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EXT. WOODS - N GHT
SUPER: " NORTH SHELBYVI LLE - 1885"
Moonlight filters through a thick forest. Hear --

-- vigorous panting, novenent over twigs and dry |eaves.
Soneone's comng. It's --

-- JOHNNY RAY, a white man in his early 20's. He's on the
move, with a double barrel shotgun in his hand. He's fast,
so fast, that he whips past trees at a dizzying speed.

| NT. M LLER HOUSE - BATHI NG ROOM - SAME NI GHT

BI LLY, 20, pale, and thin, is covered with BLOOD and | ooks
i ke a roughed-up Bounty Hunter in a slouch hat and trench-
coat .

Billy smears the blood off his face with a towel, tosses it
inatin bathing tub, noves to --

I NT. M LLER HOUSE - HALLWAY ( CONTI NUOUS)

Were Billy's nother MARGARET, a tall, elegant woman, in a
fl ow ng night-gown, lingers by a dimlit kerosene | anp.

Mar garet sees BLOOD ON BILLY'S SHI RT, cautions forward a few
steps, stops. She calls his nane in a soft Southern tone.

MARGARET
Billy?

Billy stiffens, |ooks caught off guard.

MARGARET
You all right?

EXT. WOODS - M LLER S CREEK - SAME TI ME
Fog drifts over a creek. This place |ooks eerie.

Soneone' s personal bel ongings are strewed about a | eafy path:
a sack, boots, handkerchief, and books.

Johnny Ray hurries along the creek, simers at the books.
Up ahead --
A FIGURE. Soneone el se is here.

Johnny Ray draws his double barrel shotgun, fingers the
trigger, creeps forward, ready to kill.

A nonment .
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Now he sees the figure clearer. He pauses, |owers the gun.
Suddenly, a horrified | ook on his face. He doubles over
li ke he's been gutted. H s knees buckle, and sends himto
the ground. He sees a DRAGONFLY CHARM in the dirt, and how s
a harromng cry fromthe pit of his stomach.

JOHNNY RAY
No!

| NT. MARSHALL'S HOUSE - KI TCHEN - DAY

SUPER: " SUMVER - 1875"

Pots and pans sprawl ed everywhere, cupboard doors open, broken
pl ates scattered over the floor. Looks |ike soneone's
ransacked this place.

On the table, a chocol ate cake and a warm | oaf of honenade
br ead.

A DARK HAND snatches the | oaf of bread, stuffs it in an old
beat - up sack

The hand bel ongs to --

JESSIE LEE, a lanky Colored man in his 30's, who |ooks |ike
he's past due for a bath

EXT. MARSHALL'S HOUSE - SAME TI ME

MARSHALL, a 40 years-old shady | ooking Wiite man, noves toward
t he house on horseback. He's got on a dusty brim and totes
arifle.

Marshal | gets off the horse, noves up the stairs, enters.

| NT. MARSHALL'S HOUSE - KI TCHEN - DAY

Jessie Lee claws his dirty fingers into the chocol ate cake,
rips off a chunk, stuffs it in his nouth

A Rl FLE COCKS
CLI CK

MARSHALL (Q S.)
VWhat in hell's nane is you doin',

boy?
Jessie Lee spins around, sees Marshall and his rifle pointed
at his head. He bolts towards Marshall, knocks hi m agai nst
the wall, and bursts out the door.

Marshal | gathers hinself, hurries after Jessie Lee.



EXT. MARSHALL'S HOUSE - MOMENTS LATER

Jessie Lee's on the run, beat-up sack clutched in his hand,
chocol at e cake sneared on his nonth.

Marshal | 's fast behind Jessie Lee with his rifle drawn.
MARSHAL L

"1l get your ass! You Bl ack son-of -
a-bitch!

Marshall fires a shot fromthe rifle.

POWN

The bull et skins past Jessie Lee, m sses himby a hair.

Marshal | fires another shot.

POWN

Damm. M ssed agai n.

Jessie Lee nakes a swift right, vanishes into the woods.

EXT. NORTH SHELBYVI LLE ROAD - DAY

Two White boys hover over a dead Coonhound on the side of
t he road.

The boys are --

YOUNG JOHNNY RAY, 10, curious and attentive. He's a skinny
boy, in side-button boots, and his hair is tousled, but that's
okay, it's always like this.

YOUNG BILLY is 10. He's a fearless knowit-all kid with a
bi g ego, and everythi ng about hi m says trouble.

Billy hacks up a chunk of mucus, spits it in the dead dog's
eye, waits.

Not hi ng.
YOUNG BI LLY
Yup, he's dead all right. Got hold
to sone of them poison berries.
Johnny Ray tilts his head, views the hound at an angl e.

YOUNG JOHNNY RAY
Wnder if he knows it?

Billy jabs the dog in the side with a stick.



YOUNG BI LLY
He don't know nothin'. He just a
stupid ol e hound. See?

He hands the stick over to Johnny Ray.
Johnny Ray taps the dog's nose with it.

YOUNG JOHNNY RAY
Maybe he just dreamn'.

YOUNG BI LLY
Nah, he ain't dreamn', he's in
heaven, dog heaven, not where real
fol ks go. They got nothin' to do
there 'cept chase rabbits and coons.
They don't eat'em just chase'em

Johnny Ray raises a brow.

YOUNG JOHNNY RAY
Then what they eat?

Billy thinks about it.

YOUNG BI LLY
(beat)
Chi ckens.
YOUNG JOHNNY RAY
Chi ckens?

Billy nods.
YOUNG BI LLY
They got lots of ' emup there.
Everybody knows that.
They give the stiff hound a | ast | ook.

YOUNG BI LLY
Cone on.

The boys nove off the road and duck inside the forest.
EXT. WOODS - M LLER S CREEK - DAY

A Sout hern paradi se anong a canopy of pines, evergreens, and
thick ferns.

An anci ent | ooki ng noss-draped OQAK TREE sets near the creek
Johnny Ray catapults a rock fromhis slingshot at the bank

of the creek. He watches it sail 50 feet over the water
until it drops. PLOP!



He | ooks acconplished, turns to Billy.

YOUNG JOHNNY RAY
See that Billy?

Billy's not paying attention, he's too busy with a piece of
twine and a small makeshift DOLL

The doll is black-faced, with round white eyes, and wears
rags for clothes.

Johnny Ray steals a | ook over Billy's shoul der.

YOUNG JOHNNY RAY
What you doin'?

Billy effortlessly curls the twine around the doll's neck,
one, two, three tines, then folds the bottom up, and over
into a | oop.

YOUNG BI LLY
Gonna do a hangin'.

Billy scales up the oak tree, flings the doll over a branch
Johnny Ray wat ches from bel ow.

Billy beans down at himas the doll dangles in md air.

YOUNG BI LLY
He's a dead Nigger now, ain't he?

Johnny Ray's not inpressed, |ooks bored with Billy's antics.
Suddenly, thick grey clouds roll over the Sun, dins the day.
THUNDER
A light drizzling rain falls fromthe sky.
YOUNG JOHNNY RAY
Come on down Billy, we best be gettin
hore.
Billy snears rain fromhis forehead.
YOUNG BI LLY
You ain't afraid of a little rainis
you?
THUNDER
HARD RAI N.

Finally, Billy slides down the tree, frowns up at the doll,
nods.



YOUNG BI LLY
Yup, that's one dead Nigger all right.

EXT. NORTH SHELBYVI LLE ROAD - MOMENTS LATER

The boys spring fromthe trees, Billy's a few yards ahead.
Johnny Ray pauses, | ooks undeci ded.

Billy stops, turns to him notions.

YOUNG BI LLY
Cone on!

He waits.

YOUNG JOHNNY RAY
| forgot sonethin'.

Fine. No questions asked. Billy takes off down the road
W t hout him

EXT. WOODS - M LLER S CREEK - MOMENTS LATER
AT THE OAK TREE - -

Johnny Ray flicks open a JACKKNI FE, clinbs up the tree, slices
t he noose fromthe black doll's neck

AT THE CREEK - -

Johnny Ray tosses the doll in the water, watches with
apol ogetic eyes as the rain bobs it down stream

EXT. TURNER HOUSE - DAY

A dowel rail fence circles a beautiful Farnmhouse nestl ed
am dst the countryside.

There's a cypress swing on the porch, roses in full bloomin
a garden, and a stable near the back of the house just big
enough to house two horses.

| NT. TURNER HOUSE - HALLWAY - DAY

A young Colored girl with doe eyes and pigtails, noves down
the hall with a bucket of water and a duster. She stops at
a table decorated with el egant figurines, and feathers the
duster over them

This is GEORG A BELLE, 10.

Down the hall, a door to a roomis slightly open.
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CGeorgia Belle turns her attention to the room creeps down
the hall toward it.

At the door, she peeks inside --
GEORA A BELLE' S POV - | NSI DE THE ROOM

BOOKS, hundreds of them lined inside bookshelves in every
corner of the room

BACK TO SCENE

Ceorgia Belle cranes her neck, her eyes search the hall to
makes sure no one's wat ching.

She slips inside the room disappears.

| NT. TURNER HOUSE - FOYER - DAY

Atrail of small nuddy shoe prints lead to --
| NT. TURNER HOUSE - SI TTI NG ROOM - DAY

More enchanting figurines on a fireplace mantel -- Angels,
Bal | eri nas, and Swans.

A TINTYPE PHOTO on the wall, in it, an even younger Johnny
Ray on the lap of a beautiful woman, whose face | ooks as
fragile as the figurines on the mantle. At her side is a
good | ooki ng Sol di er.

More nmuddy shoe prints to --

| NT. TURNER HOUSE - KI TCHEN ( CONTI NUQUS)

Wher e RHCEDY, a Col ored woman of about 30, stands at a table
peeling apples, and hunm ng an old Negro Spiritual. She
wears a head scarf and an apron.

Qut of nowhere --

-- JOHNNY RAY blasts in, rans head first into Rhoedy's
stonach, damm near knocks wi nd out of her

He throws his lanky arnms around her waist, enbraces her with
all his mght.

Rhoedy | aughs, peels himoff her, steps back.

RHCEDY
Let's have a | ook atcha.

She | ooks himover, sees he's soggy with globs of nmud on his
si de-button boots.



RHOEDY
You the feline outta water, ain't
you?

Johnny Ray nods, smles big, all teeth.

Rhoedy takes a towel from her apron, scrubs dirt fromhis
cheeks.

Johnny Ray attenpts to nab an apple fromthe table, but
Rhoedy's fast, she slaps the back of his hand. Oh no you
don't.

He draws his hand back quickly. Quch!
Rhoedy | ooks hi m over agai n.

RHOEDY
Peel the skin clean off you, tryin
to shine you up

Johnny Ray digs in his pocket.

YOUNG JOHNNY RAY
Sure is pourin' sonethin" nmean out
t here, Aunt Rhoedy...

He brings forth a fist, opens it, reveals a sliny TREE FROG

YOUNG JOHNNY RAY
But he don't m nd none.

Rhoedy eyes the frog, hunors Johnny Ray.

RHOEDY
Well, wll ya look at that. Done
found yoself the best padda yet.

She noves to the cupboard, brings down a nason jar.

RHOEDY
Chuck'imin here. This way, you can
keep a good eye on'im

Johnny Ray dunps the frog in the jar.

RHOEDY
M ss Caroline's bout on her way.
Best be gettin' you like new.
(cal l'ing)
Ceor gy!



I NT. TURNER HOUSE - STUDY - SAME Tl ME

RHOEDY (O S.)
Ceor gy!

There's a gapi ng hol e between two books on the shelf in the
north corner of the room

A pail of water, and feather duster on the floor next to a
pedest al desk.

UNDER THE DESK - -

Ceorgia Belle, legs folded, Indian style, reads CLI VER TW ST.
Capti vated, she doesn't answer.

RHOEDY (O S.)
Ceor gy!

Finally, she turns her attention to Rhoedy's call, and craw s
fromunder the desk

She noves to the north corner bookshelf, slides Aiver Tw st
i nsi de the gappi ng hole, and exits.

| NT. TURNER HOUSE - KI TCHEN - DAY
Ceorgia Belle enters.

RHCEDY
You done?

YOUNG GEORG A BELLE
Yes' am

Rhoedy hands her a stack of towels.

RHOEDY
See to Msta Johnny Ray. Child done
made hisself a good nmess. M ss
Caroline's due for supper, and she'l
be comn' 'round no time soon.

YOUNG GEORG A BELLE
Yes' am

EXT. TURNER GENERAL STORE - DAY

A cedar-wood shop with wi ndows on either side, and a white
awni ng over the porch with black words that read: Turner
CGeneral Store.

Nothing else is here for a mle along North Shel byvill e Road.
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I NT. TURNER GENERAL STORE - DAY

Jars of candy on the counter: licorice, taffy, and jelly
beans.

Al'l kinds of honenade preserves on the shelves. Sacks of
stone ground flours and grains throughout two narrow ai sl es.

The sound of RAIN beating on the roof and w ndows.
Sonmeone' s COUGHI NG

A worman cones to the counter fromthe back of the shop,
coughing violently into a handkerchief. She's pasty white
with flushed cheeks, but beautiful nonethel ess.

She's Johnny Ray's nother, CAROLI NE TURNER, 30, an ol der
version of the woman in the picture on the fireplace mantel
at the Turner house.

Caroline takes off an apron, hangs it on the wall next to a
TI NTYPE | MAGCE of the soldier, also seen at the Turner house.
There's a sense this man is no | onger anongst the |iving.

Caroline stuffs an envel ope in her handbag, grabs two sticks
of sugar cane froma barrel, and flips over a CLOSED SI GN on
t he door.

I NT. JOHNNY RAY' S BEDROOM - DAY
A typical boys room even for this era.

Balls on the floor, sticks in the corner, paper airplanes on
t he bed.

The jarred frog is on a chest of drawers along with a
collection of brass rings, and a snmal|l DRAGONFLY CHARM

Johnny Ray enpties his pockets onto the bed, anong the itens
are marbl es, rocks, and strings.

Ceorgia Belle noves into the roomw th towels.

YOUNG JOHNNY RAY
(of the frog)
Look what | got.

He noves to the chest of drawers, Ceorgia Belle puts the
towel s on the bed then foll ows.

YOUNG JOHNNY RAY
Aunt Rhoedy says he's better'en them
ot her ones.
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YOUNG CEORG A BELLE
VWhere'd he cone fronf

YOUNG JOHNNY RAY
Qut fromone of themtrees down by
t he creek.

Johnny Ray nmarvels at the frog, taps the side of the jar
wth his knuckle. BINK Bl NK Bl NK.

YOUNG GEORA A BELLE
He' s an anphi bi an, better give him
sone spiders, in case he gets hunger
in there.

Johnny Ray smles at her, as if to say, not bad for a girl.
He fingers the small Dragonfly Charm

YOUNG JOHNNY RAY
Ever seen one of these?

CGeorgi a Bell e shakes her head no.

YOUNG JOHNNY RAY
Here, you can have it. Best for a
girl anyhow. Ain't too much a boy
can do with it.

He hands over the charm

RHOEDY (O S.)
Ceor gy!

Ceorgia Belle has a | ook at Johnny Ray's nuddy boots,
remenbers.

YOUNG CEORG A BELLE
Mama says be gettin' cleaned up,
"fore Mss Caroline cone 'round.

She hurries to the door, pauses, tucks the Dragonfly Charm
down in her boot, exits.

| NT. TURNER HOUSE - SITTI NG ROOM - DAY
A DOOR CLOSES.
The sound of FOOT STEPS near.

Caroline enters, drenched with rain. In her hands, two sticks
of sugar cane and a wet envel ope.

CARCLI NE
Aunt Rhoedy? Children?
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Rhoedy enters.

CAROLI NE
Ch, Aunt Rhoedy dear, there you are.
Where're the children?

Rhoedy slips off Caroline's shaw .

RHCEDY
Round about. Ain't no tellin'.

Car ol i ne COUGHS.

RHOEDY
Best be gettin' you sone nore of
that onion juice 'fore that ol e cough
get the best of you.

Caroline waves it off, hands Rhoedy the envel ope.

CAROLI NE
Sol d every single one of'em Fol ks
can't get enough.

RHOEDY
Al'l six?

CARCLI NE
Al'l six.

Rhoedy opens the envel ope.

Johnny Ray and CGeorgia Belle nove into the room gather around
Caroline. Everything is lively.

CARCLI NE
Eveni n' chil dren.

Johnny Ray holds up the jarred frog, shows it to Caroline.

YOUNG JOHNNY RAY
It's an anphi bi an.

He | ooks to Ceorgia Belle, they smle at each other.

CARCLI NE
And a fine one he is.

Carol i ne hands over the sticks of sugar cane, one to Johnny
Ray, the other to CGeorgia Belle.

CARCLI NE
Don't have it all at once.

Rhoedy extends the envel ope to Caroline.
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RHOEDY
You keep it.
CAROLI NE
(1 nsul ted)
Nonsense. |'ll do no such thing.

Your hands nmade those pies, not m ne.
Go on now, put that away.

Rhoedy hesitates, then tucks the envel ope inside her apron's
pocket .

CAROLI NE
There now, all done.
(beat)
Got sone of that tea ready?

RHCOEDY
Fresh in the kettle.

Caroline | ooks to Johnny Ray and Georgia Belle, smles, takes
t hem by the hand.

CAROLI NE
Come along children, I want to hear
al | about your day.
EXT. NORTH SHELBYVI LLE ROAD - DAY
As the sun sets, Rhoedy and Ceorgia Belle head Sout h.
Ceorgia Belle linps a few feet behind.
Rhoedy turns to her, inpatient.
RHOCEDY
VWhat's ailin' you child? Got yoself
a peg |l eg?
Marshal |, on a horse drawn wagon, cones down the road toward

Rhoedy and Georgia Belle. He brings the horse to a stop
when he reaches them

MARSHAL L
Y all seen that Col ored boy Jessie
Lee?

RHOCEDY

No' sah, M sta Marshall

MARSHAL L
He your nei ghbor ain't he?
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RHCEDY
Yesah, but | ain't seen'i mnowhere
"round here.

MARSHAL L
Were y' all headed?

RHCEDY
Day's done at Mss Caroline's. W
on our way hone now.

Marshall turns his attention to Georgia Belle, immoral intent
in his eyes.

Rhoedy makes a connection, grabs Georgia Belle's hand, pulls
her near.

A nonent, while Marshall keeps his eyes on Georgia Belle.

MARSHAL L

Al right. Get on, before dark hits

you, and tell that boy I'm ]l ookin

for'im
EXT. MLLER SAWM LL - DAY
COLORED LABORERS exit and nove away fromthe M1, each
carrying tin lunch pails. Anongst themare COLE, EDDI E, and
SAMSON, all around 30.

The tall, brawny fellow, with the pipe in his nmouth is CALEB
SKIES, Georgia Belle's

father, 30's.
BOBBY M LLER, Billy's father, a serious |ooking Wite man,
with a snow white beard and nustache, exits the MII|, noves

to a horse drawn wagon

Marshal | noves past the Col ored Laborers, |ooks them over as
if in search of Jessie Lee.

He conmes to Bobby.

MARSHAL L
You still got that boy, Jessie Lee
wor ki n* here?

BOBBY
Turned him| oose sone tine ago.
What' s your business with'inf

MARSHAL L
He come on ny property again. This
tinme, helped hisself in ny back door.
( MORE)
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MARSHALL ( CONT' D)
Caught that thievin' son-of-a-bitch
red handed. He bust outta there
like a wild bull when I ainmed to put
a bullet in his head.

BOBBY
They |ike oil when you don't keep
your eyes on'em Boy's got a
reputation for takin' all his pockets
can hold. You take it up with Ton?

MARSHAL L
He's a lazy, no count Sheriff if |
ever seen one. Doin'" a fine job
snorin' while themdarkies runnin
ranpant cross that creek. W cain't
trust'imto keep the Law round here.
Now, you gave your word you' d keep
control of them Niggers.

BOBBY
(beat)
['l] see to it.

EXT. SOUTH SHELBYVI LLE - NI GHT

A quiet village, shaped |i ke a horseshoe, just outside of
the forest. Log cabin honmes, a small church, a peach orchard,
and a corn field are all that's here.

| NT. SKIES CABI N - VAR OQUS ROOVS - NI GHT

An ol d butcher block table, three chairs, a cabinet, and a
cast iron stove in the KITCHEN. A wi ndow over | ooks the
front yard

Two rustic rockers by a fire place in the SITTI NG ROOM
Curtains, that | ook |like sheets, drape the w ndows.

I NT. GECRG A BELLE' S BEDROOM - NI GHT

Not much here except a rustic |og bed, and books on the fl oor
in a corner.

Ceorgia Belle takes off her boots, slides them under the
bed.

Rhoedy stays at the doorway.

RHOEDY
How bout that |eg, Georgy?

YOUNG GEORG A BELLE
It's all right.
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RHOEDY
Good thing, cause | could use the
help at Mss Caroline's again
t onmor r ow.

YOUNG GEORG A BELLE
| don't m nd. | like it there. You
like it there too, Mama?

RHOEDY
| knowed them Turner's a good while.
Ain't never been able to find nothin
not tolike bout'em Sho is hard to
come cross folks |ike that now a-
days.

YOUNG CEORG A BELLE
Sure is, Mama.

They share a smle

RHCEDY
Al right then, off you go.

Rhoedy exits the doorway.

CGeorgia Belle listens to the sound of RHOEDY' S FOOT STEPS
until they fade away. Then --

--she digs in her sock, pulls out the Dragonfly Charm and
stashes it under her pillow.

EXT. SKIES CABIN - N GHT

Cal eb wal ks away froma well with a bucket of water, noves
to the cabin.

Rhoedy sits on the porch in a rocker, nmends a pair of
trousers.

The sound of WAGON WHEELS over dirt.
Cal eb | ooks over the road.
ON ROAD
Bobby creeps down the road on a horse drawn wagon.
BACK TO SCENE
CALEB
Never seen M sta round here this

late in the evenin'.

Cal eb and Rhoedy | ook on as Bobby rides through the village.
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ON BOBBY

Bobby stops at a cabin, gets off the wagon, wal ks up to the
door, knocks.

Monments | ater, Jessie Lee opens the door.
Bobby mout hs sonething to him

Jessi e Lee nods, steps out of the cabin, follows Bobby to
t he wagon, gets in the back

BACK TO SCENE

CALEB
That boy done gone, and got hisself
in troubl e again.

RHOEDY
Hope not, but if he did, that suits
Msta just fine. He like fixin
trouble...give himsonethin' to do.
White fol ks been | ookin' for'im
M sta Marshall wanna know if |
seen'im but that boy's hard to keep
up with once he get cross that creek.
No tellin' what he gettin' into.

CALEB
Stealin'. Takin' what don't bel ong
to'im

RHOEDY

| ain't never seen'imtake nothin
from nobody.

CALEB
Don't nmean he ain't.

RHOEDY
What we gone say if Msta cone back
askin' what we know?

Cal eb noves up the steps, opens the door, turns to Rhoedy.

CALEB
Well Mss Rhoedy, if that boy's takin
anything fromthem Wiite fol ks, you
ain'"t gotta worry bout Msta comn'
back round here tonight.
(beat)
And that boy either.
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I NT. TURNER HOUSE - STUDY - DAY

A pail of water, and feather duster on the floor by the
pedestal desk. diver Twist is mssing fromthe bookshel f.

UNDER THE DESK - -
Ceorgia Belle, legs folded, Indian style, reads Aiver Tw st.

Johnny Ray enters, noves to the desk, helps hinself to a
spice drop froma tin container

Georgia Belle holds her breath, attenpts to go unnoti ced.
After a |l ong pause --
Ceorgia Belle GASPS for air.

The sound grabs Johnny Ray's attention. He | ooks under the
desk, discovers Georgia Belle. Their gaze |ock

Johnny Ray sm | es at her.

YOUNG JOHNNY RAY
Howdy M ss CGeorgia Belle. Wat you
doin' down there?

YOUNG GEORG A BELLE
(whi speri ng)
Not hi n" .

YOUNG JOHNNY RAY
You got sone readin' to do? Wat's
it about?

YOUNG GEORG A BELLE
Alittle boy.

Johnny Ray slides under the desk, sits next to her, sneaks a
peek at the book.

YOUNG JOHNNY RAY
What boy?

Ceorgia Belle's eyes widen, she responds as if she's letting
himin on a big secret.

YOUNG GEORG A BELLE
AQiver...diver Tw st.

Her reaction |ures Johnny Ray in.

YOUNG JOHNNY RAY
What happened to' i nf?
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YOUNG CEORG A BELLE
Sone bad fol ks cane and took him
away.

YOUNG JOHNNY RAY
What they do that for?

CGeorgia Belle thinks about it, smles. She's got a better
way to explain it all. She closes the book, reopens it to
the beginning, and reads to him

I NT. SKIES CABIN - KITCHEN - DAY

The remains of a Sunday neal on the table. Fried catfish,
collard greens, corn cakes, and sweet potatoes.

Three seated at the table: Georgia Belle, Caleb, and REVEREND
JONAH, a Col ored nman of 60.

Rhoedy stands by Reverend Jonah, pours coffee in his tin
cup, while he scoffs down the last bite of apple pie on his
pl at e.

REVEREND JONAH
M ss Rhoedy, | believe you just m ght
be the finest cook in all of
Shel byville -- North and Sout h.
(to Cal eb)
Got yoself a fine woman.

Cal eb reaches inside his shirt pocket, pulls out his pipe,
slides it between his cheek, strikes fire to it.

CALEB
Tried ny best.

RHOEDY
(of the pipe)
Qut with that Cal eb.

Cal eb renoves the pipe fromhis nouth, stands.

CALEB
(to Reverend Jonah)
But she sho is paticler.

Reverend Jonah rises fromthe table, exits to the porch with
Cal eb.

Ceorgi a Belle hel ps Rhoedy clear the table.

RHOEDY
You got nothin' better to do? Ain't
seen that ole nosey WIlla round here
| ately.
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Rhoedy gives Georgia Belle a tin of left over apple pie.
RHCEDY
Go on down and see bout her, and
take this here to Aunt Lou.
EXT. WLLA' S CABIN - DAY

A chunky woman on the porch skins potatoes. This is G N,
30.

A mangy German Shepherd steals an afternoon snooze at Gn's
feet.

CGeorgia Belle arrives at the porch, uncovered tin of left-
over pie in hand.

YOUNG GEORG A BELLE
WIlla here?

G n beckons WIlla who's sonewhere inside the cabin.

Wlla, Ceor giGaNBeI le's cone to see
bout you!
Her call jolts the mutt from his nap.
G n eyes the pie.
G N

What you got there?

YOUNG GEORG A BELLE
Sone of Mama's pie for Aunt Lou.

G N
That's all she got?

YOUNG CEORG A BELLE
Yes' am M sta Reverend eat two shares
of it.

G n huffs, jealous.

G N
Vell tell your Mama, Mss Gn |ike
pi e too.

WLLA, a short plunp girl, 10, steps out of the cabin.
YOUNG GEORA A BELLE

Hey Wlla, I'"'mgoin" down by the Big
House, you comn'?
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Wlla looks to G n for approval
G n nods okay.
G N
Don't y'all stray too far. And don't
be carryin' on in them woods.

WIlla conmes down fromthe porch, wal ks away fromthe cabin
w th Ceorgia Belle.

EXT. AUNT LOU S Bl G HOUSE - DAY

A Log Cabin Inn, two stories with a balcony, and a bed of
Azal eas on either side of the porch.

TWO DRI FTERS exit, all they own stuffed in potato sacks sl ung
over their shoul ders.

Wl la and Georgia Belle spot them as they approach the Inn.

YOUNG W LLA
Aunt Lou's got new Travelin'" Men.

The girls arrive at the Inn. WIlla starts an inquisition
strai ght anay.

YOUNG W LLA
Hey M sta, where y'all fronf

DRI FTER 1 beans down at WI I a.

DRI FTER 1
Marengo County. Long way from here.
YOUNG W LLA
How | ong?
DRI FTER 1
Oh, | reckon bout three days on foot.
Yeah, that sounds bout right. Three
days.

He takes a scroll fromhis potato sack, unrolls it, reveals
a map, shows it to Wlla and Georgia Belle.

DRI FTER 1
(poi nting on map)
Mar engo County, right here..
He notes another place with his finger.

DRI FTER 1
...and we standin' right here.
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Wl la and Georgia Belle | ook over the map.

YOUNG W LLA
Were y' all headed?

Drifter 1 slides his finger up the map.

DRI FTER 1
Way up there. Take nore than three
days t hough.

Wlla has a |l ook at his worn boots.

YOUNG W LLA
Them feets of yours sho gone be tired,
M st a.

DRI FTER 1
(1 aughi ng)
Yeah, that's bout right too.

AUNT LQU, the village matriarch, noves onto the porch from
inside the Inn. She's a strikingly beautiful Col ored worman
with long silver hair and doesn't | ook a day over 70, even
t hough she is.

AUNT LQU
Wlla, you at nmy visitas again?

YOUNG W LLA
(brutally honest)
Yes'am You got any youngens in
t here today?

AUNT LOQU
Ain't no youngens cone round this
week, but | reckon when they do,
you'll have first hand at know n',
won't you?

Aunt Lou | ooks to Georgia Belle.

AUNT LOU
That m ne?

Ceorgia Belle noves up the stairs, hands the pie over to
Aunt Lou.

YOUNG GEORG A BELLE
Reverend eat nost of it, ny share
too. Don't think the wind blew no
dirt init long the way.
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AUNT LOU
Don't matter none, it'll all go down
just the sane. | got sonethin' for

you.

Aunt Lou di sappears inside the Inn, returns nonents |ater
with a weat hered book, gives it to Georgia Belle.

AUNT LOQU
Had a fella cone through here sone
time ago, headin' north. Said he
was behind brick walls pretty near
five years, down in Florida, and had
nothin' else to do but read this
here. He took off without it, and
never canme at it. Reckon he figured
he done did all the readin' a man
can do, all that tinme straight.

Ceorgia Belle flips through a few pages, |ooks up at Aunt
Lou, smles.

AUNT LOQU
Seens you m ght wanna be a Teacher
on of these days. Make sure and
tell them youngens bout all them
pl aces them words done took you.

Aunt Lou turns her attention to --

SARAH, Jessie Lee's wife, 20, who cones to the porch, and
gi ve Aunt Lou a troubl ed | ook.

I NT. SKIES CABIN - KITCHEN - DAY

Early norning. Rhoedy sets a plate of corn cakes on the
tabl e.

Ceorgia Belle enters from her bedroom sluggish, and sl eepy
eyed.

RHOEDY
Morni n' .

YOUNG GEORG A BELLE
Morni n' Mama.

Cal eb enters fromoutsi de, sets a bucket of fresh water on
t he tabl e.

YOUNG GEORA A BELLE
Mor ni n"  Daddy.

Cal eb rubs Georgia Belle's head, gives her a wink, smles.
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CALEB
Mornin' to you too, Mss Ceorgy.

A DOG BARKS out si de.
Rhoedy goes to the wi ndow, | ooks out.
RHCEDY
Here conme nosey Wlla with that ole
mangy dog.
Rhoedy sticks her head out the w ndow.
EXT. SKIES CABI N - DAY ( CONTI NUQUS)

Wlla's crippled German Shepherd hobbl es behind her as she
noves onto the yard.

RHOEDY
Where you headed this early in the
nor ni n' ?

YOUNG W LLA

Come to tell you Mss Sarah's Jessie
Lee ain't been hone in two days.

RHOEDY
What you know bout M ss Sarah's
busi ness? She told you?

YOUNG W LLA
No Ma'am Heard her tellin' Aunt
Lou. Said Msta conme in the night,
and took off with im Ain't seen' im
si nce.

RHOEDY
You sho hear a | ot about what's goin'
on round here. @G n know you snoopin'?

YOUNG W LLA
| ain't been snoopin' M ss Rhoedy.
Seens |i ke folks be talkin' |oud
"nuff for nme to hear, is all.

Rhoedy eyes WI Il a, unconvinced.

RHOCEDY

Well, come on in, get yoself sone of
t hese cakes. Stand out there nuch
| onger, you bound to hear sonethin
el se you ain't 'spose to.

(beat)
And | eave that ol e scabby nutt
out si de.
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I NT. SHERI FF' S OFFI CE - DAY

SHERI FF TOM a |l azy, pot-gut Wiite man, with Bull Dog cheeks,
| eans back in a chair, with his dusty boots cocked up on a
desk as he reads a newspaper.

Col e, Eddy, and Sanson enter.

Sheriff Tom peeks over the newspaper, then goes back to
r eadi ng.

SHERI FF TOM (V. O.)
VWhat can | do you boys for?

Sanson steps forward, renoves his hat.

SAVSON
We cone to talk to you bout Jessie
Lee, Sir.

SHERI FF TOM (V. O.)
VWhat about' i nf?

SAVSON
Ain't seen himfor a spell, and wanna
know i f you'd put out a search for'im

SHERI FF TOM (V. O.)
What you call a spell?

SAVSON
Two, naybe three days --

Eddy nods.

EDDY
Two guar ant eed.

Tom | owers the paper, waves it off.

SHERI FF TOM
Maybe he found hisself a pretty little
Colored girl, and run off with her.

COLE
Wuldn't be in his nature to do such
a thing, Msta Sheriff.

Tom noves his feet off the desk, |ays down the paper, |eans
forward, smrks.

SHERI FF TQW
| wouldn't be too hasty to say what
is, or isn't in a man's nature, when
it cones to a wonan.
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SAVSON
H s Mss Sarah say he never cone
back once he took off with Msta
Bobby.

Sheriff Tomrai ses a brow.

SHERI FF TOM
Bobby M Il er?

Sanson eyes Cole with a seized expression. Too late to take
it back.

Sheriff Tom stands, npves from behi nd the desk, stands face
to face with Sanson.

SHERI FF TOM
(i ntimdating)
Sounds i ke you tellin'" nme Bobby's
got sonmethin' to do with your
nei ghbor's predicanent. |[Is that
right?

Tomwaits for Sanmson to confirm
Sanmson doesn't respond.

Tomreturns to the desk, sits, flips open the paper,
di sappears behind it.

SHERI FF TOM (V. O.)
Well now, see? It's all a
m sunderstandin’. Nothin' to worry
about. Y all go on back hone, tel
everybody Jessie Lee'll turn up soon
enough.

EXT. WOODS - N GHT

Col e, Eddy, and Sanson conb the woods in search of Jessie
Lee, each wwth flickering lanterns that | ook |ike gl ow ng
fireflies in the dark

They call out for him one after the other.

COLE
Jessi el

EDDY
Jessi e Lee!

SAVSON

Jessi el
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I NT. M LLER HOUSE - SITTI NG ROOM - N GHT

Bobby pours whiskey in a tunbler, hands it over to Sheriff
Tom

Sheriff Tomthrows back the |iquor in one gulp, hands the
enpty gl ass back to Bobby.

SHERI FF TQM
Them Col ored boys cone over from
Sout h Shel by wantin' a searchin’
party put out on Jessie Lee. Said
he conme up mssin' three days ago.

BOBBY
Mbst of'em seemto be headin' north
t hese days -- New York, that's the
t al k.

SHERI FF TOM
Woul d of been neighborly of himto
make nention of it, you reckon?

There's a 12 GUN CABI NET RACK next to a liquor cart across
t he room | nside, an assortnent of firearns, 11 total.

Sheriff Tom notions toward t he cabi net.

SHERI FF TQOM
Got yourself a good | ookin'
collection. One of the finest |I've
seen in a long tine.

He nobves to the cabinet, marvels at an anci ent nusket.

SHERI FF TOM
Charleville --

BOBBY
Seventeen sixty-three. The great
Aneri can Qutl aw.

SHERI FF TOM BOBBY
Made way for the (beat)
Springfield. Springfield.

Sheriff Tomturns to Bobby, smles, then goes back to
marvel i ng at the nusket.

SHERI FF TOM
Gotta adnmire a man who knows hi s
hi story.

Hi s eyes nove to the BARE RACK



SHERI FF TOM
You do any huntin'?

BOBBY
Turks nostly. Can't get the wwfe to
enjoy a little wild hog, no matter
how we get Annie to cook'em up

SHERI FF TOM
You fool around with any of'emlately?
| see you got one mssin' here.

He turns to Bobby, waits.
BOBBY
Damm t hing keeps | ockin' up on ne.
Got it in the shed. You wanna cone
have a | ook at it?

Tom t hi nks about it.

SHERI FF TOM
|"d be obliged to, but I've gotta
get goin'. Meetin' sone friends in

town for a round or two of Loo.
Per haps sone ot her tine.

He noves to the doorway, Bobby foll ows.
Sheriff Tom pauses, turns to Bobby.

SHERI FF TOM
| know sonetinmes fol ks over South
like to run | oose every now and then,
but I'mthe Law round here, and |
don't need a stock of N ggras gettin
riled up, figurin' sonethin's happened
to one of their own. Now, if you
know anyt hi ng about that boy's
wher eabout s Bobby, you best be makin'
it real clear.

Bobby stares Tom square in the eyes.
BOBBY
(beat)
Ain't seen him
| NT. MLLER SHED - NI GHT

Al types of firearnms nounted on the wall, mnusket
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rifles,

doubl e barrel shotguns, pistols. Thick ropes and chains

hang from the ceiling.
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Johnny Ray stays next to Billy, who holds up a burning
| ant er n.

YOUNG JOHNNY RAY
Maybe we should turn'im| oose, and
send hi m back where he cone from

YOUNG BI LLY
Ain't nobody never told you they eat
fol ks? W do that, he'll have us
for supper.

Billy searches the floor, uses the burning lantern to see
hi s way.

YOUNG JOHNNY RAY
What you | ookin' for?

Billy picks up a rock, pelts it at --

-- Jessie Lee, who's crouched in a corner, hands and feet
bound, filthy rag stuffed in his nmouth. Blood streans from
a hole in his head, and his eyes are nearly swollen shut.

Bobby enters, noose in one hand, a rifle in the other, perhaps
the one mssing fromhis rifle cabinet. He noves to Billy,
hands hi mt he noose.

Billy | ooks up at Bobby, excited.

YOUNG BI LLY
We gonna hang' i m now, Daddy?

Bobby noves to Jessie Lee with the rifle, strikes himover
the head wwth it, one, twd, three. Blood splatters on the
wal | after each bl ow.

Johnny Ray | ooks sea sick, doubles over, pukes on his boots.
| NT. TURNER HOUSE - KI TCHEN - DAY

CGeorgia Belle polishes silverware by the wi ndow. She gl ances
out every now and then, to get a glinpse of Johnny Ray as he
pelts rocks at sparrows with a slingshot.

Rhoedy munbl es sonmething unintelligible as she rolls dough
for biscuits at the table nearby.

RHOCEDY
...be flat as a hoecake. Lordy nercy.
(to Georgia Belle)
You hear ne child?

CGeorgia Belle doesn't answer, the sight of Johnny Ray on the
ot her side of the w ndow consunes everything around her
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RHOEDY
Ceorgy?

CGeorgia Belle finally turns her attention to Rhoedy.

YOUNG GEORG A BELLE
Yes' anf?

RHOEDY
Go down and see M ss Caroline. Tel
her to send sone flour, else she'l
be eatin' stone cobbler come supper.

EXT. TURNER HOUSE - DAY

CGeorgia Belle wal ks away fromthe house toward the road.
Johnny Ray's on her heels.

YOUNG JOHNNY RAY
Were you goin'?

YOUNG CGEORG A BELLE
To see M ss Caroline.

YOUNG JOHNNY RAY
| know a secret way. Want ne to
show you?

| NT. WOCDS - DAY
CGeorgia Belle follows Johnny Ray down a | eafy path.

YOUNG JOHNNY RAY
| know | ots of secret places in this
forest. W'IlIl cone out the back way
when we get to Mama. Ain't easy to
get lost in here, if youtry it a
few tines.

YOUNG GEORG A BELLE
You ever come cross any bears?

YOUNG JOHNNY RAY
Ain't never seen no bears here, but
they' re deer runnin' round here al
the tine. They ain't lookin' to eat
nobody, think they just wanna get to
the other side -- |ike where you
from

Johnny Ray di sappears into an under brush.

CGeorgia Belle is suddenly alone on the path, her eyes search
for Johnny Ray anong the trees.
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Monments | ater Johnny Ray reenerges, extends his hand to her.

YOUNG JOHNNY RAY
Cone on.

Ceorgia Belle puts her hands in his, and he guides her into
t he under brush

EXT. SOUTH END OF THE WOODS - MOMENTS LATER

Johnny Ray and Georgia Belle cone out fromthe underbrush.

A DEER bolts froma foliage of ferns, dashes down a path

di sappears beyond the trees. Johnny Ray gives Georgia Belle
an | Told You, | ook.

EXT. TURNER GENERAL STORE - DAY

CHI LDREN play tag and marbles in front of the shop.

Ceorgia Belle exits with a small sack of flour, Johnny Ray's
behi nd her.

TOBY, a nean | ooking Wiite kid, 10, eyes Georgia Belle and
Johnny Ray.

TOBY
That your N gger Keeper Johnny Ray?

Johnny Ray ignores Toby, noves past him

Toby sticks out his foot, trips Georgia Belle, sends her to
the ground. The sack of flour lands at Johnny Ray's feet,
he picks it up

Just as Georgia Belle noves to lift herself off the ground,
Toby kicks dirt in her face.

He enpl oys the other children.
TOBY
Hey | ook, here's Johnny Ray's N gger
Keeper.
Ceorgia Belle cones to her feet, wipes dirt fromher eyes.
The children laugh, circle her, chant:
CHI LDREN
Ni gger Keeper, Nigger Keeper, N gger
Keeper.

Johnny Ray | ooks on. He could defend her, but he won't,
even though it | ooks like he wants to.
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| NT. TURNER GENERAL STORE - SAME Tl ME
As Caroline stocks marmal ade on a shelf --

CHI LDREN (O S.)
Ni gger Keeper, Nigger Keeper, N gger
Keeper.

She turns her attention to the sound of chil dren outside.
Curious, she goes to the wi ndow, | ooks out.

EXT. TURNER GENERAL STORE - MOVENTS LATER
Caroline exits, hurries off the porch, breaks up the ruckus.

CARCOLI NE
(stunned)
Children, children, what is this?

Silence falls upon the children, no one answers.

CAROLI NE
Where' re your manners?

She | ooks them over.

CAROLI NE
Go on now, each of you. Go on hone
and tell your fol ks how you m sbehaved
down by Mss Caroline's store today.

CHI LDREN
Yes' am

The children hang their heads in shanme as they nove away
fromthe shop

TOBY throws Johnny Ray a dirty | ook that says |I'm Gonna Kick
Your Ass, as he noves away fromthe shop with the children.

I NT. TURNER GENERAL STORE - BACK ROOM - DAY

Caroline wipes dirt fromCeorgia Belle's face with a wet
cloth. Johnny Ray watches.

Carol i ne extends Ceorgia Belle's hands.

CAROLI NE
You see these hands Georgia Belle?

Ceorgi a Bell e exam nes her hands, not sure what to | ook for.

CAROLI NE
Do you?
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Ceorgi a Belle nods yes.
CAROLI NE
(stern)

Listen to ne. It don't nake no

difference. No matter what anybody

tells you, you belong right here

where the good Lord put you. \Watever

fol ks say, it don't nean nothin',
you hear?

YOUNG GEORG A BELLE
Yes' am

EXT. WOODS - DAY

Cal eb |1 ooks down the barrel of a hunting rifle, ains at an
unsuspecting raccoon in a bush. He fires, m sses, the coon
scurries off, |lives another day.

Cal eb noves down a sl op.

LEAVES RUSTLI NG

He stops, listens, waits.

Not hi ng.

He picks up his pace again, hears nore STIRRING lifts the
rifle, ains in the direction of the sound.

MOVEMENT BEHI ND A BUSH.
Cal eb creeps toward the bush, fingers the trigger.
AT THE BUSH - -

He snoboths out the branches with the barrel of the rifle,
sees --

-- A BUZZARD, feasting on --

-- Jessie Lee, who's on the ground, noose around his neck,
beat en beyond recognition.

EXT. SOUTH SHELBYVI LLE - CHURCH - NI GHT

Col e, Sanmson, and Eddy head toward the woods w th burning
| anterns. Caleb meets them as he comes out fromthe trees.

Cal eb | ooks hopel ess, shakes his head, points to a wooded
pat hway.

Sarah noves in them |ooks to Cal eb.



34.
Cal eb nmouths, I'"'m Sorry, to Sarah.

Sar ah shakes her head, throws her hands over her ears, falls
to the ground.

I NT. SHERI FF' S OFFI CE - DAY

Sheriff Tomsteals a nap. He's got his dusty boots kicked
up on the desk, head |eaned back, nmouth w de open.

Cal eb, Cole, Sanmsom and Eddy enter. Gief stricken Sarah
with them

Tom cones to, sluggish, peeks out of one eye.

SHERI FF TOM
VWhat can | do y'all for?
CCOLE
We found Jessie Lee, Sir.
SHERI FF TOM
Good, told you he'd turn up. They
al ways do.
CALEB

| conme up on him North -- tail end
of the woods.

Sheriff Tomsits up, attentive now.

SHERI FF TOM
That there's private property.
Belongs to the MIler's. Wat's he
doin' over there?

Col e notions toward Sar ah.

COLE
This here be his M ss Sarah.

Clearly distraught, Sarah can hardly speak.

SARAH
You. ..you gonna find who killed ny
Jessie Lee?

SHERI FF TOM
(on his feet, defensive)
Killed hinf? Hold on, nobody said
nothin' 'bout that boy being killed --

EDDY
Well, weez tellin' you now.
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CALEB
Ain't never no possibility a man
splittin' his own head in two --

SHERI FF TOM
Now wait a goddamm m nute --

Bobby enters fromoutside, closes the door behind him A
speak of the devil nonent as all cast a know ng | ook upon
hi m

SHERI FF TOM
Bobby, we got ourselves a situation.

| NT. SOUTH SHELBYVI LLE CHURCH - DAY
Hysteria in this place.

An angry nob of COLORED MEN, punp their fists, and hold up
shot guns.

Seet hing voices on top of each other.
Reverend Jonah stands before them at a podi um

REVEREND JONAH
Now we cain't just take nmatters into
our own hands. Thi nk about what you
aimn' to do.

COLE
"An eye for an eye." Ain't that
what the Good Book say?

The statenent causes and uproar. All agree, save for --

REVEREND JONAH
Wait...wait. M sta gave his word.
Said he'd find who did this to Jessie
Lee, so | say we go back hone, and
wait to see what he cones up with

Cole turns to the Colored Men, nockery in his tone.

CCOLE
That's right, let's get on, leave it
be, and wait for Msta to turn hisself
over to the | aw
(to Reverend Jonah)
I f you believe Msta and the words
outta his nouth, you a fool ole man.

REVEREND JONAH
Everybody knows that boy was a thief --



36.

EDDY
That don't make it right.
SAMSON
You sayin' he got what was comn

to'inf

REVEREND JONAH
God in Heaven said it hisself, "Thou
shall not steal."” Now, what we need
to do is pray 'bout this. Don't you
see this is God testin' us? If we
go cross that creek makin' trouble,
we good as failed. \Were's your
faith?

Col e hol ds up a shotgun.

CCLE
Ri ght here!

Anot her UPROAR.

REVEREND JONAH
Cal eb. .. Cal eb, you a sound nan,
tell"emit ain't right to take one
man's |life for another.

Al'l eyes on Cal eb.

CALEB
(beat)
| reckon that m ght be Reverend, but
Msta ain't no nan, he the Devil
wal ki n' .

EXT. SOUTH SHELBYVI LLE CHURCH - SAME TI ME

Johnny Ray and Georgia Belle on top of wooden crates at the
wi ndow. Wth their chins barely touching the |edge, they
spy on the rally inside.

YOUNG JOHNNY RAY
They sure | ook good and sore in there.

A penny size HOLE in a plank of wood beneath the w ndow.
Ceorgia Belle puts her ear to it, |istens.

YOUNG JOHNNY RAY
What they sayin'?
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| NT. SOUTH SHELBYVI LLE CHURCH - DAY ( CONTI NUQUS)

CCOLE
Ti mes-a-wastin' Reverend. Won't be
| ong before Msta nake up his mnd
to come at another one of us. Now
ei ther we gonna keep standin' here
tal kin' or nove out and get-ta
fightin'

REVEREND JONAH
We don't know for sho he did it.
Ain'"t no proof.

COLE
Cal eb found hi mgraveyard dead on
Mller's property. Ain't that proof?

Cole turns to the others.

CCOLE
Now |i sten here, them Wiite fol ks
cross that creek ain't no friends of
m ne, and they ain't to none of you
either...

EXT. SOQUTH SHELBYVI LLE CHURCH - DAY ( CONTI NUQUS)

CGeorgia Belle with her ear to the hole in the plank of wood
hears. ..

COLE (V. Q)
...they never was and ain't never
gone be.

Johnny Ray presses his ear to the wood, attenpts to nake out
Cole's nuffled voice.

An OLD COLORED MAN, with one eye and a |inp, appears from
behi nd the church, catches Johnny Ray and Georgia Belle
eavesdr oppi ng.

OLD COLORED VAN
Hey, what y'all churin doin'? Get
on fromround here. Get!

In an instant, Johnny Ray and Georgia Belle leap off the
wooden crates, take off running fromthe site and into the --

CORNFI ELD
-- where they race down an aisle of tall corn stalks.

Johnny Ray stops, catches his breath, too wnded to go any
further.
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Ceorgia Belle stops al ongside him not because she's tired
too, but out of courtesy.

YOUNG JOHNNY RAY
You sure is fast for a girl.

YOUNG GEORA A BELLE
Don't nmatter nohow. Most everybody's
faster than that Jasper. He's only
got one | eg.

YOUNG JOHNNY RAY
What happened to the other one?

YOUNG GEORG A BELLE
Hi s Daddy canme down on it with an ax
when he was a baby. Said God told
himto doit. But |I think sonmetines
fol ks think about doin'" the Devil's
work in their heads anyway.

YOUNG JOHNNY RAY
Maybe the Devil's back yonder, got
all themfolks hitchin'" up they guns.
VWho they |lookin' to fetch?

YOUNG CGEORGA BELLE
They think some Wiite fol ks cross
the creek killed Mss Sarah's Jessie
Lee.

A nonent while Johnny Ray | ooks |ike he's harboring secrets.

YOUNG JOHNNY RAY
Maybe he did sonethin' real bad, and
they didn't want to be his friends
no nore.

YOUNG GEORGA BELLE
M sta Col e says there's no such thing
as Col oreds and Wiites being friends.

Johnny Ray thinks it over.

YOUNG JOHNNY RAY
You reckon that's true?

Ceorgi a Bell e | ooks undeci ded.
YOUNG JOHNNY RAY
Vll...you and ne, we friends, ain't
we?

CGeorgia Belle takes a nonent, then smles, nods yes.
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YOUNG JOHNNY RAY
Vell then, | 'spose Msta Cole just
wrong bout all that.

EXT. SKIES SHED - N GHT

Cal eb exits the shed.

Col e tranples near on horseback. He's got a |eather sack
strapped across his shoulder, with, what |ooks |like, a
makeshi ft rod, sticking out of it.

He passes Cal eb, they eye each other, intense and know ngly.
Col e nods at Cal eb.

Cal eb nods back.

EXT. LUMBER YARD - NI GHT

A furious fire. Hell on earth. Every inch of this wooden
structure engulfed in flanes.

Marshall, wth Five Whiite Men, work vigorously to contain
the bl aze. They pass buckets of water down a line to each
ot her, douse the flames, yell profanities.

Sheriff Tom and Bobby | ook on from a distance.

SHERI FF TOM
Bobby, | think you got yourself a
war .

EXT. NORTH SHELBYVI LLE ROAD - DAY
Tot al pandenoni um

Bobby, Marshall, Sheriff Tom and Three White Men with
shot guns on horseback, escort a band of Col ored Laborers
down the road, like a herd of cattle.

On one side of the road, a parade of WH TE SPECTATORS. On
t he ot her side, COLOREDS.

White Spectators heckle racial slurs, obscenities, and throw
stones at the Col ored Laborers, as they nove down the road.

Johnny Ray and Ceorgia Belle, on respective ends, | ook on
am dst the convoy.

They catch a glinpse of each other as they shuffle through
the chaos. The sense of inposed separation when their eyes
neet .

Marshal |, on Eddy's heels, shoves himin the back.
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MARSHAL L
Move it, boy.

Eddy stunbles, falls to the ground. Marshall snatches him
up by the collar, thrusts himforward.

EXT. NORTH AND SOQUTH SHELBYVI LLE CROSSROADS - MOMENTS LATER

The mass exodus conmes to a halt where North Shel byvill e Road
turns into South Shel byvill e Road.

Sheriff Tom noves to a tree, notions to Cal eb.

Marshal | clutches the back of Caleb's neck, guilds himto
Tom

Tom hands Cal eb a hamer and a S| G\

SHERI FF TOM
Hang it.

Cal eb doesn't nove, only stands there, | ooks harassed.

SHERI FF TQOM
You hear ne, boy?

Caleb, lips tight, jaw stiff, eyes Tom
Tom | ooks to Marshal l

Marshall pulls a pistol, points it at Caleb's head, cocks
it's. CLICK

SHERI FF TOM
Col oreds settin' fires to property
that don't belong to'em is punishable
by hangin'. You gonna tell ne which
one of your friends here burn down
that | unber yard?

Caleb turns to the Col ored Laborers. H's eyes nove over --

EDDY, then --
SAMBON, t hen --
COLE

BACK TO SCENE
Cal eb turns back to Tom No answer.
SHERI FF TOM

| didn't think you woul d.
( MORE)
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SHERI FF TOM ( CONT' D)
Now i f you want to be makin' it rea
easy on yourself, and the rest of
t hese Niggras, hang it.

A nonent as Cal eb | ooks over the Col ored Onl ookers. Ampongst
t hem he sees --

-- Ceorgia Belle, who gazes up at him disheartened.

Hum liation in Caleb's expression, as though he's been reduced
to a fraction of a man.

Rel uctant, Caleb nails the sign to the tree.
ON SI GN

NO COLOREDS AFTER SUNDOMN

EXT. TURNER HOUSE - DAY

Rhoedy sets a pitcher of tea outside on the w ndow | edge
frominside the kitchen.

Caroline takes sheets froma clothesline, folds them puts
themin a basket.

RHOEDY
(to herself)
Dag nabbit her hide. That woman's
got a head |li ke a sack of bricks.

She rebukes Caroline, bellows out the w ndow.

RHOEDY
Lordy mercy. M ss Caroline, get on
in this house. Wat business you
got out there?

Caroline | ooks ghost white. She w pes sweat from her brow
wi th the back of her hand, COUGHS, forces a smle.

CAROLI NE
Got sone of that tea ready, Aunt
Rhoedy?

RHOEDY

Aunt Rhoedy got all the tea you want,
but you won't be tastin' any, |ess
you get on in here.

Caroline tucks a sheet under her arm takes a couple of steps
toward the house, wobbl es.
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RHCEDY
(worri ed)
M ss Caroline?

Johnny Ray skips past Caroline, ains a stick at a phantom
thief, pretends to pull a trigger.

YOUNG JOHNNY RAY
Powl Powl

Ceorgia Belle plucks thorny roses in a garden nearby, al
the whil e keeping her eyes on Caroline.

So nmuch going on at once now.

RHCEDY
M ss Caroline? You hear nme?

Rhoedy accidentally tips over the jar of tea, sends it
slanmng to the ground fromthe wi ndow | edge. d ass and tea
shatters everywhere

Johnny Ray bustles past Caroline again, ainms the nmakeshift
pi stol at his inmaginary eneny.

YOUNG JOHNNY RAY
Powl Powl

Georgia Belle grabs the stemof a rose, pricks her finger on
a thorn, still, she keeps her eyes on Caroline, doesn't
realize BLOOD is on her finger tip.

Carol i ne staggers toward the house, pauses, coughs up BLOOD
Everything is spinning until --

Caroline falls to the ground, unconsci ous.

| NT. TURNER HOUSE - CAROLI NE'S BEDROOM - DAY

Caroline reads a letter as Rhoedy ranbles and adjusts a pillow
under her head.

RHOEDY
Doct or Monroe says you need to stay
put. No nore round about, and
carryin' on. You got them Coal M ners
lungs. Lordy nercy, ain't never
heard such a thing. Reckon that'd
be just fine if you was one of them
fellas.

Caroline's eyes on the letter, responds to Rhoedy.
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CAROLI NE
Stranger things have happened, but
the God Lord ain't ready to call ne
home just yet.

RHOEDY
That's right. Cause Heaven's a
restin' place. Ain't no busyin
round up there, and you sho is
sonmet hin' busy.

Caroline eyes nove over the letter.

CAROLI NE
Aunt Rhoedy, prepare the guest room
Gracie's comn'.

EXT. TURNER HOUSE - DAY

GRACE, Caroline's sister, who's wearing a peacock | ooking
hat, prances down the wal kway. She's dressed in the | atest
fashion, and has a presence that denmands attention.

WLLIAM G ace's husband, can barely keep up wwth her. He
trails behind, hauls three suitcases, one under his arm the
others in each hand.

GRACE
(with authority)
Come along WII.

| NT. TURNER HOUSE - DI NNI NG ROOM - NI GHT
Caroline, Johnny Ray, and Grace finishing supper.

Grace pats the side of her nouth with a napkin, and does so
wi th an el egance that says she's of a higher class than her
w dowed si ster.

GRACE
My, what a wonderful neal. |'d have
seconds, if | thought | could eat
anot her bite.

CAROLI NE
But you must have sone of Aunt
Rhoedy's apple pie. She's nmade quite
a name for herself, with her special
reci pe. Folks cone for all over
just to get their fair share.

GRACE
Sounds delightful. She'll have to
make one for my trip hone.



Grace |1 ooks to Johnny Ray, flashes a smle.

GRACE
You're comn' up |like weeds Johnny
Ray. Such a big boy now, aren't
you?

Johnny Ray's eyes |ight up.
YOUNG JOHNNY RAY

Just |ike ny daddy. WMana says |'|
be as tall as himone day.

Grace slides a book across the table to Johnny Ray.

GRACE
A present for you. The Adventures
O Janes Hannah. He wote these
stories when he was a young boy --
not much ol der than yourself.

YOUNG JOHNNY RAY
| know him M ss Georgia Belle reads
his stories to ne all the tine.

Grace suddenly | ooks bew | dered.

GRACE
Is that so?

Johnny Ray nods, no big deal.

YOUNG JOHNNY RAY
She's gonna be a Teacher when she
gr ows up.

GRACE
Why, that's sinply unheard of. A
l[ittle Niggra girl readin' to a Wite
child, and certainly not acceptable --
to say the | east.

CARCLI NE
The girl is smart beyond her years --
GRACE
(outraged)

| npossi bl e.

(to Johnny Ray)
And you nmustn't ever tell anyone
t hat agai n.

A nmonment while Grace coll ects her thoughts. She smles.

This woman's enotions are unpredictabl e.

44.



45.

GRACE
What the boy needs is a proper
education -- the best noney can buy.
Had | children of ny own, that's
what |'d do.

She reaches across the table, pats Johnny Ray on the hand.
Johnny Ray doesn't understand any of it.

GRACE
(on her feet)
"1l be turning down now, and seeing
to Wlliam He's still quite tired
fromour trip.

Grace noves to the stair case.

GRACE
(to Caroline, noving
up the stairs)
Oh, is the Niggra still here? Have
her fetch nme some sweet tea.

CARCLI NE
She's gone for the evenin'. No
Col oreds in town after sunset.

Grace pauses, thinks it over.

GRACE
Rightfully so. One can never be too
safe. Good night.

EXT. TURNER HOUSE - YARD - DAY

Johnny Ray holds a suitcase that | ooks too heavy for his
smal | frane.

Caroline kneels, snoboths out his collar.

CAROLI NE
M nd your Aunt Gacie. Get yourself
sonme good schoolin', and study hard.

Rhoedy, CGeorgia Belle, Billy, and G ace |look on. WIIliam
stays by a horse drawn carri age.

Billy steps to Johnny Ray, hands hima small sack of marbl es.

YOUNG BI LLY
Most of 'em | got just the sanme. |
couldn't figure which one's to keep,
SO you take'em-- just in case you
| oose yours on the way.
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Grace takes Johnny Ray's hand.

GRACE
(to Caroline)
"Il take care of him as if he were
my own.

Caroline tries to smle, its a weak one, with a hint of
regret.

GRACE
Come al ong Johnny Ray.

Grace | eads hi mdown the wal kway toward WIliam and the
carri age.

Johnny Ray | ooks over his shoul der, as though to have a | ast
| ook at his | oved ones.

Suddenly, he drops the suitcase, yanks his hand from G ace,
escapes to Rhoedy. He throws his arnms around her wai st,
enbraces her with all his mght.

Rhoedy tries to keep the tears fromcomng. She's all choked
up.

A nmonment whil e they enbrace.

Johnny Ray rel eases Rhoedy, follows G ace to the carri age,
clinbs inside.

As the carriage takes off --

-- Georgia Belle follows, first wal king, then picking up
speed.

Johnny Ray's nel ancholy eyes neets hers, as he watches from
the carri age.

Dust rises everywhere, engulfs Georgia Belle as the carriage
noves down the road.

Johnny Ray can barely see Ceorgia Belle through the debris.
Hi s eyes search for her. Soon, she becones nothing nore
than a figure in the distance. This is goodbye.

| NT. SKIES CABIN - SITTI NG ROOM - NI GHT

Rhoedy sits in a rocker by the fireplace, hens a dress.

CGeorgia Belle's at the threshold, lingers quietly.
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RHOEDY
What you doin' round about this late
in the evenin'? Cain't sleep?
(beat)
Well, come on in. Sit yoself down.
| could use the conpany.

Georgia Belle noves into the room sits at Rhoedy's feet.

RHCEDY
Nearly done with this here dress of
yours. You'll be needin' another
one soon, cause you just growin' up
so fast.

CGeorgia Belle huns a soot hi ng nel ody.
Rhoedy sm | es.

RHCEDY
You always did |like that one.
used to sing it to you, and Msta
Johnny Ray when y'all didn't even
knowed you was in the world. Lil-
bitty things. Sweet as the Lords
Angels -- that's what M ss Caroline
used to say y'all was. Ain't never
had no trouble | ookin' afta both of
you. Reckon the good Lord say he
gone spare ne fromhavin' to bring
up some wetched youngens, who don't
m nd nobody.

YOUNG GEORG A BELLE
Mama? You think he ever comn' back?

RHOEDY
M sta Johnny Ray? Hope so. Sho
would mss himif he didn't. Mss
Caroline say since he been gone,
it's mghty quiet round there. |
reckon it ain't nothin' she use to.
No nore of himrunnin' round wth
themcritters he done scouted from
them woods. | 'spose a wonan woul d
mss all that, if that's all she
ever knowed.

YOUNG GEORG A BELLE
How long it take to forget sonebody
after they go away?

RHOEDY

( MORE)

Depends.
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RHOEDY ( CONT' D)
One thing's for sho, if you carry
t hat person round, close to your
heart, you'll never forget'em

I NT. GECRG A BELLE' S BEDROOM - NI GHT

Ceorgia Belle lays in bed, fist balled tight to her chest.
Her eyelids grow heavy, too heavy for her to stay awake.
She drifts off to sleep. Her fist relaxes, unfolds, and
exposes the --

DRAGONFLY CHARM
EXT. CHATHAM COUNTY - DAY

A breat ht aki ng backdrop of the country. Wet-I|ands, vibrant
grass fields, and radiant green forests for mles and m | es.

EXT. GRACE' S PLANATI ON - DAY

An aisle of noss draped oak trees, shade a wal kway to --

EXT. GRACE' S - MANSI ON - DAY

A meticul ous manicured awn, half an acre in size.

On this lawn, a Royal Chateau, brilliant white, wth stone
columms, and oval w ndows. There's a COLORED WOMVAN, dressed
in a head scarf and apron, watering a potted plant on the
porch, while a COLORED MAN tri ns hedges al ong the house.

| NT. GRACE' S PLANTATION - STABLE - N GHT

Dar k, and desol ate, hay straw all over the place. Everything
here reeks of horse shit.

Johnny Ray | ays on a bed of hay, dirt's sneared on his face,
and he's shivering fromthe night's cool breeze.

Grace enters, |ooks wicked, flings a pair of filthy beat-up
overalls to him

GRACE
There's plenty to be done around
here. You'll tend to the cotton
field with the Sharecroppers cone
sun up.

She turns on her heels, exits.
EXT. AUNT LOU S BI G HOUSE - DAY
SUPER: " 1885"
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WOOD, 30, a good | ooking Colored man, who's well built,
removes furrowed logs fromthe Inn's structure and repl aces
themw th new ones.

FOUR COLORED WOMEN, with sandw ches, and cold | enonade, vie
for Wod's attention, as he works in the scorching sun.
They ook on himwth flirtatious eyes as they offer him
food and dri nk.

I NT. SKIES CABIN - KITCHEN - DAY

WLLA, now 20, and still chubby, enters fromoutside. She
fans herself with a scarf, sits down at the table.

W LLA
Been livin' here all ny life. You'd
think I'd be used to all this heat
by now.

GECRA A BELLE, whose bl ossoned into a beautiful woman, pulls
a noney filled mason jar fromthe cupboard, puts two bills
i nside, replaces it.

GECRA A BELLE
See you gettin' your conplainin' in
early Wlla. Not waitin' till noon?

CGeorgia Belle noves to the table, waps a scarf around her
head, adjusts a DRAGONFLY CHARM ar ound her neck.

W LLA
Think I'll marry nyself one of them
boys fromup north. Take nme to
Chi cago cone Wnter.
(teasing)
"Il wite and tell you all about
it.

GEORG A BELLE
Uh uh, | know. You'll get there and
conpl ain about the cold. You won't
be sati sfi ed.

Wlla eyes a BLACK BOX on the table, thunbs through the
pages.

W LLA
They got schools up there -- big
ones. You should see bout gettin
yosel f one of themteachin' jobs.

CGeorgia Belle sits, strings on boots.
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GECRG A BELLE
Fol ks novin' round |like ants up there,
got no time for nobody but thensel ves.
No thanks, I'll stay put.

W LLA
Texas m ght be nice, cept it's hot
there too. Aunt Lou's got a Travelin'
Man over there now. Says he's goin
to get hisself sone |and over there.
(smling)
He sho is fine.

GEORG A BELLE
You been stickin' your nose in that
man' s busi ness? How you know what
he got?

W LLA
It ain't nothin' he ain't done already
told Aunt Lou. She told ne, so now
I"'mtellin' you.

CGeorgia Belle takes the book fromWIIla, shakes her head at
her.

EXT. SOUTH SHELBYVI LLE - DAY

Lots going on in the village today. Colored fol ks gardeni ng,
groom ng horses, washi ng cl ot hes.

Ceorgia Belle and WIla wal k through the village, wave and
greet nei ghbors as they pass.

Sarah sits on the porch, rocks back and forth, talks to
hersel f, | ooks delirious.

Ceorgia Bell e waves to her.

GEORG A BELLE
Aft ernoon M ss Sar ah.

Sarah ranbl es sonething unintelligible.

W LLA
Wman ain't been right in the head
since her Jessie Lee gone. Reckon
she just sit there all day, waitin'
to see howlong it's gone be, till
sonebody have pity on her, and put
her out of her m sery too.

They nove past Sarah's cabin, walk toward --



51.
EXT. AUNT LOU S Bl G HOUSE - DAY

Where the Four Col ored Wonen |inger around Wod, flash, and
bat flirtation eyes at him

Aunt Lou steps out of the Inn onto the porch as --
Ceorgia Belle and Wlla arrive.

Wod turns his attention to Georgia Belle as she noves up
the stairs.

She hands Aunt Lou the bl ack book.

AUNT LOQU
You finish already?

GEORG A BELLE
Couldn't put it down. | stayed up
all night with it.

Ceorgia Belle catches a glinpse of Wod. He throws her a
soft smle. She |ooks away, uninterested.

AUNT LQU
Got one nore for you.

Aunt Lou di sappears inside the Inn, Georgia Belle waits,
Wbod keeps his eyes on her.

Monents | ater, Aunt Lou returns, hands Georgia Belle a book.

AUNT LOQU
Ain't too many left you ain't done
already read. You still thinkin

bout buildin' that school you been
tal kin' bout?

GECRA A BELLE
Feel like I'll burst w de open if |
don't. |'ve been savin' what M ss
Caroline pays nme for three days work
every week. Cone Fall, think Il
have just enough.

Wod's still gawking at Georgia Belle as the Four Col ored
Wnen make a fuss over him

AUNT LOQU
| always said you' d be the first one
to do sonethin' good round here.
You sho gone neke your Manma and Daddy
proud.
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GEORG A BELLE
(of the book)
"Il have it back to you in no tinme
soon.

Aunt Lou eyes the Four Col ored Wnen gat hered around Wod.

AUNT LOQU
Keep it. Got enough goin' on round
here to keep ne entertai ned.

As Ceorgia Belle noves off the porch, and away fromthe |Inn
with WIlla, she glances over her shoul der, and neets Wod's
gaze. She turns away, indifferent.

EXT. SOUTH SHELBYVI LLE ROAD - DAY
CGeorgia Belle wal ks this road headi ng North.

Wbod trails behind her on a horse drawn wagon. She turns,
sees him but keeps noving.

Now al ongsi de Ceorgia Belle --

WOOD
Aft ernoon Ma' am

GEORG A BELLE
(eyes off him
Af t er noon.

WOCD
Where you headed? 1'd be glad to
carry you al ong.

GECRA A BELLE
"1l be making it just fine. Thanks
all the sane.

WOOD
A pretty little lady |Iike yourself
shoul dn't be wal kin' these roads
alone. Your Msta don't m nd?

GEORG A BELLE
There's no Msta to nm nd when, or
how | conme and go.

Wod smles, |ikes her arrogance.

WOCD
Nanme' s Wod, passing through at M ss
Lou's place. You Mss Ceorgia Belle.
That right?
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GECRG A BELLE
That's right.

WOOD
You sure you won't be needin' a ride?
Wn't be no trouble --

GEORG A BELLE
Afternoon M sta Wod.

CGeorgia Belle nmakes a quick pivot right, disappears inside
t he woods.

EXT. TURNER ROSE GARDEN - DAY

Caroline on her knees, snips roses, hands themto Ceorgia
Bell e who stays next to her with a basket.

CAROLI NE
You got those papers signed?

GEORG A BELLE
Went yesterday to see'im about it,
but he said he'd have to take it up
with the County.

CAROLI NE
That's what he told you | ast nonth.
How many this tinme?

GECRG A BELLE
Two.

CARCLI NE
Nonsense.

Carol i ne stands, COUGHS, noves out of the garden.

CARCLI NE
Come with ne.

I NT. SHERIFF'S OFFI CE - FILE ROOM - DAY

Sheriff Tom behind a desk, shakes his head at Caroline, who

gi ves hima piece of paper.

CARCLI NE
All I"maskin'" you to do, is sign
it.

SHERI FF TOM
M ss Caroline, you know | cain't do
that. The |aw makes itself clear.
"Two schools for every county --"
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CAROLI NE
"Not to be five mles wthin each
other."” | know what the | aw says,

and | al so know you have a seat on
t he County Board.

SHERI FF TOM
Even if | sign this here permt, the
girl still cain't build that school

in South Shel byville.
I NT. SHERI FF' S OFFI CE - FRONT ENTRANCE - SAME TI ME

CGeorgia Belle sits in a chair adjacent to the the file room
hears all that's being said between Caroline and Sheriff
Tom

NO SE from outside grabs Ceorgia Belle's attention. She
goes to the w ndow, | ooks out.

GEORG A BELLE' S POV - QUTSI DE SHERI FF'' S OFFI CE

BI LLY, JEREM AH, AND BANKS, each in their 20's, and dressed
i ke Bounty Hunters, refuse to |let a COLORED MAN pass by
t hem

Billy mouths sonething to the Col ored Man, and points in the
opposite direction.

I NT. SHERI FF'S OFFI CE - FI LE ROOM ( CONTI NUQUS)

CARCLI NE
Shel by County is the only County
where Col oreds are allowed to vote
You been Sheriff a long tine, thanks
tothat. |'msure there's a | ot of
things you' d like to get done round
here before next el ection.

Sheriff Tom waves the paper at Caroline.
SHERI FF TOM
Two recommendation fromthe Board,
you see that don't you?

Caroline's eyes searches the desk. She picks up a pen, takes
the paper from Sheriff Tom signs her nanme on it.

CAROLI NE
There. You got yourself a new nenber.

Caroline hand the pen and permit to Sheriff Tom

Sheriff Tom |l ooks like he's just been duped.
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CAROLI NE
If you'll just sign right there,
we'll be on our way.

EXT. CORN FI ELD - DAY

CGeorgia Belle trails behind Caleb as he gathers corn from
st al ks.

She tries to show himher County Permt, but he's not
i nt er est ed.

GEORA A BELLE
Nearly got enough saved --

CALEB
No neans no. Ain't no matter nohow.
Col oreds gotta pay three tinmes nuch
for lumber. Take you a lifetinme to
save up that nuch.

GEORG A BELLE
Then 1'Il ask Mss Caroline for nore
wor ki n' days.

Caleb realizes Georgia Belle won't let up. He pauses from
his task, turns to her.

CALEB
Me and your Mama, weez old. W done
did all thereis to livin'. ANt
nowhere for us to go. But you? You
still got tinme to get yoself outta
here. Find yoself a good husband,
get a place of your own, and stop
all that talk about buildin" up
school s and what not.

EXT. SOUTH SHELBYVI LLE - DAY

Ceorgia Belle stonps out fromthe cornfield, livid. She
collides with --

-- Wod, who catches her in his arnms.

Their eyes neet, Wod smles, he approves of this sudden
ci rcunst ance.

Wod has a | ook at the Dragonfly Charm chai ned around Georgia
Bell e's neck, and noves to touch it, but --

Ceorgia Belle jerks herself out of his arns, gives hima
dirty | ook.
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She throws her hand over the Charm covers it, and narches
away from him

EXT. CROSSROADS - DAY

An UNKNOWN VWHI TE MAN, on horseback, with a brim pulled over
his brow, and a | eat her canvas bag strapped across his

shoul der, stops at two signs carved into arrows. One points
East, the other, West.

The sign pointing West reads: SHELBYVILLE

The Unknown VWhite Man steers the horse West, npbves down the
r oad.

EXT. SOUTH SHELBYVI LLE - PEACH ORCHARD - DAY

Rows and rows of trees laden with fruit. GCeorgia Belle plucks
peaches off |eaves, |loads themin a basket.

Wod strides down a row, noves in on her

WOOD
Figured you'd be hidin" sonmewhere in
t hem woods.

He trails behind her as she noves fromtree to tree, pulls a
peach off a leaf, rubs it on his shirt --

WOOD
You m nd?

-- and takes a big bite out of it.

WOCD
This here just m ght be the sweetest
thing I've ever tasted.

Is he flirting with her?
Ceorgia Belle doesn't care.

WOCD
You ain't scared of me, is you?

GEORG A BELLE
No Msta Wod, don't nothin' scare
nme, not even you.

WOOD
Everybody's scared of sonethin'.

GEORA A BELLE
(sarcastic)
Yeah? Wat you scared of?



57.
Wod t hi nks about it.

WOCD
Guess | mght be scared to | eave
this world not havin' nyself a wfe
and sonme youngens.

GECRA A BELLE
Seemto ne, if you dead that won't
matter nmuch, wll it?

Ceorgia Belle continues down the aisle with Whod on her heal s.

WOOD
You just like dynamte, ain't you?
| Iike that bout a woman --

CGeorgia Belle whips around, irritated.

GEORG A BELLE
You cone out here | ooking for sone
of these peaches, or find yourself
that wfe?

WOOD
(beat)
Maybe | cone for both.

EXT. TURNER HOUSE - DAY

Wil e Caroline pins sheets on a clothesline, she spots CGeorgia
Belle nmoving up the stairs with a basket.

CARCLI NE
Those m ne?

GEORG A BELLE
(noddi ng)
Got sonme good ones for you. How
| ong you been out here?

CAROLI NE
Since sun up. Feel like I'"'mmssin
sonethin' if | sit around all day.
M ght as well make use of nyself.

Car ol i ne COUGHS.
Georgia Bell e shakes her head. This woman's hopel ess.

GEORG A BELLE
Come on in. W better get started.

CARCLI NE
Be there in a m nute.
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I NT. TURNER HOUSE - KI TCHEN - DAY

Mason jars and peaches on the table, a pot of boiling water
on the stove.

Ceorgia Bell e halves peaches into a porcelain bow by the
w ndow. As she lifts the bowl to nove to the stove, she
gl ance out of the w ndow.

She sees sonething that takes her breath away. She GASPS.
The bowl slides from her hands, crashes to the floor,
shattered porcelain's at her feet.

EXT. TURNER HOUSE - SAME TI ME

A SHADOW behi nd the sheets at the cl othesline.

CAROLI NE
(to the shadow)
| know. | prom se this tine, another

m nute. Al npst done.
Caroline renoves a sheet fromthe line, reveals --

-- JOHNNY RAY, with a brimpulled over his brow, and | eather
canvas bag strapped across his shoul der.

A nonent while Caroline and Johnny Ray take in each other's
presence.

Johnny Ray takes off his brim H's hair is tousled, but
he's a man now, boyi shly handsone, and doesn't even know it.

Caroline's awed. She steps to Johnny Ray, noves her fingers
over his face, examnes his brow, |ips, and jaw. Her eyes
wel | .

JOHNNY RAY
(mildly)
Mama.

I NT. TURNER HOUSE - KI TCHEN - MOMENTS LATER

Ceorgia Belle picks up chips of porcelain off the floor,
| ooks up as Caroline enters --

CARCLI NE
He' s hone.

I NT. JOHNNY RAY' S BEDROOM - DAY

Not hi ng much has changed here. H's old pair of nuddy side-
button boots by his bed -- nuch too small for himto fit

t hese days. A sling shot on a chest of drawers, and a few
mar bl es, balls, and paper airplanes in a corner.
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Johnny Ray fingers the marbles. Looks |ike he's having
bittersweet nenories.

CGeorgia Belle enters, he turns to her, and --

For the first tinme in years, their eyes neet. The sight of
Georgia Belle is riveting.

A nonent .

GEORG A BELLE
| brought clean towels.

Johnny Ray noves to her, slowy, unable to take his beautiful
i ntense eyes off her.

The bol dness of his stare causes Ceorgia Belle to stunble
over her words.

GEORG A BELLE
There's a bath...soap -- not hot.

She tries to | ook away, but can't.

GECRG A BELLE
You m ght not renmenber...we were
just children when --

He eyes the DRAGONFLY CHARM chai ned around her neck, smles.
O course he renenbers.

JOHNNY RAY
M ss Ceorgia Belle.

Hi s gaze is too intense, she noves her eyes off him as he
takes the towels from her hands.

GEORA A BELLE
"Il have supper ready soon.

A long beat while they linger. This nonent is awkward, they
| ook |i ke they don't know what to say to each other. Then --

-- Ceorgia Belle noves to the door, exits.
| NT. TURNER HOUSE - DI NNl NG ROOM - DAY

Caroline and Johnny Ray enjoy supper at the table, while
CGeorgia Belle fills their glasses with iced tea.

Johnny Ray studies Georgia Belle's every nove. He's taken
by how beautiful a woman she's becone.

Caroline puts her hand over Johnny Ray's.
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CAROLI NE
It's good to have you hone. | hoped
you' d wite to ne yourself, but your
Aunt Gracie said you were busy with
your studi es.

Johnny Ray forces a smle. It's all lies.

CARCLI NE
| want to hear all about it.

I NT. SKIES CABIN - KITCHEN - NI GHT

The sound of silverware to plates as CGeorgia Belle, Rhoedy,
and Cal eb eat supper.

GEORA A BELLE
M sta Johnny Ray cane hone today.

RHOEDY
Lord be praised. Bet he's a good
| ookin'" man, all growed up, and snmart
as a whip. He tall?

CGeorgia Belle eyes Cal eb, who doesn't join in Rhoedy's
exci tenent.

GEORG A BELLE
About as tall as Daddy -- not so big
t hough. Don't look |ike he did nuch
eatin'.

RHOEDY
Lordy mercy. Ain't nothin" worse
than a knobby man. Take care to see
"bout that, Georgy. Fatten himup a
bit --

CALEB
Ain't no need for the girl to take
up tinme over there no nore. That
boy can tend to his own Mama now.

GEORG A BELLE
M ss Caroline |likes havin' ne there
Daddy, and she's never no trouble.

CALEB
Msta Billy and his boys make it
hard for Colored folks to work cross
that creek. That's the trouble you
need to be worried about.

GEORG A BELLE
When | get that school built up --
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CALEB
Ain't gone be no nore tal k about
t hat school, you here?

CGeorgia Belle | ooks to Rhoedy, she needs hel p convincing
hi m

RHCEDY
You gotta be one special sonebody to
have your own school. | think we

shoul d hear what she got to say.
Rhoedy passes a smle to Georgia Belle. Caleb waits.

GEORG A BELLE

well. ..

(to Rhoedy)
| know you and Daddy's been here al
your lives -- |ike nost everybody

el se, and nmaybe it's not as good as
sone places, but if we build our own
school, teach other Colored folks to
read and wite, soon enough they
won't have to work across that creek,
shop at the stores in town...

(to Cal eb)
...0r pay three tinmes nore for things
t hey need.

Rhoedy nods, beans at the idea.

RHOEDY
Big dreans. That's what | al ways
say. |If you gonna have' em nmake' em
real big. Real big dreans.
(to cal eb)

Ri ght ?

Caleb throws his pipe in nouth, cones to his feet. Rhoedy
and Ceorgia Belle keep their eyes on him

A nmonment while Caleb gives Georgia Belle and Rhoedy a
col dhearted stare.

Finally, he exits to the porch, letting the screen door SLAM
behi nd him

I NT. JOHNNY RAY' S BEDROOM - NI GHT
Looks Iike no one ever stepped foot in here. There's fresh

towels, and newly pressed sheets fol ded on the bed, right
where Georgia Belle left themfor Johnny Ray days ago.
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I NT. CAROLI NE'S BEDROOM - NI GHT

Caroline stands at the w ndow, | ooks down over the courtyard,
sees --

CARCLI NE' S POV - OVER THE COURTYARD
-- Johnny Ray enters the stable with sheets and pill ows.
BACK TO SCENE

Caroline | ooks di senchanted, noves fromthe w ndow to the
vanity, where CGeorgia Belle waits for her, hairbrush in hand.

Caroline sits, Georgia Belle snooths the brush over her hair.
CAROLI NE
My sissy's the Queen O Cotton down
i n Chat ham you know?

Ceorgia Belle listens.

CAROLI NE
Al'l that noney can buy. Go where
she wants, do as she pleases -- she's

made a good life for herself.
(saddened with
realization)

But she wasn't good to ny boy.

EXT. TURNER STABLE - NI GHT

Johnny Ray takes a bale of hay and a rake inside, exits nonent
| ater, neets Georgia Belle.

JOHNNY RAY
Eveni n'

GEORG A BELLE
Eveni n'.

GECRA A BELLE
M ss Caroline turned down early.
There's stew | eft over from supper
if you get hungry again.

JOHNNY RAY
"1l bring the wagon around.

GEORG A BELLE
The wal k don't bot her me none. [''m
fine by it.

Ceorgia Belle catches a glinpse inside the stable, sees sheets
and pillows on a makeshift bed of hay.
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She gi ves Johnny Ray a questionabl e | ook.

It's all too conplicated and enbarrassing. He's not going
to give her an explanation for what she sees. |Instead --

JOHNNY RAY
How s Aunt Rhoedy com n' |ong?

GECRA A BELLE
Al right. She conmes to see about
t hi ngs around here every now and
then. Her and Mss Caroline sit
there on that swi ng not tal kin' about
much -- just enjoying the day.

JOHNNY RAY
They been friends a long tine.

Johnny Ray eyes the Dragonfly Charm around Georgia Belle's
neck. She fingers it as if she can feel his stare.

They share a smle, a sense of nutual admration.

GECRG A BELLE
It's late. 1'll be gettin' hone
now. ' Night.

She extends a hand to him

A nmonment as it seens as if Johnny Ray woul d rather enbrace
her i nstead.

JOHNNY RAY
"Ni ght .

He finally shakes her hand.
EXT. NORTH SHELBYVI LLE ROAD - NI GHT

Bl LLY, JEREM AH, BANKS, and MARSHALL, with rifles, on

hor seback. Each one suited in black hats, and trench coats.
They tranple away fromthe crossroad where an old dirty SIGN
on a tree reads: NO COLOREDS AFTER SUNDOWN.

Ceorgia Belle wal ks towards the crossroads. Billy steers
his horse in her path.

BI LLY
You |l et sun down catch you again.
Where you comn' fronf

CGeorgia Belle's not intimdated, even though Banks | ooks
like he'll blast her to hell on command.
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GEORA A BELLE
Sane as yesterday, and the day before.

BILLY
| cain't keep trustin' you to do
right by us. You puttin' nme in the
way of things round here, Georgia
Bel | e.

GEORG A BELLE
If this matter troubles you Billy,
do what you see fit.

Banks pulls his rifle. Billy nmotions to him \Wait.
He eyes the sign on the tree, then CGeorgia Belle.

BI LLY
You tenptin' the hands of the | aw?

GEORG A BELLE
There's no | aw against ne puttin' in
a days worKk.

BI LLY
You know, | m ght not be the one on
this road next tine. That'll be a

problem won't it?
CGeorgia Belle | ooks up at Marshall

Marshal | 's got an expression on his face that says he's
t hi nki ng | ewd and ungodly thoughts.

GEORG A BELLE
(to Billy)
You gonna gun ne down or | eave ne
be?

She waits.
Billy steers the horse fromher path

BI LLY
CGet on, 'for sonebody el se sees you.

EXT. SKIES CABIN - N GHT

CGeorgia Belle cones to the cabin where Cal eb and Wod share
a few |l aughs on the porch.

Whod gives Georgia Belle a smle as she noves up the stairs,
but she doesn't return the gesture, instead | ooks on him
W th suspicion
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CALEB
(to Whod)
This here's ny daughter, Ceorgy.

Whod extends a hand to Georgia Belle.

WOOD
Nanme's Whod. Pl easure's all nine,
Ma' am

This man is crafty.

Ceorgia Belle won't shake on it, but rather |ooks on him
w th despi se.

CALEB
M. Wod here's on his way to Texas.
Almn' to buy hisself a heap of Iand.
Gone go into business for hisself.

WOCD
Man's gotta have sonethin' to take
care of a famly.

CALEB
And that's the truth if | ever heard
it.

CGeorgia Belle won't stick around to |isten to anynore of
Wods sly tal king. She kisses Cal eb on the cheek.

GEORG A BELLE
"Ni ght Daddy.

Whod and Ceorgia Belle share a know ng | ook as she makes her
way inside the cabin.

EXT. LUMBER YARD - DAY

Men everywhere, tow planks of wood to and fromcarts and
wagons.

Johnny Ray | oads a slab of wood in his wagon when --
A VO CE from behind --
VO CE (O S.)
Great day in the nornin'. If it
ain't Johnny Ray Turner.
Johnny Ray turns, sees --

-- Billy, with his bounty hunter |ooking posse, Jerem ah and
Banks.
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JOHNNY RAY
Billy?

Bl LLY
FIl esh and bone.

They share a quick enbrace, | ook each other over.

JOHNNY RAY
Been a long tinme. Thought it be
hard to recogni ze you by now

Billy smles, shakes his head at the sight of Johnny Ray's
tousl ed hair.

BI LLY
See you ain't changed much yourself.
How | ong you been hone?

JOHNNY RAY
Coupl e days. Still settlin' in.
BI LLY

(to Jerem ah and Banks)
This here's Johnny Ray -- good ol e
country boy. The son ny Mama and
Daddy w shed they had.

Johnny Ray extends his hand to Jerem ah and Banks. They
shake on it.

BI LLY
Heard you m ght cone back sone kind
of Doctor or Lawyer even. That's
what you been doin' all this tinme?
Savin' folks lives, keepin' emout of
jail?

Johnny Ray smrks, nervously rakes his fingers over his hair,
and noves his eyes off Billy.

JOHNNY RAY
Nah, nothin' |like that. You been
doin'" all right?

BI LLY
| been around. Been runnin' ny
Daddy's M1l since he died | ast

summer. | got work if you needin
sone.

JOHNNY RAY
"1l be fixin" up the old shop, see
if there's still some noney init.

But 1'll let you know.
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Billy reaches in his pocket, pulls out a sheet a paper,
unfolds it, hands it over to Johnny Ray.

BI LLY
W get a couple of boys together on
Friday nights down by the MII.
Tal k about how we can hel p out Tom
| f you not busy, conme on down. |I'I|
i ntroduce you to everybody.

Johnny Ray | ooks over the paper.
ON PAPER

NCORTH SHELBYVI LLE RI FLEMEN - FRI DAYS AT SUNDOWN - M LLER SAW
M LL

BACK TO SCENE
Johnny Ray nods.

JOHNNY RAY
Al right. See you Friday.

EXT. TURNER GENERAL STORE - DAY

A rickety old place, shabby, and abandoned. Broken w ndows,
holes in the steps, wild weeds strangled by cracks in the
ground. It |looks Iike no one's been here in years.

| NT. TURNER GENERAL STORE - DAY

Johnny Ray's got his sleeves rolled up, and a bucket of water
in his hand. The floor boards squeak beneath his feet as he
noves to the counter where --

Thi ck dust, and enpty candy jars are turned over, and there's
dried up fruits and lintels sprawl ed about the floor.

| NT. TURNER GENERAL STORE - DAY
Anot her day.

A total transformation. Everything is clean and init's
pl ace.

As Johnny Ray conmes out to the counter fromthe back room --

-- Georgia Belle enters fromoutside wwth a small paper bag.
She | ooks the shop over.

GEORG A BELLE
Al nost |i ke new.

Johnny Ray goes to Ceorgia Belle, stands beside her.
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JOHNNY RAY
It'1l take nore than a day to get
her |ike she used to be. ' Spose
it'"ll do for now

GEORG A BELLE
Seens like a lot of work for one
man.

A nonent .

To be this close to each other is overwhel mng. Georgia
Bel | e noves her eyes off him

GEORG A BELLE
You m ssed supper.

She hands over the paper bag.
EXT. TURNER GENERAL STORE - LATER

Ceorgia Belle starts toward the road. Johnny Ray sits on
the steps, eats a sandwi ch fromthe paper bag, watches her.

There's sonet hing about this nonent that says he doesn't
want her to go.

JOHNNY RAY
'l be done here soon. | could
give you a ride back if you don't
mnd waitin'.

Ceorgia Belle considers it, then heads back toward him
Monents later, as they sit on the steps beside each other --

GEORG A BELLE

Mss Caroline let this place go not
long after you left. Seemlike al
she wanted to do was stay in that
house, waitin' to see when you'd
come hone.

(beat)
What's it |i ke down in Chathanf

JOHNNY RAY
Don't quite know. Didn't see much
of it. Just Aunt G acie's place,
nostly.

GEORG A BELLE
Mama said all the good Teachers down
there cone fromall over, places
i ke New York, Chicago -- even France.
You |iked any of'enf
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EXT. GRACE' S PLANTATI ON - COTTON FI ELD - DAY (1875)
FLASHBACK

Col ored Sharecroppers pick and | oad cotton in baskets. They
turn their attention to --

-- Grace who noves onto the field with --
-- Young Johnny Ray, dressed in dirty, beat-up overalls.

Grace pulls Johnny Ray by the arm hands him a basket, points
to a boll of cotton, nouths sonething to him

Johnny Ray plucks a boll of cotton froma stem puts it in
t he basket.

The Col ored Sharecroppers eye each other, shakes their heads
wi th synpat hy.

END FLASHBACK
BACK TO SCENE

JOHNNY RAY
Ain't seen much of them either.

Ceorgia Belle thinks about it.

GEORG A BELLE
Then what kind of learnin' you conme
by all that tinme you been gone?

Johnny Ray takes a bite of his sandw ch.
JOHNNY RAY
| can figure nunbers, and nake just
about anything with nmy hands. Ain't
| earned nothin' nuch nore than that.
CGeorgia Belle thinks it over some nore.

GEORG A BELLE
Readin' and witin'?

Johnny Ray says nothing, only |ooks on her, but there's the
sense Ceorgia Belle knows his answer is no.

EXT. MLLER SAWM LL - N GHT

On the hem of a wooded area near a stream The SHELBYVI LLE
Rl FLEMEN gat her around - -

-- Billy, who |looks Ilike a Ring Master stationed on top of a
wooden box, as he delivers a speech.
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BI LLY
...and ny Daddy fought in the war
agai nst the North, so a day like
t oday woul d never cone. My G andpappy
built this town, now it belongs to
us. ..

Johnny Ray arrives late, stands in the background, |istens.

BILLY

Brother's, it's our civil duty to
protect every man, wonman, and child,
fromthe savages that cone into this
town. If we don't stop'em it'll
only be a matter of tinme before they
conme together and take everything

t hat bel ongs to us.

LATER

Billy, Johnny Ray, Marshall, Banks, and Jerem ah sit around
a canp fire.

Billy drinks froma jug, passes it to Johnny Ray.

Johnny Ray takes a sniff fromthe jug, shakes his head, | ooks
like the snell burns his nostrils, gives it back to Billy.

BI LLY
It's better'n that bottle of hot
pi ss, Marshall calls whiskey, he
hi de under hi s bed.

Al'l have a | augh at Marshall's expense.

MARSHAL L
Hell, that's your Pappy's recipe.
Gave it to ne when you were too young
to wi pe your own ass. That's the
good stuff.

JOHNNY RAY
(to Billy)
VWhat happened to'inf? Your Daddy,
how d he die?

Bl LLY
Heart bust on'im Mamma turned over
in the mddle of the night, said he
was stiff as nails.

JEREM AH
Best way to go, if you ask ne.

Banks nods.
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BANKS
Cl ose your eyes, fall asleep, wake
up i n Heaven

Billy takes a swg fromthe jug, wipes his nmouth off with
t he back of his hand.

BI LLY
Woul d' of been nice for'imto see you
cone back around. He woul d' of wanted
you to join us.

BANKS
Tom needs all the help he can get.

JOHNNY RAY
Li ke Deputies?

BILLY
You could say that. Difference is,
ain't no pay.

JEREM AH
But there's plenty pussy to make up
for it.

| NT. BAWDY HOUSE - NI GHT

Pi pe and cigar snoke cascading in the air. A THREE MAN BAND
plays folk nusic in a corner. Sleazy |ooking WH TE MEN dance
wi th each other, while a pair of DRUNKEN MEN cheer them on.

There's a FAT WOMAN wearing ruby red lipstick on Marshall's
| ap. He whispers sonething in her ear, she |aughs, kisses
hi m on the cheek.

Billy, Johnny Ray, Banks, and Jerem ah sit at a table by the
ent rance.

Billy throws back a shot of whiskey, slanms the glass on the
table. He eyes PEARL, ANN, and, ALICE across the room three
beauti ful Wiite wonen, dressed |ike whores.

BI LLY
(to Johnny Ray)
Any one of'em Take your pick.

The wonen flash smles at Billy and the boys, and nake their
way toward them

BI LLY
Gentl enmen, | ooks |ike we about to
oursel ves one hell of a night.
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| NT. BAWDY HOUSE - BLUE ROOM - NI GHT

Billy's in bed having raunchy sex with Pearl. She's on top

of him riding himlike a pro Cowgirl. The bed squeaks as

she bounces up and down on him and he's enjoying every mnute
of it.

| NT. BAWDY HOUSE - RED ROOM - SAME Tl ME

Johnny Ray sits on the edge of the bed, unconfortable, and
timd.

Alice stands in front of Johnny Ray, strips down to nothing,
kneels at his lap, unbuttons his trousers.

A nonent .
Alice | ooks up at Johnny Ray, baffl ed.
ALI CE
What's wong? Cain't get your Sol dier
to stand at attention?
Johnny Ray doesn't answer.
ALI CE

Ain't never seen a man as handsone
as you. You fancy pretty wonen don't

you?
JOHNNY RAY
Yes Ma' am
ALl CE
(stunned)

Ma'an? | ain't hardly no Ma'am
(on her feet)
You ain't fromround here, is you?

Alice gathers her clothes, puts them on.

ALl CE
You gotta a nane?

JOHNNY RAY
Johnny Ray. .. Turner

Alice sm | es.

ALl CE
Wel |l Johnny Ray Turner, I'mfigurin
since you got no troubles with pretty
wonen, there nust be one al ready got
you in the clouds.

( MORE)
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ALI CE ( CONT' D)
You savin' yourself for her, ain't
you? | can tell when a nan ain't
never been with a woman.

Alice sits next to Johnny Ray.

ALI CE
"Whoever heart a wonman hol ds in her
hands, belongs to a man who woul d
die for her." That you?

JOHNNY RAY
Yes.

Alice has a nonent.

ALI CE
Must be the real thing, cause that
ki nd of woman only cone round once
inafella s life tine.

I NT. SKIES CABIN - KITCHEN - NI GHT

Wbod, across from Ceorgia Belle at the table, |ooks up from
his plate of beans and cornbread, throws her a flirtatious
smle.

CGeorgia Belle | ooks annoyed.

CALEB
A hundred acres sho is a lot of |and
for only one sonebody. What kind of
croppin' you talkin' bout doin'?

WOOD
Everything. Wats'in ever folks
need.

Caleb gives CGeorgia Belle a | ook, nods, smles. He |ikes
this guy.

RHOCEDY
Got yoself a good head on them
shoul ders of yours, M sta Wod.

Ceorgia Belle's had enough of this. She rises, clears her
setting, noves fromthe table.

Wbod connects wth her frustration, |lays a napkin over his
plate forces a smle

WOOD
That was a fine neal, M ss Rhoedy.
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RHCEDY
You wel come here any tine. An't
everyday we get a visita |ike yoself.
Next time, I'll make sonmethin' rea
speci al for you.

Cal eb takes his pipe fromhis shirt pocket, slips it in his
mout h, strikes fire to it.

RHCEDY
Qut with that Cal eb.

EXT. SKIES CABIN - N GHT
Cal eb and Wod on the porch.

WOOD
Nice evenin' ain't it?

Cal eb nods yes, blows snoke from his pipe.

WOOD
Got yourself two fine wonen in there.

CALEB
That's what folks tell ne.

WOCD
Don't think your Georgia Belle take
too kind to nme though.

Cal eb waves it off.

CALEB
Don't pay her no mnd. She just
hi gh strung, |ike her Mama. Al ways
wanna have her way 'bout things.

They share a |ight | augh.
WOOD

A man could get right lonely, with
all that |and, havin' nobody to share

it with,

CALEB
| reckon you m ght be right about
t hat .

WOCD

'l be round another nonth or so.
Prom sed Aunt Lou a bit nore of ny
time, till | get themole |ogs cleaned
up the way she want' em

( MORE)
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WOOD ( CONT' D)
Even after that, it's sho gone be
hard |l eavin' here, not know n' when
"1l be seein' Georgia Belle again.

Cal eb shoots Wod a | ook, blows snmoke from his pipe.

CALEB
Them sonme m ghty strong words you
shel lin' out.

WOCD
|'d take good care of her, and make
sho she never want for nothin'.

CALEB
Sound like you askin' to marry ny
Ceor gy.

WOCD
Yes Sir, | reckon that's what |'m
doin'.

Cal eb t hi nks.

CALEB
VWell Msta Wod, | gotta tell you
it'll take a special kinda man to
handl e that girl. She ain't |ike
nmost of 'em -- got a m nd of her own,

you know? Tell her to go left, she
goes right. Tell her to sit, she
stand -- all that's guaranteed. She
just like one of them ole nules,

al ways doin' things opposite.

Cal eb takes nore puffs of his pipe, nods.

CALEB
"Il talk to M ss Rhoedy, see what |
can do for you

I NT. TURNER HOUSE - HALLWAY - DAY

The sound of COUGHI NG as Ceorgia Belle noves down the hall,
with an arnful of sheets.

I NT. CAROLI NE' S BEDROOM - SAME Tl ME

Caroline clings on to a chest of drawers. She's pale white
and exhausted. Looks |ike she's going to pass out.

GEORG A BELLE
(fromthe threshol d)
M ss Caroline?
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Carol i ne COUGHS. BLOOD, trickles fromher nouth onto the
fl oor.

EXT. TURNER HOUSE - DAY

Johnny Ray chops wood in the yard. There's a SCAR on his
| ower back that conmes into view when he raises the ax.

Ceorgia Belle runs fromthe house toward him al ar ned.

GEORA A BELLE
Conme qui ck.

EXT. CAROLI NE' S BEDROOM - DAY
Johnny Ray paces up and down the hall way.

Doctor Monroe exits. Wthout hesitation, Johnny Ray noves
to him

JOHNNY RAY
She all right?

A sonber expression over Doctor Mnroe's face.

DOCTOR MONRCE
No son. Not this time.

I NT. CAROLI NE' S BEDROOM - DAY

Johnny Ray sits at Caroline's bedside, his eyes filled with
woe as he | ooks on her.

JOHNNY RAY
"1l take you to Dover County. |If
we | eave now, we'll be there by sun

up.
Caroline smles beyond her sorrow.

CARCLI NE
What can be done for ne in Dover?
These lungs have carried ne as far
as they can. It's all God's will.

JOHNNY RAY
To let you die?

CAROLI NE
We got no right to ask why, Johnny
Ray. Sonmething's in this life, ain't
meant for us to understand. Like,
"Il never understand why ny sissy
did the things she did.
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Johnny Ray takes his eyes off her, ashaned.
Caroline connects with his guilt.

CAROLI NE
The fault's not yours to bare. |
shoul dn't have sent you away.

JOHNNY RAY
I"mall right now, Mana.

Caroline puts her hand over his.

CAROLI NE
Wen | see your father, |I'm gonna
tell himyou' re just what he wanted
you to be. A good man.
(beat)
Don't | et nobody take that away from
you.

EXT. GRAVE SI TE - DAY
DAYS LATER

100 yards fromthe Turner house, with two white headstones
shaded by a nobss draped oak tree.

Johnny Ray | ooks on the headstones. The expression on his
face says he's pai ned, and heart broken.

ON HEADSTONES

JONATHAN RAYMOND TURNER 1836- 1878
CAROL ANN TURNER 1843- 1885.

I NT. JOHNNY RAY' S BEDROOM - NI GHT

Johnny Ray stays at a wi ndow, stares out at the night, |ooks
i ke his thoughts are in another place and tine.

CGeorgia Belle's at the doorway.

GEORG A BELLE
Everything's turned down. ['ll be
goin' now.

Johnny Ray stays fixed at the wi ndow, doesn't acknow edge
CGeorgia Belle's presence.

GEORA A BELLE
Left you sonme supper, in case you
change your m nd.
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She npves to his bed.

GEORG A BELLE
M ss Caroline sure was a fine wonan. ..

Johnny Ray turns fromthe window. Now she's got his
attention. He |ooks on her with tornented eye.

He sits down on the bed, shoul ders slunped forward, |ooks an
enoti onal w eck

GEORG A BELLE

| f you renenber all the good things,

maybe it won't hurt so bad.
A nonent .
Then --
Qut of nowhere, Johnny Ray grabs CGeorgia Belle by the waist,
pulls her in, buries his face in her lap. He sobs, |oud and
har d.
EXT. PEACH ORCHARD - DAY

Ceorgia Belle reads a book in a quiet shaded spot under a
tree.

A pair of dusty boots appear at her side.
WOCD (O S.)
You sho is a hard one to keep up
with.

Wod sits down next to her.

WOCD
You cain't keep playin' hard to get
too much longer. 1'll be novin' on
to Texas soon, and I'mtakin' you

wth ne.
Ceorgia Belle | ooks up fromthe book, insulted.

GEORA A BELLE
That's what you been dream n' about?

WOOD
| done al ready asked your Daddy for
your hand.

GECRG A BELLE
s that right?

Wod nods yes.



Ceorgia Belle slans the book shut, cones to her feet.

foll ows.

Ceorgia Belle turns on her heels, disappears inside the

or chard.

WOOD
And he done takin' a likin' to ne,
so | reckon he'll be all right with

it.

WOOD
Don't matter nuch though, 'cause |
done made up ny mnd. | ain't leavin

W t hout you.

GEORG A BELLE
Well then, | suppose you better head
back to Aunt Lou's.

WOOD
(conf used)
What for?

GECRA A BELLE
Cause it |l ooks |like you gonna be
here for a tine.

I NT. TURNER GENERAL STORE - DAY

Busi ness | ooks good today.

store, up and down two narrow ai sl es.

79.

Whod

Patrons in every corner of the

Johnny Ray conducts a transaction with MOSES, a Col ored man
in his 30's, who has a speech inpairnent.

Moses sm | es, shakes Johnny Ray's hand.

MOSES
(stuttering)
Got this...this...this here place
| ookin' real nice, Msta
John. .. John...Johnny Ray.

Johnny Ray returns the smle, listens with patience.
MOSES
"Il be, I'Il be, com..com..comn

back real soon

JOHNNY RAY
You' re wel cone here anytine Moses.
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EXT. TURNER CENERAL STORE - MOMENTS LATER

A VWH TE WOMAN exits with a paper bag filled to the brim
Moses exits behind her.

Billy, Banks, and Jerem ah linger at the corner of the store
i ke guards on duty.

As Wite Wbman noves down the steps, an ORANGE topples from
t he paper bag, hits the ground.

Moses picks up the orange, hands it over to her, smles.

He noves away fromthe front of the store, nears the corner.
Billy, Banks, and Jerem ah close in on him

BI LLY
What you doin' boy?

Moses doesn't understand what's going on, so he doesn't
answer .

Bl LLY
You deaf ?

Mbses shakes hi s head.

MOSES
No. .. no...no' sah.

BI LLY
Then answer nme when I'mtalkin' to
you. Now, | asked you, what you
doin'?

MOSES
Not h. . not hi n' .

BI LLY
That didn't look |ike nothin' to ne.
You wi nk your eye at that \Wite wonan?

Moses | ooks stunned. He get's it now.

MOSES
No. .. no...no' sah.

Bl LLY
You callin' me aliar?

Billy turns to Jerem ah and Banks.
BI LLY

| believe this here Nigger's feedin
me a handful of cock shit.
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Billy turns back to Mdses, |ooks himover.

A nonment .
Then --
Billy laughs.

BILLY
Just havin' alittle fun with you
Ain't gotta get all caught up about
it.
Billy and his boys nmake way.

BILLY
Go on, get on your way.

Mbses hesit ates.

BI LLY
Go on. Get .

MOSES
Yesah. Tha...tha...thank you, Sir.

Moses noves past them takes a cautious | ook over his
shoul der, sees --

A wicked smle on Billy's face.

| NT. TURNER HOUSE - KI TCHEN - N GHT

Ceorgi a Bell e washes di shes, gl ances out the w ndow, spots
Johnny Ray gal | oping away fromthe house on his mare. He's
wearing a black slouch hat, and a trench coat.

| NT. MOSES' HOUSE - N GHT

A small two room shack. A table, a couple of chairs, a pair
of dusty boots by the door.

Stiff silence.

Then --

BAM

The front door breaks open.

Billy and Jerem ah rush in |ike barbarians.

Billy draws his rifle, Jerem ah totes an enpty POTATO SACK
They nove to --
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MOSES' BEDROOM
Moses is asl eep.
Billy stands over him cocks the rifle.
CLI CK
The sound wakes Mbses.
All at once, Jerem ah slips the potato sack over Mses' head.
EXT. MLLER SAWM LL - N GHT

Riflemen gather at a tree near the stream cackle, and prod
at soneone.

Johnny Ray gallops to the site, |eaps of his horse, noves to
t he squad.

The Rifl emen speed out, make way for Johnny Ray, reveals
Billy, Jerem ah, and --

Moses, bound to the tree, with a potato sack over his head.

JOHNNY RAY
(to Billy)
VWho's this?

BILLY
Got ourselves a transgressor, Johnny
Ray.

Billy snatches the potato sack off Mdses' head.
Moses is in full panic node.

MOSES
Msta...Msta Johnny Ray,
ple...ple...please?

Jerem ah rans the barrel of a pistol into Mbses' neck, chokes
hi m

JOHNNY RAY
VWhat he do?

BILLY
This here Nigger was aimn' to force
hi ssel f on a Wite wonman.
(to Moses)
Ain't that right, boy?
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JOHNNY RAY
Billy, I know this man. Turn' em
| oose.

BILLY

Now see, | cain't do that. W got
| aws 'round here, and this boy done
br oke one of'em

JOHNNY RAY
You said we was helpin'" the Sheriff.
This ain't what's goin' on here. |If
this man's dangerous to anybody --
VWhite or Colored -- hand himover to

t he | aw
Billy gives Johnny Ray a vile | ook.

BI LLY
| AMthe | aw.

Billy eyes Jerem ah, nods.
Jerem ah cocks the pistol. CLICK
Johnny Ray starts toward Jerem ah.

JOHNNY RAY
Wait --

Moses cl oses his eyes.

Jerem ah snaps back the trigger

POWN

EXT. TURNER HOUSE - N GHT

Rai n beats down on Johnny Ray as he staggers across the yard.
| NT. TURNER HOUSE - SI TTI NG ROOM - NI GHT

A roaring firepl ace.

Johnny Ray tosses his black slouch hat and trench coat into
the fireplace, gazes at the flanmes as they char them He's
unaware that --

-- Georgia Belle |looks on fromthe top of the stairs.

I NT. JOHNNY RAY' S BEDROOM - NI GHT

Johnny Ray unl atches button on his wet shirt, |ooks
di sheart ened.



84.
Ceorgia Belle stands at the threshol d.
GEORG A BELLE
Don't seemlike it's ever gonna stop
rainin'.
Johnny Ray doesn't respond.
CGeorgia Belle noves into the room stays behind him

GEORA A BELLE
Better get you dried up.

She begins to slide his shirt fromhis shoul ders.

Johnny Ray steps forward and away fromher, as if to say
DON T.

A Morent, while Johnny Ray | ooks |ike he's renenbering when --
| NT. GRACE' S PLANTATI ON - STABLE - N GHT (1975)

FLASHBACK

Young Johnny Ray |ays on a bed of hay, filthy and isol ated.

G ace enters, BULLWH P in hand.

Young Johnny Ray cowers at the sight of her.

END FLASHBACK

BACK TO SCENE

Ceorgia Belle steps forward, eases the wet shirt from Johnny
Ray' s shoul ders, uncovers --

-- A staggering infestation of SCARS on Johnny Ray's back,
crisscrossed and blistered.

Ceorgia Belle catches her breath, |ooks over the scars.
There's to many to count.

She glides the tip of her index finger along one of the
blisters.

Johnny Ray turns, faces her. They capture each other's gaze.
Wrds aren't necessary for this noment. They share an
unspoken under st andi ng.

They linger, so close he can feel the warnth of her breath
on his face.

He trails his thunb down her neck, fingers the Dragonfly
Char m
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The prom se of ronmance abounds, perhaps a soft kiss, the
taste of her lips on his.

Johnny Ray leans in, slow Their lips nearly touch.
He stops.
CGeorgia Belle is breathless, and wozy. She can hardly speak.

GECRA A BELLE
["11...bring sone...towels...

She steps away from him and noves out of the room
EXT. TURNER STABLE - DAY
Wi |l e Johnny groons his mare --

BI LLY
Ain't seen you around. Thought 1'd
stop by, see bout you. \Were you
been?

JOHNNY RAY
No pl ace.

Johnny Ray keeps his eyes off Billy, it clear he doesn't
want to be bot hered.

BI LLY
Just so you know, | neant what
said. W could use a man |like you

JOHNNY RAY
Looks |i ke you and your boys done
al ready decided how to run things
"round here. Y all don't need no
help from ne.

BI LLY
You know, we al ways was |ike night
and day, but |ike brother too.

Billy sees Johnny Ray's not paying attention.

BI LLY
You cain't save' em Johnny Ray. You
cain't be the Colored Man's hero.

(beat.)

Your Mama -- God rest her soul --
went to her grave tryin' to help
t hem wr et ched Ni ggers, and none of'em
gave a good goddamm about her.

( MORE)
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BI LLY ( CONT' D)
Now, us boys been doin' a | ot of
good for Shelbyville. Folks startin’
to feel safe round here again. W
gotta stick together, and keep them
Ni ggers in their place.

Johnny Ray pauses fromhis task, glares at Billy.

JOHNNY RAY
VWhat place is that? They got just
as nmuch right to be here as anybody
el se.

BI LLY
They ain't like us -- you know t hat.
It's the natural order of things,
and ain't no good gonna cone to you
by tryin' to protect'em

JOHNNY RAY
| don't want no parts of what you
doin'.

BI LLY

Since when you ain't been fine with
it? Jessie Lee, renenber hinf You
was there. He had it comn', just
li ke the rest of'em

Johnny Ray wal ks the mare to the stable, opens the door.

BI LLY
Johnny Ray?

Johnny ray doesn't | ook back, noves into the stable with the
mar e.

EXT. WOODS - M LLER S CREEK - DAY

CGeorgia Belle sits on a log at the bank. She's got a fishing
line in the water, waiting for a bite.

Johnny Ray energes fromthe trees, sits down next to her.
Strapped around his shoulder is a | eather canvas bag. He
t akes an apple and paring knife out of it.

Sonmet hing TUGS at the |ine beneath the water. Georgia Belle
junps to her feet, pulls back on the rod, brings up the line.

Not hi ng.
Di sappoi nted, she casts the line back into the water, sits.

Johnny Ray | ooks on with a grin.
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JOHNNY RAY
Maybe you better at cookin'em than
catchin' em

GECRG A BELLE
| shouldn't be out here nohow Billy
don't like Colored fol ks carryin' on
around here.

JOHNNY RAY
As | can recall, he ain't never been
no count for catchin' themfish

ei t her.
They share a smle

GEORG A BELLE
Bet you mssed that ole rotten Billy
whil e you were gone, didn't you?

Johnny Ray nods.

JOHNNY RAY
Yeah, reckon | did.

Ceorgia Belle, 1ooks on him thinks a nonent.

GEORA A BELLE
How you conme by those stripes behind
you?

Johnny Ray answers, nonchal ant, nouth full with apple.

JOHNNY RAY
Aunt Gracie give'emto ne.

GEORG A BELLE
How come?

EXT. GRACE' S PLANTATION - COTTON FI ELD - DAY (1875)
FLASHBACK
Johnny Ray and a COLORED BOY, 10, play tag.

Grace storns onto the field Iike a tyrant, grabs Johnny Ray
by the arm

GRACE
|'"ve told you, you aren't to play
with the Niggras. Do you understand
you'll have to be puni shed?
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BACK TO SCENE

JOHNNY RAY
' Spose she saw fit for nme to have' em

GECRA A BELLE
They hurt nmuch?

JOHNNY RAY
Most tinmes, but after long, | |earned
nmyself how to stop feelin' and start
t hi nkin" " bout other things, then
forget they there.

GECRG A BELLE
(beat)
What ki nds of things you think about?

He | ooks on her. They gaze at each other. Everything about
his stare says his thoughts were of her.

Suddenly --

-- aJERK on the fishing line. Johnny Ray and Georgia Belle
nove their attention to the water.

CGeorgia Belle |leaps to her feet, takes hold of the rod,
struggles to bring up the line.

Johnny Ray cones to her aid, grabs her hands, hel ps her pul
back on the rod. Together, they reel in a fat CATFI SH

| NT. / EXT. VARI QUS LOCATI ONS - DAY/ NI GHT
BEG N MONTAGE - JOHNNY RAY AND GEORGA A BELLE FALLING I'N LOVE
-- Ceorgia Belle teaches Johnny Ray how to read.

-- Johnny Ray bakes a cake. Flour's in his hair, sugar, and
egg shells everywhere. Ceorgia Belle |aughs at him

-- Johnny Ray chases CGeorgia Belle down the hall with two
sticks of licorice flapping fromhis nostrils.

-- Georgia Belle brushes Johnny Ray's hair. He looks in a
mrror, doesn't like the style, ruffles it back to the tousled
| ook.

-- Ceorgia Belle and Johnny Ray dance the Dosey Doe by a
canp fire.

-- Johnny Ray reads to Georgia Belle froma book as they
relax under a tree.

END MONTAGE
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I NT. TURNER HOUSE - DI NNI NG ROOM - NI GHT

Johnny Ray sits a at the table, nakes |ight taps on his plate
with a fork, plays with his peas.

He gl ances up at two enpty chairs, then into the adjoining
sitting room He focuses on his father in the famly tintype
photo, and Caroline's collection of figurines.

The CLATTER OF DI SHES draws his attention to the kitchen
door way.

I NT. TURNER HOUSE - KI TCHEN - NI GHT

Ceorgia Belle huns a soothing tune as she stacks dishes in
t he cupboard.

Johnny Ray steps into the doorway, plate and fork in hand.

He wat ches CGeorgia Belle, admres how graceful she is; the

way her hands nove, the sway in her body as she reaches across
the counter, the curve in her neck.

She catches a glinpse of him turns a bit, smles, then goes
back to her task

EXT. SOUTH SHELBYVI LLE - DAY

COLORED MEN AND WOVEN gat her near three wagons | oaded with
lunber. There's a pile of bricks, and | adders stationed at
the site.

The sound of HAMMVERS TO NAILS, while the Col oreds | ooks on
as --

-- JOHNNY RAY, AND THREE COLORED MEN, work on an UNFI NI SHED
SCHOAL.

I NT. SKIES CABIN - KITCHEN - SAME TI ME

WIlla stands at door, | ooks out, sees the Col ored Men and
Wnen gathered at the site of the unfinished school.

Wlla turns to Georgia Belle.
W LLA
Looks Ii ke you gone get that school
after all?

Ceorgia Belle noves to the door, has a | ook, sees Johnny Ray
haul i ng a plank of wood to the unfinished structure.

EXT. SOUTH SHELBYVI LLE - DAY - MOMENTS LATER

Ceorgia Bell e weaves through the Col ored Men and Wnen, cones
to Johnny Ray, who totes a plank of wood on his shoul der.
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GEORA A BELLE
What are you doi ng?

Johnny Ray doesn't have tine to talk, lots of work to be
done around here. He takes a brief pause, only to say --

JOHNNY RAY
That school ain't gonna build it's
sel f.

He noves away from her, and continues with his m ssion.
| NT. SKIES CABIN - KITCHEN - N GHT
Ceorgia Belle, Caleb and Rhoedy eat supper at the table.

CALEB
M sta Whod cone by today.

Rhoedy | ooks suspicious, steals a peripheral view of Georgia
Bel | e.

CALEB
Say he's ready to head on to Texas.
Been here | ong enough.

Ceorgia Belle smles.

GEORG A BELLE
VWhat he do? Find hinself a wfe?

Cal eb shares a knowi ng | ook wth Rhoedy.

CALEB
A man like that ain't got no business
l[ivin' all by hisself. He gone have
pl enty noney to take care of you
once he start croppin'.

GEORG A BELLE
What you sayin' Daddy?
(to Rhoedy)
VWhat he sayin'?

Rhoedy doesn't answer, keeps eating.

GEORG A BELLE
Mama?

CALEB
Your Manma's gone stitch you up a
ni ce dress, so you can get yoself
marri ed.

Ceorgia Belle's stunned.
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GEORA A BELLE
What about mny school? Mama, tel
hi m about ny school .

Caleb takes his pipe fromhis shirt pocket, slides it in his
mout h, stands. He won't repeat hinself. H's word is |aw

Cal eb exits to another room

EXT. SHERI FF' S OFFI CE - DAY

Billy | eans against a post on the porch, listens in on a
conversation between Jerem ah, Marshall, and Banks.
JEREM AH

Heard he's been over there buildin
t hem Col oreds a school .

MARSHAL L
A Nigger Lover, that's what he is.
BANKS
We best put a stop to it. Don't,
they' Il turn'em agai nst us.

"Specially that Colored girl he
keepi n" round.

MARSHAL L
(to Billy)
| f your Pappy was livin', he wouldn't
stand for it.

I NT. TURNER STABLE - NI GHT

Johnny Ray |ayers hay on the floor with a pitchfork, covers
it with a blanket, pillows on standby.

CGeorgia Belle stands by the door.

JOHNNY RAY
Was thinkin' maybe we could go down
by the creek tonorrow, catch up on
sonme fishin'.

He smles, she doesn't, but he doesn't notice because he's
t oo busy prepping his makeshift bed.

JOHNNY RAY
Season's good for Bass.

GEORG A BELLE
| won't be comin' around no nore.

Johnny Ray pauses.
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JOHNNY RAY
You goin' sonmewhere?

GEORG A BELLE
['I]l be novin' on to Texas, cone the
first of the nonth.

JOHNNY RAY
(confused.)
Texas?

GECRA A BELLE
|"mgettin' married. Gonna start a
famly of ny own.

Ceorgia Belle tries to sweeten the situation.

GEORG A BELLE
(forced smle)
H s nane's Wod, and he's gonna get
hi msel f sone | and down by the
countryside. Daddy says he's a good
man.

JOHNNY RAY
This the man you | ove?

GEORG A BELLE
He says he's gonna do sone croppin'
down there, and nake a heap of noney --

Johnny Ray noves to her.

JOHNNY RAY
You | ove hinf

CGeorgia Belle takes her eyes off him
Johnny Ray cl oses the space between.

JOHNNY RAY
Tell me you | ove him

GEORG A BELLE
Mama's makin' a dress for ne -- like
t he one she had when her and Daddy
got married, and she's cookin' up a
bi g supper afterwards.

JOHNNY RAY
What about your school? O is this
what you want? To marry a nman you
cain't say you | ove?
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GEORA A BELLE
|'"'ma wonman now, and a woman's pl ace
is to do what her husband says.

JOHNNY RAY
You don't nean that.

Ceorgia Belle turns for the door, it's over.

Then --

Johnny Ray grab Georgia Belle's arm turns her around. H's
i ntense eyes are |like magnets, as though his soul is |ooking
straight at hers.

JOHNNY RAY
Tell"emyou won't | eave.

GEORG A BELLE

| can't --
JOHNNY RAY
Tell"emyou won't go away with him
(beat)

That you won't | eave ne...because he
doesn't love you...not |ike | do.

A nonent as their gaze | ock.

JOHNNY RAY
| ain't no educated man, and | don't
know about a | ot of thing, but I
know | ove when | feel it.

Fl anmes from a kerosene | anp dance shadows on the soft curves
of CGeorgia Belle's face. Johnny Ray | ooks on her as though
he's never seen anything or anyone nore beautiful than she
is right now.

He brings his hand to her face, brushes her lips with his
fingertips. She takes in a breath of air.

Johnny Ray leans into her. Slow and gentle, he presses his
| i ps agai nst hers.

Anxi ety buil ds.

Breath on breath, he tastes her |ips again, and again, each
time sweeter, and nore passionate than the one before.

CGeorgia Belle nelts under his enbrace. She gives in to this
moment. Fully. Hopel essly.
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Johnny Ray | ays Georgia Belle down on the bed of hay,
unbuttons her dress, greats the curves of her breasts with
his |ips.

CGeorgia Belle shivers under the slightest touch of his nouth
to her skin.

LOVE AND LUST ALL AT ONCE
Johnny Ray takes Georgia Belle.

Er ogenous. Uninhibited pleasure. Both captives of ecstasy.
A nutual dawni ng.

This is the pinnacle of passion.
| NT. TURNER STABLE - DAY

Rays fromthe norning sun streamthrough cracks in the door,
onto Georgia Belle's sleeping face.

Johnny Ray | ooks on her, traces the curves of her face with
the tips of his finger. The look in his eyes says he's
irrevocably in | ove.

A THUMP. Soneone's out si de.

EXT. TURNER STABLE - DAY

Billy guides his horse across the yard, noves toward the
house.

Johnny Ray exits the stable, buttons his shirt.

BI LLY
Morni n' .

JOHNNY RAY
Morni n' .

BI LLY

Didn't catch you at a bad tine did
| ? You up early.

JOHNNY RAY
You t oo.

BI LLY
Figured since | was already on the
road passin' through, I'd stop to
see if we all right with each other.
I'"'ma stiff son-of-a-bitch, | know,
but ain't no reason why we can't be
friends. Brother's, like old tine,

right?
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Johnny Ray listens for a nmonment, strictly out of politeness,
but it's clear he's bothered by Billy's conpany.

Billy catches a glinpse of CGeorgia Belle asleep in the stable.
Johnny Ray turns, starts toward the house, he's heard enough.

JOHNNY RAY
That all you want, or is there
sonethin' else | can do you for?

Bl LLY
(casual l y)
Yeah, how 'bout you bring your N ggra
whore on out, and have her fetch ne
somethin' cold to drink

Johnny Ray spins around. Did he hear himright?

JOHNNY RAY
What you say?

BILLY
(brave)
| said, bring your Niggra whore on
out, and have her fetch nme sonethin
cold to drink.

Johnny Ray's jaw stiffens. He nmakes a hard FI ST.
A nmonment. Then --
BAM

Johnny Ray slugs Billy in the mouth, sends him stunbling
backwards, and onto the ground.

Billy gets up, collects hinself. Blood streans fromhis
mouth. He spits sone on the ground, rubs his jaw, smrks.

BILLY
Got yourself a fine swing there,
Johnny Ray.
Billy dusts dirt off his hat, puts it on.

Johnny Ray noves to Billy, fist tight, ready to serve another
punch.

Billy holds up his hand, notions.
BI LLY

That won't be necessary. |'Il be
gettin' on ny way.
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Billy mounts hinself on his horse, nods.

BI LLY
Y all have a nice day, now

| NT. TURNER STABLE - NI GHT
Johnny Ray and Ceorgia Belle lay in each other's arns.

Johnny Ray slides a corn straw down her nose, | ooks on her
w th deep affection.

JOHNNY RAY
Stay with ne.

GEORG A BELLE
W can't.

JOHNNY RAY
Then we'l|l go away.

CGeorgia Belle laughs, it's a ridicul ous idea.

GEORG A BELLE

Where to?

JOHNNY RAY
Any where -- any place away from
here.

GEORG A BELLE
There's no place for a Wite Man
with a Col ored Wonman, |ess they
| ookin'" for a hangin'.

JOHNNY RAY
Then we'll head north, keep goin',
"til we cross the ocean.

GEORG A BELLE
And t hen what ?

JOHNNY RAY
"1l build you a house in the
mount ai ns, and anot her school -- a

bi gger one, as big as you want.

He traces her lips with his finger tip, |leans in, kisses
her, |l ong and sensuous.

JOHNNY RAY
Tell me what you want, and |'Ill do
it.
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EXT. WLLA'S CABIN - DAY

As Wlla tills a small cabbage patch, Georgia Belle noves
down an aisle toward her

GEORG A BELLE
You workin' mghty hard this nornin',
Mss Wlla. Don't hear you
conpl ai nin' about the heat.

Wlla w pes sweat from her forehead wth the back of her
hand.

W LLA
| got till noon, let you know how
feel by then.

Wl la hands Georgia Belle a hoe.
W LLA
Here, nake use of yoself, take one
of themrows over there.

CGeorgia Belle radiates with felicity as she distributes dirt
al ong a row of cabbage.

WIlla | ooks her over.

W LLA
VWhat got you all lighted up |ike
t hat ?
GECRG A BELLE
Li ke what ?
W LLA
Li ke you is now. Shinin' and carryin’
on.

Ceorgia Belle smrks, waves it off.

W LLA
You ain't gotta say nothin', | already
know. Reverend done told everybody
wth ears. You and Wod gettin'
marri ed.

GECRA A BELLE
(1 nsul ted)
"' m not thinkin'" about that ole fool,
or marryin' himeither.

W LLA
Then who's the fella? Gotta be one,
got you like you is.



Ceorgia Belle goes back to tilling, doesn't answer.
W LLA
Ain't like I'll be tellin' nobody.
Vll, it don't matter nohow. |'m

happy for you either way.

Wlla turns, npves down the aisle.

W LLA
He sho nust be sonmethin' speci al
whoever he is, got you all |ighted.

GECRG A BELLE
It's Johnny Ray.

Wlla turns back to Georgia Belle.

W LLA
Who?

GEORG A BELLE
Johnny Ray.

W LLA
M ss Caroline's boy?

CGeorgia Belle nods yes.
Wlla's jolted.

W LLA
Christ in heaven --

GEORG A BELLE
| told you, now |l eave it be.

W LLA
What you doin' Georgia Belle?

GEORG A BELLE
You said it don't matter, and you
happy for nme either way.

W LLA
That's before you started talkin',
like you ain't got the sense the
good Lord done give you. You |lookin
for a hangin'?

GECRG A BELLE
He won't |et nothin' happen to ne.

98.



99.

W LLA
What he gone do, protect you with
Billy's Rifle boys, and them ropes
they carryin' 'round?

GEORG A BELLE
He's not |ike them He's different.
| see it in him

W LLA
Sonmethin's wong with themeyes balls
in your skull --

GEORG A BELLE
He | oves ne.

Wlla closes in on Georgia Belle, grabs hold of her arm

W LLA

(firm
Now you listen to ne. That boy don't
| ove you. You just some Nigger girl
who cook for'im and clean his house.
He passin' tinme with you -- havin
hi ssel f sone fun. So forget about
him you hear? Forget about
everyt hing you thought, and all you
stirrin' to do.

EXT. TURNER HOUSE - NI GHT

Johnny Ray sits on the porch wwth a shotgun. He runs a rod
t hrough the barrel with a cloth, taps gun powder out.

Billy noves into the gate, cones down the wal kway.
Johnny Ray is instantly defensive.

JOHNNY RAY
What you cone here for, Billy?

BI LLY
Need to talk to you

JOHNNY RAY
We got nothin' to tal k about.

BILLY
Now, | don't want no trouble Johnny
Ray, just need you to listen, that's
al | .

Johnny Ray goes back to cl eaning the shotgun.
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BILLY
Them boys got it in for you. They
t hi nk you against us. Now, | know

you not, but how |I'm'spose to
convince themyou ain't, when you
takin' sides with them Col oreds? |
cone to talk sonme sense into you

JOHNNY RAY
Ain't nothin® wong with ny senses.
They fine, just the way they is.

BILLY
You know, fol ks gonna start
questionin' you nessin' 'round with
Georgia Belle. How you gonna 'esplain
t hat ?

JOHNNY RAY
Ain't nobody's business what a man
do on his own property.

Billy snatches off his hat, flags it at Johnny Ray.

BI LLY
Goddammed you Johnny Ray! Look here,
| oves you like a brother -- hell,

| et you crack ne in the face again,
if you need to, but I cain't be
responsi bl e for what them boys m ght
do. You and Ceorgia Belle dancin’
on fire, you hear ne? And ain't
nothin' | can say to stop'emfrom
comn' after you
Johnny Ray cones to his feet, shotgun in hand, undaunted.

JOHNNY RAY
Tell"em | turn down at ten.

EXT. SKIES CABIN - DAY

Ceorgi a Bell e approaches the cabin just as Wlla exits.
They eye each other in passing.

Wl la | ooks shady. Sonething s not right.
| NT. SKIES CABIN - KITCHEN - DAY

CGeorgia Belle enters from outsi de.

Cal eb pours a cup coffee at the stove.

Rhoedy enters from anot her room
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GEORG A BELLE
(smling)
VWhat WIlla want? She cone 'round
here gossi pin' again?
No one answers.
Ceorgia Belle noves to Cal eb

GEORG A BELLE
Daddy?

Qut of nowhere --
Cal eb spins around, SLAPS Ceorgia Belle across the face.
Rhoedy gasps, throws her hand over her nouth.

RHCEDY
Cal eb?

Cal eb noves away fromthe stove, eyes Rhoedy accusingly.

CALEB
You shouldn't of never |et her cone
up with that boy.

Cal eb shoves his pipe in his nmouth, exits to the porch with
his coffee, the door slans behind him

I NT. SKIES CABIN - SITTI NG ROOM - N GHT

Rhoedy in a rocking chair, strokes Georgia Belle's hair as
she weeps in her |ap.

RHOEDY
That's right child, let it all out.

Ceorgia Belle | ooks up at Rhoedy with aching eyes.

GEORG A BELLE
He | oves ne, Mna.

RHOEDY
Yes, | know Georgy. | know. Ever
since the two of you cone in this
worl d together, | knowed it be hard
to separate you

Rhoedy wi pes tears from Georgia Belle's eyes.

RHOEDY
Soneti mes everything happens so fast,
we don't get a chance to choose who
( MORE)
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RHCEDY ( CONT' D)
we give our hearts to, by thenit's
too late to take all that | ove back.

Rhoedy | ooks on Georgia Belle as if to understand her pain.

RHOEDY
| can see himin your eyes child.
Al'l over your face. But it can never
be, you and him

CEORG A BELLE
Why ?

RHOEDY
Cause this world ain't big enough
for the two of you.

EXT. SOUTH SHELBYVI LLE - DAY

COLOREDS stare at Georgia Belle with condemi ng eyes as she
wal ks t hrough the vill age.

Two Col ored Wonmen, ANNI E MAE, and EUELLA JEAN, whisper to
each other as Georgia Belle passes.

ANNI E MAE
She think she sonmethin' special.
Layin' up wwth a Wite Mn.

EUELLA JEAN
Ain't nothin'" special 'bout bein
Masta' s bed war ner.

EXT. PEACH ORCHARD - DAY
As Ceorgia Belle bags fruit --
Wod | eans on a tree, |ooks her over.

GECRA A BELLE
You got sonethin' you thinkin" bout
sayin' to ne? Say it.

Wbod grins.

WOOD
Seens a wonan |i ke yourself woul dn't
go round | ookin' for trouble, but, I
'spose that'd be too nmuch like right--
seeing you the kind ain't '"fraid of
not hin'.

GEORG A BELLE
You done here?
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WOOD
Gave your Daddy ny word. Only thing
is, | didn't know | was settin' out
to marry nyself the Wiite Man's Wore.
Reckon |I'll just have to find another
use for you. Hell, ain't nobody
el se gone want you, and with al
that land 1'lIl cone by in Texas,
"1l be needin' nyself a good field
hand. ' Spose you gone have to do.

| NT. GEORG A BELLE' S BEDROOM - NI GHT

CGeorgia Belle gathers her belongings, stuffs themin a sack.
EXT. TURNER HOUSE - SAME Tl ME

Johnny Ray | oads a wagon with fire wood, bl ankets, and water.
EXT. NORTH SHELBYVI LLE ROAD - NI GHT

Billy, Jerem ah, and Banks patrol the road on horseback,
each armed with a rifle.

Bl LLY
Y all head on back.

BANKS
VWhere's Marshal | ?

BI LLY
Ain't seen him Go on over to the
brothel. Mke sure he ain't gettin
hi sself in no trouble.

BANKS
He been livin' long enough to take
care of hisself --

Bl LLY
Just do it.

EXT. SOUTH SHELBYVI LLE - NI GHT

Wod's out on a night stroll, wal ks toward the Skies Cabin,
sees --

EXT. SKIES CABIN - N GHT

-- Georgia Belle creeps away fromthe house huggi ng a bul ky
sack agai nst her chest. She ducks out of sight into the
dar k woods.



104.
I NT. JOHNNY RAY'S BEDROOM - NI GHT

Johnny Ray dunps an arnful of clothes in a suitcase, sl oppy,
and chaotic -- no tinme to be neticul ous.

I NT. WOODS - N GHT

Ceorgia Belle's on the nove, feet over twi gs, dry | eaves,
and stones. She stunbles a few tines, but presses on.

EXT. BAWY- HOUSE - NI GHT
The sound of MJSIC from i nsi de.

A nmonment, while Banks | ooks |like he's trying to decide if he
shoul d go i nside.

Fuck it. He won't bother. He rides away fromthe site.
EXT. NORTH AND SOQUTH SHELBYVI LLE CROSSROADS - NI GHT

Billy | ooks over the area, eyes the No Col oreds After Sundown
sign, then steers his horse into the woods.

I NT. WOODS - M LLER S CREEK - NI GHT

CGeorgia Belle runs along the creek. Exhausted, she stops to
catch her breath

A HORSE NEI GHS.

Ceorgia Belle turns her attention to the sound, sees SOVEONE
gal | oping toward her on the horse. She makes a break for

it.

EXT. TURNER HOUSE - N GHT

Johnny Ray throws a bl anket over fire wood in the wagon,
pauses, smles, as if to be thinking of his Georgia Belle.

Then out of nowhere --

POWN

A GUNSHOT rings out from sonmewhere inside the woods.

Johnny Ray cowers at the sound, |ooks toward the woods.

A nonent .

Panic builds in his expression. He hustles to the house --

| NT. TURNER HOUSE - FOYER - MOVENTS LATER

-- and snatches a DOUBLE BARREL SHOTGUN from behind the door.
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EXT. WOODS - N GHT

Johnny Ray's on the nove, double barrel shotgun in hand,
whi ps past trees at a dizzying speed.

I NT. M LLER HOUSE - BATHI NG ROOM - NI GHT
Billy | ooks roughed up with BLOOD all over him

He smears blood off his face with a towel, tosses it in a
tin bathing tub, noves into --

I NT. M LLER HOUSE - HALLWAY ( CONTI NUOUS)

-- where Margaret, in a flow ng night-gown, lingers by a dim
lit kerosene | anp. She sees --

BLOOD ON BILLY'S SHI RT.
BACK TO SCENE

MARGARET
Billy?

Billy stiffens, caught off guard.
Margaret takes a step toward him

MARGARET
You all right?

EXT. WOODS - M LLER S CREEK - N GHT

Ceorgia Belle's belongings strewed over a leafy path: A
sack, boots, handkerchi ef, and books.

Johnny Ray races along the creek, simers at the boots.
A FI GURE up ahead.

Johnny Ray draws the shotgun, fingers the trigger, creeps
f orward

A nonent .

He stops, see's the figure clearer, |owers the gun.
Suddenly, a horrified | ook on his face.

Johnny Ray doubl es over like he's been gutted. H's knees
buckl e, sends himto the ground. He sees a DRAGONFLY CHARM

inthe dirt, and hows a harrowing cry fromthe pit of his
st omach.
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JOHNNY RAY
No!

ON GEORA A BELLE - -

--Who dangles froman oak tree. Her dress is torn to rags,
noose around her neck, and a HOLE the size of two fists in
her stonmach.

MOVENTS LATER

Johnny Ray sits under the oak tree, rocks Ceorgia Belle's
l[inmp body in his arms. He wi pes blood fromher face, sobs
like his heart's been severed fromhis chest.

EXT. SKIES CABI N - DAY

Just as day breaks.

Aunt Lou, Reverend Jonah, Caleb, and Rhoedy, gather at a
wel | .

Aunt Lou consol es a di straught Rhoedy.

AUNT LQU
Grl got cold feet, that's all. Run
off to take sone tine for herself.
She' || be headin' back this way soon.

Wbod conmes to the site on his wagon wth all his bel ongi ngs
packed in sacks.

REVEREND JONAH
Where you of f to?

WOCD
Headi n' on, Reverend. | done been
here | ong enough.
AUNT LOU
It's all gone be all right, she --
WOCD

She where she wanna be.
Wbod | ooks to Cal eb and Rhoedy.

WOCD
| appreciate the hospitality.

Rever end Jonah | ooks toward the road.

REVEREND JONAH
VWho' s that?
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ON ROAD

Johnny Ray staggers toward themwi th a dead Ceorgia Belle
sl ung over his arns.

BACK TO SCENE
Shock on awe over everyone.
Rhoedy | ooks faint.

RHOEDY
Ceorgy?

Johnny Ray conmes to the well, stands before themw th Georgi a
Belle's lifeless body. He's speechless.

Rhoedy, grabs hold of Cal eb, her knees are weak, she slithers
to the ground, crawls to Johnny Ray.

Rhoedy WAI LS desperately, scratches at Johnny Rays | eg,
struggles to pull herself up.

Johnny Ray's face is flooded with tears, it's evident his
pain is deep, and his soul is bleeding.

EXT. NORTH SHELBYVI LLE CHURCH - DAY

A congregation on the courtyard fraternize after Sunday
servi ce.

Chi l dren pl ay near by.
Everyone here is struck to see --

-- Johnny Ray, as he struts toward the church Iike a one man
arny, shotgun drawn, ained at --

-- Billy, who's under a tree, flirting with a nice | ooking
woman in a red dress. He's caught off guard when --

-- Johnny Ray rans the barrel of the shotgun into his neck,
pi ns hi magainst the tree.

JOHNNY RAY
(mad as hell)
This what you do Billy? The Devils
hand at night? The Lords work on
Sunday?

Billy's oddly content with this nonent. |Is that a smrk on
his face?
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JOHNNY RAY
Maybe | should blast a hole in you,
big as big as the one you put in
M ss Ceorgia Belle.

Mar garet noves across the courtyard to Johnny Ray and Billy.

MARGARET
Jesus, Johnny Ray, what in God's
name - -

REVEREND WHI TNEY, a balding Wiite man in his 50's, attenpts
to defuse the situation

REVEREND VH TNEY
(to Johnny Ray)
VWhat ever happened son, you gotta
leave it in God' s hands.

JOHNNY RAY
God ain't got nothin' to do with
this Reverend, so |eave'imout of
it.
(to Billy)
You like killin"? She's gone,
reckon you feel |like a man now.

Billy doesn't give a dam.
BI LLY

| told you Johnny Ray, you cain't
save' em

Johnny Ray fingers the trigger, |ooks down the barrel.
Margaret takes a step toward Johnny Ray, pleads.

MARGARET
Johnny Ray. ..

Billy nmotions to Margaret, don't nove.

BILLY
He won't do it. | knowim He ain't
no killer. Wuldn't pluck a wing
off a dead fly. Wuld you Johnny
Ray? Besides, we |ike brothers.

Then - -
RAIN falls hard fromthe sky, but no one here tries to escape.

A nmonment as the rain beats down on Johnny Ray's face,
disillusion rises in his expression.
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JOHNNY RAY
| ain't your brother.

Johnny Ray lowers the gun, turns fromBilly, and wanders off
the courtyard a broken nman.

EXT. SOUTH SHELBYVI LLE - NI GHT

COLORED MEN prepare for war, |oad up on horses, rifles, and
fl am ng torches.

Wod, on his wagon, noves past them cones to Reverend Jonah.
REVEREND JONAH
All I can do nowis pray. You a
fightin' man?
Wbod | ooks over the Col ored Men, shakes his head.
WOOD
That girl done put y'all in one bad
fix. Naw Reverend, this here ain't
nmy war.

Cole raises a flamng torch. Colored Men wait for his
i nstructions.

COLE
Burn it down!

EXT. NORTH AND SQUTH SHELBYVI LLE CROSSROADS - NI GHT

Col ored Men gallop past this road with a vengeance, ignoring
the --

No Col oreds Al l owed After Sundown, sign
EXT. LUMBER YARD - NI GHT

THREE COLCORED MEN strike fire to this place and everything
around it.

EXT. MLLER SAWM LL - N GHT

Sanmson ki cks open the door, Cole and Eddy rush in with fiery
t or ches.

EXT. TURNER GENERAL STORE - N GHT
Bl ack snoke rises. This place is engulfed in flanes.

Col ored Men gallop away fromthe site.
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EXT. M LLER HOUSE - N GHT
Jerem ah and Banks, on horseback, come to Billy on the yard.
JEREM AH
(to Billy)
Saddl e up. Got N ggers on a ranpage.
Everything in town's abl aze.
BI LLY
(to Banks)
You find Marshall?

BANKS
An't had time --

Bl LLY
Goddammi t!

I NT. M LLER HOUSE - FOYER - N GHT

Billy loads a rifle, Margaret closes in behind him grabs
his arm spins himaround.

MARGARET
| sawit -- the blood. That girl's
dead. Wat did you do?
EXT. NORTH AND SOUTH SHELBYVI LLE CROSSROADS - NI GHT
FLASHBACK
Billy steers his horse off the road and into the woods.
EXT. WOODS - MOMENTS LATER

Billy hops off the horse, pulls down his trousers, takes a
piss. Then --

POW
A GUNSHOT rings out frominside the woods.

Billy frantically pulls up his trousers, hops on his horse,
gal l ops toward the creek.

I NT. WOODS - M LLER S CREEK - NI GHT

Billy pulls back on the reins, brings the stallion to a trot,
nmoves to the oak tree by the creek where --

-- Georgia Belle hangs, noose around her neck, gaping hole
in her stomach, dress torn to rags.
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She desperately pulls at the noose, gasps for air, reaches
out to Billy, pulls himin.

Billy fights her grip, backs his horse away. Her blood's
all over him He watches her struggle, he's not going to
hel p her.

END FLASHBACK

BACK TO SCENE

Mar garet searches Billy's face for an answer.

MARGARET
Billy?

Billy yanks his armfromunder Margaret's grip.
BILLY
(1 ndi gnant)
VWhat's it matter? She's just another
dead N gger
EXT. MLLER SAWMLL - N CGHT
Sanson, Cole, and Eddy rush out froman inferno, neets --

-- Billy, with his rifle pointed in their direction. He
blasts all three of themin one swft nove.

POWN PON POW
EXT. SOUTH SHELBYVI LLE - NI GHT
Riflemen gallop into the village, ready to retaliate.

Cal eb and a band of Colored Men wait with guns drawn as Billy
and his posse nove in.

Billy comes to Cal eb.
BILLY
You think you can stop us from com n
t hrough here ol e man?

Cal eb keeps his rifle steady.

CALEB
Yes Sir, That's what |'maimn' to
do.

BI LLY

Three of your nmen al ready dead.
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CALEB
That's all right, got nyself a few
spar es.

BI LLY
You do realize, if you shoot ne,
t hese here boys wll kill all of
you. Blast every single one of you
to Ki ngdom Cone.

CALEB
If we ain't knowed that, reckon we
woul dn't be standin' here, would we?

Billy thinks it over.

BI LLY
You tellin" nme, you, and these here
men ready to die?

CALEB
Yes Sir, that's what |'mtellin
you.

Billy laughs, |ooks to his posse, then back to Cal eb.
BI LLY
Vell, y'all nust be sonme of the
crazi est goddamm Ni ggers this side
of Shel byville.
The Col ored Men take a few steps forward, guns ainmed at Billy.

CALEB
Yes Sir, we is.

Billy junps off his horse, frustrated.

BI LLY
Tell these nen to nmake way.

Billy attenpts to nove past, Caleb cocks his rifle.

CALEB
Msta Billy, if you nake anot her
nove, |I'mafraid |I'mgonna have to
kill you.
A nmonent .
BILLY

(to the Riflenen)
@Qn'emdown. Al of'em
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I nstant mayhem  Shots fired. White and Col ored Men go down.
Everyone's a cold bl ooded nurderer in this fight.

@un snoke every where. This | ooks |ike the second com ng of
the Gvil War.

Col ored Wonen scanper out of harnms way with children.

BABI ES CRYI NG CABI NS BURNI NG THE UNFI NI SHED SCHOOL GOES UP
| N FLAMES.

Through the gun snoke, Billy targets Caleb as he brawls with
a Rfleman. He gets a firmgrip on his rifle's trigger --

POW

Billy's shot. Sonmeone's fired a bullet in his back. He
falls to the ground, reveals --

-- Johnny Ray, behind himw th a snoki ng shot gun.

Then out of nowhere --

-- Jerem ah and Banks fire shots into Johnny Ray.

Johnny Ray's down, but the war goes on around him

LATER

In the clearing of gun snoke, Johnny Ray stunbles to his

feet, his hands clutched at two bl eeding holes in his stonach.
He staggers down the road. Caleb, Reverend Jonah, and a
coupl e of Colored Men foll ow him

EXT. NORTH AND SOUTH SHELBYVI LLE CROSSROADS - MOMENTS LATER

Johnny Ray linps toward a tree. As he passes the tree he
musters all the strength in his body and --

-- pulls dowmn the No Col oreds All owed After Sundown, sign.
EXT. NORTH SHELBYVI LLE ROAD - DAY
Johnny Ray staggers down the road, |ooks |ike hell.

Marshal |, on horseback, noves toward him There's a nasty
| ooki ng BRUI SE on the side of his face.

Johnny Ray | ooks relieved as if help has arrived.
MARSHALL LOOKS W CKED

EXT. WOODS - MLLER S CREEK - NI GHT

FLASHBACK
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Ceorgia Belle runs along the creek. Exhausted, she stops to
catch her breath

A HORSE NEI GHS.
She turns her attention to the sound, sees --

--Marshall galloping toward her on the horse. She nekes a
break for it.

Too | ate, Marshall slanms the butt of his rifle over Georgia
Bel | e' s head.

CGeorgia Belle falls to the ground, dazed and di sori ent ed.
She crawls, her fingernails scrap the dirt, she's desperate
to get away.

Marshal | 's behind her. He grabs her |egs, drags her back.

CGeorgia Belle kicks and wails |ike she's fighting for her
life.

Marshall rips the Dragonfly Charm from around her neck. He
covers her nmouth with one hand, unbuttons his trousers with
t he ot her.

A SEXUAL ASSAULT. BRUTAL. HARROW NG

Ceorgia Belle is helpless, her screans are nuffled by the

| eaves beneath her. She eyes a ROCK, the size of a softball,
reaches for it.

Marshall's had his fill of CGeorgia Belle, cones to his feet,
button's his trousers, smles an evil smle.

As he leans to pick us his rifle --
-- Ceorgia Belle WHACKS himin the face with the rock

Marshall's furious, grabs the rifle, fires a shot into Georgia
Bel | e' s stomach.

END FLASHBACK

BACK TO SCENE

Marshal | | ooks on Johnny Ray, villainous, and full of hate.
Johnny Ray reaches out to him

Marshal | shows no nercy, pulls a pistol, fires a bullet into
Johnny Ray's head.

POW
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