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(Fade 1n)
EXT. ROAD TO RAVEN - DAY
SUPER:  July, 1996. RAVEN. An old Monroe truck, black,

drives down the road. A man throws a cigarette out of the
wi ndow. Country nusic can be heard fromthe vehicle.

I NT. CHASE' S CAR

CHASE MCNEVI N, 25, black hair, pale-faced puts a cigarette
in his nouth. He reaches in his black jacket. He pulls out
a lighter. He lights his stick, and throws the lighter on
the sit next to him

A booklet also rests on that seat. It’'s directions to the
t own RAVEN.

| NT. APARTMENT BEDROCOM — DAY

The room is large, but filthy, covered in dirt, old food
and clothes. Two nen sleep in the bed. An older male, 40s,
and LUGO MENDEZ, a 20-year-old dark haired nale.

Lugo wakes up. He quietly gets out of bed. He grabs his
shirt from the ground. He puts it own as he walks to the
dresser.

Lugo looks at the mrror above the dresser. He stares at
hinmself. He shakes his head, “snapping him back into
reality.”

A wallet sits below the mrror. Lugo takes it. He takes the
cash. Sonething creeps up behind him He quickly turns
around, startled. It’s the ol der man.

SLOB
Leavi ng?

Lugo does respond. The man takes his wallet. He takes out
sone cash. He pulls Lugo close to him and kisses him He
tosses the cash at Lugo.

SLOB
Here. Buy yourself sonme shoes.



Lugo begins picking up the cash. The man | eaves. Lugo gets
up. He watches the door close.

| NT. RAVEN UNI VERSI TY HALLWAY — DAY

NADI R ANWAR, 27, an attractive male in a stylish business
suit is speaking with another gentl eman.

The two walk pass ALANA ASHBY, 19, a busty, blue-eyed
bl onde, and SACH KASAI, 21, a young nmale with an eccentric
styl e.

Alana’s and Sachi’s eyes follow Nadir. Alana |eans forward,
checki ng hi m out .

ALANA
That our speaker?

SACH
Yup.

Al ana nods, pl eased.

ALANA
Ni ce ass.

EXT. PRI SON COURTYARD — DAY

A group of people are playing basketball. A tall, built,
intimdating |ooking, dread-locked, dark male, 29, PAKI
RAS, sits alone in a corner, witing.

The basketball is thrown to Paki’'s direction. It rolls to
his feet. The group of guys appears worried. The snall est
guy attenpts to wal k over to Paki, but he s stopped.

| NMATE
Don’t.

They all look at Paki, feared. The smaller guy walks
towards Paki. He gulps. He slowy approaches Paki. Paki
stops witing. He |ooks at the young male. He picks up the
ball, and throws at the group of nen.

SMALL | NMATE
Uh... Thanks.



The small inmate rejoins the others. Paki |eans back. He
| ooks into the sky.

EXT. SUBURBAN NEI GHBORHOCD — NI GHT
A bus stops in front of a particular house. A wonman exits.
| NT. MAYA' S BEDROOM — NI GHT

The door opens. The wonman enters. She turns on the |ights.
She is 23, an exotic woman with Korean heritage. A nanetag
is pinned to her shirt, MAYA SWANN

Maya is wearing her work wuniform which consists of a

tucked-in pink and white stripe shirt, a pink skirt, and a
pi nk hat .

Maya appears to be in a joyous nood. She throws her hat on
the floor, and takes out her hair. She walks to her
cal endar.

It is the last week of July. She puts an “x” on Thursday,
and circle Friday’'s box, with the words “Big day!” witten
i nside. She smles.

| NT. MAYA' S LI VI NG ROOM

Maya' s parents sit on the couch. Maya stands before them

MAYA
| quit the diary queen.

Maya' s parents appear confused. Maya sm | es.

MAYA
Tonmorrow, |I'mleaving. | went with
sone girls to New York | ast week, so
| know exactly where to go, | can

afford it...Now, it's just a matter
of me actually going there.

MAYA' S MOTHER
Ch, Maya...



Maya' s parents

MAYA
Now, | know what you guys are thinking,
and the last tinme | tried this.things
didn't go too well. But, since then,
|’ ve taken | essons, |’ve been training,
|’ ve saved up so nuch noney..l’ m ol der ...
| really think things will be different
this tine.

MAYA' S MOTHER
Maya... Wy? Why is dancing so inportant
to you? | mean, you star in a couple
vi deos, and then what? Wiere do you
expect to go without a coll ege education?

MAYA
VWll, | can just use the noney to go
back.

MAYA' S FATHER
Maya. The chances of those peopl e nmaking
it are very small. You have everything
you need right here.

MAYA
This town isn’t good enough!
(Pause, sigh)
|’ msorry.but 1’ve wasted the past
twenty-three years of ny life just
foll ow ng sonme routine. Even if | go
out there and fail, at least | did
sonet hing. Pl ease.for once, |I'mjust
asking for support.

are silent. Maya’'s nother sm | es.

MAYA' S MOTHER
Oh, baby...

Maya’ s not her gets up. She hugs her daughter.

MAYA' S MOTHER
You're stupid. But at |least you'll be
stupid with your own noney.

Maya sm | es. She chuckles. Her father smles.



MAYA
Thanks.
EXT. CLIFF — NI GAT
A young male, 22, lies on the ground, |ooking at the sky.

He's clean-cut in every way. Sonething approaches him

MAYA' S VA CE
Bl ai ne?

BLAINE GEGNER sits up. He looks behind him Mwya sits
beside him She smles.

MAYA
Hey.

BLAI NE
VWhat’'s up?

MAYA
Today’s ny last day. |'’ml eaving
t onmor r ow.

BLAI NE
| ve heard.

There's sil ence.

MAYA
Congrats. | wish | could ve been there.

BLAI NE
It’s okay. You were the manager. You had
to work.

Blaine smles jokingly at Maya. She gives him a |ook.
There’ s sil ence.

MAYA
Renmenber, when we were younger? W
made all these plans. W said we'd
graduat e t oget her ...

Bl ai ne chuckl es.



BLAI NE
..That we’ d buy a house.
Maya | aughs.
MAYA
Wow...
(beat)

Sorry | didn’t keep my prom se.
Bl aine sm | es.

BLAI NE
It’s alright. Like art, your
dancing’s inportant. | think
you' Il do well.

MAYA
Real | y?

BLAI NE
(nods)
Yeah.

MAYA
Aww, Bl ai ne-

Bl aine pulls Maya close to him He kisses her. Maya appears
surprised. Blaine stops. He sm | es.

BLAI NE
Sorry. Had to.

| NT. ENGLI SH BUI LDI NG — NI GHT

Lugo is sweeping the hall. He's wearing a janitorial
uniform He's |leaning to Spanish nusic on his CD pl ayer.

The lights flicker. Lugo |ooks up. They stop. He shrugs it
off. It continues sweeping. He gathers the trash in a
dustpan. He dunps the trash in the trashcan.

The lights flicker again. Lugo takes off his headphones. He
turns his CD player off. He stuffs themin his pocket.



Lugo wal ks up the hall, pushing his housekeeping materi al
Snickering is heard ahead. Lugo stops. The snickering
st ops.

Lugo slowy steps forward. The snicker briefly returns. Lug
steps forward again, receiving the sane results.

Lugo takes the broonstick. He slowWwy approaches the
sni cker, which gets | ouder.

Lugo arrives at a small dark room He turns on the |ights.
A small denon, green, junps out of the room It junps on
Lugo.

The two fall on the ground. Lugo screans. The denon tries
to bite off his head. Lugo reaches for the broom He grabs
it. He stuffs it into the denon’s nouth.

The denon bites through the broonstick. It breaks in two
hal ves. Lugo grabs one end. He stabs the creature
repeatedly. The creature screans. Lugo gets up. He speeds
down the hall.

The lighters flicker. They dim Lugo passes a dark room
He’ s grabbed and pull ed inside.

| NT. CLASSROOM

The door shuts. Lugo is pushed against it. He attenpts to
scream but a hand covers his nmouth. It’s Sachi

SACH
Shh!

I NT. ENCGLI SH BUI LDI NG — HALLWAY — NI GHT

The lights are off. The classroom door slowy opens. Sachi
cautiously exits. He | ooks around. He sees not hing.

SACH
It’'s enpty. W' re good.
Lugo exits the room He and Sachi walk up the hall. A giant
figure appears behind at them at the very end. It’'s

surrounded by the dark. It stares at them It’'s carrying an
axe. Lugo and Sachi are oblivious to this.



LUGO
VWhat the hell’s going on?
SACH
Dude, | really wish I could answer

t hat .
| NT. LECTURE HALL — NI GHT

The door opens. Sachi slowy enters. Lugo follows. Sachi
| ooks around. He becones di sgust ed.

SACH
Jesus Chri st.

Lugo stands beside Sachi. H s eyes perk in shock.

LUGO
Holy shit.

The room is covered in corpses, slaughtered. Blood fills
the walls and the floors. Pieces of human flesh and bodies
are scattered all over. The devi ous sni cker returns.

EXT. SUBURBAN NEI GHBORHOOD — NI GHT

Maya wal ks to her house. She takes out her keys. She hears
sonmeone run behind her. She turns around. She sees not hi ng.

Maya wal ks to her door. The sounds return, followed by
snicker. Maya grows in annoyance. A rock is thrown at her.
It hits the door, narrowy m ssing her.

Maya turns around, shocked. A group of teens, 16, |augh
hysterically. Anmobng them is LOGAN KARR, a young nmale
dressed in a cap and baggy cl ot hi ng.

MAYA
Ckay.

Maya picks up the rock. She throws it forcibly. It hits
Logan forehead. The teens appear shocked. Logan cries out
in pain. He feels his forehead. It’s bl eeding.

LOGAN
Fuck! You hit nme, you crazy bitch!



TEEN
Dude, let’s just go.

The runs run off.
| NT. MAYA' S LI VI NG ROOM - NI GHT

Maya quietly enters. She closes the door. She turns on the
lights. She turns around. She gasps in shock. The roomis
covered in blood. Maya's eyes tear up.

MAYA
Ch ny Cod.

| NT. KI TCHEN

Maya hastily enters. She reaches the phone, but it's gone.
Bl ood surrounds it.

Panting, Maya backs away. She hears sounds below from the
basenent. She | ooks towards them feared.

She runs and opens a drawer. She takes out four of the
shar pest knives. She | eaves.

| NT. PARENTS BEDROOM

Maya enters. She runs to |arge drawer by the bed. She tries
to open it, but it’'s |ocked. She bangs on it repeatedly.

She picks up a large text book from the floor. She bashes
the drawer with it repeatedly. The drawer opens. Maya takes
out the gun.

She |l ooks to her left. She sees a phone. She runs to it.
She picks it up. She dials 911. A fenal e answers the phone.

ASSI SANT
Raven Pol i ce Departnent.

MAYA
Hel 1 0? Ch God. | don’t know what
happened. | just canme home, there’'s

i ke, blood all over ny floor.
can’t find ny parents. | don t—
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The phone cuts off. Denonic snickering is heard on the
ot her end. Maya screans. She throws the phone.

I NT. MAYA' S LI VI NG ROOM

Maya runs downstairs. She runs to the door. She hears her
not her scream

MAYA
Mont?
| NT. MAYA' S BASENMENT
Maya follows the blood trail into the basenent. She

cautiously and quietly walks down the stairs. She sweats
harder, and her face grows with fear.

The back roomis lights are on. Sounds are heard. The sounds
get harder the further Mya descends into the basenent.
Maya reaches the basenent. She gasps in conplete shock

MAYA
..Daddy?

Maya's father is devouring her nother. Her stomach is open
while her father stuffs pieces of her organs into his
nout h.

Maya's father turns to face her. H's eyes have swollen. His
skin, filled with veins, is turning green. H's nouth has

gotten wider. His teeth are spaced out and sharp Ilike
razors.
A frightening denon stands by Mwya, a small one. It’s

green, and has dark eyes. It has sharp, pointy noise, and
|arge bat-like ears. H's large nouth is filled with razor
t eet h.

The denon snickers hysterically. Mya turns around. The
denon junps to the ceiling, and crawl s out.

Maya's father slowy stands his feet. Maya tearfully points
her gun at him Hs nmuth is filled with blood. He
t hreat eni ngly approaches Maya. She backs into a wall.

MAYA
Pl ease...
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Maya's father roars loudly. He slaps the gun out of Maya's
hand. He grabs her neck and slans her against the wall.
Maya screans |oudly.

Maya kicks her father in the groin. He drops her, and falls
to the ground. Maya attenpts to run up the stairs. Her
father grabs her |eg. She drags her down.

EXT. SUBURBAN NEI GHBORHOOD — DAY
Chase drives down the dark road.
| NT. CHASE S TRUCK

Chase bops his head to the old country janms. A cigarette
rests in his nouth. He drives past a boy being attacked and
eaten by a group of denons. Chase turns to face them
conf used.

Chase turns his head back on the road. A green denon runs
towards Chase’s vehicle, startling him

CHASE
Ch shit!

Chase runs over the denon. Its blood splatters all over the
truck. Chase renoves the blood with his wndshield. He
turns the nusic down. He's panting. He appears confused.

CHASE
What the f-
A woman’s scream is heard from the left. It’s Mya. She

runs out of her house. Her father appears behind her. He
grabs her hair and jerks her inside. Chase takes out a gun.

I NT. MAYA' S LI VING ROOM - NI GHT

Maya is throwmn on the floor. Her father clinbs on top of
her. He tries to bite into her, but Mya fights back. Maya
screans | oudly.

Maya's father’s nmouth fills wth saliva. He roars
ferociously as he opens his nmouth wde. Mwya shuts her
eyes.
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Chase enters the house. He cocks his gun. He shoots the man
repeatedly. Maya screans. She noves her face away from the
creature. She pushes her father off of her.

Maya gets up. She’'s covered in blood. Her face is mxed
with fear and anger. She’'s panting heavily. She and Chase
exchanges | ooks.

CHASE
The nane’s Chase. Car’s out front.

MAYA
You killed ny father.

CHASE
No..no, your father was al ready
dead. That thing' s a denon.

MAYA
A what ?

Maya's father reawakens. It roars loudly. It sits up and
grabs Maya's | eg. Maya screans.

Chase shoots the <creature’s head off. The body falls
lifelessly on the ground. Panting, Maya glares at Chase. He
W nks.

| NT. CHASE' S TRUCK - NI GHT
Chase drives. Maya sits next to him He | ooks at her.

CHASE
| was just passing through. | figured
|’d not be a conplete asshole for once
and actually hel p soneone.

Maya does not respond. She appears angry. A tear falls from
her face. Chase sighs. He | ooks back at the road.

CHASE
It’s nice to see | was appreci at ed.

Si | ence.

MAYA
VWy? Why is this happeni ng?
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CHASE
You' re asking the wong guy.

EXT. INNER A TY — N GHT

Chase drives down the street. The city is filled with bl ood
and corpses. Trash and small fires are everywhere. The
green denons and possessed victins roamfreely.

I NT. CHASE' S TRUCK

Maya |ooks at the city in disgust. Sonething catches
Chase’s eye. He sees Raven University. A group of denons
are trying to enter, but soneone is trying to keep the
doors shut.

Chase picks up speed. Maya | ooks at him concerned.

MAYA
Chase?

Chase smrks. He speeds up. He drives towards the denobns
Maya becones anger ed.

MAYA
Chase!

EXT. RAVEN UNI VERSI TY BACK ENTRANCE — NI GHT

Chase runs over the denons. The denons try to attack
Chase’s car. Chase backs up, and runs over them again.

The doors open. Lugo and Sachi exit. Chase rolls down his
w ndow.

CHASE
Get i nside.

I NT. CHASE' S TRUCK — NI GHT

Chase and Maya are up front. Sachi and Lugo are in the
back. Chase is driving. Lugo is wearing his janitorial
uniform The shirt 1is open, revealing his black wfe
beat er.



CHASE
| " m Chase, and that’s...

Chase stops. Maya gives himan annoyed | ook.

Maya rolls her

MAYA
Maya.

CHASE
Maya.
eyes.

SACHI

|’ m Sachi Kasai, and this is Lugo
Mendez. He works at the school.

LUGO
(Shy nod)
Hey.

SACH

Dude, thank God you cane. Those
things were |ike, seconds from

t he busting the doors and you

can pretty nmuch guess what woul d’ ve
happened next.

LUGO
Everyone inside is dead. Sonetines
t hey woul d cone back, but... They
wasn’'t the sane.

MAYA
Question. Wth all this going on, why
isn't there anyone trying to stop it?
Were' s the police, where are the news
reports? Just what the hell is going
on?

CHASE
Denon invasion. | guess we did sonething
sonething to piss God off, and this is
hi s way of punishing us.

MAYA
That’ s not funny.

14.



CHASE
Well, that’'s the closest to an
explanation |I got. What’'s yours?

Maya stares at Chase. He's unfazed. She’s confused.

di al s nunbers on his cellular phone.

LUGO
Hel | 0?

MAYA
Do you think this is funny? Chase,
this isn't a joke.

CHASE
| m aware of that.

Lugo hangs up the phone.

LUGO
Shit!

Lugo di al s nunbers again. Maya becones teary-eyed.

MAYA
My famly is dead. | saw ny father
eat ny nother alive!

Maya bursts into tears. Chase remains nonchal ant.

CHASE
There’'re sonme tissues in the glove
departnent .if you need any.

LUGO
Boss? It’s Lugo. Pick up, man...Pl ease.

Lugo hangs up. He sighs. Sachi pats his back.
CHASE
You know, you shoul d probably stop
doing that. Your “boss” is nost
i kely al ready dead.

Sachi, Lugo and Maya | ook at Chase in shock.

15.

Lugo
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SACH
Hey!

LUGO
Fuck you!

Maya shakes her head in disgust.

MAYA
You' re si ck.

Chase | ooks ahead. He stops the truck. He | eaves.

MAYA
Chase!

EXT. BARREN ROAD — NI GHT

Chase exits the truck. Mwya, Sachi, and Lugo follow There
IS a gap separating the two roads. There is a bridge there,
but it’s destroyed. Maya, Sachi and Lugo are shocked.

SACH
You gotta be kidding ne.

Lugo becones teary-eyed. He kicks the ground rage.

LUGO
Fuck!

Maya is on the verge of crying. Chase wal ks closer to the
edge.

CHASE
These things don’'t want us to | eave.

MAYA
Bl ai ne.

Everyone | ooks at Maya. She wal ks to the truck.

MAYA
We gotta find Bl aine.

I NT. CHASE' S TRUCK — NI GHT
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Everyone’s silent. Lugo takes out his cell phone. He
presses a button. He sighs. He throws the phone on the
ground. Sachi and Maya appear saddened.

SACH
You know, | was told that America
was supposed to be this, “land of

opportunity.” Since |I’'ve been here,

|’ ve seen drugs, people getting shot,
teachers sl eeping with students,
students sleeping with their parents...
(sighs)

| shoul d’ ve stayed hone.

The truck becones silent again. Maya perks.

MAYA
There it is.

I NT. BLAINE' S HOUSE — LI VI NG ROOM — NI GHT

The door slowy opens. Chase enters. Maya, Sachi, and Lugo
stand cl ose behind him

The room is covered in blood. The furniture is ripped. A
body is laid ahead. Maya tearfully gasps, shocked.

MAYA
Bl ai ne?

Maya attenpts to run to the body. Chase grabs her.

CHASE
Don’t.

Maya gl ares at Chase. She cries. Chase hugs her.

EXT. INNER CITY — N GHT

Chase drives slowy through the dark city. A woman storns
out of a building, scream ng. Chase, Mya, Sachi and Lugo
turn to her. She attenpts to run to the truck. She’s pulled
back inside the building. The door shuts.

| NT. CHASE' S TRUCK — CONTI NUCUS
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MAYA
God... These things are everywhere.

SACH
And they’'re spreading.

CHASE
There are four people in ny truck.

Everyone | ooks at Chase, sonmewhat confused.

CHASE
And only one gun. If we’'re gonna
find another exit, we need to find
it fast.

LUGO
Shop.

Sachi and Maya turn to Lugo.

LUGO
A..a shop. |Is there one around?
You know, so we could buy sone
suppl i es. Weapons, at | east.

SACH
Vll, there’'s Jepson’s shop. But you'd
have to turn around-

The tires bust. Chase loses control over the vehicle.
Everyone grabs the nearest object. Chase struggles to
regain control. The truck stops.

EXT. INNER CI TY — CONTI NUQUS

Chase exits the truck. He |ooks below it. The tires have
holes in them There are dirks on the ground. He picks one
of them up

Maya exits, followed by Sachi and Lugo. Faint snicker is
heard from behind. Lugo turns to face it. The creature
qui ckly runs off.

Chase shows the dirk to Sachi and Maya.
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CHASE
Looks like we're wal kin’.
MAYA
To where, Chase? W’re the only four
people in this tow still alive.
Lugo and Sachi ook around the city. The buildings are

busted, the lights are off. It appears deserted. Sonething
catches Lugo’'s attention.

LUGO
Look.

Everyone | ooks ahead. SUPREME MALL is down the road. It’s
bri ght.

LUGO
Li ghts. Sonebody’s in there.

Everyone wal ks towards the mall. Snickering is heard from a
di stance. Lugo turns around. He sees nothing. He turns to
Sachi .

LUGO
You hear that?

SACH
Hear what ?

Lugo wal ks to Chase.

LUGO
Sonethin's follow n us.

Chase stops. Maya and Sachi stop walking as well. The
snickering returns. It gets |ouder.

| NT. ABANDONED APARTMENT — CONTI NUQUS

A denon, hidden in dark, watches Mya, Sachi, Lugo and
Chase. The group of four |ook around, confused. The denon
snickers. It runs off. Several denons follow

EXT. INNER CI TY — CONTI NUQUS
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Maya, Sachi and Lugo back up behind Chase. He takes out his
gun. The snickering gets even | ouder.

A green denon sticks his head out from a w ndow above. It
sticks its tongue out. It laughs at the group. They | ook
up. Chase shoots at it. The denon screans. It sticks his
head back i nsi de.

Anot her denon sticks its head of a wndow And then
another, and another. A denon busts through a door. It
| aughs at the group, while holding a human’s arm

CHASE
C non...Let’ s go!

Chase, Maya, Sachi and Lugo speed up the road. They head
for Supreme Mall. The denons chase after them

A group of denons appear in front. Chase shoots them He
and the others run through.

Chase and Maya are in the clear lead. Lugo |ooks behind
him Sachi is |agging.

Sachi struggles to keep up. A denon sneaks up and bites his
| eg. Sachi screans. He falls to the ground. Several denons
gang up on him

Maya and Chase arrive at the mall’s entrance. They try to
open the door. It’'s | ocked. They bang on it.

MAYA
Hel p! Pl ease!

CHASE
Open up!

Sachi struggles wth fighting the denons. Lugo turns
around. He runs to Sachi. Mya turns around.

MAYA
Lugo!

Lugo takes out a pocketknife. He slices through the denons.
Sachi is scream ng
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The doors to the mall open. Three nmen exit, Nadir, Paki
and JEPSON HEATON. Jepson is tall, 52, and sonmewhat
muscular. He is dressed in a wife beater. Nadir is now only
wearing a white T shirt instead of his suit.

Jepson shoot the denons with his shotgun. Nadir pulls Mya
and Chase inside. Paki guards the entrance.

Jepson shoots at the denons crowding Sachi. The surviving
ones run off. Lugo pulls Sachi off the ground. They run
into the mall

Jepson wal ks backwards to the mall, keeping his gun pointed
at the denons. They slowy crowd around him He enters the
mall and slans the doors shut. The denbns junp against
t hem

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

AMANDA HEATON, 45, sits by the fountain. She hol ds SHANNON
BROW S hand, 20, a tall, striking nodel -esque beauty. Pak
ent ers.

PAKI
W' ve found nore survivors.

Amanda’s eyes perk in interest. Nadir enters, followed by
Lugo and Maya. Chase and Jepson enter last. They help keep
Sachi lifted, who' s in pain.

CHASE
Thatta boy. You' re doin’ good.

Chase | ays Sachi agai nst the fountain.

CHASE
There you go.

Sachi’s legs are bleeding. He tries to stay calm Paki
exam nes the wounds.

SACH
It’s bad. Isn't it?

PAKI
Vell...It ain’t good.
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SACH
Ki nda knew t hat.

Jepson walks to Amanda. She hugs hum Nadir approaches
Chase, Maya and Lugo.

NADI R
VWhat happened?
MAYA
VWll, the north exit was destroyed,

so we were trying to find a new one,
when those things attacked. W were
on our way here, when-

PAKI
They junped him

Everyone | ooks at Paki. Silence. Chase chuckles and shakes
hi s head. Maya nods.

MAYA
Yeah.

PAKI
Yup.

Paki | ooks up at Shannon. She appears unconfortabl e.

PAKI
They junped her too. Got her good.
She was knocked out until you guys
cane.

SHANNON
.Wboow. That’s strange.

NADI R
So, anyway, uh...l’m Nadir - Anwar,
and that’s uh, M. and Ms. Heaton.
Jepson nods.

JEPSON
Name’ s Jep.
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ANMANDA
(sml es)
Amanda. Nice to neet you

NADI R
And this is.Paki Ras?

Paki nods.

NADI R
And t hat’ s Shannon. Brown.

Shannon waves at the group. Paki nods upward. Nadir shakes
Chase’ s hand.

CHASE
Chase.

NADI R
Chase? Alright, nice to neet you
And you?

Nadi r shakes Maya’'s hand. She sm |l es.

MAYA
Maya.

Nadi r shakes Lugo’s hand. He appears nervous.

LUGO
Uh, Lugo.

NADI R
So, uh-

Sachi yells loudly. Chase, Maya and Lugo walk to him

NADI R
..Make yoursel ves at hone.

Sachi tries to remain calm He breathes heavily.
PAKI

We need to cover this. It's getting
i nf ect ed.
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SACH
What ?

PAKI
Shut up.
(Looks up at Chase and Lugo)
Sone hel p?

LUGO
Uh, here.

Lugo takes off his jacket. He gives it to Paki.
| NT. SUPREME MALL — SECOND FLOOR — CONTI NUQUS

Bl ai ne, Alana, Logan, and SHANA BROAN, identical twn
sister of SHANNON, watch the group from above. Shana is
carrying several bottles of water. Al ana appears confused.

ALANA
.Who' re they?

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — CONTI NUOUS

Paki wraps Lugo’'s jacket around Sachi’s wound. He sits up.
Everyone’ s gat hered around.

CHASE
So, you guys are |looking for a way
out, right?

AMANDA
Well, we’'re hoping that these things
wi | | di sappear by norning.

CHASE
They won’t.

ANVANDA
Well...\We don’t know that. W don’t
know nmuch of anything, really.
(pause)
Do you?

Everyone | ooks at Chase. He shakes his head.
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CHASE
No.

BLAI NE' S VO CE
Maya?

Everyone turns to the direction of the voice. Blaine,
Shana, Logan, and Alana enter. Mya tearfully gasps in
shock.

MAYA
Bl ai ne?

Blaine and Maya run to each other. Mya hugs him tightly.
They | augh, joyful.

BLAI NE

| amso glad to see you
MAYA

Ch, | amglad to see you

Logan hugs Maya. She | aughs. She and Bl aine | ook at him

MAYA
Logan Karr. Behaving yoursel f?

| NT. SUPREME MALL — BACK ENTRANCE

Nadir, Chase, and Jep nail wood to the doors. Logan is
tal king to Chase.

LOGAN
You know, | was kicked out of five
school s. Those denons have not hi ng
on ne.

Chase doesn’t appear to be paying any attention to Logan.

CHASE
Real | y?



26.

LOGAN
Un Hm And Paki ? Man, that guy’s
tough, too. He said he killed one
of those things with just his bare
hands.

CHASE
Fasci nati ng.

LOGAN
Yeah, dude. That totaled cop car
out there? Paki did that.

NADI R
Logan. Do you m nd?

Logan appears annoyed. He wal ks off. Jepsin smles. Chase
chuckl es.

CHASE
Thanks. Hate ki ds.

Jepson stops hammering. Nadir and Chase face him Chase
appears confused.

NADI R
Hey, Jep. You alright?

Jepson nods. He forces a smle.

JEPSON
| " m good.

Jepson resunes hamering. Nadir |ooks at Chase. He shakes
hi s head.

NADI R
( nout hed)
Don’ t.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT
Maya, Al ana, Shana, Shannon, Amanda and Sachi are gathered

around the fountain. Sachi is |eaned against it. The girls
| augh.
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MAYA
No one even asks for ny nane,
anynore. It's like; the first thing
peopl e wanna know is what |’ m m xed
with. If | hear Chinese or Japanese

one nore tine, | swear.
SACH
Hey. What’s wong with the Japanese?
MAYA
Not hi ng’s “wrong” w th Japanese,
it’s just that...|’mnot Japanese.
| m Kor ean.
ALANA

So, tell us nore about...“Chase.”

Maya playfully rolls her eyes. Shannon |aughs. Shana
sm | es.

SHANNON
Al ana, please. This is not that
the tinme for that.

ALANA
VWat? | can’t help it...Chase is cute.

MAYA
He is a jerk, believe ne. Everything
that comes out of that man’s nouth
is either sarcastic or conpletely
i nsensitive.

ANMANDA
It could be a front. You know, instead
of being honest with hinself, he could
be just playing a role. Men are like that.

SHANNON

Ch, it ain’t just nmen. Shana went
t hrough that sane shit too.

Shana gasps. She | aughs.

SHANA
VWhat are you tal ki ng about ?
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SHANNON
Okay, do not sit there and act stupid.
You know damm wel | what |1’ mtal king
about .
(faces others, points to Shana)
This bitch had no interest in
singl e nen.

SHANA
That is not true.
SHANNON
Grl, go head. You thought were the
shit.
SHANA
And? | was.
(pause)
And still am

The girls laugh. Al ana gives Shana a five.

ALANA
| amso with you on that.

Sachi sighs. He hangs his head down.

SACH
Shoot ne.

| NT. CGENERAL STORE — NI GHT

Lugo grabs boxes of food. He opens them He takes what’'s
inside, and stuffs it in his nouth. He npbans pl easurably.

Bl ai ne opens the freezer. He grabs a bottle of soda. Logan
enters.

LOGAN
Sup? Where’'s Luigi?

BLAI NE
Lugo. And he’s here, sonewhere.

Lugo opens a carton of mlk. He drinks it hastily. He
stops. He burps.
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LOGAN
Unh..you okay, dude?

Lugo | ooks at Logan and Bl ai ne, who appear wary. Lugo nods.
He drinks nore of the ml k. Blaine chuckles.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

The girls are gathered by the fountain. Sachi is sl eeping.

ALANA
| mean, I'mnot |like, a slut or
anyt hing, but...l have stories of

my own | could tell.

SACH
Hell ...You could wite a novel.

The girls ook at Sachi. Alana sm | es deviously.

ALANA
Hey. How s your |eg?

The girls laugh quietly anongst thensel ves.

SACH
That ..was not ni ce.
ALANA
Anyway, |’ mnot the perfect angel

my parents think | am But in
Cat holic school, who is?

MAYA
You went to a Catholic school ?

ALANA
Ugh. My God, it was the worst.
Basically, anything fun can send
you to hell, and | think that is
totally unfair. | nmean, they
woul d say things |Iike, “love one
anot her, and don’t be judgnental”,
yet they judge people who |ike sex,
t hey judge people who are gay...
Pretty much anything they think
Catholics “don’t do”, they pick on.
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Amanda forces a smle. Shannon gets up

SHANNON
| have to go the | adies room
Excuse ne.

SHANA
[l go with you

Shannon and Shana | eave. Amanda appears saddened. Maya and
Al ana | ook at her, concerned.

MAYA
VWhat’'s wrong?
AMANDA
No, no. It’s nothing.
ALANA
We have all night. Really, what’s

wr ong?
Amanda’s sml e fades. She becones quiet.

AMANDA
| think Jepson is having an affair.

Al ana’s and Maya' s eyes perk up.

ANMANDA
A few years ago, we |learned that |
couldn’t have children. Since then,
we haven’t been comruni cating as
wel | as we shoul d. Even tonight, he's
said no nore than two words to ne.

MAYA
Vell ...l nmean, | don’t nean to..you
know..L nvade your privacy, but there
are other options. There' s adoption,
and there’s..probably other stuff
that 1’mforgetting, but...You guys
coul d make this work.
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AMANDA
Thanks...But, I’mnot sure if | have
the tinme or the energy to fight
this battle with him 1t’s probably
easier to just |eave.

ALANA
But you guys were dating since
college. That's, like.a really
I ong tine.

Maya confortably rubs Amanda.

MAYA
" m sorry.

Amanda forces a smle

ANMANDA
Don’t bot her.

| NT. FEMALE' S BATHROOM — NI GHT

Shana stands in front of a mrror. She s applying nmakeup to
her face.

Shannon kneels in front of the toilet. She vomts.

SHANA' S VA CE
You okay in there?

Shannon wi pes her nouth. She clears her throat.

SHANNON
|’ m fine.

Shana applies mascara. She appears nonchal ant.

SHANA
O kaay.

Shannon holds her stomach, pained. She struggles to keep
from scream ng. She renoves the bandages from her arm Her
wound is boiling. It expands. She tearfully gasps.
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SHANA' S VO CE
It's still hard to believe that
this is real, you know? | didn’'t
think we’d die for just going to
a dam party.

Shannon hol ds her stomach. Her eyes are squinted tightly.
She grabs her chest. She pants.

SHANNON
Stupid Brenda. | told her ass |
wanted to stay hone.

Shana is in mrror. She’'s putting on lipstick.

SHANA
We’'re gonna tal k about this.

Shannon slowy falls on the ground. She tries to concea
her tears. Her face is filled with intensifying pain. She
sweats and noans in agony.

SHANA' S VO CE
After Stacy has her baby, and when
Mark gets married...\W' re gonna tal k.
| nmean, even if the others.didn't
make it...At |least we still have-

Shannon’s back hits the wall. She shouts |oudly. She pants
heavily. Her wound is shrinking.

Shana | ooks towards Shannon’s door, confused.

SHANA
..Shannon?

Shannon is breathing heavily. She does not respond. Shana
cauti ously approaches Shannon’ s door.

SHANA
Shannon, sweetie...Pl ease, say sonet hing.
.Anyt hi ng.

Shana wal ks to the door. She presses her ear against it.
The breathing slows down. It becones quiet. Shannon bangs
agai nst the door. Startled, Shana screans. She backs away.
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Shana backs to the sink. She stares at the door in fear. It
opens. Shannon exits. Shana stares at her, w de-eyed.

SHANA
Jesus! Weed does all that?

Shana | ooks at Shannon’s arm The wound is gone. Shana
appears alert. Shannon hides her arm She |eaves. Shana

gul ps.
| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

Sachi, Maya and Al ana are sleep. Amanda watches over them
Chase, Nadir, and Jepson enter, followed by Lugo, Blaine
Logan, and Paki .

NADI R
W' ve bl ocked all the entrances, so
we should be safe. At |east for now.

CHASE
Unl ess, a denpn sonehow sneaks his
way in. Then we're-

NADI R
And, for the last tinme, | assure you,
that is not going to happen.

CHASE
Yup. This is why nearly everyone in
this towmn is dead.

Nadi r appears annoyed. Jepson clears his throat.

JEPSON
You done?

Chase and Nadir | ook at Jepson. Logan chuckl es.
CHASE
Just saying. You can never be too

sure.

Nadir gives Chase a |ook. Chase yawns and stretches,
unconcer ned.
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Amanda wal ks to Jepson. There appears to be tension between

t hem
AMANDA
Hey. Uh.can we talk? In private?
JEPSON
(Hesi tant nod)

Sur e.

| NT. STORAGE ROOM — NI GHT

Jepson is |oading some guns. Amanda closes the door.

appears nervous.

AMANDA
Some eveni ng.
JEPSON
Yup.
Si | ence.
AMANDA

How re you feeling?

JEPSON
Been better.

ANVANDA
Jep.

Amanda wal ks to Jepson.

AMANDA
Look at ne.

Jepson does not. Amanda, teary-eyed, becones angered.

AMANDA

This is not ny fault!
JEPSON

| know t hat.
AMANDA

So, why do you keep puni shing nme?

She



Sil ence. Jepson grabs a gun. He wal ks to the door.

ANMANDA
Are you seei ng other wonen?

35.

Jepson stops. He doesn’'t respond. Amanda resists the urge

to cry.

JEPSON
Wy are we tal ki ng about this now?

ANMANDA
Wy not ?

Jepson turns to Amanda.

JEPSON
O course not.

He | eaves.

| NT. SUPREME MALL — DI NER AREA — NI GHT

Maya | aughs. She and Blaine walk to the Diary Queen

and Al ana are peaking through the other restaurants.

BLAI NE
Look famliar?

MAYA
Funny, Bl ai ne.

BLAI NE
| try.

LUGO (i n background)
A sandwich. It's still warm

ALANA (i n background)
Okay, Lugo? There is sonething living
in there.

Chase wal ks behi nds Maya and Bl ai ne.

CHASE
You work here?

Lugo
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Maya takes off her name pen. She puts it on the counter.

MAYA
Used to.

Maya sm | es proudly. Blaine pats her back.

BLAI NE
AW,

ALANA (i n background)
Oh ny God. | can’t believe you just
ate that!

LUGO (i n background)
Want sone?

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT
Chase, Blaine, Lugo, Alana and Mya enter. Shana sits on

the floor next to Sachi. She’'s crying. Amanda conforts her.
Nadi r, Paki, and Jepson are gat hered around her.

CHASE
VWhat happened?

NADI R
She’ s claimng she was attacked.
By Shannon.

ANMANDA

What exactly did you see, sweetie?
Shana is in a state of shock. She's teary-eyed.

SHANA
| ...1 don't know. | nean, s-she | ooked

| i ke Shannon, but ...

Shana cries. Amanda hugs her. Chase |oads his gun. Everyone
| ooks at him

NADI R
What are you doi ng?
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CHASE
Shannon is dead. She’s a denon,
now.
NADI R
VWat the hell are you tal king about?
CHASE
Look buddy, |’ve been dealing with
these things for a while now | know

what |’ m doi ng.

Nadi r threateningly approaches Chase. Chase is unfazed.

NADI R
You didn’t answer the question.
CHASE
|’d back up a little. I’mnot one
for hugs.

Nadir beconmes angered. He tries to calm hinself. Chase
doesn’t appear bot hered.

AMANDA' S VA CE
Shana! Wi t!

Everyone turns to Amanda. Shana has run off. Amanda | ooks
at Chase and Nadir. She sighs in disappointnment. She runs
after Shana.

JEPSON
VWay to go, | adies.

Jepson runs after Amanda.

NADI R
Paki, watch the others.

Paki | ooks around. He’'s surrounded by the younger people.

PAKI
No.

He quickly wal ks to Nadir.
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PAKI
Nadi r!

Nadir joins the others. Chase pats Paki on the back. He
| eaves.

Paki turns to face the remaining people; Mwya, Al ana, Lugo,
Logan, Sachi and Blaine. They're quiet. Mwya sits down
qui etly, nervous. She sighs.

| NT. SUPREME MALL — BASEMENT — NI GHT
Shana enters the dark basenent.

SHANA
Shannon! Shannon!

A female’s cry is heard from a distance. Shana's eyes perk
in shock. Amanda, Jepson, Chase and Nadir enter. Amanda
runs to Shana. She grabs her.

ANMANDA
Shana, let’s go.
SHANA
No, she’s here. | heard her.

Amanda slightly shakes Shana. She | ooks at her sternly.

ANMANDA
Shana! Stay with us.

Shana stares back. She frees herself from Amanda grip. She
runs off. Amanda groans.

AMANDA
Shanal

Amanda foll ows her. Jepson, Chase, and Nadir follow

JEPSON
Amanda, sl ow down!

| NT. BACK ROOM - CONTI NUOUS
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Shannon sits in the corner in very back of the room She's
shivering and crying. Shana enters. She slowy |ooks
around.

The roomis dark. There is a small w ndow above, providing
mnimal lighting. It shines on Shannon’s back.

SHANA
Shannon?

SHANNON
..Shana?

Shana turns to the direction the voi ce.

SHANA
Shannon?

Shana sees Shannon in the corner. She becones teary.

SHANA
Oh God. Shannon?

Shana cautiously walks to Shannon. Shannon slowy rises.
She’ s cryi ng.

SHANNON
| don’t know what happened.

Shana hugs Shannon. She confortably rubs her back. A tear
falls from her eyes.

SHANA
It’s okay. |'’m here, now.

Shannon stops crying. Chase, Amanda, Nadir, and Jepson
enter. Chase cocks his gun. He points it at Shannon. Shana
turns to them

SHANA
What are you doi ng?

CHASE
CGet away from her.

SHANA
This is ny sister!
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Amanda wal ks t owards Shana.

AMANDA
Shana, listen to him M. MNevin
knows what he’s tal ki ng about.

Shannon begi ns coughi ng. Everyone watches her warily. Shana
appears concer ned.

SHANA
Shannon? What’'s wrong?

Shannon’s coughing worsens. She spits out blood. She backs
away. She hits the wall. Amanda wal ks to Shana. She grabs
her .

ANMANDA
Conme on, let’s go.

Shannon’s eyes becone black. Veins cover her skin. Her
teeth sharpen. Everyone STARES at her. Shannon slowy lifts
her head up. She smirks. Shana gasps in shock.

SHANA
Shannon!

ANMANDA
Shana, get back

Amanda pushes Shana back. Shannon grabs Amanda. She bites
her neck. Amanda gasps, spitting out blood. Jepson’s eyes
wi den in shock. He becones enraged.

JEPSON
AMANDA!

Shannon takes out a huge chunk of skin from Amanda’ s neck
Amanda tries to cover her wound. Blood pours from her neck.
She’s | osing her balance. She falls on the ground.

Shannon gives a devious |ook at Shana. As Shana backs up
Shannon steps forward. Shannon smles wckedly, revealing
her sharp teeth. She yells threateningly. Shana screans,
frightened.

Tear - eyed, Jepson ains his gun at Shannon.
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JEPSON
D e.
(cocks gun)
.Bitch.

He shoots at Shannon. Shannon junps on the ceiling. She
strikes at Jepson, pushing him on the ground. He drops his
gun. Shannon crawl s out the room Chase and Nadir follow

Jepson gets up. He walks to Anmanda. She’'s laid on the
floor. Blood surrounds her. Her skin is turning pale.
Jepson kneel s besi de her.

Amanda noves her eyes to face him She tries to nake
sounds. Nothing comes out. She stops noving. Jepson closes
her eyes.

Shana | ooks at Jepson’s gun. She grabs it. Jepson gets up.
He tries to stop her.

JEPSON
VWhoa. Wait.

Shana runs out of the room

JEPSON
Shanal

| NT. BASEMENT - CONTI NUCUS

Shannon runs through the basenent. Chase and Nadir run
after her. They try to shoot her before the other. Neither
manages to hit her successfully.

Shannon junps on ceiling. Nadir and Chase | ook up. Shannon
crawls all over the <ceiling. She |ooks at the nen,
| aughi ng. She sticks out her |ong snake-like tongue, filled
wi th saliva and green |iquid.

Shannon dives into Nadir. Nadir tries to keep her from
biting him It appears to be difficult.

CHASE
Don’t let her bite you!

NADI R
VWhat ! ?
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A bullet is fired at Shannon, hitting her. She screans and
junps back to the ceiling. Everyone |ooks at the shooter.
It’s Shana.

Shannon glares at Shana. She screans |oudly, angry. She
hastily crawls towards Shana. Shana, tear-eyed, shoots
Shannon repeatedly.

Shannon seens unfazed. She reaches Shana. She opens her
mout h wi de, swi nging her tongue around. Shannon attenpts to
di ve into Shana.

Shana shoots in Shannon’s nouth. The back of Shannon’s head
bl ows off. Her body falls lifelessly to the ground.

Shana stares at Shannon’s body. She drops the gun. Her eyes
fill wth tears. Chase helps Nadir wup. Nadir walks to
Shana. He hugs her. She hugs himtightly, crying.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

Blaine and Maya are sitting together. Alana sits beside
Lugo, Logan, and Sachi. She, Logan and Sachi are asleep.
Lugo yawns. Paki stands by, watching.

Shana and Chase enter, followed by Nadir. Paki approaches
hi m
PAKI
You found her?

Nadi r appears hesitant to answer. Everyone turns to them
Al ana and Sachi awaken. They w pe their eyes. Logan snores.
Alana hits him

CHASE
She’' s dead.
Paki faces Chase.
CHASE

W were too |ate.
Everyone appears saddened. Paki nods politely at Shana.

PAKI
Sorry.
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Shana smles sadly.

SHANA
Thanks.

Jepson enters, carrying Amanda. Her upper body is covered
by a jacket. Lugo, Sachi, Logan, and Paki appear shocked
Al ana and Maya gasp.

ALANA
Ch ny Cod.
Jepson wal ks to Paki .
JEPSON

Fi nd a shovel.
EXT. SUPREME MALL — SIDE EXIT — DUMPSTER

Chase and Lugo are digging a hole. Jepson, carrying
Amanda’ s body, watches. Paki stands by the entrance.

A denmon runs on the roof. He |ooks up. He cocks his gun
The denons run off in fear. Lugo stops digging.

LUGO
l-1t’s deep. ..l think.

Chase nods at Jepson. Jepson walks to the hole. He dunps
t he body i nside.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

Maya, Al ana, Logan and Sachi confort Shana. Nadir pulls
Bl ai ne to the side.

NADI R
| don't trust him Chase.
BLAI NE
VWiy? He seens alright with ne.
NADI R
| know he knows npre than what he's
letting on.
(More)

( CONTI NUED)



CONTI NUED:

NADI R ( CONT’ D)
You know... Everything was fine when
it was just us. Lugo, the Asian kid,
and the girl, I'’msure, are nice
peopl e...But we don’t need them

Bl ai ne appears of f ended.

BLAI NE
Her nane is Maya.

NADI R
|’msorry. But we |ost two people.
We can’t afford to have anynore
extra baggage.

BLAI NE
..S0 what’re you sayi ng? You wanna
put ‘emout? Qut there? That’'s sick.

NADI R
" mjust saying...People didn’t start
dying until he cane.

Sil ence. Bl ai ne sighs.

BLAI NE
Fine. But this is on you.

Bl aine rejoins the others. He turns to Nadir.

BLAI NE
And Maya stays

Everyone |ooks at Blaine, confused, especially Muya.

whi spers to Bl ai ne.

MAYA
What’'s wrong?

BLAI NE
Don't worry about it.

Chase, Paki, Jepson and Lugo enter.

44.

She



CHASE
Al right, here’s what’s happeni ng.
The sane thing that happened to
Shannon, happened to Maya’'s dad.
These things are entering our

bodi es.
LOGAN
..How?
CHASE
Bl ood. Qur bl ood.
LOGAN
Still don’t get it, dude.
MAYA

So...Li ke, when they attack you...Then,
part of themgets m xed into you...

Ri ght ?

CHASE
Ri ght. These things can enter our
bodi es and takeover at will. It can

be instant, or it can happen nuch
| ater. \Wichever is convenient for
t hem

ALANA
But |ike, what are they?

NADI R
Why didn’t you tell us this earlier-

ALANA
-1 think I asked ny question first-

CHASE
-l wasn’t sure earlier.

Nadi r shakes his head, annoyed. Chase glares at Nadir.

CHASE
Do you have a probl enf

Maya wal ks to Chase.



Paki nods his head at Sachi. Everyone |ooks at Sachi.

MAYA
Chase. Let’s not go there, okay? W
need to find a way to get out of
here. This mall isn’t gonna | ast
forever.

PAKI
VWhat about hi nf?

PAKI
Hs legs aren’t getting better.

Sachi appears nervous.

SACH
| don't think | |ike where this

I S going.

LOGAN
But | ook, he’s covered up. He’'s
fine, right?

SHANA
So was Shannon. Wat’s your point?

There's sil ence.

Everyone | ooks

NADI R
Wll. If that's the case, then
t hi nk he shoul d | eave.

at Nadir.

CHASE
That’s pretty fucking unnecessary,
don’t you think?

NADI R
Not when the rest of us are at
st ake.

CHASE
Ckay, well, we’re not gonna do that.

46.
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NADI R
This isn’t your decision, “Chase.”

Jepson approaches Nadir.

JEPSON
That isn’t smart, Nadir. Those
t hings are everywhere. They woul dn’t
stand a chance.

NADI R

W’ ve been here all afternoon and
everything was fine. Then, this guy
conmes in, takes charge, and within
two hours, we’ve |ost two people,
with one of them being your wfe,
Jepson. W’'l| be nuch better off if
that guy just takes his people and
| eave. W& could take a vote, or-

ALANA
|’ mnot voting for anyone.

Nadi r shoots a | ook at Al ana.

ALANA
God. What the hell’s up your
attitude, lately?

NADI R
My attitude? And what the hell have
you done, Al ana? You know what ?
You're worthless, just |like the rest
of them

Al ana appears shocked. Anger foll ows.

ALANA
“Wort hl ess?”

NADI R
You’ ve done nothing but sit on your
ass all night |ike sonme sort of
princess. You don’t help, you make
fun of people. You re a stupid dunb
bl onde, easily di sposabl e.
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Everyone appears taken by surprise. Al ana, angered, becones
teary-eyed.

ALANA
Well ... This is Anerica, asshole. If
you don't like it, go back to
fucking India, you fucking immgrant.

Paki wal ks i n-between Al ana and Nadir.

PAKI
Stop! Neither of you are hel ping.

Alana tries to fight back tears. There' s silence.

NADI R
| amthe only reason any of you
are still alive. Renenber that.

Nadir exits. Alana wal ks off, crying.
| NT. SUPREME MALL — FURNI TURE STORE - NI GHT

Lugo sits on one of the beds. Shana cleans of the dirt off
of his face with a wet cloth. Her eyes are watery, but she
tries to keep herself together.

SHANA
So, uh, sorry about..Nadir. He's,
uh...Li ke that.

LUGO
|”’mnot worried about it.

SHANA
Good.

Shana stares at Lugo’ s face. She shakes her head. She wal ks
around the store, looking for something. She's going in
circles. Lugo |ooks at her, confused. Shana s enotions are
catching up to her

SHANA
No, no. N-Not this. No.

LUGO
Shana.
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Shana doesn’t respond. Lugo walks to her. He grabs her. Her

eyes tear up

LUGO
What’'s wrong?

SHANA
You're still dirty. I need a towel.
Excuse ne.

Shana attenpts to wal k away. Lugo grabs her.

LUGO
Shana.

There’s silence. Shana cries. Lugo hugs her.

SHANA
| m ss her.

LUGO
It’'s okay. | m ss sone people too.

The hug stops. There's silence. Shana noves away from Lugo.
Her crying sl ows down.

SHANA
They said |I'd get pregnant first.
My parents.

Lugo appears slightly confused, but he does not respond.

SHANA
She was the one they |liked. She was
smarter, |ikeable. She was the
Busi ness nmgjor, | was the nodel. If

they found out she died first...They'd
be di sappoi nt ed.

LUGO
No. They woul dn’t.

Shana faces Lugo. He wal ks to her.
LUGO

Unh...1 don’t really know what to say,
but ...
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SHANA
Then don’t say anyt hi ng.

Shana  noves cl oser to Lugo. He  appears slightly
unconfortable. She kisses him He's taken by surprised. He
tries to speak, but Shana continues kissing him

LUGO
|, uh, there’ s sonething you need
to know about ne.

Lugo tries to resist, but gives up. He kisses her back,
becom ng aggressi ve. Shana st ops.

SHANA
What ?

Lugo’'s face is blank, as if he's forgotten about what he
was trying to tell her.

LUGO
Huh?

There's silence. Shana's face fills with embarrassnent.

SHANA

Ch God. Ch ny Cod.
LUGO

Uh, Shana?
SHANA

VWhat the in hell am | doing? My
sister just died. Oh God. | am
SO sorry.

Shana begins to | eave.

LUGO
Uh, Shanal

Shana | eaves. Lugo si ghs.

| NT. SUPREME MALL — RESTAURANT BAR — NI GHT
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Chase sits at the bar table. He's watching the snal

television hanging from the ceiling. He pours hinself

drink.
JEPSON
Thi s seat taken?
Chase | ooks up at Jepson.

CHASE
Knock yoursel f out.

Jepson sits next to Chase. He lights his cigarette.

hands one to Chase. He takes it. Jepson lights it up.

CHASE
Thanks.

Jepson | ooks up at the television. Cartoons are on.

JEPSON
Spongebob?
CHASE
Yeah. Huge fan.
(beat)
Look, I'm sorry about your wfe.
JEPSON
Yeah. | just...l just wish | could ve
done nore.
CHASE

Li sten, Jep. It happened way too
fast, alright? There wasn’'t a thing
any of us coul d ve done.

JEPSON
That’s not what I’mtal kin" about.
She was a damm good wonan, Chase.
She didn’t deserve how | treated
her. That’'s why God took her away.
‘Cause | didn't appreciate her.

a

He
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CHASE
Sounds like a shitty reason to kill
soneone.

Jepson appears sonewhat surprised.

CHASE
But that’s just ny opinion. And if you
ask me, God has nothing to do with this.
He's done shit for nme. That’'s for damm
sure.

JEPSON
VWhat ? You At hei st?

Chase doesn’t respond. He puts the drink down. He sighs and
hangs his head down. He shrugs nonchal antly.

Maya enters. She stands by the doorway. She watches them

CHASE
| dunno. To tell you the truth,
don’t know what the hell | am

Jepson remains quiet. Maya walks to Chase. He and Jepson
| ook up at her. She smles.

MAYA
Got a m nute?

| NT. SUPREME MALL — DI NER AREA — NI GHT
Maya and Chase exit the restaurant. Maya appears nervous.

MAYA
Looks |ike you and Nadir didn’t
exactly get off to a good start.

CHASE
That guy’s a prick. Nothing nore,
nothing less. He’s not even on ny

radar.
MAYA

Well, you're certainly on his.
(More)

( CONTI NUED)
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CONTI NUED:

MAYA ( CONT’ D)
| guess, before this was “his turf”
and...Wel | ... You kinda did takeover,
alittle bit.

CHASE
(sarcastic) You' re on his side?

MAYA
(annoyed) No.

Chase becones confused. Maya sighs. She cal ns down.

MAYA
Chase, can | ask you a question?
CHASE
Sure.
MAYA
It’s personal
CHASE
Doubt it.
MAYA

Wy do you act |ike this?

Chase appears surprised. Slight anger follows. Maya reverts
back to being nervous.

MAYA
You' re just, so...

Maya tries to cone up with a word. Chase’'s expression
doesn’t change.

MAYA
You' re al nost ... One-di nensi onal .

CHASE
Ckay. W' re done.

Chase begins to walk off. Maya follows him
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MAYA
You never show enotion. You don’t
| et anyone know anyt hi ng about you.

Chase keeps wal ki ng.

MAYA
Chase!

Maya runs to Chase. She grabs him

MAYA
Why don’t you just talk to someone?

CHASE
And say what ?

MAYA
Anyt hi ng, Chase. Two peopl e have died.
This is affecting everyone. Qur |ives
are never gonna be the sane again, and

you're all ...“Whatever.”

CHASE
Shana and Jepson have nothing to do
wth nme. | can’t helpit, if | don't
care.

Chase | eaves. Maya si ghs di sappointedly.
| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

Paki sits a huge wooden box by the fountain, |abeled
“JEPSON S”. Al ana and Sachi sit by the fountain, while Lugo
and Shana are | ooking through the stores.

Logan stands behind Paki. Paki appears annoyed wth him
Paki opens the box, revealing the weapons, consisting of
kni ves, guns, and amunition. He checks them out.

LOGAN
| really think I should get a gun
man.

PAKI

You ain't gettin’ a gun.
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LOGAN
But | should. For ny own survival
| bet if Ms. Heaton had a gun, she’'d
still be alive.

Paki gives Logan a cold, stern glare, which intimdates
hi m

PAKI
Don’t go there.

Paki cl oses the box. He wal ks off. Logan follows him

LOGAN
C mon! Even fucking Al ana has a
gun.

PAKI

So? She’s over eighteen.
Alana rolls her eyes. She sighs. Sachi |ooks up at her.

SACH
You okay?

ALANA
O her than everyone thinking |I’'m
usel ess? Fi ne.

SACH
Vll, | don't think you' re usel ess.
(gl ances at Al ana’ s breasts)
Not conpletely.

ALANA
Everyone’s acting |like this doesn’t
mean anything to nme. | have friends
who' re still out there. My parents,
they don’t...
(becones increasingly teary-eyed)
They don’t know. They don’t know if
I’malive, or if I'm..

Alana tries to stop herself fromcrying. Sachi rubs her |eg
confortably. She cal ns down.
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ALANA
So. How s your | eg? Can you wal k?

SACH
Not really. | tried, like, five
m nutes ago. It hurt like hell.

Sachi | ooks at the Dbandages. They're white, cl ean.
Confused, Sachi slowy unwaps them Alana watches him
warily. Wen the bandages are renoved, Sachi’s eyes w den
i n shock.

SACH
Ch ny Cod.

ALANA
VWhat is it?

The wounds on Sachi’s |l eg are gone conpletely. Sachi slowy
gets up. He noves his | egs around.

SACH
Ch ny God. They're gone.

ALANA
You can wal k.

Shana and Lugo, and Paki and Logan | ook at Sachi, confused.
They all walk to him except Shana, who stands by, alert.

LUGO
T-That’ s good. That’s good, right?

Al ana hugs Sachi .

ALANA
This is great!

Logan, Lugo, and Al ana appear happy for Sachi. Paki takes a
few steps back. He slowy puts a gun in his back pocket. He
and Shana exchange | ooks. They turn their attention back to
Sachi, watching himwarily.

| NT. SUPREME MALL — SECOND FLOOR — NI GHT

Paki and Shana are speaking with Chase.
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SHANA
He just started wal king. And when
he showed us his leg, there was
nothing on it.

PAKI
There’'s not a scratch. No bl ood.
Not hi ng.

SHANA

| think he’s turning.
There’s silence. Shana appears synpatheti c.

SHANA
Sorry.

Chase takes out his gun. He and the others head downstairs.

SHANA
VWait, what about Nadir?

CHASE
Who cares?

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT
Chase, Shana and Paki enter. Al ana sits be the fountain.

CHASE
VWhere’'s Sachi ?

ALANA
He’s with Lugo and Logan. They're
in one of the stores down here.

Chase, Shana and Paki begin to |eave. Al ana gets up. She
quickly runs to them She tries to disguise her nervous
with forced perKkiness.

ALANA
Hey! Uh, can |-

PAKI
- No.

Chase, Shana and Paki |eave. Al ana quickly becones anger ed.
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| NT. SUPREME MALL — CGENERAL STORE — NI GHT

Logan, Lugo, and Sachi are |looking through an aisle
containing femal e products. Logan hands one to Sachi.

LOGAN
Dude, | ook at this.

Sachi chuckl es. Chase, Shana and Paki enter. Paki walks to
Sachi. He grabs him shocking all three nales.

PAKI
| got him Look for the keys.

Shana rushes behind the cash register. She hastily |ooks
t hrough the counter. She | ooks below. A pair of keys rest
on the floor. She picks them up.

SHANA
Found t hem

SACH
Uh.what’ s goi ng on?

Chase wal ks to Sachi. He helps himout. Lugo and Logan are
conf used.

CHASE
Sorry. It’s for your own good.

| NT. SUPREME MALL — GENERAL STORE ENTRANCE — NI GHT

Paki rolls the shutter down. He locks it. Shana, Chase,
Lugo and Logan stand by. Sachi hangs his head on the
shutter in sorrow.

SACH
If I change, this won't be enough.
You know that, right?

CHASE
| didn’t wanna do this. But we can't
make the sane m stake tw ce.

Sachi sighs. He rolls his eyes.
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CHASE
Look, hopefully this thing isn't
per manent. Maybe it’'ll get bored
and | eave.

SACH

Bored? You talk as if these things
are peopl e.

CHASE
We don’t really know what they are.

Shana wal ks to the shutter.

SHANA
Just be strong, okay? Uh.do you want
sonething to eat?

VA CE
VWhat is this?

Everyone turns to the voice. It’s Nadir. He approaches
everyone. Lugo and Logan back away. Chase keeps his cool.

PAKI
We're just being careful. That's
al | .

Nadi r wal ks to the shutter. Shana backs away. He stares at
Sachi . Sachi | ooks away. Everyone appears tense.

NADI R
| f he changes, you re gonna have
to kill him

CHASE
That’ s al ready been established,
t hanks.

Nadir gives Chase a |ook. Chase does nothing. Nadir walks
to the others.

NADI R
Soneone needs to keep guard. To make
sure he stays in control.
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PAKI
"1l do it.

NADI R
You can switch up after an hour or
so if you |ike.

Nadi r wal ks to Paki .

NADI R
And i f he noves...Shoot him

Nadi r | eaves.
- LATER -

Paki sits against the stairs, watching the store. He's
noddi ng out .

Sachi sits against the wall, faintly crying. Paki opens his
eyes. He | ooks at Sachi. He appears synpathetic.

Sachi coughs hysterically. This catches Paki’'s attention.
The cough worsens. Sachi spits out bl ood.

Sachi stands wup. H's back repeatedly hits the wall,
spitting out blood. Paki cautiously rises. He slowy pulls
out his gun. He points it at Sachi.

Sachi shoots a glare at Paki. He falls to the ground,
unconsci ous. Everything becones quiet.

Paki slowy |lowers his weapon. He cautiously approaches the
shutter. Sachi remains unconscious. Paki points his gun
towards Sachi. He cocks it.

Sachi hostilely junps on the shutter. H's skin is pale,
vei ns appear across his face, his eyes becone |arge black
hol es, and his teeth becone sharp |ike an ani mal.

Sachi tries to bite through the shutter. Paki shoots at
him Sachi yells as he quickly junps off the shutter. He
runs to the back of the store, <creating a ruckus.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT
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Blaine sits by the fountain. Lugo, Shana and Logan |ay
against a wall. Lugo is sleep. Nadir stands guard. The
lights begin to flicker. Everyone | ooks up.

| NT. SUPREME MALL — SECOND FLOOR — CONTI NUCUS

Maya and Chase are together. Mya |ooks down bel ow,
pointing to a particular store. Chase wal ks besi de her.

MAYA
Ooh ny God, | used to shop there al
the tinme when | was younger

The lights flicker. Maya appears confused, Chase appears
alert. The lights shut conpletely off.

| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

The lights return. They're dim Blaine, Lugo and Shana
appear confused. Logan is frightened. Nadir is alert. He
takes out his gun. Paki enters. He approaches Nadir.

PAKI
Sachi. He’s gone.

| NT. SUPREME MALL — CGENERAL STORE — NI GHT

The shutter rises. Nadir and Paki enter. The store is a
wreck. Paki pulls out his gun. Nadir stands behind him
Paki wal ks to the back of the store. He | ooks up.

PAKI
God damm.

There is a gigantic hole in the ceiling.
| NT. SURPREME MALL — SQUARE | NTERSECTI ON — NI GHT

Everyone is gathered around the fountain. Paki hands a gun
to everyone. Logan takes his.

LOGAN
Finally.

NADI R
Li st en.
(More)



62.

CONTTI NUED:

NADI R ( CONT’ D)
We can’t afford this thing breaking
out. Stay with the group you were
assigned. |If you see anythi ng nove,
kill it. Let’s go.
Nadir | eaves. Al ana and Logan foll ow him

PAKI
C non.

Paki | eaves, with Jepson and Shana behind. Mya wal ks to
Chase. Blaine follows her. Maya turns to him

MAYA
Bl aine. 1’mgoing with Chase.

Bl ai ne appears taken by surprised. He nods hesitantly.

BLAI NE
Sure. Go ahead.

Maya forces a smle. She walks to Chase and Lugo. They
| eave.

PAKI
Yo.

Bl aine turns to Paki. Shana and Logan wait inpatiently.

PAKI
VWat’'s the hold up?

I NT. SUPREME MALL — SECOND FLOOR — NI GHT

Nadi r wal ks up the dark hall, cautious. Logan stands behind
him He has his gun pointed forward. He's trenbling.

NADI R
Scar ed?

LOGAN
Yeah. Pretty nuch.
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Nadi r chuckles. Logan turns around. His face fills wth
conf usi on.

LOGAN
Uh.where' s Al ana?

Nadir turns around. Alana is gone. He tries to conceal his
frustration.

NADI R
Shit.

He and Logan begin to head back. Racket is heard from a
short distance. The nen stop. Nadir listens to the sounds.
He turns to Logan.

LOGAN
It wasn’'t ne.

| NT. SUPREME MALL — DOLLAR STORE — NI GHT

The racket gets louder. Nadir and Logan enter. Nadir pulls
out his gun and steps forward. Logan stays behind.

There are paper and pencils all over the floor. There's a
particul ar sheet wwth witing on it. Nadir observes it. He
picks it up

“DEAR MOM AND DAD’ is witten at the top. Nadir glances at
the letter. It ends with “LOVE, ALANA ASHBY.”

Footsteps energe from the aisle. Nadir quickly points his
gun at the figure. It’s Al ana. Shocked, she raises her
hands.

ALANA
Jesus!

Nadir | owers his weapon.

NADI R
Sorry.

Alana notices the letter in Nadir’s hands. She appears
slightly enbarrassed.
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ALANA
You weren’'t exactly supposed to see
t hat .

NADI R

You weren’'t supposed to | eave.

ALANA
Sorry.

Alana is carrying a stanped envelope. She takes the letter
from Nadir. She places it inside the envelope. She seals
it. She gives it to Nadir. She tries to fight back tears.

ALANA
| f anyt hi ng happens-

Nadir refuses to take the envel ope.

NADI R
- Al ana, nothing’ s gonna happen-

ALANA
-You don’'t know t hat.

Al ana hands Nadir the envel ope agai n.

ALANA
Pl ease.

Hesitant, Nadir takes the envelope. He places it inside his
pocket. Alana starts to cry. Nadir hugs her confortably.

A loud bang is heard from below, startling the group. Nadir
t akes out his gun.

NADI R
Let’s go.

| NT. SUPREME MALL — BACK ENTRANCE — NI GHT

The boards on the doors appear weakened, ripped. Soneone
pounds repeatedly on the doors fromthe other side.

Nadir, Logan, and Alana enter. Nadir takes out his gun,
pointing it at the door. Logan is behind him Alana keeps
herself at a safe distance.
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Sachi sneaks behind Alana, glaring at her deviously. He
wal ks as she walks. He's quiet. Slowy, his nouth opens
wide. His teeth sharpen. He prepares to bite Al ana.

Nadir and Logan turn around. Logan’s eyes perk in shock.
Nadir points his gun at Al ana. She appears confused.

ALANA
.Wat ?

Sachi roars loudly. Alana hastily turns around. She
screans. Sachi grabs her and pushes her on the floor. He
clinbs on top of her, trying to bite her.

Alana tries to block Sachi’'s attacks. She reaches for her
gun. Sachi grabs her arm and bites it. Alana screans in
pai n. Sachi strikes her across her face repeatedly.

Nadir struggles with trying to shoot Sachi. He pulls the
trigger. Sachi’s hit in his shoulder. He shouts a pained
cry. He glares at Nadir.

Sachi gets up. Nadir shoots Sachi repeatedly as he charges
into him Sachi grabs Nadir and bangs him against a wall
Nadir falls to the floor.

Logan helps Alana off the ground. Sachi turns to them The
pounding on the doors continue. Everyone turns towards
them The boards crack.

Sachi clinbs the wall to the second floor. He runs off. The
poundi ng beconmes nore severe. Alana and Logan run to Nadir.
They hel p hi m up.

ALANA
God, are you okay?

NADI R
(pai ned sigh)
|’mfine. Let’s go.
Nadir, Al ana, and Logan run off.

| NT. SUPREME MALL — FRONT ENTRANCE — CONTI NUCUS
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Paki, Blaine, Shana, and Jepson stand guard. The I oud
pounding is heard from a distance. Jepson pulls out his
gun. Shana wal ks to Paki .

SHANA
VWhat the hell is that?

| NT. SUPREME MALL — BASEMENT — CONTI NUQOUS

Chase, Mya, and Lugo walk through the basenent. The
pounding is heard from above. Chase stops. Mya and Lugo
stop. They | ook at Chase.

LUGO
What ?

CHASE
Shh.

Chase closes his eyes. He listens to the poundi ng. He opens
them and |ooks above. Maya and Lugo | ook above as well
They quickly turn to Chase.

MAYA
Ch ny Cod.

Chase pulls out his gun.

CHASE
C non.

Chase, Maya and Lugo exit.

| NT. SUPREME MALL — BACK ENTRANCE — NI GHT

The force of the pounding increases. The boards crack until
they break apart. The doors are forced open. A herd of the
green denons, varying in sizes and shapes, storns inside.

| NT. SUPREME MALL — FRONT ENTRANCE — CONTI NUQUS

The noises are heard faintly. Paki and Jepson stand alert,
with Bl aine and Shana behind him Shana covers her nouth as

her face feels with fear.

Chase, Maya, and Lugo run to the group fromthe left hall
Shana approaches them
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SHANA
Do you guys hear that?

JEPSON
VWhat the hell is it?

The shrieks becone | ouder. Everyone |istens closely.

CHASE
They broke in.

PAKI
How? You guys seal ed the doors,
right?

CHASE
We did. Sonebody let themin.

Nadi r, Al ana, and Logan are running towards the group. The
herd of denons is behind them Shana gasps.

SHANA
Oh God. There's too many.

Maya screans frantically as a denon junps on her back. It
giggles childishly as it licks her neck and ear. Shana and
Lugo back away.

Bl aine grabs the denon off of Mwya and throws it on the
floor. Maya stonps it until it dies. She sighs in relief.

The denons are crawing all over the ceiling and walls.
They lunge at the group fromthe second fl oor.

Jepson, Chase and Paki shoot at the denons, while keeping
Lugo and Shana behind them Lugo and Shana run to the
doors.

Paki turns to Nadir, Alana, and Logan, who are beginning to
| ag.

PAKI
Cone on!

Al ana holds her arm tightly. She falls to the ground. She
nmoans and cries in pain. Nadir jerks her up.
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NADI R

C non, Alana. W' re al nbst there.
ALANA

| can’t!

Nadi r kneels down in front of Alana. He |ooks in her eyes
sternly.

NADI R
Al ana. You can do this.

Al ana stops crying. She nods. Nadir and Logan hel ps her up.
Paki and Maya step forward.

MAYA
C non, you guys! You can do this!
You're so cl ose!

A denmon crawls around a pillar. Nadir, Al ana, and Logan run
past it. The denmon snickers. It junps on Alana’s back. It
sinks its teeth into her neck. Alana screans |oudly as she
falls on the ground.

Logan attenpts to help her back up. Nadir stops him

NADI R
No, go back to the others.

LOGAN
Uh, sure. VWatever, dude.

Logan runs past Paki. Paki faces Muya.

PAKI
You shoul d get back, too.

Maya nods. She and Logan join Blaine, Lugo and Shana.
Jepson | eans to Chase.

JEPSON
Got any plans?

CHASE
Do you?
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Nadir tries to help Alana up. A group of denons gang up on
her. Al ana screans as the denons slaughter her, devouring
and ripping her to pieces. A denon pulls out her heart. It
| aughs hysterically.

Di sgusted, Nadir gets up. He backs away.

NADI R
" m sorry.

PAKI
Yo, Nadir! Hurry the fuck up

Nadir runs to the others. A denon is biting on a rib. It
chokes. Chase wal ks to Paki .

CHASE
Look, we need to get outta here.
If we stay here a second | onger,
we’' re fucked.

Jepson takes out a pair of keys. Everyone turns to him

JEPSON
Let’s go.

EXT. SUPREME MALL — NI GHT

Shana, Lugo, Logan, and Blaine exit the mll. Mya and
Chase follow Jepson and Nadir |eaves. Paki is the last to
exit. He slans the doors the shut.

Two trucks lie ahead. One is red. It has a unique design,
and it’s in great condition. The other is old, dirty, and

si npl e.

Jepson walks to the red truck. He unlocks the door, and
gets inside. He opens the passenger’s door. Lugo and Logan
get inside.

Paki hops in the back. He loads his gun. Shana junps in.
She takes out her gun. Paki gives her a |ook. She |ooks
back.

SHANA
What ?
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Shana | oads her gun. She smles. Paki chuckles and shakes
hi s head.

Nadir wal ks to the other stuck. He opens the door. He wal ks
to Chase, Bl aine, and Maya.

NADI R
Maya, you can get inside. Chase and
Bl ai ne, | need you guys in the back.
BLAI NE
No. No, that’s not safe.
NADI R
Blaine, | don't have a |l ot of space
up front. | can't fit three people,
" m sorry.

Nadi r enters his truck. Blaine appears angered. Maya hugs
hi m Chase is nonchal ant. The hug stops.

MAYA
Be careful.

Maya runs to Nadir’s truck. She enters. Blaine’'s nobod does
not change. Chase confortably pats Bl aine on his back.

CHASE
Blaine. It’s okay. W’ re cannon
f odder.

Bl ai ne gi ves Chase an annoyed | ook. He brushes Chase off of
him The mall doors bust open. Blaine and Chase | ook
towards them Chase takes out his gun.

CHASE
Let’s get to work.

EXT. RURAL ROAD — NI GHT

Jepson and Nadir drive their trucks up the Iong, dark road
out of downt own.

Shana and Paki are quiet. Paki’s face remains stern. Shana
takes a deep breath. She's trying to conceal her nerves.
Blaine is visibly frightened and nervous. Chase is asleep
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Snickering is heard from a distance. Blaine perks up. He
hits Chase. Chase wakes up. He yawns and stretches. He
turns to Bl aine, nonchal ant.

CHASE
What ?

Annoyed, Bl aine points ahead. Paki and Shana take out their
guns. Paki turns to her.

PAKI
Now, are you sure you know what
you’ re doi ng?

SHANA
Yes. |'"ma big girl, Paki.

Paki | aughs.

PAKI
Sure. \Whatever you say, ne’ am

The denons are seen running towards the trucks. The
creatures yell and shriek angrily. One them |lunge towards
Paki . Shana shoots it, blowing its head off. Paki |ooks at
her, inpressed.

PAKI
Good shot .

SHANA
| learn fromthe best.

The screans becone |ouder. The denons begin |lunging at the
trucks one after another. Chase and Paki shoot the denons
wi th ease.

Shana goes after the nonsters that Paki fails to shoot.
Blaine fails with even holding his gun.

CHASE
Pl an on bei ng useful ?

BLAI NE
Shut up.
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Heavy footsteps are heard from a di stance. The other denobns
back off. Shana continues to shoot at them Paki stops her.

PAKI
Wai t .

I NT. JEPSON S TRUCK — CONTI NUOUS

Jepson focuses on driving. Logan and Lugo turn around. The
stonp gets |ouder, closer. Logan turns to Jepson.

LOGAN
Think you can speed up a little
bit, there?

JEPSON
| m doi ng the best | can, kid.
When you get a |icense, then
you can tal k.

EXT. RURAL ROAD — NI GHT

Jepson’s and Nadir’'s trucks speed up. A ferocious roar is
heard as the stonmping draws near, revealing a gigantic
version of the green denons.

This particular creature has a hunchback. It has very |arge
feet, with sharp, long nails. Its upper body is enornous.
It carries a large axe with his large, nuscul ar arns.

Paki, Blaine, and Shana stare at the creature, feared.
Chase remai ns unfazed. Bl ai ne sighs, hanging his head down.

BLAI NE
Ch shit.

Paki regains his conposure. He shoots the denon repeatedly.
The denon does not appear harned. Shana and Chase join in
shooting the creature.

The creature yells as the bullets strike him He raises his
arm He throws his axe towards Paki. The axe strikes his
head. The bl ood squirts on Shana. She screans.

Chase shoots the creature's left root. The creature roars
in pain as it hastily falls flat on the ground. Jepson and
Nadir drive away.
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EXT. LONELY ROAD | NTERSECTI ON — NI GHT

Jepson’s and Nadir’'s cars are parked. Paki’s body is laid
to the side, covered in jackets. Shana sits bel ow Jepson’s
truck, crying.

Lugo is seated next to her. He waps his arnms around her,
confortably rubbing her. He kisses her cheek.

Jepson stands still. H's face has a hardened seriousness.
Logan sits on the grass. He sighs. Blaine stands next Mya.
She hugs him Chase lights a cigarette. Nadir exits his
car. He | ooks at Chase, annoyed.

NADI R
Dude, can you not do that, please?
| don’t snoke.

Chase ignores Nadir. He continues to snoke. Lugo gets up.
Shana whi spers to him

SHANA
VWhat is it?

LUGO
Look.

Lugo points ahead. To the far west, there is a group of
buil dings. They are average in height, not tall Ilike the
city, but not short |like the suburbs.

Several denons can be seen heading towards that area from a
di stance. They’'re not paying any attention to the hunans
Everyone gets up to | ook at them

SHANA
Do they even see us?

NADI R
If we take the southern exit now,
within a few hours, we'll be out

town. Let’s go.

Chase takes out his gun.
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| m going in.

Everyone | ooks at him surprised.

MAYA
Chase!

CHASE
These things didn’t just randomy
appear. Sonebody had to have brought
themhere. If we can find him we
can stop him

Chase begins to head out.

NADI R
| f you wanna go there, fine, but
you’' re going by yourself. You're
not gonna drag us down with you.

Chase stops. He turns to Nadir.

CHASE
| didn’t recall asking for help.
| ve been alone for alnost ten
years. | didn’t need anybody then,
and | don’t need anybody now.

There’s silence. Chase attenpts to | eave again.

NADI R
We saved your life, Chase. And hers’
and his.
Chase stops.
NADI R

W work together. That’s how this
t hi ng works. Besides, you need a
truck. And you’'re not taking m ne.

Chase turns around. There's awkward sil ence.

JEPSON
Chase?



Jepson takes out his keys. He throws them at Chase.

JEPSON
Take m ne.

Chase catches them Nadir appears confused.

NADI R
Jepson..why?

JEPSON
| have to. For Mandy.
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Nadi r shakes his head. He tries to conceal his frustration.

NADI R
| f you go down there, you wll die.
Poi nt bl ank, end of story.

JEPSON
There ain’t nothin else out there,
Nadir! The least | could do is make
sure that sonething like this
doesn’t happen to anybody el se.

NADI R
Fine. But don’t say | didn't warn
you.

Nadir wal ks to his truck. Shana and Lugo approaches him

SHANA
Wai t !

Nadi r turns around.

SHANA
" mgoing with you.

Shana | ooks at Lugo, who appears conflicted. Al eyes
hi m

LUGO
Uh...
(nods)
Me t oo.

are
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Shana and Nadir walk to the truck. Lugo turns to face Chase
and Maya.

LUGO
(whi sper)
Sorry.

He joins them They get inside. Logan |ooks at Paki’'s body,
then at Nadir’s truck, conflicted. He does this tw ce.

CHASE
You wanna go?

Logan doesn’t respond i medi ately. He sighs, he shrugs.

LOGAN
VWhat woul d Paki do?

Jepson approaches him

JEPSON
He' d fight.

LOGAN
Then that’s what |’ m gonna do.

Nadir starts up his truck. He drives off.
EXT. ABANDONED UPPER CI TY — NI GHT

Jepson’s truck is heard from a distance. The denons turn to
observe it. They quickly run off.

I NT. JEPSON S TRUCK — CONTI NUOUS

Chase slowy drives the truck through the town. |It’s
conpletely deserted. Maya | ooks around. Logan is quiet.

EXT. ABANDONED UPPER CI TY — CONTI NUOUS

Jepson and Blaine are in the back. Blaine appears tense
The truck sl ows down. Bl aine’s nerves increase.

BLAI NE
Wait, why are we stopping?

- LATER -
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The truck is parked in between two damaged vehicl es. Chase,
Maya, and Logan exit from it. Jepson hops down from the
back. He joins the others. Bl aine foll ows.

JEPSON
Those things are sneaky little
bastards. W can’t risk them
trashi ng our ride.

MAYA
| agree. | guess we need to renenber
this spot. O herw se... Yeah.

There’s silence. Chase takes his gun, everyone else does
the sane. They head out.

EXT. DESERTED LANE — NI GHT

Jepson, Logan, Maya, Blaine, and Chase walk through the
enpty city. The roads are filled wth trash, blood, and
damaged vehicles. Maya is walking in front of Chase.

MAYA

So...Did you nean it, Chase?
CHASE

Mean what ?
MAYA

About, you know, what you said.
About not needi ng any of us.

Chase | eans his head back and sighs.

CHASE
Ah, of course.

Maya turns to Chase.

MAYA
Chase. I'msorry, if we're such a
l[tability to you, but you chose to
hel p us. To hel p ne.

CHASE
Maya-
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MAYA
- Between you and Nadir, | was on
your side. | guess | was w ong.

Maya | eaves Chase. She wal ks to Bl ai ne.

BLAI NE
You al right?

MAYA
Yeah. |'mfine.

Chase shakes his head. Logan is walking with Jepson,
they’'re in the | ead.

LOGAN
Man, this place is creepy.

Jepson chuckl es.

JEPSON
This is the nost nornmal thing |’ ve
seen all night.

EXT. DARK RCAD — NI GHT
Nadir’s truck drives down the quiet road
I NT. NADIR' S TRUCK — CONTI NUQUS

Nadir is driving. Shana is seated in the mddle. Lugo is at
the end, | ooking out of the w ndow.

Shana | ooks through some of the random papers in the truck.
She conmes across Al ana’s envel ope. She appears surprised.

SHANA
Al ana.

NADI R
Huh? Oh, yeah, hold on to that. 1’11l
see if we can find a post office or
somnet hi ng.

Shana nods. She passes the envel ope to Lugo.
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SHANA
Her e.
Lugo takes it. He puts it in his pocket.
EXT. DARK ROAD - NI GHT

Nadir drives down the road. The denobns appear above him
peeki ng through the nountains.

I NT. NADIR' S TRUCK — NI GHT

A rock is thrown at the truck. Lugo wakes up. Shana | ooks
around, confused. Nadir ignores it, though he appears
ticked.

SHANA
VWhere'd that conme fronf

Lugo yawns.
EXT. DARK ROAD - NI GHT

The denons clinb down from the nountains. They quickly run
out of the way when Nadir drives pass. They circle around
him hiding in the dark.

I NT. NADIR S TRUCK — CONTI NUCUS

Several rocks are thrown at the truck. Lugo and Shana turn
to Nadir, who is agitated.

NADI R
Jesus!

SHANA
I[t’s them Isn't it?

There’s silence. Several rocks are repeatedly thrown at the
truck, larger than before. They pile up on the w ndows,
maki ng sight difficult.

Nadir | oses control. Shana screans. Lugo tightly grabs onto
to his seat. A denon junps on the front w ndow, giggling.
O her denons junp on the side w ndows.

EXT. DARK ROAD — CONTI NUOUS
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Denons junp on the truck, it swirls out of control. A denon
smrks at Nadir from the wndow It busts through the
glass. It junps on Nadir’'s face, biting and scratching it
brutally. Shana screans. Lugo shuts his eyes.

The truck swirls towards the cliff. The denons quickly junp
off the truck. The truck falls off the cliff.

I NT. NADIR S TRUCK — CONTI NUCUS

Shana screans as the truck slides down the cliff. Lugo
closes his eyes shut. He grabs a hold of anything that’l
keep him seated. Shana |ooks towards Nadir. He does not
r espond.

EXT. DARK ROAD — CONTI NUQUS

The denons gather around the cliff. They watch as Nadir’s
truck slides further down to the small piece of land at the
bott om

The truck turns over and lands on its back. There is tota
silence. The denons | ook at each other. They turn back to
the cliff.

EXT. LAND UNDER CLI FF — NI GHT

The truck sits on its back. It’s in poor condition, pieces
are everywhere

I NT. NADIR' S TRUCK — CONTI NUCUS

Shana | ooks around, panting heavily. The side of her face
is bleeding. She | ooks to her left. Lugo doesn’t respond.

SHANA
Lugo? Lugo.
(beat)
Lugo!

Lugo perks up. She looks at Shana. He nods. They turn to
Nadir. A large tree banch is pierced through the denon into
Nadi r’s head. Shana tearfully gasps.

SHANA
Ch Cod.
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EXT. LAND UNDER CLI FF — NI GHT

Lugo attenpts to open the door. It falls off. Lugo
carefully exits the truck. He appeared pained. He helps
Shana out of the truck. He hel ps her up.

Shana hugs Lugo, crying. Lugo kisses her forehead. She
| ooks up at him

LUGO
It’ s okay.

Shana’ s crying stops. She | ooks at the truck.

SHANA
Oh God. Nadir.

Lugo confortably rubs Shana’s back. Lugo tries to remain
st rong.

LUGO
Let’s go.

Lugo and Shana wal k away from the weck. Lugo has his arns
wr apped around Shana, who's trying to keep her conposure
Everything is quiet. The waters are still.

Lugo stops. He begins to fill his pockets. He slightly
pani cs. Shana pulls her gun out from her skirt. She hands
it to him

SHANA
Her e.

Lugo takes it. He puts it in his back pocket.

LUGO
Thanks.

SHANA
(nods)
Mrhmm

Lugo and Shana resune wal ki ng. They're qui et.
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SHANA
So...\Were’'re we goi ng?

LUGO
| dunno.

Lugo | ooks at the top. He sighs.

LUGO
Unhh...1 guess if we keep follow ng
this path we'll get to the top

Shana nods in agreenent. She tears up and cries. Lugo wal ks
to her. He confortably rubs her arnms. He tears up as well,
but he keeps hinself fromcrying.

SHANA
No. What’'re we gonna do, Lugo?

LUGO
Look, we just gotta stay strong,
okay? W’ re alive, that’ s what
matters. C non.

Lugo and Shana continue to walk the path. It’s silent.
Shana holds his hand. A figure appears behind them It
cocks its gun

MAN S VO CE
Don’t nove.

Lugo and Shana stand still. The figure is a man, 50,
dressed in dark, raggedy clothes. H s nane is CONRAD HEBER
He wal ks in front of them keeping his gun pointed at them
There is a scar on the side of his neck.

Shana | ooks down at the ground. Lugo stares at Conrad in
his face. He slowy reaches towards the gun in his back
pocket .

Conrad walks to Lugo. He stares back. He digs in Lugo’s
back pocket. He takes the gun. He waves it in front of
Lugo.

CONRAD
Lookin’ for this?
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Lugo does not respond. Shana cries once again. Conrad shots
an angry look at her. He threateningly approaches her. He
cocks his gun

LUGO
No.

Conrad turns to Lugo.

LUGO
Don’'t touch her.

There’s silence. There is a jeep further down bel ow

CONRAD
Get i nsi de.

LUGO
Were' re you taking us?

Conrad shoots at the sky. Shocked, Shana screans. She shuts
her eyes. Conrad stares at Lugo, stern.

CONRAD
| said. Get inside.

SHANA
Who are you-

Conrad cocks his gun. Shana stops her sentence. She gul ps.
He turns to her.

CONRAD
You first.

EXT. ABANDONED UPPER CI TY — NI GHT

A tall, dark building rests at the very end of the section.
Chase, Logan, Maya, Blaine and Jepson continue to explore
the city.

Jepson hears a sound behind him a childish giggle. He
turns around. He sees nothing. He ignores it, and continues
wal ki ng.
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Jepson hears the sound again. He turns around. Again, he
sees nothing. He takes his gun. He cocks it. Everyone else
turns around.

CHASE
VWhat is it?

Jepson | ooks around, cautiously. Everything is quiet. He
shakes hi s head.

JEPSON
Not hi n’ .

Jepson rejoins the others. They continue walking. A figure
appears behind Jepson, humanlike. It’s Sachi. He' s nuch
shorter and deforned. He | ooks nore |like the denons.

He follows them He wal ks closer and cl oser behind Jepson
He attenpts to strike. Jepson quickly turns around and
shoots him

Everyone quickly turns around. Maya appears surprised.
Sachi holds his bullet wound. He wal ks back.

Jepson cocks his gun again. Chase does the sane. Sach
stares at Jepson, smrking. He stops wal king. He yells as
he charges into Jepson. Jepson shoots him and blows his
head off. Sachi’s falls to the ground.

Denonic giggling is heard from all around. The green denons
burst fromthe buildings, charging towards the group.

CHASE
Let’s go!

The group runs forward. Denons charge from all corners.
Chase and Jepson shoot their way through with ease. Logan
while not a great shot, nanages to protect hinself.

Blaine has trouble using his gun. A denon junps on his
back. Panicking, he screans and drops his gun.

Maya runs to Blaine. She pulls the denmon off of him She
throws it on the ground, and stonps it repeatedly. Blaine
runs off. Maya continues stonping it in rage. Blaine cones
back. He pulls her away.
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The only open door is from the dark building further
upward. Everyone runs towards it. They' re close.

Maya is the first to enter the building, followed by Bl aine
and Logan. Chase turns around. Jepson is |agging. Severa
denons are behind him

CHASE
Jepson! C non!

Jepson shoots a denon. He attenpts to shoot again, but he’'s
out of ammmo.

JEPSON
Shit.

Jepson throws out the gun. The denons run after it. They
play with it. Jepson runs to the building with all of his
m ght. He barely enters.

| NT. ABANDONED BUI LDI NG — NI GHT

Jepson runs inside. He and Chase slam the door. They press
against it. The denons pound against the door from the
ot her side. Jepson and Chase are struggling.

CHASE
Uh, sone hel p, here?

Maya, Logan, and Blaine |ook around. The room is filled
with ol d wooden boxes.

MAYA
Those. Hel p ne.

Logan nods. He and Maya run to a wooden box. They push it
agai nst the door.

MAYA
Anot her one. W need to stack them

LOGAN
You're the boss.

Maya and Logan push anot her box agai nst the door. Chase and
Jepson back away. Maya wal ks to Bl ai ne.
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Bl ai ne. Logan and | are gonna push
the boxes to Chase and M. Heaton.
Can you hel p them stack?

Bl ai ne nods, hesitant.

BLAI NE
Yeah. Sure.

MAYA
Thanks.
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Bl ai ne wal ks to Chase and Jepson. Maya and Logan push the
boxes to them They lift them and stack them on top of the

others. The door is barricaded.

Bl ai ne sighs, exhausted. Maya hugs Jepson. She sighs in

relief.

MAYA
Thank God.

She ki sses his cheek. Logan wal ks to them

LOGAN

Dude...1 totally didn’t think you’ d-
MAYA

-Unh, Logan?
LOGAN

Sorry.

Chase nods at Jepson. He smles. Jepson nods back

stops. It becones quiet.

An engine is heard from outside. Everyone
carefully. It gets |louder. They whisper.

MAYA
VWhat is that?

Logan runs towards the w ndow and takes a peek.

LOGAN
Ch shit.

The hug

listens
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The ot hers | ook towards him

LOGAN
It’s a truck.

EXT. QUTSI DE OF BUI LDI NG — CONTI NUQUS

A rugged jeep pulls up besides the building. Conrad exits.
He opens the passenger’s door. He jerks Shana from the
vehicle. He slans the door.

| NT. ABANDONED BUI LDI NG — CONTI NUOUS

Maya, Logan, and Blaine |ook through the w ndow. They
appear surprised.

MAYA
Ch ny Cod.

BLAI NE
So..what happened the ot her two?

LOGAN
VWhat does it | ook Iike,
Bl ai ne?

Jepson and Chase pull out their guns. They quietly walk
towards the door. Chase is on the left, Jepson is on the
right.

EXT. QUTSI DE OF BUI LDI NG — CONTI NUCUS

Conrad and Shana approach the door. Conrad stops abruptly.
He stares at the wi ndow, silent. Shana tries to conceal her
t ears.

| NT. ABANDONED BUI LDI NG — CONTI NUOUS

LOGAN
Ch, crap.
(shuts the curtains)
Get down!

Logan, Maya, and Bl aine quickly back away from the w ndow.
Chase and Jepson stare at the door.
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EXT. QUTSI DE OF BUI LDI NG — CONTI NUQUS

Conrad stares at the door. Shana stands behind him Conrad
rai ses his right hand, singling Shana to stand still.

Conrad walks to the jeep. He opens it. Lugo is laid in
back. Duck tape is strapped around his nouth, and his hands
are tied to his back

A shotgun rests on top of him Conrad takes it, and shuts
t he door.

He loads the gun. He points it forward. He wal ks towards
the door, slowy and cautiously.

Shana stands by the car. She studies Conrad's actions,
wat chi ng careful ly.

Conrads noves slowy towards the door. He cocks his gun.
Shana charges into Conrad. She attenpts to take the gun
away from him The gun is pointed towards the sky, it
shoot s.

Conrad strikes Shana across her face. She falls to the
ground. Conrad cocks his gun once again. He points it at
her. She watches in fear.

The door opens. Chase and Jepson run outside. Conrad turns
to them Jepson ainms his gun at Conrad. Conrad shoots
Jepson before he gets a chance to shoot.

Jepson, severely wounded, falls to the ground. Blood spills
from his wound. Chase kneel s down besi de hi m

CHASE
C nmon, hang in there. Jepson!

Jepson doesn’t respond. He coughs up bl ood.

CHASE
Damm i t.

Conrad cocks his gun. He ainms at Chase. Shana turns towards
the jeep. Conrad chases her. Chase shoots Conrad s |eg.
Conrad groans in pain. He drops to the ground.
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Shana opens the backseat door. She renobves the duck from
Lugo’s nmouth. She sits himup. She unties the knots.

SHANA
C non.

Shana helps Lugo out of the truck. They run inside the
bui | di ng.

Chase gets wup, keeping his gun pointed towards Conrad.
Conrad slowy begins to rise, though he is in pain. Chase
backs inside the buil ding.

| NT. ABANDONED BUI LDI NG — NI GHT

Maya, Blaine, and Logan stand inside. The wooden boxes are
scattered all over the place. Lugo and Shana enter. Chase
follows. He shuts the door. Maya wal ks to him

MAYA
Jepson. \Where is he?

Chase doesn’t answer. There’'s a pound at the door. Everyone
backs up

CHASE
C non, let’s nove!

Everyone hastily exits the room
| NT. HALLWAY — CONTI NUOUS

Shana, Lugo, Bl aine, Mya, and Logan run down the hall. The
green denons clinb all over the walls and the ceiling. They
do not attack. They watch quietly.

The group reaches the end of the wall. The gigantic green
denon abruptly appears. Logan screans in shock. He, Bl aine,
Maya and the others turn around to run back. Chase takes
out his gun.

The beast grabs Logan, pulling him back. He lifts Logan up.
The denon raises his knee and bashes it against Logan' s
back.
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Logan shouts in pain as the denon grabs his head and sl ans
it repeatedly against the wall. The denon throws Logan’s
corpse across the room

Maya tearfully screans. Blaine pulls her away. Chase shoots
at the nonster. The others run the opposite direction, but
Maya runs to Chase.

MAYA
Chase.

CHASE
CGet outta here, Maya.

MAYA
Chase!

Chase turns to Maya, |ooking at her sternly.

CHASE
Maya.

Maya stares at Chase. She runs off. Conrad kicks the door
open. Maya runs into him He strikes her. She falls to the
ground, unconscious. Bl aine turns around.

BLAI NE
Maya...

Shana pul | s Bl ai ne.

SHANA
Bl aine, let’s go.

Bl ai ne appears hesitant. Shana and Lugo run off. Bl aine
follows them

Chase shoots at the denon. The denon roars. He grabs Chase,
and throws him against a wall. Chase falls to the ground
pai ned. He can’'t get up. Conrad wal ks to him

CONRAD
That’ s right, boy. Kick his ass.

CHASE
Fuck you.
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CONRAD
No. Fuck you.

Conrad stonps his boot on Chase’s face.
| NT. BUI LDI NG BASEMENT - NI GHT

Chase wakes up. He looks to his right. He sees bars.
Confused, he gets up. He walks to the bars. He tries to
open the cell. It’s | ocked. He strikes it out of
frustration. He sighs.

CHASE
Damm i t.

Chase | ooks up. Maya lies unconsciously in the cell across
fromhim He whispers to her

CHASE
Maya.

Maya doesn’t respond.

CHASE
Maya!

Agai n, she doesn’t respond. Chase pounds the  bars
repeatedly, causing a raucous. Miya gets up. She |ooks
around, startled. She |ooks at Chase. She sighs. Chase
stops the noise, smrking.

CHASE
Ni ce sl eep?

Maya gi ves Chase a | ook. She sighs. She | ooks around.

MAYA
God. Wiere are we?

Chase doesn’t answer. Maya wal ks to the bars. She |eans her
head on them There' s silence.

MAYA
| guess | should ve left earlier.

Chase | ooks up at Mya. She appears saddened. She sighs.
She shakes her head.
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MAYA
VWy? My whole life, | have done
not hi ng but respect people...l1’ve
been nice. | have never done

anyt hing to anyone.
CHASE
Life aint fair. At twenty-three,
you shoul d know t hat .
Maya sadly sighs.

MAYA
| know.

Sil ence. Maya | ooks at Chase.

MAYA
Chase? Do you have a dreantf?

Chase doesn’'t answer.

MAYA
.l do. | nmean, | wanna dance, but...
That’ s not the only reason | wanna
| eave.

CHASE

So, why do you wanna | eave?
Maya is hesitant to answer.

MAYA
Because of Bl ai ne.

Chase appears surprised. He chuckl es.

MAYA
| nmean, don’t get nme wong, Blaine
is a total sweetheart, he is, but
he represents sonething I’ m ashanmed
of .

CHASE
VWhich is?
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MAYA
Vell ...\Wen | think of New York, |
think of a woman with power. A
woman who’s strong, who's focused...
A woman who knows what she wants,
and just gets it. And when | think
of Raven, | think of soneone...\Well,
| think of.safe. Soneone who |ives
her life for other people, but not
for herself. Soneone w thout a goal,
or a dream or anything...Blaine is
such, oh nmy God, he is a great,
great artist. He has so nuch tal ent,
but he won’t do anything with it.
He could be a cartoonist, or an
ani mator...But his parents control
his entire life and he just lets it

happen. | couldn’t live like that.
CHASE
VWll, | don’t know about nost people

in Raven, but the wonmen you descri bed,
| don’t think I’ve net her.

Maya sm | es

MAYA
Chase, you never answered ny question.
What ' s your dreanf

Chase’'s face becones serious. He walks from the bars. He
sits the floor. H s back | eans against the wall.

CHASE
When | was a kid, 16, sonebody
killed ny parents. And | don’t
care what anyone says, but that
fuck wasn’t human. And this

proves it.

(tears up)

| wanna find that bastard. And
| wanna kill him

Chase sighs. Maya 1is quiet, she appears synpathetic.

| NT. SECOND FLOOR — NI GHT
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Bl ai ne, Shana, and Lugo wal k down the dark hall. A door is
opened ahead, emtting |ight.

| NT. BEDROOM ROOM - NI GHT

A baby carriage rests on the side. There is a king size
bed, and a dresser with a mrror above it. It’'s a typica
bedroom for a married coupl e.

Shana, Blaine, and Lugo enter. Blaine walks to the baby
carriage. There is a picture inside. He picks it up.

It’s a picture of Conrad and a pregnant woman. Bl ai ne turns
it around. “CONRAD AND JULIE HEBER, 96" is witten on the
back.

BLAI NE
Conr ad...

Shana and Lugo turn to Bl aine.

LUGO
What ?

BLAI NE
The guy. His nane, it’'s, uh...
(shows picture)
Conr ad.

Shana wal ks to Bl ai ne. She takes the picture.

SHANA
Aww. She’ s cute.

BLAI NE
You think so?

Bl ai ne takes the picture. Shana chuckles. Lugo wal ks to the
closet. He hopes it. A corpse falls out, female. Her
stomach appears to have been cut open. Shocked, Lugo
qui ckly backs against a wall. He stares at the body.

LUGO
Oh fuck.

Shana and Blaine turn to the body.
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BLAI NE
VWhat the hell?

Shana and Bl ai ne approach it. Shana kneels down in front of
it. She turns it over. It’s Julie. She gasps. She gets up
Bl ai ne and Lugo | ook up at her.

SHANA
That’' s Juli e.

Lugo | ooks at her open wound. He gets up. He walks to the
dressers. Bl ai ne appears confused.

Lugo opens a drawer. An object, <covered in cloth, is
inside. Lugo cautiously takes it out. He unwaps it. The
cl oser he gets to the object, the bloodier cloth gets.

The last cloth falls to the ground. Lugo stares at the
object in his hands, shocked. It’'s a dead corpse of an
i nfant green denon. Shana and Bl aine stare at it.

SHANA
That was the first. She gave birth
to that thing.

Lugo turns to Shana.

LUGO
| don’t think she got a chance to.

SHANA
Ch ny God. Ooh ny God. That guy,
what’'s his nane?

BLAI NE
Conr ad.

SHANA
Yeah. Did you see that rash thing
he has on his neck? He got that
fromher. She was the first one.

Bl ai ne appears confused. Faint footsteps are head from a
di stance. The group is oblivious to this.
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SHANA
Okay, when she was pregnant wth..that,
she was a denon, or whatever, | dunno.

But | don't think she was able to
del i ver that baby.

LUGO
So he cut it out. And then she bit him

BLAI NE
So what about those other things?
Where the hell they cone fronf

The heavy thunping gets increasingly |ouder.

SHANA
| don’t know...l swear, | think
t hey were peopl e...Because |ike, Miya
said that when her dad was..you know...
He | ooked conpletely different. And
Shannon... Goh God.
(beat)
There’re just so many of them though.
(sigh, stressed)
Ugh. God.

Lugo appears alert.

SHANA
Wel |, wherever they cane from it
started in this house, and we need
to find out why.

LUGO
St op.

Shana and Bl aine | ook at Lugo, who appears to be |istening
to sonething. The thunmping gets I|ouder. Shana gasps.
Bl aine’s face becones covered in fear.

There is a knife in the drawer. Lugo takes it. He stares at
the door. The thunping is now on the same floor. It
approaches the door. Shana s eyes becone teary.

SHANA
Ch Cod.
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The giant denon enters. Lugo runs to the creature. He
attenpts to stab him The creature strikes Lugo with his
cl ub, pushing himagainst a wall. Lugo falls to the ground.

Bl ai ne backs up. He takes out his gun. He points it towards
t he denon. The denon glares at him Bl aine gulps. The denon
sl owl y begi ns approachi ng Bl ai ne. Bl ai ne backs up.

Lugo struggles to get up fromthe ground. Shana attenpts to
run to him

The denmon quickly glares at her. He slaps her with his
wooden club. Shana falls to the ground. Infuriated, the
denon beats her repeatedly from her head, down to the rest
of her body.

Lugo watches in shock. He gets up and stabs the denon from
behind. The denmon yells in pain. It turns around. It
attenpts to strike at Lugo. Panicked, Blaine shoots the
denon. It drops the club

Lugo picks up the club. He strikes the denon. The denon
falls on its back. Lugo smashes the club against the denon
countless tines. It breaks in half. Lugo buries one half
deep into the denon’s throat. It dies.

Blaine is panting. He drops the gun. Lugo |ooks towards
Shana’ s body. She’s conpletely unrecogni zabl e. Bl ai ne shuts
eyes and | ooks away.

Lugo approaches Shana's body. He kneels besides it. He
stares at in disbelief. H's eyes tear up. He covers his
face. He cries quietly.

Bl ai ne | ooks towards the denon’s body. A pair of keys hangs
fromits pocket. He takes them

Blaine walks to the door, prepared |eave. Lugo doesn’t
nmove. The crying stops. Blaine turns to him

BLAI NE
Lugo.

Lugo doesn’t respond. He stares at Shana' s corpse. Blaine
is quiet as well. Silence. Lugo slowy gets up. He |eaves
the room Bl aine foll ows.
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| NT. BU LDI NG BASEMENT - NI GHT

Chase and Maya sit in their separate cells, quiet. Chase
| ooks up at Maya. She lies across the floor, sleep.

Footsteps are heard, catching his attention. Blaine and
Lugo enter. Blaine unlocks Maya s cell. She wakes up. The
cell opens. She hugs him

MAYA
Bl ai ne!
(Hug stops)
God, are you okay?

BLAI NE
| " m good.

Lugo unl ocks Chase’s cell.

CHASE
Thanks.

Lugo sadly nods. Everyone gat hers around.
MAYA
Shana..l thought she was with you
guys. \What happened?

Sil ence. Lugo shakes his head, sadly.

LUGO
She didn't make it.

Maya appears synpat hetic.

MAYA
Sorry.

LUGO
Let’s go.

Lugo and Blaine |eave. Mya and Chase stay behind. Mya
wal ks to Chase.

MAYA
| wanna see it.
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CHASE
See what ?
MAYA
When you were attacked. | wanna
see it.
No response. Maya slowy [|ifts Chase’s wfe Dbeater

revealing a huge scar stretching across his body. Mya’'s
eyes perk in shock.

MAYA
Ch ny Cod.

Chase |lowers his undershirt. He stares at Maya. She stares
back.

CHASE
You're the first person to see that.

MAYA
Chase...

The two stare at each in silence. Maya noves a little bit
closer. Chase slowly noves his hands against her arnms. He
| eans forward.

VA CE
Uh, Maya?

Maya and Chase quickly turn to the voice. They back away
fromeach other. It’s Bl aine.

BLAI NE
You com ng?

MAYA
Uh...
(nods)
Yeah. Yeah.

Maya wal ks to Bl aine. They | eave. Chase sighs, and foll ows.

| NT. BASEMENT HALL — NI GHT
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Chase, Maya, Blaine and Lugo wal k down the w de, but dark
hal | way. Light peaks through the small w ndows above.
Everyone is quiet.

| NT. LARGE ROOM — CONTI NUCUS

Chase, Maya, Blaine and Lugo enter. The door shuts behind
them Maya and Bl aine quickly turn around. They attenpt to
open it. Chase steps forward.

Conrad enters from the northern entrance. He loads his
shotgun and ains it at Chase. He smrks.

LUGO
Conr ad?

Conrad shoots a | ook at Lugo.
LUGO

How d you do it? How d you kil
t hese peopl e?

CONRAD
What the hell are you tal king about,
kid?

BLAI NE

You know what he’s tal king about.
Julie. Your wife. Your child. Wy
you' d do it?

Maya appears confused.

MAYA
What ' s goi ng on?

BLAI NE
He used his own famly to nmake
t hose things. They're here,
because of him

Conrad chuckl es. He noves his gun towards Blaine. He smles
arrogantly.

CONRAD
You think you know ne, huh? GCot
me figured out?
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Conr ad chuckl es.

CONRAD
So, what are you gonna do about
it? You re gonna stop ny evil
pl ans?

CHASE
I wll.

Everyone turns to Chase. Chase walks to Conrad, staring
directly in his eyes. Conrad stares back, intim dated.

CHASE
So, why don’t you put the gun down?

CONRAD
Way the fuck would I wanna do that?

CHASE
| thought big and horrifying nonsters
didn’t need guns.

Conrad appears confused. Chase renai ns unfazed.

CHASE
Drop the act.”Conrad.” Wiy don’t
you show us who you really are?

The others stare in anticipation. Maya appears nervous.
Bl ai ne gul ps. Conrad smrks.

CONRAD
| woul d...

Conrad points the gun at Chase. Chase remains still.

CONRAD
But it’d take a | ot of unnecessary
wor k. And | hate worKking.

Chase smles. Blaine and Lugo appear confused. Maya covers
her eyes.

MAYA
Oh God.
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Silence. Conrad attenpts to pull the trigger. Chase quickly
head butts him Conrad shouts in pain. He holds his head
He shoots the gun. The bullet hits the door, right above
Maya’ s head. She screans.

LUGO
Chase!

Chase turns to Lugo. Lugo throws him the knife. It slides
towards Chase. He picks it up

Conrad regains his focus. He angrily turns to Chase.

CONRAD
You fucki ng bastard.

He attenpts to reload his gun. Chase runs into Conrad.
Chase struggles to take the gun from Conrad. Conrad
struggles to keep it.

Chase forcibly smashes his knee against Conrad’ s stonach
Conrad groans. Wakened, he kneels down. Chase takes the
knife and buries it in Conrad s back.

Conrad screans. He falls on his stomach. Chase steps on
Conrad’ s hand, pressing his boot against his fingers.

Conrad screans in pain. He releases the gun. Chase picks it
up. He turns Conrad over. The knife goes deeper inside his
body. He groans, pai ned.

Chase repeatedly strikes Conrad across his face with the
gun. Conrad’s face is soon covered in blood. Chase
continues to strike him He stops. Conrad spits out bl ood.
He chuckl es.

CONRAD
| know who did it. Chase.

Chase’' s face becones stern.

CONRAD
That “thing” that killed your
parents...| did it.

CHASE

VWat the hell are you tal ki ng about ?
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Chase points
hysterically.
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He's | osing strength.

CONRAD
You have no idea what's out there.
(1 aughs)

If you think this is fucked up...
You're in for a shock. This is
not hing. Child s play.

CHASE
You didn’'t answer ny question.

CONRAD
The end days are approaching. In
the next ten years...This shit wll
be the norm

the gun at Conrad’'s head. Conrad | aughs
Bl ood cones out. Mya, Blaine, and Lugo

appear di sgust ed.

Conrad smrks.

BLAI NE
Thi s guy shoul d’ ve been dead.
CONRAD
Do you think you threaten nme, boy?
|’ mnot finished. | haven't even
started.
CHASE

How much you wanna bet ?

CONRAD
There’'re others out there, Chase.
Waiting. Planning. This world will
fall to its knees, and you can’'t
do a damm thing to stop it.

CHASE
| can try.

CONRAD
And you' Il fail.
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Conrad’s skin turns into green veins, his eyes into black
holes, as he screans a terrifying denonic roar. Monents
| ater, the roar stops. Everything' s silent.

The room slowy begins to shake. Maya, Chase, Blaine and
Lugo |look around in confusion. The shaking increases its
power tenfold. The building starts to coll apse.

CHASE
C nmon, let’s go!

Maya, Blaine, and Lugo storm out of the room through the
only available exit. Chase stares down at Conrad. He's
dead. Chase | eaves.

I NT. NORTH BASEMENT HALLWAY — DAV

Chase, Lugo, Blaine and Maya run through the shaking halls.
Pieces of the ceiling collapse all around them Bl aine
protects Maya fromthe bl ows. Lugo points ahead.

LUGO
Chase, the stairs are that way.

Chase and Lugo run in that direction. Mya and Bl aine
follow Commotion is heard bel ow. Chase becones alert.

| NT. LARGE ROOM — CONTI NUCUS

Conrad’s body lies lifelessly on the ground. Sonething is
seen nmoving inside of his stomach. H's shirt rips. G ant,
sliny tentacles energe from his stomach. They nove towards
the exit.

| NT. ABANDONED BUI LDI NG — DAWN

Lugo and Chase run towards the door. Mya and Bl aine
follow. Lugo tries to open the door. No success.

LUGO
It’s | ocked!

Maya gasps, teary-eyed. She hugs Blaine. He confortably
rubs her back. Chase takes a step back. He kicks the door
down.



105.

CHASE
Not anynor e.

Lugo runs out, followed by Chase and Maya. Blaine attenpts
to leave. The tentacles quickly, but quietly, approaches
hi m

EXT. ABANDONED UPPER CI TY — DAWN

Lugo runs out of the building. Chase and Mya follow
Bl ai ne steps out of the building. A tentacle grabs his |eg.
He falls on the ground. He shouts.

BLAI NE
Maya!

Maya, Chase, and Lugo turn to Blaine. Mre and nore
tentacles grab Blaine. He attenpts to crawl out of the
buil ding. He's struggling. Maya becones teary.

MAYA
Bl ai ne?

Maya runs to Blaine. She kneels beside him She grabs him
She’s trying not to cry.

MAYA
C mon, I'’mgoing to get you out of
here, okay?

BLAI NE
Maya.

MAYA
St and up.

BLAI NE
Maya-

MAYA
Stand! Up!

Blaine doesn’'t respond. Mya helps him to his feet.
Bl ai ne’ s eyes tear up.

BLAI NE
There’s too nmany.
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Chase begins to approach Blaine. A herd of tentacle wap
t hensel ves around Blaine's body, squeezing him Shocked,
Maya screans as she junps back

They attenpt to pull Blaine inside. He grabs the edges of
the door. He stops forward. Maya watches with hope in her
eyes. Tears run down her face. Bl aine | ooks at her.

BLAI NE
| | ove you.
Maya' s eyes perk up.
MAYA

No. No, Bl ai ne.

The tentacles pull Blaine inside. The door slanms shut. Miya
tearfully screans. She runs to the door. She bangs it.

MAYA
Bl ai ne!

Chase runs to Maya. He pulls her back

CHASE
Maya. W need to go.

Maya stares at the door, crying.

MAYA
No...

The building begins to collapses, followed by the others.
Lugo runs ahead. Chase and Maya foll ow him

- LATER -

Chase, Mya, and Lugo run to Jepson’s truck. Chase takes
out the keys. He unlocks the doors. He enters the truck. He
unl ocks the other doors. Maya and Lugo enter.

Chase drives through the collapsing city. The green denons
run around, trying to escape the falling objects. They
scream as they're smashed by the buildings and other heavy
obj ect s.
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The exit is seen. A building is falling towards it, to
bl ock it.

| NT. JEPSON' S TRUCK — CONTI NUQUS
Chase chuckl es.

CHASE
Not today.

Maya and Lugo | ook at Chase.
EXT. ABANDONED UPPER CI TY — CONTI NUOUS

Chase speeds up. The truck stornms down the road. He barely
dodges the building. It falls literally a second after he
drives pass. Chase successfully exits the city.

| NT. GAS STATI ON FOOD MART — DAY

Maya is |ooking through the postcards. Her face is filled
wi th sadness. She | ooks out of the w ndow. Chase is filling
the truck up with gas. She stares at him

EXT. OLD TOMN — DAY
Lugo drops the envelope in the town’ s mail box.

CHASE' S VA CE
Lugo!

Lugo turns to Chase. He's at the gas station. Lugo wal ks to
him Maya exits the food mart. She joins the guys. Chase
hands Lugo sone cash

CHASE
There’s a train comng in a half
hour. You should take it back hone.

MAYA
So, you're | eaving.

Chase turns to Maya.
CHASE

| have to. That guy isn’t dead.
| need to find him
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Maya sadly | ooks towards the ground. Chase turns Lugo.

LUGO
Thanks, man.

CHASE
No probl em

Chase begins to walk to the truck. Maya steps forward.

MAYA
Chase?
Chase turns to Maya.
MAYA
Good | uck.

Chase smles. He enters his truck. Lugo and Maya watch as
he drives off. Lugo sighs, relieved.

LUGO
Man.

Maya continues to watch the truck. She smles. Chase drives
down the | ong road, and soon, he’s out of sight.

( FADE OUT)

- END -



