and the idiots that
run it don't want anyone to know
about .

Nick puts in a video tape - the filmruns and it is old black
and white footage of Nazis standing proud and in action.

NI CK
The SS...That's what we fuckin'
need to cone back. Clean this
country up.

MARTI N
Personally, | don't have an issue
wi th bl acks or anyone, people are

peopl e. .
Ni ck stands up and sal utes Nazi style.

NI CK
Heil Hitler!
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Martin takes a big swg of his vodka. He watches the footage
unconfortably. Yet remains nute.

MONTAGE
1>
I NT. “THE LOUNGE”™ NI GHTCLUB - DANCEFLOOR

Li am and Jenni fer hold each other as a nobre nell ow track
pl ays. They gaze in each other eyes, very nuch in | ove.

JENNI FER
I love you so nuch.

LI AM
Aww, you're ny girl. | love you
t oo, baby. You know t hat.
(beat)
You alright? You seema little
di fferent tonight.

JENNI FER
Different, how?

LI AM
Not drinking, not snoking...

JENNI FER
I just wanna take a break from
all that for a bit. That's all.
Li am ki sses her and strokes her hair.

2>

EXT. “CLUB 102" NI GHTCLUB - N GHT

Loud punpi ng bass can be heard outside the trashy | ooking
club. Hordes of chavs hang around outsi de.

INT. “CLUB 102" NI GHTCLUB - REST- ROOM TO LETS

Hi gh tenpo nusic fromthe club sounds di med inside the rest
room

Julian is having fast and ranpant sex with a bl onde girl
i nsi de one of the cubicles.

The cubicl e door swi ngs open and he | ays her on the sink
basi ns before continuing his rough sex with her.

The toil et door opens and Kaz, her dark nmake up drunkenly
nmessed up on her face, stunbles inside with a bottle of booze
in her hand.



33.

She | ooks at Julian and the girl. She watches them both for a
nonent enoti onl ess.

KAZ
(sl urred/drunk)
Julian - Wat the fuck - are you
doi ng?

Julian | ooks over at Kaz and just smrks.

JULI AN
Join in, honey...

Kaz drops her drink fromher hand - fortunately it lands in a
rubbi sh bin - and wal ks over.

Julian gets off the bl onde.

JULI AN
Thanks | uv, now off you go.

He takes a dazed | ooking Kaz inside the cubicle. The cubicle
door | ocks.

The bl onde rearranges her skirt, checks her snudged nmake up
in a mrror above the sink, seens satisfied with it and
drunkenly | eaves.

END MONTAGE
EXT. STAPLE' S HOUSE - N GHT

A taxi stops outside a nodest |ooking house. Kaz drunkenly
steps out and wal ks to the front door.

I NT. STAPLE' S HOUSE - LI VI NG ROOM

The room has many Christian paintings on the walls. The
fireplace mantl e has religious statues such as Mary and
Jesus.

The only light flickering in the roomis fromthe television,
whi ch shows the "God Loves You Channel” on | ow volune - the
host speaks to a congregation as a nunber to donate rolls
across the screen.

JONATHAN STAPLES, Kaz's father, sits asleep in front of the
television. Bible by one side, enpty bottle of vodka by the
other. An outstretched belt lay on the fl oor.

Kaz stunbles through the living room She |ooks a state. She
takes the television renote and turns it off. She heads
upstairs.



34.

I NT. KAZ'S BEDROOM - STAPLES HOUSE

Kaz switches on a |low |light bedside cabinet |anp and opens
the drawer. She takes out a small wooden box and sits on
her bed.

She opens the box. Inside is several different col ored
pills, small remains of powder and small LSD bl ots.

Kaz takes the blots and places three in a bottle of water
she has on her cabinet desktop. She adds in two of the
pills which dissolve in the water

Kaz sits at her conputer. She drinks the bottle of water
and logs on to a site called "MWPI ace".

She types in " LI AM CARSLEY" on the search box on the site.
It directs her to Liamls page - which has several nusic
tracks available to listen to as well as photos.

Kaz puts on her headphones, clicks on one of the tracks.
She clicks on Liam s photos and enlarges them She sits
back in her chair, listening to Liam s nusic whilst gazing
at his photo on the nonitor screen.

Her eyes are gl azed as she | ooks at the wall behind her
nonitor screen - she has several printed out pictures of
Liamon her wall with lipstick witten heart shapes pl aced
on them

EXT. GATEHOUSE - DAWN

The pl ace | ooks dreary even as the sun rises. The sound of
early norning birds tweeting.

I NT. GATEHOUSE

Martin wakes up Nick - both | ooking rough for wear fromthe
drink. Nick gets up and places the bottles in a rubbish bag.

NI CK
Martin - do the patrol and I'Il get
rid of this shit in the boot. 1've
gotta put the box away t oo.

MARTI N
Sure thing.

EXT. GATEHOUSE - DAWN

Martin wal ks out of the gatehouse, yawning.

EXT. VEXTRON - GROUNDS - DAWN

Martin wal ks around the back of the offices of the building

and opens the main gates and unl ocks the reception door. He
staggers back to the gatehouse.
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EXT. GATEHOUSE - MORNI NG

Martin heads to the gatehouse as cars begin to slowy enter
i nsi de.

MARTI N
(to himnself)
I am not going through that shit
agai n.
I NT. MARTIN S CAR

Martin puts the key in the ignition. It fails to start. He
tries again. It fails after several nore attenpts.
EXT. GATEHOUSE - BACK - MORNI NG

Martin gets out of his car and lifts up the bonnet to | ook at
t he engi ne.

Nick’s car stops just as it is about to drive off. He
unwi nds hi's w ndow.

NI CK
(to Martin)
What’ s the probl en?
Martin | ooks round to Nick and shrugs.
MOMENTS LATER

Ni ck | ooks at the engine.

NI CK
Fuckin "ell, Martin. This thing is
wr ecked.

MARTI N

| only just had it serviced but
it’s been playing up ever since |
got the bl oody thing.

NI CK
Tell you what, I'Il give you a lift
home and we'll sort it out |ater.

MARTI N
Thanks, man. |I'm so knackered and
flipping cold out here I couldn't
fix a thing.
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NI CK
You don’t even know what you’d be
fixing - you' d probably fuck it
up even nore - so let’s get you
hone and 1’1l have a | ook at it
| at er.

EXT. ROSS HOUSE - MORNI NG
Ni ck parks outside the house and Martin steps out.

MARTI N
Thanks for the lift mate, really
appreciate that. And thanks for the
booze again, 1'll sort you out you
once | get paid nyself.

NI CK
(smling)
Don't worry about it. Get to sleep,
there will be nore where that cane
from

Martin cl oses the car door and heads home as N ck drives off.
EXT. LIAM S HOUSE - DAY

Fallen tree | eaves blow gently fromthe breeze.

I NT. LIAM S HOUSE - LI VI NGROOM

Liam and Jennifer sit together on the settee watching TV. A
rare day off for them both. Liamrubs her armgingerly.

LI AM
You're a bit quiet Jenn, you
alright?

Jenni fer nods. Liam |l ooks to the show on tel evision.

LI AM
Don't tell ne you're really into
this Jereny Kyle crap? It’'s The
sane shit every day. Sonmeone
cheated and they need a DNA test or
some shit to find out who the daddy
is.

Liamleans forward and lights a pre-rolled joint fromthe ash
tray.

JENNI FER

(snappi ng)
Can you put that out?

Li am | ooks up surprised.
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JENNI FER
(cal ner)
O snoke it outside?

Liam |l eaves the joint in the tray and | ooks at Jennifer.

LI AM
What ' s wrong?

Jennifer turns to | ook at Liam She | ooks serious but edgy.

JENNI FER
Liam there's sonething |I’ve got to
tell you. And...l'mnot sure, you
know, if you are gonna be happy
about it.

Liam | ooks at his joint.

LI AM
Maybe | should light that then..
JENNI FER
" m serious!
LI AM
What it is, Jenn. Come on, | |ove
you, you know that. You can tell ne

anyt hi ng.
Jennifer bites her lip nervously.

JENNI FER
" m pregnant.

Liamis taken aback. Jennifer | ooks nervous as she studies
his facial reaction.

Li am junps up excited, punches the air in joy.

LI AM
Yes! |

He hugs her as Jennifer |aughs and tears fromrelief and
happi ness to his reaction.

He ki sses her

_ JENNI FER
(giggly)
You're...you re pleased?
LI AM
Pl eased?! |’ m over the fuckin’

noon!

He hugs her lovingly and Jennifer reciprocates.
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I NT. ROSS HOUSE - MARTI NS BEDROOM

Martin, looking tired, gets dressed into his security outfit.
His mobile rings. He answers it.

MARTI N
Yep.
LIAM (V. Q)
HEY MAN!I GUESS WHAT!
MARTI N
You won the lottery?
LIAM (V. Q)
BETTER |'m gonna be a DAD'!!! HAVE
SOVE OF THAT!

Martin pulls away fromthe phone as |oud ecstatic screeching
can be heard down the line. He smles.

MARTI N
Man, that's brilliant! Ww,
congratul ati ons Liam nice one
mat e!

LI AM (V. O.)
Everything is just snooth sailing
right now, | can’t believe it,
mate. The God’ s nust be happy
with me, that’s all | can say.

MARTI N
That’ s awesonme, man, |I'mreally
happy for you.

(beat)

You’ re DJing down The Lounge
toni ght though, ain't ya? You

still doing it?

LI AM (V. O.)
It’s been a good day, man. |’'m
still gonna do the gig and it’s

gonna be wild. It’s nmy chance to
show this town ny talents on the
wheel s of steel.

MARTI N
How t he hell are you gonna
concentrate on that when you just
been told you' re gonna be a
fat her, man!

LIAM (V. Q)
It’s like | said, mate. It’s
runni ng snooth as silk.

( MORE)



Jennifer is going to spend the

ni ght at her parents to tell them
t he good news, so it neans |

still get to play ny gig and
inpress the public. | call that a
doubl e result.

MARTI N
Man, you have one under st andi ng
girlfriend on your hands right
t here.

LIAM (V. Q)
She’'s nore than that, mate. She’s
t he one.
(beat)
But, listen. You know where this
i s heading, right?

MARTI N
Mate, | gotta work. One of the guys
has called in sick so | have to
cover. |t sucks | know.

LI AM (V. O.)
(downbeat a little)
OK mate, | understand that. Well,
next tinme then huh?

MARTI N
Definitely. Hey, give ny best to
Jenni fer OK?

LI AM (V. O.)
W1l do, man. Take it easy!

3

9.

The phone call ends. Martin | ooks downbeat as he finishes
getting ready for work. He then smles.

MARTI N
Top man.

I NT. “THE LOUNCE"™ NI GHTCLUB

The club is busy, packed with people having a
t

dance nusic plays, strobe lights flicker in

nmusi c.
MONTAGE

1>

Liamis behind the decks,

crowd on the dance floor are |oving the nusic.

2>

goo
me

d ti
W th

nme
t

downi ng booze as he deej ays.

. Loud
he

The
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A barman serves up a selection of shots for Liam Liam
gi ves himthe thunbs up.

3>

Cheryl and Janes are seen on the packed dance floor as
Liam sweating, and downing his shots, continues to keep
the party vibe alive.

4>

Li am necks yet another shot. He waves his hands in the air
as the crowd cheer at his antics at deejaying.

Anot her round of shots is delivered to Liamby a dark
haired girl. Liamonly notices the back of her as she wal ks
away. He downs the shots in quick succession.

5>

Liamis set winds down to a close. He is given a nassive
cheer fromthe crowd as he steps down fromthe deejay
boot h.

END MONTAGE

Anot her deejay is playing and his set is nowhere near as
good as Liams. The dance floor is still ranmed. The nusic
is loud as ever.

Liamis sat slunped back at a table with Cheryl and Janes.
The table is full of enpty and near enpty beer and w ne
bottles on the table. Liamis clearly wasted and intoxicated
on the high of his performance.

LI AM
I- that was the shit. I was the
shit, right? | feel fucking
untouchable. | feel like a - like
a fucking - - king, man.

Cheryl and Janes both give Liama hug and a kiss and say
t heir good-byes - but to Liamtheir voices are nute agai nst
the nusic that is punping out |ouder than usual.

Cheryl and Janes | eave the table. Liamsits up and drinks the
rest of his beer, watching the remaining clubbers noving on
the still hectic floor.

Li am downs the rest of his beer and | ooks for any remains in
t he gl asses and bottles that surround his table. He downs any
remmants | eft before | ooking at the dance fl oor.

LI AM
I’mthe Kking...
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Li am | ooks around. He seens surprised that Cheryl and Janes
have vani shed. He | aughs drunkenly to hinself. He gets up
and heads to the dance fl oor.

Li am stunbl es around the dance floor |ooking around for Janes

and Cheryl. He seens lost in a sea of withing bodies. He
stunbl es back to his table but:

LI AM S POvV:

A blurry sight as a beautiful blonde wal ks towards him
standi ng out fromthe crowd.

The nusic stops. Everyone el se has paused in their dance
noves or positions, as if frozen. The hot bl onde transfornms
into a seductive | ooking brunette and wal ks closer to Liam
BACK TO SCENE

The nmusic is | ouder than ever. The cl ubbers dance around
nore frantically. Faces seem distorted.

A dancing red and blue pig and a bright yell ow gl owi ng cow
have sonehow seated thensel ves on the bar w thout anyone
but Liam noti cing.

Li am shakes his head. He squeezes his eyes tight and
reopens them

He feels his chest. It ticks on as nornmal but suddenly...
BOOM BOOM . . . BOOM . BOOM . .

LI AM
Ch shit. ..

Hi s heart changes it’s rhythm Liamclutches his chest.

Li am sweats. He gasps for air but can’'t seemto draw any
in. Notices people are | ooking at himacting weird. Liam
sl uggi shly wal ks back to his table.

He cl oses his eyes. A sudden cal mess draws over his face.

He opens his eyes. The apparitions have gone. He turns back
to the dance fl oor.

The girl approaching Liamis Kaz - |ooking so nuch nore
attractive in what she is wearing and her nmake up nmakes her
| ook al nost a different person

Kaz beans radi ance. She helps Liamto a table, nuttering
nmut ed wor ds.

Li am bl i nks and when he reopens his eyes he finds Kaz is
sitting astride him
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She gyrates on top of himand snmles teasingly. He | ooks up
at her. Finds his hands are on her waist. He closes his eyes.

I NT. LI AM S HOUSE - BEDROOM - MORNI NG

Li am opens his eyes.

He squints as norning |light seeps in through the curtains.

He | ooks up - a teary eyed Jennifer stands at the bottom of
the bed horrified. Liam|ooks over - Kaz is asleep next to
him stirring.

JENNI FER
Bast ar d!

Kaz wakes as Liamsits up stunned.

JENNI FER
And you...you little slapper! Get
t he fuck out!

KAZ
(under her breath)
It’s not even your house.

Kaz gets out of the bed and dresses herself. Slowy.

LI AM
Jenn...it's not what it | ooks
li ke. ..

JENNI FER

Oh no? | suppose you were just
havi ng breakfast in bed!?

Kaz | aughs. Jennifer goes for her but Kaz runs fromthe room
Jennifer is fum ng

Kaz's footsteps are heard racing down the stairs along with
| aughter, a still drunk crazed giggle. The sound of a door
openi ng and slamm ng shut from downstairs.

Jennifer looks at Liamfromthe bottom of the bed. Her Iips
qui ver.

LI AM
Jenn - | don't know what happened -

JENNI FER
| know what happened, Liam. .|
t hought |1 knew you...for Cod's
sake, how coul d you?
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LI AM
(pani cki ng)
| was drunk, sone of the shots
drank - | don't even renenber, it’'s
a blur - Jenn, I"'msorry -
JENNI FER

Don't gimme that crap! You' ve

al ways fancied that slag. How could
you do that to us - on the day I
told you I was carrying your baby!

Jenni fer storns down the staircase. Liam naked, chases after
her.

INT. LIAM S HOUSE - HALLWAY
Jenni fer opens the front door as Liamyells after her

LI AM
Jennifer! Wait!

Jenni fer rushes out of the door and down the street in tears.
Li am stops at the doorway, punching his fist against the
franme in disgust at hinself.

I NT. ROSS HOUSE - KI TCHEN

Martin enters the kitchen dressed for work. H's nother, KAREN
RCSS (50's, brunette, |ooks like a typical housewife,) is
busy preparing dinner.

KAREN
You're up late, Marty.

MARTI N
I know, slept in.

KAREN
"1l leave dinner in the oven.
You can heat it up in the
m crowave when you get hone.

Marti n nods.

KAREN
Pay slip is on the table.

MARTI N
Hal | el uj ah! Final | y!

Martin takes a letter fromthe table and opens it. It is his
pay slip.
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MARTI N
Jesus Christ - the anpunt of tax on
this thing! That's about a whole
weeks worth of work! Nationa
i nsurance - bl oody hell. | should
have stayed on the dole.

KAREN
Don’t be silly. Maybe you can
afford to take a girl out now.

MARTI N
Yeah - now | just need the tine.

Martin | ooks at his pay slip again.

MARTI N
And t he noney.

KAREN
It's not about the noney. A girl
shoul d |i ke you for who you are.

MARTI N
Yeah, right.

KAREN
And you don’t want to be
attracting gol d diggers anyway.

MARTI N
Vll, I wont have to worry about
t hat .

Martin heads to the back door ready for another shift.

MARTI N
I"ve got to go and earn some nore
noney for the blood suckers, aka
t he governnent. See you tonorrow,
mum

EXT. BACKSTREET ROAD - NI GHT

A car cruises down a quiet back street, the heavy bass of the
nmusi ¢ bl ares out.

I NT. CAR

A beam ng Danielle and a quiet Kaz are sat in the back
sharing a bottle of vodka. Kaz sports a fresh bl ack eye that
attenpts of concealing have worn thin.

Julian drives with Phil in the passenger seat, sharing a
bottl e between thensel ves.

Musi ¢ plays as |oud as possible fromthe chav nachine.



PHI L
So what we up to tonight? W
gonna crash round your rich old
mans agai n, Danielle?

DANI ELLE
Dreamon, Phil. W ain’t using ny
parents place everytime we ain't
got no noney.

JULI AN
Check out the park - score sone
hi gh school cunt. They'll all be
pi ssed up right about now Easy
gane. Lets go get sone.
(beat)
Anyone got a problemw th that?

He | ooks back at Kaz nenacingly. She |ooks down intim dated.

JULI AN
That’ s what | thought.

Dani el | e and Phil giggle noronically.
EXT. GATEHOUSE - NI GHT

Lights are on inside the gatehouse. The site is quiet.

I NT. GATEHOUSE

Nick sits on his chair opposite Martin. The TV is set up with

a video machine but only fuzz is on screen.

NI CK
O course it's easy! There's
bi t ches everywhere that are nore
than willing to fuck. You just
gotta get out there.

MARTI N
Wl l that is always part of the
problem Grls -

("correcting” hinself)

bitches - always fuck nme over. Not
to nmention, |ike, the problem of
getting the tine to go out and neet
and all that...

NI CK
Fuck that shit. There's always tine
and there’ s always a pl ace.

MARTI N
Are we tal ki ng about hookers here?
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NI CK
Sure. 1've bagged a few whores in
ny tine. But | don't pay for it
anynore - | know people. | know

groups that...organi ze events.

MARTI N
Ah, | get it. Swingers. Ogies.

NI CK
If that's your flavour. But much,
much nore. \Wat about you, Martin?
Decent | ooking lad |ike you -
shoul d be having the tinme of his
life.

MARTI N
I"ve had a few girlfriends but...it
usual Iy cones down to noney for
what ever reason
(takes a sip of vodka)

Mai nly because | either couldn't
afford to go out and neet people or
| never had the tinme because | was
wor ki ng. Sonme jobs are a double
edged sword, you know what | nean?

Ni ck |l aughs and takes a video tape out fromone of the
dr aner s

MARTI N
It's not nore Nazi stuff againis -

Martins words fall as the video plays.

ON TV SCREEN

Ni ck naked on a bed which | ooks to be froma run down hotel.
The video quality is poor. An attractive young bl onde femal e
gets on to the bed and Nick starts to have vigorous sex with
her in many positions.

BACK TO SCENE

The novi e ends and Nick renoves the tape.

MARTI N
Ww. ..l wasn't expecting to see
t hat .

NI CK
Martin, | like you. |I've got a

proposition for ya.

MARTI N
Hey, | watch a bit of porn nyself
but I ain't into like...
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Martin gestures to the blank TV.

NI CK
No, fuck that. | just wanted to see
your response. | trust you. And

this proposition is only for people
| trust. You gonna repay that
trust?

Martin finishes his vodka.

MARTI N
Wl | yeah...sure.

EXT. GATEHOUSE - NI GHT
Martin waits outside the door with the flashlight in his
hand. Nick wal ks round from behind the gatehouse with a

carrier bag. He wal ks inside the gatehouse and then reenerges
m nus the bag.

He wal ks back out and | ocks the door.

NI CK
CGot the keys?

MARTI N
Yep.

NI CK
Lets get this bollocks over and
done with.

Ni ck and Martin walk up the site car park by the side of the
Vext ron war ehouse.

LATER

EXT. GATEHOUSE - NI GHT
Martin and Nick wal k back to the gatehouse and enter inside.
| NT. GATEHOUSE

Ni ck brings out a fresh bottle of vodka fromthe carrier bag
and places it on the table. He turns the lights off and sits
down opposite Martin.

The roomis illum nated by the black and white CCTV screen
and the noonlight that comes in sparingly through the
Wi ndows.
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NI CK
You know, Martin, noney is simlar
to sex. You want it, you need it.
You have to have it.

MARTI N
Funny you should say that, | was
thinking a simlar thing earlier.
You cant have wonmen without noney
and...well | guess if you have
noney you wi |l always have wonen.

NI CK
Unl ess you're married then you get
no sex and all your noney still
goes out the fuckin' w ndow.
(1 aughi ng)
I"mgonna tell you sonething | used
to do.

MARTI N
CGo for it.

NI CK
When | was younger, we'd take girls
to places where it was fun to fuck -
risky. They liked that. So one day,
| took this cunt into a mausol eum
It was unl ocked so we went in and
fuck me, Martin. There was al
types of shit in there - worth
t housands, mate. So | took the

shit.
MARTI N
No way. You're kidding, right?
NI CK
I haven't finished.
MARTI N
Sorry..l just ain't even sure what

a masua- thingy is? Sonething to do
with a church?

NI CK
Instead of a grave, rich bastards
make a tenple in the graveyard. Its
i ke a fuckin expensive shed
basically. It usually has either
the coffin or ashes inside or
buri ed underneath or sonme shit.

MARTI N
XK I"'mwith you now Go on...
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NI CK

Eventual |y, me and ny mates were
going to graveyards to | ook for
things worth taking. W started
di ggi ng graves up.

(1 aughs)
We dug them up and opened their
coffins. Eventually we would |earn
what grave was really worth being
turned over by the way the
t onbst one | ooked. The quality, the
size. Al that counts.

Martin | ooks dubi ous.

MARTI N
Ni ck - What the hell can be so
valuable in a coffin? Wiat are you
gonna find apart from bones and
maggot s?

NI CK
Inside the coffins, people are
often buried with personal itens.
Treasures to thensel ves. Sonetines
it can be nothing nore than a
fuckin' fluffy rabbit toy, but
other tinmes it can mean riches.
Precious itens. Sonetinmes rings
worth thousands are on their
fingers. They are brittle to break
off, but all you do it snap it back
and hey presto - it's easy.
Jewel lery is easy to renove.

Martin takes another big swig of his drink. N ck quickly
notices and refills it.

NI CK
Unfortunately, | don't socialize
with those friends anynore. W
parted ways. But |'ve had ny eye on
a crypt. | just need sonme extra
hands.

MARTI N
I"mguessing this is the
proposition being proposed?

NI CK
You need a lot of trust in each
other. One | ooks out, the other
goes down inside and gets the | oot.
( MORE)
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W' d NEVER fuck with each other
because if one person did and they
got found out, the next tine they'd
enter a crypt they would find

t hensel ves stuck inside with no way
out. And you don't get a |lot of
oxygen down there. No one woul d
know you was ever even there. No
one would hear a thing. So trust is
t he nost inportant thing. Everyone
knew that so we never fucked each
ot her over.

Martin takes a big swig of his vodka and finishes. He takes
the bottle and pours nore in to his cup and offers a top up
to Nick. N ck accepts.

MARTI N
You are joking right?

NI CK
Not at all, Martin. | thought you'd
know when |I'm joking or not by now

Marti n nods.

NI CK
So - you're in or out. That's all |
need to know. If you' re out, no
problem We'Il never talk about
t hi s again.

MARTI N
About the split in profits - | nean
- | need cash not jewels. That
woul d not benefit me at all so to
be honest. ..

NI CK
I know soneone that | can take
certain itenms to. A pawn shop, that
wi |l pay good noney. It takes a
coupl e of weeks but it’s cash in
hand, tax free. Look at it |ike
t hat .

Ni ck takes a sip of his drink.

NI CK
O look it at like this - its not
like we're going to a bank and
t aki ng out sone cash there and
then. |1 know sone peopl e that
know sone people. They'll give
good noney and ask no questions
about where it's from They don't
gi ve a fuck.

( MORE)
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Gve it a couple of weeks and |I'd
say anything fromten grand to a
hundred t housand grand. Not bad
for a few hours work.

MARTI N
Seriously? A hundred grand?

Ni ck nods.

MARTI N
So where is this graveyard?

Ni ck puts his fingers to his lips, only replacing them by
drinking nore vodka.

NI CK
You' |l find out when we get there.
It’s all about trust, and it's just
me being savvy. Until | know you're
good for your word - and | believe
you are - | have to | ook after ny

own back. You scrub mine and I|'|
scrub yours. But after we’ve
carried out this little caper, we
woul d be partners. And | don’t fuck
partners. The only partners | ever
fuck are bitches.

I NT. ROSS HOUSE - MARTI NS BEDROOM

Martin lays in his bed. He twists and turns in his sleep.
DREAM SEQUENCE

EXT. GRAVEYARD - NI GHT

Martin | ooks down at a freshly dug up grave. A wooden coffin
decorated with scratched crosses stares back at him

He | ooks up.

He is the mddle of not a conventional graveyard but a hay
field. There are hundreds of gravestones. Dark hooded figures
stand by them all watching Martin.

Martin | ooks around. Nick hits himon the side of his head
with a SPADE. He falls in to the grave and onto the coffin.

The coffin box crunbles and Martin yells out but his screans
are silent. The coffin lid crunbles into pieces and Martin
falls deep inside a dark abyss bel ow, deeper and deeper as he
| ooks up at a | aughing Nick. .

END DREAM SEQUENCE
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I NT. ROSS HOUSE - MARTI N S BEDROOM

Martin wakes up with a start, sweating and breathing hard.

takes a sip of sone water froma glass on his bedside
cabinet. He lays down, falls back to sleep

INT. LIAM S HOUSE - LI VI NGROOM

Martin sits on the settee with Liam playing on a ganes
consol e.

Liam | ooks at Martin with a surprised expression.

LI AM
Are you fucking nuts?

MARTI N
I"mjust testing himto see if he's
the real deal - he's probably ful

of crap anyway.

LI AM
And if this old nutter is the real
deal ? Then what ?

MARTI N
The noney woul d be useful.

Li am si ghs.

MARTI N
It’s a one off. Look, it’s not like
the shit that’s down there is of
any use right now, isit? Gve it a
hundred years and it’s only gonna
be dug up by archaeol ogi sts anyway.

LI AM
So | suppose respecting the dead
nmeans not hing to you?

MARTI N
O course | respect them man.
But they' re dead. |’ m not
di srespecting them They' re dead,
Li am

LI AM
That’ s no fucki ng excuse, nman,
get real

The two continue playing the game for a few silent nonents.

He
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LI AM
When you die and your |ast w sh
is to be buried with whatever it
is you |love the nost - you
woul dn't care sonmeone dug you up
stole it and sold it?

MARTI N
|’d be dead so it wouldn't really
bot her me, would it? I’ m gonna be
cremat ed anyway, there’s no
chance |’ m gonna be eaten by
fucking insects, no matter how
natural it is.

LI AM
You have to be joking with me
‘cos that’s just cold, man.

MARTI N
Yeah, yeah

A few nore nonments pass. The gane ends. Neither shows nuch
ent husi asm or di sappointnent in the result.

Li am | ooks at Martin.

LI AM
Man, |I'mgetting worried about you,
seriously. You're positively nuts
if you do this.

MARTI N
Vel l, | was kinda hoping you m ght
do me a little favour. Just tale
us, keep a check on ne to nmake sure
everything is cool.

Li am drops his gane pad controller on the fl oor.

LI AM
Are you fucking off your head? |I'm
not doing that crazy shit, man.
What am | supposed to do? Sound ny
car horn to scare him away?
Seriously, man, what is going on in
your head.

MARTI N
| had to ask.

LI AM
(shaki ng his head)
You had to ask..
(beat)
( MORE)
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I”’mnot getting involved in sone
fucking | oco grave digging plan
that sone old fart has conme up
with ‘cos he had a few drinks too
many and wat ched sone ol d Hanmer
horror flicks. You need to w se

up, man.
MARTI N
"1l give you a cut of the
profits.
Li am | aughs.
LI AM

Profits? What fucking profits are
you gonna make from di ggi ng up
graves?

MARTI N
Potentially a hundred grand |ike
| told you before.

LI AM
Nah, forget that shit. Imagine if
it was your num or your dad
buried. Wuld you want them -

MARTI N
Liam - we’ve been through this.

LI AM
You know you can get jail for
this shit, right?

Martin nods at a nedi um anount of w apped up weed on the
table. Scal es. Several bags of weed and hashish in
di fferent shapes and si zes.

Monment s pass.

LI AM
When are you doing this thing?

MARTI N
Toni ght .

Li am sways his head in disagreenent. He rests his head in
hi s hands.

LI AM
Look, I"Il tell you what. Text ne.
Let ne know where you're headi ng
and if you can, let me know what
graveyard it is. If | don't hear
fromyou after a while after the
first text, 1'll conme and dig you

up.
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MARTI N
Thanks a lot. | think.
Liamrolls a joint.
MARTI N

So what's up with you anyway? You
| ook |ike you had a helluva tine
[ ast night - hungover?

LI AM
Mate - there was a little incident
last night. Basically, Jenn wants a
break fromne for a while.

MARTI N
Urmm .. cone agai n? Sounds |ike a
maj or fucking incident.

LI AM
Vell, let’s just say | ain't got
shit to do tonight but wallowin ny
own guilt.
(sighs)
And maybe many ot her nights after
t hat .

EXT. GATEHOUSE - NI GHT
The site is quiet, enpty.
| NT. GATEHOUSE

Martin enters. Nick is sat down at the desk, lights out.
NI CK
|'"ve already signed you in, mate.
I"ve sorted the check call. Take a

seat, rel ax.

Martin sits down and the two watch the TV in silence. Martin
| ooks agitated, twi ddling his thunbs.

NI CK
The inspector has al ready been in.
|'ve been taking notes of the
pattern of sites he visits. |'ve
cone to the conclusion he wont be
in tonight. It gives us the perfect
chance to get outta here for a few
hour s.

MARTI N
XK
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NI CK
I"ve brought all the things we need
in the back of my car. Here - to
ease your nerves.

Ni ck hands a can of beer froma bag to Martin and hel ps
hinself to one as well.

NI CK
They're German - reliable and
strong.

Martin takes the beer and drinks it.

NI CK
W'll leave in a little bit.

MARTI N
What about the check calls? How are
we gonna do that every hour if
we' re not even here?

NI CK
|'"ve got a buddy down at Corn Qats
cereal factory. He's hel ping us out
on that - making the calls for us.

MARTI N
Just as well it's automated - but
what if he m sses one and they cal
up here? What if

NI CK
Don't worry. 1've got my nobile and
"Il be doing it on there as well
to doubl e check

MARTI N
Does this guy know t he deal ?

NI CK
Fuck no. He just owes nme a favour.
Now s the tinme to call it in.

MARTI N
You know a | ot of people, N ck.

NI CK
Mate, if you get to ny age and you
haven't net a | ot of people that
don’t owe you sonething, than
you’ ve gone about things the wong
way.
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EXT. GATEHOUSE - BACK - NI GHT

Nick and Martin get in Nick's car. The car drives out past
the barriers and stops outside. N ck gets out and cl oses the
gat es.

MARTIN (O S.)
VWhat about the caneras?

NI CK
I"ve already noved them so they’l
be recording sonmething el se. No one
ever checks them anyway.

Ni ck gets back in the car. They drive off down the enpty road
i nto darkness.

I NT. LIAM S HOUSE - LI VI NGROOM

Liamsits with the lights out al one watching some Jereny Kyle
type trash tel evision show He opens a bottle of beer using a
swi ss arny knife.

He drinks the beer as he watches the show.

Hi s phone buzzes and nmakes a ring tone tune. Liam/| ooks at
t he text nessage:

MOBI LE DI SPLAY: MARTIN - M ON MY WAY B I N TOUCH

LI AM
Psycho.

He tosses the phone to the side as he sheepishly continues
to watch the tel evision show, taking sips of his beer.

TELEVI SI ON HOST (Q.S.)
Is the baby his or was little
three nonth old Sasha the result
of a sleazy, drug fuelled one
ni ght stand? Find out when we
reveal the results of our DNA
test...after the break!

The tel evision audi ence appl aud |i ke m ndl ess zonbies as the
show cuts to an ad break. Liam s eyes well up

Li am snaps out of his daze and sits up. He grabs his nobile.
He gets up and turns off the tel evision.

LI AM
Fuck it. Sonething to do.

He stands up and | ooks at the swiss arny knife he used to
open his beer. He takes it and puts it in his jeans pocket.
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INT. LIAM S HOUSE - HALLWAY
Liam puts on his jacket and heads to the front door.

He opens the door - to find Jennifer at his doorstep about to
ring the bell

The two both | ook at each other in surprise.

LI AM
Jenn!
JENNI FER
Oh...l didn't realize you were
goi ng out.
LI AM
I''m not.

Jenni fer | ooks himup and down - Liam has his shoes and
jacket on with his door key in hand.

JENNI FER
Oh right...
LI AM
(awkwar dl y)
No | mean | am |'mgoing out, |I'm
just not going out out...
JENNI FER
You don’t have to explain, Liam |

get it.
Jenni f er heads back down the path.

LI AM
Jennifer! Hold up - look, wait a
sec!

She stops at the bottom of the path and | ooks back.

LI AM
I"mgoing to help Martin out.

He wal ks down the path, closing the door behind him Jennifer
| ooks at him

JENNI FER
We need to talk, Liam | need to
know i f you're gonna be there for
t he baby, because I'mstill gonna
have it. W need to tal k about ne
and you and what’s best -
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LI AM
| want the baby and I want you -
pl ease - Jenn - - conme with me OK?
JENNI FER
Let’s tal k inside then.
LI AM
We cant, we’'ve gotta go.
JENNI FER
What ? \Were?

Li am rushes Jennifer to his car. He opens the door for her
and then rushes around to the drivers side door.

INT. LIAM S CAR
Liam starts the engine.

JENNI FER
What’ s going on? You' re that keen
to neet Kaz you're taking ne with
you?

LI AM
No! | love you Jennifer!

JENNI FER
Then what’s goi ng on? Were are you
goi ng?

LI AM
"1l tell you on the way.

EXT. STREET - N GHT

Liamis car roars off into the night. An otherw se quiet and
still evening.

On the corner of the street is Julian's car.
I NT. JULI AN S CAR

Julian sits in the drivers side with Phil in the passenger
seat. Danielle and Kaz are in the back drinking.

DANI ELLE
VWhere is this bitch?

PHI L
Maybe she's been grounded for
com ng hone |ate the other night.

JULI AN
"Il give her a call in a mnute,
the little slut better turn up.

( MORE)
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I wanna make this a night to
remenber .

Phil notices Liamand Jennifer getting into their car. He
nudges Juli an.

PHI L
Check it out, man. That's that guy
that was tal king shit the other
ni ght.

Julian | ooks over and watches Liamdrive off.

JULI AN
About tinme we got that payback we
prom sed.

He | ooks back to Kaz.

JULI AN
You don't have a problemw th that,
do you? "Cos if you do, you better
speak up now.

DANI ELLE
Chill out Jules. Just cos she
fucked him doesn't nean she cares
about him

She | aughs as Kaz gives her a disapproving nudge.
JULI AN
Hey fuck that. It’s got nothing to
do with her. He's a dead man
t oni ght .

PHI L
Vll, lets go get him

Julian starts the car.

EXT. STREET - N GHT

Julian's car drives off in the sane direction Liamdrove off
in.

EXT. COUNTRY ROAD - NI GHT

Fields are on either side of a quiet country road. N ck's car
drives at speed down the road.

INT. NICK'S CAR

Sil ence between Nick and Martin.
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EXT. OLD TOMW - N GHT

Ni cks car drives through a quiet and seem ngly deserted snal
town, before driving back into a country | ane.

EXT. COUNTRYSI DE ROAD - N GHT

Ni ck's car drives at speed, heading further into desol ation.
INT. NICK' S CAR

Martin | ooks increasingly anxious.

MARTI N
How far is it?

NI CK
(nmocki ngly, | aughing)
How far is it, howfar is it?
You're |like the son | never had and
we're going on a fuckin' holiday!
Martin sits in sil ence.
NI CK

(serious)
Not far. Not far at all.

EXT. COUNTRYSI DE ROAD - NI GHT
Ni ck’s car turns off and they drive down a | ong road.
Whodl and is on one side and hay fields on the other.
EXT. GRAVEYARD GATES - N GHT

The car stops outside a pair of closed | arge black double
gates. Nick gets out of the car and wal ks over to the gates.

INT. NICK's CAR

Martin | ooks to see if there is a nane on a sign or anywhere
near the gates that N ck is now opening but the headlights
provi de no hel p.

Martin takes his nobile and types a text nmessage as qui ck as
possi bl e.

INT. LIAMs CAR

Liami s nobile phone rings out with a text nessage received
tone. Liamchecks it as he drives.

PHONE DI SPLAY: From MARTIN - Nott sure wher past the old town
down cuntry roads think Imn basigstoke.

Li am does a doubl e take at the nessage.
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LI AM
Know any graveyards in Basingstoke?

JENNI FER
Graveyar ds?

LI AM
Do you know of any?

JENNI FER
(conf used)
There's a couple | think. Wy?

LI AM
That's where we're headed.

JENNI FER
You' re beginning to freak ne out,
Liam To the point where | say stop
the car and let me out unless you
tell me what is going on right now.

LI AM
You're not gonna like this too much
- believe ne it's crazy and | don’t
know why 1’ m even getting invol ved.
Martin's got hinself in a
situation.

JENNI FER
What ' s he done now?
(beat)
Is it about that turkey at | ast
years Christmas party when he -

LI AM
No. He hasn't "done" anything yet.
Apparently he's going with sone old
coot he net fromhis new job to do
a stint of - grave robbing.

JENNI FER
(1 aughi ng)
Seriously, what's going on?

Li am | ooks at her seriously.

JENNI FER
Oh - ny - Cod.

LI AM
It mght be a |oad of bolloks - |
can't take it seriously nyself -
but either way, Martin is in deep
with some nut case.
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SUPERI MPOSE: “ GHOSTS AND GOBLI NS”
EXT. GRAVEYARD - ENTRANCE ROAD - NI GHT

Nick’s car drives up a long road slowy. It is creepy, dark
and eerily silent. A dense woodland is to the left and | arge
bushes on the right.

They drive up to the top where the bush rows give way to a
| arge graveyard. Nick parks the car at the top of the road
and kills the engine.

Nick and Martin get out and wal k to the boot of the car.

Nick lifts up the boot. He takes out a carrier bag and passes
it to Martin.

NI CK
There's a few cans in there to keep
us warm

Ni ck takes out a shovel and, again, passes it to Martin.

MARTI N

(gul pi ng)
| guess | don't need to ask what
this is for.

Ni ck cackles a | augh.
EXT. GRAVEYARD - MAIN YARD - NI GHT

Nick and Martin scour the graveyard. Nick, beer can in hand,
becones visibly restless.

NI CK
(grunbling)
Where the fuck is this thing..

Ni ck drinks his beer as Martin clunsily tries to sip his as
wel|l as carry his cargo.

NI CK
Eu- f ucki ng- r eka!

Ni ck finds what he was | ooking for.

He stands | ooking at a horizontal six foot |ong expensive
| ooki ng marble slab with Japanese witing on it. The
gravestone at the top of it is also lavish |ooking with
simlar witing engraved onto it.

MARTI N
| ain'"t seen a grave |ike that
bef ore.
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It's a crypt. We get this thing
up and we'll find sonme good shit
downstairs. Start trying to push
it up with the shovel, |I'm gonna
get some things fromnmy car

(i ndicating the shovel)
We m ght need nore then just
t hat .

64.

Martin works the shovel around the edges of the slab as N ck

wal ks away to his car.

MONTAGE

1> Martin and Nick work at renoving the slab with the

shovel and Nick's tools - another shovel.

2> Nick and Martin sit at the bank of the grave,

beer, looking visibly tired and worn out at not
much progress.

MARTI N
Nick - this is inpossible, mate.
W' re gonna need sone heavy duty
machinery to lift this thing up

NI CK
No. We’re gonna do it. And we're
gonna do it the ol’ fashioned
way.

MARTI N
Do we have any ot her option?

NI CK
No. W&'re not exactly using safe
and heal thy regul ati ons but,
Martin, this fucker is gonna cone
up. Get it together, kid.

END MONTAGE

and drink
havi ng nmade

The slab is becom ng | ooser as Nick and Martin give it

their best to work it free.
NI CK
THAT ' S IT! ITS COM NG KEEP GO NG
DON T STOP!

The slab is rel eased and they nanage to direct

it out of the

ground and it drops down by the side with a heavy thud.
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Dust is released fromthe hole, as both Nick and Martin | ook
away - their expressions look like the snell is non too
pl easant either.

The dust clears and Nick grabs a torch fromhis carrier
bag. He hands it to Martin.

NI CK
OK, go down and get the | oot.

MARTI N
I have to go down there?

NI CK
We cant both go down there - we
need a look out. It’s ny car out
there, if the old bill pop up, 'l
say | got drunk in my car and that
will be the end of it. If you're up
here, what are you gonna say?
You're visiting your dead Japanese
not hers grave?

MARTI N
K. Let nme just down this first.

Martin drinks the rest of his beer and puts the enpty can in
the carrier bag where the other enpty cans have been stashed.

He | ooks down at the crypt, lighting it up with his torch. A
stone staircase | eads downwards i nto darkness.

I NT. GRAVEYARD - CRYPT - DARK

Martin wal ks down the steps with his torch show ng fragnments
of dust floating upwards.

MARTI N
Feel like I'min a fucking sw mm ng
pool down here. And for the record,
it stinks down here.

NICK (O S.)
Just get a nove on! Sooner you get
this done the sooner we get the
hel | outta here.

Martin coughs. He wal ks further down the steps until he gets
to solid ground. He takes his nobile whilst |ooking up at the
hol e he cane from- he can only see quarter of it.

Martin types into his nmobile : | think I'"'min shit

EXT. ST. DAVIES CHURCH - N GAT

Liamis car is parked along a quiet road which has a church on
one side and a graveyard on the other.
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INT. LIAM S CAR
Liamreceives Martin's text nmessage. He slips his phone away.

LI AM
Geat, he's in the shit.

JENNI FER
What did he say?

LI AM
He's in the shit.

JENNI FER
K lets try the other graveyard.
It's about a ten, fifteen mnute
drive.

LI AM
XK

EXT. ST. DAVIES CHURCH - N GAT

Liam's car drives off.

Monments later, Julian's car drives past in slow pursuit.

I NT. GRAVEYARD - CRYPT

Martin flicks on his nobile. The display indicates there is
no signal. Wth his flashlight he | ooks around the |arge
crypt. It is full of dust and it is nuddy and noul dy.

Martin wal ks further.

Ni ck can be heard in the background yelling sone instructions
but his words are not heard properly.

EXT. GRAVEYARD - MAIN YARD - OPENED CRYPT - N GHT

A rustling of bushes. A snap of a twig. N ck, peering down at
the crypt, |ooks up al arned.

He | ooks around, anxi ous.
| NT. GRAVEYARD - CRYPT

Martin ventures further until his torch shines upon a coffin
There are many ornanments surrounding it.

MARTI N
(yelling to N ck)
| THNK THHS IS IT!
(beat)
| FOUND | T!!

No response, no reply.
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MARTI N
NI CK!
(beat)
HEY, NI CK!

Martin | ooks concerned. He rushes back to the staircase of
the crypt with his flashlight by his side.

In sudden panic, he drops his torch accidently and it hits
the hard slab surface. The flashlight bulb cracks and the

i ght goes out.

He | ooks up to see the slab being placed over the crypt hole.
Martin | ooks al arned.

Dar kness.

Martin panics, rushes up the staircase. He tries to lift
the slab but it is no good.

MARTI N
NI CKI D NIECKE

Martin, eyes adjusting to the darkness, rushes back to the
coffin area.

MARTI N
(hysterical)
Doorway - nust be a fucking
doorway! | can't die like this, i
can't die like this!
The coffin |lid BURSTS open.

A ragged and torn cl othed wearing SKELETAL figure GRABS
Martin and DRAGS hi mdown into the coffin. The |lid shuts.

EXT. GRAVEYARD GATES - N GHT
Liamis car arrives outside the |large closed doubl e gates.

He parks just ahead of the gate.

INT. LIAM S CAR

Liamrings Martin's phone using his nobile. The phone is
turned off.

LI AM
Hi s phone’s off.

JENNI FER
Right - call the police.
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LI AM
| can’t do that. He'd get busted.

JENNI FER
He’s got hinself involved in
this, if he's really doing
sonet hing as wong and fucked up
as this then he deserves
everyt hing he gets!

LI AM
| agree with you. But he's ny
mate. | said I'd be there if
t hi ngs went pear shaped. | can't

| et hi m down.

JENNI FER
VWhat if he's in trouble?

LI AM
|"ve got to give the guy a
chance. If | call the old bill,
and they are just |arking about,
he’s gonna | ose his job and get
in serious shit.

(beat)

When we find himoursel ves, trust
me we will have words.

EXT. GRAVEYARD GATES - N GHT

Li am gets out and pushes the gates - they open with a | oud
creaki ng sound.

Jennifer steps out and joins him

JENNI FER
Aren't these places neant to be
| ocked after visiting hours?

LI AM
I didn't even know graveyards had
visiting hours.

JENNI FER
You know what | nean - they usually
| ock the gates or otherw se what’s
t he point of even having them

LI AM
True. | think you should wait in
t he car, Jenn.

JENNI FER
Liam |1’ mnot gonna be left on ny
own. I'’mconmng with you
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LI AM
XK

The two enter inside.
Parked a hundred yards away is Julian's car.
I NT. JULIAN S CAR

The four of themwatch Liam and Jennifer enter the graveyard.

DANI ELLE
What are they doi ng?
JULI AN
What do you think? They're gonna
f uck.
Phi|l | aughs.
DANI ELLE
Mrm ki nky couple aren't they?
JULI AN
Shit, ask Kaz. She fucks anyone,
anywher e.
PHI L

So what are we gonna do? Fuck their
car up? | got sone spray paint, we
can -

JULI AN
W' re gonna get some payback. Tine
for the mdnight lovers to get a
little nore then they bargained
for.

Julian pulls out a flick knife.

JULI AN
And | can’'t think of a better
place to do it.

I NT. GRAVEYARD - ENTRANCE ROAD - NI GHT
Li am and Jennifer walk up the long road. It is quiet and the

wind blows slightly in gusts. They reach the top and Liam
spots N ck's car.

LI AM
They are here - | ook.
JENNI FER

Maybe - it could be anyone’s car.
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LI AM
Parked in a graveyard? There?
Doesn't look |ike a car park spot
to ne.

JENNI FER
Martin coul d be anywhere.
(beat)
| don't like this at all.

LI AM

I know what you nean. But we’'re
here now. W gotta have a | ook
around.

(beat)
But when we find him |’ m gonna
slap himsilly and you have every
right to kick himwhere the sun
don’ t shi ne.

JENNI FER
I’mreserving that privilege for
you.
Li am | ooks awkward.
LI AM
Yeah...umm .. Let’s have a | ook

around.
I NT. GRAVEYARD - MAIN YARD - NI GHT
Li am and Jennifer walk slowy around the yard, cautiously.

LI AM
| shouldn't have let himdo this.

JENNI FER
You haven't really had your head
screwed on these |ast few days
have you?

Liamremains silent. Jennifer |ooks regretful in making
anot her dig.

JENNI FER
It’s not |Iike you could have
stopped him If he wanted to do it,
he was al ways goi ng to.

They wal k further inside, past many gravestones.

JENNI FER
What if we just call out for hinf
Maybe he's in trouble and if he
knows we're here | ooking for him
he'I'l yell back?
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LI AM

That woul d just alert the guy he's
with. I don't know what kind of
psycho this old guy is, but | don't
wanna | et himknow we're here.

('si ghi ng)
| shouldn't have brought you out
here - Jenn. Do you wanna go
honme, I'll take you back and -

JENNI FER
No. I'mstaying and that's that.

They wal k around the graveyard. Many different shaped and
si zed gravestones.

They wal k out fromthe main yard to the edge of the
graveyard, which | eads into woodl and.

JENNI FER
What if they went in there?

LI AM
That's sonething | don't want to
t hi nk about .

Li am | ooks back out to the graveyard.
LI AM
He's got to be here sonmewhere -
t here must be sonmething to
i ndi cate that he was.
P. O V. I N WOODS:

Someone, sonething, watching Jennifer and Liam from behind a
tree in the woods.

Li am and Jennifer wal k away fromthe woods and wal k back into
t he main yard.

EXT. GRAVEYARD - STONE WALL - NI GHT

They wal k past a small wall rmade up of stone rocks. It is
built on the underside of a small nmound whi ch segregates one
part of the graveyard from another. Five |arge stone steps

| ead back up the nound.

Li am and Jennifer wal k up the steps.

EXT. GRAVEYARD - MAIN YARD - NI GHT

They continue to | ook around. Jennifer |ooks cold. She
shivers. Liam hugs her to keep her warm
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LI AM
" msorry.
(beat )
For everyt hing.

He leans in to kiss her but she turns her cheek.

JENNI FER
(softly)
I still love you...

Jenni fer breaks fromthe enbrace.

JENNI FER
If we don't find himin five
m nutes, we’'re gonna have to cal
t he police.

Li am nods.

JULIAN (O S.)
VELL, WELL, WELL! Isn't that so
sweet ?!

Li am and Jenni fer | ook over to see Julian, Danielle, Phil and
Kaz wal ki ng towards themw th beers in hand.

Jennifer | ooks at Kaz with daggers for eyes. Kaz | ooks down
to the ground.

LI AM
(to the group)
Look guys, | really don't have tine
for this right now M mate could
be in sone serious trouble -

JULI AN
Tinme for what, notherfucker?

Phil wurinates on one of the graves, |aughing as he drinks his
beer with his other hand. Danielle drinks a bottle and uses a
spray can to paint obscene graffiti on several of the

gr avest ones.

Kaz sits on a gravestone snoking, |ooking up occasionally at
Li am

Julian wal ks towards Jennifer and Liam He crushes his enpty
beer can in his hand and throws it carelessly on the ground.

JULI AN
(to Jennifer)
Mmm Look at that |ovely bl onde
hair. You got the face of an
angel . You dye your pubes too,
bitch?
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JENNI FER
Fuck of f you prick

Julian wal ks to touch Jennifer’s hair.

Liamcuts in between Julian and Jennifer. He grabs hold of
his armand forces it back.

JULI AN
Oh you wanna be a man now, boy? No
fuckin’ bouncers around to save
your neck this tine.

LI AM
Fuck you, you gangster wannabe.
Julian brings out his flick knife - it gleans in the
noonl i ght .
JULI AN
Wannabe, huh? 1’11 fuckin® show you

some real gangsta shit. You wanna
dance, |ets fucking dance.

Decayed, rotting hands slowy rise fromthe grave underneath
Kaz. They GRAB her by her ankles and DRAG her down into the
grave.

Kaz screans as she is forced down into the grave as if she
were stuck in a sinking sand pit.

Everyone | ooks at the commotion in shock.
Kaz grabs to the | edge of the grave, her |ong black painted
nails scratch at the stone as she screans for help. She is
qui ckly taken down into darkness.
Dani ell e screans |loudly and runs for it.
JULI AN
(shouti ng)
Dani el | e!
Julian runs after her.
Li am grabs Jennifer and takes her in the opposite direction.
They run down the steps and head into the | ower section of
t he graveyard.
Phil, stunned and drunk, doesn't know which way to turn. He
heads after Danielle and Julian. He trips on a snall
gravestone and falls down on his face.
Screans and yells can be heard in all directions.

Phil gets up fromthe ground and | ooks around desperately.
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PHI L
(high pitch squeal)
Don’t | eave ne!

I NT. TUNNEL - DARK

Kaz is dragged by her feet through a small and narrow tunnel,
covered in nud, by the "Ghoul ".

Kaz's screans are nuffled by nud droppi ng down onto her face
and mouth. She tries to claw at the tunnel with her nails but
t hey are dragged al ong.

She kicks frantically at the Ghoul - who grunts angrily. He
straddl es her, just about fitting on top of her in the tight
space of the tunnel, and punches her in her face several
times until Kaz is knocked hal f consci ous.

The ghoul returns back to her feet. He takes themin his
hands and conti nues draggi ng her further down the

cl aust r ophobi ¢ tunnel .

EXT. GRAVEYARD - NI GHT

Jennifer and Liamstop for breath in the mddle of the
graveyard, taking shelter under an old tree.

JENNI FER
(horrified)
Did you see it? Kaz was taken down
by some - thing! | saw it’s hands!

Did you see it’s hands!?
Liam waps an arm around Jennifer. Both | ook shocked.

LI AM
Look - maybe it was a hole or
sonet hi ng, uneven ground. Maybe she
just...fell.

JENNI FER
I"'mtelling you what | sawl Don’t
fucki ng sugar coat it, Liam |'m
not making it up for fuck’s sake!

LI AM
I’ mnot saying you re making up
anything! | sawit too - | just
can't believe what happened.

JENNI FER
I'"m scared..

Li am | ooks at Jennifer.
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LI AM
There’s nothing to be scared about.
Zonbi e’ s don’t exist.

Li am t akes Jenni fer's hand and he | eads her out from
underneath the old tree.

JENNI FER
I’mnot saying it was a zonbie
but it was sonething! And
what ever that sonmething is, it’s
scaring the shit out of ne!

Li am | eads Jennifer across the graveyard.

LI AM
Thi s way.

EXT. GRAVEYARD - STONE WALL - NI GHT

Phil rushes down the steps and crouches behind the stone wall
to take a breather. He backs up against it.

PHI L

( Shout i ng)
Jul i an! DAN ELLE! ? WHERE THE FUCK

ARE YOU CUYS! ?

Si | ence.

The wi nd picks up, blow ng scattered dead | eaves across the
graveyard. The trees in the woodl and shake. Flowers placed on
graves shinmmer fromthe gusts.

Phil | ooks around at every direction in paranoia. He clenches
his fists.

He takes a cigarette out froma pack in his jacket pocket.
Wth a shaking hand, he lights it, the wall shielding him
fromthe w nd.

He | ooks around - left to right nervously.

Directly above Phil and the stone wall, are nmany grave plots.
Mud on top of one of the graves begins to shake slightly. A
rustling is heard as small anounts of nud falls down into the
grave - unearthing itself from bel ow

A figure slowy energes fromthe hole in the grave. A figure
dressed in black wearing a phantom of the opera style nmask.
He clinbs out of the grave.

The PHANTOM hol ds a dagger in his hand.

Phil can hear the rustling sounds above him- but he cannot
nove through fear - as if transfixed to the spot.
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Moonl i ght beans down from a sudden break in the clouds. Phi
can see a shadow of the Phantom energing fromthe grave above
him Phil clenches his fists tight as his cigarette snokes in
hi s nout h.

The Phant om can see the snoke bel ow the stone wall. He
approaches the stone wall, raising his dagger in line with
where the snoke is com ng up from

Phil wat ches the shadow of the Phantom approach cl oser - he
can see the shadow rai sing a dagger.

The Phant om SW PES t he dagger down aimng at Phil - he m sses
as Phil rolls out of the way in the nick of tine.

The Phantom junps down onto Phil’s back, grabbing himand
sendi ng himdown to the ground.

Phil and the Phantom tussle on the ground. Phil manoeuvres
hinself so he is |l ooking up directly at the Phantom The

Phantom s face | ooks human apart fromhis opera style mask
and his hands are as fleshy/real as any other |iving human.

The Phantom attenpts to stab Phil, but Phil grabs onto the
Phantom s wist to keep the dagger away. He uses his other to
try and grab hold of the dagger itself.

The Phantom pulls the dagger fromPhil's grasp, slicing the
pal m of his hand. Blood drips fromhis still tightly clenched
pal m

PHI L
NO NO PLEASE!

The Phantom stabs Phil nunerous tines frenetically in his
chest. Blood splatters with each sl ash

PHANTOM
Diel! De!l Del

Repeatedly, angrily, viciously stabbing at Phil in his chest
and stomach. Phil’s torso is sliced into bl oody ribbons.

PHANTOM
C nmon you piece of shit, die.

He stabs himin the side of his stomach, slicing the dagger
upwards, ripping and tearing Phil’s flesh. Bl ood pours down
onto the ground.

PHANTOM
(orgasmic)
Cone on! That’s it - die for ne.

The Phant om stabs the dagger deep into the side of Phil’s
neck, twisting it before renoving it and thrusting the dagger
down hard directly into Phil’s throat.
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The dagger enbeds itself into the ground as it slices through
Phil’s throat. The handl e al nost passes through with the
bl ade such was the fury of the strike.

PHANTOM
(yelling victoriously)
YEAH!

Phil's body twitches fromthe attack, covered in bl ood.

The Phantom gets up from Phil’s bl ood covered and ri pped
body. He takes one of the boulders fromthe stone wall pile.

He raises it above Phil's head and CRACKS it down repeatedly
on Phil's face until it is a bloody nmess of blood, skull and
brain fragnents.

PHANTOM

(delirious delight)
FUCK YOU!

The Phantom spits on the remmants. He raises his arns to the
sky and lets out a jubilant yell of victory and nocking

| aughter of his victims dem se.

I NT. UNKNOWWN

Martin's face. Beaten and bruised. Hi s eyes are shut but

tw tching.

DREAM FLASHBACK:

I NT. CRYPT

The coffin lid opens and Martin is dragged down into the
coffin by a Skel etal/Corpse figure.

I NT. TUNNEL - DARK

Martin is dragged further downwards a nuddy tunnel with the
| arge arm of the SKELETON restraining himby his neck.

Skel et on wears ragged and torn cl othes and gl oves nade from
dead and rotten flesh. Finger bones and hand bones are
attached to the gl oves.

Mud drops down fromthe ceiling of the burrowlike tunnel as
Martin is dragged through it brutally.

I NT. UNDERGROUND - CLEARI NG
The clearing is muddy but quite large. Three walls of which

have three reasonably | arge holes, about five foot high and
wi de.
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Skel eton drags Martin fromone of the holes into the open
space. Skeleton forces Martin on to his back and sits astride
hi m

Martin | ooks up at the Skeleton's face - human eyes and
dashes of flesh can be seen beneath a mask made from an
assortment of skull parts neshed into one.

The Skel eton BEATS Martin's face with his gloved fists until
Martin's vision becomes dizzy and he falls into the darkness
of unconsci ousness.

END DREAM FLASHBACK
I NT. UNKNOWN

Martin attenpts to open his eyes. They flutter but close once
nor e.

EXT. GRAVEYARD - MAIN YARD - NI GHT

Li am and Jennifer crouch behind a | arge tonbstone. There are
several simlar |arge tonbstones behind them

One of the tonbstones is witten in Hebrew. It transl ates
as “May this resting place in future remain undi sturbed”.

Jenni fer takes out her nobile. She dials 999. Liam keeps a
| ook out.

JENNI FER

Operator? The police please this is
an energency!

(beat)
We're in a graveyard in Basi ngstoke
- there's a gang trying to get us
and. ..

(beat)
I don't know what it's called -
Liam - what graveyard is this?

LI AM
| don't know - there was no nane
outside. Just tell themthe big one
where it's easy to get lost in!

JENNI FER
The | arge one with the big gates in
the m ddl e of nowhere! Qur car is
par ked out front...

(beat)

No that's not all! There's sonmeone
gone m ssing, soneone we know has
been - injured. They cant wal k and
this gang are after us - they have
knives and | think they' re really
hi gh on sonet hi ng.

( MORE)
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(beat)
Pl ease hurry, thank youl

LI AM
I nj ured? Whose injured?

JENNI FER
They're on their way. Do you think
they would be coming if |I told them
a zonbi e canme out of the ground?
That we heard soneone yel ling out
like a nut case? They’' d be |ike
“don’t waste police tine.”

The Phant om STANDS up from behind the | arge tonbstone.
Jenni fer screans.

LI AM
RUN!

Li am grabs Jennifer and they run across the yard. The Phantom
wat ches. A few seconds pass. He gives chase with his bl ood
soaked dagger in hand.

EXT. GRAVEYARD - N GHT

Jenni fer and Liam head for a crypt in the distance which has
a portico, a porch surrounded with eight |arge colums.

Liamgrabs tightly to Jennifer's hand as they dart in between
t he obstacl es of the gravestones.

Jenni fer | ooks back behind them- the Phantomis about twenty
feet away, running after them

Liam | eads Jennifer towards the crypt - but then suddenly
takes her away to the right hand side into the darkness of a
cl ove of trees.

EXT. GRAVEYARD - CLOVE OF TREES - N GHT

Over hangi ng tree branches whack Liam and Jennifer as they
rush through the darkness.

Jennifer trips on a small bread shaped gravestone and tunbl es
to the ground, losing Lianm s grasp. Her nobile phone falls
out from her pocket.

LI AM
Jenni fer!

He hel ps her up fromthe ground. They stop nonentarily
i nside the dark canmoufl age of the trees. The only sound is
their rapid breath as they |look at all angles around them
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Overhanging trees, snall gravestones half buried underneath
years of neglect. Mdss has even formed on the inside of the
engravi ngs, nmaking the names unreadabl e.

Jenni fer grabs her ankle. She hol ds back pain.

LI AM
(whi spering)
You OK?

Jenni fer nods unconvincingly. Liampoints to the crypt, just
about visible through the dense clove of trees.

LI AM
(whi speri ng)
Alright...we're gonna head for that
crypt...Get in and...

The tree branches are aggressively sw ped clear - as the
Phant om outstretches his arns to enter the clove.

Li am grabs Jennifer and they run - The Phantom finds their
sound and chases after them

EXT. GRAVEYARD - CRYPT PORTICO - N GHT

Li am and Jennifer run out fromthe clove to the crypt. They
rush up the several small steps at the side.

They rush to the mddle of the portico where the entrance
door to the crypt is. Liamtries to open the derelict |ooking
buil ding's door - but it wont open. He pushes and pulls but
to no avail. Locked.

The sound of running footsteps.

Li am and Jennifer hide behind one of the |arge colums of the
porti co.

They hold their breath. The Phantomis heard wal ki ng up the
steps. He pauses.

PHANTOM S POV:

Ei ght columms. No sign of activity. He | ooks back at the
graveyard. Back to the col umms.

BACK TO SCENE

Jenni fer clenches Liam s hand.

Phantom t akes a few footsteps further. He sw pes the bl ood
clean fromhis dagger on his trouser |eg. He wal ks past the

first set of colums and checks behind them his dagger
gleanms in the glow of the noonlight.
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Jenni fer squeezes Liams hand - he | ooks at her and then to
the direction that she gently nods in. A mausoleum thirty
yards away in the centre of the graveyard.

Phant om wal ks to the second set of colums. He POUNCES - only
finding no one there. He grins as he approaches the third
set.

Jennifer and Liam junp off the plinth of the portico from
behind the fifth set of columms and back into the graveyard.

The Phantomis grin turns to surprise.

Liam and Jennifer run to the mausol eum

Jenni fer | ooks back - the Phantom gi ves chase. They have a
smal | advantage of fifteen, twenty yards.

EXT. GRAVEYARD - MAUSCLEUM - NI GHT

They reach the mausol eum s | arge doubl e doors.

Liamtries the door - it wont open.

LI AM
COVE ON!

The Phantomruns after themlike the sitting ducks they are.
Fi fteen yards.

Li am pushes at the door as he twists the door handle - it
opens marginally. He pushes his weight behind the door trying
to push the door open.

The Phantomcloses in - only ten yards away.

JENNI FER
Li am cone on!

Liam strains as the door gives way - enough for himto fit
i nsi de.

The Phantomwi thin five yards, raises his dagger above his
head about to strike -

Li am grabs Jennifer and pushes her inside the nmausol eum He
squeezes hinself inside too - closing the door nmuch nore
easily than it was to open.

The door slans shut in the Phantonis face.
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I NT. MAUSOLEUM - DARK

Li am and Jennifer |ean back agai nst the door, expectant of an
attenpt by the Phantomto force it to enter. No attenpt is
made.

JENNI FER
(frightened)
What are we gonna do?

LI AM
H de in here...for as long as it
t akes.

EXT. GRAVEYARD - ENTRANCE ROAD - NI GHT

Julian and Danielle rush dowmn the road. The main gates are
about 20 feet away.

They reach the gates. Julian tries to open them but they wont
open - locked tight by a padl ock and chai n.

DANI ELLE
Oh ny God! What the fuck do we do
now ?

JULI AN

Cal mthe fuck down!

Julian notices a loose rail, bent outwards in the gates. He
puts his foot on top of it and uses it to help hoist hinself
up the gates. Julian starts to clinb the gates.

Dani el | e | ooks behind her - a shadowy figure runs towards
themfromthe top of the road.

DANI ELLE
(hysterical)
Oh shit! Jules! Help nme! There's
soneone com ng!

Danielle fails to notice the bent rail. She tries to clinb
the gates but she cant gain any |everage. Julian is higher
up the gate, his hands clasping the top.

DANI ELLE
Hel p me Julian! Pl ease!

Julian ignores her pleas and tries to pull hinself up to the
top of the gate. Danielle notices the |oose rail. She steps
on the rail but |ooses her footing and her expensive | ooking
shoes drop to the ground.

EXT. GRAVEYARD - WOODS - N GHT

P. O V.
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Sneaki ng i nbetween the trees, watchi ng Julian and Dani el l e.

EXT. GRAVEYARD - ENTRANCE ROAD - NI GHT

BANG

Julian falls fromthe top of the gate onto the ground.
Julian tries to stand but he can only sit up. He's shocked
3gu23.looks down to his thigh - blood seeps froma bullet

JULI AN
Danielle. ..

Jul i an expresses pain, yelps out in agony.

Dani el | e shakes the gates with her hands, scream ng and
crying her eyes out.

DANI ELLE
Sonebody hel p ne!
JULI AN
Danielle, help me! Conme on! Help ne

up, bitch!

Dani el l e turns back and | ooks down the road. The shadowy
figure approaches closer. It is Skel eton.

Scared, Danielle runs off into the woods scream ng.

JULI AN
Bl TCH!

Julian crawl s back against the gates as Skel eton
approaches. He forces hinself up using the gate as
| ever age.

Julian takes out his flick knife. Skeleton closes in on him
unar ned.

Julian sw pes the knife - Skeleton GRABS Julian’s hand
before the bl ade can nake contact. Skeleton SLAMS Julian’s
hand agai nst the gate repeatedly. The bl ade drops fromhis

grasp.
Jul i an PUNCHES Skeleton in his face, |anding a punch with
such ferocity it smashes parts of the Skel eton's mask away,
reveal ing normal flesh underneath.

Skel et on backtracks fromthe effect of the bl ow

Julian | aunches hinself at Skel eton, bundling on top of him
and sendi ng Skel eton down to the ground.
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Julian punches Skeleton in his face with a quick succession
of blows - hammering the back of Skel eton’s head agai nst
t he ground.

Skel eton reaches for Julian’s neck. Julian continues to
rei gn down punches. Dazed, Skeleton is left with the only
option to use both hands to cover his face fromthe
devastati ng bl ows.

Julian raises his fist above his head, about to deliver a
killer blow

BANG

Julian’s hand is blown clean away. Bl ood spurts fromhis
mangl ed wri st.

Julian is conpletely taken aback. He grabs at his wi st
with his other hand and yells out in agony.

Skel eton PUNCHES Julian in his face - knocking himto the
ground. Skel eton gets up and grabs Julian by his neck. He
forces himup to his knees as bl ood continues to gurgle out
fromJulian’s wist.

Skel eton ranms himagainst the main gate repeatedly. He drags
himalong the gate until they reach the |oose rail.

Skel eton grabs Julian’s shoul ders and SLAMS himonto the

| oose rail, inpaling him The rail BURSTS out of his stomach.
Julian | ooks up in silenced agony. His eyes roll back in

t heir sockets.

Skel eton picks up the flick knife fromthe ground. He slowy
slits Julian's throat, ear to ear. Julian gargles blood as it
seeps fromhis sliced throat.

Skel eton norbidly watches Julian’s |life fades away.

Skel eton slowy renoves Julian fromthe | oose rail as he
chokes on his own bl ood.

Julian slips linply to his knees. Skeleton grabs Julian's
head and thrusts it forcefully onto the bl ood soaked | oose
rail. A sickening crunch is heard.

The rail bursts out through Julian’s face, directly
repl aci ng his now non-exi stent nose.

Skel eton pushes hard on the top of Julian's head and forces
it downwards. A sound of cracking skull and shredded brain
i s heard.

Skel et on steps back and admires his work.

Blood and little bits of brain slide fromJulian's split head
onto the ground in slushy, gloopy globs.
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Danielle screans in the di stance. Skel eton | ooks to the
woods.

EXT. WOODS - GRAVEYARD - NI GHT

Dani el l e runs through the woods, scream ng desperately. She
pushes thin tree branches away as she runs blindly through
t he thick, dense woodl and.

She darts in between the trees, TRIPS over a small |oose tree
root and |l ands cat-like on her hands - short of a jagged
edged rock directly in front of her face.

Dani el | e nopes, |ips quivering. She | ooks down at her cut
and nmud ridden feet.

The sound of soneone w ping the tree branches away not too
far behind her.

Danielle nmuffles her nouth with her hands. She gets up and
| ooks around her - every direction seens the sane. Trees and
trees and trees...

Dani el l e runs strai ght ahead, tears rolling down her cheeks.

She | ooks back but there is no sign of her stalker. Only
darkness and trees. Danielle is hysterical.

DANI ELLE
(crying/ scream ng)
PLEASE! STOP ! PLEASE STOP!
(desperately)

What do you want!!? 1'Il give you
anything... I'1l do anything!!
Pl ease don't kill me!!!

She sl unps against a large tree and stops for breath. She
| ooks back in hope to see where her pursuer is. No sign of
hi m

Twi gs snap. Birds flee a nearby nest. Danielle gets out her
nobi | e phone from her jacket pocket in a frightened hurried
fashi on.

A KNI FE SLAMS | NTO THE TREE - just above Danielle's head.

Skel eton is standing behind the tree, his gloved hands
hol di ng the handl e of the knife.

Dani el | e screans, drops her phone and runs for her life.
Skel eton grabs the knife and yanks it free fromthe tree.

Danielle enters a nuddy area of the woods, full of dropped
| eaves fromthe bare overhangi ng tree branches that surround
her.
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Twigs snap in all directions. Wodl and nocturnal sounds are
heard, both in the distance and near by.

Dani el | e | ooks around - everything is dark and all that can
be seen is the woodl and around her.

DANI ELLE
(hysterically)
Somebody help ne!l! Pl ease!!

She stunbles around fromtree to tree - bizarrely each tree
seens to | ook nore sinister, as if enjoying her suffering.
She | ooks around in a circle, she stunbles - falls down into

a gully.

EXT. GRAVEYARD - WOODS - GULLY - NI GHT

Dani el | e picks herself up fromthe ground. She | ooks around
like a lost frightened puppy dog.

She i s surrounded by spare tree roots and twi gs, crisp |eaves
and fallen off branches fromthe overhangi ng, seem ngly
nocki ng | ooking trees that stand |ike denoni c judgenental
Gods.

Dani el | e pushes herself up agai nst the bank of the gully,
into a small hole. She grabs her knees close to her chest
trying to make herself | ook small and unnoticeable in the
dar kness.

She trenbles both fromfear and fromthe cold chill of the
ni ght.

Monment s pass.

Foot st eps above her. Danielle squeezes her eyes shut tight.
The footsteps switch between wal king away and wal ki ng back.
Back and forth, back and forth. Unclear nale muttering is
hear d.

Dani el l e holds onto her knees so hard that her knuckles turn
white. Her eyes are tightly closed as if in silent prayer.

The footsteps above her walk away - only to return above
exactly where she is hiding.

DANI ELLE
(shaki ng/ whi speri ng)
Daddy. .. Daddy, help nme. Pl ease.
Monment s pass.

She opens her eyes.
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A bloody flick knife sits in front of her, not far from her
crunched up feet.

Her trenbling hand reaches for the knife. She hesitates. She
pulls it back.

Dani el | e searches her burrow with her hands. Finds a stone
enbedded in the earth. She digs it out with her fingers. She
throws it as far as she can down the gully w thout revealing
hersel f.

The stone nmakes a sound as it hits the ground a fair
di stance away from her.

She grabs at the knife...and takes it in her hands. She falls
back into her small den, prize taken.

Monents pass. Silence.

Dani el l e points the knife out in front of her as she takes an
age to step out to the edge of the hole.

She | ooks both ways. Cear. She | ooks up - the noonlight
beans down on her.

Danielle crawm s out of the nuddy hole on her knees with the
knife in her hand.

She | ooks up at the bank above her -

Her hair is GRABBED by Skeleton - He pulls her up violently
to the bank as she swi pes the knife around in desperation.

He drags her up to the bank by her hair as a RIPPING sound is
heard. He takes the swinging knife fromher hands as if
t aki ng candy from a baby.

He pins her head in between his wet nud soaked boots and
| ooks at a large clunp of torn off hair in his hand. He
tosses it away and points a |large thick broken down tree
branch to her chin. The branch has thick, sharp edges.

He slans the branch down on Danielle's face. Her screans are
| oud as Skel eton repeats the action over and over again.

Bl ood flows fromDanielle' s heavily cut and splintered face.
She gurgles and spits out blood as she | ooks physically
drai ned. Skel eton tosses the branch away into the gully.

He grabs her by her hair and forces her to look up at him

Dani el | e gl azes at the half broken skeletal mask the figure
in black wears.

DANI ELLE
(sobbi ng)
Pl ease God... help ne!
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Skel et on | ooks down at Danielle.

SKELETON
(softly)
Do you want to die?

DANI ELLE
No pl ease no!

SKELETON
(seet hi ng)
Then why pray to someone who wont
hel p you instead of doing sonething
about it yourself!?

Skel eton pushes Danielle on the ground. He kicks her like a
toy several times in her stomach and back

SKELETON
Look up at ne.

Dani el |l e sobs and screans. Skel eton kicks her hard in her
| ower back.

SKELETON
| SAID LOOK UP AT ME.

Dani el l e | ooks up with pleading eyes.

SKELETON
Pray to your God and let’s see if
he hel ps you out.
(beat)
Do it!

Dani el | e cl asps her shaking hands together, nuttering
i ncoherently.

SKELETON
As of this very nonent, | am your
God. | decide if you live or die.

Skel eton plunges the knife deep into Danielle's stomach as
she kneels before him Skeleton brutally pulls the knife
free before pulling her head back tightly by her hair. A
CRACKI NG sound is heard.

Bl ood dribbles down her chin fromher nouth as her eyes
roll back in their sockets.

Skel eton wat ches her eyes intently.

Skel eton runs the bl ade of the bl ood covered knife softly
over her eyelids, closing them
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He slowy slits her throat fromear to ear. He rel eases
his hold of her hair and drops her to the ground as if she
were not hing nore than an object he no | onger wanted to
play wth.

I NT. MAUSOLEUM

Li am | eans agai nst the door as Jennifer wal ks up and down the
smal | area.

JENNI FER
I"’mso sorry | lost ny phone.

LI AM
Doesn't matter, we wouldn't be
able to get any reception in here
anyway.

JENNI FER
You don’t know that for certain.

LI AM
VWhere the hell are the old bill?

JENNI FER
(worried)
VWhat if... What if they didn't take
it serious?

They both | ook at each other.

JENNI FER
But then, what if they have cone
al ready?

LI AM

If they have, | doubt that thing -
or that guy - whatever out there

i s gonna make hinself known. He's
probably hidi ng sonmewhere

JENNI FER
That’s what | nmean. If the police
did turn up, what are they gonna
find? Nothing. We're stuck in
here and why are they gonna cone
| ooki ng in here?

Li am cusses under his breath.

LI AM
You re right. W cant stay in here
all night. We're blocked in and as
long as we stay in here, the |onger
he knows where we are.
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JENNI FER
So what do we do?

LI AM
W can try to -
(rephrasing)
We can naeke it to the car we
found when we first cane in. |f

we can get there, | can hot-wire
t he fucker and get us out of
her e.

(beat)

We run like hell. And whatever
happens to me, you keep running.

JENNI FER
Don't talk like that Liam |'m
not gonna -

LI AM

I’mnot |eaving here until you
prom se ne that whatever happens,
what ever happens to me - you just
keep runni ng.

Jennifer reluctantly nods in agreenent.

EXT. GRAVEYARD - MAUSOLEUM

The door slowy opens ajar.

Liam | ooks out. He scans the area. It |ooks clear. He opens
the door a little nore. The place | ooks quiet and deserted.
Eeri e.

Li am hol ds Jennifer’s hand. They make a dash for the woods.
EXT. GRAVEYARD - WOODLAND PERI METER - NI GHT

Jenni fer and Liamrun together alongside the woods.

EXT. GRAVEYARD - ENTRANCE ROAD - NI GHT

A breathl ess Jennifer and Liamreach the top of the road. The
car is no where in sight.

JENNI FER
(scared)
It’s gone...mybe he overheard us
tal ki ng, maybe he noved it and...

Liam puts a finger to her lips gently.
LI AM

(whi speri ng)
We can nake it. W're not far.
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They | ook down at the bottom of the road. The cl osed gates
beckon.

LI AM
They’ re unl ocked, renenber? W
just make a sprint for it, Jenn,
and we’re outta here.

Li am and Jennifer run for it down the mddle of the road.

Hal f way down, a FIGURE falls out fromthe woods onto the road
just ahead of Jennifer and Liam

Jennifer and Liamstop in their tracks, startled. Jennifer
|l ets out a short but shrill scream

The figure is covered in blood, wearing only a white shirt
and bl ack trousers. It is Nick.

LI AM
(to Jennifer)
Keep goi ng.

Jennifer is hesitant. Liamwal ks to Nick who is struggling
to get to his knees.

NI CK
Hel p ne...

Liam | ooks to Jennifer angrily.

LI AM
Run! Go!

Jenni fer begins to head for the gate.

NI CK
NO

Jennifer stops in her tracks. Liamhelps Nick up. He is
covered in blood and | ooks in bad shape.

NI CK
They' re guarding the gate, the
bast ar ds.

Ni ck coughs, spits on to the ground. Jennifer rushes back
to Liam She | ooks at N ck

JENNI FER
Who is guarding the gates? What
t he -

NI CK

They are! They woul d have taken
you out as soon as you got there.
( MORE)
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The gates are fucking | ocked,
I"ve already tried ‘em

JENNI FER
| wanna try them anyway, we're so
cl ose. .

NI CK
Go right ahead...but | don't have
much time in me, I'mtelling you

it's fuckin' |ocked solid. If
you’' re gonna go get yourself
killed, |eave ne here.

Ni ck steadies hinself on his feet. He grabs the side of his
st omach.

NI CK
|'ve been stabbed...| need help.

LI AM
K mate, its gonna be OK. The
police are comi ng. Just tell us
what’ s goi ng on around here.

NI CK
Qutta nowhere...these fuckin'
nutters...cut nme up...left ne for

dead t he bast ards.

LI AM
Are you Nick, Martin's mate from
the security job?

NI CK
Yes, mate... that's ne. | take it
you're his friends?

LI AM
Yeah. So what the fuck is going on
here? He said you two were gonna go
dig up sone -

NI CK
I was tal king bol | oks, show ng
off. AIl | nmeant for us to do was

we were gonna have a few beers
and a laugh but the shit went
pear shaped.

LI AM
What happened to Martin?
NI CK
Listen, I've found a way out but

| can’t make it there on ny own.
| need nedical help fuckin
qui ck.

( MORE)
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I can get you out of here but you
gotta get nme hel p when we do.

Nick falls down on his knees in pain. He grabs the side of
his stomach.

Li am | ooks at Jennifer. She steps away from Ni ck. Liamtakes
Ni ck under his arm and hel ps hi m up.

JENNI FER
(to Liam
VWhat do we do?

LI AM
Nick - where is Martin?

NI CK
I don't know. They got to me before
| saw what happened to him You
have to trust ne. Listen to nme - we
have got to get noving. They m ght
be wat chi ng us.

LI AM
You said you knew a way out. Where
is it?

NI CK

In the woods, where | cane out
from | cane back to | ook for
Martin, and saw you two. | had to
stop you from naki ng the gate,
you’ d have been dead on the spot.
They took out two other kids, but I
aint got a clue who they are.

JENNI FER
(to Liam
Daniell e and Juli an?

Liam nods to Jennifer. He | ooks at the foreground of the
gates in the distance, a wet substance covers the ground.

LI AM
(G um
Looks like his story checks out.

Li am notions the gates. Jennifer |looks at Liamwth
di sagreenent in her eyes.

LI AM
We have to trust this guy. Let’s

go.
I NT. GRAVEYARD - WOODS - N GHT
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Ni ck | eads Liam and Jennifer into the eerily quiet woods.
Over hangi ng tree branches are everywhere, and the ground is
uneven with many ditches.

NI CK
Watch for the tree roots - they
stick out all over the place.

Ni ck | eads them deeper into the woods.
JENNI FER

Wiy did you take Martin here in the
first place?

NI CK
Like I said, I was showing off. |
take all responsibility.
JENNI FER
It’s a bit late for that.
NI CK
Yeah, yeah
(exhal es deeply)
Lets just keep going - | cant keep
tal ki ng and wal ki ng nmuch | onger.
LI AM
Do you want a hand, mate? Look,
["lIl help you -
NI CK

No, no, I'malright.

Ni ck continues to lead the way further into the woods, about
ten feet ahead of Liam and Jennifer.

JENNI FER
(whi spers to Liam
| don't trust this guy, Liam

LI AM
(whi spers back)
Neither do | but he's getting us
out of here. Just try and keep
cal m

Ni ck stops, |eaning against a tree trunk.

LI AM
You alright, N ck?

NICK (O S.)
Yeah. .

Ni ck runmbl es through a bundl e of |eaves by the tree stunp. A
SHOTGUN i s hi dden under neat h.
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NI CK
Hey, you two, get over here!

Li am and Jenni fer rush over to Nick.

LI AM
You al right, man?

Nick turns to face them and points the shotgun at them both,
a wde smrk across his face.

NI CK
Oh, I'"'mperfectly fine. The bl ood? -
that's not mne. It’s fromyour
little friends.

Li am stands protectively in front of Jennifer.

LI AM
Run!

BANG

Nick fires a round into the ground before Jennifer can even
t hi nk of novi ng.

NI CK
Bad advice from | over boy there.
Here’s sonme advice froma nore
mat ure, experienced perspective.
Don’t fuckin nove a nuscle.

Li am and Jennifer stand as still as statues. N ck keeps his
gun ai med at them bot h.

NI CK
Now, npbve out.

Ni ck points themto return where they came fromwth his
shotgun. Back to the graveyard.

EXT. GRAVEYARD - MAIN YARD - NI GHT

Ni ck has the gun pointed at Liam and Jennifer as they stand
before a particular grave. Another slab in the ground. This
one has no witing on it but a single pot of flowers in the
m ddl e.

NI CK
Take the flowers off.

Li am does so. Underneath is an indented handle in the sl ab.



96.

NI CK
Ghosts 'n Goblins mght roamthe
graveyards, but that's only 'cos
t hey never got the invitation to go
to Hell. You two are the |ucky ones
t hat do.

Ni ck points the shotgun at Liam

NI CK
Open it.

Li am opens the slab using the handle. He falls down in
i ntrepidation of using nore weight than needed to open it.

NI CK

Yeah, yeah

(1 aughi ng)
Youngsters always fall for that
one!

(dead serious)
You only see what you want to see
and you never really | ook at what
isright in front of you

Ni ck points the gun at Liam nore aggressively.

NI CK
Go down.

Li am heads down a decrepit and poorly maintained stairwell
that is covered in nmud and grine.

Ni ck points the shotgun to Jennifer.

NI CK
You next, Princess.

Jenni fer wal ks down the stairwell of the crypt. N ck foll ows
behi nd t hem

I NT. UNDERGROUND - BOTTOM OF STAI RVELL - DARK

At the bottomof the staircase is a small nuddy tunnel, about
seven foot high. Nick forces themat gun point to wal k down

t he tunnel .

I NT. UNDERGROUND - TUNNEL/ CATACOMBS - DARK

Ni ck marches Liam and Jennifer further down the narrow
tunnel. It’s size decreases to about five foot as they exit
into -

I NT. UNDERGROUND - MAI N CHAMBER

Dar kness.
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Martin wakes, opens his eyes to the sound of a female
scream ng.

He tries to nove - but cant. He | ooks down. He is bound by
rope to a large tree stunp.

He | ooks to the far end of the chanber. Jennifer and Liamare
| ead inside by Nick at gunpoint. Jennifer screans at the
sight of the chanber.

The chanber is dimy lit by candl es placed throughout the
chanber. The candl elight brings out a dark gloony flickering
red/ dark brown col or that nakes the place | ook |ike Hel
itself.

On the ground is a mass of mangled roots that spread across
the nmuddy walls and extend to three | arge exposed tree roots
| odged in the nud based ceiling.

A large dirty and dusty poster of Aleister CtowWey is
nailed to one of the roots that spreads across the wall.
Assorted pictures of Adolf Hitler are scattered around,
along with various Nazi souvenirs.

Upsi de down crucifixes are propped up against the walls.

Rotti ng bodies, corpses that have been exhunmed and stri pped
fromany clothing, lay scattered around the ground.

Skel etal corpses have various bones mi ssing. A nost all of
t he skulls have been cracked and only small remmants of a
full head remains.

Several rotten fetus' are disgustingly displayed in assorted
areas on the ground.

Martin is at the end of the chanber. Ten feet away is an
elderly woman in a rocking chair, sitting as if it were a
throne for a queen. She overl ooks the room

She is LIZ, 67. She has short greying hair, winkled skin and
wild piercing eyes. She sips on a bottle of gin.

HAGGARD (65) a creepy | ooking elderly man with unkenpt hair
and long, thick dirty white sideburns, stands in the mddle
of the chanber.

Kaz is bound to a tree stunp in simlar style to Martin,
gagged at the nouth with a nuddy white cloth. She | ooks
heavily beaten and brui sed.

The Phant om st ands opposite her. He smirks at her squirns and
subdued sobs. The Phantom drinks a bottled beer as he
wat ches.

SOPHI E, 16, dressed in a nuddy white negligee sits neekly/
pensive on the ground in the centre of the room
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She | ooks terribly thin, her eyes dark and hollow, her facial
skin tight and gaunt.

Boxes and crates of beer are scattered around, sonme enpty
some half full.

Martin struggles to free hinself but the binds are too tight.

HAGGARD
(to Nick)
Two nore?

NI CK
The | ast two.

Ni ck | ooks to the Phant om

NI CK
Hey Steve. G ve us a hand with
t hese two cunts.

The Phantom takes off his nask to reveal a normal face
underneath. He is STEVE, 38, dark hair with dark thick, bushy
eyebr ows.

Steve ties Lianm s hands behind his back with rope as N ck
keeps the shot gun pointed at Jennifer. Steve pushes Liam
roughly against the wall and he slips down to the ground.

Steve ties Jennifer’s hands in the same way. He rubs his
hands over her body.

STEVE
Can't wait to have sonme fun with
you, girl.

He pushes her to the wall and she slips down next to Liam

LI Z
(screeching)
You won’t be doing anything until
Robbi e gets a go with her first -
and that's only if she neets ny
criterial

NI CK
Where is he anyway? Hunting' s over
for tonight. Tine to have a couple
of drinks and get down to sone fun.

HAGGARD
He's out in the 'yard. Double
checking there's no nore prey out
t here hidi ng away sonewhere.
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LI AM
The cops are on their way...there's
no way you're gonna get away wth
this you fucking freaks.

Si | ence.
Mocki ng |l aughter fills the chanber.
EXT. GRAVEYARD - MAI N GATES - NI GHT

A police car drives up alongside the gates. It stops and two
police officers step out.

The police officers walk up to the closed gates with
flashlights. OFFICER JONES (27) and OFFI CER REESE (45).

JONES shines his flashlight around the gate - the | oose
railing is clean and there is a watery substance around the
ground, inside the yard.

OFFI CER JONES
VWhat's that there?

OFFI CER REESE
Hang on -
(kneel s down, takes a
cl ose | ook)
It’'s water.

Reese touches the substance, a thin watery red substance on
his finger tip.

OFFI CER REESE
Looks |i ke sonething s been washed
down - and recently.

Reese tries to open the gates. Locked. He shines his
flashlight on the chain and padl ock.

OFFI CER JONES
I"ve got the bolt cutters in the
back, want me to go get then?

OFFI CER REESE
(1 ooki ng around)
Yep.

EXT. GRAVEYARD - ENTRANCE ROAD - NI GHT
Reese and Jones wal k up the road with their flashlights.

OFFI CER REESE
We'll take a | ook around as a
precaution, replace the chain on
the gate with a substitute and | et
t he caretaker know in the norning.
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OFFI CER JONES
Al ways best to be sure, right
Reese?

OFFI CER REESE
You' re | earning, boy, you're
| ear ni ng.
EXT. GRAVEYARD - MAI N ENTRANCE - WOODS - NI GHT

Skel eton stands behind a tree. He watches the two police
of ficers wal k up the road.

EXT. GRAVEYARD - MAIN YARD - NI GHT
Reese and Jones search the yard.
The sound of tw gs snapping from behind them

They | ook behind - an elderly man, scruffy |ooking, stands
startled. He is the CARETAKER, (65).

REESE
(startl ed)
Who the hell are you?
CARETAKER
I'mthe caretaker, who the hell are
you! ?
REESE

Police officers, sir, out here

i nvestigating a disturbance. Wuld
you m nd explaining to us why you
are out here at this tinme of night?

CARETAKER

It's a damm prank call from ki ds!
JONES

And how woul d you know that, sir?
CARETAKER

I live close by and heard a | oad of

scream ng. | cane over to

i nvestigate nmysel f because it
happens all the tinme and I'm sick
to death of it!

REESE
Si ck of what?

CARETAKER
Sick of clearing up the dam ness
t hose brats | eave for ne the next
day!

( MORE)



101.

(beat)
Look, I"'"Il show ya.

He takes the officers over to a section of the graveyard
where several gravestones have been vandalized by graffiti
and enpty beer cans are scattered around.

CARETAKER
You | ot need to be nore stern with
ki ds these days. This shit would
never have happened in ny days. W
had respect for the dead and we had
respect for the | aw

Reese and Jones | ook at each other. They buy it. Reese uses
his radio to contact police headquarters.

REESE
HQ this is Oficer Reese out at
Ri verdew Cenetery with O ficer
Jones. Reporting on a distress
call, can confirmwas a hoax,
over.

JONES
( to Caretaker)
K, thanks for your tine. Just one
ot her thing, what happened down at
t he gate?

CARETAKER
VWhat ?

JONES
There's water everywhere. Looks
i ke someone wanted to wash
sonet hi ng away.

CARETAKER
The ki ds sprayed sone graffiti crap
on the ground so | had to clean it
up! Like I've gotta clean this up!

The Caretaker notions the graffiti ridden gravestones.

JONES
K sir, just leave it until the
nor ni ng, OK?

Reese indicates to Jones it is tine to | eave.

CARETAKER
(munbl i ng)
You ain't the sucker that's gotta
clean all this up....ny days off |
still gotta come in and do this
shit!
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EXT. GRAVEYARD - MAIN GATES - NI GHT

The police car drives away. The caretaker watches from behind
t he cl osed gates.

I NT. UNDERGROUND - MAI N CHAMBER
Ni ck carel essly kicks one of the corpses on the ground.

HAGGARD
(1 aughi ng)
Still think there's noney stashed
i nside that body, N cky boy?

NI CK
No, Haggard, you neasly old git.
Just this bastard was a cunt to dig
up. Six feet my ass. This fucker
was down so deep | could have been
in Journey To The Centre O The
Eart h.

The caretaker and Skel eton enter the chanber.

CARETAKER
The pigs have been taken care of.

Skel eton renoves his suit and costune of corpse bones to
reveal hinmself as ROBBIE, 32, dark hair with sharp piercing
eyes.

Robbi e, sulking, kicks a fetus as if it were a football.

NI CK
(1 aughi ng)
What ' s Robbi e's fuckin' problenf

HAGGARD
(to the CARETAKER)
Earl, what's his deal now?

The Caretaker - EARL - shrugs his shoul ders and takes a
bottl e of beer fromone of the many half enpty crates.

EARL
He's pissed he didn't get to gut
t he pigs, he was hyped up about it.

NI CK
So he's on an aggressive downer,
huh?

HAGGARD

Bl oody hell. He'll cheer up |ater.



103.

Liz gets up fromher "throne" and wal ks to Sophie. Liz spits
in her face.

LI Z
(with disgust)
Horrid, horrid, wench.

Liz wal ks to Kaz. She feels her body fromtoe to head,
feeling her with gropes and caresses as if an inspection. Kaz
| ooks horrified.

Li z wal ks over to Jennifer.

JENNI FER
Don’t touch ne!
LI Z
Keep your trap shut or 1’|l have

your throat slit.

Li z repeats her inspection. She smiles. Jennifer cries
silently. She | ooks at Liamwho can only hang his head in
shame at not being able to help her.

Liz returns to her "throne”.

LI Z
(to Robbie)
Pick your favorite, Robbie dear.
The not her of your baby, the spawn
of Satan. The ritual will not fail
this tine!

Ni ck drunkenly takes a seat on the nuddy ground with a fresh
bottle of beer in his hand. The others look on in silence.

NI CK
Fuckin' idiots in here cant get a
girl up the duff to save their
ives! How many fuckin' cunts have
we brought here over the years? And
| ook at the results!

Ni ck motions to the many fetus' on the ground, but his
remar ks are ignored.

Steve angrily approaches Sophie and stands in front of her.

STEVE
It's her fucking fault! She's never
gotten pregnant in time and shes
been with us too | ong now. Besides,
we have two fresh ones here ripe
for the taking so what's the point
in keeping her around?

Earl skul ks about the chanber. Opens a beer.
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EARL
Stop noani ng! None of you fucker's
have got to clear up the bl oody
graveyard and fill in the graves
before it gets light.

HAGGARD
Onh give it arest, Earl! You only
cover the things over anyway! How
| ong does that take?

NI CK
Yeah you twat, you don't do shit!
It's just a fuckin' illusion, one

that's not hard to do so why don't
you stop npaning you old cunt.

EARL

(to Nick)
Fuck you. It's a craft, an art.

(swi gs a beer)
I wish you idiots would come up
with sone other way of getting the
youngsters round here. This is
getting too hectic.

Robbi e stands eye to eye with Martin. He | ooks away,
petrified. Robbie smles. He laughs in Martin s face.

Steve heads for Liam and kneels down. Steve grabs Liam s chin
and forces himto | ook at him

STEVE
(excited)
You know you are gonna die
tonight, right? How does that
feel ? Huh?

Liamremains nute. Steve slaps Lianis face. He junps up and
yells angrily, punping hinself up.

STEVE
| gotta build up sone adrenaline.
You know, work on my aggression a

l[il" bit nore.

ROBBI E
Me too. | wanna fuck....and |I'm
gonna fuck hard! | wanna fuck so

hard I want one of these bitches to
die on ny dick!

NI CK
(sighs to hinself)
Not the “dick of death” shit
again. ..
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Robbi e punches Martin on his nose, breaks it with a | oud
CRACK. Bl ood pours down from Martin’s broken nose. Tears
stream down hi s cheeks.

Robbi e wal ks back down to the centre of the mai n chanber,
yel ling and scream ng out | oud.

Steve hits the wall on either side of Liamls head with his
fists repeatedly in a bizarre nmanner.

STEVE
(psyching hinsel f up)
I AM DEATH | AM DEATH | AM
DEATH

HAGGARD
(1 aughi ng)
Here they go again. Is all that
bul I shit really a necessity, Liz?
He’ s gonna make nme go fuckin' deaf
in a mnutel

Li z nods.

LI Z
It's a necessity for the ritual.
They need to be as aggressive as
possi bl e for the inpregnation.

Robbi e heads to Sophie. He grabs her tightly by the back of
her hair and turns to Liz.

ROBBI E
Do we need her anynore? She's
usel ess now we have repl acenents.

STEVE
I"ve had ny fun with her.

LI Z
The bitch never even got pregnant.
Do away with the filth.

Robbi e draws his dagger. Slits Sophie’s throat. Her |inp body
falls to the ground. Steve is furious.

STEVE
| wanted to do that bitch

A smal | argunent between Steve and Robbi e breaks out. Nick
staggers up to Martin, bored by current proceedi ngs.

MARTI N
Wwhy are you doing this? Wat did
| ever do to you?
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NI CK
Not hing that | recall. Don't take
it personally.
(to Steve and Robbi e)
Let's play one final gane to get
you two fuckwits in the nood.

Ni ck has the chanber’s attention. He unties Martin's ropes.

NI CK
(whi spers to Martin)
You' ve got a slimchance of getting
out of here alive.
(beat)
But I'’m giving you that chance.

Ni ck stands away as Martin is released and he runs for
escape. Steve and Robbie watch himas he darts around the
room | ooking for a way out. They cruelly |augh and point
fingers.

Martin | ooks back to Nick with pleading eyes. N ck points to
the exit at the far end of the room

NI CK
It's over there you fuckin' noron

Martin | ooks at Robbie and Steve guardi ng any escape. He
| ooks back to Nick.

MARTI N
B..But they' re gonna kill ne...

NI CK
(to Robbie and Steve)
G ve hima fuckin' chance.

Robbi e and Steve stand away with their arms outstretched.

STEVE
Better hurry, |ad.

Martin runs in between them and heads for the exit. He | ooks
back at Jennifer and Liam - who are watchi ng anxiously.

LI AM
Martin!l Get Jenn outta herel!

Martin runs over to Jennifer. He tries to untie her - Robbie
and Steve charge for him- Mrtin hesitates. He rushes for
the exit.

LI AM
Marti n!

Martin nmouths a "sorry” to a stricken Jennifer and Liam He
runs through the exit passageway.
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Robbi e and Steve stop. They quickly don their costunes. They
rush after him

LI Z
(screani ng)
DON' T BE TOO LONG

Li am and Jenni fer | ook at each other. Tears fall from
Jennifer’s eyes.

LI AM
(unconvi nci ng)
He’ s gonna get help. He’'s gonna
get out and he’s gonna get hel p.

Jenni fer | ooks hopel essly down to the ground.

I NT. UNDERGROUND - CLEARI NG - DARK

Three wall s of which have three reasonably | arge hol es.
Martin takes the one strai ght ahead.

I NT. UNDERGROUND - TUNNEL #1 - DARK

Martin craw s through the tunnel. It beconmes nore and nore
narrow. Martin finds a gap in the | ow nuddy ceiling. He
clinmbs his way up into the gap.

In the di stance, soneone can be heard whistling notes from
“Lassi e Cone Hone”.

I NT. UNDERGROUND - MAI N CHAMBER

Haggard and Earl overl ook Kaz. She pleads for nmercy with her
eyes.

They feel up and down her body, groping and squeezing. Tears
run down Kaz’'s cheeks as she noans in disgust from behind her

gag.

HAGGARD
Mmm ..not bad, not bad at all.
EARL
(1 aughi ng)

She' s young enough to be your
gr anddaught er .

HAGGARD
I know...that's what makes ne hot
about it.

They both laugh. Liz sits on her "throne" and watches with a
smle.
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Li am and Jennifer try unsuccessfully to wiggle fromtheir
bi nds.

LI AM
(whi spering)
Just keep trying, Jenn, don't give
up.

Jennifer starts to cry.

LI AM
Just try and keep your cool...don"t
gi ve up babe...pl ease...

Liamtries to grasp the swiss arnmy knife from his back
pocket. He takes it in between his fingers.

I NT. UNDERGROUND - FAUX GRAVE - DARK

Martin crawms up into a small six foot ditch with small rays
of noonlight beam ng down in between small gaps from above.

EXT. GRAVEYARD - MAIN YARD - NI GHT

A grave begins to open up. Hands stretch out from below. A
mud covered Martin pulls hinself free out of the grave. He
crawls onto the ground. He quickly gets to his feet and runs
for it. He yells for help.

MARTI N
HELP ME! Sonebody pl ease HELP

Martin runs in between the various gravestones. The top of
the entrance road is in the distance.

MARTI N
Anybody! Pl ease HELP!

Two graves BURST open between Martin, nud flying into the air
- as Phantom and Skel eton junp up fromthe graves and dive
onto him

Martin struggles to fight themoff. Skeleton grabs Martin by
his kicking feet, Phantomtakes his wailing arns. They raise
himoff the ground as he squirns and yells out for help.

They rai se himabove a cross shaped gravestone - hol ding him
above it for nonments until they both furiously yank hi m down
on top of it.

Martin is inpaled on the gravestone, the tip thrusting
through his torso alnost splitting himin two.

Phant om t akes hi s dagger and slices Martin's neck fromear to
ear. He slices the flesh fromhis face and scal ps him
Skel et on wat ches nor bi dly.
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Blood flies in the air as the Phantom cuts and slices at the
i mpal ed Martin on the cross. The noonlight glow illum nates
the two ghouls in the mdst of their macarbe deed.

Phant om hacks at the back of Martin's neck until it |oosens.
He slices the remai ning bl oody strands of Martin’s throat
apart. Phantom pulls Martin's head off. Blood spurts out from
Martin's shredded neck all over the Phantom and onto the
ground.

Phantom rai ses Martin’s head and yells out in victory. He
tosses the head to Skel eton who catches it.

PHANTOM
Here you go you “Leat herface”
wannabe. There's another for you to
make your fuckin' masks outta.

Skel et on exam nes the bl ood covered head.

SKELETON
Ni ce bone structure.

I NT. UNDERGROUND - MAI N CHAMBER

Phant om and Skel eton enter with two full |ooking bin |iner
bags each. The bags | eak blood trails on the ground.

They enpty the bin bags in front of Liz. Martin's linbs and
puddl es of blood. His “head” is the last itemto roll out.

Liz smles and nods to signal her satisfaction. Skeleton and
Phant om di srobe back into Robbie and Steve.

Robbi e takes Martin's head and places it on a nuddy | edge.

Jennifer vomts at the sight. Liamcloses his eyes and gags
har d.

NI CK
(to Jennifer and Liam
He must have been a good friend to
cause that reaction! Either that or
you're both just sick to death of
t he guy!

Ni ck laughs at his own joke. Bl ood covered Robbie wal ks
over to Jennifer. He strokes her hair with his shaking

bl ood drenched hand, covering her blonde | ocks with the red
stuff.

ROBBI E
Look at me, I'mall excited with
nowhere to go. Fancy a date little
| ady?
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Kaz is half naked. Haggard and Earl fondle and grope her
breasts. Steve pushes the two of them aside and unties her
fromthe tree stunp. He takes her nouth gag away and tosses
it inthe dirt.

Kaz tries to scream but her voice is hoarse and harsh.

STEVE
You' | | be gaggi ng on sonething el se
ina mnute you little whore.

Steve drags Kaz by her hair along the ground until she is in
front of Liz. He forces her onto her stomach and strips her
conpl etely naked. He straddles her. He pulls his trousers
down. Kaz cries softly, resigned to her fate.

Steve rapes her. Haggard gets in front of Kaz and forces her
head up tightly by her hair. He pulls his nud ridden trousers
down and forces her to performoral sex on him

Earl wat ches and | aughs, egging the two on with disgusting
soundi ng grunts as he fondl es hinself through his trousers.

Li z | ooks on at the rape, sipping her gin and nuttering
obsceni ties.

LI Z
Filthy whore...dirty slut...

Nick sits in the mddle of the roomhalf asleep with a bottle
of beer in his hand.

Robbi e continues to play with Jennifer's hair. He noves
closer to her. He kneels down in front of her. She turns her
head away - he slaps her face so that she faces him

LI AM
She' s pregnant you fucki ng ani nmal!

Robbi e | ooks to Liamw th surprise in his eyes. The room goes
quiet as all eyes |look over to Liam Jennifer and Robbie.

LI AM
Look don't hurt her, man. Let her
go and you can do anythi ng you want
to ne.

EARL
Fuck you, boy! We'll do anything we
want to you anyway.

The clan | augh collectively and the “festivities” continue.
Robbi e takes a step back fromJennifer. He stares at her,
seem ngly confused.

Liamcuts at the rope with his swiss arny knife behind his
back. The progress is good, the binds becom ng thinner.
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Steve finishes his rape of Kaz. He pulls his trousers back
up. He nods to Haggard who is having a "probleni.

STEVE
You linp dicked old bastard. |
don't have tinme to wait another
hundred years for you to get a hard
on.

HAGGARD
(frustrated)
Fuck you...give nme a mnute...

Haggard grabs Kaz by the back of her head with both hands and
pushes hinsel f hard agai nst her. She vomts.

HAGGARD
(closing his eyes)
Gve it to daddy...give it to
daddy. . ..

STEVE
No tine for this shit.

Steve grabs his dagger fromhis costune. He STABS Kaz in her
back repetitively. Haggard pulls away and falls to the
ground.

Steve stabs at Kaz furiously, violently. He kicks her over on
her back. She is barely breathing, gargling and choki ng on
her own bl ood and vonmt.

Steve straddl es her, slaps her face. He grips the dagger and
uses his other hand to pal mthe bottom of the handle for nore
| everage. He plunges the dagger down hard directly in Kaz's
open nout h.

A | oud CRUNCH

Steve sighs with orgasmc relief. Haggard gets up fromthe
ground and | ooks at a delighted Liz. She claps slowy.

HAGGARD
That fruitcake nearly had that
bitch chonmp ny dick off!

STEVE
(breat hi ng heavily)
What difference woul d that have
made you inpotent prick

Steve gets up. He wal ks away fromthe bl oody scene and ki cks
Nick's feet to wake him He takes a bottle of beer from one
of the crates and heads to Liam

Ni ck stirs awake and slowy gets to his feet.
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Steve stands opposite Liam He opens his beer and downs it
quickly. Liamtries to cut the remaining strands of his rope
qui ckly - but, in panic, drops the swiss arny knife behind
hi nsel f.

Li am cusses under his breath.

STEVE
You say something to ne, faggot?

Steve smashes the enpty bottle over Liams forehead, gl ass
and bl ood splattering as one. Liamis forehead is cut, with
shards of glass sticking inside his skin. Blood | eaks down
his face.

Liamis dazed and flutters his eyes fromthe drooling drips
of bl ood.

LI Z
Enough ganes!
(sips her gin)
Time for the ritual.

She stands and wal ks over to the mddle of the room Nick
stands by her side. Haggard and Earl nove closer to Jennifer
and Liamto watch

ROBBI E
Her boyfriend says she's al ready
pregnant .

LI Z

He's lying - he's saying that to
protect her. You carry out the
ritual, you do her anyway. Make
sure. The baby, the spawn of
Satan will be born in this
chanber. That's all you need to
t hi nk about, Robbi e dear.

Robbi e unties Jennifer. She |ooks to Liamin panic. Liam nods
backwards, trying to get her to notice the swiss arny knife.

Jennifer |ooks to the ground in front where the glass bottle
has smashed into shards and pieces.

Robbi e grabs Jennifer by her hips and raises her off the
ground and onto her feet. The clan nockingly |augh and
appl aud. Jennifer |ooks back at Liam

JENNI FER
I love you.

LI AM
(tearfully)
I love you. I'’mso sorry.
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STEVE
Awwy, isn't that sweet?

Robbi e rel eases his grasp of Jennifer. He | ooks her up and
down, lust in his eyes. She falls to the ground as if
fai nted.

The clan laugh - Jennifer grabs the | argest shard of gl ass
fromthe ground and STABS Robbie in his thigh. She TWSTS it,
pulls it out. Robbie yells out in pain and backtracks.

In a flash of rage, Jennifer attacks Steve with the shard.
She slashes himin his cheek. He retreats in shock.

Liam bursts free fromhis | oosened ropes. He grabs his sw ss
arny knife fromthe ground.

Liam gets up and grabs Jennifer’s arm She | ooks to her hand.
The shard has broken in her hand - her pal m bl eeds. The ot her
hal f of the shard has broken off and is inbedded in Steve's
cheek.

Liam | eads Jennifer by her armto the exit but the clan
qui ckly circles them They laugh at their attenpt of escape.
They are stuck in the m ddle.

Li am hol ds out his swiss arny knife blade as a weapon. Steve
pulls the glass fromhis cheek, smles and | aughs. The others
grin evilly.

NI CK
Those fuckin’ swi ss arny knives,
eh? Good for getting outta any
ki nd of situation! MacGyver woul d
be proud of this one!

Robbi e skul ks fromthe circle to cut off the exit. Earl and
Haggard slowy nove in.

Steve LUNGES in - Liam SVASHES himin the face with his fist.
Steve i s knocked back slightly - but he quickly recovers. He
throws hinself at Liamand forces himdown to the ground.

The two scrap on the ground as the clan cheer and | augh.

Jenni fer picks up one of the many enpty beer bottles fromthe
ground.

She is about to hit Steve over his head with it - she | ooks
back - Robbie is only a few feet behind her closing in - she
turns and SMASHES it over his head.

Robbi e is dazed nonentarily - Jennifer |ooks for another
weapon but there is nothing.
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Liam and Steve fight it out on the ground. Steve gets the
upper hand as he straddles Liamreigning down punch after
punch on Liam s stonmach and chest.

LI AM
JENNI FER - RUNI' RUN

Jennifer hesitates at what to do. She rushes for the exit.

The cl an nenbers | augh. They all | ook round to see Jennifer’s
escape.

LI Z
She had fight in her, that one.

HAGGARD
Mmm yes. She'll be a good not her,
Li z, a good nother indeed.

Steve, still astride Liam YELLS out in agony.

Li am STABS hi s penknife several tinmes in Steve's thigh in
qui ck succession. He TWSTS it with the final stab. Liam
pushes Steve off himand gets to his feet, his face
battered and brui sed.

Liamrushes to the exit after Jennifer.

Robbi e has half his costune on. He hobbles after Liam Steve
angrily pulls the penknife out of his heavily bl eeding thigh.

NI CK
Wait!!
(beat)
What's the rush? They're not
gonna get outta here.

I NT. UNDERGROUND - CLEARI NG - DARK

Jenni fer stands | ooking at the three tunnels, unsure which
route to choose. She | ooks back as if contenplating headi ng
back to hel p Liam

Jenni fer | ooks as a dark figure approaches her. It is Liam
She hugs himtearfully.

LI AM
What are you still doing here?!

JENNI FER
(tearfully)
"mnot |eaving you, Liam | cant.

I
I love you.
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LI AM
Listen to ne...Go. |1'mgonna | ead
t hem away from you.
(beat)
You prom sed nme you woul d | eave.

JENNI FER
| can't...

Liam gently touches Jennifer’s stomach.

LI AM
There's three of us. One has a
silent voice. | want that voice
to be all owed to be heard one
day.

Li am ki sses Jenni fer.

LI AM

Jenn, | love you. | always have.

| amso sorry for what | have
done to you

(beat)
Pl ease. .. Just get out of here.

Li am heads inside one of the tunnels, taking the route to the
left.

LIAM (O S.)
ce

Jennifer takes a last | ook at Liam before he di sappears down
the tunnel. She runs inside the narrow tunnel to her right
and begins to craw her way through.

MOMVENTS LATER
St eve and Robbie enter and | ook to the three tunnels.

LIAM (O S.)
Conme on! Cone on! Cone get ne,
not her f ucker s!

STEVE
(to Robbie)
They' ve split up

ROBBI E
I want the girl.

STEVE
Good, 'cos | want the guy.
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Steve heads in the tunnel after Liam as Robbi e stands and
!ooks bewi | dered at which of the two other tunnels to head
in.

I NT. UNDERGROUND - TUNNEL #2 - DARK

Jenni fer desperately crawl s her way through the nuddy narrow
t unnel .

ROBBIE (O S.)
" mgonna get you, bitch, I'm gonna
get you!

I NT. UNDERGROUND - TUNNEL #3 - DARK

Liamcraw s through falling nud fromthe ceiling in the
t unnel .

STEVE (Q. S.)
(shouti ng/ | aughi ng)
You' re gonna pay! |’ m gonna cut
your dick and balls off slowy
and make you eat your own cum
Then you' re gonna be ny bitch!

Liam | ooks up at a hole in the ceiling - he pulls hinself
upwards in to it.

I NT. CRYPT - DARK
The coffin |ids shakes.

It opens up - as Liamclinbs his way out of the coffin and
into the crypt.

Liamgets to his feet and slans the coffin |lid dowm. He | ooks
around in the darkness for a way out - there is none.

LI AM
Bast ar ds.

Liam resigned to his fate, sits astride the coffin |id.

The lid is pushed up fromunderneath. Liams weight keeps the
lid down as he holds on to the base of the coffin for dear
life.

The attenpts to open the lid frombelow falter. They stop.

Li am breat hes harshly, coughing on the dead air in the crypt.
LATER

Li am wakes laying on the coffin, struggling for air. The

sound of CREAKING The sound of the crypt SLAB being
renoved
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Liam struggles to get to his feet, he falls fromthe coffin
lid as his legs fail to work, starved of oxygen.

He struggles to his knees. Slow footsteps are heard wal ki ng
down the crypt steps.

Liamtries to get to his feet, but his legs fail him

A figure - nore like a blurred shadow - slowy approaches
Li am

STEVE
| told you I'd get you.

St eve approaches with his dagger in hand.
LI AM
(rasp voice)
Fuck you.

I NT. UNDERGROUND TUNNEL #2 - DARK
Jennifer crawl s along the nuddy tunnel. The tunnel takes a
turn diagonally upwards. She crawl s up the narrow nuddy
tunnel until she conme up into -
I NT. FAUX GRAVE #2 - DARK
Jennifer clanbers up into a six foot ditch - a grave - which
has small steps burrowed into the nmuddy walls. Moonlight
beans down through slight cracks from wooden sl ates above.

Jennifer sits on the ground, a snmall space allotted between
the gap in the floor that she cane up from

She hugs herself to keep warmand tries to calmherself. She
cries silently, keeping constant | ook at the hole in the
ground for her pursuer.

EXT. GRAVEYARD - DAWN

Morni ng sun |ight breaks out over the graveyard.

MONTAGE

EXT. GRAVEYARD - MAI N GATES - DAWN

The gates are closed and | ocked, chai ned together.
EXT. GRAVEYARD - WOODS - DAWN

Early norning birds chirp as sunlight beans through the
trees.
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EXT. GRAVEYARD - NMAIN YARD - DAWN

Sil ence. The yard | ooks qui et and peaceful. Tranquil

END MONTAGE

EXT. GRAVEYARD - MAI N YARD - DAWN

A grave.

Two smal |l nmuddy hands energe and spread out from underneat h.
The faux grave col |l apses as Jennifer struggles her way out of
the pit. She clanbers out and col |l apses on the ground -
breat hi ng deeply and | ooki ng up, squinting at the |ight of

t he beautiful sun in the sky.

She | ooks caked in mud and exhaust ed.

The sunlight is blocked out by a dark shadow - a figure
stands in front of her.

It is Nick and he has his shotgun pointed directly at her
face.

NI CK
Where do you think you're going,
little |ady?

Ni ck nods at the grave and | aughs.
NI CK
You just don't know when you're
dead, do ya?

Ni ck revol ves the shotgun and SLAMS the HANDLE of the gun at
Jennifer's head - HARD

Dar kness.

The sound of Jennifer screan ng.

The sound of a new born baby scream ng.

The sound of rejoice and |aughter fromthe clan.

FADE OUT.



