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FADE I N

EXT. BARBE' S MANOR - DAY

A path in the snow has been pl oughed between a stately,
Victorian MANSI ON and a tiny garden shed at the back of the

property.

ELSIE, in her 20's, beautiful, angelic, purposefully walks
the path, wapped in an el egant fur coat.

Snow fl akes fall on her, comng to rest on her clothing and
hai r.

El sie stares ahead, at the garden shed. Furrows her brow.
BARBE (V. O
It is inmportant, my girl, that you
do not go into the garden shed.

She keeps headi ng towards the shed.

BARBE (V. O
My privacy is inportant to ne. You
respect mne, | respect yours. Do

you under st and?

EXT. FIELD - DAY [ DREAM SEQUENCE]
Elsie, in a wedding dress, |lies atop a PALANQUI N

The palanquin is carried by a group of TRI BESPEOPLE, dressed
in traditional clothing.

A sytar plays O S.

Elsie is carried, slowy, with great ritual, down a dirt
pat h.

At the end of the dirt path sits a WEDDI NG ARCH

D stant FIGURES, nere blips at the end of the path, await
her arrival.

| NT. VEEDDI NG HALL - BRI DAL ROOM

Elsie sits in front of a grand mrror, in her bridal gown.
Her face is contorted in great assignation and fear.

NINA, a well-dressed, elegant, wonman in her fifties, sits
wi th her.



NI NA
It is inmportant that you go through
with this.
El si e sobs.
ELSI E
Why ?
NI NA

You know why.
ELSI E
But why ne? Way does this
responsibility fall on ne?
El sie places a hand on Elsie’s shoul der.
NI NA
Elsie. Do this for the famly. Do
this for your father.
BLACK SCREEN

The BRI DAL WALTZ pl ays through a stereo, sonewhere.

| NT. BARBE' S MANOR - NMASTER BEDROOM

Dark, dimy lit.

Elsie lays in bed, alone. A single flitter of noonlight
penetrates the roomfromthe window, illumnating its ORNATE
FEATURES, huge paintings, and four-poster bed.

A dark SILHOUETTE appears at the door.

BARBE (40's), a dom neering presence, bearded, stands at the
t hreshol d.

BARBE
My beautiful wife.

He steps towards the bed.

ELSI E
Hel | o.

BARBE
May | join you?

El sie forces a smle



ELSI E
O course.

Bar be renoves hi s ni ghtgown. Now nude, he stands before
El sie in bed.

To Elsie, his figure is grotesque in its nakedness -- a
hairy chest, back and genitals.

He slips into bed, under the covers.

Bar be cuddles up next to a stiff Elsie. Gappling at her, he
maneuvers her into being the little spoon. H's hand firmy
over her breast.

Bar be ki sses her on the back of the neck.

BARBE
Goodni ght, | ovely.

Elsie, with wide eyes, wills her self to sleep.

KI TCHEN - LATER

El sie, just woken, wanders towards the gargantuan, stainless
steel refrigerator.

The huge bay wi ndow in the next room shows a snowy norning
out si de.

On the fridge door is a note. It reads:

"Business trip, renenber? Be back in 3 days :) - Barbe".
Elsie looks as if she just had terrific news. She smles
w del y.

MASTER BEDROOM - LATER

El sie reads a novel in bed. At peace.

A BUWP is heard, shocking Elsie into attention. She | ooks
up: it came fromthe walk in closet.

El sie returns to reading.

Anot her BUWP. Foll owed by a the scratching sound, sonewhere
O S.



ELSI E
Hel | 0?

El sie hops out of bed.

Creeps towards the

WALK | N CLOSET

El sie, carefully, slides Barbe's coathangered cl ot hing
across the closet.

She peers into the darkness behind them

Not hi ng.

Steps further into the closet.

Sl i des across another row of jackets and pressed pants.
Not hi ng.

Anot her step into the closet.

Somet hi ng STARTLES El sie -- she | ooks down.

At her feet, crawing, is a GHOSTLY WOMAN -- covered in
dried bl ood, dress torn, pale.

El sie yel ps.
She is FROZEN in fear, whinpering.

GHOSTLY WOMVAN
The garden shed.

El sie shakes her foot |oose fromthe woman’s grip, stunbling
backwards into a seated position

GHOSTLY WOVAN
(chanti ng)
The garden shed. The garden shed.

El sie crawl s backwards, back into the

MASTER BEDROOM
Elsie finally stands and runs to the doorway.
She stops and stares at the closet entry.

No novemement. No nbre noi se.



El sie, in panicked breaths, seens to calm

EXT. BARBE S MANCR - DAY
Elsie, in her fur coat, edges towards the garden shed.
She | ooks back at the overbearing manor behind her.

Reaches into a pocket, revealing a set of keys.

THE GARDEN SHED
She funbles with the keys.
Puts it in the | ock.

Swi ngs t he door open.

| NT. GARDEN SHED
El sie steps into the darkened shed.
Bel ow her is a stairway, descending into darkness.

She wal ks down the stairs.

CELLAR
At the bottomof the stairs --
Dar kness.

El sie funbles in the darkness, |oudly CRASH NG her legs into
sonmething nmetallic. She cries out sharply, in pain.

She paws at the wall.
Touches a swi tch

Flips it.

LI GHT FILLS THE ROOM
Cenment walls and fl oors.

Hanging fromthe ceiling are hundreds and hundreds of
ELEGANT GOWNS, COATS and DRESSES.

El si e | ooks on, bew | dered.



She wal ks through the cellar, touching the clothing. Arazed.
She reaches the far wall -- there’s another door.

It’s a thick netal one, but unl ocked.

Wth hesitation, she pulls the handle.

Steps into the

SECURE ROOM

and i nto darkness.

El si e gags, coughi ng.

Again, she funbles for a lightswitch

She finds one.

Flips the switch

Agai n, LIGHT FILLS THE ROOM

HANG NG fromthe ceiling are the CORPSES of many wonen.

Different |evels of deconposition -- some are fresh, stil
bl oody; others with | oose flesh dangling from bones.

Bl ood covers nost of the surface.

Precarious piles of bones in one corner.

El si e SCREANS.

For a nonent, she freezes, before RUNNING QUT --

-- but drops the keys.

F?r_footsteps are audi bl e as she runs out the cellar, up the
stairs.

BLACK SCREEN

I NT. SECURE ROOM

The keys, laying in a pool of blood, sit on the floor. Left
behi nd.



EXT. FIELD - DAY [ DREAM SEQUENCE]

The pal anquin, still being carried by tribespeople, reaches
the end of a path.

El sie, seated on top of it, looks on in horror.
Sitting, calmMy, at the end of the path, is Barbe.
Wi ti ng.
CUT TO BLACK



